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ABSTRACT

Backyard Bedsides is a series of paintings that explore the loss of innocence associated

with childhood abuse and premature sexual discovery. The work focuses on the psychological

and emotional repercussions of such events on prepubescent behavior and adolescent

development. The images reference composite photographs, scientific studies, statistics,

testimonials, and personal experience. The paintings also examine how color, composition, and

context can be used to express feelings of isolation, confusion, and conflict. In this way, the

paintings depict not realistic space, but psychological space. They provide a glimpse into the

mind of the abused.



PROJECT DESCRIPTION

Backyard Bedsides is the synthesis of personal reflection, technical experimentation, and

literary and scientific research. The project began as an exploration of how specific parts of the

body carry emotional weight based on their association with particular memories. The close

examination of my own body and its affiliated memories led to the discovery that early

childhood abuses and sexual encounters have the most profound impact on adolescent

development and adult behavior. The resulting paintings combine representations of my

childhood self with dramatized backyard scenes in order to express the feelings of isolation and

confusion that accompany abusive experiences. Later paintings abandon the figure in favor of

abstracted landscapes as yet another exploration of how color, composition, and context can be

used to communicate psychological space. The visual and conceptual progression of these works

emphasizes the idea that works of art do not have to be realistic—or even representational—to be

emotionally evocative.

In addition to referencing personal experience, my work is also inspired by psychology,

contemporary figure painting, abstract landscapes, and vintage family photographs. Literary and

scientific research for my work includes Laura Mulvey’s essay, “Visual Pleasure and Narrative

Cinema,” Dr. Louann Brizendine’s The Female Brain, and Neil Postman’s The Disappearance

of Childhood. My paintings are also informed by artists such as Alice Neil and David Hockney,

whose figurative work relies on color and composition rather than realism to express emotion.

Other artists, such as Ruth Franklin, Dorothea Tanning, and Christopher Winter, are also

invaluable resources to my work since they also deal with images of children in the landscape.

Vintage family photographs found online or at antique stores also help me to build a sense of

narrative and nostalgia in my work. Combining found family photographs with feminist issues,



psychological studies, previous visual representations, and my own memories and experiences

provides the foundation for my paintings.

The creation of Backyard Bedsides challenged me to test my technical abilities, refine my

personal aesthetic, and push my conceptual boundaries. The project also provided me with the

opportunity to work closely with my faculty mentor, Barbara Penn, who encouraged me to look

outside of myself for source material in order to work through my technical and conceptual

issues. The entire process has strengthened my ability to think both analytically and creatively.

The project has better prepared me for a career as a fine artist.



Before the Air Mattress, 2011, acrylic and oil on canvas, 24 x 20 inches

Cup vs. Clasp, 2011, acrylic and oil on canvas, 48 x 30 inches



Flower Bed, 2011, oil on canvas, 42 x 36 inches

Twist, 2011, oil on canvas, 42 x 36 inches



Cushion, 2011, oil on canvas, 42 x 36 inches

Hide and Seek, 2011, oil on canvas, 42 x 36 inches



Thin Air, 2012, acrylic and oil on canvas, 24 x 36 inches

Transition, 2012, acrylic and oil on canvas, 24 x 36 inches



The Great Divide, 2012, acrylic and oil on canvas, 18 x 14 inches

Long Division, 2012, acrylic and oil on canvas, 20 x 16 inches
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