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THEATRE OF THE UNAWARE 

Abstract 

 

In light of the recent phenomenon of “flash mobs” and other urban pranks seen all over 

the internet, I sought to examine and put together a flash mob as my senior Honors thesis 

project. I utilized processes found in some of the great flash mobs (especially Improv 

Everywhere’s work in New York City), and I incorporated elements of musical theatre.  

The actors whom I selected spontaneously burst into song. This theatrical occurrence 

took place in April 2009 at the University of Arizona Student Union food court. My goal 

was to watch crowd reactions and see what people would do when faced with such an 

occurrence, as well as record the actors’ reactions immediately following the 

performance. It was a great success, as people halted their activities for a few minutes 

while this bit of theatre infiltrated their daily lives; the actors were celebrated with 

uproarious applause at the end of the piece.   



THEATRE OF THE UNAWARE 

Written Statement 

 

I. Statement of Purpose & Relevance 

 

 Inspired by the proliferation of videos over the internet of “flash mobs” and by the 

work of The Factory UK, which produces its Hamlet anywhere and everywhere around 

London, I want to examine what I call “Theatre of the Unaware.” The title is partly 

inspired by Boal’s “Theatre of the Oppressed,” but I seek to define terms and discover the 

criteria for “Theatre of the Unaware.” Typically, this involves a group of people, publicly 

putting on a theatrical “occurrence” and then – like flash mobs – leaving the scene.   

 I expect to identify what makes this form of theatre so relevant today; I will likely 

discover the connection between “flash mobs” and theatrical occurrences of the 

“unaware.” I will pinpoint when exactly an audience becomes “aware” that it is indeed a 

theatrical occurrence that they are viewing. I also will determine what process of 

preparation and rehearsal (if applicable) is necessary in events such as these. 

 My ultimate goal will be to create a “viral” event such as this. I will put on a 

musical number in the middle of the University’s food court at a busy time of day; the 

actors will spontaneously erupt in singing and dancing for only a few minutes, and then 

disappear without a trace.  

 Collaborators will be determined by an audition/selection process that will likely 

include Students On Stage, a theatrical club here on campus, giving individuals in that 

club an opportunity to perform and experience a “disruptive-realistic” event such as this. 



The project will demand a bit of rehearsal time in order to learn music and choreography 

(if applicable), as well as space to do so. In the actual performance, amplification of 

music may be necessary. 

 The findings of this will be given a public showcase at this performance, in April 

2009, at approximately 12:10PM in order to capture the largest audience on campus. 

Using at least two video cameras, the reactions of the crowd, the actors’ actions, and the 

actors’ reactions will all be recorded.  

 

II. Statement of Lessons & Techniques, Assessment of Success 

 In preparing for rehearsals, I created a binder that had the music and lyrics printed 

out on the left side of a page, with some choreography and blocking that I created on the 

right. I pinpointed specific moments I wanted in the piece, as well as specific moods I 

wanted to create. The piece would use “Love, I Hear” from the musical A Funny Thing 

Happened on the Way to the Forum, which is a comedic and sweet love song. I was able 

to turn this song from a solo into a group number with the help of the actors I chose to be 

in this piece. I wanted the “plot” of this occurrence to be as follows: 

 1. All actors are performing everyday activities. Two sit doing homework 

together at a table. The lead actor is sitting across from the girl whom he “loves” doing 

Sudoku, while she reads a book. Two other actors are planted in line at the deli. 

 2. Suddenly, the “audience” (the students not in on it) hears a bell-tone, and the 

lead actor begins to sing to the girl. The other actors are perplexed by this, some shocked 

by singing in the food court, while others are condescending of this man’s tactics to win 

this girl.  



 3. One of the actors begins dancing along with the lead actor. 

 4. Soon, all of the actors are in formation around him, dancing and singing along 

to the song, as if they are overcome by the love he has for this girl. 

 5. The other actors do some musical theatre-style exit, while the lead actor stays 

in a last attempt to woo the girl. 

 6. The lead actor sits down, and starts working on his Sudoku, to see that even 

after all that, it did not work.  

 

 The rehearsal process was quite truncated. I was able to recruit actors using the 

social networking site Facebook from the University of Arizona’s theatre department, as 

well as through the Students On Stage club on campus. All of the correspondence I had 

with the actors was through Facebook. I placed all the materials that the actors needed to 

learn on a website (the link can be found below). We only had about three hours total of 

rehearsal. It was necessary for all actors to come in memorized and ready to learn the 

movements. Fortunately, all actors came to the rehearsal hall prepared (only a day or two 

before the actual performance was scheduled). There were only minor problems dealing 

with some of the more complex rhythm and rhyme schemes in the otherwise simple song. 

Additionally, the actors aided me in filling some moments of the choreography and 

creating simple harmonies at the end of the song; this allowed the song to have more of a 

climactic build and dramatic purpose. 

 The scheme worked very well. Those around the actors seemed surprised that 

they started chiming into the song and dance. Two of them brought to the attention of 

some real observers that "the guy behind [them] is singing," at which point the actors 



made fun of him a little bit and then joined in the dance. Many watching had huge smiles 

on their faces. From the other side of the food court (near Chik-Fil-A and other places) 

people were clamoring to see what was going on. At the end of the performance, the food 

court erupted in applause for our actors, who had disappeared in musical-theatre-style 

leaps out and away from the commotion. The lead actor and actress remained seated for a 

few more minutes, with some people still on edge about what was going to happen next. 

When the excitement dissipated, all participants met for a debriefing outside. There are 

reactions from the actors in the video as well as crowd reactions. 

 The link to the Theatre of the Unaware website can be found here. On this page, I 

have linked to a great number of articles and books regarding the development of this 

style of theatre. I have broken the sections down into the “History,” the “Process” of 

creating these pieces, possible “Uses in Marketing,” and “Other Inspirations” that 

continue to grow due to the proliferation of online video of such theatrical occurrences.  

http://sites.google.com/site/theatreoftheunaware/ 

 

The YouTube link to the “Love, I Hear” U of A Experiment can be found here: 

http://www.youtube.com/watch?v=bDXpoJW8K2Y 

 

I have attached supporting documentation and a DVD of the performance to the hard-

copy of this Honors Thesis.  


