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ABSTRACT

The honors thesis project is the final editing of one act of the filmed production of 7he
Taming of the Shrew, performed by the Arizona Reparatory Theater. The honors thesis is a project
to apply and analyze the editing techniques learned during research. The thesis project explores the
intersections of film narrative, both linear and non-linear, and editing as they work together to
shape film language.

The project consists of observing rehearsals of the production so as to establish a shot list
to shoot during later dress rehearsals performances. After filming the performances, the rest of the
semester was spent editing the footage together in two different approaches that apply the
techniques learned during the research semester of Fall 2009. These techniques are silent film

editing style and traditional continuity editing style.

STATEMENT OF PROJECT PERFORMANCE

From studying the history of editing and descriptions of technique, the most interesting
discovery is the amount of development in the field during the silent era of film. Most of the
standards of editing practiced today were developed in the thirty years before the creation of sound.
Even though the majority of film created during that time is lost, the ingenuity and dedication of
filmmakers in the brand new medium is astounding. Don Fairservice in Film Editing: History,
Theory and Practice gives detailed descriptions of wide range of filmmakers throughout America
and Europe. George Mli and his illusionist practices in actualits such as “The Vanishing Lady”
made in 1896 is still an amazing piece of work today. The precision with which Mli creates a
smooth illusion while he is jumping off a table is admirable for the time period. Likewise, the rapid
change from a single camera shot to the development of close-ups and shot reverse shot carries
through to this day.

The most interesting experiments were with continuity and how that has continued to be a
subject of experiment with filmmakers today. Edwin S. Porter created a film in 1901 called The
Life of an American Firefighter which repeats entire sections of action. The majority of the film is
a mother and child in a burning house and the fireman climbs up a ladder and rescues them. There

is action that takes place outside with the firefighters and inside with the mother and child. Porter



repeats the actions that occurs inside the building again from the outside of the building,
overlapping the time frames. It would seem illogical today to do such a thing, but the manipulation
of continuity is fascinating, partially because of the audience. An audience during Porter’s time
wouldn’t be bothered by this overlap according to Fairservice. In general, audiences followed the
constantly changing standards of film relatively well. However today, being a culture that has been
raised on television and film, this choice of editing would be considered unsophisticated.

Likewise, Fairservice discusses Moulin Rouge (1928), by Ewald Andr Dupont, and his alteration
of the shot reverse shot method that was starting to become standard. Dupont varies continuity of
this method by changing where the actors direct themselves within the frame. Often they do not
correspond together, and either stare off in the same direction in frame when they are supposed to
be addressing each other, or look directly into the camera. Fairservice, however, believes this is for
dramatic effect to make these moments stand out.

While Fairservice devotes more than half of his book to the silent era, Technique of Film
Editing by Karel Reisz and Gavin Millar spend a chapter on this period. They are more concerned
with modern techniques and they address the nuances of specific types of scenes. They address
both editing within a scene and editing a whole film. Their discussion of editing a comedy scene is
interesting, because they break down why a joke is funny on an editing level, from set up to
execution. All of their instructions are followed by examples that show both the general premise
and a bit of a variation. When discussion montage, their choice is a scene from Citizen Kane which
demonstrates a more interesting form of montage. In this example, montage occurs during a
dialogue scene and conveys progression of time and emotions. While it might be easier to narrate
the decay of a marriage, the scene conveys more emotion as it is and demonstrates a strong link
between the writer, director and editor‘s contributions to a film.

The films Le Fabuleux Destin d’Amlie Poulain (2001) by Jean-Pierre Jeunet and Fight
Club (1999) by David Finch have stood out particularly this semester as interesting examinations
of editing. Amlie, with tangent scenes with no apparent relation to the film and found footage
montages, presents a playful way of developing a undercurrent mood for a film and its characters.
Fight Club, is very closely tied between story and editing, because at the end of the film it becomes
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editing and depends of the rules of film that modern culture has adopted. Just because one scene
follows another in a film, doesn’t necessarily mean that they should progress chronologically, even
if they seem to. This actual seems to be a bit of a Surrealist approach to editing.

In these films and others, the close line between writer, director, and editor in creating a
film comes into question. The filming The Taming of the Shrew at the Arizona Reparatory
Theater creates an opportunity for an editor not always available: to choose footage. The process
of filming and editing this production was half preparation, half execution. I felt it was necessary
to attend rehearsals prior to filming not because I planned on filming rehearsals, but because I had a
small window of opportunity to capture what I wanted from the performances. For the final
editing projects, I did two applications of scenes from the play based on: the era of silent film
before sound was added and while the modern standards were present but not set in stone, and a

modern, traditional approach to constructing a scene through continuity editing.

Editing the film project together, I thought about the principles I had observed in the
research of editing, especially silent. I felt the translation of a Shakespearian play to the silent
medium was really quite applicable despite Shakespeare's plays being so language based. Because
most modern audience don't understand Shakespearian text outright, there is a higher reliance on
physical language to convey meaning in the acting style. This reflects silent film's focus on action
and story over the technicalities of script and language.

The modern project was difficult to edit due to the way in which I captured my footage.
Filming dress rehearsals and not standard performances means that the action of the scenes, the
lines, costumes, and even the lines are not necessarily going to be the same one night to the next. I
had to compensate for changes from one evening to another, especially in the context of blocking.
However, it proved to be a very interesting challenge and allowed me to be more creative in making
a scene coherent and whole. I need to work within certain confines and the boundaries of my
comfort as an editor were stretch.

The entire project was extremely enlightening and very interesting. I filmed the entire first
act of the play so I have a good deal of footage that I never used. I hope to take that footage and
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techniques of the experimental, contemporary editors of today.
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use it to create another editing project such as the two for this thesis. This one will explore those



