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ABSTRACT
Migrants’ experiences in space open a window to better understand how
global dynamics of capital play out culturally, and within the local. Departing from
the conviction that spatiality is a key component in asserting human rights
(Lefebvre 1991; Mitchell 2003; Massey 2000; Marston 2000), how do hegemonic
definitions of citizenship and immigrant in Spain and Ecuador affect migrants’
perception and experiences of, as well as responses to, Madrid’s urban spaces? How
do Ecuadorian migrants experience and (re)make the city locally through
transnational practices? To answer these questions, I use a transdisciplinary
approach to analyze the cultural expressions emanating from spaces in Madrid that
hold special significance in Ecuadorian migrants’ everyday lives.
The objectives of this dissertation are: 1) to analyze how Ecuadorians’
different levels participation in Madrid’s urban spaces, and the municipality’s
response to these practices, dialogue with definitions of citizenship, and with
migrants’ place in Spain and Ecuador’s configurations of nationhood; 2) to show the
interrelation between the material realities of Ecuadorian migrants in Madrid,
access to space, and cultural production (and consumption), focusing on the
historical specificity of postcolonial relations between Spain and Ecuador; 3) to
document how Ecuadorian migrants are actively engaged in the urban planning of
Madrid and Quito, making both cities through local transnational practices (Michael
Peter Smith 2001, 2002).
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Altogether, this work shows how migrants are active subjects in the urban
initiatives of both Madrid and Quito. Their local experiences in Madrid challenge and
participate in global agendas of what a ‘modern’ city should be, and show how
definitions of ‘public’ spaces become a most valuable resource to affirm private
interests over the global city. Addressing the entwinement between transnational
processes and migrants’ experiences of locality this work shows how urban
processes manifest culturally on both sides of the Atlantic.
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INTRODUCTION
Entonces así fue: rectas, agudas,
palpitantes, pasaron
¿hacia dónde? Hacia el Norte, hacia el Oeste,
hacia la claridad,
hacia la estrella,
hacia el peñón de soledad y sal
donde el mar desbarata sus relojes.
(Pablo Neruda, ‘Migraciones’)

A circle on the floor with the inscription ‘Ecuador’ is the meeting place that a
group of young Ecuadorian migrants have made for themselves in a public park in
the residential neighborhood of Vallecas, Madrid. While helping my Ecuadorian host
mother with her newly acquired bread store in this same neighborhood, I witnessed
complaints about these youngsters’ appropriation of the park, adjoined with
expressions of uneasiness towards the growing migrant population in the city.
Ecuadorians have been key actors in migration dynamics to Madrid in the last
decade, affirming their position as the second largest migrant group in the city and
in the Nation through numerous forms of public expression. They have and are
asserting their rights to the city in a variety of ways, partly as a result of almost a
decade of collective organization, partly as a response to newly circulating
discourses of citizenship both in Spain and Ecuador. Their uses and (re)articulations
of space in Madrid, and the public response to these practices, open a window to
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better understand how global dynamics of capital play out culturally, and within the
local.
Departing from the conviction that spatiality is essential to the quality of life
and is a key component in asserting human rights and forging progressive city and
transnational politics (Lefebvre 1991; Mitchell 2003; Massey 2000; Marston 2000),
how do hegemonic definitions of citizenship and immigrant in Spain and Ecuador
affect migrants’ perception and experiences of, as well as responses to, Madrid’s
urban spaces? How do Ecuadorian migrants experience and (re)make the city locally
through transnational practices? With these ongoing questions in mind, I set off to:
1) analyze how Ecuadorians’ different levels participation in Madrid’s urban spaces,
and the municipality’s response to these practices, dialogue with definitions of
citizenship, and with migrants’ place in Spain and Ecuador’s configurations of
nationhood; 2) show the interrelation between the material realities of Ecuadorian
migrants in Madrid, access to space, and cultural production (and consumption),
focusing on the historical specificity of postcolonial relations between Spain and
Ecuador; 3) show how Ecuadorian migrants are actively engaged in the urban
planning of Madrid and Quito, making both cities through local transnational
practices. This project requires multiple levels of analysis covering the wide
spectrum from local to global, and thus attention to a variety of scales understood as
socially produced, and embedded in complex dynamics of power in a specific time
and place (Marston 2000). I insist on a theoretical framework that disrupts the
binaries local/global, and resistance/dominance, and thus unveils the myriad ways
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in which transnational social networks and practices are constituted by their
interrelations with and inside the local (Michael Peter Smith 2001, 2002).
Because space is not a ‘thing’ where social practices take place (Harvey 1989,
1990, 1996, 2000, 2001, 2003, 2006; Lefebvre 1991, 1996; Massey 1993, 1994,
2000), but both the medium and the outcome of social practices (Soja 1995, 1996),
Madrid is as much a result of ‘urban planning’ as it is of emotions, cultural
imaginaries, and lived practices. Through a combination of ethnographic work and
cultural analysis, I show how definitions and interventions in and on space manifest
themselves culturally. Film, landscaping and architecture, cultural gatherings, music
and dance, and imaginations of ‘home’ are constitutive and constituting of
definitions of citizenship and migrant locally and globally, and are deeply entwined
with Spain and Ecuador’s shared history of colonialism. This dissertation is a
contribution to the studies on migration in that it addresses the entwinement
between transnational processes and migrants’ experiences of locality to show how
urban processes manifest culturally on both sides of the Atlantic. Departing from
specific locations in Madrid, I show how migrants’ (re)construct the city through
their everyday lives, paying special attention to the cultural expressions emanating
from such locations. Drawing from an understanding of space and culture as
constitutive and constituting, as form and content, I unveil the social processes
through which spaces that hold special significance in Ecuadorian migrants’
everyday lives are lived and imagined. Attention to both form and content shifts
attention from what is space to how it becomes, further opening the dialogue
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between the social sciences and cultural studies. As a result, each chapter is a
testimony to the necessary rapprochement between the social sciences and the
humanities in the literature of migration, drawing from the fields of critical
geography, urban studies, and border and transnational studies.
Upon arrival to Spain, most migrants enter the city from ‘below’, through the
Metro. Their access to and (re)articulation of the city are inseparable from this
means of transport, which becomes a powerful metaphor of migrants’ difficult
access to Madrid’s ‘visible’ ‘public’ spaces, and of the municipality’s numerous
initiatives to move migrant presence underneath and towards the peripheries. In
response, this dissertation follows the trajectory of Madrid’s subway Línea 10,
stopping at three locations loaded with meanings for Ecuadorian migrants in
Madrid: Lago, Nuevos Ministerios, and the airport (through its connection with
Línea 8), which correspond to chapters three, four, and five respectively. Chapter 2,
‘Línea 10: Migrants’ place in the MetroCity’, analyzes Madrid’s subway (Metro),
locating the structural thread of this dissertation, and showing its significance in
Ecuadorians’ experiences of the city. Migrants’ usage and representations of Metro
dialogue with and counter the Municipality’s promotion of this means of transport
as a motor for Madrid’s growth and emergence onto the ‘international’ arena.
Drawing from Metro’s advertisement campaigns and the recently opened museum
‘Andén 0’, the chapter sheds light on the contradictions at play between the
planning of Metro and its (re)articulation through migrants’ daily use. Chapter 3,
‘Landscaping migration: From El Retiro to the Casa de Campo’ focuses on migrants’
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gatherings in two of Madrid’s most emblematic public parks to show how
definitions of the ‘public’ are constituting and constitutive of the Municipality’s
private interests and interventions on these spaces. The construction of a memorial
garden for the victims of Madrid’s bombings on March 11th, 2004 in the park of El
Retiro is, I argue, part of a series of initiatives to ‘remove’ migrant visibility from one
of Madrid’s most emblematic tourist sites. Yet, the present appearance of the Retiro
is as much the outcome of municipal decisions, as it is of migrants’ interventions on
this space on the first place. Now celebrated in the Casa de Campo –Metro’s ‘Lago’
stop‐, Ecuadorians’ weekend gatherings make the necessary spaces for migrants to
affirm their place as citizens and as migrants in Madrid.
Moving from the day into the night, and from the park back into the
‘underground’ of the city, chapter 4 ‘Performing reggaetón in the Capital of capital’
analyzes reggaetón as performed in the ‘discotecas latinas’ along the underpasses of
AZCA, Madrid’s largest financial center. Through the experiences of a group of
middle‐aged Ecuadorian women, the chapter analyzes the consumption and
production of Reggaetón, and its (re)articulating from the global market to its
performance in the local space of the discoteca latina. Finally, chapter 5, ‘Homing’
Diaspora: Transnational Real Stating’ sheds light on how ideas of home dialogue
with migrants’ making space through the purchasing and construction of homes
both in Spain and Ecuador. The backdrop for these processes is the growing
presence of Spain’s real state and construction companies in the country, and their
turn to cultural imaginaries of home. Altogether, this work shows how migrants are
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active subjects in the urban initiatives of both Madrid and Quito. Their local
experiences in Madrid both challenge and participate in global agendas of what a
‘modern’ city should be, and show how definitions of ‘public’ spaces become a most
valuable resource to affirm private interests over the global city. Each chapter is a
testimony of how global systems play out locally, and of how migration dynamics
offer a window into both the colonial structures of today’s world system, and their
‘cracks’.

Methods: My location
The research for the present dissertation took place in Madrid between
December 2007 and October 2008, but it is really the outcome of ongoing academic
engagement in Spain and in Ecuador since 2002. I have previously analyzed the
gender dynamics of Ecuadorian migration to Spain, focusing on gendered labor
dynamics, and transnational definitions of motherhood and care, as well as on the
entwinement between constructions of gender and definitions of migration and
citizenship (Masterson 2004, 2006). In this project, I sought to better understand
the interrelation between Ecuadorians’ everyday lives as migrants in Madrid, and
their spatial practices, and specifically how these played out culturally. For this
purpose, I conducted formal and informal interviews, observations of (and
participation in) Ecuadorians’ social interaction and spatial practices in Madrid,
cultural analysis and research on mainstream media, urban initiatives in the city,
and institutional and historical representations of Ecuadorians in official discourse
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and in popular culture. With the exception of the twelve interviews I conducted with
Ecuadorian artists of various disciplines working in the city, and to another ten
interviews to leaders of different Ecuadorian organizations, which were carefully
‘planned’ in my dissertation prospectus, the methodology for this research took a
life of its own in Madrid, which I readily welcomed.
As a whole, my research on migration dynamics between Spain and Ecuador
since 2002 to the present is inseparable from my active participation and ongoing
involvement with Spain’s largest Ecuadorian organization, Asociación Rumiñahui
HispanoEcuatoriana. Since its foundation in 1997, this transnational organization
has been the main referent for Ecuadorian migrants, and the most active in making
and pursuing political demands that facilitate migrants’ rights in Spain. It is also a
key actor in transnational networks that address migrants’ struggles worldwide.
Although its strongest commitment is advocating for migrants’ rights through direct
political and economic interventions in both Spain and Ecuador, Asociación
Rumiñahui’s responsibilities include grassroots work through cultural initiatives,
support groups, and a variety of workshops1. I have collaborated with Rumiñahui at
a variety of levels: designing research initiatives, organizing cultural activities and
seminars, assisting with paperwork and registrations, conducting workshops, and
coordinating the youth and women groups. On this occasion, three unexpected
workshops (‘talleres’) became decisive to my research: a two‐month long painting
workshop, a three‐month English workshop, and above all, my involvement in the
1

For further information access Rumiñahui’s website at http://www.ruminahui.org.es/
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bi‐monthly gender workshops. The painting workshop had a total of twenty‐three
students ranging in age from seven to thirty five years old, whereas the English
workshops included fifty‐two students, divided into three groups: children, youth,
and adults. The gender workshops included between six and thirteen women
(depending on the week), their ages between twenty‐two and fifty‐six. All three
were intergenerational workshops, and part of the association’s program for family
support.
I accepted and embraced these requests as part of my commitment to put my
abilities at the disposition of those involved in my study (because I am not at all
convinced that the product of my research will bring them any direct benefit), and
only later did I realize that they had become the backbone of this work. As an
assistant in the ‘taller de pintura’ I was able to work closely with Ecuadorian artist
and writer Galo Endara, and a group of 23 students, ranging in age from seven to
thirty five years old, while witnessing how migrants’ feelings and ideas turned
visible on canvases. It was this workshop that inspired the last chapter on ideas
about ‘home’, one of the recurrent themes of students’ paintings. The English
workshops were an open door to work with adults, youth and children on a variety
of topics, and are proof that limited vocabulary and language can generate a wealth
of meanings and forms of expression. Participants in these workshops discussed
their daily routines, and their likes and dislikes, recurrent conversations of any
introductory/intermediate second language acquisition course. I was particularly
observant of how ‘Spain’ and ‘Ecuador’ were ever present in what students chose to
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share and how, and drew from this reality when designing the various lesson plans.
In addition, various exercises tapped into their daily lives in the city, identification
of key locations, and feelings of mobility. As part of the language acquisition process,
we explored different forms of musical expression, coming face‐to‐face with the
meanings of ‘culture’ as lived and performed. An eleven year‐old young man is
largely to be credited for the vital role of border studies theory in my theoretical
framework. For one of our ‘talleres’ I brought in a guest speaker, a friend of mine
from Laredo, Texas who had come to visit. Students became completely absorbed in
her description of the experience of growing up in a ‘border town’, and this young
student broke the silence with a comment that seemed to echo everyone’s thoughts:
“¡Es como nosotros aquí, pero allí con el Spanglish y aqui en español!”. To this
student, between Spain and Ecuador there was a border as vivid as in Laredo/Nuevo
Laredo, regardless of the ocean ‘in‐between’, and of Ecuador and Spain’s shared
language.2
Finally, the gender workshops were a unique opportunity to share with a
group of twelve Ecuadorian women how ideas about gender shape our everyday
lives, and to explore together how these underlie their specific experiences of
migration. When the scheduled workshops ended, some of the participants in these
workshops asked if I’d be available to continue meeting with them outside of the
Association. I did, and shortly after we founded a new group under the name
2

This of course is arguable. Upon arrival, most Ecuadorians have a hard time understanding
Spaniards, and particularly children express that they cannot understand their teachers. Different
expression, intonation, and body language play into this linguistic ‘border’, as well as students’
anxiety vis‐à‐vis a ‘different’ environment.
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‘Reunid@s’. Every Friday afternoon, the women of ‘Reunid@s’ made time out of
their demanding work schedules, and often times out of physical and emotional
exhaustion, to learn and discuss their place as Ecuadorian migrant mestizas in
Madrid. The numbers fluctuated between four and twelve depending on the week.
With the exception of one, all had children, either in Spain or in Ecuador, and
identified as ‘separadas’ from their former partners. As a Spanish thirty‐year‐old
middle‐class Ph.D. student with no children, my everyday preoccupations were and
are quite different to theirs. Yet, we found the “edge of each other’s battles” in our
shared belief that gender is inseparable from migration, and in our experiences as
displaced women ‐them, mestizas in Ecuador and ‘racially marked’ in Spain; myself,
‘gringa’ in the country I grew up, and ‘Latina’ and/or ‘Spanish’ in the U.S. depending
on who. Part of our meetings included reading scholarly work on Ecuadorian
migration to Spain, and specifically on ‘Ecuadorian women’, and sharing our
reactions to the texts. This of course, included my own work. I could have not asked
for more encouraging, supportive, and academically engaged partners in research.
Their feedback, thoughts, and reactions run throughout this project. In addition,
they are partly responsible for my debut in reggaetón, and for showing me the way
to translate it into academic writing.
Finally, my association with Rumiñahui is central to this research for other
reasons besides fully supporting my research and providing me access to a large
network of Ecuadorian men and women in Madrid. First, its direct contact with high
government representatives and financial entities, one outcome of the association’s
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continuous commitment to change things from inside, has resulted in their growing
visibility. The cost of this popularity has been growing suspicion from the migrants
they represent, who hold a deep distrust in politicians ‐particularly if Ecuadorian‐,
who they blame for the country’s crisis, and in turn, for their own ‘exile’. Further,
because the media seeks Rumiñahui as the referent and the spokesperson for the
Ecuadorian collectivity in Spain, many Ecuadorians express their discontent with
being spoken for: “Hablan de los ecuatorianos, y que los ecuatorianos esto, y los
ecuatorianos lo otro, y es que yo no estoy deacuerdo con muchas cosas que dicen de
los ecuatorianos”. As the president of the association Dora Aguirre states, “siempre
va a haber alguien que no esté contento”, and no doubt, Rumiñahui, despite its
decisive achievements for migrants in Spain, faces the contradictions that
necessarily come with advocacy. Certainly this reality did not dissuade me from
continuing my direct involvement with Rumiñahui, nor did they affect my conviction
on the importance of the work and commitment of those involved in the
organization. However, I did have to take these dynamics into account when
choosing how to conduct my research (and the reader should also when choosing
how to read it). On this occasion therefore, I chose to, to the extent possible, distance
my research from Rumiñahui and from its larger networks. Thus, I did not ascribe
myself to Rumiñahui when making contacts and conducting interviews, and above
all, spent a large part of my research in the large park of the Casa de Campo (Lago),
where Ecuadorian migrants’ gather every weekend to play sports, eat local foods,
and meet family and friends.
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During this weekly ritual, I conducted 190 surveys, which turned out to be
190 full‐fledged conversations. With counted exceptions, a long conversation
followed every survey, often times joined by a group of friends and/or family. This
definitely affected my plan of obtaining results for three hundred surveys, and most
likely altered more than enough ‘variables’. However, not more than if I had
maintained an ‘objective’ distance, and disrupted people’s leisure time to fill in one
more of the thousands of questionnaires they have to answer and/or fill in since
their arrival to Spain as part of their ‘migrant’ condition. Manuel Delgado (2008)
argues that migrants’ rights as citizens are conditional on their rights to anonymity,
and not on continuous recognition. The drive from government institutions, NGO’s,
and academics to know everything about the ‘migrant’ (living conditions, shopping
patterns, family status, employment history, everyday behaviors, etc.) actually
makes difference. Turning migrants into a permanently ‘public’ human ‘type’ denies
their rights to be citizens. If I chose to participate of the leisure space in Lago it was
not out of a plan for ‘participant observation’, but of my own need to reconcile the
fact that my commitment to better understand migrants’ rights to the city, and work
towards those rights, could actually be having quite contradictory effects.
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I THEORIZING/CONTEXTUALIZING MIGRATION
La migración nos ha ofrecido a los artistas posibilidades
infinitas. Es un gran pretexto ‐digo un gran pretexto porque la
migración no es algo nuevo en la historia del Ecuador‐ para
crear muchas posibilidades de…como te diría, muchas formas
de saber lo que pasa en el Ecuador a través de estos grupos
humanos que están acá. Aquí ves con más claridad lo que pasa
en el Ecuador porque simplemente se traslada aquí el Ecuador.
(Galo Urbina, film director. Personal interview).
While the ‘global’ circulation of markets, capital, and ideas seems to generate
limited attention, not so the circulation of people, particularly if moving from so‐
called ‘developing’ countries to countries with rich economies. Usually framed as a
“problem”, human mobility outside national borders has been a source of much
fascination, curiosity, and heated feelings and opinions. Although the recently
“disciplined” field of ‘migration studies’ has undoubtedly engaged with self‐critique
and in productive efforts to theorize migration more effectively, as a whole
migration research continues to overlook the articulations between the global and
the local in specific historical contexts. With notable exceptions, it continues to
attribute migrants’ behavior in the society of destination as “cultural”, or as
centered on identity loss, formation, and/or reconfiguration, without further
interrogating how this so‐called ‘culture’ is produced and embedded in larger social,
political, and economic ‘bundles’ of relationships.
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In terms of methodology, most studies work exclusively from the society of
destination (even when incorporating more than one country to their research)
employing the label ‘immigrant’ quite loosely. Under this light, being an ‘immigrant’
is an overarching ‘attribute’, and one that either dominates, or ‘adds’ to the list
(gender, race, ethnicity, class, religion, etc.), rather than the outcome and
constituent of the complex ‘intersectionalities’ between these power laden
constructions in historically specific contexts –that is, in specific place and time. No
doubt, how migration is, and has been, theorized matters greatly, for the ‘knowledge’
it produces, and also for its participation in the institutionalization of ‘migration’,
and in the very creation of ‘the migrant’.
I am not suggesting in any way that my research overcomes this crossroads,
but rather expressing my own ‘discomfort’ with the ways in which my own work
could be participating in these processes. By doing this, I am aligning my position
with the tradition of self‐critique in postcolonial studies, border studies, and
transnational studies. My attempt to respond to these inquietudes is rooted in the
belief that further attention to space paves some of the way towards much needed
specificity and ongoing theorizing in migration studies. In the paragraphs that
follow, I offer a summary of theoretical approaches to migration, from the rationalist
push‐pull models to current debates. I advance my own position for the study of
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migration, not as a fixed theory, but rather, following Stuart Hall’s invitation, as an
“interest in going on theorizing”3.
Scholarship on international migration has gathered significant momentum
in the social sciences since the 1990s. Most studies address the restructuring of
space‐time relations, the role of migration in the international economy, and the
processes for and of migrants’ ‘adaptation’ to the society of destination. In the 1920s
Robert Park inspired his graduate students to conduct empirical studies of lived
experiences and social institutions in Chicago. Known for his key role in the
formation of the tradition in social sciences known as the Chicago School, Park’s
work, admittedly or not, runs through much of present day scholarship on
migration. Working from this idea, Straughan and Hondagneu‐Sotelo (2002)
describe Park’s vision of migrants’ arrival to the city as a ‘revolution’ that unleashed
complex psychological and social processes of gradual –and linear‐ adjustment to
the society of destination. While a valuable contribution at the time, the authors
highlight the Chicago School’s reliance on the faith of an objective truth, embedded
in an “overtly modernist bipolar theoretical model” (191). Under this model, the
city and U.S. ‘culture’ are the vehicles of change, whereas migrants are objects and
victims in a trajectory towards absolute failure or success to ‘integrate’.
Conceived out of this theoretical model, migration at the turn of the 20th
century was analyzed through the lens of push‐pull and equilibrium theories. This

3

See Grossberg, L. (1996).
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framework disregarded structural factors in favor of migration as an individual’s
rational choice. During the 1980s, the turn to household studies unveiled the
entwinement between the ‘private’ sphere and the global context, but maintained an
individualist approach through definitions of the household as a homogeneous and
well‐defined unit (Straughan and Hondagneu‐Sotelo 193‐94). Almost concurrently,
Immanuel Wallerstein’s world‐systems theory offered a deeply structural account
for migration, as integral to a global system of power. Although widely criticized in
migration studies for its disregard to migrants’ subjectivity and/or decision‐making,
Wallerstein’s approach became central to Latin American intellectual thought in that
it moved away from the nation as a unit of analysis and recognized the continuity of
colonial systems of power. During the 1990’s, it was also embraced by a group of
scholars in American Studies, who questioned the nation’s ‘validity’ as a category of
historical analysis. This ‘transnational’ perspective drew much of its theoretical
framework from the corpus of border studies theory, and with it conforms the
building blocks of my theoretical approach to migration studies.
Migration studies also turned to the term ‘transnational’ during the 1990s,
opening a space to challenge national discourses and linear narratives of migration
between country of origin and country of destination. However, its meaning in
migration studies differed, if not countered, the transnational project in American
Studies. Bridging both perspectives is essential to truly articulate the interrelation
between the ‘local’ and the ‘global’, and their place in today’s experiences and
understanding of migration.
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As a concept in ‘migration’ theory, transnationalism entered the academic
arena in the work of cultural anthropologists Nina Glick Schiller, Linda Basch, and
Christina Szanton Blanc (1995), who redefined migrants as individuals with lives of
constant and multiple interconnections across international borders and whose
public identities are configured in relation to more than one nation state. Their work
was followed by efforts emanating primarily from the social sciences to further
articulate ‘transnationalism’ with migration studies, and address its possibilities and
challenges4.
The ‘transnational’ perspective in migration studies countered
metanarratives of migration as linear trajectories from nations of origin to nations
of destination, from rural to urban contexts, and from tradition to modernity. This
was particularly appealing to feminist scholars committed to showing the
interrelation between migration processes and structures of power working
through constructions of gender and race (Mahler and Pessar 2001; Hondagneu‐
Sotelo and Avila 1997). Transnationalism offered a framework to challenge the
tradition‐modernity continuum, and thus the colonial representations of women
migrants as either passive male followers, and/or traditional women seeking
liberation from traditionally ‘oppressive’ societies. At this juncture, gender moved to
the foreground of migration studies, not exclusively through the incorporation of
‘women’ (Morokvasic 1984; Pedraza 1991; Grasmuck and Pessar 1991), but as a
4

Kearney 1995; Portes 1999, 2001; Guarnizo and Landlot 1999; Faist 2000; Vertovec 1999, 2004;
Jose Itzigsohn 1999.
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structure of power embedded in continuous processes that are historically specific,
and which operate simultaneously on multiple spatial and social scales and across
transnational spaces: “it is both within the context of particular scales as well as
between and among them that gender ideologies and relations are reaffirmed,
reconfigured, or both” (Pessar and Mahler 5).
However, the use of the term ‘transnationalism’ in migration studies did not
share the theoretical inquietude of the ‘transnational turn’ in American Studies, and
which drew largely from border studies theory, Chicano studies, and postcolonial
studies (Anzaldúa 1987; das Gupta 1997; Alarcón, Kaplan, and Moallen 1999;
Kaplan and Grewal 1999). By all means, I find that the term ‘transnational’ in these
fields digresses, if not counters, its currency in migration studies. Understanding
and overcoming this inconsistency is crucial to studies of migration dynamics, and
the rapprochement between the social sciences and the humanities.
The critique of ‘transnationalism’ in migration studies has been engrossed in
debates of whether it is novel and emergent (Schiller and Basch 1994; Guarnizo
1994; Faist 2000), or as old as labor migration (Chinchilla and Hamilton 1999), of
whether it is a move into a postnationalist period (Kearney 1991, 1995; Appadurai
1996), or embedded in the national frame (Smith and Guarnizo 1998; Hondageneu‐
Sotelo and Avila, 1997). All of these critiques share one troubling underlying
assumption that is counter to the transnational turn in American studies: that for
good or for bad, globalization is ‘new’, and a ‘follow‐up’ to the nation. In this
simplistic articulation of the local and the global, any manifestation of the local is
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read as supranational, and thus counter to globalization, rather than as intrinsic to it
–thus the critiques of transnationalism in migration as ‘celebratory’. Paradoxically,
this logic backfires in that it affirms the nation it seeks to counter, by affirming a
step ‘beyond it’. Instead, the transnational turn in American Studies shares the same
genealogy as border studies, Chicano studies, and postcolonial studies.
(Re)articulating Wallerstein’s work5, it challenges the legitimacy of the nation as a
unit of analysis, and resorts to terms such as empire, and colonialism over
‘globalization’, thus affirming the interrelation between movements of people and
labor, and hierarchies based on constructions of gender, race, ethnicity, religion,
class, etc. These transnational efforts cannot be critiqued as ‘celebratory’ in that they
depart from the premise that the system is rooted in inequalities from the
beginning. However, because inequalities are constitutive of terms like ‘nation’ and
‘globalization’, transnational studies are open to finding manifestations that are
counter to these meta‐narratives. I position my dissertation within this genealogy of
transnational studies, border studies, and postcolonial studies. My choice of the
term ‘transnational’ throughout this work draws from this corpus, and from the
efforts of scholars in migration studies and urban studies (Massey 1994, 2000; M.P.

5

Walter Mignolo (2000) highlights the centrality of Wallerstein’s World Systems Theory to ‘border
thinking’, and to key to Latin American intellectual thought. Despite critiques of the absence of
historical specificity or human ‘agency’ in Wallerstein’s division of the world into core and periphery,
his work moved away from the nation as a unite of analysis and recognized the continuity of colonial
systems of power. While Wallerstein establishes the beginning of the current World System at the
turn of the 19th century, Latin American postcolonial thinkers, Mignolo amongst them, locate its
foundation in the colonial history of the Americas.
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Smith 2001; M.P. Smith and Guarnizo 2003; M.P. Smith and Eade 2002, 2008) to
articulate the relations between the ‘global’ and the local in all their complexity.
Above all, transnational thought seeks to ‘decolonize’ knowledge, and create
‘an other thinking’, meaning a capacity to work from more than one tradition and
from neither at the same time (Mignolo 2000). To participate of this process,
migration studies must challenge the binaries local/global, private/public,
resistance/dominance, reality/imaginary, as well as the compartmentalization of
knowledge through ‘disciplining the discipline’. The present work speaks to my own
inquietude vis‐à‐vis the growing currency of migration studies in academia, and the
dynamics of power therein (and my own participation in these dynamics). Thus, I
ascribe to the work of Manuel Delgado (2002, 2007, 2008) on migration, where he
calls for the urgency to ask who defines the migrant and how. These questions turn
attention to the dynamics of power working through the binaries private‐public,
body‐politics, imagination‐reality, and which underpin definitions of migration and
its actors. Marked by ideas about race, gender, and class, the currency of the term
‘migrant’ might be creating a new ‘human’ category’‐‘disciplined bodies’ and
growing ‘objects’ of ‘concern’, ‘study’ and ‘interventions’ by state agencies,
academics, and non‐governmental institutions ‐or, ‘human categories’ to represent
the ‘hybrid’, the ‘transnational’, the ‘postmodern’. Rosina Conde, writing from the
Mexican side of the U.S‐Mexico border, warned against the danger of turning
subjects into objects of scholarly ‘desire’. She argues that the growing currency of
the term ‘border’ as metaphor of the postmodern condition veiled the material
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reality of this region and its subjects: “They wanted to turn us into pseudo‐Chicanos,
into a Fronterizo that did not represent us” (qtd. in Castillo). Aware of these
dangers, those of us employing the term ‘migration’ and studying ‘migrants’6 must
engage in Chela Sandoval’s call for an “oppositional consciousness”, and Judith
Butler’s insistence on a ‘tradition of immanent critique’. Part of these efforts
demand addressing migration dynamics and their participants as historically
located, unveiling how global dynamics play out in specific space and time.
Ecuadorian migrants in Madrid are socially located in overlapping hierarchies of
class, race, sexuality, ethnicity and nationality, both in Spain and in Ecuador. Their
material and symbolic location in Spain operates at various levels, (re)creating
Ecuadorians’ personal histories, social identities, resources, and broader structural
conditions. It has a direct effect on the materiality and imaginaries of space, both in
Spain, and in Ecuador, and is central to migrants’ individual and collective
experiences of the city. Procedural, material AND ideological, these locations are
embedded in Spain and Ecuador’s shared history of colonialism, and historically
specific contexts.
For Walter Mignolo (2000), the intellectual effort to decolonize knowledge is
described as ‘border thinking’, which he describes as the moments in which “the
imaginary of the modern world system cracks”. This form of thinking emerges from
the cracks between civilization and culture, between global designs and local
6

My choice of the term ‘migrant’ over ‘immigrant’ is a response to the need to counter
metanarratives of linear progression (i.e. development, integration) working through the spatio‐
temporal binaries here‐there, then‐now, local‐global.
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histories and it is the result of the ‘colonial difference’. That is, the ways in which the
local histories invent and/or implement global designs, and adapt, ignore and/or
integrate them. These processes occur in and through space, and thus, its definitions,
understandings and ongoing (re)productions are central to a truly transnational
approach to migration. Further, materially ‘grounded’ analyses of migration
dynamics are one key way to bridge the material, imaginary and ideological layers
of global/local dynamics. Committed to the disruption of the binary local/global
and resistance/dominance, Michael Peter Smith (2001) calls for the translocality of
migration; that is, the countless ways in which transnational social networks and
practices are constituted by their interrelations with and inside the local. This is the
ultimate goal of the present dissertation, rooted in the conviction that such
approach paves the crevice between migration studies and transnationalism as a
form of ‘border thinking’, between the social sciences and the humanities, and
between theory and the drive to ‘go on theorizing’.

a. Geographies of international migration, aesthetics of space, and the City
The experiences of contemporary international migrants are increasingly
described in migration studies as diasporic, local, heterolocal, and transnational.
Since the 1990s there has been growing interest in scholarly work that theorizes
spatial practices among migrants, truly articulating the entwinement between
transnational systems of capital and labor, and local practices in specific time and
place. Doreen Massey (1994) describes localities as processes of specific
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interactions and social articulation, meaning both experiences and understandings
that merge in situations of co‐presence. Arjun Appadurai (1996) and Michael Peter
Smith (2001) refer to these spaces as ‘translocalities’, and Saskia Sassen (2000) calls
them ‘situated locations’. They share with a large group of scholars, the inquietude
to further articulate the ‘local’ and the ‘global’ (Giddens 1984; Appadurai 1996;
Marston 2000; Sassen 1996, 2000; Massey 1993, 1994, 1996, 2000), and the turn to
cities as vertexes of global‐local processes.
Migrants are not free moving signifiers of ‘hybridity’ and ‘in‐betweenness’
(Bhabha 1994), but ‘emplaced’ in historically specific contexts; that is, in specific
time and place. As such emplacements, cities offer opportunities and constrains to
migrants’ transnational experiences (M.P. Smith and Guarnizo 12). Thus, migrants’
experiences of, in, and through space, are inseparable from processes of identity
formation and affirmation as citizens (Massey 1990; Bhabha 1994; Chambers 1994;
Gilroy 1993; Hall 1991; Castles and Davidson 2002).
Theorizing the relationship between transnationalism and cities, migration
scholars have called for further attention on the (re)production and experience of
space as well as migrants’ initiatives to make sense of new locations in the
construction of their daily lives (M.P. Smith 2001, 2002; M.P. Smith and Eade 2008;
Martín‐Barbero 2001). Their work describes cities as constitutive and constituting
social spaces grounding transnational processes and practices, and interconnected
sites for individuals embedded in transnational networks and mobility (M.P. Smith
2001, 2005; M.P. Smith and Eade 2008; Ceoghegan 2008; Sinatti 2008). Michael
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Peter Smith describes this theoretical framework, and its attention to
transnationalism, migration, and cities, as ‘transnational urbanism’ (M.P. Smith
2001).
Underlying this approach is the gradual rapprochement between geography
and the social sciences in urban studies since the 1980s, strongly influenced by
Henri Lefebvre’s definition of space as social process (Gregory 1993; Eade and Mele
2002; Fincher and Jacobs 2002; Low 2000; Thrift 2000). Under this light, the city is
unveiled as both form and ideology, raising questions about constructions of space
as public and private, experienced and imagined, and calling for analysis that shows
how systems of power work through the construction of such dichotomies. During
the 1990s, scholars engaged in critical cultural studies, and most notably those
identified as postcolonial feminists (Soja 1995, 127), turned to these questions, and
further challenged geographers’ understanding of ‘space’ and the methods for its
study. These genealogies of knowledge have streamed into ‘urban studies’, showing
how space is embedded in and constructed through complex relations of power
inseparable from people’s everyday lives at multiple scales.
At the larger scale, scholars have articulated the place of the city in processes
of capital accumulation and flexibilization of capital (Molotch 1976;Harvey 1989,
2001; Sassen 2000). The shared position is that underlying the “problems” of cities,
is their definition as ‘material things’, rather than as the outcome of social processes.
Authors note how the city’s management has increasingly relied on the private
sector, and preference capital accumulation over citizenship. The “marketization” of
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the city, turns it into a thing, an spectacle for contemplation, at the expense of social
engagement and public usage. Various authors have highlighted the key role of
‘culture’ in the turn to ‘sell’ the city to investors and tourists (Molotch 1976; Logan
and Molotch 1987; Philo and Kearns 1993; Zukin 1995; Ruppert 2000; Harvey
2006). Tied to the current world‐system dynamics, cities have been analyzed as
arenas of colonial power (Quijano 1973; Vintimilla 1987; Mitchell 1988; Yiftachel
1995). Through the implementation of ‘modernist concepts’ and ideologies of
‘development’, urban planning promotes and legitimizes colonial power. The
‘seduction’ of these power‐laden definitions of the city is further encouraged
through technologies of power working through the dissemiNation of ‘culture’. The
same colonial processes guiding definitions and ideas of what a city ought to be,
influence migrants’ choices of destination. (Ávila and Malo 2008; Goycoechea 2003;
Acosta 2006a).
Access to the city is conditional to human rights in multiple scales, from the
body to the larger world‐system. There is a large corpus of scholarly work showing
the interrelation between the struggle for rights and the production of space in the
city (Harvey 1989; Smith 1996; Mitchell 2003; Flusty 1994; Zukin 1995; Massey
1993, 2000). These include analysis of the place of modern cities in the global
system through (re)articulations of the nation (Sassen 1996, 2000; Isin 2000; Rocco
2000; Beauregard and Bounds 2000), and some focus specifically in the place of
cities in supranational Europe (Delanty 2000; Gilroy 2004). Lefebvre (1996) argued
that labor, gender, age, sexual, education, housing, culture and/or leisure rights
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were necessarily claimed through the city. Thus, cities are the grounds for both
assurance and challenges to the construction of the Nation‐State. According to
Lefebvre (1995), exclusion from the city is entwined with exclusion from
civilization, if not from society itself (95). In turn, cities are key sites of enacting a
politics of difference (Young 1993; Yuval‐Davis 2000; Hall 2000; Martín‐Barbero
2001; Fincher, Jacobs and Anderson 2002), but through contradictory processes
that work both to perpetuate and to counter dynamics of power (M.P. Smith 2002).
Work on the social construction of scale (Massey 1992; Marston 2000; Low
and Smith 2006) showed the need to conceptualize cities as sets of social
interrelations from the most local level to the most global, and analyze “the ways in
which these scales are themselves fundamentally interconnected” (Massey “A place”
31). The capitalist system is entwined with the apprehension and understanding of
spatial difference, resulting in the larger scale of institutions vs. individuals. Further,
age, class, gender, and race, among other variables, will affect scale, and the range of
material space that individuals and collectives can access (Hill‐Collins 2006). Work
on the social construction of scale works to ‘unsettle’ binary thinking, and the long
list of oppositions underpinning colonial structures of power, namely private‐public,
politics‐body, reality‐imagination.
Feminist scholars in geography and migration studies have been
fundamental in unveiling the entwinement between migration and space and
ideological processes working through constructions of gender, race, class, age,
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religion, and so on7. They have invigorated qualitative methods of analysis and
stressed the interrelation between individuals’ experiences and their location in
global systems of labor and capital working through constructions of ‘difference’.
Adding the variable of gender and its ‘intersectionality’ with other technologies of
power, they have questioned the position of women within the relocation of
multinational capital and the feminization of migration. Their work contributed
immensely to bridging the social sciences and the humanities, showing how
subjectivity works to (re)produce and (re)compose social and economic hegemonic
relations of power in specific time and place.
Against the ‘classic’ Habermasian division of public and private space,
scholars turned to feminist scholarship to show how this separation of space into
‘spheres’ worked to perpetuate systems of power rooted in constructions of class,
gender, and race (Young 1986, 1990; Squires 1994; Kapferer 2007; Fraser 2005,
2007). Further challenging the private/public binary, they showed the body as
embedded in sets of social relations ranging from the most intimate to the most
‘global’, and unveiled the “constitutive and mutually defining relation between
bodies and cities” (Grosz 242). The body is therefore inseparable from constructions
of city and of nation, and conversely, definitions of city and nation work through
constructions of the body (Duncan 1996; McDowell 1996; Massey 1994; Nast and
7

Morokvasic 1984; Cohen 1987; Spivak and Guha 1988; Boyd 1989; Pedraza 1991; Grasmuck and
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Pile 1998; Grosz 1999; Farrar 2000; Tonkiss 2005). Work on the embededness of
the body in local and global spatial dynamics, and the challenge of the
private/public division dialogued with work interested in the place of the subjective
in imagining and making space. Altogether, this corpus of scholarship showed that,
as the means and outcome of social practices, a specific space will always “stretch
beyond it” (Massey “A place” 14); ‘beyond’ the smaller scale of the body, and
‘beyond’ the strict material realm.
Urban geographers have increasingly turned to subjectivity, aware that the
imaginary is an active force in the (re)orderings of physical spaces of the past,
present, and future (Lefebvre 1991; Harvey 1989; Soja 1995, 1996; Appadurai
1996). How people feel and imagine the city is inseparable from its materiality,
planning, and transformations, as well as from people’s actual experiences of space
in specific time and place. Because space is produced as the result of material and
non‐material practices of everyday life and is both a thing and a process, real‐and‐
imagined, (Lefebvre 1991; Soja 1996; Shields 1999) a mode of critical spatial
awareness that contemplates the interrelation between spatiality, historicality, and
sociality (Soja 1996) is indispensable for merging structural level analyses with
individual experiences, and unveiling how spatial practices play out culturally
(Harvey 1990, 2000, 2003; Keith and Pile 1994; Zukin 1995; Patton 1995; Gibson
and Watson 1995; Cohen 2000; Gupta and Ferguson 1997; Low 2000; Herzog 2006).
In turn, various scholars have responded to the call for appropriate
transdisciplinary models for interventions in ‘public’ space (Harvey 1973, 1989;
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Geertz 1983; Zukin 1995; Soja 1995, 1996; Gupta and Ferguson 1997). Scholars
working from Latin America have, according to Alicia Lindón and Daniel Hiernaux,
worked in a transdisciplinary tradition in urban studies that dates back three
decades, and which incorporates the fields of psychology, sociology, anthropology,
communication sciences, human geography, cultural studies, and semiotics (159).
The work of Armando Silva (2007) is key to this transdisciplinary genealogy. In his
view, the imaginary urbanizes, and thus, without social processes (which include
imaginaries of what it is and ought to be), the city cannot be “real”:
Los imaginarios no son solo representaciones en abstracto y de
naturaleza mental sino que se ‘encarnan’ o se ‘in‐corporan’ en objetos
ciudadanos que encontramos a la luz pública y de los cuales podemos
deducir sentimientos sociales como miedo, amor, rabia o ilusiones
(30).
As the invisible cement of the city, imaginaries play out through people’s daily lives.
In the same line of thought, Manuel Delgado insists that “los imaginarios urbanos no
representan a la ciudad –en el sentido de que están en su lugar y hablan o muestran
su nombre‐, sino que son la ciudad” (“Ciudadano” 182).
Joining these transdisciplinary and transnational efforts, this dissertation is
an exercise to advance the understanding of the interrelations between space and
cultural production and consumption, contributing to the scholarship on migration
and space, as lived and imagined. Worldwide, migration has become a top priority of
State policies and institutions, and events like migrants’ uprisings throughout
France and Europe in November 2005 call for a ‘thick’ articulation of migration and
space. While violent confrontations are a potential outcome of unequal rights to
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space through local and global processes of flexibilization of capital, migrants
experience these inequalities in and through space, and in and through their own
bodies (Fresneda 2003). This dissertation works to unveil the interconnections
between spatial practices, cultural production, and definitions of citizenship in
migration dynamics between Ecuador and Spain. Looking at the city as form and
content, constitutive and constituting of ideological processes, this dissertation
analyzes migrants’ spatial practices in Madrid through various ‘scales’: the body, the
home, public and leisure ‘spaces’, the city, and the nation.

b) Migration dynamics Ecuador‐Spain
Most studies of migration processes in Ecuador divide its history of
migration into pre‐ and post‐ 19988. While the first period is described as a gradual
development since the 1950s, with most migrants departing from the poorer rural
areas of the Sierra to the United States (and most notably to New York), the second
period is described as an urban to urban migration, initially led by women, and
involving the whole social spectrum (Acosta, López, and Villamar 2006). The period
that began in the 1950s gradually resulted in 750,000 to one million9 Ecuadorians to
the United States. In contrast, only between 2000 and 2004 one to three million
8

Yet migration between rural areas and the cities evidently predates the 20th century, and has been a
constant in Ecuador since colonial times through colonial labor systems between the sierra and the
costa, and also through the experiences of indigenous men and women, but largely women, moving
to the cities for service, care work, and commerce. For studies on internal and external migration in
Ecuador before 1998, see Brown, Brea, and Goetz (1988), Carpio Benalcázar (1992), Palan, Moser,
and Rodríguez (1993), Preston (1977), Borrero‐Vega and Ugalde (1995).
9 To read about migration dynamics between the Ecuadorian regions of Cañar and Azuay and New
York see Kyle (2000), Jockish (2002, 2003), Pribilsky (2007).
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Ecuadorians left the country with Spain as their main destination, followed by Italy
and the U.S. (Acosta, López, and Villamar, “La migración” 71‐72). At this juncture, it
is not surprising to find that scholarly work on migration to Spain has grown on par
to migrants’ increased visibility in Spain, and that prior to 1998 there are virtually
no publications on migration to Spain, much less on transnational dynamics
between Ecuador and Spain.
In the last decade, various scholars have responded to Spain’s growing
migrant population with comprehensive studies of its numbers, implications and
causes (Abad 2008; Arango 2000; Fernández and Izquierdo 2007; Goicoechea 1996;
Izquierdo 2008; López Trigal 2008; Tamayo D’Ocón 2001). Others have focused on
the interrelation between migration politics and discourses about migration
(Bañón‐Hernández 2002), and the challenges and possibilities for ‘integration’
(Blanco 2008; Conde and Herranz 2004; Gómez Crespo 2006; Santamaría 2006;
Pérez Infante 2008). In the specific case of Spain‐Ecuador dynamics, most studies
turn to the threats and opportunities of recent migrations between Ecuador and
Spain, focusing on processes of ‘integration’, the significance of remittances, and the
possibilities for transnational cooperation at a variety of levels (Gómez Ciriano
1999, 2000; Acosta, López, and Villamar 2006; Hidalgo 2004; Márquez Abad 2007;
Ponce Leiva 2005; Ramirez Gallegos and Jacques 2005; Salazar 2006). A
considerable corpus of work looks at the experiences of Ecuadorian women, and
dynamics of gender in Ecuador‐Spain migration (Fresneda 2003; Masterson 2004,
2006; Ribas Mateos 2000; Camacho 2004; Domínguez and Borrego 1998). In recent
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years there appears to be an emerging interest in the dynamics of social and cultural
remittances, and ‘imaginaries’ of migration in the experiences of Ecuadorians
abroad (Acosta, López, and Villamar 2006; Goycoechea 2003). Finally, in terms of
space, the city, and migration, scholars are turning to migrants’ perceptions and
experiences of their cities of residence. They analyze the cities’ transformations vis‐
à‐vis migration (Ávila and Malo 2008; González Enriquez and Alvarez Miranda), and
work to better understand the entwinement between definitions and
understandings of ‘public space’ and citizenship, and migrants’ place in the city
thereof (Garcés 2006; Delgado 2002, 2006, 2007, 2008).
Yet, in terms of migration dynamics between Ecuador and Spain, this
dissertation is one of the first responses to the urgent call to articulate migration
dynamics and real‐and‐imagined spaces (hooks 1990; Soja 1995), key to avert
topographies of race, class, gender, income, and ethnicity based on unequal access to
the city. Understanding the complexity of urban space as social, political and
symbolic process, and migration as a simultaneously economic and cultural process
is vital to effective interventions towards inclusive definitions and practices of
citizenship. My aim is to join scholarly work emphasizing spaces in the city as sites
of symbolic and social negotiations, and to show the deep entwinement between
urban initiatives, and definitions and experiences of citizenship at a variety of scales.
This initiative shifts attention from migrants’ processes of “adjustment” and/or
“integration” to city, to how they make the city. With or without documents,
migrants are active citizens in Madrid. Transnational agents in a colonial world
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system, they (re)make Madrid’s social, physical, and imaginary landscape through
their everyday lives, (re)articulating the ways in which the city is imagined and
lived.
Spain is in a unique position in relation to other European countries and to
the U.S. in that it has just recently changed from a country of origin to a country of
destination for migrants. Efforts from all fields are key to how migration will unfold.
Considering the growing restrictions of human mobility worldwide, unveiling the
interconnections between spatial practices, cultural production, and definitions of
citizenship, is critical to advancing scholarship and designing appropriate responses
to conflicting definitions and access to space.

Ecuador in Spain in Ecuador
La Reconquista ibérica llegó para quedarse. Los nuevos inversionistas
vienen no solo a “hacer las Américas”, sino a “quedarse con ellas”
(Esquinas)
Esta alborada del siglo XXI podría expresar el momento estelar de la
cooperación ibérica y Americana (…) Nuestra apuesta no es de corto
ni mediano plazo. Es un desafío a largo plazo, que honrará a nuestros
ancestros y dará opciones de equilibrio y plenitud a nuestros
descendientes en ambos continentes (Grau 266).
Y yo le digo a los españoles que igual que ellos vinieron al Ecuador
ahora nosotros regresamos.
Traditionally a labor‐exporting country, Spain is currently experiencing the
largest incoming migration growth in Europe, largely as a result of the economic
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upheaval following its admission into the European Union in 198610. While in 2000
there were less than one million foreign residents in Spain, by the end of 2006 there
were over four and a half million, most arriving from Latin America, and with
Madrid as the main city of destination.11 In an essay entitled ‘Terremoto en los
cimientos del modelo migratorio’, Antonio Izquierdo (2008) notes that up to the
turn of the 21st century most migrants in Spain were from northern Africa, whereas
today the main region of origin is Latin America. Drawing from a variety of national
data sources, he concludes that one out of every four migrants in Spain is from Latin
america, and that between 2000 and 2003, one of every two migrants was Latin
American: “de forma destacada, la inmigración en estos últimos años ha estado
dominada por las corrientes latinoamericanas” (Izquierdo 76). In this section, I
provide and overview of migration dynamics between Latin America and Spain,
focusing on the specific case of Ecuador.

10

Up to 2003 Spain was the main receptor of the European Union’s structural and cohesion funds,
receiving 21% of the total (See Plaza Gutierrez 2005).
11 Latin Americans constitute the main migrant group in Spain, with 35.2% of the total foreign legal
residents (Pérez Infante 119). Data from 2006 shows that of a total of 1.500.785 registered
foreigners from Latin America, 402.000 were in Madrid, followed by Barcelona with 275.000
(Gozálvez Pérez 53). According to Antonio Izquierdo, between 2001‐02 one of every two migrants in
Spain was from Latin America, and the average Latin American arrivals between 2000‐2005 was of
two hundred thousand per year. (76). For further information on migrant demographics in Spain
and in Madrid see Gonzálvez Pérez (2008), Izquierdo (2008), Lorenzo López Trigal (2008), Jose
Ignacio Pérez Infante (2008).
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FIGURE 1.1.12
During the 1990s, the Latin American region was immersed in the
implementation of ‘structural adjustment’ programs following the exigencies set
forth by the International Monetary Fund and World Bank in response to the
‘década perdida’ ‐ Latin America’s international debt crisis during the Eighties.
Promoting the neoliberal model, these programs set the necessary grounds for
European Spain to consolidate its global position, turning to Latin America as “el
proyecto más importante en las relaciones económicas de España”, as stated by
conservative political leader Mariano Rajoy13. Conveniently, Latin American
countries showed a stronger predisposition to negotiate with Spain, rooted in ideas
of a shared history and language and the “ensalzamiento de la imagen de España
12

13

El Mundo 21 June 2008: 28
Qtd. in MacSwiney Gonzalez
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como país hermano y socio, otorgándole un aposición preferencial…en detrimento
de terceros países como Estados Unidos, Reino Unido, Alemania, o Japón”
(Esquinas). Undoubtedly, the discourse of Spain’s shared culture with Latin America
justifies and promotes Spain’s economic interventions in the region as ‘natural’:
“América Latina es un área de expansión natural, porque las raíces culturales y el
idioma común facilitan el acceso a los mercados, y a la clientela” (Casilda Béjar‐my
emphasis). The celebration of the First Cumbre Iberoamericana in 1991, and of the
First Cumbre Euro‐latinoamericana14 in 2000 for instance, draw from Spain’s
symbolic position as ‘Latin American’ leader, and its ‘cultural’ capacity to dialogue,
cooperate, and intervene in anything related to Latin America.
During the 1990s Spain clearly turned with renewed strength to its former
colonies, and by 1999, the country affirmed itself as Latin America’s main investor,
something that had not occurred with such force since the colonial period15.
Between 1991 and 2001 Spain invested over $30,000 million in the Latin American
region, concentrated in seven sectors: finances, energy, cultural industry,
communications, tourism, transportation, and construction (Grau). President
Rodríguez Zapatero, upon his election in 2004, expressed that in Latin America “se
dan las condiciones para emprender una segunda oleada de inversiones,
14

This entity established Madrid as the center for cooperation between the European and Latin
American regions, in what resembles Washington’s role in the OEA.
15 Direct investments in Latin America rose from $780 million in 1990 to 100,000 million euros in
2001, mostly directed to Brasil, Mexico, Argentina and Chile (Hernández Navarro 2004). After 1994,
Spanish investments in Latin America constitute 55% of the country’s total investments. In 1998 and
1999, investments in the Latin American region reached $13, 246 million (72% of the total), and
20, 000‐25,000 million dollars respectively (data from CEPAL, http://www.eclac.org. Qtd. in Casas
Gragea 2001, and confirmed by author).
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protagonizada ahora por las empresas de tamaño mediano o pequeño”, also
knownas ‘pymes’ (MacSwiney).

FIGURE 1.2.16
Spain’s growing investments in Latin America beginning in the 1990s have
been the subject of much attention17, and are inseparable from the thousands of
migrants arriving to Spain from Latin America. While it is in Spain’s interests to
upkeep the structures of feeling surrounding the discourse of ‘Hispanidad’, the
country’s membership and active role in the European Union has added complexity
to its relations with Latin America. The gradual tightening of European migration
laws since the Schengen Agreement (1996) to the present, and Spain’s alignment to
these agreements, poses challenges to supranationalist sentiments of Hispanidad,
key to continuing colonial relations between Spain and Latin America. The
contradictions at play between Spain’s promotion of Hispanidad, and its ascription

Revista Lazo June 2004: 78
See Grau (2001), Casas Gragea (2001, 2004); Sánchez Ruiz (2001); Hernández Navarro (2004);
MacSwiney (2004); Plaza Gutiérrez (2005); Esquinas (2009); Soriano (2008).
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to European migration laws and market interests is particularly noticeable in the
case of Ecuador, where migration dynamics with Spain are strongest. In barely a
decade, Ecuador has become an illustrative ground to unveil the deep interrelation
between colonial ideologies, market initiatives, and growing migration, both in
Ecuador and in Spain.
Research has shown a pattern of migration according to which receiving
countries are the destination for the peoples from those country’s areas of influence
(Sassen 1996). This is certainly the case between Ecuador and Spain, engaged in
colonial relations that date back to the 16th century and which are celebrated today
under the discourse of ‘Hispanidad’. Truly, the Tratado de Reconocimiento, Paz y
Amistad entre el Ecuador y España that celebrates Ecuador’s independence from
Spain in 1840 is not ‘quite’ sealed18. Current relations between Ecuador and Spain
today are embedded in a shared colonial history, working through contradictory
manifestations of ‘hispanidad’ and ‘sovereignty’. Thus, Spain’s economic
investments in Ecuador are inseparable from its affirmation as the ‘motherland’ of a
shared ‘Hispanidad’, with culture as its matrix. Since colonial times, Spain has
maintained its position as symbolic and material head of the ‘Hispanic family’. It is a

18

Partha Chatterjee’s analysis of the colonial processes within India’s nationalist project (1986) is
helpful to understand the colonial structures underpinning Latin American nationalist projects. The
ideology of ‘Hispanidad’ is central to the discourses of independence and fueled Latin American
nationalisms. The construction of the mixed national race through mestizaje for instance, is bound up
with ‘Hispanidad’. Promoting ‘modernity’ and ‘independence’, both discourses align the urban center
and ‘Hispanidad’ with ‘white’ mestizos, modernity, and culture, and the countryside with tradition
and the indigenous. According to this rationale, elites read mestizaje as a gradual decolonizing
process, defined in terms of race and color lines (Alonso 2003). Under this light, ‘Hispanidad’ follows
these color lines equating gradual acculturation and ‘modernity’ to ‘mestizaje’.
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main actor in Ecuadorian internal and foreign politics, intervening in Ecuador’s
‘fights’ with its ‘sister’ nations19, overseeing the transparency of Ecuador’s electoral
processes20, rewarding the country’s “good” behavior, and reprehending its “bad”
choices21. After the formation of the independent Republic of Ecuador in 1830,
Spain’s colonial structures influenced Ecuador’s national project, and with ups and
downs, the economic flows between both nations endured.
Between 1998‐99 Ecuador experienced the worst economic crisis of its
history. The Gross National Product grew in less than 7.3%, inflation exceeded 60%,
devaluations rose to 200%, and salaries waned by 40%. The government turned to
the dollarization of the country’s economy, and Ecuador became one of the
countries with less distribution of resources, and government social investments22.
The national political and economic framework melted down, with the consequent
absence of any long‐term planning and/or national project. The country’s larger
aperture to foreign markets ‐part of the IMF and World Bank structural
“adjustment” programs, and a response to the crises‐, was readily acknowledged by
19 It

has acted as the mediator in Ecuador’s conflicts with Perú (1887, 1904, 1995, 1998, 1999), and
just this past year with Colombia and Venezuela (2008).
20 For instance, during the referendum for Ecuador’s Constitution, approved on September 2008, the
Spanish Agency for International Cooperation (AECI) contributed $144.000 to the counting of the
votes, plus another $78.553 in financing experts from the Centro de Estudios Políticos y
Constitucionales de España, and in direct involvement in the constitutional process. (El Comercio
March 30, 2008).
21 To give a couple of examples: 1) In response to Ecuador’s conflict with Venezuela and Colombia
regarding the death of a FARC member on the Colombian side of the Ecuador‐Colombia border,
Spain, “hace un llamamiento a la calma y encarece a las partes para que resuelvan sus diferencias,
utilizando los canales diplomáticos por medio del diálogo, la cooperación entre vecinos, y la buena fe”
(“España llama” 3 March 2008); 2) Upon the approval of the Ecuador’s new Constitution on
September 2008, “España felicita a los ciudadanos del Ecuador por los resultados de un ejercicio de
convivencia cívica y de democracia” (“España confía” 1 Oct. 2008).
22 Colegio de economistas de Pichincha (2004); Acosta, López and Villamar (2006).
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Spain’s investors. Their stronghold on the economies of the Southern Cone countries
was accompanied by their growing presence in the Andean Region. Today, Spain is
the first foreign presence in Ecuador’s oil industry with the company Repsol‐YPF. It
has a stronghold of Ecuadorian electrical supply (Unión Fenosa), communications
(Telefónica Móviles, Alcatel), civil engineering (Técnicas Reunidas, Avanzit TMT,
OHL, Informes y Proyectos, S.A., Ynipsa‐ingeniería y proyectos, Typsa), project
developments (Expansión Exterior), construction and infrastructure (Dragados,
Abengoa, OLH, Inmodiursa), airlines (Iberia, Air Europa, Air Madrid), canning
industry (Isabel), cements (Selva Alegre), optometry (Opticas GMO), software
(Transtools, S.A.), educational services (EducTrade), and publishing companies
(Santillana, Espasa Calpe, Plaza Janés, Alianza, Guadarrama, Razón y Fé, Cátedra and
Taurus y Gredos)23.
Inseparable and constituent of these economic processes, are the thousands
of Ecuadorians who left their country with Spain as their ‘most important project’
against the effects of the crisis:
Al entrar el país en la mayor crisis de su historia e incluso como
consecuencia de los mecanismos adoptados para enfrentarla, se inició
un proceso sostenido de emigración, cuya magnitud y velocidad no
tienen precedentes (Acosta, López, and Villamar, “La migración” 227).

23

See Calvo‐Sotelo (2001).
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FIGURE 1.3.24
Very conservatively, 460,000 Ecuadorians settled in Spain between 1999 and
2005, and some estimates elevate this number to one million. (Acosta, López, and
Villamar “La migración” 71‐72).25 Their arrival was a consequence of economic
restructurings in Ecuador, and growing Spanish investments, and also part of those
economic processes; migrants made up for those industries that could not ‘move’ to
cheaper labor, mainly domestic work, services, construction work, and agriculture:
“En efecto, no se pueden cultivar los viñedos de Champagne desde Rabat, ni se
puede limpiar una vivienda milanesa desde Quito” (Acosta, López, and Villamar “La
migración” 12). Most specifically, migration from Ecuador fulfilled demand for
domestic work and services, and construction work, most prevalent in Spain’s two
largest urban centers: Madrid and Barcelona.

Hoy 12 September 2008 (original source: Secretaría Nacional del Migrante –Senami,
http://www.senami.gov.ec).
25 According to the Observatorio Permanente de Inmigración, 30% of all migrants in Spain arrive
from Latin America. The number of documented migrants as of 2008 was 460.000, but this number
does not include undocumented residents, nor those who already obtained Spanish citizenship.
24
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In the face of growing migration from Ecuador, the Spanish state has
increasingly preferred the role of ‘madrastra’ to its role as ‘madre patria’. Since its
first migration law in 1985, which allowed the regularization of all undocumented
residents, Spain has undergone a gradual hardening of the laws towards migrants,
and the consequent diminishing of their citizenship rights. Starting in 1993, the
Spanish government began the implementation of a legal machinery to channel and
regulate migration. The 2000 Ley Sobre los Derechos y Libertades de los Extranjeros
en España y su Integración Social and its reformulation in December 22nd 2000 as
Nueva Ley de Extranjería/Ley Orgánica 8/2000, modified 80% of the previous laws,
creating a clear divide between documented and undocumented residents. The
latter, lost their rights of assembly, association, public participation, and strike, and
were now criminals in the face of the law26. It also limited access to housing, and
above all, access to work, and facilitated the deportation of migrants by the
thousands. Ecuadorian migrants were at the forefront of protests against this law,
with marches, and appropriations (‘tomas’) of public plazas and churches, mainly in
Madrid and Barcelona. In response to these protests, the government approved its
last regularization process for undocumented migrants. However, little after, and on
the eve of the May 23rd 2003 elections, it approved one more modification to the

26

The complete text of this law is available at: http://noticias.juridicas.com/base_datos/Admin/lo4‐
2000.html
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Nueva Ley de Extrajería which tightened the legal mechanisms for the control and
deportation of undocumented migrants27.
In 2004, the hopes set on the election of Spain’s so‐called socialist party
(PSOE) were quickly dispelled, due to the fact that the government of Jose Luis
Rodríguez Zapatero, continued its ascription to European migration initiatives28.
Since the turn of the 21st century, migration has become a key arena in the discourse
of Spain’s two main political parties, and the notable increase of migrant raids and
detentions on the weeks prior to Zapatero’s re‐election on March 2008 speaks to
this reality.

FIGURE 1.4.29
On May 8th 2008, the European Parliament approved a shared European
plan for migration regulation, which was signed on October 15th, 2008. The
stipulations of this pact center around five major areas of intervention:

27

Among other things, it increases the obligations of transportation companies in controlling
migration, and conditions the visa on work and residency permits.
28 In an article for the Ecuadorian journal El Comercio (May 5, 2008), Gabriela Paz y Miño states that
between 2004 and 2007, Spain deported 370,000 migrants, a number 43% higher than during the
right‐wing presidency of Jose María Aznar.
29 This comic strip was first published in the migrant newspaper Sí se puede 23 February 2008.
Additional works by the author, Alberto García Gómez, can be found at:
http://www.albertogg.com/web/index.asp (Reproduced with author's and journal’s permission)
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formulization of ‘legal’ migration according to the labor needs of the countries of
destination, sanctions against undocumented migrants, control of EU borders,
collaboration with countries of origin, and ‘improvements’ in the asylum system. An
estimated 8 million undocumented migrants in the EU will have to set their hopes in
a system that only allows regularizations on a one on one basis, since one of the
Pact’s key stipulations is the end of regularization processes (better and
misleadingly known in the U.S. as ‘amnesties’) in the 27.
Also a central component of this pact is the Directiva de Retorno (rebaptized
as ‘directiva de La Vergüenza’), which extends the detention of undocumented
migrants in any of the EU member‐countries to 18 months prior to deportation
(including minors), and forbids their re‐entry to the EU for five years thereafter.
Spain’s ascription to this pact as part of the Schenghen countries was followed by an
outpour of discontent, particularly from Latin America, accompanied by reminders
of Spain’s responsibilities as the region’s ‘former’ colonial power:
El endurecimiento de la política migratoria europea es especialmente
sensible para América Latina, no sólo porque latinoamericanos son
gran parte de los ocho millones de inmigrantes irregulares que
residen en la UE, sino por los lazos culturales e históricos que unen a
muchos países de la región con el Viejo Continente. (“Latinoamérica
planta cara” El Mundo 1 July 2008).
Bolivian president Evo Morales remarked that “La historia al parecer no les enseñó
nada en estos 500 años”, while Venezuelan Hugo Chávez noted Europe was
“construyendo un muro en el Océano Atlántico”30. During the 35th Cumbre Mercusur,

30

Qtd. in “Latinoamérica planta cara” El Mundo 1 July 2008.
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Chilean president Michelle Bachelet announced the union of Argentina, Brasil,
Uruguay, Paraguay‐ and its associated‐Venezuela, Chile, Bolivia, Ecuador, Colombia,
Perú and México‐ against Europe’s migration reform, which the Cumbre described as
xenophobic (Irigaray).
Juggling its position in the European Union with its image as ‘Madre patria’,
Spain is jammed in a cycle where its position in the European Union is absolutely
dependant on its investments in Latin America and its role as mediator between
Latin America and Europe. Not surprisingly, Spain had to assure Latin America that
it would make “adjustments” in the European migration pact according to its shared
ties to Latin America. The response of the Spanish government was that it would use
its sovereignty to “adapt” the resolutions of the European Parliament to its own
needs, particularly since Latin American migration “tiene una magnitud distinta a la
de otras regiones y requiere una solución más ajustada a su realidad”, and since,
Latin American migrants have an “alto y rápido nivel de integración”, and are
recognized for their “enriquecedora y positiva participación”31.
To outgrow the contradictions at play between the discourse of ‘Hispanidad’,
the gradual tightening of migration laws and of Ecuadorians citizens’ rights in Spain,
and Spain’s growing influence on the Ecuadorian economy, the Spanish state has
resorted to the axes of the ideology of ‘Hispanidad’: culture. In fact, Spain’s
investments in cultural initiatives in the Latin American region since the 1990s are

31

Quotations from Benita Ferrero Waldner, European office of International Relations, qted. in “La
UE busca”, Hoy 17 Oct. 2008). See also “El gobierno explicará” El Mundo 20 June 2008.
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so notorious that, according to Luis Hernández Navarro (2004), no other country in
the world has destined so much of its budget to promoting culture in its investment
regions32. Scholarships, trips, awards, conferences, publications, and the cultural
and entertainment industries permeate Latin American cultural production and
consumption.
In a (re)articulation of colonial relations, Latin America’s cultural industry,
“depende, en mucho, de las redes editoriales, universidades y prensa españolas”.
Yet, these technologies of power translate differently in specific contexts, at times
strengthening colonial relations, and at times opening spaces for dissent. For
instance, various authors have argued that the U.S.Press is responsible for the
current use of the term ‘reconquest’ to describe Spain’s protagonism in Latin
America since the 1990s (Esquinas 2009; Soriano 2008; Casas Gragea 2001). Yet, I
have often witnessed Ecuadorian migrants using this term to refer to their return to
the “motherland”, thus revealing the deep entwinement and multidirectionality of
the colonial system. Many migrants feel that Spain is in fact loosing its heritage in
the turmoil of modernity and European furor, and describe Latin American

32

Spain occupies the 11th position in terms of international contributions to ‘development’
initiatives, over half of which is destined to Latin America. In 2002, Spain’s agency for international
cooperation (AECI) destined 13% of its budget to cultural investments. In 2008 that percentage
increased to 40% out of a total of 5,500 million Euros. See Plan Anual de Cooperación Internacional
2008:
(http://www.maec.es/es/MenuPpal/CooperacionInternacional/Publicaciones%20y%20documentac
in/Documents/PACI2008.pdf).
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migration as a safeguard against Spain’s cultural ‘loss’. These feelings dialogue with
the constant role of the Ecuadorian State in the promotion of ‘Hispanidad’33.
Spain’s cultural presence in Ecuador works to legitimate economic
interventions as ‘colaborations’ between ‘sister nations’, and is also inseparable
from Ecuadorians’ turn from the United States to Spain, and specifically to Madrid
and Barcelona, as the main destination of their migrant projects at the turn of the
21st century. Acosta, López, and Villamar (2006), and Goycoechea (2003) raise
awareness of the key role of ‘imaginaries’ on migrants’ migration projects at various
levels. The place of Madrid as a bustling growing metropolis were “hay de todo”,
added of course to the city’s structural dynamics, is central to Ecuadorians’ choice of
Madrid as their place of destination and projections to the future. Madrid’s growing
visibility in a variety of media in Latin America, and its prominent location in Spain’s
investments in Latin America are inseparable from its ‘latinoamericanización’.

Madrid in Ecuador in Quito in Spain
Los cimientos de la migración en España están en
Madrid. Nuestras letras, inspiración, y logros están muy
inspirados en la situación social de la migración, que es
muy visible aquí, en Madrid (Pachama Crew. Interview)

33

Ecuador was the second Latin American country after Mexico to restart peace negotiations with
Spain (1840), and the second after Colombia to create a Spanish Academy of Language under the
auspice of Spain. To mention just some of the country’s cultural initiatives to promote ‘Hispanidad’:
the Biblioteca Hispánica (1946) (later Instituto Ecuatoriano de Cultura Hispánica), Convenio Cultural
(1953), a variety of scholarship programs since 1954, and a long succession of intellectual exchanges
and treaties on the promotion of the Spanish language and ‘culture’ (Carrión Mena 2001).
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Madrid is the enclave of Spain’s new corporate capital, largely invested in
Latin America, and particularly in the region’s financial and construction sectors.
The platform for both Spanish and European investments in Latin America, Madrid
houses the Latibex34, and is the headquarters for cultural, political, and economic
institutions rooted on the ‘Iberoamerican’ supranational discourse35. It follows that
Madrid is the most invested participant in Spain’s Plan de Cooperación al Desarrollo
with a contribution of 173 million Euros between 2009 and 2012, mostly destined
to Latin America. In the specific case of Ecuador, Madrid’s government has over
forty seven cooperation projects underway in Ecuador since 2004, and in 2007 it
tripled its funding to the country with over 3.7 million Euros in materials for
education, health, and institutional development (Cuenca).
At this juncture, it is clear that Madrid’s visibility in the Latin American
region is necessarily entwined with its choice as a destination for migrants arriving
from the region. In addition, the city’s central location, its standing as one of
Europe’s cosmopolitan urban centers, availability of spaces for rent, and growing
service sector, add in to make it an appealing destination for internal and
international migration. Madrid is the first city of destination for migrants from so
called developing countries, and Spain’s largest employer of non‐European
population, largely the outcome of the growth of the service sector and domestic

34

The value market for the most prominent Latin American companies, many affiliates of Spanish
companies. It is the third largest stock market in Latin America after Mexico City and Sao Paulo.
35 For further information on Madrid’s prominence in the Latin American market see Rodríguez
López (2008).
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work following Spain’s integration into the European Union, and growing
international influence. Ecuadorians are the second largest collective in the city, and
arguably the most ‘visible’ group. Asking how they experience and (re)make Madrid
in specific space and time opens a window into the cultural complexity,
confrontation, interaction, and negotiation of transnational processes.
Statistical data on Spain’s overall migration is more significant for Madrid
than for the country as a whole. However, since the turn of the 21st century, the city
has notoriously become the preferred destination of Latin American migrants. Their
increasing visibility has led many to refer to Madrid’s process of
“latinoamericanización”. Between 1999 and 2000 the city showed 91.6% increase of
its foreign population, multiplying times eight the numbers of those arriving from
so‐called ‘developing countries’, and predominantly from Latin America (Tamayo
D’Ocón 59). By the year 2001 Ecuadorian migrants already conformed nearly 30%
of the total foreign residents in the city:
El crecimiento migratorio se ha producido sobretodo en base a
colonias relativamente nuevas en el panorama madrileño y español: la
ecuatoriana aumenta en más de cincuenta mil personas en el último
año y medio, multiplicando por más de nueve sus efectivos y
constituyéndose en la primera colonia de inmigración en la
comunidad de Madrid, y responsible principal del crecimiento de la
población extranjera en su conjunto (Tamayo D’Ocón 28).
Since its beginnings, Ecuadorian migration to Spain has concentrated in Madrid, and
most of the city’s Ecuadorian residents will attest that this was their ‘choice’ of
destination from the beginning. Ecuadorian migration to Madrid stands out in that it
was initially predominantly female, and concentrated in domestic work.
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FIGURE 1.5.36
Today, the number of documented Ecuadorians is slightly higher for women than
for men, and their main labor niches are domestic work, services, and construction.
Most are between 25‐35 years of age and, compared to other migrant groups,
Ecuadorians are younger and have the highest numbers of children with them in
Spain. Finally, Madrid has the ‘oldest’ Ecuadorian population in Spain, meaning that
Madrid is not just their place of arrival, but of long‐term settlement. This is visible
from the numbers of migrants that have completed and/or are undergoing
procedures for obtaining Spanish citizenship, and completing family reunification. It
is also evident in the numbers of Ecuadorian children born in Spain, and registered
in the public school system.
On March 2009 the ‘Anuario de la inmigración en España’, one of the most
Diario Qué! 1 April 2008. Note that Ecuadorians constitute the main migrant group in the city center
(Almendra).
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noted national efforts to document migration dynamics in the country, reported the
numbers of nationalized foreign residents had increased times six since 2000, which
“casi en su totalidad” were given to Ecuadorian citizens:
La cifra de ecuatorianos que han adquirido la nacionalidad española
por residencia se ha multiplicado por 42 desde 2001 a 2007, pasando
de la novena a la primera posición, según la estadística de la
Secretaría de Estado de Inmigración y Emigración (“Hay seis veces” El
Mundo 10 March 2009).
Of the national totals, Madrid showed the largest numbers of “concessions” of
Spanish nationality to migrants, 70% of which were given to citizens from three
Latin American countries: Ecuador, Colombia, and Perú. Ecuadorians headed the list
making up over 40% of the total (ibid).
Those who arrived from Ecuador prior to 2003 are now undergoing (or have
completed) processes of family reunification, resulting in growing numbers and
visibility of Ecuadorian youth, and the consolidation of a variety of transnational
organizations and businesses, including the much discussed transnational youth
‘gangs’, namely ‘Latin Kings’ and ‘Ñetas’. These second generation Ecuadorians are
becoming associated with school dropouts, and transnational gang activity, in a
context of growing reservations and animosity towards Ecuadorian migrants’ place
in the city. Overall, Ecuadorians’ significant presence in such a short period of time
has caused contradictory reactions, notably framed in accusations of ‘overuse’ of
parks and public spaces37. Altogether, these processes are having direct effects on
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González Enríquez and Álvarez Miranda (2006); Conde and Herranz (2004).
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how Ecuadorians perceives their place in the city, and in definitions of citizenship
and nationhood in both Ecuador and Spain.
Spain’s increased investments in Ecuador, and the growing numbers of
Ecuadorians arriving to Spain thereof are inseparable from the growing dialogue
between Quito and Madrid, and their growing interdependency. Ecuadorian
migration has no doubt had, and has, an impact on the (re)invention of public space
and public memory both in Spain and in Ecuador, and most notably in both
countries’ capital centers. Any study of the urbanization processes of both cities
demands attention to how these spaces are being (re)articulated through migrants’
direct and indirect interventions, either through economic remittances, and/or
through ideas of what a ‘modern’ metropolis ‘should be’, based on their material and
non‐material experiences of both cities.
As global cities, both Madrid and Quito are the places where, using Sassen’s
words, ‘the work of globalization gets done’ (1996). Despite their clearly
differentiated opportunities and larger contexts, both cities are (re)articulating their
place vis‐à‐vis transnational demands of the global market, and inner city
competition. Both face the contradictions at work between the cities’ social
processes, and their ‘marketization’ as capitals of Capital, and as cultural products
for touristic getaways38. While Madrid is submerged legitimizing itself as one of the
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For history on Quito’s urban transformations vis‐à‐vis processes of capital accumulation see
Vintimilla (1987), Fernando Carrión (1987), Carrión Mena (1987, 2005), Hanley and Ruthenburg
(2005), Andrade (2005). For history on Madrid’s urban transformations see Ortí A. (1990), Juliá
(1991), Ortí, M., Ibañez and Albarrán (2002), Calvo Rodrigo and Molina Costa et.al. (2007), Rodríguez
López (2007).
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world’s largest and most ‘developed’ metropolises, Quito is currently undergoing a
“revalorización de la ciudad construída”, in a notably prominent “contexto de
internacionalización” (Carrión and Hanley 36), and which largely relies on Spain’s
funding39.
Fernando Carrión and Lisa Hanley explain how in Quito, “un proyecto
colectivo de ciudad” can have much influence on the economic and social
development of the country (14). Indeed, migration dynamics in both Quito and
Madrid have opened spaces to challenge the national imagination, and to provide
opportunities for transnational dialogue. On October 14, 2008 Alberto Ruiz‐
Gallardón, Mayor of Madrid, and Paco Moncayo, Mayor of Quito, met in Madrid to
discuss “El papel de las urbes y de los gobiernos locales en el Siglo XXI”. With yearly
budgets of 6000 million Euros vs. 600 million Euros respectively, the Mayors of both
cities agreed that urban capitals were “las áreas más inmediatas a la comunidad”,
and that their protagonism demanded further autonomy vis‐a‐vis the State (Paz y
Miño, “El papel de la urbe”). Two clear responses to this shared position are Quito’s
Plan Distrital de Movilidad Humana (2008) and Madrid’s Plan Estratégico de
Ciudadanía e Integración 20072010 (2007), both of which articulate the rights of
the national constitutions of Ecuador and Spain respectively with the position of
each metropolis vis‐à‐vis global human mobility and definitions of citizenship.
Sharing the principles of equality, citizenship, and cultural exchange, these
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Quito’s project for the ‘casco histórico’ for instance, is funded by Spain’s Agencia de Cooperación
Internacional.
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documents seek civic, social, economic, cultural, and political participation, at least
at the level of discourse.
Ecuador’s recently approved Constitution is particularly revealing on the
possibilities of municipal governments to assure migrants’ rights to the city. Under
this constitution, migrants are recognized as one of the nation’s ‘regions’, with six
migrant representatives in the national assembly. Responding to Ecuadorian
migrants’ demands of their countries of residence through setting an example of
their feasibility, Ecuador’s new constitution insists on the right for human free
mobility, whether it be ‘international’ or ‘within the city’, through the affirmation of
the right to ‘public space’. Quito has become the country’s unquestionable scenario
for these articulations:
El nuevo modelo constitucional que acabamos de inaugurar nos habla
del ‘espacio público’ como el lugar de encuentro, del diálogo, o de la
confrontación de las culturas diversas que coexisten con iguales
derechos en nuestro territorio. Es, por lo tanto, un concepto que alude
a la dimensión política de la cultura, aquella en la que va a decidirse
en última instancia el porvenir de nuestra sociedad una y diversa, y
como tal, contradictoria (…) Es, en suma, el espacio que nos pertenece
a todos. Aquel al que nunca debemos renunciar (Tinajero).
A decade of Ecuadorian presence in Spain, newly circulating discourses of
citizenship both in Spain and in Ecuador, and various forms of collective
organization are making space in Spain, and most notably in the country’s capital.
The responses to these processes are contradictory, restricting access to the city
through nationalist discourses, and/or articulating the right to the city, “not as a
right to property but as a right to appropriate the city” (Isin 15). Thus, while some
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welcome the incoming population, others express their reservations towards
migration through upholding a utopian imaginary of what Madrid was prior to
migration:
La ciudad de ‘antes’ de la migración aparece como limpia, ordenada,
fácil…esta metropolis utópica no se inscribe en el futuro, pues es,
sobretodo, una ciudad que el imaginario politico ha inscrito en el
pasado, en el pretérito magnífico en el que aquéllos que se imaginan a
sí mismos como los auténticos y legítimos ciudadanos que habían
podido disfrutar a solas de su ciudad (Delgado, “¿Quién puede” 23).
For those opposing migration, the city of the future becomes the memory of a city
that never existed, whereas for others Madrid embodies possibilities for a better
future:
La migración es para nosotors la búsqueda de oportunidad, de
mejores condiciones de vida, la búsqueda de nuestro sueños, o los de
nuestros papás, que un día decidieron salir de su país para buscar un
mejor futuro en Madrid (Pachamama Crew. Personal Interview)
Embedded in these processes, Ecuadorian migrants in Madrid have and are
asserting their rights to Spain’s national ‘space’ through the exercise of their
everyday lives in the city, and also necessarily through political and cultural
initiatives. During scarcely a decade, they have resorted to the indigenous political
movements of Ecuador, and engaged in pacific occupations of both capitals’
churches and plazas (‘tomas’) to demand their rights in both Spain and Ecuador40.
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Inscribed in the indigenous movements of Ecuador, ‘tomas’ are not just a strategy of political
struggle, but acts of cultural, symbolic, and sacred significance (Dávalos 2005). In 2001, in opposition
to the new migration law, (Nueva Ley de Extranjería) Ecuadorian organizations led marches and
protests throughout Spain that received ample coverage in the media. Most noticeable were their
‘tomas’ and hunger strikes inside churches and in plazas.
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Similarly, the streets of both capitals have become the scenario to affirm their place
in the city and publicly oppose further restrictions of human mobility.

FIGURES 1.6‐1.8. Protests in Madrid opposing the last European directives towards
migration. June 2008. Photos mine.
Responding to Harvey’s description of “developers utopias” (2000), Madrid is
increasingly an image sold to transnational interests in a tourist‐centered economy.
The supranational European project feeds these processes, through the funding of
European intercity competitions, added to the aspiration for world recognition
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through events such as the Olympics and World Fairs. Embedded in these multiple
and complex processes, Madrid is a productive ground to analyze the struggle over
the production of space, and the (dis)junctures between city planners and their
asocial utopian projects, and migrants’ interventions to create effective spaces for
themselves in the city through their everyday lives:
Es una ciudad muy importante. Madrid no solo es la capital, sino
donde empezaron los acuerdos con la Unión Europea, y a partir de ahí,
Madrid cambió. Muchas partes se ornamentaron, se elevaron puentes,
carreteras…la ciudad se volvió más ornamental, entonces se volvió
más ‘bonita’. Pero yo tengo que representar Madrid tal como la veo yo,
como migrante, y como la ven los migrantes, y eso es lo que busco
(Galo Urbina, film director)
Thus, Madrid’s locations of struggle open possibilities to unveil larger
patterns of injustice that extend beyond the city, and that run through social life as a
whole, from its smallest to its largest scales. Grounding migrants’ experiences of the
city is conditional to addressing citizenship in all its forms. This dissertation
responds to this need, turning to ‘transnational local spaces’ of migrant
socialization, and combining ethnographic research methods and cultural analysis
to show how Ecuadorians make Madrid.
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Summary of survey results: a feeling for Ecuadorians’ Madrid
During my weekend visits to Lago, one of the key locations for Ecuadorian
migrants’ reunions in Madrid, I gathered a large corpus of numerical and qualitative
data, both through interviews and surveys. Although I refer to the results of this
data throughout, a brief summary ahead provides a context from which to engage
with the specifics of the locations in each chapter. Rather than quantifying and
compartmentalizing data for the purpose of ‘backing up’ my research, the purpose
of these surveys is to convey a ‘feeling’ for how a group of Ecuadorian migrants live
and perceive Madrid from their weekend gatherings in one of Madrid’s largest
parks. With this in mind, the reader is invited to return to this section, as well as to
the charts and graphs in appendix B.
Out of the 190 surveys completed, I ended up using only 125 for numerical
data. Thirty‐one belonged to migrants from other Latin American countries, mainly
Bolivia (9) and Perú (16), but also Colombia (4), and Honduras (2). The remaining
thirty four were either incomplete, or had taken place with other people
surrounding the survey ‘scene’ and speaking for the interviewee. On these
occasions, I chose to turn the survey into a group interview instead, which in my
opinion worked to my advantage. This number (125) is hardly representative of the
total Ecuadorian population in Madrid, and not even of the thousands of
Ecuadorians in Lago itself. However, the results dialogue with the information I
gathered from infinite conversations and informal interviews, with my own
everyday observations, and with the statistical data generated from the
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‘Observatorio Permanente de Inmigración’ (part of the Ministry of Labor and Social
Endeavors)41. Combined with hundreds of conversations, formal and informal
interviews, these surveys give a sense of Ecuadorian migrants’ perceptions and
experiences of Madrid. This is essentially a qualitative study, and thus the summary
of the data is meant as an aid to visualize some of the variables at play in migrants’
experiences in Madrid, and an invitation to question and critique (See appendix B
for an overview of graphs and charts).
The analyzed data includes the responses of 61 women and 64 men, 56.8% of
whom are ages between 26 and 45 and employed mainly in the service sector
(51%), domestic work and care (29%), and in construction related activities (31%).
The majority had been in Spain for over five years (73.6%), and most of them
exclusively in Madrid (85.6%). Mobility is central to migrants’ everyday lives in the
city, and the surveys show this. Well over half of those surveyed moved at least once
during their time in Madrid (64%)42, and, although there is an almost even
distribution between those living within the city’s center – the ‘almendra’‐ (52.8%),
and those living in the peripheries, (47.2%), most work in the city’s peripheries
(57.6%) and a total of 76% must move to a different area of the city for work (See
map in Appendix A). Only 9.6% can walk to their jobs (equal for men and women),
and another meager 8% have their own vehicle (mostly men). The rest depend on
41

Access the website to the ‘Observatorio’ at http://extranjeros.mtin.es/es/index.html
Women show larger numbers in moving place of residence. Two important factors for this are that
they have been in Spain longer, and that large numbers fulfilled the demand for domestic live‐in
service (internas).
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public transportation, of which the subway is by far the most used (56.8%),
followed by the bus (11.2%) and the train (7.2%). Further, 18.4% depended on
more than one means of transportation to get to work.
In terms of gender, women work predominantly in the service sector
(including cleaning and domestic work) in the high‐income areas of the ‘almendra’
and northern Madrid: Arganzuela, Retiro, Salamanca, Centro Chamberí, Fuencarral,
and Hortaleza. Conversely, men are mostly employed in construction related jobs
along the city’s industrial peripheries. While it can be argued that women have more
mobility restrictions than men (none had their own vehicle, more had to move
residency), the number of unemployed men is considerably higher, and their job
situation much more precarious. This is more so the case as the economic crisis has
progressed. The extent of unemployment in the construction sector is so high that in
Madrid, the economic crisis is referred to as ‘la crisis del ladrillo’43.
I feel comfortable affirming that most Ecuadorian migrants like Madrid, and
that employment is not the only reason they give for their “choice” of residence. Of
the total results, 32% were categorically unwilling to live in any other city in Spain:
“A mi lo que me gusta es Madrid”, “Yo es en Madrid que quiero estar”. When asked
the question ‘how could Madrid be better?” 26.4% answered that it simply couldn’t.
Interestingly, the majority (32.8%) suggested changes in ‘values and emotions’,
showing the deep entwinement between the city’s materiality, and its perceptions,
43

It is urgent to question of how ideas about gender will play out during this process, as men
become further dependent on women’s jobs in the service and care sectors. Women’s complaints
about the rise of violence, and alcohol in the home were notable, as well as men’s expression of
frustration and impotence.
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feelings and imaginaries: “Que haya menos racismo”, “Falta como alegría”, “más
tolerancia”, “un poco de integración”, “vincular a los extranjeros con la vida
española”, “que los españoles se concienticen que somos iguales”, “más amabilidad”,
“más libertad en la gente”. Although that was the main response for men and
women, it was more common in women whereas men where more inclined to offer
suggestions on the management of the city, and its infrastructural projects,
including the construction of higher buildings (“que hubiera edificios más altos
como en Nueva York”), the completion of Madrid’s project for a river beach ‘Madrid
Río’, the celebration of the 2016 Olympics, and the implementation of bathrooms in
public parks. Paradoxically, when asked to describe what was the best Madrid had
to offer, 17.6% turned to its emotional aspects, and most notably to “su gente”. This
was only outnumbered by those who found that Madrid’s best things were its public
parks (21.6%), its signs of modernity (cleanliness, organization, structure, security,
tall buildings), and the efficiency of ‘Metro’ (15.2%).
The centrality of the ‘social’ in the perceptions and making of the city were
further visible in the answers to the questions comparing Madrid and their cities of
origin (for most of them Quito). Madrid was perceived as being larger (“Madrid es
grandísima”), and more ‘modern’ (“las leyes aquí son más rígidas”, “los edificios aquí
son más bonitos”, “aquí se respeta más”, “hay más desarrollo aquí”, “en Madrid hay
de todo lo que quieras”). The most recurrent response made reference to the city’s
speed and to its Metro (“allí el metro ni en sueños”, “aquí todo es más deprisa”, “más
estrés aquí”, “todo es rapidísimo en Madrid”, “allí todo a pie, aquí todo más rápido
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en Metro”). Other responses highlighted that Madrid had more work, “better” public
parks (“en Madrid hay más parques y con juegos para los niños y así”), and different
people and behaviors (“la gente es igual pero al mismo tiempo es diferente”, “la
gente es más liberal”, “la gente es más hipócrita aquí”). Most interesting were the
answers referring to the similarities between Madrid and their cities of origin in
Ecuador, many of which made direct reference to Madrid’s feelings of ‘home’ as a
result of its increasing ‘Ecuadorianization’ and/or ‘Latinization’: “aquí y allí la gente
somos alegres”, “son lo mismo porque me siento a gusto en los dos”, “se están
pareciendo Madrid y Quito por las bandas Latinas”, “habemos ecuatorianos en los
dos sitios”, “voy a los sitios latinos. Es como estar en mi ciudad chiquita.”
In terms of migrants’ favorite places in the city there was a notable presence
of tourist locations, which clearly predominated when describing where they would
take someone who came to visit them from Ecuador. Discourses of tourism and
migration often overlap in migrants’ discourse, raising awareness to the porous
lines between constructions of the ‘tourist’ and of the ‘migrant’. In fact, although
survey results show that the majority knew ‘nothing’ about Madrid prior to their
arrival (43.2%), those who did know referred mainly to the city’s tourist sites,
which, including the park of El Retiro, made up 44% of the responses. The
contradictions at play between Madrid as touristic destination, and migrants’ place
in the city is indexed in the distance between their favorite places in Madrid, and
their choice of where to spend their free time. Thus, none referred to tourist sites as
part of their ‘free time’ choices. While the majority identified the home as their main
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space for leisure (50.4%), this was followed by the streets (22.4%), parks (21.6%),
and nightlife locations, mainly discotecas latinas (5.6%). Noticeably, these responses
determined my choice of locations for the present dissertation: parks, discos, and
‘home’.
The last question in the survey taps into the entwinement between how
Madrid is imagined and perceived, and how it is lived. While Madrid’s postcard
spaces circulate freely between Ecuadorians in Spain and their families back home,
migrants’ themselves face continuous limits to their mobility in the city. To mention
just one example, according to the surveys 42.4% of respondents stated witnessing
raids, and another 18.4% knew others who had witnessed them. That these raids
took place in migrant frequented spaces shows the ‘authority’s’ awareness of
‘migrant spaces’, and the overt agenda to ‘remove’ migrants from the city. Thus,
42.14% witnessed raids in the subway system and central train station (Atocha),
followed by parks (13.2%), discotecas (5.3%), the streets (5.3%), and locutorios
(2.6%). Increasing raids, deportations, and controls (re)articulate the city as
‘National’ space, unmasking the contradicions at play in Madrid’s slogan: “Madrid, la
Suma de Todos”.

Note on a leitmotiv: El Paseo de la Castellana
The Paseo de la Castellana is illustrative when analyzing Madrid’s urban
processes, and occupies a prominent place in the city’s urban planning and
definitions of ‘growth’ since the 19th century. A brief account of the history of this
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large material and symbolic avenue opens a window to Madrid’s urban processes at
large, and explains the appearance of the Castellana as a leitmotiv throughout this
dissertation44.
The construction of a wide avenue (re)articulating the city’s social order
became the expression of the new urban rationalism throughout Europe during the
last decades of the 19th century. The cultural and material production that sprung
from the projects of Baron Haussman in Paris, and of Ildefon Cerdá in Barcelona
were the backdrop of José María de Castro’s plan for Madrid (1860): to become a
‘modern’ city Madrid would have to (re)configure the narrow streets of the past
with the wide avenue of the future. As David Harvey described in his analysis of the
work of Haussman in Paris, the condition to modernity was inseparable from
dynamics of capital, demanded “the reorganization of public space for the far more
mundane purpose of facilitating the freer circulation of money, commodities and
people throughout the spaces of the city” (Harvey, “The political” 25).
In Paris, Capital of Modernity (2003) Harvey emphasizes the
Haussmanization of Paris as the outcome of processes of urbanization of
consciousness vis‐à‐vis ‘modernity’. He shows how Haussman Street, organizing
center of modern Paris, was not a break from the past, nor created from cataclysmic
historical shifts, but rather the outcome of local and global processes of
modernization. Similarly, the ‘idea’ of the Castellana, built upon the modernist
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The urban plans mentioned in this brief account of the Castellana will be revisited described this
dissertation.
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conception of making city, can only be adequately addressed in the context of
Madrid’s specific processes of ‘modernization’ and flexibilization of capital.
Like Paris in 1867, Madrid was becoming a center of commodity circulation,
technological innovation and social progress. However, unlike Paris, Madrid did not
have a solid local bourgeoisie, nor did it have the necessary industrial infrastructure
to consolidate a proletariat. The ‘modernization’ of Madrid, and its response to
global capital dynamics was not linear, and challenged generalizations aligned with
developmental models. Precisely this is the argument put forth by Mario Ortí, Rafael
Ibáñez and Daniel Albarracín, who create a comprehensive frame from which to
understand the urban changes in the city vis‐à‐vis changing patterns of
consumption and capital. According to them, Madrid experienced a shift from
capital de la oligarquía to capital del capital, based not on industrial development,
but on land expropriation and accumulation45. As explained by Fernández Durán:
La economía dependiente de la Periferia, genera también una
urbanización dependiente en la que juega un importante papel, como
marco que condiciona y en el que se desarrolla el proceso urbanizador
la estructura de la propiedad de la tierra. El carácter, en general,
extremadamente latifundista de ésta, […] y la expansion de la
agricultura para la exportación, ha provocado que, en relación al
crecimiento de los principales núcleos urbanos, se hable de push –
empujón‐ rural más que pull –tirón‐ urbano. (39)
At this juncture, the Plan Castro did not materialize as planned, and its first
steps were far from Haussman’s or Cerdá’s projects. Besides its submission to the
pressures of capital, the project failed due to its understanding of space as ‘thing’.
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This will be further developed in Chapter V, particularly as related to the housing industry.
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Castro conceived both the Castellana and the city as delimited objects, failing to
incorporate the sociopolitical dynamics specific of Madrid; that is, ongoing
appropriation of land and in turn, continuous (re)creation of the city’s periphery46.
In fact, Castro’s plan included the construction of a containment ditch to protect the
integrity of the city from the rural ‘outside’. Responding to the prevailing
rationalism of the period, the plan included the hierarchical division of the spaces
within the city according to their ‘perceived’ functions:
Se proponía situar el barrio aristocráticamente burgués en torno a
ambos lados del Paseo del Prado y de la Castellana, ubicar a la “clase
media” en los de Salamanca, Chamberí, y Argüelles; el obrero
“residencial” al sur de la calle de Alcalá; el sector industrial en
Embajadores y Pta. De Toledo y el agrícola –muy importante en la
ciudad todavía por mucho tiempo‐ junto al Manzanares en la zona del
Puente de Toledo (Ortí, Ibáñez, and Albarracín 139).
Despite the frustrated materialization of the Plan Castro, its significance as a turning
point in Madrid’s urban consciousness vis‐à‐vis local and global dynamics of capital
cannot be underestimated.
The imagination of the Castellana as a needed ‘product’ to ‘sell Madrid’ would
thrive in the following decades and continues to the present, rendering evident that
the image of the city, the city as spectacle, was and is central to the city as capital of
capital. Once more, Madrid illustrates Harvey’s affirmation that, “once the city is
imagined by capital solely as spectacle, it can then only be consumed passively”
(“The political” 23). As a result, the Castellana has never quite met its ‘plan’,
gradually materializing as the product of capital for Madrid’s turn to spectacle. The
46
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result has been the complete erasure of the social processes influencing its
construction, and ‘use’:
Una ciudad donde la necesidad de representación de la burguesía
como grupo dominante pudiese reflejarse a sí misma con la fuerza
integradora necesaria para satisfacer sus contradicciones como clase
(Solá‐Morales qtd. in Ortí, Ibáñez, and Albarracín).
During the First Republic (February 11th, 1873‐December 29th, 1874) the
plan by Fernández de los Ríos, known as El Futuro de Madrid, attempted to address
some of the social limitations of the Plan Castro. However, this attempt was short‐
lived, and during the Restauración, the period between the first and second
republics, there was a (re)newed open preference for the interests of capital.
Castro’s project would have its sequel in 1944, with the approval of the Plan
Bigador47 (1939‐42), promoted through the newly inaugurated Oficina Técnica de la
Junta de Reconstrucción de Madrid. In 1941 this office developed a new urban plan,
which included, once again, the expansion of the Castellana, now central to the
symbolic and material capital of the newly installed regime of Francisco Franco.
Foreseen to be the ‘imperial’ boulevard that would speak to the majesty of the city
and the power of the nation, it was inaugurated in 1952 and renamed Avenida del
Generalísimo. The longed for avenue ran south to north for almost two miles,
opening three plazas along its way: Lima, Cuzco, and Plaza de Castilla. The names
speak to Spain’s colonial past, and act as a premonition to the area’s current
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immersion in Latin American dynamics of migration to Madrid48.
The decades of the 1950s and 1960s have been described as the time frame for
Madrid’s shift from modernist socialist architecture to Capitalist architecture:
mientras que la ordenación de los años cincuenta combinaba la
arquitectura moderna con la nórdica y los espacios orgánicos, la
ordenación de los años sesenta calculaba la arquitectura capitalista
con espacios comerciales (Prieto 9).
Truly, during this period land ownership, real estate companies, and the Franco
regime worked together through legal regulations and policies addressing both
residential properties and the city’s urbanization49. But these alliances were the last
of many layers of compost for Madrid to flourish as a European capital. In that sense,
I ascribe to Ortí, Ibáñez and Albarracín’s insistence that Madrid’s urban
transformations were gradual, and rooted in changing dynamics of capital at play
since the last half of the 19th century.
In the global arena, New York soon joined with Paris as ‘city of the future’,
underpinned by U.S. centrality in the move from liberal to corporate capitalism
(Ortí, Ibáñez, and Albarracín 147). Madrid’s urbanization shows the city’s
immersion in these processes. After the United Nations Accords of 1947, on

As I will describe further, the area delimits with the neighborhoods of Tetuán and Cuatro Caminos,
known as ‘el pequeño Caribe’ for their large numbers of Latin American migrants.
49 Edward Baker and Compitello in the prologue to their edited volume Madrid de Fortunata a la M
40: Un siglo de cultura urbana (2003), describe how after the Spanish Civil War (1936 – 1939)
the Franco government faced the urban challenge of housing growing numbers of migrants arriving
from the impoverished rural areas (22‐24). Additionally, the authors characterize the response
during the dictatorship (1939 – 1975) as a period in which the government’s abuse of power allied
with private interests. According to the authors, these liaisons endured after the transition to
democracy and the Constitution of 1978, only challenged with the turn to the socialist government in
the City’s plan of 1985 (24).
48
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September 26th 1953, Spain and the United States signed economic and military
accords that would favor the U.S. anti‐communist mission, while legitimizing Spain’s
dictatorial regime. Spain accepted the construction of U.S. military bases in
exchange for a decade of military and economic support from the United States.
During this period the U.S. financed the construction of various U.S. embassies, one
of them in Madrid, as part of a global initiative to assure U.S. control in the
international sphere50 (Prieto 4‐6). The construction of the U.S. embassy on the
Castellana, as well as of a block of residential living for U.S. military families based in
Torrejón, are illustrative of the entwinement of local and global dynamics in
Madrid’s ‘growth’, further encouraged through the 1953 Ley Castellana51. This law
encouraged the urbanization of various areas in Madrid through fiscal incentives,
and was central to the city’s succession of legal statutes promoting urbanization
through private investments up to the present.
The historical dynamics surrounding the Paseo de la Castellana show how,
rather than concerns about the city’s future, urbanization initiatives in Madrid have
sung to the interests of capital and elites’ focus on space as value (Ortí, Ibáñez, and
Albarracín 141). Madrid’s urbanization, embedded in complex dynamics of
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Built between 1950‐1955, the embassy followed the plans of Lelan V. King and Ernst Warlon, and
its construction was directed by architect Mariano Garrigues.
51 The area surrounding this block of residential living was famous for its leisure offers “a la
Americana” with bars, dancehalls, and restaurants. It was first known popularly as ‘Corea’, and later
as ‘Costa Fleming’, a name that connotes the perception of the area as a a ‘getaway’. This name, as
indicated by Francisco Azorín, “nos acerca a la idea del cosmopolitismo, vacaciones, desenfado, nivel
de vida superior a la renta per cápita, levedad de ropa, levedad de conductas, levedad de
compromisos: europeidad en una palabra” (430). The area was therefore a space for the projections
of Madrid’s national aspirations of becoming “European”, thus “modern”.
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modernization beginning during the last half of the 19th century, and continuing
through the dictatorships of Primo de Rivera (1923‐1930) and Francisco Franco
(1939‐1975), to the city’s current transnational capitalist dynamics, is rooted in
definitions of space as value and merchandise. The result has been (and is)
conflictive and unorganized urban planning dominated by speculation and private
interests, which:
Lejos de suponer un efecto no querido del desarrollo urbano y la
concentración de administraciones y servicios, supone más bien una
vía necesaria para el cumplimiento de la revalorización permanente del
suelo en la que se basa la economía especulativa local (Ortí, Ibáñez,
and Albarracín 136).52
Today, the significance of the Paseo de la Castellana in the economic life of the
city and of the state continues, as Madrid projects its future through its expansion
towards the north, and its ‘recuperación’ towards the south with the Plan Eje Prado
Recoletos. The city’s urban plan of 1985 (PGOUM 1985) set limits on the avenue’s
northern expansion in order to conserve Madrid’s natural patrimony, and
specifically the natural areas of El Pardo and Manzanares. However, the 1997
PGOUM disposed of many of the conditions of the 1985 plan,53 and returned to the
Castellana as Madrid’s venue for ‘growth’, favoring its expansion to the northern
business district of Chamartín, and promoting the development of new residential

See also A. Ortí (1990)
Malcolm Compitello (2003) shows how the change of governments from the Partido Socialista
Obrero Español (PSOE) to the more conservative Partido Popular (PP) in 1996 meant a turn to
Madrid’s ‘urban boosterism and selling place’ (405).
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areas in Monte Carmelo, Las Tablas, and Sanchinarro.54
While the Castellana continues its advance northward, its southern section
continues its ‘renovation’ under the Plan Eje PradoRecoletos, which promises to
‘revitalize’ the city’s center: “Un proyecto urbano, medioambiental, arquitectónico,
cultural, profundamente revitalizador en definitiva, del centro de Madrid” .55 While
the extension to the north promises a wondrous ‘future’, the renovation of the
avenue’s south promises a return to a ‘nostalgic’ and glorious past: “Devuelve a los
madrileños cinco kms. de cultura, paseo, un lugar de encuentro y estancia”, but
crafted through ‘ultramodern’ urban planning: “bajo criterios de diseño y calidad”.56
On both ends, the Castellana, Madrid’s largest artery, beholds the city’s modern
sophistication and commitment to progress through business, and culture – a
spectacle worthy of a global metropolis in the 21st century.
The Paseo de la Castellana is present in every chapter of this dissertation. The
video spot Transparente analyzed on Chapter II travels through this avenue in an
imaginary journey that speaks to the subway’s protagonism in Madrid’s historical
trajectory. The subway in Transparente departs from the Plaza de Castilla, framed
54

Referred to as PAUs (Programas de Actuación Urbanística) these residential projects in Madrid’s
peripheries are formulated as the ‘solution’ to housing shortages through the urbanization of areas
that the PGOUM of 1985 declared as ‘no urbanizables’. See Laboratorio Urbano. ‘El lujo precario’.
Diagonal 1 September‐October 2004 <http://www.nodo50.org/laboratoriourbano/?p=211> (see
also Rodrigo Calvo, et.al. 2007).
55 View the municipality’s advertisement of the project at:
http://videos.abc.es/informaciondecontenido.php?con=3134, and the complete description of the
project in the City’s website:
http://www.munimadrid.es/portal/site/munimadrid/menuitem.199479e61b01b0aa7d245f019fc0
8a0c/?vgnextoid=c262f025faf0c010VgnVCM100000d90ca8c0RCRD&vgnextchannel=5c06ca1c5a05
7010VgnVCM100000dc0ca8c0RCRD
56 Ibid.
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by the KIO towers, precisely the location where, in 2008, the municipality
inaugurated ‘el intercambiador’, one of the city’s largest transportation nodes. This
station receives three subway lines (Línea 1, 9, 10), twenty‐four interurban bus
lines, and forty‐three bus lines with service to Madrid’s peripheries. In Chapter III,
the gentrification of the park of El Retiro is underpinned by the municipality’s
initiatives in response to the aforementioned Plan Especial RecoletosPrado, which
promises to “recuperate” the “public” spaces of the city’s center ‐“Rescata el espacio
público en el corazón mismo de la ciudad”‐ through ‘cleaning’ and ‘organizing’ its
social and physical landscape.
The discotecas Latinas in Chapter IV stand in AZCA, Madrid’s financial center.
Located in the northern section of the Castellana this location features in the city’s
urban planning since the Plan Castro (1860). Today the renovations and renewed
gentrification of AZCA are included in the municipality’s budget for the extension of
the Castellana northward to Chamartín and included in the PGOUM of 1997. Finally,
Chapter V illustrates the consequences of Madrid’s land value and speculation on
the politics of homeownership, the consequent fragmentation of the city’s spaces
into tourist, business, and living areas, and ongoing processes of gentrification in the
city’s ‘center’. The land speculation surrounding the expansions and renovations of
the Castellana sheds light on the city’s growth in the form of a ‘mancha de aceite’,
and the entwinement between the gentrification of the city’s center and ongoing
appropriations of its peripheries.
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In short, a leitmotiv throughout this dissertation, the Paseo de la Castellana is
illustrative of how imaginaries of the city act as social forces through urban
initiatives and ‘plans’ that respond to a desire for imagined cities of the past and of
the future, rather than to the social realities shaping them in real space and time,
and which are inseparable from migration dynamics.
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II INICIO DE TRAYECTO. MADRID, MIGRANTS’ PLACE IN THE METROCITY
The most recent advertisement produced by the public company Metro de
Madrid (Metro) describes Madrid’s subway as, “el Metro que toda ciudad quisiera
tener cuando sea grande.” And yes, Madrid has ‘grown up’. Since the 1990s ‘la Villa’
has made its way into the list of ‘global cities’, becoming the third largest Metropolis
in the E.U. in terms of demographic growth, and the headquarters for the expansion
of large Spanish capitalist corporations investing mainly in Latin America
(Rodriguez López 2007). This is a par to a growing Metropolitan proletarian, mostly
migrants arriving, not coincidentally, from Latin America57. Intertwined in this
process, Madrid’s subway system has become both one Madrid’s key symbols of
‘development’ –“the fastest growing subway system in the world”‐ and the means of
transport of the thousands of migrants that have been arriving to the city
notoriously since 1999.
Global economic forces influence both the production and construction of
Madrid’s now 317 kilometer long underground network. A strong symbiosis
between the government and private corporations (i.e. Iberdrola), real estate (i.e.
ACS, Ferrovial, Sacyr Vallehermoso), and private cleaning and security companies
(i.e.Securitas, Prosegur) has fueled Metro’s frenzied growth since 1998, further

Madrid has become the main destination for migrants in Europe. Official sources indicate a growth
from 1 to 4.1 million migrants between 2000 and 2006, half of which are from Latin America
(Izquierdo 2008). Izquierdo describes it as the ‘latinoamericanización’ of Madrid, the main
destination for Latin American migrants since 1999, Ecuadorians being the most prominent group.
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encouraged by the 1998 Ley del Suelo58. In addition, the growing numbers of
immigrant labor that depend on this means of transport have surely influenced
Metro’s passenger ‘records’. Metro’s recent ‘packaging’ into a system of
representation and a social product dialogues with the concept of ‘selling place’
(Harvey 1989,1990,1996,2000,2001,2006; Philo and Kearns 1993; Zukin
1989,1995), whereby the city turns into a site of consumption (rather than
production) through more flexible forms of capital accumulation.
On the other hand, because space is not a ‘thing’ where social practices take
place (Harvey, Lefebvre, Massey), but both the medium and the outcome of social
practices (Soja 1985), Madrid’s Metro is as much a result of ‘urban planning’ as it is
of emotions, cultural imaginaries, and lived practices. In this chapter I examine the
Metro as built and lived environment, and as a key space of cultural production that
sheds light onto Madrid’s (re)positioning in capitalist relationships (Harvey 1990).
Given that urban initiatives reflect decisions about what and who constitutes the
city, my broad questions are: how is the spatial meaning of the Metro established?
Who has the power to make this place? Who contests it and how? (Gupta and
Ferguson).
Looking at the interrelation between the identity of place and the identity of
the subject, I describe how Madrid’s Metro is produced and imagined in official
Known as ‘ley de todo lo urbanizable’ it states that any space can be subject to urban development,
with the exception of national environmental reserves (and this of course, is quite a malleable
condition for most administrations). The Ley Boyer and the Plan para el transporte en las grandes
ciudades (1990‐93) led the way to the 1998 Ley del Suelo, establishing what for many is a key turn in
Madrid’s economy, with a stated priority on public works and real estate over industry (Calvo López
et.al. 2007).
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discourse and through migrants’ experiences. Contrary to Marc Augé’s definition of
the subway as a ‘non‐place’, Madrid’s Metro is a key symbol of the city’s
administration and a site for the articulation of the local and global, as well as a
central space in migrants’ definitions and (re)constructions of Madrid. Analyzing
Madrid’s subway as a process, means taking into account its three dimensional
space, physical, mental, and social (Lefebvre 1991; Soja 1996), in order to articulate
the connections between the representation of Madrid’s subway in the ‘official’
discourse and meta‐narratives of development, and the ways in which migrants
experience and imagine it (and thus (re)produce it). To do this, I analyze various
representations of this space in company’s official interventions and advertising
campaigns, as well as of its recently opened museum ‘Andén 0’), as well as migrants’
resistance and consent to these interventions through discourse and cultural
production.

El ‘Metro’
Y tenemos autobuses
y un gran Metropolitano
y hasta casas rascacielos
como los americanos.
(Antonio Casero, Copla)
Prior to the inauguration of the first line (Sol‐Cuatro Caminos) on October
17th 1919, Madrid’s subway was already a symbol of progress, order, and
international competitiveness. It was the height of the capital’s turn to Modernism,
“rooted in the belief that those with the power to shape urban space could promote
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social justice, and make all parts of the city accessible to all citizens” (Larson 395). A
general euphoria surrounded the arrival of the subway to Madrid, a project tinted
with national optimism and dreams of technological progress. However, on the date
of the inauguration, only a selected few were invited to descend into its opening in
Sol, amongst them engineers Miguel Otamendi, Carlos Mendoza and Antonio
González Echarte, Metro’s ‘founding fathers’, its architect, Antonio Palacios59, the
bishop (who conducted an official mass at the platform), members of the Banco de
Vizcaya (one of its main investors), and King Alfonso XIII.
From its beginning, the subway was tied to a modernist‐based urban plan,
which sought to respond to the city’s shortcomings, and offered solace to fears
brought by the growing numbers of migrants settling in the city’s periphery. The
Metro company, Compañía Urbanizadora Metropolitana, initially a private
enterprise, purchased land along subway stops in the peripheries. Its stated goal
was to transform the ‘barrios bajos’ into residential areas “con el criterio
ultramoderno que imperaba en Europa” (Gómez Santos 88). Lack of hygiene and
poverty in these areas was, in the Modernist view, largely a result of their isolation
from the city center and poor urban planning:
La población de Madrid, por la estrechez y tortuosidad de sus calles, el
creciente deseo de expansion para disfrutar de aire, de luz y de
higiene, entendíamos requería con urgencia el que se iniciase la
construcción de un Metropolitano, que si fuéramos a compás de lo que
It is not at all surprising that Antonio Palacios was the selected architect for this job. Throughout
his career he would collaborate with the Otamendi brothers in a series of emblematic projects
including the Edificio España, Torre de Madrid, and with José Otamendi, the planning of Gran Vía
Diagonal.
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se ha hecho en otras capitales europeas, estaría ya muy adelantado
(Miguel Otamendi, qtd. in Gómez Santos 45 –my emphasis).
In an initial approximation, the subway seems to ascribe today to modernist
functionalism. Susan Larson (2003) explains how in fact, the concept of modernity
while viewed critically in Europe and the U.S. after World War II, “retained all of its
fascination” in Spain (which had not participated in either war) throughout the
1980s and 1990s (396). According to Larson, “Madrid seems not so much to look
outward to the international community to sell its image but to more reflectively
construct and critique life on the periphery of what was previously the center of an
extremely centralized state” (397). Although the modernist ideal does indeed
permeate much public and official discourse in Madrid, the city has in fact turned its
look ‘outward’ and is in a battle to rank itself in global statistics of Metropolitan
feats. Malcolm A. Compitello follows these changes in his analysis of graphic art in
Madrid between 1985‐1997 (2003). He explains how the Plan General de
Ordenación Urbana (PGOUM), in his view adopted by the Socialist government in
1985 “out of necessity”, acted as a trampoline for a conception of the city and urban
region “predicated on urban boosterism and selling place” (405). The urban plans
that followed are, writes Compitello, “decidedly less interested in social justice and
more attuned to selling place and promoting a growth‐oriented vision of the city”,
and respond to “a particular vision of the city that placed more and more emphasis
on design and image” (406).
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Interestingly, public transportation has remained a stated priority
throughout. Indeed, attention to the subway illustrates the porous line between
transportation as ‘social good’, and transportation as motor of growth60. As
constitutive and constituting of these evolving relationships between capital, urban
consciousness, and cultural production, Madrid’s subway shows how the discourse
of flexible accumulation appropriates modernist narratives of the ‘common good’ to
justify its key role as a motor for Madrid’s constitution as ‘growth machine’61:
El aumento constante de la capacidad de los medios de transporte
está sirviendo, paradójicamente, para alejar, y para que se construyan
aún más infraestructuras que deberían paliar este alejamiento,
alimentando una espiral sin fin. (Calvo López et.al. 251).
Backed by a celebratory coverage in the media after the inauguration of each new
station (particularly in the free press distributed in Metro stations, and on the news
reviews projected throughout the subway’s television system), the ferocious
expansion of underground Madrid has encountered little opposition. Feeding on the
ideology that growth=development=modernity, Metro sells itself as a company that
‘cares’, resorting to publicity and image as key elements in representing the subway
as a symbol of Madrid’s consecration as a global, modern Metropolis, a praiseworthy
candidate to the 2016 Olympics.
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See Molotch (1976); Logan and Molotch (1987)
Ibid.
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a) Metro’s (re)presentation: Museo ‘Andén 0’
What better way to ‘enter’ Metro than through the narrative of itself in the
recently opened museum ‘Andén 0’? Located in the former station of Chamberí on
the trajectory of Metro’s Línea 1, this museum, together with Metro’s renovated
‘Nave de motores’62, opened on March 24, 2008 as Metro’s “centro de
interpretación”. As such, its role is to “interpret” and communicate the history of
Metro and its association with the city to ‘the people’: “Andén 0 se configura como
un punto de referencia en la interpretación de la historia del Metro de Madrid y su
vinculación con la ciudad” (video presentation).63 The visitor descends into the
museum through a newly designed spiral staircase set on the location of one of the
station’s original entrances. In the small lobby, a guide awaits with a pamphlet with
information on the museum and instructions on ‘how’ to see it. The recommended
itinerary is to walk through the station’s entrance gates and down to the platform,
followed by a return to the lobby for the viewing of a video documentary on the
history of Metro and of its museum.
An illustrative example of the heritage industry64 (Hewison 1987), ‘Andén
0’ works through nostalgia and commercialism to erase the historical processes
underpinning Metro’s current position in Madrid’s city politics. Rather than showing

The Nave de Motores is not part of the museum, nor does it share this location.
Unless indicated, citations throughout this section correspond to the didactical video ‘Andén 0’,
only accessible through the visit to the Museum.
64 David Harvey (“Heritage pasts”) argues that the production of heritage predates modern industrial
society. However, the proliferation of heritage sites since the 19th century shows the inseparable
relation between industrial production, the appropriation of space by capital, and cultural
constructions of the nation through the (re)articulation of industry into heritage.
62
63
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Metro’s entwinement with Madrid’s processes of capital accumulation, the museum
presents itself as the outcome of the city’s commitment to rescue culture: “el
propósito es acercar a sus ciudadanos a su historia y recuperar una parte de la
memoria colectiva y de los espacios que la conservan” (‘Andén 0’ museum guide).
With these noble intentions, ‘Andén 0’ offers a ‘trip’ through space and time in a
“viaje sentimental por la historia de Metro” from the turn of the 20th century to its
current ‘expansion’ “más allá de los límites del municipio” (museum guide). The
choice of the word ‘sentimental’ addresses the significance of nostalgia as the tool to
(re)create a desired past and future with Metro as protagonist. Under this light, the
‘rescue’ efforts of the museum are not so much for documenting Metro’s history as
for (re)presenting it as a metonymy for the solidity of the city and nation in the past,
present, and future:
Nos han abierto una ventana al pasado y a través de esa ventana al
pasado lo que hacemos es poner en valor la magnífica realidad de la
ciudad de Madrid (Mayor Alberto Ruiz Gallardón).65
The (re)creation of Metro’s history in the space of the Museum
(re)articulates Madrid’s subway from a means of transportation to a cultural
vehicle– a living emblem of the city’s historical patrimony:
En Andén 0 se muestra una parte esencial de nuestro patrimonio
industrial: la historia de Metro de Madrid y la importancia del
transporte como motor de la economía y el cambio social en la ciudad.
También da a conocer los avances de la ingeniería civil, el progreso
tecnológico, la arquitectura, así como la incipiente industria de la
publicidad y el diseño (Museum’s pamphlet‐ my emphasis).
News coverage of the opening of the museum in the city’s television station ‘Telemadrid”. This
news story can be accessed at < http://www.youtube.com/watch?v=jMrY‐vwRRxA>
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In its journey from ‘artifact’ to ‘art’, Metro becomes a conduit of taste and design.
Both the museum pamphlet and video dwell on architect Antonio Palacio’s taste for
detail, describing his style as rational and aesthetically pleasing. For instance, the
video explains the architect’s choice of white and refracting tiles as Palacio’s
strategy to turn the dark tunnels into a space of luminosity and lightness. Reduced
to descriptions of utilitarian beauty, Metro’s construction becomes detached from
the history and economies involved in such a large infrastructure project. Yet,
according to James Clifford (1993), in order to turn ‘artifact’ into ‘art’ the museum
must make “claims of authenticity” (58). And, what better proof of authenticity than
its location on Metro’s former ‘Chamberí’ station?
The fact that the subway line continues to cross through this space today
adds a physical experience ‘in‐place’ that links Metro’s ‘sentimental’ history to its
physical presence. The floor of the museum trembles with the passing of each
subway, which leaves behind a trail of images, smells, noises, and vibrations ‐reality
checks of authenticity that literally cross through the museum’s narration.
Contributing to this historical ‘setting’ is the feeling of watching while being
watched by the passengers traveling inside each subway. In that way, the visitor is
much more of the past than the Metro itself, which continues its journey
‘unaltered’66.
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See Sheperd (2002) for an analysis of the hyperreality accompanying the production of ‘heritage’.
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In addition to the actual space of the ‘rescued’ station, the only historical
narrative in the museum is a half‐hour video documentary that (re)tells the story of
Metro from the 1900s to the present, decade by decade. Constructed through the
overlay of a voice‐off, historical footage of the city and of Metro, and background
music appropriate for each historical decade, the video shows Metro as integral to
Madrid’s history, but also as the means for overcoming the limitations of historical
periods of turmoil. Thus, for the period between 1920 and 1930, the voice‐off states
that “Mientras que en el país se producían importantes cambios políticos y sociales,
el Metro continuaba su expansión” (my emphasis). Metro’s ‘natural’ growth is,
according to this ‘sentimental’ story, only interrupted in the period of the Spanish
Civil War when, revealingly, Metro becomes a ‘haven’ against the violence ‘outside’.
Thus, it announces that its wagons became ambulances, its stations hospitals, and
Metro an overall refuge: “Mujeres, niños y ancianos se refugiaron en las
instalaciones del Metro”.
Further making its claim to authenticity, ‘Andén 0’ presents itself, not only as
Metro’s interpreter, but as its ‘scientist’. The museum’s authenticity has therefore
been ‘tested’, and is ‘scientifically reliable’. The technological marvel of the Metro
extends to its Museum, which claims to be a scientific ‘digging’ of Metro’s history.
Along with images of ‘scientists’ (architects, historians, curators) the video explains
the “laborioso proceso de documentación gráfica e histórica”, through “rigurosos
estudios sobre la recuperación de los espacios, la azulejería, y la maquinaria” and of
a “plan museológico específico” (my emphasis). Because the station itself is history,
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‘Andén 0’ works through a bare minimum of historical ‘additions’, making the claim
that everything in the museum (its structure, furniture, decorations, and tile work)
was ‘part’ of the ‘original’ Chamberí station:
Ofrecerá un paseo por la historia del metro con los accesos, las
escaleras, los suelos y las taquillas exactamente igual a la estación que
inauguró en octubre de 1919 el rey Alfonso XIII (my emphasis)67.
In fact, the believed degree of authenticity is such that it speaks for itself (or
better, it doesn’t even require any ‘interpreters’): “Concebido como máquina del
tiempo, el espacio, ya rehabilitado, se ha convertido en el mejor narrador de su
propia historia; de nuestra historia” (my emphasis). The use of the pronoun ‘nuestra’
indicates that because the history of Madrid’s subway is a ‘window’ into the city
(and nation), its passengers represent its ‘citizens’. However, Metro’s passengers are
not all considered citizens, nor do all receive the same attention.
Besides Metro itself, the protagonists of the museum’s video narration are
Metro’s engineers and architect, king Alfonso XIII, the Municipality, one of Metro’s
first female employees, and the scientists and cultural workers that rehabilitated the
station. There is a clear absence of those who actually ‘built’ Metro, as well as of
descriptions on how they built it. In fact, in the Museum’s ‘sentimental’ journey
Metro is displaced from all historical processes. Put simply, Metro is ‘created’, not
‘built’. Embedded in a myth of origins, ‘Andén 0’ presents Metro as a ‘natural’

News coverage of the opening of the museum in the city’s television station ‘Telemadrid.” The
news story can be accessed at <http://www.youtube.com/watch?v=jMrY‐vwRRxA>
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element of the city: “un elemento más de la fisonomía urbana”68. For the myth’s sake
(and for ‘sentimental’ purposes) the Museum displays an absolute erasure of the
labor dynamics surrounding the construction of the subway, as well as of the social,
historical and economic forces at play through Metro’s construction69. Framed in
this narrative, Metro’s growth is the ‘natural’ outcome of Madrid’s ‘growth’ in a
metanarrative of development and progress that is conflict‐free and detached from
capital interests.
Initially an active Metro stop, the Chamberí station was closed in 1966
following the company’s decision to widen all of Metro’s platforms70. The linear
history presented in ‘Andén 0’ skips forty‐two years of Chamberí’s history, from its
closure in 1966 to its (re)opening as a museum in 2008. The successive
transformations of this place illustrate the malleability of space, which, as Ingraham
describes, “can be emptied and filled over and over again by radically different
constituencies” (74). One key transformation is the station’s change from the non‐
existent ‘Estación fantasma’ in the city’s imagination to the museum it is today. In
fact, during those forty‐two years of historical gap, Metro’s ‘estación fantasma’ was
an actual refuge for many of Madrid’s ‘non‐citizens’. Wrapped in myths similar to
New York’s subway’s figure of the ‘mole’, these people were not referred to as

The organic metaphor in urban planning goes back to Baron Haussman and Ildefons Cerdá, and
before that to the discovery of the circulation of blood (See Sennet 1994).
69 See Williamson (1978) for further development on the entwinement between myth and
perceptions of ‘naturalness’.
70 Due to Chamberí’s curvilinear structure, this initiative would have been particularly difficult.
68
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‘passengers’, but as Metro’s ‘fantasmas’ (ghosts). They were the ‘sin casa’ of
Madrid’s transition years and into the 1990s.
The museum’s (re)construction of Metro as emblem of Madrid and Spain’s
industrial triumphs contrasts with the histories of the station’s inhabitants during
this silenced period‐ people (dis)placed due to migration, drugs, poverty, etc., living
Madrid’s success story from its ‘other’ sides.71 Spanish director León de Aranoa
featured the ‘ghost station’ of Chamberí in his film Barrio (1998)72, filling in for the
museum’s silence, and bringing the ghosts of popular imagination to the ‘surface’. In
the film, the three adolescent protagonists walk along Metro’s Chamberí station
‘discovering’ the city underneath the city. “Míralos, ahí están”, whispers one of the
protagonists arguing for the ‘real’ existence of ‘ghosts’ in the station. As the three
youngsters follow the linear trajectory of the railway, Chamberí’s “ghosts” carry on
their everyday lives. They improvise kitchens and bathrooms, read books, hang
their clothes to dry, and care for their children along the station’s “abandoned”
platforms. However, these are not the images that the museum ‘recuperates’ for its
(re)incarnation of Madrid’s subway as a ‘motor’ (spirit) of Madrid’s drive to grow.
Aranoa’s camera offsets Mayor Gallardon’s description of Metro as Madrid’s
"primera ventana al futuro”, as well as its representations as an instrument for
competition, mobility, and above all, modernity: "un instrumento no sólo para dar

For the dialogue between the economic realities of industrialization and the heritage industry see
Hewison (1987)
72 See the film’s clip on the subway at:
http://www.youtube.com/watch?v=0SRYriXTUoQ&feature=related
71
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respuesta a la movilidad como factor de competitividad sino que también supuso
introducirse en la modernidad"73.
David Harvey (2000) has noted how the heritage industry works through the
“cultivation of nostalgia, the production of sanitized collective memories, the
nurturing of uncritical aesthetic sensibilities, and the absorption of future
possibilities in a non‐conflictual arena that is eternally present” (68). The museum
‘Andén 0’ certainly follows these guidelines through the (re)organization of Metro’s
history inside the space of the former metro station of ‘Chamberí’. In ‘Andén 0’ the
subway is a ‘natural’ step in the city’s journey to becoming a global metropolis. In
this history, there is no mention to the exclusion of the ‘popular’ classes –its much
celebrated passengers ‐from the inauguration of each Metro station. But most of all,
there is an absolute absence of how migration dynamics played into the
construction and growth of Metro, and in turn in the ‘development’ of Madrid.
‘Andén 0’ does not explain that the Compañía del Metropolitano chose to
begin Metro’s construction in 1919 despite the country’s economic downturn,
knowing that economic need supplies cheap and conformist labor. Nor does the
romantic story of Metro state that most of Metro’s construction workers and
passengers were migrants arriving to Madrid from Spain’s impoverished rural
regions. As the bulk of Metro’s ‘passengers’, migrants paid off Metro with their
fares. Further, their settlements in the peripheries contributed to Metro’s
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“Una estación fantasma de metro convertida en museo”. ADN 24 March 2008.
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instrumental use as the tool to gradually extend Madrid’s growth through land
appropriation and speculation. Finally, the museum’s video closes with a list of
Metro’s current “notables ampliaciones” and “ambiciosos proyectos en curso”, but
its construction workers and passengers remain invisible. The objective of this
chapter is not oppose museological interpretations of Metro and Madrid’s histories,
but to show how Metro is continuously (re)made not through its representations,
but through the lived experiences of its passengers, the majority of whom continue
to be the city’s migrant residents.

Migrations, Madrid, Metro
Efforts to construe an identity for Madrid vis‐à‐vis migration dynamics in the
city have been a constant through Metro’s history. Fears of ‘contaminating’ the
urban body with ‘the other’ were recurrent arguments favoring the decision and
‘urgency’ to ‘bring’ the subway to Madrid. In fact, Metro has always advertised itself
as a tool for the ‘integration’ of the city. The modernist faith at the turn of the 20th
century preached that the ‘integration’ of space through urban planning would
‘naturally’ lead to social integration: “El Metro rompió los grandes bloques sociales en
que vivía aislada y dividida la población madrileña, acercando los barrios obreros al
centro y viceversa” (Gómez‐Santos 22). But then, as now, conceptions of space as a
product overshadowed more careful concerns of space as process. The subway
connected different points of the city, which, then, as now, could not translate into
the dissolution of complex structures of power working through constructions of

99
class, gender, and race. Migrants work their way to make a living in Madrid. Their
specific situations, and the wider political and economic dynamics regulating
‘citizenship’, forcefully generate varying interrelations between migrants’ private
experiences, and their uses of public places and institutions.
Mere observation leaves little doubt that at present, migrants comprise the
large majority of Metro’s passengers. While living in Madrid, a madrileña ‘de toda la
vida’ commented on a recent press release announcing that the number of migrants
in Madrid averaged 16.62% of the total population:74 “Son más. Bastan un par de
vueltas en Metro pa darse cuenta.” In a context of growing international migration,
particularly from Latin America, how is the spatial meaning of the Metro
established? Who has the power to make this place? Who contests it and how? To
answer these questions, requires multiple levels of analysis covering the wide
spectrum from local to global. This involves a variety of scales understood as
socially produced, and embedded in complex dynamics of power in a specific time
and place (Taylor 1982; N.Smith 1984; Marston 2000). Michael Peter Smith (2002),
drawing from the work of Marston and Massey, reiterates the fluidity of space and
the multiple and contested identities of places. Calling for a ‘transnational
geography’, he insists on a theoretical framework that disrupts the binaries
local/global, and resistance/dominance, and thus unveils “the myriad ways in which
social networks and practices that are transnational in scope and scale are
constituted by their interrelations with, and thus their groundedness inside, the
74

See Lancho, Beatriz (2008)
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local” (110). Whatever our position might be regarding the use of the term
‘transnational’, an approach I endorse, Smith’s definition of public space is
compelling:
Public space is a meeting ground for the interplay of diverse localizing
practices of regional, national, transnational, and even global scale
actors, as these wider networks of meaning, power, and social
practice come into contact with more purely locally configured
networks, practices, meanings, and identities. Put globalization in the
realm of social practice and situate the global‐local interplay in
historically specific milieus. (118).
Madrid’s Metro is (re)constructed overseas through migrants’ social
networks, and resisted and/or mediated through meta‐discourses of ‘development’
and ‘modernity”, buttressed of course by Metro’s publicity campaigns in Latin
America, and the company’s growing involvement with public transportation
initiatives in the region. Altogether, added to specific individual and collective
experiences in the city, intimately affects the ways in which migrants experience
and live the Metro. Hence, Metro as a public space extends well beyond Madrid’s
underground frontier.
Steven Lewis (2003) comments on the subway as public space in an article
analyzing advertising in Beijing’s subway. He notes that subways function as a
“modern urban agora”, for they are home of political, economic, and social
relationships. Madrid’s Mayor, Alberto Ruiz‐Gallardón must fully agree, given his
definition of Metro stations as “las nuevas plazas públicas del siglo XXI.” 75 Madrid’s
Metro is a carefully ‘planned’ space constructed and designed with the purpose of
75

“El teatro vuelve a sus orígenes en las nuevas corralas que es el Metro”. El Mundo 17 Dec. 2005.
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‘selling’ an image of ‘public space’. To do this, it relies heavily on veiling its economic
motives behind the rhetoric of commitment to the ‘common good’. Logan and
Molotch (1987) address this ‘artfulness’: “[politicians] deliver growth while giving a
good circus” (69), and what a circus the Metro has become!: real estate offices
(Metro Sol), stores and advertising, televisions (which have even imparted English
courses), printed media, calling centers, and above all, culture; lots of it. Sharon
Zukin (1995) draws attention to the centrality of cultural signification in the
economic structure of the modern city. In the Metro, murals, art displays, theatre,
concerts, yearly traditions such as ‘Metrorock’ and the ‘Cumbre Flamenca del Metro
de Madrid’, are just some of the events that have turned this space not quite into the
‘corrala’76 the Mayor hoped for, but into a circus. In 2005, for instance, Metro
installed libraries in five of the new stations (BiblioMetros), participating in the
national celebrations for the fourth anniversary of ‘El Quijote’. Designed by the
architecture firm Paredes Pedrosa, this ‘cultural’ initiative sought far more than
readers, as confirmed in the Mayor’s inaugural statement:77
Con el BiblioMetro se pretenden seguir aprovechando las enormes
potencialidades del Metro como espacio difusor de la cultura y no sólo
como medio de transporte. Nos dimos cuenta de que la auténtica plaza
pública del siglo XXI no estaba en la superficie sino subterránea (my
emphasis).
Undoubtedly, Metro’s ‘plan’ for creating an ‘authentic’ public space is
praiseworthy, although I have yet to encounter one immigrant who attended either
Ibid. Gallardón described the subway as a ‘corrala’, (courtyard of apartment complexes in Madrid’s
older neighborhoods, and which where/are occasionally used to represent plays and zarzuelas).
77 “Gallardón anuncia que el BiblioMetro empezará a funcionar en abril de 2005 coincidiendo con el
IV centenario del Quijote” 1 Oct. 2008.
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of those cultural spectacles. For large numbers of migrants, the subway is no doubt a
public space. Yet, rather than the ‘product’ of the administration’s plan, it is a place
for social exchanges, images, and daily use. It is the terrain of both dreams and
disillusionment constructed by and through their everyday lives. Drawing from
Lefebvre (1996), the Metro for migrants becomes “a place of promenades,
encounters, intrigues, diplomacy, trade and negotiations, theatricalizing itself”
through “the theatricality and porosity of the everyday” (237). This Metro is a
process, and as such it conflicts ‐and overlaps‐ with the administration’s Metro, thus
generating definitions of this public space that are ‘contested and fought over for
economic and ideological reasons’ (Low 129). The planned landscape of the Metro is
(re)fabricated through the meanings and uses that migrants ascribe to it. The built
environment and migrants’ ideas, feelings, thoughts, and behaviors converge in this
process. I will illustrate this, drawing mainly from my research with Ecuadorians in
Madrid, the largest immigrant group in the city. I will analyze the conflicts and
overlaps between Ecuadorians’ meanings and uses of the Metro and those conveyed
through Metro’s ambitious advertising campaigns, in order to show how migrants
(re)define this space through their practices and discourse, simultaneously
(re)creating it abroad through transnational flows.
El carro que nos lleva I
With exceptions of course, it is not a generalization to affirm that the main
means of transportation amongst Ecuadorian migrants is Metro. The surveys
conducted for this research indicate that, of the total Ecuadorians interviewed in
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Lago, 61.2% go to work by Metro. Of this total, 19.7% combine the subway with
other means of transportation. Only 2.4% denied using the subway, as opposed to
the 66.4% who rode it everyday (See appendix 3).
Metro is the entryway of most Ecuadorians’ journey into Madrid78. Most have
anecdotes to share about their first encounters with Metro, and many explain having
brought its map and instructions on its use from Ecuador. Once the subway
behavior is learned (purchasing tickets, reading the signs and map, knowing how
and when to sit and where to stand, etc.), Metro becomes a safety net during their
first months in the city. For one, it helps overcome the anxiety of getting lost, and it
is also the most economically efficient.79 Repeated usage gradually leads to an
outstanding mastery of Metro’s ‘net’. The city above makes sense through the
terminology acquired ‘from below’. Thus, neighborhood names are replaced with
those of their corresponding Metro stops, and giving directions is almost
synonymous with providing a metro trajectory.80 An Ecuadorian woman who had
been in Madrid for a year described her experience of the city as follows: “Aquí hago
la vida del Bugs Bunny. Me meto por un agujero y me salgo por otro”.
Confidence underground often provides the strength to sometime later take
the leap from moving below in the Metro to moving above ground by bus.

As stated in a short promotional documentary posted on the web, “es gracioso pensar que quien
viniera a Madrid desde el cielo iba a entrar por debajo de la tierra”Anuncio METRO Madrid
Publireportaje. http://www.youtube.com/watch?v=knZYEw‐3taA&NR=1
79 Passengers pay each time they enter the subway system. As opposed to a bus, where one must pay
for each ride, the subway allows to backtrack or change route without having to pay again.
80 Results from the surveys showed that 75.2% of those interviewed described their address
according to the name of the closest Metro station (See appendix C).
78
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Statements like “ahora ya me muevo en bus”, and “ahora hasta voy en bus a veces”,
“el autobus ya sí lo entiendo” (my emphasis) convey the feeling of moving onto
another phase of the migratory experience. In any case, the Metro continues to be by
far the most regularly and commonly used means of transport.
The subway functions as a locus for Ecuadorians’ definition of their fears and
failings in the society of destination, but also of their success and hope. Its symbolic
weight as a symbol of life in a ‘modern’ city, turns its mastery into a sign of personal
progress in the new environment. The Metro is considered a central part of the city’s
culture ‐precisely the vision of Metro’s advertising campaigns‐ and the feeling of
‘sharing’ this experience with native ‘Madrileñ@s’ creates, at the least, an illusion of
citizenship. Because Madrid acts as the signifier of the national space, the subway is
perceived as a means of integrating into Madrid, but also into ‘España’. For many,
the differential factor between their country/city of origin, and Madrid/Spain is
that, “allí no hay Metro”:
“Con el Metro aquí la gente va más deprisa que allá”,
“allí todo a pie, y aquí todo más rápido en Metro”,
“aquí todo es rápido y hay Metro”,
“acá hay más progreso, como universidades, el Metro…”,
“el Metro allí ni en sueños”.
“sí, más control acá, y el carro que nos lleva…cómo se llama..”,
Slogan #1: ‘Hay un lugar donde no existen limites para moverse’
Produced by the company Contrapunto, and directed by Jose María Cornejo
and Fernando Galindo, the television spot Transparente81 gives an itinerary of

81

Access advertisement at Youtube.com < http://www.youtube.com/watch?v=w‐aiEl58aQw>.
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Madrid from below through the transparent glass ceiling separating subway
passengers and the city. The calming music by Japanese composer Yoko Kanno,
added to the muffled sounds of voices coming from the ‘outside’, and the consistent
speed at which the directors carry the viewer through the transparent tunnels
transmit a feeling of smoothness only parallel to flying. This reading is confirmed by
the permanent reflection of Madrid’s blue sky (no pollution) on the transparent
ceiling, which eventually dissolves into sky to hold the closing logo “hay un lugar
donde no existen límites para moverse”. This is immediately followed by a low angle
shot of the popular Metro rhombus profiled against the sky. The last shot is quite
telling. Meant to show Metro’s logo from the perspective of a passenger descending
the stairs into one of Metro’s openings, it plays again with the idea that descending
into Metro is really ascending into the sky. Not surprisingly, the same company is
responsible for the popular slogan: “metro vuela”.
This subway is not just about saving time regardless of space, but quite on
the contrary. The directors, both from Madrid, (re)make the history of Madrid’s
flexibilization of capital, ‘selling’ an international image of Madrid that reveals much
about the process of urbanization of consciousness. The imaginary línea, or metro
trajectory, crafted by Cornejo and Galindo is a window into the urbanization of
consciousness of present day Madrid, and how it plays out culturally. Their subway
takes off to the right of the KIO towers, and continues its smooth trajectory under a
large supermarket, the façade of what seems to be the Palacio de Congresos in the
Castellana, in and out of the Prado Museum, through El Retiro’s soccer fields and
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then under its lake, to finish, where else, in front of the Capitol building in the Gran
Vía, specifically in the Plaza de Callao.
This imaginary Línea Plaza de la Castellana‐Callao is central to the formation
of Madrid’s urban consciousness, both symbolic locations of Madrid’s progressive
transformations vis‐à‐vis the flexibilization of capital. The politics and economic
corruption surrounding the construction of the KIO towers, sold as ‘puerta de
Europa’, were grounds for an infinite number of jokes regarding Madrid’s capitalist
aspirations (“ya semos Europeos”). Set at the end of the Castellana, an artery
designed as locus of corporate capital, the KIO towers reflect precisely everything
that went wrong with Madrid’s relation with Capitalism (Compitello 1999). The
Gran Vía on its part, was a desire of the collective urban imagination a decade before
the beginning of its construction in 1910. Its role as a transport corridor was quickly
overcome by its transformation into “Madrid’s urge to architectural and cultural
modernity” (Parsons 82). Finally, the Capitol building, for its privileged position and
design, has been a contested site for advertising since its construction between
1931‐33 by architects Luis Martínez‐Felduchi and Vicente Eced y Eced.
The emblematic spaces of Madrid shown in Transparente become part of
migrants’ urban consciousness, some of them much before their arrival to the city.
They circulate in postcards, are designed to generate ‘spectacle’, and are as much
global as they are local. Yet, migrants’ underground trajectory rarely leads to any of
the emblematic spaces shown in Transparente. The silence and peace of the spot’s
Metro contrast radically with its conglomerations, social conflicts (floods, fights,
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strike…), mechanical sounds, and jolts. This reality speaks to Manuel Delgado’s
critique of representations of the city as ‘transparent’:
Este espacio transparente, claro, previsible, donde los significados y
prácticas son desconflictivizadas y sosegadas (…). Ese tipo de
concepciones de la imagen de la ciudad como paisaje tranquilo y
tranquilizante es incompatible con la naturaleza crónicamente
alterada de la experiencia urbana y los imaginarios a ella asociados.
(Delgado, “Ciudadano” 185)
Trumpeted as a catalyst of social change that will overcome the challenges of
migration, Metro’s advertisements rely on images and rhetoric of ‘freedom of
movement’ (“un lugar donde no existen límites para moverse”). How do migrants’
experiences in the Metro (re)make the message conveyed by Transparente
regarding freedom of movement? At first glance, the subway welcomes the newly
arrived under the rubric of equal access for all: “Todos somos diferentes y el Metro
de Madrid se adapta a cada uno de nosotros.”82 However, experiences that
challenge the meaning of the pronoun ‘nosotros’ are regular occurences, and
migrants soon find that Metro holds quite a number of borders. At the openings
(bocas) of Metro stations, police officers await the emergence of blinded crowds and
profile their way to those marked as ‘immigrant bodies’ to ask them for their
‘papeles’. This very act proves public awareness of the subway as an ‘immigrant
space’, and brings the national scale to its doors.83 In response, migrants,
particularly those without ‘papers’, device strategies to assure they reach their
Anuncio METRO Madrid Publireportaje <http://www.youtube.com/watch?v=knZYEw‐
3taA&NR=1>
83 Second to Metro, public parks, locutorios and discotecas are also preferred locations for these state
practices.
82
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destination safely. While unmarked citizens take the subway from point A to B,
thousands of other users follow alternative trajectories, thus (re)making Metro’s
mapped itineraries.
Further interfering with Metro’s image of ‘free mobility for all’, are a
succession of violent episodes taking place, at the ‘mouths’ of Metro and also in it.
One of the most recent, took place throughout the month of April 2008, when five
different videos were posted anonymously on the web, four of which showed violent
aggressions of Metro’s security officials on male migrants.84 These videos circulated
widely through the web and alternative media, but did not get much coverage in
Spain’s national News. The Ecuadorian web publication La Jornada stated how these
events proved “una vez más, la realidad cotidiana en el Metro de Madrid: la
persecución, el acoso y las agresiones que sufren ciudadanos extranjeros,
especialmente los migrantes latinoamericanos.”85 In response to the attacks, public
officials apologized for what was not Metro’s responsibility, but instead the fault of
the private security companies subcontracted by Metro (namely, Prosegur and
Casesa). As stated by Manuel Lamela, councilor of Madrid’s Transportation and
Infraestructures, these companies, “no estuvieron a la altura y no hicieron lo que se
les dijo que tenían que hacer.”86 Metro’s reliance on private companies to provide

The fifth was an attack on a homeless man (‘un mendigo’) found sleeping in the subway.
“Golpizas contra emigrantes en el Metro” 21 April 2008.
86 "Lamela culpa a interior de las agresiones de vigilantes del metro a usuarios." El Mundo 1 May
2008.
84
85
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for the security and cleaning services87 has brought to the fore the social conflicts
that arise when capital takes priority over social concerns. Both cleaning and
security services belong to the larger construction companies behind Metro’s
momentum (ACS, and Sacyr Vallerhemoso). The episode was denounced in a comic
distributed by the Coordinadora de Inmigrantes de Madrid, where a bear
representing one of the security agents transforms himself into a ferocious creature
“por España”, once he descends into the subway.

FIGURE 2.1: Alternative sources such as this one by the Coordinadora de
Inmigrantes de Madrid denounced the violent episodes in Metro

The transition from December 2007 to January 2008 marked Metro’s history with the cleaning
workers’ strike. While Metro had to provide minimal services until the private company and Unions
reached an agreement, litter and the accumulation of garbage reached dangerous levels.
Contrapunto’s logo ‘Metro vuela’ was quickly turned into the joke ‘Metro huela’.

87
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In a most compelling work, Manuel Delgado (2007) describes the sudden
realization of ‘public space’ as conflictive and contradictory:
Cuando una relación pasa de no focalizada a focalizada, se desvanece
la ilusión que pudiera haberse generado de que el espacio urbano está
a salvo de las estructuras que en la sociedad asignan lugares
subordinados para ciertas personas por razón de su género, de su
edad, de su clase o de su identidad “étnica, ideologica, religiosa o
lingüística, es decir, no tanto por lo que hacen como por lo que son o
se supone que son. El espacio pasa a ser territorio de exclusión y
determinados signos visibles marcajes al fuego que indican
identidades inquietantes y que cabe vigilar, estigmas en la piel que
advierten de la presencia activa de esa maldición social (356).
Metro is thus a conflicting space, where free movement is restricted to
‘unmarked’ citizens, who are therefore those most capable of making ‘public space’.
Those are the ones most likely to attend the spectacles of music and dance joyfully
planned by Metro, and which bring to the fore Harvey’s comment that: “Once the
city is imagined by capital solely as spectacle, it can then only be consumed
passively” (“The political” 23). Yet, as migrants’ experience with Metro reveals,
spectacle and capital cannot determine how a space will be used, consumed,
imagined, and thus, (re)fabricated.
Slogan #2: ‘Metro, te llevamos por dentro’
Migrants’ usage of the Metro echoes what Harvey (2000) describes as “the
contested character of public space and the inherent porosity of the boundary
between the public and private” (18). Charlotte Brundson describes how
underground spaces “can be particularly amenable to the project of suggesting
interiority” (13). This seems to be the idea taken up by the company McCann
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Erickson88 for Metro’s advertising Una pequeña historia.89 It narrates a love story
between two tired citizens on their way home after an exhausting day. He has just
discovered that his girlfriend is dating somebody else. The ‘destiny’ of Metro brings
him to sit down by a young beautiful woman that must have just undergone a
similar experience. Their emotional state is represented in their Tom Thum and
Thumbelina sizes, which contrast with the immensity of Metro, and all its
technological advances (the latest in electrical announcements, escalators, lifts, and
even floor polishers). The heterosexual, white couple (both apparently in their
thirties), meets the image of ‘global citizen’ white, and nicely dressed. Their feelings
of belittlement are not counter however to the immensity of the subway. Much on
the contrary, this space offers amusement, safety, but most of all, feelings and love.
As the couple sits on a high electronic announcement to watch the ‘sunset’ –which is
nothing less than the arrival of the subway‐, the music transforms its melancholic
tone into a sound of speed and achievement that announces an end to the journey in
the tone of ‘and they lived happily forever after’. The happy couple emerges from
the Metro’s mouth at what could be any place. In the last scene Metro’s logo
accompanies the slogan “Metro, te llevamos por dentro” against a black background.
McCann Erickson is a global advertising network. They hold offices in over 130 countries, and are
subsidiaries of the Interpublic Group of Companies, one the four holding corporations that make up
the advertising industry. Some of their clients include the United States Army (“Army Strong”
campaign), and Visa MasterCard (“There are some things money can’t buy. For everything else,
there’s MasterCard”). Their work for Metro includes two advertisings for the Plan de Ampliación
2003‐07, Una Pequeña Historia, Nómadas, and the latest advertisement El Madrid de Filipinas.
89 Una pequeña historia. Metro de Madrid. McCann Erickson, 2003. 5 June 2008
<http://www.youtube.com/watch?v=GqfbvYbSImA&NR=1>.
88
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As opposed to Contrapunto’s Transparente, McCann Erickson’s
advertisement presents Metro detached from any association with the city above. In
fact, only the recurring motif of Metro’s logo, and the word ‘Legazpi’ in one of the
platforms signal Madrid’s Metro as the context for the story90. Playing with the idea
of ‘interior’ space, Una Pequeña Historia shows the total annihilation of the city as
place, but by love, not time. Migrants’ participation in Metro does indeed illustrate
the conflicting and overlapping nature of the private and public. In the lived space of
the Metro migrants’ possibility of having a ‘private’ experience is much more
contradictory, and brings once again to the fore, the interrelation between the use of
space and structures of power manifested through constructions of gender, class,
and race.
For some migrants the ‘privacy’ of Metro is not warmth love, but the feeling
of loneliness and/or fear. “Se siente uno más pequeñito” vis‐à‐vis the crowds and
imposing architecture. This echoes Hille Koskela’s observation when analyzing
gendered exclusions in space: “social exclusion –a sense of being an outsider in a
community‐, and impaired social networks easily cause one’s life to be restricted to
private space” (10). Added to this forced ‘private’ experience, are the continuous
reminders of being noticed –‘too public’‐, and which further influences migrants’
making of ‘public space’ in Metro. In their experience, there is a latent boundary
dividing the comfort of anonymity with the fear of being ‘noticed’”. A young

Interestingly, the Metro station of Legazpi is located in the district of Embajadores, which has a
high concentration of migrant residents.
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Ecuadorian man describes this reality: “Todo el tiempo le dicen a uno cosas en el
Metro, pero eso nadie lo ve, solo uno que lo siente”. On the other hand, and
particularly for Ecuadorian women working in live‐in regimes, riding the subway
can be a temporary relief from a lack of private space. Similarly, tired migrants
returning from work either in the first or last working hours of the day, often find in
the subway the only space (and time) for themselves. However, continuous
reminders that their ‘privacy’ is ‘public’ (‘marked’ by race, gender, dress, language,
etc.), remind migrants that for them the Metro is not all that ‘public’. Nevertheless,
Metro spaces are key to migrants’ everyday lives, who (re)fabricate the net in a
variety of ways, bringing space back into time.
Slogan #3: ‘Metro vuela’
In his work on the prison (1975) Foucault examines architecture as a
political “technology” that through the relations of power and space seeks a
‘canalization’ of everyday life. As a material product, Metro is one of such spaces.
Despite its stated purpose of turning Metro into a 21st century plaza, Metro’s design
seeks above all to speed flows. Part of this involves ‘channeling’ passengers’
behavior through its built space. Long hallways, escalators, narrow platforms,
arrows and signs, are all designed to ‘push’ individuals through space. Jesús Martín‐
Barbero extends this emphasis on ‘movement’ to city planning:
La verdadera preocupación de los urbanistas no será, por lo tanto, que
los ciudadanos se encuentren sino que circulen, porque ya no se les
quiere reunidos sino conectados. De ahí que no se construyan plazas
ni se permitan recovecos, y lo que ahí se pierda poco importa, pues en
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la “sociedad de la información” lo que interesa es la ganancia en la
velocidad de circulación (129).
Nómadas,91 also by the advertising agency McCann Erickson, transmits
precisely this message. A voice in ‘off’ accompanies thousands of feet moving at high
speeds through differently textured floors:
Los nómadas dicen que tu cuerpo es una pluma y que no hay que
quedarse quieto, porque cuando te mueves es cuando vas escribiendo
tu historia en la tierra.
The camera work communicates ‘unsteadiness’ through handheld camera, and tilted
and quickly alternating high shots with no apparent plan. Added to the grainy and
out of focus effects, the spot communicates the difficulty of walking and its dangers
(loss of balance, unexpected obstacles, tiredness). The overwhelming feeling comes
from being ‘looking down’ at ‘our’ feet the whole time unaware of what is to come.
The camera only rises in a vertical pan once it hits the floor of the subway coach. An
image of the inside of the subway is immediately followed by a crane shot of the
subway (no perception of tunnels) making its way through the rails, fast, in an
organized path, safe. It is right on this transition that the voice in off states: “Cuánto
más te muevas, más historias tendrás.”
Most revealing is the immediate transition to a shot divided into three
panels. Above, the subway moves fast and diligent in a straight line. The two panels
below alternate scenes of passengers entering the tickets gates, and getting in and
off the subway. The resolution is that of a moving x‐ray, a message of technology and
Nómadas. Metro de Madrid. McCann Erickson, 2003. 5 June 2008 <
http://www.youtube.com/watch?v=6iFQ2F47FVM&feature=related>.
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research, but also of the ‘natural’ existence of the subway, and the ‘logical’
continuation to the prior tilted experiences of moving on foot. The last scene
confirms this. It illustrates Metro’s líneas moving naturally (resembling cell
connections) over Madrid’s ‘almendra’, while the voice in off states: “Por eso Metro
llega ahora más lejos, para que Madrid siga escribiendo su historia”. The overall
image is that of a prenatal ecography, with the capital’s center functioning as the
original seed or fetus from which the city branches out –one and the same with the
Metro. This presentation of Metro’s growth as ‘natural development’, was
effectively taken up by Ecuadorian journalist Yvonne Guzman to illustrate the
‘natural’ tie between immigration and Madrid’s processes of the flexibilization of
capital:
Europa…ya es demasiado tarde, porque los bárbaros ya son parte de
su ADN. Circulan como plaquetas y glóbulos rojos por las arterias de
sus metros, dándole savia nueva a la envejecida Europa.92
True to the image of ‘nomadism’ employed by McCann Erickson, migrants not
only are constantly on the move, but –for reasons of time, and fears of moving
above‐ ‘channeled’ to narrow their space of mobility in the city to the underground.
But Metro’s passengers do much more than ‘go from here to there’, particularly
migrants. Garrett Ziegler (2004), in analyzing the politics of the NY subway,
encourages Michel de Certeau’s theories of resistance through ‘pedestrian activity’
to move into the underground and routes of public transit. While I am reluctant to
use the term ‘resistance’, migrants usage of Metro does often operate outside the
92

Guzmán, Yvonne. “Europa…ya es demasiado tarde.” El Comercio 25 June 2008).
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administration’s ‘Plans’ to organize spatial flows of an abstracted populace in order
to maximize industrial‐corporate activity (290).
Conceived as a means to move quickly from place to place, Metro was not
planned for family gatherings, nor to host meetings to share stories, obtain
information on legal requirements, share recipes, and make plans for the weekend.
Its functional design did not include its use as a recruitment site for ‘chambas’, and
distribution of leaflets for all kinds of businesses, nor was it meant as the practice
grounds for youth dreaming to become break dancers, or bands selling their music
and using the subway halls to rehearse. The Metro map does not show the best
itinerary to get a hold of any of the free newspapers distributed along its network,
nor for missing stops due to falling asleep or wanting to continue a good
conversation93. The anonymous author of the blog ‘MetróMetro’ summarizes this as:
“Lo que pasa en el Metro en realidad cuando se supone que estás viajando”94 .

El carro que nos lleva II
Galo Urbina, director of the Ecuadorian film Paella con ají (2006) describes
his resolution to feature the subway:
¡El Metro! Mi sueño era grabar el metro. ¡Porque el metro!...esa es la
base para que el inmigrante se traslade; eso es lo que siempre hablan
allá de que ‘¡mira!, el metro te subes y te deja ¡rapidito!’ Todo el
mundo habla del metro, entonces ese elemento tenía que mostrar,
tenía que salir. Intenté sacar permisos, me dijeron que no, entonces
agarré la cámara le quité el parasol y allí grabé.
The results from the surveys show that 63.2% of those interviewed consider Metro’s free press as
their main source of printed media (See appendix C).
94 “El Metrómetro”. Qué.es 20 Feb. 2007 <http://blogs.ozu.es/Metro/posts>
93
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In the film, the camera enters the subway following Andy and Sara, a young couple
that has just began a romantic relationship. It jumps then to another of Metro’s
‘mouths’ –in the city periphery‐ to show the other protagonist couple, Guamán and
Jacinta, accessing the street after their ride. In the moment they enter the subway,
Andy and Sara find a group of musicians playing percussion, and sitting by them,
two homeless men watching the performance. The camera travels back and forth
showing via alternative shots the process of Guamán and Jacinta’s exit from the
subway and Andy and Sara’s entrance. Urbina films the space of the subway from
the very entrance to its exit. Andy and Sara appear entering their ticket at the gate,
and the camera follows them down the mechanical stairs, to the platform, and finally
into the train. Throughout, Urbina continues alternating between one couple’s
journey on the street, and the other couple’s experience in the Metro. The
parallelisms between moving in the subway and moving on the street are evident,
affirming both as public spaces. In both spaces the characters are moving forward
while having a good time, and keeping animated conversations. The soundtrack in
these scenes repeats, “sing with me the salsa, sing with the movement…”, in a
celebration of freedom of movement and freedom in the city. This music
accompanies Andy and Sara through their process of leaving the subway, also
shown in detail until their arrival to the hot tourist spot marking the center of the
Iberian peninsula on Sol’s floor. As opposed to the representations of the subway in
the different advertisements, the Metro in Urbina’s film is fluid, noisy and ‘lived’.
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The worlds above and below blend though the protagonists’ experience of making
space.
Similarly, the Hip Hop group ‘Pachamama Crew’ incorporates the Metro as a
central part of their neighborhood identity in the Barrio de Cuatro Caminos (4K).
Metro features in most of its video clips, and it is also their chosen area to rehearse
and sell their CDs. This is not to be taken lightly. In 2005 Pachamama Crew sold over
1000 CDs in the metro, and in just one week95. H.Barriga, ‘the brain’ of the group
explained in an interview:
Básicamente empezamos a utilizar el metro como medio de
distribución de nuestro producto, porque vimos como hace años
funcionó ésto en EEUU, y...¿¿por qué no aplicarlo acá?? además nunca
en España nadie de nuestra escena lo había hecho, con lo cual.... Nos
salió perfecto. Actualmente acabamos de sacar un nuevo album que se
llama LA UNION HIZO LA FUERZA, y se comercializará de nuevo en el
metro a partir de este mismo mes.
Just as in Urbina’s film, Pachamama’s Videoclip for the song ‘Paraíso Perdido’
illustrates each and every step of taking the subway. The song opens with a
statement that highlights movement: “Paso tras paso/ kilómetro tras kilómetro/
esto va para todos mis brothers/ que un día salieron para un paraíso prometido”.
The piece narrates the daily life of an Andean immigrant, and his everyday walk
through the city. The trajectory includes his home, the locutorio, the bar, the park
and of course, Metro. The video shifts between the sung story and the chorus. The
former accompanies the young male immigrant in his everyday life, whereas during
the chorus Pachamama Crew’s members sing in different street corners throughout
95
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the neighborhood of Cuatro Caminos: “El paraíso de los ricos/el infierno de los
pobres/el hambre/es que mata al hombre/quieren que mueva su moneda/que llene
sus escuelas/¡dime! /¡pa qué tanta frontera!” The most featured part of Cuatro
Caminos is the corner right outside its Metro station. Thus, while the young man
goes through each step of his metro trip (passing ticket gates, waiting on the
platform, riding, and exiting), his ‘brothers’ are singing above, most likely right
where he is expected to come back up to the surface. The fact that the New York Hip
Hop scene influenced Pachamama Crew’s appropriation of the Metro, brings once
again the transnational scale to the foreground. In this transnational arena, the
choice of the work ‘paraíso’ for the title says loads about the colonial dynamics at
play.
Slogan #4: ‘El metro que toda ciudad quisiera tener cuando sea grande’
Ínclitas razas ubérrimas, sangre de Hispania fecunda,
espíritus fraternos, luminosas almas, ¡Salve! […]
Un continente y otro renovando las viejas prosapias,
En espíritu unidos, en espíritu y ansias y lengua,
Ven llegar el momento en que habrán de cantar nuevos himnos.
(Rubén Darío, Salutación del optimista)
Thirteen Metro stops hold names related to Spain’s colonial territories and
heroes.96 Rubén Darío, interestingly considered the father of Modernism in

Alvarado (in honor of Pedro de Alvarado, author of Moctezuma’s death), Legazpi (in honor of
Manuel López de Legazpi, founder of the city of Manila), Callao (honoring the Peruvian port, where
Spaniards resisted even after the rest of the country was declared ‘independent’), Serrano (honoring
Francisco Serrano y Dominguez, who carried out the annexation of Sto. Domingo to Spanish
territories), Colón (Columbus), Pueblo Nuevo (the name the Spanish gave to hundreds of towns
throughout their colonies, particularly in Colombia), Nuñez de Balboa ( for Vasco Nuñez de Balboa,
founder of Sta. María la Antigua in the Darien region, first Spanish city on the American continent,
Rubén Darío (interestingly known as the ‘father of Modernism’ in literature), República Argentina,
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literature, features amongst them all. The inauguration of the subway in 1919
coincided with a period of nostalgia for the loss of Spain’s last colonies. This
structure of feeling sipped its way through into Metro’s ‘callejero’. Today, Madrid is
the city with the largest Latin American population in Europe, and also the center
for most Spanish corporate interventions in the region. Analyzing migrants’
participation in the (re)construction of Madrid’s public spaces must necessarily
address the transnational scale and its articulation in global processes that
(re)articulate colonial structures in specific places and times. Metro’s corporate
involvement in the region, as well as migrants’ imaginaries of Spain and Europe are
constitutive and constituting of these processes.
During the most recent Metrorail Forum in April 2008, Metro was awarded
as the ‘fastest improving Metro’, and finalist in the categories ‘Special Merit Award
for Commitment to the Environment’, ‘Best Metro’, and ‘Best Metro Europe’. Its
advertisings have also been internationally recognized and have, so it seems, been
quite a tool for selling Metro abroad. In May 2007, the TV spot Transparente (2006)
won first prize in the Festival Iberoamericano de Publicidad celebrated in Buenos
Aires. It had also been awarded the International Advertising Award in New York in
June of 2006. The aforementioned TV spot Una pequeña historia by McCann was also
awarded.

Cuzco, Lima, Colombia, and the unquestionable center of the Metro network, with no name other
than ‘Avenida de América’.
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Metro’s popularity translates into a growing number of international
‘cooperations’. Regarding its involvement in Peru’s plan for a subway, the national
Spanish journal El Mundo announced that: “El proyecto de colaboración con Perú se
encuentra muy avanzado y significaría unos ingresos de aproximadamente 200
millones de dólares para Metro de Madrid y sin generar ningún riesgo financiero,
porque eso lo asumen las empresas constructoras”.97At present Metro has over 19
international projects underway. During the year 2007 Metro received over five
hundred institutional visits interested in learning about its installations and
projects. Amongst them are the current expansions of the subway system in Buenos
Aires and Mexico City, as well as direct involvement in the installation of subways in
Santo Domingo, Colombia, Perú and the Philippines. The latter is precisely the ‘new
face’ of Metro’s advertising campaigns, again provided by McCann Erickson and
titled El Madrid de Filipinas.98
Currently shown in its short and long versions throughout Metro’s television
system, this add presents a highly orientalized image of the ‘other’ Madrid, the one
situated in Spain’s latter colony. El Madrid de Filipinas is opposed in every possible
way to the image of a Metrópolis. It is very small, very rural, and very far away from
everything. In this Madrid people walk along their ox on small dirt streets, and any

“Metro Colabora con 19 proyectos internacionales de suburbano.” El Mundo 16 May 2008.
El Madrid de Filipinas. Metro de Madrid. McCann Erickson, 2007.
<http://www.youtube.com/watch?v=Nf4btf0idfQ&feature=related>.

97
98

122
news from ‘outside’ is a motif for celebration. The ad narrates the return of a young
man to town after a trip to Spain’s Madrid and the expectation that his arrival
generates. With no sign of being a possible returning immigrant (most employed in
Madrid’s restaurants), everything about him indicates that he has tasted adventure:
his excitement, clothing, outdoor gear, and of course, his vehicle. A mixture between
a bicycle and a motorbike, it points at his hybrid position between the town and the
world, tradition and modernity. He is also the only ‘citizen’ with the exception of the
Mayor, who has an independent voice. The rest of the population, in unison,
articulates a variety of exclamations of surprise.
The whole town crowds into what seems to be a schoolhouse, where the
protagonist reports on his trip. In simple language he runs quickly through three of
Madrid’s tourist symbols, the statue of La Cibeles, the Prado Museum, and Jamón
Serrano, which he describes as “ok”. After a pause, he clarifies that, “lo que
realmente les diferencia es el Metro”. A chorus of voices replies: “¿¿¿Metro???” The
young man pulls out Metro’s map and sets it ceremoniously in the middle of the
table for all to see. The crowd expresses their surprise and admiration in unison:
“¡oooohhhhhh!” Seeing this, the Mayor shouts out, “¡Hágamos uno!” Immediately the
music speeds up, and citizens are shown carrying different pieces of Metro: benches,
doors, banners, and the much celebrated, ‘tuneladora’.99 After completing a
seemingly effortless endeavor, the town crowds by Metro’s ticket gates, and steps

The ‘tuneladoras’ of Madrid’s Metro are given female proper names (i.e. ‘La Chata’), and the arrival
of each new ‘tuneladora’ is amply celebrated in the local press.
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into the subway, all accompanied by choral sounds of admiration and awe. In the
minute they step into Metro’s installations any trace of the local disappears (with
the exception of a goat that waits on a platform), including the language, which up to
that point is Tagalo with subtitles in Spanish‐, as the female voice of Madrid’s
metro’s announces: “Final de Trayecto”. The next scene is Metro’s logo against a
neutral background, while a male voice states the slogan: “El Metro que toda ciudad
quisiera tener cuando sea grande.” The metanarrative of ‘natural’ growth is, once
again, the marketing message to sell Metro.
The opening of this advertisement speaks particularly to a memory of
colonialism. The first shot shows an aged map of Europe, which pans out displaying
the trajectory between Spain’s Madrid and the ‘other’ Madrid. Maps are
‘technologies’ of power, and means for creating space (Harley 2002; Ávila 2008).
The camera’s move from a close‐up of Europe outwards feeds into metanarratives of
development that present Europe as civilizer and origin of a ‘natural’ course
towards ‘progress’. Metro’s map also features in this add, generating expressions of
surprise in all who observe it. It is worth mentioning that this map is quite recent,
and designed after Harry Beck’s map for London’s subway. The ‘impressive’ aspect
of this map is that it only shows vertical and horizontal lines following the model of
electric circuits. The detachment of Metro’s map from the actual space of the city
becomes evident when used as the guide for the metro in the ‘other’ Madrid ‐ all
traces of the local ‘above’ disappear vis‐à‐vis Metro’s wonders.
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It is certainly problematic that a U.S. global advertising agency can
comfortably resourt to colonial memories to sell Metro today. The fact that the
advertisement was largely perceived as “funny” speaks to the ways in which
ideologies of power (re)create themselves in the present. How does this add and the
discourse of globalization translate into the actual experiences of migrants in
Madrid’s Metro? This involves incorporating migrants’ cultural and historical rooted
symbols, imaginaries, meanings and mythologies. Altogether play into their
simultaneous opposition and participation in these processes.
Migrants participate in the process of (re)creating the colonial narrative of
seductive Europe: “producida y reproducida por spots televisivos, turistas
aventureros y emigrantes que regresan a casa” (Ávila 566). They are subjects of
transnational social spaces, which Acosta describes as “escenarios de un denso
entramado de transacciones comerciales, iniciativas empresariales, transferencias,
inversions y, en definitiva, de una verdadera ‘economía migratoria’ (Acosta 2004
qtd. in Márquez 731), and their values, lifestyles, innovations, and behaviors travel
maps far more complex than those in the McCann add. But imaginaries are also
specific to space and time, as revealed by the description of paradise given by an
Ecuadorian woman: “Conocía [Madrid] solo por las postales que mandaban. Me
imaginaba mucho movimiento, mucho trabajo, parques…no sé, como un paraíso me
imaginaba.”
On July 30th, Quito, Ecuador, was the site for the ‘Conferencia Internacional
Andina sobre Movilidad Urbana Sostenible’. While the city is leaning towards the
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creation of a ‘tren ligero’ (with the consultancy of a Spanish company) Mayor Paco
Moncayo complained that:
Aquí hay lobbys que hacen sentir a la gente que su ciudad no vale un
penique si no tiene un metro y quieren vender un tren ligero como un
espejito, pero qué son 10 o 15 kilómetros de metro, si los problemas
de movilidad son de toda la ciudad.100
Running a par to these capital driven lobbys Moncayo denounces, are the
conflicting imaginaries and discourse traveling along migrants’ transnational social
networks. An advertising in Sí se puede,101 one of Madrid’s immigrant weekly
newspapers, captures this beautifully:
On a sweeping observation this soda
advertisement seems a perfect example of
migrants’ role as “agents of ‘globalization”
(Orozco 2004), falling prey of the
technological advancements they have
experienced in the big metropolis. However,
a careful attention to space reveals that the
young woman’s dreams, are not just for the
subway, but for the lived spaces it involves.
FIGURE 2.2

She is not expressing the wish for a subway
in Quito, but for a Línea 10. This line is of
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particular salience amongst migrants from Latin America, and more specifically
from Ecuador. First of all, it is the link between the peripheral Metro trajectories of
Metrosur (Línea 12), and the capital.
Metrosur “integrates” the south east region of Madrid into the Metro system,
an area historically serving migrants arriving to the city. Its incorporation provided
Metro with over a million new clients. There are two other key elements to Línea 10.
It leads to the ‘Lago’ station, outside of which thousands of Ecuadorians gather
every weekend to spare time with friends and family. It is also the stop for ‘Nuevos
Ministerios’, the area with the largest concentration of ‘Discotecas Latinas’ in the
city. Finally, Línea 10 links with Metro’s connection to the airport (Línea 8), a site
charged with meanings for migrants. Hence, as opposed to the advertisement El
Otro Madrid , the dreams packaged in this advertisement tap into people’s concrete
experiences and their processes of (re)making space at multiple scales in real space
and time.

Concluding Remarks
In the last decade, Madrid has confirmed its turn outward to sell itself as a
Metropolis in the global arena. The subway embodies the conflicting dynamics of
this turn. This chapter analyzed Metro as a specific context where global dynamics
of power interrelate with the daily experiences of millions of passengers, many
recently arrived migrants. Focusing on Metro’s ‘planned’ initiatives and their
interrelation with the everyday experiences of the migrants who ride it every day,
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opens a window into the (re)construction of Madrid vis‐à‐vis the flexibilization of
capital. Although relying in an ideology of growth and the modernist discourse to
social commitment, Metro’s transformations in the last decade dialogue with
Madrid’s drives for capital (‘sin ventas, no hay fiesta’).
Upon arrival to Madrid migrants (re)imagine the city and (re)fabricate it in a
variety of ways. Understanding these processes requires looking at space as both
product and process –physical, mental, and social. As both medium and outcome of
social practices, Metro is produced and imagined in official discourse and through
migrants’ daily lives. Migrants in Madrid experience, interpret, and understand the
Metro through their everyday lives, mediated by their specific location in space and
time at a variety of scales, including the transnational experiences of
colonization/globalization of capital. Their daily use of Metro’s spaces consents and
challenges dominant constructions of urban subjects according to power structures
of race, gender, and class (i.e.citizen, tourist).
Finally, the multi‐sited experiences of migrants in Madrid create space both
locally and globally. In dialogue with Appadurai (1987), their (re)worked
imaginaries act as social forces that translate into materializations in space, not only
in Madrid, but also in their areas of origin. These processes are not one‐way
responses to global structural forces. Rather, attention must be paid to the everyday
experiences of people participating and opposing these forces in specific contexts –
making space.
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FIGURE 2.3. Advertising posted on Metro’s corridors between June
and September 2008 (my photograph)
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III PRÓXIMA ESTACIÓN, LAGO‐
LANDSCAPING MADRID:FROM EL RETIRO TO THE CASA DE CAMPO
No hice maletas, tampoco tomé un avión, y menos pagué
1.300 Euros por cruzar el atlántico, pero en quince
minutos viajé de España a Ecuador. Viajé en Metro.
(Alicia Calderón)
Every weekend, Metro’s Línea 10 carries thousands of Ecuadorian migrants
to Lago, one of three stops located within the limits of Madrid’s largest urban park,
La Casa de Campo. Through weekly gatherings, the area adjacent to this metro stop,
specifically along the nearby parking lots, Ecuadorians have created a new place:
Lago. While for most Madrileños/as this area is simply part of the Casa de Campo,
Ecuadorians have renamed it after its corresponding Metro Stop, their main gate to
the area. Framed as Ecuadorian migrants’ place of ‘choice’ Lago is largely the
outcome of negotiations between Madrid’s public administration and different
immigrant organizations in an effort to remove immigrant gatherings from El Retiro,
Madrid’s most emblematic public park.
As most European historical public parks, both El Retiro and Casa de Campo
were initially royal grounds, employed for the recreation of royalty and nobility, and
displays of the power of the Spanish crown and of the Nation therefore. Despite this
commonality, both parks differ in size, location within the city, age, history,
morphology, circulation possibilities, and design. Both must be analyzed as real,
imaginary and symbolic spaces. As cultural products, both parks are at the
intersection of constructions of race, class, gender, nation, sexuality, language,
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society and personal choices and desires, always articulated through dynamics of
power.
Successive and varying attempts to ‘remove’ immigrant gatherings from the
Retiro to the Casa de Campo, and subsequent complaints about migrants’ use of the
latter, speak about larger patterns of injustice occurring at a variety of scales, as the
city (re)positions itself vis‐à‐vis current methods of capital accumulation (Fraser
2007). In both of Madrid’s parks, the reasons justifying removal attempts are
struggles over the production of these spaces framed as expressions of growing
discontent by the media, city officials, and other citizens, resulting from conflicting
definitions over the meanings and uses of “public”. Because power is place‐specific,
in depth engagement with both parks sheds light on the interrelation between
material and symbolic constructions of space vis‐à‐vis processes of capital
accumulation, namely migration dynamics and Madrid’s immersion in the global
arena.
Parks are cultural products and systems of representation embedded in local,
national and global dynamics. El Retiro and Casa de Campo, as “public” spaces, are
inseparable from the interests of capital. Their planning, design, and construction
have been historically embedded in the city’s larger economic and political
dynamics, locally, regionally, and transnationally. In this chapter I examine the
processes involved in Ecuadorian migrants’ displacement from Madrid’s most
emblematic park in the capital’s center to Madrid’s largest park in the outskirts of
the city. I analyze both parks taking into account their visual appearance, spatial
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significance, and the social strategies that make these spaces, focusing on the
experience of Ecuadorian migrants.
In order to do this, I examine how sociopolitical, economic, and cultural
initiatives in both parks are constitutive and constituting of the city’s position in the
global arena. I first analyze El Retiro park, focusing on the newly constructed
memorial to the victims of the March 2004 bombings in Madrid’s train stations –
Jardín de los Ausentes. This ‘monument’ sheds light onto the dynamics of power
embedded in this space as both symbolic and material. I subsequently move on to
analyze the transnational dynamics at work in the here and now of Lago, drawing
from extended ethnographic research in the area over a period of five months. My
ultimate goal is to better understand how social, political, economic and cultural
processes vis‐à‐vis migration dynamics are entwined in the definitions and making
of Madrid’s most popular “public” parks, and how both of these specific locations
dialogue with dynamics of capital in the city at large, while simultaneously spanning
to the national level and transcending national boundaries.
Well over 100,000 new migrants arrive to Madrid every year (Avila and Malo
515), becoming one of the most significant agents in the transformation of the city.
Madrid’s ‘public’ parks, and most specifically El Retiro and Casa de Campo, are
crucial to better understand migrants’ experiences and making of space in Madrid.
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Madrid’s Public Parks: Juggling aesthetics and symbolic meanings
Since the Garden of Eden, the park has been depicted as
a special place set aside from civilization, a bordered
and distinct zone (Jones and Wills 171).
The academic literature on parks and recreation shows evidence that the use
of open spaces provides benefits to health, reduces stress, and contributes to family
and community development, plus the educational derived benefits of observing
nature (Ho, et.al. 194). But the same research also attests to the fact that park use
varies according to constructions of gender, race, and class (Lee, Floyd, and Shinew
2002; Payne, Owen, and Ortega‐Smith 2002; Ho et.al. 2005; Dwyer 1993; Gobster
2002; Virden and Walker 1999). While all agree that lower income populations use
parks more frequently, and are more dependent on parks for recreational activities,
none of these studies unveil the dynamics of power embedded in who can access
“public” parks, and under what conditions. Limiting their research to a specific park
ground, the aforementioned research fails to tie these spaces to larger local,
national, and global dynamics of power underpinned by constructions of class,
gender, and race. As a result, the solutions they put forth are invariably material
interventions on the park site. These studies treat parks as products, and neglect
their entwinement with the city through urban development and processes of
capital accumulation. Drawing from the work of Henri Lefebvre, research emerging
from the fields of geography and urban studies has responded to these limitations,
showing how public space, and specifically parks, are at the intersection of
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procedural conflicts over space embedded in processes of capital accumulation
(Mitchell 2003; Smith N. 1996, 2006; Soja 1995; Fraser 2007).
The park is a text into the city, and into the place of the city in local and
global dynamics. Julia Czerniak emphasizes that “to discuss large urban parks is by
necessity to discuss the city” (216). Similarly, Galen Cranz affirms that “whatever is
decided about the function of parks will largely derive from some vision of the city,
and it is by no means obvious how the city is to be viewed” (240). Furthermore, the
aesthetics and meanings of parks are no less a window into the city’s global
dynamics. Since the 1990s, Madrid has set as its priority gaining global recognition
as a modern metropolis, seeking to attract foreign capital, extend its investments
abroad specifically in the Latin American region), and feature in the pages of tourist
guides worldwide102. As described by Karen Jones and John Wills, parks are “truly
global products” (5) and “landscapes of competition and emulation” (32). To be
consecrated as a modern Metropolis, Madrid must have, as does New York, a grand
urban park. The editors of the European magazine Topos clearly stated in a recent
number: “A city without parks is not a city, at least not a modern one”. Both El Retiro
and Casa de Campo have played central roles in Madrid’s efforts to consecrate the
former as the city’s ultimate urban park, historically (re)constructed to become a
symbol of Madrid as a modern metropolis. Located within the area of the city center,
the Retiro park has become what Harvey calls a “developers’ utopia”, the living
102

See García Fernández (1997), Díaz Vázquez (2002), Baker and Compitello (2003), Rodríguez
López (2007), López (2007), Fraser (2007).

134
image of Madrid’s perfect integration of urban dynamism and natural concern. The
cleaning and cleansing of the park has relied on Madrid’s largest park, the Casa de
Campo as a ‘parking site’ for manifestations that threatened the “moral landscape”
of El Retiro (Jones and Willis 26).
Parks occupy a prominent space in the popular imagination. They are key
spaces in what Low defines as “processes of mystification of space”, whereby urban
spaces that are said to be for the common good, seek in reality to accommodate
activities that will exclude some people and benefit others (Low 181). The rhetoric
of the ‘common good’ and definitions of parks as “public” are crucial to unveil the
dynamics of power embedded in the symbolic dimension of these spaces (Keith and
Pile 1994; Zukin 1995; Cohen 2000; Jones 2005). Sallie Marston’s definition of
public space as inherently exclusionary questions the very notion of public space as
‘public’. I ascribe to a growing number of efforts cautioning against the
metanarrative of parks as ‘public’, rejecting the very existence of an innately ‘public’
space (Watson and Gibson 1995; Howell 1993; Fraser 2007; Kapferer 2007) . This is
by no means counter to urban theory that defines space as a process, (re)made by
users according to access to power, and inseparable from constructions of class,
gender, and race. Similarly, the effort to deconstruct the dichotomy public vs.
private, is inevitably tied to the rejection of global vs. local oppositions. Drawing
from Michael Peter Smith’s notion of ‘transnational local spaces’ public space is,
the meeting ground for the interplay of diverse localizing practices of
regional, national, transnational, and global scale actors, as these
wider networks of meaning, power, and social practice come into
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contact with more purely locally configured networks, practices,
meanings and identities (117).
Parks were and are constructed as convivial spaces that foster community,
healthy living, and family recreation. Yet historically, park promoters have always
upheld clear ideas about what uses of the park are ‘appropriate’, thus influencing
parks’ design and usage. As symbolic spaces, parks are “sites of ontological conflict
over what constituted a proper citizen body and proper civic space” (Farrar 23).
“Venues for moral and intellectual uplift” (Jones 26), parks are constituting and
constitutive of ideologies of social “normalcy” and exclusion. Analyzing 19th century
English parks, Galen Crantz explains the belief that, “standards of order for the
physical environment and for social intercourse would help to establish white,
middle class, Anglo‐Saxon Protestant values for the diverse urban population of
ethnic and rural migrants” (“The Sharon” 77). Parks were attempts to solve the
city’s social problems, crafting ‘proper’ activities’, regulating access to food and
drinks, the volume and types of music and street performances allowed, and
designing places for women to sit while watching their children in the playground.
Throughout, the idea that the working class was unruly and undisciplined and
required exposure to civilizing influences is quite overt (Conway 205). Arguably
emerging from sincere commitment, modernist attempts to shape society through
the creation of a built environment are limited by the perception of space as object
rather than process.
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The park, inseparable from the city, is constructed upon ideologies of
exclusion. As stated by Worpole, “out of the darkness and miasma of the 19th
century European city came a dream of health, sunlight and the body reformed. Yet
from the outset this project was fraught with danger. The body in question was
generally assumed to be white” (14). As argued by T. Mitchell, the identity of the
modern city is created by what it keeps out: “In order to determine itself as the place
of order, reason, propriety, cleanliness, civilization and power, it must represent
outside itself what is irrational, disordered, dirty, libidinous, barbarian and cowed”
(165). Similarly, Margaret Farrar draws attention to the entwined nature of
cleansing the city and cleansing the body. Parks embody aspects of the body politic
and the socio‐political aspects of city and nation building. The discourse
surrounding parks promotes amenity, order, efficiency, social justice, and
environmental concerns. Oozing through every park initiative, are promises of
emotional, physical and economic security. The real and symbolic presence of
immigrant crowds in parks is underpinned by fears of the Other, whose presence
speaks of economic instability. The displacement of Ecuadorian migrants from El
Retiro to the Casa de Campo shows how these fears translate into concrete public
policies and transformations of space.
That in Madrid’s context the park captures the desired “moral landscape” for
the citizens, the city, and the nation, is clear from a widely spread advertisement of
the ultra right‐wing group Democracia Nacional. Banned in the national press, but
scattered throughout the city’s bus stops, it called citizens to a march for “seguridad
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ciudadana”, in order to “recuperar” Madrid103. Claiming that “así no se puede vivir”
the advertisement shows the image of two possible cities for Madrid, one
represented by a colorful park, while the other embodies all the maladies associated
with urban decay.
In the park, three different
generations of Spanish citizens
engage in games, conversations, or
tranquil walks. Against the lively
greenery and predominance of reds
and yellows (colors of the national
flag, also present in the park), a
multitude of strange, disfigured,
and animal‐like figures hold guns,
knives and syringes. The message
is that while ‘the Other’ is a danger
and engages in violent activities
FIGURE 3.1.
that make threatening artificial spaces, real citizens uphold family values and make
natural spaces. It follows that Spaniards are natural, while ‘the Other’ is foreign as
signified thru their appearance.
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The park acts as the signifier of the ideal city (and Nation), clean, healthy and
convivial. The citizens/users of this city/park embody a middle class, white, and
heterosexual population. This example speaks to the threats of urban degeneration
that became widespread across Europe in the first decades of the 20th century, as a
“mixture of eugenics, racism and anti‐semitism, fear of sexual difference, and horror
to the unbinding of the social hierarchies and constraints that might result from
social movements pursuing egalitarism” (Worpole 33).
In the popular imagination, the park signifies Eden, translated into the health
of Nation and Family, and immigration signifies a threat to the park. Yet, many of
Madrid’s parks, particularly neighborhood parks, would receive little use if it were
not for the numbers of migrant families that visit them on a daily basis104. In the
following section, I describe how symbolic and material interventions in Madrid’s
emblematic park of El Retiro dialogue with these ideas. Between 2000 and 2003
Ecuadorian migrant gatherings in the park were framed as an attack on its
cleanliness, tranquility and security. The success of attempts to remove Ecuadorian
migrants from this space was crowned with the construction of a memorial for the
victims of the March 11, 2004 bombings, right on the site of Ecuadorian weekend
gatherings.
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1. El Retiro
A public space that is valued ostensibly as a place for people to sit,
read, and gather becomes a way to maintain real estate values, a
financial strategy for revitalizing a declining city center, and a means
of attracting new investment and venture capital (Setha Low 181).
El Retiro park, with its 350 acres at the edge of the Paseo de la Castellana,
Madrid’s main tourist artery (in the segment of the avenue known as, Paseo del
Prado), and hundreds of sculptures, fountains, and palaces offers an image of
Madrid as environmentally sustainable and culturally enriching105. El Retiro is likely
Madrid’s most revered public space. Its location at the center of Madrid –one street
to the east of the Museo del Prado, the Puerta de Alcalá and the Paseo de la
Castellana, and one street south of Atocha’s train station‐, its history, and cultural
heritage, make it a crucial location of Madrid’s tourist package. In official and
popular discourse, the park is framed as inseparable to the city and its people, and
crucial to Madrid’s body politic –the heart and lungs of the city. Yet the park’s recent
interventions belie its rhetoric as Madrid’s oasis for all residents. The municipality’s
preference on increasing the park’s value and attractiveness to foreign capital,
rather than to its habitual users, is manifested through tools of social control
orchestrated through commodification and spectacle (Harvey, “The political” 28),
police intervention, and landscaping initiatives. In this section I look at Ecuadorian
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The Plan Especial para el Eje PradoRecoletos identifies El Retiro (in Ch.3, p.21) as an essential
‘borde’ (edge) of the city’s plan for its future largest tourist avenue. To view a complete description of
the plan access:
<http://www.munimadrid.es/portal/site/munimadrid/menuitem.199479e61b01b0aa7d245f019fc
08a0c/?vgnextoid=c262f025faf0c010VgnVCM100000d90ca8c0RCRD&vgnextchannel=8dba171c300
36010VgnVCM100000dc0ca8c0RCRD>
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migrants’ (re)appropriation of the park, its symbolic and material meanings, and the
efforts from the municipality to eliminate migrant gatherings in the area.
With a history that goes back to the Reyes Católicos in the 15th century, El
Retiro offers a collection of beautifully crafted gardens, walking paths, a large lake
with rowboats, sports fields, a collection of historical buildings (Ruins of San Isidoro
de Ávila church and of the old porcelain factory, Casa de Vacas, Palacio de Velázquez,
Casón del Buen Retiro, Palacio de Cristal, and the former Museo del Ejército, the
Castillete Metereológico – today Central Metereological Institute, et.al.), fountains,
sculptures, monuments, and the botanical gardens. Initially a site for the retreat and
recreation of the royalty, beginning with Philip II (1556‐1598), and continuing
through Philip IV (1605‐1665), the gardens became the center of the Habsburg
court life, their fame extending beyond national borders as a ‘world art prodigy of
the time’:
Los lúdicos festejos, saraos, representaciones teatrales, corridas de
toros, juegos ecuestres, naumaquias y demás regocijos mundanos se
sucedieron sin apenas treguas durante el reinado de Felipe IV. Tan
lódicas fiestas no excluían las ceremonias religiosas que se celebraban en
las varias ermitas que poblaban el parque que, de artificiosa naturaleza,
contaba además con una casa de fieras y una pajarera de raras aves, que
satisfacía el gusto por lo exótico. (Bonet Correa 20)
After the death of Felipe IV, the park lost much of its prominence, and
completely decayed under the French invasion when most of its architectonic legacy
was destroyed. The Retiro opened to the public in 1767, and became property of the
municipality in 1868.
In May 2008, the exhibit ‘Recuerdos de un parque’ commemorated 130 years
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of the Retiro as ‘public park’: “Se podrán ver imágenes que relatan la evolución del
parque, de sus gentes y de la ciudad” (“Recuerdos de un parque”. El Mundo 27 May
2008). The exhibit was aligned to official and popular discourse linking the history
of the park to that of its people. An evocation of the park’s past, its manufactured
memories did not include the parks’ history of exclusion,106 nor was there any
mention to citizens’ struggle over space in the park, past or present.107 For instance,
public discontent was wide during the Retiro’s apogee in the 17th century:
To contemporaries, Buen Retiro was the Colossus with clay feet. As
soon as it was built there arose a general alarm at the way it
swallowed up enormous sums, and at the Nero‐like unconcern of
Olivarez in setting up a barrier on the east for a town, which already
on the west was debarred from traffic with the country outside both
by the castle and by the Casa del Campo (gardenvisit.org).
Since the beginning of the 1990s, the investments in the park have again
encountered public opposition, as well as the increasing privatization of its
management, maintenance, and security services. Between 1993 and 2003, the
municipality spent 15.7 million Euros, as part of the ongoing Plan de Rehabilitación
del Parque (linked to the Plan Especial para el Eje PradoRecoletos, Madrid’s tourist
magnet)108, and announced an additional 4.4. million, “para garantizar su limpieza y
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During the reign of Felipe IV, only members of the court of “pomp and glory” were allowed entry
(gardensguide.com). During the 18th century, Fernando VI restricted the passage to only ‘personas
decentes’, and king Carlos III forbade entry to those inappropriately dressed (Fraser 2007)
107 I refer the reader to the bibliographic references to the heritage industry in the analysis of the
Museum ‘Andén 0’ in Chapter II.
108 The objective of the plan is to enhance pedestrian spaces along the Paseo del Prado and its
continuation through the Paseo de Recoletos, and to turn its 2.5 kms. into an ambitious tourist
boulevard‐ a space described as “lúdico, social, cultural y con ‘aura’” (See Ch. 1, p. 7). Both the Paseo
del Prado and the Paseo de Recoletos are the southward section of the Avenida de la Castellana. See
the complete description of the Plan Especial para el Eje PradoRecoletos:
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la conservación de su flora y fauna, con el objetivo de ofrecer al visitante el máximo
nivel de calidad” (“Más de 4 millones…” El Mundo 10 March 2008). These processes
have raised expressions of public discontent, including protests in the park, and
considerable numbers of editorials in the press under the banner “el parque es para
el ocio y no para el negocio.” But according to Mayor Alberto Ruiz‐Gallardón the
Plan responds to the municipality’s commitment to “recuperar los
diseños originales del Retiro y no perder la memoria histórica ni la razón de ser de
cada uno de los espacios que lo forman” (“El Retiro tendrá….” El Mundo 2 Sept. 03).
That is, a process of historical (re)construction to assure that the park’s spaces are
used for what they should be, under the rhetoric of authenticity to the park’s
historical continuity. The migrant gatherings that brought local and national
attention to El Retiro through plenty of media coverage, particularly in the period
between 2000 and 2003, are not contemplated as part of the park’s official historic
memory. Rather, the plan includes more than sufficient regulations to assure the
complete erasure of migrant presence from its map. These initiatives, rather than an
exercise of historical commitment, illustrate Ben Fraser’s description of the Retiro’s
transformations vis‐à‐vis processes of capital accumulation, both material and
immaterial, including further gentrification of its surrounding areas, historical
restoration, and increased privatization and surveillance (673). According to Fraser,
throughout the Nineties, the municipality’s objective has been to turn the Retiro into
<http://www.munimadrid.es/portal/site/munimadrid/menuitem.199479e61b01b0aa7d245f019fc
08a0c/?vgnextoid=c262f025faf0c010VgnVCM100000d90ca8c0RCRD&vgnextchannel=8dba171c300
36010VgnVCM100000dc0ca8c0RCRD>

143
a “collective image being sold to transnational interests and dominated by the
intercity competition requisite of a local, regional and national tourist‐centered
economy” (674).

FIGURE 3.2, View of the lake in El Retiro (all photos mine)
As the grounds for commodification and spectacle, the Retiro is a “venue for
spectacular ‘feel‐good’ popular gatherings” (Kapferer 69). A powerful symbol of
Madrid’s middle class imaginary since the 19th century, El Retiro has continued its
tradition as a place where «ver y dejarse ver» (Martín‐Sánchez 425)109. Today, the
municipality’s (re)appropriation of the park for mass entertainment seeks to control
and direct popular sentiment while purveying a kind of public culture that caters to
109

Today, middle‐class families continue the Sunday tradition of taking a walk in the park, gathering
mainly in the areas around the lake. Now, like then, the presence of ‘others’ was perceived as a
‘problem’. Martín‐Sánchez (1998) analyzes the representations of the park in the work of Benito
Pérez Galdós, showing its persistence in the public imagination as a space of the accommodated
middle class vis‐à‐vis the everyday lives of the lower classes.
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private interests (Kapferer 79). Indeed, Madrid’s revered park is the arena for a
never‐ending list of manufactured festivals: water and firework shows for the local
festival of San Isidro, an annual book fair, the fashion event Pasarela Cibeles, a
yearly sandcastle contest (where over 120 tons of sands are brought into the park
from the popular tourist beach of Benidorm), and, as part of the city’s Christmas
spirit, its internationally recognized Árbol de los Deseos,110 to mention just a few.
These efforts have not been in vain as the park has indeed gained international
popularity:
El parque del Retiro es uno de los 10 puntos turísticos gratuitos
preferido por los viajeros en Europa, según se desprende de una
encuesta elaborada por la comunidad online ‘TripAdvisor’, que sitúa
el panteón de Roma en el primer puesto del ranking (“El Retiro
entre…” El Mundo 15 Jun. 2008).
But as indicated by Boyer (1992), these sites of spectacle have the capacity to erase
the distinctions between the orchestrated spectacle and the dystopic cityscape
‘outside’ of it. In El Retiro, the celebration of these forms of public gathering runs a
par to the material and immaterial erasure of migrant gatherings. The civic and
cultural qualities of the park are a reflection on the city, and while public statuary
and spectacular events celebrate nationalism and global modernity, large crowds of
‘marked’ migrants represent exactly the opposite.
For thousands of Ecuadorian migrants during the period between 2000 and
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With a cost of half a million Euros, this installation invites park users to write a wish on a helium
balloon that is then released into a giant tree structure. After “settling” a local’s artist accusations of
plagiarism (“Acusan al ayuntamiento…” El Mundo 24 Dec. 2007), the municipality was awarded for
this initiative with the Prize to the Best International Event in the international advertising festival of
Cannes, as well as the Sol de Bronce in the advertising festival of San Sebastián.
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2003 the Retiro park became what Michael Peter Smith defines as a “local site of
cultural appropriation, accommodation and resistance to ‘global conditions’ as
experienced, interpreted, and understood in the everyday lives of ordinary people
and mediated by the social networks in which they are implicated” (119). El Retiro
became popular amongst Ecuadorian migrants in the city, but also in Ecuador
traveling transnational social networks through stories, postcards, pictures, and
recordings111. Despite the municipality’s warnings that, “el parque no está
habilitado para estas reuniones” (El País 12 March 2001), every Sunday, the area in
the Retiro known as La Chopera turned into a “barrio de Quito”, where “centenares
de ecuatorianos escuchan música de su tierra, juegan al voleibol y degustan platos
típicos como el hornado de cerdo o el yaguarlocro” (Aguirre).
Ecuadorian migrant gatherings in El Retiro were strongest in the period between
2000‐2003, disappearing almost completely by 2004, when due to constant
surveillance and increasing landscape interventions, they began using the Parque
del Oeste, and later the Casa de Campo. It calls attention that the meetings at El Retiro
are the most present in the Ecuadorian migrants’ imagination, partly because of its
protagonism during the predominant years of Ecuadorian immigration to Spain112.

Music ensambles like Horizontes Andinos (“Con mucho cariño para todos nuestro amigos y
familiares”), and Alturas del Ecuador (“estamos con todos los panas, chamba en el parque de El Retiro
de Madrid sacando para dar de comer a los wawas”) post on youtube recordings of their playing in El
Retiro. Access <http://www.youtube.com/watch?v=1WAiXeMITs0>, and
<http://www.youtube.com/watch?v=Hcg2pXROBLc>, respectively. The same site includes family
recordings in the park.
112 The numbers of Ecuadorian migrants experienced a growth without precedents in Madrid going
from 4,915 Ecuadorians registered in the Census on May 1st, 1999 to 51,370 a year later and to
66,676 by March 2001 (variation of 945.2%) (Tamayo D’Ocón 143).
111
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It is therefore no surprise that during the surveys I conducted in the Casa de Campo,
a majority of migrants expressed their preference for El Retiro, often times
accompanied by statements such as “se oye mucho de El Retiro allá”, or, “se habla de
que si El Retiro…que es muy bonito, que hay un lago y se puede montar en barca…”.
Revisiting the survey results, 44% of those interviewed included El Retiro in their
list of favorite places in the city, and 24.8% described it as their preferred location.
When asked where they would take a visitor, 28% described El Retiro as the first
tourist stop (See appendices B and D).
The period between 2000‐03 is also, not coincidentally, when, as shown in a
study by Antonio Bañón Hernandez (2002), Spain shows an increase of news that
portrayed Ecuadorian men as a threat to civil security. In Madrid, Ecuadorian
migration during this period was increasingly perceived as ‘a problem’, as
Ecuadorian migrants were accused of increasing insecurity, particularly noticeable
in accusations of overuse and disrespectful behavior in parks. This discourse
worked to focus attention on the violence, obscure businesses and drinking
problems of Ecuadorian male migrants. Ecuadorian women, more numerous than
men during those initial years of Ecuadorian migration to Spain, rarely featured in
the media113. In the case of El Retiro, there was one very important exception.

Immigration from Ecuador to Spain has been predominantly female and linked to domestic work.
In 1998, 74% of the work permits granted to Ecuadorian migrants were for women. Of that
percentage 69% were in the sector of domestic work. See Ribas‐Mateos (“Female birds” 174),
Masterson (“Gender” 90).

113

147
Melva Felicita Cañar, a 24 year‐old Ecuadorian domestic worker, entered the
park grounds of El Retiro in November of 2000, to give birth to a dead 8‐month old
fetus, which she abandoned among the bushes. This story drew attention to El
Retiro through December of 2000. The controversy over whether she had or not
killed the baby carried on for months, raising the horror of most Spaniards and
Ecuadorians alike: “How could a mother kill her own baby?” Stories like this abound,
however; many in the form of National foundation stories alive in the public
imagination114. Just as images of women have been employed to represent the
Nation115, “failed” mothers are a most powerful sign of its failures. Thus, Melva’s
story played into both Ecuador’s and Spain’s discourses of migration at the time. It
added to the ongoing blaming of migrant women for about every social problem in
Ecuador, and to Spain’s portrayal of migrants’ ‘uncontrolled’ behaviors. The park,
articulated with representations of the nation, was once again the space for an
already long list of ‘inappropriate’ uses by migrants, namely, giving birth and
presumably committing a murder. Melva’s portrayal in dominant discourses ran
counter to the efforts of women and migrant advocates, largely presided by the
Ecuadorian migrant organization Rumiñahui, to raise awareness to the structural
conditions at play in Melva’s decisions.

The Mexican ‘legend’ of La Llorona, for instance, narrates the story of an indigenous mother who
kills her children in the river. Repented of her ‘terrible’ action, her spirit haunts for souls anywhere
close to water. Her parallelisms with the figure of ‘La Malinche’ have made both women protagonists
in processes of (re)appropriation of cultural symbols emerging from Chicana and Latina postcolonial
feminisms.
115 Probyn, Elspeth (1999); Anthias (2000).
114
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Four months after this event, in April of 2001, the then Mayor of Madrid
Álvarez del Manzano announced his decision to close the park at night in order to
restrict access to those who use it “indebidamente” because “no tienen nada que
hacer ahí a esas horas” (“Manzano cerrará….”El Mundo 20 April 2001). A succession
of other regulations gradually ‘erased’ Ecuadorian migrants’ gatherings in the valued
park: limited access to open spaces, and increasing police intervention. In line with
the Crime Prevention Through Environmental Design (CPTED),116 open spaces have
been parceled into smaller areas through direct fencing, installation and widening of
paths for police access, and the planting of flower beds, bushes and trees. The
underlying philosophy seems to be that any space that is not designed for
“legitimate” park entertainment calls illegal or unwanted activity. Police presence
on horseback, on foot, and in cars is overwhelming to the documented citizen, and a
real threat to migrants with undocumented status.

116

A term described by C. Ray Jeffreys in 1971, CPTED is an internationally implemented security
initiative based on four principles: natural surveillance, natural access control, maintenance, and
territoriality. Thus, it promotes “design against crime” in public parks through manipulation of the
built environment (McCormick 35).
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FIGURES 3.3 – 3.6, Police patrolling in El Retiro
By 2004, migrant gatherings in El Retiro had been abolished:
El parque del Retiro ya no acoge las reuniones multitudinarias que,
hasta hace pocos meses, se producían todos los domingos. Allí, miles
de ecuatorianos, peruanos y colombianos tomaban la zona de la
Chopera y aprovechaban para vender alimentos de su país de origen,
cortarse el pelo y jugar al voleibol en las canchas deportivas (“El
Parque del Retiro…” El País 7 Nov. 04).
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The overt and covert, material and symbolic forms of eliminating Ecuadorian public
gatherings in the Retiro meant the loss of a space that had real material
consequences for many Ecuadorians’ in Madrid. Not only had the meetings in El
Retiro become a tradition, but they were also crucial to Ecuadorians’ migration
project:
Los ecuatorianos aseguran que acudir al Retiro es ya una tradición
para ellos. Incluso en Ecuador se conoce este parque madrileño y a él
acuden muchos recién llegados para entablar amistades, buscar
vivienda, o recibir consejo de aquellos que llevan ya varios años en el
país (Aunión).
Furthermore, for Ecuadorian migrants, the “public” park of the Retiro was
their main access to “private” space. Migrants’ specific experiences unveil the
porosity and inseparability of the public and private realms. The public uproar that
emerged over migrants’ uses of parks is, above all, a conflict over definitions of
space and the ‘public’. Migrants’ public gathering in parks create polifunctional
spaces that challenge any attempt to distinguish between private and public realms.
Thus, parks are appropriated as the sites to reconvene with friends and family and
feel ‘at home’, hear the latest national news, express opinions about events in both
Madrid and Spain, and their cities of origin in Ecuador. They are sites of cooking,
eating, drinking, taking a nap, cleaning, cutting one’s hair, and listening to music.
This stands in stark contrast with the definitions of the park as an experience of
solitude and tranquility separate from urban life.
Ben Fraser draws attention to the fact that “In order to produce
homogenized space, the distinction between private and public space becomes a key
weapon” (Fraser 684). He describes how this process has been key to exclusionary
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practices in the Retiro. Migrant bodies became particularly susceptible to the
administration’s definitions of the public/private divide, and their experiences
necessarily challenge the social order. Migrants’ use of the park through public
gatherings is entwined with the larger dynamics of Ecuadorian immigration to
Madrid. In their experiences, the park becomes crucial to their individual and family
projects.
For instance, in their first two years in Madrid ‐2000‐2003 being a key period
in terms of the numbers of Ecuadorian migrants arriving to Madrid‐ migrants share
apartments and/or rooms with other migrants117. The so‐called “pisos patera”
became a ‘favourite’ in the Media’s and public discourses. The “crowded” housing
conditions were largely presented as migrants’ personal choice, rather than the
result of limited economic resources, limited rental offers, and landlords’
reservations to rent their property to ‘gente de fuera’ (particularly if racially
‘marked’). While limited living conditions were a reality for many Ecuadorian
migrants, the media paid little attention to the fact that, at least in the first years of
Ecuadorian migration to Spain, most migrants were women working as domestic
live‐in workers, or internas (Masterson 2004). This meant living in the workplace
and being constantly on duty. Thus, the lack of private space is key to migrants’
living conditions in Madrid, particularly during their first two years.

117

Chapter V offers an overview of Madrid’s housing industry, and of migrants’ experiences of
‘homing’.
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Although during that first period most women arrive alone, many are able to
travel with their partners or reunite with them in Madrid. Yet, they feel compelled to
lie to their Spanish employers about their marital and/or family status for fear of
loosing their job and/or not being hired. In the global labor dynamics of stratified
reproduction (Colen 1999) the preferred domestic worker in Madrid is an
Ecuadorian young woman with no family ties (Masterson 2004). This means that
many couples have ended up living in separate spaces; the woman under the same
roof as her “boss”, and her partner in a shared apartment. Additionally, those small
numbers of mothers who managed to bring their children from early on, had to
leave them with another family member or friend. While some of these couples and
families could afford a weekend rental, most depended on “public” space to share
some time together. Frequent use of “public” parks continues well after migrants
are able to move into their own space, for economic constraints limit Ecuadorians’
access to Madrid’s “limitless” offerings of cultural entertainment. In the period
between 2000‐03, the Retiro was often times the only family space available to
Ecuadorian migrants, a role that today has to some extent been (dis)placed to the
Casa de Campo.
Ironically, family togetherness was one of the founding ideals of parks,
specifically as transmitted from the British Victorian tradition:
Parks would provide a counter attraction to the ‘temptations of the
tavern and the beerhouse, and their frequent accompaniments of
immorality and vice’. Moreover they would reinforce the identity of
the family as a unit…and would have a positive role to play in
enhancing family togetherness (Conway 34).
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Yet, rather than drawing attention to the structural dynamics at play in Ecuadorian
gatherings at El Retiro, media coverage and public discourse mainly ‘blamed the
victim’ through insistence on migrants ‘inability’ to use the parks ‘appropriately’.
These discourse emphasized migrants’ excessive consumption of alcohol, violent
behavior, and engagement in illegal activities such as selling food, drinks, and
‘pirate’ CDs, and charging for the use of the soccer fields. Migrants became guilty of
every problem associated with the park, ranging from common maintenance
problems to episodes of petty thefts to the disappearance of squirrels. As for the
latter, I could barely believe my ears when a group of young Madrileños told me that
people assured Ecuadorians had ‘eaten them up’, a story I heard repeated various
times during my time in the city. These ‘accusations’, while not all false, create a
dangerously incomplete picture of the wide array of processes both local and global,
at play in El Retiro, and which actively engages in exclusionary practices embedded
in formations of race, class, and gender. Further, not only do these discourses
condemn migrant gatherings from the Retiro; they also eliminate all traces of the
municipality’s efforts to remove migrant presence from the park for reasons other
than social concern ‐namely, economic and private interests.
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From La Chopera to El Jardín de los Ausentes
“Tenemos que mantenernos siempre firmes en la defensa de nuestros
valores de convivencia.” (Statement by Esperanza Aguirre, Madrid’s
regional president, at the inauguration of the Jardín de los Ausentes on
March 11th, 2005)118
One more monument for the already packed Retiro, the Jardín de los Ausentes
was constructed in memory of the bomb attacks in Madrid on March 11th, 2004.
Promoted as a symbolic space for self‐reflexion and memory, the garden offers a
harsh contrast with the noisy and collective displays of ‘urban life’ in Ecuadorian
migrants’ gatherings between 2000‐03:
El jardín conmemorativo se basa en una colina ajardinada –símbolo
del paso de lo terrenal a lo celeste‐en la que se abre un camino
ascendente en espiral que invita a la reflexión, al recuerdo y al
silencio.
As indicated in the above description, the priority of this garden is
‘contemplation’ over ‘use’. The Jardín de los Ausentes is presented as a heavily
symbolic area, where everything has a religious/spiritual meaning: “El jardín creado
permite una lectura simbólica de sus elementos” (my emphasis).119 The description
of the park’s history and meanings covers four panels exposed in the ‘visitor center’,
much of which I quote throughout this section. Surprisingly, or not so much, in
September 2008, the municipality had yet to release the promised visitor pamphlets
of the memorial, well over three years after its inauguration on March 11th, 2005. I

118
119

“Millones de personas…” El Mundo 11 March 2005.
Fragments with no citation belong to the information panels in the garden’s the ‘visitor center’.
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visited the ‘jardín’ on six occasions between March and August of 2008, alternating
the days and times of my visits, and never found more than a handful of visitors.
The location selected for the 11‐M memorial cannot but raise suspicion of its
relation to ongoing attempts to eliminate Ecuadorian migrant gatherings in this
space. Known as La Chopera, this area to the southwest corner of El Retiro had been
in disuse since the 1980s (with the exception of occasional soccer games in the
sports fields belonging to the Polideportivo de La Chopera). It is removed from the
emblematic areas of the park and far away from any of the park’s accesses. Its
isolation largely explain its (re)appropriation by migrants looking to make a place of
their own. Before an open space where hundreds of Ecuadorians gathered every
weekend, the area is now carefully crafted and planned. Its narrow paths ‘push’ the
visitor forward, while banners and a ‘visitor center’ instruct on the meanings of the
garden’s various elements. To further assure tranquility, two vehicles of the private
security company ESABE constantly guard the site.

FIGURES 3.7‐3.8, Private security watches over the area
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Due to its geographic and symbolic distance from the rest of the park, La Chopera
lacked the commodities available in the parks’ most visited areas. It had few seating
furniture, no “public” art, and no bathrooms, shelters, drinking fountains and/or
refreshment stands. The aforementioned commodities have historically sought to
attract higher classes and bourgeoisie to the city’s urban parks. In El Retiro, the
removal of the soccer fields from the core of the park to its periphery in the area of
La Chopera models Victorian British gardens at the turn of the 20th century, where
sports fields were located at the edge of the park and separated from it by dense
vegetation and winding paths in order to isolate the sports fields from becoming
“too prominent an object to those…whose tastes lay in another direction” (Conway
102). In fact, this area of Madrid’s most visited park was so ‘unknown’ that,
following the inauguration of the ‘Jardín de los Ausentes’, the press noted how
“centenares de personas han pasado buena parte de la mañana dando vueltas por las
118 hectáreas del pulmón de Madrid hasta que han dado con el bosque”(my
emphasis). In the same article, one visitor noted that the ‘monument’s’ only problem
was that “está muy mal señalizado y no ha sido nada fácil encontrarlo” (Cernuda).
So the question remains as to why this specific area was chosen to hold this
memorial. Although it is clear that factors such as its proximity to Atocha station,
and its ‘availability’ inside El Retiro, a site that speaks to the hearts of madrileños,
were decisive factors in the decision, it must have been also quite convenient as part
of the municipality’s ongoing plan to “control” migrant gatherings on the site. In fact,
in 2003, at the height of the conflicts over this space between migrants and the
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municipality, the Plan de Rehabilitación for the park included the “recuperación de la
Chopera y el traslado de los Campos deportivos y los almacenes municipales a zonas
más próximas a los accesos” (“El Retiro tendrá…El Mundo 2 Sept. 2003‐ my
emphasis). This initiative, included in the Plan Especial para el Eje PradoRecoletos,
proposes the elongation of the Paseo del Prado to the South:120
Finalmente hay que consignar el tratamiento que se propone para la
amplia zona comprendida entre el borde Sur del Parque del Retiro y el
Paseo de la Reina Mª Cristina, que comprende al Cerrillo de San Blas,
ámbito que contiene varios edificios importantes y desde el cual, dada
su altura, se dispone de una excepcional visión del conjunto urbano
del Sur de Madrid (22).
The construction of a memorial garden for the victims of the popularly known 11‐M
could not be a better pinnacle for ongoing attempts to remove migrant gatherings
from the park, and assure the ‘recuperation’ of its southwest corner.
According to Lefebvre (1991), monuments are representations of space that
subsume power relations. Their symbolism guides the behaviors of bodies in space,
and out of the Nation (113). The power of the newly constructed garden in La
Chopera plays out in its established purpose as a memorial to an event that deeply
affected Spaniards and Ecuadorians alike.121 It is thus, not surprising to find that the
general opinion fully supports this homage to the victims of the terrible bombings.

120

See Plan Especial Para el Eje Prado‐Recoletos
<http://www.munimadrid.es/UnidadWeb/Contenidos/Publicaciones/TemaUrbanismo/PlanRecolet
osPrado/CapituloIII.pdf>
121 The bombings took the lives of 16 Ecuadorian migrants. During the weeks following the attacks,
expressions of Ecuador’s shared history and fraternity with Spain abounded, raising feelings of the
supranational ideology of Hispanidad. Popular sentiment and sincere expressions of loss by
Ecuadorians ‘home’ and ‘abroad’ covered the pages of newspapers both in Spain and Ecuador. In
Madrid, hundreds of immigrant volunteers participated in the rescue efforts.
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To not do so, would be insensitive, and also unspiritual. The garden’s landscape, and
mostly, its rhetoric of ‘sacredness’, underpins the ongoing processes of exclusion
embedded in this space since migrant gatherings began in 2000.
The panels at the visitor center explain that in fact, this place is “un lugar
predestinado al culto” and that there is a “clara analogía entre el templo y este
jardín”. According to the information provided in these panels, the trees are the
temple’s pillars, the stones are its altars, and the sky is its ceiling. Furthermore, the
mound that looks over the garden is compared to other spiritual initiatives such as
“las pirámides egipcias o americanas o las estatuas budistas”. Everything in this
‘Jardín’ has a pre‐established meaning: there are 192 cypresses and olive trees, one
for each victim. The former are a symbol of life (“símbolo de la generación, de la
muerte y del alma”), and the olive trees are symbols of peace and immortality (“Su
extraordinaria longevidad lo convertía, a los ojos de los hombres, en una suerte de
árbol inmortal”). In a reference to the Nation, the olive tree is also the sign of “la
cultura mediterránea” and its association with “conceptos de paz, honor, fertilidad y
abundancia”. The water surrounding the elevation is a symbol of “vida y expresión
de sentimientos”, the gardens below the mound represent “orden, estabilidad, y
equilibrio”, and, in the center, stands a reference to Madrilean identity, the region’s
emblematic Madroño tree. Everything is clearly specified.
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FIGURES 3.9‐3.10, Images of the hill/temple that oversees the garden
These are not only symbols, however; they are also guides of “correct” behavior.
For example, one of the panels quotes Santiago Rusiñol, a Catalan painter and writer
from the turn of the 20th century, and one of the country’s most active developers of
Art Nouveau: “Cada ciprés que uno encuentra en la vida es un dedo que impone
silencio; cada ciprés que vemos a lo largo de la ruta nos indica, calladamente, los
caminantes que han caído” (my emphasis). This insistent address to silence, not an
option but an “imposition”, adds to the long list of references to self‐retreat and
reflexion over any attempts to ‘make’ space through active use and engagement. The
power of the images and rhetoric of ‘sacredness’ surrounding the ‘Jardín de los
Ausentes’ was evident in Ecuadorians’ responses to my question of why the Retiro
was no longer a place of gathering:
“Allá ya no podemos ir porque están los muertitos y hay que respetar”
“Ahora no se puede allí porque está lo del atentado, y hubo muchos
compatriotas que también murieron y no va a ir uno para allá y
ponerse como está uno acá”
“Ahora está el monumento por las víctimas del 11‐M y sí es bonito sí”
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“Hubo compatriotas que murieron también y hay que respetar”
A number of statements included remarks on the need to respect the garden due to
its value as a memorial for the victims of the attacks, which included sixteen
Ecuadorians. The power of this discourse was so strong, that many believed the
victims of the attacks were actually buried in the area:
“Así dicen, que cavaron unos agujeros grandes y ahí echaron a todos
los muertos”
“Yo no sé si esque están ahí enterrados, eso ya no sé”
The symbolic power of this space, together with increasing police surveillance, were
the two main reasons Ecuadorians gave when explaining the end of the popular
weekend gatherings:
“Ya en en El Retiro no se puede. Se puso la policía que demasiado”
“Allá no dejan ya. La policía se puso bien pesada y no se podía”
“Creo que está prohibido o que algo pasó. Sí que algo he oído”
According to Lefevbre (1991), “…the fact remains…that productive operations tend
in the main to cover their tracks…it is never easy to get back from the object
(product of work) to the activity that produced and/or created it” (113). Evidently,
the influence that Ecuadorians had on ‘making’ the space of La Chopera and guiding
the decisions to construct the Jardín de los Ausentes will never receive any form of
official recognition. A banner standing on the park’s edge gives a brief historical
overview of this area: “La Chopera, que pertenece al reciento del Retiro desde hace
mas de 300 años, debe su nombre a la especie de árboles que fueron plantados en
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ella a finales del S. XIX”. This opening statement makes it clear that the area has
belonged to the El Retiro for “more than” three hundred years‐forever. Another
panel summarizes the last hundred years of La Chopera, pointing at its
predestination as a ‘grand’ space:
En 1900, Alfonso XIII decide instalar un hipódromo. Posteriormente,
en 1907, el Ayuntamiento de Madrid retoma la zona para la
celebracion de la Gran Exposición de Industrias Madrileñas, donde el
arquitecto Luis Bellido, realizó un pabellón modernista. En 1940 se
instaló una pista para niños menores de 12 años de bicicletas
diseñada por el jardinero Cecilio Rodriguez, que permaneció abierta
hasta la década de 1970. Junto a esta pista se construyó un quiosko
para guardar bicicletas, convertido hoy en esta caseta de información
donde nos encontramos. En 2004 el Ayuntamiento de Madrid decidió
dedicar este espacio a las victimas de los atentados del 11 de marzo
en Madrid. Para ello, ha levantado una colina, con una ria circundante,
acompañada de unos parterres geométricos.
According to the above historical account, this area was the scene of grandiose
sports, of Madrid’s industrial wonders and modernist architecture. It was also a
family space for the recreation of the young. The power embedded in this politics of
memory (re)constructs the space of La Chopera according to a continuous historical
line that dates back to the beginning of the city, and is as infinite as the city itself: “El
Bosque de los Ausentes permanecerá para siempre en el interior del parque del
Retiro como “hito” histórico en memoria y homenaje a todas las víctimas del
terrorismo” (“Mohamed VI…” El Mundo 4 April 2005‐ my emphasis).
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FIGURE 3.11, Layout of the ‘Jardín de los Ausentes’ (Pannel displayed in the Visitor
Center)
The discourse of ‘historical preservation’ is entwined with a discourse of
‘nature’. Thus, references to the garden’s “longevidad”, and “verdor perenne”, to the
trees’ “resina incorruptible”, and “follaje persistente” further legitimate the project’s
immutability and reality. In short, the mix of nature, preservation of memory, and
sacredness conveyed in the information available in the ‘visitor center’, as well as in
the media, make it seem like this space could simply not be used for anything better.
Sasskia Sassen in her investigation of the ‘analytic borderlands’, unveiled the
gendered and racialized “presences that are not represented” in the dominant “facts
and narratives about the economy of the city” (Sassen 185). In the historical
overview displayed at the ‘visitor center’, the period between the end of the
Seventies and 2004 is a deep silence. Instead, for the thousands of Ecuadorians who
between 2000 and 2002 (re)cuperated that space from two decades of disuse, it is a
powerful collective memory, maintained through oral histories, and a deep seated
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preference for El Retiro over any other park, even if they do not meet there anymore
(See appendix D).
The case study of the ‘Jardín de los Ausentes’ shows some of the
contradictory ways in which these ‘erasures’ take place. Most Ecuadorians both
celebrate the city’s initiative to build a memorial and express nostalgia for their
former gatherings in the area. In reality, they are the true ‘ausentes’, and the ones for
whom the Jardín de los Ausentes is indeed a site to ‘remember’. Their memories,
rather than prescribed, are rooted in real sociocultural interactions in that space
between 2000 and 2004. During one of my visits I engaged in a conversation with a
family from Ecuador sitting in a nearby bench, “Era aquí donde ustedes se reunían
antes, ¿verdad?” I asked. “Sí, aquí era”, an older woman replied. And we all stared at
the empty garden in silence.

FIGURE 3.12, Visitor Center

FIGURE 3.13, Polideportivo La Chopera
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FIGURE 3.14, Surveillance of the park
El Retiro: Final Thoughts
“Queremos reflejar el carácter abierto y cosmopolita de
Madrid y de sus ciudadanos, de modo que todos puedan
sentirse identificados y acogidos aquí”, sostuvo el
burgomaestre durante la presentación del programa de
actividades . (Mayor Alberto Ruiz‐Gallardón in a public
speech during Madrid’s regional celebrations of San
Isidro.122
Migrants’ gatherings at the Retiro challenge Madrid’s popular slogan ‘Madrid.
La Suma de Todos’. Who and how is included in ‘Todos” is underpinned by Madrid’s
efforts to turn the city into an object of tourists’ and investors’ desires. Setting social
concerns to a side, while pushing the rhetoric of social commitment through
definitions of “public” space, the emblematic park is increasingly a zone of exclusion
– a border rather than a ‘suma de todos’.

122

“Ecuador festeja…” El Comercio 19 May 2006.
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Etienne Balíbar explains that borders emerge out of selective control of
mobility, from decisions about which are the preferred moves and how they should
take place. There is a border therefore wherever a decision is made on mobility. For
some a border brings inclusion, while for others it is exactly the opposite. Borders
are thus “polysemic” and “polymorphic”, carrying different meanings for different
people in a specific historical context. Their physiognomy changes according to their
location, and to who they are built for. The borders in El Retiro were underpinned
by discourses emphasizing the symbolic weight of the park, and implemented
through material interventions to recuperate its history for the city. But borders are
always loci of enclosure and contact, prohibition and possibility. It is a space where
two different ideas of public space collide, but also where new spaces are
continuously (re)created ‐although not on equal terms.
Ecuadorians exercise their potentialities of citizenship through direct action
on space, and talking a walk through El Retiro is one way to do it.
Thus, although Ecuadorian migrant gatherings have been completely ‘erased’,
migrants continue to visit the park, and El Retiro continues to be one of their
favorite places (see appendix D). Regardless of the municipality’s decisions, the fact
remains that the migrant population in Madrid is growing, and that the population
in the park is a reflection of that. The anonymous Ecuadorian author(s) of the ‘mock’
site ‘frikipedia’ jokingly refers to Ecuadorian presence in El Retiro as an exercise in
foreign policy:
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Otro proyecto menos conocido por el resto del mundo salvo por
Ecuador consiste en apoderarse de un conocidísimo parque en la
capital española. El Retiro dejará de ser español para convertirse en
ecuatoriano para el año 2008. Actualmente, un 95% de los visitantes
del parque en dichos días [weekends] es de Ecuador.123
Indeed, the representations of El Retiro that Antonio Mingote ‐one of Spain’s most
iconic cartoonists and cultural figures‐ made for the park’s Metro station in 1987 are
a far cry from its reality today. The parades of archetypical madrileños in Mingote’s
murals have been replaced by the enormous diversity that characterizes the city
today. Yet, Mingote’s mural is also a reminder that “public” space is “public” through
use, as his cartoonish characters walk their dogs, play dominoes, sing and dance in
the park, climb on the statues, use the fountains as swimming pools, kiss, fight, read
and paint. In that sense, Mingote’s murals act as a reminder that the public is in fact
private, and that the dream should not be the achievement of an ideal ‘public space’,
but the understanding of public space as the process of working through the
inherent contradictions of any definition of the “public”.

FIGURES 3.15‐3.16, Mural panels by Antonio Mingote (1987). Retiro Metro Station

123

This quote was drawn from the website ‘frikipedia.es’, a response to the “official” knowledge
exposed of national histories in ‘wikipedia.es’. The anonymous authors of ‘Ecuador’ page identify as
Ecuadorian living in Madrid (Frikipedia.es/friki/Ecuador).
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I adhere to Mingote in that sense, and to the large body of scholars who claim that,
like many other formulations, the idea of an impartial ‘public’ sphere lays itself open
to a critique of universalism which ignores specificity and difference (Watson and
Gibson 261; Howell 1993; Fraser 2007). To move towards a more truly democratic
space, it is imperative to move away from Habermasean formulations of the
existence of an ideal and impartial ‘public’ sphere.

2. La Casa de Campo
Siento como si el transporte me habría llevado miles de kilómetros
hacia el continente Americano y, si mi visión no es ingrata, se
reproduce con detalle el ambiente de cualquier feria o mercadillo de
los Andes ecuatorianos. Si no fuese por los edificios y la fachaza del
Palacio Real que destaca en el horizonte, el visitante podría jurar que
se encuentra en el Ecuador, pues la variedad de productos y la
cantidad de compatriotas es realmente considerable. (Andrés
Martínez, El Mercurio).
Symbolically and materially (dis)placed from their weekend gatherings in El
Retiro, Ecuadorian migrants have (re)created a new space in Madrid’s largest park
on the west side of the city: La Casa de Campo. The ‘choice’ for this park is all but
coincidental. Also in 2003 the city removed prostitutes from the city streets and
(dis)placed them in the less frequented areas of the Casa de Campo. Following a
quite similar agenda, the city government, in addition to the previously described
efforts to remove migrant gatherings from El Retiro, arranged with migrant
organizations to (re)direct Ecuadorian migrants towards the Casa de Campo.
Interestingly, none of the migrants I interviewed at the gatherings in this park was
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aware that these negotiations had taken place. Migrant bodies, just as the bodies of
women working in the sex industry, function as metaphors of disorder, putting to
question societal ‘norms’ on the “appropriate” uses of public space. The overall
picture clearly illustrates that as Madrid’s city centre becomes homogenized as a
center for investments and tourism, decisions are covertly and overtly being made
as to who belongs to the centre and how, and who should be excluded towards the
city’s periphery.
Places are not always used as they were designed, and decisions do not
always work as planned. Perhaps Madrid’s municipality thought that due to the
larger size of the Casa de Campo, migrant gatherings would go almost unnoticed. Or
maybe the idea was that migrants would meet in the park’s less frequented areas.
No doubt, the municipality did not anticipate that, in a process similar to the area of
La Chopera in El Retiro, the extension of land outside Metro’s station of Lago, would
become another crucial local site of cultural appropriation, accommodation and
resistance that is continuously (re)made through the everyday lives of Ecuadorians
living in Madrid.
Migrants, as planned, did move out of the Retiro and into the Casa de Campo.
Yet, they also ‘upset the plan’, and ‘slipped between the lines on the grid’, when they
literally created the space of Lago according to their own experiences, needs and
definitions of public space (Thrift 234). As a result, complaints of Ecuadorians’
presence in “public” parks have not ceased after their (dis)placement to the Casa de
Campo, even when Ecuadorians themselves described their agreement to move to a
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place where they would not be “bothersome”: “Me gusta Lago porque aquí no
molestamos a los vecinos”, or , “es mejor venir a Lago para no molestar”. The
descriptions of Ecuadorian migrants as the city’s protagonists of “public” park
“misuse” have not lost their currency in the present:
Se han detectado casos de suciedad y falta de respeto a las normas
higiénicas, ruidos por el alto volumen de música, conversaciones o
gritos; peleas y excesivo consumo de alcohol; junto con el cobro illegal
para el uso de pistas deportivas, apuestas ilegales, y prácticas
deportivas en areas inadecuadas que molestan a otros usuarios
habituales del parque. (“Inmigrantes conciencian…” El Mundo 10 July
2006)
Predictably, police interventions are also a constant in Lago, although never
reaching the levels of El Retiro. In 2006, the municipality hired Latin American
personnel as part of a campaign to “concienciar a los inmigrantes madrileños del
uso adecuado de los parques, para favorecer la convivencia y el respeto a las
diferencias culturales” (“Inmigrantes conciencian…”‐my emphasis). It has become
somewhat of a city assumption, that Ecuadorians in parks are guilty unless proven
otherwise. Yet these interventions have all but stopped the weekend gatherings in
Lago.
In that sense, Lago can be what Soja defines as a “counter‐space”, which is as
much political imagination as practice, and involves (re)makings of space in
contradictory ways. Following these understandings of place as inherently
embedded in contradictory ‘bundles of relationships’, I frame the gatherings at the
Casa de Campo as a both local and global, and indeed transnational. Lago is a
dynamic locality, which, in the words of Michael Peter Smith, captures “the
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connections linking people and places to the complex and spatially dispersed
transnational communication circuits now intimately affecting the ways in which
everyday urban life is experienced and lived” (Smith 110). Migrant reunions in Lago
shed light onto the specific historical and contemporary conditions by which the
global dynamics of migration make meanings in a specific time and location.
With 1,722 hectares, the Casa de Campo is the capital’s largest natural area.
Located to the West of the city, it was the property of the Spanish Crown, mostly
used as hunting grounds, until opening to the public in 1931. A fire in 1878
destroyed most of the park’s historical legacy, a process that would be furthered
when the terrain became a war front throughout the Spanish Civil War (1936‐1939).
Despite neighbors and environmentalists’ continuous efforts since the 1970s to
recuperate the area, the park did not close from through traffic until July of 2007
(with the exception of accesses to the amusement park, the zoo, and the area
surrounding the lake). Today, the Casa de Campo includes an information centre, a
youth hostel, Madrid’s bullfighting school, a recently built arena, a large lake area
with restaurants, sports installations, the amusement park (1969), Madrid’s zoo
(1972), the teleférico, and the fairgrounds of IFEMA.
The experience of migration is embedded in processes of social construction
of urban space, through continuous (re)appropriations and (re)significations. Thus,
the end of El Retiro as a space for Ecuadorian gatherings marked the beginning of
the new space known to Ecuadorians as Lago. Located inside the Casa de Campo,
and across from its recreational lake and restaurants, Lago is a site for
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(re)fabrications of the local both in Madrid and in Ecuador. This ‘new’ location is as
much physical as symbolic; a transitional space turned into a place. In fact, only
Ecuadorians refer to this location as Lago, while for Madrid’s natives, it is just the
large extension of dirt where they park their cars when visiting the lake area in the
Casa de Campo.
I visited Lago almost every weekend between January and August of 2008,
where I observed, and actively engaged in the opportunities it offered for
socialization with its many usual visitors. In addition to the information collected
through informal conversations, during the last three months I conducted 125
surveys, which turned inevitably into the 125 full‐fledged interviews that inform
much of this project.
To arrive properly to Lago one must travel by metro. On its trajectory, the
train following Metro’s Línea 10 gradually fills up with families, men and women on
their way to the park. The smell of cooked hornado and corn from vendors’ large
bags, join migrants’ animated conversations and reggaeton tunes coming out of the
youth’s cell phones. People begin to arrive at around 1pm to get lunch at the park,
and the numbers increase substantially between two and four in the afternoon.
Although the patterns vary immensely, gender dynamics are noticeably at play.
During the earlier hours there are considerably more women. As opposed to men,
women are rarely seen alone, and mothers are normally confined to the areas near
the playground, sometimes watching over the children while the men play soccer or
participate in any of the many social groups formed in the park. Men’s majority
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becomes clearly noticeable after around 7pm, its ratio increasing into the night. By
10pm there are occasional isolated groups left, mostly of men. The results from the
surveys show that Lago has much stronger following amongst men. Thus, 67.7% of
the men considered Lago to be their favorite place in Madrid, a position shared by
only 32.3% of the women. Along with this results, 66.7% of men identified Lago as
their destination of choice to bring a visitor from Ecuador, as opposed to 33.3% of
women, who preferred El Retiro. It was common to hear women’s descriptions of
Lago as too dusty, and not pretty ‘enough’ to be a tourist ‘site’, whereas men did not
show much concern about the ‘aesthetics’ of the place. Finally, men identified Lago
as the main location of their free time, and 49% of them vs. 12% of women visited
Lago every week (See appendices B and D).

FIGURES 3.17‐3.18, Families arriving and leaving Lago
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Ecuadorian migrants in this area ‘make’ Lago, given that the social
construction of space is inseparable from the actual transformations of space. Setha
Low describes how these processes play out in the construction of the city Plaza,
calling attention to the analysis of people’s exchanges, memories, images, and daily
use of the material setting (129). This approach dialogues with Lefebvre’s
definitions of space as permeated and supported by social relations, producing and
produced by social relations (1991).
As a place of ‘their’ making, emerging from social interactions in real space
and time, many Ecuadorian migrants feel that Lago is central to their lives. The
results of the surveys show that 53% of those interviewed describe Lago as one of
their favorite places in Madrid, and 24.8% described it as their preferred location
(See appendices B and D). Lago is migrants’ window into Ecuador and Madrid. Here,
they listen and discuss both Madrid’s latest news, and Ecuador’s updates.
Ecuadorians meet with family and friends, sometimes from their own towns and
regions in Ecuador. At Lago’s gatherings, people’s identity in Spain as ‘migrant’ and
‘Ecuadorian’ gives way to the specificities that make up individuality: they have a
city of origin, a family status, likes and dislikes, gender identities, and professional
experiences and abilities other than domestic and construction work.
On the other hand, Lago is the site of a true ‘migratory economy’ (Acosta,
López, and Villamar, “La contribución”). It is the scenario of commercial
transactions, business initiatives, and investments in Madrid and in Ecuador. Here
people network for jobs, obtain contacts to process the purchase and/or begin the
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construction of a house in their hometown, open businesses and cultural
associations, and make arrangements
to send gifts or merchandise to
Ecuador through someone else.
In addition to this, people buy
and sell typical Ecuadorian dishes and
drinks, burned CDs and DVDs with the
latest music and shows from Ecuador,
FIGURE 3.19, Example of one of the
associations created in Lago.

and even haircuts. For the most part,
vendors require imported ingredients

and products from Ecuador, which are obtained through any of the local Ecuadorian
and ‘Latino’ stores, or through private networks. Orozco (2004) refers to these
commercial exchanges as ‘nostalgic trade’.
Indeed, in the space of Lago it is impossible to separate the material value
from the social and symbolic values of these exchanges. Jesús Martín‐Barbero
describes the correlation of mercantile abstraction and symbolic interactions in
Latin American market plazas. The imagination of what a mercantile transaction
should be is entwined with popular memories and imaginaries to create
“topografías del espacio”. Martín‐Barbero’s comparison between the supermarket
and the market plaza, where the imagination of the supermarket and popular
memories coexist and correlate, is certainly useful to unveil the processes at play in
Lago’s social production of space. Lago is a “topography of space”, where individual
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and collective imaginaries and memories of Ecuador are (re)created weekly through
discourse and actions. Like in the market plaza, transactions at Lago are not
homogenized, nor exclusively functional. As compared to the formal transactions on
the other side of the road, where restaurants and kiosks cater to madrileños, the
vendors at Lago own the products they sell and often times make them themselves.
Most vendors are middle‐aged women. When joined by their husbands and children
tasks are divided into heating the food, selling it, serving it, and watching for
possible police interventions. Also like in the market plaza, the processes of
consuming and producing are indivisible. For instance, buyers assure protection to
the vendors, hiding them from the view of the police, and alerting to its presence
through a series of whistles. Further, many vendors also join family and friends, and
if time allows consume products from other vendors. Once the weekend is over,
those with jobs return to Madrid’s functional spheres of capital working in
restaurants, hotels, shops and supermarkets, etc. Most of the vendors in Lago have
other ‘formal’ jobs as their main source of income, although this varies from case to
case. Particularly those selling ice creams and drinks, as well as burned CDs and
DVDs described their earnings in Lago as “una ayuda”. On the contrary, two of the
regular hairdressers made more than double cutting hair at 10 Euros per person,
than in their ‘formal’ employment as a clerk and domestic worker respectively.
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FIGURES 3.20‐3‐21, Hairdressers and CD/DVD ‘stands’ in Lago

FIGURE 3.21, Gatherings in Lago
The gatherings in Lago show a stark contrast with Madrid’s circuits of capital.
A parking lot and a road physically and symbolically divide Ecuadorian from
madrileño presence. Spanish families, couples and groups of friends walk along the
lake, and enjoy the view of the Royal Palace while sitting on benches, or in any of the
pleasant terrazas at the various cafes and restaurants. Meanwhile, Ecuadorians sit
on the dirt floor under the shade of the trees to enjoy their national dishes provided
by Ecuadorian vendors. The silence and tranquility along the lake contrast with the
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overwhelming activity on the other side of the parking lot: crowds gather to
purchase their food, join singers and musicians of Ecuadorian popular music,
assemble around evangelical preachers in frantic activity, make their way through
hundreds of CDs and DVDs arranged for purchase on sheets on the floor, play soccer,
join their children in the playgrounds, and mostly, engage in conversations with
friends and family.

FIGURES 3.22‐3.25, Gatherings in Lago
Here, people consume the food for what it is, not for the restaurants’
“packaging”. While madrileños and occasional tourists sit on tables and pick their
food from expensive menus, the visitors to Lago use and often share paper ware,
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and are drawn to the vendors through familiar smells, imaginaries of “home”, and
the desire to taste it at an affordable price. The carefully delimited spaces along the
lake contrast with the polyfunctional spaces to the other side of the parking lot,
where activities blend, bundle and crisscross each other. Much like Martín‐
Barbero’s description of the Latin American market, Lago is confusion, disorder and
excess. Garbage cans are used for garbage, but also hiding places for the large bags
and containers of food vis‐à‐vis the threat of police interventions. Ecuadorian
hairdressers hang their mirrors and utensils off the branch of wide tree trunks, and
concentrate on their job while other visitors observe. In Lago, stones are seats,
pieces of wood are tables, the close‐by fountain is a dishwasher, and the back of an
old guardhouse is a bathroom. People (re)make this space with what they have. It is
the (re)articulation of an open dirt field with a serious lack of services into a space
of complex physical and symbolic value. Lago does not rely on order, functionality,
security nor publicity, but on the lived experiences of thousands of migrants who
(re)make it every weekend (Martín‐Barbero 222‐24).
Although the sounds of the crowds and the smells of the Ecuadorian dishes
travel from Lago to the lakeshore where Spaniards’ stroll, contemplate the Royal
palace, and/or eat at any of the restaurants, there is a clean separation between
them. Lago is a well‐delimited space. Migrants follow an established trajectory from
the subway stop to the dirt fields, and rarely cross into any other area of the park.
The strength of these walls became violently apparent when encountering migrants
who, after months of going regularly to Lago, ignored the existence of a lake just a
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few meters away on the other side of the road. In fact, some expressed that El Retiro
was more beautiful than Casa de Campo because it had a lake and offered the
opportunity to rent a rowboat. Yet, just a parking lot away, Spaniards walked along
the shore of an immense lake with rowboats, against the background of the Royal
Palace. It is ironic that those who actually refer to this area as a lake (Lago) are the
furthest away from it.

FIGURE 3.26, View of the lake. Royal Palace in background
Similarly, madrileños are a rare site in Lago: “Los españoles nunca se miran por aquí.
Solo los ecuatorianos, y a los peruanos y bolivianos sí les gusta venir y comer los
platillos ecuatorianos”. Along the road that divides the lakeshore area from Lago,
symbolic walls work out to keep the migrant population ‘out’. When asked whether
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they walk through other areas of the park, many migrants expressed not having
thought about it, having no need to, or simply just wanting to be with friends and
family. Yet, they also expressed feeling “más cómodos” in Lago, made references
such as “aquí está nuestra gente”, and lamented the lack of public restrooms in Lago.
This last comment was recurrent. The closest and only bathrooms are inside the
Spanish restaurants along the lake, and migrants’ response was that they either had
received, or felt they would receive, looks of disapproval when crossing to the
restrooms on the other side. According to Gibson and Watson, walls occupied by
specific groups have different meanings, which are constantly changing. They may
offer protection or become places of resistance, or they may be necessary for
minorities to establish themselves. But they are also vulnerable of becoming places
open of attack, abuse and/or lack of opportunity. They can represent exclusion and
domination, and/or inclusion and self‐affirmation (257). The processes in the Casa
de Campo, just as those some years ago in El Retiro, should be important to city
planners. They are not just an expression of migrants’ definitions of and “choices”
for having a ‘good time’, but sites where local and global processes converge
underpinned by power dynamics inseparable from class, gender, and race.
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Lago
Physical and symbolic border Casa de Campo
FIGURES 3.27‐3.28, Border Lago/Casa de Campo
Along with the municipality’s preference to keep migrants away from El
Retiro, the Casa de Campo is the administration’s location of choice for any
‘organized’ events related to Ecuador. Just in the period between December 2007
and May 2008, the Casa de Campo hosted the III Feria del Trabajador Inmigrante
(February 22‐24), the V Feria Inmobiliaria ‘Mi Casa en Ecuador’ (April 11‐13),
II Feria Internacional de las Américas (May 24‐25), and the Ecuadorian celebration
of the ‘Paso del Niño Jesús’ (December 2007) ‐all took place in the fair grounds of
IFEMA. These events however, rarely reached people in Lago, as I was able to
confirm personally on every occasion. On a personal note, it does not seem to make
much sense to hold an event for migrants, and not announce it and/or distribute
information for it in Lago, just some meters away.
Last January (2008) the national press reported that a “fiestón illegal” had
taken place in the Casa de Campo (Lago), with “más de 2000 individuos que, en su
mayoría, eran originarios de Ecuador” (“Fiestón ilegal…” El Mundo 2 Jan. 2008).
While the press spoke of an excess in alcohol consumption, garbage, loud music, and
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illegal installations and fires, those who were there at the time of my interviews
described it as a “fiesta familiar”, and as an opportunity to be with family and
friends on such important date. Once again, accusations of “misuse” of “public”
parks shadowed any reference to dynamics of power influencing migrants’
experiences and decisions. Economic shortages, a lack of any “private” space to
gather with family and friends, and the symbolic importance of Lago, a place they
feel as their own, played into some migrants’ decisions to participate in (re)making
the isolated space of Lago in the periphery of the city and at a zero below
temperature into a celebration. Police intervened at 5am to “remove” migrants from
the park.
Up to now however, attempts to move migrants out of the Casa de Campo
have failed, partly because they are not as consistent and aggressive as in the Retiro,
and mainly because migrants’ presence in the extension of Lago continues largely
hidden away from the tourist eye. Perhaps this also explains the municipality’s
questionable attempts to intervene. For instance, in May of 2003, the municipal
government rented the privately owned bullring of Leganés in the hopes that
Ecuadorians would move to that location for their weekend gatherings. Those who
conducted informal exchanges in the park were offered access to a legal space in the
plaza for a commission of 150 Euros per month. The initiative failed miserably,
simply because nobody is likely to exchange a weekend in the park for a Sunday
confined to the uncomfortable structure of a bullring, much less pay an entrance fee
of three Euros per person, plus another fifty cents for each trip to the bathroom.
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Migrant organizations predicted this when exposed to the initiative, but regardless,
the public administration turned a deaf ear to their concerns.
On the other hand, increasing police interventions signal that Lago might be
undergoing a similar process to that in El Retiro. Madrid’s largest park is awaiting
the implementation of the Plan Director de la Casa de Campo, which just had to be
put on hold due to the economic crises (Verdú). The park is also included in the
ambitious project ‘Madrid Río’, which will renovate the riverside and, amazing but
true, install a beachside for the city.124 At this juncture, the complaints of migrants’
park use in the media and official discourse are key. Just as La Chopera in El Retiro
was metamorphosed into the Jardín de los Ausentes, it remains to be seen what will
become of Lago, and how the thousands of migrants who ‘make’ this space weekly
will respond and under what conditions.
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A description of the complete ‘Plan especial Río Manzanares’ can be accessed in the city’s website
at
http://www.munimadrid.es/portal/site/munimadrid/menuitem.f4bb5b953cd0b0aa7d245f019fc08
a0c/?vgnextoid=7cc22f6e69a6f110VgnVCM1000000b205a0aRCRD&vgnextchannel=8dba171c3003
6010VgnVCM100000dc0ca8c0RCRD.
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FIGURE 3.29,Banner advertising the upcoming project ‘Madrid Río’
Conclusions: Transnational Local Places and Colonial Spaces
On October 14th 2008, Quito’s Mayor Paco Moncayo arrived to Madrid. He
would be sharing a panel with Madrid’s Mayor Alberto Ruiz‐Gallardon for the
‘Encuentro sobre urbes XXI’ celebrated in Madrid as part of a series of events for the
‘Día de la Hispanidad’ (Columbus’ day). This is just one more of many official
exchanges between Quito and Madrid. As previously mentioned, Madrid’s growing
investments in Latin America beginning in the decade of the 1990s, coincided with
increasing numbers of migrants arriving to the city from Latin America, particularly
from Ecuador. Since then, negotiations between Spain and Ecuador, played out
through the capitals, Madrid and Quito, have become crucial to Ecuadorians’
experiences in Madrid, and Spaniards’ responses to Ecuadorian migrants.
Supporting and countering official discourses, transnational experiences between
both countries occur on a daily basis through the lives of almost half a million

185
Ecuadorians residing in Madrid, and whose experience of migration is nested in a
Spain’s shared colonial history with Ecuador.
Throughout this chapter I have shown how parks dialogue with larger
constructions of nation, through dynamics of power that comfortably exceed the
limits of the parks’ grounds. In El Retiro, the statuary unequivocally bespeaks the
power of the Nation’s past, and its imperial expansion through war and culture.
Kapferer points at how this past is mostly “founded on military and naval
supremacy and the efforts of merchants and traders to subdue the populace and
extract the wealth of colonies around the world” (Kapferer 69). While statues in El
Retiro such as ‘Africa’, and ‘A Cuba’ commemorate victory and power, little attention
is given to those ‘conquered’.

FIGURES 3.30‐3‐31, Monument to General Martínez Campos (1907)125 and ‘A Cuba’
(1931)126
125

By Mariano Benllioure. Martínez Campos took part in the wars in Africa, Mexico, Cuba and the
last Carlist war.
126 Includes the sculptures of Columbus by Francisco Asorey, of Isabel ‘La Católica’ by Juan Cristóbal,
and the female allegory to Cuba, as well as the decoration and fountain by Mariano Benllioure.

186

Other ways in which parks are entwined with the nation, include the
displays of human action over nature, through for instance careful landscaping and
flower arrangements. The botanical gardens in El Retiro and the zoo in the Casa de
Campo (previously the Casa de Fieras also in El Retiro) are also mediums of showing
the power of empire. Just as do the public buildings and townscapes, urban parks,
seek to inspire awe, respect, fear, love and loyalty, and have and continue to be key
in the new imperial order (Hardt and Negri 2000).
Oren Yiftachel warns about the links between planning policy, the problems
of ethnic minorities and the political impact of modernist concepts on developing
societies:
The ideas, concepts, methods and institutions of urban and regional
planning have spread to many developing countries…The
introduction of Anglo‐Saxon planning ideas to these fundamentally
different societies has created a set of problems and contradictions
(219).
Yiftachel’s concerns come to the fore when considering recent urban initiatives in
Quito, Ecuador. In an analysis of urban processes in Quito, Fernando Carrión argues
that Latin America is living “la revalorización de la ciudad construída…en un
contexto de internacionalización” (35). Just as I have previously shown in the case of
Madrid’s Metro and its influence on Quito’s still ongoing (as of November 2008)
Plan de Movilidad, definitions of “public” space are subject to local and transnational
processes.
Source: Salvador Prieto, María del Socorro, La escultura monumental en Madrid:Calles, Plazas y
Jardines Públicos (18751936). Editorial Alpuerto: Madrid, 1990.

187
Official meetings between politicians, and commercial agreements between
powerful investors are not the only transnational forces at play. Ecuadorians’
experiences in the Retiro and in the Casa de Campo show how the everyday lives of
migrants in a specific space and time inform urban politics well beyond the park’s
area. Coverage of these processes in the national press of both countries and, most
of all the lived experiences of Ecuadorians themselves, make their way into the
collective imaginaries of both countries to make space ‘here and now’. Stored in
imaginaries, memories, and desires, these are truly transnational agents.
On October 28th 2008, the municipality of Quito announced the approval of a
project for the future park that will occupy the space of Quito’s current airport once
the new airport is completed in 2010. The increase of green areas for the city is
exposed in the media as a subject of pride and sign of the bright future of Quito’s
metropolis, currently “a la cabeza de America Latina en espacios verdes por
persona”. As the Casa de Campo, this park will also include a convention center,
which according to the City Mayor Paco Moncayo will have “las facilidades que
ofrecen las mejores ciudades del mundo a su propia gente” (Alcaldía Metropolitana –
my emphasis). And most importantly, it will have a key feature that has caused a
wave of reactions from city planners and architects: a lake. In fact, this park has
already been baptized as Parque del Lago.
Handel Guayasamín, founder of the Centro de Investigaciones Ciudad in Quito
and assistant director of the city’s department of urban planning gives his opinion
on the new Parque del Lago:
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Me he reunido con especialistas en el tema y hemos concluído que la
idea es simplemente absurda; tiene serios problemas. Lo primero es
que si se quiere hacer un lago, se necesita agua. Porque lo otro sería
hacer unos charquitos como las lagunas de La Alameda, pero eso no es
un lago. (“El terreno…” El Comercio 26 Oct. 2008 –my emphasis)
Perhaps the “absurdity” that Guayasamín denounces responds to the power
of the imaginary that ‘a modern park should have a lake’, combined with the popular
support for a lake rooted in a variety of individual and collective experiences both
locally and globally. Or perhaps the postcards, comments and experiences of
Ecuadorian migrants’ in both El Retiro and the Casa de Campo are telling on this
regard. I am not arguing that Quito’s Parque del Lago is a direct outcome of
migrants’ love for the lake in El Retiro, and for their attachment to the space of Lago.
Rather, I am suggesting that these processes should not be ignored, and insisting
that local processes are global, and play out in a variety of ways through people’s
lived experiences in specific place and time. Guayasamín makes a comment that
encapsulates Quito’s current main concerns in urban planning, transportation, and
the creation of “public” spaces:
La idea del parque es buena, la del lago no…Sería una buena
oportunidad para construir el primer tramo del metro, antes de hacer
el parque. En lugar de cavar para el lago, se puede cavar para el metro.
(“El terreno”)
Whether Quito needs a park with a lake or a Metro is debatable. However, it calls for
the urgency to take into account how dynamics of empire work out in urban
decisions. Lindon and Hiernaux warn the following about urban imaginaries:
Otro rasgo que ha sido encontrado en ciertos imaginario surbanos es
su carácter de imaginarios dominantes e incluso colonizadores. Nos
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referimos a aquellos imaginarios urbanos que no solo están anclados
en un grupo social, sino que son asumidos por muchos otros grupos
sociales, incluso de diferentes ciudades y países (162).
While transnational processes are multidirectional, migrants’ experiences in El
Retiro and Lago show how space is not a thing, but a lived process that both resists
and participates in the bundles of relationships that make up power dynamics.
According to Lefebvre, space is the product of practice, experience, and imagination.
Thus, one same space can be (re)produced, (re)presented, and experienced in many
different ways. How a metro or a park with a lake will play out in the specific
context of Quito depends as much on local factors as on global dynamics and
budgets.
Armando Silva, one of the leading figures in the study of urban imaginaries in
Latin America insists that imaginaries are not just mental or abstract
representations. Rather, “se ‘en‐carnan’ o se ‘in‐corporan’ en objetos ciudadanos que
encontramos a la luz pública y de los cuales podemos deducir sentimientos sociales
como miedo, amor, rabia e ilusiones” (34). Efforts to “manage” El Retiro and Lago in
Madrid, or El parque del lago in Quito, can never be fully successful, because parks
are not things, but processes that rest on definitions of shared use. Migrants will
continue to exercise their potentialities of citizenship through direct action on
space, and their success and failures will be embedded and the local and global
dynamics of migration. The case studies of El Retiro and Casa de Campo show that,
how migrants imagine and live the city is an ‘acting force’ on the city at a
transnational level, not a mere representation.

190
Patricia Villarruel, an international correspondent for El Comercio, Ecuador’s
national newspaper, expressed how “no existe forma de falsear la realidad
migratoria. Navega, en medio de una nube de polvo, cada fin de semana en la
explanada de Lago en la Casa de Campo (Madrid)” (“Los ecuatorianos”‐ my
emphasis). I am attracted to Villarruel’s reference to ‘dust’. It speaks to the
temporality and unsettling realities of the spaces of La Chopera in El Retiro, and of
Lago in Casa de Campo, and references continuous movement ‐process. In the
preface to Silva’s book Polvo de ciudad, Mariluz Restrepo describes dust as “lo más
efímero porque (casi) no se ve y también lo más urbano por se residuo de ciudad y
así su faltante”. “Polvo” is thus what is there without being there, but “nos promete
que puede ser” (80). Short lived, ignored by urban planners, and condemned by
government officials, migrant gatherings in El Retiro and the Casa de Campo hold the
imaginary dust of the city that is desired.
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IV PRÓXIMA ESTACIÓN, NUEVOS MINISTERIOS‐
PERFORMING REGGAETÓN IN THE CAPITAL OF CAPITAL
On February 10th 2008, in the midst of Spain’s electoral campaign, over two
hundred police officers participated in what the press described as “la mayor redada
efectuada en la región contra ciudadanos extranjeros”. According to the police, the
objective of the raids was to “acudir a locales de copas donde se estaban
produciendo reyertas y altercados y controlar la legalidad de los establecimientos”
(Durán, “Redada”). Yet their target choice were exclusively spaces known as
“discotecas latinas” distributed through seven of the city’s districts, but principally
in the Tetuán district, specifically in the area known as ‘los bajos de AZCA’. One
hundred and six migrants were detained, all Latin American, and the majority from
Ecuador, Bolivia and the Dominican Republic. Just four months before, on October
12th 2007, Madrid’s Casa de América organized the festival VivAmérica in honor of
the Día de la Hispanidad (Columbus’ day). Various floats paraded through Madrid’s
emblematic Gran Vía accompanied by the live performance of various Latin
American artists. In this case, headlines aligned with a discourse of
‘multiculturalism’ celebrated Madrid’s conversion into “capital iberoamericana”,
describing the city’s immersion into the “ritmos y melodías del otro lado del charco”
(Íñiguez). From one of the floats representing Cuba, the lyrics of the salsa “Toque
Natural” by Leonel Limonta sang that “se puede bailar, se puede gozar/salsa yo te
entrego salsa.....”.
The contradictions at play between conducting raids in Latin American
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discothèques throughout the city, and the celebration VivAmérica put to question
exactly who can dance in Madrid, how, and where. This chapter addresses the
interrelations between leisure, space, and power as played out in Madrid’s most
salient site for ‘Latino’ nightlife, the discotecas latinas located under the city’s
monument to Capitalist power: AZCA. Beneath its display of skyscrapers, over ten
discotecas latinas draw thousands of Latin American migrants every weekend. This
chapter offers an analysis of the material, symbolic, and discursive constructions of
these spaces vis‐à‐vis Madrid’s processes of flexibilization of capital.
Drawing from the theoretical frameworks of transnational geography,
postcolonial cultural studies, and feminist scholarship, I show how definitions of
‘leisure space’ relate to constructions of the national body vis‐à‐vis migrants’ bodies
in both official and migrants’ discourse and performance. Although discotecas
latinas play a variety of “Latin American” music, I focus on the increasingly popular
reggaetón as the site for conflicting affirmations of the migrant body in Madrid’s
cityscape. Ecuadorian migrants’ constructions of discotecas latinas as their leisure
spaces in the city are inseparable from local and global (re)articulations of
Reggaetón, and from Madrid’s politics of space at the regional, national, and global
scales. A translocal analysis of reggaetón requires overcoming the binaries
local/global, and resistance/dominance, and showing how the ‘new’ product of the
global music industry grounds itself inside the local. As stated by Michael Peter
Smith (2002), cultural practice is “adaptive, inventive, and multivalent” (117). As
Reggaetón comes to contact with local dynamics, practices, meanings and identities,
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it shows the “interplay of diverse localizing practices of regional, national,
transnational, and even global scale actors” (118). Altogether sheds light on the
translocality of reggaetón in Madrid as experienced and lived by Ecuadorian
migrants in specific time and space.
This chapter is about Reggaetón as a global popular ‘product’, and its
(re)production at the local level in Madrid’s spatial emblem of globalization: AZCA.
It is also about the (re)articulation of Reggaetón and AZCA from ‘global products’ to
social processes through migrants’ everyday experiences. When understood as such,
AZCA turns to the spaces of the discotecas latinas, and Reggaetón becomes
performance. The main objective of this chapter is to unveil the entwinement
between AZCA and Reggaetón and ideologies of leisure, in order to show how both
cultural processes extend well beyond the space of AZCA’s discotecas latinas.
Architecture, dance, and music are cultural expressions of Madrid’s processes of
capital accumulation, and of migrants’ locations within such processes. In order to
show migrants’ place in Madrid, and their active influence in the city’s material and
ideological landscape, I must contemplate a collection of seemingly unrelated topics:
the history of Reggaetón and its production and consumption in Spain, the history of
AZCA, and its production and consumption in Madrid, the aesthetics of dance and
architecture, and the gendered, raced, and classed formations underpinning these
histories in historically specific contexts. Throughout the chapter, attention to the
local and global histories of AZCA and Reggaetón could come through as an aimless
attempt to show the rapprochement between processes that deserve much more
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specific attention. However, the dynamics surrounding migrants’ use and
(re)appropriation of AZCA’s underground passages cannot be adequately addressed
without a clear notion of what AZCA and Reggaetón represent in the city’s
imaginary. The discotecas latinas under Madrid’s monument to capital are
necessarily associated with raced and gendered ideas of ‘appropriate’ leisure, that
extend well beyond the space of AZCA’s discotecas and work through discourses of
migration that circulate nationally and globally. Because the cultural emblem of
these ‘latino’ identified spaces is Reggaetón, it is imperative to unpack how this
musical genre is (re)articulated in specific time and place. A brief description of each
of the sections conforming this chapter, and an explanation of their relevance to the
larger objective follows.
The first section, ‘Reggaetón Latino’ offers a description of Reggaetón as a
complex musical form, its global trajectories and presence in the Spanish context. It
analyzes how Reggaetón, a global product marketed as ‘latino’ through the U.S.
market, is (re)articulated locally through the experiences of Ecuadorian migrants in
Madrid. The term ‘latino’ is as much global as it is local, and as such, its consumption
is inseparable from its (re)production in historically specific contexts. Spain is one
of the largest consumers of Reggaetón outside of the Americas, and it is imperative
to understand why and how it gained relevance in transnational cultural circuits
between Ecuador, Spain, and the U.S. Both the terms ‘latino’ and ‘Reggaetón’ are
‘marked’ through constructions of gender, race, and class. Yet Ecuadorian migrants’
experiences show how these ‘markings’ vary according to geographies of power
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specific to Spain and Ecuador, which in turn play into the production and
consumption of Reggaetón in Madrid.
The second section ‘Unearthing Reggaetón’ shows how Reggaetón’s
consumption in Madrid relates to its (re)production in the specific location of AZCA.
Specifically, I focus on how migrant presence in this prestigious area (re)articulates
the interrelations between capitalist processes and ideologies of modernity and
progress, and the everyday lives of Ecuadorian migrants in the city. AZCA’s history
says loads about the interrelation between Madrid’s processes of capital
accumulation, migration dynamics, and perceptions of ‘the other’ in the city since
the 19th century. Further, the symbolic and material power of this location serves as
a metaphoric venue to address processes of capital accumulation in the city at large.
No doubt, there are discotecas latinas elsewhere in Madrid, but none of them
have received as much attention as those located in AZCA’s underground passages.
This has everything to do with the power of AZCA in Madrid’s imaginary ‐ an
outcome of AZCA’s historical (re)presentations as ‘ideal’ plan and image, immune to
social processes. Unveiling the history of AZCA speaks to Madrid’s projections of its
‘future’ urban imaginaries and its aspirations to becoming a site of global
investments and spectatorship. Migrants’ presence in AZCA can be read at many
levels, from the symbolic to the material dynamics of power underpinning Madrid’s
growth since the 19th century. Thus, their literal and metaphoric location under
Madrid’s monument to global capital is symbolic of their position in transnational
circuits of labor, and of their place and visibility in Madrid. On the other hand, on
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the surface, AZCA holds the headquarters for Spain’s largest investors in Latin
America, whereas below it is the scenario of Latin American migrants’ leisure. The
power of AZCA as a ‘global’ space and its (re)articulation from its underground
discotecas is on par to Reggaetón’s production and consumption as both ‘product’ of
the global market and cultural expression of many of Madrid’s Ecuadorian migrants.
Through these combined processes, Puerto Rico’s ‘underground’ music and its later
commercialization in the US as ‘Reggaetón’ for the global market, undergoes a
(re)immersion in Spain, moving, literally and symbolically, into Madrid’s
underground through the bodies and performance of its Latin American migrants.
Finally, the proximity of AZCA to the city’s area known as ‘El pequeño Caribe’
for its large numbers of Latin American migrants is also central to unpack the
dynamics at play in AZCA’s discotecas latinas. Every weekend, migrants cross middle
class boundaries and penetrate the highly gentrified space of AZCA. The symbolic
and material border between their neighborhood and their spaces of leisure speak
to migrants’ larger position in the city, and to the overt and covert processes
pushing them outside of the city and into its peripheries and underground. In short,
Reggaetón and AZCA, both emblems to ‘global capital’, cross each other and become
(re)articulated as processes through migrants’ performance of Reggaetón in AZCA’s
underground passageways.
The last section ‘Performing Reggaetón’ analyzes the actual social practices
of migrants in the discotecas latinas under AZCA, showing how they dialogue with
definitions of Reggaetón as a ‘gendered, classed, and racially marked’ product of the
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global market. Through the experiences of a group of Ecuadorian middle class
women, most of them mothers, I show that Reggaetón’s commercialization as a
misogynistic ‘product’ is consumed and (re)produced through these women’s social
processes, as is AZCA’s image of ‘uncorrupted’ financial power. Every weekend,
these women cross class, gender, and racial boundaries to (re)articulate AZCA and
Reggaetón from ‘global’ products to social processes. Doing this, they challenge
ideologies underpinning constructions of the migrant as a young male, of AZCA as an
urban ‘ideal’, and of Reggaetón as a global ‘market’ product. These three processes
are entwined with each other to show how transnational dynamics are locally
‘grounded’, and that cultural products, including space itself, are necessarily the
means and outcomes of social practices.
Reggaetón and AZCA are both embedded in processes that make local,
national, and (pan)national spaces in Madrid. From the ‘global’ arena to its
embodiment in the disco, this last section dialogues with poststructuralist theories,
specifically those of performativity, and the emerging geographical research that
recognizes the body as a vehicle for understanding the relationships between
people and place (Ainley 1998; Duncan 1996; Nast and Pile 1998; Pile 1996).
Most of the ethnographic material in this chapter was gathered in both formal
and informal interviews with Ecuadorian migrants, as well as from my personal
experience attending Discotecas Latinas in Madrid with a group of Ecuadorian
women during the period between January and September 2008. All of the women
are members of an Ecuadorian migrant women’s group formed during that period,
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and which I refer to in the introduction. Although the group varied each time, I focus
on those who describe discotecas latinas as part of their everyday experience in the
city, even if they do not visit these places on a regular basis. This group includes a
total of eleven women, eight of which are 35‐40 years old, and three in their
twenties. With the exception of two of the younger women, all are separated
(though not formally divorced) mothers. I limited myself to join them wherever they
chose to go out dancing on Saturday nights, which was always the discotecas latinas
in the ‘Bajos de AZCA’. Only later did I discover the popular perception of this space
as Latino area, and its protagonism in the press and in popular discourse as a site of
conflict and danger. My repeated experiences in these spaces however, had little, if
nothing, to do with these grim portrayals, which most often tag along with a focus
on spectacular migrant youth, as gang related, and/or prone to excess drinking,
violence, and sexuality. Not surprisingly, scholarly work on popular music dialogues
with this trend, largely assuming for instance that pop culture is the exclusive realm
of the young. Being a part of a group of women, most of them mothers around their
forties, further raised my awareness of the ways in which the migrant body is
constructed vis‐à‐vis popular culture, as well as the urgency for specificity. In
response, I analyze the experience of the discotecas latinas and the performance of
reggaetón as experienced by this group of women, with a strong awareness of how
constructions of gender, race, class, and age play into the construction of Discotecas
Latinas and of inmigrantes latinos in specific time and place.
Finally, my own involvement and performance of Reggaetón on each of those
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outings, dialogues with Dwight Conquergood’s definition of performance as
“borderlines terrain between rhetoric and ethnography” (80). My own values and
meanings were at play, as I struggled with the gender dynamics in the form and
content of reggaetón, and looked for ways of intellectualizing what for my hosts
deserved little more analysis than “having a good time”. Weinrobe and Inayatullah’s
warn that musical form, as part of the routine, everyday, “slips in under the radar”
as a “nonevent”, and as a result, “we speed past the possibility that the ordinary
activities of daily living are saturated with aesthetics and politics” (240). To counter
these erasures, I follow de Certeau’s call for the analysis of the extra and other, as
key to understand the politics of everyday life. Thus, I attempt to overcome the
absence of scholarly work on the specificity of migrants’ everyday lives, aware that
metanarratives of migration portray migrants as victims and/or problems and as
passive consumers, while ignoring their material and symbolic contributions to
space making, locally and globally.127
Music is a social process that produces space, and the discotecas latinas in the
‘Bajos de AZCA’ show how Reggaetón is not the exception. In order to counter
representations of the disco and Reggaetón as idealized spaces of resistance
demands attention to how Reggaetón is both constitutive and constituting of culture,
There is currently only one study published that specifically addresses leisure amongst Latin
American migrants in Spain (See Santamaría 2006). Evolutionist in its approach, this study was
funded and published through the Ministry of Employment and Social Affairs and centers around the
interrelation between migrants’ consumption and their “integration”. Through an ethnographic
approach that seems rather rushed, and unconcerned with variables of gender, ethnicity, race,
and/or class, the study pays null attention to music as performance, and there is a total absence of
nightlife spaces, including ‘discotecas’. Underlying the work is the binary production vs.
consumption.
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and its recognition as process rather than product. For this reason, I follow
Chistopher Small’s call for analyzing music not as a product, but as an event, taking
into account the entire set of relationships that constitute performance, in order to
unveil music’s primary meaning as ‘social’ (8). Small refers to this as musicking, a
term that implies that the form and content of music are inseparable from its
performance:
Those social meanings are not to be hived off into something called a
“sociology” of music that is separate from the meaning of the sounds
but are fundamental to an understanding of the activity that is called
music (8).
Beyond the musical structure and lyrics, reggaetón is a peformance. Such
analysis shifts attention from reggaetón as product of the global market to its
procedural nature at both local and global levels. It unveils Reggaetón as lived,
(re)produced, and consumed. Reggaetón’s configuration as a global–scape
(Appadurai 1996) takes on a variety of forms according to specific time and place.
Through the performance of reggaetón, migrants converge with their local and
global circumstances, offering a counterbalance to the perception of globalization as
an exclusively top‐down process. As stated by Appadurai, the result of reciprocal
interactions between the individual and global mediascapes shape collective
realities and offer scenarios for ‘possible lives’ (52).
The musical expression of Reggaetón, just as the architectonic expression of
AZCA, are not products but rather, and drawing from Raymond Williams, they are
spaces of convergence of the archaic, the residual, and the emergent. They are
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transtemporal and transpatial, as ‘packaged products’ of the music industry and of
urban planning respectively, and also as the means and outcomes of social practices.
In AZCA, migrants perform a nostalgia for home, and the desire for a (pan)latino
space, played out in a specific spatiotemporal context. The analysis of discotecas
latinas and reggaetón as processes shows how constructions of class, gender, and
race, among others, affect the range of physical space available to Ecuadorian
migrants in Madrid, and limits their opportunities for the construction of leisure.
Hidden from the city’s image above, and through ideological and material initiatives,
migrants are once again, pushed to the ‘underground’ and towards the peripheries.

1. Reggaetón Latino
My audience is Latin; all, all, all that I have, I have from Latins. The fact
that my music is heard worldwide, I don’t see it as a way to gain a
mainstream American audience, but to gain those second and third
generation Latins.128 (Don Omar –my emphasis)
A form of urban music that has opened its way from the ‘underground’ scene
to the top of international music charts, reggaetón embodies George Lipstizt’s
affirmation that “every utterance in music enters a dialogue already in progress”
(xxiv). As such, reggaetón emerges at the crossroads of Jamaican reggae, dancehall
riddims,129 hip hop, and a wide variety of Latin American rhythmic orientations, and
circulates today “as a regionally‐inflected form of global pop” (Marshall 2008).
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Cobo, Leila. “Don Omar, a Reggaetón king.” Billboard 118:22 (2006).
For further development of Jamaican ‘riddims’ see Manuel, Peter and Wayne Marshall. ‘The
riddim method: aesthetics, practice and ownership in Jamaican dancehall”. Popular Music 25:3
(2006): 447‐470.
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In a most provocative analysis of the genre, both as sonic and social process,
Wayne Marshall (2008) departs from the postcolonial context of the Americas to
trace the genre’s musical development through both mass media and patterns of
circular migration between Puerto Rico, Jamaica, Panama and the United States.
Marshall identifies the Jamaican riddim known as Dem Bow ‐in connection to Bobby
Digital’s and Shabba Ranks’s 90s dancehall reggae recording “Dem Bow” (1991)‐ as
the backbone of reggaetón’s sound130, particularly for its “steady kick drum and
syncopated snares”. Marshall’s main purpose however is to analyze the genre’s
transformation from an initial identification with ‘underground’ Puerto Rican black
culture known as música negra and/or melaza, to its rise in the global arena as
Reggaetón latino, marketed for an emergent pan‐Latin community. This shift is,
according to Marshall, noticeable at the textual, sonic, and visual levels of the genre:
“music increasingly produced and promoted as the soundtrack of perreo. Song
schemes turned more squarely to sex, macho fantasies about sex, often bordering on
the pornographic” (2008).
Thus, the emergence of the nationalist Pan‐latinidad label (re)articulates the
gender, class and racial dynamics underpinning reggaetón. On the one hand, it
involves a discursive ‘whitening’ through the erasure of its AfroAmericanness. On
the other, and in dialogue with Raquel Rivera’s analysis of New York Ricans and hip
hop, it “niggafies” certain Latino groups through their association with New York
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For a comprehensive and compelling analysis of the (re)production of the Dem Bow riddim into
the reggaetón form, see Marshall, Wayne. “Dem Bow, Dembow, Dembo: Translation and Transnation
in Reggaetón.” Lied and Populäre Kulture 53 (2008): 131‐150.
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Caribbean Latinos (107). But, how are these processes (re)signified outside U.S.
national borders? The experience of Ecuadorian migrants in Spain shows how, while
the global market has contributed to the creation of a ‘Latino’ identity, the
appropriation of this label varies in historically specific contexts.
Reggaetón’s reception and (re)production amongst Latin American migrants
in Spain shows how the genre oscillates from black music to migrant music, drawing
attention to the construction of the migrant body as racialized, gendered, and
classed. In the case of Ecuadorians in Spain, the label ‘latino’ indexes Latin American
‘origin’ and also ‘migrant status’. Thus, while in the U.S. Spanish actors and singers
are sold as ‘Latino’, in Spain such label is (re)articulated to express and maintain the
opposition between Latin American migrants and Spaniards.131 These complex
dynamics are key to understand how Ecuadorians in Madrid consume and
(re)articulate reggaetón at the local level, and the genre’s ‘place’ in the material and
imaginary dimensions of leisure.
In the period between 2002‐2004, while analyzing the gender dynamics of
migration between Ecuador and Spain, I conducted ethnographic work both in
Madrid, Spain and Quito, Ecuador. It caught my attention that while in the U.S. the
term ‘Latino’ had become the ‘term of the day’ to classify the country’s Latin
American population, for Ecuadorian migrants it did not have much currency. I
conducted over one hundred interviews at the time, and consistently found that
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Note that Spaniards are included in the U.S./global ‘Latino’ market with such prominent figures
as Enrique Iglesias, Alejandro Sanz, David Bisbal, and Bebe.
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there was a general hesitance to accept the term ‘Latino’. Stereotypes about each
Latin American country abounded in Ecuadorians’ discourse, marking the
differences between ‘us’ and ‘them’, just as did deep regional, class and ethnic
divisions within Ecuador.132 A comment from a young interviewee summarized the
general response to the term: “No nos entendemos, por eso estoy en desacuerdo
con lo de los latinos llevarse todos”. During my recent research in 2008 however, I
found that the label ‘Latino’ had become quite popular amongst Ecuadorians
(particularly second generation) for purposes of self‐identification in opposition to
Spaniards. No doubt, this shift runs on par to the increasing currency of the term in
the media and popular discourse. However, the geographies of power specific to
Ecuador and Spain are crucial to understand this gradual change, as much, if not
more, as the marketing of the term in the global media.
Ecuadorian migrants’ (re)articulation of the ethnic/racial geographies of
power can only be fully understood within the framework of colonial relations
between Spain and Ecuador. For centuries, Ecuador has drawn from an ideology of
mestizaje that places Spain as the motherland, and relegates the indigenous as a sign
of underdevelopment and shame. Mestizaje, rather than a ‘racial’ and ‘cultural’ mix,
is a specific cultural process of national construction, that relies on the over‐
evaluation of Europeanness, and on opportunities for social advancement upon
denial of the indigenous element, and also of the black and/or Asian (although these
categories are to a large degree specific constructions themselves varying in time
132
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and place).133
The majority of Ecuadorians in Madrid defined themselves as ‘mestizos’ or
‘white’ in Ecuador, meaning the unmarked category of Ecuadorian society.
Constructed upon an ethnic pride in their Spanish ancestry, mestizaje was for many
a decisive factor in the choice of Spain as a destination. Upon arrival to Spain,
however, Ecuadorian migrants’ social location in Ecuador looses its value, as
Spaniards ascribe to them ethnic and national markers, specific to Spain’s National
project. As a result, for Spaniards, Ecuadorians in general are seen as the indigenous
‘Other’. Interestingly, Ecuadorian migrants’, specifically those who identify
themselves as mestizo, suffer in Madrid (and Spain at large) similar hardships to
those that ethnic ‘others’, namely indigenous and blacks, face when migrating from
the rural areas of Ecuador to the country’s urban centers:
Todas hemos pasado por eso de sentir que en nuestro país somos lo
máximo y aqui somos una porquería. En Ecuador casi todas las que
estamos en Madrid éramos dueñas de nuestra casa, y llevábamos las
riendas, y aquí estamos sirviendo.
In response to Spain’s tightening migration laws, and the construction of migrant
residents as ‘other’, the patronymic ‘latin@’ has gained increased usage. Ecuadorian
migrants’ (dis)location from Ecuador’s geographies of power is a decisive factor to
understand the growing self‐identifications of Ecuadorians in Spain as ‘latin@s’, and
the subsequent commercial growth of all products ‘Latino’, reggaetón being a
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For instance, in 1972 president Rodríguez Lara argued that there was no longer an “Indian
problem” because the indigenous population could become “white” as long as they accepted the goals
of the national culture (See A. Gerlach 2003).
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prominent example.
Today, any conversation about reggaetón with Ecuadorian migrants will
eventually include the term ‘latino’, and with it, references to migration to both
Spain and the U.S.:
La migración influye mucho, sobretodo por nuestro hijos. Los padres
que estamos fuera [de Ecuador] ya nos habituamos a esa música, y
cuando ellos llegan, no nos extraña tanto que la bailen y les guste.
Es un ritmo muy popular porque habemos muchos extranjeros, y a
veces las letras hablan de vivencias fuera de casa. Es la mezcla de tu
vida y la que ves a tu alrededor.
La migración influye mucho, por mezclarse gente de todos los países
latinos, y en el Ecuador hay hijos de mucha gente que vive en los
Estados Unidos y en España y les mandan ropa y cds de reggaetón.
Further, for many Ecuadorians, the ways in which reggaetón is consumed and
performed are means to measure Latin American “authenticity”. There is
widespread agreement that Spaniards cannot dance reggaetón properly, nor ‘feel’
its beat because it is “netamente Latino”. The currency of the label ‘Latino’ is of
course, not absent of conflict, as Ecuadorians utilize it to make spaces for self‐
expression, while (re)inscribing themselves in colonial stereotypes based on
constructions of race, gender, and class. Embedded in these contradictions,
Reggaetón acts as a cultural demarcation dividing Latinamericanness from
Spanishness.
Thus, reggaetón extends well beyond the discotecas latinas. The global market,
migration dynamics beween Ecuador and New York and Madrid –both the main
destinations of Ecuadorian migration, as well as the specificity of postcolonial
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relations between Spain and Ecuador, are central to unveil how the genre creates
space in Madrid. The analysis of reggaetón and how it plays into migrants’
construction of space in the discotecas latinas of the ‘bajos de AZCA’ provides a
window into how colonial representations of the migrant body unfold today, and
how these constructions and representations make space in Spain’s capital.
Ecuador/Spain: Translocalizing Reggaetón
As Spain’s hip‐hop scene matures and reggaetón broadens its
stateside appeal, urban artists are crisscrossing the Atlantic in search
of new audiences. (Billboard Magazine 12 May 2007)134
Spain’s touring scene is vibrant. Concert activity by major Latin artists
has been consistently good for a decade, little affected by the general
decline of the recording industry. (Billboard Magazine 12 April
2008)135
That Billboard Magazine, the most important trade publication in popular
music, celebrated a decade of Spain’s vibrant touring scene for Latin artists, and
particularly to Madrid, speaks loads about the prominence of Latin American
migration in the commercialization of Latino music and products in the country.
Establishments of Latino clothes, foods, hair saloons, and above all, music and
discotecas, have mushroomed throughout the city, with reggaetón occupying a
prominent position. Besides a long list of concerts in Madrid by the leading figures
of reggaetón, including Daddy Yankee, Wisin & Yandel, Don Omar, Tego Calderón,
Héctor ‘El Father’, and Calle 13, famous Spanish pop figures have all engaged in
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shared performances with the Puerto Rican icons of reggaetón. In April 2007, David
Bisbal and flamenco guitarist Vicente Amigo collaborated with Wisin & Yandel in
one of the year’s most awaited video clips for the single ‘Torre de Babel’. Also with
Wisin & Yandel, Enrique Iglesias just released the single ‘Lloro por ti’ in March 2008,
and La Mala Rodríguez has collaborated with Puerto Rican artists Vico C, Calle 13,
Don Omar, and Tego Calderón. Reggaetón even featured Spain’s participation in the
international musical festival of Eurovisión (2008), where Argentinean/Spanish
artist Rodolfo Chikilicuatre put reggaetón aesthetics at the center of his musical
pastiche and performance. He called the audiences to “perrear” his ‘Chiki chiki’
dance, and caused heated reactions in the national and international media136.
These are just some of many examples that leave little doubt that reggaetón has
made space in Spain’s national and international music scene.
Spain is indeed one of the main consumers of reggaetón music outside of the
Americas, which undoubtedly has everything to do with demographics. The first
widely distributed academic article on reggaetón by Frances Negrón‐Muntaner and
Raquel Z. Rivera (2007) already mentions the genre’s growth outside the Latin
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With an Elvis toupée, a small toy guitar, and surrounded by a group of women reproducing the
female representations in hip hop and reggaetón music videos, Chikilicuatre and his peculiar
performance became either the source of national embarrassment for those who felt the festival of
Eurovisión as an opportunity to show the best of the country to the world, and/or a source of
admiration for using his performance to mock about every dance genre of the popular music industry
(“el breikindance”, “el crusaíto”, “el Maiquel Yason”, “el Robocop”, and, of course, “ el reguetón”), the
European Union, national performances, and the festival itself. This topic deserves a paper of its own,
but the fact is that whatever the reading of the “Chiki Chiki”, it further put reggaetón to the fore.
Called a genius, an idiot, a performer, a clown, a racist, and/or a critic, Chikilicuatre made it to
Eurovisión after much controversy, and his repetitive use of the word “perrear” and addresses to his
audiences as “mis queridos brodels y mulatas” received ample television coverage.
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American region, highlighting the case of Spain and Italy, coincidentally second and
third destinations respectively for Ecuadorian migrants since the end of the 1990s.
Clearly the increase of Latin American population in Spain, and particularly
Ecuadorian presence in Madrid, is central to how reggaetón has made translocal
space in Madrid. However, this growth in popularity is a par with the genre’s
construction as “migrant music” relegated to “migrant sites”, and particularly to
Discotecas Latinas. As such, Reggaetón in Spain is raced and gendered, and generally
perceived as an expression of ‘migrant’ youth. Even among the group of women that
I joined on weekends to dance reggaetón, was a generalized feeling that the genre
was particularly drawing the younger generations, who most strongly identify
themselves as ‘Latinos’, and who constitute Spain’s largest second generation of
migrants:
Creo que el reggaetón se ha hecho popular en Madrid más por la
afluencia de jóvenes hijos de migrantes, dado que es un ritmo
netamente latino. Creo que les gusta a los jóvenes porque se sienten
identificados quizá en alguna de sus canciones o también puede ser
porque es una manera en que quieren llamar la atención en cierto
modo porque se quieren hacer notar su presencia Latina en Europa.
Se ha hecho popular en Madrid porque hay mucho colectivo latino
joven, y les gusta porque es un ritmo que está de moda.
Ahora es popular aquí porque hay mucha gente venida de
Latinoamérica y creo que les gusta a los hijos de inmigrantes, porque
es un género reciente y los jóvenes quieren estar al día en sus ritmos
latinos.
The ascription of reggaetón to migrant youth, and its separation from Spain’s
larger national market has not gone unnoticed. An article in Billboard notes that “in
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Europe, Reggaetón is about hits of momentum, hits of the summer” (Lars). Along the
same lines, the national newspaper El Mundo noted how, with the exception of one
or two hits and the repeated to satiety ‘canción del verano’137, reggaetón in Spain is
generally held in low regard:
Mientras que el Mercado Americano lo ha convertido en epítome de la
autenticidad, en España se continúa considerando la máxima
expresión del vulgarismo y la chabacanería. (Sanz).
These feelings also came across in personal interviews, with numerous references to
the fact that some people, particularly but not exclusively Spaniards, will deny liking
reggaetón because of its attached stigmas:
Me da un poco de corte decir que me gusta el reggaetón porque no
quiero que piensen mal de mi.
Creo que los españoles sí salen a bailar reggaetón aunque son un poco
hipócritas, porque luego niegan haberlo hecho. Pero las latinas o
extranjeras tenemos el ritmo en la sangre. Yo creo que nos cuesta
menos entenderlo y bailarlo. (my emphasis)
The low regard for reggaetón as a quasi‐musical form of questionable quality,
and mediocre, if not vulgar, lyrics is entwined with the descriptions of those
associated with the genre, mainly Latin American migrants. Thus, despite its global
market, and appropriation by Spanish pop stars, reggaetón in Spain is a ‘marked’
genre, indexing racial, gendered, and class constructions of the Latin American
migrant.
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The concept of “canción del verano” is a yearly event, whereby a particular song is unofficially
regarded throughout Spanish media to mark the mood for the summer months. In 2003 Panamanian
rapper Lorna’s “Papi chulo” was the basis for Reggaetón’s presence in the national arena, followed in
2005 by Daddy Yankee’s reggaetón world hit “Gasolina”.
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This reality dialogues with reggaetón’s initial reception in Puerto Rico,138
where it was referred to as ‘black music’, and ‘underground music’ belonging to San
Juan’s marginal neighborhoods (and peoples). Thus, Reggaetón’s first public
appearances in Puerto Rico’s mainstream during the mid‐nineties received a cold
welcome. Velda González, five time senator, campaigned against reggaetón, which
she identified as a triggering cause of violence in the island. In February 1995 the
police confiscated reggaetón recordings through a series of raids in record stores in
San Juan, as part of a government‐sponsored campaign against the genre, then
known as ‘música underground’, ‘música negra’, and/or ‘melaza’. Throughout
Puerto Rico, schools banned the music, and also the dress and style associated with
reggaetón such as baggy pants (Negrón‐Muntaner and Rivera 36), and associations
such as the Asociación Becerra contra Reggaetón y Perreo (A.B.C.R.Y.P.) surged to
protect the Nation against Reggaetón’s evils: “Si el Reggaetón es vida, elige la
muerte”.139
Puerto Rico’s racialized geographies of power become (re)articulated in Spain
through the figure of the Latin American migrant. In Madrid, the imaginaries of
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The ongoing discussion of its “authentic” origins is antithetic to reggaetón, given the constitution
of the genre through ongoing transnational relations between Puerto Rico, Panama, Jamaica and the
U.S. Yet, as Wayne Marshall shows, Puerto Rico has a legitimate claim to reggaetón as the crossroads
of cultural flows between these regions, and the space were reggaetón became identified as a genre
on its own right .
139 One of many active blogs against Reggaetón, A.B.C.R.Y.P.’s website displays the intense reactions
of those in favor and against the genre. The latter base their accusations on arguments denouncing
the low morality and musical mediocrity of the genre. In these discourses, questions about the
quality of the music overlap with the questionable morality and sophistication of its consumers and
users, in a logic inescapable from class, racial, and gender dynamics. Access
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migration and of reggaetón converge under AZCA’s monumental architecture. In
both the form and content of the press coverage on the discotecas latinas of AZCA,
the negative depictions of these spaces are inseparable from the negative
constructions of the migrant body and its cultural outputs. Definitions of Reggaetón
are entwined with ideas of migrants’ leisure spaces as prone to sexual excess and
violence, acting as the soundtrack for local and national discourses surrounding
migration. AZCA, the emblem of Madrid’s power has according to these discourses,
become infected with the overflowing behaviors derived from reggaetón, and those
who perform it.

2. Unearthing reggaetón: ‘Los Bajos de A.Z.C.A.’
¿Es AZCA un trozo grande de arquitectura, o un trozo pequeño de
ciudad? ¿Es uno o varios? ¿Es complejo, o simplemente grande? ¿Es
útil o solo se simula? ¿Es fruto de un pensamiento funcional, o solo su
representación? (Rojo de Castro 21).
A large block of 180.000 square meters, AZCA is located between the Paseo
de la Castellana and the streets Raimundo Fernández Villaverde, Avenida del
General Perón, and Orense. It is the outcome of almost a century of planning aimed
to create a ‘new’ administrative and commercial center for Madrid, which together
with luxury homes, would relieve the congestion of the city center while making a
statement to the city’s modernity. Upholding a space for Madrid as global
metropolis, AZCA has historically been the site for the projections of the city’s urban
imaginaries for the 21st century. Today Madrid’s municipality maintains this
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projection, describing AZCA as the city’s “referente urbano, cosmopolita,
contemporáneo y renovado” (Boletín oficial).
Although first designed by architect Antonio Perpiñá in 1962, AZCA was not a
‘new’ idea, nor was it a break from the city’s past. It is inseparable from Madrid’s
reliance on land ownership and speculation since the 19th century as the means and
outcome of the city’s urbanization of consciousness vis‐à‐vis global dynamics of
capital. Crafted as the ‘broche de oro’ of Madrid’s attempts at Haussmanization
through the expansion of the South‐North bound Paseo de la Castellana, AZCA
became, materially and ideologically, a standing image to Madrid’s financial power.
The social uses of the spaces of AZCA, and particularly of its underground
structures, are a window into the contradictions at play in Madrid’s consecration as
‘Capital of capital’.
The product and process of AZCA are entwined with urbanization plans for
the city since the 19th century, and specifically with the history surrounding the
construction of the Paseo de la Castellana. AZCA stands in the last section of this
central urban artery, and has been in the public imagination since the city’s Plan
Castro (1860). Today it stands as part of Madrid’s plans for the ‘nuevo eje
económico y financiero de la zona norte’, which involves the prolongation of the
Paseo de la Castellana northward to the district of Chamartín, and which constitutes
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one more attempt to turn AZCA into a mirage of the city’s modernity.140 AZCA’s
history illustrate’s the absence of social processes in ‘urban planning’ initiatives.
AZCA is a telling example of how at the hands of private interests, Madrid’s urban
initiatives result in products of capital for Madrid’s turn to spectacle.
During the decades of the 1950s and 1960s the grounds of today’s AZCA were
immersed in Madrid’s changes from modernist to capitalist architecture. Rooted in
land ownership since the 19th century, real estate companies, and the Franco regime
worked together through legal regulations and policies addressing both residential
properties and the area’s urbanization. This area was also central when on
September 26th 1953, Spain and the United States signed economic and military
accords that would favor the U.S. anti‐communist mission, while legitimizing Spain’s
dictatorial regime. The construction of the U.S. embassy on the Castellana, as well as
of a block of residential living for U.S. military families showed the entwinement of
local and global dynamics in Madrid’s ‘growth’, further encouraged through the
1953 Ley Castellana141 . This law encouraged the urbanization of various areas in
Madrid through fiscal incentives, and was central to the city’s succession of legal
statutes promoting urbanization through private investments up to the present.
140

The proposals for the improvement of AZCA can be accessed in the City’s homepage at:
http://www.munimadrid.es/UnidadesDescentralizadas/UDCMedios/noticias/2006/11_Noviembre/
30/Files/AZCA(II).PDF
141 The area surrounding this block of residential living was famous for its leisure offers “a la
Americana” with bars, dancehalls, and restaurants. It was first known popularly as ‘Corea’, and later
as ‘Costa Fleming’, a name that connotes the perception of the area as a a ‘getaway’. This name, as
indicated by Francisco Azorín, “nos acerca a la idea del cosmopolitismo, vacaciones, desenfado, nivel
de vida superior a la renta per cápita, levedad de ropa, levedad de conductas, levedad de
compromisos: europeidad en una palabra” (430). The area was therefore a space for the projections
of Madrid’s national aspirations of becoming “European”, thus “modern”.

215
The ‘idea’ of AZCA emerges at precisely this juncture, and in turn is as much a
product of local as of global dynamics. It is the outcome of Madrid’s processes of
urbanization since the 19th century, added to the growing influence of corporate
capitalism led by the United States, and which deserved AZCA its pseudonym of ‘el
Manhattan madrileño’. In 1955 the city convoked a national contest to address the
creation of the commercial center of AZCA (Asociación Zona Comercial A). The area
would be located between today’s streets of Orense, Raimundo Fernández
Villaverde, and the larger avenues, Paseo de la Castellana (then known as Avenida
del Generalísimo), and General Perón. Antonio Perpiñá, winner of the contest,
offered a project that stood out for “el atractivo de tipo estético, ya que reflejaba el
nuevo concepto urbano que se había impuesto tanto en Europa como en América al
finalizar la segunda Guerra Mundial” (Abraham et.al.). Luis Rojo de Castro highlights
the influence of the U.S. on the form of AZCA, and also on its imagination and
production:
AZCA comparte con la arquitectura norteamericana algo más [que la
forma], una característica generativa poco europea: su producción es
directa e instrumental, ajena a un modelo teórico, especial o urbano.
Es, en cierto modo, un hecho antes que una idea, una arquitectura que
precede a su pensamiento. Una realidad espontánea construída sin
una razón, sin un plan (27).
I agree with Rojo de Castro’s description of AZCA, but believe that, contrary to his
argument, AZCA’s idea and its materialization cannot be compartmentalized in a
timeline. Throughout its lifetime, AZCA has been simultaneously archaic, residual,
and emergent, (re)shaping itself to specific historical contexts in which capital
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dynamics and urban planning are deeply entwined. In dialogue with the rubrics of
modernist architecture, the first expression of a plan for AZCA illustrated the
‘rationalist’ approach to the production of space. As with the Castellana, capitalist
demands, inseparable from ideas of space as product prevailed, and AZCA became, if
anything, the reflection of a model.
Following the rubrics of modernist architecture, Perpiñá’s plan divided
pedestrian spaces from traffic, and commercial and leisure spaces from business
and residential areas. However, because space is not a product but a process,
Perpiñá’s project would materialize quite differently. The pressure of large financial
firms led to the gradual elimination of commercial and residential presence in AZCA
vis‐à‐vis business conglomerates:
La construcción aislada de cada edificio y su dilatación en el tiempo
daría prioridad a la especulación y a la obra singular sobre el
conjunto, lo que ha disvirtuado la relación entre los edificios y el
deterioro y poco uso de los espacios interiores (Abraham et.al.).
Responding to the rationalist approach, specifically in an attempt to maximize the
use of the space, AZCA was designed in a series of levels, assigning pedestrians to
the upper levels, while traffic circulated below: “Peatones arriba, coches abajo”, as
read in the plan’s advertisement banners. In order to attract public investments,
each block was closed, leaving in the middle an open square, the Plaza Picasso,
which is surrounded by the backs of AZCA’s skyscraper façade. The lack of
connection between buildings, and their increasing height, also an outcome of
capital interests, resulted in a gradual erasure of AZCA as a holistic project and its
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transformation into a display of private individual investments. The predominance
of business headquarters and offices over commercial and residential space turned
AZCA into a jungle of asphalt with a square in the middle that, for its little appeal,
hardly deserves the name ‘plaza’, and built above a framework of tunnels.
The gap between Perpiñá’s original plan for AZCA and its actual
materialization is a response to the guidelines of speculation and capital. The
rationalist plan dissolved in the process, and a large part of the tunnels destined to
traffic became spaces for some small commercial activity, mainly nightlife centers.
Through time, AZCA became, as described by Prieto, a “simulacro extremo” of the
initial display of democratic desire that sought an equal collaboration between
developers, bureaucrats and citizens. (Prieto 14). As described by a resident in the
area: “Esto lo hicieron para que fuera un centro de negocio y de ocio muy lujoso y
bonito, pero ha salido mal. Es una pocilga.”
Along with its swaying to capital pressures, the very conception of AZCA as a
product, and above all an image, failed to take into account that space is the process
and outcome of social practices. Its modernist design a la Le Corbusier and
organization as “rational” and “efficient” had little to do with actual social processes.
As a result, AZCA today is an overflowed image, becoming the site for the production
of public space in ways that were never intended. In fact, AZCA is the embodiment of
the impossibility of conceiving a space as a product, and the dangers therein:
El proyecto de mayor tamaño de la ciudad no se dibujó antes de ser
construído, sino después; o quizás nisiquiera. La complejidad de sus
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niveles, la variedad de sus espacios residuales, o la falta de un orden
coherente único o unificado, se resisten a las convenciones de la
representación, provocando imágenes convexas (Rojo de Castro 23).
The original project was metamorphosed into an imposing business center, a
monument to the power of capital. Embodied in highly technological skyscrapers,
AZCA is the center from which large corporations control the city’s economic
activity, as well as its international expansion. The financial center of the Capital of
capital, houses Spain’s largest banks and corporations, including Banco de
Santander, Banco Bilbao Vizcaya, Telefónica, and Mapfre, all heavy investors in Latin
America, and in its spaces ‘below’ it also houses the largest concentration of
Discotecas Latinas in Madrid, where thousands of migrants gather every weekend.
Indeed, AZCA “tiene dos caras” or, in Rojo de Castro’s words, it generates
“imágenes convexas”: a center of finances “por donde se pasean ejecutivos
trajeados” during the day, and, by night, a “laberinto de pasadizos” for migrant
gatherings (Hidalgo and Lucas). But AZCA’s image ‘above’ and its ‘bajos’ below are
deeply entwined; two faces of the same coin for which metaphoric references
abound. The “agujeros de la ‘Gran Manzana”, where “se vive y se muere sin que le
importe a nadie” (Torres), constitute the architectonic base structure of the shop
window of Madrid’s capitalist power, just as the migrant population below sustains
both literally and metaphorically, Madrid’s capitalist economy. In the ‘Bajos de
AZCA’, as noted in an article for El País, “se ajustan las cuentas del capitalismo que se
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yergue aéreo, monumental, cinematográfico y salvaje en la superficie.” 142 Contrary
to its celebratory advertisements during the Sixties, which prayed ‘Peatones arriba,
coches abajo’, traffic in AZCA does not run ‘below’. Unless, as Rafael Torres harshly
comments in an article for El Mundo,
los muertos, los acuchillados y los desheredados que pululan por sus
gusaneras no sean peatones exactamente, sino material sobrante que
el Manhattan madrileño expulsa hacia abajo como, por lo demás, en
todas partes se expulsan excrecencias (Torres).
Apart from Torres’ highly problematic discourse, his reference to those considered
‘less citizens’ as the traffic of AZCA’s residual spaces is telling. Along the same lines,
but with a focus on architecture, Luis Rojo de Castro describes AZCA as a
“representación de la imagen construída”, where the clean verticality of the
skyscrapers relies on its entanglement with “la maraña de infraestructuras
subterráneas de la ciudad para equilibrar su imagen esbelta con las tácticas del
parásito” (27).
AZCA’s ‘parasitic’ conformation is embedded in social processes beginning in
the city’s 19th century, and which are inseparable from migration dynamics. In fact,
Madrid’s urban growth and gradual accommodating to capitalist agendas is rooted
in migration processes. The Spanish “miracle” for instance, as some refer to Spain’s
economic growth during the 60s, relied on, “la capacidad de una sociedad para
modernizar su estructura productiva a partir de la destrucción de 1.300.000 puestos
de trabajo agrícola en toda la década de los 60, o de la desaparición de nada menos
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que 319.000 explotaciones agrarias” (135). Since the 19th century, Madrid’s
urbanization has been dependent on people’s displacements, first through internal
rural‐urban migration and emigration outside of the country, and today, through the
unquestionable ties between Spain’s foreign investments in Latin America and
increasing numbers of migrants arriving to Madrid from Latin America143. AZCA’s
location in the district of Tetuán, one of the largest areas of incoming migration to
Madrid from Latin America beginning in the end of the 1990s, speaks to this reality.
Further its preface to the plazas of Lima and Cuzco, also along the Paseo de la
Castellana, speak to Spain’s colonial past, and act as a premonition to the area’s
current immersion in Latin American dynamics of migration to Madrid144.
Today, Tetuán, together with the adjacent neighborhood of Cuatro Caminos is
known for its large numbers of Latin American migrants. The members of the hip‐
hop group ‘Pachamama Crew’ refer to the area as 4‐K, and describe it as follows:
Es nuestra zona, desde el metro de Cuatro Caminos hasta Tetuán. Es
nuestro distrito. Todo lo que rodea al grupo se creó y se gestó en sus
calles. Es tras el centro el segundo sector con más inmigración de la
ciudad, y este hecho hace que en el barrio te encuentres con
dominicanos, ecuatorianos, colombianos, españoles, bolivianos,
africanos, rumanos, chinos…conviviendo sin problemas. La policía
conoce este sector como “el pequeño Caribe”.
Thus, the ‘pequeño Manhattan’ and the ‘pequeño Caribe’, side by side and one within
the other, become Madrid’s scenario for the entwinement and contradictions of local
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dynamics with global processes of capital accumulation, including migration. Its
“modern”, “prestigious”, and “colossal” architecture stands a step away from the
crowded living conditions of the streets of Tetuán. Not surprisingly, the limited
residences in AZCA, the most expensive in the capital, are owned by the city’s
professional upper class. While most of these properties exceed 980 square feet and
have over six bedrooms, residents in Tetuán are mainly on rental regimes in two
bedroom homes:
El 100% de los edificios [in AZCA] fueron construídos después de
1960, el 95.90% superan las cuatro o cinco plantas de altura y el
83.81% presentan un buen estado de conservación. Mientras que en
Tetuán, la media de las viviendas que fueron construídas después de
1960 es de un 28.83% solo un 29.03% superaba las cinco plantas de
altura y solo un 42.36% presenta un buen estado de conservación
(Abraham, et.al.).
The social dynamics of Tetuán‐Cuatro Caminos have made their way into AZCA’s
‘plan’, just as skaters, breakdancers, and rappers (re)made the solid asphalt of AZCA
into their scenerio during the 1980s: “Lo que había allí, era un ambiente de mucha
union, un rollo muy sano, además había muchos gitanos que eran los que mejor
bailaban”.145 The increase in Latin American population in Madrid since the end of
the 1990s, and specifically to this area, has become highly visible along the
abandoned underground corridors of AZCA, which have become spaces of reunion
for thousands of migrants who (re)make it every weekend. Most arrive through
Metro’s Línea 10, whereas the large numbers of migrants living in Cuatro Caminos
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and Tetuán walk across the Calle Orense, the physical and symbolic border between
their low middle‐class neighborhoods and the highly gentrified area of AZCA and its
adjacent neighborhoods along the Paseo de la Castellana.
Migrants’ presence in AZCA can be read at many levels, from the symbolic to
the material dynamics of power underpinning Madrid’s growth since the 19th
century. The growth of Latin American migration in the capital, and migrants’
“choice” of AZCA as their leisure space, has brought (re)newed attention to this
space, and generated heated public discourse. An area historically “hidden”
from the city’s image –materially and symbolically‐ the ‘Bajos de AZCA’ have moved
to the public eye, largely as a result of ample media coverage on migrant gatherings
in the area. As migrants’ presence ‘underneath’ began overflowing onto the ‘above’,
media and public accounts of migrant perpetrated violence in the area skyrocketed.
Today, and since the opening of the discotecas latinas after 1998, the ‘Bajos de AZCA’
(also known as ‘Bajos de Orense’) feature in the public imagination as a threat to the
integrity of AZCA, and by extension, to the city’s ‘public’ image. Press coverage on
the area features fights among Latin American young males, and the deaths related
to these ‘reyertas’, as well as references to AZCA’s underground corridors as
‘infierno’, ‘laberinto’, ‘gusanera’, and ‘submundo’:146
La problemática es tan extensa como diversa: alcohol a raudales,
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tráfico y consumo de drogas, reyertas a mansalva, violencia
doméstica, robos, bandas juveniles…Ecuatorianos, colombianos,
dominicanos y marroquíes son las nacionalidades más frecuentes.
(C.Hidalgo ‐my emphasis).
Son corrientes las reyertas y los altercados en esa red de túneles, de
agujeros, de gusaneras de la Gran Manzana. Diríase que el alcohol
fermenta el subusuelo y desprende un vaho de desesperación y
navajas” (Torres).
In this light, AZCA has re‐emerged back into public discourse, and with it, the myth
of its ‘grandiose’ origins and destiny. Turning again to the imagination of a place
that never actually existed, Madrileñ@s are blaming AZCA’s historical shortcomings
on migrants and their “inability” to exercise ‘leisure’ “properly”. Tied to these
processes are growing attempts from the city’s administration to “recuperate” the
area since 2005, through growing police presence, and material interventions on the
space, including the gradual closure of its discotecas latinas.
In September 2005, the municipal government announced a budget of over
200.000 Euros for the economic “revitalization” of AZCA, and its concern with its
‘migrant spaces’, namely the discotecs in its ‘bajos’: “se prestará especial atención a
los problemas que se generan en torno a los negocios, sobretodo de ocio, que
funcionan en los denominados Bajos de AZCA”147. In March 2006, the city
government finally opened submission for proposals on the re(generation) of AZCA.
The results were announced nine months later, on December 12th, 2006. The media
highlighted the creation of a new garden and the creation of more cultural areas, and
“Madrid ha destinado ya más de 200.000 Euros al plan de reactivación económica de AZCA,
afectada por el Windsor.” Lukor.com 13 Sept. 2005.
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reiterated once again its aim to eliminate the Discotecas along its ‘Bajos’: “más
jardines y centros culturales, menos discotecas y adiós a los pasadizos”.148 At this
point, it was clear that the main concern were in fact, the Discotecas: “El alcalde
anunció que la remodelación supondrá, entre otras cosas, quitar las discotecas –si es
necesario mediante expropriación‐ y poner equipamientos públicos, comerciales,
culturales y de ocio”.149 Once again, just as in the (re)making of ‘El Retiro’ and the
‘Casa de Campo’, migrants come to the fore as central to Madrid’s urban initiatives
to “recuperate” Madrid in the last decade.
The urgency for AZCA’s “recuperation” relies on current portrayals of this
space through the construction of migrant bodies and leisure. Echoing negative
descriptions of migrants in popular discourse, press coverage on AZCA conveys the
message that Madrid’s most ‘modern’ place has become a dangerous site through
which migrant bodies penetrate the nation. An article for the national journal El País
describes AZCA’s underground nightlife as “un descenso a los infiernos” (Hidalgo
and Lucas); spaces threatening the ‘integrity’ of the city from below. And, who else
could be in that space but the devil itself? Warnings against Latin American gang
members in the press coverage of AZCA, specifically Latin Kings and Ñetas, are
entwined with descriptions of the area as a ‘dangerous’ space, where ‘dangerous’
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migrants, produce ‘dangerous’ leisure. Attention to AZCA’s media coverage shows
how ideologies of class, race, and gender play into the construction of migrants’
bodies and leisure.
In the hands of Latin American
young males, most of them depicted as
gang members, AZCA turns into a
“submundo”. Descriptions of this youth
abound in details about their physical
appearance and behavior: they are
“menores de edad latinoamericanos
ataviados con ropa deportiva holgada,
visera o pañuelo”, they greet each other
with “saludos ostentosos”, and they
“sometimes” wear “rosarios que cuelgan
FIGURE 4.1.
del cuello y colores identificativos” (Hidalgo and Lucas). An article from El Mundo,
even offered a full sketch to help identify this human “type” (See image)150 . This
‘pilot’ image offers a depiction of a young male with noticeable Andean features. He
is wearing baggy clothes and making hand gestures; his cap is backwards. His
psychological profile is also presented in a series of accompanying bullets. Above
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all, these young individuals stand out for their “inadaptación a los valores culturales
de nuestra sociedad, comportándose deacuerdo a los de su país de origen” (see
bullet #6‐my emphasis).
The gendered and racial constructions of AZCA’s migrant bodies translate into
an archetype of Latino youth as naturally prone to violence and excess. Further, this
behavior is not the result of social circumstances, or individual choices, but rather,
the outcome of their origin in an‐Other nation. Paul Gilroy (2004) notes that
Europe’s racial constructions today work through ideas of ‘culture’:
Europe’s common‐sense racism now speaks the language of cultural
difference blandly and fluently…Those divisions are just as intractable
and fundamental as the natural hierarchies they have partly replaced,
but they have acquired extra moral credibility and additional political
authority by being closer to cultural nationalism and more remote
from bio‐logic of any kind (xiii).
The recurrent message is that migrants’ leisure spaces are dangerous, because they
spark off migrants’ natural tendency to violence and excess. The entwinement of
ideologies of nation, gender and race in the construction of the migrant body are
unquestioned, as well as the fact that these constructions take place within and
through the construction of space in a specific local context. While the
representation of Latin American gangs in Spanish media, especially in the period
between 2005‐2006, truly deserves a study of its own, my purpose here is to
highlight migrants’ recurrent appearance as young violent and male in press
coverage about AZCA, as well as in references to Latin American leisure, and
particularly to the Discotecas Latinas ‘underneath’ it.
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Since their opening in the ‘Bajos de AZCA’ beginning in 1998, Discotecas
Latinas have been described as the source of AZCA’s ills: “Llamadme racista si
queréis (que no lo soy) pero todo Madrid sabe que lo primero que hay que hacer
para recuperar AZCA es cerrar las discotecas latinas”.151 The negative feelings
towards discotecas latinas are fully apparent when contrasted with the only
“surviving” Spanish disco in the area, and which various articles refer to as, an “isla
en los mares del Caribe” with Ñetas “al acecho” (Hidalgo and Lucas). While Latin
American leisure spaces are described as “sórdidos”, “abandonados”, with “luz
mortecina e inquietante”, in the Spanish ‘island’, “se respira fiesta, música
machacona, jóvenes bailando, y muchas miradas en busca de complicidad. Un
ambiente festivo y despreocupado, ajeno a la sordidez del entorno de los bajos de
AZCA” (Expósito ‐my emphasis).
Key to these comparisons is the music played in both kinds of leisure spaces.
The absence of references to the music played in ‘Spanish’ discos, contrasts with the
numerous references to the Latin genres in the Discotecas Latinas, of which the
presence of reggaetón is most noticeable. This is not a coincidence. Just as reggaetón
was initially associated with marginal neighborhoods in San Juan, and in fact known
as ‘música underground’, in Madrid today the genre is associated with AZCA’s
‘underground’ discotecas. Both migrants and reggaetón share public perception as
“problems”. Thus, just as migrants “infiltrate” into the Nation through the tunnels of
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AZCA, so does reggaetón, which arrived “como un virus” to Spain, “uno de los
primeros lugares infestados en el Viejo Continente,” (Íñiguez ‐my emphasis).152 The
presence of the ‘global’ within the ‘local’ extends beyond Spain and Ecuador’s
national confines. Drawing from its shared history with Hip Hop for instance,
reggaetón ‘branches out’, to use Juan Flores’ term, from Puerto Rico and New York
to Ecuador and Spain. It is not unusual to find references to these triangulations in
popular discourse in Madrid. For instance, the doorman of one of the residential
buildings above the ‘bajos de AZCA’ complained that, “mientras no cierren las
discotecas, esto es la Guerra, el Bronx” (Hidalgo and Lucas). The links AZCA‐
Manhattan, and ‘Bajos de AZCA’‐Bronx, say much about the interrelations between
cultural production and the creation of transnational spaces within the local. The
discotecas latinas in Madrid’s ‘Bronx’ are translocal spaces, and are just as
embedded in dynamics of global capital as the skyscrapers that rise above them.
The analysis of reggaetón and its role in migrants’ construction of space in the
discotecas latinas of the ‘bajos de AZCA’ opens a window into how colonial
representations of the migrant body unfold today, and how these constructions and
representations play out culturally in Spain’s capital. These spaces reach well
beyond their descriptions as the violent meeting grounds of young Latin American
males. Rather than the apocalyptic scenario depicted in public discourse, the
discotecas along the ‘Bajos de AZCA’ are the space where thousands of migrant
152
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workers, both men and women, employed largely in the service sector, and mainly
in construction and domestic work, (re)make abandoned tunnels into leisure spaces
through social interaction and dance.

3. Performing Reggaetón
On weekends, AZCA turns into a local scenario of transnational processes, as
migrants gather to socialize and dance in the discos along its underground passages.
The performance of reggaetón, and its creation of space through migrant bodies in
the basements of Madrid’s monument to capital power, shows the contradictions
and deep entwinement between local and global dynamics, and how these
materialize through social processes in local spaces. Tricia Rose (1994) describes
hip‐hop musicians and performers as “alternative cartographers”, emphasizing hip‐
hop’s endless capability of altering the uses and technologies of space (66). In this
section, I extend this capability to a group of middle‐aged Ecuadorian women,
showing how they (re)produce reggaetón in AZCA’s underground discotecas. In
order to do this, I emphasize the genre’s consumption as performance, focusing
specifically on their social interaction, and the genre’s ‘danceability’, the key factor
of its popularity and sales in the global market.
Beyond lyrics and musical structure, reggaetón is performance. Analyzing the
consumption of reggaetón as performance in the discotecas sheds light on how
migrants in Madrid position themselves vis‐à‐vis others and make space in a social
reality not of their own making. Performance assumes that the uses of texts and
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their practice are “multiple and radically contingent” (Dimitriadis 11), and thus calls
for the rapprochement between cultural studies and the social sciences. Because
performance is not a reflection but the space for the constant process of
renegotiating experiences and meanings, I focus on reggaetón as lived and
consumed by a group of Ecuadorian middle‐aged women, most of them mothers,
who arrived to Spain between 2001‐03. Their performance and ideas about
reggaetón open new spaces within the genre’s contradictions. In their hands,
reggaetón is (re)articulated from a market product to the means and outcome of
social practices that allow them to (re)make their bodies and negotiate their
position as Ecuadorian migrant women in Madrid. Their performance of reggaetón
in the specific space of the discotecas latinas sheds light onto the position of
Ecuadorian female migrants not only in Madrid, but also in Ecuador and Spain’s
National‐scape.
The consumption of reggaetón in the discotecas latinas is both ritual and
performance. As ritual, it is a contested space for social action and identity politics –
an arena for negotiation, resistance and affirmation (C. Bell 74). Going out dancing is
an event that marks a clear break from the rest of the week, and one that is
(re)constructed every weekend through social practices. Through the performance
of this ‘ritual’, Ecuadorian migrants affirm their shared identity as ‘ecuadorian’ and
‘latin@s’, and make space in the city. Because reggaetón is both ritual and
performance, it is also both social and personal. Judith Butler pointed at how rituals
are both symbolic, and performative, and inscribed on the body. Going out to the
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‘Bajos de AZCA’ is a ritual because it happens regularly during weekends, but it is
also a performance because it is loaded with personal and social meanings that
extend well beyond the space of the discoteca (C. Bell 221). The performance of this
ritual is both resistance and dominance, private and public, continuity and change.
Insisting on the cultural production as process, Karol Berger changes the
question of what is art, to what is it for. As an art form, the meaning of reggaetón is
not fully grounded on its ‘packaging’ for the global market, but rather, on the
everyday life and experiences of those who consume it and continuously
(re)construct it anew. The reiteration of reggaetón through migrants’ consumption
can never fully respond to the market’s expectations, nor to the ideologies of power
that sustain them. In this light, AZCA’s discotecas and reggaetón become processes
through which definitions of the city and the migrant body take shape countering
and reproducing ideologies of race, class, and gender in specific time and place.
Constructions of Ecuadorian migrants in both Spain and Ecuador are racialized and
gendered, and their corporeality is inseparable from the national and city space. The
discotecas latinas in Madrid and reggaetón have been employed to legitimate
stereotypes about migrants’ bodies, while simultaneously offering migrants a space
to (re)construct their bodies every weekend. The genre’s embodiment through
fashion, dance, and social interaction in these spaces reveals much about identity
politics and the relationships between power and culture in Ecuadorians’ global and
local practices. Through this combined mobility and emplacement, the discotecas in
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the ‘Bajos de AZCA’ are what Michael Peter Smith refers to as ‘translocalities’.

To understand how migrants’ bodies are constructed locally, and
transnationally, it is key to address the colonial representations of the body that
continue to inform today’s geographies of power at a variety of scales. Much recent
scholarship has addressed these intersections between gender, sexuality and race
play out at the transnational, national and local levels to sustain colonial structures
of power153. To become a Spanish citizen and to be an migrant is to become a
gendered, racialized, and sexed subject, thus showing the gendering of race, the
racing of gender, and the entwinement between definitions of citizenship and racial,
ethnic, gender, and sexual boundaries that must be ‘controlled’. In the case of the
construction of the ‘Latin@’ ‘other’, racial constructions work to create
hypermasculine and hyperfeminine bodies, which constitute and are constitutive of
the cultural (re)production of reggaetón. As in hip hop, the limited numbers of
female reggaetón performers, and their overwhelming representations as objects of
male desire in both lyrics and videos, are matters of widespread concern.
Additionally, the construction of the ‘Latin’ category in the global market, while
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opening a space for alternative cultural production, relies on the (re)formulation of
old colonial constructions of a racial ‘Other’ inseparable from ideologies of gender
(i.e. the hotblooded Latin American).
The maintenance of these imagined, symbolic, metaphorical, and cultural ideas
is the outcome of their performance; that is, and drawing from Judith Butler, their
reiteration through time as ‘normative’. But Butler also indicates that, in every
taking up of the master’s tools, there is potential for (re)signification. Carlson,
drawing from the work of Sally Potter, explains how live performance is always
simultaneously subversive and threatening, “even when that performance involves
the most traditional and highly codified roles which seem designed only to reinforce
stereotypes and gratify male desire” (187). Along the same line of thought, Homi
Bhabha (1994) believes that mimicry has the ability to subvert colonialism from
within.
Through their performance of reggaetón, the Ecuadorian women I joined every
weekend reinforced and countered constructions and expectations of the
Ecuadorian female migrant body both in Ecuador and in Spain. In the discotecas
latinas in Madrid they (re)create the social fabric necessary to affirm their bodies in
physical space through social interaction and dance. This is particularly relevant vis‐
à‐vis migrant women’s erasure from the social maps of both Ecuador and Spain, and
who rarely appear as subjects of AZCA’s nightlife. In order to understand both the
absence of migrant women from public discourse, as well as their portrayal as
objects of male disputes (and desire), it is key to give at least a quick overview of the

234
gender and racial dynamics at play in migration processes between Ecuador and
Spain. This context sheds light on how the transnational construction of reggaetón
entwines with everyday life as much in the society of origin as in the society of
destination.

NosOtras
Contrary to their absence from media and official accounts, Ecuadorian women
led migration dynamics to Spain, and have constituted well over half of the country’s
migrant population154. This erasure is echoed in accounts of migrant presence in the
discotecas latinas along the ‘Bajos de AZCA’. When women do appear, it is often as
motifs for ‘reyertas’ between males, partly described as a consequence of migrant
women’s provocative attire, and transgressive dance behaviors, particularly
Reggaetón155. Both in Spain and in Ecuador the citizen and the migrant are
constructed as male, while women have been used as reproducers of good citizens,
embodiments of modernity associated with notions of women’s emancipation, or
embodiments of tradition, associated with notions of national‐family values156. In
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Ecuador, the male Ecuadorian migrant has been largely described as the brave
father and citizen on a journey to save the family and the country at large:
“Vienen a la mente al unísono las imágenes de nuestra clase política,
empeñada en convencernos de ser los Mesías que el pueblo necesita
para salir de la crisis, que en muchos casos son ellos mismos los
precursores de tanto desastre.”
Conversely, women migrants have been, when not erased, recurrently blamed for
abandoning their home and country, and accused of selfishness and promiscuity.
This dialogues with scholarly work on women’s centrality to nationalist ideologies
and concepts of nation (Yuval‐Davis and Anthias 1989, 1992; Enloe 1989;
McClintock 1993,1997; Sharp 1996; Hill‐Collins 2006). Presented as samples of bad
mothers, Ecuadorian women migrants have been blamed for about every national
problem: rise of violence, increase of school dropouts, domestic violence, and
broken families, to mention just a few.157
Yet women have played a prominent role in migration processes in Ecuador
since the colonial period, first through rural‐urban dynamics, and currently through
international migration. But while internal migration has been mostly embodied in
the experiences of peasant and indigenous women, recent migration to Spain stands
out for being a strategy of impoverished urban middle class mestiza women.
Historically, Ecuador has constructed indigenous women as vestiges from the past,
and the mestiza as the sustainer and bearer of the new Ecuadorian nation. When the

Ecuadorian migrant, increasingly portrayed as violent, drunk, and macho, while meeting high
demands for domestic work.
157 On the construction of the migrant woman vis‐à‐vis the Nation see Floya Anthias (2000).
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subject of migration changes from an indigenous and/or peasant woman to a
middle‐class mestizo woman, the critiques become ferocious:
Se dicen muchas cosas pero yo te digo, por mi persona, he tenido muchos
problemas por tener una mentalidad abierta, y me acusan mucho, pero
yo he sido siempre muy estricta conmigo misma y muy trabajadora y sí
estoy orgullosa de lo que he hecho con mis hijos porque como personas
son muy buenos.
While in Spain Discotecas Latinas became associated with violence and excess,
discourses in Ecuador abounded on examples of migrant women ‘loosing
themselves’ to the temptations of Spain’s ‘nightlife’, namely discotecas. In Ecuador,
women who migrate to Spain alone (and the majority did) are often depicted as lost
women (‘perdidas’). Aware of these popular beliefs, Ecuadorian women feel the
need to continuously justify themselves, and suffer mentally and physically from
feelings of guilt and low self‐esteem158. Their displacement from the Nation/home
is aligned with the loss of tradition and their “inability” to be in a “modern” context
without loosing themselves to ‘temptations’. Attending discotecas is one of the signs
that marks Ecuadorian women’s role to perdition in popular discourse, as shown in
the contradictory discourse of Ecuadorian women themselves:
Porque yo veo que hay mujeres aquí que yo veo que cogen…mujeres de
40 años, se van a bailar, amanecen y se van a trabajar…¡Ah!, ahora es que
estás en España ya eres más libre y ya eres una española. Pues no, yo no
lo veo así…y poco a poco nos vamos acostumbrando nosotros también a
eso.
Aquí [en España] las mujeres tienen que hacerle, y consiguen autonomía,
no libertad sino autonomía de que ellas pueden hacer las cosas y pueden
158

For an in‐depth analysis of Ecuadorian women’s physical and mental health vis‐à‐vis gendered
constructions of migration see Fresneda (2003).
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decidir ir al cine si gustan o a bailar porque ellas quieran y lo deseen.
Women who leave their ‘home’, whether it be their actual house, or the Nation,
become gendered sexual bodies. As Mark Wigley argues, “the woman on the outside
is implicitly sexually mobile. Her sexuality is no longer controlled by the house”
(335). Ecuadorian women’s bodies do not exist separate from Madrid.159 According
to Lefebvre, the bodily experience and desire are diminished vis‐à‐vis abstract space
and practices that turn representational and lived spaces into representations of
space. Elizabeth Grosz further addresses the relation between bodies and cities as
“constitutive and mutually defining” (242). She argues that bodies, like spaces, are
not things, and only become complete as the means and outcome of social processes.
‘Administered’ and ‘ordered’ through what Foucault has called “the micro‐
technologies of power”, bodies absorb and (re)produce the form, structure, and
norms of the city. The city’s orientation of family, sexual and social relations divide
the private and public domains, and have material effects on the organization of
geographical space according to social positions and locations of individuals and
groups (Grosz 249‐50). Drawing from the concepts of the body‐politic, and the
interrelation between the state and the body, sheds light on the negative
perceptions of migrant women, in Spain, and also in Ecuador.
Migrant women who go out dancing are portrayed as a threat to Ecuador’s

Various geographers have theorized the body to understand processes of social exclusion (Pile
1996; Sibley 1995). Challenging the distinctions between mind and body, and between subject and
object, has also been an avenue for criticizing the masculinism of the discipline of geography
(Longhurst 1997; Rose 1993) and has led to methodological prescriptions for embodied or situated
knowledge.

159
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traditional values, and as victims of market dynamics, not because of their choices,
but because of their vulnerability vis‐à‐vis the temptations of the ‘modernity’. 18th
and 19th century ideologies shed light on current portrayals of migrant Ecuadorian
women as passive consumers and ‘prey’ of the city’s temptations. In an analysis of
narratives of 19th century urban development, Gillian Swanson shows how the ills of
mass consumption are embodied in female figures lost to pleasure. According to her,
the negative views of consumption translate into the fixity of sexual categories, and
specifically into narratives of women’s sexual disorder outside the private sphere.
Challenging arguments of women’s emancipation vis‐à‐vis migration to a “modern”
destination, Ecuadorian women express their disjunctive between being a citizen
and being an migrant: “Estar en España no significa que podemos vivir como
españolas”. Manuel Delgado (2002) addresses this dilemma as migrants’ perpetual
entrapment in the preliminary phase of a rite of passage, whereby they can be either
from here or from there, or neither, but not both. Thus, while in Madrid, Ecuadorian
women are encouraged to integrate into Spanish society, and are believed to do so
better than men, if they choose to ‘behave according to the image of’ Spanish women
and, for instance, go out dancing on weekends, they are likely to be judged as
“provocative”, particularly in engaged in the dance of reggaetón. These experiences
illustrate Ecuadorian women’s entrapment in dualistic constructions of
tradition/modernity, which appears in their discourse through references to the
fine line between their ‘libertad’, and accusations or practice of ‘libertinaje’
(Masterson 2004). In order to recuperate Ecuadorian women as subjects in Madrid,
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Gillian’s call for the need to escape the pathologization or idealization of
consumption is crucial:
Both the fixity of sexual categories and an inherently negative view of
consumption need to be superseded so that the involvements of women
in the city and the various forms of cultural consumption that form part
of modern urban experience can be included as components of civil life
(93).
Passive consumers of reggaetón, and object of the rest of temptations of the
global market, Ecuadorian migrant women are constructed as a threat to the
integrity of the Ecuadorian Nation, and also as victims in danger. Referring to dance
spaces in the U.S. Southwest, José Limón warns about the dangers to migrant
women when migrants’ central social sites involve alcohol and physical contact: “in
the sudden violence of a fight, we see the ultimate disarray, the sometimes too final
fragmentation, in the continually fragmented lives of these people” (Limón 164, qtd.
in Lipstizt 67). The true dangers to women in such social settings should not be
underestimated, but nor should the ideological frameworks underpinning
portrayals of women as vulnerable and in need of protection. The failure to fully
address systemic gender, race and class inequalities in Spain’s construction and
regulation of migrants is explained through the ‘old’ metanarrative of the ’subjection
of women’ that justifies cultural condescension and colonial domination. Gayatri
Spivak denounces how these colonial dynamics work from the premise of ‘white
men rescuing brown women from brown men’. Yet, the popular construction of the
discotecas along AZCA’s underpasses as sites of danger, and of reggaetón as a
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dangerous dance form, did not echo my experiences, nor the feelings and lived
experiences of the Ecuadorian women I joined every weekend:

Puede que sea peligroso pero el peligro está en todos sitios, y a la
discoteca nunca suele ir una mujer sola.
No me parece peligroso. Puede que un poco porque es verdad que a veces
los hombres nos pueden manosear, o aprovecharse de la sensualidad del
baile, pero eso es cualquier baile. Lo mismo ocurrió cuando salió la
lambada que lo llamaron en su momento el baile prohibido y ahora lo
ponen hasta en las escuelas infantiles.
No es peligroso porque una se va a divertir en grupos de amigas y vas en
un círculo donde estás protegida. Todo baile es sensual y hay contacto
físico.
Yo creo que no son lugares peligrosos, y tampoco creo que el reggaetón
es peligroso, porque en la mayoría de los bailes hay contacto físico. El
peligro depende de otras razones.
Para nosotras no, pero para los jóvenes puede ser diferente, porque para
ellos es más difícil controlarse y tal vez piensan que algunas cosas son
normales.
Pienso que puede ser peligroso bailar con cualquiera, y no todos los
hombres aceptan un no por respuesta, pero más por los jóvenes. Pero sí
hay mucho abusón suelto. Por eso no vamos nunca solas a una discoteca.
The violent episodes in the ‘Bajos de AZCA’, together with press coverage on
the rise in domestic violence amongst migrants in Spain, have generated a variety of
local and national reactions, many of which resort to ‘cultural characteristics’ as the
root of the “problem” (danger). The result offers little more than ‘blaming the victim’
‐men for their intrinsic violence, and women for not taking proper action before it is
too late, or for tempting their luck by, for instance, ascribing to behaviors that were
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not acceptable in their home country, such as attending discotecas latinas. Yet,
amongst migrant women, the experience of going out dancing was moved by the
need for social interaction, and the desire for a shared experience of nostalgia and
feelings of ‘home’.

Homing Discotecas
“El reggaetón me pone contenta porque me recuerda al Ecuador”
Zaire Dinzey‐Flores, in an analysis of the urban aesthetics of reggaetón in
Puerto Rico (2008) finds that, “by far”, the most prevalent locations for reggaetón
are discoteques (39). She argues that the disco is above all “a site to escape the
reality of the barrio, to levitate over everyday problems, and reconstitute oneself as
a powerful man in a Puerto Rican society that labels poor males or those living in
barrios as unviable and threatening” (39). Surprisingly Dinzey‐Flores does not look
at how this translates into women’s experiences, since her focus is on reggaetón’s
production rather than consumption, and this is overwhelmingly male. Turning to
reggaetón as performance blurs the lines between its production and consumption,
and sheds light on its (re)articulation by Ecuadorian women in Madrid.
Ecuadorian women in Madrid consume (and thus produce) reggaetón as dance
and social interaction, and in the discotecas latinas. The entwinement of this space
with the practice of reggaetón is most noticeable. In fact, most women did not show
much interest towards the genre outside of the environment of the disco. The
general opinion was that, what makes reggaetón worthwhile is its shared experience
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in the discoteca:
Yo en si no tengo un grupo favorito porque en realidad lo escucho
solamente en las discotecas pero no me he interesado en saber qué grupo
interpreta tal o cual canción.
Countering the colonial metanarratives of women’s vulnerability, Ecuadorian
women’s familiarity with the space of the discotecas and the performance of
reggaetón did not translate into danger, but into feelings of ‘home’. In their
experience as migrants, home is a creative extension, a “homing desire”, but also
their lived experience of locality –listening, and responding to the music collectively
(Brah 192). According to Theodor Adorno, the power of music is the outcome of its
embodiment of the memory and anticipation of a collective state. This is certainly
the case for many Ecuadorian women, for whom the Discotecas are spaces where
home is recreated through physical interventions on space, as well as through the
choice of music, clothing, socializing, speech, etc.
The (re)creation of discotecas as spaces of ‘homeness’ is visible in the facades
of the discos along AZCA’s underground passages. Evocations of home, they display
national flags, and resort to ‘imagery’ and names that echo ‘latino’ stereotypes and
(re)creations of the exotic from far away lands: Bombón Latino, Bora Bora,
Casablanca, Palacio Latino, i.e.
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FIGURES 4.2‐4.3, Photos by Héctor Villarreal (March 2006‐ permission by author)160
Various authors have noted the significance of the dance hall as a space for
imaginative self‐fashioning, but also of sociality and community (Buckland 2002;
Thornton 1995; McBee 2000; Melechi 1993; Malbon 2001; Hanna 1988; Chambers
1985; Cooper 1993; Kempadoo 2004). Dress and style are important to the
performance of reggaetón in the discotecas latinas. Although middle‐aged mestizo
women, mostly mothers, find little resemblance between them and the images of the
‘Reggaetóner@s ‐popularized in the media and global market as young and aligned
with a “black” style‐, they do express that part of the joy of going out to discotecas is
dressing up, and “arreglarse”.161 There is a clear division between migrant women’s

The webpage of Héctor Villarreal, with additional photos and articles can be accessed at
<http://hectorvillarreal.info/>
161 This is an illustrative example of how the racial dynamics of reggaetón vis‐à‐vis the global market
are multi‐layered, contradictory and complex. While Ecuadorian migrants identity the latinness of the
rhythm as the source of their association with reggaetón, there is also a rejection to identify with the
image of the ‘reggatonero/a’. According to Dinzey‐Flores (2008): “Race and appearance, including
hair and the use of “black” styles such as cornrows and dreadlocks lend some legitimacy and
authenticity to reggaetón, which undoubtedly reference an urban poverty experience” (54). Yet,
160
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everyday attire, and arranging oneself to go out dancing. Tighter clothes, visible
makeup, high‐heel shoes, all act as strong signifiers of sexual identity, that should
not be read as expressions of passive consumption. Henning Bech, in his study of the
formation of a ‘homosexual form of existence’ addresses the double process of
looking and being looked at, central to the experience of being a man and/or a
woman: “Dressing up to go out on the scene is not simply a process of identifying
oneself as a passive sexual object, but rather the double movement of having and
being, creating an idealized self in the gaze of the other” (83).
Further, Frances Aparicio and Chávez‐Silverman call attention to the
simultaneous processes of “hegemonic tropicalizations” and “self‐tropicalizations”,
the former being oppressive, while the latter can be both oppressive and liberatory.
The “orientalist” construction of the discotecas of AZCA as pieces of ‘Latin America’,
and Ecuadorian women’s ‘feminine’ construction of themselves as ‘latinas’ through
dress and style shows how AZCA’s discotecas are spaces of both resistance and
accommodation to local and global definitions of the Latin American ‘Other’. Thus,
while reggaetón opens a space to affirm “somebodiness”, it is also the door into the
global market that perpetuates colonial constructions of the Other as highly

Ecuadorian women find little relation between their experience as mestiza women from Ecuador,
and urban images of ‘latinness’ produced for the global market, and where ‘urban style’ is largely
associated with ‘blackness’:
“Sí existe el personaje del Reggaetónero/a pero concretamente en Madrid no se ve mucho. Para mi
manera de ver las cosas creo que esos personajes son más notorios en América del norte, república
dominicana, o en el mismo Puerto Rico”.
“Yo no me identifico con la imagen del regaettonero/a, pero sí existe esa figura y se identifica por su
vestimenta: la ropa floja, las gorras, las camisetas y los pendientes”.
“Los que más se identifican con el personaje del Reggaetónero son los dominicanos, que se
identifican por la forma de vestir. Los ecuatorianos no se identifican mucho con esa figura”.
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sexualized, and in turn, uncontrolled and dangerous. The hegemonic tropicalizations
of latinidad in the global market are thus, countered and promoted in migrants’ self‐
tropicalizations. As Ecuadorian reggaetón artist Jon ‘Ruido’ described in an
interview, “para mi latino es sangre caliente, tropical, es salsa, merengue, y alegría”.
Revealingly, although these self‐tropicalizations of reggaetón (re)create feeling
of home, and shared ‘latinness’, the fact is that most Ecuadorian middle‐aged women
heard reggaetón for the first time in Madrid:
Yo la verdad que en Ecuador no conocía el reggaetón, debido a que es un
género bastante reciente. Entonces lo he conocido aquí, ya que llevo un
buen tiempo residiendo en Madrid.
En Ecuador yo no sabía de la existencia del reggaetón, era una mujer
oprimida. Allí mi vida era bastante opaca or no decir sin ningún aliciente
exterior. Solo eran mi vida de hogar, mis hijos y mi marido, y mi trabajo,
en otras crueles palabras trabajo, casa, casa trabajo.
En Ecuador no creo que existen discotecas dirigidas solo a reggaetón
Victor Turner (1969) describes liminal activities as spaces where playfulness and
change replace conventional structures, offering alternatives to the status quo. The
discotecas latinas offer such ‘counter‐spaces’ in that they are the sites where
Ecuadorian women negotiate the borders between their lived experiences and
definitions of citizenship in both Spain and Ecuador:
Pues la verdad si estuviese en el Ecuador no saldría a bailar como aquí.
Allí la gente con mi edad ya se consideran viejas y se escandalizan mucho.
Si estuviese allá no saldría a bailar igual que en Madrid porque allá no
tenía la libertad que tengo aquí. Mi marido decía que es baile de putas.
En Ecuador seguiría sin enterarme del reggaetón. En mi caso no podría
haber escuchado siquiera el reggaetón, mucho menos bailarlo.
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Creo que en el Ecuador no escucharía reggaetón. Es otra forma de pensar,
mucho más conservadora. De hecho todavía no conozco ninguna discoteca, y si
estuviera allí, no sé si podría conocerla.
By deliberately assuming their feminine role, and dressing up for the discoteca,
Ecuadorian women are displaying their awareness of their expectations over their
bodies. As stated by Carlson in her analysis of the work of Luce Irigaray, “women
must play with mimesis, must assume the feminine role deliberately. Which means
already to convert a form of subordination into an affirmation, and thus begin to
thwart it” (189). Admittedly, the marketing and commodification of the female body,
and the global currency of ‘latino’ bodies as sensual and hypersexualized, is a real
threat to women. But it is also undeniable that getting ready to go out dancing is a
means to recuperate a body lost after a week of hard work and social erasure. The
performance of reggaetón offers Ecuadorian women feelings of physical and
emotional control in the face of external threats to their physical and psychological
integrity:
Lo que más me gusta es que me hace sentir con vida, que motiva, que me
despierta.
Bailo porque es una forma de llenarme de alegría, de sentirme viva.
Ian Chambers refers to music as a “counterspace” that, through the body,
transcends the borders between imagination and routines, roles and social
relations: “the major site of this encounter is the frequently repressed zone of the
body…it is the body that connects sounds, dance, fashion and style to the
subconscious anchorage of sexuality and eroticism” (209‐10). Analyzing how these
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processes work through migrant women’s bodies in discotecas opens spaces to
negotiate colonial structures of thought rooted in troubling dualisms of body and
mind, private and public, feelings and experience, subject and object, local and
global. Doreen Massey (1994) has noted how attention to the concept of
embodiment sheds light on the structures of social relations from the most global to
the most intimate scale, while reminding geographers that questions of identity are
not the exclusive realm of the body and/or the home. Ecuadorian women’s
experiences outside the discotecas were key to their choices and performance inside
it.
The ‘homeness’ of the space of the discoteca latina for Ecuadorian women is
not its direct relation with the actual geographic space of Ecuador, but the outcome
of feelings of self expression and sociality, often limited in their daily lives as
migrants in Madrid. An example of these dynamics in the discotecas latinas in AZCA:
when a man gets a woman a drink, the expectation is that, in turn, she will give him
a dance. While one possible reading indexes the commoditization of women’s
bodies, another reveals this process as a ‘recuperation’ of the body –an affirmation
of ‘somebodiness’. For one, through this exchange migrant men can (re)construct
their male bodies by meeting expectations of masculinity difficultly attainable
outside of the discoteca (i.e. providing for the family). On the other hand, it also
allows migrant women to (re)construct their bodies through an affirmation of their
sexuality, cancelled out in their position in global labor dynamics. The ‘ideal’
domestic worker in Madrid is an Ecuadorian woman with no family ties, and in
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response, Ecuadorian women often choose to lie about having a family, cancelling
their sexual identity as mothers and/or lovers vis‐à‐vis global labor demands.
Colonial imaginaries however (re)create gendered and racial representations of the
‘Other’ that oscillate between a total absence of sexuality and hypersexuality.
Ecuadorian women’s total absence of sexual agency in the labor market is countered
with descriptions of their hypersexuality in their choices of leisure, and free time.
Migrant bodies in the space of the discoteca are hence not isolated from larger and
global dynamics. Through their bodies migrants perceive, experience and produce
space locally and globally.
Through reggaetón, migrants’ performing bodies participate and resist the
power structures that underpin migration dynamics and definitions of citizenship in
Ecuador and Spain. These definitions are deeply entwined with the dualistic
thinking characteristic of modern political ideology, and which defines civic public
citizenship upon “ the opposition between public and private dimensions of human
life, which corresponds to an opposition between reason, on the one hand, and the
body, affectivity, and desire on the other”. (Young, “Impartiality” 383). Duncan
dialogues with this idea when she describes how the public as an ideal type, “has
traditionally been the domain of the disembodied, the abstract, the cultural,
rationality, critical public discourse, citizenship, civil society, justice, the market
place, waged labor, production, the polis, the state, action, militarism, heroism, and
transcendence” (128). Migrants, whose lives are more often than not absent of
private space, extend their porous position in the private‐public dichotomy into
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their choices and exercise of leisure –that is, into their practice of culture. Further,
the activity of dancing itself, just as the exercise of sexuality, depend on the public
display of the body, thus challenging the binary private‐public (Hanna 1988).
Reggaetón, which draws much of its body imagery from sexual intercourse, further
challenges Modernity’s distinctions between the public and the private, the mind
and the body. In the discotecas, migrants make space through the performance of
reggaetón, and the genre’s affirmation of the sexualized body. The sexual movement
of reggaetón disrupts the smooth divisions between the private and the public,
articulating global labor into somebodiness in specific time and space.

Choreographing Perreo
Es una música pegajosa que simplemente te apetece bailar.
Known as ‘perreo’, reggaetón’s danceform is popularly known for its explicit
sexual form, the positions of women as objects and receptacles of male desire, and
its ‘instinctual’ nature ‐ thus its name ‘perreo’. Along with descriptions of ‘perreo’ as
dangerous, instinctive, and lacking cultural sophistication, are descriptions of the
hypersexuality of migrant bodies, and their cultural production therein. In a most
compelling analysis of the erotic play in the dancehall, Carolyn Cooper (1993) states
how, in the dancehall, “women lay proper claim to the control of their own bodies”
(11), while posing a threat to the “closed orifices of the Great Tradition” and policed
boundaries of national sexuality. Kempadoo (2004) addresses the body as a
resource and means for the creation of space, and self‐expression, and Paul Gilroy
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(1991) refers to sexuality as as “symbol of freedom from the constraints of the
discipline of the wage” (202). The entwinement between the personal and sexual
dimensions of freedom is key to understand the experiences of Ecuadorian women
arriving to Spain.
Joel Dinerstein, addressing black musical traditions during the 1930s in the
United States, describes jazz and its associated dance forms, namely the cakewalk
and the Jitterbug, as “survival technologies”. According to him, they are “public
rituals” that create the space for existential affirmation through physicality,
spirituality, joy, and sexuality, “against the dominant society’s attempts to eviscerate
one’s individuality and cultural heritage”. Although set in the context of the United
States, Dinerstein’s analysis sheds light on why Ecuadorian women gather the
energy to go out on a weekend, even in the face of physical and economic
limitations. Through the return to the sensuous quality of lived experience,
migrants, the racially marked bodies of Madrid’s social landscape, can reclaim their
“somebodiness” (22).
Definitions and ideas about dance are inseparable from power dynamics
working through ideas of class, gender, and race. Reggaetón is embedded colonial
dynamics, central to Latin America’s cultural processes. J.C. Chasten (2004) affirms
that transgressive dance is the key to dance history in Latin America. He shows how
social and gender inequalities played through the cultural definitions and
expression of tango, danzón, and samba, and analyses the dynamics behind the
transformation of these musical forms from ‘gendered’ and ‘raced’ to cultural
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symbols of the nation. The history of much of the cultural production of ‘Other’,
including space, is embedded in continuous processes of (re)appropriation that
water it down to sell the Nation in the local and global world systems.162 Thus, the
contradictions at play in the performance of reggaetón are all but new. Just as Tango
changed through time according to its (re)articulation as music, lyrics, and dance,
reggaetón has experienced in its brief history a turn from the cultural expression of
Puerto Rico’s “underground”, to an internationally popular dance form. It has
‘moved’ from San Juan’s marginal neighborhoods, to the global market, and into
Puerto Rico’s collection of national legacies. While it is certainly true that reggaetón
has increasingly turned to its ‘danceability’ to sell in the global market (Warren
2008), the “scandalous” perreo should be read as more than an outcome of its
submission to capital. Dance is certainly the key element of the genre’s capitalist
packaging, but this does not translate into cultural loss, nor absolute appropriation
and blind consumption. In AZCA, the genre returns to the ‘underground’ through its
consumption and (re)production as danceform.
Along with the prevalent view that Ecuadorian women arrive to Spain
“engañadas” and uninformed, is the belief that they are unaware of the ‘sexist’ lyrics
of reggaetón, and to the possible consequences of losing one’s mind to instincts. The
prevalent opinion is that Reggaetón is a cultural expression of Latin American
cultural ‘differences’ to Spaniards in regards to gender equality. It follows that
Of course, this is not exclusive of Latin America. Cakewalking in the U.S., and Flamenco in Spain for
instance are just two of a myriad examples where a music form and its consumption through dance
are characterized as ‘degenerate’ and ‘primitive’ prior to their induction in the National cultural
‘treasury’.

162
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episodes of domestic violence amongst Latin American migrants, are often
associated with the women’s ‘provocative’ attire, and of course, dance. Conversely,
all the women I interviewed showed awareness and discomfort with the lyrics of
reggaetón, and stated that this was largely why they consumed the genre exclusively
as dance:
Las críticas al reggaetón están bien fundamentadas porque ponen a la
mujer como objeto, pero yo lo que disfruto es el ritmo.
A mi no me gustan las letras, y esque en la mayoría de las canciones
denigran mucho no solo a la mujer, sino al ser humano en general, pero
creo que las mujeres disfrutamos solo por el hecho del ritmo, porque
creo que la mayoría no le hace mucho caso a la letra.
A mi modo de ver las letras de algunas canciones son muy fuertes, pero
respeto el gusto que tenga cada cual. A mi lo único que me gusta es para
bailar y divertirme con mis amigas.
El reggaetón tiene muchas canciones que son un mero insulto a la mujer
desde todos los puntos de vista. He podido escuchar canciones con
palabras muy denigrantes y sobretodo con términos machistas. No sé por
qué no reaccionamos más, pero lo que sí creo es que ya nos hemos
acostumbrado a que nos maltraten, y ni nos damos cuenta.
Thus, while Ecuadorian women’s experiences vary according to a variety of factors,
they all share the belief that the consumption of reggaetón as dance can outweigh its
problematic lyrics:
Es un baile y lo importante es poder expresarte, aunque no estoy
deacuerdo con muchas de las cosas que se cantan.Para mi es más que
nada un baile. Me gusta más bailarlo que escucharlo y es que no lo
escucho mucho. Para mi es un ritmo pegadizo que me apetece bailar.
Para mi es un baile y me gusta bailarlo porque es un ritmo muy movidito.
Es un baile moderno, una mezcla de muchos ritmos. Me gusta bailarlo
porque es un ritmo pegajoso y provoca moverse pero no me gusta
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escucharlo.
Ideas about dance, just as ideas about the city, are embedded in political
processes, and are constituting and constitutive of specific social, political, and
economic contexts. Aesthetic theories work through discourses of ‘development’
and modernity to affirm cultural superiority, and legitimate repression. This relates
to ideas about architecture and city planning as much as to theories of music and
dance. Definitions of reggaetón as overly lewd are inseparable from Western
ideologies of race, gender, and class, underpinning historical definitions and
categorizations of music and dance. Graham Pont (2008) shows the interrelation
between the “body politic” of the city and dance in Plato’s work, “since both were
reflections of the measured dance of the heavens, and both exhibited the harmony
and order of the macrocosm in the human world” (276). Expanding on this
argument, Alessandro Arcangeli shows how Aristotle’s call for “moderate
recreation” extended through medieval and Reinassance writings, and called for a
“measured” performance of dance. In dialogue with Arcangeli’s analysis, Jennifer
Neville (2008) illustrates the parallel evolution of ideas about architecture, garden
design, and dance between the 15th and 17th centuries ‐all three concerned with the
ordering, manipulation, and control of space (295). Women are central to these
processes, particularly when incorporating the Christian rejection of the flesh and
suspicion of anything related to women.
Underpinning these aesthetic definitions of dance and the city was the belief
that intervening on nature to create measure and order had a moral effect for
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‘appropriate’ human behavior. The ‘uncontrolled’ movements of the natural body,
could and should be measured and ordered through choreography, submitting body
and desire to anatomical, dietary, gender, and racial disciplining regimes (Lepecki
9). These ideas worked through colonial structures, drawing from constructions of
class, gender, and race, to ascribe meanings to the cultural production of the ‘Other’.
While ‘ordered’ and ‘measured’ dance has historically been a symbol of civilized
behavior and social order, ‘uncontrolled’ dance has been the grounds for
accusations of immorality and legitimation of repression. The result is a dualistic
understanding of dance, either as a “disorderly behavior, which equated human
beings to beasts [dogs in this case], or as a noble and edifying practice, which
inserted them within a political and cosmic order” (Arcangeli 291). These
definitions justified the increased control over the behavior of the ‘Other’, furthering
the widening gap between elite and popular culture, and most importantly,
increasingly separating and differentiating social gatherings and forms of recreation
according to hierarchies of class, gender, and race (Alessandro 291). On this regard,
Joel Dinerstein shows how musical forms dominated by rhythm, most prominent in
non‐Western cultures, have been devalued in Western culture, through both
aesthetic and moral arguments163. Thus, rhythm as an aesthetic element was
understood as an indicator of lesser quality and sophistication, but also as an
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The seminal work of ethnomusicologist Olly Wilson (1974, 1983) characterizes African and
African derived music as having some combination of the following six qualities: an abundance of call
and response structures, rhythmic tension, a heterogeneous sound ideal, a percussive mode of
playing instruments ‐including voice, and integration of listener response‐ specially dance‐ into the
performance. The production and consumption of reggaetón dialogues with these features.
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indicator of “uncontrolled sexuality and lack of self‐control” (16). Given that the
backbone of reggaetón is its DemBow rhythm, which makes it a “música pegajosa”,
and that it is identified with raced, gendered and classed leisure, the genre’s
performers and consumers both fall under definitions of questionable sophistication
and morality. Contrary to the lyrics however, the majority of women perceive sex
and dance as very well defined spaces, just as they perceived their choice to
separate the content of the lyrics from the rhythm, thus challenging dichotomies
that define women as either agents or victims, virgins or whores: “Que baile con
alguien no es que me voy a acostar con él, y esque ni lo pienso.”
Place is the means and outcome of human interaction, and the discotecas
latinas in the ‘Bajos de AZCA’ are not an isolated space awaiting to be molded and
controlled through government intervention. According to Doreen Massey (1992),
“the identity of place is constructed out of movement, communication, social
relations which always stretch beyond it” (14). In AZCA’s underground, Ecuadorian
women (re)articulate their contradictory position as citizens‐denizens of Madrid,
models‐scapegoats of Ecuador, and ‘caring’ labor‐hypersexualized latinas in Spain’s
national landscape. Immersed in complex dynamics of class, gender, and race, both
locally, and globally, Ecuadorian women’s performance in the discotecas transcends
the space of the disco in present time, and speaks to the transnational dynamics
between Spain and Ecuador from the colonial period to the present. Inseparable
from these processes, are the local (re)articulations of reggaetón, which offer these
women a space of dreams and aspirations outside of the responsibilities and
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worries of the migrant experience.

Concluding Remarks
Es tu terruño patria casi yapa de geografía pero tú no cabes en la
limosna que te ha dado el mapa.(‘Hombre y mapa’ by Pueblo Nuevo)
David Harvey refers to this paradox of Capitalism, whereby in order to erase
the particulars of place, it has to create ‘difference’. Expanding beyond the economic
determinism of Harvey’s position, Patricia Hill‐Collins describes how privatization is
an ideology that justifies inequalities of race, gender, class, religion, sexuality, age,
and ethnicity through the global popular‐culture industry and its continues hunger
for new cultural material for ‘entertainment’164. Reggaetón’s place in Spain’s cultural
landscape is illustrative of these processes in that its growing national visibility and
popularity is a par to growing material and symbolic interventions to ‘remove’
migrants from the city‐scape. Tied to these processes, AZCA’s current dynamics
show how migrants’ cultural practices are appropriated to (re)produce the space as
‘sellable’ difference. Thus, while migrants’ creation of leisurely spaces relied on the
(re)appropriation of AZCA’s underground passages, the municipality is currently
working on the area’s “recuperation” through increasing police surveillance and
material interventions. These processes are sustained through ideas of who should

The recent release of the reggaetón CD ‘The Flow’ by the Latin Kings is a telling example of this.
While the initiatives by the various NGO’s involved in ‘civilizing’ the Latin Kings and turning them
into a ‘cultural association’ are praiseworthy, they also alert against colonial positions of ‘civilizing’
the other, while (re)articulating their cultural processes into cultural products for massive
consumption.
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use public space, and how, entwined with definitions of ‘appropriate’ cultural
production‐consumption emerging from constructions of race, gender, and class.
Well aware of Capital’s reliance on appropriation and destruction to create
sellable difference, Ecuadorian visual artists Ramón Mateos, Iván López and Pablo
España, under the artistic name ‘El Perro’ (in a clear reference to reggaetón),
created for a city exhibit in the gallery of the former Matadero a piece known as
Ecuatopía. Colonia Reggaetón. Their piece was a model which they referred to as
‘ephemeral architecture’, and which included three hexagonal shapes –reproducing
the shape of geometrical shape of Madrid’s urban centre‐ made from metal and
textiles. Each was assigned a form of cultural production, food, drink, and, of course,
music respectively. Those who visited the project received first hand information on
“dónde y cómo viven los ecuatorianos en Madrid”165. The artists sought to counter
the process of Ecuadorians’ erasure from the city’s landscape, addressing directly
the construction of “public” space through its destruction:
Los habitantes de Madrid hemos ido comprobando como las autoridades
municipales cuando hacen frente a diferentes problemas en el espacio
público, relacionados principalmente con la imagen de la ciudad, los
resuelven habitualmente con las obras públicas. El paradigma es sencillo
y altamente eficaz: si una zona de conflicto es arrasada temporalmente
por obras, sus usuarios se verán obligados a desplazarse y así
desaparecer de la visión pública. En este proyecto se propone seguir una
lógica inversa: construir para visibilizar lo oculto.”166
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FIGURE 4.4, ‘Ecuatopía’
And this is precisely what is at stake in AZCA. The notion of AZCA as a product
rather than a process reigns again, as Mayor Alberto Ruiz‐Gallardón announced just
recently that the root ‘problem’ of AZCA is that “los arquitectos olvidaron la
sociología, y que hay diseños urbanísticos que condicionan conductas humanas”167.
Under framework, the problem then, is that “dark” underground places attract
“dark” people and “dark” behaviors, whereas if ‘lit’ through material interventions
(elimination of underpasses, leveling of the terrain, i.e.) should “lighten up” its users
and uses. This Modernist reasoning justifies current interventions in AZCA as
necessary, and for the ‘commong good’, while removing, once again, migrant
presence from the visible city. Presented as ‘best for all’, current interventions whill
perpetuate AZCA’s historical construction as a product, and will erase migrants’
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social (re)articulation of this space during almost a decade. Whatever the outcome
of the renovations, which were scheduled to be complete by the end of 2008‐
beginning of 2009 but are yet to begin, social processes will most probably, once
again, outgrow ‘the plan’. Destruction always leaves traces of what the space was,
but in the unbalanced and unnecessary conflict of space as capital vs. space as use,
migrants are at a clear disadvantage. The leftovers of AZCA’s “recuperation” will be
mostly in the memories and oral histories of migrants, while their material and
symbolic contributions to Madrid’s urban growth will continue to go unnoticed.
Similar to the processes undergone in Madrid’s park of El Retiro, where migrants
produced leisure space out of the otherwise abandoned space of La Chopera, the
‘Bajos de AZCA’, “gusaneras” for Madrileñ@s, were (re)made into a space for
gathering and cultural consumption‐production, where migrants could exercise
their presence in the city‐space. But as those places earned public attention for their
“improper” use, the conflict grew over the meanings and appropriate uses of
“public” space and with it initiatives for their regulation. At this juncture, the city
overtly and covertly proceeded to eliminate migrant presence, through police
interventions and urban planning, (re)creating space for accumulation of capital and
promotion of ‘image’. In both cases, and as Sharon Zukin has insisted, the ‘selling’ of
culture has proven most valuable. In AZCA,
El plan municipal incluye actuaciones musicales y de danza, actividades
lúdicas y didácticas a través del ciclo “los sábados de AZCA”,
exposiciones y certámenes de pintura y arte floral, realización de una
guía comercial y de servicios, inclusion de la zona en recorridos
turísticos, subvenciones a asociaciones de comerciantes para actividades
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y promoción y asociacionismo comercial y difusión de las actividades del
plan, entre otras (“Madrid ha destinado ya más de 200.000 euros al plan
de reactivación económica de Azca, afectada por el Windsor.Lukor.com,
13 September 2005).
But cultural definitions for AZCA’s inclusion in tourists’ maps do not include
discotecas, much less reggaetón. Just as AZCA’s underground discotecas latinas,
Reggaetón’s glocality and centrality as means and outcome of migrants’ social
practices is erased, and with it the history of Madrid’s migrants who (re)made their
bodies every weekend while (re)making Madrid’s translocal spaces.
Yet migrants, despite municipal initiatives to “recuperate” AZCA, have
continued to (re)articulate their glocation in the Madrid through cultural production
and consumption, and reggaetón continues to be a central ground for these efforts.
Rupa Huq has argued, “in the new world order the influence of the (one‐time)
colonized on the ex‐colonizer nations has been a key feature of emergent post‐war
youth cultures in Europe” (25). Reggaetón, through its performance as both
production and consumption, offers migrants –not exclusively youth‐the possibility
of recuperating their bodies vis‐à‐vis their local and global ‘erasures’ as labor,
inseparable from colonial dynamics working through constructions of class, gender,
and race. Thus, the production and consumption of Reggaetón are not isolated from
larger migration dynamics, feelings of denizenship, and lack of agency. Through this
means, migrants channel the anger and mixed feelings of migrants’ daily
experiences as “marked bodies”, denizens, and/or “less citizens” in the city, and in
the Nation. Hip hop and reggaetón Ecuadorian performer AU‐D illustrates this in the
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title of his piece Feeling Sudaka, also the name of his last album. He explains his
choice of the racial slur Sudaca as an attempt to “convertir lo negativo en positivo,
en motivo de orgullo”. The description of his album also illustrates how this ‘sudaka’
is as much Ecuadorian as it is Latino, as much local as it is global: “Siempre he
tratado de ser un rapero con mucha identidad. Ser identificativo de mi tierra y
proyectarme hacia fuera…muy muy ecuatoriano, y muy muy sudamericano”.
Similarly, Ecuadorian reggaetón artist Jon ‘Ruido’, who gained national attention
when Spanish director Bigas Luna chose one of his pieces for the soundrack of his
film Soy la Juani, explained the political significance of his work:
La verdad que las cosas con nosotros los sudamericanos están un poco
feas en España. Cuando dicen la palabra ‘latino’ es como decir la palabra
‘problema’. Por eso, artistas como yo, estamos en la lucha. Cuando
subimos al escenario a cantar algún tema que ha golpeado aquí somos
ejemplo porque no se imaginan que somos latinos.
The experiences of a group of Ecuadorian middle aged mothers, shows how these
processes are not exclusive of the young. Through their specific performance of
reggaetón, they (re)articulate their location in Spain and Ecuador’s national body
politics, while affirming their own. According to Armando Silva, “la ciudad se hace
real porque hay ciudadanos que la habitan, la realizan, la actualizan” (65). Women’s
erasure from migration dynamics and representation as prey of capitalist
temptations in the global city runs a par to their objectivation and dispossession in
the global music industry of reggaetón. Yet, through their performance of reggaetón
as dance and social interaction in AZCA’s underground discotecas, Ecuadorian
women reinforce and counter these processes, anchoring the transnational
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dynamics of capital and reggaetón to the local ground.
The last large cultural event organized in AZCA was the world largest exhibit of
ice sculptures ‘Madrid on Ice’ from November 24th, 2008 to January 4th, 2009. The
speaker for the organizing company, Fernando Sánchez, stated how this form of art
“es un arte caduco. Los artistas lo tienen asumido, forma parte de su trabajo”.168
Aiming to (re)make space into capital, and without any concern to the social
processes at play in the area and the city at large, AZCA as a ‘plan’ and ‘product’ is as
much of a ‘decoration’ and just as ‘caduco’ as the ice sculptures that melted on its
surface just a few months ago. As David Harvey (2006) noted, there is “an intriguing
mix of sociogeographical perceptions, expectations, and material conditions at work
that need to be unpacked if we are to think more cogently about how urban design
in general, and the shaping of urban public space in particular, might influence
politics in the public sphere” (18). While AZCA’s ‘submundo’ is once again put to the
best bidder, migrants will have to go deeper into the margins to (re)create spaces
for leisure: “Va a ser muy triste. Este ha sido el sitio donde he venido durante
muchos años, casi desde que llegué a Madrid, y casi todos los fines de semana.
Cuando no esté no voy a saber adónde ir.”
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V PRÓXIMA ESTACIÓN, AEROPUERTO‐
HOMING DIASPORA: TRANSNATIONAL REAL STATING
The station of Nuevos Ministerios connects with Línea 8, Metro’s service to
Barajas, Madrid’s international airport. At the arrivals terminal, groups of
Ecuadorians gather every day to welcome family and/or friends from their
‘hometowns’ in Ecuador to their hosts’ new ‘homes’ in Madrid. A space loaded with
meanings, the airport landmarks the transition between migrants’ ‘home’ abroad
and their home in Madrid. Defining migrants and migration as metaphors of “in‐
betweeness”, constantly “moving” through “non‐places” works as a colonial erasure
of their strive to make space locally. In fact, migrants’ everyday lives are a statement
of a longing for (and right to) ‘groundedness’. S. Terkenli explains that it is precisely
migrants’ experiences of dislocation that makes home ownership so compelling: “to
secure and define personal or collective identities, humans return to small‐scale
homes” (331). Illustrative of this, are the estimates that over 69% of Ecuadorian
migrants in Madrid plan to make their home in the city, and that 90% are planning a
home in Ecuador169. In a geographical context of dispersion, migrants ground
themselves locally, homing their nostalgia for Ecuador and their hopes in Spain
through real state initiatives.
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This chapter analyses migrants’ place in transnational real state. Analyzing
ideas and constructions of ‘home’, it shows how transnational ideologies of home
ground themselves locally. This is also the final and concluding chapter of this
dissertation, where ‘home’ works to convey migrants’ (re)articulation of Madrid
from the product of tourist pamphlets to the means and outcome of their everyday
lives. In Spanish, the word ‘casa’ is used to refer to both a home and a house. It is a
place of belonging, and its material embodiment. Thus, my use of the term ‘home’
throughout this chapter refers to ideas and feelings of home, as much as to cement
and bricks. Under this view, the aesthetics of ‘home’ is constitutive and constituting
of the social processes that make it.
Migrants’ imaginaries, choices of home, and the market surrounding those
choices are central to the experiences of migration. Their struggles to settle in
Madrid are inseparable from their plans to make a home in Ecuador. Migration
unleashes complex processes of nostalgia, frustration, hope, desire, and imaginaries
of ‘home’, which translate into migrants’ concrete actions and decisions in specific
time and space. Under this light, home is as much a site of cultural appropriation,
accommodation, and resistance as any so‐called ‘public space’ in the city. How
migrants interpret and understand ‘home’ in their everyday lives, and mediate it
through transnational networks, reveals much about Madrid and Ecuador’s urban
processes vis‐à‐vis global dynamics of capital. Because the idea of ‘home’ itself is
inseparable from ideologies of family and nation, migrants’ everyday lives in the city
transverse the space of their ‘homes’ at a variety of scales.
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Despite this, the home –as both cultural product and process, matter and
ideology‐ is an understudied area in urban studies and geography, and migrants’
housing activities have received far less academic attention (Joseph 2007, 2008;
Sinatti 2008). A clearly transdisciplinary subject, Gregson and Lowe (1995) have
drawn attention to the growing prominence of the ‘home’ as an “in‐vogue spatial
metaphor‐ taken to signify an unspecified, imagined place of location, of belonging,
and as somewhere from which to build a politics of resistance” (225). Insisting on
the unquestionable materiality of the home, they urge for “an engagement with the
ideology of home” as both a material and an ideological space (226). Following Soja
and Lefebvre, this chapter addresses the spatiality of the ‘home’ in Ecuadorian
migrants’ experiences, as produced through social processes constitutive and
constituting of its definitions and materializations in space. In short, as the means
and outcome of social practices, home encapsulates both the ideas of what
constitutes a home, and how it should ‘look’. In the pages that follow, I analyze the
entwinement between Ecuadorian migrants’ experiences of ‘home’ in Madrid and
transnational dynamics of capital. Focusing primarily on representations of ‘home’
in Quito’s ‘new’ “conjuntos residenciales”, I show how various marketing tools
convey ideologies of home that work through constructions of class, gender, and
race, to promote migrants’ home ownership in Ecuador.
Once again, the scaffolding for Madrid’s ‘development’ proves to be highly
reliant on its migrants’ (re)articulations of transnational dynamics into everyday
experiences. Ecuadorian women and men guarantee the reproduction of Madrid’s
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homes, while investing in their own homes in Madrid, and in Ecuador. Mainly
employed in domestic work and care, Ecuadorian women assure the social
reproduction of Madrid’s ‘homes’, while Ecuadorian men, mostly employed in the
construction sector, build them. Their earnings from these efforts pay the mortgages
of houses in Ecuador that are very often promoted and constructed through Spanish
foreign investments in the region. This ‘global design’ becomes even clearer when
factoring in the large numbers of migrants arriving to Ecuador from Colombia and
Perú to build the housing ‘havens’ of Ecuadorian migrants abroad170.

Building home, building house: homing diaspora
In the short story ‘Vuelta a casa’ by Spanish author Manuel Rico, a young
Ecuadorian construction worker in Madrid and former teacher in Ecuador
(re)members his home in a small town near Quito. Wilson Masters thinks of ‘home’
as he gets on and off different means of transportation in his long trajectory to work
from his ‘house’ in Madrid’s southern periphery, and continues reminiscing while
laboring at the construction site where he is employed. His mental journey through
the physical spaces of his past is abruptly interrupted with the doctor’s
announcement of his descent into a coma, now in the space of the hospital. The
beam that fell on him while working brings the reader back to the material reality of
migrants’ lives. While it leads to his immanent death, it opens the door to his oniric
170
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aprovechados en esos países” (Acosta, López, and Villamar, “La migración” 174).
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return home. The story illustrates Shallcross’ argument that, for the migrant, “the
promise of a homecoming‐completing the story, domesticating the detour‐becomes
an impossibility” (85). Wilson’s dual dedication to constructing his ‘home’ of the
past while building a future ‘house’ speaks to the fragmentation of migrants’
experiences of home. Bhabha (1997) refers to these apparently contradictory
processes as a simultaneous play of “strangement and engagement”, “territory of
disorientation and relocation” (11). In migrants’ experiences ‘home’ is a space of no
return in the past, and the materialization of one’s dreams in the future, but it is also
the vivid experience of locality. Factual and fictitious, home is always perceived as
important (George 11).
The term ‘homing’ turns the ‘house’ into a process of ‘home’, and reconciles
ideas of dispersion with reach, and locality. Migrants articulate their nostalgia for
the past, their dreams and projects for the future, and their everyday lives, through
what Elspeth Probyn (1996) describes as a “movement of desiring belonging” (19),
and Avtar Brah calls “homing desire” (193). I borrow Brah’s term, and extend its
metaphoric meaning into the very materiality of the home, to show how homing
processes play out culturally in specific place and time. The coexistence of ‘here’ and
‘there’ in migrants’ ideas of home does not strip it away from its materiality; on the
contrary. As a material process, the home is the cultural expression of transnational
dynamics in specific time and place‐ through image and taste, migrants ‘ground’ and
‘branch out’ their ‘homing desires’.
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But as a social process of defining personal and collective identities, homing
is as inclusionary as it is exclusionary. In The Politics of Home Rosemary George
describes the home as ‘a way of establishing difference’, and ‘a pattern of select
inclusions and exclusions’ (2). Migrants’ initiatives, concrete and imagined, to
purchase a home are inseparable from the ideology of homeownership and
underlying hierarchies of class, race, and gender. This is key understand the homing
processes of Ecuadorian migrants in Spain, and how the ‘sueño europeo’ becomes
(re)articulated into a dream for ‘casa propia en Ecuador’.
Ecuador’s social geographies of power vis‐à‐vis migration shed some light
onto this subject. As described in previous chapters, most Ecuadorian migrants in
Madrid identify as ‘mestizo’, meaning the ‘unmarked’ social category in Ecuador,
and most held ‘middle class’ jobs in Ecuador: accountants, shop owners, teachers,
community organizers, etc. Upon arrival to Spain Ecuadorians become a racially
‘marked’ category, and occupy labor niches associated in Ecuador with the ‘low
class’ and the indigenous, namely domestic work and construction: “[En Ecuador]
Los albañiles somos los hijos de indios venidos a la ciudad” (maestro Nicolás
Pichucho, qtd. in Kingman “Viajeros”). Eduardo Kingman describes the precarious
and changing position of Ecuadorian construction workers in Spain in the social
geographies of both Spain and Ecuador171: “les digo que la albañilería es tan
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importante como cualquier otra profesión, pero ellos responden que aquí nadie les
conoce, mientras en el Ecuador sí”. Under this light, Kingman adds that, “Si esto es
así la emigración debe verse no solo en términos de memoria sino de olvido”
(Kingman, “Viajeros”).
When planning to purchase a home in Ecuador, migrants’ imaginaries engage
in a dual process of memory and erasure, whereby their future ‘home’ becomes an
inclusive space in opposition to their experiences of home in Madrid. Yet,
hierarchies of class, race, and gender underpin their imagination of their future
home in Ecuador. As will be further described in this chapter, real state agencies,
embedded in these contradictory processes, advertise homes in Ecuador as spaces
for an accommodated mestizo and white clientele, ‘worthy of’ visibly ‘comfortable
middle class’ dwellings. In this sense, the place of ‘home’ in the public imagination
overlaps with the space of ‘nation’, or home/land. Or, as Susan Strehle nicely puts it,
“home works as the heart of the imperial enterprise”(1). Under this light,
descriptions of the ‘home’ as ‘private space’ backfire as questions.
Stephen Cairns (2004), also on the symbiosis of home and nation, refers to
home metaphors in popular descriptions of migrants’ as ‘entering’ or ‘smuggling
into’ the nation. Along the same line of thought, one of the most widely distributed
guides for migrants in Madrid begins with the statement, “aquí también es tu
casa”172. To express opinions and feelings about their processes of accommodation
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and estrangement in the city, migrants often turn to the correlation of ‘nation’ and
‘home’: “Pienso que siempre es difícil enseñarse. Lo que yo digo es que mira, esta es
la casa de España y yo en la casa de España tengo que seguir sus normas, y en
Ecuador lo mismo”. The mutual construction of home and nation shed light on
migrants’ initiatives to purchase a home in Ecuador while ‘homing’ Madrid. Partly
monetary, and partly nostalgic, these investments draw from nationalist discourses
of the ‘home/land’ as a space of security, love, unity, and homogeneity. Addressing
the realm of literary fiction, Rosemary George stated that, “imagining a home is as
political an act as is imagining a nation” (6).
Entwined with the global housing market, migrants’ dreams and imaginaries
of home have generated “una verdadera economía migratoria” (Acosta, López, and
Villamar “La contribución”), which includes both large transnational corporations,
and also smaller businesses. Looking to cater to migrants’ ‘homing’ projects in
Ecuador, a variety of firms offer migrants possibilities of ‘homing’ in Ecuador from
their residencies in Spain. Through a variety of visual media, the market exploits
migrants’ homing desires with promises of home that stand in stark contrast to their
everyday lives, and that are constitutive and constituting of hegemonic ideologies
working through constructions of Nation and family: “empire relies on home for its
symbolic representation of national values” (Strehle 21). These visual
advertisements produce and consume mutually defining images of nation, family,
and home. Presenting the migrant as a father and provider to a family back ‘home’,
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they offer an experience of co‐presence through technology. Under this light, the
feminization of the space of Ecuador is counterpoised to the representation of Spain
as the ‘outside’ realm of labor and economic transactions.
Sometimes the product for sale is a home itself, while other times it is ‘keys’
to access the promise and dream of home –strategies for ‘homing’ from afar.
Through a variety of services, advertisements present their products as migrants’
‘eyes’ and ‘hands’, offering to deliver migrants’ packages, complete their
transactions, make their payments, and build their homes.
Overwhelmingly, these companies assume
their customer to be a male, and in turn assume
migrants to be male ‘providers’. These male
customers are invited to ‘negotiate’ their position
between their labor responsibilities in Spain and
their families in Ecuador through the technological
‘advances’ of modern society. In the language of
FIGURE 5.1
these advertisements the distance between migrants’ countries of origin and
residency should not be an impediment to ‘homing’. The annihilation of space by
time and technology presents the migrant with the access code to ‘control space’
while silencing any references to migrants’ limited choices vis‐à‐vis migration
regulations and surveillance. Migrants’ investments in homing in Ecuador are as
much affective as material, and show how in their everyday lives migrants strive to
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reconcile the reality of distance with ideologies of home, family, and nation. Rather
than free floating metaphors of ‘in‐betweenness’, migrants’ homing processes in
both Madrid and Ecuador are not a logical outcome of their experiences of
migration, but the result of their economic investment and time within and inside
the local.

FIGURE 5.2

FIGURE 5.3

Figure 2 invites the young father to look back at the ‘madre patria’ and at their
daughter. With his remittances back home, he will be providing for his home in
Ecuador from his home in Madrid, and assuring the wellbeing of his family and
nation. Further, this advertisement offers the migrant male the opportunity to,
“además”, purchase a home in Ecuador through credit obtained in Spain. In figure 3,
Telefonica’s phone plan ‘Ecuador 10’ offers, again to a middle‐aged male migrant
and father, the opportunity to be a ‘good’ father from his home in Madrid. The
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advertisement equates his daily communication with his family, home and nation
with providing for them in a space of co‐presence: “es como tenerlos en casa”.
Drawing from migrants’ feelings of nostalgia and longing, this telephone card offers
the young father the key to bring his family and nation into his ‘casa’ in Madrid: “En
casa con Ecuador 10 nunca estás solo”. The layout of the images in both
advertisements structures a narrative of time and space. In figure 2 the little girl and
her ‘mother’ Nation look ‘forward’ to their father in Spain as the future, while he
looks ‘back’ at them. Conversely, the father in figure 3 dreams into the future and
sees his family. Ultimately, the promise is for the reunification of family, home and
nation, in a dual process of creating a nostalgic past through dreams for a better
future.

FIGURE 5.4

FIGURE 5.5
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Ella Shohat (2004) inquires about the consequences of the new media for
definitions of home and homeland. Banks, phone companies, courier services, and
real state agents offer migrants a ‘key’ to home through the consuming the
technologies they have to offer. Relying on the annihilation of space by time, these
companies draw from representations of the migrant as a male ‘in‐between’ two
lands with no other impediments to ‘homing’ than distance. Yet, while bombarded
with ‘offers’ to make home ‘virtually’ through ‘cyberspaces’ and ‘machines’, migrants
face continuous impediments to their mobility in real space and time. As illustrated
throughout this dissertation, migrants are overtly and covertly ‘removed’ from
Madrid’s surfaces and pushed towards its peripheries, undergrounds, and
cyberspaces.
Figures 4 and 5 offer two ‘easy’ ways back ‘home’, through money transfers
and phone messages respectively. The family and ‘home’ are embodied in the
computer screen, right at the reach of the mouse. Again relying on the image of the
male migrant provider, figure 4 invites him to pay his children’s school bills, and
other needs from his ‘workplace’ in the ‘exterior’. Turning from the image of
advanced technology to the ‘organic’ image of a ‘traditional’ mailbox, figure 4 ‘holds’
the ‘dream’ to a house. Those who send messages to the number provided could
‘earn’ a house. The materialization from the use of technology to the actual brick and
cement is most evident in this advertisement, which provides the spell so that
messages can turn into (‘se convierten’) homes in the homeland (‘casas en tu país’).
The transition from ‘selling’ products through appealing to migrants’ nostalgia for
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home becomes most appropriate when the ‘product’ for sale is precisely that, a
home.
Besides being an investment, purchasing a home in Madrid and/or in
Ecuador also addresses non‐material needs. It generates a sense of achievement and
holds symbolic value as a sign of ‘progress’. This desire for a ‘concrete’ sign of
accomplishment is recurrent in Ecuadorians’ explanations of their choice to
purchase a home: “Si te digo la verdad yo pienso que lo hice para sentir que tengo
algo concreto, como para sentir que todo este sacrificio valió la pena”.

Building house, consuming home: Mi piso en Madrid
“Este es mi piso compadre”.
“¿Piso?”
“Sí Guamán, aquí a los departamentos se les llaman pisos”
(Paella con Ají 2006)
In Galo Urbina’s film Paella con Ají (2006), the protagonist’s first stop in
Madrid is his friend Coquito’s apartment. Acting as Guamán’s eyes, the camera
surveys the dwelling, while Coquito clarifies that, in Spain, ‘piso’ stands for
apartment. Guamán expresses his admiration for what he reads as a clear sign of
Coquito’s success story in Madrid. Yet, as the film progresses, the protagonist
discovers that the differences of ‘home’ in Ecuador and Spain are far more than
nomenclature: “Mira amigo, en realidad nada de lo que aparento aquí es mío. Todo
es comprado con los préstamos de los bancos”. Urbina’s film taps on migrants’
‘homing’ projects in multiple ways. Swamped by his mortgage, Coquito opts to rent
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his house and move into his girlfriend Rosita’s apartment, who for her part, is
sending money to her mother in Ecuador to buy a ‘terrenito’ and build a home.
When Coquito finds himself incapable of paying his mortgage, Rosita welcomes him
to stay with her. Rosita has her ‘own’ piso in Madrid where she lives, and yet
between her and ‘home’ (“el país donde no existe el tiempo, en las montañas, muy
cerca del sol”) are 35 years of mortgage payments for her ‘piso’ in Madrid. Like
Rosita, most migrants are homing at various ends, stringing together homing
processes that materialize into pisos in Madrid and/or homes in Ecuador. These
dynamics illustrate migrants’ continuous decision‐making, and their financial and
emotional investments to own and maintain a ‘space of their own’.
Finding a home becomes Ecuadorians’ greatest challenge in Madrid
(González and Álvarez 2006). The first requirement to access government services
in Spain is an address. In order to obtain residency and work permits, register
children in school, and have a family doctor, one must first ‘register’ in the city
census. Information guides for migrants state this clearly: “Un primer paso:
empadronarse”173. However, upon arrival to Spain, migrants soon encounter the
long list of legal, material, and ideological impediments to finding a dwelling. In
addition to the material conditions, the urgency to be ‘housed’ ‘here and now’ is also
conditional to feelings of belonging to a nostalgic past, and to hopes for the future.
Jane Jacobson (2004) speaks to this reality: “for many migrant groups, house
ownership is an obsession” (167). Against their representations as ‘continuous
173

Fundación ‘La Caixa’. ¿Cómo es este país?
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mobile figures’, migrants’ main priority is to find settlement in a ‘piso en Madrid’,
either through rental or, whenever possible, through purchase. In Ecuadorians
context of migrancy, the home is the key to receiving government services, a visual
representation of ‘progress’, and a perceived refuge from the outside. The surveys
conducted at Lago show that home is where most migrants spend their free time
(54% of women vs. 46% of men), and those numbers would be undoubtedly higher
if more of the people interviewed had access to a ‘space of their own’.
Migrants normally structure the narrations of their experiences in Madrid
along a succession of dwellings. During at least their first year in Madrid,
Ecuadorians share apartments, rooms, and beds (what is known as ‘cama caliente’)
with other migrants. The results of the surveys I conducted in Lago speak to
migrants’ precarious ‘homing’ trajectories showing that 64% had moved at least
once since their arrival to Madrid (55% women vs. 45% men). Women’s larger
‘housing’ instability responds to their longer time in the city, and to the fact that,
upon arrival to Madrid, most worked as live‐in domestic workers, internas. Men on
the other hand were more likely to share apartment with other men employed in
the construction and service sectors, or arrived when women family members had
already managed to rent or purchase a living unit. The narratives of bettering home,
or hoping to do so are part of migrants’ everyday lives, and central to their
experience of ‘space’ in Madrid. Recurrent element in these narratives are
descriptions of differing experiences of ‘home’ in Spain and in Ecuador, which
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overflow the physical space of the home and (re)articulate it vis‐à‐vis city and
nation.
Migrants’ accounts of the differences between ‘home’ in Madrid and in their
hometowns in Ecuador repeatedly contrast Ecuador’s access to space with Madrid’s
lack of it: “allá las casas son más grandes”, “En el Ecuador hacemos fiestas en las
casas porque son más grandes. Aquí en los pisos no se puede”, “siempre se reúnen
los españoles fuera de sus casas. Allá es en la casa que uno se reúne”, “los españoles
piensan que los migrantes hacemos mucho ruido y molestamos a los vecinos, pero
ellos sí que hacen ruido”. For Massey, (1992) home is the constellation of social
relations that make it. References to the emotional and social aspects of physical
space surface in migrants’ narratives, where the lack of ‘private’ and ‘public’ space is
one and the same. As explained in Chapter 3, migrant families often live in separate
dwellings. If this is the case, they might manage to rent a room in an apartment
during the weekend, but most often, they will depend on Madrid’s ‘public spaces’,
mainly parks, to reunite as a family and make ‘home’.
Experiences and perceptions of Madrid and Spain dissolve into narratives of
home, conveying migrants’ perceived difficulties to ‘make space’ in the city ‐ to
‘home’ it. It follows that having a space for oneself to live alone or with loved ones is
a turning point in migrants’ experiences in Madrid, fostering the change from
‘homeless’ to ‘homing’ subjects: “It is from the base provided by the house that the
newly arrived migrant negotiates their new circumstance” (Jacobson 169). This is
certainly the case of Ecuadorian migrants in Spain, whose possibilities of ‘homing’
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Madrid largely depend on the city’s housing industry, and housing politics. Looking
at migrants’ processes of ‘homing’ is a window to understand the entwinement of
building, dwelling and mobility in the circulation of capital (Mitchell, K. 158)
between Madrid and Quito.
The home is constitutive and constituting of dynamics of capital, and Spain is
an illustrative example of this. Land value, underpinned by homeownership
ideology, is the central motor for the country’s urban growth. The focus on land as
‘value’ (re)articulates the meaning of the house from everyone’s right to ‘shelter’, to
a product of consumption for the best bidder. Basilio Calderón describes Spain’s
unprecedented construction activity since the end of the 1990s, and denounces the
increasing ‘aggressiveness’ of the financial sector in the country’s realty market174 .
Countering low interest rates, astronomical housing prices make Spain one of the
countries where purchasing a home is most difficult. Additionally, increasing
definitions of home as profit, argues Calderón, have exacerbated inequalities in
access to housing and shown clear signs of unsustainable growth. Spain’s ‘boom
inmobiliario’ since the late 1990s is particularly noticeable in Madrid, where
construction grew by 80% in just nine years, becoming one of the main sources of
employment in the metropolis (Rodríguez López 43), and the main labor niche for
most male migrants arriving to the city.
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Only in the period between 1997‐2003, construction companies began over three million
residences.
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The ferocious growth of Madrid’s housing industry has led the city to what
Calvo López (et. al.) refers to as “hipertrofia estructural”:
Es precisamente la existencia de un gran entramado de autovías,
metros y trenes de cercanías concebidas en teoría para acercar, lo que
ha posibilitado la explosión urbana y las crecientes distancias entre
lugares de residencia, trabajo y consumo, aumentando los tiempos de
desplazamiento y mermando la calidad de vida de sus habitantes
(251).
This ‘hypertrophy’ speaks to entwinement between the unmeasured growth of the
housing market, urban dynamics, and city planning. In order to fully market
Madrid’s urban center, social processes must be removed to the outskirts, and
replaced by an ‘idealized’ image of a city that never existed –Madrid must turn into
spectacle. The compartmentalization of the city into spaces of ‘contemplation’ and
spaces for ‘living’ is nicely illustrated in Urbina’s film. Coquito picks up his friend
Guamán at the airport and drives him to his apartment in Madrid’s semiperipheral
neighborhood of Lucero. His choice of trajectory is illustrative of the city’s
fragmentation. Coquito drives Guamán from Madrid’s northern ‘entrance’ at the
‘Perta de Europa’ (KIO towers), through the Paseo de la Castellana, and then up the
admired Gran Vía, until Coquito’s apartment. Guamán contemplates in awe the sites
of Madrid’s postcards, as the car moves from Madrid’s spaces of ‘spectacle’ to its
“livable” spaces. The feeling of a ‘film within a film’ stops once they arrive at the
‘barrio’. A pan shot of the neighborhood from afar dotted with construction cranes
transfers into a medium shot of the apartment building. Once in the apartment, the
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background music stops, mid shots and close‐ups replace the pan and long shots of
the drive ‘home’, and both characters return to ‘diegetic’ space and time.
Urbina’s choice of the neighborhood of Lucero is quite telling175. Virtually
unpopulated until the 1950s, it was formed through government housing initiatives
for migrants arriving to the city mainly from the south and east of Spain. At that
time migrants were attracted to the area for its low housing prices, whereas today
the neighborhood is in a slow process of gentrification due to increasing property
values. As a resident in the area stated:
Que en apenas cinco años un barrio obrero, con pisos pequeños, sin
ascensor y muchas deficiencias, donde los encontrabas por precios
que rara vez superaban los 10 millones [de pesetas] pase a tener esos
pisos valorados en 30 millones o 180.000 euros, da para pensar, por
mucha reforma que le hayan hecho176.
However, Madrid’s claims to metropolitan status, and the submission of the city to
the tourist industry and international capital are inseparable from the
marketization of the ‘dwelling spaces” in its peripheries. Homeownership ideology
is entwined with constructions of the house as a dream come true, and which are
central to housing dynamics and processes of urbanization.
Coquito and Guamán’s trajectory from the airport to Coquito’s ‘piso’ in Paella
con ají conveys the extension of the “sueño europeo” into the “sueño” for a home.
Under this double spell, Guaman’s expressions of admiration for Madrid’s ‘spectacle’
175

Although the director refers to the neighborhood as an ‘imaginary’ location in Madrid, the
residential streets and parks correspond to the neighborhood of Lucero (interview).

176

This quote belongs to an overview that a resident of the neighborhood provides via web,
expressing his dismay at the inaccessible price of homes in his own neighborhood. See: De excursión
por el Barrio de Lucero <http://usuarios.lycos.es/burbujona/Burbuja/deviaje.htm>
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begin at the airport and continue inside Coquito’s apartment. After a quick shot of
the building complex from the outside, the camera follows the characters into the
apartment, and then Guamán’s eyes through it. The shots of each furnished room
resemble a real state advertisement, and convey the order of an ‘unlived’ space. The
out of proportion television set dominates the living room adding technology to the
underlining message of progress, and modernity. In a way, the apartment is as much
of a postcard as the ‘emblematic’ spaces of the city they just left behind.
In 2004 migrants were already appearing in the media as real state’s
‘clientele’, and their home purchases described as a “miniboom” within the sector.
Accompanying this process, large numbers of migrants who initially settled in
Madrid’s ‘almendra’ have moved to the peripheries encouraged by the larger
availability and better prices of homes. The trend began showing a gradual
progression from the city center towards the peripheries: “por los precios de los
pisos en Madrid capital, la tendencia que siguen es marcharse a la periferia en busca
de viviendas más asequibles” (Muñoz). In addition to Madrid’s limited availability
and high prices of rental properties, migrants face the prejudices of distrustful
homeowners who assume migrants’ inability to maintain rental contracts. Further,
renting a property normally requires paying two to three months in advance in
addition to a deposit, plus showing proof of sustainable income. In addition to these
impediments, migrants soon find out that mortgages are more stable than rental
prices, and not much higher. They also feel that they receive better treatment as
homebuyers, and as homeowners than as tenants. Further encouraged by readily
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available credits, many logically turn to homeownership, which is the dominant
trend in Spain and Europe as a whole. However, despite all the “facilidades” (i.e. low
interests, removal of downpayments) most migrants find it impossible to venture
into a purchase in Madrid, and as a result, many project home ownership ideology
back onto Ecuador, motivated by desires of future ‘homecoming’.
In an analysis of interior design manuals, Peter Stearns affirms that, “home is
always elsewhere –in some other historical period, culture, or social class (307). In
the face of difficulties of ‘owning a home’ in Madrid, many migrants turn back to
Ecuador to overcome the limitations set between them and the dream for a ‘casa
propia’. Key to these processes is the development of various forms of real state
marketing that invite customers to ‘pursue’ their dream for home ownership, of
‘homing’, in both their country of ‘origin’ and of residency. An analysis of these
cultural products shows how the ideology of home ownership is inseparable from
the aesthetics of home, and how these translate into social geographies of power.

Building home, consuming house: Mi casa en Ecuador
“La amplia comunidad ecuatoriana de nuestro país, totalmente
integrada, comienza hoy a ver el sueño de comprar su propia casa en
Ecuador cada más cerca. ¿Se imagina tener su propio apartamento en
Quito?” (“Compre su casa en Ecuador”)
Global systems of capital accumulation work on and through the city,
(re)making its material and social spaces. Quito is not an exception. Diego Carrión
has called attention to the city’s unsustainable growth as a result of the gradual
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marketization of its peripheries (“La renta…” 89). Jorge García also identifies the
city’s compliance with capitalist interests as the deep root of Quito’s ‘problems’, and
warns on the effects of ‘land speculation’ on housing shortages. Migration dynamics
between Ecuador and Spain since the end of the 1990s intersect with these
processes of capital accumulation at multiple levels. Under global systems of capital
and labor, Spain’s current stakes in Quito’s large infrastructure projects (i.e. subway,
new airport, and revitalization of the historical center) are adjoined with increasing
migration to Spain, and with migrants’ ‘homing’ possibilities and choices.
Madrid is the headquarters of Spain’s most profitable construction
companies (ACS, Acciona, Ferrovial, Sacyr Vallehermoso, and OHL). Particularly
since the 1990s, symbiosis with real state agencies generated these companies
constant gains, which, added to the EU’s injection of structural funds, extended their
stronghold from the residential sector to large engineering and infrastructure
projects:
Las empresas están dejando de ser constructoras puras –que cumplen
un encargo y lo cobran‐ para convertirse en grupos que detectan
necesidades de infraestructuras y equipamientos, tanto en España
como en el exterior, y se ofrecen para financiarlo, construirlo y actuar
como operadores (Calderón 144).
The accumulation of profits, and Latin America’s structural adjustment plans
at the end of the 1990s, acted as the springboards for these companies’ increasing
presence in the Latin American region. Chapters 2 and 3 addressed some of Quito’s
most debated projects: the new airport, the transformation of the former airport
into a large metropolitan park, and the implementation of an underground railway.
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The aforementioned companies are just some of the many involved in the
conception and planning of these projects, and will most likely be in charge of their
construction. Thus, it does not come as a surprise that, with the first signs of a
deceleration of the real state market in Spain in 2004, Spain’s joint ventures of
construction firms and real state agencies turned to Latin America in the search for
“otros paraísos de ladrillo allende los mares” (Chacón and Canfrán).
Spain’s housing industry in Latin America, although strongest in Mexico,
Brasil, and Chile, is heavily invested in Ecuador. Ferrocarril, Hábitat, Promaga, and
Gecomsa are just some of the Spanish companies building and promoting homes in
the country’s largest urban centers, mainly in Quito and Guayaquil since 2004.
Migration is at the center of these dynamics. For one, migrants’ remittances have
increased the purchasing power of many families, and the demand (and perceived
‘need’) for certain ‘goods’ and ‘services’ associated to ‘modern’ style living. Secondly,
migrants’ remittances also carry imaginaries and definitions of what a ‘modern’ city
should be. These factor into Quito’s projection of its ‘future’, and influence the
demands of its population. As stated by Katherine Mitchell, architecture and
migrancy “always bear the stigmata of capitalism” (158). This is certainly the case of
Ecuador’s transnational housing industry. The home, as an ideological concept and
material building, stands at the crux of (re)articulations of nation, processes of
capital accumulation, and migrants’ everyday lives.
Ecuadorian migrants, particularly those in the United States, had been
building homes in their hometowns in Ecuador well before the arrival of Spanish
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construction companies and real state agencies. Looking at migration dynamics in a
small village in Ecuador’s Azuayo‐Cañari region, Jason Pribilsky (2007) explains that
the new houses served to materialize the connections between those who had left,
and their families and village in Ecuador. However, the American‐style suburban
houses in this town were not marketed by large real state companies, but rather,
through the snapshots that migrants mailed home of houses they liked in the United
States, and which they would ask local architects to replicate. Migrants would then
gradually pay for the construction of their homes through remittances, turning them
into windows to their periods of economic prosperity and despair. Although
building a home in this way is still common practice in Ecuador, particularly in
smaller towns and rural areas, since 2005 most migrants resort to real state
agencies in their countries of residence177. Rather than ‘making’ their homes, these
future homeowners ‘choose it’ from the catalogues and home plans available at real
state agencies. Additionally, these housing ‘developments’ do not make houses in
the migrants’ hometown, but in the peripheries of the country’s largest urban
centers.
The demand for middleclass living style homes in Ecuador became noticeable
in 2000 and maintained a continuous growth until the end of 2008. The increase of
migrants’ remittances destined for building homes, and a 14% growth thereof in
Ecuador’s housing market between 2001 and 2002 was, as described by the
Ecuadorian journal Hoy, “a magnet” for Spain’s real state industry. By 2004, their
177

“Los inmigrantes invierten más en el sector inmobiliario.” El Comercio 18 May 2007.
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presence in the country was already ‘visible’. Ranging in price between 32 and 55
thousand dollars, these ‘European style’ homes (pisos) could be purchased directly
from Spain in what is popularly known as ‘venta cruzada’. Under this system,
Spanish banks (mainly, but not exclusively, the Banco Popular de España) offered
credits of up to 100% of the total home value, with average interests of 8%.178 Once
in motion, marketing campaigns in both Spain and Ecuador, including large annual
real state fairs such as Madrid’s ‘Mi Casa en Ecuador’ and ‘Feria de Productos y
Servicios para el Migrante’, together with numerous government incentives helped
assure the high numbers of migrants’ home purchases in Ecuador.179 Paradoxically,
the increasing ‘growth’ of residential spaces in Ecuador’s cities, inseparable from
‘migrants’ higher purchasing power in Ecuador, anticipates serious housing
shortages for those with lesser resources. Data from Ecuador’s Ministry of Housing
provided in an article for El Comercio estimates housing deficits in Quito of 480.000
homes. Given that 54.6% of the city’s residential construction is destined to those
capable of making downpayments of $50.000,180 it seems clear that housing
incentives are not in response to social need, but to capital gain. The government’s
discourse of ‘care’ towards its citizens abroad, and the incentives available to
migrants who want to buy homes ‘home’, cloak capital interests, and serve to
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www.parainmigrantes.info
In 2007 the Ecuadorian government paid $3,600 of the total price of a home in Ecuador to
migrants who had been at least a year outside of the country. In 2008 that amount was raised to
$7.000. Regional and national government programs to facilitate migrants’ home purchases abound
(i.e.: ‘Tu tierra te ayuda’, ‘Tu propia casa’, ‘El consorcio’, ‘Comunidades de propietarios’).
180 “El sector inmobiliario espera despuntar este año.” El Comercio 8 August 2008.
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condone the government’s distancing from definitions of housing as a human right
to shelter.
Spain’s ‘(re)turn’ to Ecuador for profit, and Ecuadorians’ ‘(re)turn’ to Spain
for better opportunities are two manifestations of the shared colonial dynamics
between both countries, and which work their way through definitions and
aesthetics of home. In fact, the ‘standardization’ of imaginaries of the ‘ideal home’ is
inherent to the implementation of urban ‘designs’ in Latin America since colonial
times. Susan Strehle calls for the incorporation of the home in colonial histories
arguing that, “colonization focused on reproducing the ideal metropolitan home in
the colonies” (8). Today’s transnational housing market, its architecture and
aesthetics of ‘home’, exercise power through constructions of race, gender, and
class, in a (re)articulation of the colonial ‘Leyes de Indias’.
While migrants’ economic remittances and purchasing power have been
identified as the main attraction for Spain’s investments in Ecuador’s real state
sector beginning in 2004, these are inseparable from imaginaries of home, which act
as ‘social forces’ of the residential projects springing throughout the country
(Appadurai 1996). Sold as both buildings and ‘ideals’ to those receiving remittances,
or to those sending them from abroad, the home is continuously (re)articulated at
the intersection of global capital interests with migrants’ nostalgia and strive for
social and economic “advancement”. Lozanovska (2004) describes real state
processes in Poland, where “migration is a global force that interacts with existing
property laws [and value] to produce an incongruous built environment” (197). In

289
Ecuador, transnational ‘real‐stating’ is particularly salient in the country’s capital
and largest metropolis. Quito’s growing ‘suburban’ style housing, far from offering
‘private dwellings’ removed from ‘everyday life in the city’, has visible and
ideological effects over Quito’s material and social urban makeup. Resorting to an
economy of nostalgia, the crisscross of migration and the housing industry visibly
transform the city’s material and social landscape. The profits from foreign real
state investments in Ecuador, and the turn from individual houses and dwellings in
the city to large residential ‘developments’ in its peripheries are inseparable from
changes in home ownership ideology, fostered through transnational networks.
Underpinning these ideological changes are aggressive marketing initiatives that
(re)articulate the ‘dream’ of making of making one’s own house, into the ‘need’ to
purchase ‘the house of one’s dreams’.
Images of the ‘ideal’ home promoted in transnational media and networks
feed into consumers’ desires and requests, although through combined processes of
resistance and accommodation (Rakatansky 2004). Pribilsky (2007) shows how
‘modern’ homes in a town in the Azuayo‐Cañari region did not foster the social
interactions of traditional housing. Rather, its occupants (re)articulated its ‘foreign’
architecture to local costumes, continuing to do laundry in the open yard for
instance, and/or allowing animals to wonder around. Clearly, the purchases of
homes in Ecuador by migrants and their families is not a one way process. Migrants’
homing processes in Madrid for instance, are illustrative of how a ‘piso’ can be
(re)articulated into migrants’ specific experiences of home. Plants and chairs at the
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entrance of some ‘pisos’ for instance, (re)modeling unused hallways into porches,
and choices on how to decorate and inhabit each room often challenge ‘the plan’.
However, while there are unquestionably ‘cracks’ between the house ‘as product’
and its use, the scale of Ecuador’s housing industry must not be underestimated.

a. The Home Package: (Re)presentations of home
Celebrated on April 11‐13, one of the welcoming banners to the 2008 real
state fair ‘Mi casa en Ecuador’ invited migrants back to the home/land: “tu puerta
abierta al Ecuador”. Besides ‘selling’ homes, such announcement attests to Strehle’s
affirmation: “Home does the business of nation” (1). During my visit to the fair I was
overwhelmed by the amounts of materials distributed and displayed by the various
transnational real state agencies. Pamphlets, online displays, and advertisements in
migrant newspapers and magazines offer a large array of ‘idyllic’ home scenarios
that speak directly to migrants’ homing desires. With names such as ‘Urbanización
Madrid’, ‘Conjunto Cibeles’, ‘Ciudad Jardín’, ‘Casa de Campo’, and ‘Casas modelo
Letizia’, Quito’s ambitious residential projects feed from migrants’ nostalgia for
home, but also from Ecuadorians’ experiences in Madrid and dreams for a ‘better’
future often rooted in colonial discourses of ‘progress’ and ‘modernity’. Selling
‘European’ and ‘U.S. style’ living, real state advertisements incarnate an
“international” taste of home that (re)shapes Ecuador’s urban landscape, and also
the very social processes that make it. Marketing homeland, home, and domesticity,
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these cultural products are a window into the interface between colonialism,
architectural planning and feelings of home.
Home advertisements speak to the immediacy of Ecuadorians’ homing
processes in Madrid. In contrast to migrants’ limited access to the city’s social,
cultural, and labor spaces, real state companies offer migrants ‘a space of their own’,
in a ‘country of their own’. The desire for a future home draws from an imagined
stability of the past, which is marketed as ‘normal’ –what life should be like. Feeding
from modernist definitions of space as a ‘products’ that can be made to influence
social outcomes, these homes are sold as ‘the solution’ to the migrants’ plights.
Gwendolyn Wright analyzing constructions of domesticity describes this process as,
“the long standing belief that domestic environments can affect how people live,
strengthening virtuous qualities, stabilizing family life, encouraging enduring
communities” (12). Presenting it as the possibility to make a dream come true, these
companies sell a space that promises citizenship, family reunification, and individual
success.
With the motto “El sueño de tu casa propia hecho realidad”, the real state
agency ‘Unión Andina’ promises migrants that they ‘belong’ to a nation‐ that they
are citizens. Resorting to the permeable walls between the ‘structures of feeling’ of
home and nation, its online video advertisement sells homes and homeland181. The
ad opens with a quick succession of Andean symbols and traditions accompanied by

“Unión Andina. Tu casa propia en Perú desde España, Estados Unidos e Italia”
Access at Youtube.com (see references).

181
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animated regional Andean music: beautiful landscapes, cultural celebrations,
regional dances, heroes of the independence, soccer, typical dishes, and various
shots of waving flags. Following the shot of a Peruvian flag in this case, the male
voice‐off declares: “Nuestra tierra, nuestra gente. Dicen que aquel que está más lejos
de la patria la aprende a querer más”. Following this outpour of nostalgic messages,
Unión Andina sells its promise to bring the migrant ‘closer’ to home: “Unión Andina
te acerca a tu ciudad, al barrio que te vió crecer, a tu familia, a tus amigos, y por qué
no, a tus comidas preferidas, como un buen ceviche”.
But as Susan Strehle (2008) warns, nostalgia for home and homeland is a
technology of power that serves various functions: “to protect tradition, maintain
the status quo, neutralize dissatisfaction, and silence dissent” (7). The large
collection of real state advertisements wave the message that having a home is an
easy and necessary step in everyone’s life. It follows that given all the ‘facilities’,
those who do not get a house must not want it, or have not made the effort. The end
of the ad for Unión Andina consists of four close‐ups of its ‘clients’ thanking the
company for providing them with the opportunity for a better future for them and
their children. Rather than a real state company seeking profits, the multinational
presents itself as working on behalf of migrants’ rights to a home in their homeland.
Active for ten years, Unión Andina has branches in Ecuador, Perú, Colombia, Bolivia,
the U.S., Italy, and of course, in Spain. Their website shows that Ecuador ‘houses’ the
large majority of its offers (41). In Quito alone, it has investments in twenty
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residential projects, while put together, Perú and Bolivia have twenty‐one182. In any
case, Unión Andina’s actual residencies are far from its advertisement’s ‘traditional’
evocations of Andean roots, and for the most part materially and ideologically far
from the neighborhoods where migrants grew up.
As a whole, real state advertisements offer residential ‘dreams’ in Quito, but
‘separate’ from Quito. An agent from the Spanish construction company ‘Ferrocarril’
(associated with Unión Andina) makes this separation quite clear. Advertising
‘Ciudad Jardín’, Ecuador’s largest residential project of 7.600 homes, she assures her
customers that, even though the homes are located in the south of Quito ‐an area
associated with ‘lower’ classes in contrast to the city’s northern diagonal183‐ it really
isn’t: “es una pequeña gran ciudad al sur de Quito con todas las comodidades, como
si estuviera viviendo fuera, pero con la construcción de dentro. La forma de la
urbanización es como en España […] y aunque esté al sur va a vivir en algo
completamente distinto a lo que hasta ahora se ha visto en Ecuador” (my
emphasis).184 Like most residential projects currently underway in Quito, ‘Ciudad
Jardín’ is advertised as a city within a city. It includes schools, social spaces,
shopping malls, hospitals, and churches, and sells an experience of absolute freedom
within its confinement. ‘Ciudad Jardín’ embodies the architectural principles that
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I employ the term ‘diagonal’ rather than ‘periphery’ to address the specificities of the Latin
American city. According to Griffin and Ford (1980) in Latin American cities, the elite residential
areas are visualized best as ‘sectors’ or ‘spines’ originating at the center and expanding outward.
184 Interview to Jackeline Mena (Bienesraices.com)
183
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Kathryn Dethier ascribes to U.S. homes at the turn of the 20th century: environment,
health and sanitation, aesthetics, new technology, and efficient planning (247).
According to her, these ‘homing’ guidelines were a response to increasing migration
into US cities, and were fueled with ‘anti‐urban bias’. Migration is at the very center
of Quito’s current ideals for residential living, and migrants are both consumers and
producers of residential spaces along the lines of ‘Ciudad Jardín’. In short, migrants
abroad are ‘tempted’ to consume the very ‘homes’ that participate in the exclusion
of ‘others’ in Quito, and of themselves in Madrid.
The numerous video advertisements for this ‘megaproyecto’185 all appeal to
its ‘natural’ and ‘healthy’ environment outside of the city: “para que disfruten de una
calidad de vida inimaginable en una ciudad como lo es Quito” (my emphasis). The
opening images are long and panoramic shots of the four members of a happy family
surrounded by lush trees and grass prairies. Their healthy bodies incarnate the
promise for a place of “aire puro”, and “perfecta armonía con la naturaleza” in Quito,
but far from Quito. The invitation is for the migrant to return to their ‘home’, but one
tinted with nostalgic memories of a past that never existed, and of a place that is not
Quito, but the spectacle of it‐ a distant paradise.
Yet, despite social and ideological distance from Quito, home advertisements
offer ‘easy’ connections to the ‘outside’ city by car. ‘Ciudad Jardín’ offers the
opportunity to enjoy the ride to work in the “nueva y moderna vía oriental”. Almost

Advertisements accessible at <http://www.mihogar.com.ec/WebSite/Anuncios/ciudad‐jardin‐‐‐
departamentos‐dentro‐de‐un‐maravilloso‐entorno‐natural‐en‐el‐sur‐de‐quito_473.aspx>

185
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without exceptions, real state advertisements include cars, which are parked
outside in ‘aparcamientos techados’, or in ‘plazas de garaje privadas’. In fact, many
video advertisements frequently begin with a car that drives the viewer into the
dwelling complex through a security gate. Ecuador’s transnational residential
projects work from 19th century divisions of public and private sphere, through a
combined offer of absolute freedom represented by access to nature, services and
highways, and enclosure within the ‘domestic’, represented by continuous
surveillance, territorial limits, and entrance and exit gates. Rather than a space in
the city, these “communities” are what Flusty terms ‘interdictory spaces’ –
naturalized spaces of exclusion (162). The message of ‘Ciudad Jardin’s’
advertisement is that, living there, will allow migrants to be whoever they want to
be; namely, an ‘exclusive’ group removed from the class and racial markers of their
experiences in their country of residency: “Compatriota, cuando regreses a casa, ven
a vivir al sector más exclusivo de Quito” (my emphasis).
Regarding such residential projects in Spain, Calderón states: “las nuevas
colonias, llamadas ahora urbanizaciones residenciales, han convertido la distancia y
la segregación en virtud, revestida, cierto es, de falsa ideología ecologista y de
insultante hedonismo” (152‐ my emphasis). Intrinsically associated with modernist
definitions of the city in opposition to the countryside, ‘Ciudad Jardín’ perpetuates
an urban bias that limits imagination of the city’s possibilities. At this juncture the
cities can only ‘be’ ungrounded utopias, or, following Harvey’s response to Balzac’s
Paris: images from a past that never existed.
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Constitutive and constituting of current form of homeownership ideology,
real state advertisements extend the offer to ‘live on a natural environment’ to living
a ‘natural’ stage in life: buying a home. Representations of the home as ‘natural’ are
entwined with metanarratives of development and the family. ‘Colonias’ like ‘Ciudad
Jardín’ advertise the virtues of the Victorian home: refuge, family, love, peace, and
morals, offering “comforting images of a deeply rooted past to legitimate modern
forms of imperial power” (A. Kaplan 64). Constructions of the domestic sphere are
entwined with the institution of the family and the reproduction of the Nation
(Duncan 1996). To assure the ideological solidity of the nation, the family, and the
home, all traces of structural and domestic violence disappear, and with them, a
large part of the context that encouraged migrants to leave on the first place. Once
again, real state advertisements assume the consumer/migrant to be a male and
father. Counter to this dominant discourse, many Ecuadorian women feel that they
never had a home ‘of their own’ in Ecuador, and that it was precisely conditions ‘at
home’ that underpinned their decision to migrate; namely, situations of domestic
violence, and the difficulties in making ‘public’ the ‘private’. In this light, many
women’s decisions to buy a home has much more to do with a personal investment
or evidence of their autonomy, as with their female roles as symbols and
reproducers of the ‘home’. Mark Wigley in an analysis of the ‘housing of gender’
(1999), states that “Marriage is the reason for building a house”, and that, “The
house appears to make space for the institution” (336). Ecuadorian women’s
purchases of homes in Ecuador challenge the institution in a variety of scales. First,
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by leaving the home/land, and second, by purchasing a home independent of the
marriage institution.
Certainly, the dominant message in real state advertisements, echoes Susan
Strehle’s observation that, “the Home/land is constitutionally racist, sexist, and
chauvinistic” (6). With counted exceptions, most advertisements assume the
homebuyer and migrant to be male, and locate the woman in the realm of the
home/land. Along the same lines, Gillian Rose (1993) shows how the comforts of
home speak to the “feminization of place” and intervene to present the home as a
‘natural life cycle’ (23). Under this ‘natural’ progression, male’s success to purchase
a home is inseparable from family ‘ownership’, and from a previous experience of
migration. Migrating and creating a family are preconditions to the consecration of
the male as provider, and worthy of a family.

FIGURE 5.6
The above advertisement is illustrative on this regard. Encouraging the ‘male’ client
to make his dream come true, it offers him the “solución perfecta a tus necesidades”.
Because these ‘needs’ are both material and ideological, it extends the promise of
home ownership to the promise of a family. The image sets the successful male,
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migrant, and father at the center of ‘his’ family against the background ‘his’ new
suburban style home. The Latin nomenclature ‘Domus Lar’, meaning dwelling and
household respectively, conveys the deeply rooted and ancestral tradition of
‘home’, and its necessary association with ‘family’. Taking it a step further, the
golden cross displayed on the client’s lapel, combined with the use of Latin,
transmits a message of divine destiny, and of the home as the moral landscape led
by the F/father. The promise is one of everlasting happiness in the home, and by
H/his side.
In an article entitled ‘Why architecture is neither here nor there’, Mark
Rakatansky argues that the spatial circumstances of migrancy are a window to
understand the entwinement between ‘ethics’ and ‘aesthetics’, “from the level of the
city to the level of an individual domestic shrine” (109). The trajectories of home
interiors in real state advertisements speak to the construction of the home as a
‘moral landscape’, where everything is in its appropriate place. In an analysis of the
representations of home in interior design manuals, Beatriz Colomina (1999) notes
how the images of empty rooms are intended to be “comprehended by occupation,
by using this furniture, by entering the photographs and inhabiting” (94). Invited to
enter the safe, private and intimate space, migrants are offered to ‘peak into’ the
scenery of their possible lives. Open spaces, carefully arranged furniture, and
soothing narratives work as statements of wholeness and integrity set apart from
the restlessness of migrants’ everyday lives.
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The video advertisement for the apartment complex ‘Gaudí’ in Quito is
illustrative of this.186 It is a video animation that represents a ‘wondrous’ building,
which is in turn inspired by the ‘wondrous’ work of Spanish architect Antonio Gaudí.
A representation of a representation, the ad displays the architectural and
decorative integrity of this project in the time expanse of a day. A first survey of the
building from the outside transmits its immensity through low angle shots, and its
integrity by moving towards the building from all directions; first through an
alternation of low and high angle shots, and then by transitions from long shots to
close ups. The camera’s free mobility throughout speaks the freedom of inhabiting
this dwelling. Large windows and open spaces allow at all times a view of the
outside from the inside, and vice versa. Outside, the clear sky and brightness of the
sun and moon is a par to the illumination inside the dwelling, and communicates the
promise of a bright future. The consistent speed of the camera surveying each room
promises stability, and moves elegantly in compass to the background music. This
jingle is a combination of Andean panpipes, Indian sitar‐like melodies, and
electronic sounds, conveying the coexistence of tradition with modernity, the
symbiosis of nature with technology, and the possibility of living in Quito while ‘far
far away’.
In an appeal to universal humanism and freedom of movement, the ad shows
an almost total absence of walls, (and whenever possible of floors and ceilings) as it

186

http://www.youtube.com/watch?v=XL14uIkLTfI
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oversees three apartments, each modeled after a well‐known work by Gaudí: Casa
Batlló, Casa Bellesguard, and Parque Güell. The first two visits begin with the
kitchen area, followed by the dining room, the living room, and then upstairs into
the bedrooms. Named after the Parque Güell, the visit to the last apartment begins
with the ample terrace. Each space appears from a variety of directions, in a
‘lightness’ of movement that makes it difficult to determine whether the viewer is
moving through the apartment, or the apartment is moving for the viewer. The latter
is reinforced when the doors automatically open to let the customers in, and by self‐
rotating images that make it seem as if the apartments are ‘opening’ and ‘exhibiting’
themselves to the potential client187 .
The style and sophisticated ‘taste’ of the Edificio Gaudí inside out is quite
telling. The latest technology in the kitchen, washers and driers, music equipment,
and above all, flat television screens promise ‘advance’ and ‘development’. Offering
‘alternative’ extensions from the home into the world ‘outside’, technology serves to
keep children and adults inside the home, and away from danger. Lynn Spigel, in an
analysis of the home ‘ideal’ in the U.S. after World War II (1999) reminds the reader
of “the racist and sexist principles upon which these electrical utopias have often
depended” (217). Along this line of thought, the programming of the various
televisions in Edificio Gaudí (cartoons, music videos, and action movies) shows the
openness of the space to clients of all ages, but not of all ‘classes’.
187

This is a telling example of Gillian Rose’s analysis of the feminization of the home, and which has
been previously mentioned in this chapter.
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In opposition to a dangerous and boisterous ‘outside’ Edificio Gaudí offers style and
tranquility removed from ‘others’. The absence of any human figures until the end,
signals that those living in the building are “professionals”. They appear in the last
images against a colorful, doing exercise, walking their dogs, and returning home, to
their ‘safe space’ after a day’s work.
These ‘removed’ spaces of tranquility and stability (and the idea of home as
such ‘ideal’) are counter to migrants’ everyday lives, and constitutive and
constituting of the very processes of capital accumulation that limit their choices to
home in both their country of origin and their country of destination. Presenting
dreams of an ‘ideal’ domesticity these advertising campaigns offer homes that the
average income in Ecuador could never afford, and that, in the face of the current
economic crises, migrants cannot either.

Conclusions: (Re)Making home in Madrid
“El poema y la casa del molusco
son de quien lo habita ahora,
no de quien los fabricó” (Edgardo Dobry)
In a helpful overview of Ecuador’s real state for the year 2008, El Comercio
described increasing facilities for purchasing a home in Ecuador as a response of
Spain’s now full‐blown housing crisis –popularly known as ‘la crisis del ladrillo’.188
Yet, although the real state bubble ‘blew up’ in Spain much before it did in Ecuador,
188

“El sector inmobiliario espera despuntar este año.” El Comercio 8 August 2008.
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the aforementioned incentives did little in the face of the global crisis and its ties to
the housing market. As a result, during the last two months (February/March 2009)
the demand for homes in Ecuador has decreased notably, and with it the numbers of
unemployed. In 2008 Ecuador had a total of 300 megaresidential developments
underway and employed a registered total of 450,000 workers. At the moment,
there are only one hundred active projects, and the numbers of officially
unemployed in Ecuador’s construction sector are estimated around the 20.000 189.
In Spain unemployment is predicted to reach 17% for nationals, and almost double
that number for migrants. According to Spain’s National Institute of Statistics (INE),
between October and December 2008 unemployment among migrants was of
21,26%, whereas Spanish citizens faced levels of 12,52%.
Largely employed in the construction sector, Ecuadorians are amongst the
most affected vis‐à‐vis Spain’s downturn. As a result of the economic crises the
large majority have parked away the dream of a ‘casa propia’, and many face
impossible mortgages, particularly those who purchased homes in Spain. Conadee
(Coordinadora Nacional de Entidades Ecuatorianas) has denounced the extreme
situation of large numbers of migrants and the fact that financial institutions did not
always abide by Spain’s law. According to the law, mortgages cannot exceed 30% of
the household income, and yet, many accepted purchases that represented over half
of migrants’ monthly salaries. On March 21st, hundreds of Ecuadorians took to
Madrid’s streets to denounce their situation. With banners that read ‘banqueros
189

“La construcción comienza a estancarse.” El Comercio 25 March 2009.
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usureros’ they spoke to Madrid’s transnational housing industry from its very
streets.

FIGURE 5.7 Migrants protesting housing mortgages. Photo by Mariela Castillo
(March 21, 2009)
In order to make homes, migrants leave their homes. Once in Madrid,
structural dynamics of power work through transnational real stating to offer
migrants a return ‘back’ home, while veiling their impediments to ‘homing’ in their
place of residence. This situation of eternal mobility, and of imagining home
‘elsewhere’ is inseparable from colonial dynamics of power working through
various scales. Yet, as shown in each of the chapters in this dissertation, in contexts
of limited choices, migrants continuously make claims to their rights to ‘homing’.
Migrants difficulties making home in Madrid (economic, legal, and
ideological) are inseparable from their homing choices in Ecuador. Similarly, ideals
of home travel transnationally and take shape through the entwinement of the
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transnational housing industry and of migrants’ choices in specific place and time.
How migrants perceive Madrid vis‐à‐vis definitions of ‘home’, and how Madrid
‘makes’ home for migrants are central questions throughout this project. Using the
metaphor of ‘home’, Jacques Derrida believes that the city, not the state, offers the
possibilities of exercising much needed ‘hospitality’ in the age of migration. He
argues that this hospitality is as much the architecture of the home, the making of
home, and the city itself (qtd. in Cairns 10). Through designing their future, and
making their everyday lives migrants ‘home’ Madrid, both materially and
ideologically. In their experiences, Quito and Madrid become landscapes for
memory and longing, and of material and non‐material interventions that
(re)articulate geographies of dispersion with local streets, parks, discos and homes.
The contradictions at play in migrants’ definitions of ‘home’ in Madrid and
Quito raise questions about the long‐term impact of ideas of ‘home’ in both capitals’
urban planning. According to Harvey (2006), what we do in our daily life, “surely
has some kind of influence on how we are situated in the world and how we think
and act politically within it” (18). No doubt, ideologies about where and how it is
best to live will have a direct influence on how people relate to each other in the city,
and on definitions of ‘public’ and ‘private’ spaces. The home, just as Harvey’s
definition of the so‐called ‘public space’, is the landscape where “ambiguities of
proprietorship, of aesthetics, of social relations, and the political economy of
everyday life collide” (23).
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The aesthetization of space (whether it be considered ‘public’ or ‘private’) is
embedded in ideologies of exclusion. As Nancy Duncan states, making a place
‘beautiful’ clears away the presence of ‘others’, and their possibilities for making
claims: “urban space is cleared of marginalized people and political activities and
redesigned as a spectacle for the consumption of the affluent masses” (129). A
recollection of each of the chapters in this dissertation serves to illustrate the
interrelation between the city spectacle, the home and the body in migrants’
everyday lives. Further, the ideological and material distance of ‘residential homes’
from the urban centers, just as the ideological and material distance of migrants
from Madrid’s race to metropolitan status are inseparable from gradual
(re)articulations of these spaces into spectacle.
One of the main stated priorities of Madrid’s Plan Estratégico de Ciudadanía e
integración 200710 is access to a home. However, this commitment is accompanied
by the absence of any initiative to regulate real state dynamics. Similarly,
‘multicultural’ celebrations often glide over the structural frameworks limiting
migrants’ access to home/land, and city. Spaniards often times complain about
migrants’ demands for a home, arguing that migrants should not claim what
Spaniards can’t access themselves. Indeed, limited access to a home is a shared
concern of Spaniards and migrants and as such should be tackled conjointly, rather
than through nationalist discourses. Limited access to the city is not exclusive to
migrants either. Yet, constructions of citizenship have a direct effect on how the city
is lived and imagined. In this sense, migrants’ experiences shed much light onto the
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actual inaccessibility of all residents to space, regardless of citizenship documents.
Understanding dynamics of space and migrants’ active role in the (re)making of
Madrid through their everyday lives is a step towards turning diasporas from spaces
of exclusion to places of hope and new beginnings (Brah 193).
As a whole, each of the chapters in this dissertation has shown how migrants
forge transnational processes through their everyday lives in specific time and
place. Drawing from the historically specific contexts of Madrid and Quito,
Ecuadorian migrants (re)make space at a variety of scales, and through social
processes that take place in and through space. Riding the subway, gathering with
friends and family in the park, dancing in a disco, and simply spending time at home
are social and political processes that (re)articulate definitions of ‘public’ and
‘private’ space, shed light on the place of colonial processes, and reveal the
entwinement between ‘grounded’ experiences and definitions of space at a variety
of scales, from the body to the nation and beyond. Underlying these processes is the
interdependency between the city ‘as lived’, and the city ‘as imagined’. Under the
form of transnational capitalism, colonial structures run through all dimensions of
space, imagined and lived, private and public, symbolic and material. Any attempt to
‘define’ one space in opposition to another is necessarily embedded in dynamics of
power.
Jane Jacobs (2004) insists that “dwelling requires building and in turn,
building helps constitute a sense of dwelling” (164). As the means and outcome of
social processes, the city and the home, in order to exist, must be ‘lived’; there must
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be citizens that inhabit them, and that continuously (re)make them anew (Silva 65).
Madrid must work through urban planning that is grounded in the social
constituents of space, rather than on ideas of what a global metropolis should be.
Pribilsky describes migrants’ abandoned homes in Ecuador as “empty shells on the
landscape”(110). Homes, like cities, are not products awaiting usage, but means and
outcomes of social processes. If Madrid is not an empty shell, it is because its
inhabitants –all of them‐ continue to (re)make it by the mere fact of conducting their
everyday lives in and through the city. And this is precisely what this dissertation
sought: to show how Ecuadorian migrants are unquestionable subjects in the
making of Madrid, extending their transnational networks to Quito through their
lives in locally grounded and historically specific places.
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AFTERWORD
Extranjeros: en base a la población de cada distrito, hay que hacer un
número de detenidos. Villa Vallecas, objetivo = 35. Si no los hay, se va
a buscarlos fuera del distrito. (Internal note in the Police district of
Vallecas (February 15, 2009)190
On February 16, 2009 the national press revealed a system of quotas in
Madrid’s municipal police, setting a fixed number of migrant detentions per week.
The note prioritized detentions of ‘Moroccans’ because, “los pasos para su
repatriación son más fáciles y menos costosos que los procesos para sin papeles
latinoamericanos”. Bluntly put, the detentions and deportations of migrants from
Northern Africa work to discourage migration from Latin America, while showing a
“softer” hand with Spain’s “sister” nations. As was to be expected, the news raised a
variety of reactions, excuses, and justifications. Whether it is a punctual case, or part
of a national agenda, the content of the above note transpires the growing
precariousness of migrants’ access to the city, which has grown on par to the
unfolding of the current economic crises.
According to the CEPAL (Comisión Económica para América Latina y el
Caribe)191 the U.S. crisis will result in an increase of migrations between Latin
America and Spain. Because Ecuador and Bolivia are predicted to be the two most
affected countries from this crisis (also by CEPAL), it follows that Ecuadorian
migration to Spain will continue, regardless of binational agreements for ‘return
Hidalgo, Carlos. “Rubalcaba certifica y ordena el cese de los cupos de detención a extranjeros
ilegales.” ABC 17 February 2009; “Inmigrantes rechazan resolución española que ordena arrestar un
cupo determinado de indocumentados a la semana.” El Comercio 16 Feb. 2009.
191 http://www.eclac.org/default.asp
190
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incentives’.192 And it also follows that Ecuador’s reliance on migrants’ remittances
is at the very center of this process. During 2008, remittances to Ecuador decreased
in $200 million, but Madrid continued to head Spain’s remittances to Ecuador,
becoming the seventh region in the world in remittances to Latin America.193
I began writing this dissertation on October 2008, and will conclude it on
April 2009. The current economic ‘meltdown’, and its specific toll in Spain raises
question after question on how migration dynamics will unfold, and to what extent
this research will remain “current” in the next months. Spain has now the highest
index of unemployment in Europe according to the European agency Eurostat,
almost doubling the average unemployment of the EU. The estimates are that of
around three million unemployed, approximately 400 thousand are migrants. This
of course, does not include undocumented migrants, which are literally ‘invisible’
from population counts.194
Restrictions and limitations of migrants’ rights are increasing, in an
unproductive move to palliate the effects of the crises through further opening
crevices on the social body. Migrants are “encouraged” to return ‘home’ through
retornos ‘voluntarios’ and/or forced to return through detentions and deportations ‐
192

On October 2, 2000 the Spanish Parliament passed an incentive plan for migrants’ ‘return’, known
as the ‘Plan de Retorno Voluntario’. Under this plan, migrants who decide to “return” “home” receive
their unemployment subsidies in bulk, and will not be charged any taxes for importing with them
their home apparel and work equipment. In turn, they must renounce to their work and residency
permits in Spain, and are not allowed to return in a period of three years. It is a no‐brainer that for
people who have made their lives in Spain, “returning home” is not that simple of a definition.
193 Go to <Remesas.org>
194 See news articles: Paz y Miño (“El desempleo”); “Más de 400.000 inmigrantes”; “España alcanza”;
“España cerró”; “España tiene”. (Complete citations in references).
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initiatives that seem completely oblivious to migrants’ place in Spain, and to the fact
that migration is in no way a two way process. Madrid, as the country’s capital of
Capital is at the ‘ojo del huracán’. Its economic growth during the last decade is as
much the outcome of its growing presence in Latin America, as it is of Latin
Americans’ growing presence in Madrid. The increasing legal restrictions and
monitoring of borders raise serious questions about the wellbeing of thousands of
people on the move, but also about the future of the city and its metropolitan
aspirations. Migrants cannot be brought into Spanish cities and then pulled out; they
cannot be encouraged to ‘integrate’ and then encouraged to ‘stop integrating’,
simply because they are not ‘additions’ to space, they make it. As Manuel Delgado
(2002) perfectly states, “los inmigrantes no se han de integrar ni a la sociedad ni a la
cultura urbanas, sencillamente porque las integran” (18). A comprehensive
response to the economic crisis is deemed to fail if it does not take into account all
constituents of society. This dissertation has shown how space is not a plan and/or
a product, but the means and outcome of social practices. Access to space at
different scales demands attention to the specific processes that are constitutive and
constituting of that space. Similarly, any government ‘plan’ to ease the crisis must
shift attention from the ‘national plan’ to the actual social processes that will
ultimately make it.
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FIGURE 6.1 Graffiti exercise during the ‘II Foro Social Mundial de las migraciones’,
celebrated in Madrid’s peripheral municipality of ‘VaciaMadrid’ on September 11‐
13, 2008.
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APPENDIX A: MAPS MADRID
A) Madrid: Zones195

Page 1 of 1

B) Madrid: Districts in the ‘Almendra’196

http://gestiona.madrid.org/aireinternet/images/mapaZonas.gif

3/8/2009

Source: http://www.e‐global.es/viaje‐turismo‐online/wp‐includes/graficos/mapas‐madrid‐
distritos‐01.jpg
196 Source: http://gestiona.madrid.org/aireinternet/images/mapaZonas.gif
195
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APPENDIX B: SURVEY RESULTS‐ GENERAL

GENDER

Frequency

Percent

Valid
Percent

female

61

48.8

48.8

48.8

male
Total

64
125

51.2
100.0

51.2
100.0

100.0

AGE

Frequen
cy

Percent

Valid Percent

18‐25
26‐35
36‐45
<45
Total

27
37
34
27
125

21.6
29.6
27.2
21.6
100.0

21.6
29.6
27.2
21.6
100.0

OCCUPATION
Construction and
Construction related
Child and Elderly care
Cleaning services
Services (hotels,
restaurants, drivers, etc.)
Unemployed
Student
Total

Cumulative
Percent

Cumulative
Percent
21.6
51.2
78.4
100.0

Frequency

Percent

Valid Percent

Cumulative
Percent

31

24.8

24.8

24.8

8
22

6.4
17.6

6.4
17.6

31.2
48.8

51

40.8

40.8

89.6

6
7
125

4.8
5.6
100.0

4.8
5.6
100.0

94.4
100.0
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Crosstab
Occupation

Gender female

male

Total

Construction
and
Construction
related

Child
and
Elderly
care

Services
(hotels,
restaurants,
drivers, etc.) Unemployed Student Total

Cleaning
services

Count

1

8

22

23

4

% within
Occupation

3.2%

100.0%

100.0%

45.1%

66.7%

Count

30

0

0

28

2

% within
Occupation

96.8%

.0%

.0%

54.9%

33.3%

Count

31

8

22

51

6

% within
Occupation

100.0%

100.0%

100.0%

100.0%

100.0%

3

61

42.9% 48.8%
4

64

57.1% 51.2%
7

125

100.0% 100.0%
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YEARS IN SPAIN

Frequency

Percent

Valid Percent

12
11
67
25
10
125

9.6
8.8
53.6
20.0
8.0
100.0

9.6
8.8
53.6
20.0
8.0
100.0

1‐2 years
3‐4 years
5‐9 years
Ten or more
less than 1 year
Total
YEARS IN MADRID
1‐2 years
3‐4 years
5‐9 years
Ten years or more
Less than a year
Total

Frequency

Percent

Valid Percent

17
14
61
19
14
125

13.6
11.2
48.8
15.2
11.2
100.0

13.6
11.2
48.8
15.2
11.2
100.0

Cumulative
Percent
9.6
18.4
72.0
92.0
100.0

Cumulative
Percent
13.6
24.8
73.6
88.8
100.0
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Have you moved at least once during your
Frequency
time in Madrid?
yes
no
Total

80
45
125

% within Have you moved at
least once since arrival to
Madrid?
female
Gender

male

Total

Valid
Percent

Cumulative
Percent

64.0
36.0
100.0

64.0
100.0

Have you moved at least once since
100.0%arrival
100.0%
to Madrid?100.0%
yes

no

Total

Count

44

17

61

% within Have you moved at
least once since arrival to
Madrid?

55.0%

37.8%

48.8%

Count

36

28

64

% within Have you moved at
least once since arrival to
Madrid?

45.0%

62.2%

51.2%

Count

80

45

125
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Residency
Valid Madrid almendra

Frequency Valid percent Cumulative Percent
66

52.8

52.8

Periphery

59

47.2

100.0

Total

125

100.0
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Area of residency
Frequency Percent Valid Percent Cumulative Percent
Valid

Missing

Madrid (almendra)

66

52.8

53.7

53.7

Corredor del Henares

18

14.4

14.6

68.3

Urbana Sur

27

21.6

22.0

90.2

Urbana Noroeste

5

4.0

4.1

94.3

Sierra Norte

7

5.6

5.7

100.0

123
2
125

98.4
1.6
100.0

100.0

Total
System
Total
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Area of work
Frequency Percent Valid Percent Cumulative Percent
Valid

Missing

Madrid (almendra)

39

31.2

32.0

32.0

Corredor del Henares

17

13.6

13.9

45.9

Urbana Sur

17

13.6

13.9

59.8

Urbana Noroeste

4

3.2

3.3

63.1

Sierra Norte

18

14.4

14.8

77.9

All over Madrid

16

12.8

13.1

91.0

Unemployed

11

8.8

9.0

100.0

Total
System
Total

122
3
125

97.6
2.4
100.0

100.0
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Do you work in a different neighborhood from where you live?
Frequency Percent Valid Percent Cumulative Percent
Valid

Yes

95

76.0

76.0

76.0

No

19

15.2

15.2

91.2

Unemployed

11

8.8

8.8

100.0

Total

125

100.0

100.0
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How do you get to work?
Frequency Percent Valid Percent Cumulative Percent
Valid

Metro

71

56.8

61.2

61.2

Train

9

7.2

7.8

69.0

Bus

14

11.2

12.1

81.0

Private vehicle

10

8.0

8.6

89.7

On foot

12

9.6

10.3

100.0

Total
Missing
System
Total

116
9
125

92.8
7.2
100.0

100.0

323
Crosstab
How do you get to work?
Gender female

Metro

Train

Bus

34

3

10

Count

Private vehicle On foot Total

How do you get to work? 47.9% 33.3% 71.4%
male

Count

37

6

Count

71

9

4

80.0%
10

12

100.0%

Valid

Percent Valid Percent

116

100.0% 100.0%

Cumulative
Percent

yes

23

18.4

19.7

19.7

no

94

75.2

80.3

100.0

117
8
125

93.6
6.4
100.0

100.0

Total
Missing System
Total

59

33.3% 50.9%

Do you combine means of tranportation?
Frequency

57

66.7% 49.1%

8

14

How do you get to work? 100.0% 100.0% 100.0%

8

20.0%

4

How do you get to work? 52.1% 66.7% 28.6%
Total

2

324

Crosstab
Area of work

Gender female

male

Total

Madrid
(almendra)

Corredor
del
Henares

Count

29

8

3

2

12

2

4

60

% within
Area of
work

74.4%

47.1%

17.6%

50.0%

66.7%

12.5%

36.4%

49.2%

Count

10

9

14

2

6

14

7

62

% within
Area of
work

25.6%

52.9%

82.4%

50.0%

33.3%

87.5%

63.6%

50.8%

Count

39

17

17

4

18

16

11

122

% within
Area of
work

100.0%

100.0%

100.0%

100.0%

100.0%

100.0%

Urbana Urbana
Sur
Noroeste

Sierra
Norte

All over
Madrid Unemployed Total

100.0% 100.0%
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Which other city in Spain would you live in?
Frequency Percent
Valid

Valid
Percent

Cumulative
Percent

None

40

32.0

32.0

32.0

Barcelona

37

29.6

29.6

61.6

Wherever there's work

1

.8

.8

62.4

Other
cities/communities

47

37.6

37.6

100.0

Total

125

100.0

100.0
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What could be better?
Valid
Frequency Percent Percent
Valid

Cumulative
Percent

Values and emotions

41

32.8

32.8

32.8

Nothing

33

26.4

26.4

59.2

Better management
(transportation, air quality,
security)

31

24.8

24.8

84.0

Signs of modernity (olympics,
more cars and buildings)

5

4.0

4.0

88.0

Improvements in parks and
Latin@ areas

8

6.4

6.4

94.4

Beach

7

5.6

5.6

100.0

Total

125

100.0

100.0
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328
Crosstab
What could be better?
Better
management
Values
(transportation,
and
air quality,
emotions Nothing
security)
Gender female Count

male

Total

Signs of
modernity
(olympics,
more cars
and
buildings)

Improvements
in parks and
Latin@ areas

Beach

Total

5

61

24

12

16

0

4

%
within
What
could be
better?

58.5%

36.4%

51.6%

.0%

50.0%

Count

17

21

15

5

4

%
within
What
could be
better?

41.5%

63.6%

48.4%

100.0%

50.0%

Count

41

33

31

5

8

100.0%

100.0%

100.0%

%
within
100.0% 100.0%
What
could be
better?

71.4% 48.8%

2

64

28.6% 51.2%

7

125

100.0% 100.0%

What's Madrid's best thing?
Valid
Frequency Percent Percent
Valid

Cumulative
Percent

Work

11

8.8

8.8

8.8

Metro

19

15.2

15.2

24.0

Parks

27

21.6

21.6

45.6

People

22

17.6

17.6

63.2

Signs of modernity (clean,
organized, technological...)

20

16.0

16.0

79.2

Freedom, atmosphere

6

4.8

4.8

84.0

Nightlife

4

3.2

3.2

87.2

Other

6

4.8

4.8

92.0

Everything

10

8.0

8.0

100.0

Total

125

100.0

100.0
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Crosstab
What's Madrid's best thing?

Gender female

Count

Work

Metro

Parks

8

7

10

Signs of
Freedom,
People modernity atmosphere Nightlife Other Everything Total
11

% within
What's
72.7% 36.8% 37.0% 50.0%
Madrid's
best thing?
male

Count

3

12

17

11

% within
What's
27.3% 63.2% 63.0% 50.0%
Madrid's
best thing?
Total

Count

11

19

27

22

% within
What's
100.0% 100.0% 100.0% 100.0%
Madrid's
best thing?

13

3

1

2

6

61

65.0%

50.0%

25.0%

33.3%

60.0%

48.8%

7

3

3

4

4

64

35.0%

50.0%

75.0%

66.7%

40.0%

51.2%

20

6

4

6

10

125

100.0%

100.0%

100.0%

100.0%

100.0% 100.0%
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What is your favorite place in Madrid?
Frequency Percent
Valid

Valid
Percent

Cumulative
Percent

Lago

31

24.8

24.8

24.8

El Retiro

24

19.2

19.2

44.0

Other parks

8

6.4

6.4

50.4

Streets and malls

8

6.4

6.4

56.8

Discos and nightlife

1

.8

.8

57.6

Tourist areas

34

27.2

27.2

84.8

Amusement Parks

7

5.6

5.6

90.4

My neighborhood and
home

12

9.6

9.6

100.0

Total

125

100.0

100.0

331
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Crosstab
What is your favorite place in Madrid?

Gender female Count

Lago

El
Retiro

Other
parks

10

11

4

Streets Discos
My
and
and Tourist Amusement neighborhood
malls nightlife areas
Parks
and home
Total
6

%
within
What is
your 32.3% 45.8% 50.0% 75.0%
favorite
place in
Madrid?
male

Count

21

13

4

2

0

17

4

9

61

.0%

50.0%

57.1%

75.0%

48.8%

1

17

3

3

64

42.9%

25.0%

51.2%

7

12

125

100.0%

100.0%

100.0%

%
within
What is
your 67.7% 54.2% 50.0% 25.0% 100.0% 50.0%
favorite
place in
Madrid?
Total

Count

31

24

8

8

1

34

%
within
What is
your 100.0% 100.0% 100.0% 100.0% 100.0% 100.0%
favorite
place in
Madrid?

Where would you take a visitor?

Valid

Frequency

Percent

Valid Percent

Cumulative
Percent

Tourist sites

47

37.6

37.6

37.6

Casa de Campo (park and zoo)

6

4.8

4.8

42.4

Bars and discos

2

1.6

1.6

44.0

El Retiro

35

28.0

28.0

72.0

Lago

15

12.0

12.0

84.0

My house

8

6.4

6.4

90.4

Other parks

4

3.2

3.2

93.6

Other: Kio, areas outside Madrid, the
subway

8

6.4

6.4

100.0

Total

125

100.0

100.0
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Crosstab
Where would you take a visitor?
Casa de
Campo
Bars
Tourist (park and and
sites
zoo)
discos
Gender female

Count

25

% within
Where
would you 53.2%
take a
visitor?
male

Count

22

% within
Where
would you 46.8%
take a
visitor?
Total

Count

47

4

0

66.7%

.0%

2

2

33.3%

6

% within
Where
would you 100.0% 100.0%
take a
visitor?

El
Retiro

Lago

My
house

19

5

3

54.3% 33.3% 37.5%

16

10

5

100.0% 45.7% 66.7% 62.5%

2

35

15

8

Other: Kio,
areas
outside
Other Madrid, the
parks
subway
Total
3

2

61

75.0%

25.0%

48.8%

1

6

64

25.0%

75.0%

51.2%

4

8

125

100.0%

100.0%

100.0% 100.0% 100.0% 100.0% 100.0%
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What did you know about Madrid before your arrival?
Valid
Frequency Percent Percent
Valid

Cumulative
Percent

Tourist areas

35

28.0

28.0

28.0

Retiro

20

16.0

16.0

44.0

Lago

2

1.6

1.6

45.6

Other areas (Pza.Castilla,
Colon, Atocha, KIO)

4

3.2

3.2

48.8

Transportation

3

2.4

2.4

51.2

Tourist areas outside Madrid

7

5.6

5.6

56.8

Nothing

54

43.2

43.2

100.0

Total

125

100.0

100.0
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Gender * Were the places you had heard about as you imagined them?
Crosstabulation
Count
Where they as you imagined them?
Gender

yes

no

Better

worse

Total

female

20

2

14

6

42

male

21

6

10

7

44

Total

41

8

24

13

86
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Where do you spend your free time?
Frequency Percent Valid Percent Cumulative Percent
Valid Home

63

50.4

50.4

50.4

Parks

27

21.6

21.6

72.0

Nightlife

7

5.6

5.6

77.6

Streets

28

22.4

22.4

100.0

Total

125

100.0

100.0
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Crosstab
Where do you spend your free time?
Home Parks Nightlife Streets Total
female
Gender

Count
% within Where do you
spend your free time?

male

Count
% within Where do you
spend your free time?

Total

Count

34

7

5

15

61

54.0% 25.9% 71.4% 53.6% 48.8%
29

20

2

13

64

46.0% 74.1% 28.6% 46.4% 51.2%
63

27

7

28

125

% within Where do you
100.0% 100.0% 100.0% 100.0% 100.0%
spend your free time?
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Have you seen police raids?
Frequency Percent
Valid

Valid
Percent

Cumulative
Percent

yes

53

42.4

42.4

42.4

no

49

39.2

39.2

81.6

no, but I've heard about
them

23

18.4

18.4

100.0

Total

125

100.0

100.0
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Where have you seen raids?
Frequency Percent
Valid

Missing

Valid
Percent

Cumulative
Percent

Metro

31

24.8

40.8

40.8

Locutorio

2

1.6

2.6

43.4

Atocha

2

1.6

2.6

46.1

Discos

4

3.2

5.3

51.3

Street

4

3.2

5.3

56.6

Parks

10

8.0

13.2

69.7

Just heared about
them

23

18.4

30.3

100.0

76
49
125

60.8
39.2
100.0

100.0

Total
System
Total

340

341
APPENDIX C‐ SURVEY RESULTS: METRO
How do you get to work?
Frequency Percent Valid Percent Cumulative Percent
Valid

Metro

71

56.8

61.2

61.2

Train

9

7.2

7.8

69.0

Bus

14

11.2

12.1

81.0

Private vehicle

10

8.0

8.6

89.7

On foot

12

9.6

10.3

100.0

Total
Missing
System
Total

116
9
125

92.8
7.2
100.0

100.0
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Do you combine means of tranportation?
Frequency Percent Valid Percent Cumulative Percent
Valid

yes

23

18.4

19.7

19.7

no

94

75.2

80.3

100.0

117
8
125

93.6
6.4
100.0

100.0

Total
Missing System
Total

How often do you take the Metro?
Frequency Percent Valid Percent Cumulative Percent
Valid

Everyday

83

66.4

66.4

66.4

2‐3 times per week

26

20.8

20.8

87.2

Occassionally

13

10.4

10.4

97.6

Never

3

2.4

2.4

100.0

Total

125

100.0

100.0
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Crosstab
Count
How often do you take the Metro?
Everyday 2‐3 times per week Occassionally Never Total
Gender female

38

14

9

0

61

male

45

12

4

3

64

Total

83

26

13

3

125
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Are addresses described according to Metro stations?
Frequency Percent Valid Percent Cumulative Percent
Valid yes

94

75.2

75.2

75.2

no

31

24.8

24.8

100.0

Total

125

100.0

100.0

What newspaper/s do you read?
Frequency Percent
Valid Free press handed out in
Metro

Valid
Percent

Cumulative
Percent

79

63.2

63.2

63.2

Free migration newspapers

15

12.0

12.0

75.2

National Spanish
newspapers

17

13.6

13.6

88.8

National Ecuadorian
newspapers

5

4.0

4.0

92.8

None

9

7.2

7.2

100.0

Total

125

100.0

100.0

345
APPENDIX D‐SURVEY RESULTS: LAGO
Crosstab
What is your favorite place in Madrid?

Lago
Gender female Count

10

El
Retiro
11

Other
parks
4

Streets Discos
My
and
and Tourist Amusement neighborhood
malls nightlife areas
Parks
and home
Total
6

%
within
What is
32.3% 45.8% 50.0% 75.0%
your
favorite
place in
Madrid?
male

Count

57.1%

42.9%

8

2

.0% 50.0%

%
within
What is
67.7% 54.2% 50.0% 25.0% 100.0% 50.0%
your
favorite
place in
Madrid?
24

4

4

3

31

13

17

17

Total Count

21

0

8

1

1

34

7

%
within
What is
your
100.0% 100.0% 100.0% 100.0% 100.0% 100.0%
favorite
place in
Madrid?

100.0%

9

61

75.0% 48.8%

3

64

25.0% 51.2%

12

125

100.0% 100.0%
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Includes Lago?
Frequency Percent Valid Percent Cumulative Percent
Valid

yes

61

48.8

53.0

53.0

no

54

43.2

47.0

100.0

115
10
125

92.0
8.0
100.0

100.0

Total
Missing System
Total

Includes Retiro?
Frequency Percent Valid Percent Cumulative Percent
Valid

yes

55

44.0

47.8

47.8

no

60

48.0

52.2

100.0

115
10
125

92.0
8.0
100.0

100.0

Total
Missing System
Total

347

Crosstab
Count
Includes Lago?
yes no Total
Gender female 21 33

54

male 40 21

61

Total 61 54 115
Crosstab
Count
Includes Retiro?
yes no Total
Gender female 28 26

54

male

27 34

61

Total 55 60

115

348

Crosstab
Count
How often do you go to Lago?
1‐2 times per week 2‐3 times per month Occassionally Total
Gender female

12

30

19

61

male

49

12

3

64

Total

61

42

22

125

349
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