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PREFACE 

Throughout this dissertation all Chinese book titles 

and names have been rende.red in the Wade-Giles system of 

romanization. Some place names, however, which traditionally 

appear in other forms of romanization, have not been changed 

in order to avoid confusion. A modification of the Hepburn 

system of romanization has been used for all Japanese titles 

and names. 

The topic of this dissertation was selected after 

consultation with my doctoral committee, and some of the 

tales which appear in translation in this dissertation were 

completed as part of a course assignment at the University 

of Arizona. A major contribution to the completion of the 

translations was made by Dr. Ronald C. Miao who directed the 

independent study course and critiqued the early transla

tions. Invaluable assistance concerniQg· the {nteipretation 

of individual characters, phrases and passages in both the 

translations and the text of th~ dissertation has been given 

by Dr. Stephen H. West. My deepest appreciation is extended 

to Dr. William R. Schultz, adviser and director of my doc

toral committee, who allowed me considerable latitude in 

pursuit of my program and without whose encouragement this 

dissertation could not have been completed. 
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ABSTRACT 

The literary tale or ch' uan-ch' i, -transmission of 

the strange,- evolved from the short fictional writings of 

the Six Dynasties and early T'ang periods and found full 

form as a short story in the classical language during the 

latter T'ang dynasty. 

Ch'uan-ch'i flourished through the Sung dynasty but 

fell into a period of relative inactivity during the YUan 

dynasty. With the founding of the Ming in 1368 carne renewed 

interest in the literary tale with the appearance of Ch' li 

Yu's collection of ch'uan-ch'i known as Chien-teng hsin-hua. 

Ch'li's tales became se popular that they soon inspired 

poet-official Li Ch'ang-ch'i to write the collection 

Chien-teng yu-hua in imitation of Ch' U' s style. The two 

collections remained popular and influential through much of 

the Ming dynasty. 

The influence of both Ch' u Yu and Li Ch' ang-ch' i 

spread to Korea and Japan where many of their tales were 

rewritten and adapted to local settings. It was from 

Japanese editions of the Chien-teng hsin-hua that Ch'U Yu's 

contributions to the ch'uan-ch'i genre were rediscovered in 

this century. 
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On comparison with earlier T'ang models, chili Yuls 

tales show considerable similarity in style ~ however, the 

best of his tales show advancement in characterization, a 

broader range of subject matter, settings as varied as the 

tales themselves, and a level of society generally far re

moved from the scholar-official class commonly depicted in 

T'ang tales. It is in Ch'u Yuls thematic tales or tales of 

retr ibution that can be found the combination of elements 

that clearly illustrates his contributions to the 

ch'uan-ch'i genre. 

A reading of representative tales from both T lang 

dynasty collections and the large collection of literary 

tales by plU Sung-ling in the Ch'ing dynasty illustrates the 

degree and nature of change in the literary tale over the 

centuries. The appearance of chili Yuls Chien-teng hsin-hua 

in the early Ming dynasty not only revived interest in the 

genre but also contributed to the development of one of the 

most enduring forms of fiction in the history of China. 



CHAPTER 1 

INTRODUCTION 

There have been no exhaustive studies made of the 

complete evolution of the classical tale (ch'Uan-ch'i1'~ ) 

beyond the golden age ,of its initial development and refine-

ment d'uring the T' ang dynasty (618-906). Gaining impetus 

from the ku-wen t 3l (Old Style) movement led by Han yii. $' 
(768-824)1 and other notable literary figures of the T'ang, 

the classical tale took form as a distinct genre of creative 

writing and flourished through the latter part of the dy

nasty.2 With few exceptions, available studies make little 

mention of the development of ch' uan-ch r i and subsequent 

contributions to the genre between its golden age in the 

T'ang and the appearance in the early Ch'ing dynasty 

1. For a thorough study of ku-wen and its impact on 
Chinese literature, especially in the Trang dynasty, see 
Madeline Kay Spring, A Stylistic Study of Tang Guwen: The 
Rhetoric of Han Yu and tiu Zongyuan (University of 
Washington, 1983), an unpublished dissertation. For addi
tional information on Han Yii and his influence on fiction, 
see Ch' en Yin-ko' s "Han yij and the T' ang Novel," Harvard 
Journal of Asiatic Studies, 1 (1936), pp. 39-43 (translated 
by J.R. Ware): see also Y.W. Ma, "Prose Writings of Han yij 
and Ch' uan-Ch' i ti terature," Journal of Oriental Studies, 
6,2 (1968), pp. 195-223. 

2. Curtis P. Adkins, "The Hero in T'ang Ch'uan-ch'i 
Tales," Critical Essays on Chinese Fiction (Hong Kong, 
1980), p. 46. 

1 
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(1644-1911) of plu Sung-ling's~ ~~j~(1630-1715) outstanding 

collection of tales known as Liao-chai chih-i ~'f t, t"~ (Tales 

of the Unusual From the Leisure Studio).3 

Purpose 

While it is beyond the scope of this work to examine 

the full development of ch I uan-ch I i between the T I ang and 

Ch I ing dynasties, the concentration on one writer and one 

relatively short collection of tales of the early Ming 

dynasty (1368-1644) will illustrate that the production of 

the literary tale during the Ming served a vital role in the 

continuing development of ch'uan-ch'i between the T'ang and 

Ch'ing periods when other literary forms were competing for 

legitimacy and popularity. 

The writer in question is Ch I ii YU' i~ (T. Tsung-chi 

b-i-;r... ~ , 1347-1433), and his collection of tales known as 

Chien-teng hsin-hua ~ ~ 11' iii(Ne~' Tales While Trimming the 

Lamp) served as one of the essential stepping stones between 

the ch'uan-ch'i of the T'ang and Sung periods and the great 

3. Translated in part as strange Tales from a 
Chinese studio by Herbert A. Giles, Shanghai, 1916. Many 
studies in both Chinese and English have been made on the 
subject of p' u Sung-ling and his tales. One particularly 
useful study, since it traces the development of classical 
short stories from the chih-kuai of the Six Dynasties period 
(317-588) through the golden age of ch'uan-ch'i in the T'ang 
and up to the time of plu Sung-ling, is James V. Muh1eman's 
plu Sung-ling and the Liao-chai chih-yi: Themes and Art of 
the Literary Tale, an unpublished dissertation completed at 
Indiana University, Bloomington, in 1978. 



3 

collection of tales by pi U Sung-ling in the early Ch ling 

dynasty. The primary text used for this study is Chou I's 

Chien-teng hsin-hua wai-erh chung fij :X;f *!f ~~ 1.11, ::. :f:t (The 

Chien-teng hsin-hua Plus Two Additional Works).4 References 

to Chou I's preface will be cited as Chou, "Ch'ien-yen." 

References to the original prefaces and to the work itself, 

both in the text and in the footnotes, will be cited as 

£!li[. There were originally twenty tales in the ~, but 

later editions include two additional tales by chili Yu. 

There is no evidence to suggest that the Liao-chai 

chih-i could not or would not have been written had works 

like the CTHH not been published and circulated. However, 

the considerable popularity and influence of the CTHH imme

diately following its publication, and the success of the 

individual tales and collections it inspired, served an 

literary tales that at times demonstrated a lack of interest 

and vitality during the latter Sung (960-1279) and Yuan 

(1234-1368) dynasties. 

Methodology 

By examining the £![[ and the environment in which 

it was written, this brief study will substantiate in part 

the continuing development of the literary tale between the 

T I ang and Ch I ing dynasties. The fact that a very popular 

'4. Chou I, editor, Chien-teng hsin-hua wai-erh chung 
(Shanghai, 1957). 
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collection of ch'uan-ch'i was written at all during the Yuan 

and early Ming periods represents a development significant 

to the advancement of both literary tales and vernacular 

short stories. The borrowing between genres, the relation-

ship between fiction and drama in terms of shared subject 

matter and story line, and the gradual acceptance of fiction 

as a worthy literary endeavor attest to both the popularity 

and the quality of those tales that promoted interest in the 

writing of short fiction. 

While the classical tale never presumed to enter the 

world of realism as reflected in the vernacular short 

story,S compared with earlier ch'uan-ch'i models it did 

acquire and develop more realistic qualities through greater 

character definition, plot development and the expansion of 

themes. An examination of selected tales from the CTHH will 

illustrate this developmental aspect and will also serve to 

illustrate Chili Yuls own writing style and his general 

contributions to the genre which some have said existed 

unchanged until p' u Sung-ling created the Liao-chai chih-i 

in the Chling. Prominent among those who hold this view is 

Jaroslav Prusek who, in making his case for the realism and 

vitality of vernacular tales, is critical of the classical 

tale as a stagnant form. He does not consider or present the 

5. patrick Hanan, "The Early Chinese Short Story: A 
Critical Theory in Outline," Harvard Journal of Asiatic 
Studies, 27 (1967), pp. 176-77. 
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characteristics common to both vernacular and literary short 

stories and the contributions the literary tales made to the 

development of fiction in general. 6 Comparisons with T'ang 

models will help illustrate the degree of change in the 

literary tale from the T'ang dynasty through the early Ming 

and will also provide some basis for evaluating general 

statements by critics who hold that literary tales written 

after the T'ang were inferior in quality to their predeces-

sors. 

In the introduction to Chien-teng hsin-hua wai-erh 

chung, Chou I comments that the majority of ch'uan-ch'i 

writers lived in the T'ang, that some imitative tales were 

produced in the Sung, and that very few tales were written 

in the Yuan dynasty. With chili Yu and his ~ in the early 

Ming, the writing of ch'uan-ch'i was once again popularized 

as evidenced by the tales of Li Ch I ang-ch lit ~ f~ 
(1376-1452) and others of the Ming dynasty who wrote in the 

style of chili Yu. Chou I notes that while the tales of chili 

Yu and Li were similar to those of the T'ang, the writing 

skills displayed in their tales were inferior to those of 

the T'ang masters. However, he concedes that Ch'li Yuls CTHH 

and the Chien-teng yli-hua ~ ~ ii t-& (Addi tional Tales While 

Trimming the Lamp, hereafter CTYH) by Li Ch'ang-chli served 

6. Jaroslav prusek, ~The Creative Methods of Chinese 
Mediaeval Story-Tellers, ~ Chinese History and Literature, 
(prague, 1970), p. 379. 
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a very important role in the history of Chinese literature 

as a link between the ch I uan-ch ' i of the T 'ang and the 

collected literary tales of p'u Sung-ling in the Ch'ing dy

nasty.7 It is the nature of this link that serves as the 

primary focus of this study. 

In addition to evaluating the characteristics of 

ch'ii YU' s tales as seen in selections from the CTHH, this 

work will also briefly examine the political and social 

background against which many of Ch'ij's tales were written. 

The decline and fall of the Yuan dynasty witnessed bitter 

struggles among Mongols for control of the empire and 

equally bitter struggles among Chinese rebel leaders for 

control of strategic regions in China. As the end of the 

Yuan drew near, the stronger rebel leaders developea 

ambitions of empire and positioned themselves for final 

victory and the opportunity to topple the Yuan court and 

drive the Mongols from China. 

During this long period of rebellion and general 

warfare, the prime concern for many of China's people, 

including the literati, was survival. For p:estige, the 

appearance of legitimacy, and the practical experience they 

could provide, rebel leaders invited prominent scholars and 

Chinese officials in the Yuan government to join their 

7. Chou I, ·Ch'ien-yen,· p. 1. 
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movements. Out of loyalty to the Yuan dynasty and the fear 

of aligning themselves with a rebel leader who could not sus-

tain his strength and control over a given area, some 

scholars chose neutrality and moved about in search of 

relative safety for themselves and their families. 

It was in this atmosphere of confusion, suffering 

and political corruption brought about by the changing for

tunes of war that Ch'li Yu found the subject matter of many 

of his tales. In contrast to T'ang ch'uan-ch'i, which used 

the comparatively safe device of historical displacement, 

many of the tales by Ch'u Yu were set in the contemporary 

environment of the fourteenth century and reflected the 

society of his time. At least one tale, wLu-i jen-chuanw~~~ 

~ 1~ (The Lady in the Green Dress), was set in the author's 

home town of Ch'ien-t'ang. Realistic stories of love, 

retribution, political intrigue, and social criticism form 

the nucleus of the CTHH. 

Although dating individual tales within the collec-

tion seems impossible, it is known that Ch'u Yu's own pre-

face to the collection was written in 1378 and that a final 

preface by Ling YUn-han i~ t ~ (ca. 1359) was written in 

1397. 8 If the original collection of tales was indeed 

complete by 1378, ten years after the founding of the Ming 

dynasty, the tales had been written by ch'li Yu's 

8. Hotta Fumio, ·Sento shinwa ko-bumrnyaku no nisosei 
ni tsuite,· Shukan T6yogaku, 39 (June, 1978), p. 38. 
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thirty-second birthday and were, in all probability, written 

during the early, critical years of the Hung-wu ~f, ~ reign 

period (1368-1398). In his article on ChIli YU, Kondo Haruo 

suggests that Ch'u's bitterness toward officialdom as 

expressed in some of his tales stems in part from his impri

sonment for so many years. 9 However, there is nothing to 

suggest that Ch'u was imprisoned prior to the completion of 

the tales. 

There is some confusion concerning Ch'u's dates. 

Many sources give 1347-1433 as his probable dates while 

others record his death as occuring in 1427, just two years 

after he was recalled from banishment on the Mongolian 

frontier. A few sources record his dates as 1341-1427 which 

would have made his age at death consistent with other 

sources and would have made Ch' ii Yu at least twenty-seven 

years of age when Chu Yuan-chang ~ 16 ~~ (1328-1398) founded 

the Ming .10 By this reckoning Ch' i.i would also have been 

9. Kondo Haruo, "Sent6 shinwa no sekai," Setsurin, 
25 (February, 1977), p. 48. 

~ 

10. T' an Cheng-pi, in Chung-Kuo wen-hsueh-chia ta 
tzu-tien (Hong Kong, 1961), p. 986, records Chlu's dates as 
1341-1427. These dates are supported by William H. 
Nienhauser, Jr. in his article "Aspects of a Socio-Cultural 
Appraisal of Ming Short Fiction-the Chien-teng hsin-hua and 
Its Sequels as Example" (see note 19), and by the editors of 
Traditional Chinese Stories: Themes and Variations (see note 
15). Herbert Franke, in his biographical sketch on Ch'u Yu 
in the Dictionary of Ming Biography 1368-1644, uses the 
dates 1347-1433 (see note 17). However, in Die Goldene 
Trlihe, pub1~shed in the United States as The Golden casket, 
editors Wolfgang Bauer and Herbert Franke give Ch'li's dates 
as 1341-1427 (see note 14). 
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about thirty-eight years of age at the time of the first 

preface to his second collection of tales in 1378. For the 

purposes of this study, the dates 1347-1433 will be 

accepted. 

In investigating the life of ChIli Yu, the paucity of 

reliable information becomes evident. Brief comments on ChIli 

Yu I S career as a minor official and writer of classical 

tales are available and helpful, but critical commentary is 

virtually nonexistent. The 'official records from both the 

Yuan and Ming periods also contain little information on 

chIli. The general absence of information in official records 

may be due in part to Ch' ij Yu' s relative obscurity as an 

official. Although he did produce literary works of some 

note, chIli's reputation as a man of traditional letters was 

insufficient to rank him among the leading literati of the 

period. His contributions to the field of classical short 

stories, however, have earned him a well deserved place of 

honor in the long history of that genre. 

chIli Yu's fortunes as a man of letters were mixed: 

it is reputed that he suffered imprisonment and banishment 

for a poem that apparently displeased the emperor Chu Ti f1-t<, 
(reign title yung-lo ~<~ , 1402-1424). It is also known that 

his influential collection of tales was proscribed in 

1442.11 In view of the thinly veiled element of criticism in 

11. Herbert Franke, "ChIli Yu," in L. Carrington 
Goodrich, ed., Dictionary of Ming Biography 1368-1644 (New 
York, 1976), p. 407. 



10 

some of his tales, and with literary persecution a prominent 

feature of the Ming dynasty beginning with the Hung-wu 

Emperor, it is somewhat surprising that Ch 'ij Yu did not 

suffer the ultimate punishment whic~ befell so many of his 

fellow literati at the hands of the founding emperor of the 

Ming qynasty. In the absence of adequate information 

concerning Ch I ij Yu 'si ife, some questions relevant to his 

official career and literary productivity will necessarily 

go unanswered. 

It is inevitable that when a literary work of con

siderable popularity and influence is credited to someone 

about whom little is known, there are questions concerning 

the legitimate authorship of that work. Although Ch'll Yu had 

achieved an early reputation as a poet and serious student 

of the spring and Autumn Annals, there was at least one 

challenge to his authorship of the CTHH. 

Toward the end of the Yuan dynasty, there lived one 

Yang Lien-fu :ij,j, ~ (ca. 1360), a man of letters who appar

ently had written a few ch'uan-ch'i. While visiting the horne 

of a friend surnamed Fu t who claimed descendancy from a 

prime minister of the Sung dynasty, yang found himself snow

bound for a few days and passed the time writing tales for 

his host. According to one source, Ch'u Yu was the future 

son-in-law of Fu and was also staying in Fu's horne at the 

time. When yang left the home of his friend, he also left 
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behind the tales which chili Yu is said to have acquired and 

claimed as his own. 12 

In commenting on this story which has little to 

support its validity, Chou I states in his preface to 

Chien-teng hsin-hua wai-erh chung that he doubts yang 

Lien-fu's authorship of the CTHH or of any tales within the 

collection. yang had written the ch'uan-ch'i ftYa-ch'ang 

ch'uanft~J~1~(The Mute Prostitute), and it did not compare 

in style or quality with the tales in the CTHH.13 There is 

no real evidence to suggest authorship by anyone other than 

ch'li Yu, and the prefaces to the published collection by 

Chili's friends and associates seem to leave little doubt in 

their minds that Ch'u Yu wrote the collection of ch'uan-ch'i 

known as £Ellli. In the Japanese sources examined for this 

study, no challenge to the authorship of the tales was made 

by scholars who held the CTHH in greater esteem than did 

Chinese scholars when the tales were at the peak of their 

popularity. 

There have been few western studies of Chili Yu and 

his collection of ch'uan-ch'i, and there have been no ques-

tions raised as to authorship of the tales. In addition to 

the partial translation of six tales from the ~ and a few 

12. Lu Hsun, Hsiao-shuo chiu-wen ch'ao (Peking, 
1953), p. 48. 

13. Chou, ftCh'ien-yen,ft p. 2. 



12 

pages of commentary on the life and literary importance of 

ch'ii Yu in The Golden Casket by Bauer and Franke, 14 one 

other tale in translation and a brief bibliographical note 

appear in Traditional Chinese Stories: Themes and 

Variations, edited by Y.W. Ma and Joseph Lau. This 

collection of translations, arranged by theme, includes 

selections from the five forms of traditional Chinese 

stories: pi-chi 1- tlJ , ch I uan-ch' i l' ~ , pien-wen ~ 9:.. , 

hua-pen ~~;f. , and kung-a~:/j;\ ~ .15 One tale translated by 

Cyril Birch, which is also translated in The Golden Casket, 

appears in Anthology of Chinese Literature, Volume 2: From 

the 14th century to the Present Day.16 For an overview of 

ch'li YU, his place in the literary history of China and a 

brief evaluation of his literary works, the Dictionarv of 

Mi~g Biography 1368-1644 serves as an excellent first 

source. 17 Enhancing its value as a quick reference are the 

14. See Wolfgang Bauer and Herbert Franke, The Golden 
Casket, translated from the German by Christopher Levensen, 
(New York, 1964). The authors briefly discuss the importance 
of the CTHH in the development of ch'uan-ch'i and the influ
ence it-eierted in terms of the many imitations. 

15. Y.W. Ma and Joseph S.M. Lau, editors, Traditional 
Chinese Stories: Themes and variations (New York, 1978). 

16. cyril Birch, editor, Anthology of Chinese 
Literature, Volume 2: From the 14th Century to the Present 
~ (New York, 1972), pp. 40-45. 

17. L. Carrington Goodrich, editor, Dictionary of 
Ming Biography 1368-1644 (New York, 1976). 
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accompanying entries on literati and officials who 

populated the world of Ch'li Yu. 

One of the earliest western studies of note center-

ing on ch'li Yu and the CTHH is Herbert Franke's 1958 art i-

cle, ~Eine Novellensammlung der frilhen Ming-Zeit: Das 

Chien-teng hsin-hua des Ch' li Yu, ~ 18 a lengthy study which 

appeared shortly before Wolfgang Bauer's and Herbert 

Franke's Die Goldene Truhe, published by Carl Hanser Verlag, 

Munich. The latter was subsequently translated as The Golden 

Casket: Chinese Novellas of Two Millennia by Christopher 

Levenson. Indicati ve of the growing interest in Chinese 

classical fiction by western scholars was the appearance in 

1980 of a critical study of ch'li YU's CTHH and other 

important collections written in the style of the CTHH. 

William Nienhauser, Jr., in his article ~Aspects of a 

Socia-Cultural Appraisal of Ming Short Fiction-the 

Chien-teng hsin-hua and Its Sequels as Example, ~ examines 

the affiliation of the CTHH with the popular short story and 

with Ming fiction in general. 19 

18. Herbert Franke, BEine Novellensammlung der frilhen 
Ming-Zeit: Das Chien-teng hsin-hua des ch'li YU,~ Zeitschrift 
der Deutschen Morgenlandischen Gessellschaft, 108 (1958), 
pp. 338-82. 

19. William H. Nienhauser, Jr., BAspects of a 
Socia-cultural Appraisal of Ming Short Fiction-the 
Chien-teng hsin-hua and Its Sequels as Example, ~ Tamkang 
Review, 10 (Spring/Summer, 1980), pp. 555-74. Of help in the 
initial stages of research for this dissertation was an 
unpublished paper by Paul Kroll on selected aspects of ch'li 
Yu's tales. 
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It is hoped that this brief study will add to the 

critical analysis of chili Yu and his collection of literary 

tales and will encourage the further study of Chinese fic

tion in the literary language. 



CHAPTER 2 

THE LIFE AND TIMES OF CH'U YU 

It was during a critical and violent period in the 

history of China that ChIli Yu lived and created the collec

tion of literary tales known as the CTHH. Ch'u's contribu

tions to the literary genre known as ch'uan-ch'i represented 

not only a momentary revival of interest in the genre which 

originated in the T'ang dynasty but may have served as the 

necessary stimulus in continuing the development of the 

genre into the Ch'ing dynasty. 

The decline of the yUan dynasty and the rise of the 

Ming have been thoroughly documented in both Chinese and 

western sources. The change from foreign to Chinese dynastic 

rule was particularly harsh on the people due to the long 

resistance to the Mongol rulers and the bitter struggles 

among Chinese rebel factions to gain supremacy locally and 

to put together the necessary military strength to challenge 

the Mongol court in Peking which had been ruling China for 

almost one hundred years. 

Social and Political Milieu 

Emerging from the long period of rebellions as the 

leader of the most successful and most powerful of the rebel 

15 
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factions was Chu yUan-Chang,* 10 ~(l328-1398), an illiterate 

peasant who was to become the founding emperor of the Ming 

dynasty.1 Due to conditions of extreme poverty complicated 

by the increasing activities of bandits and local rebel 

groups, Chu entered a monastery as a novice in 1344 but was 

soon turned out due to the monastery's inability to support 

its initiates. After three years of traveling and begging 

for food in Anhwei and Honan, Chu returned to the monastery 

for four years (1348-1352) where he received 'his first 

formal education. With the destruction of the monastery by 

Mongol troops in 1352, Chu cast his lot with the rebels and 

enlisted in the camp of Kuo Tzu-hsing ip :; ~ (d. 1355).2 

Chu Yuan-chang quickly demonstrated his organiza-

tional and leadership abilities and won the favor of Kuo who 

gave to Chu his foster daughter in marriage. Chu was also 

able to recruit several hundred men to RUo's rebel band of 

the White Lotus Society. On Kuo,s death in 1355, Chu suc-

ceeded to his command and had sufficient strength in 1356 to 

capture Nanking which became his capi~al.3 From this strate-

gic base on the Yangtze River, Chu gradually took control of 

the entire eastern and southeastern regions by eliminating 

1. C.P.Fitzgerald, China: A Short Cultural History 
(New York, 1965), p. 457. 

2. Romeyn Taylor, trans., Basic Annals of Ming 
T'ai-tsu (San Francisco, 1975), p. 2. 

3. Edward L. Dreyer, Early Ming China: A Political 
History, 1355-1435 (Stanford, 1982), p. 23. 
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his rivals one by one in decisive battles on both land and 

water. In January 1368 Chu proclaimed himself emperor of the 

newly founded Ming dynasty and adopted the reign title 

Hung-wu. In September 1368 the last Mongol emperor was 

forced to flee the Ylian capital of Ta-tu (peking) by Chu's 

advancing army led by HSu Ta ~~ tl (1332-1385) and Ch' ang 

yu-ch'un ~Jl~ (1330-1369).4 

In the process of gaining control of the vast region 

of the lower Yangtze and Huai valleys, Chu was sensitive to 

the plight of the people and initiated a successful pacifi-

cation program by refusing to permit his armies to plunder 

and kill civilians as the other rebel groups had done. By 

the time he proclaimed himself emperor, he had acquired an 

image of being protective of the people and lenient toward 

wrong-doers. However, Chu was faced with an enormous task in 

consolidating the empire and eliminating the remaining 

pockets of resistance from both Mongol and Chinese groups. 

The Hung-wu Emperor, ever conscious of his peasant 

origins and suspicious of the Confucian sCholar-class which 

populated his new bureaucratic structure, took immediate and 

sometimes drastic measures to assure absolute control of the 

empire and to assure its longevity under the Chu clan. 

Officials sent out to govern distant cities were required to 

leave their families in the capital as hostages: and an 

4. Edward L. Farmer, Early Ming Government: The 
Evolution of Dual Capitals (Cambrldge, 1976), pp. 38-39. 
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elaborate network of court-directed spies further monitored 

the activities of officials,S 

In addition to relocating thousands of peasants to 

unclaimed rural areas and wealthy families to the capital in 

Nanking, Chu required that his military garrisons farm the 

land and be as self-sufficient as possible. However, 

soldiers were transferred frequently to avoid allegiance to 

one commander or one regi"on, and sons of the emperor were 

generally required to stay away from the capital and were 

limited in the number of soldiers each could have under his 

command. So concerned was the emperor about protecting the 

heir apparent and assuring that none of the remaining 

imperial offspring would challenge his plans that he placed 

in his final will a clause prohibiting them from attending 

his funeral. 6 

Beginning in his earlier days as a rebel leader, Chu 

recognized the need for the talents and knowledge of the 

scholar class of which he was suspicious "and recruited to 

his cause a number of educated and wealthy men, prominent 

among them the scholar Li Shan-ch'ang tl~ (1314-1390) and 

landowner Feng Kuo-yung ig, Ij!)1) (nd.), Li advised his new 

patron to emulate the strength and benevolence of the 

founder of the Former Han in the third century B, C" the 

5. Teng ssu-yu, fIChu Yuan-chang" in Goodrich, p. 
385. 

6, Ibid., p. 390, 
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only commoner who was successful in his bid to rule all of 

China. Feng strongly advised Chu Yuan-chang to capture 

Nanking from which he could easily subjugate the remainder 

of the central and lower Yangtze regions. 7 Throughout the 

period of rebellions and after the founding of the dynasty, 

Chu found it necessary to delegate authority to those who 

belonged to a class still highly suspect in their intentions 

and loyalty. Through severe measures designed to keep direct 

control of the government in his hands, however, and to rel-

egate the scholar class to the level of virtual servant, Chu 

was able to negate any attempts to challenge his authority 

and to assure the longevity of his reign. 8 

The cruelty and excesses of the Hung-wu Emperor have 

been detailed in numerous works. While being educated in a 

Buddhist environment and paying lip service to the Confu-

cianists at court, Chu yuan-chang was in practice a Legalist 

who felt that virtually any measure to strengthen his 

control and secure his reign was appropriate and justified. 

History has painted the first emperor of the Ming dynasty in 

contrasting colors. He was without question a man of innate 

intelligence and ability who restored the empire to the 

proper Confucian tradition as established in the Han, Trang 

7. Charles O. Hucker, The Ming Dynasty: Its Origins 
and Evolving Institutions fAnn Arbor, 1978), p. 17. 

8. ~., p. 67. 
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and sung dynasties. He cleansed China of virtually every

thing foreign and established for himself an image of 

benevolent sovereign of the people. On the other hand, his 

suspicions and fears drove him to commit such atrocities 

against individuals, clans, religious sects, and others that 

history has depicted him as a murderous despot with no 

legitimate, ethical claim to the throne of the empire. 

To demonstrate his disdain for the officials at 

court, and to impress upon them and all others the absolute 

authority he exercised over them, Chu revived a punishment 

used in the Sui dynasty (518-618) and adopted by the MongoJ.s 

during the Yuan dynasty. The punishment was beating at court 

(t' ing-chang ?t!. #.) and was inflicted in the presence of all 

the court officials and a retinue of the emperor's personal 

guard. Soldiers wielding clubs beat the unfortunate official 

who somehow raised the ire of the monarch. It was not uncom-

mon for the victim to die from this punishment. 9 Chu 

yUan-chang resorted to surveillance, covert spying~. banish-

ment, torture, and executions to maintain control of the 

officialdom. His rage could be vented at any time and with 

little provocation. Aiding him in this reign of terror in 

which he showed total disregard for convention and existing 

legal procedures, was the Embroidered-uniform Guard, the 

emperor's personal bodyguard which served as a secret, 

9. Albert Chan, The Glory and Fall of the Ming 
Dynasty (Norman, 1982), Pp. 14-15. 
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supralegal organization responsive only to the whims of the 

emperor. 10 It was in the dungeons of the Guard that confes

sions to crimes and indiscretions, real or imagined, were 

extracted. 

The most infamous of the actions taken by Chu 

Yuan-chang against his own officials include the case in 

1380 of Chancellor Hu Wei-yung ~ I~t~ (d. 1380) who had been 

in service to Chu since 1355. Hu had occupied many positions 

in Chu's government and had the complete trust of the 

emperor through the years of rebellion and the critical 

years of the new empire. According to extant reports, Hu 

developed ambitions to rule an empire of his own and went so 

far as to encourage an attack on Nanking by his supporters. 

When Chu heard'of the plot, he executed Hu and many of his 

additional thirty thousand people who were said to have been 

party to Hu's conspiracy were also executed.l1 

The case of Kuo Huan ~p ~~ (d. 1385), Vice-Minister of 

Revenue, was not quite as bloody but effected the entire 

empire. Accused of having emb,ezzeled seven million piculs of 

government owned grain and of operating or condoning other 

illegal operations, Kuo was put to death along with the 

ministers of rites and justice and ten thousand other people 

who were supposedly involved in the crimes. 12 

10. Hucker, p. 68. 

11. Dreyer, pp. 103-04. 

12. Hucker, p. 69. 
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The last of the major purges took place in 1393 and 

involved General Lan yij it (d. 1393) who had been in ser

vice to Chu yUan-chang since 1355. Lan Yu had been an able 

and successful military leader, especially in the campaigns 

on the northern frontier, and had been ennobled as a duke. 

He had an arrogant, strong-willed nature which irritated the 

emperor but which had been tolerated due, perhaps, to their 

long association. However, the excesses of Lan yU may have 

prompted an officier of the Embroidered-uniform Guard to 

accuse him of plotting a coup. Found guilty of the charges, 

Lan YU was sentenced to death. Perishing with him were his 

family, clan, and other officers and government officials 

who were implicated in the coup. Records indicate that 

approximately fifteen thousand people lost their lives in 

this single purge. 13 

Chu Yuan-chang repeatedly demonstrated his paranoia 

in accusing and then executing scores of military and civil 

officials. The severe purges of the military elite along 

with numerous high ranking court officials were justified in 

the mind of the emperor due to their potential to actually 

overthrow the government. Chu was convinced that the mili

tary elite he had created above the ranks of the civil 

officials had to be eliminated and the government reorgan-

ized in order to sustain the Hung-wu reign. With the 

13. Dreyer, pp. 145-46. 
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execution of Lan yU and the continuing purge against those 

associated with Hu Wei-yung, Chu had nearly accomplished his 

goal of eliminating the only real challenge to his rule. In 

place of the great generals who had fallen in battle or were 

victims of the purges, Chu appointed his own sons who theo

retically would have greater personal allegiance to the 

emperor. 14 

Of the longtime friends and associates who had 

served Chu yUan-chang in establishing the Ming dynasty, only 

the generals Hsu Ta {/~ ii, (1332-1385) and T'ang Ho ~~ -f0 

(1326-1395) survived the wars and purges and died in retire-

ment. Even his trus ted adviser Li Shan-ch' ang, who had 

shared· with Hsu Ta the honor of being the new dynasty's 

first prime ministers, fell to the purges. Although impli

cated earlier in the Hu wei-yung conspiracy, Li was not 

punished. However, in the 1390 purge against Lan Yu, new 

evidence again linked Li with Hu. The elder statesman, now 

in retirement but still wielding power, was permitted to 

commit suicide rather than face formal charges. 15 

That the general purges were directed to the mili

tary elite is understandable from the viewpoint of an 

emperor who felt threatened by their power, but the ranks of 

the civil officials did not go untouched. The purges of Hu 

14. l£i£., pp. 146-47. 

15. Hucker, p. 72. 
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Wei-yung and Lan Yu implicated many top officials and an 

untold number of lesser officials who were executed. More 

importantly, however, was the elimination of the highest 

offices in the civil, military and censorial branches of the 

government. The office of prime minister, which tradition-

ally had represented the whole of the scholar-officials who 

made up the administration, was abolished along with several 

other offices which left control of the civil servants 

directly in the hands of the emperor. 16 

From his ascension to the throne in 1368 until his 

death in 1398, the Hung-wu Emperor utilized intimidation and 

execution to keep in check the civil administration which 

was necessary to his rule but which was also viewed with 

both suspicion and contempt. 17 Frequent changes in policies, 

reporting channels, and the actual structure of the bureau-

cracy kept the officials off balance and virtually guaran-

teed the inability of the civil servants to achieve any kind 

of control over the government. From thacourt beatings of 

individual officials to multiple executions ordered on the 

whim of a paranoid emperor, the scholar-officials who filled 

the ranks of the administration were well aware of the 

dangers and temporary nature of government service. To 

16. Farmer, p. 81. 

17. Frederick W. Mote's The Poet Kao Ch'i, 1336-1374 
(princeton, 1962), details Chu YUan-chang's rise to power 
and examines the result of his persecution of the literati 
through the tragedy of Kao Ch'i. .. 
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officials of the capital, survival from one day to another 

was an occasion for celebration. IS 

chIli Yu and Early Ming Society 

It was in this atmosphere of fear and oppression 

that the Confucian scholar was expected to serve the Ming 

government and still adhere to the tradition-bound ideals of 

the scholar-official class. Although the new emperor revived 

the examination system, established the Nitional University 

in Nanking, and instituted a system of local schools l9 to 

assure a consistent flow of new talent into his administra-

tive structure, the path to officialdom was always difficult 

and often fraught with danger. Complicating the ability of 

scholars to serve, and inhibiting their free expression of 

ideas both in and out of government service, was the purge 

of literature initiated by Chu Yuan-chang. As an expression 

of his will and authority, Chu ordered that the Book of 

Mencius be purged of eighty-five of its sections which were 

interpreted by the emperor as promoting independent ideas. 

It was further ordered that Mencius' tablet be removed from 

the temple of the sages, and that any defense of Mencius by 

18. Hucker, P. 68. 

19. See John Meskill, Academies in Ming China: A 
Historical Essay (Tucson, 1982), pp. 20-27 for a review of 
academies and a new system of schools established in the 
early Ming. 



Chu's ministers would be considered a 

emperor. 20 

crime 
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against the 

Although Chu actively 

service and demonstrated his 

recruited scholars to his 

willingness and ability to 

learn, he nevertheless remained the object of their contempt 

and demonstrated his contempt for them on numerous 

occasions. Once established as emperor of the new dynasty, 

Chu's reportedly ugly visage and his background as a 

commoner and wandering monk, traits which worked to his 

advantage during the rebellions, became the objects of puns 

and mockery among the scholars who staffed the emperor's 

court. The emperor generally denounced the scholar-gentry 

class as having no practical abilities and of being of no 

real worth to the empire. In more severe cases, with little 

provocation, he simply executed those who displeased him or 

insulted him.21 

After the 1371 capital examinations failed to pro

duce a group of scholars who met Chu's standards of ability 

instead of just literary talent, the examinations were again 

curtailed until 1382. In the interim, the emperor and his 

staff relied on the system of recommendations and the 

National University to recruit men worthy of service to the 

20. Chan, p. 15. 

21. Dreyer, p. 67. 
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Ming. 22 On numerous occasions, prompted by the lack of a 

sufficient number of qualified scholars seeking appointments 

to office, the government issued proclamations inviting 

retired scholars to the capital for appointments. As one 

source put it, the emperor's misunderstanding of literary 

passages occasionally resulted in the execution of the 

writer. Consequently, of the many scholars and former 

officials in retirement, few responded to the 

proclamations. 23 

Literary persecution during the early Ming dynasty 

ranged from purges of the Classics to prohibitions on the 

use of any words which may have been used in derogatory or 

mocking reference to the emperor. It has been pointed out 

that some court officials were fond of alluding to the 

emperor's ugliness and his years spent as a mendicant monk. 

Such references, real or imagined, which caught the 

emperor's eye usually resulted in the execution of the 

writer. Many scholar-officials lost thei~ lives because of 

apparent allusions in their writings to such terms as monk, 

beggar, thief, and any other term which may have character

ized the early years of the emperor. 24 To the many scholars 

22. Chan, p. 98. 

23. Ku Chieh-kang, ftA study of Literary Persecution 
During the Ming,ft trans. from the Chinese by L. Carrington 
Goodrich, Harvard Journal of Asiatic Studies, 3 (1938), p. 
256. 

24. 
260-63. 

Teng, in Goodrich, p. 385. See also Ku, pp. 
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who may have qualified for service with the Ming dynas~y, 

including those in retirement who had served the Yuan court, 

it was easy to see that the safest course to follow was one 

which steered clear of the Hung-wu Emperor. 

Among those who had served the yUan government and 

who had subsequently been summoned to the Ming court was the 

poet yang wei-chen ;f~ .rtf. ~fi (1296-1370) .25 Yang had been a 

minor official under Mongol rule but was well known through

out China for his literary talents and eccentric nature. 

During the years of rebellion preceding the fall of the 

Yuan, yang was one of the most influential literati in the 

empire. In the few official posts he held after successfully 

completing the chin-shih examination in 1327, yang 

apparently demonstrated that he was a man of principle who 

wished to ease the burdens of the local populace, but he had 

little success in carrying out his goals. Following a long 

period of retirement from government service, Yang was 

assigned to a group of scholars whose duty it was to 

complete the Sung (960-l278)v Liao (947-1125) and Chin 

(1122-1234) dynastic histories. It was on completion of the 

histories that yang gained considerable attention by writing 

an essay on the legitimacy of dynastic succession. Yang 

contended that only the Sung dynasty, and not the Liao or 

Chin, conveyed legitimacy to the Yuan (1234-1368). He also 

25. Ku, p. 256. 
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clearly stated that succession was through the Southern 

Sung, indicating that yUan rule in China before the fall of 

the Southern Sung was not legitimate. 26 

Although yang had gained some notoriety for his 

essay, he did not benefit in terms of official advancement 

and spent many years without an appointment. As the rebel

lions waged on and the fall of the yUan dynasty grew more 

likely, Yang I s popularity among the Chinese Ii terati 

increased due, perhaps, to his controversial essay which had 

proclaimed the unquestionable legitimacy of the Southern 

Sung, the last Chinese dynasty. Yang had developed a consid-

erable following among minor poets of the time, including 

the young poet Ch III Yu, but his critics, and notably wang 

Wei (1323-1374) , an accomplished poet and 

scholar-official in the court of Chu Yuan-chang who 

eventually ran afoul of the emperor, accused Yang of being a 

moral degenerate who wrote unsophisticated poems burdened 

with alliteration and unconventional references. 27 Yang I s 

personal lifestyle of wine, women, and song may have clouded 

the perspective of some of his critics. 

In those years immediately preceding the fall of the 

Yuan, Yang Wei-chen I s popularity was at its peak and his 

26. Chan Hok-lam, "Chinese Official Historiography at 
the Yuan Court: The Composition of the Liao, Chin, and Sung 
Histories," China Under Mongol Rule (Princeton, 1981), pp. 
89-90. 

27. Edmund H. Worthy, "Yang Wei-chen" in Goodrich, p. 
1551. 
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li terary influence widely acknowledged. It is understand-

able, then, that Chu Yuan-chang would invite Yang to the 

capital to participate in the compilation of several books 

on ritual and music. 28 Yang declined the initial invitation 

in 1369 but accepted in 1370 on the condition that he not be 

made an official. Yang claimed loyalty to the former dynasty 

which he had served as his reason for not wanting an offi

cial appointment, but he may well have been looking for an 

excuse to keep his stay in the capital a short one. After 

110 days in service to the emperor, Yang requested permis

sion to return home due to illness. He died a few months 

later. 29 

Among the many scholars who were attracted to yang 

Wei-chen during his years of literary prominence was ch'll 

Shih-heng ~ .:f: 1if (fl. 1360), a close friend of Yang I sand 

great-uncle of Ch I u Yu. 30 It was through his relative IS 

close association with yang Wei-chen that Ch I u Yu himself 

had the occasion to meet Yang. Yang and others of his circle 

felt that the young Ch'U Yu had considerable poetic ability, 

but Yang himself, who was noted for his teaching of the 

28. Albert Chan, p. 96. 

29. Worthy, in Goodrich, p. 1550. See also Ku, p. 
256. 

30. Franke, in Goodrich, p. 406. 
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spring and Autumn Annals, was possibly more impressed with 

chIli Yuls own knowledge of this classic.3l 

chIli Yu may have impressed those about him with his 

emerging literary talents, but the young scholar was faced 

with more pressing concerns during the final years of the 

YUan dynasty. Prior to the founding of the Ming dynasty in 

1368, when chIli was about twenty-two years of age, the Chlu 

family was preoccupied with survival and left their home in 

Chlien-tlang near Hangchow to seek safer environs in other 

communities in Chekiang and Honan away from the civil war 

that threatened the Hangchow region. With the consolidation 

of the empire by Chu yUan-chang, greater stability came to 

the area, and with chIli Yu continuing to develop his reputa

tion as a poet and student of the Spring and Autumn Annals, 

he secured minor posts and appointments as an educator in 

various district schools in Chekiang and Honan. 32 

Career and Exile 

In 1400 chIli was appointed to the rank of instructor 

in the National University in Nanking, and in 1403 he joined 

the administrative staff of Chu su*~ (1361-1425), prince 

of Chou and fifth son of the Hung-wu Emperor. 33 It was while 

in service to Chu Su, a patron of writers and literary 

31. Chan Hok-lam, p. 89. 

32. Lu Hsun, Hsiao-shuo chiu-wen chIao, p. 49. 

33. Franke, in Goodrich, p. 406. 
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figure himself, that Ch 'u Yu fell into disfavor and was 

placed in the prison of the Embroidered-uniform Guard in the 

capital. chili joined several other literati in prison and 

was later deprived of his rank. He was banished to pao-an1~ 

~northwest of Peking around 1415 and remained there until 

1425. 

There is little to suggest exactly what Ch'u Yu did 

wrong, if anything, to warrant imprisonment and subsequent 

banishment to the Mongolian frontier. It has been pointed 

out previously that the Hung-wu Emperor needed little excuse 

to punish scholars and officials, but the first emperor of 

the Ming dynasty was dead. His fourth son Chu Ti (the 

Yung-lo Emperor, reigned 1402-1424), was on the throne at 

the time of ch'li Yu's imprisonment, and it is quite possible 

that ch'll Yu's offense was his association with Chu Su, the 

sometimes indiscreet brother of the new emperor. Chu Ti had 

usurped the throne from Chu Yun-wen,* ft.,'lt(1377-l402) who was 

the grandson of Chu Yuan-chang, the founder of the dynas

ty.34 The recognized succession to the throne had been 

broken, and Chu Ti had to take quick and decisive action to 

establish himself as the legitimate successor to the Hung-wu 

reign. 

Although Chu Ti was not as cruel as his father, he 

felt it necessary to place limitations on princely powers 

34. Farmer, p. 1. 
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and to remove detractors from the ranks of the civil 

service. 35 One of his first acts after usurping the throne 

was to release his brothers Chu Su and Chu Fu from prison. 

They and the other surviving sons of Chu Yuan-chang were 

restored to their former ranks by the brother who was now 

firmly in control of the military and the bureaucracy. Chu 

Su, who had been imprisoned on the accusation of treason by 

his own son, was now enjoying imperial favor in his former 

quarters in Kaifeng. He received a stipend far in excess of 

that received by the other princes, and the taxes and other 

benefits collected from Kaifeng were his to keep. 

As Chu Ti began to assess his position as emperor, 

however, he began a reduction of princely powers aimed at 

eliminating any possibility of rebellious acts against him, 

such as the one he led in overthrowing his nephew Chu 

Yun-wen, the second emperor of the Ming. The emperor found 

it necessary to advise Chu Su of his limited role and to 

admonish him for exceeding his authority outside his admin

istrative area. For several years one apparent indiscretion 

followed another, and Chu Su was repeatedly warned of the 

consequences. In 1420 Chu su was once again accused of trea

son, this time by members of his own bodyguard. In 1421 he 

was finally charged with treason and confessed his guilt, 

but the emperor once again sent him back to Kaifeng with 

35. Ibid., p. 98. 
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34 

Later that year, however, Chu su was 

required to return his main bodyguard units to the capital, 

retaining only a small guard for personal services. 36 The 

emperor had effectively eliminated his younger brother as a 

military threat but took no fUrther action against him. 

It was during the early years of Chu Su's difficul

ties with the emperor that Ch'u Yu himself was accused of an 

indiscretion and imprisoned in Nanking. Although there is 

little to suggest the nature of the indiscretion, it is 

stated in the preface to Chien-teng hsin-hua wai-erh chung 

that a poem by Ch'u Yu had offended the emperor. However, 

there is no extant reference to the particular poem in 

question.37 In view of Chu Su's own precarious situation, it 

may have taken very little to offend the emperor or a member 

of his court. It should be pointed out that Ch'u Yu's col

lection of tales, the CTHH, was first published during the 

Yung-lo period and was very critical of official practi~es. 

The collection of tales, and not a poem, may well have 

offended the emperor Chu Ti. 

One can also wonder if Ch'u YU, like his friend Yang 

Wei-chen before him, had commented on the legitimacy of 

dynastic succession as achieved by the usurper Chu Ti. The 

emperor had already taken strict measures to weaken and 

36. Chaoying Fang, ·Chu Sun in Goodrich, p. 352. 

37. Chou, ·Ch'ien-yen,· p. 2. 
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limit the various princes, and any suggestion of disapproval 

or questioning of authority could not be tolerated. It is 

perhaps a testimony to Chu Ti's more hUmane nature that ch'li 

Yu was not executed as he probably would have been by the 

Hung-wu Emperor, but his incarceration in the capital for 

about eight years and his banishment to the frontier for ten 

more years would seem to be sufficient punishment for what 

may have been poorly chosen words in a poem. 

Return, Final Years 

In 1425, following the deaths of both Chu Ti and Chu 

Su, Ch I U Yu was pardoned by Chu Kao-chih ~ ~ ~~. (1378-1425) , 

the eldest son of Chu Ti who was now the newly enthroned 

Hung-hs i Emperor (r • 1425). Instrumental in gaining the 

pardon was the general Chang Fu ~ ~ (1375-1449) who suc

ceeded his father in service to Chu Ti and who lived to 

serve three additional emperors before his death in battle 

in 1449. 38 Chang Fu was in the service of Chu Ti when Ch'li 

Yu was imprisoned and banished to the frontier. During the 

one-year reign of Chu Kao-chih in 1425, Chang not only 

secured the pardon for Ch'li but was honored with the posthu

mous enfeoffment of his father Chang yU ~i (1343-1401) as 

prince of Ho-chien. Chang YU, a former Yuan loyalist, had 

38. Franke, in Goodrich, p. 406. 
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died in service to Chu Ti in 1401 and was enfeoffed as duke 

following Chu Ti's victory over his opponents. 39 

When ChIll Yu returned from the frontier northwest of 

peking, he was about seventy-eight years of age. With Chu Su 

dead, and with little likelihood that he would gain or even 

want an official post, Ch'u YU entered the service of Chang 

Fu as a teacher in Chang's family school. After serving in 

this capacity for a brief period, Ch'u Yu was permitted to 

return to his family horne in Ch' ien-t' ang near Hangchow 

where he died in 1433. 40 

Although Chlu was from a scholarly family, had 

achieved early recognition for his literary talents, and had 

secured an advantageous posi Hon on the staff of a Ming 

prince, he was not to achieve success as an official in the 

Ming government. As one source put it, Chlu Yu was an intel

ligent man who was born at the wrong time. 41 But the period 

of the decline of the Yuan and the rise of the Ming was a 

difficult time for most men. Some scholars who lived during 

the latter Yuan felt genuine allegiance to the Yuan court 

and respectfully refused to serve the Ming even though it 

represented a return to Chinese rule. Chinese scholars in 

the Yuan dynasty were in some ways better off and more 

39. Wang Kungwu, ·Chang Fu· in Goodrich, P. 65. 

40. Lu Hsun, p. 49. 

41. Chou, ·Ch'ien-yen,· p. 2. 
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secure in their positions than were their counterparts in 

the early Ming government of Chu Yuan-chang. Chu had demon

strated his distrust of the scholar-gentry class and 

executed several scholars, both in and out of service, for 

what the emperor or his advisers interpreted to be deroga

tory or uncomplimentary remarks, verbal or written. 

It has already been pOinted out that a series of 

purges initiated by the Hung-wu Emperor destroyed entire 

families and took the lives of thousands of people. Within 

this atmosphere of fear and oppression, many scholars 

elected to pursue the safer course away from the court of 

the Hung-wu Emperor. It may well have been that ch'li YU also 

chose the safer course, but it is ironic that while Ch'u Yu 

was in service to a Ming prince, safely away from the court 

of Chu Ti, he somehow offended the emperor and was punished 

through imprisonment and banishment for so many years. 

The Literary Works of Ch'li Yu 

It has been mentioned that ch'ii Yu attained early 

recognition as a poet and was known as a serious student of 

the soring and Autumn Annals. When Ch'll Yu was fourteen, he 

had the opportunity to meet the poet yang Wei-chen and was 

praised for the poetic talents demonstrated at that early 

age during an exercise in verse composition with the elder 

poet.42 Ch'n was a prolific writer and produced many works 

42. ~. 



38 

which were well known during his time. His Kuei-t'ien 

shih-hua !~ \l} tt t~ (A Critical Review of Poetry While in 

Retirement), contains anecdotal material on many contempo-

rary poets. It was first printed in 1466 with a preface 

dated 1425 and reprinted in Pao T'ing-po's ~~~(1728-1814) 

Chih-pu-tsu chai ts' ung-shu ~tl :q:.. ~ ~ l t (Collectanea of 

Know-Your-Deficiencies Studio) .43 Although it is valued for 

its views and information on poetry and poets through the 

early Ming, the Kuei-tlien shih-hua, cited by Cheng Chen-to 

as being one of the earliest examples of literary criticism 

produced in the Ming,44 receives only a brief mention in the 

Ssu-k' u ch I uan-shu \!9 )* ~ t (Complete Books of the Four 

Treasures), a major collection commissioned by the 

Ch l ien-1ung Emperor of the Chling dynasty. The collection is 

commonly referred to as the Imperial Manuscript Library, 

Chlu Yu was associated with a circle of minor poets, 

among them Ling Yun-han, who belonged to the Yang Wei-chen 

school of poetry, Yang's style of poetry was romantic, 

unconventional and criticized by some for its lack of moral 

substance. Chlu YUIS own poetry, influenced by the romanti-

cism of Yang Wei-chen, was criticized as being too feminine. 

43. For a history of the Chih-pu tsu-chai, see the 
entry for Pao T I ing-po in Hummel, Eminent Chinese of the 
Ch'ing Period (Taipei, 1967), pp. 612-13. 

44. Cheng Chen-to, Ch'a-t'u-pen chung-kuo wen-hsueh 
~ (Hong Kong, 1965), 4, p. 414. 
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His collected poems, Ts I un-chai shih-chi ~ ~ iff. (Collected 

Poems Retained in the Studio), are apparently lost.45 

Although Ch'u Yu was known for his writings on the 

Classics and had produced collections of poems and critical 

essays, the type of literary achievement expected of the 

typical Confucian scholar, he was best known during his 

lifetime as the author of several literary tales. During the 

early years of his life, and possibly by the founding of the 

Ming dynasty in 1368, Ch I U had produced a collection of 

ch 'uan-ch I i known as Chien-teng lu ~ ~f i~ (Tales While 

Trimming the Lamp). In the 1378 preface to his second 

collection of tales, CTHH, Chlij Yu acknowledged that he had 

written a collection of tales in forty chuan known as 

Chien-teng lu which was apparently never published and is 

now lost. His interest in tales of romance and the supernat-

ural prompted others to tell him of additional stories which 

he then recorded and included in his second collection, the 

£TI!.!!., which originally consisted of twenty tales in four 

chuan.46 

Both collections were apparently well known to a 

wide circle of friends and acquaintances, and the second 

collection may have been widely circulated in hand-written 

45. Lu Hsun, p. 49. 

46. CTHH, p. 3. See also Kondo Haruo, p. 45. 
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copies before its publication sometime in the yung-lo period 

(1402-1424). Between Ch'li Yu's own preface dated 1378 and 

Ling Yun-hanls preface of 1397, other prefaces by chili's 

colleagues indicate that the CTHH was circulated and read 

during the reign of Chu Yuan-chang, the Hung-wu Emperor. In 

view of the critical nature of some of the tales, and given 

the sensitivity of the Hung-wu Emperor to any vestige of 

criticism, the collection may not have been so widely circu

lated as presumed or sufficiently critical to attract the 

attention of the emperor or his court. ch'li Yu survived the 

reign of Chu Yuan-chang only to run afoul of the emperor Chu 

Ti. With the CTHH published and enjoying considerable popu

larity during the Yung-lo period, it could be expected that 

a government still sensitive to criticism may find fault 

with the more critical of the tales. However, as pointed out 

in previous pages, it was reportedly a poem and not the 

tales which offended Chu Ti and resulted in Ch'u Yu's 

imprisonment. 

ch'li was likely criticized by his staunchly Confu

cian colleagues for engaging in such a frivolous activity as 

the writing of fiction, but during his lifetime he also 

witnessed the success of his tales marked notably by the 

publication of an equally successful collection of tales by 

Li Ch'ang-ch'i, a collection in the style of the~. ch'li 

Yu would never know that his collection of ch'uan-ch'i would 

earn for him a lasting place in the history of Chinese 
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literature, nor could he anticipate the impact and official 

reaction in the form of a proscription to the growing popu

larity of his tales some years after his death. 



CHAPTER 3 

THE CHIEN-TENG HSIN-HUA AND THE CH'UAN-CH'I TRADITION 

The roots of the Chinese novella in the literary 

language generally can be traced to the first millenium A.D. 

when many of the early tales, anecdotes, sayings, and other 

narrative pieces not connected with history and philosophy 

were classified under the term hsiao-shuo JJ. it , "little 

tales" or "small talk." This term of disparagement, heavily 

ingrained in the Confucian ethic, characterized the rela-

tively low regard for fiction in China for several 

centuries. l Prominent within the general classification of 

hsiao-shuo, and considered a sub-category of pi-chi ~t~ or 

"jottings," was the literary tradition known as chih-kuai ~~. 

'~!, "recording anomalies," a form in the literary language 

which flourished during the Six Dynasties period (317-588). 

Although the term chih-kuai originated early and was used 

during the Six Dynasties period in reference to numerous 

collections of strange tales, it was not used in a generic 

1. Winston L.Y. Yang, Peter Li and Nathan K. Mao, 
Classical Chinese Fiction: A Guide to Its Study and 
Al?preciation, Essays and Bibliographies (Boston, 1978), p. 
8. 

42 
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sense until the Ming dynasty.2 Considered one of the princi-

pal ancestors to Chinese fiction, especially the ch'uan-ch'i 

genre, chih-kuai consisted of a variety of topics including 

tales of the supernatural, miracles, and other folk-related 

stories. 

Chih-kuai tales originally had a close relationship 

with history and were used as source material in many early 

histories. Gradually, however, chih-kuai were discarded by 

historians and critics as being neither history nor factual, 

but were accepted as an independent type of literature which 

played a major role in the development of purely fictional 

literature in China. 

While some of the late chih-kuai featured religious 

topics for the purpose of converting readers to a given 

religion (primarily Buddhism) and showed little change from 

earlier models, some chih-kuai showed greater development as 

a narrative form and advanced the use of poetry and more 

carefully constructed prose. In both form and content, there 

was a gradual but discernible movement toward genuinely cre-

ative fiction, but the culmination of this movement was to 

be found in ch' uan-ch' i rather than in the centuries old 

chih-kuai. 

2. Kenneth J. DeWoskin, "The Six Dynasties Chih-kuai 
and the Birth of Fiction," Chinese Narrative: Critical and 
Theoretical Essays (Princeton, 1977), p. 22. 
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Origin and Development of Ch'uan-ch'i 

The literary tale known as ch'uan-ch'i, which 

roughly means "transmission of the strange," emerged as a 

distinct form of fiction in the T'ang dynasty (618-906) and 

established the tradition of classical short stories or 

novellas which prevailed through the middle of the Ch ling 

dynasty.3 The term ch I uan-ch I i was first noted as having 

generic significance in the Sung dynasty (960-1279) when 

ChIen Shih-tao (1053-1101) quoted another scholar as having 

described a tale as being in the ch'uan-ch'i style. 4 

Characteristic of the earlier tales were a lack of 

inventi veness and a brevity of language and presentation 

that made distinction between ch'uan-ch'i and the chih-kuai 

tales of the Six Dynasties difficult. Accounts of marvels 

and strange occurrences were common themes in both forms of 

literature. Narrative structure in early ch'uan-ch'i consis-

ted primarily of the naming of characters and the presenta-

tion of a simple, unadorned accounting of events .. Literary 

merit was achieved in large part through the embellishment 

of poems, prayers and letters inserted at critical points to 

3. Bauer and Franke, p. 8. See also William H. 
Nienhauser, Jr., "Some Preliminary Remarks on Fiction, the 
Classical Tradition and Society in Late Ninth-century 
China," Critical Essays on Chinese Fiction (Hong Kong, 
1980), p. 1. 

4. Adkins, p. 17. 
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heighten effect. A criticism of much of the ch'uan-ch'i tra-

dition is that the tales served as mere vehicles for the 

authors to display their poetic abilities. While this criti-

cism may be valid to some extent, the best of the tales were 

well constructed and exhibited a balanced use of the narra-

tive form, dialogue and poetic insertions. Many of the later 

Ming and Ch'ing tales are totally devoid of poetic forms. 

As the ch'uan-ch'i tale advanced and gained new 

practitioners, writers became more creative and explored new 

subject matter. Later T' ang models clearly advanced plot 

structure and refined the language of the tales. T'ang 

scholars were consciously writing fiction from their own 

inventiveness while continuing to write of miracles and the 

other world. 5 In an increasing number of tales could be 

found evidence of expanded settings, extended characteriza-

tion, a more effective use of dialogue, and a highly refined 

style. 

Adding support to the development of the literary 

tale was the neo-classical prose movement of the T'ang with 

its emphasis on content and simplicity of style in all prose 

writings. Han YU, the main proponent of the movement known 

as ku-wen, not only enjoyed ch'uan-ch'i for its entertain-

ment value but also contributed to its body of literature. 

5. Lu Hsun, A Brief History of Chinese Fiction, 
trans. from the Chinese by yang Hsien-yi and Gladys Yang, 
(Peking, 1959), p. 85. 
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Men of letters, especially young scholars preparing for the 

official examinations, frequently resorted to the 

ch 'uan-ch' i form of expression to impress their examiners 

and win the favor of high officials. 6 With this basis of 

support from an influential segment of the literati, the 

first real flowering of the literary tale took place in the 

period of approximately 800 A.D.7 

As the tales became more popular, the plots became 

longer and more complex. Love, adventure and the supernatu-

ral were the dominant themes of the literary tale in the 

middle and late T' ang period. The theme of love is best 

exemplified in yUan Chen' s .;:Gf~ (779-831) "Ying-ying chuan"~ 

ii,,8 a ch'uan-ch'i which provided the theme and basic plot 

for later oral narratives and for the famous drama 

Hsi-hsiang chi ~.fiil t~of the Yuan dynasty. Another popular 

ch'uan-ch'i writer of the period was Po Hsing-chien ~ ~1 ~ 

(d. 826), brother of the poet Po Chu-yi (772-846), who wrote 

"Li Wa chuan II 1 ft 1" a tale of love between a young scholar 

and a beautiful courtesan of the capital. 9 This particular 

6. Yang, Li and Mao, p. 19. 

7. Liu K'ai-jung, T'ang-tai hsiao-shuo yen-chiu 
(Hong Kong, 1964), p. 31. 

8. For a lengthy discussion on Yuan Chen and his 
fictional works, especially "Ying-ying chuan," see Angela C. 
Palandri, yUan Chen (Boston, 1977). 

9. Yang, Li and Mao, p. 20. 
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tale exhibits greater characterization and the use of more 

descriptive detail than its predecessors, and stands out for 

its narrative style which faithfully depicts a segment of 

urban society. Common to most love stories in the 

ch'uan-ch'i tradition, including "Li Wa chuan," is the use 

of the capital as the main setting of the story. The conven-

tions of didactic commentary and narrator as witness to the 

event were also common to most ch'uan-ch'i. 

Tu Kuang-t'ing ~± l~(850-933), of the same general 

period as Yuan Chen and Po Hsing-chien, enjoyed great suc

cess with his tale "Ch' iu-jan k' 0 chuan" t£L ~ ~ 1$ , a popu

lar example of the ninth century adventure story. The tale 

is translated as "The Curly Bearded Stranger" in Anthology 

of Chinese Literature. 10 Tales of adventure typically did 

not display the degree of characterization and detailed 

description which had been developing in the tales with 

themes of love. 

While T' ang writers contributed to the development 

of plot structure, subject range and, in some cases, extend-

ed characterization, the mode of presentation did not sub-

stantially change. Movement of action and changes in time 

and scene were accomplished through the narrator's voice. 

Wi th the exception of a few outstanding tales, it was not 

until the Ming dynasty that dialogue was commonly used to 

10. Cyril Birch, ed., Anthology of Chinese Literature 
(New York, 1965-72), vol. 1, pp. 314-22. 
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advance the action of the literary tale. The influence of 

drama and the more populated tales could have been responsi-

ble in part for the new role of dialogue in Ming tales. 

The ninth century is considered by many to be the 

best period in the history of the ch'uan-ch'i tale, an acco-

lade generally attributed to the use of elegant language, a 

very formal prose style, and a penchant for the general 

rather than the particular in characterization and plot 

structure. It will be noted later on that one of the most 

significant changes in the evolution of the literary tale 

will be in the latter element. 

Among the tales of the ninth century is a story of 

fantasy about an innocent young girl abused by her wicked 

stepmother and stepsister, a mysterious slipper, and an 

exhaustive search throughout the empire for the woman whose 

foot would properly fit the delicate slipper. This story, 

translated by Lin Yutang in Famous Chinese Short Stories and 

The Wisdom of China and India, is the earliest known 

"Cinderella" story in writing and antedates the earliest 

Western version by Des Perriers (1558) by approximately 700 

years.ll The Chinese version is from the collection Yu-vang 

tsa-tsu ~ p~ ~m.by Tuan Ch' eng-shih ~ ~ ~ (d. 863). Signifi-

cant to the tale is that it contains an element of the 

11. Lin Yutang, ed., The Wisdom of China and India 
(New York, 1942), p. 940. 
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Slavonic version-the friendship of an animal (a large fish 

in Tuan's tale) and a critical element of the Germanic 

version-the loss of a slipper at a ball (annual cave 

festival).12 

Decline of Ch'uan-Ch'i 

with the decline of the T' ang dynasty there was a 

corresponding decline in the production of ch'uan-ch'i 

literature. In 981, shortly after the founding of the Sung 

dynasty (960-1279), a collection of fictional works, anec-

dotes and unofficial histories was compiled under the title 

T'ai-p'ing kuang-chi ~f~t0(T'ai-p'ing Miscellany), a Sung 

dynasty collection of post-Han fiction. The collection pre-

serves the best of the T'ang and Six Dynasties tales, some 

of which are found in no other sources. 13 Another major 

anthology preserving religious, scientific and historical 

literature as well as numerous examples of T'ang ch'uan-ch'i 

is the T' ang-tai ts' ung-shu ~ .f{ t ~ (Encyclopedia of the 

T' ang Dynasty). The basis of t'his collecton is 144 books 

which were supposedly written in the T'ang dynasty. The date 

of the original compilation is unknown, nor is it known who 

actually compiled the 144 books. In the Ch' ien-lung ~~ pt 

12. Ibid., p. 941. 

13. Ch'in Meng-hsiao, Chung-kuo hsiao-shuo shih ch'u 
kao (Hong Kong, n.d.), p. 101. 
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period (1736-1796) of the Ch'ing dynasty, one Ch'en 

Lien-t'ang increased the number of books in the collection 

to 164 by adding twenty works from the T'ai-p'ing kuang-chi 

and other anthologies. 14 

In the course of the Sung dynasty the literary tale 

continued to be written, but only a few tales were of 

sufficient length to qualify as novellas comparable to the 

typically long (about 2000 ,characters) models of the T'ang. 

Of the genuine novellas attributable to the Sung, they gen-

erally differ from the T'ang tales in the more extensive use 

of detailed description and characterization, elements which 

were to remain in subsequent ch'uan-ch'i and which surface 

as the strongest elements in the works of the Ch'ing writer 

P'u Sung-ling. lS 

In examining the reasons for the decline in quantity 

of the literary tale during the sung dynasty, one must look 

first for the basis of the popularity of the tales in the 

T' ang. While the ch' uan-ch' i tCj.le flourished in the T' ang 

dynasty, its major support was found pr imarily among its 

practitioners and was still met with indifference by the 

majority of the educated elite, especially the Classicists. 

A strong interest in the Classics during the Sung dynasty 

14. E.D. Edwards, Chinese Prose Literature of the 
T'ang Period, A.D. 618-906 (New York, 1974), p. 16. 

15. Bauer and Franke, p. 11. 
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resulted in a flood of critical commentaries which undoubt

edly hastened the drop in production of the literary tale. 

The catalyst for the activity around the Classics 

was the religious and philosophical controversy between 

Confucianism and its rivals, and interest in writings rele

vant to this controversy was sustained through the large 

amount of material made available through the technique of 

block-printing. with the newly acq~ired ability to print for 

wide consumption virtually any body of literature, and in 

view of the traditional attitude as to the relative ~erit of 

the different literary genres, it could only be expected 

that the Classics would have the distinct advantage in 

priorities. In fact, the printing blocks for the T'ai-p'ing 

kuang-chi were kept in storage for so long that few scholars 

of the Sung dynasty had access to the collection once it was 

finally printed. 

While the Sung dynasty cannot be given credit for 

producing a large body of literary tales on the order of the 

longer T'ang models, it did contribute to a further expan

sion of subject matter and in advancing the narrative 

elements of description and characterization. The tradi

tional themes of love, adventure and the supernatural were 

ever-present in the Sung, but the best examples of Sung 

tales show greater variation in the themes. Adventure 

stories, for example, were now populated with specific 

hero-types: magicians, warriors, and the knights-errant. The 
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latter as main character was inspired in part by the large 

body of vernacular tales produced during the Sung period and 

by the ever-popular story telling tradition, a medium which 

relied heavily on folk heroes for its subject matter. James 

J. Y. Liu' s The Chinese Knight-Errant presents a thorough 

discusion of the knight-errant in Chinese literature. 16 

As the ch'uan-ch'i writers explored new subject 

matter, there was a need to delineate the new character 

types from the more traditional characters of the T'ang and 

Six Dynaties tales. Mannerisms, style of· dress and methods 

of action required explication. Thus was the need for 

greater detail in description and the increased use of dia-

logue to further the action. 

There was a brief period of regression in this trend 

around 1100 among the writers who specialized in the new 

mystical tales of miracles and oracles. Inspired by Taoist 

cults and shamanism, these writers produced numerous short 

tales with emphasis on specific incidents and with very 

little descriptive detail. The most prolific writer in the 

sUb-genre of the 1 iterary tale was Hung Mai ~* tA (1096-1175) 

whose Yi-chien chih k R~ ~1(Tales of Yi-chien) contained 420 

books and enjoyed a degree of success due in part to the 

author's official position and the sheer length of the 

collection. Hung Mai did not start writing tales until the 

16. James J.Y. Liu, The Chinese Knight-Errant 
(Chicago, 1967). 
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latter part of his life. Since he placed great importance on 

quanti ty, some of the tales show evidence of the haste in 

which they were written.17 

With the rise of the Yuan dynasty (1234-1368), there 

was little evidence of increased activity in the literary 

tale. Poetry and drama occupied the forefront of the 

literary world during this period. However, the influence of 

the ch' uan-ch' i tale was unmistakeable. In numerous Yuan 

tsa-chu can be found plots and characters whose origins go 

back as far as the T'ang dynasty romances and to the 

chih-kuai of the six Dynasties. The popularity of these 

plays served to keep alive the tradition of the ch'uan-ch'i 

tale through the numerous stage adaptations from the latter. 

In Chinese Theater, 1100-1450: A Source Book, wilt Idema and 

Stephen West present an excellent study of Chinese drama 

from the Sung dynasty through the early Ming. The authors 

thoroughly examine the origins and development of Chinese 

drama, offer comparative translations of critical works, and 

examine the affiliation of early drama with other forms of 

literature including ch'uan-ch'i. 18 

17. Lu Hsun, A Brief History of Chinese Fiction, pp. 
129-30. 

18. Wilt L. Idema and Stephen H. West, Chinese 
Theater, 1100-1450: A Source Book (Wiesbaden, 1982). 
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Revival of Ch'uan-Ch'i in Earlv Ming 

In the introduction to The Golden casket, Wolfgang 

Bauer and Herbert Franke, editors, maintain that "The actual 

efflorescence of the literary novella .•• occurred in the 

early Ming I?er iod. n 19 Their statement covers ch' uan-ch' i 

Ii terature from the Six Dynasties through the eighteenth 

century. It is not within the scope of this work to support 

or refute the claims of Bauer and Franke; however, a closer 

look at the literary tales of the early Ming period is 

essential to an understanding of the role that period may 

have played in continuing the ch'uan-ch'i tradition for 

another five centuries and is central to the theme of this 

dissertation. 

The most influential figure in the revival of the 

literary tale during the early Ming dynasty was ch'ii Yu. 

Although a poet of some stature, his lasting fame lies in 

the immense popularity of his literary tales. ch'll's 

Chien-teng lu (Notes While Trimming the Lamp) consisted of 

tales in forty chuan and was apparently widely circulated 

among friends. Although the collection was never published 

and is presumed lost, its success prompted ch'll Yu to write 

additional tales which were completed by 1378 and published 

as ~ (New Tales While Trimming the Lamp) in the Yung-lo 

period. Another Ming edition was published in the wan-li~~ 

19. Bauer and Franke, p. 11. 
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period (1573-1620), and individual tales were published in 

various sources including the encyclopedia Ku-chin t' u-shu 

chi-ch' eng t ~ I~ .f ~;;X( synthesis of Books and Illustrations 

of Ancient and Modern Times).20 

From about the beginning of the Ch'ing dynasty on, 

Chill YU'S collected tales diminished in popularity, but the 

availability of individual tales in various Ming and Ch'ing 

anthologies served to keep alive chili's influence and 

contributions to the developm~nt of the literary tale. 

Aiding in the preservation of Ch'U Yu's legacy as a writer 

are the various adaptations of his tales by Ming and Ch'ing 

writers of hua-oen and tsa-chU. One tale by Chlu, 

"Chin-feng-ch' ai chi" -t ),it ii~~ld The Golden Phoenix Hairpin), 

was adapted by Chlu from the Tlang ch'uan-ch'i "Li-hun chi" 

~I~~:~(A Record of the Departed Soul) by Chien Hsuan-yu p~~~ 

(ca. 780). Ch'u also had available for his use two 

adaptations of "Li-hun chi" by Yuan dynasty playwrights. One 

extant adaptation is Cheng Kuang-tsu I s ~p. 11:. 't.!i (ca. 1295) 

drama Ch I ien-nrr Ii-hun 1'fi.it ~ i! (The Departed Soul of 

Ch' ien-nU) . 

During the decline of the Ming dynasty, Ch I ii Yu IS 

tale was in turn adapted by Ling Meng-ch'u i~~~%n(1580-l644) 

and included in his popular collection of vernacular 

20. Ogawa Tamaki, "Sento shinwa ni tsuite," Bunka, 
7,6 (1941), pp. 533-34. See also Kondo Haruo, "Sento shinwa 
to todai sh5setsu," Setsurin, 23 (December, 1974), p. 54. 
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language tales known as Ch I u-k lOp lo-an ching-ch Ii 1<11 ~~ 1a $.!t 
~ (First Collection of Tales While Striking the Table in 

Amazement).21 Further adaptations were made by Ling 

Meng-ch'u of chill YU's "Ts'ui-ts'ui chuan" , ~ 1~ (The Tale 

of Ts I ui-ts' ui) and "San-shan fu-ti chih" ~ '"'" fm ~ ~'( Blessed 

Land of the Three Mountains) ~ both adaptations appear in 

Ling I s Erh-k' a p' o-an ching-ch' i - ~~ 1a ~ ~ ~ (Second 

Collection of Tales While Striking the Table in 

Amazement).22 In addition to.Ling Meng-ch'u's elaboration, 

the playwright Yeh Hsien-tzu -\ ~, fA (1566-1641) based his 

drama Han-i chi ~~t6 on Ch'u Yu's "Ts'ui-ts'ui chuan." The 

playwright Yuan Sheng ~ ~ (nd.l adapted the same tale for 

his successful drama Ling-t' au shu 1J! n t .23 Other tales by 

Ch I U were incorporated in part into various Ming dramas, 

especially tsa-chu. 

Not only did Chinese writers make liberal use of 

Ch'u's tales through adaptations and elaborations, but 

Japanese and Korean writers borrowed heavily from the CTHH 

as well. Ch'u's collection was reprinted and widely imitated 

in both countries. Shortly after Ch'u Yuls death, and while 

21. Wang KU-lu, ed., Ch'u-klo pIa-an ching-ch'i 
(Shanghai, 1957), pp. 429-46. 

22. For an analysis of Ling Meng-chlu's tales, see 
Patrick Hanan, "The Nature of Ling Meng-ch 'u IS Fiction," 
Chinese Narrative: Critical and Theoretical Essays 
(Princeton, 1977), pp. 85-114. See also Hanan, The Chinese 
Vernacular StorY (Harvard, 1981), pp. 140-64. 

23. Herbert Franke in Goodrich, p. 406. 
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his tales were enjoying considerable success in China, the 

Korean poet Kim Si-sup £atl(1435-1493) wrote Kum-o sin-hua 

1: ~ l~ t~ (New Tales of the Golden Turtle), a collection of 

short stories in imitation of the CTHH. Korean reprints of 

the original collection were also common through the six

teenth century.24 

In Japan ch'll's tales were reprinted and circulated 

widely~ translations of his tales were also published, and 

his influence on Japanese short stories was in evidence 

through the eighteenth century. Japanese translations of 

chili Yu's tales first appeared in the Tembun period 

(1532-1555) ~ writers of the Tokugawa period (1603-1868) 

freely adapted many of chill's tales and placed them in 

Japanese settings. Most notable among the Japanese adapta

tions are those which appear in Ugetsu monogatari ~ T-l ~ tt , 
a famous work by Ueda AkinariJ: tiJ#:~'(l734-1809) .25 

Although Ch' ii Yu' s f!!!!!. enjoyed great success and 

inspired equally successful imitations in China, the popu-

larity of the collection had waned considerably by the 

beginning of the Ch'ing dynasty. Following the great popu

larity of P'u Sung-ling's Liao-chai chih-i and Chi Yun's~LaW 

(1724-1805) Yueh-wei ts' ao-t' ang pi-chi A£J t~~ ~ t1 tu Notes of 

the yueh-wei Hermitage), the CTHH had been all but 

24. Ibid., p. 407. 

25. Ibid. 
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forgotten. It was not until the 1930's that Ch'u Yu and his 

collection of ch'uan-ch'i were rediscovered in China through 

the availability of Japanese editions and adaptations of his 

collected tales. 26 After reintroduction to China, both the 

CTHH and ch'li Yu became the objects of increased literary 

investigation. In recent years, with greater emphasis placed 

on the study of Chinese fiction, western scholars have also 

begun to analyze Ch'u Yu and his ch'uan-ch'i and have tried 

to evaluate Ch' ii Yu' s proper place in the long history of 

Chinese fiction. Since there is yet no complete translation 

of his tales, much work remains to be done. 

Ch'll Yu could not have anticipated his lasting fame 

as a writer of short fiction, but he was well aware of the 

popularity of his tales during his time and could possibly 

have read some of the tales inspired by the CTHH. Among the 

best of those writing in imitation of Ch'u's style was 1i 

Ch'ang-ch'i (1i's ming is chen1~ ),27 a contemporary of ch'll 

Yu. 1i's collection of tales known as CTYH (Additional Tales 
.--,.. 

While Trimming the 1amp) was completed and circulated by 

about 1420, but there was no published edition of the tales 

26. Chao Ching-shen, "Chien-teng 
Wen-hsueh 3,1 (July, 1934), p. 389. 

erh-chung,ft 

27. Herbert Franke, "Li Chen n in Goodrich, p. 805. 
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until 1433. Another edition was published in 1487, and indi-

vidual tales were included in the Ku-chin tlu-shu chi-chleng 

along with tales by Ch'u yu. 28 

Although the two had much in common in terms of 

literary preferences, Ch'u and Li apparently never met. 

While Chill was never appointed to a high office and was not 

a part of the inner circle of high government officials, Li 

was a chin-shih of 1404 and was immediately assigned to the 

compilation of the Yung-lo ta-tien ~<. $ -r", ~ (Yung-lo 

Encyclopedia), a broad selection of books collected under 

the auspices of the Yung-lo Emperor. On its completion, Li 

was promoted to successively higher positions until he was 

removed from office in 1419 due to court intrigue. After 

serving in menial positions for a few years, he was rein-

stated as a commissioner of Honan in 1425 but retired in 

1429 due to the death of his mother. Beforl~ the mourning 

period was over, Li was recalled to emergency duty in Honan 
and remained in service to the Ming court until 1439 when he 

retired permanently due to his failing health.29 

Li's collected poetry, which received critical 

acclaim from his contemporaries, was published in 1436 and 

reprinted after his death in 1459. The entire collection was 

28. Meng Yao, Chung-kuo hsiao-shuo shih (Taipei, 
1966), vol. 145, no. 2, p. 222. 

29. Herbert Franke in Goodrich, pp. 805-06. 
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included in the Ssu-k' u ch' nan-shu in the eighteenth cen

tury, but it was the appearance of his collection of 

ch 'uan-ch' i that brought him the greatest attention as a 

writer. Li's collection of tales was written in 1419 after 

he had read the CTHH and while he was serving his punishment 

as a supervisor of forced labor in Fang-shan near Peking. 30 

Li's banishment to Fang-shan and the absence of more chal

lenging governmental duties left him with considerable time 

on his hands. After reading ch'll Yu's popular tales, Li then 

decided to write some tales of his own, perhaps just to 

while away the time or out of genuine interest in the 

ch'uan-ch'i tale as a mode of literary expression. 

Whatever his reasons for writing the tales, Li was 

unquestionably writing in imitation of ch'll Yu's works. From 

the title of Li's collection to the form and subject matter 

of individual tales, the influence of ChIn YU is obvious. Of 

the twenty-two tales in Li's collection, the same number in 

later editions of chIli's collected tales, most are modeled 

closely on tales in the ~ and feature similar plots and 

subject matter. The practice of setting his tales in a con

temporary environment is also reminiscent of Ch'll Yu, but 

Li's tales are less critical of social and political condi

tions than are ChIll's and feature more stories on love and 

the supernatural. Li's talent as a poet is amply displayed 

30. ~., p. 806. 
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in his tales which feature such different poetic forms as 

the palindrome and cento. 3l The large number of poems in the 

£!!li demonstrate Li's refined and more natural poetic style 

compared with Ch'u's less frequent use of poems which tend 

to be more influenced by the unconventional style of Yang 

Wei-chen. 

By the time of its publication, Li's collection of 

tales was well known to friends and associates. The 

increased popularity of the collection following its publi-

cation in 1433, the year of chili Yu's death, also increased 

the popularity of Ch' ii' s collection of tales and may have 

served to overshadow Li' s considerable talent as a poet. 

Some of Li's tales have been rewritten into colloquial 

language by Ling Meng-ch' u and others, and some have also 

been adapted to the stage. Japanese editions and reprints 

appeared throughout the seventeenth century. The Japanese 

considered the CTYH sufficiently important to the history of 

Chinese literature to include the entire collection in both 

Shina Bungaku Taikan t t3P ~ ~ itlt (General View of Chinese 

Li terature) and Kokuyaku Kambun Taisei l~ ~. ~l ~ j( ~ 

(Compilation of Translations from the Chinese).32 

Both the CTHH and the £!!!! enjoyed considerable 

popularity through much of the Ming. Toward the latter part 

31. ~. 

32. Ibid., p. 807. 



62 

of the dynasty, however, the collected works were virtually 

forgotten, and the influence of Ch'u YU and Li Ch'ang-ch'i 

was largely found in the vernacular expansions of their 

tales by writers such as Ling Meng-ch'u and in the various 

stage adaptations of their tales. One other less influential 

collection of ch'uan-ch'i written in imitation of ChIll Yu's 

CTHH appeared in the latter decades of the Ming and will be 

considered shortly as a prelude to the Liao-chai chih-i, the 

largest and most highly acclaimed collection of literary 

tales by a single author. For now, however, it is important 

to consider the ramifications of writing fiction, ~ven in 

the literary language, during a period of the Ming dynasty 

which saw a resurgence of orthodox Confucianism and the use 

of literary persecution as a political weapon. 

Literary Persecution in Early Ming China 

It has been pointed out in the previous chapter that 

Chu Yuan-chang, the commoner who became founding emperor of 

the Ming dynasty, was highly suspicious of the scholar class 

and took extreme but effective measures to prevent any kind 

of challenge to his rule. Criticism was not to be tolerated 

and was discouraged through such responses as court beat

ings, banishment, imprisonment, and execution. To curb the 

literati and prevent criticism in written form, the Hung-wu 

Emperor initiated a campaign of literary persecution that 

was continued with various degrees of intensity by succes

sive emperors. 
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Literary persecution--sometimes subtle, sometimes 

blatant, was not always court initiated or intended only to 

discourage criticism of the court. One of the most enduring 

forms of literary persecution was Confucianism, and the 

intended result was to discourage the writing of anything 

that did not conform to the strict Confucian ethic. A long 

standing Confucian criticism of fiction was that scholars 

should not waste their time reading or writing ftsmall talkft 

or street gossip. To engage in the writing of fiction was to 

expend your creative energies on something of little or no 

consequence which is contradictory to the Confucian ideal 

that all literary works should instruct. 

This Confucian form of censorship, although it had 

weakened temporarily by the Ch I ing dynasty, had a lasting 

effect on Chinese literature. The general attitude that 

Chinese fiction, especially ch I uan-ch' i, is not worthy of 

mention has extended into the twentieth century as evidenced 

by the general lack of commentary on classical fiction in 

works which purport to be broad introductions or representa-

tive of Chinese literature for a given period. For example, 

in Ch' ien Chi-po' s ~ t. ~ Ming-tai wen-hsiieh '€IF! -1-1;' ~ ~ 

(Literature of the Ming Dynasty),33 there is no mention of 

vernacular prose fiction or ch' uan-ch Ii, two of the 

dynasty's most vibrant literary forms. Similarly, Cheng 

33. Ch'ien Chi-po, Ming-tai wen-hsueh (Shanghai, 
1934). 
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Chen-tots Ch'a-t'u pen Chung-kuo wen-hsUeh shih ml~*1'lmt~ 

~(Illustrated History of Chinese Literature),34 ignores the 

classical tale beyond its "golden age" in T' ang and Sung 

times. Lu Hsun, in A Brief History of Chinese Fiction 

(translated from the Chinese by Yang Hsien-yi and Gladys 

Yang),35 mentions chIll Yu only briefly and in the context of 

having works such as his CTHH banned by official proscrip-

tion. However, there is considerable coverage of Ch' ing 

literary tales with emphasis on P'u Sung-ling and Chi 

Yun. 

Chao Ching-shen it ~ ~~ whose 1934 article 

"Chien-teng erh-chung" j ~f :.~i covers both the f!!!!!. by chIli 

Yu and the f!!!!. by Li Ch' ang-ch' i, provides introductory 

information on the authors and brief textual analysis of 

some of the stories, especially those which served as the 

basis for later dramas. 36 However, in his book Chung-kuo 

wen-hsueh shih hsin-pien tf liI:t ~ ~iif~~ (New Compilations on 

the History of Chinese Literature), which was published in 

1936, Chao mentions only p'u 'Sung-ling in a brief section on 

the later classical tale. 37 In Liu Wu-chi's An Introduction 

34. Cheng Chen-to, Ch'a-t'U pen chung-kuo wen-hsUeh 
shih (Hong Kong, 1965). 

35. Lu Hsun, A Brief History of Chinese Fiction 
(Peking, 1959). 

36. 
389-94. 

Chao Ching-shen, "Chien-teng erh-chung," pp. 

37. Chao Ching-shen, Chung-kuo wen-hsueh shih 
hsin-pien (Shanghai, 1936). 
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to Chinese Literature,38 a book which is commonly used as a 

text for Chinese literature courses in the United States, 

there is no mention of the classical tale beyond the T'ang 

dynasty. 

To the traditional Confucian scholar the message was 

clear, and relatively few chose to exercise their literary 

talents on works of fiction. For most of those who did, 

their stories stressed the didactic element or they were 

inclined to point out that their efforts were merely for 

personal amusement and not intended for consumption by 

others. To some, however, the writing of fiction was a seri-

ous endeavor, and as the ranks of talented writers grew and 

a large body of well constructed fiction developed over the 

centuries, the disparagement traditionally associated with 

fiction gradually began to fade. It is also true, of course, 

that the centuries produced an audience for fiction that had 

not existed before. 

still, during the early decades of the Ming dynasty 

when the CTHH and CTYH were at the peak of their popularity 

and read widely by the scholar class, the Confucian 

disapproval of fiction was sufficiently strong to leave a 

lasting mark on the historical records of Ch I u yii and Li 

Ch'ang-ch'i. Following Li's death in 1452, the popularity of 

his collection of ch'uan-ch'i was such that Confucian 

38. Liu Wu-chi, An Introduction to Chinese Literature 
(Bloomington, 1966), 
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opposition prevented a tablet in Li's honor from being 

placed in the memorial shrine for famous men of his 

district. 39 

Although there is no record of official condemnation 

or disapproval of Ch'u Yu due to his status as author of a 

very popular collection of literary tales, his CTHH was 

singled out for criticism in a memorial to the throne by Li 

Shih-mien t a~ ~ (1374-1450), an official in the National 

university.40 In 1442, ten years after Ch'u's death, Li sub

mitted the memorial which touched on many topics, including 

stories of strange events written by unorthodox or Wvulgar" 

scholars. Li charged that works like the CTHH were detract

ing scholars from the proper study of the Confucian classics 

and urged that such works be sought out and destroyed. 

In his article, n Aspects of a Socio-Cultural 

Appraisal of Ming Short Fiction--the Chien-teng hsin-hua and 

Its Sequels as Example,w William H. Nienhauser, Jr. examines 

in detail that part of Li Shih-mien's memorial which 

condemns works like the CTHH. In analyzing the memorial, 

Nienhauser pursues the theory that Li was not critical of 

the CTHH per se but of those works, both oral and written, 

39. Bauer and Franke, p. 13. 

40. Nienhauser, wAspects of a Socia-cultural 
Appraisal of Ming Short Fiction-the Chien-teng hsin-hua and 
Its Sequels as Example," p. 557. See also Goodrich, pp. 
865-68 for additional information on Li Shih-mien. 
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which were based on the .£!!ill. by the Iffrivolous fellows of 

the marketplace. If There was certainly a group of authors 

with the necessary skills to adapt literary tales to stories 

in the vernacular; oral story-tellers and dramatists also 

made free use of popular literary tales such as those in 

chili Yuls collection. It was the rapidly increasing 

popularity of these adaptations and the vulgar environment 

in which they were created and enjoyed that was supposedly 

deluding the minds of young scholars and keeping them from 

their proper Confucian studies. 4l 

Whether Li was referring specifically to the CTHH or 

to the many popularized imitations it inspired, the influ

ence of the collection was unmistakeable. As pointed out by 

Nienhauser, it is likely that Li was not attacking Ch I u I s 

collection of tales itself but was sounding a general alarm 

over the inordinate attention paid to unorthodox writings by 

young Confucian scholars. The popularity of the CTHH and the 

many adaptations from it made the collection an appropriate 

example for Li's memorial and an easy target for proscrip

tion. 

A stern Confucianist and moralist himself, Li was 

genuinely concerned for the students at the National 

University and was committed to appropriate action in sup

port of his beliefs. As a sub-reader in the Hanlin Academy 

41. Ibid. 
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in 1425, Li Shih-mien submitted a memorial which criticized 

the emperor Jen-tsung 1::' t{; for having an improper relation

ship with a concubine during a period of mourning. When Li 

was taken before the emperor and refused to change or 

retract his memorial, the angry emperor had him beaten at 

court and imprisoned. 42 Li survived his injuries due to the 

secret help of friends while he was in prison. When 

Hsuan-tsung ,!;f. (r. 1426-1435) took the throne, it is 

reported that he personally reviewed Li Shih-mien's case and 

was prepared to execute him for his offense against the pre

vious emperor. On discovering the nature of the original 

memorial, Hsuan-tsung pardoned Li and reinstated him to his 

former office. 43 

Throughout his career, Li remained a staunch, out

spoken advocate of orthodox Confucianism. Given his position 

and beliefs, it is understandable that he would be critical 

of anything that violated the Confucian ethic and especially 

critical of a body of fiction so popular that it diverted 

the attention of young Confucianists from their proper 

studies. What impact Li's memorial had on Ch'u Yu's CTHH is 

not entirely clear. The collection remained relatively popu

lar and appeared in a new edition in the Wan-li period 

(1573-1620). From this point on the collection began to fade 

42. Ku, p. 270. 

43. Ibid. 
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in popularity although some of the tales were adapted by 

late Ming hua-oen writers and dramatists. 

The End of a Tradition: Ch'ing Dynasty Ch'uan-ch'i 

Indicative of the strong influence of Ch'U YU's 

literary tales, and serving as one of the final links 

between Ming and Ch'ing dynasty ch'uan-ch'i, is Shao 

Ching-chan' s ~p i. Jt (flo 1575) collection of tales known as 

Mi-teng yin-hua l ~ 1~ ~ii (Tales Written in Search of Light). 

Characteristic of the tales in this collection, which dates 

from approximately 1600, is a strong tendency to moralize. 44 

Stylistically, Shao' s tales are very similar to those of 

Ch'u Yu and Li Ch'ang-ch'i but show evidence of infrequent 

use of poetic insertions. Greed, lust and an indifference 

toward prevailing social standards are often the framework 

for destruction of the central figure in Shao's tales. Once 

fallen from wealth and power, the characters in Shao's 

stories are not always rehabilitated and restored to former 

graces. Instead, they often must suffer poverty and humilia

tion for the rest of their lives. 45 The use of the literary 

tale as a vehicle to moralize became more prominent in the 

Ch'ing dynasty tales of Chi Yun and his many imitators. 

It is difficult to determine what new characteris

tics developed within the ch'uan-ch'i genre peculiarly its 

44. Meng, p. 227. See also Goodrich, p. 407. 

45. Ibid. 
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own during the course of the Ming dynasty. The use of even 

greater detail in description, stronger plot development and 

extensi ve characterization were common to both ch I uan-ch I i 

and the much longer hua-pen and vernacular novels which 

flourished in the Ming dynasty. Subject matter in the liter

ary tales showed some changes with an increasing popularity 

of tales of retribution and knights-errant over love stories 

and tales of the supernatural. Compared with earlier models, 

however, the most striking difference to be seen in Ming 

literary tales is the society reflected by the author. Tales 

wri tten in the Six Dynasties period and the T I ang dynasty 

reflected life at court, historical events and the society 

of the scholar-official class. Following the influence of 

Ch' u YU, Ming tales often mirror:ed a society more closely 

associated with the middle c1ass. 46 

Representing the best of the Ch'ing ch'uan-ch'i 

writers, and perhaps the best in the history of that genre, 

was plu Sung-ling, a native of Shantung. plu was from an old 

peasant family that possessed land but no great wealth. His 

father had been a minor official but retired to study and 

manage his small farm. plu himself passed the first state 

examinations but failed in the higher examinations, thereby 

failing to achieve office and rank. Most of his life was 

spent as a private tutor in the homes of wealthy families 

46. Bauer and Franke, p. 13. 
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near his own village. When he was over eighty years of age, 

plu Sung-ling was given the rank of senior licentiate. 47 

Even though his life was not marked with official 

success, plu did enjoy some recognition as a poet and prose 

writer. His collected works include four volumes of essays, 

six volumes of poems and eight volumes of literary tales. 

His enduring fame rests on the popularity of the 431 tales 

which were published after his death under the title 

Liao-chai chih-i. 48 About one-third of the tales were 

translated by Herbert Giles and published as Strange Stories 

From a Chinese Studio. Other tales appear in translation in 

various works, but there is no complete translation of the 

collection. 

pI U Sung-ling I s literary discipline has given him 

the reputation of being one of the most accomplished fiction 

writers in the history of China. His meticulous use of the 

classical language was never allowed to go beyond the imme-

diate requirements for characterization and description. His 

command of the language enabled him to depict supernatural 

characters in human terms, and it was the supernatural 

47. Lu Hsun, A Brief History of Chinese Fiction, p. 
270. See also Arthur W. Hummel, ed., Eminent Chinese of the 
Ch'ing Period (Taipei, 1967), pp. 628-30. 

48. Jen-min wen-hsueh ch'u-pan she, Ming-Ch'ing 
hsiao-shuo yen-chiu lun wen-chi (Peking, 1959), p. 374. 
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beings--ghosts, fox fairies and demons, that imposed them

selves on the everyday lives of merchants, farmers and 

lovers in P'u's tales. There was no limit to his subject 

matter, although many of his stories reflected life in the 

middle and lower classes. The mildly erotic sometimes found 

its way into P' u' stales, and it was a source of concern 

(and amusement) for his friends and critics due to its 

detailed accuracy.49 P'u Sung-ling's ability to reflect on 

supernatural beings, the eccentricities of man or minor 

incidents with freshness and originality was matched only in 

the longer vernacular novels of the Ming and early Ch' ing 

period. His literary tales display a fluid and original nar

rative style enhanced by particularistic detail, full char

acterization and a general absence of verse forms. 

The popularity of Liao-chai chih-i gave new impetous 

to the writing of Ii terary tales in the Ch' ing dynasty. 

While most writers contented themselves with imitations of 

P'u's style, a few scholars attempted original stories with 

varying degrees of success. YUan Mei i;j:k (1716-1798) was the 

leading poet of the Ch'ien-Iung period; nevertheless, he was 

sufficiently interested in the classical tale to take time 

to produce a collection in twenty-four books plus a sequel 

in ten books. Originally titled Tzu pu-yU :} 1- tt (What the 

Master Did Not say), the title of the basic collection was 

49. Lu Hsun, A Brief History of Chinese Fiction, pp. 
277-78. 
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later changed to Hsin chai-hsien *~ ii M (New Tales of 

Leisure). Yuan Mei retired from official life at an early 

age and made a respectable living from his career as a 

writer. His literary tales were apparently well known but 

not in great demand by those who were willing to pay for his 

work. Yuan Mei said of the tales that they were nsimply idle 

gossip which I have jotted down and kept.n50 

One of the last major contributors to the great body 

of literary tales produced in the Ch'ing dynasty was Chi Yun 

~~aw (1724-1805). At age twenty-four Chi Yun was first in 

the provincial examinations and passed the final examination 

when he was thirty-one. Before being exiled for disclosing 

state secrets, he held appointments as compiler and reader 

in the Hanlin Academy. His primary responsibility as a 

Hanlin reader was supervision of the compilation of the 

Ssu-k'u ch'uan-shu (Imperial Manuscript Library), a duty he 

continued for thirteen years. Chi Yun later became Minister 

of the Board of Rites and Lecturer, was five times Chief 

Examiner and three times Min'ister of Rites. 51 As editor, he 

was one of the three men most responsible for the compila

tion of the Ssu-k'u ch'Uan-shu. The first set of this col

lection was compiled in 1782 and consisted of 36,000 

volumes. Chi Yun spent several years of his life supervising 

so. ~., p. 276. 

51. Hummel, pp. 120-21. 
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this project and directing later efforts toward correcting 

transcription errors, He died just a few days after being 

promoted to the rank of Assistant Grand Secretary, 52 

Wi th his many responsibilities as an official and 

editor, Chi Yun had little time to write, In 1789, after he 

turned sixty-five years of age, Chi found time to write 

while overseeing the cataloging of part of the Imperial 

Library, He wrote six books of anecdotes that year which 

were followed a few years later by three more collections of 

tales, When he was seventy-five years old, Chi wrote a 

sequel to his first collection, and at age seventy-seven all 

of his literary tales were published by a student under the 

ti tIe Yueh-wei ts ' ao-t ' ang pi-chi (Notes of the Yiieh-wei 

Hermitage),53 

Chi Yun claimed the same motive as Yuan Mei when he 

set his pen to writing literary tales, Unlike the poet, 

however, Chi followed strict literary rules and was critical 

of those who resorted to embellishments in the style of the 

early tales, His style was simple, and his primary concern 

was that his tales must serve a moral purpose. Chi Yun did 

not believe in writing for entertainment value alone; he 

demonstrated originality in his stories and expressed his 

52, ~" p. 123. 

53. Lu Hsun, A Brief History of Chinese Fiction, pp. 
278-79. 
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ideas, often humorously, in descriptions of the supernatural 

which was still a common element in Ch'ing literary tales. 

Chi yun' s first collection of tales .was published 

immediately after it was written and became as popular as 

p'u Sung-ling's collection of tales. Chi was openly critical 

of P' u' s style which was modeled more closely on T' ang 

dynasty ch'uan-ch'i. He further criticized the extensive use 

of detail found in P'u's works, especially in the more sug

gestive love tales, and promoted a simple, concise narrative 

style similar to that of the six Dynasties tales. 54 

With Chi Yun's increasing popularity, p'u 

Sung-ling's influence began to decline. Other writers were 

quick to imitate Chi's style but exaggerated his intent to 

reduce the use of detail in descriptive passages. Many 

imitations of his style also turned out to be purely moral

istic and totally lacking in inventiveness. As a result, Chi 

Yun's own accomplishments were soon overshadowed by a pre

ponderance of poor imitations with few redeeming quali

ties. 55 

By the mid-nineteenth century, traditional Chinese 

society and the scholar-officials who had perpetuated that 

society were on the decline. For nearly as long as it 

existed, however, traditional Chinese society was reflected 

54. Ibid., pp. 285-86. 

55. Ibid. 



76 

in the literary genre known as ch'uan-ch'i. W~th the twenti

eth century came new literary forms replacing the classical 

tales in popularity. Influenced by European examples, the 

vernacular short story was to become prominent as one of the 

tools of revolution. The ch'uan-ch'i tradition was effec

tively dead as a practiced art. It lives today only through 

the creative genius of such writers as p'u sung-ling, Ch'u 

Yu and the many talented scholars and officials of the T'ang 

dynasty. 



CHAPTER 4 

STRUCTURAL ELEMENTS OF THE CHIEN-TENG HSIN-HUA 

A study of the nature of the CTHH may be pursued more 

profitably if one first examines the author I s purpose in 

writing the tales. In his 1378 preface to the CTHH, ch'li Yu 

said of his first collection of tales, the Chien-teng lu 

(Notes While Trimming the Lamp), that' it contained many 

tales of the strange and miraculous which he had heard and 

recorded. The stories included tragedy, comedy, and romance, 

but virtually all contained elements of the supernatural. 

Since Ch'u felt that the collection of tales did not repre-

sent an appropriate and respectable literary work, he was 

reluctant to let the tales circulate to the public. l The 

Chien-teng lu was never published, and there. are apparently 

no manuscript copies in existence. 

On completing the CTHH, however, Ch'll'S friends and 

associates were adamant in their desire to read the tales 

which, according to Ch'u's preface, served the purpose of 

encouraging benevolence and chastising evil as well as 

expressing sympathy for the poor and the grieved. 2 Ch'u's 

1. Ch'u YU, fhien-teng hsin-hua (Taipei; Shih-chieh 
shu-chu, n.d.) , p. 1. 

2. Ibid. 
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desire was that the tales would serve as food for thought 

for those in positions of authority and responsibility, and 

to further justify the nature of the tales, he pointed out 

in his preface that even classics such as the Shih ching~t~! 

(Classic of Songs), the I ching ~:! (Classic of Divination), 

and the Ch'un-ch'iu ~~ (Spring and Autumn Annals) contained 

elements of debauchery. Since the Classics formed the canon 

of Confucianism, ch'ii Yu may have expected, or at least 

hoped to find, acceptance. of his collection of tales by the 

orthodox Confucians who filled the ranks of the government 

and set the standards for propriety in all forms of written 

expression. Although the CTHH did achieve great popularity, 

the Confucian ethic nevertheless led to the proscription of 

Ch'u's literary tales in 1442. 

In another preface by Ling Yun-han, it is noted that 

the reader of the CTHH would appreciate the writing skills 

of Ch'u Yu but should not concern himself with the lack of 

realism in some of the tales. Pointing out that Ch'u's 

stories are both romantic .' and moralistic, Ling categorizes 

them in part as unofficial historical writings. 3 Mu 

Chia-heng ~ 1t ~(fl. 1365), in his preface to the CTHH, pro

vided the insight of a close friend to the purpose of Ch'u's 

3. Chao, p. 389. 
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tales when he commented that Ch I ii wrote the tales both to 

amuse himself and to present his views of justice. 4 

Ch 'U Yu was a highly moral man who lived during a 

period of moral and ethical confusion brought about by a war 

to overthrow foreign rule of China. Born in the Yuan dynasty 

and having some allegiance to the Mongol court which ruled 

China, and having close associations with Chinese scholars 

who served the Mongol court, ch'li was perhaps torn between 

loyalty to the Confucian-governed Mongol court and patriot

ism as a Chinese whose countrymen were poised to overthrow 

the Mongols and end the yUan dynasty. In the turmoil which 

surrounded the fall of the yUan and the rise of the Ming, 

Ch'll witnessed widespread corruption and the general suffer-

ing of the people for a number of years. He turned to the 

literary tale to express his frustration and anger and to 

mete out justice on his terms to those who would abuse their 

positions and bring harm to the innocent. 

In many instances Ch I ti Yu chose not to follow the 

relatively safe course of historical displacement and 

elected instead to set his stories in contemporary China as 

it was effected by the numerous warring factions. In some of 

his tales, and especially in "San-shan fu-ti chih"::' 1.1.4 ~; tt! it, 

(Blessed Land of the Three Mountains), Ch'u demonstrated his 

4. Ch'u YU, p. 2. 
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ideals of magnanimity and generosity and painted clear pic

tures of his perception of human suffering and grief. 5 

Corruption, the commonplace, and the vulgar were all exposed 

in ch'll's tales; official misconduct was also put on trial, 

sometimes not too carefully disguised, and appropriate pun

ishment was always suffered by the guilty. The presence of 

Hell or the Netherworld in many of ch'll's tales was a place 

to punish evil officials who often escaped punishment in the 

real world. 6 

Theme 

Not all the tales in the .£TI!!i are of this nature, 

however. ch'll Yu was capable of a wide range of emotions and 

wrote tales ranging in subject from historical and documen

tary to tender love. According to Kondo Haruo, the tales in 

the CTHH are divided roughly into the categories of history, 

documentary and legend with the documentary being further 

divided into tales of events and tales of persons. 7 Kondo 

acknowledges that the ~ was modeled on the ch'uan-ch'i of 

the T'ang dynasty, but while the T'ang tales fit primarily 

into Kondo's classification of legend, which includes love 

stories and purely fictional tales with no historical basis, 

the majority of the tales in the £!lili fall into the category 

5. Hotta, p. 46. 

6. Kondo, "Sento Shinwa no Sekai," p. 54. 

7. Ibid., p. 45. 
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of history.S Ch'u Yu apparently felt that the historical or 

documentary aspect was more important than the purely fic

tional, and tried to give validity to his tales by writing 

them as if they were historical or documentary in nature. 

The CTHH contains several tales of an historical nature 

which emphasize events rather than individuals. 

While the classification scheme outlined by Kondo 

does distinguish tales of events from tales of individuals, 

it does not further divide the tales into categories such as 

love, knights-errant, etc. Hotta Fumio divides the tales of 

the CTHH into general categories of love, historical and 

critical,9 but the latter two categories would seem too 

broad to accurately reflect the range of subject matter and 

scope of the tales in the CTHH. 

On examination of the collection, it becomes apparent 

that the majority of the tales fall into two basic categor~ 

ies. Nine tales fit easily into the category of love, and 

seven tales fit appropriately into a category which Patrick 

Hanan has labelled "thematic." In Hanan's classification 

scheme, which could apply to both vernacular and classical 

tales, the aforementioned "San-shan fu-ti chih" would be a 

prime example of the thematic tale, one which sets a strong 

8. ~., p. 46. 

9. Hotta, p. 38. 
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moral example. 10 Of the remaining six tales, ftShen-yang tung 

chi ft ~ p~ ;"I~ ~ZJ (Tale of Shen-yang Cave) is more of an 

adventure-chivalry tale than a love tale; however, the prin

cipal character, an archer with little ambition to follow 

traditional paths to achievement, does win the hand of the 

lady in distress. 

Translations of eight tales from the CTHH are offered 

in the appendix along with a list which divides the tales 

into appropriate classifications. Three of the love tales, 

four of the thematic tales and the lone tale of adventure 

have been translated to illustrate the range of Ch' ii Yu' s 

interests and skills as a ch'uan-ch'i writer. Some of these 

tales appear in translation in other sources. The remaining 

five tales in the collection fit into a category which Hanan 

describes as demonstrating the virtuosity of the author. 

Such tales may have a unitary plot but will generally lack a 

clear cause and effect relationship. It is in this category 

of frequently criticized tales that the author often dis

plays his poetic skills at the expense of plot value. ll 

The point has already been made of Ch'u Yu's purpose 

in writing tales of thematic value, tales which exposed the 

abuses and excesses of officialdom and the suffering of the 

people. Ch'u's position of uncompromising morality and 

10. Hanan, p. 19l. 

11. ~., p. 189. 
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severe criticism of official misconduct at all levels of 

government may have resulted in his own failure to achieve a 

higher appointment in the Ming court, and may also have been 

the real reason for his imprisonment and banishment by 

Emperor Chu Ti. Speculation will have to prevail in this 

matter, however, since there is no unimpeachable reference 

to the true nature of ChIll Yu's difficulties with the 

emperor. As pointed out earlier, it may have been a poem by 

Ch'll Yu that offended the emperor; it may also have been 

Ch'u's service to Chu Su, the sometimes troublesome brother 

of the Emperor Chu Ti, which led to Ch'u's banishment. 

On examination of Ch'u's thematic tales, it is appar

ent that he made little effort to disguise his stories in 

terms of time and place. "San-shan fu-ti chih," which is 

openly critical of corrupt officials, is set in Shantung 

province during the final days of the reign of Chih-chengt~ 

(1341-1367), the last ruler of the Yuan dynasty. With Shan

tung overrun by bands of rebels, the central ficti~nal char

acter of the story, yUan Tz~-shih, removes his family to the 

relative safety of Fukien which is under the protection of 

ChIen Yu-ting p~ ~ ~ at the time. Yuan also wishes to get 

some money from one Mr. Miao, a former neighbor who has 

borrowed some money from Yuan before Miao joined the admin

istrative staff of ChIen Yu-ting. The plot develops along 

the lines of Yuan's repeated failure to get the unscrupulous 

Mr. Miao to repay his debt. 
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The grim moral of the story is then drawn in the 

final pages. Yuan attempts suicide by throwing himself into 

a well, but finds instead that he has entered the Blessed 

Land of the Three Mountains where a Taoist priest attempts 

to answer yuan's questions and his desire to know the 

future. Finding out that his own suffering is due to hi s 

concei t and selfishness in a former life as an official, 

Yuan then asks the Taoist about the fates of several current 

officials. He proceeds to identify the officials by their 

positions and indicates the nature of their crimes. In one 

exchange Yuan says: 

There is a certain minister of prisons who inflicts 
punishment without mercy: another is a district pre
fect who does not levy taxes and compulsory labor 
fairly: there is also a certain planning commis
sioner who does not adhere to his own policies. In 
the end what punishment will they receive?· The 
Taoist replied, "They will be shackled with irons 
and chains about their necks, and with rotting flesh 
and foul bones they will await the destruction of 
their very souls, and that will be the end of 
them. "12 

The Taoist then instructs Yuan to return to his fam-

ily and take them to Fu-ning where Yuan will find peace and 

prosperity as a farmer. The tale concludes with Chang 

Shih-ch I eng' s ~ ± ~ (1321-1367) capture of Tash Temur, a 

leading Mongol official and military commander with whom 

12. CTHH, p. 20. Hereafter all excerpts from Chou I's 
edition of the Chien-teng hsin-hua will be cited as CTHH 
with page number in the text following the excerpt. 
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Chang had once collaborated. Mr. Miao was also killed and 

his family wealth confiscated. 

With little evidence to indicate Chlu Yu's political 

affiliations, if any, it would be tempting to read into this 

tale implied support by ch'll for the rebel movement led by 

Chang Shih-ch' eng. While Ch' ii may have done nothing more 

than conclude his tale on a historical note, a feature com

mon to thematic stories, he may have been indicating 

approval of Chang and his efforts to expel the Mongols and 

establish a new government. As part of the story line, life 

improves and conditions in general grow better following 

Chang's defeat of Tash TemUr. If a contemporary reader had 

interpreted the ending of this tale as implied support for 

Chang against the other rebel factions, then the followers 

of Chu yUan-chang, who ultimately defeated Chang Shih-ch'eng 

and his forces and became the founding emperor of the Ming 

dynasty, may have harbored resentment toward Ch'u YU, a con

dition which could have accounted for ch'll's lack of success 

as an official in Chu Yuan-chang's court and his subsequent 

difficulties with Chu Ti. 

At least one other thematic tale in the CTHH incorpo

rates the historical activities of Chang Shih-ch'eng. 

"Fu-kuei fa-chi-ssu chih" t ~ ~t ~I ~ ;t, (Office of the 

Distribution of Riches and Honors), is set in the year 1346 

during the reign of Chih-cheng. A destitute scholar named Ho 
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Yu-jen journeys to the Temple of the Guardian Deity of the 

City and finds himself in the Office for the Distribution of 

Riches and Honors. After offering his prayer that he may be 

instructed on what the future may bring, Ho conceals himself 

behind an altar curtain. From his place of concealment, Ho 

is later able to see and hear the transactions between the 

Guardian Deity and his special envoy, the Donor of Riches 

and Honors. Other divine judges and officials are also pres

ent, and they all explain the special matters wi th which 

they have been involved. 

What follows in the tale is a series of reports by 

the divine judges on who is being just, filial, and loyal, 

and what rewards they should receive. The story next relates 

the matter of a greedy official and a landowner who cheats 

his neighbor out of his farm. The official is to be punished 

through a shortened life and the extermination of his entire 

family. The landowner is condemned to death and is to be 

born again as an ox to be used as a draft animal on his 

neighbor's farm. 

the petty cases 

The Donor of Riches and Honors, angered by 

reported by the judges, asks if they were 

not aware of the period of great misfortune soon to be suf

fered by all living beings. He continues to explain that 

great armies would rise up in conflict and that hundreds of 

thousands of people would be slaughtered. 

After the divine judges depart, Ho yu-jen comes out 

of concealment and asks about his prayer to look into the 
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future. An official informs him that his fortunes would 

begin to increase immediately, but a cryptic passage given 

to Ho bode ill for the scholar's ultimate fate. A series of 

events predicted in the passage puts Ho in the service of 

T' 0 T' 0 Fl\tJ:1l who is commanded by the Yuan court to suppress 

the rebellion led by Chang Shih-ch'eng in Kao-yu. The tale 

concludes by recounting the great battles between Chang and 

other rebel factions. Ch'u Yu wrote: 

Chang Shih-ch'eng's insurrection did indeed occur in 
1351 in Huai-tung while the Ming dynasty was estab
lishing itself in Huai-hsi ...• and in all areas along 
the Huai River there were many people who suffered 
the disaster. As for the number of people killed in 
the troop revolts, how could it stop at three 
hundred thousand? (CTHH, p.6S) 

The moral of this tale is that one's fate is preor-

dained, that " ..• all under Heaven is predestined and 

unalterable, whether it is small like the glory and grief, 

success and failure of an individual, or large like the 

prosperity and adversity, order and confusion of the 

empire." (CTHH, p. 65) In drawing this moral, which is a 

direct comment by the author, chIli Yu once again relied on 

recent history to give validity to his point. It is inter

esting, however, that Ch'u chose to mix historical facts. If 

the author was correct in placing Chang Shih-ch'eng's 

Huai-tung insurrection in the year 1351, then he was in 

error or was takiny liberties when he implied that the Ming 

dynasty was concurrently taking form in Huai-hsi. Actually, 
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Ch' u did not use the character ming SF} but used instead the 

characters kuo-ch'ao ~~which mean "the dynasty." However, 

in his extensive annotations to the CTHH, Chou I indicates 

that the reference clearly is to the Ming dynasty.13 

If Ch' u was telescoping his facts for brevity or 

effect, it is significant that while he mentioned Chang 

Shih-ch'eng several times, he made no reference to Chu 

yUan-chang who defeated Chang's rebel forces and founded the 

Ming. It is also significant that in 1351, while "the 

dynasty" was establishing itself in Huai-hsi, Chu yuan-Chang 

was still a monk living in a monastery that was destroyed by 

Mongol troops in 1352. It was then that Chu joined the 

forces of Kuo Tzu-hsing and began his rise to supremacy over 

both rebel and Mongol opponents to become the Hung-wu 

Emperor. 

It would seem that Chu, who made his dynastic ambi

tions known well before 1368, could not have been involved 

with a recognizable movement in 1351. Through compaction of 

events, however, Ch' u Yu was able to bring his tale to a 

climax and prove the prediction of the Donor of Riches and 

Honors that great armies would clash and that all humanity 

would suffer. Because this tale was probably written after 

Chu yuan-Chang had consolidated the empire, ch'll Yu perhaps 

felt that he was not at liberty to mention Chu's name, which 

13. Ibid., p. 66. 
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was now taboo, or was concerned for his own welfare in light 

of the new emperor's predilection for severe punishment of 

those who offended him. That Chu was a poor monk in 1351 

when "the dynasty" was being established could have been 

interpreted by Chu or his court officials as mockery of the 

man who would be emperor. 

As mentioned earlier, the CTHH contains seven tales 

in the thematic category and nine tales classified as love, 

although two of the love tales, "Ch'iu-hsiang t'ing chin~t1t 

~~~ (The Pavilion of Autumn Fragrance) and nChi-mei chi" 1~ 

iL(Tale of Plum Lodge) were added to the CTHH after it was 

originally compiled. The remaining six tales cannot be con-

sidered strong statements against social or political ineq-

uities. There are morals and warnings to be found in some of 

the virtuoso tales, but they do not have the strength of 

protest and indignity as found in the thematic tales. This 

would seem to indicate that chIli YU'S interest in the 

ch'uan-ch'i genre was not entirely moralistic in nature. He 

obviously enjoyed the potential of the genre to express 

tales of love, and it is in this category that Ch' u Yu 

departs somewhat from tradition by offering three love tales 

with no reference to the supernatural. While the absence of 

supernatural elements is not innovative in itself, it is 

surprising to find three such tales in a collection of 

ch'uan-ch'i which represents somewhat of a revival of a form 
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which had lost much of its vitality during the Yuan dynasty. 

One would expect closer adherence to traditional models of 

the classical tale,l4 but Ch'u Yu chose instead to include 

in his CTHH three tales of love with no otherworldly gim-

micks to peak the readers' interest. It is significant that 

elements of the supernatural are found in the remaining 

nineteen tales in the .£!!ill. 

Of the three love tales offered in translation in the 

appendix, one is devoid of supernatural elements, but the 

other two, "Wei-t'ang ch'i-yii chi";Yf ~~ ~ ifL ~0 (Strange 

Encounter at Wei Landing) and "Lu-i jen chuan"~~~~i.(Lady 

In the Green Dress) are heavily dependent on the supernatu-

ral for story and plot development. An examination of these 

tales will demonstrate Ch'u's flexibility in the use of the 

supernatural and will also permit a comparison of the rela

tive strengths and weaknesses of the tales. Ch'u YU's use of 

verse, which ranges from none at all in some tales to an 

almost exaggerated use in others, can also be compared and 

evaluated in these three tales. In "Shen-yang tung chi," a 

tale of adventure-chivalry which will be examined later, and 

in most of the thematic tales, there is no use of verse 

14. See Chu Hsiu-hsieh, T'ang-tai ch'uan-ch'i 
yen-chiu (Taipei, 1957), chapter 3 for an investigation into 
the subject of love between the sexes as depicted in T'ang 
ch' uan-ch' i. See also Liu K' ai-jung, T' ang-tai hsiao-shuo 
yen-chiu (Shanghai, 1950) for an introduction to T'ang 
fiction, including ch'uan-ch'i and an evaluation of its 
critical elements. 
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forms at all. In other tales, such as "Lu-i jen chuan," a 

love story, the few verses employed are not related to the 

theme of love but are used to explain or advance the action 

of a secondary story within the tale. While it is obvious 

that Ch'U Yu incorporated more verse forms into his tales 

than was commonly used in the T'ang models, it is misleading 

to conclude that his tales were filled with poetry and that 

deviation from the T'ang models in this respect resulted in 

inferior works. 

There is no question that Ch'u's ch'uan-ch'i differed 

from those of the T'ang and sung periods, but his varied use 

of verse forms is just one of the elements that could be 

viewed as innovative or a departure from traditional models. 

To the critic of the day, however, imitation of T'ang 

models, and not deviation, was the mark of good ch'uan-ch'i, 

and this was during a period when the writing of fiction was 

generally considered an unworthy endeavor. Ch'u Yu not only 

expanded the use of verse forms but also. injected more dia

logue into his tales. The dialogbe is delivered by charac

ters generally more fully developed than their T'ang 

predecessors. While authorial comment is still very much in 

evidence in the CTHH, extended commentary by characters plus 

highly descriptive passages are also in evidence and serve 

as additional points of departure from traditional 

ch'uan-ch'i models. 
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Since much has been said of Ch'u Yu's expanded use of 

verse in his tales, it is perhaps fitting to examine more 

closely a love story in which the use of verse forms borders 

on exaggeration. In "Lien-fang lou chi" ~tt ~ ~ ~~(Tower of 

Twofold Fragrance), a polite tale of illicit love, one finds 

the extensive use of poetry for no purpose other than to 

showcase the author's poetic talents. It could be classified 

as a virtuoso tale if not for the love relationship, which 

develops accidentally, between two sisters and a young man 

who is a guest in their father's horne. The tale begins in 

conventional fashion by naming the place, the time and prin-

cipal characters: 

In Soochow in the prefecture of WU at the beginning 
of the reign of Chih-cheng (1341), there lived out
side the gate of Ch'ang-ho a man of means surnamed 
Hsieh who was a rice merchant by profession. He had 
two daughters, the elder named Epidendrum and the 
younger named Orchid. The two girls were intelli
gent, graceful and beautiful, and skilled at compos
ing verse. Built behind the family home was a tower 
in which the girls lived, and it was called the 
Tower of Twofold Fragrances of Orchids and 
Epidendrums. (CTHH, p. 30) 

After describing how the tower walls were covered 

with paintings of orchids by a Buddhist priest, the tale 

then gives the reader an insight into the poetic talents of 

the two young women by saying that several hundred of their 

verses were brought together under the title Collection of 

Twofold Fragrance which was circulated widely. 

That this tale of polite manners was written probably 

for the amusement of the author and a close circle of 
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friends is supported by the introduction into the story line 

of a collection of poems, "Bamboo Branches from west Lake," 

by yang Wei-chen, a long time friend and mentor of Ch'u Yu. 

The sisters, on reading the poems by Yang, decide that Soo-

chow should not be without its bamboo songs, thus they write 

ten poems titled "Bamboo Branch Songs from the Tower of 

Soochow." The ten poems are given in the text followed by 

two response poems by Yang Wei-chen who is duly impressed 

with the efforts of the young ladies. This mention of Yang 

and the presentation of twelve poems before the action of 

the tale actually begins offer little to the development of 
........ 

the story and are unnecessary in establishing the young 

women as accomplished poets. It would seem, then, that Ch'u 

Yu was writing for his close friends and was perhaps having 

a little fun with Yang Wei-chen who was one of the leading 

poets of his day, 

It is after this rather long introduction or setting 

of scene that the real tale begins. Young Cheng, from a 

wealthy family long associated with the father of Orchid and 

Epidendrum, arrives in Soochow to establish a business. He 

is invited to stay in the home of Mr. Hsieh and allowed to 

come and go as he pleases. From their vantage point in the 

tower, the sisters spot young Cheng and get his attention by 

tossing a pair of lichee fruits down at him. Late that night 

the sisters lower a chair on ropes and pull the young man up 

to their quarters where "They took him by the hand and led 
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him into their bedchamber where thoughts of love could be 

fulfilled," (CTHH, p. 31) This and similar expressions of 

physical love in other tales have prompted some critics to 

characterize the CTHH as erotic in nature. 1S 

Once the young lovers fulfill their desires, it is 

time again for more poems. Each sister composes an impromptu 

verse for young Cheng who leaves the tower at dawn. He 

returns each night, however, and the sisters compose so many 

poems that they form an entire volume. Young Cheng, on the 

other hand, composes but one poem, the effect of which 

prompts the sisters to write even more. All the poems in the 

tale are descriptive in nature and are presented by the main 

characters. For example, the elder sister writes the follow-

ing verse for Cheng: 

Two flowers among jade-like walls 
and carved ballustrades; 

So fortunate to find them while they 
are still unopened. 

Their beauty and charm not yet acquainted 
with the wind and rain; 

They command the Lord of Spring to 
protect them well. (CTHH, p. 32) 

The single poem present-ed by young Cheng reads as 

follows: 

Unwittingly I climbed to the peak of Mt. P'eng; 
The hibiscus and peony bloomed on both sides. 
I became like a butterfly stealing nectar, 

15. See Bauer and Franke, p, 12, See also James 
Robert Hightower, Topics in Chinese Literature: Outlines and 
Bibliographies (Harvard, 1962), p. 79. 



Flying about and playing among the flowery groves 
till day was done. (CTHH, p. 32) 
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The somewhat flowery and suggestive poems in this 

tale are indicative of Ch' u Yu' s general body of poetry 

which was criticized by the likes of Wang Wei as being over-

ly influenced by Yang Wei-chen and too feminine in nature. 

Except for their numbers, however, the poems in "Lien-fang 

lou chi" seem appropriate for the tone and pace of the tale. 

After rendezvousing with the young ladies several 

nights, the idyllic existence of the three 'young people is 

threatened when Cheng suddenly expresses apprehension at 

being discovered by the girls' father. The prospect of part

ing and never meeting again occasions a lengthy monologue by 

the girls, a common element in Chin Yu's tales less 

frequently seen in T lang ch I uan-ch' i. The extended mono-

logue, which may advance the action, explain a complex 

situation or bring a series of events to conclusion, often 

functions the same as the verse forms in allowing the author 

to display his literary virt~osity. In this case the sisters 

explain in great detail how they have spent their lives 

studying the classics and histories. But now they have 

fallen in love with Cheng and cannot stand the thought of 

separation. They plead with Cheng to remain with them in 

marriage and conclude their statement, "But if you are not 
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in accord with our plans, then search for us in the Nether

world beneath the Yellow Springs, for under no circumstances 

will we enter the house of another man." (CTHH, p. 33) 

The impassioned statement has the desired effect, for 

when it comes time for young Cheng to return home, he is 

reluctant to leave. The girls' father then becomes suspi

cious and finds the poem which Cheng had written to the 

sisters. Realizing what has happened and that little can be 

done at that point, Mr. Hsieh contacts the young man's 

father who then arranges a marriage between Cheng and the 

sisters. And so the story ends with Cheng living as 

son-in-law in the house of Hsieh. 

Although Ch'G Yu was capable of innovations or elabo

rations which improved on standard forms, a comparison of 

"Lien-fang lou chi" with T'ang models shows many similari

ties. The opening itself is quite traditional with time and 

place given minimal description. It is true, of course, that 

the author further defines the place as the Tower of Twofold 

Fragrances of Orchids and Epidendrums and briefly describes 

the appearance of the tower. ~he characters themselves are 

not well developed, having just one name only, and are 

introduced in traditional T' ang ch I uan-ch I i style. Initi

ally, the reader is told how beautiful, intelligent, and 

talented the two sisters are. The young ladies then demon

strate their intellignece and skill in verse composition by 

presenting ten poems. The author intrudes once again and 
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presents two more poems in the name of yang Wei-chen. This 

virtuoso performance by the author has no purpose other than 

to display his own skills at verse composition unless, as 

mentioned earlier, it was intended to amuse or impress his 

friend Yang Wei-chen. As far as character definition is con

cerned, the poems add nothing to particularistic detail. 

Each change in scene or action in the tale is accom

plished through the narrator's voice, a characteristic 

common to earlier ch'uan-ch'i: however, the story develops 

through dialogue and the long monologue by the sisters when 

Cheng expresses his fear of discovery and intent to leave. 

The narrator brings the story to a conclusion by informing 

the reader of Hsieh's discovery of the suggestive poem by 

Cheng, the arrangements for a wedding, and the final autho

rial statement, "Many people of WU knew of the story which I 

have recorded as it was told to me." (CTHH, p. 33) 

While "Lien-fang lou chi" is a pleasant but unexcit

ing tale of love which serves primarily as a vehicle for the 

author's virtuosity, another love story, . "Lu-i jen-chuan," 

takes an entirely different tone. This tale, translated as 

"The Lady In the Green Dress" in the appendix, contains only 

three short poems which are critical to the explication of 

the story line. Ch'u Yu also demonstrates in this story his 

ability to expand on T' ang models by offering more fully 

developed characters, by establishing time and scene with 

greater detail, and by successfully incorporating historical 
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elements into a love story which relies heavily on the 

supernatural. As opposed to the purely fantastic, the super

natural in "Lu-i jen chuan" is incorporated in a well 

developed fashion. 

Instead of opening with a simple statement of time 

and place, this tale tells the reader something of the per-

sonal background of the principal male character and allows 

the reader to enter into the life of the character rather 

than just observe it. The first paragraph reads: 

Chao Yuan of T'ien-shui lost both his parents early 
in his life, and at the time he was still unmarried. 
During the period of Yen-yu ~ ~ (1314-1320) he was 
traveling to pursue his studies when he arrived in 
Ch'ien-t'ang. He took up lodging on Mount Ko at West 
Lake where he lived next door to the old residence 
of Chia ssu-tao, a minister of the Sung dynasty. 
(CTHH, pp. 107-08) 

For a brief biographical sketch of Chia Ssu-tao ~ M. rl 
(d. 1276) and a summary of his crimes against the court 

which appointed him to office, see Herbert A. Giles' A 

Chinese Biographical Dictionary.16 Chia was an official of 

the Sung court who collaborated with the Mongols. He was 

reportedly assasinated in 1276 by one of the many people he 

had injured. 

The name of the principal male character in "Lu-i jen 

chuan" is given in full along with the name of the histori-

cal character around whose life the love story develops. The 

16. Herbert A. Giles, A Chinese Biographical 
Dictionary (Taipei, reprint of 1898 edltion), pp. 129-30. 
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name of the principal female character, however, is not 

gi ven. She is referred to only as the lady in the green 

dress, from the color of the garment she always wears. It is 

on pressing her for her name and commenting on her green 

dress that Chao Yuan provokes the young woman into telling 

him of her background. Ch'u YU utilizes an extended mono

logue to allow the young woman to recapitulate the circum

stances of her previous life as a servant in the house of 

Chia ssu-tao, her love for Chao Yuan who is also a servant 

of Chia 's, the discovery of their relationship I and their 

forced suicides beneath Broken Bridge at west Lake. The 

reader also learns through this recapitulation, a common 

device in the tales of Ch I Ii Yu, that Chao Yuan has been 

reborn as a mortal, but the young woman is still a ghost.17 

At this point in the story, the reader knows almost 

all there is to know or all that will be told about Chao 

Yuan and the young woman. The remainder of the story, which 

unfolds as the love relationship develops, covers events in 

the life of Chia Ssu-tao as told to Yuan by the young woman. 

As might be expected, the picture of Chia painted by Ch'u Yu 

is an unattractive one, one which points out Chia's cruel

ties to those in his personal service, his abuses of his 

official position, and his ultimate destruction. 

17. CTHH, p. 108. 
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Of the three poems in the tale, the first two are 

used as commentary to support the young woman's continuing 

tale of Chia Ssu-tao's misdeeds. In response to Chia's ship-

ments of salt to be sold in other markets, an unnamed 

scholar writes: 

Last night the green waves rolled quickly 
at the river's head~ 

Full boats carried the prime minister's salt. 
Even though it is used for seasoning, 
It is not necessary to use so much! (CTHH, p. 109) 

The reference to seasoning is an allusion to the 

handling of state affairs, and the poem is critical of 

Chia's abuses and excesses in this respect. The reader is 

told that Chia later imprisoned the poet on the charge of 

slander. 

The second verse, again by an unnamed poet, appears 

by the roadside in response to Chia's public fields policy: 

Hsiang-yang suffers from years of siege; 
The mountains and lakes are nou=ished 

while no counter-attack is made. 
Not knowing the strategic importance 

of the land, 
The public field system serves only 

to harm the people. (CTHH, p. 109) 

This poem is not only critical of Chia's policy con-

cerning the use of the land, but it also alludes to Chia's 

collaboration with the Mongols ( ••. no counter-attack is 

madel. Although Chia was given the charge of resisting the 

Mongol invaders in Hupeh, he arranges instead to pay tribute 
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to the Mongols. 18 The person who wrote the poem was seized 

and exiled by Chiao 

The third poem in the tale, which is introduced in 

interesting fashion, anticipates Chia's downfall. At a feast 

given by Chia for Taoist priests, a late arrival is served 

at the gate only after he persists and refuses to leave. 

After he has eaten, he turns his bowl upside down and 

leaves. When no one is able to lift the bowl, a servant 

reports the matter to Chia who easily turns the bowl over 

and finds the following poem: 

If it is an auspicious time to retire, 
then you should retire~ 

The flower is gone and the fruit appears 
in Mien-chou. (CTHH, p. 109) 

Chia realizes that the verse has been left by an 

immortal, but he does not understand its meaning. The author 

intervenes to explain, "Alas, who could have known of the 

misfortune awaiting him in the Mu-mien Temple of 

Chang-chou1" (CTHH, p. 109) 

Following the recapitulation of one more incident 

which predicts Chia's destruction, and an authorial state-

ment concerning predestination, the tale returns to the 

young lovers and their fate. The young woman informs Chao 

Yuan that their life together is the fulfillment of predes

tination, but that it will all end in three years. At the 

18. Giles, p. 128. 
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end of that period, the young woman becomes ill and dies. At 

the time of her burial, Chao discovers that the young 

woman's body has disappeared and that only her clothing and 

jewelry remain in the coffin. Chao buries the empty coffin 

and lives as a Buddhist priest for the rest of his life. 

The method of presentation of this tale is one of the 

most interesting in the £!lili. In addition to direct commen

tary by the author, the characters of the young woman and 

Chao Yuan engage in dialogue which moves the action of the 

love story. Through monologues and recapitulation, the young 

woman presents the story of Chia Ssu-tao, and wi thin that 

story are poems which give credence to the young woman's 

tale. 

By structuring his tale in this fashion, Ch'u Yu pre

sents a strong moral on political ethics and loyalty within 

a love tale which utilizes a very popular topic of the 

day--the love between a mortal and a ghost.19 The first two 

poems in the tale added immediacy and the validity of "first 

hand" accounts to the story of Chia' s abuses. They also 

heighten the effect of the third poem which anticipates the 

downfall of Chia Ssu-tao who is believed to have been killed 

in the Mu-mien Temple in 1276. This use of historical fact, 

perhaps the only one in the entire tale, gives added 

strength to chIll Yu's mora~ 

19. Kondo, "Sento Shinwa no Sekai," p. 52. 
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The third love tale to be examined offers no morals 

and makes no references to historical events. It is purely a 

love story which is strongly dependent on the supernatural. 

ftWei-t'ang ch'i-yu chift (strange Encounter at Wei Landing), 

similar to T'ang ch'uan-ch'i in many respects, does exhibit 

particularistic detail seen less often in the earlier clas

sical tales. The principal male character, identified by 

last name only, is introduced in standard fashion. The reign 

period is given, the place of residence is named, and the 

reader is told that the young man, named Wang, is from a 

respected family. The reader is further informed that the 

young man is of exceptional appearance, intelligent, twenty 

years old, and unmarried. 

While traveling to collect the rent on fields he owns 

in Sung-chiang, the young man moors his boat at Wei Landing 

where he sees a wine booth ft ••• that looked like an elegant 

painting with its green pennants hanging from the eaves, its 

red ballustrades and winding fences. Tall willows and old 

locust trees let their yellow leaves fall in confusion as 

numerous hibiscus trees, with pink blossoms now dark, now 

light, were mirrored in the green waters where a group of 

white geese were swimming about.ft (CTHH, p. 57) This setting 

of scene is matched in detail by the following passage which 

describes what the young man orders in the booth. wHe was 

served claw of crab and carefully scaled, finely minced sea 

perch. For fruit there were green and yellow oranges, lotus 
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roots from Lien-t'ang and chestnuts fran Sung-p'o, and he 

drank ruby-red wine served in a gaily decorated porcelain 

cup.ft (CTHH, p. 57) 

The reader is then introduced to the owner of the 

wine shop who is described only as a man of means with an 

attractive eighteen-year-old daughter who is versed in both 

music and letters. Wang and the young woman, who is not 

named, exchange glances as the young woman peeks at him from 

behind curtains. That night young wang dreams that he 

returned to the wine booth and found his way to the girl's 

chamber in a small pavilion behind the booth. The scene is 

then described in great detail: 

In front of the pavilion was a grape arbor, and 
beneath the arbor a pool about ten feet wide had 
been constructed. The stonework of the pool was 
edged in color, and goldfish swam about in the 
water. To the left and right were planted two willow 
trees with their hanging, silk-like foliage dancing 
in the green shade. Along a wall grew a bluish green 
hedge of thuja, and beneath the hedge was an artifi
cial hill of three peaks formed from piles of stones 
towering in graceful manner. Among the plqqts were 
golden thread and embroidered cushion spiraea, flow
ers whose colors are not changed by frost or dew. 
Hanging in a window was a cage with carved decora
tions, and inside the cage was kept a green parrot 
that talked when he saw people. Hanging from the 
casement were two small wooden cranes holding 
incense strings in their beaks. On a table stood an 
antique bronze vase with several tail feathers from 
the peacock stuck in it. Next to the vase were a 
brush, inkstone and other similar items, all of 
which were carefully arranged in place. (CTHH, pp. 
57-58) 

The description continues,· pointing out the young 

woman's jade flute and four scrolls of gold embossed paper 
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on which are written poems in the style of SU Tung-p I 0 ~ ~ tJt 
(1037-1101), a Sung dynasty poet and prose master who is 

ranked among China I s top men of letters. Following the 

presentation of the poems, the reader is then informed that 

young Wang is received by the young woman who leads him into 

her chamber where they enjoy a night of bliss. When Wang 

awakes from his dream, he finds himself lying in his boat. 

And so it continues, even after Wang returns home. 

Each night he has the same dream, and each time he meets the 

young woman there is an incident df note. On one occasion 

the lovers exchange gifts, she giving him a gold ring with 

jade inlay. When he awakes from his dream, the ring is on 

his finger. He had given her a pendant of two crystal 

fishes. 

Following a poem in which wang expresses his feelings 

for the young woman, a poem filled with obscure words and 

illusive phraseology, the tale is again placed in the real 

world. One year after his initial encounter with the girl, 

wang is again traveling about collecting the autumn rents. 

He happens upon the wine booth, is informed by the 

proprietor that his daughter has been ill for the past year, 

and is then told that the young woman predicted wang I s 

arrival that day. On being escorted to her chamber, the 

young man finds that everything is as he saw them in his 

dreams. The young woman is wearing the pendant which he had 

given to her, and other facts and features matched exactly 
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what he had experienced in his dreams. The two are 

accordingly married and live until old age. 

To the Western reader this tale may have a relatively 

weak ending. Following a promising start with extended 

description of scene and the use of a dream sequence to 

develop the love relationship between the principal charac-

ters, little else develops that is not totally predictable. 

But predictability is a characteristic of ch'uan-ch'i, and 

this particular tale ends in standard fashion. It is disap

pointing, however, that while Ch'u Yu developed setting and 

mood with such exacting detail, he neglected to develop the 

characters themselves beyond the flat, stereotyped models 

found in earlier tales. It is interesting that two of the 

three characters in the tale are not even given a name, and 

the third is given a surname only. 

Examination of one additional tale will allow us to 

consider Ch'u Yu's treatment of the heroic character in the 

only tale of adventure in the.£.!!lli.. • Shen-yang tung chi· 

(The Tale of Shen-yang Cave) begins by telling the reader 

something of the character Of the tale's hero, and it is one 

of the few tales in the CTHH which presents a somewhat nega

tive impression of the principal character. The tale begins: 

student Li of Lung-hsi was named Te-feng. At 
twenty-five years of age he was a skilled horseman 
and archer. Galloping along astride his hunting 
steed, he was the figure of bravery and daring, but 



his inattention to productive endeavors caused his 
fellow villagers to despise and reject him. (CTHH, 
p. 69) 
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In a classic heroic tale with a scholar-hero as the 

principal character, the hero possesses ~ ~ or cultivated 

eloquence and will not resort to violence unless necessary. 

Instead, he relies on words for persuasion and possesses the 

highest Confucian virtues. In NShen-yang tung chiN the hero 

is of a different type which is clearly indicated in the 

tale's introductory paragraph. Li Te-feng is. indeed a hero, 

but he is a hero found in tales of adventure or tales of 

knight-erranty and thus possesses wu ~ or martial power. 20 

Te-feng's strength is his skill as a horseman and archer, 

and his method of righting wrongs is through a show of force 

or violence. 

Te-feng, having offered himself in service to a pre-

fectural overseer who is a friend of Te-feng's father, 

arrives in the prefecture only to find that the overseer has 

died. With no means to return home, Te-feng spends his days 

hunting and riding in the surrounding mountains. Living in 

the same prefecture is a Mr. Ch'ien who is very wealthy and 

who has one daughter seventeen years of age. During a dark, 

stormy night the girl disappears without a trace, and even 

though he offers half his wealth and his daughter's hand in 

20. William H. Nienhauser, Jr., NSome Preliminary 
Remarks on Fiction, the Classical Tradition and Society in 
Late Ninth-century China,· (Hong Kong, 1980), p. 22. 
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marriage to anyone who finds the girl, Mr. Chlien has been 

unsuccessful in his search for six months. 

Very early in this tale Ch I ii Yu sets in motion the 

two main actions or events which culminate in a very pre

dictable conclusion. It is what lies between that forms the 

framework of interest for the reader. The story continues 

with Te-feng hunting in the mountains and pursuing a deer 

which has led him through canyons and valleys and deep into 

the mountains. Realizing ,that he is lost, and with darkness 

suddenly upon him, Te-feng seeks shelter in an abandoned 

temple. That night, just as the frightened young hunter is 

about to fall asleep, he is aroused by the din of a ceremo

nial procession approaching the temple. Concealing himself 

among the beams of the temple, Te-feng watches as a group of 

creatures with the features of hogs and apes file in. 

Te-feng then draws his bow and lets fly an arrow which 

strikes the arm of the leader of the group. With their 

leader wounded, all the creatures flee. 

Wi th the light of day Te-feng follows a trail of 

blood which leads to a den. 'When he accidentally falls into 

the den, Te-feng finds himself in a subterranean world 

called Shen-yang Cave which is populated by the demons he 

had seen the night before. By passing himself off as a 

doctor who has lost his way, the young hunter is invited to 

enter the inner chambers to treat the leader of the group 
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who had been wounded by Te-feng's arrow. The young man sub-

dues all the demons by telling them that the poison which he 

uses on his arrows is actually an elixir of life which would 

give them immortality. After all the demons take the poison 

and fall to the ground unconscious, Te-feng then beheads 

them, thirty-six in all. 

Also in the cave are three young women believed by 

Te-feng to be demons as well. He is about to dispatch them 

when one explains that they are mortals captured by the 

demons. As might be expected, one of the three is the 

daughter of Mr. Ch'ien; the other two are also from promi-

nent families. 

This would appear to be an appropriate place to end 

the tale; however, not only have the young man and woman not 

been united in marriage, as is customary in conclusion of 

such tales, but the four young people must still find a way 

out of Shen-yang Cave. Happily, just at this juncture sever-

al old men with protruding snouts and long beards mysteri

ously appear. Most of them wear garments of brown fur, but 

one which is dressed in white fur comes forward and 

explains: 

We are spirits of the constellation Aquarius and 
for long occupied this land. But it has recently 
been occupied by a demon ape whose power was greater 
than ours. We therefore fled to another region and 
waited until it was advantageous to return. We had 
no idea that you would destroy our enemies and purge 
this oppression for us. I must express our 
gratitude. (CTHH, p. 71) 
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The old men offer Te-feng gifts of precious items for 

what he has done, but Te-feng wants only to find a way out 

of the cave. On hearing this, the old man in white instructs 

the four young people to close their eyes. They then hear 

the sound of wind and rain, and when they open their eyes, 

they see several large, brown rats following a white rat 

burrowing their way up to a junction of roads. 

When Li Te-feng returns the girl to her father, Mr. 

Chlien is overcome with joy and takes Te-feng as his 

son-in-law. The other families also give their ~aughters in 

marriage to Te-feng who amasses great honors and riches. 

When he returns to the junction of roads, however, there is 

nothing but thick growth and no sign of what had happened 

there. 

It is difficult to tell if Chlu Yu is trying to draw 

a moral in this tale. That good will triumph over evil is an 

obvious statement, but it is unlikely that the author'would 

conclude that great wealth and honor would accidentally come 

to someone like Te-feng who possesses such little ambition. 

On the other hand, it is characteristic of tales of adven-

ture or chivalry that the hero is rewarded for his bravery 

and derring-do,2l and Te-fengls quick thinking and decisive 

action in dispatching the demons make this tale a true 

21. For an excellent study on tales of heroes and 
adventure, see James J. Y. Li u, The Chinese Knight-Errant 
(Chicago, 1967), the University of Ch~cago Press. 
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adventure. Action, then, is the most important element in 

the tale, and the only identifiable character is Li Te-feng 

who is described in terms of a skilled, cunning, and perse

vering huntsman. The other characters are completely flat 

and offer little to the development of the tale. 

Unlike most of the tales in the~, "Shen-yang tung 

chi" contains no verse forms at all and makes no reference 

to historical events or persons. It is only half way through 

the tale that dialogue appears) and there is little in the 

way of extended description. Still, the tale is complete and 

moves quickly once the principal character is introduced and 

the abduction of the girl takes place. The action of the 

tale, from the pursuit of the deer through the mountains to 

the pursuit of the demons from the temple to their den, is 

even and fast paced. Once inside the den, ChIll Yu moves his 

hero through quick-thinking action which results in the 

destruction of the demons. The sudden, unexplained appear

ance of the rat creatures pr0vides a method of escape from 

the underground kingdom, and if this sequence of events does 

not seem plausible, the reader must remember that the super

natural requires neither explanation nor plausibility. 

Society and Character 

Having examined a representative selection of tales 

from the CTHH, it is now appropriate to take a closer look 

at the characters and level of society presented in the 
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£!lili. Turning to the T'ang models for a moment, it is here 

that a clear pattern was set for the characters in terms of 

social standing, and this pattern prevailed through the Sung 

dynasty. Although depictions of all levels of society can be 

found in T 'ang ch I uan-ch 'i, the pr incipal male characters 

were generally from the elite scholar-official class, and 

the setting for many of the tales concerning this privileged 

group of young men, especially in the love tales, was the 

capital of Ch ' ang-an. 22 But women also played a prominent 

role in T'ang tales, sometimes as secondary characters but 

often as the principal character. tiu Man-ch I ing ~~ 11' ,1 in 

his article "Ts'ung ch'uan-ch'i k'an T'ang-tai fu-nu"q~1. ~ 

~ ~ 1{ ~'11:"( A took at T' ang Dynasty Women in ch' uan-ch' i) , 

categorizes female characters in the classical tale as women 

at court, women from both wealthy and poor families, nuns 

and warriors, and Singing girls and prostitutes. 23 Tales 

wi th men as the principal characters tended to represent 

T'ang society at the highest ~eve1, but tales' of women were 

somewhat more varied. 

The tales of women at court were obviously of a level 

of society unfamiliar to the majority of people, and even 

the tales of singing girls and prostitutes are of a group of 

22. Nienhauser, 
Fiction ••• ," p. 13. 

"Some Preliminary Remarks on 

23. tiu Man-ch'ing, "Ts'ung ch'uan-ch'i 
T'ang-tai fu-nli," Chinese Cultural Monthly, 9, 5 
1976), pp. 51-62. 

k'an 
(May, 
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people known primarily by the privileged classes of schol

ars, officials and wealthy merchants. T'ang tales such as 

YUan Chen's ;c.::f:l "Ying-ying chuan" (The story of Ying-ying), 

even though the pr incipal characters are not immediately 

identified with families of officials, is obviously about 

two young people from established families with considerable 

influence. young Chang, who is later described as being 

enroute to Ch'ang-an to take the scheduled examinations, has 

sufficient influence with local military leaders to request 

a special guard for Widow Ts'ui and her family.24 

In Po HSing-chien' s a t-r ~ "Li Wa chuan" (The Tale of 

Li Wal, there is the classic love entanglement involving a 

wealthy young student sent to Ch'ang-an to take the capital 

examination and a beautiful and talented courtesan original

ly from a good family. The story traces the downfall of the 

student due to his complete infatuation with the courtesan, 

total degradation for a period of months, his revival due to 

the courtesan's help, eventual success in the examinations, 

and ultimate success as an official and husband of the 

courtesan who bears him four sons who also become 

officials. 25 

24. See James R. Hightower, "Yuan Chen and the 'Story 
of Ying-ying,'" Harvard Journal of Asiatic Studies, 33, pp. 
90-123 for a complete translatlon of the tale plus an 
analysis of the work as it relates to the ch'uan-ch'i genre. 

25. Liu Wu-chi, Introduction to Chinese Literature 
(Bloomington, 1966), pp. 146-49. See also L1U K'al-Jung, pp. 
176-83 and Yang Chia-lo, PP. 100-07 for Chinese editions. 
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These tales and others of the ch'uan-ch'i genre 

written during the T'ang were written in classical language 

and intended not only for those who could understand the 

language, but who could understand and appreciate the 

nuances of life style as well. 

With the renewed interest in ch'uan-ch'i in the early 

Ming dynasty, tales such as those in Ch' ii Yu' s f!!!!!. were 

written in the same literary style; however, due perhaps to 

the changing nature of the educated class and the influence 

of Yuan drama which appealed to a broader spectrum of 

Chinese society, the level of society reflected in the tales 

shows deviation from the T'ang models with the majority of 

tales depicting characters and events more closely associ

ated with the middle classes. In the tales examined in this 

chapter, the majority of principal characters are easily 

identifiable with a class well below the scholar-official 

class. In II San-shan fu-ti chih II the lead character , YUan 

TZU-shih, is a successful farmer who is forced by bandits 

and rebels to flee his home. The happy ending finds Yuan 

still a farmer but regaining some of the modest wealth he 

had lost during the Shantung rebellion. 

The second tale examined has a scholar as the lead 

character, but his circumstances obviously differ from those 

typically presented in T'ang tales. In "Fu-kuei fa-chi ssu 

chih," Ch'u Yu introduces his principal character as " ••• a 
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scholar named Ho Yu-jen who was oppressed by poverty and 

deprivation and unable to sustain himself.- (CTHH, p. 63) Ho 

Yu-jen then further describes his circumstances in the 

Temple of the Guardian Deity: 

I was born into this world forty-five years ago, 
but against the cold of winter I have but one fur, 
and for the heat of summer just one coarse robe. My 
food for an entire day is a single bowl of rice 
gruel. From the very beginning I have done nothing 
wrong or foolish, yet I am consumed with grief over 
my habitual lack of the basic necessities ••. When I 
journeyed out, I had no acquaintance to whom I could 
turn; if I remainea home, I was without possessions 
to protect. My wife and children have despised and 
rejected me, and friends from my native district 
have severed all communications with me. (CTHH, p. 
63) 

This is hardly the picture of a successful or even 

promising young scholar. Ho Yu-jen, who is now past his 

prime, has never achieved success and will do so in the tale 

only with tragic consequences. Of the remaining characters 

in this tale, those of higher social or political standing 

are secondary in importance and incidental to the story 

itself. 

In the love tale -Lien-fang lou chi,- there are three 

principal characters. The two sisters, who are defined as 

well educated, talented young women who enjoy writing poet-

ry, are given no further characteristics of any consequence. 

They are daughters of a wealthy rice merchant who obviously 

indulges his daughters by constructing the tower in which 

they live. The third character of note is the handsome young 
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man from a wealthy family in K'un-shan. Identified only as 

Cheng, the young man is sent to Soochow to establish an 

unspecified business. Even though the principal characters 

are offspring of well-to-do merchants, a class which had 

risen in prominence by the end of the Yuan dynasty, their 

social status within the hierarchy of Chinese society during 

the Ming .is decidedly below the status of the 

scholar-official class. Other than brief mention of a 

Buddhist priest and the poet yang Wei-chen, the tale is 

entirely populated by members of the merchant class. 

Among the more interesting tales in the .f!!!!!, from 

the viewpoint of structure and presentation, is the love 

story "Lii-i jen chuan." As pointed out earlier in this 

chapter, there are two tales being told, the love tale by 

the narrator and the tale of Chia Ssu-tao by the young lady 

in the green dress. The tale of Chia Ssu-tao serves as both 

the reference or purpose of the love tale and as a tale of 

retribution focused on official misconduct. 

The major characters in "LG-i jen chuan" are Chao 

Yuan, a young man pursuing his studies, and the nameless 

young woman who turns out to be a ghost. Chao yUan, who has 

not yet achieved official success, forsakes a career as an 

official and becomes a Buddhist priest when his young wife 

dies as she predicted she would after they had lived 
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together for three years. In a previous life, both were ser

vants in the household of Chia Ssu-tao who becomes the prin

cipal subject in the secondary tale of retribution wi thin 

"Lu-i jen chuan." Once again we have lead characters who are 

not of the elite class: however, in the story of Chia 

Ssu-tao ch'ii Yu charts the downfall of a corrupt official 

whose crime in real life as an official of the Sung dynasty 

was collusion with the Mongol invaders. 26 

The remaining tales examined in this chapter repre

sent levels of society similar to those seen in most of Ch'll 

YU's ch'uan-ch'i. The main characters in "Wei-t'ang ch'i-yu 

chi" are the daughter of the owner of a wine shop and the 

son of a well-to-do landowner. The pr imary character in 

"Shen-yang tung-chi" is identified as a student whose first 

love is archery. The remaining characters in the story are 

demons and the daughters of landowners. 

setting 

In the majority of Gh I U Yu I stales, he not only 

depicts a society of farmers, merchants, students and minor 

officials, a range of characters generally broader than that 

found in T 'ang ch' uan-ch' i, but he also presents greater 

variation on the settings for his tales. T'ang ch'uan-ch'i 

typically depicts a society of ·young scholars who find 

romance and intrigue in the T' ang capital of Ch I ang-an or 

26. Giles, p. 129. 
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enroute to the capital to take the examinations which will 

open avenues to success. Few of Ch' u Yu' s characters are 

scholar-officials or even students preparing for the exami

nations. The appearance of an official usually marks a tale 

of retribution, and the occasional appearance of the young 

student, who may be wpursuing his studies,w does not involve 

the setting of the capital. 

In the CTHH, tales of ret.ribution and other thematic 

stories have settings as varied as the stories themselves. 

In wYung-chou yeh-miao chi" and "Shen-yang tung chi" are the 

place names of Heng-chou and Kuei-chou respectively. In 

"San-shan fu-ti chih,w the story begins in the province of 

Shantung but moves quickly to Fukien. The tale "Fu-kuei 

fa-chi ssu chih," which recounts the rise of a poor scholar 

to a position of prominence then death, opens in T'ai-chou 

and moves to Kao-yil, the site of a rebellion led by Chang 

Shih-ch'eng. The story concludes with a review of the rebel 

activities led in Huai-tung by Chang Shih-ch' eng and in 

Huai-hsi by Red Turban rebels and followers of the White 

Lotus Society. For a summary of the rebellions which marked 

the fall of the Yuan dynasty, Charles O. Hucker's The Ming 

Dynasty: Its Origins and Evolving Institutions is an excel

lent source. 27 

27. Hucker, 8-26. 
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So much was happening or had recently happened during 

the time Ch I u Yu was writing his tales that he had little 

difficulty in finding an appropriate locale in which to set 

his tales. As has been pointed out, Chlu often incorporated 

historical events or personages into his tales, and to set 

the tale in the place of a well known event could only add a 

sense of historical validity to the otherwise fictitious 

story. Even in the love star ies can be found place names 

rich in history and steeped in literary tradition. The tale 

"Lu-i jen chuan" is set in chill Yu's home town of 

Chlien-t'ang near Hangchow. The setting is further particu-

larized by the statement, "He took up lodging on Mount Ko at 

west Lake where he lived next door to the old residence of 

Chia Ssu-tao, a minister of the Sung dynasty." (CTHH, pp. 

107-08) 

Such particularistic detail is not present in all of 

Chlu YUIS tales; however, to the extent that it exists, it 

does represent an advancement over typical T I ang literary 

tales. In addition to establishing the general locale with 

greater description, Ch I ii Yu often further sets the scene 

with a fineness of detail reminiscent of the Gothic romance. 

Take, for example, this passage from "Yung-chou yeh-miao 

chi" (Temple in the Yung-chou Wilderness): 

In the wilderness of Yung-chou, on the slope of a 
mountain near deep rivers and dangerous marshes, was 
a temple. Yellow reeds and green grass stretched 
beyond vision; large trees touched the heavens and 



obscured the sun. Countless times the wind and rain 
appeared above the temple, and all the people went 
about their affairs in awe. Before they were able to 
continue on their way, passersby had to offer animal 
sacrifices at the temple. Those who did not observe 
this ritual met with the sudden arrival of wind and 
rain and, in the blackness of the clouds and mist, 
they could not distinguish anything a foot away. The 
travelers then lost all their personal belongings. 
And so it had been for many years. (CTHH, p. 66) 
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It is after this highly descriptive opening passage 

that the tale continues in traditional fashion, RDuring the 

Ta-te period (1297-1307) the scholar Pi Ying-hsiang was 

enroute to Heng-chou on business •••• • Throughout this par

ticular tale, Ch' ii Yu uses more description and provides 

more information about principal characters than is general-

ly found in his other tales. In addition to the standard 

introduction of the main character, Ch'u Yu allows the ~har-

acter to further define himself later in the story. In 

response to a question from a spirit-official, Pi 

Ying-hsiang said, "I am but a poor scholar, simple by na

ture, and I don't know how to seek fame and wealth, so how 

could my possessions be worth an argument? I wear simple 

cotton garments and eat vegetables, attend to my own affairs 

and have not once been involved in a legal matter ••.. • 

(CTHH, p. 67) Such description of a character gives greater 

force to the scene in which the character appears, thus pro-

viding an element of realism sometimes missing in 

ch'uan-ch'i literature. 
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The description of the wine shop and the girl's 

pavilion in the tale "Wei-t' ang ch' i-yii chi" has already 

been examined in this chapter, but it needs to be mentioned 

again as a prime example of the particularistic detail pres

ent in many of Ch'u Yu's tales. On reading such passages, 

the reader has little difficulty in visualizing a scene rich 

in color and texture. From the simple statement, "He sat in 

a wine shop and ordered a variety of foods," Ch' u has 

expanded the description to allow the reader to actually see 

the colorful booth, its setting among the trees, the pavil

ion behind the booth, and even the very personal appearance 

of the girl's private chambers. Although such descriptions 

do not exist in all of ch'li's tales, they occur with suffi

cient frequency to indicate that Ch' ii Yu was conscious of 

the importance of extended description and of the need to 

incorporate such description in his style of ch'uan-ch'i. 

Many more examples could be given to illustrate Ch'li 

Yu's treatment of theme, the level of society and the nature 

of characters reflected in his tales, and the more highly 

defined settings in which he placed the action of his tales. 

In many of these elements can be seen advancements or 

improvements over typical T'ang models, but it has also been 

noted that Ch'u Yu was inconsistent in the use of story ele

ments. In tales with settings established with fineness of 

detail, such as in "Wei-t' ang ch' i-yii chi," the reader is 



told very little about 

neither the action nor 

the 

the 

characters themselves, 

dialogue adds much in 
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and 

this 

respect. In tales with social level and characterization 

carefully and realistically established, we may know little 

of the setting of the tale or the scene of a particular 

action. It is apparent that Ch'u Yu's efforts contributed to 

the development of the ch I uan-ch I i genre, but during his 

time the well balanced presentation and coordination of 

critical elements within th~ classical tale were not yet a 

mastered art. 



CHAPTER 5 

CONCLUSION 

In a lengthy article on the CTHH, Kondo Haruo exam

ines the parallels and differences between T'ang ch'uan-ch'i 

and the literary tales of Ch'u Yu. While pointing out the 

popularity of the love them~ in T'ang tales, Kondo tends to 

minimize the theme of love which is so prominent in Ch'u's 

tales. He concentrates instead onCh'u's tales of social and 

political commentary (thematic tales) which were inspired by 

the widespread corruption and official misconduct surround

ing the fall of the Yuan dynasty and the rise of the Ming. l 

Kondo also points out that the extensive use of history by 

Ch'u to establish his plots led to a higher degree of char

acterization and the use of more dialogue in his tales. 2 

Chill YU's Literary Art in Review 

It was noted in Chapter 4 that in some tales Ch'u Yu 

did indeed develop his characters with greater detail and 

incorporated more dialogue and extended monologue to advance 

the action or recapitulate previous action. He established 

time and place with detailed description and utilized poetic 

1. Kondo Haruo, ·Sento Shinwa no Sekai,· p. 48. 

2. ~., p. 47. 
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insertions in a fashion appropriate to the tone and pace of 

the tale. The presence of these elements was not confined to 

thematic tales, however, and ChIli's use of them was not con

sistent from tale to tale. In WWei-t' ang ch' i-yu chi," a 

love tale with virtually no character definition, the set

tings of the wine shop and the young woman's private cham

bers are established in the tradition of the best historical 

tales. 

The characters in "Lien-fang-lou chi w engage in con

siderable dialogue and monologue, and the setting of the 

sisters I chambers in the tower is established with some 

detail, but little is known of 

beyond their beauty and talent. 

the principal characters 

The long monologue of the 

sisters, however, does give an insight into their general 

emotions and their loneliness amidst their studies and 

poetiC pursuits. In "Lu-i-jen chuan" the reader initially 

knows little about the characters but learns more of the 

details of their previous lives as the tale progresses. 

Although this tale is a love story involving a young scholar 

and the ghost of a young woman, there is considerable his

torical interest in the life and fate of the Sung dynasty 

official Chia ssu-tao. "Lu-i-jen chuan," in its use of the 

themes of love and the historical, its judicious use of 

poetry which is integral to the explanation and advancement 

of the tale, and the gradual unveiling of critical incidents 
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in the lives of the principal characters, stands as one of 

the best examples of the well-balanced tale to be found in 

the CTHH. 

Of the eight tales offered in translation in the 

appendix, Ch'u Yu's "Mu-tan-teng chi";tJ:.:pf- *~ (The Peony 

Lantern) is perhaps the best example of Ch'll'S talent as a 

writer of ch'uan-ch'i. As "San-shan fu-ti chih" explores the 

growing desparation and sense of futility on the part of 

Yuan Tsu-shih, "Mu-tan-teng chi" explores the loneliness of 

a young widower who is tragically blind to the real nature 

of the woman with whom he has a love affair. It is no 

coincidence that this tale falls into the thematic category. 

Of the tales presented in the appendix, those that delve 

more deeply into the follies and excesses of man and examine 

the often cruel relationship between the rulers and the 

ruled are all in the thematic category. 

As a summary of Ch'u Yu's literary art and contribu

tions to the development of the ch'uan-ch'i genre, a brief 

review of the tale "Mu-tan-teng chi" is appropriate. It is 

in this tale, more so than in most other tales of the CTHH, 

that those elements considered essential to a well balanced 

presentation are in evidence. The tale nevertheless falls 

within the realm of tradition and exhibits the general char

acteristics common to the literary tale since its inception 

in the T'ang dynasty. 
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The opening of the tale, however, is a departure from 

tradition and reads: 

When Fang Kuo-chen was ruling eastern Che-chiang, 
the people of Ming-chou would hang out lanterns for 
five nights every year beginning with New Year's 
Eve, and the city would turn out, men and women 
alike, to enjoy the view. In the year 1360 a young 
man named Ch'iao lived at the foot of the Chen-ming 
Mountains. He had recently lost his wife and lived 
alone and dejected as a widower, never going out for 
a walk but standing alone in his doorway. (CTHH, p. 
52) 

A typical ch'uan-ch'i would give the reign period and 

the name of the principal character with a brief statement 

of his background. Take for example the opening line of 

"Fu-kuei fa-chi-ssu chih:" 

In the ping-hsu year of the reign of Chih 
Cheng (1346), there lived in T'ai-chou a 
scholar named Ho Yu-jen who was oppressed by 
poverty and deprivation and unable to sustain 
himself. (CTHH, p. 63) 

With slight variation many tales in the ~ begin in 

this fashion. Notable among the exceptions are "Yung-chou 

yeh-miao chi," "San-shan fu-ti chih" and "Mu-tan-teng chi" 

which open by telling us a great deal of the time and place 

of the action, the general atmosphere, and more·of the per

sonal circumstances of the principal character than we 

normally know. During a particularly festive occasion, a 

young widower feels the intensity of his loneliness and is 

taken by the beauty of a young woman who passes by his door. 

Not only is the woman attractive, but she is possessed of 

"matchless features and tender youth." In her gown of red 
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with kingfisher-blue sleeves, she walks ·delicately and 

graciously· past the young man. Accompanying the young woman 

is her maid-servant Gold Lotus who is carrying a double 

peony lantern. 

More is learned of the principal characters as the 

plot develops. Ultimately, a sequence of monologues rounds 

out the background and nature of each character and divulges 

the fate that each must suffer. The affair between the young 

widower, who is identified only by the surname Ch'iao, and 

the young woman, who is surnamed Fu and called Shu-fang (she 

also has the ·style" name Li-ch'ing), goes on for several 

nights until an elderly neighbor grows suspicious and peeks 

through a hole in the wall to discover that the young woman 

is nothing but a skeleton. At first young Ch'iao does not 

believe his neighbor and ignores the old man's warnings. 

Eventually, however, he becomes frightened and takes the old 

man's advice and searches the area west of the lake to try 

to find the young woman and discover her true nature. Tiring 

from his search, Ch'iao enters a temple to rest but discov

ers a coffin on which is inscribed, ·Coffin of Li-ch' ing, 

daughter of the former judge of Feng-hua." Beside the coffin 

is a double peony lantern and a figurine of a servant girl 

on whose back is written the characters for Gold Lotus. 

( CTHH, p. 53) 

In fear of his life, and on the advice of his old 

neighbor, Ch'iao seeks out a Taoist priest who gives him two 
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amulets to be placed by his door and his bed in order to 

ward off the evil spirit of the young woman. The priest 

further warns Ch' iao never again to go near the coffin in 

the temple. Ch'iao's actions in seeking help and following 

. instructions are logical and effective. In some literary 

tales which have elements of the supernatural, the interac

tion between human characters and supernatural characters is 

sometimes without a basis in logic and often unexplained. In 

the tale "Shen-yang-tung chi," for example,- the appearance 

of the rat creatures is sudden and unexplained. Although it 

was pointed out that the supernatural did not require plaus

ibility or explanation, the integration of the supernatural 

into the logical flow and plot of the story results in a 

tale wherein the supernatural becomes a real element to be 

reckoned with by the other characters. 

In "Mu-tan-teng chi" Ch'iao discovers the ghostly 

nature of Miss Fu and takes the necessary precaut.ions to 

protect himself from harm. Consistent with human nature, 

however, Ch'iao grows more careless in his conduct, and his 

defenses drop with the passing of time. While visiting with 

a friend, young Ch'iao drinks until he becomes intoxicated 

and completely forgets the warning of the Taoist. On his 

return trip home, he passes by the temple and is met by Gold 

Lotus who takes him to Miss Fu who is waiting inside the 

temple by the coffin. 
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If the tale ended at this point, it would be rela-

tively short but complete. The lonely young man who is 

tricked into an affair with a ghost temporarily redeems him

self but falters again by drinking to excess. In a state of 

intoxication he forgets the warnings of the danger awaiting 

him and loses his life. The moral drawn by Ch'll Yu is simple 

and clear. The excesses and follies of mortal man lead to 

destruction, and in "Mu-tan-teng chi" the ghost of Fu 

Li-ch'ing is the agent of Ch'iao's destruction. 

But Ch I ii I S tale does not end at this point. After 

Ch'iao's death in the coffin, the ghosts of Ch'iao, 

Li-ch'ing and Gold Lotus are often seen walking about on 

cloudy days and in the dark of night. Those who happen upon 

the ghosts become very ill, and many people die. Just as 

Ch'iao had sought a remedy from a local Taoist, the people 

of the community also seek help. A Taoist priest who says 

that he is powerless to stop the ghosts from harming the 

local populace suggests that the only course of action is to 

seek the aid of a Taoist recluse who lives in the nearby 

mountains. The recluse, reluctantly agreeing to descend the 

mountain, immediately constructs an altar from which he 

invokes a host of spirits who are then instructed to appre

hend the ghosts of Ch'iao, Li-ch'ing and Gold Lotus. 

After the three are apprehended and beaten by their 

captors, they confess their crimes before the altar of the 

Taoist. Through a series of monologues, Ch'u has his 
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characters recapitulate their lives among the living, the 

circmstances of their deaths, and their crimes as ghosts. 

In a long monologue, the Taoist relates the nature of evil 

spiri ts and then reviews the individual cases of Ch' iao, 

Li-ch'ing and Gold Lotus. Citing their evil deeds while 

living and dead, the Taoist commands that the three be cast 

into the darkest depths of hell. With his task complete, the 

Taoist returns to the mountains never to be seen again, the 

temple priest is stricken by illness .and cannot speak, and 

the three ghosts have forever been banished from the world 

of the living. 

In most of his thematic tales, chIli Yu deals with the 

theme of retribution in terms of corrupt officials who 

escape punishment in the real world but who are punished for 

their misdeeds in the nether world. In RMu-tan-teng chin the 

crimes of young Ch'iao and the two women, crimes which are 

committed against the living by the dead, are tried in the 

world of the living but punished in the world of the dead. 

Retribution is predictable in this tale, but the climax 

comes after the unfolding of a well developed plot which has 

the added element of a tale within a tale. The tale of young 

Ch'iao's demise adds an element of suspense to the broader 

tale of Li-ch'ing's crimes against the living. Even though 

Ch'iao shows poor judgment in his affair with Li-ch'ing and 

the weakness of intoxication which results in his unfortu

nate encounter with her in the temple, it would seem that 
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his death in the coffin would be appropriate punishment. 

When the three ghosts are captured by divine constables, 

redemption for Chliao in the nether world may be expected. 

Instead, his failure to recognize the true nature and 

dangers of ghostly beings results not only in his death but 

in eternal punishment in the depths of hell along with the 

ghosts of Li-chling and Gold Lotus. 

In both "Mu-tan-teng chi" and "Yung-chou yeh-miao 

chi," chill Yu develops a preliminary tale which establishes 

the framework of the broader tale. In "Yung-chou yeh-miao 

chi," the character pi Ying-hsiang suffers the attack of 

evil spirits when he fails to make sacrifices at a temple 

controlled by a demon. In a dream sequence Pi then files a 

complaint before holy officials who order that the 

snake-demon which has occupied the temple in Yung-chou be 

captured. with the snake-demon dead, Pi then awakes from his 

dream. On his return trip, however, he finds that the 

yung-chou temple has been destroyed, a large headless snake 

has been found nearby, and numerous other serpents lie dead 

and decaying in the vicinity. From the local populace Pi 

Ying-hsiang discovers that the destruction of the temple 

occured at the same time as his dream. 

Pi completes his journey home but is soon approached 

by two spirit messengers who escort him to the nether world 

where the snake-demon, disguised as a man of extraordinary 

proportions, charges him with false accusations which led to 
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the destruction of his clan. In the confusion of charges and 

countercharges, the official in the nether world sends a 

messenger to the deity of Yung-chou to verify what 

Ying-hsiang has said. On receiving the response, the offi

cial in charge sentences the demon to an eternity in hell: 

Ying-hsiang is allowed to return to his home with a reward 

of twelve years added to his life. As Ying-hsiang approaches 

his home, he awakes to find that he has been dreaming once 

again. 

Ch'u Yu resorts to dream sequences and the structure 

of a tale within a tale to develop the plots of both love 

stories and thematic tales. It has been noted in "Wei-t'ang 

ch'i-yu chi" that much of the action occurs during a series 

of dreams by the principal male character. In both 

"Yung-chou yeh-miao chi" and "Lu-i-jen chuan" the use of 

secondary and primary plot lines accents the action and sus

pense and enhances the structural complexity of the tales. 

In "LU-i-jen chuan," however, the two tales unfold concur

rently. The love story involving Chao Yuan and the young 

woman in the gr een dress takes place as Chia Ssu-tao IS 

activities in the previous dynasty are recapitulated. In 

both "Yung-chou yeh-miao chi" and "Mu-tan-teng chi," the 

action of one tale is completed before the second tale 

begins. In both cases the first tale forms the premise of 

the second tale. 
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In the course of this study, the art of Ch'u Yu has 

been examined through selected tales in translation from the 

~. Various tales demonstrate ch'll's skill at character i

zaton; detailed setting of scene; use of dialogue, monologue 

and recapitulation; use of verse forms: incorporation of 

historical facts and events; authorial commentary and other 

critical elements of the storyteller's art. Not all of 

Ch'u's tales exhibit a balanced use of these elements, but 

their presence indicates an awareness on the part of Ch'u Yu 

of their importance. Ch'u was successful in writing a few 

tales which show the balanced presentation comparable to the 

best of the literary tales written during the T'ang and Sung 

periods. That he was unable to do this consistently may 

reflect his emerging but yet untrained skills as a writer of 

the literary tale. It must be remembered that the CTHH, 

Ch'u's second collection of tales, was completed not later 

than 1378 and possibly by 1368 when Chu Yuan-chang founded 

the Ming dynasty. Ch'U would have been not older than about 

thirty on completion of the tales, and he may have been as 

young as twenty. Given his youth when he wrote the tales and 

the absence of any evidence that he wrote tales after 1378, 

Ch'u Yu may not have had the opportunity or inclination to 

further develop his literary talent and skills. 

On examination of the tales offered in translation, 

those which exhibit the most successful combination of crit

ical elements are those in which Ch'u Yu's intense emotions 
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and conscience are also in evidence. In the thematic tales, 

especially those in which corrupt officials are ultimately 

punished for their crimes, Chill displays his primary purpose 

in writing ch I uan-ch I i and one of the major differences 

. between the tales in the £!ill!. and those of the T' ang and 

Sung periods. Chill wrote from his own experiences and of his 

own era, expressing the frustration and anguish of a right

eous person who was powerless to combat the real corruption 

of his time. 3 

From the outset this study has explored the position 

and importance of the CTHH in the long history of the 

ch'uan-ch'i genre. While it cannot be claimed that Ch'u Yu's 

tales were essential to the continuation of the genre, it 

has been demonstrated that his contributions brought new 

vitality and interest to the literary tale and further 

refined such elements as characterization, use of dialogue, 

and description while expanding the range of themes and 

levels of society represented in the tales. 

In his article on the CTHH and the CTYH, Chao 

Ching-shen points out that the two collections have little 

value if they are viewed only as imitations or heirs to the 

tales of the T'ang dynasty. Rather, their importance lies in 

what they contributed in style to subsequent literature and 

in their influence on both pi ing-hua ~ l~ (novels in the 

3. Hotta Fumio, p. 46. 
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vernacular) and tsa-chii~"tl (drama).4 Adaptations of tales 

from both the CTHH and £!Xli appeared in short stories, 

novels and drama scripts through the eighteenth century in 

China, Japan and Korea, and it is in this respect that the 

legacy of Ch'll Yu lives on. One premise of this study is 

that the collected tales of Ch' ii Yu served as a stepping 

stone in the continued development of ch'uan-ch'i from the 

T'ang through the ch'ing dynasty. Given the influence of the 

tales in terms of both technique and subject matter, the 

role of Ch'u Yu and the CTHH in Chinese literary history may 

merit redefinition to reflect an importance larger than a 

single stepping stone in a very long path. 

4. Chao Ching-shen, p. 391. 
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APPENDIX A--continued 

21. Ch'iu-hsiang-t'ing chi 

22. Chi-mei chi 
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APPENDIX B 

CLASSIFICATION BY THEME OF TALES 
OFFERED IN TRANSLATION 

Adventure-Chivalry 

Love 

The Tale of Shen-yang Cave 

The Tower of Twofold Fragrance 

The Lady in the Green Dress 

Strange Encounter at Wei Landing 

Thematic 

Temple in the Yung-chou Wilderness 

The Blessed Land of the Three Mountains 

The Peony Lantern 

Office for the Distribution of Riches and Honors 
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APPENDIX C 

TRANSLATED TALES 

Eight tales from Ch'u Yu's collection of ch'uan-ch'i 

have been translated for this study. Some of the 

translations were completed in an independent study course 

with comparison with other translations as one of the 

principal objectives. The text used for the translations was 

Chien-teng hsin-hua wai-erh chung (The Chien-teng hsin-hua 

Plus Two Additional works), edited by Chou I. Chou's 

extensive annotations and corrections to the text make this 

the best source for a study of the literary tales of Ch'u 

Yu. 
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THE TALE OF SHEN-YANG CAVE 

(Shen-yang tung chi) 

Student Li of Lung-hsi was named Te-feng. At 

twentY-fi ve years of age he was a skilled horseman and 

archer. Galloping along astride his hunting steed, he was 

the figure of bravery and daring, but his inattention to 

productive endeavors caused his fellow villagers to despise 

and reject him. 

During the reign of T'ien-li (1328-1329), a friend of 

Li's father was appointed prefectural overseer in Kweichow. 

Li thereupon went to Kweichow to offer his services, but by 

the time he arrived, his father's friend had died. Drifting 

about, Li was unable to return home. 

Wi thin the prefecture were many famous mountains so 

Li spent his days hunting. He would come and go during that 

time, hardly stopping to rest, and he thought that he had 

achieved great happiness. 

Now there was a prominent gentleman named Ch'ien 

whose property exceeded all others in the prefecture. He had 

but one daughter, seventeen years of age, whom he loved 

deeply and who had never peeked outside their gate. Even 

relatives and neighbors had seldom seen her. 

One dark night, amidst wind and rain, Mr. Ch' ien' s 

daughter was nowhere to be found. The gates, windows and 
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doors to the inner apartments were all barred shut as usual, 

and no one knew how she could have gone out. They inquired 

of officials, prayed to spirits and searched to the four 

corners of the empire, but no trace of her was to be found. 

Mr. Ch I ien thought lovingly of his daughter and made the 

following oath: -To anyone who knows the whereabouts of my 

daughter, I will give one-half my wealth and the hand of my 

daughter as well.- Although they searched for her with great 

urgency, in the course of time naIf a year had passed, and 

there had still been no word of Mr. Ch'ien's daughter. 

One day Li clasped his arrows, grabbed his bow and 

went out from the city. He happened upon a deer and began to 

pursue it relentlessly. He followed it over peaks and ridges 

and deep into canyons and valleys, but he was unable to 

catch it. Daylight had given way to darkness, and Li had 

lost his way. Irresolute, he continued along the edges of 

cliffs and slopes, not knowing where he was going. After a 

while a misty, dark cloud closed in; tigers roared and apes 

cried, and all about it was as dark as if the first night 

watch had passed. Gazing at a distant mountain peak, Li saw 

an old temple and exerted himself to reach it. On arriving 

at the temple, he found it deep with dust and dirt and the 

walls crumbling; the tracks of birds and animals covered the 

floor. Although he was frightened, Li had no choice but to 

rest a while beneath a balcony and wait for dawn. 
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Before he could close his eyes, Li suddenly heard the 

sound of a distant ceremonial procession as it came closer. 

He wondered how this could be on a quiet night deep in the 

mountains and suspected at first that it might be demons, 

but then he began to fear that it was bandits. He climbed up 

to the railings and hid among the beams so that he could see 

what was going to happen. 

After a while the procession arrived at the temple 

gate behind two red lanterns. The leader of the procession 

wore a three-pointed official's cap, a dark red headband, a 

light yellow robe and a jade belt. He crossed hurriedly to 

the altar and sat down. More than ten of his followers, each 

of them carrying implements and weapons, stood in rows at 

their leader's feet. Although they were properly ceremonious 

and reverential, in appearance and manner they were all like 

hogs and apes. Li knew that they were demons so he pulled an 

arrow from his waistband and drew his bow full. The arrow 

flew straight to the arm of the leader who let out a yell 

and fled. The entire group immediately scattered, and Li 

could not tell where they had gone. After a while silence 

prevailed, and Li slept while he awaited the dawn. 

Wi th the light of day Li could see drops of fresh 

blood by the altar throne. He then followed an uninterrupted 

trail of blood out the main gate and down a trail, through 

the mountains and on toward the south. When he had gone 

about five li, he approached a large den into which the 
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trail of blood entered. Li was pacing back and forth at the 

mouth of the den, looking at it impatiently, when he lost 

his footing on the slippery, soft grass and fell into the 

den. Deep into the pit he fell, tumbling thousands of feet 

until he looked up and could no longer see the sky. 

Li thought that he surely must be dead, but then he 

became vaguely aware of a trail running alongside. He groped 

his way along the trail until it turned and entered a dark 

cave where Li could not see even a few inches ahead. He pro

ceeded on for about one hundred paces where the cave opened 

into brightness. He then saw a stone building with a plaque 

which read: "Shen-yang Cave." There were several guards at 

the door who were dressed like the demons Li had seen in the 

temple the night before. On noticing him, one of the guards 

said with alarm, "What manner of being are you to appear 

here so suddenly"? 

Li bowed respectfully and replied, "I am a common 

fellow, descended into the world of mortals. I have long 

lived in the city where I practice medicine. Since I 

exhausted my supply of medicines, I went into the mountains 

to gather some. Because of my greed for more, I continued on 

not knowing when to stop. I then lost my footing and acci

dentally fell down here. I beg to receive your forgiveness 

for my rude behavior and transgression." 
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As the guard listened to Li's words, he became happy 

and asked, nSince you are a doctor, can you cure people of 

illness?n 

"That is my profession," Li replied. 

The guard, greatly pleased, pressed his hands to his 

forehead and said, "This is the work of Heaven!n 

Li asked what he meant, and the guard replied, RMy 

master, Prince Shen-yang, lies ill in his bed because he was 

struck by a stray arrow while he was out roaming about. That 

you have so fortuitously come means that Heaven has sent us 

a divine physician." 

The guard then invited Li to sit beneath the gate 

while he rushed inside to tell the others. After a while he 

came out and repeated his master's words: "I am not skillful 

at caring for myself and have brought on this distress--an 

affliction which extends to my legs and arms as poison flows 

to the marrow of my bones. My dismal fate was inescapable, 

and I have passed my time awaiting the end. But now I have 

the good fortune of meeting a divine physician and perhaps 

receiving his excellent drugs. If treated, the afflicted one 

will have the joy of being born again, and the healer will 

be graced for preserving life. I wait, daring not to accept 

death!" 

Li then straightened his robe and entered. He passed 

through several doors then reached an inner chamber in which 

there were curtains and quilts of great splendor. Inside he 
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saw an old ape lying on a stone bed, groaning incessantly. 

There were three young women of exceptional beauty in 

attendance. Li felt the ape's pulse, probed his wound and 

lied to him saying, "There is no cause for alarm. I have 

here the elixir of life which not only cures illness but 

also gives immortality. Whoever takes it will not grow old 

with the passing days but will outlast the three celestial 

lights. It is destiny that we have been brought together 

today." 

Li then tipped over his bag, removed the medicine and 

instructed the ape to take it. The rest of the demons heard 

the words about immortality and, desiring to achieve long 

life, bowed before Li and asked, "Honorable sir, we believe 

you are a divine being; fortunate are we to meet you today. 

Since our master has received the drug of immortality and 

will live forever, could we not receive the gift of a small 

measure of your medicine?" 

Li thereupon exhausted his entire supply by passing 

it around. Th~ demons began jumping up and down grabbing for 

the medicine, fearing that there would not be enough. 

Now this medicine of Li' s was actually the poison 

used on the tips of his arrows when he hunted birds and 

beasts. When struck by an arrow, the prey could not but fall 

down. 

After a short time all the demons became dizzy and 

fell to the ground unconscious. Li noticed a double-edged 
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sword hanging on a stone wall, took it down and beheaded the 

demons. In all he killed thirty-six creatures of all sizes. 

Li suspected that the three young women were also demons and 

was about to kill them when they began to weep and say, "We 

.are mortals, not demons. It was our misfortune to have been 

seized by that ape-demon and cast into this deep pit. We 

have even sought death unsuccessfully. Now, sir, you have 

been able to rid us of this evil and are indeed the master 

of our new life. We dare not but heed your command!" 

When Li asked them tpeir names and where they lived, 

one of them happened to be the daughter of Mr. Ch'ien, and 

the other two were from respected families in neighboring 

districts. Although Li had been able to eradicate the horde 

of demons, he had no idea how to escape from the pit. In the 

midst of his consternation, several old men suddenly and 

mysteriously appeared. They wore garments of brown fur and 

had long beards and protruding snouts. Then one of them who 

was dressed in white was pushed forward •. He bowed politely 

before Li and said, "We are spirits of the constellation 

Aquarius and for long occupied this land. But it has 

recently been occupied by a demon ape whose power was 

greater than ours. We therefore fled to another region and 

waited until it was advantageous to return. We had no idea 

that you would destroy our enemies and purge this oppression 

for us. I must express our gratitude." 
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Each one of them removed from their sleeves various 

items such as gold and pearls and placed them before Li who 

said, wIf you are endowed with supernatural power, how could 

you have been oppressed by the demons and suffer their 

evil ,?W 

WI am only five hundred years old," replied the one 

in white, "and the ape was already eight hundred years old. 

That is why I was no match for him. still, while we occupied 

this place we did not harm others •. When our merit is com

plete and our deeds fulfilled, we will fly and roam about in 

the heavens, coming and going freely. We are not given to 

the debauchery and cruelty of those demons who harm men and 

injure other creatures. Now their evil is no more, for the 

entire horde has been destroyed, decreed by Heaven with you 

as its instrument of punishment. Were it not so, in view of 

their evil ways, how could you have overcome them'?" 

wThe name of this place is Shen-yang, W Li said. 

wWhat is its meaning'?" 

wSince the monkey was born under the zodiacal sign 

Shen, he used it as the name of the cave, but that is not 

the ancient name of our land. w 

"This place may be your old residence," responded Li, 

Wbut I am a mortal and have accidentally fallen down here. I 

wish only to have the way home pointed out to me. Grateful 

though I am for your gifts, there is no need to give them.w 
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"If that is all you want, it is no trouble at all! 

Please close your eyes for a moment, and you shall receive 

your wish." 

Li did as he said and heard off to the side the souqd 

of strong wind and heavy rain. When the sound stopped, he 

opened his eyes and saw a large white rat standing before 

him. Several other rats as large as pigs followed the white 

rat and burrowed a hole up to a junction of roads. Li led 

the three young women out of the pit and proceeded to return 

them directly to the gate of Mr. Ch 'ien. Mr. Ch' ien was 

overwhelmed with joy at seeing his daughter and thereupon 

took Li as his son-in-law. The families of the other two 

young women desired to follow suit, so Li took all three in 

marriage and amassed great honors and riches. 

When he returned to the area of the cave to search 

for the junction of roads, Li found thick growth and tall 

trees near and far, and there was not a trace of what had 

transpired there. 



THE TOWER OF TWOFOLD FRAGRANCE 

(Lien-fang lou chi) 

In Soochow in the prefecture of WU at the beginning 

of the reign of Chih-cheng (1341), there lived outside the 

gate of Chlang-ho a man of means surnamed Hsieh who was a 

rice merchant by profession. He had two daughters, the elder 

named Epidendrum and the young€r named Orchid. The two girls 

were intelligent, graceful and beautiful, and skilled at 

composing verse. Built behind the family home was a tower in 

which the girls lived, and it was called the Tower of 

Twofold Fragrances of Orchids and Epidendrums. 

Now it happened that in the Ch' eng-t I ien Monastery 

was a Buddhist priest named Hsueh-chluang who was a master 

at drawing orchids and who had been commissioned to paint 

them on the four whitewashed walls of the tower. To those 

who ascended the tower, the beauty was so natural it was 

like entering a room full of spring breezes. The two girls 

stayed there day and night and composed verses incessantly. 

Several hundred of their poems were brought together under 

the title Collection of Twofold Fragrance, and people were 

fond of passing them about and reciting them. 

At that time yang wei-chenl of Kuei-chi had composed 

1. See Chapter 2 for information on Yang Wei-chen. 
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the songs "Bamboo Branches from west Lake" which had hun-

dreds of people singing them and which were also available 

in printed editions. The two girls looked at the songs, 

smiled and said, "West Lake has its 'Bamboo Branches;' 

. should Eastern WU alone be without its bamboo songs?" 50 in 

the style of Yang they composed the following ten poems 

titled "Bamboo Branch Songs from the Tower of Soochow." 

Above the old city of 500chow the moon is full; 
Below the city water swirls about. 
When the moon wanes in the west, 
In time it will appear again. 
But as the water flows to the east, 
When will it return? 

Deer roam in the park of lovely women; 
Hsi-shih2 sails away to the five lakes. 
To what place can her fragrant soul and 

jade-like bones return? 
Her fate- was not the same as Chen Niang's 

burial on Tiger Mountain. 

On Tiger Mountain is a tall pagoda; 
In the quiet night one clearly sees the 

lanterns of Buddhists. 
Together with friends I go to the temple 

and burn incense, 
And will myself give ornaments to the 

mountain priest. 

Boats from ten thousand li moor at the 
east gate of soochow;-

Crows caw, the moon sets, and the water 
is like mist. 

The bells in Cold Mountain Temple 
toll early. 

The fires of fishermen and the maples on the 
river bank disturb the travelers' sleep. 

The golden orange of Tung-t'ing is fully ripe; 
The silver fish of Li-che is one foot long. 
To the southeast few people know delicate things; 

2. A famous beauty of the fifth century B.C. 



For precious foods, there is no need to enter 
the potter's stall. 

As the tender shoots from reed sprouts are pulled, 
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the open blossoms of the chinaberry are plucked. 
The globe fish and drum fish cannot be seen. 
Arising early, rank breezes fill the town and market. 
The young man from the harbor sells his fresh fish 

and then departs. 

Green, green the willow, yellow the 
willow becomes. 

Green turns to yellow with year's passing. 
The maiden is like willow floss, 

easily given to anxiety. 
But the young man is like willow catkins, 

wild, without restraint. 

Kingfishers flyaway together, 
not waiting to be called. 

Mandarin ducks nest together 
and are never 10nely.3 

So disconsolate, then, the water 
at Pao-tai Bridge; 

Half enters the WU River, 
and half flows to Lake T'ai. 

With ribbon-bound phoenix hair, 
darker than the clouds; 

And fan-shaped ivory comb, 
white like silver. 

Leaning against the red gate with 
hair piled high; 

Of those coming and gOing, 
how many hearts has she already broken? 

One hundred feet high the tower reaches 
for the blue heavens; 

Its winding balustrades and painted screens 
in succession. 

Since they have ftSongs of Soochow Tower,ft 
They need not go to west Lake to sing 

ftPlucking the Lotus. ft 

Their other compositions were likewise highly 

praised, and from them the girls' talents were widely known. 

3. Paired kingfishers and mandarin ducks are symbols 
of conjugal bliss. 
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When Yang Wei-chen saw a manuscript of their compositions, 

he wrote after them the following two poems: 

While the notes of Hsieh T'a04 are still 
spoken of in Chin-chiang, 

The works of Orchid and Epidendrum are now 
passed about in Soochow. 

From the beauty of diction and 
romantic spirit, 

You know whose compositions they are. 
Like matching pearls or a pair 

of jade rings, 
They illumine the flowery mat. 

Elder and younger alike enjoy the same renown, 
Like Ying-ying standing upright, unyielding 

before Ch'iung-ch'iung. 5 
Readily would I pen lines of spring breezes 
To be music heard on the strings of their 

jade lutes. 

Thereupon their fame spread near and far, and every

one thought that a Pan Cha06 and Ts'ai Yen7 had reappeared, 

not to mention the likes of Li I-ana and Chu Shu-chen. 9 And 

from their tower they overlooked the state canal through 

which all the boats passed. 

There lived in K'un-shan a man named Cheng who came 

from a wealthy family. His father had long been a friend of 

4. A famous courtesan of the ninth century A.D. A 
special, ornamental paper was named after her. 

5. Two famous lute players. 

6. Renowned scholar and poetess of the second century 
A.D. 

7. A skilled musician and noted poetess of the second 
century A.D. 

8. Li Ch'ing-chao. 

9. Poetess of the T'ang dynasty. 
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Mr. Hsieh so he instructed his son to begin a business in 

Soochow. On his arrival he moored his boat beneath the tower 

and entrusted himself to his host, Mr. Hsieh. Because of his 

father, Hsieh treated the young man like a son of his own 

family so Cheng could come and go without restriction. In 

the prime of youth, Cheng was elegant, amiable and possessed 

of a refined disposition. One summer month while he was 

bathing in the bow of his boat, the two girls spied upon him 

from a tower window and tossed a pair of lichee fruits down 

at him. The young man understood their meaning and gazed 

aloft at the flying beams of the towering structure which 

was obscured by the heavens. without wings on his own body, 

he would be unable t9 ascend it. 

But in the quiet of the late night watch, as the moon 

set and the Herdboy lay aslant, and as everything was in 

complete silence, Cheng stood still by the side of his boat 

as if he were waiting for something. Suddenly he heard 

muffled sounds from a tower window. He gazed aloft for a 

moment, then the two girls lowered to him a bamboo chair on 

swing ropes made of plain floss. The young man got on the 

chair and was pulled up. When he saw the two girls, his joy 

was indeed beyond expression. They took him by the hand and 

led him into their bedchamber where thoughts of love could 

be fulfilled. The elder sister presented to the young man an 

impromptu poem which read: 



Two flowers among jade-like walls and 
carved ballustrades; 

So fortunate to find them while they are 
still unopened. 

Their beauty and charm not yet acquainted 
with the wind and rain; 

They command the Lord of Spring to 
protect them well. 
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The younger sister further recited: 

Incense smoke wafts away; 
shadows of the candle grow shorter. 

The chamber screen sways-
a section of the weighted curtain moves. 

Love's pleasure is much like fish 
swimming in the water, 

Turning again to the 'west having just 
started to the east. 

With the coming of dawn Cheng again got in the chair 

and descended. With growing confidence there was not a night 

he did not rendezvous with the sisters. The two girls com-

posed so many poems that not all can be recorded here, and 

the young man was ashamed that he had not responded in 

verse. One evening he saw on a table a sheet of exquisite 

Yen-ch'i notepaper. He dipped his pen and wrote the follow-

ing poem: 

Unwittingly I climbed to the peak of Mt. p'eng; 
The hibiscus and peony bloomed on both sides. 
I became like a butterfly stealing nectar, 
Flying about and playing among the flowery groves 

till day was done. 

The two girls were elated over the poem and hid it in 

a case which they then placed under a pillow. The young man 

pleaded with them to recite more poems, and the elder sister 

began: 



Like intertwining branches or two blossoms 
on the same stem, 

Like gleaming pearls, priceless, or 
flawless jade .•• 

And the younger sister added: 

Unit~~ti~if~YH:~~of~~i~~tBe to have 
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Availing ourselves of our joy, it is difficult to go 
together to search out the home of Tai K'uei. ll 

The elder sister then continued the verse: 

Silk stockings gather dust, 
the soul grows restless; 

Jade hairpins fall to the pillow, 
long tresses become dishevelled •.. 

And the younger sister concluded: 

Should the secret of our love be known 
to the rest of the world, 

On this night, without regret, 
we long to err. 

Their compositions became so numerous that they 

formed a whole volume of poems in regulated style. 

On another evening, after the midnight hour, the 

young man suddenly and dejectedly said, "Originally I was 

but a guest lingering on, entrusted with a place in your 

home. The affairs of these several days are unknown to your 

father, but everything could suddenly be discovered and our 

love and affection ended. Thus, as wi th the mirror of 

10. Famous flute player of the Chou dynasty. According 
to legend, he taught his wife to play the flute then mounted 
a dragon and phoenix and disappeared into Heaven. 

11. Famous lute player, died A.D. 395. 
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Llo-ch lang,12 I am afraid we must part, and like the sword 

of Yen-p l ing,13 I do not know if we will ever meet again. ft 

At this he sobbed and the tears fell. 

The two girls said, ·We have been inconsiderate, of 

this we are clearly aware. For so long we have dwelled in 

our private chamber occupied with crude studies of the clas-

sics and histories. We cannot but know that illicit love is 

thought disgraceful and that it is considered best to keep 

precious stones enclosed in cases. Still, we are grieved at 

the time wasted away, be it during the harvest moon or among 

spring blossoms. But like the nature of clouds and water, we 

are unable to restrain our love. 

ftAs with the girl of old who stole a glance over the 

wall at the handsome Sung Yii, we have freely offered the 

precious stone and hope that now you will not reject us. We 

are especially hopeful that you will grant this. Although 

the rites of marriage have not taken place, be assured that 

our decision has already been made. We want to spread the 

mat of marriage with you and forever be your servants. Why, 

12. The Princess of Lo-chlang, when forced to separate 
from her husband, gave him half a broken mirror. On a prear
ranged date she was to offer her half of the mirror for sale 
in the market place as a clue to her whereabouts for her 
husband. 

13. A sword lost in the river at Yen-pIing during a 
battle was later the object of a search which turned up two 
dragons instead. 
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then, do you suddenly utter such words and cast doubt and 

suspicion? 

wMr. Cheng, Mr. Cheng, even if we are but girls, we 

have planned everything carefullyl Should any of these 

affairs ever be made known, our father would scold us 

severely. If you agree to our request, we can forever be 

consorts in your home. But if you are not in accord with our 

plans, then search for us in the nether world beneath the 

Yellow Springs, for under no circumstances will we enter the 

house of another man.w 

When the young man heard these words, he was deeply 

moved. Not long afterwards he received instructions from his 

father to return home, but when the girls' father noticed 

that he was reluctant to leave, he became suspicious. One 

day he ascended the tower and found in the case the poem 

that the young man had written. He was appalled, but since 

the affair had already come to that, there was no other 

course to take. He acknowledged that Cheng was both young 

and of proper manner and that Cheng's family was of equal 

station to his own. He thereupon wrote to the young man's 

father to inform him that he had recognized the lad's inten

tions. The young man's father then complied with the request 

and commissioned a matchmaker to arrange a union between the 

two families. Appropriate inquiries were made, bridal gifts 

were sent, and young Cheng lived as son-in-law in the house 

of Hsieh. 



158 

At that time the young man was twenty-two years old, 

the elder daughter was twenty, and the younger daughter was 

eighteen. Many people of WU knew of the story which I have 

recorded as it was told to me. 



THE LADY IN THE GREEN DRESS 

(LU-i-jen chuan) 

Chao Yuan of T'ien-shui lost both his parents early 

in his life, and at the time he was still unmarried. During 

the period of yen-yu (1314-1320) he was traveling to pursue 

his studies when he arrived in Ch' ien-t' ang. He took up 

lodging on Mount Ko at west Lake where he lived next door to 

the old residence of Chia ssu-tao,l a minister of the Sung 

dynasty. 

yUan lived alone and was very unhappy. One evening, 

while just standing in his doorway, he saw a young woman 

approaching from the east. She wore a green dress and her 

hair was fixed in two braided loops. She was perhaps fifteen 

or sixteen years of age, and even though her cosmetics and 

adornment were little, she was of exceptional beauty. Yuan 

gazed upon her for a long time, and when he went out the 

next day he saw her again. This happened several times--the 

young woman always coming at dusk. Then yUan laughingly 

asked, "Where do you live that you can come here evening 

after evening?" 

The girl smiled, bowed and replied, "My family is 

your neighbor. You do not know me." 

1. An infamous official of the late Sung dynasty who 
collaborated with the Mongols. 
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The young woman responded with delight to YUan I s 

advances and stayed with him in a night of great intimacy. 

She left the next morning but returned again at dusk. And so 

it went for over a month as their love grew deeper. But when 

Yuan would ask her name and where she lived, the young woman 

replied, -You need only have a beautiful woman. Why insist 

on knowing more?-

When he persisted in asking, she then replied, -Since 

I often wear green, you may call me the lady in the green 

dress.- In the end, however, she would not reveal where she 

lived. Yuan thought that she was the concubine of a powerful 

family who stole away at night for her illicit affair and 

who was unwilling to tell him anything for fear of having 

the affair made known. Yuan believed in her beyond doubt, 

and his affection for her grew stronger. 

One evening, intoxicated with wine, Yuan jokingly 

pointed to her garments and said, -This truly can be called 

a green dress, one with green shirt and yellow skirt.- 2 The 

young woman blushed with embarrassment, and for several 

nights she did not appear. When she did return Yuan ques-

tioned her about it, and the young woman replied, -r origi-

nally wanted to stay with you until we grew old; but why did 

you treat me like a servant or concubine, causing me to 

blush and making me uncomfortable? That is why for several 

2. Allusion to a poem in the Shih Ching in reference 
to a concubine. 

"'" 
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days I dared not be at your side.However, you already know 

so I will not conceal it any longer. Please hear what I have 

to say. You and I knew each other in a previous life, and if 

we had not had such strong feelings for one another, we 

could not have arrived at this." 

Yuan asked what she meant, and the young woman sadly 

continued, "Is this not difficult? I am truly not a person 

of this world, but I will not bring misfortune upon you 

because our fate is determined and our preordained life 

together is not yet completed." 

"r wish to hear it in every detail," Yuan said with 

great alarm. 

The young woman continued, "I was the maid of Chia 

Ssu-tao, former prime minister of the Sung dynasty. My home 

was in Lin-an and I was the daughter of a good family. When 

I was young I was skilled in chess, and as a youth of fif

teen I entered the service of Chiao Each day after returning 

from court, Chia rested in Pan-hsien Hall and called me to 

play chess with him, and I was thereby looked upon as his 

favorite. At that time you were his chief servant in charge 

of preparing tea, and because you brought in the tea service 

for him all the time, you had access to the inner chambers. 

"You were very young and handsome then, and from the 

moment I saw you I was very fond of you. I secretly tossed 

to you an embroidered silk coin purse, and you presented to 

me a rouge box of tortoise shell. Even though we shared the 
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same intentions, strict control was maintained throughout 

the residence and we were unable to consummate our desires. 

Because we were later discovered by other servants and our 

intentions reported to Chia, we were commanded to commit 

suicide beneath Broken Bridge at west Lake. But now you have 

returned to this world as a mortal, and I am still a ghost. 

Is this not worse than death?" 

Silent tears fell as she finished, and Yuan was 

deeply moved by what she said. "If this is so," he said 

after a while, "then our love is the reason for our return 

to this world, and we must love each other even more in 

order to fulfill our former longings." 

From then on the young woman lived with yUan and did 

not go away. Yuan was not skilled in chess, but the young 

woman exhausted her talents in teaching him. Of those who 

were esteemed as chess players, none could then match Yuan's 

ability. 

Each time the young woman spoke of old. matters con

cerning Chi a Ssu-tao, she recalled in great detail things 

which she had seen with her own eyes. She told once of Chia 

reclining on the upper balcony, gazing about, with all his 

concubines in attendance. Just then two men wearing black 

turbans and white robes came ashore from a small boat on the 

lake. One of the concubines commented, "How handsome those 

two young men are!" 
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"Do you wish to serve them?" Chia asked. "I will 

arrange for one of them to present betrothal gifts." The 

concubine smiled but did not speak. 

After a while Chia ordered a servant to bring in a 

box and then summoned all his concubines to come before him. 

"This is the betrothal gift for that concubine," he told 

them. As they pressed to look inside, they then discovered 

the head of the other concubine. Trembling with fear, they 

all withdrew hurriedly. 

The young woman told of ;iI'lother occasion when Chia 

Ssu-tao was engaged in transporting several hundred boat-

loads of salt to metropolitan areas in order to sell it. A 

poem written by a scholar from the T'ai-hsueh Academy read: 

Last night the green waves rolled quickly 
at the river's head; 

Full boats carried the prime minister's salt. 
Even though it is used for seasoning,3 
It is not necessary to use so much! 

When Chia heard this he put the scholar in prison and 

charged him with the crime of slander. On another occasion 

Chia initiated a public fields polic1 in Che-hsi. The people 

suffered bitterly because of the policy, and someone wrote 

the following poem by the roadside: 

Hsiang-yang suffers from years of siege; 
The mountains and lakes are nourished 

while no counter-attack is made. 
Not knowing the strategic importance of the land, 
The public field system serves only to harm 

the people. 

3. Allusion to the handling of state affairs. 



164 

When Chia saw the poem, he had the man who wrote it 

seized and exiled. 

Chia once offered a feast for one thousand Taoists, 

but when the quota had been reached, yet another Taoist 

priest arrived. Wearing a tattered robe he approached Chia's 

gate and asked for food. Since the prescribed number had 

already been served, the man in charge would not permit the 

Taoist to enter. But the priest persisted and would not 

leave. There was no choice but to serve him food by the 

gate. After he had eaten, he turned his bowl over on the 

table and left. Several people tried with all their strength 

to lift the bowl, but it could not be moved. The matter was 

reported to Chia who went out himself and lifted the bowl, 

and under it was a poem in two lines which read: 

If it is an auspicious time to retire, 
then you should retire~ 

The flower is gone and the fruit appears 
in Mien-chou. 

Only then did Chia realize that an immortal had 

descended unrecognized. However,he never understood the sig-

nificance of ftMien-chou. ft Alas, who could have known of the 

misfortune awaiting him in the Mu-mien Temple of 

Chang-chou1 4 

On another occasion a boatman moored his vessel at 

the Soochow landing. He lay down in the stern of the boat 

but was unable to sleep the entire night. He saw three 

4. Chia Ssu-tao was assasinated in the temple in 
1276. 
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people, each less than one foot tall, standing together at 

the sandy edge of the landing. One of them said, "Mr. Chang 

has already arrived. What are we gOing to do?" Another com

mented, "Prime Minister Chia is not a benevolent man and 

certainly will not show us mercy!" The third one added, wI 

am already finished, but the two of you will get to witness 

his downfall." They sobbed together then entered the water. 

The next day a fisherman named Chang caught a turtle which 

was more than two feet in diameter, and he presented it to 

Chia who took it to his home. In less than three years a 

calamity befell Chiao The affairs of this world, then, are 

predestined, and one cannot escape his fate. 

Yuan then said to the young woman, "When I met you 

again, was that not fate?" 

"It was indeed so," she replied. 

"Can the nature of your being exist for long in this 

world?" 

"When the preordained time arrives," she said, "I 

will then fade away." 

"And when will that be?" Yuan asked. 

"In three years." 

Yuan did not entirely believe what she said~ however, 

when the three years had passed, the young woman became ill 

and could not arise. Yuan sent for a doctor, but the young 

woman would not permit it and said, "It is as I have already 
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told you of our union together. This love between husband 

and wife, because of our predestined bond, must end today.ft 

She then grasped Yuan's arm and uttered these final 

words: ftI have served you in my ghostly form and am grateful 

that you did not reject me. You have been kind to me for a 

long time. The secret thoughts of our former life caused us 

to suffer immeasureable hardships, and although the sea may 

run dry and stones turn to dust, our remorse will be diffi

cult to erase. Through the eternity of earth and the bound

lessness of Heaven, our love will endure! We are fortunate 

to have been able to continue our former life's lov~ and to 

fulfill the oath from our previous world. For three years 

our wishes have been realized. I must take leave of you now 

and will not trouble your thoughts any longer. ft 

with that she faced the wall in silence. Yuan called 

her but she could not respond. Burdened with grief he then 

prepared inner and outer coffins and placed the body of the 

young woman in them. Just as he was about to bury her, he 

thought it strange that the coffins were so light. When he 

opened them and looked inside, he found only clothing and 

jewelry. He therefore buried the empty coffins at the base 

of the northern mountains. 

Yuan was so affected by the young woman's love that 

he never remarried. It is said that he became a Buddhist 

priest in the Ling-yin Temple and remained there for the 

rest of his life. 



STRANGE ENCOUNTER AT WEI LANDING 

(Wei-t'ang ch'i-yu chi) 

During the reign of Chih-shun (1330-1332) there lived 

in Chin-ling a young man named Wang who carne from a respect

ed family. His appearance was as lustrous as cool jade and 

his intellect as lucid as autumn water. Because he was so 

attractive, everyone called him the won'derful young man from 

the Wang family. Although he was twenty years old, he had 

not yet taken a wife. 

Since he owned fields in Sung-chiang, young Wang 

traveled there to collect autumn rents. On his return trip 

by boat he passed Wei Landing where he saw a wine shop that 

looked like an elegant painting with its green pennants 

hanging from the eaves, its red balustrades and winding 

fences, Tall willows and old locust trees let their yellow 

leaves fall in confusion, and numerous hibiscus trees with 

pink blossoms, now dark, now light, were mirrored in the 

green waters where a group of white geese were swimming 

about. The young man anchored his boat at the landing, 

climbed up to the shop and ordered some wine to drink. He 

was served claw of crab and carefully scaled, finely minced 

sea perch. For fruit there were green and yellow oranges, 

lotus roots from Lien-t'ang and chestnuts from Sung-p'o, and 
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he drank ruby-red wine served in a gaily decorated porcelain 

cuP. 

The owner of the wine shop, himself a man of means, 

had a daughter who was eighteen and who was versed in both 

music and letters ~ she was also of uncommon manner and 

deportment. She saw the young man sitting in the shop and 

peeked at him continuously under the curtain. At first she 

revealed just half her face then her entire figure. Now 

gone, now returning, she was unable to stop. But the young 

man was also beguiled by her, and they gazed into each 

other's eyes for a long time. 

When he finished his wine, young wang left the shop 

and with heavy heart boarded his boat. He felt as if he had 

lost something. That night he dreamed that he returned to 

the shop and went through several doors until he reached the 

rear of the premises. There he came upon the girl's chamber 

and a small pavilion. In front of the pavilion was a grape 

arbor, and beneath the arbor a. pool about ten feet wide had 

been constructed. The stonework of the pool was edged with 

color, and goldfish swam about in the water. To the left and 

right were planted two willow trees with their hanging, 

silk-like foliage dancing in the green shade. 

Along a wall grew a bluish green hedge of thuja, and 

beneath the hedge was an artificial hill of three peaks 

formed from piles of stones towering in graceful manner. 

Among the plants were golden thread and embroidered cushion 
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spiraea, flowers whose colors are not changed by frost or 

dew. Hanging in a window was a cage with carved decorations, 

and inside the cage was a green parrot that talked when he 

saw people. Hanging from the casement were two small wooden 

cranes holding incense strings in their beaks. On a table 

stood an antique bronze vase filled with the tail feathers 

of a peacock. Next to the vase were a brush, inkstone and 

other similar items, all of which were carefully arranged in 

place. 

Across a stand lay a flute made of green jade that 

the young woman played. On the wall hung four scrolls of 

gold embossed paper on which were written poems. The verses 

were in imitation of the style of su Tung-p'o's "Songs of 

the Four seasons," and the calligraphy was patterned after 

that of Chao Meng-fu. It is not known who composed the 

verses, the first of which read as follows: 

When spring breezes blow, blossoms fall 
like pink snow. 

In the deep shadows of the willow, the song of 
the thrush is heard~ 

From the house in the east to the house in the west, 
the butterfly flies. 

Last year's cherry trees now bear fruit. 
From playing on a swing her long hair hangs loose; 
powder, perspiration and perfume combine to soak 

the green silk. 
The handmai0 p n knows what is in one's thoughts; 
With silver pitcher she draws water for fresh tea. 

The second poem read: 

Banana leaves spread like the tail feathers of the 
green female phoenix: 

Blossoms of day-lilies appear to contain golden 
phoenix beaks. 



A pair of young swallows comes from behind 
the carved beams; 

Fresh lotus blossoms are counted floating 
on the green waters. 

But when the heat of a long day weighs tiringly 
on people, 

Needle and thread droop through the fingers. 
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As the dripping of the water clock slows at midday, 
I rise and walk along the shady path beneath 

pomegranate trees 
Playfully tossing fruits of the plum tree 

after the orioles. 

The third poem read: 

The chime of the clock rings out as the rush 
of the wind draws near; 

The cloud window dream is disturbed, the mating 
ducks are cold. 

As the jade censer burns out, the fragrance of 
musk lingers on; 

With silken fan she swats at the firefly's 
flitting shadow. 

Who plays a tune on the bamboo flute 
As the Milky way drifts toward the west and 

the moon slants away? 
To paint the nails of her delicate fingers red, 
At night she pounds the blossom of the balsam 

in a gold mortar. 

And the fourth poem read: 

Camellias have not yet bloomed, 
Plum blossoms are only half open. 
Wind ripples the curtains and banners 
And makes the snowflakes dance. 
A golden plate covers the cold lion-shaped vessel; 
An embroidered curtain protects the parrot from 

the surrounding spring. 
The beautiful maiden breathes on her brush so that 

she may paint her eyebrows; 
Her cosmetic cream, stiffened by the cold, goes on 

her face slowly. 
With adornment complete she tilts her head and 

looks repeatedly at her reflection in the mirror. 
Her phoenix clasp lies aslant, resting on 

a daphne twig. 
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When the girl saw the young man coming, she went out 

to receive him, took him by the hand and led him into her 

chamber where they enjoyed boundless bliss in bed together. 

Wi th the crowing of the cock the young man awoke 

lying beneath the thatched portal of his boat. From that 

time on, even after he returned home, no night passed when 

he did not have the same dream. One night he saw the jade 

flute on the stand and asked the girl to play it for him. 

She played a few lines of the song "Plum Blossoms Falling in 

the Wind, n and the clear, bright tones penetrated to the 

clouds. Another night the girl was sitting under a lamp 

embroidering some red silk slippers. When the young man 

trimmed the lamp, a piece of the wick accidentally fell and 

made oil spots on the slippers. On yet another night the 

girl gave to the young man a gold ring with an inlay of blue 

jade. In return he gave to her a pendant of two crystal 

fishes which he removed from his fan. When he awoke from his 

dream the ring was still on his finger, and when he looked 

at his fan, the pendant was not there. The young man thought 

this very strange and subsequently recorded his feelings in 

a poem of thirty rhymes in the style of Yuan Chen's Hui-chen 

~. Those who were fond of such matters all chanted the 

poem. 

The next year young Wang again went out to collect 

rents. When he passed Wei Landing, the old proprietor of the 

wine shop was delighted to see him and invited him to corne 
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in. The young man did not know what to make of it all, hesi

tated and wanted to avoid the entire affair. When they were 

seated the old man related in somber voice, -I am an old 

dullard with just one daughter who is not yet married. Last 

year when you came here to drink wine, she chanced to see 

you and h1S since been unable to control her feelings. Since 

that time she has been ill. She sleeps for long periods, and 

when she speaks she sounds like a drunkard or fool. Diets 

and medicines have had little effect. Suddenly last evening 

she said to me, 'Tommorow the young man will come. You ought 

to go wait for him.' At first I thought it was nonsense and 

absolutely did not believe it. But today you truly have 

passed through our district. The divine spirit of Heaven has 

conferred this upon us!-

He then asked the young man if he were married and 

further inquired after his family's circumstances. Pleased 

with what he heard, he led the young man into the inner 

chambers. When they reached the pavilion where the girl 

lived, there were doors and windows just as they appeared in 

the young man's dreams. The plants, trees, terraces, pools 

and all the other objects were also just as he saw them in 

his dreams. 

When the girl heard the young man coming, she appear

ed in full adornment. In the elegance of her dress and the 

richness of her hair clasps and earrings, she was just as he 

had known her in his dreams. The girl said, -Since you left 
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here last year, my thoughts of you have been exceedingly 

deep. Every night in my dreams I was with you, and I know 

not how it happened." 

The young man replied, "My dreams, too, were like 

that." The girl then recounted how she had played tunes on 

the flute and the matter of the oil stains on the slippers, 

and there was no detail that did not match. She even brought 

out the crystal pendant of two fishes from the fan and 

showed it to the young man. He pointed out the gold ring 

with an inlay of blue jade and asked her about it. Both were 

greatly astonished and took it as divine intervention. They 

accordingly became husband and wife and returned immediately 

to his home where they lived together until old age. This 

can truly be called a strange encounter! 



TEMPLE IN THE YUNG-CHOU WILDERNESS 

(Yung-chou yeh-miao chi) 

In the wilderness of Yung-chou, on the slope of a 

mountain near deep rivers and dangerous marshes, was a 

temple. Yellow reeds and green grass stretched beyond 

vision; large trees touched the heavens and obscured the 

sun. Countless times the wind and rain appeared above the 

temple, and all the people went about their affairs in awe. 

Before they were able to continue on their way, passersby 

had to cffer animal sacrifices at the temple. Those who did 

not observe this ritual met with the sudden arrival of wind 

and rain, and in the blackness of the clouds and mist, they 

could not distinguish anything a foot away. The travelers 

then lost all their personal belongings. And so it had been 

for many years. 

During the Ta-te period (1297-1307) the scholar pi 

Ying-hsiang was enroute to Heng-chou on business, and the 

road he traveled passed below the temple. Since his baggage 

was empty, he was unable to offer a proper sacrifice so he 

simply paid his deepest respects and continued on his way. 

He had not gone far when a great wind boiled up, blowing 

sand and hurling pebbles. Then a dense cloud of black mist 

came from behind and engulfed him. 
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Looking back he saw 
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countless soldiers followed by thousands upon thousands of 

horsemen, and Ying-hsiang prepared himself for certain 

death. He had traditionally recited the Yu-shu Classic,l so 

when the course of events became critical, he began to run 

and recite without missing a word. After a short time the 

clouds dissipated and the winds ceased~ heaven and earth 

became bright, and the pursuing horsemen were no longer 

there. 

Ying-hsiang had hardly completed this encounter when 

he arrived in Heng-chou. He passed Chu-yung peak and paid a 

visit to the temple of South Mountain. 2 Reflecting on the 

events just transpired, he drew up a plaint and burned it in 

accusation. That night Ying-hsiang dreamed that military 

messengers came as escorts and accompanied him to a great 

palace where guards stood in ranks and officials were all 

about. The messengers then directed him to stand before the 

great court. Before him in the hall hung rows of jade cur

tains with yellow bolts of silk arranged among them, and 

with the brilliant glow of lamps the hall was as bright as 

day. Amidst the awesome majesty and stillness, Ying-hsiang 

stood with bated breath and awaited instructions. 

1. Taoist scripture. 

2. In Hunan, one of the five sacred mountains. 
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Shortly afterwards an official in red garment with a 

pendant of horn emerged from within and announced, "I am 

commanded to inquire against whom you have a complaint." 

Ying-hsiang bowed and replied, "I am but a poor 

scholar, simple by nature, and I do not know how to seek 

fame and wealth. How then could my possessions be worth an 

argument? I wear simple cotton garments and eat vegetables, 

attend to my own affairs and have not once been involved in 

a legal matter. Thus I am unable to answer your majesty's 

inquiry. " 

"During the day," said the official, "you filed a 

complaint. What was it about?" 

Ying-hsiang then realized what he meant, kowtowed and 

said, "Because of my dire poverty I left my native region to 

offer my services to others. The road I took through 

Yung-chou passed below a temple, and since my baggage was 

empty I was unable to offer a sacrifice of meat and wine, 

thus arousing the spirit's anger. Wind and rain arose and I 

was pursued by horsemen; helplessly I stumbled and fell and 

was almost caught. The close pursuit was frightening, and 

since I had no place else to present my plaint, I dared to 

trouble the Holy One. There was truly no other course to 

take! " 

The official entered another chamber but emerged 

again after a short time and said, "The Holy One commands 

that the accused be pursued and apprehended." Then could be 
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seen a host of officials mount to heaven and soar away. But 

in just a moment they returned with a white bearded old man 

in custody. Wearing a black scarf and Taoist clothing, the 

old man knelt at the foot of the stairs where by imperial 

decree the official inquired of him: "You are a revered 

deity of this region, worshipped by multitudes of people. 

Why is it you seek their sacrifices by frightening them with 

such misfortune? How can the avarice which has persecuted 

this scholar almost to the point of death possibly escape 

our punishment?" 

The old man bowed and replied, "I am indeed the deity 

of the wilderness temple of yung-chou; however, a 

serpent-demon has occupied the temple these many years. 

Since my power cannot control the demon, I have been remiss 

in my duties for a long time. The previous stirrings of wind 

and rain and demands for sacrifices were all the doings of 

that creature and not my fault at all!" 

"Since matters were so bad," the official asked 

angrily, "why did you not report it earlier?" 

"That creature has been upon this earth a long time," 

replied the old man, "and even calamities from heaven could 

not equal this. The earth gods and temple spirits are under 

his control, and dragon spirits and poisonous vipers are at 

his command. Each time I tried to run away and submit a com

plaint, I was intercepted on all sides and was never able to 
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get through. If not for the spiritual messengers who came to 

escort me today, how could I have arrived here?" 

From the Holy One was heard a heavenly decree com

manding the officials to pursue their investigation. But the 

old man implored, "That demon's evil is total, and his fol

lowers are many. Even though officials are sent forth, I 

fear that they will have no effect. Unless divine soldiers 

attack and seize the demon, you cannot succeed." 

Following the advice of the old man, the Holy One 

commanded a divine general to go forth with five thousand 

soldiers. After a while several spirit attendants were seen 

returning with a large pole on which they carried the 

red-crowned head of a large whi te serpent. The head, as 

large as a five-picul jar, was placed before the court. The 

official turned to Ying-hsiang and ordered him to come for

ward, but with a yawn Ying-hsiang then awoke from his dream, 

perspiration pouring down his back. 

with his business completed, Ying-hsiang's return 

journey again took him through Yung-chou, but there was 

nothing remaining of the temple and its idols. When he 

inquired of the villagers they said, "One night, after the 

third watch, a thunderstorm with winds of fire arose, and 

the sounds of death and destruction could also be heard. It 

was terrifying! In the morning we went out to take a look 

and found that the temple had been reduced to ashes. A large 

white snake, several feet in length, was found dead in the 
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forest, and its head was missing. There were also numerous 

boas, vipers, flying serpents and cobras, and the stench of 

their decaying forms has not yet dissipated." Ying-hsiang 

asked when this took place and found that it occured the 

same time as his dream. 

He returned home and was sitting idly one day when 

two spirit messengers suddenly appeared before him and said, 

"The nether world has summoned you to respond to a matter." 

They thereupon took Ying-h~iang by the arm and escorted him 

away. 

When they arrived in the nether world, Ying-hsiang 

saw the king seated before a great hall. In an iron cage, 

dressed in a white robe and wearing a red turban, was a 

spirited man of extraordinary proportions who declared, 

"When I was of the world, I was without sin. But then the 

scholar Pi Ying-hsiang made accusations against me at South 

Mountain, and divine soldiers were sent down to attack me. 

My entire clan was exterminated, my lair overthrown and 

destroyed. I truly grieve over this injustice!" 

Ying-hsiang heard these words and knew that this was 

the serpent-demon. He then stood before the iron cage and 

began to relate how the demon brought injury to people and 

calamity to all things, and how he delved into the supernat

ural. They argued bitterly back and forth, but in the end 

neither would relent. The king thereupon commanded a messen

ger to carry dispatches to the Heng-shan palace of the South 
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Mountain and to the city god of Yung-chou to verify the 

matter. Replies were received a short time later from the 

palace and the city god, and they were very similar to what 

Ying-hsiang had said. Only then did the bitter words cease. 

The king became very angry and rebuked the man in the 

cage: "While alive you were a demon; dead, you make false 

accusations. You are to be cast into Hades, never again to 

return to the outer world.~ 

As a host of spirit soldiers forced the demon away, 

the king said to Ying-hsiang, "There is no proper recompense 

for your trouble in coming here." He then commanded an offi

cer to bring the official record of the Pi clan and to 

record the following words beneath Ying-hsiang's name: "He 

expelled demons and suppressed evil; to his life add twelve 

years." 

Ying-hsiang bowed and thanked the king then returned 

home. As he approached his door he awoke to find that he had 

been asleep at his table with head resting on bent arm. 



THE BLESSED LAND OF THE THREE MOUNTAINS 

(San-shan fu-ti chih) 

Yuan Tzu-shih, a man of Shantung, was simple in his 

manner of living and not versed in letters. He was a farmer 
I 

by occupation, but his home was quite abundant and wealthy. 

In the same village was a certain Mr. Miao who had been 

appointed to office in Fukien Province, but lacking expenses 

for the journey, he borrowed two hundred taels of silver 

from Tzu-shih. Since they had lived in the same village for 

a long time, Tzu-shih loaned Mr. Miao the amount and did not 

ask for a promissory note. 

With the decline of Chih-cheng (1341-1367), Shantung 

was in great turmoil and Tzu-shih's house was plundered by 

bands of rebels. At that time Ch'en Yu-ting was protector of 

Fukien, and in all areas of that province peace prevailed. 

So Tzu-shih took his wife and children and hastened by boat 

to Fu-chou where he would seek out Mr. Miao to whom he would 

entrust himself and receive his help. When Tzu-shih arrived 

Mr. Miao was indeed in the service of Chien Yu-ting and had 

succeeded to an important position. His power and influence 

were eminent, and he lived in a magnificent house. Tzu-shih 

was very pleased: however, because of excessive hardships on 

the journey over land and sea, his clothes were tattered and 

his countenance hagggard, so he dared not pay a visit 
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immediately. Instead, he secured his wife and children in a 

rented room in town. Then, with his clothes in proper repair 

and adornment, he made his calIon a propitious day. 

Just at the time of his call, Mr. Miao was going out 

so Tzu-shih hastened forward to greet him. At first it 

seemed that Mr. Miao did not recognize him, and not until 

Tzu-shih spoke of their native village and people they knew 

did Mr. Miao apologize in a startled manner. He then invited 

Tzu-shih into his home and treated him in accordance with 

the rites of guest and host. For a long time they sipped 

tea, and that was the end of the matter. 

The next day Tzu-shih went there again, and although 

there were three cups of wine, there was nothing more. There 

was no expression of concern for Tzu-shih, and the matter of 

the taels of silver was not even mentioned. Tzu-shih return

ed to his lodging in the barren and cold inn where his wife 

and children scolded him resentfully. "You have come ten 

thousand Ii to present yourself to this man, and what has 

come of it all? Today you sold yourself for three cups of 

thin wine and said not a word of the money. What can we hope 

for in this?" 

Tzu-shih had no choice but to pay yet another visit 

the next day, but it appeared that Mr. Miao had grown weary 

of him. As Tzu-shih was just about to speak, Mr. Miao sud

denly said, "The matter of the traveling expenses I borrowed 

from you has been fixed in my mind and not forgotten. While 
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my position here is bleak and the salary is trifling, how 

could I be ungrateful for the kindness of an old friend who 

has journeyed far? I trust you can return the promissory 

note at which time I will repa~' the full amount of the 

loan." 

Tzu-shih replied fearfully, "But we are of the same 

village and since childhood have been close friends. When 

you sought my aid in your time of need, naturally there was 

no promissory note. Why do you speak of such things now?" 

Wi th grave expression, Mr. Miao replied, "A promis

sory note there certainly was, but I fear that you may have 

lost it in all the plundering. But if you do not have the 

note, I cannot check it and will expect an extension of the 

time limit. It would do well for you to make some effort to 

find it." 

Tzu-shih respectfully departed, amazed at how words 

were so falsely turned and decency forsaken. Like a ram 

butting a hedge, Tzu-shih knew not which ,way to turn. A few 

weeks later he again entered Miao' s gate and was greeted 

wi th polite words but not the kindness of even one copper 

coin. And so it went for half a year with excuse following 

excuse. 

In the market place was a small hut where Tzu-shih 

would stop and rest each time he went to Miao' shouse. 

Living in the hut was an old man named HSien-yuan who was a 

Taoist priest. For some time he had watched Tzu-shih going 
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back and forth and had struck up conversation with him. In 

this fashion they had become good friends. 

Now it happened that it was the last month of winter 

and the New Year was pressing near. Tzu-shih, mired in a 

state of poverty with no one to turn to, again went to 

Miao's house. With tear-filled eyes he bowed and said, "The 

New Year is almost upon us~ my wife and children are hungry 

and cold. There is not one copper coin in my purse nor one 

grain of rice left in the jar. I dare not ask for the taels 

of silver of long ago, but as a measure of water prolonged 

the life of a fish floundering in a dry wagon rut, and a 

little food and wine saved from starvation the man stranded 

in I-sang, this, then, you could grant to an old friend. I 

humbly beseech you to show compassion and have pity on me." 

With that he prostrated himself on the ground. Mr. 

Miao picked him up, counted off a number of days on his 

fingers and told Tzu-shih, "There are still ten days before 

New Year's Eve. Wait at home and I will send you two hundred 

catties from my rice allotment and two paper ingots (twenty 

taels) of cash which will be dispatched to you for your 

expenses in passing the New Year. I hope you will not con

sider this too little." He then repeatedly enjoined Tzu-shih 

that it would not be necessary for him to pay another visit. 

Tzu-shih thanked him and withdrew. When he returned home he 

consoled his wife and children with the words Miao had 

spoken. 
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New Year's Eve arrived, and the whole family was 

anxious and hopeful. Tzu-shih sat in repose on his bed and 

instructed his young son to keep watch at the gate. After a 

short while he rushed in saying, "A man is coming with 

rice." Tzu-shih hurried out to wait for him, but the man 

passed the house without turning to look. Tzu-shih, thinking 

that the man probably did not know his house, ran after him 

to inquire and was told, MThis is a gift of food from 

SecretarY,Chang to a tutor staying at the inn." 

Tzu-shih stood silent for a moment then turned back. 

Shortly afterwards his young son again entered and 

announced: "A man is corning with money." Tzu-shih hurried 

out to receive him, but the man passed the gate and did not 

enter. Once again Tzu-shih ran after and detained the man 

who then said, "This is a gift of money from District 

Magistrate Li to a guest who is passing through." Tzu-shih 

was dejected and ashamed. Several times over it happened 

this way, and by evening there was not a trace ofa gift. 

Tommorow would bring New Year's Day, but Tzu-shih had 

been wronged. There was not a grain of rice nor a bundle of 

kindling with which to manage. His wife and children turned 

to him in tears, and Tzu-shih could not contain his anger. 

He secretly whetted a knife then sat down and waited for the 

dawn. With the crowing of the cock and the end of the drum 

watch, he went directly to Miao's house where he would wait 

for Miao to leave then stab him. 
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At that time the sun had not yet risen, and no one 

was moving about in the streets. There was only old 

Hsien-yuan who was sitting by the door of his small hut pon

dering scriptures by the light of a candle. He saw gro

tesquely shaped demons moving along in front of Tzu-shih 

with several more following behind. Some carried knives and 

swords, others grasped bludgeons and spikes. with hair 

unbound and bodies exposed, their demon features were cruel 

and evil. 

After time enough to'eat a meal, Tzu-shih returned in 

the company of over one hundred soldiers wearing gold head

dress and jade pendants. Some carried banners and parasols; 

others raised standards and streamers. They were of peaceful 

and pleasant disposition and calm and quiet purpose. Old 

Hsien-yuan could not comprehend these events and could only 

surmise that Tzu-shih must have died. When he finished 

chanting the scriptures, he rushed out to look for Tzu-shih 

and found him quite safe. HSien-yiian sat down. and asked, 

"Where did you go this morning at dawn? Why did you go there 

with such haste but return so leisurely? I wish so to hear 

about this." 

Tzu-shih dared not conceal anything and divulged all. 

"The injustice of Mr. Miao has caused me untold misery! 

Early this morning I actually concealed a keenly whetted 

blade and set out to kill him to vent my anger. But when I 

arri ved at his gate, I suddenly thought to myself, I It is 
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true that he has committed offenses against me, but how have 

his wife and children harmed me? Furthermore, there is an 

old mother living in his house. If I should kill him today, 

how would his family manage? I would rather that people be 

unkind to me than to show unkindness to others myself.' So I 

restrained myself and returned home." 

When HSien-yuan heard this he kowtowed and congratu

lated Tzu-shih saying, "You,. sir, will later on have great 

prosperity for the gods are already aware of this." When 

Tzu-shih asked the reason for this, the old man continued: 

"When your thoughts were evil, there followed evil spirits: 

but when your thoughts were good, benevolent spirits 

descended around you. Like a shadow follows a form and an 

echo the sound, so I know with certainty that neither in a 

dark room nor among haste and confusion may one stir the 

heart to do evil or commit crimes and injure virtue." The 

old man then conveyed all that he had seen and comforted 

Tzu-shih. He further relieved his anxiety somewhat by giving 

him money and rice. 

Tzu-shih was nevertheless grieved and depressed. When 

evening came he threw himself into the octagonal well at the 

foot of the Mountain of Three Spirits. But its waters' 

suddenly parted, and on both sides were walls of stone as if 

they had been chiseled that way. Between them was a narrow 

path with hardly enough room to walk. Tzu-shih followed it, 

groping his way along the walls. When he had gone a few 
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hundred steps the walls and path ended, and he emerged from 

the passage onto a lane where Heaven and earth were bright 

and clear, where sun and moon illumined all and where there 

was the majesty of another world. He saw a great temple with 

a gold-inscribed plaque which read "Blessed Land of the 

Three Mountains." Tzu-shih looked up reverently and entered, 

down long corridors bright and peaceful and through the 

lingering incense of ancient hallways, wandering all about, 

searching, finding not the slightest trace of anyone, hear

ing only the sounds of bells and stone chimes mysteriously 

descending from the clouds. 

Hungry and quite weak, Tzu-shih was unable to walk 

any farther and lay down wearily at the side of a stone 

altar. A Taoist priest, trailing a blue and rose colored 

robe with girdle pendants shimmering like the bright moon, 

suddenly came forward and called to him to stand up. 

Smiling, he asked Tzu-shih, "And now, Mister Scholar, was 

the journey to your taste?" Tzu-shih bowed with folded arms 

and replied, "My taste for t~avel has been fully satisfied, 

but why do you incorrectly address me as a scholar?" 

"You do not recall, then," continued the Taoist, 

"that in the Hall of the Development of Sagehood you drafted 

the imperial decrees for Tibet?" 

"But I am just a simple man from Shantung," Tzu-shih 

said, "of common people and low station, and in the forty 

years of my life I have not known how to write. Never have I 
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even journeyed to the capital for a visit, so how can you 

speak of my having drafted decrees?" 

"It must be," replied the Taoist, "that the burning 

hunger has you so distressed that you cannot recall previous 

affairs. " He then took from his sleeve several pears and 

jujubes and told Tzu-shih to eat them. "These are fruits of 

immortals," he said. "Whoever eats them will know of events 

gone by and those yet to come." Tzu-shih had hardly eaten of 

the fruit when, as through a bright awakening, he clearly 

recalled his life as a scholar drafting imperial decrees for 

Tibet in the Hall of the Development of Sagehood in the 

capital. It was all as if it had happened yesterday. 

He thereupon inquired of the Taoist priest, "What 

crime did I commit in my previous existence that I must 

suffer this retribution now?" 

"You are indeed wi thout sin," the Taoist replied, 

"but while in office you were conceited about your learning 

and unwilling to encourage those who' graduated after you. 

That is why in this life you have been made ignorant and 

unable to understand characters. You held your position in 

such high esteem and were unwilling to receive itinerant 

scholars or to offer them aid. Therefore, in this life, you 

have been driven about, rootless, with no one on whom you 

could rely." 

Tzu-shih then mentioned successful officials of the 

realm and inquired, "A certain man is now secretary. His 
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avarice has no limits and bribery is widespread. What pun

ishment will he suffer one day?" 

"He must come before the King of Insatiable Spirits," 

replied the Taoist, "where his ill-gotten gains will be cast 

out in the ten ovens of the nether world. Today his happi

ness abounds, but he must suffer the punishment of confine

ment in Hell. K 

"So-and-so is a deputy secretary," Tzu-shih 

continued, "but he is relentless in waging war and killing 

innocent people. What is to be his retribution?" 

"He must come before the King of the Murder Demons 

who has three hundred soldiers of the Shades, all with 

brazen heads and iron brows, who assist him in his tortures. 

Today his fortunes are already on the decline, and he must 

suffer the punishment of dismemberment." 

Tzu-shih further asked, "There is a certain minister 

of prisons who inflicts punishment without mercy; another is 

a district prefect who does not levy taxes and compulsory 

labor fairly; there is also a certain pacification commis

sioner who does not heed the duties of his office; and 

finally, there is a certain planning commissioner who does 

not adhere to his own policies. In the end what punishment 

will they receive?" 

"They will be shackled with irons and chains about 

their necks," the Taoist replied, "and with rotting flesh 
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and foul bones they will await the destruction of their 

souls, and that will be the end of them." 

Tzu-shih then raised the matter of the debt owed by 

Mr. Miao. "He will become keeper of the treasury for General 

Wang, and how can he then be irresponsible with the property 

of others?" The Taoist priest continued, "In less than three 

years the world will be engulfed in revolution. Great calam-

ity will descend upon us, st.riking fear in everyone. You 

should seek out a piece of land and remain there, otherwise 

I fear the same misfortune for you as befell the fish in the 

pond."1 

Tzu-shih begged him to indicate a place where he 

could flee from the warfare. "Fu-ch I ing would do," the 

Taoist answered, "but Fu-ning would be better." Having said 

this he turned to Tzu-shih and continued, "You have been 

here for some time, and your family will be anxiously 

awaiting. You must return horne now." Tzu-shih said that he 

did not know the way. The Taoist then painted out a short 

cut and instructed him to go. Bowing twice, Tzu-shih 

departed. 

He had gone about two Ii when he found a cave leading 

from the back of the mountain. When he arrived horne half a 

1. During the Spring and Autumn period, a city gate 
in the State of sung caught fire. To extinguish the blaze 
water was drawn from a pond, thereby making innocent victims 
of the fish which were exposed to death. 
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month had already passed. Be hurriedly took his wife and 

children by the hand and headed for a village in Fu-ning 

where he cleared a field, prepared a garden and lived. One 

day while wielding a hoe in the fields, he heard the clink 

of metal and discovered four ingots of silver buried there; 

from then on the family prospered. 

Later on Chang Shih-ch'eng seized the official seal 

and imprisoned Prime Minister Ta Shih-t' ieh (Tash Temur). 

Great armies approached the capital, and Minister Ch'en was 

captured due to the inability of the many court officials to 

protect their leader. Mr. Miao was killed by General Wang 

who also confiscated Miao's family wealth. As recorded by 

month and year, it had been exactly three years: the 

Taoist's predictions were completely fulfilled. 



THE PEONY LANTERN 

(Mu-tan teng chi) 

When Fang Kuo-chen was ruling eastern Chekiang, the 

people of Ming-chou would hang out lanterns for five nights 

every year beginning with New Year's Eve; the city would 

turn out, men and women alike, to enjoy the view. In the 

year 1360 a young man named Ch'iao lived at the foot of the 

Chen-ming Mountains. He had recently lost his wife and lived 

alone and dejected as a widower, never going out for a walk 

but standing alone in his doorway. 

By the end of the third watch on the night of the 

fifteenth, those still strolling about were few. The young 

man saw a servant girl carrying a double peony lantern lead

ing the way with a beautiful girl of about seventeen or 

eighteen following behind. She wore a red gown with 

kingfisher-blue sleeves. Delicately and gracefully she 

walked past the young man toward the west. Beneath the moon

light the young man saw her matchless features and tender 

youth. She was truly the fairest in all the land. 

With his soul stirred by restlessness, he was unable 

to restrain himself and followed her, now overtaking her, 

now falling behind. After several steps the girl suddenly 

turned about, smiled teasingly and said, "I had not even 

expected a rendezvous, then we meet here under the moon. 
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This is certainly not a coincidence." The youn man hastened 

forward, bowed and said, "My humble home is but a few steps 

away. Would you, fair lady, care to accompany me there?" 

The young lady did not obJect and called out to her 

servant girl: "Gold Lotus, bring the lantern and come 

along. " 

At that Gold Lotus turned about, and the young man 

and woman walked hand in hand to his house. Great was his 

joy in being near her, and he felt that meeting a goddess or 

fairy could not be better. Young Ch'iao then asked her name 

and where she lived. The girl replied, "I am surnamed FU, my 

given name is Shu-fang and my other name is Li-ch'ing. I am 

the daughter of the former judge of Feng-hua. After my 

father's death family matters deteriorated, and since I have 

no brothers and hardly any relatives, I live alone with Gold 

Lotus west of the lake." 

The young man kept her overnight in his house. Her 

whole manner was bewitching and seductive, and her words 

breathed amorous desires. She let down the curtain and 

shared his pillow in boundless joy and love. At dawn she 

took her leave and departed, but with the dark of night she 

came again. And so it went for about a fortnight until an 

old man next door grew suspicious. He made a hole in the 

wall and peeked through where he saw a finely adorned 

skeleton sitting with young Ch'iao beneath a lantern. 
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The old man was horrified and proceeded to investi

gate the matter the following morning, but the young man was 

evasive and unwilling to speak of the affair at all. The old 

neighbor then said, RAlas, calamity has befallen you. When 

people have reached the fullness of pure light, spirits 

linger in the evil filth of darkness. You are now living 

with a demon of the darkness and do not know it. You pass 

your nights with a creature of evil filth and are unaware of 

it. One morning your virility will be exhausted and a 

poisonous evil will corne down upon you. How pitiable for one 

who is in his prime, for I could not but grieve should you 

journey to your grave so soon. R 

Young Ch'iao then became frightened and related the 

entire matter to the old man. Rlf she said that she lives 

west of the lake,R the old gentleman replied, Ryou should go 

there and search for her so that you would then know.R 

The young man did as his neighbor suggested and 

headed off to the west side of Moon Lake. He walked back and 

forth along the levee and beneath the tall bridge, inquiring 

of people who lived there and strangers passing through, but 

no one could help him. As evening approached he went to the 

Temple of Middle Lake to rest for a while. He walked along 

the east corridor then turned into the west corridor, at the 

end of which he carne upon a darkened chamber. In the chamber 

was a coffin with the following inscription written on white 

paper: RCoffin of Li-ch'ing, daughter of the former judge of 
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In front of the coffin hung a double peony 

lantern, and beneath the lantern stood the solemn figurine 

of a servant girl on whose back were the two words "Gold 

Lotus. II 

When the young man saw that, his hair stood on end 

and a cold chill swept his body. He ran out of the temple 

and dared not look back •. That night, stricken with grief and 

fear, he stayed in the home of his old neighbor. The old man 

said to him, "Master Wei of the Temple of Dark Mystery was 

formerly a student of the Taoist Wang and is the most knowl-

edeable person concerning amulets 

hurry to him and seek his help. II 

Ch'iao headed toward the temple. 

and magic. You should 

The next morning young 

When the master saw him coming, he said with alarm, 

"Evil spirits surround you. Why do you come here?" The young 

man bowed before the master's seat and told his entire 

story. The master then gave Ch' iao two red amulets and 

instructed him to place one at his door and the other by his 

bed. He further warned him never again to go to the Temple 

of Middle Lake. The young man took his amulets, returned 

home and arranged them just as he was instructed. After that 

the spirit of the girl did not return. 

More than a month had passed when Ch'iao went to the 

Kun-hsiu Bridge to visit a friend. He remained there drink

ing until intoxicated and completely forgot the warning of 

the Taoist. As he returned home he took the road that went 
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past the Temple of Middle Lake. Just as he reached the 

temple gate, he saw Gold Lotus who approached him, bowed and 

said, "My lady has been waiting for a long time. Why have 

you been so callous toward her feelings?" She then walked 

with the young man down the west corridor and directly into 

the chamber. 

There the young woman sat, and she reproached him 

saying, "We did not know one another before, but then we met 

by chance beneath a lantern. Moved by your emotions, I gave 

of myself entirely to pleasing you and did not neglect you 

from dusk to dawn. Why have you believed the words of the 

Taoist sorcerer and been rushed into suspicion, even wanting 

to part from me forever? Lacking in proper feeling the way 

you do, I should hate you deeply; but what fortune in seeing 

you today! How could we bear parting from one another?" 

Holding fast to his hand, she led the young man to her cof

fin which suddenly opened. She drew the young man in with 

her and then it closed again. 

After young Ch' iao had met his fate in the coffin, 

his old neighbor thought it strange that he had not returned 

home and began asking about the young man all about. Then he 

too went to the temple, entered the chamber containing the 

coffin and there saw a piece of the young man's robe hanging 

out of the coffin. He asked the monks of the temple to open 

the coffin, but young Ch'iao was already long dead. His body 
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lay within on the corpse of the girl who still looked as if 

she were alive. 

ftShe is the daughter of the former judge of 

Feng-hua,ft said a temple monk with distress, and was seven

teen when she died. Her coffin was placed here temporarily 

while her entire family moved north. And now, these past 

twelve years, we have had no news of them. We were not aware 

of these strange goings on.ft 

Thereupon they buried the coffin containing both the 

girl's corpse and the body of the young man outside the west 

gate. But from that time on, on cloudy days or in the dark 

of night, the young man and woman were frequently seen walk

ing hand in hand, and a servant girl carrying a peony 

lantern walked ahead of them. Everyone who happened upon 

them suddenly became seriously ill with chills and fever. 

Those who were virtuous and made sacrifices of meat and wine 

could obtain cures, but those without virtue did not 

recover. Everyone lived in constant fear and contended with 

one another to put their complaints before Master Wei of the 

Temple of Dark Mystery. The master replied, ftMy amulets and 

magic can only protect against common ailments, but now the 

calamity is rampant; I do not know what else to do. I have 

heard that the Taoist T'ieh-kuan who lives atop Mount 

Ssu-ming can exorcise ghosts and spirits and is very skill

ful in the magical arts. You should go to him and seek his 

assistance. ft 
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The multitude of people then went off toward the 

mountain and climbed through thickets and creepers and 

crossed streams and torrents till they reached the peak of 

the mountain. There they found a solitary thatched cottage 

where the Taoist sat at a table watching a young boy train

ing a crane. The crowd of people surrounded the cottage as 

they kneeled and explained their reason for coming. "I am a 

recluse of the mountains and forests," replied the Taoist, 

"and cannot prevent death in the morning or the evening. I 

possess no mysterious arts. You have heard wrong!" 

The Taoist rebuked them bitterly, then the people 

said, "We did not know of you at first, then Master Wei of 

the Temple of Dark Mystery directed us to you." 

"I am an old man and have not gone down these 

mountains for sixty years," explained the Taoist. "But 

because of the complaints of that little man, I will trouble 

myself to go with you." And so, accompanied by the young boy 

and with steps light and nimble, he walked down the 

mountain. 

proceeding directly to the west gate, the Taoist con

structed an altar about ten feet square then sat sedately 

while writing then burning magic spells. Invoked by the 

spells, there suddenly appeared a host of constables wearing 

yellow turbans and quilted jackets. with metal armor and 

carved halbreds, they all stood over ten feet tall. Standing 
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straight and tall before the altar, and with a manner both 

reverent and grave, they bowed and requested their orders. 

The Taoist said, "There are evil spirits in this 

place causing great calamity and frightening people. How is 

it you have not recognized this? You must bring them here at 

once." Having received their orders, the constables went 

forth but returned after a short time with the girl, the 

young man and Gold Lotus who were bound in chains and wooden 

yokes. They were beaten and flogged with whips, and their 

bodies dripped with blood. The Taoist reprimanded them for a 

good while then commanded them to confess. The head con

stable gave them brush and paper, and each of them wrote a 

confession of several hundred words. 

What they recorded is only summarized here, and young 

Ch'iao's confession went as follows: "I humbly confess that 

after my wife died I lived as a widower; but standing alone 

at my door, I ignored warnings against lust and was driven 

to excessive desires. I am unlike Sun Shu-ao who saw the 

two-headed snake and killed it. Rather, I am more like Mr. 

Cheng and his love and compassion for the nine-tailed fox 

fairy. Since there is no attonement for my deeds, how then 

shall I show repentance?" 

"Humbly I confess," said the daughter of Fu, "that in 

the flower of my youth I departed this world, and even in 

the bright of day I was without anyone. But while my soul 

may have departed, my spirit was not destroyed. By my 
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lantern beneath the moon, I met a lover with whom I could 

have shared bliss for five hundred years, offering tens of 

thousands of people on this earth tales of lust. Since I do 

not know how to depart from the error of my ways, how can I 

escape my punishment?" 

"Humbly I confess," continued Gold Lotus, "that just 

as green bamboo is stripped down to the core, my purity was 

stained and I conceived a child. I was buried in a funeral 

mound, but someone then took 'a figurine from the mound. It 

had a face and eyes and was just like a person only smaller. 

As soon as it was given a name, it lacked only a living 

soul. In this way I was victimized. How else could I dare be 

a demon-witch?" 

When the confessions were recorded, the head con

stable handed them to his superior. With large strokes of 

his brush, the Taoist then wrote the following judgment: "Of 

old, when yii the Great cast the Nine Trir-ods, the spirits 

were evil and the demons mysterious, and they were unable to 

conceal their forms. When Wei Ch'iao lit up the abyss wih 

his rhinoceros-horn lantern, all the dragon kings of the 

water palaces had to reveal their true forms. The ways of 

the living and dead differ, and the crafty and mysterious 

have many ramifications; those who meet them must suffer 

harm. That is why Duke Ching of Chin died when the ghost 

Ta-li entered the door, and Duke Hsiang of Ch' i perished 

when he encountered the cries of the phantom boar in the 
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wilds. Those who send down calamities are demons; those who 

would bring about suffering are evil. 

"Thus, in the nine regions of Heaven, messengers have 

been commissioned to behead all demons, and in all regions 

of the earth officers have been assigned to punish evil

doers. No longer will the evil of hobgoblins and water 

spirits be tolerated, nor will messengers from Hell and 

man-eating demons be able to spread their savagery. 

"Yet, in a world of peace and brightness, when all is 

tranquil and composed, the spirits deceptively change their 

natural forms into those of plants. On cloudy days and rainy 

nights or at dawn when the moon and stars race away, the 

sound of their moans can be heard among the beams. Although 

they watch from within the rooms, they cannot be seen. Like 

a swarm of flies or maurauding dogs, like fierce wolves 

stalking the ox, they scurry about like whirlwinds and burn 

like raging infernos. 

"The young man from the Ch'iao family did not realize 

this while alive and will not be pitied after death. The 

daughter of the house of Fu had lustful desires even after 

death so we know how she must have been while alive! As for 

Gold Lotus and her incredible story, she falsely made use of 

a solemn funerary figurine in order to lead people astray. 

In deceiving and oppressing the people, you have all offend

ed propriety and violated the law. You are like the wanton 
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movements of a pair of foxes or the unseemly flight of the 

quail. 

WThe measure of their evil deeds is full, and there 

can be no mercy in their punishment. This pitfall for human 

beings must be filled in today, and the fascination that 

leads souls astray will then be destroyed. Burn the 

double peony lantern and cast the three into the darkest 

depths of hell!W 

The judgment had hardly been written when the orders 

were quickly carried out as commanded. The three could then 

be seen sobbing in grief and irresolute as they were grabbed 

by the head constable and taken away. The Taoist shook his 

sleeves of the matter and departed for the mountains. When 

the people went to thank him the next day, they could not 

find him again. Only the thatched cottage remained. They 

then hurried to the Temple of Dark Mystery to search out 

Master Wei and inquire of him, but he had been stricken dumb 

by an illness and could not speak. 



OFFICE FOR THE DISTRIBUTION OF RICHES AND HONORS 

(Fu-kuei fa-chi-ssu chih) 

In the Ping-hsu year of the reign of Chih-cheng 

(1346), there lived in T'ai-chou a scholar named Ho Yu-jen 

who was oppressed by poverty and deprivation and unable to 

sustain himself. So he journeyed to the Temple of the 

Guardian Deity of the City and walked past the east corridor 

where he saw an altar tablet which read: "Office of the 

Distribution of Riches and Honors." Yu-jen prayed before the 

sacred image saying, "I was born into this world forty-five 

years ago, but against the cold of winter I have but one 

fur, and for the heat of summer just one coarse robe. My 

food for an entire day is a single bowl of rice gruel. 

"From the very beginning I have done nothing wrong or 

foolish, yet I am consumed with grief over my habitual lack 

of the basic necessities. In the mildest winters I have suf

fered from the cold, and in years of bountiful harvest I 

have experienced severe hunger. When I journey out, I have 

no acquaintance to whom I can turn: if I remain home, I am 

without possessions to protect. My wife and children despise 

and reject me, and friends from my native district have 

severed all communications with me. Of my difficulties and 

distress, there has been no one to whom I could appeal. 
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"But then I heard that you, great spirit, are lord of 

the court of Honors and Riches and that you possess the 

power of advancement. If one appeals to you, one is immedi

ately heard ~ if one requests something from you, there is 

nothing that cannot be obtained. Even though I cannot avoid 

your scorn, I trouble your Majesty and bow before your court 

with bated breath in humble hopes that you will tell me of 

what the future will bring and instruct me on opportunities 

yet to come, thereby indicating to me the errors of my ways 

and leading me over the darkest paths. Like a.fish on dry 

land, I could receive life from a measure of water~ and like 

the flight-weary bird, I could find rest on a single branch. 

Looking up to your boundless creations, I thank you profuse

ly for your great kindness. Perhaps the affairs of my past 

are indeed settled and there is no way to return, and my 

fate may be impossible to change. Misfortune in life may be 

my destiny~ still, I hope for your illumined response as to 

my retribution so that I may know in advance what it will 

be. " 

Having finished his prayer, Yu-jen crouched behind an 

altar curtain. That night, in corridors east and west and 

everywhere, left and right, was the shimmering light of 

burning candles, and a multitude of people milled about. But 

there was only Ho in the area where he had concealed him

self. He saw no one else and there were no shining lights. 

He remained there alone in the darkness until the approach 
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of midnight when he suddenly heard shouting sounds outside 

the temple. They were distant at first but gradually grew 

closer until they reached the temple gate .. All the divine 

judges hastened out in welcome, and the Guardian Deity of 

the City then entered amidst great ceremony through two rows 

of gauze-covered lanterns. In court dress and carrying his 

documents, he ascended the main hall and was seated. 

When the divine judges had paid their respects, they 

all returned to the business of their posts. The Donor of 

Riches and Honors then came into the hall for he had just 

returned from a heavenly mission as envoy of the Guardian 

Deity. After he had seated himself, several divine judges 

wearing headdresses and girdles and dressed in purple silk 

entered and presented themselves, each in turn relating the 

matters with which he had been involved. 

One of them said, "In such-and-such a district there 

is a certain man who had a storehouse containing ten thou

sand piculs of rice. Recently there were successive droughts 

and swarms of locusts, and the price of rice doubled. Since 

grain could not be purchased from neighboring areas, there 

were people starving in the fields: but that man opened his 

storehouse in order to help them, wanting only the original 

price of the grain and not seeking to make a large profit. 

Furthermore, there was rice gruel to relieve those in dis

tress, and the lives so affected were many. This was 

recently reported to us by the guardian spirit of that 
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region, and we submitted it to the Guardian Deity who, hav

ing heard it, memorialized the heavenly courts to extend the 

man's life by three times twelve years and to bestow upon 

him an emolument of ten thousand bushels." 

Another judge said, "In a certain village there is a 

woman who has served her mother-in-law with great filiality. 

While her husband was away her mother-in-law became seri

ously ill, and neither doctors nor medicine had any effect. 

The woman then fasted and bathed, burned incense and invoked 

the heavens to take her life instead. She cut a piece of 

flesh from her thigh and offered it to her mother-in-law 

whose illness was then cured. Yesterday a heavenly decree 

was issued which read, 'The filiality of this woman perme

ates all Heaven and earth, and her honesty has touched the 

spirits and gods. It is decreed that she give birth to two 

sons who will attain the ranks and salaries of gentlemen and 

bring renown to their home where, it is also decreed, that 

she be rewarded by ending her days as a lady.' The Guardian 

Deity has handed down these instruct ins to us, and they have 

already been recorded in the Register of Good Fortune." 

Yet another judge said, "An official of such-and-such 

a name had already achieved high rank and moreover received 

a substantial salary. He did not think of his obligation to 

the state but devoted himself to his own greed. He accepted 

three hundred ting of paper cash to subvert the law and 

interfere with public matters, and for five hundred taels of 
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silver he brought injury upon a law-abiding citizen. The 

Guardian Deity reported this to the upper world with his 

wish that the offender be punished. In spite of his short

comings, the man was originally destined for rather good 

fortune and a very long life, but he has incurred the mis

fortune of the extermination of his entire family. This 

morning we were instructed to record this in the Register of 

Misfortune, and we now need only to wait for his time to run 

out." 

The final judge said, "In such-and-such a district a 

certain overseer had several tens of acres, but his rampant 

avarice could not be satiated as he sought to grab the 

adjoining fields of a neighbor. Since his neighbor stood 

alone without any assistance, the overseer was able to cheat 

him and acquire his land at a cheap price; but even then he 

did not pay that amount. This caused the other man to die 

from suppressed frustration. The Court of the Underworld has 

instructed this office to arrest the overseer and place him 

in prison. After his case is heard, he will be born again as 

an ox to spend his next life on his neighbor's farm in order 

to atone for his crimes." 

After they had all concluded their reports, the Donor 

of Riches and Honors raised his eyebrows and gazed up in 

amazement. He gave a deep sigh of anger then said to the 

entire assemblage, "You have all attended to your official 

duties and decided your cases by praising the worthy and 
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punishing the evil which is truly commendable. However, it 

is within the destiny of the revolution of Heaven and earth 

that a period of misfortune will come to all living beings. 

Order within the empire is steadily declining, and we will 

meet with great difficulties. So what will come of your 

dedication to duty?" 

"What do you mean by this?" they all asked. 

"I was present when the Guardian Deity was received 

in audience by the various gods, and I heard all the saints 

discussing affairs of the future. A few years from now great 

armies will rise up in conflict, and from the south of the 

great river to the north of the long river (Yangtze), more 

than three hundred thousand people will be slaughtered. At 

that time those who are not filled with goodness and virtue, 

who are not loyal, filial and sincere, will not be able to 

escape the holocaust. Can living beings have so little 

defense that they must suffer such oppression? Or is fate so 

immutable that no one can escape it?" 

With brows knitted in concern, the assemblage looked 

at each other and said, "We know nothing of that." They then 

went their separate ways. 

Ho yu-jen then crawled from under the altar, bowed 

and told why he was there. A divine judge looked him over 

for a long time then instructed one of his assistants to 

bring a register. He reviewed the register himself then said 

to Yu-jen, "You will later have happiness and a prosperous 



210 

position and will not live in poverty and adversity for 

long. From this point on there will be improvement with each 

passing day as you escape from darkness into light." 

yu-jen wanted to know more details so the official 

took up a brush and vermilion ink and in large strokes wrote 

sixteen characters which read: 

To meet the sun brings happiness 
To meet the moon brings wealth 
To meet the clouds brings decline 
To meet the lightning brings death 

Yu-jen placed the document next to his bosom, bowed 

repeatedly then took his leave. He arrived at the temple 

gate as the light of the rising sun colored the heavens. 

Anxiously he felt for the document, but it was no longer 

there. He then returned home and told his wife and children 

of what had happened in order to comfort them. 

A few days later an influential man surnamed Fu and 

called Jih-ying, a name which contained the character for 

sun, invited Ho Yu-jen to tutor his children. For his teach-

ing services, Ho received five ting per month which made 

things somewhat easier for his family. He had lived in Fu's 

house for several years when the Chang Shih-ch'eng rebellion 

took place in Kao-yU. The imperial court of Yuan issued 

orders to Minister of State T' o-t' 0 to lead troops and 

punish the rebels. Grand Commander Tali Yueh-sha, whose 

given name contained the character for moon, was quite 

knowledgeable in literature and partial to scholars. As he 
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was riding by on horseback, Ho Yu-jen handed him some plans 

which met with the approval of the Grand Commander who then 

recommended Ho to the service of T'o-t'o. 

Ho then followed the army in a temporary appointment 

as adviser and quite suddenly acquired grand chariots, 

horses, servants and a personal retinue. When T'o-t'o was 

summoned to return from his campaign, Ho Yu-jen was then 

given an appointment at court and rose through successive 

offices and cabinets and traveled as a provincial minister. 

It can be said that he had indeed achieved an honorable 

position. 

After a short time the position of Secretary of the 

Censorate in the Wen-lin Academy was conferred upon Ho 

Yu-jen. Among his colleagues was a man named Yunshih Pu-hua 

whose name contained the character for cloud and who was not 

as capable as Ho. He slandered Ho Yu-jen to his superiors 

who then demoted Ho to the position of recorder in Lei-chou 

or the "thunder region." Yu-jen recalled the words of the 

divine official. The meaning of the three characters for 

sun, moon and cloud had already come true, so he exercised 

extreme caution and dared not commit any wrong deed. 

He had been at his post for two years when some 

affairs of government had to be reported by the provincial 

offices. An office aide prepared some documents and brought 

them to Ho who had to sign them with his official title, 

Recorder Ho of the Lei-chou Region. Just as he was applying 
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his brush a gust of wind rippled the paper, and a tail-like 

stroke was added to the bottom of the character for thunder 

making it look like the character for lightning. Ho was 

extremely upset over this and promptly ordered the character 

to be corrected and sent off. That night he became very ill 

and knew that he would not recover. He settled his family 

affairs, bid farewell to his wife and children and died. 

In examination of the events foretold in the sacred 

words of the divine spirit, they had all come to pass. chang 

Shih-ch'eng's insurrection did indeed occur in 1351 in 

Huai-tung while a new dynasty was establishing itself in 

Huai-hsi. Attack followed attack as the war raged on with 

one side trying to seize control from the other, and in all 

areas along the Huai River there were many people who suf

fered the disaster. As for the number of people killed in 

the troop revolts, how could it stop at three hundred 

thousand? 

From this one can see that all within the boundaries 

of the empire and all under the heavens is predestined and 

unalterable, whether it is small like the glory and grief, 

success and failure of an individual or large like the pros

perity and adversity, order and confusion of the whole 

empire. The foolish, ordinary man, then, employing every 

device available to him, seeks hastily acquired wisdom, but 

he does so in vain and succeeds only in his own destruction. 
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