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ABSTRACT

This work is a seuting of "Venerable Doe,” an original story and
libretto by the composer. "Venerable Doe™ is the temporary appellation of
a great and mysterious Javanese music spirit whose true name is not known.
It is also the name of the gamelan (large ensemble of traditional Javanese
instruments) over which the spirit reigns and in whose large pusaka (hofy
heirloom) gong he resides.

This work combines traditional Western dance, musical instruments,
orchestration, notation and theory and traditional Javanese court daace,
musical instruments, instrumentation, performance practices and theory
with the composer’s innovations created to facilitate the combining of two
very different worlds of music.

The language of the libretto and the selection of pitch material have
heen determined by an original, extended, soggetto cavato technique. This
technigue accommodates all letters of the English alphabet and all pitch
classes of both the Western and Javanese scales used in the work.

While the soggetio cavato technique greatly expands upon
technigues common 1o the works of J. 5. Bach, Yenerable Doe's continuous

rather than sectionat deportment, radical devotion to symbolism and



personification of specific sound patterns as ‘motives’ continue innovations
of Richard Strauss.

Veperable Doe is an opera containing two major formal divisions,

a fantasy-ballet "Overture” the score of which constitutes the “original
composition” portion of this dissertation, followed by four acts of the opera’s
main body. The “Overture” is designed to be performed with the main

body of the opera, or as an independent composition. The programmatic
content of the “Overture" is drawn from the first half of the story,
"Venerable Doe.” while the program of the four acts is rom the second

half,

The work is set in English, with extensive Javanese ter minology, as
well as Swedish, German and Latin translations of Psalm 23. It is scored
for the following instruments, dancers and vocalists:

-Full Javanege Gamelan
Gambang
Panerus, Barung and Sleatem Genders
Panerus, Barung and Panembung Bonang
Peking Saron and Demung Sarons
Rebab
Ketuk
Kempul and Kenong



{Gamelan continved)
Gong
Kendang

Solo Saron Barung

Western Orchestra
wooden planks
solo violin off stage
piano off stage
3 suling
3 piccolos
4 flutes
4 oboes
4 Bb clarinets
1 - 2 English horns
3 bassoon
3-4hornsinF
4 Bb trumpets
4 tenor trombones
2 bass trombones

glockenspiel



(Orchestra continued)
glass bottles
vibraphone
celeste
tubular bells
marimba
timpani
snare drum
triangles
bass drum
rachet
cymbals
harp
golo violin
18 st violins
16 2nd violins
12 violas
12 cellos

10 double basses

Traditional ] C D
10 - 12 female dancers

11 - 13 male dancers



Traditional W 1
7 children
7 female dancers

46 male dancers

Yocalists
primary vocalists
secondary vocalists
chorus
The Western orchestra is conducted by a single conductor in
traditional fashion, Following Javanese tradition, the gamelan is conducted
by its own conductor, the Kendang(drum) player, who also uses his
instrument to cue the court dancers. The gamelan is situated in the middle
of the Western orchestra, with the players sitting directly on the floor of an
elevated platform. The conductor of the Western orchestra defers to the
Javanese conductor as necessary.
Lighting, costuming, dance and stage directions appear on the score
and in preliminary pages. The score also contains directions on the nature,
content and placement of visual projections which occur throughout the

work.



[V. "Wenerable 'Doe': A Condensed Version of the
Story, which Provides Historical Background for
the Opera's Program

Once upon a time, 3 wealthy American composert, violinist, conductor
and music educator, Henry Eichheim, travelled the world in search of the
most heautiful music in the universe, His search ended in Java. So
enchanted was he with the music, that he purchased an entire Javanese
gamelan (group of tuned gongs and miscellaneous instruments which
constitute the traditional Javanese orchesira*) and shipped them to America.
His rare musical gif¥s enabled him to compose music for the instruments
which was worthy of their utterly beautiful and magical tones. From his
concerts audiences would emerge with glowing aces, warmth and peace in
their hearts and awestruck smiles rather than words to describe their
experience,

When Henry Eichheim died. his gamelan was given (o 2 museum
whose directors permitted indiscriminate use of the instruments by motion
picture studios, private individuals and various universities, Between
horrowings, the gamelan was stored beneath the drafty window of a cold
and damp basement. The instruments fell into disrepair. They became
infested. At some point the large pusaka gong was cracked. Some of the
instruments were actually misplaced and others stolen.

Many years later, the distraught daughter and friends of Henry
Eichheim, brought the sad story to the attention of a musicologist, who, for

¥The largest gong in a Javanese gamelan is called a "pusaka,”
or holy heirloom, and is inhabited by aspirit. All the instruments
of the gamelan are made during one great project by a fine smith.
Much ritual surrounds the making of the instruments, and once they
are finished, a special seer is brought in to contact the spirit in the
pusaka end to determine his name. The spirit's name always begins
with the word "Kjai,” which translates as "Venerable," "Venerable Sir,”
or “Sir." The name of the spirit is then given to the entire gamelan.
Some famous spirits and their gamelans are “Venerable Dark Cioud,”
“Venerable Tempted to Smile,” and “Venerabie Showers of Great Beauty.

f2.



the most questionable of reasons, promised to fook into the matter and save
the collection of instruments. The musicologist quickly secured a number of
large research grants, a dozen graduate students, a research assistant, the
surviving instruments in the museum’s hasement and legal advice,

The research assistant was given the job of determining the content of
the original collection of instruments, locating the missing instruments and
getting them back. Many months aad miles Iater, the research assistant
presented a scandalous report to the musicologist.

“...the Eichheim Javenese gamelan originally weas a ‘double
gamelan, consisting of two full sets of instruments, one in slendro tuning
and the other in pelog tuning ...

. ..over aperiod of ten years, the double gamelan was borrowed
from the museum, six or seven instruments atatime, by X and Y of the
Universityof £. .. who cleverly disassembled the instruments. . . They kept
the entire pelog gamelan as well as most of the slendro instruments. The
remaining instruments and instrument parts were refashioned into a smait
ensemble of gamelan instruments and passed off as the complete gamelan
when they were returned to an ignorant, indifferent, foolish ¢lerk at the
museud.

“Pak X, whose official positions in Java were (Music) Advisor to
the Court and Advisor to the Universe, looked at the gong. Using his "seership”
talents he sat with the large pusaka gong for only a few moments before
shaking his head and soberly pronouncing, ‘Gong is cracked. Spirit getout.
Spiritout.’ ... he gave some hints as to where the spirit is, but said he
could not tell me its name until he could meet with it.

"The spirit and his gamelan are supposed to have the same niame . .
therefore, for the time being it seems fogical to refer to both the spirit
and the Eichheim gamelan as, "Kjai X,” or "Yenerable Doe™ ...

"Pak X was extremely impressed by the rare quality of the
instruments. He said the puseke gong should be given offerings regularly
even though the spirit is no longer locked inside. (Nevertheless, it remains
neear the instruments. coming and going from the gong at will.). He and
one of his students have taught me how to make these offerings and [ am
carrying them out twice a week. .. Pak X charged me with the ‘sacred

mission’ of physically accompanying the large pusaka gong to a native
gong smith in Java., The smith will repair the crack. The spirit will then be
able to resume permanent residence in the gong, Pak X will be able to meet it
and learn its name and, most important, this noble instrument will once
again be playable.”



One gray and dreary December morning a tired and sick-with-the-flu
research assistant dutifully dragged the offering articles - crystal bowl,
spring water, fine incense and red llower petals - up several rlights of stairs
1o the tiny concrete vault where the musicologist saw fit to store the
gamelan instruments. By now, the offering had been performed many times.
As the research assistant laid the petals upon the water in the crystal bowl,
she was dismayed to discover that the petals had withered and turned black.
Pak X had warned that only the freshest, brightest red petais should be used.
Too weary to search the university grounds for suitable petals, she decided
to first lie down for a nap. The only clear space in the tiny crowded room
was an area beneath the suspended pusaka gong, where the burning incense
and bhowl of petals were located. In a letter 1o one of Pak X's students she
wrote:

"...when [ awoke an hour later, I was completely well and
refreshed, and I weas shocked to discover that the withered and black
petals had become supple and had turned bright red! . Until now, [ have,
frankly, been patiently putting up with the "spirit” and "offering” parts
of this research. . . I ¢could never believe a phenomenon like this without
personelly witnessing it . . . How am I supposed to report this_to (the
musicologist)?”

Pak X's student responded by laughing in an enlightened fashion at
the neophytic research assistant. He sent her a strange old rare book about
;tran%(j old rare phenomena and advised that she keep the incident to

erseff,

A few days later, the research assistant located some of the
instruments stolen by X and Y of the University of X. She presented lindings
plus proof to the musicologist. The matter wag turned over to the
chanceliors of the two universities. Following negotiations, only a [raction of
the stolen instruments were returned. The musicologist (1) officially
announced that the Eichheim collection wag now complete, (2) demanded
that the research assistant turn in all originals and copies of her research, (3)
warned the research assistant that she must never publish anything about
the Fichheim collection, (4) admonished the research assistant that the
matter of the missing instruments was cloged - that there were no more
missing instruments,

The research assistant considered a visit to the chancellor, but before
the visit materialized, the chancellor and his wilfe were arrested and charged
with things such as tax evasion and embezziement - the chancellor was fired
(and convicted). Instead, she located the mausoleum in which Eichheim and
his wife were entombed. . .



Henry Eichheim's gamelan was not restored, The truth about it was
covered up. The gong was not repaired, The spirit remains “Venerable
‘Doe.” And the musicologist lived happily ever after.

{Any resembiance of this story to actual events or people is
coincidental and, incidentally, the research assistant did not turn over all
originals and copies of her research 1o the musicologist.)



V.Formal, Theoretical and Performance Data

Yenerable Doe, is an opera constructed in two main formal divisions.
The first division, a ballet-fantasy "Overture,” ig the subject of this
dissertation and may he performed as part of the opera or as an
independent composition. The second divigion is the main body of the opera
and i further divided into four acts. The libretto has been included in this
disgertation because of its intimate relevance to the historical background of
the "Overture's” program, and because it is a crucial context in which the
"Overture” can be properly understood and staged.

Combined in the "Overture” are elements of Western and Javanese
musgic and dance in a ballet fantasy depicting the story of a great mysterious
music spirit, "Venerable Doe,” and a group of magical instruments, the
gamelan "Venerable Doe.” The dance depicts the sequence of events
narrated in the condensed version of the story, "Venerabje Doe,” up to and
including the experiences of the gamelan during its incarceration at the
museum. Act One picks up the story at the point where the musicologist
takes charge of the instruments.

Dance Cast

TRADITIONAL JAVANESE COURT DANCERS

ARTUNA - the ultimate virtuous hero in traditional Javanese stories.

JAVANESE PRINCESS in traditional court dress.

9-11 FEMALE SLENDRQ COURT DANCERS in traditional dress and bearing glowing
parcels which represent slendro gamelan instrument




{JAVANESE DANCERS continued)

2-11 MALE PELOG COURT DANCERS in traditional dress and bearing glowing parcels
which represent pelog gamelan instruments,

THE SPIRIT - large and mysterious, wearing a long, dark hooded cape. The outside of the
cape will serve as a screen upon which visual projections will be shown during the
“Overture.” The hem of the cape's lining must glow when exposed to black light.

TOTAL=21-25

Traditionsd Westet'n Dancers

HENRY EICHHEIM - a white-haired, kind, old gentleman.
4 CHILDREN - culturally-diverse and wearing ethnic costumes from different lands.

PARADE of borrowers, thieves, friends and miscellaneous associates which includes:

GROUPI - "Loved ones and friends” consisting of 3 WOMEN (Miss Jeannie, Mrs.
Moorhead and Martha Graham) with 3 CHILDREN, all dressed in fine summer
apparel of 1944 America. In addition, women wear black veils.

GROUP II - "Museum people” consisting of 4 MEN (Mr. Pond, Mr. Barnhard, Mr.
Borchgrave and Mr. Bear), 3 WOMEN (Mrs. Story, Mrs. Steele and Mrs.
Lockwood), 5 MORE MEN (Mr. DeForest, Mr. Dorr, Mr. Kuchts, Mr. Mills and Mr.
Henning), sl dressed in business suits and safari hats and bearing magnifying
glasses in one hand and martini glasses in the other hand.

GROUP 111 - "Hollywood motion picture studios” consisting of 5 MEN (Mr. Klune,
Mr. Kaper, Mr. Cain, Mr. Buttolph and Mr. Tors) in director’s sttire of the 1940's.

GROUP IV - "Attorneys and lawyers” consisting of 10 MEN (Mr. Ball Sr., Mr. Boyd
Sr., Mr. Marshall, Mr. Fisher, Mr. Bell Jr., Mr. Boyd Jr., Mr. Liovd, Mr. Haddad,
Mr. Barns and Mr. Fischer) wearing identical suits, carrving identical brief
cases, with identical expressionless faces. :

GROUP V - "University people” consisting of 1 EEMALE, strapping-redhead,
Cambridge Ph.D. (Dr. Utsi) carrving a crown, 1| MALE Oxford Ph.D. (Dr. Kunst}, 1
MALE Colombia Ph.D. (Dr. Ussachevsky), 7 MALE UCLA Ph.D.’s {Dr. Hood, Dr.
Harrell, Dr. Edwall, Dr. Seeger, Dr. Petran, Dr. Trotter and Dr. Foster), 3 MALE
UCLA M.A.'s (Mr. Felcher, Mr. Zim and Mr. Giles), 2 MALE UCSB Ph.D.’s (Dr.
Chapman and Dr. Kutadivatee), 1| MALE University of Illinois M.A. (Mr.
Mueller), 1 MALE Lewis and Clark Ph D, (the wiry Dr. Vincent McDervish), 1
MALE Cal Institute of the Arts Ph.D. (Pak Chokro), all wearing the formal
academic dress of their respective institutions.



{WESTERN DANCERS continued)
GROUP VI - "a monk" consisting of { MALE (Brother Korn).

GROUP VII - "Beatniks” consisting of 1 MALE (Mr. Felcher II), 1 FEMALE (Miss
Cloud), and t ADDITIONAL MALE (Blackie White).

TOTAL = 55
COMBINED TOTAL = 76 - 80 dancers.

Dance Sequence Qutline

1. Original undefiied elements of the Eichheim gamelan.
4&. Princess and Arjuna.
1. initial statement {"Come ‘Doe"™)
2. dance with temple-scene interruptions.
B. Entrance of gamelan instruments and the Javanese court dancers
representing the instruments.
1. slendro instruments and dancers.
a. medium registers.
b. high registers.
<. low registers.
d. ketuks and miscellaneous.
e. gong.
2. pelog instruments and dancers - all enter together.
C. Movement of watchers.
1. 4 children move to 4 poles and become wayang goleks
(3-dimensional Javanese puppets).
2. dancers beckon to Eichheim.
3. Eichheim follows dancers.
4. Eichheim and dancers disappear into mound and air.

11. The Spirit.
A. Spirit rises.
B. Spirit calls instruments.
C. Parade of Borrowers:
. Loved ones and friends. {Children tske golek puppets.)
. Museum people. (All gambang symbolism.)
. Hoilywood directors.
. Attorneys and lawyers.
. University people. (All slendro and pelog symbolism)
. The monk.
. Beatniks.

=1 AN BB DN



. .
WWWH Ballet-Fantasy 0 :

SETTING. In the center of the stage is a mound in the shape of Kayon
(Javanese symbol of life - see below). It glows faintly (and is capable of
greater hrightness). Inside the mound and out of sight is the Spirit dressed
in a dark, floor-length hooded cape. The hem of the lining, however.is made
of a material which glows in response 1o black light. The Spirit's head is
hooded and his back is to the audience.

Above the mound is a screen in the shape of and bearing the features of a
large Kayon puppet. Its back is to the audience, (See below.)

Behind the Kayon screen is Arjuna, dressed in the costume of a wayang kulit
Arjuna, and moving as though he were the wayang kulit puppet Arjuna
rather than a human Arjuna.

Kayon manifestations in the set:
1. Shape of mound.
2. Shape of screen behind which Arjuna dances,
3. Shape of the hooded Spirit who emerges from
the mound.

(see below)



Basic Kayon Shape

20.



In front of the screen is the beautiful Javanese Princess dancer in traditional
Javanese court costume.

In front of the mound and watching Arjuna and the Princess are Henry
Eichheim, dressed as a white-haired, kind old gentleman, and the four
culturally-diverse children, dressed in ethnic costumes {rom around the
world. Henry and the children are seated, with legs crossed, on the loor.

As the "Overture” begins, Arjuna is positioned behind the Kayon screen, the
Princess jg positioned in front of the screen, The Princess is intertwined with
the shadow of Arjuna on the screen.

Javanese dancers alwaye perform in the graceful style of Javanese court
dance, except during “interruptions” which occur occasionally during the
"Qverture.” (See Initial Layout below.)

Screen

" Mound

“"Four Children

INSTRUCTIONS

LIGHTS: Regular and dim.

SET: Mound does not glow yet.

DANCERS: On top of the mound, Arjuna is behind the Kayon screen, the Princess isin
front of the screen and Arjuna’s shadow plus the Princess are intertwined in "Nagas”
pose. Eichheim and the four ¢hildren sit with legs folded on the floor in front of the
mound and watch Arjuna and the Princess dance.

/H
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DANCERS: Nagas (Arjuna and Princess) move heads and eventually begin “unwinding”
the intertwined Nagas shape they have been making.

H

SET: Mound begins to glow very faintly.

t

DANCERS: Princess moves off mound and down onto the floor. Her dancing and
Arjuna’s movements are now independent of each other. However, both dancers share
the common effect of holding Eichheim spelibound.

i

DANCERS: Children begin to get bored. They turn away from the mound and fall asleep
on the floor around Eichheim.

7

DANCERS: Princess and Arjuna continue dancing on floor and rtfound, respectively.
The first female slendro dencer enters from stage right, bearing a glowing parcel
(symbolic magical gamelan instrument) which she will place at the base of the mound.
i

“TEMPLE SCENE" INTERRUPTION:

LIGHTS: Two glaring lights come on. Previous lighting resumes after four-beat
interruption.

DANCERS: Princess, Arjuna and female slendro dancer freeze in a temple scene pose.
The pose is held through the four-beat interruption. At the end of the interruption
dancers resume previous dancing.

I

DANCERS: Second female dancer enters from stage right, bearing a glowing box
(symbol of magical gamelan instrument) which she will place at the base of the mound.

1

DANCERS: 2 - 4 more female slendro dancers enter from stage right, bearing glowing
parcels which they will place at the base of the mound.

i

DANCERS: Next female siendro dancer enters from stage right, bearing glowing parcel
which will be placed at the base of the mound.

/e
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DANCERS: 3 -5 more female slendro dancers enter from stage right, bearing glowing
parcels which will be placed at the base of the mound. Princess moves to top of mound.
She and Arjuna dance on either side of Kayon screen as before.

i

“TEMPLE SCENE" INTERRUPTION:

DANCERS: Arjuna. Princess and Slendro dancers freeze in temple-scene position which
is held through the four-beat interruption. Dancers resume dancing as before on next
beat.

7

DANCERS: All (9-11) male pelog court dancers enter together from stage right,
bearing glowing parcels {symbois of magical gamelan instruments) which will be
placed at the base of the mound.

4

DANCERS: Allslendro and pelog dancers begin ascending mound and then disappear
down inside it.

i

DANCERS: Children rise and wander behind mound and then to four “poles” where they
turn into wayang goleks (three-dimensional Javanese puppets) and freeze in position.

/i

DANCERS: From top of mound Arjuna and Princess beckon to Eichheim to come.
1

DANCERS: Eichheim rises.

/!

LIGHTS: Begin bringing up black lights.

SET: Fog begins to enter stage and envelope base of mound.

DANCERS: Eichheim joins Arjunaand Princess on top of mound.

i

LIGHTS: Begin fading regular lights.

/"

LIGHTS: As regular lights go out, begin fading black light.
DANCERS: Eichheim, Arjuna and Princess disappesar.

/"

23.



LIGHTS: Black light is now very dim. Do not fade it any lower.
DANCERS: ¥With his back to the audience, Spirit begins rising to standing position on
mound where he will begin dbringing the magical instruments to life.

I

LIGHTS: Bring black light up.

27

DANCERS: Spirit instructs magical instruments to "breathe.”

i

DANCERS: Spirit instructs magical instruments to “behold,” or pay attention.

i

DANCERS: Spirit makes 360 turn so that cape flares revesling glowing hem of lining.
(Music begins to move faster.)

i

LIGHTS: Full black light.
DANCERS: Spirit instructs megical instruments to "sing” as he executes a 360 "whirling
dervish" turn (¥.D.).

i

DANCERS: Spirit continues to instruct meagical instruments to “sing” as he executes a
360 spin on toe (1.5.}.

1

DANCERS: Spirit continues to instruct magical instruments to "sing” as he executes a
WD,TS.,.¥Dand TS,

/!

LIGHTS: Begin bringing dlack light down. Simultaneously begin bringing up light
suitable for projected visual display.

DANCERS: Spirit continues to instruct magical instruments to "sing” as he executes T.S,,
then a "walked” 360 turn, then aTS.T.S, Constant T.S.'s continue and become faster and
faster in conjuction with the in¢reasing tempo of the music.

74
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INTERRUPTION:

LIGHTS: Black lizht continues 1o dim and goes out. Simultaneously, the new light is
brought up full. A rapid series of blackouts occur on the third beat of the interruption.
DANCERS: Spirit suddenly stops. with his back to the audience.

i

A STREAM OF BORROWERS, THIEVES AND ASSOCIATES; (Various groups will visit the
glowing parcels (symbols of magical gamelan instruments), usually touching them,
and sometimes removing them. As the size of the symboli¢c magical gamelan
diminishes, additional symbolic and literal elaborations are portrayed in a flow of
seenes projected onto the Spirit’s open cape.

YISUAL PROJECTION (V.P): A great reindeer mounts the horizon and then watches.
Scene is gold, shimmering and silhouette-like. Reindeer continues to watch until next
vP.

DANCERS: Spirit lowers his head.

174

DANCERS: Spirit slowly spreads his arms so that the cape drapes down over the mound
and serves as screen upon which the V.P.'s are projected.

I

DANCERS: Group I {friends and loved ones) enters consisting of three women, Miss
Jeannie, Mrs. Moorhead, Martha Grahem, and three children. Group weat's fine
summer apparel of 1944. In addition, women wear black veils.

/

DANCERS: Children notice magical instruments (glowing parcels).

Y

DANCERS: Group I circles the mound.

’

DANCERS: Children notice the wayang golek puppets. Simultaneousiy, women hesitate
by the glowing parcels touching them (on beats 3 and 4 of appropriated measure).

4

DANCERS: Group I exits and children take the wayang golek puppets with them.

i

V.P.: Night scene containing a riderless cavalry horse, a bear watching a man digging
a grave and a distant shimmering pond.

DANCERS: Group II {museum people) enters, consisting of four men(Mr. Pond, Mr.
Barnhard, Mr. Borchgrave and Mr. Bear), three women (Mrs. Story, Mrs.. Steele and

25,



Mrs.. Lockwood) and five more men (Mr. DeForest, Mr. Dorr, Mr. Kuchta, Mr. Mills and
Mr. Henning) all wearing business suits and safari hats and carrying megnifying
glasses in one hand and martini glasses in the other hand. The group moves toward the
glowing objects. They are always distracted and disinterested. On third beat of
appropriated measure Mr. Pond displays reverence at the glowing parcels at the base of
the mound. Then as Mr. Barnhard reaches the mound, Mr. Pond begins vanishing. On
the fourth beat of the appropriated measure, bir. Bear reaches the mound. Mr. Pond
vanishes as Mt Bear touches the glowing objects on the first beat of the appropriated
messure and Mr. Barnhard touches the glowing objects on the third beat of the same
fmessure.

!

DANCERS: Mrs. Story and Mrs. Lockwood touch the glowing objects on the first beat of
the appropriated measure. On the third beat of the next messure Mrs. Steele touches
the glowing objects. On the first beat of the next measure Mrs. Story touches the
objects, again, followed by Mrs. Lockwood on the second half of the same beat, and by
Mrs. Steele on the second beat of the same measure.

i

DANCERS: Mr. Mills touches the glowing parcels on the third beat of the appropriated
measure. Mr. Henning touwches them on the fourth beat of the same measure and on the
second and fourth beats of the next measure.

4

DANCERS: Group II exits. Glowing parcels are removed by each of the pecple who had
touched them.

"

V.P.: The bear turns into a fox which turns into a lion surrounded by snow-covered
mountain peaks.

DANCERS: Group I finishes exiting. Simultaneously, Group III (Hoilywood film
directors) consisting of Mr. Klune, Mr. Kaper, Mr. Cain, Mr. Buttolph, and Mr. Tors
begins entering. Group III is dressed in director’s attire of the 1940°s.

i

¥.B,: This V.P. is black and white rather than color. It shows two doors.. Four crude
male portraits have been drawn on each door and a cluster of old keys hangs from the
doorknob of each door.

4

V.P.: {Return to color V.P.'s) Two volcanos are turned sideways so that they “point” at
each other, and are superimposed on a V.P. of peacefully grazing komode dragons.
DANCERS: Halfway through the V.P., Group 11, with excessive ceremony, exits taking
many glowing parcels with them.

114
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Y.P.: A mass of Teddy bears, each carrying a white ¢ane.
DANCERS: Group III finishes exiting.

i

DANCERS: Group 111, with great pomp and ceremony, re-enters, returns all but one of
the glowing parcels and then ceremoniousiy exits

i

DANCERS: One Group I1I member unceremoniously re-enters and returns the final
glowing object. He then exits.

4

DANCERS: Group IV (Attorneys and Lawyers) consisting of Mr. Bell Sr., Mr. Boyd Sr.,
Mr. Marshall, Mr. Fisher, Mr. Beil Jr., Mr. Bovd Jr., Mr. LLoyd, Mr. Haddad, Mr. Barns,
and Mr. Fischer, enters. They are wearing identical business suits. They are carrving
identical brief cases and have identical expressionless faces. They walk single-file, es
<lose together ss possible, with perfected synchronized small steps, and lurch slightly
with the left foot. Once the group reaches the mound, they circle it and continue doing
s0 until their exit.

/7

DANCERS: Group ¥ (Scholars), consisting of | female strapping redhesd Cambridge
Ph.D. carrying acrown (Dr. Utsi), 1 male Oxford Ph.D. (Dr. Kunst), I male Colombia Ph.D.
{Dr. Ussachevsky), 7 UCLA Ph.D.'s (Dr. Hood, Dr. Harrell, Dr. Seeger, Dr. Petran, Dr.
Edwall, Dr. Trotter, and Dr. Foster), 3 male UCLA M.A.'s (Mr. Felcher, Mr. 2im and Mr.
Giles). 2 male UCSB Ph.D.’s (Dr. Chapman and Dr. Kutadivatee). 1 U. of Illinois M.A. (Mr.
Muetier), 1 male Lewis and Clark Ph.D. {(the wiry Dr. Vincent McDervish), 1 male Cal
Institute of the Arts Ph.D. (Pak Chokro), all wearing the formal academic dress of their
respective institutions. Mr. Mueller disappears when Dr. McDervish enters.

7/

DANCERS:; AsGroup ¥ mills about the glowing parcels, Group VI (one monk, Brother
Korn) enters carrving an offering to the Spirit. He approaches the mound and Pak
Chokro.

t

DANCERS: All members of Group V touch the glowing parcels. Simultaneously, the
monk vanishes.

i

DANCERS: Silence and no movement during the first two beats of the appropriated
messure.

i
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DANCERS: Group VII {beatniks and "free spirits") consisting of Mr. Felcher, Miss Cloud
and Blackie White quickiy enter.

/

DANCERS: Groups V, VI and VII surround the mound, then all members of both groups
move their hands toward the glowing objects.

i

¥ .P,: Two night scenes are superimposed. One is a gun fired in the dark and the other
is a sithouette of reindeer rearing and then bolting.

DANCERS: The Spirit has descended into the mound. His cape - the V.P.screen -
remeins hanging because he has unnoticeably fastened it to somc appropriate
apparatus. All members of Groups V and VI place both hands on glowing objects. As
their hands touch the objects the Spirit's cape slowly collapses onto the 10p of the
mound.

f

DANCERS: Hands remain of the glowing objects as the "Overture” ends.
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V1. _ABOUT THE SCORE

Explanation of Notation in Gamelan P

Measures in the gamelan staves are “filled” in four ways.

3 6 3

1. é EEE Javanese numbers plus Western notes, The

balungan (skeletal or hasic melody) played by gamelan instruments is
traditionally notated by a series of nombers from which all the players in
the gamelan realize their parts. In this score, the balungan is notated with
Javanese numbers plus Western notes on a single stafl from which all
gamelan players (as well as the gamelan and Western orchestra conductors)
read. "Realization” of the balungan will vary from instrument to instrument
and rom gamelan to gamelan as determined by regional traditions.

2. E Empty measure. The presence of empty
measures in the gamelan instruments’ parts signifies areas where the
players 1o which the parts belong are free to "realize” the balungan or 10
remain silent. Ultimately, the choice to play or be silent will be left to the
discretion of the gamelan’s conductor (the kendang player), as it is his job 10
achieve proper balance between the gamelan and the Western orchestra.
His cueing in and out of individual gamelan instruments and families of
instruments is in conformance with traditional Javasese gamelan
performance practice.

3 |§ Rest-filled measures. Occasionally the composer
has specifically notated rests, in Western style, in gamelan partis. The silence
specified in these measures must be obsgerved; these measures are not
subject to the gamelan conductor's discretion.

4, El EE Western notes without gamelan aumbers,

Measures with Western notes minus gamelan numbers contain non-balungan
material, This music must be played as written; it is not read or “realized”
hy other players.
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Javanese Gamelan Pitches

Traditional Javanese pitch numbers and traditional Western pitch
notation are used in the gamelan parts. Javanese pitch numbers,
corresponding written pitch classes and approximate sounding pitches are
listed below, It is important to note that no two gamelans have the same
pitch tuning or the same interval structure,

Javanese Pitch Numbers ] 1 2 3 5
Corresponding Written AorB C D F Gor A
Western Pitch Classes

Approximate Sounding A%+ -B c¢ D¢ Fw G#e - A
Pitches of the Western

Scale

{Sounding pitches of 6 and 5 vary considerably. To clarify the ambiguity of
notated A) the note is accompanied by appropriate pitch number as
necessary,

Javanese Gamelan/Western Orchestra Layout

Gamelan players sit in traditional Fashion directly on the floor, with
legs crossed or folded. The gamelan ig situated on a raised platform in the
middle of the Western orchestra which has been divided into a left flank and
right flank. The conductor of the Western orchestra will determine which
Western instruments will belong in which flank, The placement of gamelan
instruments and gamelan conductor on the platform will conform with
traditional gamelan layout. The Western conductor stands in front of the
gamelan, with half the Western orchestra to his or her left and the other half
to his or her right. It ig important that the Western conductor be able 10 see
the gamelan conductor because the Western conductor defers to the
gamelan conductor as noted above.

Off stage right are a solo violin and piano. In the right rear area of the
auditorium are located suling and wooden planks,
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Stage
cgffstage Solo Yioli
Ef:fstage Piano
l Javanese Gamelan
Western Orchestra
Western Conductor

Audience

Wooden Planks )

Suling
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LIBRETTQ

ACT I

SCENE 1
CAST:
Stranger #1 Stranger #4 Stranger *7
Monk 14 Monk 44 Monk 74
Monk iB Monk 4B Monk 7B
Stranger *2 Stranger *5 Stranger *8
Monk 24 . Monk 54 Monk BA
Monk2B Monk 5B Monk 8B
Stranger *73 Stranger *6 Stranger #9
Monk 34 Monk 64 Stranger *10
Monk 3B Monk 6B
SETTING:

Eight strangers in floor-length, gray, hooded capes stand together outside a gray stone-
walled room lighted by torches and fluorescent overhead lights, and equipped with a
row of eight, backless, modern, short stools. The stools spread across the room in a row
parallel to the audience. Behind them is alarge open window through which a distant,
precipitous tumutus {shaped like the Kayon mound in the “Overture”) and surrounding
ocean are faintly visible midst dense fog. EFrom aniche near the top of the tumulus
faint purple light - ideally black light - occasionally radiates, casting a queer edge on
adjacent fog. This expresses a feeling of understated. restrained-yet-innocent
simplicity rather then something ghoulish, the gray scenetry and costumes thus being
properiy understood as emphasizing one of the opera’s three, motivi¢ ¢olors - gold. blue
and gray.

The strangers stand in positions of relaxed simplicity with their backs to the audience.
Their faces are concealed by hoods covering their heads. Large granite rocks separate
them into a group of five in the foreground and a pair 10 its rear; the remaining
stranger stands off to the side of the larger group. and is separated from it by a brief
span of hard earth rather then by rocks.



DISTANT TUMULUS

PATH } PLACEMENT OF 9 STRANGERS
e} ]

0080 o0oo0oDaonoan *6 *7

ROW OF CHAIRS (*9)

L g

A 9th stranger, draped and hooded in a darker gray cape, enter's, moves to the group of
rive and addresses it

s

#9; We'll discuss itingide.
(quiet and terse)

Az this is stated, #9 is quickly entering the room to a position between the window and
row of stools. The eight strangers follow in the order: 1,2, 3.4, 5 {(expertly), 6,7
{casually), and 8 (reluctantly). The eight strangers seat themselves on the stools with
their backs to the audience and facing #9. As the seating occurs, *9 continues:

#9: They were infested. Some were broken. Some were not found! - when
(slowly, quietly) (becoming angry) (again quiet)

delivery was finally made and the first roll taken.
Atthe word "delivery,” seven pair of monks enter, faces concealed by the hoods of their
black and brown vestments, and unobtrusively disperse to the first seven strangers. 0f
each pair, one bears various items in his folded arms and takes a position directly to the
side of his respective stranger; the second carries nothing, stands basically behind his
stranger, and performs the activities and rites which follow:
STRANGER #9
Monk 1 *1 M1 *2 M1 #3 Mi#4 M1 *5 M| #6 M1 *#7 #8
Monk 2 M2 M2 M2 M2 M2 M2

#q: Some wete stored in a bagement.
(distracted) {moving behind strangers and toward audience)
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Atthe word "in." #9 casts a quick, instinctive signal to the monks indicating that thev
should begin preparing the seated strangers. The distracted attitude of #9 is not
interrupted by this gesture.

#9. A window would not ¢lose. A lawsuit was pending. Show me their talents;
{confidential interruption
to the monks)

just lay them Jown there.
{sweeping hand gesture indicates floor at strangers’ feet)

Monks appesr to perform a ritusl anointing of the strangers’ foreheads. Monks remove
their respective strangers’ choes and {begin musical "Interfude”) hoods. #*9 begins
moving back to original position in front of seated strangers - this time specifically in
front of #2 and #3, whose monks thereupon look at #9 for approval. Theyare
impatiently signalled to continue. Monks unfasten strangers’ capes and upper
garments allowing them to drop to the floor or wherever they happen to fall. From #'s
2,73, 4 and 6 are removed ephod-type breast pieces which tie around the fower ribs and
behind the neck. Exotic badges are removed from the right, upper arms of *'sSand 7,
and from the left upper arm of *1, Then from the necks of #'s 1 - 7, a band of ¢losh is
uniwound which has secured an object against the front of the throat. Shortly after
exposure, and while still in the monks' hands, these objects burst into flame and
wanish.

{The entire process of monks "displaying their talents” is not 1o be done in a manner
convenient to the view of the audience. Rather, the audience should only catch
occasional glimpses - particularly when throat objects ignite.)

Breast pieces, badges and bands are carefully placed on the floor as removed.
While visually interrogating the talents of #2 and 3, #9 continues:
#9; Eichheim wanited them given to the Archives, or at the very least, to some fine

museum back east. In addition to the Oriental instruments, there were violins,
{(enumerating
quietly and
unimaginatively)

apiano they lovedso .. ..
They loved so many deat people . . . {pause) ... and jewels. Where,
(emotional and rushed) {again enumerating)

where, where are all the things they loved, now?

At the word "Archives,” #3 approaches #'s ¢ and 5 and scans their talents, and at “east,”
approaches #6. At the words "a piano,” #9 approaches #7, but midway reverses
direction, moving back to #1 instead. At the words “they loved so,” #9 arrests the
inclination 6 end the sentence, ". . . there were violins, a piano,” with, "they loved so
{much).”, instead making the words "they loved so,” the beginning of an entirely
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different. somewhat awkward thought, "They loved so many deat people.” The switch is
execwted specifically on the words “they loved,"” and is marked by a change in mien
from sentiment to indifference.

(Interluding motives.) #9 stands staring away - unconsciously reclaimed by
wandering thoughts. Still distracted, and as though in answer to the question, "Where,
where, where .. .?", #9 begins:

*9: Thatis whereall ...
All power must be forever.

At the word "all,” *9 again bridies the words of the original thought, and transforms
“gll power” into the beginning of an unrelated sudden revelation.

Two monks enter and move to #8, their respective stranger. They hesitate,
thoughtfully scanning the talent-strewn floor. They exchange a glance. They look
Jown upon the head of their stranger. The stranger 1ifts back its hood , not waiting for
it to b2 done by the monks. As this is going on, #9 reaches #1 and begins fondly
rubbing the hairs between two stubs protruding from his forehead, then handing him
aset of panpipes, says warmly:
«9. Tour work is simple: Determine what theyare, ......0 where. they're from,
(handing aTitetan  (handing a set of tuning
skull-drum to #2)  pipes to *5)
what's wrong with them, , , , ., ("Interiude” and pause) and ponder your title..
fhanding a Tibetan prayer
bell to #6, with one ring of
an unmistakably punctuating nature)

#*'s 3, 4and ? nod, slumping into the waiting arms of their monks who then re-hood
their heads and convey them to the floor. This occurs as all monks respond to #9:

Monk
Chorus: {Monks' Choral Recessional - "Come Chosen Few”) Come chosen ones; Come

chosen few.
Few have seen in whole - inside staid light - slow light - slowest

light - music.

At the words “slowest light,” #°3 1, 2, 5 and 6 and their monks begin slow exit, the final
portion of the chorus being performed off stage.

Stranger *10 enters, being greeted as he enters the room, by his expectant Monk 1 who
confides:

*B's M1: Justone. . .
{referring to #8 but not necessarily using gestures to do 50)

There i silence and no motion as *#10 studies the back of #8.
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*10 Encugh.
(thinking aloud)

#'3 10, & and #8's two monks move to the window. #81is addressed b; ~10 and continues
to be "prepared” by her two monks.

#10:  Your reward for the work will be great - but delayed. The instruments possess
mag1cal power. This power is greater than the seven ancient wonders, the soul
of reason, much of what's called "life.” In any labor with them, one's hands
become as the hands which fashioned . . . (hesitating) . . .the pyramids...

#3533 M1 Music's fabled effect.

#10:  Ther= is aproblem, however. The full power of their megic seems 10 require all
the instruments of the originsal consort. Some of the instruments are missing.
#8's M1: The key to this power is missing with the instruments.

#10: See in the distance - the final precipice . . .
{pointing out the window)

#3': M1. We would send vou there during the brightof day. . .

#10: It houses the remaining instruments. . .
{continuing his statement, to himself)

10's M1L: . . . butthere is little time.
{continuing his statement)

#10: ... thrusting from the sea like the granite mast of aghostship . . .
#{0's M1. It will have to be toniight.

#10: How unlike feeble piles of sand are its chiselled sides! How unlike dust
(*8's attention moves from the clouds to the mound)

which moulds at the waves' first suggestion! It is the granite mastof a
{with conviction)

ghostship; it may fracture, but, unlike dust, is incapable of collapsing -
melting into death. 0, see - there near the top - 8 narrow crevice . . .

The silk fallsout . . .
(in defeat)
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*§'sM1: . . . dissolving in the maenadic brew. . .

#8's M2: Bring petals - red or white - and incense . . .
(with cool objectivity)

#8'eMi: . .. quiteirretrievably.
#10:  There is no ¢chance now of catching the wind to home.

#§sM2: . . . That will be enough for the first offering.
(to himself}

#3533 ML Atmidnight, let us meet below at the base of the path.

SCENEIT

CAST

Stranger #8

Mother (Soprano, off stage)

Father (Baritone, off stage)

Child {Boy Soprano, off stage}

1st Monster (Male)

Monister Chorus (10 males)

Maenadic Brew (6 females)

1st Mermeids (4 high female voices)
2nd Mermaids (4 high female voices)

The s¢ene is set at the bage of the path which leads to the mound. It is midnight; there
is a slight breeze; lightening is seen to the east. On either side of the path, sheer ¢liffs
plunge down into a ¢old furious zea.

*& enters, hooded and carrving offering items. Ilumination is primarily from the
moon, with slight assistance from the occasional distant lightening. #8 quickly scans
the area for #10 and her two monks, then, at the base of the path. places the parcel on
ground by her feet and stands in wait with head lowered and hands ¢lasped behind
tack. The head remains lowered but for occasional surveys of the wind. (Begin terror-
buitding rhythm.)

A flash of metal glints in the bushes directly behind #8 and the grotesque outline of a
hoaded figure seems for a second barely discernible.

Chorus: Atmidnight. . . midnight. . . midnight. . . let us meetbelow. . .
(whisper-sing)
17



baseof path . . . letus, us, let us, let us, let us, let us, letus . .. ...

{*8 paces a bit) ...and. . and. . end. . and . and . ... . ...

Man: {offstage) . . . Stayclose. . . . .. Because we're being stalked. , , ., ... .
fquiedy)

Girl:  (offstage). ... ... ... Why? ..

{Play recorded sounds of things walking slowly through brush.)

s

Chotus: ... letus. .. .. meet, meet. meet . . . . {etus meet.
{(#*8 picks up parcel)
BEAT 1 2

Fear rhythm continues to build. #8 stares toward bushes then turns and embarks on
BEAT3 ¢
{silence) {infrasound throbs begin)
path, stumbles and plunges part way over edge. Immediately, #8 remounts path and
8 & 9 10 11
continues, constantly faltering on its gravel-strewn ragged surface.
12 13 - 16 etc.

Two blinding lightening bolts strike in such rapid succession of one another as to align
most of their illumination. The first hits several feet in front of #8, and for the first
time one sees the entire treacherous expanse of the path and the ocean waves clawing
atit from below. The second bolt strikes near the bushes; no metal object nor hooded
figure therein is exposed. Fear rhythm is very fast and at aroar. Monsters speak from
depths below. They beg for help, warn #8 to turn back and, "For every good reason,”

to fear. Monster #1 gropes at the ¢liff's and path. From offstege a father, child and
mother sing portions of Psalm 23 in Swedish, Latin and German, respectively:

Father: Herren er min hyrde, mig fattes intet.
Child:  Dominus pascit me.
Mother: . .. hyrte. . . hyrte. . . obich schon wanderte im finstern Thal. . .
Child: Nam,etsiam. ..
Blackout and silence occur. Fear rhythm may be continued infrasonically.
First
Monster: Helpus. . .
{calm, unconcerned, elfin tone)
Monster
Chorus: Helpus. .. (pause} Turn back. .. {pause)

(calm, unconcerned, elfin tone)

Father: Mig fattes intet!
{firm and strong)
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Child: Nihit mih{ deest. . .

Monster

Chorus: Turnback!. . . .. ... .. ... .. ... Turn back!
(hostile, loud, fully-mature tone) (fierce)

First

Monster: You have every reason to be afraid.
{calm, unconcerned, elfin tone)

Mother: . .. frischen Wasser . . . frischen Wasser. . . grunen aue. . .
Child: Virgatua, et baculus tuus . . . et baculus . . . baculus. . . tuus.
Maenadic
Brew (4-6
ferales):  Bacchus Bacchus Bacchus Bacchus ete.

{chanting popp) (begin descending "Turn back” line)
First
Mermaids: Turn back.. . . Turn back. . . . Turn dback.
M. Brew: Bacchus Bacchus etc.
andMmds: ... Go back. . . Come back.
fstMmds: Turn back. . . Turn back. . . . Turn back.
M Brew: Bacchus..... Bacchus....ete.
2ndMmds: ... ... Go back. . . Come back.
1st&2nd
Mmds: Come back. Come back.
MBrew: .. .. Bacchus Ba¢cchus Bscchus  Bacchus  Bacchus
IstMInstr: . . e Let me rest my

{calm elfin tone as he

reaches for #8's foot)
{st Mnstr:  hand on your foot, just for a moment. Oh, your foot is naked.
{quickly retracting hand but with
no change in voice)
Without any emotional change he says to the other monsters:

{st Mnstr:  Notice - no shoes.

MBrew:. ........... Ahl .. ... ... Aht
istMnstwe: .. ... ..., Ahl. . ... Ahl
2ndMnstr: .. ... L. L L. Aht. . ... ... Ah!
MChorus: ... ........ Ahl ... ... Ahi

{reacting in great (long, slow moan which increases in
shock andalarm) timbre and volume, but not pitch, and
becomes gripping scresm)



During the above, the set is made to appesr melting, through projection of visual
images. Melting images become faster and raster and scream becomes louder and
louder as lights fade and ge out. The scream continues briefly into the blackout; then
there is silence - Jead silenice, and total darkness. Darkness eventually ends when gold
lights slowly begin coming on. Fold light reveals the set in a “melted” condition - the
ocean appears dried up - empty of water. The slimy sea creatures {(meenadic brew, 1st
and 2nd mermaids, and sea monsters) are standing erect - dispersed over the dry ocean
floor - arms at side, looking straight ahead - somewhat robotic. They're wearing
business suits - conservative clothing. Just before the blackout ends, the following
singing by offstage mother, child and father begins:

Bother: . ... .. .. .. .. Troften mich.
{more speaking than singing)
Chitd: . ... .o oL Quia tu mecum est.
{more speaking than singing)
Father: Erykter jeg ikke for ondt.
{more speaking than singing)

As the above Mother, Child and Father lines are done, the sea creatures assemble on
either side of the ¢liffs of the path and begin their conression, eliding the rirst
fine,"We have cracked. . . ", with the syllablez of ”. . . con-golantur.”, (see score).
Confession is spoken in the sober unanimated style of liturgical responsive readings.

{"Confession")

Female Sea

Creatures: . . .. . . e We have ¢racKed the mast of
Male Sea

Creatures: We have cracked the mast of every ship.

ESCirs: everysong. . ... ... ... ... ... We have drained music of her
MSCirs: . ... ... We have drained the ship of her sails.

FSCtre: sitk. . ... .. ... .. the silk falis out. We have sucked the life out of every
M3Ctrs: . . Wecrsckthemast,. . .. ... .. .. We have sucked the life out of every

EZCirs: ship; We have sucked the breath out of every lung; We have stolen music. Eor
MSCtrs: ship; We have sucked the breath out of every lung; We have stolen music.

ESCtrs: we must lure men 1o their death;

MSCts: . ... . for we must suck the air from their lungs.
ESCtrs: We must fill our stolen silken songs with air:

MSCIS: . . . e e that they may f1y and invade the
B IS . . e and tarnish the flute and

MSCtrs: land where we ¢cannot go. We must invade the land;

ESCtrs: rot the strings and silence the pulse of music.
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Unison: For we must steal the secret magic before it is discovered: We must ¢rack the
{angry and loud) (beginning to exit stege)

Tnigon: mast of musicl
Sea creatures axit stage and are moving into the audience as they say:

Unizon: We ars just people pretending to be aspects of the sea. There is nothing
(house lichts on full)

unusual about us. We're merely participating in this play (etc.)

As sea creatures do the above line, their behavior is completely natural - like people,
that is. They state their explanation with natural inflection and intonation. At the
words "We're merely participating . . . “, each ¢reature has stopped in front of one
pre-selected audietice member and begins addressing his or her remarks sometimes to
that person and sometimes to the audience in general.

Unison: Look at our <lothes. Look at our faces. Listen to our voices; stight of hand. We
look completely natural

(repeat these claims randomly; begin music - big "Herren” piece, ending with
"Letaniang™)

When the sea creatures’ explanation is finished, each ¢reature commits a disturbing
stare toward the person in front of whom he or she stands. This stare is a particular
mesmeric technique which is done by looking through a person's pupils as though one
were looking at a point at the back of the victim's brain. {(Make no facial expressions;
Jo not blink; just calmly look at the point.) Stare spans 5 seconds. Then creatures turn
and head back to the sea floor on stage. Just as they turn, however, it will be noticed by
observant members of the audience that fire is emitted from their left hands.

Meanwhile *8 is observed by the audience to continue sscending the path. During the
sea creatures’ confession the following has occurred. The "Lebanlang” trio is sung off
stage by Mother, Child and Father. Stage light has been wransformed from gold to
pale black light emitted from the mound's crevice. Motives recalling “. . . there, near
the top, acrevice,” and motives anticipating Scene IIl are heard. The purpose of this
section is to heighten the audience’s anxiety, tension, fear, curiosity and sense of
participation so that the impact of Scene I1I's "revelation” will have the desired effect.

SCENE II1

CAST:

Children's Chorus
Stranger ¥8

The Spirit
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SETTING:

The electrical storm continues through the night as #8 reaches the entrance to the
cave at the top of the wmulus mound. The entrance is sealed but the seal is ¢racked.
Blue-purple light leaks out, especially at the bottom of the ¢rack.

#3 pushes the stone seal back.

We see the cave in disarray - either ransacked or damaged naturally. We see the
glowing objects (magicad instruments) scattered about. Many are piled against that
part of the stone where the cracked "door” was; when the stone is rolled back a few of
the glowing objects begin to tuwmble out; #8 catches them.. #8 also picks up objects
which are no longer glowing. Ingside the cave #8 sets parcel she carries and the objects
Jown and places the cave in order. Wood and foaming debris are taken outside and
tossed down the ¢liff. Glowing snd no-longer-glowing objects are placed on stands
againstone wedl. There are gaps between some of the objects indicating places where
missing objects should be. #8's Monk B's instructions on the offering are heard off
stage as though in #8's memory. As this occurs the shadow of the Spirit occasionally
zlances off the walls.

=3 performs the offering, (Place a ¢crystal bowl on the floor in front of the objects. Fill
1t with pure water. Lay flower petals un the surface of the water. Light fine incense.)
then collapses in exhaustion on the floor at the foot of the instruments. The Spirit with
slintng metat of his Kris (holy-heitloom knire) emerges from the wall, advances
menacingly toward ¥8 and then sees the offering. He moves to the offering, examines
it, returns to #8, examines #8°s feet (naked) and pushes back #8's hood with his Kris.
He then places the Kris back in its sheath and begins the "Breathe, Behold, Sing” dance
from the “Overture.“Images of & pyramid, a Kayon and a reindeer are superimposed,
through visual projections, onto the Spirit and the objects. The flower petals in the
bowl turn into a magnificent glowing bouquet and *8 begins glowing as the Spirit
returns back into the wall.

*8 awakens and rises - energized - and sees the bouquet. #8 marvels, picks it up,

pushes the stone at the entrance back in place and then rushes down the path from the
cave, The Spirit follows.

ACTII
SCENEI

CAST:
The 10 Strangers

The 8 Pair of Monks
The Spirit {always invisible to the others and always following *8)
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CETTING:

Late afternioon lights the scenery of Act I Scene I. A large conference table has been
placed in the center of the room. A piano is against the wall with the doorway that
feads outside. A waste-basket full of music fregments is by the piano. The Gamelan
plays intraductory ":.Abba” music. Stranger #1 is Jancing and playing panpipes. *3,
seated on the table, juggles and beats the skull drum. #2 is "decking the halls" in
preparation for aChristmas party. #4 helps decorate and tosses a wreath back and
forth with #5. #3 is dancing and tossing the wreath. #6 rings the prayer bell in time
10 the music. *7 decorates. #*'c § and 9 are conversing. *10 is conversing with *8's A
and B Monks. The othet monks are standing around and not doing much.

It is 4:00 PM, December 17, 1983. Inside the stone room, blazing torches and fiuorescent
lights expuse the baccanalish festivities of a "Christmas party” which is being
simultaneously prepared and ¢elebrated. On alarge conference table which has been
added 10 the room's decor, #3 #its juggling either balls or appies. Halr the group is
invoived in preparing the party: the other half is dancing and merrymaking. A
wreath is thrown back and forth. Standing by the window (which views the tumwlus
mound) #9 and 8 are involved in a serious conversation. #8 has just returned from the
tumulus and is reporting the success of the venture to #9.

#*3 presents one of the damaged magical instruments (one of the no-longer-glowing
objects) as evidence that the instruments do indeed lie within the mound. (As #9 takes
the instrument and begins examining it, #8 points out the window to the site.) Then #§
takes from her parcel the miraculously transformed offering bouquet and attempts to
present it to *9 as evidence that the instruments are indeed magical. #9 is indifferent -
more interested in the instrument. #8 is very excited about the magic and keeps trying
1 arouse *9's attention. The effortis in vain, In desperation #8 turns to a nearby
<luster of monks and shows them the bouquet. They appesr to listen but then turn
away in indifference also. #*8 turns back to #9 one last time to present the bouquet.
Instead of taking it, *9 indicates the two of them should move down stage. Their
conversation continues as they slowly stroll toward the audience.

#*9 finally tekes the bouquet ini one hand, quickly tooks it over then hands it back.
Upon reaching the table, #9 indicates that #8 should set it down there. #8 does and then
goes outside and stands pondering the distant tumulus.

Meanwhile, #9 strolls down stage a fesw more steps, continnues examiniing the
instrument, then wanders back to the table, pauses, briefly re-examines the bouquet,
and then again strolls down stage, this time commenting on the miraculous bouquet to
the audience:

*9. What adreamer! What anovice! Youafter all are all the magic [ needl. . . . . .

(quietly {to the instrument)

The dreamer knows . . . Sowhat!. . . . . Behold the magic!, . . . . Who wants
{in concern, tense, (shout-sing) (mocking, pointing

looking toward and at the instrument)

referring to #8)



it? It won't make us rich!
("enme dough” music)

#9 turns from the bouquet to the audience and holds forth the instrument while
addressing it

*q; Worms, notroges fill thecoffer!, . . ... ... ... ... Herelittleeel, . . . ..
{plucking a flower) (rudely offering the

dessert?
flower to imaginary worms in the instrument)

#*g flippantly tosses the flower by #1, then ¢laps hands and signals for everyone to
assemble:

#9: Come! We must get started!

Everyone hastens to the conference table chairs. "Deck the Halls" music fades to
silence. From the head of the table, #9 addresses the group:

*g. {pause during melodramatic pre-speech silence) The missing instruments have
{with pomp, arrogance, anda
victorious manner)

been located.

Immediately, the group breaks into cheering and leaping about as "Deck the Halis"

resumes (specifically, at “Don we now" transposed up asemitone). *'s 3, 4and 7 bring

out bottles of champagne and juice. They look about for something to mix itin. *1

takes the bowl containing the bouquet and tosses the contents out the door. The punch

is meixed in the bowl. #8 glances at the bouquet scattered on the ground, slowly moves
toward it, picks up the fragments and stares disappointediy through the doorway at the
partyers inside.

#8's 4 and B Monks, #9, and #10 werge together. *8's monks confer. #9 stitl ¢lings w0
the instrument. #10 excitedly questions *9:

*10:  Where are they? Vere they found in the cave?
Monk 8A We were all supposed 10 meet at midnight, but when we arrived no one was
there.

*Q; Yes, yes.
(impatiently)

Monk 8B: What about the offering . . .

#10;  Are all the missing instruments there?
{interrupting 8B)

#3.  Silence! Please! Your questions will have to wait. I want those instruments
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brought hete at once!

The others agree:

#10: Yes! Atonce!

Ba: .. What do you went us to do?

8B: I agree.

#9.  Take nineor ten of the others . . . no, you'll still need more than that - or take
five or six of the others . . . no, you still won't be able to carry them ali.

84:  How meny are there?
(incradulousty)

*9: At least 80 - maybe more. Yes. Possible more, we don't know.

{shocked)

*9.  Some may be damaged or rotten beyond recognition. Nol Listen! For now, just
{confiding - in a
conspitatorial manner)

the three of yougo. Take along the radio. Once you're inside, radio back how
much help you'll need to bring them down. Hurry! And report back as soon as

you get there!
(*10, 8A and 8B Monks exit stage }

#2.  Children! Come! Tear yourselves away for just a moment. This won't take long .
{clapping hands twice at the partyers) (they exit stage) {voice fading off stage)

Remaining dialogue is off stsge:

5B: Can: & chopper land owt there?

#10:  No.

*q: We'll have them lower you down out of it!

#8, still holding the bouquet fragments, moves back inside the room, contemplates the
discarded trappings of the "Christmas party” and picks up the wreath placing it on the
tatle by the bowl of punch. One hand holds the bouquet remnants, the other fingers
the wreath through loud off stage thoughts:

#8's off stage
thoughts: Oh honey, it's from Babs. “"You're invited to a Christmas bash, BYOB;

RSVP; all gifts cheerfully accepted!” (laughter) And the Word wss made flesh,
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and dweltamong us. . . . law was given by Moses, but grace and truth came by .
.. Christmas party at our tittle chalet to celebrate the year of the dog. . . but
there was 110 roofn if the inn. . . Ishall have mercy and not sacrifice, . .
words 1 speak are spiritand life. . . lam the breadoflife. . . my flesh I give

for life of the world. . . and it came to pass in those days. . . And there were in

the sane country shepherds. . . that there wentoutadecree from . . . in the
same country shepherds, shepherds, shepherds,. . . . keeping watch. . .

sbiding in the fields. . . o're. . | their flacks. . . bynight. . | from the East. |

The atove "thoughts” are donie off stage by any number of vocalists. Keep the thoughts
in this order but overlap them at will. "Shepherds” chorus occurs simultaneously.

Thoughts: . . from the East. . .

{as "Shepherds” chorus ends)
#35 continues ta be constantly followed by the Spirit. #5 moves to the piano. As *8
prepares to plunk out the music lying open on the stand ("Deck the Halis"), her
attention is suddenty arrested by the contents of the waste-basket. #8 begins fingering
the melody of "Deck the Halls" while emptying the basket. The contents are torn
fragments of sacred Christmas carols which #8 then plays, simultaneously, with the
other hand. (The result is "Deck the Halls" against fragments of sacred Christmas
carols. Seescore.)

#§ returns to the bouquet remnants, wreath and punch on the conference table. *8's
aria follows:

*8: How can the flower fail to bloom,
on seeing the sun?
How ¢an we fail to smile,
on seeing the face of our beloved?

How can the same choice be made again and again?
{picking up the wreath; in loud frustration)

#3 returns to the piano and plays the next scrap (Lo! Howarose. . . ), stops and folds
arms on piano and lowers head upon them with face looking away from audience. Erom
across the room where he is still standing by the window the Spirit speaks:

Spirit: Why ate you disconsolate?
(gently)

There is no response from *8.
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Spirit: Hear mel
{shout-sing firmly)

#§. Whoare you?
{quietly, calmly, beginning te lift hesd and rising)

Spirit: Youknow who [ am. (orchestraplays "4" and "Doe"). . (pause). .
{singing quietly again)

#3: What {s your name?. . . Ishould call you "Sir." Ishould say "Venerable Sir”.
Most of the orchestra plays "Come Doe” while the trumpets play "The silk falls out.”
3pirit: Whore name do you zeek? Whose neme is notknown?

drch.: (Come Come ccC CC CCC CC et)

Orch: (Doe  Doe DD DD DD D DD ew

Orchestra and gametan exchange "Come Doe” dialogue.

#8:.  Whatshall I call you?

The gamelan answers by plaving its D* pitch and the orchestra answers by
playving “Ghostship, Ghostship, Ghostship” and "Slowest light” music.

#8 and the Spirit begin spproaching one another. #8 stumbles on *1's staff which was
lefton the floor and breaks off the head. The partyers are heard returning. #8 picks
up the head, waves itin the air in deliberation of what to do with it, then plopping it
into the punch bowl says playfully to the Spirit:

*8:  Suppose it will affect the taste?

*9 enters, followed by #1 and #2 who are carrving a transceiver.

*9: Who are you tatking to? Off with younow! You've done enough work for the
{rudely to #8)

day.
The remaining partyers enter the room. At the punch-bowl #7 reaches into the punch
and carefully retracting her hand, produces the head of #1's staff. #9 looks on in
2ilence.

7. Someone spiked . . .

*4: Don't say itl
(firmly interrupting *#7)

1. L My, L.
(in alarm upon seeing his broken prized possession)
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Others: (Laughter)
#9 Silencel
The others continue taughing.

#9.  Throwthat. . .. (her anger turns to laughter)
(angrily)

#q's anger turns to laughter as the others begin playing "¢atch” with the head.
Someone halds up the wreath and the head is tossed through it in basketball fashion.
From the transceiver, #2 interrupts:

#2: Thev'te there!

Everyone: Shhhh!
{10 evervone)

#9 rushies to the transceiver.

#9. You have them? They've reached the cave? Are theyin? Herell. . . . .
{grabbing the mic)

How do you work this thing! Hello! Hello. .
{madly pressing buttons)

*2: Press the button on the side.
(patiently)

3 Can youhear mel. . . . Hello. . . Can youhear. . .
b Release it 10 heat.

0ff stage piano and partyers come in to look. Stop "Deck the Halls."

#10: Hello. Yes, thisis McDervish. Yes, we. . . .. ... .... .. ... Isay!
#3: . .0hO0K............... What?. . . . (silence) What?
(to #2) {shouting into the mic and
looking out the window)
#10: Wehear youl. . . . Thisis McDervish. We hear you. We have reached the top -
{somewhat annoved)
#10: We've been trying to reach youfor . . . .
F Have you been inside? How many
{{interrupting)

#9:  instruments are there? How much help do you need?
#10: Negauve.

#3:  What?
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#10:  Isay, we haven't been inside. . . the entrance is ¢losed off; we can't get it open

....... What do you wantus todo? What . . . . .
(some of the partyers lose interest and begin partying again)

#9; What do you mean it's closed off] Try agsin you fooll Force itopenl. . . . Over!
(in rage, interrupting #10)

#10: Itwon'tdoany good. There's a huge boulder blocking it off. We've tried. Over.

In urgent thought, #9 turnis frow the window, looks desperately about the room and
confides to those nearby:

#9. In the end, those flimsy monks aren't worth a dJamn!

#1: What about 2ending up some heavy equipment or blasting it open?
{quietty to #9)

Others murmur their ideas of what to do.
*9:  Tryagain. Over
*10:  Wejustdid. Itdidn't budge. Over.

#9:  Then blastitopen! (throws mic down) Well, don’t just stand there, get some

{addressing the partyers)
#10: ... Withwhat? Over. . . . ... ... ......... Hello. . .
*9:  dynamite up to them! Getgoing!
#10: . . Howdo you want us to blast it open? Over.
i {to *9) They're asking how they're 10 blast
Others:. . . .. ... Dynamite! Where are we supposed to get dynamite?

#2: itopen.
#3 grabs the mic and shouts:

*9: Dynamitel. . . Now!
{to the partvers)

*73 screams and points out the window.
*6: Itcrashed! The helicopter crashed! Look. . .

*2. Still want them to get the dynamite?
(sarcastically to #9)

#9: A boulder! A boulder! Why didn't you leave it open? Go!
(shouting at #8 about the cave entrance) (motions for *8 to leave
through the door)

#9 continues glaring at #8, then turns, resumes composure and answers *2:
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#q: Yes.

#
5

But how will you get it up to them?

3 We'll carry it up.
(cootf and composed)

2 Carry it upl You mean walk it up? Do you know what that path is like! We'll
blow ourzelves up! None of us is sure-footed enough to . . .

#9. I will ask for a voluniteer.
{cooly interruping #2 and dstrobing *1)

#*1's cape is removed exposing his lower half to be that of a goat. *9 fondly taps *1 as
the others file out.

#8: Now, and now ail the dreams ¢come true.
(ofY stage) (partvers occasionally glance at #9 with greatly
restrained disapproval)

#5: ANdnow. . ... And now there

Female {warning)

Chorus:. . ... .. There are no dreams, there is no rest. They all come true. . . .
(seriousty, but calmly)

#8.  arenodreams,
FChs: . . Thereisnorest. There are no dreams. They all come true.

The words "all dreams” are acted out. Some are projected onto the back wall of the
room.This continues through the last statement of “They all come true.”

¥8.  Sobecareful when asking of your heavenly Father. . .
{gently)
FChs: . ............ Sotecare- - - ful.....
(very cool)

Men: There are no dreams. There is no rest. There are no dreams. They all come true.
{very cool)

Both choruses continue the poem. It gradusily breaks off.
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ACTII
SCENE 11

The Zpirit
g
=1

Night. *8 paces the floor of the stone room and nervously waits for the blasting to
tegin. Through the window, fire is still visible on the tumulus from the helicopter
crash. The Spirit stands silently sagainst the wall watching *8, and then begins
humming "Come” motive against orchestral version of the wiolin/piano duet from the
“Overture.”

Orch: Duet. . . .. .. "Monks” chorus . . . . "Ghostship”
Spirit: Come.

{10 *8)
*3 and the Spirit stare outside the room. They move outside.

*5" It will take more than dynamite to blast it open.
("Granite mast of a ghostship” music)

Beneath a cold star-filled sky #8§ paces away the final moments before the blasting
begins. The Spirit steals by the building (down stege from the doorway) and watches.
The room is empty of people; the radio blinks on the table. The Spirit sings:

3pirit: Approach me.

*§ approaches the Spirit. In silence the Spirit and #8 face each other. Then the Spirit
continues:

Spirit: Come closer to enter. (*8 steps ¢loser.) Enter, and look at what I am.
#8: What are you?

Spirit: You know who I am, therefore you know what [ am; I am music.
("Music” motive in orch.)

Radiating from inside the Spirit’s cape is the same blue/purple light radiating from the
<rack in the tumutus. The Spirit holds the corners of his cape, stretching them forward
30 as 10 enclose #8, Just then #9 shouts into the mic:

#: Fire!
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Immediately the distant tumulug is illumined by the white light of the explosion. The
report follows. The bluish/purple light coming from the crack and from the Spirit
Jiminisher and sdmost goes out. The Spirit sways. *8 collapses to the ground and, in
20 doing, disturbs several boards 1ying in a pile of debris. The noise is heard by #9,

#; What was that?

#G pises, picks up the broken staff and slowly exits the building. The light of a second
blast illumines the body of #8.

#q; You!

{angrily)
Raising the staff overhead, #*9 rushes at #8. The staggering Spirit whips his Kris from
itssheath. Its metal shines as e blocks the intenided death blow of the staff. The staff
flies from #9's hands. #*9 cowers in wonder unable to see the invisible Spirit, and
quickly retreats into the rooga. The Spirit falls to his knees. Visibly shaken, #9 stutter's
to #1:
*3: Stop the blasting! . . . Tell them to stopl

*1: Stop the blasting! You're to stop the blssting immediately!
{urgently, into the mic)

The blasting stops.

*g. Come.
{tersefy to *10

#3and *| exit stage.

There is silence. The blue/purple glow of the distant tumulus mound grows a little
brighter. The Spirit raises his head, slowly replaces the Kris in its sheath, begins
rising and moving toward #8°s body and says:

Spirit: Come.
(quietly)

The Spirit exits stage. #8 stands, looks at the mound and exits, saying:

#5:  Perhaps I can getitopen for them. . . before they ruin everything insi. . .
{fading, off stage)
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ACT II1
SCENE 1

CAST:

#3
The Spirit
#9
*1

3cene is introduced by choral and orchestral versions of “Inside.”
The two superimposed poems of "Inside”:
I

Endearing child, enchanting me,
whose young truth greets me,
your light strikes my heart.

I'm caught in your beam, 0 star!

1

Inside, deep within

I see all strange power,

whose heart is light.

Your tight strikes ail mv enerzies, 0 star!

The setting is inside the cave. The stone slowly and with great groaning , rolls back.
*8 and the Spirit enter. Through the open entrance, *10, Monk 84, Monk 8B and other
monks are seen sleeping on the ground beneath the star-fifled sky. As #8 beholds the
havoc wrought by the explosions, the Spirit quietly moves to the entrance. The
glowing parcels which *#8 had put back on their racks are strewn across the floor.
Some are smashed. As #8 begins picking them up, the Spirit touches the stone and it
rolls back in place - forever sealing off the entrance. *8 looks up in alarm, rushes to
the stone and tries in vain to open it.

3pirit: It is sealed.
In defeat, *8 quietly moves from the stone, picks up one of the glowing objects, kneels

holding it upon her lap, then, with face upon it, does final aria. In final aria, weeping
and self-pity turn to "thank you" and glorification of all that is good. (See score.)

#8.  But you're locked.
(to Spirit)
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Spirit: What is locked out?

#8: The enemy is locked out.

The Spirit continues 1o listen and wait for the correct answer.

#*3:  The music is locked out of the eniemy. The enemy is locked out of the music.
*8 {s afradd of being locked inside the cave.

Spirit: These are only walls.

*§. Isthisatomb?
{quietly)

Spirit: Are the walls built of pennies?

#5: Al
{in quiet resignation)

The orchestraplays, ”. . . toopen it. And, and picking one of the glowing. . . objects.
. . holding, holding on her lap with face upon it. Melodiously, jovously, beautifully,
pulsating.”

*3 Thank you for music.

*3 looks around and shakes head in sadness and fear.

8. Music, Come music, Ah, music. Thank you for music, and now - how shall -
{pleading) {expressing the true fear)

for whom - for whom shall it. . .
{in resignation)

*3 looks at the Spirit and remembers the answer to “for whom?".
*3: Mmm, 3, of course.

Total silence. *3 turns to the Spirit, remains seated, straightens back and states simply
and directly,

#3 Rise,........

#8 puts arms out, looks up, stands up, looks around, drops arms, drops head and walks 1o
the boulder and leans against it. *8 walks to the Spirit, looks down, looks up into the
Spirit's race, looks down again and sings:

*§. But, we must serve - we must, we must serve, weareto. . .

Spirdt: . e Then sing! Sing!
(intensely) (mysteriously)
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*8: La-

Spirit: . . . Singl
{to himself)
*g. Thereareno,. . .. ... .. They . . . . Thereareno. .
{suddenly remembering)
Spiritt ... L. L They all come to your heart.. . . .. ... They ... ..
{gently interrupting) {with even firmer encouragement)
#43: They. . .

{with alittle more understanding )

*8 offers a glowing object to the Spirit in a pleading fashion. #8 puts the object down
and stands as the Spirit sings:

Spirit: They co-all come. . .
{mysteriously)

The Spirit and *8 are facing each other, center stage. Spirit and #8 enclose each
ather’s hands in a prayer formation which, from the audience’s view, ¢asts on the back
wall a shadow resembling the Kayon in the overture. First, the Spirit puts up hisR.
hand. #8 puts up her L. hand in front of Spirit’s R. hand. Then the Spirit encloses #8's
L. hand with his L. hand. #*§ encloses the Spirit's L. hand with her R. hand. The Spirit
and #8 both have one hand inside the praving hands formation and one hand on the
outside of the formation. All is darkened except for one spotlight which slowly closes
in on the hands. Projected onto the back wall of the cave are visual images, first, of the
kayon (directly behind the praying hands), and then of the sparkling ocean. As the
final music progresses, the images of the ocean become more exact and the Spirit and
#*5 seem to fade from the stage.

ACT IV
SCENE I

Act [V ¢onsists of a college of motives from the previous acts and from the "Overture.”
The motives are combined with a Javanese/Western ballet which is accompanied by the
gamelan alone. Throughout the act, the original castof Act I, Scene I {(minus #8 and
the Spirit), sits around a long table. Silently, and slightly slouched they partake of a
meal. They seem to have no avareness of the dance goitig on around them. The scene
ends with the "Come Doe” chorus.

The three superimposed lines of the "Come Doe” chorus:

........... Doe, .....above...................the
How I wonder what vou Are you like a diamond in the, the sky. Twinkle, twinkle
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........................ Like adiamond in the sky.

kY, Rest, Doe,

tittle star, up above the world so high. Are yousleeping? Are yousleeping,
................ Mourning bells are weeping, weeping, crying,
............. Doe. ...
brother Doe, brother Doe? Mourning bells are weeping. Mourning bells are
sereamingDoe. . ... oL oL Mourning bells are
....... Fare - « - « - - < < - « well... .. ...

weeping. Dinng, ding, dong, nong, pul. Are yousleep. . . Mourning dbells are
crving, mourning bells are screaming, mourning bells are silent.

........................ Doe.
cryitig, mourning bells are screaming, mourning bells are sitent.
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