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BIBLIOGRAPHICA 

Perpetua Press 
By Dean Bornstein 
 
The Perpetua Press was founded in 1991 by Dean 
Bornstein in New York City. Dean discovered a love 
for printing and design while attending Hamilton 
College, in Clinton, NY. Although there was no 
formal graphic design program, Dean learned to set 
type and print, wholly by chance, on an 8 x 12 
Chandler & Price platen press that a classmate had 
found hidden in the English Department basement. 
With some modest financial assistance from the 
College Librarian, new rollers and basic supplies 
were purchased to make the press functionable. Dean 
and a couple friends printed announcements and 
invitations for special campus events. After 
graduating college in 1984, Dean joined The 
Oliphant Press, a design studio for museums and 
non-profit organizations started by Ron Gordon in 
1970. With Ron’s encouragement, Dean honed his 
design and letterpress skills and also studied wood 
engraving with June Paris Magaziner at The South 
Street  Seaport  Museum. He acquired a Vandercook  

 
Vandercook Universal I 

Universal I and several cases of type (much of it 
Perpetua, in pristine condition). He began editioning 

his engravings and woodcuts and in 1993 published 
his first illustrated book, “On The Flying 
Scotsman,” an engaging essay written by Eric Gill. 
Smaller projects followed such as a series of 
illustrated, limited-edition broadsides for The 
Academy of American Poets and Rutgers University 
and humorous chapbooks using his collection of trade 
line cuts. 

A move to Vermont to work as book designer at 
The Stinehour Press, starting a family, and building 
a freelance  business, temporarily slowed the 
activities of Perpetua Press. Most of his letterpress 
equipment was still in New York City as well. 
Finally settling in a lovely farm house in Peacham, 
Vermont,  allowed   for  diving   fully  into   freelance  

 
The Pressroom 

book design and building a studio specifically for his 
letterpress equipment and growing book and guitar 
collection. Dean sold his first Vandercook to Ron and 
found another Uni I (this one with adjustable bed, 
fully automatic drive and tape sheet delivery) in 
Massachusetts and moved it north. A modest 
chapbook was eventually produced of Beatrice 
Warde’s famous essay, “Printing Should be 
Invisible,” printed in Perpetua from monotype cast 



at Bixler’s Typefoundry and bound in handmade 
Czechoslovakian paper wrappers. 

Dean’s primary business since 1996 is designing and 
producing scholarly books, museum catalogues and 
limited-edition photography books for non-profit 
institutions, individuals and publishers around the 
country. Clients include Harvard University Press, 
Philadelphia Museum of Art, The Art Institute of 
Chicago, The Packard Humanitites Institute, 
Beacon Press, and Safe Harbor Books. In between a 
hectic schedule Dean published two books which 
required larger (offset) presses to produce. One is a 
series of interviews with George Bernard Shaw 
compiled and edited by Edward Connery Lathem, 
retired librarian of Dartmouth College. It was 
printed on locally-made Wausau Royal Laid text 
and bound in imported Scholco Natuurlinnen. The 
other volume is a re-issue of the 1936 classic by 
Robert Frost, From Snow to Snow. Out of print for 
many years, this new edition includes photographs 
by B.A. (Tony) King, a celebrated New England 
photographer whose work has graced many fine 
books. The book was printed at Meridian Printing, 
in East Greenwich, Rhode Island, on Mohawk 
Superfine text with 300-line screen duotones and 
includes two tipped-on photographs on the three-
piece cover. 

A future goal of the Press will be to publish a book 
produced entirely by hand at the shop, ie.: illustrated, 
printed and bound in Peacham. A few modest 
personal projects are always in the works, but often 
have to take a back seat to design jobs for other 
publishers. The Press now has a website to highlight 
books for sale as well as recent projects designed and 
produced for varied clients. 

Links:  

http://homepage.mac.com/perpetua2/ 
http://www.Oliphantpress.com 
http://www.Photoeye.com 
http://www.poets.org 
http://www.cpebach.org 
http://www.hup.harvard.edu/itatti/intro_series.html 
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black, brown, yellow, pale 
by John Drumberger 
Accordian Productions 
Minneapolis, Minnesota 2004 
 
Reviewed by Gaylord Schanilec 
 
When discussing the essential elements of today’s 
artist’s books, the tactile qualities of fine materials 
are often cited, as is the participatory engagement of 
the viewer, the technical mastery of the maker, and 
the aesthetic quality of the work.  

The tactile qualities of this book are very pleasant. 
The text and imagery are printed on Nideggen paper 
from the Zerkal mill in Germany. This sheet has 
been available in the United States for a surprisingly 



long time, and its warm color and texture are well 
suited here. The combination of Mary Hark’s rich 
indigo hand made paper (with it’s slight parting of 
the clouds) and the coarse wheat colored cloth at top 
and bottom make for a nice cover. The sheets are 
sewn accordian style over tapes with orange paper 
gaurds that offer bright relief. The book is issued in a 
cleverly designed, soft-sided (but functional) slipcase 
composed of equally pleasing materials. 

Happy engagement is, in this case, easily maintained. 
The poem (a tribute to Whitman) is beautiful. It is 
printed, one line per page, through the book, at an 
even, and accessible pace. It is musical, due in large 
part to the wonderful carousel imagery by C. B. 
Sherlock. It offers a soft, moving background, and is 
as fine an example of the pressure printing technique 
as I have seen. It is nicely printed, and the wire 
marks and texture of the Nideggen add a pleasant 
dimension. To my eye the obvious skill of the artist, 
in terms of composition and draftsmanship, is 
refreshing, as these hard earned skills are often 
lacking in today’s artist’s books. 

The technical mastery of the book’s structure is 
beyond my critical ability: it seems well conceived 
and constructed. The printing is fine, and the 
typography humble: perhaps a bit too humble on the 
cover of the book, as it strains for legibility against 
the powerful darkness of Mary Hark’s indigo 
pigment.  

The aesthetic quality of the work is beyond reproach. 
It feels balanced and pleasant in every way. 

The essential elements of today’s artist’s books     
are, of course, essential, but in the end, it all         
boils down to “heart”. This book has heart, as          
do all productions that Regula Russelle has a hand   
in.  I am very lucky to have a copy as there were    
only 18 copies made, but take heart! Accordion 
Productions is one of a number of efforts that        
find Regula Russelle at their core. A visit to her 
website (http://www.cedarfencepress.com) is highly 
recommended. 
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Editor’s Note:  This issue comes out later than you might have expected due to changes in our 
publication schedule.   The members of  our editorial  board f ind that their  increasing 
responsibi l ities at work and school  require them to cut back on the amount of  time spent on 
Bibliographica .   Consequently ,  we are changing from a quarterly  publication to a  bi-annual  
one,  and expect to produce issues in the  spring and fal l .   We are sti l l  actively seeking 
submissions for future issues,  and welcome contributions from any and all  readers.   Direct 
expressions of  interest to the editor at aeoluspress@yahoo.com.   
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