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ABSTRACT 

This dissertation examines the themes of 

subversive language and representations of the body in an 

eclectic selection of feminist science fiction texts in 

French and English from a French materialist feminist point 

of view. The goal of this project is to bring together the 

theories of French materialist feminism and the theories 

and fictions of feminist science fiction. 

Chapter One of this dissertation seeks to clarify the 

main concepts that form the ideological core of French 

materialist feminism. Theoretical writings by Monique 

Wittig, Christine Delphy, Colette Guillaumin, Nicole-Claude 

Mathieu provide the methodological base for an analysis of 

the oppression of women. Works by American author Suzy 

McKee Charnas and Quebecois author Elisabeth Vonarburg 

provide fictional representations of what Wittig calls "the 

category of sex". Imagery that destabilizes our notions 

about sex is studied in Angela Carter's The Passion of New 

Eve. 

French materialist feminism maintains that the 

oppression of women consists of an economical exploitation 

and a physical appropriation. The second chapter of this 
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dissertation looks at images of women working and images of 

(re)production in science fiction by Quebecois authors 

Esther Rochon, Louky Bersianik, Elisabeth Vonarburg, and 

American authors Ursula Le Guin, Joanna Russ, Marge Piercy, 

James Tiptree, Jr., Suzy McKee Charnas and Octavia Butler. 

The third chapter examines the theme of justified 

anger, as expressed in feminist science fiction, when women 

become aware of their own oppression. In addition to 

authors already mentioned above, I take examples from works 

in English by Kit Reed & Suzette Haden Elgin, and in 

French, by Marie Darrieussecq, Joelle Wintrebert and 

Jacqueline Harpman. 

Chapter Four seeks to show the importance of the act 

of writing and producing a text as a recurring theme in 

feminist science fiction. Highlighted examples from works 

by many authors including Elisabeth Vonarburg and Suzette 

Haden Elgin are representational of what Wittig calls "the 

mark of gender", the use of pronouns, marked speech and 

linguistic experimentation and invention. 



9 

1. Sex as Class 

On ne nait pas femme: on le devient. 

Simone de Beauvoir 

1.1. The Mat:ejrlalitY of Oppression 

During the last ten years, the construct of sex has 

increasingly come under academic scrutiny. As a society, 

we do not have too much difficulty in understanding gender, 

or sexualized roles, as being socially and historically 

constructed. What seems to be so impossible to fathom is 

that sex is itself more and more understood as "a socio-

historical product, rather than a fixed, trans-historical, 

or taken-for-granted category" (Leonard & Adkins 15). Some 

of the most groundbreaking theoretical origins for this 

calling into question the artificiality of the "category of 

sex" lie in the philosophy of French materialist feminism 

(Wittig The Straight Mind 5) 

Radical French materialist feminism provides insight 

into the ways in which sex itself is constructed, assigned, 

" Wittig's essay, "The Category of Sex", was first piiblished in Feminist 
Issues in Spring 1982, pp. 63-8. 
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not according to physiological sexual differentiation but 

to what Laqueur refers to as "the rhetorical exigencies of 

the moment" (243) . 

In rethinking the debate on the biological basis for 

sex, I relied early on in my research upon Laqueur's 

historical account of the rhetorical construction of sex 

throughout the centuries. In Making Sex: Body and Gender 

from the Greeks to Freud, Laqueur traces the construct of 

sex from Galen's one-sex body model, to the two-sex model 

which became more accepted by the end of the 17^^ century. 

In short, Laqueur concludes that sex, and discussions of 

sexuality have always been based on relations of power and 

on political rhetoric and not on biological evidence. Sex 

is "situational" and "explicable only within the context of 

battles over gender and power" (11). 

Nonetheless, according to Leonard and Adkins, there 

has occurred "a sidelining of French materialist feminism" 

as represented by the work of Guillaumin, Delphy, Wittig, 

Tabet, Mathieu and a few other theorists (Sex in Question 

9). It is my hope that this dissertation contributes to 

the necessary consideration due to the theories of French 

materialist feminism. The theoretical approach of this 

dissertation relies upon the work done by the group of 
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theorists who have established the ideological core of this 

way of thinking about sex and oppression. It is also my 

wish to be a proponent of these theories in such a way as 

to convey the political views of French materialist 

feminism to my future students of language, literature and 

feminism. In order to do so, an overview of radical French 

materialist feminism is essential. 

A French materialist feminist analysis destabilizes 

the notion of sex. We come face to face with a concept so 

radical that it does rock the foundations of our existence. 

What Wittig calls "the category of sex" is better seen not 

as a "natural" and biological category, but rather, "the 

political category that founds society as heterosexual" 

(The Straight Mind 5). The discourse of heterosexuality 

maintains an effective system of domination. 

Heterosexuality is "the parameter of all hierarchical 

relations" (Wittig "On the Social Contract" Straight Mind 

42) .2 

Dualism and categories serve the interests of 

heterosexuality and the patriarchal dominion: 

~ Wittig's essay "On the Social Contract" was first published in English 
in Feminist Issues 9, Spring 1389. 
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Sexes (gender), Difference between the sexes, 
man, woman, race, black, white, nature are at the 
core of its [the Straight Mind'^s] set of 
parameters. And they have shaped our concepts, 
our laws, our institutions, our history, our 
cultures. (Wittig "Homo Sum" Straight Mind 57)^ 

The domination based on sex has developed so insidiously 

that the "symbolic order" based on heterosexual parameters 

is "imposed upon materiality" (Wittig 57; 58). In other 

words, the "symbolic order" or abstraction affects directly 

not only one's way of thinking, but also the shape of one's 

body (58). 

Mathieu defines the materialist feminist point of view 

of sex, "a new definition of sex", in "Sexual, Sexed and 

Sex-Class Identities: Three Ways of Conceptualising the 

Relationship Between Sex and Gender" (58).^ The view of sex 

from a materialist feminist standpoint is that gender 

constructs sex: 

In [this] way of conceptualising the relationship 
between sex and gender, . . . gender bipartition 

^ Wittig's essay "Homo Sum" was first published in English in Feminist 
Issues 10, Summer 1990. 

'' The version cited is the English translation by Diana Leonard of the 
original article entitled "Identite sexuelle/sexuee/de sexe?" which was 
first published in Categorisation de sexe et Constructions 
scientifiques, Anne-Marie Daune-Richard, Marie-Claude Hurtig and Marie-
France Pichevin, Eds, Aix-en-Provence, Universite de Provence, 1989, 
pp. 109-47, and reprinted in Nicole-Claude Mathieu's L'Anatomie 
politique: categorisations et ideologies du sexe, Paris, C5te-femmes, 
1991. 
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is seen as separate froin/foreign to the 
biological ^reality' of sex (the latter being 
anyway harder and harder to pin down)—but not 
separate from the efficiency of the ideological 
definition of sex. (58-59) 

In this manner materialist feminism incorporates an 

analysis of "the social relations of sex" and more 

specifically, of "the cultural construction of sex, and 

particularly of sexuality" (59). Mathieu outlines two 

important points to consider when studying "the 

relationship between the biological and the social": 

(1) How societies use the ideology of the 
biological definition of sex to construct a 
^hierarchy' of gender, which in turn is based on 
the oppression of one sex by the other; 

(2) How societies manipulate the biological 
reality of sex to serve this social 
differentiation. (59) 

Materialist feminism resists the idea of gender and the 

usage of the term. For the word, gender, as discussed by 

Mathieu, implies that "social roles are simply attributed 

to two biological sexes" (my translation; "Origines" 15). 

Rather, a materialist feminist analysis, in the words of 

Mathieu, leads to "the idea of a reality entirely socio-

sexed where sex itself is finally constructed" ("Origines" 

23) . 
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Another important idea that French materialist 

feminism maintains, and specifically in Wittig's work, is 

that "the category of sex" only oppresses women. There are 

not two sexes: "Only they are sex, the sex, and sex they 

have been made in their minds, bodies, acts, gestures; even 

their murders and beatings are sexual" ("The Category of 

Sex" Straight Mind 8). The "category of sex" is imposed 

upon women according to "a historical situation of 

domination" (Wittig "The Straight Mind" The Straight Mind 

29)^. Heterosexuality, what Wittig calls "the political 

regime", works through a system of controls that condemns 

women as a class, to slavery ("The Category of Sex" The 

Straight Mind 8). 

The idea of the "appropriation" of women is central to 

the work on sex and race by Guillaumin ("The Practice of 

Power and Belief in Nature" 73). ° Specifically, it is the 

"physical appropriation" of women as a group and any 

"labour power" or (re)production (75).^ Comparable to 

^ This essay was first pxiblished in Feminist Issues 1, Summer 1980. 

" This essay by Guillaumin was first published in French in two parts as 
"Pratique du pouvoir et idee de Nature: 1. L'appropriation des femmes; 
2. Le discours de la Nature," in Questions feministes 2 and 3, 1978. 

' Throughout this dissertation, I will use the term in this format in 
order to clarify the relations between work/labor and reproduction. 
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"slavery and serfdom", this appropriation, what Guillaumin 

calls "sexage" concerns the idea that women as a class are 

under the ownership thus control of the dominating class. 

"Sexage" describes "a relationship of the appropriation of 

the bodily material individuality of the entire class" 

(75). This kind of appropriation seeks to define and 

uphold "the idea of nature," the idea that there are 

"natural" differences leading to the domination of one 

group over another (93). The idea of nature and the idea 

of difference develop after appropriation in order to 

maintain control over "those who are already appropriated" 

(93). Marriage considered along these lines is a contract 

of private appropriation of one of the class already 

appropriated as a class. 

Much of Delphy's work also concerns the social 

institutions of family and marriage. The family not only 

represents a social system but moreover an "economic 

system" that can be analyzed in terms of "production, 

consumption and transmission of property" (Delphy and 

Leonard 1, 2). (Re)production becomes a significant factor 

in the social relations of sex. Tabet provides an expanded 
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analysis of the role that (re)production plays in the 

oppression of women as a class that will be further 

discussed in the second chapter of this dissertation, 

"Women's Work". 

Perhaps the most important aspect of Delphy's work 

that pertains to this research in feminist science fiction 

is that of the insistence upon the ways that the imaginary 

does affect reality. In the manifesto "For a Materialist 

Feminism" Delphy speaks of a "coming to consciousness" that 

is necessary for "struggle" to begin (75)In other words, 

oppression can only be understood as such from the point of 

view of the oppressed (75). The oppressed must be able to 

recognize the fact of their own oppression before any real 

"struggle" can begin for oppression can only be seen as 

such from the point of view of the oppressed (75). Then, 

working for change "implies belief in the social origin of 

the situation" (69). "Belief in the possibility of change" 

is the catalyst for genuine change (69). 

" This essay was first published in French as "Pour un materialisme 
feministe" in LVSrc, no. 61, pp. 61-7. 
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In "Rethinking Sex and Gender'' Delphy expands on her 

theory of the importance of being able to take a leap into 

the unknown concerning our ideas of sex: 

To construct another future we obviously need an 
analysis of the present, but what is less 
recognised is that having a Utopian vision is one 
of the indispensable staging-posts in the 
scientific process—in all scientific work. We 
can only analyse what does exist by imagining 
what does not exist, because to understand what 
is, we must ask how it came about. (40)® 

This dissertation will attempt to highlight the ways in 

which feminist science fiction does exactly what Delphy 

recommends and moreover, how its readers and authors might 

more fully take advantage of the resources of Utopian 

vision. 

In this analysis of feminist science fiction I seek to 

demonstrate that far from being "outmoded", radical French 

materialist feminism "constantly questions and challenges" 

the ideology of domination and the social relations of sex 

(Leonard and Adkins 15). To make myself clear, I am not 

confusing fiction with reality, however, I do think that 

® The first version of this essay, "Penser ie genre: Quels problemes?" 
was published in Sexe et genre: de la hierarchie entre les sexes, Ed. 
Marie-Claude Hurtig et al., 1991, Paris, Editions du Centre National de 
la Recherche Scientifique. Quotations in this dissertation are from 
the reprinted version in Leonard and Adkins, 1996. 
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literary production is cultural and is influenced by 

specific forces. 

Civilization produces a body of texts representative 

of the cultural and political atmosphere. For the more 

specific purposes of this dissertation, feminist science 

fiction texts by francophone and anglophone writers provide 

a continuum between fiction and reality. Consequently, 

many of the texts that I will mention appeared in the 

seventies, during the growing modern feminist movement. I 

believe that these texts provide a way of analyzing the 

nature of the oppression of women as a class, and insight 

into the consciousness taking necessary in order attain 

human equality. Feminist science fiction is one of the 

important routes to scientific expansion that often 

explains our reality: if one can imagine the possibilities 

and then express those possibilities in a text, that 

literary act can influence reality. 
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1.2. Sex as Class xn t:he text: Chamas' Holdfast Chronicles 

and Vonarburg's Le silence de la cite [The Silent City] and 

Chroniques du pays des m^es [In the Mothers^ Land] 

One might reasonably question the creation of 

fictional worlds wherein women as a class are dominated and 

oppressed even more violently, more rigorously than they 

are presently. Are not these negative fictional 

representations further oppressive to women and other 

"unmen"? Marleen Barr has provided the best response to 

this question, in her work on feminist science fiction. In 

a chapter entitled "Pregnancy and Power in Feminist Science 

Fiction" of her book Lost in Space: Probing Feminist 

Science Fiction and Beyond, Barr suggests that because we 

live in an "environment that includes the reality of woman 

as birth machine," it becomes next to impossible for a 

feminist science fiction writer to "create true science 

fiction" (83). Barr raises questions concerning both the 

genre of science fiction itself and also about our emerging 

concerns in regards to practices in (re)productive 

technology and their "threat to women's autonomy" (93). 

"The battle... over the control of women's fertility and. 
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correspondingly, infertility, as represented in these 

texts, should serve as a warning. These texts are not only 

stories" (93).^° Barr comes across with a tone of 

foreboding that can be traced throughout many works of 

feminist science fiction. 

The reader can discern the warnings, as suggested by 

Barr, in texts such as Walk to the End of the World (1974) 

and Motherlines (1978), by Suzie McKee Charnas, and 

Elisabeth Vonarburg's Le silence de la cite (1981).^^ For 

the women portrayed in these texts, biology equals class 

and enslavement. These texts enable one to analyze sex as 

class. 

It is important to note the recurring theme in feminist SF of not 
only reproduction but of infertility and the final attempt by the human 
race to survive. In her conclusion Barr examines this latter situation 
as explored by Margaret Atwood's bleak future depiction of women as the 
(re)producing class in The Handmaid's Tale. 

Walk to the End of the World was first published in 1974 by 
Ballantine Books. Motherlines was first published by Berkley in 1978. 
Quotations in this dissertation are from the 1999 edition of both works 
in one volume published by Tom Doherty Associates, Inc. Vonarburg's Le 
silence de la cite was first published in French by Denoel, Paris, in 
1981. Quotations in this dissertation are taken from the 1981 Denoel 
edition in French, and from the 1992 Bantam edition in English. 
Chroniques du pays des meres was published in 1992 in French by 
Quebec/Amerique. The work in English translation was published by 
Bantam as In the Mothers^ Land and by Beach Holme as The Maerlande 
Chronicles in 1992. Quotations in French from this work are taken from 
the 1992 Quebec/Amerique edition, quotations in English, from the 1992 
Bantam edition. 
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In Charnas' first work in the Holdfast Chronicles^ the 

"Wasting'', (Charnas'' apocalyptic term) , has rendered Earth 

for the most part uninhabitable. Blamed for the "Wasting"" 

are all of the "unmen," any person not meeting the 

established heterosexual masculine norms. The "Holdfast" 

men realize that they cannot do without the "fems" in terms 

of (re)production. The fems are kept in slavery and "of 

all the unmen, only females and their young remain, still 

the enemies of men" (4). These women remain maintained as 

livestock, separate from the men, and in spite of their 

enslavement, actually must fend for themselves in order to 

survive. They remain the necessary "enemies of everything 

manly, bright and clean" (57). One of their main tasks is 

that of (re)production. The fem.s relinquish the male 

children to the men; the female children they keep in order 

to raise them and to provide the masters with breeding and 

slavery stock. 

As earlier stated, the women are kept as livestock, 

but livestock is not even the right word, for they are less 

than livestock. They are forced to come up with their own 

methods of survival for the meager rations they are allowed 

do not suffice to feed the laboring fems. They survive by 

manufacturing what they call "curd cake," from the corpses 
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of other ferns and from the milk provided by the lactating 

ferns. As food resources dwindle further, the men, craving 

meat, begin to breed fems for food. 

Out of earshot of the men and behind their backs, the 

fems are intelligent communicative and rebellious: they are 

planning their escape from slavery and death. A series of 

political events lead to war between the younger men and 

the older men who are in power. This instability upsets the 

balance of power just enough to allow the escape and 

freedom of one fem, Alldera. It is her story and that of 

the growing free community of fems, the "free fems," told 

in Motherlines. 

In the opening pages of Charnas' Motherlines, 

Alldera escapes lifelong captivity to find herself alone, 

starving and v/ith a forced pregnancy by rape straining her 

body. Hungry, delirious and lost, Alldera contemplates the 

fact that "the cub" as infants in the Holdfast are called, 

"functioned as a hardy and efficient little parasite, 

stealing from her the nourishment of whatever she could 

find to eat" (226). Even so, Alldera trudges through the 

desert to the edges of the grasslands or plains that are 

the homelands of the legendary Riding Women. Alldera's 



ultimate goal is to locate other escaped fems that have 

come together as "free fems". 

In speaking of these groups of women living 

independently and defiantly without males, I am drawn to 

Frye's discussion of "separatism and power" in the article 

entitled "Some Reflections on Separatism and Power," in 

Feminist Social Thought: A Reader, Diana Tietjens Meyers, 

ed. Frye seems to be saying, as does my analysis of 

Motherlines, that separatism practiced by women and 

parasitism of males and fetuses on women go hand in hand. 

Separate communities of women represent to many men their 

being "abandoned by women" (Frye 409). Frye suggests that 

this is one reason that stories told of separate powerful 

communities of women living without men generate feelings 

of "panic, rage and hysteria" (409). 

This kind of panic is expressed in Tiptree's 197 6 

classic feminist science fiction short story, "Houston, 

Houston, Do you Read?". Lorimar and the other male crew 

members from the past when faced with the realization that 

civilization was continuing without them, without men. 

Similarly, in one of the earliest feminist separatist 

stories of the twentieth century, Charlotte Perkins 

Oilman's Herland (1915), the trio of men exploring the 
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country of only women, manifests fear, disbelief and panic 

when confronted with the real possibility that women might 

actually be able to carry on the human race without their 

direction and guidance and sperm. 

That these extreme reactions are produced, 

demonstrates, according to Frye, the pervasiveness of the 

"parasitism of the male on the female" (409): 

When our feminist acts or practices have an 
aspect of separation, we are assuming power by 
controlling access and simultaneously by under 
taking definition... and definition is another 
face of power.... The powerful normally 
determine what is said and sayable. (412) 

Separatist practices operated by women (and here we can 

speak of separatist practice in literature by the literary 

creation of separate communities of women) represent "a 

fundamental challenge to the structure of power" according 

to Frye (411). Frye treats abortion as an issue of 

separatism. Abortion threatens to undeimiine the masculine 

power structure since "the fetus lives parasitically" from 

a woman much as a man does: "The woman who is free to see 

the fetus as a parasite," who recognizes abortion as a 

legitimate way of controlling her own (re)production, her 

own body, might be capable of seeing "the man as a 

parasite" (410). Alldera, Charnas' heroine, in searching 
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out separatist communities of women, and in referring to 

the fetus she is carrying as parasitic, represents a true 

threat to the balance of power, in a world on the brink of 

total extinction. 

Lost in the desert, pregnant and hungry, Alldera 

remembers "the cold table to which the Hospital men, masked 

and gowned and stinking with terror of ^femmish evil', had 

strapped her when she had had each of her two cubs—both 

fems" {Charnas, Motherlines 231). In the Holdfast, where 

fems are slaves kept for physical labor and (re)production 

only, babies are kept with their mother until "weaning" and 

then, "sent down into the kit pits to live as best it might 

with its peers, until it was grown enough to be trained by 

men to work and to serve" (231). Those in the "kit pits" 

generally only survive their stay by demonstrating 

passivity and self-contempt. If one is "judged too ready 

to fight" chances are that the older fems would have 

"killed her" in order to avoid the possibility that her 

rebellious nature might "bring a flood of femmish blood in 

reprisal" (394). 

At any rate, Alldera is discovered near death by a 

group of the legendary patrolling Riding Women, who abhor 

the fems for their apparent weakness and inbred passivity. 
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"Fems are so fitted to slavery that they'11 find masters 

wherever they go'' remarks a Riding Woman named Sheel 

Torinor who eventually becomes "family" to Alldera (248). 

An argument takes place between the Riding Women: some of 

them wish to just do away with the already dying fem, and 

others would provide her with sanctuary. In the end, 

Alldera is adopted by the Riding Women by means of the 

adoption of A-lldera's baby as one of their own. 

While living with the Riding Women, Alldera at last 

encounters a band of "ferns carrying weapons and traveling 

unmastered" (268). To Alldera, the vision of this group of 

free fems represents the realization of what had been only 

"a dream of her own people" (268). In the Holdfast, as 

earlier stated, fems are bred for slavery, comparable to 

the Black slave trade of the Americas, based on 

physiological sex instead of skin color. Slavery, however, 

comes in different forms. 

One of the free fems that Alldera meets, Daya, was "a 

highly trained pet fem," bred and reared to be pleasingly 

feminine for those males of the Holdfast who should desire 

that kind of companionship (257). Daya, however, was an 

especially privileged pet fem, "slim as a boy and so doubly 

fetching to" her "master" (259). In the world that Charnas 



27 

depicts in Motherlines, heterosexuality is definitely not 

the no2rm. There are strict divisions, based, of course, on 

"a man's natural interest in his own sex" except in the 

case of a pet fern who would be simply used as a body in 

slavery (259). On the opposite end of the slave scale from 

the pet fems, are the "labor fems" (250). They are deemed 

"too dull to be anything better" than "the drudges of that 

world... saved from extinction only by the strength of 

their thick backs" (250). It is possible to compare the 

system of slavery in the Holdfast with the black plantation 

workers in America as opposed to their more "privileged" 

counterparts who worked in the plantation homes. 

With the increasing encounters between the Riding 

Women and the Free Fems, Alldera begins to realize that "we 

[the enslaved fems] had wanted the women to be perfect, and 

they were not" (294). Interestingly, one can find nearly the 

same sentiment expressed in Vonarburg's Chroniques du pays 

des meres [In the Mother's Land], to be discussed in detail 

at the end of this section. A common expression used in 

the Mothers' Land is, "Des choix imparfaits dans un monde 

imparfait" (258) ["imperfect choices in an imperfect world" 

(237)]. Charnas' narrative hints always at the 

inevitability of "some deep, slow, powerful shift of 
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events" when groups of individuals come together to form a 

society or societies (Motherlines 430). It is as though 

what we envision to be perfection, ends up always having 

its flaws as well, which in turn provoke their own 

discourse, setting off a chain of subversive events. 

Similar to that of Charnas, Vonarburg's Le Silence de 

la cite [The Silent City], describes the post-apocalyptic 

conditions "sur le territoire qui etait autrefois 1''Europe" 

(84) ["on the land mass that once was Europe" (73)]. In 

this territory, there remain pockets of modern technology 

and survival, or cities. A City is a vast, completely 

computer automated, underground complex harboring the 

remains of science and technology, and of the human 

species, similar to the labs described in Charnas' 

narrative. 

The inhabitants of the City that supports the last 

surviving remnants of the human race are dying off and need 

to find the means of producing a new race capable of 

surviving outside of the underground fortress. The 

remaining inhabitants live more or less enslaved themselves 

to the technology that maintains the viability of the City. 

Physical labor and surveillance of the Outside is carried 

out by the "ommachs," Vonarburg's splicing of the words 
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"homme'''' ^man', and "machine" (12). The few surviving 

humans have lived, well-past one hundred years for the most 

part. For a number of years, they hold back the aging 

process by the means of "les traitements rejuvenateurs"" 

(17) ["rejuvenating treatments" (9)]. The body 

deteriorates until it becomes a shell of the human being 

that once was: 

Une enveloppe usee par trop de rejeuvenations, un 
mince vernis pret a craquer d'un seul coup et 
sous lequel attendent les horreurs 
artificiellement retardees de la decrepitude" 
(16) 
["An envelope worn thin by too many rejuvenation, 
a layer of varnish ready to crack at the first 
blow" (8)]. 

The catch to this procedure however, is that once the 

"treatments" are no longer effective, the aging process 

accelerates at a higher rate than normal. The bodies thus 

deteriorate leaving a still active mind. At this point, an 

ommach is designed and built specifically for the infirm 

individual, a replica of the once-functioning body. The 

physical remains of the person, including the brain, remain 

bedridden, connected to their machine body by a complex 

technology which allows them to live "par 1'intemediaire 

des robots" (15) ["through robots" (7)]. Nearly everyone 

in the City is really "une machine qui correspondait a 
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quelqu'un de vivant, a une vraie personne, quelque part 

dans la Cite'' (24) ["a machine connected to someone alive, 

a real person, somewhere in the City" (16)]. 

Outside the City, referred to as simply "Dehors" 

^outside', human society has been forced backwards to a 

medieval, even primeval existence by environmental and 

societal disaster. Civil war, nuclear accidents, pollution 

and overpopulation coupled with natural disasters such as 

earthquakes, volcanic eruptions, effects of global warming 

has wreaked havoc with the planet. The people are 

described as "savages" and a mutant genetic virus has 

developed which has drastically lowered the birth rate of 

male children (39). 

"Le Declin" or the Fall of civilization in this part 

of the world is blamed on anyone not obviously of a 

masculine sex or what they term as the "Abom.inations", 

similar to Charnas' "unmen" (98), Repression of women 

appears to be more or less severe, depending upon geography 

(women are treated better in the North than in the South). 

Societal hierarchies are maintained through myths that seem 

to incorporate the Biblical with a new kind of Christian 

conservatism. One passage is quoted as follows: 
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Le Diable a etendu son empire sous la terre, et 
un jour I'Enfer a deborde; les Abominations ont 
marche sur terre et ont seduit les hommes, et 
dans sa colere Dieu a souleve la terre contre le 
Diable et ses adorateurs, enfouissant de nouveau 
I'Enfer sous la lave des volcans et les eaux de 
la mer—et frappant les hommes dans leur 
descendance. (98-99) 

A revealing correlation occurs among many of the texts 

considered in this dissertation (Vonarburg, Charnas, Elgin) 

between the domination and oppression of women based on sex 

and a return to or a renewal of fanatical Christianity. 

The genetic virus actually causes the fetus to see the 

process of sexual differentiation as an illness, and tries 

to cure itself. Consequently, most children born are 

female, causing and overabundance of women "Outside". 

Although forming the majority of the human population 

"Outside," the women and girls are treated as expendable 

resources, labor power only, while the "rare" men live like 

medieval royalty (87). Girl children who are not destroyed 

at birth or soon after, are born into slavery: "Au mieux 

des esclaves dans des harems, au pire des esclaves dans les 

cuisines, les champs et les mines" (13; 87). While the 

level of oppression differs geographically, women in the 

post-apocalyptic Europe are all held accountable for the 

so-called decline of civilization and they are accused of 
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allying themselves with the Devil. The mythology of the 

Outside claims that it is the women who have been punished 

by God because they wanted to control their own bodies: 

Au temps des Abominations, elles ont refuse de 
donner la vie, elles ont voulu changer leur corps 
pour pouvoir etre les egales des hommes, et Dieu 
les a justement puniew en les condamnant a 
produire beaucoup de filles qui seront esclaves 
comme elles le sont devenues elles-memes. (108) 

The dispersion of this myth of biblical proportion caused a 

violent "reaction antifeministe" 'anti-feminist reaction' 

resulting at times in "massacres" at the beginning of the 

Decline {108) . 

Although more or less better treated in particular 

geographical areas the "situation" of all women on the 

Outside is similar (108). They are enslaved and living in 

a society where the males have the right to direct their 

every action: 

"Je dis a ma servante 'Viens' et elle vient, 'Va' 
et elle va", dit la nouvelle mouture des 
Evangiles; il n'y a pas de "serviteurs" dans les 
Nouveaux Evangiles, le mot meme a disparu. 
Inferieure, esclave, objets qu'on manipule a sa 
guise. (108) 

Much like the "fems" of Charnas' Holdfast, ordinary women 

are enslaved in Vonarburg's apocalyptic vision of a 

possible future. They are property to be disposed of 

according to the desires of the dominating class, men. 
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Interestingly, in the sequel, published in 1992, 

Vonarburg designs a society exploring the problems 

occurring around three hundred years later. The society 

described in Chroniques du pays des meres [In the Mothers^ 

Land], is governed by women, as still more females are born 

than males, and males are used as sperm donors, with no 

real other purpose or duty in life. People in this society 

are marked, color-coded, much like those described in 

Atwood's The Handmaid''s Tale, according to fertility. 

Artificial insemination is the rule, and the exception is 

the female leader and her chosen escort who produce the 

line of successors to the position of capta. No more 

artificial woinbs, but women's bodies are reduced to wombs. 

Vonarburg further explores the problematics of her imagined 

future and of living "au confluent de ce qui change et de 

ce qui ne change pas" (516). 

What Vonarburg does create is a society where 

heterosexual norms are often, but not always, subverted. 

The society in which the main character and we assume to be 

the very distant offspring of Elisa, Lisbei, is a society 

based on a homosexual norm. The establishment of intimate 

relationships between humans in this society has been set 

apart from procreation (103). Ironically in this society. 
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the males see themselves as exploited: "N'avoir qu'une 

seule utilite dans 1''existence et ne servir a rien apres!" 

(241). 

Any close relationship formed is normally formed with 

one of the same sex. Although the leader, the Mother, 

makes children with a real man, long-term loving 

relationships are only formed with another woman. There is 

no discussion really of this point. It is a matter of fact 

in Vonarburg's text. 

It may be argued however that Vonarburg's narrative takes a 

conflictual turn here. In a society so organized, why does 

the leader, the "capta", find herself obligated to carry on 

sexual relations with an actual human male in order to 

(re)produce? In one scene observed by Lisbex and her 

sister, her mother, the "capta", is forced into a sort of 

ritualistic rape. It is a disturbing scene in the midst of 

this non-violent society. 

Vonarburg's Chroniques du pays des meres [In the 

Mother's Land] depicts a society where homosexuality is the 

norm, without much further discussion or thought, it is 

just not an issue. This tale is not told through the 

heteronormative gaze. Vonarburg's vision of a possible 

future is one where relationships between males and females 



35 

are possible, yet at the same time, often turn out to be 

manifest between those whom are distantly related. Often a 

heterosexual pairing of individuals turns out to be of a 

familial attraction that leads to the (re)production of 

those who show the genetic traits first discovered and 

developed nearly three hundred years ago in City. 

Comparably, the vision that Charnas creates in the 

Holdfast Chronicles, and especially with The Furies and The 

Conqueror^s Child, is one of a world where the separation 

of the sexes is rigidly upheld as the norm. In contrast to 

Vonarburg's envisioned society however, there are not just 

women and men. In this survival of the race story there 

are men, fems, free fems and the Riding Women who 

notoriously (re)produce and live their lives out completely 

without males. For the fems, males of the species are 

still necessary. So Charnas, as well creates a narrative 

where homosexuality acts as a norm, but at the same time 

explores the implications of that norm on the survival of 

the species. A final solution is never really clear, only 

that slavery cannot be an effective one, for wherever there 

are slaves, revolt is in the works. 

What these authors do is question our systems of 

thought. The reader becomes caught up in a narrative and 
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imagery so drastically removed from the hetero-normative 

that one's thought processes experience change. Imagine a 

world where homosexuality functions as the norm, where 

heterosexuality no longer functions as "a political regime" 

that has as its ultimate goal the domination of the Other 

(Wittig, Straight Mind 43). 

1.3. Dest:ab±li.zxn9 t:he Notion o£ Sex as "Na'kural" 

Getting past the view of "the two sexes" requires a 

leap into the unknown, especially for those who consider 

themselves heterosexual feminists- It requires one to 

regard one's status in relation to men or a man. It is 

uncomfortable, and destabilizing. Destabilization of one's 

view of sex is exactly what is required to see the idea of 

heterosexuality as "a continuum where abstraction is 

imposed upon materiality and can shape the body as well as 

the mind of those it oppresses" (Wittig "Homo Sum" Straight 

Mind 58). 

In order to destabilize the notion of the two-sex 

theory of biological differentiation, it can help to 

examine some of the work done in the field of inter-

sexuality management and in transsexualism. I use this 

approach to clarify how exactly sex, from the point of view 



of heterosexuality, is not evident, or rather that the 

ideal we have of male, or female is NOT always evident or 

clearly marked on the newborn body. It helps to read case 

accounts of those humans who are born "inter-sexed," or 

rather with genitalia that do not fit neatly into one or 

the other category of male or female, and subsequently 

medically "sexed", by surgery, hormones, and other methods 

of intervention employed in order to maintain 

heterosexuality. In other words, in these cases bodies 

have been medically and socially constructed to fit into 

categories, which are themselves artificially created by 

systems of domination. Humans are then bred intentionally 

to fit into one or rhe other category. If a body is not 

clearly of one or the other category, then technology and 

the medical profession, along with the psychiatric 

professions will manipulate that body until it does fit 

into one of the two. Genital ambiguity is unacceptable, 

from the moment of birth. So, what is supposed to be of 

"natural" occurrence does not naturally occur 100% of the 

time. Modern medical and surgical technological advances 

now allow for the manipulation of bodies so that all bodies 

might be fitted into the heterosexual system, so that, 

according to Kessler, "intersexuality is now considered a 



treatable condition of the genitals" (220). Kessler's 

study of the "management"' of cases of "intersexed infants" 

provides an illuminating exploration of the ways in which 

heterosexuality is "maintained and perpetuated by the 

medical community" in spite of "incontrovertible physical 

evidence" that this system is not deteimined by biology or 

"natural" (232). For, as Kessler demonstrates, sex 

assignment in these cases is based largely upon "the 

criterion of genital appearance" and not upon chromosomal 

evidence (224). Therefore, the medical community, an 

obvious institution of power and knowledge in human society 

has a huge role to play in the validation and justification 

of normative and normalizing heterosexuality. 

Transsexualism can be another useful lens through 

which to observe the ways in which heterosexuality is 

maintained and reinforced by society and the medical 

community. "For transsexuals," observes Judith Shapiro, 

"gender is destiny and anatomy is achieved" (272). In 

order for a person to believe that in order to establish 

coherence between one's "sense of gender identity" and 

one's actual physiology, the genitals must match the 

perceived sex assignment (Shapiro 250). Shapiro 
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demonstrates with examples of occurrences of transsexualism 

in anthropological studies. 

Leslie Feinberg has also used similar examples, as do 

Mathieu, Guillaumin and others;• such as that of the 

"berdache," or the "transgendered" members of Native 

American tribes (229). The transgendered according to both 

Shapiro and Feinberg enjoyed a life of distinction and even 

honor among communal populations, fighting as warriors if 

they chose, taking care of more domestic chores if they 

chose, establishing family units with whomever they chose, 

without harassment until the European settlers and 

Christianity arrived. Feinberg furthermore describes the 

effects of capitalistic domination on what were once pagan 

religion practices and the effects that it had on 

acceptance of multiple sexualities: 

But over several hundred years, Christianity was 
transformed from a revolutionary movement of the 
urban poor into a powerful state religion that 
served the wealthy elite. 

Transgender in all its forms became a 
target. In reality it was the rise of private 
property, the male-dominated family, and class 
divisions that led to narrowing what was 
considered acceptable self-expression. What had 
been natural was declared its opposite (231). 

Albeit problematic, this is one more way to heterosexuality 

as a normalizing discourse. The assignment is m^ade. 
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always, based on the appearance of the genitals, whether or 

not these two categories, male and female, encompass all 

possible sexualities. Transsexuals are not at all escaping 

categorization based on sex, but are drastically complying 

with it. In short, Shapiro concludes that, "they make us 

realize that we are all passing" (257). 

What is important to note here, is that it becomes 

necessary to examine the sex assignment as the feminine. 

Without the feminine, there would be no "sex". 

Heterosexuality implies always that the primary category, 

the universal, is the male, and whatever does not fit 

neatly into that category is "the sex". Wittig describes 

heterosexuality as a "forced political regime" ("Homo Sum" 

Straight Mind 47). 

Heterosexuality is maintained and perpetuated by a 

sometimes complex, system of controls and reinforcing 

practices and discourses. One needs to work from the 

premise that before there is sex, there is a hierarchical 

system of power and domination. Categorizing bodies allows 

this division to be maintained. Now, what I am about to 

examine is this: How are bodies subjugated? How are these 

particular bodies marked in other ways as the dominated? 

How are these bodies controlled, supervised and 
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continuously molded to fit within the constraints of 

heterosexuality? Imagining a different way of seeing sex 

can help to open up minds to different ways of being. 

Feminist science fiction provides a medium where issues of 

sex and power can be worked over and over, sometimes for 

better or worse. 

There is more than ample evidence that sex as class is 

indeed a common subject in the genre of science fiction 

writing. Most of the texts examined in this dissertation 

more or less support a materialist feminist point of view. 

Some at once denigrate and maintain the politics of 

heterosexuality, further attesting to the powerful hold 

this way of seeing humanity has on our way of seeing 

ourselves. I am looking at the ways these works, new and 

old, address in general the issues of domination and 

oppression of women and "unmen", by and through 

heterosexuality. 
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1.4. Sex as actificial euid 'the medi calizat:±on o£ sex: 
Carter' a The Passion of New Eve^ 

Angela Carter's The Passion of New Eve is a text which 

attests to the materiality of sex. The first person 

narrative is recounted by Evelyn (for American readers, it 

is of importance to here clarify the masculinity of the 

British name) a British man who has come to work in the 

States which are on the brink of disintegration. His 

academic job in New York does not exist by the time he is 

to commence work. After subsisting for a time in New York, 

thanks to a prostitute who supports him, he drives as far 

as possible to the West, to the California desert where he 

is taken captive by a community of women who have 

established a fortress deep in the earth. Carter's 

narrative focuses on the artificiality of sex, the myth of 

sex, and the artificiality of myth. First establishing the 

idea that "myth is a made thing, not a found thing," the 

narrative continues to question the socially made myth of 

heterosexuality (56). 

First published in 1977 by Victor Gollancz and then by Virago Press 
in 1982 followed by numerous reprintings. Quotations are from the 
Virago edition. 
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The reader learns that in this enclave of rebels 

called Beulah, a self-made exaggeration of the myth of 

"woman" exists and plans a scientific experiment, which 

will surgically turn Evelyn into Eve. Mother, as this 

being is called, has by surgical procedures transfozmed her 

body into "the abstraction of a natural principle," 

basically becoming an incarnation of the myth of woman 

complete with grafted rows of sows' breasts (49). 

Carter's narrative seems to constantly play with two 

sides of a debate: does one's physical form dominate one's 

mind, or does the psyche directly affect the outward 

appearance of the body? Mother's experiment with Evelyn 

will try her theory that "a change in the appearance will 

restructure the essence," what she calls "psycho-surgery" 

{68). Of course, along with the actual surgery, follows a 

strict diet of films, recordings and such to aid Eve to 

attain the artificial state of being a woman, so the reader 

can discern that Mother doesn't necessarily believe that 

changing the anatomy changes the essence of Evelyn. 

That sex equals class, is made evident to Evelyn 

turned Eve. The narrator begins to question his/her fear 

of becoming a member of the dominated class of sex, knowing 

full well that "it was a punishment to be transformed into 
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a woman" (74). Evelyn/Eve does perceive that the physical 

alterations to her body have erased who he, Evelyn, was: "I 

KNOW NOTHING. I am a tabula erasa^^, a blank sheet of 

paper, an unhatched egg. I have not yet become woman, 

although I possess a woman's shape" (83). 

If one can visualize the transformation of Evelyn/Eve, 

(and following my earlier discussion concerning the medical 

construction of sex in cases of ambiguous genitalia, I 

think that it becomes more and more facilitated), one can 

start to contemplate the classification and class 

assignment of bodies into two distinct categories based 

solely upon the outward appearance of the genitals as an 

artificial system of maintaining control over one group. 

When Carter wrote this piece, the medical technology that 

creates artificial genitalia had not advanced nearly so 

far. These kinds of narratives can help us to reevaluate 

the so-called "naturalness" of heterosexuality. Evelyn/Eve 

tries desperately to hang on to her "artificial virginity" 

and her "notional un-femininity" which are threatened by 

Mother's plans to impregnate her by artificial insemination 

so that a new race can begin (84). The prospects of 

As appears exactly in the Virago, 1977 edition quoted. 
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motherhood and the status or rather absence thereof which 

accompany it pushes Evelyn/Eve to flee into the desert, 

where she encounters a different type of assimilation into 

the dominated class of women. 

Evelyn/Eve begins at and with Zero, who is the 

complete opposite of Mother, the epitome of maleness. 

Evelyn/Eve is assimilated into the harem of Zero by nothing 

less than rape, in front of the seven other "wives" (86). 

The significance for Evelyn/Eve? "He was the first man I 

met when I became a woman" (8 6). Evelyn/Eve does not 

really consider herself a woman until brought under the 

confines of heterosexuality. Zero-style, exaggerated, 

violent and abusive heterosexuality, and forced marriage 

into the "church of Zero" (87). The other "wives" try to 

comfort Evelyn/Eve by assuring her that Zero v/ill "protect" 

her (87). As if any worse harm could come to Eve than that 

which occurs under the so-called protection of Zero. 

Evelyn/Eve remarks that "subservience" is not the right 

term for the situation of the wives of Zero: "They gave in 

to him freely, as though they knew they must be wicked and 

so deserve to be inflicted with such pain" (95). What 
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could be more subservient than being in a situation where 

oppression is so invisible to the oppressed that they 

yield? Afterwards, Evelyn/Eve begins to evaluate further 

the domination of her class of sex. In order to avoid 

and/or survive the wrath of Zero until such time as she can 

escape Evelyn/Eve studies and tries to copy the examples of 

the other wives: 

This intensive study of feminine manners, as well 
as my everyday work about the homestead, kept me 
in a state of permanent exhaustion. I was tense 
and preoccupied; although I was a woman, I was 
now also passing for woman, but, then, many women 
born spend their whole lives in just such 
imitations. (101) 

Between feeding Zero's "sacred" pigs, fulfilling the 

obligatory sexual service (at least it was only one night a 

week with so many wives), and performing all of the menial 

labor in the upkeep of the primitive ranch, Evelyn/Eve 

acknowledges the fact that she had "become almost the thing 

[she] was" (94; 107). How could one not become a woman 

under such oppressive conditions of domination, what 

Guillaumin terms "sexage"^^? 

See Colette Guillaumin, Racism, Sexism, Power, and Ideology. London 
and New York: Routledge, 1995. 
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In what I'll call the third stage of Evelyn/Eve's 

transformation, comes the realization that, in the 

prophetic words of Mother, "sexuality is a unity manifested 

in different structures" and that it isn't always so easy 

to tell "what is and what is not" (66). In this stage, the 

narrative moves toward a multiplicity of sexualities, 

although never quite reaching a satisfactory "getting past" 

the idea of two sexes. In this stage, Evelyn/Eve re-

encounters an icon from his past, Tristessa, a movie star 

embodying all that to Evelyn/Eve is or was femininity, and 

the ultimate nemesis of Zero, who hunts Tristessa down like 

an animal in the desert. You see. Zero believes that 

somehow Tristessa is to blame for his impotency that she 

has cursed him, so he hunts for her hidden home in the 

desert. Moreover, he finds Tristessa, in a glass house no 

less. Now, Zero also finds something that he does not 

expect to find, Tristessa, that "perfect man's woman," 

possesses the anatomy of a male (128). So that both 

Evelyn/Eve and Zero are shocked to the core by "the 

spectacular fiction of his beauty" which had been 

successfully carried out through a long and profitable 

career (133). Through a different process than that of 

Mother, Tristessa had created his own image to reflect "the 
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shrine of his own desires," "the only woman he could have 

loved" (128; 129). So here we see sex as artificial, 

contrived and feminine, without power in the eyes of 

Evelyn/Eve, without "function in this world except as an 

idea of himself" (129). "He [Tristessa] had been she; 

though she had never been a woman, only ever his creation" 

(152). However, she had been a woman, in the sense that we 

are loolcing at woman as a contrived myth or category. 

Tristessa had "achieved the essence" so effectively that 

the appearance could maintain itself (141). One must 

constantly remind oneself of the malleability of the body 

and the power of the mind over the body. Bodies are 

continually shaped to fit within the confines of specific 

political and historical constructions of power and 

control. Eons of breeding have served to solidify the 

construct of normative and normalizing heterosexuality. 
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2. Women's Work 

Now: just as the dominated classes' ideological structures 
determine their future political, economic, and moral 
situations: my own view of my position to my boss 

detemines my relation to my boss. 

Kathy Acker, Empire of the Senseless 

2.1. Sysi:ems of Labor: ^^Canadovile" and "Le Circuit: Integre" 

II y a quelques annees, j'avais accepte un 
contrat de travail a Canadoule. Le bout du 
monde, direz-vous? En effet! Apres un long 
voyage, nous etions arrives de nuit. D'etranges 
hommes voiles nous avaient menes, nous, les 
travailleurs, a nos tentes. J'avals pris 
1'autobus, 1'avion, la fusee pour me rendre 
jusque-la et, en apprenant que je logerais 
dehors, seule sous une tente, je fus satisfaite. 

Bien sur, je faisais un travail d'esclave; 
je m'y attendais, c'etait dans le contrat. 
Esclave, j'exagere, car on recevait un 
salaire.... Qu'etions-nous, sinon les 
composantes biologiques d'un systeme vaste et 
complexe, dont la comprehension nous demeurait 
interdite? La precision de nos yeux, I'habilete 
de nos mains, voila ce dont I'employeur avait 
besoin. Notre intelligence et notre curiosite ne 
1'interessaient pas. 

Nous etions une majorite de femmes. (55, 
56) 

The first version of this story appeared in the review Trois 5.1-2 
(1989). The English translation was published in Tessaracts 3, 
Porcepic Books, in 1990. The version cited in this dissertation was 
published in Rochon's collection of stories, Le piege a souvenirs, by 
Les Editions de la Pleine Lune in 1991. 
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So begins Esther Rochon's story "Canadoule,recalling the 

"Integrated Circuit" described by Louky Bersianik's 

character, L'Euguelionne: 

De loin, cette machine semble etre actionnee 
sur ses faces longitudinales par un circuit 
electronique et par des roues extremement fines 
comme les rouages compliques d'une minuscule 
montre suisse. Ce circuit est de couleur rosee, 
tres pale, contrastant avec le noir lustre de la 
machine. Toute la partie rose pale de la machine 
est en mouvement. 

Nous nous approchons et nous nous apercevons 
que ce sont des etres humains liliputiens qui 
sont integres a la machine pour la faire 
fonctionner. lis y sont incorpores, en quelque 
sorte. (L'' Euguelionne^^ vs. 544) 

Both of these textual fragments portray a social division 

of labor within a system, or machine so extensive and 

dominating that the human elements involved have ceased any 

individual existence (not unlike the Borg of Star Trek), 

and have actually been physically and psychically 

integrated into the workings of the mechanism. Rochon's 

narrator describes the functioning of Canadoule as "une 

mecanique omnipresente" ["the omnipresent mechanism"], with 

a complex mechanics for the maintenance of "1'atmosphere de 

coercition" ["the coercive atmosphere"] which guarantees 

First published by Les Editions de la Presse, Montreal, in 1976, and 
then in 1978 by Hachette, Paris, this work was published in English 
translation as The Euguelion, by Alter Ego Editions in 1995. 
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the smooth operation of the facility ("Canadoule" 58; 60 

"Canadola" 325; 326). 

Isolation appears to be the most important feature of 

the Canadoule system of controls "ou 1'impersonnel servait 

d'ideal" (60) ["that held the impersonal as an ideal" 

(326)]. The narrator, who remains anonymous, must make do 

independently from any peers. The laborers are forbidden 

to speak to one another unless forced to do so by some 

unforeseen emergency. Moreover, information concerning the 

location and functioning of Canadoule is withheld. One 

might describe Canadoule as a microcosm representative of 

systems of oppression and domination where power, in the 

form of access to knowledge, is withheld above all else for 

in the possession of knowledge lies the danger of revolt. 

Rebellion seems to be impossible on Canadoule, because 

of the system of isolation in place. At the end of the 

workday, each worker exits via a door that no one else is 

permitted to use. Outside the door (and we presume that 

there is a large number of identical doors), extends a 

small steep-sided valley where each worker has a tent for 

storage and sleeping. In the farthest recesses of each of 
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the little canyons a huge spherical machine with a human

like face stands guard. Rochon's narrator is drawn to her 

"robot" while exploring her canyon after work, by ifs 

moaning and groaning (57). 

Curiosity and loneliness draw the narrator back to the 

face in spite of the terror of the initial contact. The 

groaning and hissing of the robot seem to be a part of the 

mechanics of the machine that is Canadoule. The sounds 

draw the narrator to the face each day finally the eyes of 

the robot opened revealing two television screens: 

Je regardais un robot, diffusant I'idee que le 
pays se faisait de lui-meme et du monde, la 
"version officielle". (58) 

The movies and other programs emitted by the Canadoule 

machine, provide no useful information to the narrator who 

reflects: "Je n'y apprenais rien, sinon a ne pas oublier a 

quoi le monde etait cense ressembler" (58) ["I learned 

nothing, except to remember what the world was supposed to 

look like" (325)]. 

Canadoule television programs, seemingly innocent at 

first, constantly revolved around "des exploits d'un 

personnage masculin, qui voulait conquerir le monde" (58). 

The screens dissimulate pitiful "illusions" which no longer 

produce fear in the narrator, even though "il y avait 



toujours lieu d'etre terrorisee" (59; 58). Perpetual 

terror is created in the form of masculinist discourse 

through the screens or eyes of the robot who is only a 

small piece of the works that are the mechanics of the 

machine which is Canadoule (59) . The continuous 

dissemination of the normalizing discourse of patriarchy 

and the isolation from peers during the time spent on 

Canadoule, have created such an oppressive environment that 

the narrator in looking back has "1'impression d'avoir 

passe la-bas quelques mois en enfer" (60). The 

"omnipresent" machine, of which the robot and the narrator 

are themselves only small working pieces, sends out 

constant "hommage"' to its own design and glory (59). That 

message is, according to the narrator, one of confidence 

and pride in itself and the workings of the machine that is 

Canadoule. 

Rochon's character survives the Canadoule experience 

and returns home. There are other workers who are not so 

fortunate. During an aerial tour of Canadoule, granted at 

the very end of the labor contract, Rochon's narrator has a 

glimpse of one of the robots in one of the many identical 

residential valleys "en train de devorer quelqu'un" (59). 

The reader may or may not assume that in order to survive 



one's contract on Canadoule, the worker must yield to the 

constant sexist discourse without challenging it. 

Ironically, once resettled, the narrator remarks that 

things may not be so different here as on Canadoule: 

Dans mon salon, parfois on se bat, parfois on 
s'aime. Les fauteuils sont face au poste de 
television. Quand on ferme les rideaux, tous les 
scenarios, reels ou non, demeurent secrets, 
enfermes derriere I'anonymat de la fenetre . . . 
En somme, c'est un peu comme la-bas. Et puis, il 
y a aussi 1'exterieur. (60) 

Rochon's tale seems to question the nature of service and 

servitude and the mechanism of control and normalization 

which is diffused by means of the messages we receive on a 

daily basis, especially through seemingly innocent forms, 

such as entertainment (i.e. television programs). Are all 

humans merely workers that return to their cozy homes in 

isolation to soak up each day yet another dose of outwardly 

harmless misogynist propaganda that is dispersed in the 

guise of entertainment? Have we become simply parts of a 

more complex mechanics like the tiny pink bodies of 

Bersianik's "Integrated Circuit"? What exactly is the 

relationship between work and class oppression from a 

materialist feminist point of view? What does the division 

of labor have to do with (re)productive politics? These 
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are a few of the questions that will be explored further in 

this chapter. 

2.2. "Sexage"^: The Mateorxality of Labor 

Colette Guillaumin pinpoints "physical appropriation" 

as "the specific nature of the oppression of women" in her 

essay "The Practice of Power and Belief in Nature" (75; 

73).^^ According to Guillaumin, women as a class are 

physically appropriated, or taken on as property, through 

the usurpation of their "time," "products of the body," 

"sexual obligation," and "physical charge of members of the 

group" (77-78). Not only are their bodies treated as 

property, women have the added burden of the physical 

caretaking of the young and the elderly, the ones who 

cannot care for themselves yet or anymore. This physical 

burden is fatiguing and often uncompensated economically. 

Guillaumin places the institution of marriage as the 

social mechanism which assures the usage or "sexage" of 

women as property, and as unpaid laborers (75). "Called 

The article "Pratique de pouvoir et idee de Nature" was first 
pxiblished in two parts, in Questions feministes, nos 2, pp. 5-30 and 3, 
pp. 5-28, February and May 1978. Quotations in this dissertation are 
from the English translation appearing in Leonard and Adkin's 
compilation Sex in Question: French Materialist Feminism, 1996. 
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slavery and serfdom (in the feudal economy),''' sexage, so-

termed by Guillaumin, concerns the hierarchical social 

relations between the sexes (75). Marriage as a social 

contract assures physical "appropriation of one sex class 

by the other" (81). Guillaumin reminds us that marriage 

itself is not a "relationship;." but rather "the restrictive 

expression of a relationship" that existed prior to its' 

legalization (82).^® Marriage, in effect, represents 

"employment" for women and Guillaumin points out that in 

France, "it is only since 1965 (Article 233 of the Civil 

Code) that a wife herself has been able to make the 

decision to work" without her husband's permission (84; 

84) . 

Women, thus are what Guillaumin calls "non-sellers" of 

their own labor power, that is, often women are forced to 

"sell THEMSELVES," not just their labor power, in order to 

survive (80; 84). Guillaumin believes that "the labour 

market, spatial confinement, physical violence, sexual 

constraint" and "The arsenal of the Law and Customary 

*" For a more in-depth analysis of marriage from a materialist feminist 
viewpoint see Delphy and Leonard, Familiar Exploitation: A New Analysis 
of Marriage in Contemporary Western Societies, Cambridge: Polity Press, 
1992. 
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Rights" become the means of maintaining the collective 

appropriation of women as a class (84-86). 

Nicole-Claude Mathieu has repeatedly insisted upon the 

importance of recognizing that the ''"'fundamental social 

mechanisms" of "masculine control" of women is based on (1) 

the "sexual division of the work of reproduction, and (2) 

the socio-sexual division of labor ("Origines" 16-17; 18). 

Italian anthropologist Paola Tabet in her article "Hands, 

Tools, Weapons," insists that: 

The division of labor is not neutral, but 
directed and asymmetrical, even in the so-called 
egalitarian societies, that it is a relation, not 
of reciprocity or complementarity, but of 
domination; that this domination manifests itself 
objectively, and that the distribution of tasks 
is regulated by general constants which reflect 
the class relations between the two sexes. (7) 

Tabet's analysis of the sexual division of labor concludes 

that women are "used as bodies" (38). Even in societies 

where there are fairly sophisticated tools and weapons, 

women are relegated to tasks that are to be done by hand or 

by "the most elementary tools" (9). The appropriation of 

women by men has been achieved, according to Tabet, "by 

excluding women from the production and use of weapons and 

tools" and by "a utilization of them in work, sexuality, 

and reproduction of the species" (43). 
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In "Natural Fertility,- Forced Reproduction," Tabet 

further examines "reproduction as a fundamental ground of 

social sex relations" (110).^^ Tabet suggests that even the 

"notion of work itself" could have been constructed based 

on the already "existing historical relations between the 

sexes" (147). For Tabet, the institution of marriage 

developed as a "social response to the specific 

characteristics of women's sexuality" (114-115). As a 

species, humans are "relatively infertile" when compared 

with other mammals, fertility is not "signaled" outwardly 

nor by an increase in sexual drive (113; 114). Marriage 

and the implied sexual obligation due to the man by the 

woman assures "peiimanent exposure to coitus, hence 

permanent exposure to the risk; of pregnancy" (115). In 

this way, Tabet describes a historical picture of the 

"taming" and "domestication" of women and their sexuality 

in order to make them into what Tabet calls "tool-bodies 

for reproduction" (119). "Psychic training" coupled with 

The original article in French, "Fertilite naturelle, reproduction 
forcee", was published in L''Arraisonnement des femmes: essais en 
anthropologie des sexes, Nicole-Claude Mathieu, Ed., Paris: Editions de 
I'ficole des Hautes fitudes en Science Sociales, 1985. Quotations in 
this dissertation are from the English version of this article as 
published in Sex in Questions: French Materialist Feminism, Ed. Diana 
Leonard and Lisa Adkins, London: Taylor and Francis, 1996. 
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constant "surveillance" reinforce the appropriation of 

women and the products of their bodies, their children 

(117; 120). Another important way in which the 

"domestication and subjection" of women maintains itself is 

by managing "sexual potentialities" (143). This is 

accomplished by social and/or ideological pressures by 

which "they create a woman" (143). The practice of 

excision is an extreme example of this process. 

"Reproduction," according to Tabet, "thus becomes the pivot 

of all relations between the sexes... not as a biological 

fact, but as a system of control and manipulation of all 

female individuals (and males too, though to a lesser 

extent)" (144). 

2.3. (Re)Production in Feminist Science Fiction 

Many feminist theorists and feminist critics of 

science fiction have made the same kind of observations as 

Lefanu about the politics of (re)production of the species. 

In Lefanu's book. In the Chinks of the World Machine: 

Feminism and Science Fiction, the author identifies child 

rearing and the work of (re)production as "the hallmark of 

the feminist incursion into science-fiction" (57). Science 

fiction as a genre, allows its authors to experiment 
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thematically with (re)productive technology and politics 

more freely than can be done within the confines of 

"mundane fiction" (Lefanu 9). In my research, I have been 

impressed by the recurrence of all discourses on 

(re)productive politics as they appear throughout literary 

criticism, anthropology, biological sciences and sociology. 

Within these discourses there is a common call to "conceive 

of an alternative world order'' in the words of Ginsburg and 

Rapp (15). According to the aforementioned authors, the 

work of (re)production is caught up in a web of "power 

relations" fraught with "inequalities" (3). Furthermore, 

Ginsburg and Rapp affirm the legitimacy of "imagined 

futures" and how these visions have real relationships with 

"state policy, and changing reproductive practices" (2). 

It is a challenge for many to view the futuristic stories 

that I will soon be analyzing as viable possibilities and 

not merely pleasant Utopian dreams. However, I must 

reiterate in the words of Delphy, that "the capacity to 

imagine another world is an essential element in scientific 

progress" ("Rethinking" 30). The creation of what 

Donawerth calls "alternative scientific origin stories" can 

challenge long taken-for-granted scientific claims about 

(re)production ("Utopian Science" 544). Because the unpaid 
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nature of the work of child-bearing and child-rearing 

stubbornly maintains its ideological tenure within the 

construct of domination, science fiction stories told by 

women have often revolved, and continue to do so, around 

(re)productive issues and politics. 

According to anthropologist Emily Martin in her 

analysis of (re)production and oppression "women not only 

are often aware of their oppression, but they are able to 

forge alternative visions of what the world might be like" 

(201). Often, these "alternative visions" depict a 

struggle for control of (re)production. Martin suggests 

that "imagining technology being used to control those who 

ordinarily use it to control others throws the power 

relationship into focus" (58). Authors who dare to broach 

(re)production in science fiction enter a highly charged 

political arena. 

In the following section, I will explore a 

representative body of texts produced during the twentieth 

As such, the theme of (re)productive politics, practice and 
technology, can be said to act as what Suvin has defined in that 
landmark work of SF criticism. Metamorphoses of Science Fiction, as a 
science fiction "novum": 

An SF narration is a fiction in which the SF element or 
aspect, the novum, is hegemonic, that is, so central and 
significant that it determines the whole narrative logic 
(70) . 
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century by American, British, French and Canadian authors. 

We will be looking closely at the varying {re)productive 

possibilities and reversals portrayed for us in these 

"alternative scientific origin stories" (Donawerth "Utopian 

Science" 544). It is important to remember that the 

selected texts are only fractionally representative of the 

textual production of these authors. One must also 

realize, that themes in feminist science fiction (and 

fantasy) do not always revolve around (re)productive 

issues, however, these themes are quite common. The texts 

presented in this dissertation seem to reveal a sharp 

corelation between the oppression of women and their 

capacity for reproduction. One might say that a sub-genre 

exists; a body of texts whose narratives reflect the 

historical materiality of oppression of bodies that 

(re)produce. 

These "stories" and "retold stories," as Haraway says 

in Simians, Cyborgs and Women, are "versions that reverse 

and displace the hierarchical dualisms" (175). Haraway 

highlights the action of writing as liberating, powerful, 

and a survival strategy. By "seizing the tools to mark the 



world that marked them as other," these authors, "our 

storytellers," are imagining other possibilities (175; 

173). It is important however, to note that as Haraway 

clarifies in Modest WitnessQSecond Millenium, feminism and 

feminist science fiction are "not defined by the baby-

making capacity of women's bodies" (197). The capacity for 

(re)production serves as a "critical link" in the 

discourses of gender and technoscience (197). Something to 

keep at the back of one's mind during the following 

discussion is the reality that some of these possibilities, 

seemingly unattainable not so long ago, i.e. cloning, have 

become technologically possible since the creation of these 

works of fiction. 

2.4. Alternat:i.ve (?) (Re) Productive Visions 

2.4.1. Americcui Classics: LeGuin, Russ, Piercy & Tiptree 

The society created a long time ago by Le Guin in The 

Left Hand of Darkness provides an alternate vision of sex 

and procreation. The narrative structure is innovative in 

itself and deserving of more attention than it is given 

here. In first person narrative, from two different points 

of view, in the form of journal entries and official 

documentation, Le Guin complicates the reading. One 



64 

narrator is from Earth, the acting alien, the other, a 

native of the planet of Winter. On Winter the inhabiting 

humanoid population has developed, through scientific 

experimentation, a form of ambisexuality. During the first 

three weeks of their cycles, the Gethenians are in "somer,'' 

a latent period of sexual inactivity (89). At the end of 

this period, a Gethenian enters "kemmer," of which the 

first phase is a period of complete androgyny. "Gender, 

and potency, are not attained in isolation," thus, when a 

couple in "kemmer" are attracted to one another, 

interactions between the two stimulate "hormonal 

secretion... until in one partner either a male or female 

hormonal dominance is established" (90). The choice of sex 

is not their own, but a physiological chance occurrence 

causing "genitals [to] engorge or shrink" at the point of 

"full kemmer" (91; 90). 

If one of the partners is "impregnated," that one 

remains female throughout the pregnancy and lactation, so 

that "the mother of several children may be the father of 

several more" (91). Lineage passes down through the 

mother, so monogamy is not the imperative. However, 

"vowing kemmering" is a form of agreement made between two 

individuals who desire to do so (92). 
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The daily routine on Winter is "shaped to fit the 

somer-kemmer cycle," however, the observer (the visiting 

alien from Earth in this case) notes that the Gethenian 

society appears to function "without sex," except for the 

short periods of intense sexual activity (93). The 

"tendency to dualism" as compared to what happens on Earth, 

is not central on Winter, and sexual violence and rape are 

non-existent (94). The observer remarks that "our entire 

pattern of socio-sexual interaction is nonexistent here" 

(94) . 

The Gethenians represent "potentials," it is 

emphasized, not "neuters" (95). Individuals are "respected 

and judged only as a human being" (95). Judith Butler has 

examined "how normative heterosexuality shapes a bodily 

contour that vacillates between materiality and the 

imaginary" (Bodies that Matter 17). Could one turn those 

words around in the case of the Gethenians to say that 

their ambisexuality, their norm of androgyny, actually 

shapes their physiology? Seemingly, brought to life in 

speculative fiction, are the illusory boundaries thought to 

be the physiological reality of the human body. 

Our speculative fiction storytellers often do so in 

the Utopian tradition. According to Joanna Russ, "Utopias 
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are not embodiment of universal human values, but are 

reactive . . . they supply in fiction what their authors 

believe society... and/or women lack in the here-and-now 

(To Write 144). In Russ's alternative vision of futuristic 

Earth, Whileaway, men have been exterminated by "plague" 

that "attacked males only" (The Female Man 12), 

(Re)production takes place as "demographic pressures 

require,"" through a process where each mother contributes 

an egg toward the "merging of ova" (4 9; 12). There are 

"body-mothers" and "other mothers" on Whileaway (49). At 

the age of five the daughters are removed from their 

mothers to receive their education and training in order to 

develop a strong sense of independence and individuality. 

Families consist of thirty or so persons. There are no 

dualities such as strong/weak, male/female. Furthermore, 

lesbianism is the norm so there is no term for it and "no 

Whileawayan marries monogamously" thus here heterosexuality 

is not "the political regime"(53). 

Marge Piercy's Woman on the Edge of Time also contains 

a fictional experimentation in (re)productive 

possibilities. Connie, the middle-aged, Latina protagonist 

of this novel discovers during her first days of 

incarceration in an asylum that she is a "receptive" for 
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time travel to a futuristic village (41). What is 

perceived by others as her mental illness and weakness in 

the sense of reality, is really a gift, a talent to voyage 

and communicate through time. Her guide to the future, 

Luciente, enables Connie to become empowered by her 

experiences in Mattapoisett, the Utopian creation of 

Piercy, and there Connie finds the strength and lucidity to 

rebel against her confinement and the abuse of the medical 

community. 

Connie has difficulty at first in understanding the 

drastically different social institutions of Mattapoisett. 

She is horrified when she is introduced to the "brooder," 

or rather, the large artificial uterus containing six or 

seven fetuses (101). "Mother the machine!"" she exclaims 

(102). The "bottle babies" floating in the huge tank of 

amniotic fluid represent to Connie the loss of a power, 

perhaps the only real power she had ever known: pregnancy 

and childbirth (102). Luciente tries to explain the price 

of deconstructing the "old hierarchies": "There was one 

thing we had to give up too, the only power we ever had, in 

return for no more power for anyone... So we all became 

mothers" (105). 



Every child born in Mattapoisett has three mothers, 

and at least two of the mothers nurse the infants, no 

matter the sex of the mother, thanks to hormonal 

treatments. This fact angers Connie further in that being 

able to nourish a baby represents to her "the last 

refuge... the last remnants of ancient power, those sealed 

in blood and milk" for women (134) . Connie finds it 

incomprehensible to separate motherhood and mothering from 

pain, pregnancy and childbirth. She feels hatred for the 

"bland bottleborn monsters of the future, born without 

pain, multi-colored like a litter of puppies without the 

stigmata of race and sex" (106). 

So, from these three classics of American feminist 

science fiction, we take the idea that one can 

scientifically extrapolate (re)productive possibilities 

which can be paradoxical. In LeGuin's version, Gethenian 

society, two different sexes are still necessary for 

(re)production; however, those two sexes are ONLY 

necessarily associated with (re)productive cycles. Except 

in these (re)productive cycles, there is no sex. Russ's 

Whileaway creation purports a more violent action taken to 

rid the world of strife-causing male humans- No male 

contribution is necessary in Whileawayan (re)production. 



69 

Is there a note of essentialism in Russ's Whileaway? 

Piercy's Mattapoisset is similar to LeGuin's in that it is 

an androgynous society, but differs in the fact that it 

remains androgynous throughout. Reliance on the physical 

aspects of carrying a fetus to teirm and giving actual birth 

to a child is obliterated by technology and pharmacology. 

The situation thereby imagined by Piercy throws into focus 

the dominant structure that implies that women's only power 

lies in their (re)productive capacity, and it is well 

represented by Connie's reactions to artificial uteruses 

and hormonal stimulation of lactation. Does scientific 

progress inspire the getting beyond heterosexuality as the 

norm or does creativity spawn scientific progress? 

When an author subverts a dominant hierarchical 

dualism, such as male/female, strong/weak, 

dominant/dominated, power structures at work are thrown 

more into focus. In Tiptree's "Houston, Houston, Do you 

read?" dominant heterosexual hierarchies are overthrown and 

recounted to the reader from the point of view of the 

oppressed minority. The twist is that the dominated in 

question here is the one not commonly seen inferior, the 

male -
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The narrator of Tiptree's "Houston, Houston, Do you 

read?"", Lorimar, is the appointed scientist on a failed 

"circumsolar" mission in the late twentieth century with a 

crew of three. Lorimar opens the narrative with his own 

realization that "he has been drugged" and feels powerless 

over his sense of "reality" (2). The drug has also induced 

uninhibited speech. As Lorimar mentally drifts back in 

time and narrates the story, there is an undercurrent of 

"trouble" that he senses lying beneath the freeing effects 

of the drug (12). 

Lorimar constantly reiterates his growing suspicion 

that a crucial piece of information is being hidden from 

him and the other two males on board. He guesses that 

"something basic enough to affect human nature" has changed 

during the last couple of centuries (101). He guesses that 

perhaps the women of the future and Andy are hiding a 

secret of "longevity" which would have affected "their 

outlook on everything" (102) . 

From the "short history" provided to Lorimar by the 

future crew, he learns more about the "epidemic" and its 

genetic effects on the population of Earth (94). The 

"airborne quasi-virus... damaged only the reproductive 

cells," causing "almost universal sterility" (94). The 
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chromosomal damage caused by the epidemic as reasoned 

through by Doctor Lorimar, who had originally assumed that 

the damage was to the Y chromosome: 

It was a gene or genes on the X chromosome that 
was injured, he guesses aloud. Not the Y. And 
the lethal trait had to be recessive, right? 
Thus there would have been no births at all for a 
time, until some men recovered or were isolated 
long enough to manufacture undamaged X-bearing 
gametes. But women carry their lifetime supply 
of ova, they could never regenerate 
reproductively. When they mated with the 
recovered males only female babies would be 
produced, since the female carries two X's and 
the mother's defective gene would be compensated 
by a normal X from the father. But the male is 
XY, he receives only the mother's defective X. 
Thus the lethal defect would be expressed, the 
male fetus would be finished.... A planet of 
girls and dying men. The few odd viables died 
off. (116-117) 

Faced with apparently inevitable extinction "when humanity 

found itself sterile," a state of chaos ruled for a time 

(95). "The history" given to Lorimar, speaks of "riots and 

fighting... Cities bombed, and burned, massacres, panics, 

mass rapes and kidnapping of women, marauding armies of 

biologically desperate men, bloody cults. The crazies" 

(95-96). 

As the males died off, the women and girls went on to 

develop their new system of management. Of course, the 

Sunbird all-male crew is still reeling from the shock of 
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knowing that they are the last of the human males left. 

Let alone the fact that they are still grappling with the 

idea that the human race might very well be able to 

continue without the male of the species. (Re)production 

on Earth has now become a sort of "industry," one of the 

"five main activities" that also include "food, 

communications, transport, and space" (55). 

Bit by bit Lorimar pieces together just how their 

(re)productive industry is maintained. By mistake, two 

members of the crew from the future, "the two Judys", have 

been assigned to this mission. Lorimar believes them to be 

sisters for "everybody he learns of seems to have an 

extraordinary number of sisters" (103). Then, he notices 

the "identical" faces, with one being more aged than the 

other and comes to the realization that they are "what we 

called clones" (104). With that realization Lorimar begins 

to imagine what it would be like to experience "the 

continuing exploration and completion of self" (109). In 

the words of Roberts in the article "^No Woman Born'": 

Immortality and Gender in Feminist Science Fiction," "the 

clone represents a way for the feminine power of 

reproduction to be intensified rather than diminished by 

technology" (143). In other words, we speak here not only 
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of survival, but of immortality as represented by the 

images of the "cyborg, regenerate, and clone" (135).^^ 

Lorimar finds out that the "clone strains" used to 

(re)produce now on Earth, "date from the epidemic" (108). 

Scientists were trying at that time desperately "to save 

the race" thus conserving "eleven thousand genotypes" (108; 

114). Each human now has "two ^sister' babies in their 

late teens," nurses them "awhile before moving on" (107-

108). In order to successfully continue the (re)production 

of the species, more genotypes would be necessary for 

diversity. 

To a crew of men from the twentieth century space 

program who casually refer to the crew of women from the 

future as "these chicks," "space bunnies," and as a 

"biological necessity," finding out that "the girlies have 

taken over" causes quite a shock (7; 4; 6; 52). Lorimar 

refers to himself as a "dinosaur," not really being able to 

"tell how it was" when questioned by the women from the 

future (47), Still in denial, the male crew suggests that 

For an interesting comparison of eight science fiction texts that 
carry the theme of "the reproduction of the body in space," see 
Vonarburg's "Birth and Rebirth in Space." 
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this is just another "science fiction story" being told to 

them by the women (60). 

These males came from a time where a "dominance-

submission structure" was maintained with a "very rigid 

authority code" and "very complex... governments" (39; 59) . 

They cannot believe that their request to be taken to the 

"leader" of these women cannot be done for there is no 

"one" person in a position of supreme authority any longer 

on Earth (59) . Lorimar begins to despair in the midst of 

the drug-induced loss of inhibition. He observes a 

"blandness" in the women's speech (99). It seems that "all 

the daily minutiae" such as "marriage, love affairs, 

children's troubles, jealousy squabbles, status, 

possessions, money problems, sicknesses, funerals," all of 

the things that he associates with daily life, "have been 

edited out of these women's talk" (99). What he is 

actually coming to terms with is the fact that men, 

moreover, that HE, has been edited out of present human 

existence. "Nothing counts anymore. Grief and anger 

hammer at him. He knows now what he has been dreading: not 

their vulnerability, his" (145). 

Similarly, the other two members of the Sunbird crew, 

whom Lorimar fondly terms "alpha" males, are manifesting 



75 

their own reactions to their desperate situation (10). The 

stunning fact that men have "all been dead three hundred 

years" provokes a couple of tendencies to use religion and 

rape to control the women from the future (128). The 

commander of the mission, Dave, declares himself spiritual 

savior of these "lost children," "abominations" (137; 138). 

The other crewmember has different concerns. Buddy is 

convinced that there has to exist somewhere on Earth secret 

pockets of "the wild men," those males who surely would 

have retreated into the hills with their weapons and 

mountain man ways (134). "There have to be men, otherwise 

nothing counts" (131). The drug has inhibited Buddy's 

ability to control his sexual desire for the other crew. 

Sadly for him, he does not suspect in the least that, the 

women are mostly interested in "taking a sperm sample" from 

him in order to expand their genetic materials for cloning 

(133) : 

One of Judy's hands clutches something: a small 
plastic bag... A small oyster jets limply from 
him. Judy's arm goes after it with the bag as 
they roll over in the air. (132) 

This forced appropriation of his own bodily product is 

humiliating and incomprehensible to Buddy; let alone to the 

commander, Dave. He pulls a gun that he has concealed 
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during the entire mission. He fires the gun. Quickly and 

efficiently the crew from the future administer sedating 

injections and subdue the two men. 

Tiptree's text turns the tables on (re)production and 

appropriation. The male humans from the past in this story 

can hardly begin to comprehend that it is THEY who are the 

ones being manipulated, used, and exploited AS bodies. 

Lorimar himself, who we know from the outset survives and 

somehow returns to his own time, desperately interrogates 

the women from the future about their dependence on male 

human technology, "inventions", and their "evolutionary 

role" (147). He is trying to find a place for himself in 

their world, but there is none. The women use as an 

example the "extraordinary demonstration" of "history 

brought to life" right here on the ship (147). From this 

recent display of twentieth century male human aggression 

and self-preseirvation, the crew from the future judges that 

these three men cannot be turned "loose on Earth" for there 

are "simply no facilities for people with their emotional 

problems" (147). Lorimar with one last attempt to see 

himself as Not-the-Other, demands that the women identify 

themselves along the lines of his view of the universe: 

"What do you call yourselves? Women's World? Liberation? 
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Amazonia?"' The response?: "Why, we call ourselves human 

beings... Humanity, mankind... The human race" (150). 

2.4.2. Chamas' Mothexrlxnes and Vonaxburg's Le Silence 
de la cite [The Silent City] 

As discussed earlier in this dissertation in regards 

to representing sex as class, Charnas' Holdfast Chronicles, 

[Walk to the End of the World (1974), Motherlines (1978), 

The Furies (1994) and The Conqueror's Child (1999)] carry 

the theme of the work of (re)production, and (re)productive 

technology. 

One of the major adjustments made by Alldera, the main 

character of all four novels, while living among the Riding 

Women was accepting that in this society "a woman's worth 

doesn't lie only in the children of her body" (Motherlines 

426). The Riding Women have established a way of 

reinforcing their philosophy. To begin with, adult 

relationships are seldom exclusive and the consensus among 

the Riding Women is that "it's a sickness to fix on only 

one person and keep everyone else out" (282). To further 

bolster this system, the "bloodmother and child" are 

separated early on in order to avoid letting "this powerful 

connection unbalance all the other relationships that 
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guided their two lives" (398). This insulation of "the 

bloodmother and the child from each other" begins early in 

life with the forming of a family unit based upon a 

relationship with the bloodmother and other mothers, co-

mothers (398). When weaned, around one or two years of 

age, the toddler enters the "child packs" which run as a 

rowdy group where "many died in their first pack year" 

(266). If one of the pack is ill but does not die before 

being brought in "to be tended by the adults, that child 

was generally discovered to have exceptional qualities," 

suggesting genetic mutational adaptation (266). I refer the 

reader to Vonarburg's Chroniques du pays des meres [In the 

Mother's Land], where a similar mutation is taking place. 

When children survive the "malady" extraordinary 

regenerative faculties are discovered. 

Charnas' Riding Women also talk of "funny traits" that 

have been known to occur in a "line sometimes" (Motherlines 

267). For example they present the case where "a Maclaster 

child who ran with her camp's pack for almost seventeen 

years," because she "just would not start bleeding" (267). 

The onset of menstruation signals the rejection of the 

woman from the child pack into the world of the adults 

(267). Here again I refer the reader to Vonarburg's 
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Chroniques du pays des meres [In the Mother's Land], where 

the central character, Lisbei, is one of a number of 

persons able to stop their own blood flow through genetic 

regenerative abilities. 

After a time, Alldera begins to seriously investigate 

the (re)productive processes of the Riding Women. She had 

been told early in her stay by one of them, "we mate with 

our horses," but she was not ready to accept that as fact 

(Motherlines 251). Alldera realizes that she has begun "to 

get used to the way these people appeared sometimes in 

identical pairs, trios, or even more" (263). Her lover, 

Nenisi, tries to explain to her the "^Motherlines''": "whole 

strings of blood relations... women who looked like older 

and younger versions of each other. They were mothers and 

daughters, sisters and the daughters of sisters" (263). 

Alldera, in her disbelief, recalls that "in the Holdfast 

twins were a sign of witchery and were killed at birth with 

their dam" (263). 

Nenisi further explains the complicated relations 

between the free ferns and the Riding Women. They have to 

do with the fact that "their beginnings" and those of the 

fems "differ" (272). When the Wasting, Charnas' term for 

the apocalyptic state of affairs that "ruined the world of 
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the Ancients," began, there was a secret "lab, where the 

government men tried to find new weapons for their wars" 

(272). The Riding Women think that they were researching 

and experimenting with "mind powers... that later got 

called ^witchery'" {212). They believe that either because 

more females "had traces of the pov/ers," or "because it was 

easier to get them with so many men tied up in war," the 

researchers "used females in their work" (273; 272). The 

oral history given by Nenisi tells that the researchers in 

the lab "didn't want to have to work with all the traits of 

both a male and a female parent" (273) . The scientists 

genetically "fixed the women to make seed with a double set 

of traits" so that "their offspring... if they didn't die 

right away of bad traits in double doses" would in turn 

produce clones of themselves (273). 

What the researchers didn't count on was the capacity 

of "the daughters" to recognize their own situation and to 

"make plans of their own" (273). They "figured out how to 

use the men's information machines" in order to inform 

themselves on the state of things "outside" (273). They 

also discovered "how the lab could be made self-sustaining" 

if necessary (273). These daughters plotted and carried 

out a successful take-over of the lab: 
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They got the information machines to give a false 
alarm warning of an attack in the offing and 
ordering the lab men to rush off to the Refuges 
and save themselves and their helpers, and the 
lab men had high ideas of their own importance. 
So off they went with great speed and excitement. 
(273) 

In this way, "the first daughters" shut themselves off from 

the volatile Wasting going on outside in order to plan for 

their future, when life on the outside would again be 

possible (273). 

The "daughters" began to experimentally breed the 

animals left in the lab "to be ready to live outside when 

the world was clean again" (274). These experiments lead 

to the proliferation of two breeds of animals that are 

central to the Riding Women''s existence, the "sharu," bred 

for the lab men's research on "ferocity," and "there were 

horses... for making medicines with their blood" (274). 

Though these horses were "delicate" from "generations" of 

easy living, "the daughters" manipulated their genetics in 

order to produce a "tougher and faster-breeding" creature 

that "flourished" when released to the outside (274). 

The horses represent to the "lab-changed women" much 

more than versatile mobility and companionship (296). As 

the "daughters", shut away from the outside world that was 

slowly repairing itself, continued their plans, "they 
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perfected the changes the labs had bred into them so that 

no men were needed" (274). As Nenisi continues her oral 

history, Alldera learns that the (re)productive "seed" of 

the women, "when ripe, will start growing without merging 

with male seed because it already has its full load of 

traits from the mother" (274). A "certain fluid" was used 

by "the lab men... to start this growth" however, the 

"women designed their daughters' reproduction to be set off 

by the seed of a stallion" (274; 296). Rather horrified at 

first, Alldera soon reflects that the process seems "simple 

and clean compared to rape in the Holdfast" (274). She 

also thinks that the hostile attitude of the fems towards 

the Riding Women, who "mate with stallions," was due to 

"jealousy" of the Riding Women's control over their own 

fertility and (re)production (295; 274). 

Taking control of (re)productive technology and 

technology in general is also a guiding theme in Elisabeth 

V o n a r b u r g ' s  L e  s i l e n c e  d e  l a  c i t e  [ T h e  S i l e n t  C i t y ] A s  

the bodies and minds of the last humans left in the City 

finally succumb to death, one of "les derniers enfants" 

All quotations to follow are from the original 1981 edition in 
French. The English translation is available and noted in the Works 
Cited. 
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born in the City is working in "les labs de genetique" to 

create "une nouvelle race" (26; 27; 27). During ommach 

(robot) facilitated expeditions to the Outside, the last 

child of the City, Paul, discovers "par hasard" that some 

of the "mutants de 1'Exterieur" manifest "[une] capacite 

embryonnaire d'autoregeneration" (23). Paul, sits at the 

controls of the City, which is all-seeing all the time. 

The City and all those within it is totally connected by a 

surveillance system that allows one to see and be seen 

whenever, wherever. 

He is symbolic of male dominated (re)productive 

technology and technoscience in general and he envisions 

"un prototype" of the new race "des etres humains qui ne 

craindront ni blessures, ni maladies, ni radiations. La 

regeneration cellulaire, et tout au bout, la maltrise 

totale des processus vitaux" (37; 27). Paul, who can go 

Outside, spends much time "a la chasse aux mutants 

sauvages" mostly by donning a kind of cyborg body armor 

that provides security, protection, and a legendary power 

over the primitive inhabitants of the Outside (17). The 

search leads Paul most often to the northern areas of the 
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territory where it appears that not only are the male birth 

rates higher, but also the children are showing evidence of 

the desired trait of cellular regeneration (13). Paul, in 

the body armor, approaches a village and orders that the 

children be gathered. A blade that is a part of the body 

armor's structure then lightly incises the forehead of each 

of the children presented- Paul then observes the 

coagulation of the blood, watching the wound and timing the 

healing. At one of the villages, Paul finally comes upon 

four children whose wounds within minutes have begun to 

heal themselves. He demands to see the parents of these 

four children and to his satisfaction discovers that one 

couple has produced these four exceptional children. Paul 

returns to the City with the father and mother of these 

exceptional children, "Hanse et la feirane," drugs them, 

takes sperm from Hanse, the ovaries from the woman, and 

then returns them to the village (15). 

From these samples, Paul creates an embryo that 

matures in an artificial uterus in the genetics labs of the 

City. Once the fetus has matured enough to be born, Paul 

inspects "[le] sujet" of his experiment, his chef-d'oeuvre, 

his "miracle de la technogenetique" (22; 21). When all 
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other tests have been done, Paul, with "un geste 

symbolique," signs his work: 

La signature de 1'artiste. Le scalpel effleure 
le ventre, au-dessus du nombril: fine comme un 
cheveu, une ligne rouge apparait. Paul enclenche 
le chronometre. Cinq secondes et six centiemes 
plus tard, la ligne a disparu. Le bebe n'a meme 
pas crie. Paul le souleve a bout de bras avec un 
rire amuse: "C'est bien, ma fille, c'est bien!" 
(22) 

So at the age of one hundred and fifteen, he names Elisa, 

in haste, as an afterthought, with a glance at "une marque 

d'identification gravee dans le support du bain 

thermostatique: EL-I. Eli. Elise... Elisa'' (22).^^ 

Elisa's childhood is overseen by the "homme-machine" 

she knows as "Grand-Pere" (11). For many years, she 

doesn't know that her grandfather is another of the few 

machines acting for the bodies that are deteriorating at 

the other end of tubes and wires. "Papa" or Paul visits 

her monthly, spending the day with her. Their time 

together always began with "le meme jeu bizarre" where Paul 

would slice into the tip of Elisa's finger and then monitor 

the amount of time it took for her to heal herself (18). 

Note that in the follow-up to The Silent City, In the Mothers' Land, 
Elli is the name of the deity honored by the descendants of Elisa, over 
three hundred years later. 
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After the traumatic death of Grand-Pere, Paul takes 

over the education of Elisa and she begins to work with him 

in the genetics labs. The Grandfather's death is tragic in 

that the machine or robot physically acting for him ceases 

functioning with its arms around Elisa. Paul must use a 

torch to remove one of the arms in order to free Elisa. 

Elisa, up until then, did not know that Grand-Pere "etait 

un homme-machine" let alone that "il pouvait mourir" (11). 

From Paul Elisa receives her first "legons de 

genetique" (39). Paul experiments on Elisa, driving her to 

develop her "faculte" of regeneration, cutting into her 

deeper and deeper each tim.e, monitoring her ability to heal 
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herself (39-40) He sees himself as a savior, the one 

person who by the use of Elisa's body will change the 

course of civilization ("Nous referons le monde"), by 

rendering "le tresor des Cites," Elisa, to the Outside 

populations (40). 

With her physical maturation, Elisa begins to manifest 

desire for Paul. As Elisa matures intellectually, the 

relationship becomes complex, especially for Paul who is 

denying her access to information about her own beginnings 

and his own. The very last older survivor left in the 

City, besides Paul and Elisa, is Sybille Horner, who plays 

a fairy-godmother role in the story. Sybille observes the 

relationship (by means of the surveillance and 

communications systems of the City) between Paul and Elisa. 

Sybille also recognizes that Paul is furiously working to 

control Elisa's access to details concerning her own 

origins. Sybille risks her own life to interfere with 

Paul's manipulations and fills in critical gaps in Elisa's 

information. Sybille's intervention spurs Elisa to dig for 

As Elisa matures, Paul notes that she has even "menstruated late, at 
fifteen," which suggests that she might have been able to "stop the 
blood if she hadn't known that it was normal" (42). Elisa's 
descendant, Lisbei, of In the Mothers' Land, also shows this trait. 
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that information, thus further upsetting the delicate 

relationship between her and Paul, causing her only to call 

into question further the nature of her existence. 

Sybille reveals the true age of Paul: "II a cent trente-

sept ans" (58). "Paul est vieux," warns Sybille, and 

furthermore, he shows signs of a hereditary madness that 

takes over "bien avant que [le] corps ne reponde plus aux 

traitements [rejeuvenateurs]" (60). Paul's m.other, 

Marquande de Styx, died of insanity. Marquande had also 

instigated an incestuous relationship with her son at an 

early age, a relationship based on power. 

Sybille pushes Elisa to question Paul's resistance to 

provide her with her own "code d'acces total a la memoire 

de la Cite" (60). As a precaution, Sybille supplies Elisa 

with her own code, foreshadowing her "mort violente" at the 

hands of Paul (77) . Elisa uses Sybille's code and begins 

to Study the recorded images that document generations of 

life in the City and expeditions to the Outside. 

She watches one film of herself, "un embryon humain" 

growing in "une des matrices artificielles", studied by 

Paul and Desprats, who by the way is the person she knew as 

"Grand-Pere" (64). The two men are studying the embryo and 

they observe the fact that the mutated virus carried by the 
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embryo causes "la differenciation sexuelle" itself to be 

"consideree comme une maladie par 1'organisme" and is 

"rapidement gueri" (64; 65; 65). 

By now, Elisa accepts that she is merely a "subject", 

a research specimen to be used at Paul's disposal. The 

"subject" becomes the researcher. With new consciousness, 

she takes into account the acciimulated effects of Paul's 

experimentation Outside. Elisa's main concern is that the 

woman, returned to her village without ovaries, thus 

"sterile," would have become "une esclave": "Peut-etre tuee 

si elle venait d'une tribu encore primitive, un objet de 

honte et un rebut, si elle vivait dans les regions plus 

civilisees" (66). Elisa is ashamed of her origins and her 

unknowing participation in condemning so many women on the 

Outside to "une vie miserable a cause de leur sterilite" 

(66). During all the years of Paul's "routine" research 

Elisa estimates that he had mutilated "des dizaines de 

femmes" by harvesting their ovaries and then returning them 

mysteriously to their villages on the Outside (66). 

Armed with this new knowledge concerning her own 

history, Elisa decides to confront Paul. During this 

confrontation, Elisa and Paul become horrifically aware of 

Elisa's ability to transform, she is metamorphic. When 
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that confrontation goes awry Elisa seeks the comfort of 

Sybille, the woman-machine that had given her the access 

code to the memory banks of the City against Paul's wishes. 

What Elisa finds is Sybille's corpse. Sybille's death 

activates a long-dormant computer program, the Desprats 

program, a computer simulation of the man Elisa knew as 

"Grand-Pere". 

With the help of the Desprats program, Elisa takes 

control of the technologies once used to control her and 

she begins her own "Projet" for the survival of humanity 

(137). Elisa transforms herself (possible for her only by 

means of hypnosis for now). She takes her own semen 

sample, and joins it with ova harvested from her own body 

to create embryos that grow to term in the artificial wombs 

left over from Paul's genetic experiments (137). These 

infants are all born female, metamorphic, with the 

additional regenerative faculty. In this manner an old 

prophecy uttered at an extravagant party celebrating 

Elisa's birth is realized: "Elle n'aura aucun enfant, mais 

ce seront toutes des filles" (35). Not only are the babies 

Elisa's revolt against Paul and the time she spends with the Desprats 
program on the Outside is discussed in further detail in the following 
chapter dealing with rebellion. 
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all girls, Elisa is both father and mother to them in the 

biological sense (137; 147). 

Elisa establishes her own little community on the 

Outside, yet close enough to the City to benefit from its 

technology. This small compound is home to more than 

"trente-six enfants" created over the course of "six ou 

sept ans" and a crew of ommachs and herself (137). Elisa 

gives the babies masculine-type names, even though "jusqu'a 

sept ans, jusqu'au premier changement, ce sont des filles" 

(161). Therefore, to the young girls Elisa gives masculine 

names, but she identifies the children by the feminine form 

of their masculine name. The community thus is based on a 

heterosexual system of marks, although the children and 

Elisa are ambisexual. Her reasoning behind sticking to the 

"convention stupide"" of giving "des noms differents pour 

les gargons et pour les filles" is logical (161). 

Remember, life on the Outside is hard and savage and 

extremely sexist, and names are marked for sex. Females 

outside of Elisa's community are slaves, allowed to move 

about only under the surveillance of a male guardian. As 

Elisa's Project's goal is to send the grown children into 
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the Outside, she will send them, out as "gargons" to 

facilitate their acceptance and mobility (161). 

The children learn early of their bodies' ability to 

maintain themselves, that each of their bodies "avait un 

modele ideal, et qu''il le maintenait automatiquement" 

(155). Their young bodies, in spite of typical childhood 

accidents heal themselves "tout de suite" when injured 

(140). 

Ironically, Elisa observes first hand that "le 

caractere n'a rien a voir avec le sexe; ils sont aussi 

insupportables en filles qu'en gargons . . . Jeunes, 

malicieux, debordants de vie" (160). Though Elisa only 

transforms her physical form "pour donner la vie aux 

enfants", the children will transfoim themselves, "en 

alternance . . . Tous les... deux ans" (174; 175). Elisa 

wants the children to live in both masculine and feminine 

forms "pour bien connaltre les deux sortes de corps" (174), 

(Why not experiment with a new, ambisexual form?) While 

Elisa would like to assure that "ils aient TOUS des enfants 

pour que ce soit equitable", she decides that that choice 

is for the individual to make (157-158). Oddly, the 

society created by Vonarburg in Chronique du pays des meres 
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[In the Mother*" s Land], three hundred years after Elisa 

begins her "Projet", does not allow this personal freedom. 

Vonarburg's narrative uses the idea of mutation that 

leads to the capacity of metamorphosis to destabilize fixed 

notions about physiological sex and procreation, while that 

of Charnas relies on the application of scientific research 

and speculation: cloning. Some authors have a more 

unconventional approach to destabilization of the way we 

look at physiological sex and (re)production. 

2.4.3. Siibverslve Birth and. Pregnancy Scenarios xn 

Bulter's ^^Bloodchild" and Rochon's Coquillage [The Shell] 

In concluding this section on (re)production and/as 

women's work, I'll examine what I consider to be subverted 

birth and pregnancy scenarios created by Octavia Butler in 

"Bloodchild" and by Esther Rochon in Coquillage [The 

Shell], published in 1984 and 1985. These stories allow 

and provoke insight into the destabilization of the idea of 

sex as natural, and of the idea of women's work. Stories 

of male pregnancy and of men giving birth rock the 

foundations of what people usually consider to be a given, 

taken-for-granted system of (re)production. 
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As I discuss Coquillaqe [The Shell] later in this 

dissertation, here I look at only the image of Thrassl, 

Rochon's main character, as pertains to representations of 

male pregnancy and especially birth. As a young man, 

Thrassl is drawn to a huge shell lying in a riverbed 

somewhere in North America (a river in Quebec is easily 

imagined). The "monster" that inhabits the shell 

communicated telepathically with Thrassl (and others). 

Furthermore, through increasingly frequent physical contact 

with Thrassl the "monster" renders him addicted to its 

aphrodisiac secretions. With the passage of time, Thrassl 

grows huge, eating all the time and is sexually voracious 

as well. 

The monster nautilus at last in its own words, 

clarifies the cause of Thrassl's illness.^® This creature 

is heirmaphroditic and has deposited fertilized eggs in the 

intestines of Thrassl: "Nous [les monstres] cherchons un 

hote etranger pour heberger nos petits dans son corps 

pendant quelques annees" (65). As the offspring of the sea 

creature benefit from their parasitic relationship with 

Here one could further analyze the discourse which maintains that 
pregnancy be treated as an illness, and not as "natural". 
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Thrassl's body, he becomes more and more dependent upon the 

nautilus, himself "un parasite" (91). The creature's 

tentacles form a sort of life-support system and eventually 

Thrassl succumbs to total physical and psychic penetration 

by the monster. 

One day, the infirm Thrassl accidentally loses his 

balance, falls, splitting open "son ventre si fragile", and 

he dies (127). As "le contenu de son ventre se repandait 

sur le sol" the narrator, Xunrtiil, notices "quelque chose 

[qui] s'est mis a grouiller dans ses entrailles, quelque 

chose bleu sombre, grand comme la main, qui rampait" (127). 

The thing is "un monstre en miniature", the offspring of 

the nautilus (127-128). Xunmil then uses the "souliers a 

talons hauts" that she is wearing at the time to crush 

"cette horreur qui avait ose parasiter Thrassl, lui voler 

sa sante et sa vie" (128). With "un coup de talon jaloux" 

Xunmil "avait tue I'un de ses deux enfants": "Depuis des 

siecles, il essayait de se reproduire" (129). For this 

murder of "la moitie de sa descendance" Xunmil "devait 

payer" (129). In revenge, the nautilus caught the fleeing 

Xunmil and "il [lui] a brise un pied" (128). Frangois, 

with whom Xunmil is reliving the old story, is jealous of 
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the contact Xunmil has had with the monster and the mark 

that it has made on her body: 

En vous mutilant, il vous avait fait I'honneur de 
marquer votre corps. Je vous ai done soignee, 
prise a men emploi, j'ai tout mis en ceuvre pour 
que votre handicap ne vous empeche pas de mener 
une vie active. Je ne vous aimais pas pour ce 
que vous etiez mais pour ce que vous 
representiez. (129) 

Interestingly, Rochon''s narrative is distributed between 

several different narrators. The discussion above shows 

examples taken from the account given directly by Xunmil 

and then by Frangois. The different narratives work 

together, so that the reader can piece together the various 

parts of the story. 

Similar to those invoked by Rochon's Coquillage [The 

Shell], are the images conjured up by Butler's short story 

entitled "Bloodchild". This story plays in a disturbing 

manner with sex and (re)production of the species. It is a 

myth exploring bodies, subjugated, disciplined human 

bodies, and coerced bodies. 

"Bloodchild'''' is the story of a topsy-turvy world, for 

humans, that is. Aliens have taken over Earth and enclosed 

the few remaining humans in a Preserve; a breeding preserve 

for the aliens that are huge segmented worm-like 

intelligent creatures. Gan, a teen-aged young male 
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narrates this story about his relationship with T'Gatoi, 

the alien who had appropriated hira for herself in order to 

(re)produce. The aliens require "big warm-blooded animals" 

in which to implant their eggs (127). The eggs develop into 

grubs that "excrete poisons" that serve as a warning to the 

"host animal": If the matured grubs are not removed, let us 

say, surgically, they will begin to devour him from the 

inside out (127; 132). 

Gan, in an emurgency case, witnesses and helps T'Gatoi 

with their "kind of birth" (132). A human (Loman), well 

past the point where the grubs have begun to literally eat 

their way out, makes his way to T'Gatoi. The alien warns 

Gan: "You don't want to see this" but he stays anyway 

(127). Gan ends up watching the extremely gory and painful 

process wherein T'Gatoi "opened" up the pregnant man with 

her "claw" in order to remove the "family" of grubs that 

had "parasitized" the man's flesh (130; 132; 134). 

When the ordeal or birth rather, is over, Gan begins 

to seriously question his relationship with T'Gatoi, which 

until now had always been one of privilege and status: 

I had been told all my life that this was a good 
and necessary thing Tlic and Terran did together-
-a kind of birth. I had believed it until now. 
I knew birth was painful and bloody, no matter 
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what- But this was something else, something 
worse. (132) 

Now he demands to know exactly what this relationship is 

and what his is, if not just a body to provide a non-

hostile environment for the Tlic (the alien population) 

offspring. "No one ever asks us" (whether or not they wish 

to help the aliens to (re)produce), Gan explains to T'Gatoi 

(136). So, she asks him. However, she only gives him the 

choice between himself and his sister. After what he has 

just witnessed, was there really a choice to make? 

Generally, human females do not serve as host animals but 

rather are reserved for bearing their own young who become 

"the next generation of host animals" (134). Although 

offered the "choice", Gan accepts the implantation, rather 

than relinquish his privileged relationship with T'Gatoi, 

who is the alien leader. He echoes the voices of all women 

long caught up in the powerful networks of sex and 

(re)production and heterosexuality: 

Yet I undressed and lay down beside her. I knew 
what to do, what to expect. I had been told all 
my life. I felt the familiar sting, narcotic, 
mildly pleasant. Then the blind probing of her 
ovipositor. The puncture was painless, easy. So 
easy going in. She undulated slowly against me, 
her muscles forcing the egg from her body into 
mine .... I didn''t understand it, but it was 
so. (139) 



These images, created by Rochon and Butler, provoke 

the reader to view (re)production differently. 

Furthermore, these images serve to incite investigation 

into the coercive system that exercises power over the 

(re)production of the human species and the role that 

heterosexuality has played in the oppression of bodies 

exploited specifically for the purpose of (re)production. 

Because of a mental conditioning that serves to normalize 

societies visions of the pregnant woman, the reader is 

shocked by the audacity of these authors to render images 

of the male body as pregnant. Most would not hesitate to 

describe these images as the parasitation of a human body. 

Society in general has a more difficult time in seeing the 

human embryo or fetus as living parasitically off a woman's 

body. 
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3. Rebellion of t:he domina-ted 

Let our madness turn from insanity into anger. 

Kathy Acker, Empire of the Senseless 

3.1. Those Rebellious "Bodies" in Wittig's "Le jaxdin" 

"Le Jardin" ["The Garden"], is a timeless fantasy 

where "les corps" are male and furthermore, "les corps" are 

enslaved because of "une difference biologique 

fondamentale" (101; 110).^^ The author's sarcastic humor is 

evident here. Without naming the groups within categories 

of sex, Wittig's text envisions a subversive representation 

of what Guillaumin calls "sexage". 

There are six different functional groups of creatures 

that exist in the Garden: "les corps," "les etres," "les 

nourrices," "les singes," "les corps satisfaits," and "les 

curateurs". The enslaved, or those designated as "les 

corps," (the bodies), have experienced a backward evolution 

such that they no longer have legs or arms that allow 

Wittig's practice of suppressing gender in writing (an obvious and 
intriguing absence of pronoims which would designate one sex or the 
other) will be further discussed in the chapter on language and 
writing. 
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freedom of movement. The bodies are maintained, like 

plants in any orderly garden, "cote a cote" in rows of 

"transatlantiques," or chaise lounges, "immobiles" and 

"nus" (101). Just at the surface of the reading lies the 

question of whether the bodies have become immobile because 

of their evolutionary changes or rather if they have 

experienced these transformations because of their 

immobility. The only moving part of the bodies is the head 

that can see "les diverses parties" of the body including 

"les jambes jointes, scindees" (103). The legs' dwindling 

form resembles "la queue des grands poissons bleus qu'on 

voit dans les bassins" where the bodies are bathed daily 

(103) . 

There are several daily activities around which is 

organized the existence of the bodies. "Les nourrices" 

carry out the daily feedings. (Literally "the nurses", I 

translate as "the feeders" to emphasize the exact function 

of this group.) As the bodies have no appendages that 

would enable them to feed themselves, they are force-fed by 

the nurses. "The feeders" seem to be large flying insect

like creatures or even similar to hummingbirds. They 

practice "le bouche a bouche" on the bodies with their 

"trompes" or proboscises and regurgitate nourishment in the 
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form of "des liquides epais et sirupeux" (102). Although 

they try "parfois," refusal of the food is quickly 

squelched by forceful entry into the mouth of the rebel 

body: "il est impossible de leur opposer une vraie 

resistance" (102). 

The highlight of the days of the bodies is "I'heure du 

bain" ("bathtime"), which provides them with their only 

sense of physical freedom (103). The "bath" is a rather 

ritualistic affair overseen by the "les grands singes" that 

appear to be those that have the most actual physical 

contact with the bodies (103). The apes "marchent" into 

the Garden "un peu avant le coucher de soleil" (103). They 

then carry the bodies "un a un" to the pools of water where 

"ils les laissent tomber avec des grandes eclaboussures" 

(104). The bodies swim and swim until the apes fish them 

out of the pools with their "epuissettes a long manche" 

(104). The bodies violently resist capture, however, "a la 

longue tous les corps sont faits prisonniers" and the apes 

"les bercent dans leurs bras pour les calmer" before 

returning the bodies to their lounges (104). 

When "des fetes" are organized by "les etres", the 

bodies get to stay outdoors longer, get to gaze at the 

night sky while the beings parade through the Garden: 
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Les etres arrivent en dansant en riant tres fort 
en criant. lis vont par groupes, ou deux par 
deux en se tenant par la taille ou par la main. 
Quand ils passent a la hauteur des corps muets et 
immobiles, ils se mettent a chanter, 6 
balangoire, 6 lys,/clysopompes d'argent, en 
designant les enormes sexes qui s'etalent sur les 
ventres alignes. (105) 

So the reader can almost conclude with confidence that the 

bodies are male. 

When there are the occasional parties "la traite des 

corps" (which from my reading appears to be another part of 

the daily routine), happens "dans les allees du jardin" 

(106). The big apes, as the keepers of the bodies 

"disposent les machines a traire sur les sexes en presence 

des etres" (106). Then the beings, "tres nombreux dans ces 

occasions" go back and forth between the machines "evaluant 

les differentes productions des corps, etablissant un 

vainqueur (106). The bodies consider the winner's prize 

undesirable and so some of them work hard to limit their 

productions. 

Some of the bodies are content or so they would 

believe of themselves. This is the group called "les corps 

satisfaits" ("the satisfied bodies") (107). Not only do 

the "satisfied bodies" take pleasure in "the milking" but 

moreover they are the only bodies that find erotic 
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Stimulation in the winner's prize: "La frappe'' (what I will 

call "the beating") (107). The most productive body at "la 

fete" is rewarded by being "porte en triomphe sur une 

estrade et depose a plat ventre sur les genoux d'un etre 

dont les mains sont gantees" (106-107). The "fanfare" 

builds up to the "moment" when the being "jette ses mains 

avec ses gants cloutes sur les fesses du corps, a toute 

Vitesse" (107). The celebrated victor of "the milking" is 

returned to the lounges to recuperate. 

Aside from the parties, the milkings, the beatings, 

the feedings and the baths, there are designated times for 

"les seances de lecture" (113). Much time is "consacre a 

la lecture" in the Garden in order to maintain the dominant 

system of power: 

La servitude des corps pour etre plaisante aux 
etres et non seulement profitable doit etre 
devinee et meme comprise rationnellement par les 
corps. . . . Certains arguent que les etres 
courent ainsi un risque parce que qui comprend 
peut changer sa situation et qu'lis sont mis en 
danger par les lectures qu'ils permettent. II 
leur est repondu que les livres des etres ne 
mettent jamais en cause 1'existence des corps 
telle quelle et qu'a la base de leurs systemes 
apparait comme fondement et differemment nomme, 
ce que les corps appellent servitude. (113) 

When some of the bodies say that they could "utiliser les 

concepts memes des etres pour perturber leurs systemes" 
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they are sent swiftly back to their place of containment 

(113-114). Other bodies believe that even in the books, 

any or all "connaissance concrete" is withheld from them 

ensuring that "I'ignorance des corps est absolue" (118). 

Worse than the reading sessions are "les jeux des 

corps satisfaits" which interrupt them or "cut them short" 

(112). Remember that "les corps satisfaits" are the ones 

who actually enjoy what the bodies see more as torture. 

The satisfied bodies get to organize "[des] parties dites 

creatives": "lis improvisent dans des dialogues, des 

monologues, des discours de pompe mais aussi des poemes de 

toute sorte" (112). Themes manifested during these 

sessions revolve around "la qualite des nourritures, la 

diversite de leurs gouts, les beautes du jardin, les joies 

sensuelles de la traite" (112). Even though the satisfied 

bodies represent a minority of the bodies "il faut les 

ecouter" (112). In the Garden they must read the writings 

of the satisfied bodies as well: "II faut les lire aussi, a 

moins de fermer les yeux parce que leurs mots occupent tout 

I'espace de lecture dans lequel ils sont projetes aussitot 

qu'emis" (112). The reader is witness to a coercive system 

of maintenance much like that found in Rochon's "Canadoule" 

as discussed at the beginning of the second chapter of this 
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dissertation, "Women's Work". Sexage is being upheld and 

reinforced with every activity forced upon the enslaved, 

only this time, the dominated sex, THE sex, is the male. 

Is it so strange then that rebellion grows also in the 

Garden? The bodies do not confuse "les mots de leurs 

livres" with the reality of their oppression (114). Some 

choose suicide, carefully organized to be "des 

manifestations collectives" however, "le resultat . . . est 

incertain": "Dans la pratique les corps sont immediatement 

remplaces" (114). This seems to signal an endless supply 

of bodies being provided by the beings (114). The 

"campagnes de suicide" thus appear to have little or no 

effect on the situation of the bodies as a group (114). 

One of the more subtle manifestations of revolt occurs 

only during bath time. The bodies tell of a past when they 

were mermaids, thus explaining their capacity for swimming 

and singing. The narrator says that they can sing any time 

and any place, but they choose only to do so while 

submerged in the pools so that their song cannot be 

discerned by those above (103). A collective narrator 

tells other stories: 

II fut un temps ou tu n'as pas toujours ete 
esclave . . . ou les corps ont eu des jambes pour 
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marcher ou ils se sont tenus droit . . . lis ont 
eu des bras comme les etres. (110) 

These stories of "ce temps mythique" serve to counter the 

effects of the collaborative, in the negative sense of the 

word, creations of the satisfied bodies (110). 

The bodies speak reverently of one body that succeeded 

in escaping during bath time only to be found the next day 

"mort de fatigue" (109). The bodies "celebrate the victor" 

the day after the humiliating parties thrown by the beings 

with "de longs bourdonnements collectifs" (109). 

Sometimes, after the feedings the "regurgitations" and 

"siestes" there are "des revoltes" (109). When 

"1'agitation augmente" the beings send in "leurs curateurs" 

(116; 110). They serve a similar function to the big 

robots with television screens for eyes in Rochon's 

"Canadoule" discussed in the second chapter of this 

dissertation. Their purpose is to maintain mental order 

through coercive action. In the case of "les curateurs" in 

the Garden, "leur tache consiste a faire parler les corps" 

(110). If the bodies "refusent de parler", feeders are 

called in to administer "les liquides appropries" that will 

"delier les langues" (110; 111). The bodies then tell of 

"les recriminations repetees . . . les plaintes contre le 
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nourrissement force, la traite forcee, la parade forcee, la 

frappe, les perfontiances" (111) . Without a word, the 

curators take notes and produce a silence that is supposed 

to "renvoyer le parleur a son propre discours" (111). Just 

as in the example of the reading sessions, the bodies 

forced to speak need to be able to figure out the system in 

which they exist from reliance upon their "propre materiau" 

(111). The speaker always ends up producing verbally a 

description of the system of domination at work in the 

Garden: "La description pourtant n'aboutit dans chacun des 

cas qu'a mettre en evidence un systeme strictement 

coercitif" (111). When at last the body becomes silent 

because of another injection "des liquides appropries" the 

"cure" has been carried out (111) . 

Nevertheless, quiet rebellion continues in the Garden. 

When the bodies question the beings about their power 

structure, the beings "rient et s'esclaffent, tapotent la 

joue du questionneur, parlent de deraison . . . designent 

crument les sexes, origine, disent-ils, d'une fonction 

paralysante en soi" (110). Given all of the "preuves" 

placed before them, the bodies find it difficult to argue 

(110). When the dominant tell the slaves the so-called 

reasons for their enslavement during a long enough period 
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of time, they start to believe these reasons themselves. 

Then, slavery molds the physical form of the slaves to meet 

its specifications. 

The bodies have heard that one "tactique" of 

assassination on the beings has been successful in the past 

and so they begin to plot a collective manifestation (115) . 

"On passe les longues heures de sieste apres l''heure des 

nourrices a preparer le poison" (118). The poison will be 

introduced into an open bite wound inflicted upon the 

beings by the bodies. Success seems imminent: "Les etres 

semblent ne pas voir une relation de cause a effet entre la 

morsure operee par le corps et la mort de I'etre" (116). 

So far, they have been content to do away with the biter 

without recognizing the possibility of organized rebellion. 

Ironically, "tous les corps", even those who oppose 

the "plan", prepare "systematiquement" the rebellion, like 

everybody else, by letting the poison ferment in their 

cheeks (118). The bodies bide their time in quiet 

complicity with the daily activities and humiliations of 

the Garden. The narrator concludes: 

L'action est peut-etre pour demain. Et s'il faut 
mourir, tends a ce bonheur souverain, vile 
creature a qui rien sur cette terre n'appartient, 
sauf la mort. N'est-il pas ecrit que c'est en la 
risquant que tu cesseras d'etre esclave? (118) 
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Slavery, the forced appropriation of the labor of a body, 

its products, the possession of another body or bodies, as 

bodies, always leads to revolt, no matter who the dominant 

and the dominated are. 

3.2. R^resen-klng Rebellious Bodies 

3.2.1. Getting Out of Control: The Subversive Body in 

the Text 

The approach that I will use assumes that bodies, 

physical matter, as well as minds are shaped and molded and 

restricted by the economic and political systems within 

which they operate. Moreover, I want to explore the 

various ways in which bodies that are marked, the "other" 

bodies, are maintained and held within those systems of 

power and control and even more importantly, 

representations of rebellion of the dominated. We have 

already seen how the medical community and medical 

technology work to preserve the strict heterosexual system, 

surgically, pharmaceutically and sociologically. Now to 

examine the more subtle ways in which heterosexuality 

maintains a strict surveillance of bodies and their shapes 

and sizes. More important for the purposes of this 

dissertation, are the fictional textual representations of 
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bodies that manifest revolt in the face of physical 

appropriation and coertion. 

In Guillaumin's terms, it is the "physical 

appropriation" of "the material unit" or of the body and 

its labor that serves as the foundation for the oppression 

of women as a class ("The Practice" 75). In other words, a 

woman is not in possession of her own body or of its labor 

and products. As physically "appropriated material units" 

women have become "things within the realm of thought 

itself" (8 9). Because women are "physically appropriated" 

their "physical characteristics are assumed to be the 

causes" of their oppression (89). The dominant system 

deploys physical tactics in order to maintain the 

oppression of women, "Spatial confinement" of women, 

"physical violence" and "sexual constraint" are some of the 

ways in which women's bodies are literally coerced (84-86). 

It is no wonder that bodily rebellion is often a theme in 

feminist science fiction and fantasy. 

Creation, maintenance and normalization of the myth of 

femininity has served and continues to serve the political 

and economic forces of normative heterosexuality. Judith 

Butler among others has reiterated in Bodies that Matter, 

"how normative heterosexuality shapes a bodily contour that 
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vacillates between materiality and the imaginary" (17). 

Heterosexuality is for Butler a "regulatory practice that 

produces the bodies it governs" (1). So that sex, a 

"political category," to borrow the term from Wittig, is 

thus further and more permanently maintained by a literal 

inscription upon the body carried out over time (5). It is 

important to remember here that while I am incorporating 

the ideas of feminists who are not French materialist 

feminists, I find these ideas compatible. French 

materialist feminism also promotes the idea that bodies 

take on a form consistent with the dominant ideology-

One is bred to the social, political and economic 

status of "woman." Elizabeth Grosz also has expounded on 

"hov/ the body is psychically, socially, sexually, and 

representationally produced" (Space 104). Rather than a 

stable entity, the body, as is the idea of nature, is 

"pliable" and permeable, fluctuating with the "ideas and 

attitudes" imposed upon it (Volatile 190). The work of 

Butler and Grosz aids the reader to destabilize one's 

notions of nature and biology and the myth of their 

stability and consistency. Their work has been 

instrumental in furthering the materialist feminist 

viewpoint of sex, in the States, as a political category 
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and not a biological given. Theories of sexual difference 

have been deployed by the dominant in order to appease the 

dominated for centuries. To quote again Guillaumin: 

"Leading the existence of a material, manipulable thing, 

the appropriated group is then ideologically materialised" 

("The Practice" 103). The dominant ideology, here, 

heterosexuality, serves to shape the bodies of the 

dominated over time. 

In Unbearable Weight: Feminism, Western Culture, and 

the Body, Susan Bordo examines the role that capitalist 

society plays in the maintenance of certain kinds of 

bodies, bodies molded to uphold the myth of femininity. 

The myth serves in turn to uphold heterosexuality as a 

discourse of power. Bordo describes the body as a "direct 

locus of social control" (165). Specifically, bodies that 

have been marked "may be viewed as a surface on which 

conventional constructions of femininity" are inscribed, 

making clear which bodies remain unmarked (174; 175). 

Bordo encourages the reader to view one's own body as "a 

site of struggle" where one has to "work to keep our daily 

practices in the service of resistance" to domination based 

on sexual difference (184). The problem is that our "daily 

practices" are so entrenched in normative heterosexuality 
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and the myth of femininity that it is most difficult to 

perceive femininity and its inscription upon the body as a 

control mechanism of domination. 

Bordo looks at how our society's perceptions of 

weight, body shape and women's hunger constitute "a 

cultural metaphor for unleashed female power and desire" 

(116). Bordo supports and documents this analysis through 

the lens of advertising and publicity. Bordo shows how the 

visual images of bodies presented to us on an everyday 

basis reinforce the myth of woman and the shape of the so-

called feminine body versus the shape of the so-called 

masculine body. Western society and culture has become so 

preoccupied with our physique that this "preoccupation" 

with the shape of our bodies serves as a "powerful 

normalizing mechanism" maintained by processes of "self-

monitoring and self-disciplining" that include dieting, 

exercise and surgery (186). Our society, suggests Bordo, 

is engaged in "the quest for firm bodily margins" (191). 

By emphasizing "the social symbolism of body weight and 

size," Bordo pinpoints images of big bodies, bodies 

threatening to escape the imposed cultural boundaries of 

what is acceptable. Big bodies are "a metaphor for anxiety 



about internal processes out of control—uncontained 

desire, unrestrained hunger, uncontrolled impulse" (189). 

Similarly, Mary Russo, in The Female Grotesque: Risk, 

Excess, and Modernity, examines representations of the 

exaggerated female body. Russo defines the grotesque body 

as "the open, protruding, extended, secreting body, the 

body of becoming, process, and change" (62, 63). Russo's 

thesis is that late twentieth century "spectacle," in its 

pliability and alterity, generates a "female spectacle 

which emerges as a deformation of the normal" (16). This 

"spectacle" suggests "new political aggregates" made up of 

various collectivities of bodies, which do not allow for 

corporal stability, thus upsetting the heterosexual 

standards (16). Perceived here as a subversive "tactic," 

representations of the excessive, grotesque body bring to 

the fore what is "normally" hidden in shame thus posing a 

threat to the notion of femininity and the bodily form that 

that notion takes (22). The grotesque works, according to 

Russo, "to incite and embody popular uprisings" (58). 

Russo does not appear to mean that this kind of artistic 

representation is meant to glorify the feminine. Since 

those bodies that have been marked as female ("the pregnant 

body, the aging body, the irregular body") are associated 
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with the grotesque, these images are in defiance of 

cultural no2rms concerning bodies. Russo suggests that "the 

category of the female body as grotesque . . . might be 

used affirmatively to destabilize the idealizations of 

female beauty, or to realign the mechanism of desire" (65). 

What we see in representations of the female grotesque are 

bodies that refuse to keep within their prescribed 

boundaries, revolting bodies according to both senses of 

the word. In the next section, I will examine texts that I 

have found to demonstrate this revolt against the 

normalizing notion of femininity. Furthermore, these texts 

often highlight the ways in which heterosexuality upholds 

these notions. I will demonstrate how science fiction texts 

often subvert the long-ingrained norms of heterosexuality 

and femininity. 

Kit Reed's story, "The Food Fam," is one of the 

earliest examples I have found which demonstrates the 

growing symbolism of body size and eating disorders as 

rebellion against the norms of femininity. This story aids 

one to better view the "body as the direct locus of social 

control," as Bordo has defined it (165). More 

specifically, it turns attention to the question of weight 

and women's hunger as "a cultural metaphor for unleashed 
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female power and desire" (116). The link between hunger 

and power is obvious in Reed's story. 

The narrator's parents represent the appraising gaze 

of the other. Her parents have tried to control their 

daughter's desire for food, and that in turn pushes her on 

to rebel by eating more and more. The narrator isolates 

herself in her room with her "cold cuts and cupcakes and 

game hens" (Reed 42). Before any public outings, the 

parents "would stuff" her so that she would not embarrass 

them in front of anyone (41). "Even so," she says, "I had 

to take thirds, fourths, fifths so I was a humiliation to 

them" (41). "Tommy," some teen music idol, is practically 

the only link to the outside world for this woman. She 

sits in her room, day after day, "plugging in" to the radio 

and Tommy's music (42). At last, through the veil of her 

"bliss," she realizes that her parents "were watching, 

lurking just outside... plotting as I ate" (43). In this 

story, the protagonist is committed to a different kind of 

asylum, the "food farm," where obesity becomes a moral 

crime. This young woman is carried off one day, kicking 

and screaming, committed by her own parents, to a "prison" 

where starvation is the punishment (44). When she wakes 

from a drugged sleep, she encounters her new room mate. 
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Ramona, who informs her that she is now a member of "a very 

exclusive school" where the crime is "food" (43). The 

narrator suffers what she calls "the melting of my own 

flesh," a complete loss of control over her own body (46). 

She is so altered by her experience that even the desire 

for food has dissipated; she "no longer had the strength to 

eat" (45). A turning point in the life of the woman comes 

when the celebrated "Tommy" comes to visit Faircrest, "the 

food farm". "He came," however, "for something he didn't 

find. He looked at all the before pictures" (46). The 

inmates stage a "daring break" that same night, and 

celebrate by gorging themselves on the forbidden food (46). 

The narrator wants drastically to become again "the 

mountain of woman" which Tommy "has longed for all his 

life" (48). Unfortunately, no amount of food can bring her 

back. Even when offered the opportunity to eat her fill, 

this woman realizes that her experiences have altered her 

desire and hunger: 

I was aware of a fatal lightness in my bones, a 
failure in capacity, and so they found 
me...weeping over a chain of link sausage, 
inconsolable because I understood that they had 
spoiled it for me... I could never eat as I once 
had, I would never be myself again (47). 
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The one who has "fallen off," has her revenge. In the turn 

of eventsr the prisoner becomes the warden, and the 

narrator announces that she now owns the "food farm", and 

she has a plan. The power becomes hers as she uses her 

"skills" in order to "cultivate" girls for Tommy (48). In 

a pleasant yet disturbing little twist of fate, she also 

confesses: "In a private wing well away from the others, I 

keep my special cases; the matron, who grows fatter as I 

watch her. And Mom. And Dad" (48). 

Uncontrollable desire to eat, and I do mean here the 

action of eating, not so much a hunger for food, but desire 

for the sensations produced in the act of eating, is a 

recurrent theme in feminist science fiction. This theme 

occurs frequently in some of Quebecois author Esther 

Rochon's works. In Coquillage (The Shell) , and Lame 

("Blade"), Rochon displays characters obsessed by desire. 

As a young man, Thrassl, one of the main characters in 

Coquillage, finds himself drawn mysteriously to an enormous 

shell located on a sand bar of a North American river. The 

nautilus attracts Thrassl to the shell. It eventually 

renders Thrassl completely disabled because of a total 

seduction by the telepathic sea creature and the powerful 

effects of its aphrodisiac secretion (25). Thrassl loses 
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the ability to control himself, and becomes subjected to 

his own body and desires (26). Contact with the secretions 

brings on fatigue, vomiting and cramps and at the same 

time, an uncontrollable desire to return to the pleasure 

the monster offers. Along with the miserable sickness 

comes an intense craving for food: "Manger lui rend la 

presence du monstre un peu moins necessaire" (45). In 

fact, it seems to his companions in the shell that "il 

mangeait tout le temps" (48). As his body changes form, 

Thrassl vacillates between fascination and disgust with 

himself and his appearance (46).^® Thrassl's body has 

become feminized, in that he has become soft, his belly 

hangs low, "pareil a une enorme larme de graisse" 

(Coquillage [The Shell] 55). His clothes become too tight 

and he finds absurd joy in self-abuse: "Regarder les 

marques laissees par les tissus, les elastiques tendus sur 

la chair enflee. Sa haine s'amplifie, 1'excite et sert de 

substitut a son desir" (60). Reflecting an always hungry, 

enormous, grotesque body, a pregnant body, Thrassl at the 

same time exhibits heightened libido, connected to eating 

"Fear and loathing, " says Russo, surroxind the female grotesque body 
and its representations (63). 
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and guilt: "Orgueil et volupte . . . manger sans cesse, 

pour jouir d'etre obese, degenere, ignoble" (46). His 

body, at once a source of shame and pleasure, "monopolisait 

son attention," his grotesque body parallel to the monster 

nautilus, "source de douleur et d'extase" (54; 57). The 

monster, according to Willemin, is transformed into a 

positive figure "renewing all that's joyful in the popular 

grotesque," a symbol of "carnavalesque freedom" (234; 239). 

Yet, this is a contradictory symbol, as Thrassl's self-

obsession is centered on a self-loathing: "Sa haine de lui-

meme," "sa laideur qui I'excitait, jouissant de se hair" 

(Coquillage [The Shell] 60; 58). Loathing replaces 

longing, or is one lost or confused within the other? 

This kind of representation of desire linking sex and 

eating and obesity is also a driving motif in Rochon's Lame 

("Blade"). Rochon creates a new version of Hell. The main 

character of Rochon's Hell, works as the "secretaire de ce 

monde grotesque" (17). In this place "les corps y etaient 

malleables, devenant graduellement plus monstrueux, plus 

ignobles, impossibles a tuer, de plus en plus diffidles a 

mouvoir" (2). One condemned to this Hell is condemned "au 

service de son corps," "mangeait de plus en plus . . . se 

carressait de plus en plus" in the end enslaved by their 
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own bodies {14; 7,8). In a subversive move, the author has 

presented against all historical, social existence, a 

grotesque presence (23). Self-hate is also an aspect of 

this character. While alive. Lame had always tried to hurt 

herself: "Se blesser le ventre, justement ou le sexe . . . 

Elle avait aime faire couler son propre sang" (16). Like 

Thrassl in Rochon's Coquillaqe (The Shell), she would wear 

clothes that were too tight for her in order to look at the 

marks they left on her skin. Loathing her position in 

life, she killed herself. Now, in Hell, she describes her 

body as "[un] lieu insatiable de desirs" (4). Eventually, 

Lame will name herself ("Blade"), symbolic of all that her 

body is not, but is to be. Thanks to a lover well versed 

in the discourse of femininity. Lame experiences a 

metamorphosis brought about by "une diete stricte" and "des 

exercises compliques et deagreables" (26). 

Lame eventually escapes the stagnancy of "Soft Hell," 

where she would have inevitably become a huge larvae 

herself, to forge her way in the capital city where she 

encounters a "Good Soul" ("Bonne Ame"), Roxanne. The story 

of Roxanne, a text within the text, could stand on its own. 

Roxanne takes Lame into her confidence and serves as a 

guide of sorts. Her story is testimony to the ways in 



which the idea of femininity is practiced on people marked 

as women. Body shape and size, food and eating, 

heterosexuality and domination all play a role in the story 

of Roxanne. She retells a possible story of many other 

female adolescents- Like Lame, she did not like herself or 

her body: 

Je n'aimais pas sa forme. . . . J'etais un peu 
ronde, avec quelques boutons . . . Rien de 
vraiment affreux, mais j'avals 1'impression 
d'etre profondement etrangere, non seulement a 
1'environnement ou je vivais mais aussi a mon 
corps, qui ne correspondait pas a ce que je 
ressentais en dedans. (124) 

This fragmentation of the self so infuriates Roxanne that 

she, like Lame, and Thrassl of Coquillaqe, takes out her 

frustration and anger on her own flesh: "je me mettais . . 

. en rage contre mon corps" (124). As both Lame, and 

Thrassl of Coquillage take perverted pleasure in seeing 

marks left upon their bodies by elastic and too tight 

clothing, so Roxanne punishes herself with "ceintures" 

pulling in her flesh too tightly (124). 

Recalling the image of Kit Reed's character in "The 

Food Farm," Roxanne is resentful of the lack of self-

possession she has of her body. She says that her parents 

kept a close eye on "la securite" of her body, including 

the food she ate (143). She remembers with horror how it 
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was her mother and not herself who chose what, when and how 

she would eat: "Je trouvais ga horrible . . . il fallait 

que je mange son choix, a son heure" (133). Her lack of 

control or power over her own body leads Roxanne to feel 

"totalement inutile" and even to question whether or not 

she had "le droit d'en parler" (127). This "Good Soul" 

describes her life as a "yoke" and a "carcan d'inutilite" 

(158). The constraint upon Roxanne increased when she 

found herself sexually attracted to a female teacher in 

school. Because of societal guidelines of what it meant 

"d'etre normal," Roxanne hides her passion for over three 

years (158). And even longer, for Roxanne eventually 

manages to reach "un beau deguisement de femme normale et 

epanouie" (158). Like so many, however, she never does 

feel that she has "le droit d'etre la," because the 

disguise is just that, a cover-up for what lies underneath, 

always at risk of exposure (158). The point of the story, 

notes Roxanne, is not to adhere to "la realite 

conventionnelle," not to disappear into it, in other words, 

to keep struggling: "Flamboyer coute que coute. Pour 

eclairer les autres" (175). 

Similar to the character of Roxanne in Lame, Rochon 

creates Xunmil in Coquillage [The Shell]. Although not as 
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well developed perhaps as Roxanne of Lame, Xunmil describes 

well the ways in which society maintains and promotes norms 

of femininity. She points to the "naivete" to be found in 

"les annonces, les revues de mode, les chansons a la radio" 

(96). (Rochon's text recalls both Bordo's analysis of the 

body in society as well as Tommy, the teen music icon of 

Reed's "The Food Farm".) One witnesses much the same 

scenario as depicted by Roxanne in Lame: in spite of a 

starkly "hostile" and "solitaire" adolescence, Roxanne 

hears a lot of talk about "1'amour" (Lame 122). Xunmil, of 

Coquillage, following "1'ideal de I'epoque" spends much of 

her youth waiting for a man to approach her: "Je lui 

confierais ma vie, en somme il la vivrait a ma place" (96). 

Just as Roxanne of Lame says she bided her time, so do the 

words of Xunmil (Coquillage) echo her: "Tant que le 

dialogue persiste, il faut tenir bon" (Lame 134; Coquillage 

104) . 

As one more example of representing the threat of 

female desire as symbolized in body size and shape, Marie 

Darrieussecq's Truismes [Pig Tales], provides a prime 

subject. Truismes [Pig Tales] is a novel fitting well 

within the production of fin de siecle works in 

anticipation of the third millennium. Similar to Elizabeth 
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Hand's Winterlonq, Darrieussecq designs a scenario of 

corruption, breakdown of administration, nuclear and 

chemical effects, and "une periode de mutation tres sale" 

(64). In the first-person narrative, the reader becomes a 

young Parisian who ends up finding a job in a "parfumerie, "• 

surrounded by cosmetic chemicals and where this person in 

reality is a hired prostitute. After some months of 

employment, she picks up more and more business, and 

receiving more and more compliments on her "teint 

magnifique," and more and more requests for those "massages 

speciaux" (18; 19). She thinks at first that it is just 

"I'uniforme de travail" which includes a tight, white, very 

low-cut blouse that is attractive (18). Then she remembers 

rhat it was "a cette meme epoque exactement que [ses] seins 

ont pris du galbe comme [ses] cuisses" (18). Soon 

thereafter, the narrator recognizes some symptoms of 

pregnancy and of the same kind of uncontrolled desire 

evident in the works by Reed and Rochon: "la faim, les 

degouts, les rondeurs" (Darrieussecq 24). 

Unlike the sudden metamorphosis described by Kafka, 

that descibed by Darrieussecq is gradual, wavering in and 

out, a series of gradual "transformations de son corps" 

(40). Menstruation ceases, and to the particular 
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transformation the narrator attributes the "droles d'idees" 

that she is having about the "clients": 

Je commengais a juger mes clients. J'avais meme 
des preferences . . . je supportais de plus en 
plus mal certaines lubies des clients, j'avais 
pour ainsi dire un avis sur tout. (26) 

The flesh of this person takes on "pneumatique" properties, 

the clients "s'interessaient de plus en plus a [son] 

derriere"" (36). "II s'est passe quelque chose de bizarre et 

de tout a fait incongru"(37). "J'ai pris 1'initiative" 

(37). Stunningly similar to the other out-of-control 

bodies created by Rochon and Reed. First, the shape begins 

to change, then eating habits, desire and ideas of 

rebellion. This rebellious one ends up like so many 

others, "a I'asile" (95). This asylum is different from 

others we have seen in the genre; there are no more 

psychiatrists or administrators. They have all been killed 

by people more powerful than they are. It really is a 

garbage dump for humans.^® 

As seen already in the reflections of Connie in Piercy's Woman on the 
Edge of Time. 
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3.2.2. RagCr ^^Madness", Resxst:ance and Revenge 

In Women and Madness,. Phyllis Chesler has defined 

madness as "an intense experience of female biological, 

sexual, and cultural castration, and a doomed sense of 

potency" (31). This state of isolation and fragmentation 

leads women on a "search" that Chesler says, "often 

involves" so-called "delusions," "displays of physical 

aggression, grandeur, sexuality, and emotionality" (31). 

Furthermore, Chesler emphasizes that these "traits" might 

be "more acceptable in female dominated cultures" but "are 

feared and punished in patriarchal mental asylums" (31). 

Chesler considers also the tendency to view the above 

traits manifested in males as normal and even desirable 

following a long-established "double standard for mental 

health" (118). There continues to be a tendancy to view 

anger in men more acceptantly than is that manifest by 

women. 

Emily Martin similarly discusses women's rage or anger 

in these terms. Martin proposes that because of long-term 

attribution of women's anger to biology (premenstrual 

syndrome, menopause, etc.), it has become harder for 

enraged women to "feel that their rage is legitimate" 

(135). Martin suggests that anger and rage may be a kind 
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of survival tactic, an alarm of sorts, going off to alert 

society of the legitimate rage of the oppressed. Instead 

of guilt and shame and the sense of being "possessed" by 

the spirit of rage, Martin encourages women "to see anger 

as a blessing instead of as an illness''' (133; 135) . 

Turning rage and rebellion into a positive force requires 

the legitimization of feelings of anger, according to 

Martin. In order to justify anger and rage, Martin 

suggests that women need "to understand their structural 

position in society... as members of a group that is denied 

full membership in society simply on the basis of gender" 

(135). Martin's study also pinpoints "the imagery of 

rebellion and resistance" apparent in women's descriptions 

of their feelings of rage, closely linking their rage to 

their oppressed position in society, in other words, to 

their class which is sex (136). This "imagery of rebellion 

and resistance" spoken of by Martin, is difficult to miss 

in works of science fiction by women. All of the texts 

presented in this dissertation witness to one degree or 

another the rage and immanent rebellion, often leading to 

institutionalization, of the oppressed. 

In Russ'ss classic of feminist science fiction. The 

Female Man, "four versions of the same woman", come 
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together by means of "probability-travel" (162; 188). 

Russ's narrative foreshadows a point in time when "we will 

all come together" as women (18). The story is instigated 

or incited by the arrival of Janet on present-day Earth as 

"the emissary from Whileaway" (40). Joanna, the version 

from the terran seventies, takes Janet under her wing to 

help her survive on Earth where she has become somewhat of 

a celebrity. Joanna confesses to the reader that it is she 

who "made that woman up" (30) . In other words, Janet v/as 

not a woman until Joanna and others introduced her to the 

construct of femininity. Joanna (this is also the author's 

first name), Jeannine, a blatant stereotyped model of 

femininity, and Janet, from futuristic Whileaway, are 

summoned by the distant future version of themselves, Jael: 

"Something very J-ish is going on here . . . 

What a feast of J's. Somebody is collecting J's" (148; 

155) . 

It is Jael that begins the narration and foretells 

that "eventually we" or rather herself and the other three 

J's, representing differing forms and progressive stages of 

feminism, "will all come together" (18). Jael greets the 

confused other temporarily different versions of herself: 
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Look around you and welcome yourselves, look at 
me and make me welcome, welcome myself, welcome 
me, welcome I. (158-159) 

Jael introduces herself as "The Woman Who Has No Brand 

Name", and as "Alice Reasoner . . . christened Alice-Jael" 

(157; 158). It is critical here to emphasize the fact that 

Jael, in narrating, emphasizes that she has no "brand 

name", and I interpret this term, "brand name" to signify 

the categorical designations of the heterosexual system of 

gender identification (174). Jael admits that she knows 

"what" she is, but she has not the appropriate terminology 

to express herself as existing outside the normalized 

dualism, man/woman (174). 

In the business of "Comparative Ethnology", Jael 

explains to the others that her work had led her to 

question whether or not she might be able to locate her 

"other selves out there in the great, gray might-have-been" 

(158; 160). The coming-together of these four women is 

instigated or incited by the arrival of Janet, "the 

emissary from Whileaway," a future Earth even more 

temporally distant than Jael's time (40). Once Janet, 

Joanna and Jeannine "got together" Jael had managed to 

transport them to her own time (161). She then explains to 

her confused others that "genetic patterns sometimes repeat 
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themselves" and that the four of them "are less alike than 

identical twins . . . but much more alike than strangers 

have any right to be" (161). They are all "essentially the 

same genotype" but "modified by age, by circumstance, by 

education, by diet, by learning, by God knows what" (161). 

Jael has been "brought up to be a man-woman", and not 

one of "those girls who were only brought up to be woman-

women" (188). However, she apparently does not want to use 

this term as her brand name, her category of sex. Jael's 

physiology is threatening. Her "teeth are a sham over 

metal", and what the others first assume to be a 

deformation to the tips of Jael's fingers caused by-

disease, are folds of skin that hide "claws, talons like a 

cat's bur bigger" (181). Having been raised as a "man-

woman", Jael acknowledges to the others that it had not 

been easy to "throw off" the "Pussy-fetters" of femininity 

in order to become "the rosy, wholesome, single-minded 

assassin" now speaking to them (187). Jael proclaims: "I 

come and go as I please. I do only what I want. I have 

wrestled myself through to an independence of mind that has 

ended by bringing all of you here today. In short, I am a 

grown woman" (187). 
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Jael describes the social conditions of the time being 

witnessed by her three other selves, or visitors. A "forty 

years old" conflict, "the war" is raging throughout the 

world "between Us and Them" explains Jael (164; 164). When 

the baffled visitors still do not understand who exactly is 

at war, Jael clarifies the situation: "When I say Them and 

Us I mean of course the Haves and the Have-nots ... I 

mean the men and the women" (165). Now the "two sides" are 

"playing rather cool" because of dwindling "enthusiasm" 

(165; 164). The war is being played out now through 

subversive measures and Jael plays an active role as a 

"Womanlander" in undermining the power structure of the 

other side, the "Manlanders" (167). 

Jael's espionage cover is the baby business, an 

excellent way to infiltrate the enemy camp. "The 

Manlanders have no children", so they must "buy infants 

from the Womanlanders" (167). The infants are kept "in 

city nurseries" until they turn five, when they are then 

sent to "the country training ground" (167). The boys who 

survive the trip to the country "are made into Men" (167). 

The "little boys" who "don't quite make it", rather who 

don't become "real-men", begin "sex-change surgery" when 
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they turn sixteen (167). Jael continues to explain the 

system to Joanna, Jeannine and Janet: 

One out of seven fails early and makes the full 
change; one out of seven fails later and 
(refusing surgery) makes only half a change: 
artists, illusionists, impressionists of 
femininity who keep their genitalia but who grow 
slim, grow languid, grow emotional and feminine, 
all this the effect of spirit only. (167) 

Jael describes a society, a futuristic Earth where the 

Manlanders stick to themselves but maintain a domineering 

system of sexuality and power. "Five out of seven 

Manlanders make it" and become "real-men" (167). Those who 

do not "make it" become "the changed", and those who don't 

succeed in fully changing become "the half-changed" (167). 

The sexual norms of the Manlanders are strictly 

enforced. Jael tells her three other selves that "all 

real-men like the changed; some real-men like the half-

changed" but that "none of the real-men like real-men, for 

that would be abnojrmal" (167). "Real homosexuality" 

remarks Jael, "would blow Manland to pieces" (180). 

Although Jael can describe the sexual preferences of the 

real-men, she cannot do so for the others for "nobody asks 

the changed or half-changed what they like" (167). 

Jael also discloses that in order to carry out their 

work, "the sex surgeons" are supplied with "specifications" 



135 

by the Womanlanders (169). The Manlanders however, are 

ignorant of the fact that the Womanlanders are manipulating 

the specifications given to the sex surgeons, making them 

"wilder and wilder" (169). The Womanlanders have been 

subverting the Manlanders' image of "what a real woman 

looks like" (169). Jael reasons: 

Would I, do you think, force slavishness and 
deformity on two-sevenths of my own kind? Of 
course not! I think these men are not human. 
No, no, that's wrong—I decided long ago that 
they weren't human. . . . What human being would-
-sweating with fear and rage—mark out two 
equally revolting paths and insist that her 
fellow creatures tread one or the other? (169-
170) 

Superior to the half-changed, the fully changed, "those 

chemical-surgical castrati" are kept in "harims and whore-

homes" (179; 167). Remember that among "the ranks of the 

he-men" circulates "the official ideology . . . that women 

are poor substitutes for the changed" (170; 171). Jael 

speculates that "there must be a secret feminine 

underground" responsible for the training of both the 

changed and the half-changed (171). Eventually some of the 

"changed" may be chosen when the "cosmic he-men" finally 

"earn wives" around the age of fifty (17 0; 173). 

All of this background information is supplied to the 

visitors before they all go under cover with Jael on a baby 
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business deal. Their "contact" for the deal is "a half-

changed, for Manlanders believe that childcare is woman's 

business" (170). Remember that the "half-changed" are 

really "women" in the eyes of the Manlanders. Not because 

the "half-changed" are by their physiology "women" but 

rather because of their societal role which remains that of 

servitude. People in this role, people who take care of 

children, the Manlanders call "women". 

Anna is the first "half-changed" that Joanna, Janet 

and Jeannine have ever observed and the narrator describes 

the linguistic confusion produced by the pronouns "him" and 

"her". Anna wishes to be addressed as "Him!" which 

confuses Jeannine (172) . The narrator explains that "the 

half-changed are very punctilious—sometimes about the 

changed ones' superiority and sometimes about their own 

genitals. Either way it works out to Him" (172). The 

pronoun "him" in this context signifies power and status, 

it has very little to do with phsyiological sex. The 

"changed" and "half-changed" still see themselves as "men". 

The narrator offers respect in view of the "ruined lives 

and forced choices" of those such as Anna (172). 

When Jael, along with her other selves, is finally 

introduced to the Manlander with whom she will be dealing. 
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negotiations deteriorate. The Manlander produces a 

spiraiing discourse on the whys and hows of reconciliation 

between the men and the women, thus facilitating 

(re)production (for the Manlanders). The Manlander tries 

to convince Jael that "Individual man can accomplish ends 

where Mass-man fails", Jael being that individual 

representing compromise, Jael being the one to do the 

"woman's work" of spreading a message of reconciliation 

(176). 

As the conversation becomes violent, so the "Boss-man" 

turns to sexual assault, assuming that Jael will be 

responsive in the face of rape (181). To the contrary, 

while "Boss" is admiring "his erection" Jael produces her 

own erection, revealing her hidden "Claws" (181). In short 

time Jael, and Joanna, Janet and Jeannine, too, watch as 

"Boss is pumping his life out into the carpet", shredded by 

Jael's claws and metal teeth (182). Through her murderous 

acts, she announces "See? Ifs me!" (195). 

"Clean and satisfied from head to foot" Jael hustles 

the other "J's" away from the scene and to her home (182). 

One of her selves asks: "Was that necessary?" (183). Jael 

responds: "I don't give a damn whether it was necessary or 

not ... I liked it" (184). Jael finds vengeful murder 
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justified by the fact that "we're all of us," meaning 

women, "still flat on our backs. The boot's on our neck 

while we slowly, ever so slowly, gather the power and the 

money and the resources into our own hands. While they 

play war games" (183). 

Joanna, the version from the terran seventies, takes 

Janet under her wing to help her survive on Earth where she 

has become somewhat of a celebrity. Joanna confesses to 

the reader that it is she who "made that woman up" (30). 

In other words, Janet was not a woman until Joanna and 

others introduced her to the idea of femininity. Joanna 

herself rebels against femininity by turning into a man. 

However, in order to accomplish this feat, she first "had 

to turn into a woman," or rather, she had to be fabricated 

into the masculine ideal of femininity (133). Joanna is 

angry and violent in her rejection of femininity, a self-

proclaimed "man-eater" (135). In her longest angry tirade, 

Joanna accuses herself and other women of "self-hate" which 

according to her is a "disease" perpetuated by the cult of 

femininity (135). Joanna rebels against the notions of 

feminine beauty and gentility, threatening with her words 

the image of femininity, and those who would use that image 

to control the oppressed. She is a "madwoman, a ball-
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breaker," who does not "consume men gracefully" with 

femininity but rather violently "cracks their joints with 

filthy ghoul's claws" (135). With her "matted hair," 

"filthy skin," and "big flat plaques of green bloody 

teeth," Joanna grossly rebels against feminine norms so 

much that she declares: "I don't think my body would sell 

anything. I don't think I would be good to look at" (135). 

She emphasizes further that the "self-hate" of which she 

speaks is more deadly for those who do not "suffer it" 

(135). In other words, the ideal of femininity that breeds 

this "self-hate" in the oppressed poses more threat to the 

oppressor than to the oppressed. Joanna, the "female man," 

demands to be treated as a man or else, she warns, "I'll 

break your neck" (140). 

The same kind of "self-hate" encouraged by the idea of 

femininity that produces such rage in Joanna of The Female 

Man is a theme also in Bersianik's L'Euguelionne (1976) 

[The Euguelion]. The Eugelion, an extraterrestrial being, 

is on an exploratory quest that brings her to Earth. 

During her exploration of Earth, the Euguelion has many 

opportunities to observe and investigate various aspects of 

human society on Earth and thus offers to "the women of 

Earth" and the public in general her interpretation of 
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events and behavior. She especially focuses her attention 

on the oppression of the class of "women of Earth" and in 

what ways the idea of femininity maintains and disciplines 

bodies classified as women. 

When the dominant reduce women to physicality, many of 

the oppressive tactics of domination pertain to the female 

body and its functions. The Euguelion emphasizes, in her 

evaluation of the situation on Earth, that the basis for 

oppression of women is situated in the body and control of 

one''s own body. That a materialist feminist viewpoint 

identifies the physical appropriation (using Guillaumin's 

terminology) of women as a class as the m.eans of their 

oppression, which is an important aspect of this analysis. 

In Bersianik's text are highlighted abortion, 

(re)production, the humiliation associated with bodily 

functions and the basic physical space and freedom of 

movement allowed or disallowed females. The Euguelion 

observes that "woman is a veritable caricature" (v. 1006).^° 

The notion of femininity is about a performance and not a 

natural occurrence. The visitor remarks very early on that 

All references to The Eucpaelion will refer to the verse number, which 
remains constant in all editions, French and English. 
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"one out of every two men is a woman" (v. 108)The 

Euguelion highlights repeatedly the ways in which the 

dominating class exercises power through "prohibitions" 

placed upon the bodies of women (v.906). As observed by 

the Euguelion, women of Earth "hate" themselves, and 

consider their own bodies as foreign and "forbidden" (v. 

906). A sexual "bias" marks the "most natural functions" 

of the female body "with a seal of humiliation" and the 

most natural functions of Men with a seal of superiority" 

(V. 1186) 

As seen in Bordo's analysis of body size and eating 

disorders, likewise, Bersianik's text connects the norms 

and limits of physical space long designated for women with 

body shape and size. The Euguelion makes an interesting 

analogy of the spinning planet Earth to women in general 

when she states that "by keeping her figure, she won't get 

out of line" (v. 421). Within the context of Bersianik's 

text, the reader can clearly infer this statement to apply 

-- Bersianik echoes or "borrows"? words of Wittig in The Straight Mind: 
"one out of two men is a woman" ("Homo Sum" 56) . 

For an in-depth analysis of humiliation, fragmentation or isolation 
associated with the female body and its functions see Emily Martin's 
The Woman in the Body: A Cultural Analysis of Reproduction. 
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to women and the norms of femininity that set boundaries 

for bodies. 

The design of clothing, differentiated between the 

masculine and the feminine inhibits women's movement, as it 

also marks the female body visibly from the male. 

Bersianik's L'Euguelionne contains a short series of 

chapters where the discussion of clothing begins with a 

debate concerning societal taboos against nudity (v. 424). 

One person in the group questions the placement of the 

opening of "des pantalons": "J'aimerais vous voir la tete, 

les gars, si vous ne trouviez sur le marche que des 

pantalons qui s'ouvriraient par-dessous!" (v.428). 

Is it not women's own fault, asks someone else, since 

they wanted to be able to wear pants too? This "biais du 

pantalon" after all is at the root of "la decheance" of 

femininity (v.429). Quickly comes the humorous retort to 

the long held rules of femininity that say that to wear 

one's hair long is essentially feminine and that to wear 

pants is essentially masculine: 

C'est comme si on disait que les filles viennent 
au monde chevelues mais le derriere nu, et les 
gargons, chauves mais culottes! . . . [C]'est 
comme s'ils disaient que le corps feminin est 
masculin, Cest vrai. On n'est pas faites les 
femmes, avec des jupes de chair en bas ou en haut 
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des genoux. Nous aussi on a des culottes de 
peau! {v. 430; v. 432). 

There is nothing "essential" about differences in clothing 

design. It has nothing to do with the shape of one's body. 

Differenciation between masculine and feminine clothing 

serves as a mark of difference. This differenciation is a 

highly effective method of rendering one's class (here 

based on sex) visibly apparent. 

Clothing design also serves to restrict or promote 

physical movement and bodily possession of space. The 

Euguelionne overhears a conversation between two children 

about the advantages and disadvantages of being able to 

"pisser debouf (v. 436). The Euguelionne then cites a 

passage from a book that insists that the only civilized 

way for women to urinate is "assises, a leur aise" (v. 

440). When "forced" to urinate "en plein air", this 

learned individual states that women should do so "debout 

ou accroupies" (v. 440). Even though historically 

acceptable for women to urinate while standing, according 

to the text that the Euguelionne is citing, the ridiculous 

and instable position taken when one squats is the most 

appropriate for women: 

"Accroupie, c'est la position modeste de la femme 
qui fuit les regards, les genoux entraves par la 
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culotte baissee; cette posture a 1'inconvenient 
de necessiter un retroussis vestimentaire qui a 
fait la joie d'innombrables spectateurs 
involontaires." (v. 440) 

If onlookers are able to derive such "joie" from the view 

then what is "modeste" about the squatting position? 

Strategies of domination set up the guidelines for 

physical space by instituting so-called protective space 

for girl children. The Euguelion at one point in her visit 

to Earth observes a couple who has just brought home a new 

baby to be closed off drastically from outside contact. 

The parents insist that "she should receive maximum 

protection" and that "the rather limited space available to 

her is calculated for the purpose of safety" (v. 514). 

Society breeds and raises its young to conform to norms 

based on heterosexuality, which constricts first of all, 

physical movement and freedom of exploration of those 

classified as female under the guise of "protection" (v. 

514). "Surrounded" and "enveloped," the girl-child is from 

infancy isolated and limited in access to knowledge and 

thus power (v. 514). 

The Euguelion links most sexual oppression to the body 

and the female's lack of respect, admiration and control of 

her own physical form. For me it is the other way around. 
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it is oppression that creates the lack of self-respect, the 

self-hatred, of the oppressed for themselves. The 

Euguelionne accuses women of believing the words of "ces 

pompeux specialistes" and the words of "ces marchands 

d'esthetique" that create and maintain the idea of 

femininity: "Vous avez bichonne vos corps, vous les avez 

desordorises, aseptises, non parce que vous les aimiez, 

mais pour mieux les donner en esclavage" (v. 907). 

However, the Euguelionne blames the wom.en for their self-

hatred that often results in the physical signs of eating 

disorders and other signs of self-abuse: 

Vous n'aimez pas vos corps de femmes, car au 
premier chagrin serieux, vous les engraissez, les 
remplissez, les gavez, ou vous les pressurez, les 
dessechez, les momifiez, jusqu'a ce qu'ils 
n'aient plus forme Humaine. (v. 907) 

Esther Rochon represents this same sort of self-contempt 

and self-discipline or abuse in Lame and Coquillage with 

characters, male and female, find bizarre pleasure in 

leaving the marks of too-tight clothing behind on their 

flesh. These images seem to reflect the apparent obsession 

that Western civilization, and in particular, American 

culture has developed concerning body shape, size, food, 

dieting and exercise. 
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Foremost in her critique of society is the subject of 

abortion. The Euguelion expounds on the idea that "the 

crime" committed by women seeking abortion, is not so much 

the fact that another human life is taken, but that "the 

v/oman wants to control her own body" (v. 816) . To the 

Euguelion, the right-to-life aspect of the abortion debate 

is a simple decoy to displace the true nature of the 

argument that is whether or not a woman has the right to 

say when and if she wants to (re)produce. 

In her conclusions, the Euguelion accuses the "males" 

of the "species" of having "monopolized the species," 

"money," "pov/er," and "knowledge" (v. 665). She likens 

this monopolization to the "sexual and intellectual 

massacre of the female individuals of their species" (v. 

741). This "massacre," according to the Euguelion, is at 

the base of all crimes, past and future: "All crimes 

originate in this mental aberration" (v. 741). The 

Euguelion herself in a final proclamation to the people of 

Earth, states that "the sexes must be destroyed... if you 

want to create individuals who are conscious of their 

freedom" (v. 1265). 

Churning within Bersianik's text are the themes of 

rebellion, anger and revenge, as also they appear and seem 
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to drive most of the texts examined in this dissertat^.on. 

Concerning the "massacre" of the female of the species, the 

Euguelion observes and issues warning that: 

Whatever the weapons that took their lives, those 
weapons kindled a spark of light in them. Their 
awakening has been smoldering over the centuries. 
One day this light becomes so blinding that the 
dazzled victims come back to life. And from that 
moment, they know. They know, and blindly seek 
their revenge. (v. 177) 

Ironically, the Euguelion points out, there exists a double 

standard for revenge as well as most everything else, for 

as viewed from the dominating (male) group, "the dishonour 

of women begins where the dishonour of men ends, in 

insubordination" (v, 406). In other words, revenge and 

anger in the male of the species, according to the 

Euguelion, is coded as positive, a justified male response. 

On the other hand, anger and revenge of the dominated 

(female) class of persons on Earth is coded as unfeminine 

behavior, worthy of reproach and often punished by psychic 

and/or physical isolation and often institutionalization of 

those women. Moreover, the Euguelionne warns women that 

they "should be aware of Man's Psychoanalytic discourse on 

women" which is reputed for the double standard of mental 

illness (v. 1102) . 
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Piercy's Woman on the Edge of Time, is the story of 

Connie, a middle-aged, overweight Latina, caught up in a 

power struggle based on her class, sex and race. Convicted 

of child abuse, the (masculine) authorities deprive her of 

her daughter and classify her as mentally ill. Her rage 

and madness are very much a justified response to her 

social position and economic status. Her anger is made 

illegitimate by the social institutions that she faces and 

also by her own community and family. Years after her 

first incarceration in a mental hospital, and her release, 

Connie is angered anew by the physical and mental abuse of 

her niece, Dolly, by her boyfriend-turned-pimp. The 

boyfriend has fallen upon hard times in his drug dealing 

and so has begun to use Dolly to bring in cash. When he 

finds out that Dolly is pregnant, he hires an illegal 

doctor to perform an abortion. The reader does not really 

know whether the pregnancy angers him because of the fact 

that HE disbelieves that the child is his or because Dolly 

would not be able to bring in as much money as before. At 

any rate, Dolly seeks refuge with Connie. The two men, the 

boyfriend/pimp and the so-called doctor, force their way 

into Connie's apartment. Connie, in order to try to 

distract attention from her niece, physically assaults the 
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boyfriend, breaking his nose with a bottle. She finds 

herself severely beaten, hauled away once more and 

coininitted to an asylum by the niece she sought to protect 

and avenge. She describes her entrance to the hospital in 

the following words: 

The gates swallowed the ambulance-bus and 
swallowed her as she left the world and entered 
the underland where all who were not desired, who 
caught like rough teeth in the cogwheels, who had 
no place or fit crosswise the one they were 
hammered into, were carted to repent of their 
contrariness or to pursue their mad vision... 
into the asylum that offered none... She was 
human garbage carried to the dump. {31, 32) 

Connie's rebellion leads her to poison six of the doctors 

and administrators of the hospital. She does so well 

knowing what will happen to her. She, the victim of 

experimental surgery, implants and such that are supposed 

to help cure her illness, fights back in a last desperate 

attempt to demonstrate the lucidity of her rage. She 

murders the six men, "because they are the violence-prone," 

"because it is war" (375) . "They" represent "the money... 

the power... the poisons that slow the mind and dull the 

heart" (375). 

Piercy's violent and rebellious imagery seems to 

comment on at once several patriarchal power structures. 

Connie's rage that leads to a physical confrontation with a 
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symbolic paternal figure is punished with first physical 

abuse by that figure and then with incarceration for what 

the authorities (presumably male) categorize as "madness". 

The agressor against Connie thus becomes simply someone 

acting in self-preservation. His violence in reaction to 

her violence renders Connie''s acts invisible, 

unjustifiable, and impotent. Once institutionalized the 

masculin power structure of the facility tries to tame 

Connie's rage first with drugs, isolation and 

psychoanalysis. When these methods fail, invasive and 

experimental surgery is used to try to control her 

behavior. Piercy's text is reactionary to the male 

dominated health care industry and medical technology. 

Connie's rage only intenisifies, and as a last resort, when 

all else has failed for her, she takes her revenge in 

murder. 

Similar scenes of murder and vengeance are present in 

Elisabeth Vonarburg's Le silence de la cite [The Silent 

City], and Suzette Haden Elgin's Native Tongue, both 

appearing first in 1984. Vonarburg's character, Elisa, 

turns on the only father she has known, in an ultimate act 

of rebellion and revenge for the domination and 

manipulation of the human population, and murders him with 
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a broken bottle. Elgin's rebellious character, Michaela, 

is seeking revenge for the loss of her child. She begins 

by the extermination of her husband, and finishes with the 

murder of the male in charge of the lines of linguists in 

order to save the women of the lines, and the language they 

have created for themselves. Michaela mirrors the image of 

Piercy's Connie, in that she in all lucidity makes a choice 

to murder in spite of the drastic consequences. 

A similar scenario is created by Joelle Wintrebert in 

her story, "Sans Appel" ("Without Right of Appeal"). 

Through multiple narrators and a fragmented narrative, 

Wintrebert conveys the rage and despair of a woman and her 

young daughter. The twelve year-old girl has been 

incarcerated for the murder of a state prosecutor described 

as one of the girl's "clientele de pedophiles" (112). The 

girl's father, a surgeon, commits suicide when he finds out 

that his daughter, "une delinquante sexuelle" has been 

arrested (112). The mother, whose words open the story, is 

in solitary confinement in a state mental hospital because 

she cannot handle the suicide of her husband. The girl and 

her mother are considered to be prime subjects for a 

governmental experiment referred to as "la campagne 

d'Assainissement", the "cleaning up" of the human garbage 
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littering the city (117).^^ Delinquents and the insane are 

confined and "treated" with induction helmets, to bring 

them supposedly back to reality. In other words, to render 

them docile, to stop their screaming, kicking and 

aggressive behavior, what the mother calls "les armes 

brulantes de la folie" (111). The only acceptable escape 

route for this mother and daughter is the rejection of all 

efforts to "clean" them up: 

Cours, enfant, cours, la liberte est au bout du 
couloir . . . Cours sans t'interroger sur la 
longueur interminable de ta course . . . Hurle, 
enfant, hurle, soulage ta poitrine, mais continue 
de courir pour echapper a tes geoliers. (117) 

They "run" away from attempts to assimilate them into 

societal norms expected of good girls. At the end of all 

hope, these two consider it better to exist 

institutionalized, isolated from others rather than give in 

to the mechanisms of control and oppression. 

In Jacqueline Harpman's Moi qui n^ai jamais connu les 

hommes [I Who Have Never Known Men], the "autobiographical" 

narrative has its foundations in anger. This unnamed woman 

has existed since infancy in an underground cell with forty 

other women, guarded and watched night and day. She has no 

See also Foucault's Histoire de la folie-
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memories of freedom or desire. Once freed in the course of 

events, however, the woman gets mad in reaction to her long 

captivity and deprivation, and so declares: "Ma memoire 

commence avec ma colere" (12). Unfortunately, for this 

survivor of some future alien disaster or take-over, there 

remain no beings to be found within hundreds of miles after 

years and years of exploration. She can seek no other 

revenge except to learn to read and write so that she can 

find her voice and document her rage. The rage this 

narrator is experiencing is released solely upon paper, 

unlike many of the enraged who exact their vengeance in 

murder of members of the dominating class. 

In Carter's The Passion of New Eve, discussed earlier, 

one of the characteristics of the massive socio-economic 

breakdown in order which leads to Evelyn's flight through 

the desert Southwest, is a raw rage manifested by women. 

Evelyn notes early on in his first few months in New York 

that "the Women practised humiliation at random" since the 

administrative disaster (17). Evelyn observes other 

inhabitants of his building discuss the possible causes of 

the disaster: 
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Was it arson? Were the blacks responsible, or 
the Women? The Women? What did they mean? 
Seeing my stranger's bewilderment, a cop pointed 
out to me, inscribed on a wall, the female 
circle—thus: ? with, inside it, a set of bared 
teeth. Women are angry. Beware Women I Goodness 
me! (11) 

In an ironic turn of events, Evelyn escapes from New 

York, where he has not quite understood "the insignia of 

the angry women" left about the city "in virulent Day-Glo 

red" (12). Evelyn ends up captive in Beulah, the hidden 

city of angry women serving Mother. Mother, if one 

recalls, has reconsturcted herself to exaggeration into an 

enormous body with "gigantic" limbs, "ponderous feet," with 

knees like "bolsters" (59). Mother has also reconstructed 

her body to be "like a sow," with "two tiers of nipples" 

(59). Mother turned Evelyn into Eve. Then, Evelyn/Eve got 

mad, and discoved that rage is the means to survival: "My 

anger kept me alive" (108). In fiction and in life, anger, 

madness, rage, the raw frustration in face of oppression, 

is the one prerequisite to true rebellion. 

3.2.3. Bodypolltlcs in Vonarburg's Le Silence de la cite 

[The Silent City] 

A distinct coming to consciousness is the prerequisite 

to the anger that precedes resistance. I find that 
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Vonarburg's Le Silence de la cite [The Silent City] , 

provides an interesting fusion of the image of the body 

out-of-control and of anger leading to rebellion and self 

possession. Although I have previously dealt with the main 

character's take-over of {re)productive technology as a 

rebellious act, I will return to Vonarburg''s narrative to 

highlight the unwieldly body in the text and imagery of 

rebellion. 

To refresh the reader's memory, Vonarburg's 

protagonist, Elisa, rebels against her father/creator, 

Paul, and flees the refuge of the underground City to 

pursue a life on the Outside. Now, what interests us here 

is the way in which Elisa becomes conscious of her own 

capacity for metamorphosis, for it is this capacity for 

metamorphosis that Elisa possesses that Paul wishes to 

control and appropriate. 

On the verge of breaking free from her father/creator, 

Paul tries to silence Elisa's questions and to appease her 

curiosity and doubt with some extra attention. While lying 

together in his bed and gazing up into the mirrors above, 

Paul thinks that he is having a recurring dream but it is 

something else. Elisa's body is undergoing a 

transformation according to the desires, memories and 
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imagination of Paul. She literally becomes the image of 

his long-dead former lover, Serena, as Paul retains her 

image in his memory: 

Elle ouvre les yeux .... Elle se raidit. Elle 
releve la tete: elle regarde au plafond, avec une 
expression de... stupeur? II regarde aussi, et 
il ne voit qu'eux deux dans le grand miroir, 
leurs corps nus encore emmeles, et le visage de 
Serena. 

Elle change. II la regarde sous lui, et 
elle change, elle a change, ce n'est plus 
Serena... (72) 

The panicked voice of Elisa forces Paul out of his reverie. 

Paul tries to hang on to his denial of Elisa's ability to 

metamorphose. He is not truly aware of the transformation 

until Elisa herself comes to the horrifying realization 

that she is not in control of the shape of her body: "CE 

N'ETAIT PAS MOI!" (73). 

Elisa suddenly realizes Paul's power over her, the 

human population Outside, and his control of the City. Her 

fear drives her to check on Sybille, the ancient inhabitant 

of the City who has been trying to warn Elisa about Paul. 

When Elisa requests information from the City regarding the 

location of Sybille, she receives only a message stating 

that "Sybille Horner a cesse de fontionner" (75). "Quand 

elle voit ce que Paul a fait de Sybille" she flees 

automatically to the place in the City where she had spent 
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her childhood with the "ommach," the man-machine that she 

knew as Grand-Pere {7 6). A sense of urgency lies behind 

every move that Elisa makes since she knows that it is 

likely that Paul is watching her. The constant 

surveillance aspect of the City represents more threat to 

her at present than it does security. 

Fear, the urge toward self-preservation, guides Elisa 

back to the neighborhood where she spent her childhood. 

"Rien n'a change" she observes, however, the "colonne de 

communication, deguisee en arbre" is calling her name (77). 

As she approaches the screen, she recognizes the face that 

appears there: "ce visage est une reconstruction 

electronique; cette voix est celle d'un programme 

soudainement reactive" (77). Desprats/Grandpere before his 

death had installed "des senseurs speciaux" that would 

activate his "simulation electronique," "en cas de mort 

violente" (77). The sudden death of Sybille "a reveille" 

his program exactly according to his plans (77). 

Elisa and the Desprats program concur that "Paul est 

devenu fou" and that Elisa is in danger (77). Before she 

leaves the City, however, the "psychosimulation 

electronique" of the Desprats program helps Elisa in 

examining further her metamorphic faculties (230) . That 
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and conditions surrounding her metamorphosis (81). Elisa 

and the Desprats program come to the understanding that she 

possesses a regenerative capacity and that she is "quasi 

telepathique" (82). Because of this last factor, Elisa's 

transformations have always occurred during her dreams, and 

those of Paul. Her "faculte d'empathie" allows her to 

manifest "un materialisme sans compromission" (82; 81). 

These two faculties together create conditions where mind 

over matter is clearly reality: "Mais que ton esprit puisse 

modifier la forme et la composition de ton corps... II 

[Paul] n'y a tout simplement pas pense" (81). 

The body image she had created for herself in 

connection to Paul is interestingly more feminized than her 

true form. The Desprats program further analyzes her 

ability and her receptivity to the preconceptions and 

desires of others, in particular, those of Paul. Her 

bodily shape adheres to Paul's ideals of femininity: 

II se fait une interaction, meme quand tu es 
eveillee, a encore dit le simulacre. Rappelle-
toi comme ton corps avait change pendant les 
trois semaines ou tu n'avais pas ete du tout avec 
Paul. II a toujours aime les femmes 
voluptueuses, et tu en etais une avec lui, mais 
loin de lui tu es renvenue a ton propre 
somatotype, mince, plutot anguleuse. (87) 
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Therefore, Elisa and the Desprats program produce a 

metamorphosis of Elisa's body into a masculine form that 

would be perceived on the Outside as obviously masculine 

and free to come and go. Elisa is concerned that once on 

the Outside she will not be able to maintain the 

metamorphosis. But, because of the telepathic character of 

Elisa's metamorphic ability, the Desprats program estimates 

that if she is perceived as a man in the eyes of others, 

her change will be reinforced: 

lis verront un homme et je serai un horrane. 
L'image d'un homme. Mais je ne serai pas un 
homme I 

Je. Je peux etre n'importe qui. Je est 
tout le monde. (87) 

Elisa has this refreshing and illuminating realization, 

however, her actions throughout the novel tend to serve as 

witness to the long ingrained standards of heterosexuality. 

It is not so certain that she truly believes that she "is 

everyone". 

Elisa and an ommach that is now home to the Desprats 

program, escape the City and Paul. Elisa decides to use 

her biological relative's name, "Hanse" (93). She reflects 

that her entire life has been spent "dans un univers 

truque" where she had never really experienced any true 

self-propriety especially over her own special genetic 
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capacities (86). Elisa's ideas concerning the 

"incredulite" of the fact that she now possesses a 

different form can be enlightening and frightening (86). 

She thinks that in spite of her physiology she is none 

other than "elle-meme" at the core (86). She wonders if an 

"ajustement" will, if ever, occur ^Mans son cerveau lui-

meme, ou dans cette hypothetique et diffuse image du corps 

qui reside quelque part dans ce qui constitue le moi" (8 6). 

Elisa's thoughts concerning the link between body image and 

actual bodily form are illuminating. Vonarburg's text 

seems to render tangible in fiction what so many feminist 

theorists of the body have been advocating: bodily shape is 

susceptible to mental conditioning. Conditioning certain 

bodies for femininity begins with mental conditioning, 

facilitated by an already present system of oppression. 

So Elisa/Hanse and the Desprats program flee the City 

and Paul in order to shut down the other Cities located in 

the territory. Elisa will never inhabit the City again, 

however, occasionally she will return to use the 

technology. After four years of activity on the Outside, 

Elisa/Hanse and the ommach finally make their way back 

toward the last City left functioning still at the hands of 

Paul. They stop at the village nearest the City. There 
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the villagers tell of kidnappings, mysterious 

disappearances and mutilations of women. Elisa/Hanse and 

the Desprats program put the facts together and according 

to their analysis, Paul comes in the night to kidnap and 

murder village women. The bodies are usually discovered by 

the villagers the next day, sometimes unrecognizable. The 

chief of the village, Vietelli, attributes these acts to a 

neighboring domain that possesses ommachs (supplied by none 

other than Paul himself) and prepares to do battle. 

In the midst of preparing for war one of the chief s 

daughters-in-law, Judith, rebelliously tries to persuade 

Elisa/Hanse to convince the leader to let the women fight 

also: 

«Nous aussi nous pouvons mourir!» Sa voix est 
basse, brulante. «Et nous aussi nous pouvons 
tuer. Dites-leur de laisser venir celles d'entre 
nous qui le desirent, demain. Si nous soinmes 
assez fortes pour fendre du bois, porter des 
pierres ou labourer les champs, nous sommes assez 
fortes pour nous battre!» (107) 

Elisa/Hanse must grapple with her own preconceived notions 

about sending women into battle. In general, for Elisa, 

slaves are not given arms because "that would give them 

ideas," and women here were just that, "inferiors" and 

"slaves" (107). Is her body causing her "to think like the 

men from the Outside?" (107). This doubt seems incongruent 
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with Elisa's earlier realization of individuality, that 

Elisa is simply Elisa, no matter what the shape of her 

body. This doubt also serves to counter against the 

brilliant revelation that the mind can shape the body. 

During Elisa/Hanse's philosophical examination of the 

oppression of women, Judith, the young wife of Manilo who 

wants to go to war with the men, comes to Elisa/Hanse in 

the night. Elisa finds herself sexually attracted to 

Judith and questions the nature of "le desir," and how the 

body reacts to that desire: "Ce n'est pas tellement 

different" (111). 

Elisa/Hanse awakes from a drugged sleep to discover 

that Paul has infiltrated the village and in a mask 

replicating the face of Judith's husband, prompted her to 

take drugged wine to Elisa/Hanse. He is amazed by Elisa's 

"faculte" of metamorphosis (114). It surpasses all that he 

had ever imagined possible during all of his 

experimentation and research. She/he is still just a 

project to him, a subject of his Project. Elisa's ability 

to become whatever she chooses represents an entirely new 

phenomenon to explore and manipulate: 

Metamorphose totale! II y a des choses 
extraordinaires a faire ... La repartition des 
sexes? Le probleme n'existe plus, Elisa, ta 
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simple existence le pulverise. Femme, homme, 
plus de probleme, on devient ce qu'on veut etre! 
(114) 

It is Paul's revealed hatred of women, in view of his 

nighttime massacres of village women, that finally pushes 

Elisa to the realization that in his insanity he is taking 

it upon himself to control the female population. 

Especially in villages like this one where women are not so 

badly treated. The better treated, the longer they live. 

The longer they live, the more daughters they produce: 

"Cest un cercle vicieux. II faut les supprimer avant 

qu'elles n'aient des enfants. Pas toutes, evidemment, mais 

regulierement. Comme les mauvaises herbes." (116-117). 

When she refuses to return to the City with him as his 

personal laboratory subject, when she physically dares to 

evade capture, Paul resorts to hypnotic manipulation of 

Elisa's body. At the moment of their final confrontation, 

Paul exerts his domination of Elisa's body: 

II claque des doigts. 
Tout le corps d'Elisa sursaute . . . 
Son sexe est en train de se resorber. Sur sa 
poitrine ses polls disparaissent, des seins 
poussent, dans tout son corps la masse de muscles 
et de chair se reorganise, les bras, le dos, les 
cuisses, le ventre. (118) 

Paul then verbally asserts his domination and appropriation 

of Elisa: "Je t'ai faite, Elisa, et je t'ai faite femme. 
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Tu es a moi" (119). In a state of shock Elisa "se touche 

encore, elle se regarde . . . Ce n'est pas moi. Cest 

I'autre Elisa. L'Elisa de Paul" (119). She at last 

concludes that all along it had been happening in her mind, 

"son esprit a elle" (119). Angered by his power over her 

physical form, now matching the feminine ideals of Paul, 

and his purely self-serving interest in "le resultat" of 

her union with Judith, she revolts. Elisa kills him with 

the jagged edges of the bottle he himself had supplied 

(120). The expression on his face conveys to Elisa that he 

never really understood the extent of her revolt against 

his control of her and of the inhabitants of the Outside: 

"elle n'a jamais vu une expression aussi stupefaite" (121). 

Soon thereafter, Desprats' program ceases working with 

Elisa/Hanse. He/She is left alone to decide what to do 

with the knowledge and technology left at her disposal. 

With the labor power of some ommachs that she constructs, 

Elisa establishes her own village, removed from the City 

and from the other inhabited areas. In this community live 

the children that Elisa creates with her own ambisexual 

body. There is also some livestock, mostly cattle and 

horses created with genes from the City''s genetic bank 

(202). Oddly, Elisa creates the ommachs with either 
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masculine or feminine f02nns, in spite of her own 

ambisexuality. No matter the appearance of the ommachs, 

"une logique plus ancienne en elle veut que les robots . . 

. soient des choses essentiellement males" (138). 

Vonarburg's narrative often vacillates between the 

possibilities of Elisa's capacity for metamorphosis and the 

"conditionnement"' that drives one to maintain heterosexual 

standards anyway (138). The ommachs are undeniably useful 

however, for they "n'oublient jamais rien" and they provide 

essential physical labor support and protection necessary 

for survival on the Outside (202). 

As the first group of children grow closer and closer 

to adulthood and the moment Elisa has planned to send them 

out into the world so to speak, several critical 

developments take place in the daily routine of the 

community. First, a clan of "mutants" from the heavily-

damaged lands beyond the City seeks refuge and food from 

the community. These mutants, which call themselves "les 

Sesti", turn out to be the results of one of Paul's genetic 

experiments (163). Elisa verifies by means of dates and 

records kept in the City's memory banks that the Sesti are 

indeed "ses enfants", the results of the "le croisement 

entre ses genes et ceux des mutants de 1'Exterieur" (165). 
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Elisa gives the Sesti a parcel of land on which to build 

their own village and helps them to adapt to a new 

existence in a place where they are not scorned because of 

their mutations and their origins. 

Relationships between Elisa's children and the 

Sesti children lead to a shocking discovery for Elisa. Her 

children, unlike the Sesti children, not only are able to 

transform their human physiology from one sex to another 

but also are capable of changing themselves without the aid 

of hypnosis, "en... n'importe quoi", total metamorphosis 

(237). Elisa senses her power over her Project and the 

children diminish. She struggles with the conditioning 

that tells her to maintain her original plans. Elisa is on 

the verge of the realization that her Project subjectifies 

her children, much the same as Paul saw Elisa mainly as the 

subject of his experiments. 

The "firstborn", Abra, forces Elisa to change her 

plans. Elisa has an especially close relationship with "le 

premier bebe du Projet'': "Abra, qui a parle plus tot, 

marche plus tot, aussi la plus exigeante de toutes . . . 

est-ce qu'elle a nourri Abra au sein? Un lien plus etroit 

entre elles? Un possessivite accrue de la part de 

I'enfant?" (139). Elisa "n'a pas reflechi aux consequences 
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possibles" when she established this bond between herself 

and the baby (139). The mother/child relationship here, 

especially between mother and daughter, is comparable to 

that discussed in Charnas' Motherlines. In the camps of 

the Riding Women, mothers and daughters are separated early 

on so that the too strong bond can gain proportional 

balance. 

Ironically Abra represents "la voix de 1'opposition" 

against Elisa's original "Projet" (151). As Abra ages, and 

goes through several changes, he/she decides to maintain a 

male physiology. Curious about her own origins and those 

of Elisa, Abra searches for more information. Using the 

City without Elisa's peimiission, and its memory, or 

databases, Abra gains access to more information than Elisa 

ever intended to disclose to the children. Modeling her 

appearance according to the images in the City, Abra/Abram 

has chosen to alter his/her appearance to resemble more 

closely that of Paul. It seems that Abra/Abram does this 

to accomplish a couple of things. Abra/Abram wants to get 

Elisa's attention, and seems to want to draw Elisa out, to 

get her to talk about her past. Abra/Abram uses the shock 

that his/her appearance (modeled after Paul) sends through 

Elisa and the ensuing argument concerning Elisa's 
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responsibilities to the Sesti and others, Abra/Abram lures 

Elisa to venture out of the security of the village (197). 

Elisa goes out with an ommach and traces Abra/Abram to 

the Vietelli domain, and site of the final confrontation 

with Paul that ended in his murder. Elisa sees that 

Abra/Abram is not just an erring runaway, but has a 

specific plan in mind for Elisa. It so happens that 

Judith, the wife of the now leader of the Vietelli camp, 

Manilo, the first woman and last person Elisa has made love 

with, is now "le chef' in charge of "une revolte de femmes" 

(205; 206). Elisa is told that after she had killed Paul 

and had begun to establish her family in the village, 

Vietelli let the women fight and consequently, they won an 

important battle with a neighboring domain (Malverde) 

(217). Because of this fact, "les autres chefferies aussi 

ont arme des femmes" and Vietelli "a cree des contingents 

de femmes-soldats" (217). When the men no longer needed 

the women to fight, they took away their v/eapons 

everywhere, except at Vietelli: "En cinq ans, Vietelli est 

devenue la plus importante des chefferies" (217-218). 

The other leaders got fed up with Vietelli's perceived 

weakness for the women: "lis ont pose un ultimatum a 

Vietelli": war would be declared by all of the other 
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"chefferies" against Vietelli unless they immediately 

disarmed the women (218). Faced with the threat of 

"desarmement" and thus loss of gains they had made against 

their own slavery, Judith and "ses femmes" abandon the men 

to establish "la ville des femmes" called "Libera" (218; 

204). Elisa is told that it had been fifteen years since 

the women had moved out and survived in spite of the harsh 

living conditions of the damaged environment: 

Elles sont restees dans le marais, elles ont 
reussi a y vivre. II y a eu quelques tentatives 
pour les en deloger, mais le terrain n'est pas 
tres... propice a la bataille. Des femmes ont 
commence a les rejoindre, petit a petit, venues 
de la region, puis d'un peu partout, surtout du 
nord et de I'est. (218) 

When Elisa learns of the existence of Libera she asks for 

the best way to get there. She discovers that the leader 

of the free women is at Vietelli, and is expected to reach 

"la reconciliation officielle" with her ex-husband, Manilo 

(206) . Elisa walks in on the already delicate proceedings 

that quickly go awry. The women and the men just cannot 

find a compromise between the two groups that is acceptable 

for all. The free women can in no way give up their 

liberty, and the men cannot agree to allow the women to 

remain free. The meeting ends abruptly and violently. 



170 

Judith and her women flee Vietelli after talcing 

Manilo's right-hand man (Corrio) as a hostage and they 

invite Elisa to join them on their trip back to Libera. 

Elisa discerns quickly that Judith's bodyguard, much like 

her own, is an ommach from the City (216). The realization 

dawns on her that the old Desprats "program" must still be 

running somewhere, continuing "a 1'observer, a la 

manipuler'' (217). She notes also that not only does the 

robot show origins of the City but also the horses used by 

the women. Animals bred on the Outside are mutants and 

these are not. Someone or something somewhere is still 

watching the survivors on the Outside from a distance. 

Elisa's Project is still not truly her own. 

One more fact threatens to and even succeeds in 

subverting Elisa's original Project. The male hostage, 

Corrio, rides next to Elisa on the trip to Libera. He 

stuns Elisa with the news: "C'est une fille . . . Elle 

[Judith] a essaye de faire croire a Manilo qu'elle etait de 

lui, mais elle a fini par lui dire de qui elle etait. 

Judith, il y a vingt ans. Elle a eu une fille" (221). Not 

only has Elisa's exceptional genetic faculties allowed her 

to clone herself in the form of the community of children, 

but she has also (re)produced with Judith. Moreover, the 
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underlying suspicion erupts with her realization that 

everything may have been planned out in advance, long in 

advance, from the time of her escape from the City to her 

coupling with Judith that was observed by Paul. 

Judith at last grants Elisa audience with her and 

their daughter, Lia, in the midst of strategic planning. 

Elisa proves to be a bit disappointing to the free women 

who have come to think of her, according to Judith's 

stories of Elisa/Hanse, as "la Promesse" and the "male-

femme" (235). She, to their surprise, tries to persuade 

Judith to be patient, to take the time to work things out 

peacefully between the men and free women. For Judith and 

"les femmes libres": "C'est eux ou nous. II n'y a pas de 

cohabitation pacifique possible" (233). In view of the 

fact that women are oppressed right now—patience 

represents too great a sacrifice for the free women: "II y 

a des femmes en esclavage, maintenant, fouettees, tortuees, 

violees, massacrees, maintenant!" (234). 

When Elisa demands just what the women have planned 

for the men once they've taken them, captive, Judith 

responds: "lis vont travailler" (240). Rendered slaves 

they so that they will realize just what it is like to be 

the oppressed. Moreover, if they try to "se revolter": "II 
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y a des drogues, a Libera," "Cest la solution la plus 

humaine" (241). Some men would need to be kept as breeding 

stock, treated as so many women have been treated for so 

many centuries: "lis sont encore necessaires pour la 

reproduction" (241). In response to Elisa's protests, 

Judith reminds her of the reality of the situation: "Cest 

une guerre" . . . "Qa ne se donne pas la liberte. II faut 

la prendre" (255; 260). 

As in any war, both sides suffer their own losses. 

The women take refuge within the long abandoned train 

tunnels under the ruins of the ancient city. 

Unfortunately, their hostage, Corrio, kills his guard, sets 

off "des explosions", and escapes (243). The tunnels then 

become a death trap for many of the free women. Many are 

killed instantly by the explosion or they die from their 

injuries. With the refuge of an ancient tunnel system 

crumbling behind them, the women are forced out into the 

open and are ready to do battle despite their weakening 

forces. 

The leader of the chefferies, Manilo, however, attends 

a clandestine meeting with Judith to discuss the 

possibility of reconciliation yet again. Abra/Abram and 

the ommach Halter, join them with the escaped hostage. 
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Corrio, in tow. Elisa is present with Judith and their 

daughter Lia, and Judith's bodyguard/robot: "Quelle 

charmante reunion de famille" (256). They begin again to 

discuss the possibility of peace. The leader of the men, 

Manilo, tries to persuade Judith that fighting would only 

result in "1'esclavage" for one of the two sides or both, a 

no-win situation (259). He formulates a compromise between 

them, and reminds Judith of the impossibility of "une 

representation proportionnelle" of the women, but that "une 

representation egale" is "peut-etre" possible (258). 

Judith justly argues that "une cohabitation a egalite" 

cannot exist where "la realite" is such that "II nalt cinq 

fois plus de femmes que d'hommes" (258).^'' 

The daughter of Elisa and Judith, Lia, holds a radical 

stance in the matter and maintains that the only 

possibility is "1'esclavage des hommes" with a reservation 

of "quelques etalons reproducteurs" (258) . However, Manilo 

does make an important point: "la souraission des hommes" 

could only lead to rebellion, just as the enslaved women 

Interestingly, this same fact applies also to the society described 
in Vonarburg's sequel to Le Silence de la cite, Chroniques du pays des 
meres, more women being born than men. However, the results are quite 
different. 
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rebelled against the men (258). Slavery always incites to 

revolt "minorite ou pas" {258). 

They reach no agreement and in fact, hostile stances 

taken by both sides provoke defensive action. Judith fires 

her weapon at Manilo and is in turn killed by gunfire that 

breaks out. Although Judith "heals very well" because of 

her mutant origins, her wounds are fatal (254). As Judith 

dies, she makes one last request of Elisa, that she becomes 

Hanse once more, for herself and the others to witness. 

Although Elisa does not consciously believe that 

metamorphosis is possible without hypnosis, she discovers a 

critical link between her ability to change, and death. 

With fighting drawing near, Judith sees Elisa/Hanse for the 

last time. Unfortunately, one of the women also sees Elisa 

change into Hanse and believing that this male is 

responsible for Judith's death, shoots Elisa/Hanse. When 

Elisa/Hanse awakes from her healing sleep, she understands 

now that her ability to metamorphose is not linked to Paul 

but rather to the threat of death: "un mecanisme de 

defense. Le corps qui veut survivre, et qui change" (271). 

Elisa has also come to the final realization that the 

old Desprats program had indeed been looking out for Judith 

in order to preserve Lia, the child of Elisa/Hanse and 
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Judith. When Elisa discovers that Lia possesses the same 

all-white hair as both Judith and the first Hanse (the 

barbarian from whom Paul had collected the sperm sample 

used to create Elisa) the puzzle comes together (271). Lia 

shows "la marque de fabrique" characteristic of the old 

reproduction experiments directed by Paul (272). Although 

Lia, like Judith, has "juste assez de genes pour 

s'autoregenerer" neither one of them is capable of total 

metamorphosis, like Elisa and her children (272). 

This knowledge fortifies Elisa's earlier conclusion 

that her "Projet" has become something unforeseen, 

something other than that which she planned at the outset: 

"L'essentiel du Projet se realisera, elle le sait bien. 

Les enfants... auront des enfants. Les genes du changement 

se repandront, plus ou moins vite, a 1'Exterieur" (277). 

Elisa also recognizes in Lia, the result of the union 

between Elisa/Hanse and Judith, a different kind of 

creation. She created her children with sperm and ova from 

her own body, representing limited genetic possibilities. 

Lia, on the other hand is the result of a combination of 

Elisa/Hanse's genetic material and that of Judith. Lia 

represents "la realite" of the Project, what Elisa had 

originally set out to do by creating children (269). The 
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faculty of autoregeneration and metamorphosis would thus be 

slowly dispersed on the Outside creating more humans like 

Lia. 

Elisa has one final obligation to fulfill. She knows 

she must shut down the City, must cut off the hold that the 

technology has on the evolution of life on the Outside. 

Even Judith, before her death, recognizes the power of the 

City and thus of Paul over Elisa: "Tu ne I'as pas vraiment 

tue, cet homme, tu vois. II se tient toujours" (255). 

Elisa finally severs the link betv/een humans and the City, 

sealing "la derniere porte" in such a manner as to allow 

admittance "que pour les ommachs—tant qu'il y aura des 

ommachs" (282). The ommachs are not shut down with the 

city because they are an integral element "de la famille": 

"lis font partie du paysage familier" (281). 

As for the vaste collection of "images" stored in the 

City's "memoire", these are to be left as they are, "en 

vrac", until the time when they will be discovered (283) . 

Then, Elisa imagines how those who will come upon those 

recorded images would then reconstruct the past for 

themselves: "Que ceux ou celles qui les trouveront en 

tirent leurs propres conclusions, fabriquent leurs propres 

histoires. II y aura toujours une part de verite" (283). 
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That is precisely what Vonarburg does in Chroniques du pays 

des meres, [In the Mothers^ Land] the sequel to Le silence 

de la cite [The Silent City]. 

In Chroniques du pays des meres, Vonarburg describes 

the state of things several centuries later. Elisa has 

become a deity, and the malady still plagues the 

population. Elisa's descendant, Lisbei, balks at the rigid 

power structure of her own matriarchal world, and becomes 

an explorer that discovers the ruins of the City. Because 

of her discoveries and questioning, reality is transformed 

in her society, the way the past and future are perceived 

is transformed by Lisbei's curiosity and innovation. 

Lisbel's rebellion against the long-established religious 

dogma of her society and its hierarchy reminds the reader 

that not all that is futuristic is free from oppression. 

Vonarburg's text emphasizes the quest for truth and justice 

and discourages complacency, even if that quest causes 

instability. 
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4. FIGHTING WORDS 

Unwilling to speak means unable to speak. 

Kathy Acker Empire of the Senseless 

4.1. REBELLIOUS VmiTING 

Not only does the expression of rage against 

oppression result in violent physical acts, but also 

manifests itself in speech acts, oral and aural. 

Furthermore, the ever-growing production of angry texts is 

tangible evidence of an insidious oppression based on sex. 

A good number of these texts are also narratives told in 

the first person voice. 

Darrieussecq's text, Truismes [Pig Tales], is one of 

those texts narrated in the powerful, personal voice as 

well as containing several emphatic references to 

linguistic expression and the fact that the tale being told 

is at the same time being written. Darrieussecq's 

narrator, like many others, is openly acknowledging that a 

text is being produced and sent out, even though that text 

is being constructed with "cette ecriture de cochon" (11). 

The narrator's sporadic metamorphosis affects her language, 

rendering it "impossible d'articuler" her thoughts (73). 

She tries to seek comfort at a confessional but: "Je 
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n'avais rien trouve a dire au cure"" (83). "Des jours et 

des jours" pass by until the desire to communicate with 

someone leads her, still looking more piggish than normal, 

to gaze down at a baby in its carriage (83). She 

confesses: "J'ai voulu lier conversation mais je n'ai rien 

pu articuler . . . J'ai ouvert la bouche, mais je n''ai 

reussi qu'a pousser une sorte de grognement" (83). 

This loss of the capacity for verbal communication is 

perhaps what pushes the narrator to written expression. 

The text, a personal log of her transformation, is written 

in spite of the physical irregularities that have occurred 

during the course of the metamorphosis- The narrator works 

at reaching a level of concentration that will allow her to 

write: "Je me concentrais au maximum . . . pour ecrire 

mieux, pour mieux tenir mon stylo" (121). Even though she 

spends most of her time as a "truie", she still writes, and 

desires to read what she has written: "L''envie me vient 

quand la Lune monte, sous sa lumiere froide je relis mon 

cahier" (148). Her "notebook", stolen from "the farm" 

where she killed her mother and former boss, represents a 

last act of rebellion against a corrupt system that most 

likely caused her mutation (148). The written narrative 
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re-eraphasizes the fact that this text in itself is a 

rebellious act. 

The narrator of Harpman's Moi qui n^'ai jamais connu 

les hommes [I Who Have Never Known Men], a first person 

voice, m.ust deal with having to learn to speak at a rather 

late age. Once verbally adept, this narrator states that 

the ability and freedom to speak is essential to "son 

humanite" (29). "Parler, c'est exister" (32). 

As the years pass and this survivor eventually ends up 

alone and dying, she reflects: "La moindre conversation 

fait naitre le temps" (188) . Through this written 

conversation the narrator hopes that just perhaps she has 

been able to create some perception of time for herself, to 

create her own existence: "[c]es pages: je les commence, je 

les remplis de mots, je les empile, et je n'existe toujours 

pas puisque personne ne les lit" (188). Because of the 

solitary existence that this person experiences, not 

knowing if there is anyone else that remains living, she 

doubts the reality of her own being. Face to face with the 

overwhelming sense of solitude and mortality, the narrator 

creates her own legacy, her own history, and her own 

identity. "Tant que les feuilles couvertes de mon ecriture 

resteront sur cette table, je pourrai devenir une realite 
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dans un esprit" (188). This person knows that she is 

dying, and her last thoughts are consumed with the 

possibility that someone, anyone, may one day find her 

writings, that someone might know that she WAS. 

"La force persuasive des mots" is also a theme to be 

found in the work of Rochon (Coquillaqe 145). Rochon's 

"monstre" in Coquillaqe [The Shell], delights in the art of 

linguistic expression: "Plaisir vif comme 1'amour, celui de 

s'expliquer" (112). As the monster nautilus is one of the 

narrators, first person voice again, the reader has the 

impression that since this creature is telepathic, this 

communication is reaching one by means of "des tentacules 

de mots" sent out from the monster (20). "Les mots sont 

faits pour les monstres aussi" (112). 

In Rochon's story, "Canadoule" ["Canadola"], one of 

the strategies for keeping order among the workers, to keep 

the system up and running, was to limit the workers' 

freedom of speech "sauf en cas de stricte necessite" (57). 

In this way, knowledge about the surroundings and about the 

planet is kept under guard by those in charge, ensuring 

effective control. The narrator, first person, experiences 

a highly efficient mechanism of control: "Je n'avais 

d'autre choix que de vivre mon experience seule" (57). 
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In Lame, Rochon''s narrative similarly emphasizes the 

power of expression. Readers know that the main character, 

has a chance, by the fact that at least she has a job in 

Hell, she is the "secretaire de ce monde grotesque" (17). 

This privilege of having a job to do allows her to resist 

the stagnancy of her surroundings. Because of her capacity 

to "manipuler la plume". Lame eventually escapes the 

confines of Soft Hell (2). 

The well-used adage that "the pen is mightier than the 

sword" is similarly extolled in Acker's Empire of the 

Senseless (200). Narrated in the first person voice, by 

two different characters. Abhor and Thivai, this text 

consistently refers to language and meaning, usually brief 

lines of coherency amidst what can be viewed as nonsense. 

The two narrators speak from a time and place where "lack 

of meaning appeared as linguistic degradation" (17). "The 

ceiling of languages is falling down" around the two 

narrators, and oftentimes around the reader (163). "Here 

language was degraded" as well as humanity itself (17). 

"Language" as defined by one narrator, "constitutes a 

set of codes and social and historical agreements" (134). 

"Nonsense" according to this narrator, "doesn't per se 

break down the codes" rather, "speaking precisely that 
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which the codes forbid breaks the codes" (my emphasis; 

134). In this text the reader encounters a character "so 

sure" that her "words meant nothing to anyone", that she 

"no longer spoke unless circumstances forced [her] to" 

(33). There are others that are unable to speak, from whose 

mouths "the banners of war emerged" (68). 

Still, written expression does not lose its hold on 

this text, in spite of the emphasis on speech. The act of 

"writing down" is equated with "inventing memory" (162). 

For some societies "writing was tattooing" (139). The 

narrator gives an account of the symbolism, of tattooing, 

"or marking directly, on" the "flesh": 

In decadent phases, the tattoo became associated 
with the criminal—literally, the outlaw—and the 
power of the tattoo became intertwined with the 
power of those who chose to live beyond the norms 
of society. (139; 140) 

Tattooing is to writing, in Acker's text, as blood is to 

ink, as pen is to "penknife", as body is to text (200). 

Similarly, the narrator in Russ's The Female Man tells 

the reader that, "This book is written in blood" (95). The 

reader is never left to stray from the idea that "this 

shapeless book" is meant to be read, was meant to be 

written (140-141). "This is the Book of Joanna" produced 

and sent out as a text to be read (201). The narrator 
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suggests that this "little book"' might best take the place 

of the "fashion magazines" which serve as "pornography for 

the high-minded''' (213; 63). The "Dear Reader" is urged to 

"go on reading" in spite of the narrator's misgivings 

concerning the insidious nature of textual production and 

the operation of oppression (88; 62). Joanna expresses 

herself as follows: 

We ought never be taught to read. We fight 
through the constant male refractoriness of our 
surroundings; our souls are torn out of us with 
such shock that there isn't even any blood. 
Remember: I didn't and don't want to be a 
"feminine" version or a diluted version or a 
special version or a subsidiary version or an 
ancillary version, or an adapted version of the 
heroes I admire. I want to be the heroes 
themselves. (206) 

Joanna the narrator has "turned into a man" and is sending 

forth this "little book", this "little daughter-book" as a 

subversive act, a violent literary act (213). Joanna and 

Jael, especially, aggressively express themselves in first 

person discourse and Joanna remarks that although one is 

accustomed to hearing phrases such as "Woman is purity; 

Woman is carnality; Woman has intuition; Woman is the life-

force; Woman is selfless love . . . somehow it sounds 

different in the first person, doesn't it?" (205). For 

example: "I am purity ... I am carnality; I have 
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intuition; I am the life-force; I am selfless love" (205). 

Joanna has reached the realization that until now there has 

been neither "me" nor "I" in the expression of her 

existence. All has been seen through a filter formulated 

by the constraints and expectations of a system of 

domination based on sex. 

4.2. The of Gender" 

Sometimes speech or lack thereof is sign in and of 

itself; a mark of status, often a "mark of gender" (Wittig 

The Straight Mind 77). The "ferns" of Charnas' Walk to the 

End of the World (1974) are taught as infants "to be quiet" 

as a "good first lesson in obedience" (59). They are 

slaves who speak a "limited fem-to-master type of speech" 

and there is a "proper formula" to be practiced that marks 

the women as incompetent in comparison to the men with 

their "manly speech" (53; 53; 58). The enslaved women 

express themselves only in "the slurred softspeech of 

fems", forbidden from usage of the "hard-edged" speech of 

the males (58). One of the common ways of rebelling 

practiced by the fems is to dare to speak out too much, 

either too loudly or in the language of the males. 

Correspondingly, one of the common ways of punishing a fem 
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that gets linguistically out of control: cutting out her 

tongue so that speech is impossible and sounds that are 

produced have no meaning. 

Rendering the speech of the enslaved unintelligible to 

the auditor is another strategy at work in the operation of 

oppression. One example of this strategy of linguistic 

constraint is provided by Angela Carter in The Passion of 

New Eve. When Evelyn turned Eve is abducted by the 

homophobic and misogynist he-man Zero to be incorporated 

into his harem of seven wives, Evelyn/Eve must comply with 

his "rule of non-language" (135). In the first person 

narrative, Evelyn/Eve tv/ice details, and more often refers 

to, the extent to which the harem observes, and Zero 

enforces this rule. "Zero the poet" has "grown disgusted 

with words and their ineradicable human content" so that he 

had taken to howling and baying "his poetry over the 

desert": 

He attempted to maintain an existence only in 
terms of expletives and tableaux vivants; he had 
almost abandoned verbalisation as a means of 
communication and used everyday human speech only 
in circumstances of absolute necessity, 
preferring for the most part a bestial locution 
of grunts and barks. (85) 

Evelyn/Eve is "relieved" when she discovers that the women 

"could talk English, when they wanted" (86) . However, the 
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seven women make it clear to Evelyn/Eve that their master 

"did not allow them to speak in words" (87). Evelyn/Eve 

reflects that the wives had evidently interpreted the rule 

against speech to mean, "if Zero did not hear them, it was 

as if they had not spoken", so they whisper (87). 

Within Zero's range of hearing, the wives "hooted, 

roared, mewed, squeaked and clucked like a flying menagerie 

. . . that did not contain one human sound" (85). Zero 

himself "would bark, or grunt, or squeak, or mew" in "the 

language of the animals towards his wives" (96). As the 

wives including Evelyn/Eve were required to rise early in 

order to wait upon Zero, his precious pigs and dog, their 

"first words every morning were spoken in a language" that 

they "could not understand" (97). The master however 

"could" understand and thus maintained dominance through 

his control of meaning and communication (97). Evelyn/Eve 

observes: "So he regulated our understanding of him and 

also our understanding of ourselves in relation to him" 

(97). "Though they spoke no language" understood by 

Evelyn/Eve, nor themselves. Zero's rule of non-language 

marks the women of this "harem" as dominated (84). 

Carter's text also gives further linguistic hints that 

"a fresh iconography" is necessary for communication, for 
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words, to regain their sense of stability (174). Carter's 

narrator, or Evelyn/Eve, often plays with the linguistic, 

grammatical marks denoting sex, pronouns. When Zero and 

his wives have finally managed to track down Tristessa, 

"the prime focus of his hatred of the sex", Evelyn/Eve's 

account of events manifests confusion concerning pronoun 

use to describe Tristessa, shockingly exposed as a very 

successful transvestite (91). The narrative alternates 

between a first person dialog between Evelyn/Eve and 

Tristessa and a first person account of events that 

transpire under Zero's direction. For example, when Zero 

"marries'' Evelyn/Eve to Tristessa, Evelyn/Eve describes 

their wedding kiss as follows: 

Then, at Zero's command, I rose up on tiptoe to 
kiss him [Tristessa] on the mouth. He neither 
moved nor spoke, it was like kissing a dead 
person, while the harem pelted us with torn-up 
scripts. But his eyes gleamed like wet stones; 
there was a kind of horror in my passion, for you 
were too close a friend of death for comfort. 
Ancient terrors rushed into my heart at that 
shattering moment when I put my lips against your 
lips. I entered the realm of negation when I 
married you with my own wedding ring. You and I, 
who inhabited false shapes, who appeared to one 
another doubly masked. (135-136)^^ 

My emphasis 
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As Zero forces this "marriage" to be "consummated"', 

Evelyn/Eve''s narrative further confuses the pronoun issue: 

"Tiny and Apple Pie [two of Zero's wives] had grasped his 

arms, though he showed no signs of running away herself, he 

was too dazed" (138; 137).''^ Later, as Evelyn/Eve and 

Tristessa escape the transvestite's self-destructing 

fortress of glass and metal, obliterating Zero and his 

harem along with it, pronoun usage is further confused. 

They take off with Zero's "rattling helicopter": "he, she 

was lifted as on a wire, the mimic flight of the theatre, 

from the tomb she'd made for herself; he looked about him 

with the curiosity of Lazarus" (143).^'' Carter's narrative 

admits the inadequacy of pronouns in the following 

observation: "He, she^®—neither will do for you, Tristessa, 

the fabulous beast, magnificent, immaculate, composed of 

light . . . You produced your own symbolism" (143). 

Wittig likewise creates a striking symbolism in "Le 

Jardin" ["The Garden"]. Through the use of categories 

like, "'•'les corps" and "les etres" Wittig's narrative 

subverts expected linguistic categories. The reader must 

My emphasis. 
My emphasis. 
My emphasis. 
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deduce from the context that "the bodies"' are male and "the 

[dominating] beings" are female. Gender specific pronouns 

like "he"" or "she", what Wittig calls "the mark of gender," 

are suppressed in the text (Straight Mind 77). Another 

similarity to Carter's narrative can be observed in the 

description of the language, or non-language rather, used 

by "the bodies" during certain "revoltes" (109). Wittig's 

narrative tells of periods of "de longs bourdonnements 

collectifs" (109). "The bodies" express protest in "the 

Garden" by means of "des gemissements des hurlements des 

grondements des bourdonnements des hululements des 

imprecations des discours de colere incoherents des rales 

de clameurs" (109). The language of the oppressed appears 

strikingly similar in both Wittig's and Carter's 

narratives. The sounds of revolt are raw and animal, 

welling up from within the bodies of the enslaved. 

Although the narratives produced by Carter and Wittig 

offer critiques of both the grammatical limitations of 

language and the inexpressible nature of oppression, the 

pronoun problem has been broached in many works of science 

fiction with gender as a theme. Theodore Sturgeon's Venus 

Plus X (1960), one of the earliest modern gender-bending 

novels, contains an interesting passage concerning the 
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linguistic inadequacies of language. When confronted with 

sexless, or genderless, societies, the narratives that 

relate events present an annoying yet obvious predicament. 

Authors have chosen various strategies of dealing with the 

pronouns he, she, him and her, required by their 

narratives. Charlie Johns, the main character in Venus 

Plus X, albeit given the technologic gift of fluency in the 

native language of the planet he believes he has just 

landed on, is still puzzled by the "mysteries and enigmas" 

that this new language poses (72). "In the Ledom tongue" 

Charlie finds himself using "a personal pronoun" that has 

"no sexual nor gender meaning" (72). Sturgeon's narrative 

points out that similarly the use of "one" in English, 

"stilted though it may be", denotes no category based on 

sex (72). Charlie's mental translation of this genderless 

personal pronoun into the pronoun "him" denotes "gender 

only in his own reference" (72). 

In the fictional sex experiment depicted by LeGuin in 

The Left Hand of Darkness (1969), the androgynous society 

experiences more success in survival than does that 

portrayed in Sturgeon's Venus Plus X. However, the pronoun 

problem still occurs in LeGuin's narrative. The narrator, 

Genly Ai, also implies that the mere use of the pronoun 
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"he", even though this pronoun is the inadequate 

translation of a genderless Gethenian "human pronoun", 

reinforces in one''s mind categories based on sex (94). The 

pronoun "he" does not adequately represent linguistically 

the "manwoman" of Gethen (95). Yet, as Genly Ai explains, 

Gethenians "are not neuters", but rather, "potentials, or 

integrals" (94). This creates a linguistic puzzle in 

LeGuin's narrative. For example, Genly Ai describes a 

Gethenian in this way: "My Landlady, a voluble man", a 

strategy which produces an almost physical jolt to the 

reader (47). 

Perhaps it is Marge Piercy's Woman on the Edge of Time 

(1976), where the pronoun problem is the most ingeniously 

confronted. Piercy created a new personal pronoun for the 

much-evolved English spoken in the futuristic 

Mattapoissett. It is one thing to dream up an alien 

language which contains a genderless pronoun, quite another 

to take the initiative in suggesting a viable possibility 

for a language such as English. Luciente, and the others 

from Mattapoissett, employ the word "person", or 

alternately cut it short to "pers" in their speech to 

represent the third person personal pronoun. What is 

striking about Piercy's experiment is the subtlety with 
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which this linguistic strategy is deployed- Using "person" 

as a pronoun is very clear, very free of the pressures of 

duality. It only takes a fraction of a second for the 

reader to assimilate the necessary information to 

understand what the author has done and to go on reading. 

Contrastingly, in Russ's portrayal of a society 

without sex, Whileaway, the feminine remains a constant. 

In the aftermath of decline and plague that exterminate 

male humans, Janet explains that "a whole set of words, 

like "he," "man" and so on . . . are banned" from speech 

(The Female Man 10). Jael, the pre-Whileaway, futuristic 

version of the narrator, must continue to battle and rage 

against the practice of universalizing the masculine. It 

enrages her that the misogynist Manlanders still speak of 

"men" as if "the word ^men' includes the word ^women'" and 

so obliterating the significance of the linguistic mark of 

gender with the phrase: "ifs only usage" (178). In reply 

to this reasoning, Jael offers the following example: 

"Everyone must have his own abortion" (178).''® 

Likewise, Bersianik's L'' Euquelion provides a narrative 

that insists that words, like "virility and femininity". 

My emphasis. 
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are "biased" and that they carry the burden of "a whole 

political, military and domestic past behind them" (vs. 

1195-1196). In that past the masculine has been 

established through usage as the universal, creating 

"confusion . . . from having a single word to designate the 

male and the species, man in the case of English" (vs. 

682). The narrator observes that this discriminating 

evolution of languages that use "the masculine as a common 

gender" is "the natural product . . . of an unnatural 

society of which half of the members are not full members" 

(vs. 683; 687). The linguistic results of this evolution 

are that "throughout the world women are the silenced 

majority" (vs. 6840). Silenced so effectively, that one of 

Bersianik's narrators admits to a "massacre" that she had 

"carried out" by destroying her "journal" and "other 

writings" (vs. 411). 

Another narrator proffers the question: "How could a 

boy NOT feel superior and a girl inferior simply from 

reading the dictionary and learning grammar?" (vs. 1198).''° 

The co-supportive agents of gender-biased grammar are those 

"discriminatory expressions taken from literary language 

My emphasis. 
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and everyday usage" (vs. 671). The Earth visitor. The 

Euguelionne, advises some "women who were angry with 

grammar and semantics" to go ahead and "make mistakes on 

purpose to re-establish the balance between the sexes" (vs. 

671; 677). The narrative suggests that although it is only 

the "mentalities that have to be changed", one's language 

plays an important role in the formation of those 

m.entalities (vs. 677). The Euguelionne directs women of 

Earth as follows: 

Invent neutral terms, make grammar more flexible, 
subvert spellings, turn the situation to your own 
advantage, establish new styles and new 
expressions, circumvent problems, deviate from 
literary genres, simply turn the whole thing 
upside-down . , . Even if it is discriminitory, 
language is not the same kind of repressive 
apparatus as economic, legislative and judicial 
systems can be. It can be reformed, . . . can't 
it? (Vs. 677) 

It may be argued that the slow and ponderous evolution of 

language has shown that it is indeed quite effective as a 

"repressive apparatus" contrary to what the Euguelionne is 

quoted above as saying (Vs. 677). 

However resistant to change as it may be, "language is 

a very pliable material" notes the Euguelionne, one which 

"awaits your marks, women of the Earth" (Vs. 677). The 

Euguelionne then counsels "the linguists" to "take up the 
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task" of manipulating language "without delay" (Vs. 677). 

Linguistic experimentation and creation as not only theme 

but also as practice, the manipulation of the material that 

makes up language as practiced in fictional texts, 

represents a very particular subversive activity. 

4.3. Linguistic expeclmen.t:at:lon and. crea-tlon: Elgin, and 

Vonarburg 

In Suzette Haden Elgin's Native Tongue, female humans 

constitute a specialized working class. Elgin experiments 

with legislation, creating legal-type documentation, a 

"repeal of the 19^^^ amendment to the Constitution of the 

United States," with the consequence of the renewed 

domination and subjugation of women as a class. Elgin's 

fictional 25^^^ amendment to the Constitution, which to the 

reader does not seem so impossible, relegates women to the 

status of minors due to their "natural limitations" (7). 

They are not to be abused, but rather remain under "the 

careful and constant supervision of a responsible male 

citizen" (7) . 

Elgin however does not only create a system based on 

sex, but also on production and labor. In her futuristic 

America, the first class division is that of sex, women as 
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class, subordinate to all males. The sex class described 

by Elgin not only concerns sex but all aspects of life. In 

this capitalistic world, production and capital are based 

upon commerce with alien worlds, thus an important aspect 

of the economy is language and the ability to communicate 

with alien life forms. So, the next major distinction in 

class on this world is between the Linguists and the non-

linguists. The "lingoes,''" as they are derogatorily called, 

are an elite group of generations of humans bred to be 

adept at language acquisition. The linguist class is 

hierarchically based on sex. The class is perpetuated 

through division into ascenant "Lines", or lineages of 

linguist families. One of the family "lines", or rather, 

the male leader of one of those families is always in a 

position of power. They are the elite in capitalistic 

terms in that they are very highly paid for their services. 

Their women, although highly skilled linguists themselves 

and well-paid, they remain as possessions and valuable 

investments. The linguist women are "as totally subjugated 

to the men as any women anywhere," but at the same time are 

particularly despised by all humans and are thought of as 

"not proper women at all" (213; 170). 
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The women "of the Lines," as well as the men, begin 

their work from infancy. The first alien language is 

acquired by the age of two or three. As a working class, 

the women are married off at a young age, fourteen or 

fifteen years, in order to produce more linguists, and are 

expected to bear around ten children during their 

(re)productive years. All the while keeping a rigorous 

work schedule of translation and interpretation for the 

profit of the Lines. The linguist males "need them badly, 

to do their share", and "for breeding" (291). Linguist 

women spend "their lifetimes in unremitting work" until the 

time when they become "simply exhausted . . . Like very old 

domestic animals" (212). Only then may the women of the 

Lines "retire" to the family's "Barren House" to live out 

the remainder of their lives (124). 

Ironically, the Barren Houses evolve into a safe haven 

for women, a comfort to those who have been denied privacy 

for decades. The Barren Houses unsurprisingly become a 

treasure trove of resources not only for the women of the 

lines, but also for women from the general population. 

Secure from the prying senses of the linguist males, the 

Barren House becomes a repository for items considered 

"contraband": 
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Surgical instruments and medical lab . . . the 
herb cupboards . . . The forbidden books from the 
time of the Women's Liberation movement . . . All 
the forbidden archives of a time when women dared 
to speak openly of equal rights. (124-125) 

At the end of a lifetime of relentless study, work and 

childbearing, women of the Lines find in the Barren House a 

welcome reprieve from constant surveillance. Within the 

walls of one Barren House the concept of a "woman's 

language" takes hold and over the course of nearly two 

hundred years, threatens to subvert the misogynist system 

of domination in place (282). 

Within a multi-faceted strategic plan, the women of 

the "Lines" plan linguistic warfare. The linguists living 

in this particular "Barren House" undertake secretly an 

"Encoding Project" (296). This Barren House is that of the 

Chornyak Line. Much of Native Tongue II is narrated in the 

first person through "the diaries of Nazareth Chornyak 

Adiness". She is one of the first to conceive of the idea 

of creating a "language that expresses the perceptions of 

women rather than those of men" (250). A lengthy critique 

of Elgin's work would need to include criticism of the idea 

that there exists or could exist any such language based on 

sex. It could be argued that the creation of a "women's" 

language serves to maintain the socio-historical construct 
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of sex differentiation. It can be argued also that a 

language such as the one created by Elgin's linguist women 

in Native Tongue represents a form of resistance to 

oppression and perhaps even a form of private property 

inaccessible to the linguist males. 

"Encoding" according to the narrator, is "the making 

of a name for a chunk of the world . . . that has been 

around a long time but has never before impressed anyone as 

sufficiently important to deserve its own name" (22). The 

linguists of the Barren House hypothesize that "as more and 

more little girls acquire" this language "reality will 

begin to change" (250). Magically, when the women "put the 

project into effect it would change reality" (296) : 

Magic, you perceive, is not something mysterious, 
not something for witches and sorcerers... magic 
is quite ordinary and simple. It is simply 
language." (242). 

In order to protect the "Encoding Project" in its early 

stages from the surveillance tactics of the male linguists, 

however, a strategically designed cover or disguise is 

necessary. Therefore, the "Encoding Project" which is 

transformed into a true language, is itself installed 

within the creation of "Langlish". "Langlish" is the name 

that the "Barren House" linguists use as a cover for the 
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actual language. In this way, the men are less likely to 

pry into what appears to be "a harmless diversion" (Native 

Tongue II 168). 

Decades later^. in Elgin's Native Tongue II: The Judas 

Rose (1987), the problem for the "Barren House" linguists 

becomes the preparation for a "strategy for moving the 

womanlanguage Laadan out at last to women who were not 

members of the Lines" (70). This strategy, much as the 

original "Encoding Project", must also be kept secret from 

the men. By "embedding... the real plan", that of 

dispersing the new language to women outside of the 

linguist "Lines", within another plan the layers of 

protection would be reinforced (176). The long-term 

effects of the implementation of this strategy project 

"ancient secrets, stretching into the future" (342). 

The strategy planners of the Barren Houses understand 

that they "must work through the nurses" (72). As linguist 

women could not be spared from the interpreting and 

translation work, nurses are hired in for the basic medical 

needs of the linguist house. Consequently, nurses are the 

necessary first link for they are "the only women who come 

and go freely between the Lines and the public" (348) . 
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Slowly and methodically;- the new language is dispersed 

through the nurses, to the non-linguist women of Earth. 

Ironically, the linguist men's ideological and 

religious institutions originally reinforced to control 

women, have the opposite effect. Through the nurses' 

connections to the hospitals, the linguist women arrange 

matters so that many of "the Thursday Night Devotionals" 

are held in hospital chapels (167): 

That religion was necessary for women was 
something the men had no doubts about; it was the 
single most reliable way to maintain in women not 
just a decent awareness of their proper role but 
a serene satisfaction in that role. (162) 

Men of the "Lines"" considered religion "doubly necessary 

for linguist women" because of their central role in the 

actual linguistic work of translation and interpreting 

(162). Without religion the men reason that the women's 

work "might otherwise have bred in them a dangerous 

tendency toward unwomanly independence and arrogance" 

(162). When the linguist women request the privilege of 

conducting "Thursday Night Devotionals", the men do not 

suspect subversive activity (167). The women begin to 

circulate Laadan, via translated passages of the Bible, 

presented as readings at the "Thursday Night Devotionals." 

The non-linguist women develop ties to the language and 
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begin to acquire it themselves. "Thursday Night 

Devotionals" provide the disguise within which to conceal 

the actual dispersion of the new language. The linguist 

women subvert the oppressive structure exerted against them 

to undermine the men's strategy of domination. 

The linguist women are not aware that their work of 

spreading the usage of Laadan is facilitated by an alien 

"agent" (271). Humans are unaware that there is "perpetual 

surveillance over the planet Earth" on the part of a 

"Consortium" of other planets (357). An "agent" of the 

"Consortium" is strategically placed on Earth to monitor 

what the Aliens consider to be of primary importance: "the 

gulf between the genders on Earth" (361). 

When the military and political leaders of Earth 

discover the subversive nature of the biblical translations 

shared by the women at the "Thursday Night Devotionals" 

they call on the aid of the Catholic Church. These 

religious and military leaders appoint a highly-respected 

nun to take charge of the activity of identifying and 

eradicating from the Laadan translations "the routine 

blemishes of feminism" (241). And thus the alien "agent" 

of the "Consortium" that studies the violent tendencies of 

humans, acting as "Sister Miriam Rose", assists the 
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"embedding" strategy of the women of the "Lines" in their 

work (329). The "agent"/Sister reveals to the religious 

and military leaders that one of the characteristics of the 

new language is that "the pronouns . . . are not marked for 

. . . gender", as in a "multitude" of other "living 

languages" (214). 

The human leaders assign Sister Miriam Rose the task 

of cleaning up the translations. Decades later they 

discover that the good Sister has been clandestinely 

working to disseminate throughout the universe the language 

created by the linguist women, in hopes that changes in the 

rapport between male and female humans might result. The 

men, in shame for having been so deceived, and by women, 

retaliate with further repression. The alien "Consortium" 

thus considers itself to be in part responsible for having 

"widened the gulf between" men and women of Earth (361). 

The Aliens abruptly leave Earth for their home planets, 

cutting off contact with the humans. 

In spite of the alien abandonment of the linguist 

women's project for change, the first person narrator, 

proclaims triumph: "the language had spread too far to root 

out" and change would come because "no more powerful 

instrument for change exists than language" (354; 352). 
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Justly so, after nearly one hundred years of work, she sees 

"what it meant to really believe that language can change 

reality" (355) . 

In the final book of the Native Tongue Series, Native 

Tongue III: Earthsong (1994), the reader gleans more 

details concerning the alien abandonment of Earth. "All 

the Aliens suddenly returned to their homeworlds" because 

of the "intransigent violence" that appeared to be an 

ineradicable trait of the human species (5; 50). The Earth 

is "quarantined", classified as one of the "plague worlds" 

by "the consortium of Alien governments" (51). 

Still functioning through their long-established ties, 

women of the "Lines" and of the Church, turn to the task of 

feeding the hungry, believing that hunger provokes violence 

and war. The linguist women, no longer occupied with 

translation and interpreting of alien tongues, turn to the 

only other study allowed to them by the male linguists: 

"music grammar" (109). Therefore a new layer to the plan 

to change reality through the use of the new language is 

conceived. Research leads the women to historical evidence 

of cultures that apparently subsisted on song and/or chant 

with little or no supplementary nourishment. This process 

of "audio-synthesis" finds support furthermore in the 
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documentation of what the medical personnel of the "late 

twentieth century . . . called an ^epidemic of overweight' 

in the population" (66). "In spite of" obsessive 

tendencies towards diet and exercise, obesity in the public 

continued to increase during this period of time (66). The 

linguist women's research leads them to hypothesize that 

the characteristic corpulence was the result of "a constant 

supply of music" that was easily "available even for very 

poor people" (66). 

Unknown to the male religious and military leaders of 

Earth, women of the "Lines" with women of the Church 

appointed as mdssionaries on other planets and outposts, 

implement the teaching of "audio-synthesis" to the public. 

Before being able to teach the public, however, it was 

necessary for the women to master the technique themselves-

Foremost to be overcome it seems is "the lust of the mouth" 

and not physical hunger per se (221). So attached are 

humans to the oral sensations and satisfaction produced in 

the act of eating that the prolonged absence of this 

activity results in an intense longing and desire for 

"biting and chewing and swallowing, you perceive" (79). 

One woman in training expresses that desire stemming from 

absence: "My mouth is lonesome" (79). 
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In spite of difficulty, in spite of the men's work to 

discredit and squelch the teaching of "audio-synthesis", 

leaders are forced to acknowledge the linguist women's 

solution to the problem of human hunger. The practice had 

become too widespread to be halted: "Sounds are easy to 

hide, and they don't have to be loud to be nourishing. Nor 

is it possible to stop evolution by force" (221). With the 

end of hunger, it is hoped that the Aliens could be 

convinced that "the end of the plague of human violence had 

begun" (243). 

What is interesting about Elgin's work is that her 

Earth has not undergone an apocalyptic transformation or 

setback as in many of the societies described in this 

dissertation. Does the creation of this society foreshadow 

the possibility of renewed diligence towards a rigorous 

oppression based on sex? The reader is introduced to a 

technologically advanced society, where solely the rights 

and freedoms of women have been suppressed. The author's 

realistic documentation of the domination of women as a 

class of workers and (re)producers without privilege serves 

to caution the reader, to incite the reader to question 

their own social world. Documentation produced by the 

"feminologists," the men whose career it is to study women 



208 

in order to better control them, seems to attest to the 

fact that "there was no end to the inventiveness of men 

when their goal was to prove their mastery" (Native Tongue 

I 176). Whatever measures it takes to dominate, whatever 

form of manipulation necessary to better control and 

oppress, from the "marital academies" where wives-to-be are 

trained for their future lot in life, to the fact of the 

minor status of women. Native Tongue seems to warn us that 

these things could be happening now, without our being 

aware. 

The Native Tongue trilogy's contemporary in French is 

Vonarburg's Chroniques du pays des meres [In the Mothers' 

Land] (1992). In this work, Vonarburg ventures further 

into the future of the society created in her earlier book, 

Le Silence de la cite [The Silent City] (1981; 1992). 

Hundreds of years after the "Decline" described in The 

Silent City, Vonarburg's struggling European civilization 

goes through a series of systems of government. The 

civilization is still struggling to cope with the 

consequences of a virus that has had the effect of causing 

more females to be born than males. 

Not surprisingly then, first came the time of the 

"Harems," during which women had the status of slave, thus. 
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of possession. Threatened by numbers,- the males respond by 

intensifying the already-existing oppression of the 

females. With time the enslaved and enraged women of this 

civilization assemble enough force and numbers to 

accomplish a coup d'etat. 

This second organizational system, referred to as the 

time of the "Hives," reverses the established hierarchies, 

enslaving the men. Similarly, the masculine dominated 

language was transformed so that "the choice of the 

feminine as the dominant gender" was established "in all 

languages" (In the Mother''s Land 280). Vonarburg's work 

continues where Elgin's does not. Vonarburg's text 

practices the creativity and vision necessary to prove that 

language can affect reality. At any rate, the reality of 

the society described in In the Mother'' s Land is that there 

are many m.ore females than males, and the males that do 

survive very often are sterile or become so at an early 

age. Since the males are the minority and have limited 

access to power, they are often treated as a class group 

rather than individuals, in reality and in abstraction. 

The narrator observes that a certain "trio" of boys would 

"turn their heads as one" when a "gardiana" would call out 

to them "Boys": 
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They're alv/ays together, do everything together, 
and thafs why they're never spoken to 
individually. Or maybe it's the other way 
around: because they're always called "boys," 
they have a rather hazy idea of their individual 
identities. (4) 

So, much like Elgin in Mative Tongue, Vonarburg's In the 

Mother's Land theorizes that the relationship between 

language and reality, reality and language is mutual. One 

is led to hypothesize that language begins by reflecting 

reality, so why not the opposite? If a civilization 

implements and practices linguistic changes, might a new 

usage create a new reality? 

The main character of this novel, Lisbel, descendant 

of the shape-changing Elisa of The Silent City, refers to 

the few "boys" also living in the "garderie" as "mistakes" 

and "defective mostas" (4; 28; 27). "Mosta" is a term 

referring to the very young children of this civilization. 

They are almost past the critical age when the "Malady" 

strikes. Either this illness produces a regenerative 

faculty in the survivor or, as in the majority of cases, it 

brings death. 

In her everyday world, young Lisbei uses a language 

where the feminine is dominant and Vonarburg creates that 

language for the reader to sample. The "babies" become 
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"mostas" who then mature to become "dottas" that take up a 

variety of careers, among other things, "exploras", 

"recuperatas" (like an archaeologist), and "gardianas". 

Delayed fertility allows Lisbex the opportunity to study 

and explore at an age when many young women in the country 

of "Mother's Land" are busy with (re)production. 

For Lisbex, "words, categories, [and] hierarchies . . 

. multiplied with dizzying speed" once outside the 

protective walls of "the garderie" (40). This character's 

fascination with "the power of words" eventually leads her 

to the discovery of a long-lost "Notebook" that documents 

the early ideological turbulence in the land that would 

become "Mother's Land" (200). Lisbex undertakes the 

translation of this ancient "Notebook" from the old 

"franglei" to the current language spoken in "Mothers' 

Land." The "Notebook" chronicles "the past ... in the 

lines written by hands that had once lived" (17 9). 

Lisbex's translations lead her to upset the belief 

system at work in the "Mother's Land," creating conflict, 

thought to be long-resolved, and debate. Although the 

exposure of the roots of this civilization's ideological, 

spiritual structure and practice threatens its very 

foundations, Lisbex continues her work with the words in 
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the "Notebook."' Furthermore, one of Lisbei's mentors aids 

in expanding her comprehesion of "how the words we use 

affect our emotions and therefore our ideas" (200) . For 

example, when Lisbei uses the word "capital" to refer to 

their city, the "elderly" mentor warns: "The word is 

inexact. It can be dangerous to use inexact words" (199) . 

This civilization is made up of "capteries" all having an 

equal say in major philosophical and governmental 

decisions. [Therefore there is no capital city of Mothers' 

Land.] Lisbei argues with her mentor that "it's only a 

word" (199). In response, her mentor, the "Blue" (an 

infertile adult), "admonishes" Lisbei: "By using inexact 

terms, our ideas will be gradually polluted and 

transformed" (199). The reader is urged to conclude that 

it is in the "shifting relationships with what they 

described, with the people who used them" that lies the 

"power of words" (200). 

Lisbel's historical and linguistic discoveries lead to 

an in-depth analysis of a text in the "Notebook": "the 

archaic Pimpernella Cycle of tales" that is another version 

of the tales Lisbei knew when growing up (203). Lisbei 

hypothesizes that "stories" are "just the other side of 

History" in their significance (208). The "Pimpernella" 
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legends include "continual transformations of girls into 

boys" (203). For Lisbel these legends "confirm" the low-

male birth rate since the "Decline" (203). For Lisbei it 

is obvious that "the Harem women adopted the tales and 

added to them, because being a woman was a terrible thing . 

. . and many women must have dreamted of being men instead" 

(203). "When being a woman means being a slave forever 

condemned to forced labor" the "Harem women" had found 

"some consolation" in stories of metamorphosis (210). 

Likewise, v/hen the women take control during the "Hive" 

era, they "took over the tales in turn and reversed the 

sexual roles . . . Pimpernella changes from a boy to a 

girl" (204). 

Not surprisingly, "the Harem storytellers" created a 

"heroine" that was "indestructible . . . compensating for 

reality, taking into account the incredible harshness of 

mere physical life for women" (210). This is "where 

reality and fiction meet" concludes Lisbei (211). "The 

childreen of Pimpernella" are able to not only metamorphose 

into whatever they want, but also have inherited the 

ability to regenerate and heal themselves (211). Lisbei 

along with several of her mentors develop a theory of "the 

Malady," the one that enhances the survivor: 
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Those who develop the Malady are practically 
never sick afterward, and you can easily 
extrapolate from there and take it further and 
further from the starting point of . . . 
mutations . . . With the passage of time, 
increasingly favorable mutations would develop 
and our descendants would be like the childreen 
of Pimpernella. (210-211). 

Vonarburg tries to reaffirm throughout her text the close 

ties between fiction and reality, stories and history. For 

Lisbex the two are one. Stories provide one way of 

examining history, and through history, one can analyze the 

stories "thus . . . humble tales and legends, proverbs, 

games, idioms, and even nonverbal behavior, carried a 

hidden legacy" (281). One wonders how some of the stories 

discussed in this dissertation might one day be 

"discovered" and interpreted in the same way that Lisbei 

discovers and interprets the "Pimpernella Cycle of tales." 
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5. CONCLUSION 

The conception of this project began with the goal of 

bringing together theories and fictions that help to 

destabilize our notions concerning the categorization of 

people based on heterosexuality. The driving theme behind 

this dissertation founds itself on the idea that we, as a 

civilization, a society, must move beyond our long-held 

vision of "the" two sexes, before any true social or 

economic equality can establish itself. Third millennium 

thought systems must begin to allow freely for a 

multiplicity or diversity of not only cultures and race but 

also of physiological sex. Innovative and at times 

unsettling ways of looking at physiological sex and its 

political implications just may help us to advance 

scientifically into a new era of how beings are categorized 

according to physical features. 

The idea that we must move beyond our heterosexual 

system of the classification of people is part of the 

philosophical core of French materialist feminism, the 

theoretical approach to literary analysis taken in this 

dissertation. French materialist feminism, so-termed by 

Christine Delphy, asserts that above all, the oppression of 
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women consists of an economical exploitation and a physical 

appropriation based on sex. 

Sex, as a category is not "natural" but contrived as a 

mechanism of oppression. Oppression based on sex maintains 

people in their situation through conditioning. The bodies 

of those living under system of marks that serve to 

differentiate into two groups, thus setting up a hierarchy, 

take on the shapes that suit the dominant ideological 

system. It is in this way that heterosexuality, according 

to Wittig, has become established as "the political 

regime". In other words, the "category of sex" is not 

innocent since through it heterosexuality as a system of 

classification subjugates and oppresses people on the 

physiological level. 

The dominant ideology perpetuates and maintains the 

physical appropriation of individuals both privately and 

collectively as a class. In other words, v/omen are still 

seen as first and individually the property of their 

fathers and then are transferred as such to a husband 

through marriage. The physical appropriation of women as a 

class is the appropriation not only of the actual body, but 

also of all of the work, the physical labor, and the 

products of the body, including children, throughout a 
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lifetime. Subsequently, (re)production, in the words of 

Tabet, serves "as a fundamental ground of social sex 

relations" ("Natual Fertility" 110). Women's work, the 

labor of their body is closely tied to (re)production and 

survival of the species. 

Furthermore, collective appropriation concerns all 

women including those who are outside of the (re)productive 

system. Volunteer workers, nuns, lesbians and prostitutes 

do not escape it. They serve in the physical care of the 

young, the elderly and anyone else who is not able to care 

for themselves. They are expected to do so, because they 

are wom.en. 

A perusal of research done in the field of 

transsexualism and inter-sexed infants helps to destabilize 

one's own notions concerning physiological sex and opens 

the mind to the various ways in which sex is medically 

constructed to uphold the heterosexual system of marks. 

Acknowledging the relations between the deliberate 

manipulation of physiological sex and the oppression of 

women ,^nd anyone who is "not" male allows a consciousness 

raising to take place that leads to rebellious activity 

counter to the dominant ideology. 
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It is within the realm of Feminist science fiction 

that the artistic and scientific experimentation necessary 

to move beyond the heterosexual system of categorization of 

beings has the most freedom to subvert the normalized and 

normalizing discourse of heterosexuality. The science 

fiction genre encourages the creative processes necessary 

to scientific progress. Feminist science fiction can act 

as a sort of proving grounds for experimentation in moving 

beyond our traditional views of class, race and sex. 

Fans of and newcomers to Feminist science fiction 

specifically and science fiction in general, are confronted 

with a wide range of scientific and philosophical 

interrogation. Readers encounter societies where 

categorization based on a declaration of physiological sex 

is class-based as v/ell as individuals who have been victims 

of medical and surgical processes that manipulate 

physiological sex. Oftentimes in these texts, a critique 

of the discourse of femininity or the "myth" of femininity 

intertwines with representations of sex as class. 

Representations of exaggerated femininity in some texts 

help to highlight its unnaturalness. 

Since the oppression of women consists of an economic 

exploitation and a physical appropriation, it is no real 
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surprise to find themes of labor, production and 

(re)production in works of Feminist science fiction. Ample 

representations of coercive labor systems attest to the 

insidious nature of domination based on physiological sex. 

More often, speculative (re)productive visions are 

produced within these texts. Cloning, which has become a 

reality during the writing of this dissertation, is only 

one of the ways that writers of science fiction experiment 

with (re)production or procreation. In some of these 

fictions the use of artificial wombs displaces the physical 

connection between physiological sex and the capacity for 

(re)production. A substantial number of texts treated in 

this dissertation portray societies that have more or less 

moved beyond the vision of "the" two sexes. Some portray 

ambisexual beings or societies that support a multiplicity 

of physiological sexes and sexualities. Some of these 

stories shake up or subvert our usual notions of pregnancy 

and childbirth by attribruting these acts to a being 

classified as male. In other stories, the ultimate act of 

rebellion includes the take-over of reproductive and other 

technology heretofore associated with masculinity. 

Only through a prise de conscience of their oppression 

are the dominated free to acknowledge their justified anger 
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and to commit rebellious acts, ceasing to yield to 

oppression. In many of these texts, the physical 

appropriation of the oppressed results in a corporal 

revolt. Sometimes it is the idea of femininity itself that 

is on the receiving end of women's rage. Some of the 

rebellious ones commit murder and are institutionalized 

either in prisons or in mental hospitals. 

In many instances, representations of rebellion are 

manifested by an imagery of a body out of control, or going 

beyond its expected boundaries. Images of obesity, desire 

and eating disorders in Feminist science fiction mirror the 

civilization that has created it. Sometimes portraying 

humans confronting mutation, metamorphosis and even 

mutilation creates the imagery of rebellion. 

Feminist science fiction provides a welcome milieu to 

those who would write out against oppression and physical 

appropriation based on sex. Many of the rebel bodies 

portrayed in these works find solace and even a way to 

revenge through written expression or, the creation of a 

rebellious text/body. Majorities of the fictional texts 

chosen for analysis in the preparation of this dissertation 

are told through a first person narrative that as a 

literary act constitutes a form of rebellion against the 
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traditional third person narrative form. For quite a few 

of the protagonists the prise de conscience that incites 

anger results in some sort of literary production. 

One of the most common aspects of language that 

appears as a theme in Feminist science fiction is the "mark 

of gender," whether in the form of marked pronouns or 

gender agreement v/ith other parts of speech. In three of 

the works studied in this dissertation the kind of speech 

and/or lack thereof, marks the oppressed as such. In these 

three tales, speech and language are only accessible to the 

powerful. Any reference to language by the dominated can 

be interpreted as a rebellious act. 

Where the narrative concentrates more so on the 

pronoun problem as is the case in six or more of the works 

presented in this dissertation, the idea of linguistic 

experimentation and creation takes firmer hold. These 

narratives question their own origins and take innovative 

risks, hastening along the slow evolutionary processes of 

language. These texts in many ways seem to posit the 

questions "Why not?" and, "What if?" Our language can not 

yet express a reality where however, there exists a 

multiplicity of physiological sexes. Shocking the reader 

with linguistic invention and experimentation helps to 
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destabilize our ideas about the adequacies and accuracy of 

language. 

Within the genre of science fiction lies the ability 

to project the future and to investigate the past, which 

may not be past as of yet. Not just for the 

technologically minded anymore, science fiction is a 

growing body of literature and science fiction study is a 

growing field of literary research. Feminist science 

fiction writing and criticism is an exciting and volatile 

field at this time. The subgenre allows for an expansive 

variety of critical approaches and reading tastes. 

Feminist science fiction often subverts the heterosexual, 

masculine power structures that maintain our view of sex 

and gender urging the reader to get beyond our notions 

about physiological sex and pushing both reader and writer 

into a space where one is free to reexamine and recreate 

humankind. 
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APPENDIX A: 

One of the most appealing aspects of this research has 

been the actual communication between the researcher and 

the artists. Not only are these writers available to fans 

and researchers, but they are also involved in helping 

people who want to write their own science fiction. 

Contact was first made during the research for this 

dissertation via the Internet, through a feminist science 

fiction list serve. 

ELECTRONIC INTERVIEW WITH SUZY MCKEE CHARNAS 

13 December, 1999 

>Q: How do you define Feminist Science Fiction? Does this 

require a definition of Feminism? 

I try not to define it, so that I won't have to define 

feminism. If pushed into a corner I tend to come down on 

the economic type of definition — feminism is the notion 

that all people should be paid comparably for comparable 

work — because to me feminism means that women should keep 

pushing and shoving the social structure until we have a 

comparable range of choices for ourselves to those of men. 
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and choice in Western societies these days is largely an 

expression of income. 

This is rather dry to apply to fiction without a much more 

detailed (and also dry) exegesis on the definition as 

stated, so when it comes to books I generally say that 

feminist SF, like feminist fiction of any kind, is fiction 

that works from the basis that women are of equal 

importance and humanity to men and vice versa, which 

usually (although not always) means that the "cast of 

characters" reflects this. That is, characters in 

the story come equipped with the usual female connections 

(or if not, that's part of the story and is not treated as 

something "natural" that need not be accounted for); they 

have mothers, sisters, female children and friends and 

relatives and colleagues and rivals and enemies etc. etc., 

as we all do in reality even if our reality is deeply 

distorted by circumstances so that some of these 

connections are only memories, or are most salient through 

their having been erased. Feminism is in some ways 

realism, simply by insisting on the inclusion of the 

"other" half of the population and its interests and 
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activities as being part of any vision of human life 

intended to be credible to the human reader. 

> How has your political viewpoint evolved or has it 

>since you began writing the Holdfast Chronicles? 

For the answer, or answers, to that question, you must read 

and reflect on the books. They express the complexity and 

depth of those changes as keenly as I know how to do it, 

and I'd prefer not to do it again here, in flat, analytical 

prose, less well and less interestingly. 

>Q: Do you think that the kinds of feminist separatist 

Utopia stories are in less demand now? Are the readers 

evolving along with the genre? 

Certainly the whole society is evolving in many directions, 

some consonant with the changes in the genre, some not. I 

think our cynical, materially obsessed times, coming out of 

a century of betrayed ideals all over the world, have led 

to such a skeptical attitude toward the idea of Utopias of 

any kind that writers hesitate to propose them. Besides, 

we are trained now to stay with stories pulled tight with 
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conflict and rage so they can be filled with satisfying 

explosions and murders, and Utopias are notoriously short 

on plot, let alone serial killers. These times are, in my 

judgment,far more fearful than hopeful, which makes Utopian 

speculation seem absurd. Ursula LeGuin did some Utopian 

work in ALWAYS COMING HOME, which was not, so far as I 

know, a great success although many feminist readers and 

writers of SF mention it when talking together, so the work 

certainly does have a specialized readership which loves 

it. Without such an illustrious name attached to it, 

however, I suspect it would never have gotten afloat in the 

first place. 

>Q: Would you reflect a bit on the current trends in FSF? 

Who are among the most promising new authors of FSF in your 

opinion? 

Nalo Hopkinson, Candace Dorsey, Kelley Link, are a few 

names that come to mind. I haven't been reading much SF 

lately, as I've been working hard on a non-fiction piece 

and on getting my back-list into shape to publish via 

electronic means (e-books and/or print-on-demand), which 

takes a lot of exploration and effort. For relaxation and 
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pleasure I incline toward the mystery genre because when 

well done it's rich in character-presentation, place, and 

milieu. I'm reading a new collection of Australian SF, 

DREAMING DOWN UNDER, right now, but have not been struck by 

anything wonderful yet. 

>Q: Is there any chance of a film based on the Holdfast 

Chronicles? 

Not at the moment. There is zero interest in filming these 

stories so far as I can see. I have had no queries from 

any film-makers about the books so far. For a time I had 

an agent — a man, as it happens — who was very 

enthusiastic about these books and sent them around to 

everybody in Hollywood (or so he said); no results. This 

work pushes too many alarm buttons in too many people of 

all genders, I think, to be seen as having the mass appeal 

that sells film projects to the money men (and they are 

*men*). Things will change, of course, as computer art 

techniques become so refined that we may be seeing people 

who now draw comic books, for example, turning out animated 

features the way people are beginning to make their own 

CD's, their own videotapes, etc., and publishing their own 
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prose on the net, for (they hope) profit. But if you mean 

film as we currently speak of it, there's not a chance in 

Hell. 

I did discuss the possibility of a comic-book series based 

on the books with a female comic book artist once — comics 

are sometimes called the poor artists' form of film, for 

obvious reasons — but we never got beyond some wishful 

wishing, since even there the money to back such a project 

would be very hard to find. Since then the comic book 

market has contracted drastically, so that comic book 

publishers seek increased income by widening their 

readership base, not diversifying it (or so I'm told). 

>What do you foresee to be the major obstacles in producing 

a film based on the works? 

Aversion to dealing with controversial elements, such as 

same-sex sexuality, violently victorious women, and the 

creation of religion, myth, and history as artifacts. Not 

to mention the fact that most of the leading characters are 

adults, not pretty adolescents, and the most sought-after 

audience for entertainment is young men with disposable 
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income. Also there's the problem of film being made by 

committee, with most committees under the thumb of 

accountants who like simplicity and convention. There's 

just too much to simplify here, for too problematic a 

result, so it's very unlikely. Women artists who might 

want to take on such a challenge don't have access to the 

kind of money it would take. 

A member of an SF list recently relayed this anecdote, 

which he swears is true and happened to a Hollywood friend 

of his who tries to make SF films get made. The friend 

"pitched" the idea of making a new film of the Jules Verne 

classic, FROM THE EARTH TO THE MOON. The executives loved 

it, but they wanted two changes: first, they must have an 

eighteen-year-old girl in it. The friend gritted his teeth 

and said he supposed he could accommodate to that. Then 

they said they wanted the setting to be contemporary. The 

friend pointed out that in modern times we have already 

gone to the moon a number of times. The execs said, "Oh, 

that's no problem. Just make it Mars instead!" 

With this mentality in the saddle, it's a mind-boggling 

wonder that anything of quality ever gets made. The 
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independents, being always short of money, are in their own 

way constrained in what they can attempt. They are not 

likely to take on a large, complex, expensive (any way you 

do it) quartet of stories with limited audience-appeal. 

The Holdfast books themselves are not, so far as I can 

tell, widely read; even in the SF genre, truly adventurous 

readers are few and far between- You could think of the 

Holdfast books as hand-made items, appreciated by a 

minority with a taste for fine craft-work, and utterly 

overwhelmed in a society of mass-produced consumerism. In 

a mass-oriented market, quality inevitably suffers. 

>Q: I admire you and other authors who respond openly via 

email about their works and those of others. In what other 

ways has the Internet influenced SFS? 

We get to talk among ourselves more, which heightens the 

cohesion of the feminist SF community and the flow of ideas 

within it, as well as making more accessible the support we 

offer each other (and which is hard to find elsewhere). 

New readers can find us via the net, and I must say I get 

more fan mail, and more interesting fan mail, now than I 
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used to, thanks to being locatable through a medium that 

many people feel more comfortable using than they would 

writing letters to send through the mail. 

I am more accessible also to people with projects to 

propose, since they can reach me cheaply and quickly 

through e-mail. And conversely, the net can be used to 

reach out with publicity about new work to people who might 

otherwise never read about a new book, say, in an SF 

magazine. For example, when my play "Vampire Dreams" 

opened in New York on Dec. 1, many people knew about it 

through the internet publicity that I both did myself and 

paid a publicist to do. When the director, a young man in 

his twenties, closed the show because the lead actors got 

out of his control, the word was again spread through the 

net, helping me to make it clear to all and sundry that the 

show closed not because the play was bad but because the 

production was, in the director's opinion but not mine, 

fatally compromised. 

Publishing electronically feels to me to be a case of 

individualistic works (as opposed to LeGuin's wonderful 

term "extruded book product") finding individual readers 
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one by one, which will encourage the spread of published 

work to broaden again despite the recent narrowing effect 

of more and more homogenized publishing through fewer and 

fewer paper publishers. We are moving again toward 

publishing a book as a venture, rather than just another 

launch of just another box of brand-name cereal onto the 

mass market shelves. I have an unpublished mss. that was 

turned dovm by every publisher in America about ten years 

ago. I plan to take it out and clean up and improve and 

then publish it electronically, so that interested readers 

— however few they may turn out to be — can get at it, 

one by one. 

How this new type of publishing will actually work out is, 

at this point, anybody's guess; but many authors feel that 

the continual consolidation of traditional publishers is 

going to simply suffocate that sort of publishing for 

anything but "extruded book product" that can be peddled to 

the vastest mass of readers, while "real" books will 

survive and perhaps flourish through various forms of on-

demand publishing that can afford to diversify to different 

levels rather than blend and sink to the lowest common 

denominator. 
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I don't do research on the net; it takes much too long and 

is no fun, and you still don't end up with what you went 

looking for. 

>Is the influence all positive? 

No, what is? E-activity eats time like a tapeworm, time 

that should be spent writing books and stories, not 

chatting with friends and trading jokes and trying vainly 

to enlighten or at least counterbalance the witless spout-

ings of morons and on the Usenet newsgroups (I'm not 

complaining; this is fun, or I wouldn't do it). 

Much rubbish already finds its way into my e-mail, most of 

it commercials for stuff I don't want and would never 

inquire about, and there are concerns about privacy and 

manipulation and so on, not to mention outright e-

addiction. But on balance, I think fiction authors of 

quality work have much more to gain than to lose by the 

electronic revolution. 
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APPENDIX B: 

ELECTRONIC INTERVIEW WITH ELISABETH VONARBURG 

9 January, 2000 

Q: I believe I once read in an interview in Solaris that 

Rochon, Wintrebert, Pelletier and yourself were the women 

writing SF in French at the time. Has your short list 

expanded in the years since? If I were giving a seminar on 

FSF in French, what would you recommend as a reading list? 

A : Alas, no, the short list has not expanded much. 

Wintrebert does not write much SF nowadays (although she 

made a come back recently in an anthology) ; add Sylvie 

Denis in France, for SF, and Natasha Beaulieu, on & off, 

for horror and a bit of "fantastique" (short stories idem), 

and perhaps the Italian-French Serena Gentilhomme (two 

"post-classical" fantastique small novels). pfff. A 

reading list for a seminar on *modern* FSF by women would 

include Pelletier's short stories (Le temps des 

migrations), Rochon's short stories (Le traversier) and her 

novel Coquillage (The Shell) ; my Silence de la Cite and 

Chroniques du Pays des Meres, and perhpas a few short 

stories, [for complete FSF, the list should include 
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Nathalie Henneberg, Jacqueline Osterrath, and above all 

Christine Renard. 

Q: What is your definition of FSF? Your definition of 

Feminism? 

A : I try not to define; it confines:-). I try to describe 

and doing that takes much longer, while not being 

academically as well received —double As to 

describing SF, I would describe it as stories dealing with 

the reciprocal transformations of intelligent life and its 

environment via various agents, mostly the evolution —and 

I don't mean "progress"— of knowledge on one side and 

cosmic laws or chance on the other. 

As to describing Feminism... wow. I know it when I see it. 

And I am not being merely flippant here. It is, as I see 

it, such a polymorphously evolving phenomenon that even 

describing it seems too confining for me. And I don't have 

time right now to indulge in my taxonomic streak just for 

the fun of it. So I would venture a very broad (and thus 

not very useful) description : feminism is about choices ; 

I like that, because through this very wide (but sometimes. 
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for some, so narrow) door one can access every other 

problem of the human race, sex/gender notwithstanding... 

Q: It seems that FSF in French trails behind the American 

production slightly. Does this assumption have merit? If 

so, how do you explain the lag? Philosophical? Cultural? 

Geographical? 

A : It only "trails behind" if one adopts American SF as 

The Template for all SF, which can be debated hotly but not 

here. FSF does not do all that US SF does, that's all ; 

when it does it, it does it as well (I am thinking mostly 

modern Space opera, for instance in France; feminist stuff 

in Quebec, or general SF also in Quebec), and when it does 

its own stuff it does it very well. Now why doesn't it do 

all that American SF does? Because it is French (ah-ah),or 

Quebecois (Belgium and Switzerland are sadly absent here... 

not that nothing is done in those places, but I know little 

of the little that is done). The differences/divergences 

are, indeed, historical (philosophical-cultural-economical) 

and geographical. 
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Also, there are way less people vi-ho write the stuff, way 

less publishers to publish it and way less money to make 

out of it. Economical, as I said. 

Q: I as a student and fan of SFS have to say that I 

appreciate being able to actually contact authors such as 

yourself through the net. In your opinion, how has the 

Internet influenced the production, dissimulation and 

publication (& translation!) of FSF during the last decade 

of the millennium? 

A : I am not as Net-sawy as I should be in order to answer 

that question cogently. I don't surf, or only for very 

short and careful forays. I have visited a few SF sites, I 

know for instance that I am there and that a few people 

seem to know me because of it. I know that for a while I 

have participated in the Francophone SF list (SFFRANCO) but 

got out because there was too many young males with too 

little SF culture yet —I am past my teaching years, it 

seems, I get bored repeating the same things over and over 

again; besides, not enough vocal women on that list — 

although there is, or was, more than 10 at one time (there 

were about 150 people on that list...). And I was and still 
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am, enthusiastically and with ever-renewed gratitude a 

member of an (anglophone, mostly American, but not 

exclusively) Feminist/SF discussion list, where there are 

some men:-). As to writing, publication and distribution: 

As far as I know, OMNI on line folded, as did TOMORROW, the 

two US mags which tried to switch. We (SOLARIS' the French-

Quebecois mag) have a website and hope to revive it —can't 

say it has been very useful in promoting etc.; the SFFRANCO 

list was better in that regard. And I got a few SF jobs 

through e-mail (like, interviews...:-) But also, call[s] 

for papers, stories and such), 

For translation, well, I do work through e-mail with my 

translator and expect to be doing abominably more of it in 

the coming months (we are translating, the Book I of 

Tyranael) ; I know that I could not have ^written* Tyranael 

with my bi (tri, quadri) e-mail contacts with my technical 

advisor and Living Encyclopedia Extraordinaire Norman 

Molhant. And that's about it for now. The Net is great for 

me in its e-mail, i.e. communication function, and I guess 

FSF can but profit from that aspect. The commercial 

aspect.... I do not know enough about that, but what I know 

of it is not especially great. 
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Q: On a bit of a sad note: With the recent death of 

Marion Ziinmer Bradley I've been wondering if you would 

offer your reflections of the impact of her work in Science 

Fiction, and Feminist Science Fiction. 

A : I read her, I liked most of her SF, I edited and 

translated a short story collection of hers with much 

pleasure in French. We have some themes in common (the 

Chieri, shapechanging aliens; which we have in common with 

many other writers, of course, but among women, she's the 

first with Le Guin in whose stories I found that theme). 

Also, after I conceived Tyranael as a teenager, I read her 

Darkover series, which comforted me in the idea that such a 

lengthy world-building was acceptable (but I'd read Dune, 

too; everybody needs legitimization:-)). I respect and like 

what she did for young women writing fantasy/SF. I respect 

her work because she did it in a time when it v/as not as 

(relatively; very relatively for some!) easy to be a female 

SF&F writer. She made me very aware (together with L. 

Brackett and C.L.Moore) of the generational evolution of SF 

written by women —many Sfeminists nowadays are uneasy, or 

rabid, when it comes to MZB's work— and I feel I 
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understand pretty well what she was grappling with in her 

life and time; I believe she did a lot for Sfeminism 

thinking, although it may not have been recognized as such 

at the time or later. And I admire that she's the first one 

who tried to dialogue with Le Guin's Left Hand of Darkness 

(in The Planet Wreckers). Many of us have been doing that 

since... 
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