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ABSTRAGT

The Chilean novelist and short story writer Enrique Lafourcade
has shown throughout his prose fiction a propensity to concentrate on
the negativistic in.life, This investigation explores in depth the par-
ticular utilization of the nihilistic mode in his fiction as being indicative

of his literary Weltanschauung. Minor studies have been made examin-

ing isolated aspects of his novelistic art but no complete critical study
exists which treats of the author's use of the nihilistic philosophy in his
works. This inquiry, then, is meant to provide a deeper-insight into
this modern writer's literary creativity.

The nihilistic mode is quite evident from Lafourcade's first

work, El libro de Kareen (1950) to his latest, Frecuencia modulada

(1968). As such, it acts as an agent which binds diverse elements
such as character, theme and novelistic devices, and produces a
unified whole based upon a negative view of humanity.

For the purpose of defining the nihilistic philosophy in order
to better interpret Lafourcade's prose fiction, it was deemed neces-
sary to explore the social and political implications of nihilism. Since
Lafourcade's negative world view is. in consonance with that expressed
bsr his nihilistic precursors, specific constituent elements of nihilism
espoused by Nietzsche, Camus, Hegel, and Thielicke were examined to

viii



ix
provide an ideological approach to the author's works. Understanding
these varied nihilistic credos aids in interpreting Lafourcade's explicit
employ of the nihilistic mode.

When placed within a literary perspective, it becomes clear
that Lafourcade, as leader of the Generation of 1950, has rejected the
narrow novelistic limits of criollismo, that literary vogue which
depicted man in a losing struggle with the forces of nature. His genera-
tion of writers portrays the intrinsic psychological problems besetting
modern man, The hero is shown to be a victim of a totally complacent
and materialistic society; he experiences a tragic loss of values. Un-
able to rise above his personal ethical tragedy, the individual becomes
dehumanized, Lafourcade and his generation have transcendednational
themes in their presentation of basic psychological problems which
affect man on a universal scale,

A critical study of the main characters in Lafourcade's works
reveals three main types: the alienated individual, the ethical rebel,
and the victim. In each case these characters manifest within them-
selves a conflict of values; personal axiologies come into direct con-
flict with the ethos or value system established by society. The final
solution to this conflict comes for many of these individuals. when they
readily prostitute their values to the debased system of their society.
When reconciliation is not possible, then existence continues as a type

of life-in-death; dehumanization follows as a logical consequence. The



secondary characters are shown to demonstrate the same nihilistic
traits as the main protagonists.

Certain nihilistic themes recur throughout Lafourcade's. fiction.
These thematic choices.impart a certain negative consistency to the
author's works. Main nihilistic themes examined are the deterioration
of society, the search for personal identity, the materialistic quest
and revolution,

A discussion of the most outstanding literary devices utilized
by Lafourcade lends esthetic depth to his nihilistic achievements in
prose, His deft use of point of view, time and space, symbolism and
allegory, and other novelistic elements serves to heighten the effects
of his nihilistic presentation.

Nihilism adds an important dimension to Lafourcade's

Weltanschauung. His concentration on the negativistic aspects of life

is a cogent commentary on the present state of man: in the universe.
Lafourcade views modern man as a creature who:is psychologically
confused and unavoidably lost because he is unable to experience life
authentically. In a cosmos where personal and collective values have
become chronically debased, the individual turng nihilistic, that is,
devoid of those ethical qualities which identify him as a respected

member of society.



CHAPTER 1

INTRODUCTION

Enrique Lafourcade Valdenegro has made an indelible impact
upon Chile's literary world. In a very short period of time he has

' and short stories,

produced a number of novels, '"poems in prose,"’
which will undoubtedly award him lasting rank in Chilean letters.

The purpose of this study is to examine and analyze in detail a
somewhat neglected area in the study of Enrique Lafourcade and his
novelistic production. A close examination ¢6f the total novelistic
creation of Enrique Lafourcade shows quite clearly his propensity to
concentrate mainly on the negativistic aspects of life. This nihilistic
mode, particularly evident in characterization and transcendental
themes, pervades many aspects of Lafourcade's prose fiction. The
nihilistic mode actually acts as a unifying element in his works. A
critical analysis of this mode can elucidate and help define more

clearly the contemporary relevance of Lafourcade as a literary artist.

The importance of this particular segment of his Weltanschauung can

thus be deduced and evaluated in the light of his works.
The nihilistic mode is a significant factor in the totality of
Lafourcade's works and is omnipresent from his earliest novel,

1
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El libro de Kareeri1 (1950) to his latest, Frecuencia modula.da2 (1968).
The author's almost obsessive concern with the nihilistic is evident 1n
‘his choice of themes and characters, Use of syml:;olic devices fﬁrther
accentuates. his tendency toward nihilistic portrayal.

Critical studies on Lafourcade, while not lacking, are, never-
theless, quite difficult to obtain. Many of the initial studies and com-
ments on his earlier work exist only in the form of brief articles in
local Chilean newspapers, and.copies.appear to be almost nonexistent,
It has only been in very recent years that critics have turned their
serious attention toward Enrique Lafourcade and his prose fiction. To
date, many literary critics have explored, only in a very superficial
way, diverse facets of Lafourcade's works. As yet, no single critical
volume has appeared examining in detail Lafourcade's nqvelistic art.

Various critical .articles have been written dealing with certain
aspects of Lafourcade's prose fiction. Claude Hulet has pointed out
with acute insight the utilization of degenerate characters:in Lafour-

cade's roman aclef, La fiesta del Rey Acab. 3 Radl Silva Castro has

1. Enrique Lafourcade, El libro de Kareen (Santiago, 1950)..

2. Lafourcade, Frecuencia modulada (México, 1968).

3. Claude Hulet, '""Lafourcade's roman-2 clef,' Hispania, vol.
XLV (March, 1962), 67-69.




3
also noticed this element of degeneracy so prominent in Lafourcade's
works. He has shown Lafourcade's insistence upon depicting
esperpentic scenes which tend to emphasize decadent situations and
individuals. 4 Fernando- Alegria reads into Lafourcade's novels an
attempt to illustrate the utter desperation of man on a universal plane
in which man inexorably moves toward total annihilation. Alegria also
notes the apparent influence of the French and Italian existential
writers on Lafourcade, particularly in his use of the social and philo-
sophical parable as a didactic device. 5 Jorge Campos has analyzed
briefly but cogently the latest novel of Lafourcade, Frecuencia
modulada, in terms of theme, characterization and stylistic devices.
He, too, has recognized the preponderance in Lafourcade's prose of
anguished individuals whose final downfall in society comes as a result
of their o;;vn actions. The satirical aspect of the personal allusions in

Frecuencia modulada is not overlooked by Campos. 6 Enrique Lafour-.

cade and his literary relationship to the '"Generation of 1950" has been
carefully examined by Dorothy Hayes de Huneeus. She has explained,

in some detail, the moral corruption illuminated in Lafourcade's

4. Rail Silva Castro, "Enrique Lafourcade, novelista, ' El
Mercurio, August 21, 1959, 21,

5. Fernando Alegria, '"Nuevos prosistas chilenos, ' Asomante,
vol. XVI (October-December, 1960), 20-26.

6. Jorge Campos, "Frecuencia modulada de Enrique
Lafourcade, " Insula (October, 1968), 11, 186.
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La fiesta del Rey Acab. 7 The dialectical symbology of Para subir al

cielo has occupied the critical attention of Eduardo Godoy Gallardo.

He has also discussed briefly the internal versus external problems of
the various personages in the novel. 8 Francisco Dussuel has concen-
trated on studying Lafourcade's Fabulas and has explained.in depth his
particular didactic use of the fibula to teach a moral, political, or
literary truth. 9 Ricardo Liatcham's study of the extreme concern of
Lafourcade with modern man's psychological problems and metaphysi-
cal posture in the contemporary world ig particularly revealing. 10 In
still another article, Latcham concentrates on the allegorical nature

of El principe y las ovejas. 11

All of the previous studies, while undoubtedly contributing
valuable criticism of Enrique Lafourcade and his prose works, have

scarcely touched upon the nihilistic mode in particular. No complete

7. Dorothy Hays de Huneeus, ''Recent Chilean Literature, '
Américas, vol. X (October, 1958), 39-43,

8. Eduardo Godoy Gallardo, "Enrique Lafourcade, Invencién
a dos voces, "' Revista Iberoamericana, vol. XXX (July-December,
1964), 336-3309.

9. Francisco Dussuel, ''Enrique Lafourcade, Fébulas de
Lafourcade, " Atenea, vpl, CLIII (January-April, 1964), 189-191,

10. Ricardo Latcham, '"Para subir al cielo por Enrique
Lafourcade,' in Carnet Critico, ed. Ricardo Latcham (Montevideo,
1962), 179-189,

11, Latcham, "El principe y las ovejas por Enrique
Lafourcade, " in Carnet Critico, ed. Ricardo Latcham (Montevideo,
1962), 185-189,




study exists on this key segment of his fiction, and it is hoped that
this examination will help to shed more critical light upon such an
- important element in his works.

Enrique Lafourcade Valdenegro was born.in Santiago, Chile,
on October 14, 1927. Since that time, he has established residence in
various cities of the world, including -Madrid, where he served as
Agregado Cultural for the Chilean Embassy in Spain from 1959 to 1962.
Lafourcade studied in France at the Sorbonne during 1954, He also
traveled in Italy during 1955 as a recipient of an Honor Fellowship
awarded by the Italian government. In 1960 he spent several months
visiting writer's workshops and university Spanish departments. in the
United States as a guest of the Department of State. During the Spring
semester of 1961, he was author in residence at UCLA at the invitation
of the Department of Spanish and Portuguese. - At the present time, he
resides in Santiago where he is an art critic and professor of literature
at the University of Chile.

Lafourcade's first novel, El libro de Kareen, appeared.in

1950, when the author was only {yenty-four years old. 12 This novel

was immediately recognized by being awarded El Premio Marcial

Martinez. Pena de muerte, his second novel, followed in 1952, 13 In

12, Lafourcade; El libro de Kareen (Santiago, 1950).

13. Lafourcade, Pena de muerte (Santiago, 1952),
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1954 Lafourcade compiled his first collection of Chilean short stories,

which were published under the title of Antologia del nuevo cuento

chileno. 14 In 1956, the novelist brought out a collection of his own
short stories which he entitled. Asedio. 15 This collection contained an
extended short story, "Asedio' and a short story based on the death of
the poet Vicente Huidobro. - In 1958 Lafourcade also wrote and pub-

lished his:.fourth novel, Para subir al cielo. 16 In 1959 Lafourcade

edited another collection of stories, this time stories which belonged
specifically to writers of the so-called ""Generation of 1950," The
collection, which contains a succinct introduction by Lafourcade about
the Generation of 1950, was published by Editorial Zig Zag as Cuentos

de la Generacién de 1950. 17 La fiesta del Rey Acab also appeared.in

1959 and won acclaim for its author by capturing the Premio Municipal
. de Novela. 18 This novel was Lafourcade's first to be translated.into

English. It was published by St. Martin's Press in New York in 1963

14, Lafourcade, Antologia del nuevo cuento chileno (Santiago,

1954).
15. Lafourcade, Asedio (Santiago, 1956).
16. Lafourcade, Para subir al cielo (Santiago, 1958).
) 17. Lafourcade, Cuentos de la Generacién de 1950 (Santiago,
1959).

18. Lafourcade, La fiesta del Rey Acab (Santiago, 1959).
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with the title King Ahab's Feast. In 1961, Lafourcade's novel El

principe y las ovejas was an immediate success and was awarded.the

coveted Premio Gabriela Mistral. 20 Invencién. a dos.voces, 21 which

Lafourcade had originally intended.to publish with the title La mujer
cibernética, followed in 1963 and,. in.the same year, a collection of
Lafourcade's "fébulas' were gathered together and published as Fébulas

de Lafourcade. 22 His most recent novels include Novela de Navidad,

1965;23 Pronombres personales, 1967;24 and Frecuencia modulada,

1968. 25 No attempt will be made at this time to give a critical ap-

praisal of specific works of Lafourcade. In the course of this:investi-
gation, . general critical comments will be advanced only insomuch as
- they help.'to elucidate further the theme of nihilism.
Nihilism, as a general social and political trend, will be
examined in detail from an historical point of view in Chapter 2.

Leading philosophers and writers who are outstanding spokesmen. for

19. Lafourcade, King Ahab's Feast, trans. by Renate and Ray
Morrison (New York, 1963).

20. Lafourcade, El principe y las ovejas (Santiago, 1961).

21. Lafourcade, Invencién a dos voces (Santiago, 1963).

22. Lafourcade, Fébulas de Lafourcade (Santiago, 1963).

23. Lafourcade, Novela de Navidad (Santiago, 1965).

24. Lafourcade, Pronombres personales (Santiago, 1967).

25. Lafourcade, Frecuencia ,modulada (México, 1968).




the nihilistic mode will be discussed, focusing critical attention on
their varied approaches to the problem of nihilism and their contribu-
tions to the nihilistic credo. So that a more complete understanding
of Lafourcade's use of the nihilistic will be clearly understood in sub-
sequenfc chapters, Ch.apter 3 will explore thé' various constituent
elements of nihilism. Nihilism will be shown to be an important feature
of contemporary letters. Of necessity, the scope of this discussion
does not permit a lengthy treatise on nihilism and all of its manifold
manifestations in literature, nor does it pretend to be one. Only cer-
tain selected negativistic currents will be mentioned in order to present
a perceptive understanding of the varied ramifications which nihilisrh
encompasses. It is hoped that this exposition will lead to a more com-
plete realization of Lafourcade's role in the nihilistic heritage.

Chapter 4 will review briefly the vogue of criollismo in Latin
American literature in general, and in Chilean letters in particular.
An understanding of the basic tenets of this literary trend is important
in that its insistence upon depicting external reality above all,
primarily man's relation to the land, provided the basis for the
ideological revolt by the later, nihilistically-oriented Generation of
1950, led by Enrique Lafourcade.

Part of Lafourcade's fame and, perhaps, even his notoriety,
rests upon his role in the so-called Generation of 1950. Chapter 5

will deal specifically with this contemporary literary generation,



exploring its foremost insistence upon portraying not only external"w

reality but also probing the inner psychologiéal recesses of the human

mind. The status quo of Chilean prose fiction was somewhat shaken

by this Generation which, under the theoretical leaders_hip of Enrique

- Lafourcade, rejected a continua;ce of the strong criollista tendencies

so prevalent in earlier Chilean fiction. As a renovating generation,

both in ideology and theme, this generation sought to reexamine the

position of Chilean letters and to insist even more on the importance

of contemporary problems, especially metaphysical ones, which affect

not only the backwoods dweller or the city inhabitant within a constrained

geographical setting, but problems which have a universal importance

and affect men everywhere. Of supreme interest here is the insistence

upon negativistic themes and the importance of nihilism as an active

catalyst and all-pervading aspect of modern man's dilemma. Itis

hoped that with this nihilistic perspective as a background, Lafourcade's

specific use of the nihilistic may at once become cogent and germane.
Chapter 6 will be concerned with examining in detail Lafourcade's

insistence upon endowing his fictional characters with a personal con-

stitution which causes them to become inevitably alienated from those

around them. This particular nihilistic trait will be shown to be a

recurring motif which is found throughout Lafourcade's works of prose

fiction.
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Chapter 7 will deal specificall& with examizﬁng those novelistic
~ characters who are rebels against the ethics or the ethical system of
their society. From a completely subjective point of x}iew man is
-depicted as one who openly shows disdain.forA the moral code of his‘
gociety. In so doing, he denies the validity of.any honored value sys-
tem. This idea is basic to nihilism, for nihilism isa negation of
values, or a rearranging of the hie'rarchy of values so that it corre-
sbonds to the own egoistic demands of its creator.

Chapter- 8 explores.to what extent social pressures and debased
value systerhs.actually contribute to Lafourcade's portrayal of various
victimized individuals. These characters strive to forrﬁulate some
positive values by which-to shape their anguished .livgs. 'Overwhelmed
by the spiritﬁal vacuum which confronts them at every turn, theée‘
patheticl creatures are cast as victims of a hostile milie’u.which refuses
to recognize their humanity.

In Chapter 9 attention will be focused on selected secondary
~characters. The approach will be mainly to determine how these
minor characters exhibit nihilistic traits and to what extent they in-
fluence or are inﬂuenéed by the main characters. Their contributioné
in helbing to create an aura Qf pessifnistic desperatioh aﬁd utter ‘
n.egation will be discusséd_. Consistently, in both the primary and
secondary characters, the relevance of these diverse character traits

will further reinforce the thesis that Lafourcade's utilization
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of nihilistic characterizations.is. indicative of his great concern with
society's trend toward a cosmos which is shaped to a great extent by
‘ nihilistic-for.-ces.

Chapter 10 will offer a critical examination of the most out-
standing nihilistic themes as they are evidenced.in the complete works
of prose fiction of Enrique Lafourcade. The apparent deterioration of
modern society shown through the widespread concentration upon deca-
dent states, criminality and utter destitution is a major nihilistic
theme treated by Lafourcade. The futile search for self-realization,
for personal identity amid obvious nihilistic circumstances, also
occupies a place of prominence among the author's themes. Other
‘recurring themes such as the materialistic quest and revolution, which
help compose and.illustrate the negativistic element of Lafourcade's

Weltanschauung, will also be studied.in detail.

Chapter 11 deals with technique and use of symbolic devices,
only insofar as they shed further light on Lafourcade'sv c_:?gation of a
nihilistic ambient, Here point of view, Biblical symbolism and
allegory and other novelistic devices will be discussed briefly as they
have an immediate bearing on the theme of this investigation.

The conclusion will bring together the collected evidence to
support the thesis that Lafourcade's literary psyche is strongly
oriented toward total negation‘. The contribution of the nihilistic to his

characterization and thematic choices will be reviewed. - An important
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consideration of the conclusion will be to point out that Lafourcade,
by employing the nihilistic mode in his works, has created novels
universal in problematic scope and contemporary in theme.

It is hoped that this examination of the nihilistic trend so vividly
portrayed in Lafourcade's prose fiction will .serve as a stimulus for
future studies of this present~day novelist and his literary creations.
There is little doubt that he is a highly significant contemporary writer,
not only in his native Chile, but throughout the novelistic world and,
therefore, deserving of more critical attention than he has previously

been given.



CHAPTER 2

NIHILISTIC PERSPECTIVE:

SOCIAL AND POLITICAL IMPLICATIONS OF NIHILISM

Although the term ''nihilism'" was used as early as 1790 by the
German Friedrich Heinrich Jacobi (1743-1819), ! it was the Russian
novelist Ivan Turgenev who made the concept popular-in his novel

Fathers and Sons, published in 1862. 2 The first avowed nihilist was

the main character of that novel, Eugene Vassiliev Bazarov. In the
discussion which Arkady Petrovich has with his father, Nikolai
Petrovich, and uncle, Pavel Petrovich, about Bazarov's new adopted
philosophy, Turgenev has an oppqrtunity to express his views concern-

ing nihilism:

1. Friedrich Heinrich Jacobiwasa leading critic of Emmanuel
Kant. His main critical works are Uber die Lehre des Spinozas, in
Briefen an Herrn Moses Mendelssohn (Breslau, 1785) and
Sendsechreiben an Fichte (Hamburg, 1799).

2. Sydney Bailey points out that there were several nihilists
who preceded the publication of Fathers and Sons. ''Nicholas
Bobrolubov, another Nihilist, died the year before Fathers and Sons
appeared. And Michael Bakunin, though he was never a consistent or
systematic thinker, was an apostle of Nihilism 15 years before
Turgenev's novel was published." Sydney D. Bailey, ''Bolshevism and
Nihilism, " Fortnightly (March, 1953), p. 190.

13
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"A nihilist, " said Nikolai Petrovich. '"'That comes
from the Latin nihil, nothing, as far as I can judge;
the word must mean a man who . . . who recognizes
nothing ?"

"'Say-who respects nothing, '
Petrovich. . .

"Who regards everything from the critical point of
view, ' said Arkady.

"Isn't that exactly the same thing?'' asked Pavel
Petrovich.

'""No, it's not the same thing. A nihilist is a person
who does not bow down to any authority, who does
not accept any principle on faith, however much that
principle may be revered. '

' interposed Pavel

Nihilism is, essentially, according to Turgenev, an egoistic attitude,
in which the individual is not bound by any particular code of ethics or
rule of conduct. ''The nihilism of the early 1860's began, apparently,
with the most radical negation imaginable; the rejection of any action
that was not purely egoistic. "% Dimitri Ivanovich Pisarev (1840-1868),
a Russian literary critic and social philosopher, wrote a cogent criti-

cism of Fathers and Sons, in which he praised the attitude of Bazarov,

which he defined thusly: ''I am a stranger to the order of existing
things, I have nothing to do with it, thus the only value resides.in

, . 5
rational egoism."

3. Ivan Turgenev, Fathers and Sons, trans. by Richard Hare
(New York, 1958).

4. Albert Camus, The Rebel, trans. from the French by
Anthony Bower (New York, 1956), p. 154.

5. Ibid.
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Nihilism began as a concept referring_’to the extreme revolu-
tionary doctrine which sought to destroy the basic existing structure
of society, but soon came to signify the ultimate rejection of the
dominant religious and moral beliefs of Western Civilization. ''The
whole history of Nineteenth and Twentieth Century German literature
mirrors this crisis of belief. In Russia, the term was applied in the
early Nineteenth Century to those writers who refused to abide by any
leading principles; they became accusers of the established order."

The German philosophers are really the ones who take up the
term and enlarge upon its significant role in philosophy and literature.
With Friedrich Wilhelm Nietzsche (1844-1900), nihilism becomes
almost prophetic. "With him nihilism becomes conscious for the first
time. He recognized nihilism for what it was and examined it like a
clinical fact. He said of himself that he was the first complete nihilist
of Europe. ' Nietzsche founded his fundamental philosophy on a base
of negativism. ''Instead of methodical doubt, he practiced methodical
negation, the determined destruction of everything that still hides

nihilism from itself, of the idols that camouflage God's death. n8

6. Charles I. Glicksberg, The Tragic Vision in Twentieth
Century Literature (Illinois, 1965), pp. 160-161.

7. Camus, pp. 65-66.

8. Ibid., p. 66.
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Nietzsche had considered nihilism as a practical or applied
concept, as referring almost always to moral conduct, or the complete
absence of it. It is, as Nietzsche had said, " ... la devalorizacidn de
los valores superiores, la colocacién de los distintos valores en
‘lugares que no corresponden:a su jerarquia y rango. -Segun Nietzsche,
el nihilismo moral es la consecuencia de laiinterpretacién de la existencia
dada por la Europa cristiana y moderna. n9 Nihilism then, as an attack
upon the basic axiological system of values, tends toward denying the
importance of any such values. The nihilist creates his own arbitrary
value system, one which corresponds more exactly to his own personal
being and moral vicissitudes. '"Moral' nihilism is a convenient term
used widely ". . . to denote the doctrine that moral norms or standards
cannot be justified by rational argument. nl0 It was Nietzsche who had
come to realize, even before the advent of the Freudians, that man is
basically irrational and that man's feelings unconsciously dictated his
”l:)gical (or illogical) final actions. - As he saw. it, there is ". . . no goal
for humanity, no cosmic support for moral aspirations. - Men must
‘chart their own course and create their own gods, so that they may be

led to believe in life, and truth is but a means to a desirable end. nll

9. José Ferrater Mora, ed., "Nihilismo, ' Diccionario de
filosofia, vol. II (Buenos -Aires, 1965), p. 289.

10. Paul Edwards, .ed., The Encyclopedia of Philosophy, vol.
V (New York, 1967), p. 515.

11. Charles I. Glicksberg, ''Nihilism in Contemporary Litera-
ture,' The Nineteenth Century, vol. CXLIV (October, 1948), p. 216.
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The obliteration of a conventional set of values, established by
a society, is the ultimate aim of the steadfast nihilist. These so-called
"values' were, according to Friedrich Nietzsche, ", . . invented by the
weak, to-enable them to triumph over the strong. nl2 ‘Modern man,
.caught up in a world of conflicting and sometimes "absurd' values,
seeks a more concrete formulation of ""good" and "bad." 'At the root
of his disease is a metaphysical emptiness, a profound incapacity to
formulate a system of values that will order his experiences and make
his life meaningful, a singular lack of faith in himself as the spokes-
‘man for humanity."

Arthur Schopenhauer (1788-1860) wé.s not interested solely in
the social and political sides to nihilism. -In his philosophical treatise,
The World as Will and Idea (Die Welt als Wille und Vorstellung), 14 he

sought to explain the metaphysical implications of nihilism. 15

Schopenhauer came to find "', . . that pessimism was the only way

which could describe man and his institutional system. The greatest

realities in life were suffering, disease and death. nl6

12. ‘Frank N. Magill, ed., Masterpieces of World Philosophy
in Summary Form, vol. II (New York, 1961), p. 696.

13. Charles I. Glicksberg, "Literature and the Meaning of
Life, " The South Atlantic Quarterly, vol. LV (April, 1956), p. 160.

14. Trans. by R. B. Haldanc.and J. Kemp (London, 19086).

15.. Glicksberg, .The Tragic Vision......,, p. 161.

16. Frederick Mayer, ''Nihilism in Modern Civilization, "
Education (June, 1951), pp. 603-605.
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‘Martin Heidegger (1899- ), in his work Existence and

Being (Sein und Zeit), 17 1927, ‘attempted to define nihilism as a type
of general forfeiture, or decline (Verfall) of the West, ", .. the
-nothingness of forgetting Being. But dread is the mdod which awakens
human being to conscience, to res‘olve, to authenticity. To face
nothingness, to be 'in nothing, ! before nothing,. is to overcome-the
forgetfulness of Being,. that is, to overcome nihilism. n18

In a very real sense, much of the literature of the Twentieth
Century is permeated with nihilistic overtones. Nihilism has come to
be an accepted philosophy in Western letters. It is, however, ", ..
not an.isolated phenomenon; it is the final expression, so. far, of
tendencies that have for a long time been growing stronger. nld At
the beginning of this century Dadaism became a short-lived literary
and artistic movement in Western Europe. As a movement it sought
to destroy, however absurdly, all organized artistic standards by

making nonsense an end. in:itself. Its goal was ". .. to free the indi-

vidual for his own aesthetic and moral existence. n20 It is this freedom

17. Trans. by John Mcquarrie and Edward Robinson (New
York, 1962).

18. Edwards, The Encyclopedia. .., p. 463.

19. Robert Payne, ''Doctrine of Death, " Saturday Review of
Literature, vol. XXXIII (April 15, 1950), p. 12.

20. Wesley Barnes, The Philosophy and Literature of
Existentialism (New York, 1968), p. 213.
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of moral and artistic expression which:is at the very root of the
nihilistic philosophy. The Twentieth Century hero (or én,ti-hero) is
.infected by a nihilism which has pervaded his very moral fibre.
According to the German critic and poet, Gottfried Benn (1866-1956),
the mark of the great man.is his:total commitment to nihilism.,

Nihilism, which began initially as a total rejection of social
and political institutions, has come to have many varied psychological
and metaphysical implications in our own day. As such, it has actually
enjoyed the pogition of a world view. "El nihilismo se ha expresado

. n22 This world

a veces en forma de una. 'concepcién del mundo’ .
view has been brought about in part by the all-pervading fatalism which
overshadows contemporary: life. According to the social philosopher
Charles I. Glicksberg, nihilism was hastened into a place of promi-
nence in this century by '"'. . . the horror of life in the Twentieth
Century, the two world wars, the gradual 'perfection of the technological

e . 23
weapons of destruction and the rise and spread of totalitarianism. .. ."

21. Glicksberg, The Tragic Vision. .., p. 12.

22. Ferrater Mora, ''Nihilismo,' Diccionario ... ,
p. 289.

23. Charles I. Glicksberg, Modern Literature and the Death
of God (The Hague, 1966), p. 28.
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Professor Herman Wein of the University of Géttingen has commented
on the rise of nihilism today and how the members of the younger
generation ". . , tend to think of the nihilist not as a cynical or despair-
ing atheist but as a robotlike conformist. For them nihilism is caused
not so much by the atheism as by industrialization and social pressures,
and its typical consequences are not selfishness or suicide but indif-
ference, ironical detachment, or sheer bafflement. n24

The emergence of nihilism during this century and its advocacy
by contemporary writers is explained, in part, by the complete refusal
to abide by any rules or to accept set limits of logic. Nihilism then
"', .. is not necessarily solipistic or wildly irrational, though it may,
of course, be both. The nihilistic 'affirmation' may, as.in the case of
Nietzsche, be aggressively 'reasoned out' and wear the mask of sanity.
that is characteristic of Nineteenth Century thinkers. Contemporary
writers, in other words, exhibit in an extreme form what thinkers of
the last century were but beginning to shadow forth dimly andfitfully."25

Nihilism becomes the end result, the logical conclusion, of |
unquestioned reliance on our "superior' value system. According to
Albert Camus, in his timely work, The Rebel (1951), ". .. the free

mind will destroy these values and denounce the illusions on which

24, Edwards, The Encyclopedia ..., p. 515.

25. Glicksberg, '"Nihilism...,"'" p. 2186.
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they are built, the bargaining that they imply, and the crime they com-
mit in providing the lucid intelligence from accomplishing its mission:
to transform passive nihilism into active nihilism. n26 After a close
examination of the existing value system, the individual comes, accord-
ing to Camus, to realize fully the base fraud which it perpetuates. For
Camus, the rebel is one who ultimately makes a value judgment in
which (hé) "', .. refuses to approve the condition in which he finds
himself. n21 Even for Nietzs.che, the meaning of nihilism in. its most
elementary terms is based on the fact that "', . . the highest values be-
come devaluated (or 'invalidated'), and the cause of this devaluation.is
the insight that we have not the slightest justification for positing a
transcendence, or an in-itself of things, which is divine, which is
morality incarnate. 28 Whatever values the nihilistic individual may
possess spring from his own personal idiosyncrasies and are not
necessarily in harmony with the greater values or value system of the
society to which he belongs. Albert Camus further illustrates this

rejection of values in The Rebel when he adds that ". .. one is justified

n29

in using any means at one's disposal. . ., and thus negates any

26.. Camus, p. 70.
27. Ibid., p. 23.

28. Hans Jonas, '"Gnosticism and Modern Nihilism, " Social
Research, vol. XIX (December, 1952), p. 441.

29, Camus, pp. 103-104.
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sort of established system of values. As we shall see in the following
chapters, Lafourcade's main characters succumb quite readily to the
malady of '""moral'' nihilism, for their value sysferr;s ‘are of their own
| volition, and rarely in harmony with the established values of their
society.

In man's quest for a meaningful cosmos, he is confronted
constantly with the basic ontological question, that is, what is my real
purpose in being; in existing? Another type of nihilism explained in
part by the German philosopher and writer Helmut Thielicke, is
"naive' nihilism. ''Naive' nihilism in its extreme form, dictates that
man demonstrates little concern about his ultimate goal or end in life,
his total energies are thoroughly exhausted in the present situation,
without contemplation upon the finality of his existence. His naiveté
emanates from his abject refusal to bring up the question of meaning
in itself. But he does not negate the question of meaning, he simply
remains unaffected and refuses to allow the question to appear impor-
tant. The position of the naive nihilist may be explained as "', . . a
matter of unquestioning surrender to the moment, to the immediate
activity, the immediate duty, the immediate pleasure. Naive nihilism

signifies the refusal to see one's life in the light of its final purpose,

in the light of its meaning. n30

30. Helmut Thielicke, Nihilism, its Origin and Nature, with a
Christian Answer, trans. from the German by John W. Doberstein
(London, 1961), p. 148.
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"Naive' nihilism may also be associated with 'reflective'

nihilism or nihilism which, according to Thielicke,. "continues.ito
stand its ground in the face of the question of meaning. Rather the
question of meaning is faced in full and unflinching consciousness and
then answered in despair with the words 'There is no meaning. 31
The omnipresent quest for meaning and the ultimate and consequential
anguish which accompanies:it, will be observed later as a prime
malady of the Lafourcadian character.

Nihilism,. considered as a basic political doctrine, opposes the
established social order. "El nihilismo niega el orden social actual,
péro tiene fe en un futuro mejor, en el que la libertad individual con-
seguira su propio orden. n32 The present day political nihilist attempts

.to project himself altogether outside his society and culture (even when
he finds it to be an impossible task). ‘As an individual, this nihilist
places himself in direct opposition to his society and continues to
object to and reject summarily ". . . its conceptual categories, its
laws and ethics, its rules of right reason. n33 Anarchy is a basic

corollary to social nihilism inits firm "' ... negacidén de-todo principio

31. Ibid., p. 159.

32. Federico Sainz de Robles, Ensayo de un diccionario de-la
literatura, vol. I (Madrid, 1964), p. 904.

33. Glicksberg, "Nihilism. . ., " p. 216.
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de organizacién. n34 As the means to an end, in this particular case,
rejection of all established norms, both in society and in the individual

conscience, "

. el nihilismo, como el anarquismo, preconiza la
violencia sobre todo; en la violencia que no retrocede ante ninguno de

£ - - ri "35 . . Iy
los actos que la moral corriente califica de crimenes. The nihilist

who does not believe in what exists is an advocate of social nihilism.

In this sense then, even socialism is nihilistic. 6

34, Sainz de Robles, vol. I, p. 904.
35. Ibid., p. 905.

36. Camus, p. 69.



CHAPTER 3

NIHILISTIC PERSPECTIVE:

MAIN CONSTITUENT ELEMENTS OF NIHILISM

Nihilism, in its many negative forms, is constantly manifested
in modern literature. Certain obvious elements of nihilism are
-immediately recognizable in contemporary works of prose fiction.
The alienation of the individual, for example, has come to be an im-
portant motif for innumerable works of modern literature. The
contemporary protagonist has been plunged.into the darkness of
despair and the pit of nihilism by his chronic f_eeling of aloneness, of
total and complete alienation from not only the world about him, but
even from himself. Trapped in a highly technological world in which
industrialization and the associated social pressures have made life
somewhat trivial, man adopts an attitude of isolated detachment. At
the root of his estrangement from. life itself is the fear of death,
which ", . . persists in the unconscious and haunts him incessantly.
This. is primarily the reason for his alienation, since he sees himself

as helpless in the grip of forces he can neither placate nor control."

1. Charles I. Glicksberg, ''Nihilism. in Contemporary
Literature, " The Nineteenth Century, vol. CXLIV (October, 1948),
p. 222,

25
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The protagonist seeks in vain his.identity; his-inability to define his
very being leads to his ultimate anguish and despair. The cause of
this anguish.is not so much the fear of impending death as it is the
", .. loss of faith in life, the fact of the alienation of man from the
universe, from the rest of mankind, and from himself. 12

Modern man, and indeed, the modern hero or anti-hero, is
made a prisoner of his own self, his ego, and, as such, is unable to
transcend himself and relate to others. He feels, as do many of
Lafourcade's protagonists, without firm footing and without any respon-
sibility whatsoever. The rejection of established systems of value and
reality, advocated by this nihilistic individual, lead to the ultimate in
estrangement which ", . . makes a discovery of identity impossible;
one has no identity if nothing else is present. n3 This ‘inr}er'feeling of
detachment from reality effects in the nihilistic character a state of
extreme neuroticism and a resulting feeling of guilt and alienation.
The modern literary character feels ". .. self-estranged, a dismayed
exile on earth, no longer sure of his relation to the universe. From
Kafka onward, modern literature bears poignant witness to the anguish

of man's dereliction. né It should be noted here that man's alienation

2. Charles I. Glicksberg, '"The Literature of Death,' Prairie
Schooner, vol. XXX (Summer, 1956), p. 118.

3. Leslie Paul, "The Writer and the Human Condition, "
Kenyon Review, vol. XXIX (January, 1967), p. 31.

4. Glicksberg, ""The Literature. .., ' p. 157.
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from his cosmos or cosmic environment forms the very basis of the
metaphysical situation in which the modern protagonist finds himself
and which has also fomented modern existential thinking with.its atten-
dant nihilistic implications. '"'The essence of existentialism is a
certain dualism, an estrangement between man and the world, with the
loss of the idea of a kindred cosmos--in short, an anthropological
acosmism. . . . nd

The dehumanization or "hihilistic objectification' of man has
enjoyed great notoriety as a literary theme-in recent years. Suchis
the modern tendency ". .. to make of man a 'thing' to be 'utilized.’
Man begins to emerge as a digit in statistical nomenclature, he is

6 . .
"" As this man:is seen

spoken of as a material or-a labor force. . ..
as protagonist, he becomes, in effect, dehti"ihanized, nothing more
than a shade of his former self, without real potential as a member of
the human family. The German philosopher Georg Wilhelm Friedrich
Hegel (1770-1831) had attempted quite-early to define man's relation to
the state in a doctrine of dehumanization or humanoid mechanization,

in which the individual was little - more than a robot, without real feel-

ings or emotions. Hegel espoused the dicta that ""the state exists in

5. Helmut Thielicke, Nihilism, its Origin and Nature, with a
Christian Answer, trans. from the German by John W. Doberstein
(London, 1961), p. 135.

6. Robert Payne, 'Doctrine of Death, " Saturday Review of
Literature, vol. XXXIII (April 15, 1950), p. 61.




28
its own right'" and ''the ultimate function of the true state is so to act
that individuals do not exist. n? Frightening, but true, this is the fate
of many of the protagonists who struggle in the works of Enrique
Lafourcade; they have lost their basic humanity, their incentive for
true spiritual growth. 8

Nihilism always sees man as an object. He cannot escape the
gradual process of eventual self-disintegration, which is all too euphe-
mistically called the history of the human mind. o Man's objectification
tends to make of him a creature that follows the path of least resistence;
he becomes conditioned to external stimuli and eventually his responses
", ..become more and more stereotyped and unproductive. n10
Dehumanization leads to sterility of action and final collapse of creative
ability. The theme of the dehumanization of man is utilized frequently
by Lafourcade.

Confrontation with a meaningless world is another major theme
found in nihilistic literature. The meaning of the cosmos becomes
increasingly difficult for the nihilistically-oriented individual to com-

prehend. It was Friedrich Nietzsche " ... who in his description of

7. Ibid.
8. Thielicke, p. 29.

9. Aron Gurwitsch, ""On Contemporary Nihilism, " Review of
Politics, vol. VII (April, 1945), p. 197.

10. Paul Tillich, The Courage to Be (New Haven, 1953), p. 136,
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European nihilism presented the picture of a world in which human
existence has fallen into utter meaninglessness. 1l rpe nihilistic
character feels a certain degree of impotency in his world and eventu-
ally he becomes neurotic. '"In a universe that he considers utterly
meaningless, all his labors must perforce appear futile and self-

defeating. 12 pou Tillich, one of the foremost Protestant thinkers

of our time, in his famous treatise, The Courage to Be, has cogently
summed up the problem of modern man's confrontation with the over-
whelming orb of meaninglessness which surrounds him: 'Twentieth-
Century man has lost a meaningful world and a self which lives in
meanings out of a spiritual center. The man-created world of objects
has drawn into itself him who created it and who now loses his sub-
jectivity in it. nl3 ""Whatever the philosophies and the ideologies say,
literature testifies that man seeks in vain, outside his moments of
orgasm, for meaning, hope or identity. nld

Man's loss of a religious orientation or center is another basic
element frequently encountered in nihilistic prose, for nihilism has an

adverse effect upon man's belief in a deistically-oriented religion.

11. Glicksberg, '""The Literature. .., " p. 155.
12. Tillich, p. 139.
13. Paul, p. 38.

14. Hans Jonas, "Gnosticism and Modern Nihilism, " Social
Research, vol. XIX (December, 1952), p. 433.
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The individual experiences a total loss of faith in the hereafter; for in
his total rebellion against established values and institutions, he sum-
marily rejects religion as being just another constraining device where-
by man is subjugated and held prisoner. The conviction of the nihilist
in this regard is that man is an end in himself. In a universe which he
considers so subjectivised there can be no need for such a concept as
God or an end purpose in life. But, if such be the case, then man is
inevitably doomed to perpetual anguish and despair, for he lives in
constant terror of the infinite. The nihilist is thus rendered impotent,
not just as a result of his bitter and unmitigated skepticism, but by
the accompanying " . . . emotional anesthesia, his distrust of spiritual
values, his incurable lack of faith. nld From the nihilistic individual's
disbelief in any higher power or deity springs his need to create and
perpetuate his own set of values.

The somewhat frightening affirmation by Friedrich Nietzsche
that ''"God is dead"16 expressed the nihilistic situation at best, for
'"". .. the death of God means not only the actual devaluation of higher
values, but the loss of the very possibility of obligatory values as

such. nl7 The nihilistic character possesses '"'. .. a state of mind

15. Glicksberg, '""The Literature..., " p. 157.

16. The now cogent "God is dead" statement originated in Die
froliche Wissenschaft written by Friedrich Nietzsche in 1882 and
translated in 1967 by Walter Kaufmann and R. J. Hollingdale as The
Gay Science (New York, 1967).

17. Jonas, p. 442.
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which realizes that God is dead and that man.liberated from the bond-
age of religious or moral authority, is 'free' to make himself in a

. . . 18
universe that remains alien. . .. "

This freedom which the anguished
nihilist experiences has been described quite succinctly by J ean- Paul
Sartre. It'...is the actus purus of the self-creator; it means en-
countering oneself as a tabula rasa and determining by one's own will
what is to be written upon it. There is no Creator who planned man
and was there beforehand with his design and bestowal of a definite
essence.'”]‘9 The essence then of the nihilistic attitude is that there
exists no such thing as a ''reward and punishment' beyond this life, no
immortality; and, therefore, all values which one encbunters must
necessarily be relative only to the single individual; he chooses and,
in doing so, affirms his existence.

The element of absurdity is preponderant in'nihilistic literature;
for, if there be no eternal reward and man's death is the final result
of his existence on earth, then life itself is rendered absurd for the
nihilistic protagonist. '"This is the nihilism that dominates a large
part of existentiélist literature. Once God ceases to be the creator
and controller of the human drama; once existence is!infected with the

cancer of absurdity; then death, like life, becomes irremediably

18. Charles I. Glicksberg. The Trag ¢ Vigion in Twentieth
Century Literature (Carbondale, 1965) p. ' .

19. Thielicke, pp. 170-171.
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absurd. n20 The presence of the absurd is a pervasive element omni-
present in the nihilistic constitution; for, how can the nihilist succeed
in explaining existence if he knows that life is ultimately pointless?

The realization of the absurdity of existence and the eventual
absurdity of finality causes a certain apprehension by the nihilist of
the "nothingness, "' that is, the oblivion beyond the grave, the unknown.
"For the man alienated from God, from nature, from his. fellow man
and from himself, what is left at last but Nothingness?"21 John
Killinger, in speaking of Ernest Hemingway's concept of the ''nada, "
describes this concept as ". . . the Nothingness of the existentialist,
the strange, unknowable, impending threat of nihilation, the Nichts of
Heidegger, the néant of Sartre, and the nada of Unamuno. n22 It is
this Nothingness toward which death tends which confuses the meaning
of life itself. The nihilist individual establishes as his dictum the

thesis Nihil sive Deus, that is, nothingness is absolute! Nihilism as

a philosophical concept literally proclaims one truth which:is supreme,

23

"', .. that ultimately nothingness prevails and the world is meaningless.'

20. Charles I. Glicksberg, Modern Literature and the Death
of God (The Hague, 1966), p. 91.

21. John Killinger, Hemingway and the Dark Gods (Lexington,
1960), p. 15.

22. Wesley Barnes, The Philosophy and Literature of Existen-
tialism (New York, 1968), p. 48.

23. Thielicke, p. 27.
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This is the nihilistic despair felt by the nihilist as he complains against
the Nothingness, or unknown. The_ constant confrontation with this

Nothingness, ". .. expresses itself in anxiety, in horror vacui, a

dreadful feeling of being adrift, exposed, and helplessly abandoned. n24
In other words, the realization that the existence of the self is absurd
effects a chronic feeling of anguish in the nihilist-prone individual and
gives him a sense of insecurity.

The power of negation is the great catalyst of the nihilistic
mentality and, as such, is a leading element in present nihilistic lit-
erature. The nihilist finds conditions in the established social organi-
zation so deplorable that destruction is to him desirable for its own
sake, independent of any constructive program. ''Nihilism is not only
despair and negation, but, above all, the desire to despair and to
negate. n25 In the nihilist's haste to destroy everything, he is also
eager to destroy himself. 'Negation is a refusal of existence. By
means of it a being (or a way of being) is posited, then thrown back to
nothingness. n26

This insistence upon negation leads to another nihilistic element,

the element of death and suicide so prominent in the literature of

24, Ibid., p. 169.

25. Albert Camus, The Rebel, trans. from the French by
Anthony Bower (New York, 1956), p. 58.

26. Jean-Paul Sartre, Being and Nothingness, trans. by Hazel
E. Barnes (New York, 1956), p. 11.
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nihilism. The desire for self-annihilation is a prime motivating factor
for the confirmed nihilistic protagonist; for, through death, he can end
his extreme feelings of Angst; his 'unavoidable anguished existence.
The metaphysical malaise which he suffers leads him to the ultimate
in negation, and, as a consequence, to suicide. A state of absolute
nihilism in the individual results in acceptance of the idea of death and
suicide, for man controls his own destiny in this way. In committing
suicide the nihilist so affirms his own deistic nature and his triumph
over life. '"Thus nihilism, which means the separation of the world
from its absolute relation to God, leads to the destruction of the
self. n21 Suicide, which is wholly acceptable to the nihilist of today,
naturally leads to the extreme of fostering murder. Absolute negation

.is "', , . not consummated by suicide. It can be consummated by

28 Albert Camus has

absolute destruction, of oneself and of o;chers. "
remarked in The Rebel that'. .. if our age admits with equanimity,
that murder has its justifications, it is because of this indifference to
life which is the mark of nihilism. n29

The nihilist finally comes to the conclusion that he is quite

justified in perpetrating murder; it is a simple matter of indifference

27. Thielicke, p. 115.
28, Camus, p. 7.

29, Camus, p. 6.
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when he feels, from his negativistic point of view, that the victim is
already predestined to death and condemned by absurdity to die.
Nihilistic characters.'". .. do not hesitate to murder and in this way
deny the absolute value of life. In so doing they align themselves with
man's eternal enemy—.—’dea’ch'."'30 Since the ", . . nihilist places no
value on human life. .. " 31 he is free to create his own value system
and shape his final destiny by dictating the end of his earthly existence.
This almost obsessive concern of the individual with murder and death
finds.its way into many modern prose works, especially those of
Enrique Lafourcade. Man is presented as an animalistic creature who
lashes out blindly at others, and, more often than not, destroys him-
self in the process.

The complete disintegration of fixed values or norms of conduct
is an important component of the literary work saturated with nihilism.
The protagonist is presented as a defeated representative of a thoroughly
decadent milieu in which all established moral values of decency, once
honored and held supreme, are debased and obliterated almost alto-
gether. For this nihilistic individual there is absolutely no set system
of values; he simply follows his own subjectivised desires in a quest

which often leads to decadence. As a result, the nihilistic ambient of

30. Herbert Hochberg, '"Albert Camus and the Ethic of
Absurdity, " Ethics, vol. LXXV (January, 1965), p. 96,

31. Payne, ''Doctrine of Death,' p. 61.
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the novel is replete with such repulsive aspects of life as.human
-depravity; crime; carnal love, and violence, and really borders on a
type of neo-naturalistic portrayal of man and his society. There is not
an established value system in which the avowed nihilist can place his
complete trust. The clash of values in contemporary society and the
ever impending threat of certain destruction only offer this.defeated
individual a nihilistic credo in which the loss of values holds a
cherished position.

This chapter has been concerned with examining briefly various
outstanding elements of the nihilistic philosophy as they are manifested
in literature. These assorted constituent elements of nihilism will be
applied in later chapters to Lafourcade's characterizations and use of
themes. Other incidental traits of nihilism will be pointed out as they
form an integral part of the total nihilistic scheme of Lafourcade's

works.



CHAPTER 4

~

FOCUS ON THE EXTRINSIC: THE VOGUE OF CRIOLLISMO

Criollismo, as a general Latin American realistic trend in
literature, did not become prominent until the end of the nineteenth
century although, much earlier, writers had written in the criollista
vein., Criollismo has rightly been called " ... la razén de ser de un
mundo inconfundible, la inspiracién fundamental y obsesiva del alma
de un continente y de su paisaje entrafiado; es el aliento cotidiano de
un pueblo, su realidad espiritual. Es unidad teldrica trascendente. nt
Perhaps the first Chilean to call attention to the importance of
emphasizing the literary treatment of creole characters and back-
ground was José Victorino Lastarria (1817-1888), who, in a speech
delivered before La Sociedad Literaria de Chile in 1842, had said what
the aims of the Chilean writer should be: ''Fuerza es que seamos
originales; tenemos en nuestra sociedad todos los elementos para
serlo, para convertir nuestra literatura en la expresién auténtica de

. . 2 .. .
nuestra nacionalidad.'” In other words, Lastarria is referring to a

1. Lautaro Yankas, ''Dilucidacién del criollismo,' Atenea,
vol. CXXI (June, 1955), p. 402.

2. Milton Rossel, "Significacién y contenido del criollismo, "
Atenea, vol, CXXI (June, 1955), p. 11.
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" ... para lo cual basta -

literature which springs from native fonts,
mirar en torno nuestro la naturaleza y las circunstancias humanas de
América. n3 Homero Castillo, in his critical study of criollismo,

states that there is a very perceivable strain of criollismo throughout

" ... desde los tiempos de José Victorino Lastarria

Chilean letters
en cuyos relatos hay atisbos americanistas e intenciones nativistas
bastante discernibles. nd Alberto Blest Gana (1830-1920) gave even

greater maturity to criollismo and its depiction of Chilean life when he

wrote the realistic novels Martin Rivas (1862), El ideal de un calavera

(1863} and Durante la reconquista (1897). With the publication. in 1912

of Cuentos del Maule, by Mariano Latorre, criollismo really comes to

the fore as a literary téndency of importance. Latorre is considered
the leader of the Chilean regionalist school; and, in these assorted
stories, he presents a careful documentation of man and his inevitable
bonds with the land and sea. In many of Latorre's stories nature
plays an active part as the central character and man.is relegated to a

" ... el protagonista efectivo esti

secondary role. In these tales,
compuesto por un conjunto de cerros, caminos, bosques, rios, casas

y estrellas. Los hombres pasan por esos relatos como relémpagds

3. Ibid.

_ 4. Homero Castillo, El criollismo en la novelistica chilena
(México City, 1962), p. 30.
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mortecinos. nd Latorre, in response to the question of why he was so
determined to show man's constant subordination to nature, said ''Mi
intencién, al acercarme al mar, al campo, a las cordilleras de la
costa y de los Andes, a las selvas del Sur, a la vida de las colonias
alemanas de Quilaco y Purdn, especialmente, y a los chilotes, fue la
de interpretar la lucha del hombre de la tierra, del mar y de la selva
por crear civilizacién en territorios salvajes lejos de las ciudades."
He goes on to say that " ,.. este aspecto de inmediata lucha con el
medio, siempre hostil (soledad, frio, hambre), es lo que da a este
tipo de hombre un caricter original, tipico, épico. A veces el medio
aplasta al hombre ... n? Man's struggle against the unsurmountable
forces of nature is often harsh and the human element is shown by
Latorre to be weak indeed when pitted against the natural elements. In
this sense, criollista literature attains a naturalistic cast in which man
is shaped and ultimately destined by the determining forces of nature.
It is interesting to note that since Latorre placed such concentration
on the medium, he made no attempt to create characters with lasting

universal significance; there is no profound psychological exposé of his

5. Rail Silva Castro, Historia critica de la novela chilena
(Madrid, 1960), p. 241.

6. Mariano Latorre, ""Algunas preguntas que no me han hecho
sobre el criollismo, ' Anales de la Universidad de Chile, No. 100

(Santiago, 1955), p. 79.

7. Ibid., p. 76.
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protagonists. ''S6lo pudo describirlos exteriormente y eso quizi lo
logré con cierto rigor. n8 This vogue of criollismo, made so impor-
tant in Chilean literature by Mariano Latorre, was to enjoy an active
and prolonged life, especially outstanding during the period 1920 to
1940. ?

Criollismo is characterized mainly by the insistence of the
writer upon portraying life in the rural areas; and he does so by
describing in minute detail the customs, physical surroundings and
rustic types which he encounters.in the country. "El criollismo es la
exaltacién de la tierra, el reflejo de lo chileno dentro de un sentimiento
popular. n10 City life, on the other hand, rarely enters into the writ-
ings of the criollista, for to him, the city seems to possess little
which can properly be called authentically Chilean; it has been cor-
rupted to a certain extent by outside influence and has turned away
from traditions. The criollista delights in describing the lower class
types as the so-called "salt of the earth.'" He very seldom concen-

trates his attention on the upper class, for he finds. it "' ... cosmopolita,

8. Mariano Latorre, Mariano Latorre: Algunos de sus mejores
cuentos, prologue by Manuel Rojas (Santiago, 1957), p. 13.

9. Jaime Peralta, Cuentistas chilenos de la generacién de
1950 (Madrid, 1963), p. 11.

10. Mario Ferrero, '"La prosa chilena del medio siglo, "
Atenea, vol. CXXXI (July-September, 1959), p. 107,
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nil Luis Durand, one of the later Chilean. expo-

sin color local ...
nents of the criollista movement, defines criollismo as." ... la
creacidén novelesca que se refiere a las costumbres y a la vida del

pueblo chileno en el campo. n12 In this sense the criollista is a true

costumbrista. Not only does the criollista writer document local cus-

toms, but he also presents in his works a true reproduction of the
manner of speaking of regional types to authenticate further his por-
trayal of the rural ambient.

The human problems encountered by the typical criollista pro-
tagonist are basically extrinsic, that is to say, they have more to do
with such problems as survival and human relationships than with any
intrinsic psychological problems which might affect his conduct. To a
very great degree the characters are shown as individuals unable to be
masters of their own fate. They are shaped mainly by their immediate
physical environment, and in this regard, are victims of a naturalistic
type milieu.

Strains of criollista activity are far from absent in contempo~
rary Chilean letters, for the writers have not wholly abandoned the

reliance on giving a somewhat ""photographic'' picture of life in the

11. Hernan Diaz Arrieta, Historia personal de la literatura
chilena (Santiago, 1954), p. 16.

12. Hernan Poblete Varas, "El cuento en Chile," Journal of
Interamerican Studies, vol. VI (October, 1962), p. 465.
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various regions of Chile. Ricardo Latcham has acutely observed that
"' ... las promociones mas recientes no han abandonado las rutas
cldsicas del criollismo sino que lo han superado con observaciones
desconocidas. antes y con la incorporacién. de todos los aspectos
negativos de la realidad ... '.'13 In the new generations of writers the
description of rural types, customs and landscapes.is not an end in
- itself but " ... hay el clamor febril, hay la acusacién violenta. La
injusticia social es el leitmotiv de la mayoria de sus creaciones; el
proletariado es el gran personaje. w14

Criollismo endeavors, in the final analysis, to describe in
detail man in his relation to the various regions of Chile. Asaregional
literature which depicted principally rustic types, their various cus-
toms and traditions, criollismo, at the height of its popularity, served
an interesting purpose in that it provided an insight into the way the
rural inhabitants struggled against the overwhelming forces of nature.
Description of this character was mainly extrinsic; little psychological

profundity was shown, although morality and moral implications are to

be found in many of the criollista sketches.

13. Ricardo A. Latcham, '"Perspectivas de la literatura
hispanoamericana contemporénea: la novela, ' Atenea, vol. CXXX
(April-September, 1958), p. 307.

14. Hernéan Poblete Varas, ''Novelistas de hoy,' Atenea, vol.
CXXXII (July-September, 1960), p. 170.
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This type of rural-oriented literature continues to enjoy great
popularity in Chile, but its period of predominance is definitely past.
New literary tendencies have taken its place which seek to expand the
limits of the all too regional criollismo. ''Los novelistas y cuen-
tistas chilenos sienten la necesidad de ir algo mas alla de los esbozos
criollistas de Lastarria y Blest Gana, en cuyas obras no sélo pre-
domina lo urbano sobre lo rural con tanta falta de contrapeso que bien
se notan.las preferencias de los autores por los medios que mejor
conocian ... 1% pe contemporary writers are divided as to the
question of the actual validity of criollismo in Chilean letters. ''Hay
quienes ... niegan toda importancia a esta tendencia y otros se limitan
a sefialar su desintegracién frente a las necesidades mas exigentes de
la actualidad. n16 According to some contemporary critics, there are
various vulnerable points in criollista literature. These have been
enumerated as '(1) Que los escritores criollistas buscan sus temas en
e'1 bajo pueblo, especialmente en el campesino. (2) Que los criollistas
han tomado lo accesorio por lo principal, dando desmedida importancia
a lo pintoresco, al pintar y describir minuciosamente las costumbres

y el paisaje, y (3) Que no existe propiamente un pueblo chileno con

15. Homero Castillo, '""Mariano Latorre y el criollismo, "
Hispania, vol. XXXIX (December, 1956), p. 438.

16, Latcham, "Perspectivas. .., ' p. 307.
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caracteristicas bien diferenciadas.”!’ Criollismo is considered by
many of the younger writers as being somewhat superficial, without
much literary justification.

The contemporary Chilean novel, and indeed the Latin Ameri-
can novel as a whole, is more concerned today with problems which
affect man on a universal plane, not just those which happen to a back-
woods huaso in some remote region of Chile. Chile no longer holds
‘the interest of the reader just as a fragmented area of distinct regions,
whose inhabitants are semi-savage; now the main interest lies. in the
everyday social and psychological problems of the individual cosmo-
politan Chilean, without any regard to his geographical origin. In an
effort to diminish the importance of nature upon man, Fernando Alegria
has attempted to sum up the present status of the Latin American novel
by stating that " ... la novela hispanoamericana contemporinea es una
novela de problemas donde el hombre--no ya el paisaje--ocupa el
centro de nuestra atencién angustiosamente afanado en definir su

n18 The modern character creation is significant

individualidad ...
in that he usually suffers from the same psychological problems as

any one of his counterparts, Chilean or otherwise. On this point, one

17. Rossel, "Significacién ... ,'" p. 18.

18. Fernando Alegria, '"Una clasificacién de la novela con-
temporanea, " in La novela iberoamericana, ed. Arturo Torres-
Rioseco (Albuquerque, 1952), p. 63.
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of the most devastating criticisms made thus far of the criollista
movement, in general, is that' ... el alma chilena-~pasiones, -senti-
mientos, ideas, sensaciones especificamente chilenos--no existe, ya
que el alma chilena es igual en cualquier punto del globo, nl9 Even

though the character is Chilean in nationality, he is, in effect, " ...

espejo de una realidad humana més que de una realidad nacional ... n20
This is important, for in most of the prose fiction of Enrique Lafourcade
this is precisely the case, the majority of his Chilean character types
quickly transcend any nationalistic bounds and become universal types
with definite problems approaching cosmic importance.

Arturo Torres-Rioseco, in commenting on the modern Chilean
novel and what it should strive to present, has this to say about
criollismo as a literary movement: '"Hemos malgastado mucho tiempo
en la novela criolla, y no podemos mostrar al mundo una obra maestra
en este género. Chile es un pais de cultura claramente europea, y es
en esta tradicién donde debemos buscar la expresién de nuestro

genio. n21 This is precisely what the Generation of 1950 in general,

and Enrique Lafourcade in particular, present in the greater part of

19. Rossel, "Significacién ... ," p. 21.
20. Poblete Varas, "Novelistas ... ,'" p. 172.
21. Arturo Torres-Rioseco, ''La novela chilena contempora-

nea, " Journal of Inter-American Studies, vol. VI (October, 1962),
p. 516.
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their works; their literature is a cosmopolitan picture of the Chilean
-.individual in his various circumstances. Now the problem of the
Chilean is not localized in any one particular regional setting; he'is
beset with problems which go beyond any encountered.in a typically
criollista atmosphere. Most Chileans today, be they novelistic crea-
tions or men of flesh and blood, are quite cognizant of a world which
is in constant crisis, "... un mundo en transicién, donde todo aparece
trastornado por insolubles contradicciones, en una lucha desesperada
para sobrevivir bajo la amenaza de catdstrofes universales, que,
inclusive, ponen en peligro la existencia misma de la humanidad
entera. n22

The modern Chilean writer is no longer content with focusing
his novelistic attention on.isolated human problems that affect only a
particular segment of his countrymen. "El narrador de nuestros dias
describe el individuo desde dentro y desde una perspectiva subjetiva,
amplia el campo de su mirada abarcando lo exterior en términos de
la visién personal del protagonista, revelando de ésta su acostumbrada
carencia de légica y racionalismo. 123 pe attempts to clarify on a

larger scale " ... los grandes problemas de la ontologia y la

22. Yerko Moretic, ""El realismo y el relato chileno, " in El1
nuevo cuento realista chileno (Santiago, 1962), pp. 45-46.

23. Ivan A. Schulman, "La novela y la nueva técnica," in

Coloquio sobre la novela hispanoamericana (México, 1967), p. 26.
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n24 The modern Chilean

metafisica, el ser, la angustia, lanada ...
novel differs greatly from the previous criollista novel in that it pos-
sesses " ... un tejido psicolégico mé s rico, un estilo més delicada-
mente elaborado ... "2°
The recent Chilean novel, and especially the novel produced by
such novelists as Enrique Lafourcade, deals to a great extent with
sociological problems and the omnipresent nihilism which is presently
diffused throughout all aspects of modern society. Man is shown to be
an individual at odds with his society, a society which demands of him
a certain social responsibility which he cannot, or simply will not,
provide. His whole system of values has become confused, and he is
prone to support and even defend the most repulsive values imaginable;

and, in so doing, he adds to the total corruption and decadence of his

nihilistic society.

24. Enrique Lafourcade, "La nueva literatura chilena, "
Cuadernos Americanos, vol. XXI (July-August, 1962), p. 249.

25. Poblete Varas, '"Novelistas ... ,'" p. 174.



CHAPTER 5

FOCUS ON THE INTRINSIC: ENRIQUE LAFOURCADE

AND THE GENERATION OF 1950

Criollismo, with its exaggerated emphasis on a regional type
literature, had enjoyed its apogee during the first half of this century.
Now new literary tendencies were conceived which sought the investi-
gation of new facets of life and reality. This‘ new literary endeavor
reached a head in the summer of 1958, when a group of writers met in
conference at Chillan, Chile. This meeting, which was designated the

"Segundo Encuentro de Escritores, " convened from July 19 to July 24,
to discuss the progress and present state of Chilean letters. Out of
this conference came a declaration of renovating character. These
writers recognized the need to supplant the local with the universal
and to repudiate once and for all the earlier trend of criollismo. The
artists who took part in this literary discussion spoke of a spontaneous
new group which was comprised of a number of young Chilean writérs
who had certain literary goals in common and who were producing
their works around the year 1950. Enrique Lafourcade had previously

discussed this new generation of writers in the prologue to his collec-

tion of short stories, Antologia del nuevo cuento chileno, published in
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1954, 1 In a subsequent conference which he gave in the Sala América
de la Biblioteca Nacional de Santiago in 1956, Lafourcade spoke of a
definite generation which he preferred to designate as the "Generation
of 1950. n2 In an article published in El Mercurio of Santiago in
December, 1958, Lafourcade, in speaking of the present generation of
writers, enumerated the folloWing aspects és the most important in

" ... el florecimiento de una

characterizing the group as a whole:
narrativa psicoldgica de especulacidn espiritual, con situaciones
menores de origen urbano. n3 Ricardo Latcham, who has studied many
aspects of Chilean prose fiction, has pointed out the distinct genera-
tions which lead up} to this new generation. He perhaps divides up too
conveniently the various groups of writers into generations which
correspond to decades:. '"Generacién de 1900, Criollista; Segunda
generacién criollista la de 1910 (Pedro Prado, Mariano Latorre);
Generacién de 1930 (Grupo Indice); Generacién neocriollista de 1940;

. y por iltimo, la naciente Generacidén de 1950, cuyo-énfasis se

percibe inejor en la novela y en el relato corto. wd

1. Santiago, 1954, pp. 13-18.

2. Enrique Lafourcade, 'La nueva literatura chilena, "
Cuadernos Americanos, vol. XXI (July-August, 1962), p. 242.

3. Enrique Lafourcade, "Literatura chilena actual, El
Mercurio (December 21, 1958), p. 2.

4. Ricardo Latcham, ''Sobre la llamada Generacién literaria
de 1950, "L__g Nacién (August 24, 1959), p. 19.
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This new Generation of 1950, composed of some twenty-five
main writers, 5 possesses, according to the leader of the Generation,
Enrique Lafourcade, certain distinguishing characteristics. These he
specifies as:

1. Es una generacién individualista y hermética.

2. Pretenden concebir la literatura por-la
literatura, por lo que ella misma significa como
hecho estético, desentendiéndose de llamados,
mensajes, reivindicaciones.

3. Es una generacién culturalmente mas amplia que
las anteriores.

4. Es una generacién abierta, sensible e inteligente.
Todos los escritores que la integran conocen a
fondo, o estin en trance de conocer, la literatura
contemporinea y la problemitica fundamental de esa
literatura.

5, Es una generacién antirrevolucionaria,

6. Es, en consecuencia, una generacion vocacionalmente
comprometida.

7. Pretende ser una generacién deshumanlzada

Ricardo Latcham adds to this list the fact that the Generation of 1950

as a whole is . morbosa, critica, inconformista, y algo erética."

However radically inclined they might be to present the shadier

5. Enrique Lafourcade, prologue to Antologia del nuevo cuento
chileno (Santiago, 1954), pp. 15-16. In the Generation of 1950 Enrique
Lafourcade placed the following writers: Guillermo Blanco, Armando
Cassigoli, Alfonso Echeverria, Mario Espinosa, Claudio Giaconi,
César Ricardo Guerra, Jaime Laso, Enrique Molleto, Eugenio Guzman,
Enrique Lihn, Maria Eugenia Sanhueza, Pablo Garcia, Hubert Miiller,
Jorge Edwards, Félix Emerich, Gloria Montaldo, Margarita Aguirre,
Luis Alberto Heiremans, Yolanda Gutiérrez, José Donoso, Pilar
Larrain, Fernando Balmaceda, Maria Elena Gertner and Alberto Rubio.

6. Ibid., pp. 14-17.

7. Latcham, "Sobre la llamada ...," p. 19.
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aspects of life, the members of the Generation of 1950 were readily
accepted by many established literati. These older writers recog-
nized the Generation for what it openly professed to be, a new group
of literary artists who possessed certain renovating traits.in common
and who were attempting to change dramatically the face of Chilean
prose fiction. In a very general sense, this new generation, accord-
ing to Lafourcade, " ... tiende a una literatura de desplazamiento
universal, con problemitica fundada en.la experiencia burguesa, con
solucionar dentro de distintas posturas est.éticas, ya psicoldgicas, ya
realistas, ya alegdricas. n8

José Ortega y Gasset, in his monumental work, El tema de

nuestro tiempo comments on the phenomenon of ''generations' in

"' ... cada generacién representa una cierta actitud vital,

literature:.
desde la cual se siente la existencia de una manera determinada ... .
Cada pulsacién tiene una fisonomia peculiar, Unica, es un latido
impermutable en la serie del pulso, como lo es cada nota en el
desarrollo de una melodia. "9 e goes on to say that " ... una genera-

cién es una variedad humana. Los miembros de ella vienen al mundo

dotados de ciertos caracteres tipicos, que les prestan una fisonomia

8. Lafourcade, "La nueva ... , " p. 254.

9. José Ortega y Gasset, El tema de nuestro tiempo, in
Obras completas, vol. III (Madrid, 1947), p, 8.
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comin, diferencidndolos de la generacién anterior. w10 This definition
of "generation' is quite elucidating, for this new generation of Chilean
writers is indeed in agreement upon the need for a new sensibility in
Chilean letters, the need to explore heretofore unexplored areas of
novelistic wealth.

The new generation of writers, while receiving the accolades
of many contemporary authors, nevertheless, evoked the criticism of
others. In 1959, a heated polemic erupted between those writers who
recognized the idea of a "Generation of 1950" and those who eagerly
sought to invalidate the existence of é.ny such renovating element.

The polemic began in 1959 when a journalist condemned, in a critical
newspaper article, this new group of young writers. Although he
reluctantly recognized their passing value to Chilean literature, he
continued to judge them from his overtly orthodox viewpoint in noting
that:

En todos ellos (José Donoso, Claudio Giaconi y

Enrique Lafourcade) por encima de sus diversas

caracteristicas personales, hay una serie de

marcados elementos comunes: filosofia subyacente

o manifiesta de la desesperanza; ambiente pagano,

materialista, a veces de abyecta sordidez; predilec-

cién por las miserias humanas (ebrios, delincuentes,

meretrices, afeminados) y afan realista que se

solaza en las escenas chocantes y las palabras
procaces. 11

10. Ibid., p. 147.

11. Jaime Peralta, Cuentistas chilenos de la generacién de
1950 (Madrid, 1963), pp. 22-23.
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Aside from feeling that the Generation delighted in base depictions of
perversion and decadence, this journalist condemned these writers
and said that their literary creations were based mainly upon " ...
una filosofia desastre. nl2 He further asserted that the present social
situation in Chile was not really that bad, at least not bad enough to
conceive literature which was only " ... un morbo iniciativo y
. decadente--una literatura materialista; sombria y desesperanzada. nl3
The strongest criticism leveled against these new writers is.that they
seek a universality in evil, in despair, in anguish, and, to expose
these sordid moments, they resort to cruel and disgusting language.
Almost immediately, the polemic spread.in which staunch
advocates and avowed critics of the Generation discussed the literary
validity of the group, both in radio discussions and in university
literary circles. After the polemic had eventually subsided and its
attendant discussions had finally ended, there could be little doubt in
anyone's mind that the Generation of 1950, was, in effect, an affirmed
reality. It was agreed that the writers of this group did offer to the
literary world prose fiction with é new approach, a new sensibility

which was in harmony with the unsettled present literary ''crisis' so

12. Ibid.

13. Ibid.
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often referred to in contemporary Chilean literature. 14 The Genera-
tion was definitely iconoclastic, no longer content to be restrained
within the traditional regionalistic bounds of literature. Enrique
Lafourcade has observed that the young Chilean writers who make up
the Generation of 1950 possess "' ... el valor de escapar de-las
clausuras de escuelas, doctrinas, o ideologias paralizantes (y) se
entrega (n) a una experimentacién técnica, intelectual, sin pérdida de
altura lirica. nld

The literary raison d'etré of this new generation is extremely

significant. Nihilism comes of age as a prime motivating. element in
the novelistic characters of this generation, manifesting itself mainly
as a result of a general tendency growing out of man's utter discontent
with his contemporary situation, seeking ultimately to negate his
higher instincts and motivations. These new writers emphasize
-emphatically the need to probe deeper into the underlying weaknesses
and faulis of the present social milieu in Chile, exposing.the abject

nihilistic undercurrents which abound in their contemporary society.

14, This idea of a "crisis' has been examined in detail by
Juan Loveluck.in his article ""Crises y renovacién en la novela de
hispanoamérica, ' in Coloquio sobre la novela hispanoamericana
(México, 1967). He defines the crisis as "' ... un momento de signo
positivo--en cuanto despertar a ciertas evidencias--un amplio
estado de toma de conciencia, de revisién y de proposicién de nuevos
caminos, que dejaron de ser los comiinmente recorridos, " p. 121.

15. Enrique Lafourcade, "La virtud de los herejes," El
Diario Ilustrado de Santiago (March 13, 1959), n.p.
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As an indictment of degenerate social conditions, the fundamental
attitude of this generation " ... tiende ahora a expresar el desagrado
frente a los aspectos gérdidos o vulgares de un mundo en que el
escritor se siente inc6modo, pero cuyos problemas no es capaz de
solucionar. n16 The attitude of desperation, of utter nihilistic thought,
. is not confined solely to the Generation of 1950, for Lafourcade him-
self has affirmed that, the same general attempts at thematic renovation
and the concentrated emphasis on present adverse social conditions
have taken place in concomitant generations in both Uruguay and
- Argentina. 17 Hernan Poblete Varas has even commented on the rather
close affinity which the younger Chilean writers seem to have with the
Generation, of 1950 in their " ... espiritu cosmopolita, su cultura, y
espiritualidad y por la actitud entre escépticaeirdnica con que enfren-
tan la existencia, "% -

The so-called "crisis' in the contemporary Latin American
novel was exemplified by the Generation of 1950 in their-endeavors for
change. A completely new approach was deemed necessary, not only

-in novelistic theme, but also in characterization and style. It was

16. Ricardo Latcham, ''Perspectivas.de la literatura hispano-
americana contemporinea: la novela,' Atenea, vol. CXXXII (April-
September, 1958), p. 306.

17, Lafourcade, ''La nueva ...,'" p. 254,

18, Hernan Poblete Varas, "El cuento en Chile, " Journal of
Interamerican Studies, vol. VI (October, 1962), p. 475.
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imperative that the new Chilean prose reflect the more important con-
temporary problems of mankind, concentrating on the Chilean in
particular but, at the same time, reflecting themes of universal im-
portance.

El planteo de la crisis de la novela llevé a los nuevos
autores, surgidos en torno a 1950, ala comprobacién
de que las férmulas narrativas en uso habian perdido
lo principal de su vigencia. Era necesario, asimismo,
una revisién y sustitucién de mitos que consonaran con
nuevos sistemas de vida, con apetencias espirituales
también nuevas'y con las apelaciones caracteristicas
de la sensibilidad moderna . ..19

Ivan Schulman has stressed the need for a new direction in Chilean
prose fiction, a prose which, by design, is contemporary in spirit.

En la sociedad en que el destino del hombre no puede
medirse en términos objetivos o esquemadticos, como
en la que vio el nacimiento de la novela criolla, y, en
una-época en que la angustia individual es sintomatica
y simbélica de una sociedad agdnica, las nuevas e
innovadores técnicas narrativas son casi imprescin-
dibles. 20

The various members of the Generation of 1950 concentrate
mainly on exposing malignant social conditions and on exploring the
human psyche. 'La injusticia social es el leitmotiv de la mayoria de

21
"

sus creaciones; el proletariado es el gran personaje ... Now it is

19. Loveluck, "Crisisy ...," p. 13.

20. Ivan A. Schulman, ''La novela y la nueva técnica, " in
Coloquio sobre la novela hispanoamericana (México, 1967), p. 25.

21. Hernan Poblete Varas, "Novelistas de hoy,'" Atenea, vol.
CXXXII (July-September, 1960), p. 170.
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not the overwhelming influence of nature upon man which holds the
center of the narrative, but base sociological conditions. The localized
problems which constantly plagued the rural inhabitant and which were
described in such minute detail by the criollistas, are summarily
rejected by these writers, since they find more relevant problems

2

existent in the urban environment. 2 Their vision of Chile becomes,
in effect,

Una visién mucho més estrecha, extraida de la

observacién de determinados medios sociales

bastante préximos a los artistas. De esto puede

deducirse que si el criollismo fue en lo fundamental

una resultante de las idiosincrasias del Valle

Central, la Generacién de 1950 reducira aln mas

estos limites para hacer de su posicién literaria un

fenémeno exclusivamente capitalino. 23

There is also a strong attempt by these new writers to fill the

psychological vacuum created in part by the criollista novel. They
accomplish this by presenting each character, not as a simple exten-
sion of his immediate natural environment, but as a creature endowed
with multifarious psychological complexities. Often the principal
characters in their novels and short stories are no more than young

1

people like the writers themselves, . ndufragos de la crisis con-

temporinea que se debaten en angustias psicolégicas y morales ... n24

22, Fernando Alegria, '""Estilos de novelar o estilos de vivir, "
in Coloquio sobre la novela hispanoamericana (México, 1967), p. 143.

23. Peralta, p. 18.

24. Thid., p. 19.
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It is the proletariat that really occupies the principal role in these
prose works. The proletariat, as visualized by the writer of this
generation, no longer possesses the over-simplified nature of his
criollista counterpart; instead, this class is quite vivified " ... no a
la manera de Martin Rivas--el héroe provinciano, que llega, sufre, y
triunfa--sino como un sujeto de auto-anilisis. n25 This. individual is
chosen, more often than not, as a represeritative member of his society
as a whole, whose psychological traumas come about as an inevitable
result of his existence in a social environment saturated with stirong
nihilistic influences.

A frequent theme of these writers, which recurs constantly
throughout their works, is the theme of the loss of established values,
a major nihilistic component of present-day society. They seem to be
acutely aware of "' ... la ausencia de perspectivas, la desorientacién
vital, la desvalorizacidn del trabajo, de los afectos (el matrimonio
siempre aparece en quiebra total) de las organizaciones, de la politica,
de todos los 'valores' en fin. n26 Through the medium of their works,
they succeed in showing " ... la dura verdad del derrumbamiento

moral, la falacia de los 'valores' en vigencia, la mentira de las

25. Poblete Varas, p. 474.

26. Yerko Moretic, '"El realismo y el relato chileno, " in El
nuevo cuento realista chilena (Santiago, 1962), pp. 51-52.
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banderas y los partidos, la falsedad en que se fundaban las normas de
conveniencia social ... . n27

The interpretation of reality which the Generation of 1950
represents so completely in their prose works is one which encom-
passes both the physical and mental activities of man. Their concen-
tration is based upon a thorough investigation of reality, not only on
an exterior plane, but reality " ... en sus mitiples aspectos onto-
légicos, metafisicos, religiosos, psicoldgicos, socioldégicos, esté-
ticos. n28 The essence of existence in the contemporary nihilistic
world is interpreted and illustrated by these writers in terms of what
effect that existence has on the intrinsic psychological composition of
their protagonists. Their purpose is evidently to examine and explain
" ... no ya tan sélo los grandes problemas de la ontologia y la meta-
fisica, el ser, la angustia, la nada, sino aquella familia de relaciones
sutiles entre hombre y circunstancia, entre yo profundo y dmbito. n29

There are basically two main facets to the renovation inletters

proposed by the Generation of 1950, one, " ... un sistemitico rechazo

de lo nacional entendido a la manera criollista; por otro, una adhesién

27. Ibid., p. 45.
28. Lafourcade, '"La nueva ... ,'" p. 249.

29. Ibid.
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a la problematica y estructuras de la moderna novela europea. n30
From their cosmopolitan point of view they concur on the importance
of interpreting the position of the individual Chilean, not only in his
immediate relation to his own society, but,. in a wider sense, in his
relation to mankind as a whole. What are the metaphysicai and onto-
logical problems which man in general suffers? "Sé pretende llegar
a lo universal por el camino del cosmopolitismo, de la moda burguesa,
de la visién turistica. n31 Their interpretation of the modern Chilean
psyche focuses upon " ... lo antropolégico, en su perspectiva

n32 and leads

espiritual metafisica, antes que cientifica o histérica ...
to a greater comprehension of his contemporary psychological dilem-
mas. The works of the writers of this generation lend themselves to
myriad reflections upon philosophical and theological questions which
continue to perturb modern man. In this sense, their prose creations
are a very germane commentary on the present psychic state of man.

Criollismo, which had previously emphasized rather emphat-

ically the extrinsic; man's complete dependence upon his natural

30. Eduardo Godoy Gallardo, "Enrique Lafourcade, Invencién
a dos voces, " Revista Iberoamericana, vol. XXX (July-December,
1964), p. 337.

31. Mario Ferrero, 'Sélo buenos y malos, ' Las-ultimas
noticias (Santiago, July 2, 1960), n.p.

32. Lafdurcade, '"La nueva ... ,'" p. 255.



61
environment, now succumbs to a type of fiction which concerns itself
mainly with the inner life of man, his intrinsic psychological processes
and his resultant actions within society. Enrique Lafourcade's
reliance upon such an intrinsically oriented literature leads him to
stress firmly the nihilistic mode in his prose fiction. With this point
firmly in mind, the following chapters will explore in more detail
Lafourcade's portrayal of protagonists who exhibit definite nihilistic

characteristics.



CHAPTER 6
NIHILISTIC CHARACTERIZATION: THE ALIENATED INDIVIDUAL

One very significant aspect of the characters created by
Enrique Lafourcade is that the majority of them are hopelessly af-
flicted with the nihilistic trait of alienation or disaffiliation. 1 That
alienation plays a very important role in the delineation of his nihilistic
characterizations is clearly evidenced by the fact that alienated indi-
viduals are omnipresent throughout Lafourcade's prose fiction, from

his earliest novel, El libro de Kareen (1950), to his latest, Frecuencia

modulada (1968). A multitude of characters, both major and minor,
are stricken with this particular nihilistic malady, which tends to
shape and dominate to a large extent their total portrayal. In an
attempt to define himself and relate to others, the Lafourcadian hero

is tragically defeated, for he exists within a cosmic atmosphere which

1. Erich Fromm explores the implications that freedom has
upon modern man's actions and how that freedom implies a certain
degree of alienation. His statement on the meaning of freedom for
the individual is germane to a complete discussion of Lafourcade's
alienated heroes: " ... freedom has a twofold meaning for modern
man: that he has been freed from traditional authorities and has be-
come an 'individual, ' but at the same time he has become isolated,
powerless, and an instrument of purposes outside of himself, alienated
from himself and others." Escape from Freedom (New York, 1941),
p. 270.
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is totally oblivious to his human pleadings:for alliance and.love. As a
result of his continuing failure to achieve a meaningful relationship
with those with whom he comes in contact, he is thrown into a state of
deep despair and neuroticism from which there is no escape. M.
Cabaleiro Goas.considers the despairing and anguished state of mind a
common malady of the individual who exists in this modern age: 'Se
habla hoy tanto de la angustia porque la angustia es un sentimiento
casi permanente en la vida de los hombres a quienes nos ha corres-
pondido existir en esta etapa del siglo XX. n2 To plead his woeful
situation, the alienated individual pours forth a seemingly endless
monologue which reflects his anguish and grief. He is unable, due
-either to psychological or sociological causes, to transcend his sub-
jectivised self and relate to others. His nihilism also results from
total immersion:in an uncomprehending universe which remains
essentially cold to any attempts at reconciliation.

For convenience in analyzing this important segment of the
nihilistic individual as it is shown in the Lafourcadian characteriza-
tions, main personages are presented in chronological order as they
appear in each of Lafourcade's works of prose fiction. Only major
exponents of this nihilistic trait will be examined in detail; however,

other influencing characters who are also alienated will be mentioned.

2. M. Cabaleiro Goas, 'La angustia del hombre de hoy, "
Papeles de Son Armadans, vol. XXXII (January, 1964), p. 11.
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Corollary textual documentation will be interspersed in firm support
of interpretative statements concerning each personage, and other
critical evidence will be utilized frequently to further elucidate the
depiction of alienation.
The unnamed protagonist/narrator of the short poetic novel El

libro de Kareen transmits to the reader his inner feelings of abject

aloneness and anguish through the medium of an interior monologue.
Having observed an attractive young woman in the park one day, the
narrator becomes quickly infatuated with the idea of having her for his
lover. He finds out from a little girl who sometimes accompanies the
woman that her name is Kareen. From that day‘forth,‘ he continues to
wait in the park and watch Kareen as she strolls through,., all the while
his hidden desires to become acquainted with her increase. His
thoughts of unbridled anxiety while waiting indicate the depth to which
he was needful of her presence: ''Horrible espera. Pero todo,
cualquiera certeza aiin la de que no vendria, era mejor que esperar.
Y en esa espera, desesperar. "3

His endless monologue is one in which he searches his own
soul for the true meaning of love, so that he will be able to communi-
cate that love to Kareen. After some hesitation, he finally becomes

acquainted with her but still feels awkward and uneasy when forced

3. Enrique Lafourcade, El libro de Kareen (Santiago, 1950),

p. 21.
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-into talking to her. Communication is difficult. In a concentrated
effort to be with her as much as he can, the protagonist waits.for
Kareen everywhere she goes, and his constant presence causes a cer-
tain uneasiness in Kareen. His narration illustrates the anguish he
feels when his presence betrays his vital need for love and affiliation.
"tUd! ;Ud! aqui,' me dijiste. Palabras de bienvenida, pero de sorpresa
y confusién. Entonces comprendi. No compartes esa violenta

nd For

necesidad de verte, ese impulso que me hizo esperar ... .
some time after their initial meeting, the narrator found it difficult to
relate himself to Kareen; and, with some temerity, he sadly announced
to her: "Hablamos precipitadamente cual si conociéramos.lo pro-
visorio de ese momento. Y como hablamos de ese modo, casi con
angustia, no podemos comunicarnos nada. nd The very thought of
exteriorizing his profound feelings, of communicating with another
human being, leaves the protagonist in a state of complete anguish and
uncomprehending mental confusion. ' ;Cémo puedo explicar ese temor
que me acomete en tu presencia? Es desconfianza. Es la sensacién
de ser tan vulnerable a la burla. En instantes parecidos es cuando he
experimentado mi debilidad. n6 His communicative efforts seem to be

hampered by his ever present feelings of insecurity and anxiety.

4. Ibid., p. 23.
5. I[bid., p. 25.

6. Ibid., p. 32.
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Even the very existence of Kareen effects.in the protagonist an
extreme sense of Angst by realizing that his love for-her can never be
consummated. The feelings which he experiences of insecurity also
add to his acute sense of total failure and abandonment. ''Existen
instantes.... en que mi amor era més grande, méas urgente ... méis
conmovedora mi soledad. w7 Her unquestioned acceptance of his affec-
tions can be the only relief for his continuing aloneness. On one
occasion, while listening to one of the Brandenburg concertos, he
‘lapses into a sudden state of despair and exclaims: '";Cémo me ha
dolido su existencia! n8 Abandonment and its accompanying anguish
have caused the protagonist to regret knowing that Kareen exists.
Without close communication with her, he turns into a neurotic (a
common nihilistic state) and harbors a hidden desire to erase her
existence from his mind. ''Un dia comuniqué que td no tenias existen-
cia real ... . Dudé un instante, pero no pude evitar este pensa-
miento. n He is really no better off psychologically as a result of
acknowledging her existence, and exclgims in bitter retribution for

. . . 10
her amorous rebuff: ";Cudnto me pesaba tu existencia!'

7. Ibid., p. 50.
8. Ibid., p. 35.
9. Ibid., p. 27.

10. Ibid., p. 49.
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When the protagonist comes to find out, quite by accident, that
Kareen has moved from her home without even bothering to inform him,
his fear of isolation is heightened even more: ";Imposible comunicarte
este temor ya que al oirte, toda la angustia--que en el fondo debiase a
la posibilidad de que no estuvieses, de.oir una voz, 'Kareen se ha
marchado y no sabemos adonde ni cuando pueda regresar; desa-
parecia! mll As further evidence of his suffering and bitter anguish at
being so alienated from Kareen's attentions, he offers up a plaint to
her-in the form of an accusation, '"Nunca habias aceptado el sufrimiento
humano como la manera més profunda de vivir'.'lz (as he had constantly
done).

Virtually devoid of all exterior action, El libro de Kareen

focuses its attention on the inner anguish and suffering caused when
the narrator seeks in vain some form of outward amorous affiliation
with Kareen, His disturbed psychological state is exhibited to the
reader as a perpetual request, a crying out for acceptance and under-
standing. Confused and plunged into an abyss of estrangement, he
repeats again and again his constant need for love and association:

", .. si mis deseos eran mas o menos confusos, mais 0 menos pro-

visorios, habia uno que mantenia idéntico: no sentirme abandonado,

11. Ibid., p. 47.

12. Ibid., p. 42.



68

solo en el mundo. nl3 His ultimate failure to achieve an enduring
relationship with Kareen is echoed in his repeated tragic request:
" ... que no me abandone. nld The nihilistic despair caused by the
alienation of this compassionate individual is a grim foreshadowing of
things to come, for this particular character-ingredient is repeated

constantly in subsequent Lafourcadian personalities.

Aurelio de Arze, the tortured protagonist of Pena de muerte

(1952), is a supreme study in nihilistic alienation. He is character-
ized as a pathetic individual who is simply "out of touch'" with the
normal everyday world about him and who, forced into an inevitable
conflict with the surrounding social and cult‘ural milieu, remains
thoroughly uncomprehending. In his ineffective attempts at self-
definition, he succeeds in alienating himself from those who happen to
touch his life. He wants and needs to be understood by others, to have
some comradeship in life, but his better intentions to establish lasting
relationships deteriorate and doom him to eventual failure. Part of
Aurelio's shortcoming in life is due to his refusal to actively engage
in anything with genuine interest, as do his companions. He is pic-
tured as an extremely sensitive individual, prone to frequent attacks

of nausea and afraid of any real commitment to people or ideals. His

13. Ibid., p. 78.

14. Ibid., p. 79.
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whole problem may be summed up by the descriptive statement:

" "

... padece de vivir. nis Aurelio is summarily described as
un ser desequilibrado y dolorido; hambriento, sobre todo, de un poco
de fraternidad, n16 His shallow friendship with various seashore
acquaintances is not really a permanent nor profound one; nevertheless,
Aurelio continues to cling to them for companionship. He cannot
stand the thought of being alone, not even for a minute; and when his
companions are suddenly called away, he hurriedly inquires of them,
"éMe dejan?--les pregunté con voz angustiada. Tenia miedo de que
le dejaran. Necesitaba la compafiia, la proximidad del hombre, de
sus semejantes. Le producia verdadero péanico el estar solo."

The need to define himself and to authenticate his real identity
in a nihilistic world with which he feels little real affinity, depends to
a great extent on his successfully relating himself to his immediate
associates. All attempts at communication end in failure for Aurelio
and " ... jamis encuentra comprensidén en ninguno de los seres con

\ 18 .
quienes conmueve. " In one desperate instance of estrangement, he

15. Enrique Lafourcade, Pena de muerte (Santiago, 1952).
Editorial comment inside front cover.

16. Ibid., prologue by Benjamin Subercaseaux, p. 13.
17. Ibid., p. 29.

18. Eduardo Godoy Gallardo, 'Enrique Lafourcade, Invencidn
a dos voces, "' Revista Iberoamericana, vol. XXX (July-December,
1964), p. 337.
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walks terribly alone and dejected along the beach when suddenly he
feels a hand reach out and touch him on the shoulder. He mentally
savors this physical contact with another person, as it gives him a
sense of superficial affiliation and communication. It turns out to be
Orlando, another common se'adog who becomes Aurelio's friend and
constant companion. In a determined effort to effect Aurelio's suc-
ces sfui integration into the lascivious life of the port, Orlando takes
him to visit the numerous bars and houses of prostitution abounding
along the beaches. Aurelio readily accepts Orlando's gratuitous tute-
lage into the life of sensual pleasures which these seafaring people
enjoy. While Aurelio attempts, in all sincerity, to become an active
part of this riotous way of life, he is still a tragic disaffiliate, not
entirely certain of the real meaning of his existence. He slowly comes
to a total awareness of his basic problem of alienation through clumsy
outward attempts to relate himself to those about him.

Part of Aurelio's problem of disassociation stems from his
innate feelings of insecurity. He is portrayed throughout the novel as
an extremely weak-willed individual who commands little, if any,
respect from others. As a result, he really has little respect for him-
self. Aurelio de Arze's alienated state is quite similar to that of the
estranged individual described in detail by Erich Fromm:

An individual may be alone in a physical sense

for many years and yet he may be related to ideas,
values, or at least social patterns that give him a
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feeling of communion and 'belonging.' On the other
hand, he may live among people and yet be overcome
with an utter feeling of isolation, the outcome of
which, if it transcends a certain limit, is the state
of insanity which schizophrenic disturbances represent.
This lack of relatedness to values, symbols, patterns,
we may call moral aloneness and state that moral
aloneness is as intolerable as physical aloneness. 19
In one instance Aurelio and Orlando enter a beachside cafe for
some liquid refreshment.  After enjoying several drinks Aurelioturns
to the motley group of sailors and fishermen assembled there and
awkwardly offers a greeting to them in the form of a toast. Receiving
absolutely no response from those engaged in the liquid revelry,
Aurelio is visibly shaken at his failure to evoke the attention of others.
"Nadie respondié ... una violenta angustia empezé a crecer, a
acumularse en su pecho. n20 The extreme anguish which he then feels
is juxtaposed to his perpetual failure to establish meaningful contacts
with others. Aurelio de Arze's state of loneliness may be further
elucidated by examining Clark Moustakas cogent comments on lone-

'"'. . . the person experiences loneliness in a vague and

liness:
indifferentiated form--the loneliness anxiety of feeling alone even in a

crowd, of talking incessantly with others while not saying anything

meaningful or productive, n21

19. Fromm, Escape from Freedom, p. 19.
20. Lafourcade, Pena ... , p..57.

21. Clark Moustakas, Loneliness (New York, 1961), p. 21.
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Juan, another mariner and incidental companion of Aurelio,

is also anxious to know more about this enigmatic personality. He is
prevented from establishing any real friendship with Aurelio because
he simply does not understand the actions of this "outsider." After he
fails to become involved in Aurelio's life, Juan severely rebukes
Aurelio and verbally blames him for not endeavoring to understand the
feelings of others as a necessary prerequisite for friendship. Aurelio,
speaking out in his defense, claimed that a significant factor in his not
understanding others was the fact that he was partially deaf in one ear.
This absurd rationale is entirely unacceptable to Juan, who becomes
enraged for Aurelio's responding with such a miserable excuse: ”iNo
es posible ya tener ningin contacto, ninguna relacién humana pro-
funda! n22 At a complete loss for words, Aurelio hesitatingly tries to
defend his actions by explaining why he feels and acts the way he does,

"Porque--vacilé--existen los deméas, Juan. Cada ser existe aislado.

Cada ser vive como en el primer dia de la creacién. Eso es lo que
td no entiendes ... No podréas ... . n23
Eduardo, a young athletic man whom Aurelio happens to meet

through Orlando, also finds it increasingly difficult to understand and

sympathize with Aurelio. Attempting to show his regard for Eduardo's

22, Lafourcade, Pena ... , p. 80.

23. Ibid. (My emphasis.)
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friendship, Aurelio gives him a bouquet of flowers in an outward
gesture of appreciation. Eduardo, in turn, promptly gives the bouquet
to his new girlfriend. Displaying his possessive nature and filled with
a jealous rage, Aurelio chides Eduardo for his show of ingratitude:
"Creo que lo correcto es no obsequiar una cosa regalada, ;no es
asi?"24 From this point on, he and Eduardo are no longer close
friends, for this act of selfishness causes Eduardo to avoid Aurelio's
companionship whenever possible.

Aurelio obviously suffers from the failure to establish a mean-
ingful existence. This failure only serves to accentuate even more
the effect of his complete alienation. As a direct result of his estrange-
ment from life, he collapses into a state of mental depression and
extended anguish from which there is absolutely no relief. Lamenting ‘
to God his deplorable and confused state of mind, Aurelio adds to the
portrayal of his spiritual impoverishment: '";Oh, qué me pasa, Dios
mio! He intentado comprender, y no he comprendido. Juan, Eduardo,
Orlando ... todos realizan dentro de si ese misterioso y solemne acto
de existir. A nadie piden consejos, y, por lo mismo, a nadie pueden

125

comunicar cosa alguna. Actlan, son seres vivos ... But it is

just not Aurelio's fault that he is misunderstood, for the people with

24, Ibid., p. 137.

25. Ibid., p. 88.
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whom he associates refuse to exert themselves to any great extent
(other than superficial gestures) to comprehend Aurelio's destitute
situation. Everyone whom he had approached for some sign of under-
standing had simply chosen to deny him, " ... se habian negado a
oirle. n26
As a rather extreme example of the nihilistic chasm into which
Aurelio had finally fallen, Lafourcade pictures him as a perfect
disaffiliate, seated on a small ''vase de nuit, "' or chamberpot, medi-
tating upon his achieving complete disassociation from others:
Una sensacién de abandono, de soledad absoluta,

le embargé. Habia estado ahi para enterarse de que

estaba solo. De que era el hombre, el ser humano

més abandonado del mundo. Y de que no habia

logrado aprender a soportar esa soledad. Juan solia

decirle que sentia tal miedo de si mismo que se

precipitaba sobre la gente para hablarle. 'Td ya ni

siquiera conversas. Monologas. Pero necesitas que

escuchen tu mondlogo. Esa es toda la relacién que has

sabido establecer con tus semejantes.
Aurelio de Arze is really an excellent characterization of modern
man at his confused best, a perfect example of the nihilistic pro-
tagonist who is ''. . . defeated by a life so antagonistic, so impossible

to understand and, therefore, cope with, that his struggles are only

pathetic, impotent gestures. n28

26. Ibid., p. 89.
27. Ibid., p. 92.

28. Sidney Finkelstein, Existentialism and Alienation in
American Literature (New York, 1965), p. 244.
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Throughout the novel, Aurelio's final confession of incom-
prehension.is simply postponed by seemingly meaningful acts which
are, in reality, only frail attempts to touch the hearts of others and
shape his alienated self, His psychological and sociological estrange-
ment, and extreme mental confusioh, permeates his every outward
action and leads him quickly to utter defeat at the hands of an unmoved
society which simply has no time to be concerned. - Aurelio's world
becomes, in effect, a private one, closed and completely disassociated
from the one which exists all about him. As a lamentation _and asser-
tion of his innocence in failing to establish an understanding of others,
he inquires of Juanito, a youthful fisherman, ";Por qué, Juanito,
siempre tiene que pasarme esto a mi? ;Qué he hecho? ;A quién he
causado mal?  Por qué me hieren?"?? His attitude at this point is
completely pessimistic, for he has tried all avenues of approach and
has still failed miserably to establish a genuine affiliation with anyone.
His tragic lack of association. forms the basis of his mental anguish
and leads, in.the end, to his attempted suicide. 30 He tries to kill

himself by walking stoically into the sea. But Aurelio, the prime

29, Lafourcade, Pena ... , p. 182.

30. - Séren Kierkegaard described this futile state in his Fear
and Trembling and The Sickness unto Death. He spoke of '. . . godless
man's essential dread at 'being dominated by an alien power which
threatens our dissolution'--by which he meant the anxiety that loss of
self can produce. Despair about loss of self he called a 'sickness unto
death.'" Translated by Walteér Lowrie (New York, 1954), as quoted by
Eric and Mary Josephson, editors, in Man Alone--Alienation in
Modern Society (New York, 1967), p. 15.
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example of the nihilistic loser, cannot even effect his own destruction;
he is retrieved from the water by a group of fishermen and forced into
continuing his ill-defined existence. With some excitation, he scurries
to Juan for consolation and understanding; but, of course, these signs
of affection are not given. Instead, Juan rebukes him severely for
coming to him and turns a deaf ear to his pleadings with the sarcastic
remark: '"'Si quierés suicidarte, hazlo, pero hazlo de una vez, no
vaciles. n31 Aurelio, then, bitterly vents his hatred on Juan and
reprimands his heartless attitude: ''Cuando pedi ser comprendido,
cuando necesitaba urgentemente serlo, no me comprendieron ...

Y ahora ... . n32

His final act of absurdity is to repeat his previous
suicidal attempt. Again, it turns out to be an embarrassing fiasco.
He is saved and returns to his life of perpetual dread and defeat,

detached from his companions and destined to continued estrangement.

Lucanor Cisneros, the main personage of Para subir al cielo

approaches the problem of alienation in a way distinct from that of
Aurelio de Arze. Lucanor is a middle-aged mariner from Spain who
is forced to remain in the busy port of Valparaiso after his ship sails
away without him. He is depicted as the excellent exponent of the

individual who fails to realize the true significance of his life. As he

31. Lafourcade, Pena ... , p. 193,

32. Ibid., p. 194.
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becomes superficially involved in the activities of the port inhabitants,
he comes to understand just to what extent he is detached from their
fulfilling way of life. His perpetual quest for understanding and
authentication of his life is presented in terms of his psychological
shortcomings. Ricardo Latcham has cogently considered Lucanor's
main problem to be one of loneliness, and characterizes him as the
very "' ... simbolo de la soledad individualista. n33

As an active defense mechanism against utter alienation,
Lucanor devises all manner of diversions and social "engagements"
to prevent himself from becoming lost and irremediably alone. With-
out his total commitment and integration into life, he senses the
meaninglessness of his existence and is reduced to the position of a
stranger. His apparent unquenchable lust for life is really just his
reply to the threat of estrangement, although he ultimately fails to
prevent his complete alienation from others. His failure comes about
due to his repeated inability to understand the feelings and reactions
of his immediate associates.

Soon after Lucanor realized that he was alone in a strange port
and without any acquaintances there whatsoever, he felt a sudden

overwhelming sense of anguish and nostalgically remembered his good

33. Ricardo Latcham, "Para subir al cielo por Enrique
Lafourcade, " in Carnet Critico, ed. Ricardo Latcham (Montevideo,
1962), p. 181.
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times in Europe, carousing with fellow mariners: "Durante algunos
momentos imagind lo bello que seria llegar a El Havre, coger una
barca de pescadores hasta Honfleur y beber alli en 'Le Cheval Blanc'
un pernod. ;Oh entonces, sélo entonces, estaria vivo! Mientras
tanto, iria de un puerto a otro, embriagindose con cerveza ... . n34
The only thing which really concerns Lucanor is that he must avoid
loneliness at all costs; and, to do this, he simply allows himself to be
swept away by insignificant events which surround him. Total and
unflinching commitment to life is his solution to the threat of ennui and
alienation. His confession is relevant to show his state of mind:

Sélo importaba existir ... . Entregarse, ceder,
dejar pasar el tiempo. Llenar con anticipacién los
dias. Raépidas actividades, no demasiado agobiantes,
aunque suficientes para que la conciencia quedara
paralizada. Cansarse fisicamente, he ahi el secreto.
Y, después, dormir, ingresar en ese mundo extrafio
en donde el hombre yace sin asombro. En donde todo
parece natural, posible.

Lucanor is an example of a man who really manifests little
ambition in life; he simply has no goals. His frequent feelings of
1

inadequacy and frustration came from the fact that Lucanor

nunca se sintié unido a nada. n36 His greatest delight came from his

34. Enrique Lafourcade, Para subir al cielo (Santiago, 1958),
p. 11.

35. Ibid.

36. Ibid., p. 153.
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allowing the mainstream of life to just carry him along. In this way,
no genuine effort or act of voluntad was really necessary. Lucanor
simply existed. His life of seemingly unconnected and meaningless
acts was described as:

Una armoniosa sucesién de hechos y actos en los

cuales él, Lucanor, casi no tenia nada que ver;

hechos y actos, por otra parte, que, de cierta

manera, lo embriagaban creindole un suave sopor,

una hipnosis deleitosa. Ir de un puerto a otro.

No actuar por si mismo. Ser'llevado. ;Oh, qué

cémodo ser conducido a través del tiempo! Ir de

un.dia a otro dia ... , y asi, de esa simple manera,

envejecer. 37
In actuality, his act of doing helped him mitigate his scorn for people,
a scorn based on the fact that he simply could not feel a close per-
sonal affinity to them. As a revelation of his scornful attitude toward
the simple folk of the port, Lafourcade portrays Lucanor's sentiments
in this regard: '';Oh cémo odiaba a la gente! ;Cémo odiaba la alegria
y el fervor que parecian tener! n38

Lucanor is invited by a complete stranger, Felipe, to have a

few drinks with him in a local cantina. Readily accepting this chance
to relate himself to someone else, he quickly follows Felipe and some

of his dock friends to the nearest bar. Lucanor's observations upon

seeing these mariners together in comradeship reveal something of

37. Ibid., p. 12. .

38. Ibid.
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his own inner need and desires; these fellows " ... tenian algo ingenuo,

torpe. Esa avidez por relacionarse, aunque fuese provisionalmente,

con el resto de sus semejantes. Esa necesidad imperiosa de buscar
mujer, amigos, alcohol, n39 His needs are exactly the same, for
loneliness is only dispelled once he feels that he is an integral part of
the life of his companions.

Evidence of Lucanor's continuing engagement with life to avoid
alienation is exemplified by the various roles which he assumes
throughout the novel. On the spur of the moment he becomes a proud
matador when the local gentry stage an amateur bullfight. He accepts
the challenge to further show his avid interest in life; and in this
assertion he finds a certain amount of personal satisfaction, coupled
with a touch of fatalistic presentiment: ''Lucanor sintié una extrafia
exaltacién. Acaso fuera la posibilidad, la inminencia de la muerte."
His moment of glory is short-lived, however, for when he fails to
plant the sword properly, the enraged bull gores to death an innocent
child. Of course, all blame for the accident falls upon Lucanor's
shoulders. Another'i.rnportant role which he plays is that of a
guardian. He cares for a young widow who has become mute (and,

therefore, also isolated) as a result of watching the horrible death of

- 39. Ibid., p. 13. (My emphasis.)

40. Ibid., p. 86.
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her two small children. His continual preoccupation with such ''roles"
helps Lucanor banish the thought of estrangement from his mind; in
his doing he, thus, achieves freedom from the imminent threat of
being lost and alienated.

Lucanor's acquaintance with a venerable old prostitute and
madam gives him an opportunity to learn something about life and the
everyday sinful existence of the port inhabitants, Dofia Amalia, the
prostitute with a heart of gold, becomes fondly attached to Lucanor
and helps him find other friends in Valparaiso. Amalia is also a some-
time soothsayer and palmreader. When the occasion arises, she takes
time to tell Lucanor's dismal fortune. She sternly warns him that he
has come to Valparaiso to finish out his existence; he will never leave
the port alive. ''Ha venido, usted, a morir aqui ... tendri la opor-
tunidad de sacrificarse ... . ndl This is no great surprise to Lucanor,
whose fatalistic attitude is a direct result of sensing fhe utter futility
of existing and whose only way to avoid facing the truth is to act. To
render force and substance to his existing, Lucanor blatantly informs
Amalia: '"Yo lleno los dias de actos cortos, con sentido completo,
como-ééte. No me ha revelado nada que ya no conociese. Lo que he

sabido siefnpre. Yo elijo. Hay libertad y creacién en mi sufri-

miento. n42

41, Ibid., p. 21.
42.  Ibid., p. 22.
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His persistent "suffering' is really just a manifestation of the
inner anguish which he experiences as a result of leading a life which
is only made comprehensible to him as he gives it meaning through his
everyday callow actions. The persistent realization of life's inherent
meaninglessness.is what gives Lucanor the undeniable stamp of the
nihilistic individual.

One evening, as Lucanor strolls along a sea wall, he happens
to meet a beautiful young woman, Maria Angela, also out for a walk.
After relating to her something of his confused life, she feels a certain
irresistible attachment to him and is intrigued by his adventurous
nature. Her thoughts of him. reveal that she considers him an enig-
matic person indeed: "Parecié, parecia un hombre muerto, y como
obligado a vivir. ;Si, eso era, un ser obligado a viyir! n43 Such is
Lucanor's actual state--that is all he.really attempts to do--live, but
only day to day.

At the onset, Lucanor's relations with Maria are distant; their
understanding of one another is complicated by their- inability to talk
openly about each other's more intimate lives. Maria's apprehension
at revealing her innermost feelings and Lucanor's somewhat secretive
nature compound their problem of communication. Maria Angela's

ever-watchful and ultra-snobbish mother also plays no small role in

43, Ibid., p. 41.
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adding to Lucanor's problem of disaffiliation. Dofia Isidora sternly
warns Lucanor when he comes to court Maria: ''Nuestra familia ha
sido muy especial. Siempre ha mantenido la pureza de su sangre y
su situacidén social. Los aventureros no hgg sido aceptados--agregd
doha Isidora, con una mirada de advertencia. ndd

One afternoon, as Marla and Lucanor rove around the grounds
of her estate, Lucanor bluntly tells Maria that he really does not
understand her at all. He brazenly accuses her: ''Ustedes, los seres
hermosos, son crueles. Viven en otro mundo. n45 Maria, exasperated
with Lucanor's lofty attitude, blames the lack of communication on him:
" Pero si es usted el que vive en otro mundo! --grité de pronto--,
justed, que nunca dice lo que piensa! ;Usted, que me irrita sobre-
manera--concluyd exasperada, levantindose! n46

Maria Angela attempts constantly to relate herself to Lucanor,
but he merely refuses to be moved by her amorous advances. He
flatly tells her on one occasion that he is not really interested.in
seeing her again. 47 When they do happen to meet by chance, Angela
becomes elated; but Lucanor, never becoming emotional about such

mundane things, passes.it off as .. un simple azar. n48 Maria

44. Ibid., p. 153.
45. Ibid., p. 107.
46. Ibid.

47, Ibid., p. 65.
48. Ibid., p. 100.
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Angela becomes furious, not only because Lucanor spurned her
attentions, but because little actual communication has ever taken
place between them. Perturbed at his matter-of-fact attitude, she
pointedly asks what he really thinks he is. Lucanor wanted in his
heart to respond by saying: '"Un hombre que pretende ser auténtico
consigo mismo."‘l9 But, instead, replied, "Un ser miserable. Un
hombre que no se ha atrevido a luchar. Un hombre que se deja
conducir de un sitio a otro; alguien que no cree en nada. 90 1 dis-
belief at Lucanor's nihilistic assertion, Maria mentions the element
of love in one's life and what a significant role it plays. Lucanor can
only respond sarcastically that love is not as important in life as she
believes. it to be.

Love, for Lucanor, is only the means to achieve an end, an-
other way by which he can assert himself and further avoid estrange-
ment. Helmut Thielicke has explained that thev element of love helps
to alleviate and prevent nihilistic isolation. He states: " ... the
meaning comes to me in responsible action, in the 'dbing' of love, in
the engagement. Ol Byt the value of love is debased by Lucanor

when, while on a picnic, he attempts to rape Maria. This brutal act

49. Ibid., p. 112.

50. Ibid. ‘

51. Helmut Thielicke, Nihilism, its Origin and Nature, with
a Christian Answer, trans. from the German by John W. Doberstein
(London, 1961), p. 162.
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illustrates graphically to what extreme he will go to possess Maria
and thus obliterate his utter sense of loneliness. The feeling of

n92

Lucanor that Maria " ... era un ser prohibido, lejano ... only
gave him greater cause to ravish her. He fails in his assault on her,
and she succeeds in fleeing. His amorous defeat and renewed despera-
tion are obvious: ''Lucanor, la cabeza baja, no podia menos de anotar
la circunstancia de que nada habia cambiado. Ahora si estaba

perdido. 193 He now felt that he had finally reached the end of his
relationship with Maria Angela, and that perpetual estrangement was
painfully imminent.

But Maria Angela is also fearful of losing her grasp on Lucanor,
the only one who had ever shown her any true love. When she soberly
comes.to realize this fact, she reconciles herself with him and asserts
that she will love him forever. In a test to see if she really does.feel
genuinely attracted to him, Lucanor snips off her beautiful tresses, 54

which, until this point, had symbolized Maria Angela's excessive pride

52. Lafourcade, Para subir ..., p. 142,
53. Ibid., p. 101.

54, This symbolic action is known as coupeur de natte and
refers to the perverts who enjoy cutting off the hair of the female.
Sigmund Freud interprets the act as a symbolic one which stems from
a libidinal urge in which the person carries ". . . out an act of
castration on the female genital organ." Sigmund Freud, Leonardo
da Vinci and a Memory of his Childhood in The Complete Psychological
Works of Sigmund Freud, vol. XI, translated from the German under
the editorship of James Strachey (London,:1957), p. 96.
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and lofty individuality. ''Si Angela lo queria luego de esto, significaba
que en su amor habia algo més serio de lo que pensaba. De ese modo,
intentaba Lucanor justificar su acto cruel e irracional. nd3 Lucanor's
disturbed actions turn out to be nothing more than blind gropings for
meaning and direction in his confused existence. He reflects upon his
agitated state in life: "Era eso la vida. La existencia del hombre
estaba formada de tantos actos sin sentido, tantos gestos equivocados,
tantas palabras nunca dichas. Era su silencio el culpable ... ese
callar sistemaéatico le hacia perder las cosas bellas y nobles. n56 His
final absurd act of humiliating Angela causes him to lose her love
forever; and, in the end, her afrogant mother whisks her away on a
long ocean voyage, and Lucanor never sees her again. His loneliness
now becomes complete as he achieves total alienation from the only
one who really made an effort to understand and 1ove'him.

Don Ezequiel, a degenerate priest whom Lucanor comes to
know, is another character who is quite aware of Lucanor's problem
of relating himself to others. Having found out about Lucanor's
attempted rape of Maria, the old priest decries Lucanor's lack of

genuine love and affection for others: '"Td has perdido la capacidad de

amar a tus semejantes. Tiu no sabes qué es eso, el amor. ;jQué

556. Lafourcade, Para subir ... , p. 178.

56. Ibid.
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hiciste de esa muchacha? ;La hermana de Antinous! La has reducido.
i La has mancillado en la peor formal "7 I an endeavor to solve his
loneliness and fear of disassociation, Lucanor made a vain attempt to
possess Maria, but his clumsy efforts only caused him increased
estrangement. Don Ezequiel sternly describes Lucanor's situation:

" ... hay algo mezquino, muerto, en ti, hijito. no8 In the end,

Lucanor, finally rejected by all those whom he had attempted in some
way to know and understand, walks stoically into the twilight, a defeated
individual " ... la boca cerrada con furia, cruelmente, dispuesto a
mantener su silencio hasta el fin. nd9

Lanzarote Bernales, the main character whose complicated

personality is explored in depth in El principe y las ovejas, leads a

turbulent life of continual searching for meaning and personal ful-
fillment. He is beset with the need to relate, just as was Lucanor
Cisneros, to a society which refuses to acknowledge him. Lanzarote
had carried on a completely ethical existence until he experienced a
psychological crisis which caused him to reevaluate his life in terms
of its ultimate purpose. Fully dissatisfied with the meek and stringent

atmosphere of the monastery in which he lived as a monk, Lanzarote

57. Ibid., p. 194.
58. Ibid., p. 201.

59. Ibid.
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decides to forsake religious life and seek true meaning and affiliation
outside the cloistered walls.

Confused and alarmed at his inner hesitancy to leave the
influence of the church, Lanzarote pleads with God to stop his rash
action and give him a binding reason to remain within the moral and
religious world. Receiving nc "miracle' which would prevent his
leaving, Lanzarote effects his escape and heads toward France. Erich
Fromm has discussed at length this particular act of freedom:

Acting against God's orders meang freeing himself

(the individual) from coercion, emerging from the

unconscious existence of prehuman life to the level

of man. Acting against the command of authority,

committing a sin, is in its positive human aspect

the first act of freedom, that is, the first human act.

The act of disobedience as an act of freedom is the

beginning of reason. 60
On the way to France Lanzarote meets a strange individual on the
Italian shore. The stranger turns out to be Mardus Anatolia, a man
who is also seeking his identity in life. They decide to travel together;
and Mardus, curious about Lanzarote's immediate goals in life, finds
out that he is going to cast out his feeling of detachment by becoming
involved in the voluptuous night life of Europe, His revelation

indicates something of his firm and unqualified rejection of the sedate,

ethical world for a more satisfying, challenging one:

60. Fromm, Escape from Freedom, p. 34.
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{Tomé una decisién! Es cierto que ya no tendré
paz, nunca, nunca ... Pero no quiero la paz.
jEstoy harto de la paz! Es un anestésico, una
tristeza, esa paz, esa tranquilidad que me saca

de la vida ... . jLa vida! Esa exaltacién perma-
nente. La vida que existe sélo al precio del peligro,
del riesgo, de la pérdida ... . {Eso quiero ahora!

j L.a violencia! La injusticia! {El vicio!
Before this, Lanzarote's condition was a sterile one, really dehuman-
izing. He admits.

Yo parecia un cadidver. Si, un cadiver. Yo era

Lézaro. Yo practicaba una especie de cibernética

del espiritu. Hasta mi bondad se expresaba

automdaticamente. ;No podia més! El hombre

nace para la exaltacidn, para la gran aventura. 52

Lanzarote, with his new found friend Mardus as mentor, sets

off to experience the hedonistic pleasures of life by becoming an
integral part of the amoral society found on the affluent French Cote
D'Azur. In Lanzarote's complete surrender to this sybaritic exis-
tence filled with sex, drink and gambling, he thereby seeks to affirm
his identity and fix his relationship with the rest of mankind. With
Mardus as his faithful companion, Lanzarote quickly becomes adept
at gambling. His success is really phenomenal. But amidst this

exciting world, there occasionally arises in his conscience a strange

notion that he does not really belong; he feels a sensation of total

61. Enrique Lafourcade, El principe y las ovejas (Santiago,
1961), p. 30.

62. Ibid., p. 31.
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estrangement. His presentiment of disassociation is revealed as he
walks alone down the beach and contemplates the frenzied life of those
engaged. in the glamorous excitement of the Riviera:

... mirando al mar Mediterrineo, azul citoso,

observando las embarcaciones que corrian, los"

nadadores alld abajo; entrecerrando sus ojos para

ver esos desplazamientos, nadadores sombras,

buques, aves, esa muchedumbre poblada de gritos,

esos nifios con caramelos de color, esos ancianos

ahogados, y las mujeres jévenes, desnudas,

cubiertas de aceites, entregadas al sol; al advertir

todo ese mundo vivo y fréagil, le acometia una soledad

sin solucién humana. Un deseo de huir de alli, de ese

reino que no le pertenecia. 63

The fear of disassociation, which Lanzarote tries to hide by

constant involvement, always seems to mock his efforts to free him-
self from the ever-chiding voice of his moral conscience. His
involvement reaches a peak when he is initiated into the realm of
sexual delights. Valérie MacDermott, a young. American woman whom
he cures of delirium tremens, succeeds in destroying his vow of
chastity. After the deed is done, Lanzarote's conscience haunts him
and causes him no minor sense of guilt. ''Lanzarote ... tratando de
contener un dolor violento que lo estremecil entero, una sensacién de

culpa. profunda, una angustia hecha de esa materia densa, pesada y

. aterrorizante, de que esti hecha la angustia de los suefios. '_'64 His

63. Ibid., p. 83.

64. Ibid., p. 111.
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struggle with conscience continues throughout his search for meaning;
presenting a ceaseless dialectic between moral and amoral forces.

His reversion to sensual pleasures is an affirmation of his existence,
and he continues to condemn God and religion for suppressing man's
natural motivations: ';Busco la libertad! No era libre, no era libre
... El hombre debe ser libre. Dios es el destructor de la vida misma

y frente a esta eleccién, elijo la vida ... . n69 His ethical revolt, then,

also effects his alienation from his Maker, as well as from the rest of
humanity which lives according to some established rules of moral
conduct.

Mardus Anatolia plays no small role in Lanzarote's search for
meaning and affiliation at the expense of moral values. Leading him
through an alien world of depravity and immorality, Ma_rdus implores
that Lanzarote enjoy life on any terms he can. The guilt feelings
which Lanzarote frequently experiences are dispelled by Mardus'
close companionship and helpful advice. Mardus helps.in filling the
void.in Lanzarote's life. Also, he eases Lanzarote's justifications
for the moral transgressions which he freely commits. Thrust into a

!
profoundiy orgiastic world in which he is definitely the stranger,
Lanzarote looks to the satanical-natured Mardus for understanding and

moral support; for he appears to be the only one capable of appreciat-

ing his desperate search for self, Lanzarote's need for Mardus is

65. Ibid., p. 254. (My emphasis.)
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evident; '""Cuando estaba solo no aguantaba su propia conciencia. En
cambio, con Mardus a su lado, todo andaba como sobre ruedas.
Dijérase que la sola presencia de Anatolia le tranquilizaba. Ese era
su poder! 166 Mardus proudly admitted to Lanzarote that his success
was due to his influence:''--Yo te precipito en la fuerza, en la violen-
cia, en el heroismo. n_ 67 Lanzarote's ultimate attempts to disas-
sociate himself from Mardus' malefic influence are useless, for
Mardus.is really the only person who can keep him going in his search
for self-realization. When Lanzarote does finally acknowledge the
wicked aspect that Mardus has aroused in his way of thinking, it is too
late; the die has been cast, and Mardus and Lanzarote perish together
in an automobile crash.

Lanzarote Bernales' constant psychological despair and mental
confusion emanate directly from his loss of self. His continual
interior plea is for understanding in the face of forces beyond his con-
trol. In the obsessive search for self-definition and identity with
others, he is utterly frustrated. Adding to his mental perplexity is an
acute awareness that life, at best, is just a meaningless orb in which
he is forced to seek a place. Charles I. Glicksberg has explained
this situation, that is, the situation of the alienated hero who becomes

aware of the meaninglessness of his existence:

66. Ibid., p. 250.

67. Ibid., p. 227.
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Heightened awareness of the meaninglessness of the
human situation in a meaningless cosmos has driven
modern man: into a state of extreme despair. . . .
This is the crucial problem of the hero in much of
contemporary fiction. . . he cannot affirm with con-
viction. . . he has only a haunting vision of the
essential absurdity of his condition. 68
Lanzarote is a tragic fatalist, who sadly suspects that life is headed
nowhere! He admits his despair to Mardus:
He vivido con:la sensacion de que alguien, alguien,
no sé bien quién, pero alguien fuerte, en todos casos,
me empujaba desde pequefio hacia una trampa, hacia
un precipicio, me acorralaba sin posibilidad de
regresar. Me obligaba a seguir. Me hacla avanzar
en todo momento, hacia un foso.

The unmitigated anguish which Lanzarote must suffer due to
his realization that life is really pointless.is what contributes most to
his estrangement. His continual fixation on the essential absurdity of
his own existence leads him to alienation; he simply concludes that he
does not belong. He represents then, in the final analysis, the ne
plus ultra of the nihilistic individual, whose search to achieve a
meaningful center results:in his eventual collapse and final moral dis-

integration.

The complete and systematic alienation of a Caribbean dictator

‘is explored in poignant detail in the novel La fiesta del Rey Acab. The

68. Charles I. Glicksberg, "The Literature of Absurdity, "
Western Humanities Review, vol. XXII, no. 2 (Winter, 1958).

69. Lafourcade, El principe ... , p. 34.
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story takes place within a short twenty-four hour period which com-
memorates the sixty-third birthday of César Alejandro Carrillo Acab.
The action of the novel unfolds on two distinct narrative planes, one
which studies specifically the tormented life of the dictator Acab and
another which has to do with the plotting of a clandestine group of
conspirators.intent upon overthrowing his despotic regime.

Whereas the characters studied thus far were alienated to a
great extent due to their uncomprehending confrontation with a world
which was to them both meaningless and nihilistically-oriented, Acab's
alienation comes about as a result of his very own mistaken actions;
he is shown as an individual in direct conflict with his own society.
As a result, he is unable to communicate effectively even with his
closest friends and the members of his own immediate family. His
constant fear of loneliness and abandonment reaches a culmination
point when Acab painfully comes to realize that it is not the fault of
others that he is so alienated; he is the one to blame. In his extreme
display of megalomania, he has unavoidably effected his own
estrangement and has successfully destroyed all hope for understand-
ing from those about him. The whole novel, then, is a sharp portrayal
of personal alienation and failure, focusing on the desolate personality

of Carrillo Acab. 70

70. Eduardo Godoy Gallardo, in his timely study of Lafourcade's
works, considers the whole novel to be " ... un estudio maestro de la
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Acab is despised and rejected by all who know him. His

infamous reputation as a sadistic ruler, who stops at nothing to retain
complete power, has become legendary. His countrymen all fear and
hate him, for his cruel dictatorship has only served to exploit them
ruthlessly with the threat of death and torture. As a result of the
unpopularity which Acab enjoys, he exists in a perpetual state of fear
and alarm, for already several attempts have been made on his life.
His well-founded apprehension only augments his anguished feelings
of alienation, for he well knows that he can never really trust anyone,
not even the most trustworthy of his associates. Enemies, both
political and personal, surround him on all sides, awaiting the oppor-
tune moment to topple him from power. As a result, rarely does he
enter into genuine and fundamental relationships with others. His
one-time friend and now personal advisor, General Josafat, is one of
those individuals whom Acab knows.is not entirely sympathetic to his
cause. Acab had confessed his deep sense of disassociation and
anguish to Josafat: ' ;No tengo nadie a mi lado! ;Nadie en quien
confiar! nTl But Josafat has become more and more insensitive to

Acab's feelings. He no longer respected his friend's position; he was

soledad que rodea a Carrillo." "Enrique Lafourcade, Invencién a dos
voces, "' Revista Iberoamericana, vol. XXX (July-December, 1964),
p. 338.

71. Lafourcade, La fiesta del Rey Acab (Santiago, 1959),
p. 25.
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simply afraid of his great power and unbridled wrath. Acab had also
felt the rift growing between them; and out of resentment for Josafat's
occasional impertinence-in counsel, he realized that " ... tendria que
deshacerse de él, tarde o temprano. n2 Acab's growing concern over
his position of power eventually causes him to suspect everyone, for
he secretly sensed that he was continually " ... rodeado de perrosy
perras que lamerian su sargre. n3

Acab is a confirmed megalomaniac, and this fact contributes
immensely to his growing alienation from others. His powerful,
inflexible rule admits to no close or-lasting friendships. Friends whom
Acab had once gone to for advice and consolation are now swept sum-
marily away in his insensitive striving for more power and greater

self-esteem. When Acab is asked to deliver the ceremonious coup El_e_

grice to a group of convicted political prisoners, he is momentarily
stunned and dismayed to find out that he has inadvertently put to death -
an old friend and one-time professor of his. He attempts to hide his

anguish and remorse under a cover of rationalization, passing off the

72. Ibid., p. T1.

73. Ibid., p. 182. Acab's fatalistic statement is a direct
quote from the Bible. King Ahab was king of Israel from c869 to 850
B. C. Having ruthlessly killed in order to gain more land and power,
he was visited in a vision by the prophet of the Lord, Elijah, who
predicted his downfall. God had told Elijah to forewarn Ahab: ''Thus
saith the Lord, 'Hast thou killed and also taken possession?' And
thou shalt speak unto him saying, 'Thus saith the Lord, in the place
where dogs licked the blood of Naboth shall dogs lick thy blood, even
thine. ' Kings I, 21:19,
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old man's unfortunate death as being in the best interests of the
state. 7 The guilt which Acab subsequently feels from time to time
-for this senseless, brutal act helps to undermine his total confidence.
Little relief from Acab's continuing estrangement is to be
found within his own family, for they remain acutely uncommitted to
sympathizing with him. The members of his.family despise and dis-
dain him, adding to his confused mental state. Jessie, his obese and
depraved wife, is much more interested in attracting the amorous
attentions of young politicians than in attending to Acab's need for com-
panionship and understanding. She flatly refuses to listen to his
problems and support him in time of crisis. Instead, ''Lo intimidaba
. Siempre, desde que se casaron. Lo miraba como a un criado. n7d
When he begs her to talk to him, she remains cooly indifferent to his
plea: ''Sé una buena mujer. No tengo a quién hablar. Tengo que
decirte algunas cosas. n6 All that she delights in doing is insulting
and belittling him: ''Me das asco. Me repugnas. No pretendas acos-
tarte conmigo. No me volveras a tocar. n 7 Acab always sensed that
Jessie never really loved him; she was just attracted to his illustrious

wealth and powerful political position.

74. Ibid., p. 51.
75. Ibid., p. 123.
76. Ibid., p. 124.

77. Ibid.
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Acab:is also completely estranged from his three children.
He just cannot communicate effectively with them and win their affec-
tions. His eight year old son Carlitos, Acab's favorite and heir
apparent to the dictatorship", can feel little more than pity and resent-
ment toward his father.  Acab had gone to Carlitos frequently for
understanding and advice, but his son had only remained perplexed at
his father's clumsy attempts at association. Carlitos is really the
only one in whom Acab feels any degree of confidence. He confesses
to him: ''Nadie estd conmigo, Carlitos. Todos estédn contra tu
padre. n8 But Carlos refuses to be interested in what his father has
to say, he is just too busy being a boy to care about the affairs of
grownups. In the extreme, Acab even asks Carlitos' advice on how to
effectively torture a political prisoner. Carlitos again remainstotally
uncomprehending and deeply disturbed at his father's strange,
sadistic request. Delfina, Acab's licentious and wild daughter, has
slowly come to hate everything that her father stands for. She has
become too involved sexually with Andrés, Acab's ambassador-at-
large, to concern herself with her father's personal problems. Acab
also feels little affection for her and suspects that she is conspiring
with others to overthrow his regime. 79 Amenophis, Acab's dipso-

maniac son, feels nothing for his father. He has seriously discredited

78. 1Ibid., p. 76.

79. Ibid.
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the prestige of the whole family by his disgraceful actions while a
student in the United States. Acab has thoroughly disowned him and as
a punishment has forced him into semi-confinement in the palace.
Amenophis harbors a deep hostility toward his overbearing father and
does not hesitate to make it known to others that he wishes to see him
dead: ";{Que se muera! ;Eso quiero! ;Que se muera cuanto antes"8°
Acab's abject feelings of loneliness and apprehension keep him
in a perpetual state of neurasthenia. His nervous attacks come about
consistently as a direct result of his insecurity and utter rejection by
others. In a pitiful condition and filled with despondency, he takes a
personal account of his exaéperating situation:
No estaba bien. ;A qué venia todo eso? Tenia
malos los nervios.... se ponia nervioso con facilidad.
Entonces, tenia que esconderse, como ahora. Todo
comenzaba con las manos. No podia mantenerlas
tranquilas. Le temblaban. Comenzaban a temblarle,
independientes. Tenia que sostenérselas, una con la
otra. Los nervios. ;Ah, esa lucha, tanta lucha y
sacrificio! ;Tanto miedo contenido durante afios para
llegar a eso! Para esconderse en sus habitaciones
porque temblaba, porque sentia ganas de matar, de
hacer pedazos,

A final indication of Acab's chronicinability to understand his

fellow man comes when he sadistically carries out the execution of a

80. Ibid., p. 150.

81. Ibid., p. 185.
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political prisoner. Jesiis Galindez, 82 a persecuted.intellectual, had
earlier written and published a startling exposé of Acab's.corrupt
dictatorship, and as a rgsult Acab threatened to throw him into the fur-
nace of a steamship. Expecting Jesis to grovel at his:feet and beg
for mercy, Acab is astonished and visibly shaken when:the old man
voluntarily leaps into the flames without uttering a word. An extreme
feeling of despair and confusion clouds Acab's conscience. He does
not really understand the nobility behind Jesis' action and.can only sit
down and weep.in a state of unrelenting despondency over his:incom-
prehension. 83 Acab is, from this point on, keenly aware that basically
it is hé who is at fault; his disturbed state of mind constantly reml;nds
him of his mistake: ' ;Por qué toda esa angustia? ;Ese malestar, esa
sensacién de vigilancia, de culpaL?"84 In a feverish attempt to ratio-
nalize away Jestus' death and, thus, absolve himself of any guilt what-
soever, he turns.the blanlae on his wife Jessie: " Fue de Jessie toda la

culpa! jElla tuvo la idea de quemarlo vivo en la caldera! 185

82. The execution of Jesius Galindez did. in.fact take place.
Harriet de Onis.discusses the event in her article !"They Dined While
Prisoners Died, ' which deals with the regime of Rafael Trujillo of the
Dominican Republic. Saturday Review (October 12, 1963), pp. 42-43.

83. Lafourcade, La fiesta ... , p. 195,
84. Ibid., p. 216."

85. Ibid.
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Acab's deteriorating mental state, complicated by his . com-
plete alienation and despair, is only temporarily relieved by his
engaging in drunken orgies. Immersion. in his self-created amoral
sphere only postpones the inevitable collapse of his private world and
the repeated plea, " ;Si tuviese a alguien que le ayudara, que lo
entendiera! n86 gées unanswered. The alienate;:l master of a nihilistic
milieu which he has helped to create himself, Acab dies an unceremo-
nious death when a terrorist boinb ends his:loﬁely suffering.

The characters discussed thus far ha\./'e been deeply affected,
both psychologically and sociologically, by the nihilistic effects of
alienation. Many of their specific personal problems of association
can be directly related to their confrontation vis—é-vi; a nihilistic
society which prevented any meaningful contact.

The defeated narrator-in El libro de Kareen was.inevitably

thwarted in his feeble attempts to establish a genuine and lasting rela-
tionship with his beloved Kareen. His debilitating sense of estrange-
ment and total incomprehension of life is what gave his portra}yal a
somewhat dehumanized, nihilistic cast. He simply failed to ﬁnd any
real significance for_‘"- living, once contact was broken with Kareen. His
.final state may be described as one of total pessimism and, as such,

may be related to the pessimistic nature of man described by Arthur

86, Ibid., p. 183.
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Schopenhauer in his renowned treatise on the metaphysical implica-
tions of nihilism.

Aurelio de Arze, in Pena de muerte, was incessantly plagued

by the meaninglessness of his total environment. Unable to define his
tenuous position within a society which remained acutely impartial to
his advances, he became totally dehumanized and was finally led to the
only possible affirmation of his nihilistic nature, that is, to choose
suicide.

Lucanor Cisneros, the young mariner in Para subir al cielo,

sought temporary relief from the impending threat of loneliness by
total commitment. In so doing, he characterized the individual de-
scribed in detail by Helmut Thielicke, the man who only surrenders
to the immediate moment, to temporal pleasures and, thus, refuses
to contemplate the real meaning of his life in terms of an ultimate
noble purpose. Lucanor's basic problem of alienation is never really
resolved; and, in the end, he is doomed to perpetual estrangement.
Lanzarote Bernales, who became so immersed in a totally

nihilistic milieu in El principe y las ovejas, never came to realizethe

true significance of his own existence within an amoral social environ-
ment. His alienation was made complete, both from his ethical self
and from his fellow man. The disintegration of his moral character
compounded his tragic sense of disaffiliation and led finally to his own

self destruction.
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Carrillo Acab, of La fiesta del Rey Acab,. is an alienated

individual, not so much because of the influence of his society on him,
but because of his own heinous acts. His deterioration comes about
due to his stubborn disregard of acceptable ethical behavior, coupled
with his inability to relate meaningfully to others. He is characterized
as a true nihilistic individual who is lost and alienated.

All of these characters then, due either to their psychological
or sociological shortcomings, are alienated from others. In rﬂany
respects they are all cast as tragic individuals, shaped and ultimately
destined by their own particular problem of alienation.

We have been concerned with examining major Lafourcadian
characters whose personalities were affected and delineated by the
adverse effects of nihilistic alienation. Their survival and effective
motivations were tempered to a great degree by this negative nihilistic
trait. Next, we will analyze and discuss another effect of nihilism
upon the individual character creation, this time fdcusing upon the
ethical rebel in society and how his total portrayal is affected by the

influence of nihilism.



CHAPTER 7
NIHILISTIC CHARACTERIZATION: THE ETHICAL REBEL

Many Lafourcadian characters are portrayed as rebels. Their
specific act of rebellion is usually seen as an attack upon the estab-
lished value system. The rebellion becomes, then, an ethical rebel-
lion, in which the individual challenges the prevailing moral code,
established and adhered to by the majority in society. Friedrich
Nietzsche, the prophet of European nihilism, had described this revolt
against the ethical state of society as the main touchstone of the
avowed nihilistic individual. According to him, " ... el nihilismo se
refiere casi siempre a la moral y es la devalorizacién de los valores
superiores, la colocacién de los distintos valores en lugares que no
corresponden a su jerarquiay rango. nl Nihilism is shown at once to
be the prime ingredient in the depiction of these "ethical rebels, "
manifested in their outward absolute negation of all higher established
human values.

Man is described by Lafourcade as a completely subjectivised

individual; that is, he is completely free to make his own moral

1. José Ferrater Mora, ed. ''Nihilismo," Diccionario de
filosofia, vol. II. (Buenos Aires, 1965), p. 289.
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- choices; he honestly believes that he is an end in himself and as such
he is not dependent upon any-fixed axiological system which would per-
haps hinder his ethical moves within society. Religion is thought to be
nothing more than a cruel sham; and its importance, along with other
cherished idols, is descredited and destroyed by him who rebels:in
this manner. ''In such a subjectivised universe there is no further
need for God or a higher goal. n2 Entirely free to act according to the
-extreme dictates of his own egocentric self, many of these iconoclas-
tic protagonists are dramatized as extremely base individuals, whose
wanton rejection of ethical systems results finally: in their-inevitable
fall into total personal degeneracy. Many simply cease to exist in a
benevolent manner; they become dehumanized into a species sub homo
sapiens, intent upon destroying not only all moral laws but also all
those individuals who dare oppose their nihilistic revolt. As they face
the world nihilistically, these characters encounter little apparent
meaning or direction in life. The value systems and moral fibre of these
rebels then are unavoidably drawn from their own> subjectivised selves;
they are at liberty to shape their own destinies.in a milieu which re-
mains essentially alien to them. The act of ethical rebellion takes on,
for-the majority of these characters, a fundamentally pejorative con-

notation, for their categorical rejection of morality results in the

2. Charles I. Glicksberg, Modern Literature and the Death of
God (The Hague, 1966), p. 27.
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utter debasement of their higher human instincts and leads finally to
their total ethical destruction.

As the Lafourcadian rebel is relegated to an existence within
a confused society which vacillates constantly in basic axiologies, his
true being takes on a very temporal significance; for him there is no
possibility, however remote, for final spiritual salvation. Death is
unavoidable and, since life is rendered basically ébsurd, he must per-
force fabricate a meaning, a personal set of values, however devalued
they may be, by which to mold his misshapen, anguished existence.
The formulation of a set of values is almost always based upon the
ultimate self-satisfaction of its creator. Nobility and chauvinistic
dedication to higher ideals are preponderantly lacking in Lafourcade's
nihilistic rebels. In almost every instance, one witnesses the
counterposing and clash of superior values such as nobility, love,
loyalty and redemption against various debased values which are
usually founded upon a base of materialism. The spiritual readily
succumbs to the material.

The confused conflict of differing axiologies so evident in the
presént social and political environment, with the accompanying col-

lapse of all established ideal values . is bound in Nietzsche's

view to produce an age of pessimism and therefore nihilism. n3 What

3. Alfred Weber, Farewell to European History; or, the
Conquest of Nihilism, trans. R.F.C. Hull (New Haven, 1948), p. 123.
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one finds evidenced in the nihilistic rebel is a strong, all-encompass-
ing feeling of skepticism and pessimism. Lafourcade has liberally
populated his novels with psychologically troubled and pessimistically
oriented characters, whose lives are adversely affected as a result of
their embracing all types of debased value systems. In their strictly
pessimistic appraisal of the world as it now éxists, they find it
crucially inadequate in that it fails.in every instance to satiate their
innermost psychological and physiological needs. These protagonists
.turn to the power of their own skepticism to invalidate any set system
of constraining values.

Chronicdemoralization is a prime ingredient of the nihilistic
rebel. Baseness and depravity are widely accepted by these individu-
als as necessary demonic companions in their formidable quest for
complgte hedonistic fulfillment. The abolition of all limits of common
decency is repeatedly shown to be a major component in their total
portrayal. Drunks, prostitutes, anarchists, criminals, indeed,
libertines of the lowest sorts dominate the pages of Lafourcade's
prose fiction, adding to his total nihilistic view of contemporary
society. To pointout rather emphatically the critical collapse of
ethical behavior in man and, at the same time, to show his preoccupa-
tion with the serious disintegration of values in the world today,
Lafourcade concentrates his attention on dramatizing the cqmplete

ethical deterioration of selected social outcasts.
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A type of nihilistic rebellion examined and characterized in
detail by Lafourcade is that of active revolt against the establishment,
against the recognized social organization. This extreme form of
. rebellion is carried out by those revolutionary individuals who attempt
to change the present state of their society by intemperate violent
means. Lafourcade depicts active anarchistic types who endeavor to
create total chaos through the medium of terrorism and clandestine
operations. These are the activists, the rebels who, while primarily
political in their aims, are at the same time almost completely dis-
regarding of any ethical code of behavior. For them, the means are
justified by the end. Total negation is shown by these rebels in their
complete denial of the existing political and social systems. This
negative aspect of their crusade serves to reinforce their depiction as
nihilistic individuals, for nihilism may frequently‘be regarded as the
outward symptom ", . . of an acute psychotic disorder, characterized
by delusions of world chaos. nd This is their ultimate goal--chaos on
a general scale to upset the present ethical situation. Their revolt,
however noble it may seem, invariably leads to no real value reforma-
tions. The opposition to the system carries with it no idealistic
corollary for constructive renovation; they simply strike out blindly

for a change in the status quo.

4. Ludwig Eidelberg, ed. ''Nihilism, " Encyclopedia of
Psychoanalysis (New York, 1968), 272,
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Other so-called "ethical rebels' are not concerned with an
extension of their system of values to the whole of their society; they
do not attempt to change radically the established ethical system.
They only react in a personal, somewhat subjective way against the
accepted axiological system. Human values are tragically debased
and finally nullified altogether by these protagonists who place sup-
reme value upon the successful attainment of purely material and
sensual goals. Satisfaction of self comes before all else, and the
scale of values is summarily rearranged to suit the personal vicissi-
tudes of the individual. In many cases, power and materialism be-
come the most overwhelming dominant values and all other values are
mercilessly manipulated for their realization. Supreme values, in
the final analysis, are easily devalued by the nihilistic rebel and put
to the service of his own self.

Antinous Erguirreizaga, whose anguished existence is des-

cribed in Para subir al cielo (1958), leads a tormented life filled with

varied negations. He had been raised in a wealthy, ultraconservative
home. Having been thus blessed with an abundant amount of money to
squander as he so pleased, Antinous frequently " ... emprendia

mﬁltiples faenas, sin concluir ninguna. Dibujante, misico, escritor,
deportista, aviador, mistico ... nd ‘without really finding any experi-

ence which really satisfied him completely.

5. Enrique Lafourcade, Para subir al cielo (Santiago, 1958),

p. 33.
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" Giving himself up thoroughly to the material delights of life,
Antinous uses his great wealth to buy only temporal happiness. His
rash and entirely irresponsible nature is underscored dramatically
when he carelessly wrecks his expensive sport car, causing the death
of a pedestrian in.thé process. The value of human life is really of
very little consequence to Antinous, who simply alldws his mother to
pay a large sum of money to the deceased's family to avoid any fur-
ther-legal action against him. Money becomes the supreme value for
Antinous, and he frequently allows it to replace his conscience. When
Antinous is severely reprimanded by his mother for his utterly
thoughtless deed, all that he can sarcaétically remark is: " ;De qué
se (quejan? --poco valor tiene la Vidav._ "6 His code of ethics quickly
yields under the total influence of purely economic factors. Antinous
continues to gain an infamous reputation for his irresponsible acts
which go unchecked due to his powerful social position. On one
occasion he invites Lucanor Cisneros, a close friend, to go for an air-
plane ride with him. Taking off in a small craft without proper air
clearance, Antinous proceeds to engage in all sorts of reckless flying
stunts, such as buzzing the church steeple_ and endangering the lives
of innocent bystanders. Undaunted by his friend's frightened warning

of the obvious danger to others, Antinous smugly informs him that

6. Ibid., p. 73.
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there is absolutely nothing to worry about: ''He dado instrucciones a
mi abogado. Una fianza y listo, Vivimos en un mundo econémico, ti
sabes. (Oh, fue delicioso! ;No crees? Hacia mas de tres meses
que no volaba. Se me habia olvidado manejar, nT He feels no real
sense of responsibility to anyone save himself and allows his in cau-
tious conscience to dictate frequent extravagant acts. As a matter of
fact, Antinous simply " ... se dejaba llevar por su demonio interior. n8

Antinous remains entirely aloof from any type of serious
involvement in love or sexual activities. He rejects any form of grati-
fication of this sort and rationalizes his apparent frigid condition as a
desirable state by proclaiming that " ... la pureza es siempre un
mérito. nd He then continues by giving a strong argument against the
importance of sex in one's quest for personal fulfillment: '";El sexo!
(Por qué todo ha de girar a su rédedor? Hay cosas mejores: El sexo
tiene mucho que ver con la muerte. Es casi lo mismo. n10 This
basic human emotion has no place in a life where economic means are
all important.

Antinous' ideas concerning religion reflect strongly his overtly
negative attitude. He takes a rather heretical stand against organized

religion and tends to be highly skeptical of its real validity as a

7. Ibid., p. 110
8. Ibid., p. 33.
9. Ibid., p. 78.
10. Ibid., p. 79.
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redeeming institution. In-Antinous' open criticism of the church and
.its pious disciples, he is totally unrelenting. He takes great pleasure
in deriding the subdued appearance of the local priest, Don Ezequiel,
whom he ironically calls: ''La salvacién vestida de negro. "1 When
the grizzled old man becomes aware of Antinous' mocking skepticism
and perpetual vacillation in faith, he sternly reminds him that at the
center remains the omnipotent God, who is "' ... humildad, amor al
préjimo: Amalo como a ti mismo. nl2 Antinous can only laughingly
retort with the antithetical statement: ''Odialo como a.ti mismo. nl3
His ceaseless deluge of blasphemies against God and religion are firm
evidence of Antinous' complete denial of spiritual salvation and per-
sonal redemption.

Even Antinous' name has a significantly negative connotation.
The priest is quick to point out pedantically to him its symbolic mean-
ing, insomuch as it has a direct bearing on the neéd for Antinous to
embrace a blind faith., Don Ezequiel calmly professed:

~--Hay que creer, eso es todo ... . Hay que tener fe,

Tinus. Tu nombre deberia hacerte tener fe. Anti-nous.

;Sabes lo que significa? El nous es una invencién de

mi compadre Anaxigoras, un préjimo que vivié alla por
el siglo sexto antes de Cristo. Tu eres anti-nous. Lo

11. Ibid., p. 131.
12. Ibid., p. 138.

13. Ibid.
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contrario de nous ... . Y si eres una naturaleza irra-

cional, como tu nombre pareceria indicarlo, estds

preparado, listo para tener fe. 14
The implication of the old priest's statement is that since Antinous has
a name which would indicate a highly irrational nature, then he should
be willing to accept, on unfounded faith alone, belief in a God and credo
which will direct his life. His negative nature sets him apart from
the rest of society. The only reply which Antinous can give for this
revelation is a stern 'reproach, as he continues to blaspheme all that
Don Ezequiel holds to be holy. His long enthusiastic inquiring, seen
in his perpetual " ... preguntas, dudas, sarcasmos, vacilaciones, en
su revolteo alrededor del catolicismo, en la mofa que hacia de los

buenos ritos ... n1d

had finally led him to a desperate state of mind,
to an unexplainable Angst in which Antinous felt complete spiritual
abandonment,

Antinous is an extremely melancholic individual, and this
simple fact adds in no small measure to his despondent and negative
attitude. Compounding his ever-present feelings of insecurify and
despair is his overbearing mother, | who, although she really loves

Antinous very dearly, will not allow him any peace of mind. At every

opportunity, she heaps all manner of uncalled for insults upon his head.

14. Ibid., p. 146.

15. Ibid., p. 172.
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In one instance, when Antinous had nobly defended his sister's love
affair with a friend, his mother had mercilessly chided him for con-
doning such a base act: ' ;Imbécil! ;Degenerado! {Degenerado!
iOcioso! jImbécil! T4 tienes la culpa, td, mal hijo, ;Ocioso! Eres
la vergliienza de nuestra familia. 16 per belligerent attitude toward
her son brings about in Antinous a lasting‘sensation of insecurity and
adversely affects his outlook on life,

At the very root of Antinous' nihilistic posture is the self-
realization that he really has no important function. in life; his existence
is absolutely meaningless. While he professes to Be an accomplished
playwright, he has yet to produce one presentable dramatic work. In
matters of love and romance, he is a contemptible failure and is per-
petually beset with unexplained "crisis sexuales. nl7 His half-hearted
attempfs in searching for a satisfying religious experience have led
him, ultimately, to a denial of religion altogether. All of these uncon-
summa’fed strivings make of Antinous a thoroughly defeated personage
whose tragic situation.is seen in his honest confession: '"Yo soy un
miserable. Tengo malas inclinaciones. Si, positivamente. Algin
dia me arrojaré al mar. ;No crees? ;Oh, el mar, con las olas, los

peces y todo eso! No crees?"'® This is the only fatalistic affirmation

16. Ibid., p. 169.
17, Ibid., p. 171.

18. Ibid., p. 191.
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which he can ever make in his total nihilistic frame of mind. Antinous
has unconditionally surrendered to the base materialism of the im-
mediate moment for the total satisfaction of self, and, in so doing,
has expressed his rebellion against the exalted, more spiritual values
of human existence.

El principe y las ovejas (1961) is a stark depiction of a world

calloused and rapidly deteriorating under the evil influences of wealth
and human depravity. Within this novelistic world moves a melange of
corrupted characters, devoid of any real nobility or dedication. to higher
goals, intent primarily upon satisfying their own personal egos by com-
plete capitulation to the carnal delights of life. The entire novel may
be considered as a severe critique on the present moral predicament

of contemporary society. One of the most infamous characters in the
novel is Mardus Anatolia, a totally depraved and immoral personage,
whose malignant characterization as an ethical rebel is the very
epitome of evil,

Lanzarote Bernales, whose alienated personali.fcy was examined
in the previous chapter, first meets Mardus, when, in his escape to
France, he runs across the old man resting by the Italian seashore.
Lanzarote had felt an odd sensation upon encountering the strange-
looking individual; it was almost as if he had been waiting for his
arrival. He confesses his disturbed state of mind to Mardus: ''--

Sabes. Cuando te vi sobre esas rocas. Cuando nos encontramos.
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¢(Sabes, Mardus? Tuve una sensacién extrafia, Tuve como la
seguridad de que ti me estabas esperando alli. Tuve la seguridad de
que ya te conocia, y de que ti estabas alli, mirando el mar, Unicamen-
te porque sabias que yo ... . nl9 Indeed, Mardus had been awaiting
Lanzarote; for throughout the action of the novel, he plays the role of
the devil, the principe of darkness, leading Lanzarote into all types of
sinful activities. His physical appearance also adds to his bizarre,
somewhat foreboding depiction: He was ' ... alto, huesudo, con una
barba rala y amarillenta, y una inmensa nariz, un apéndice carnudo,
violidceo, que contrastaba con su rostro seco; una fuente himeda, un
manadero en medio del pellejo arrugado y duro. n20 Mardus becomes
Lanzarote's constant companion; and, together, they travel toward the
French coast to enjoy la dolce vita.

Mardus is a totally amoral individual. He has given himself
up completely to the voluptuousness of life and, in so doing, has for-
saken all submission to a Christian code of ethics or to any established
social laws. His flagrant denial of morals is unequaled. Throughout
his odyssey of debauchery, Mardus engages in frequent sexual orgies
with many of the local prostitutes, determined to satiate his enormous

carnal thirst. The possession of material wealth is also very important

19. Enrique Lafourcade, El principe y las ovejas (Santiago,
1961), p. 29.

20. Ibid., p. 27.
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to Mardus,. for he worships money for what it can buy--usually more
cheap sex to satisfy his bestial appetites. When he and Lanzarote
succeed in winning a substantial amount of money at the Cannes gam-
bling casinos, Mardus can only think of spending the winnings on
prostitutes.

Mardus is. frequently affected with diabolical psychological
crises which bring about his unexplained reversion to a type of
dehumanized, brutal individual. His perpetual immersion. in strong
drink acts. in no small way.to precipitate his transformation into an
unmanageable psychotic. While in the company of Lanzarote, Mardus
comes to know Valérie MacDermott, an attractive and wealthy Ameri-
can girl on vacation with her blind father. Invited to accompany them
on a Mediterranean yachting cruise, Lanzarote and Mardus accept the
gracious offer without hesitation. The short voyage is one of excite-
ment and drunken revelry which have an adverse effect on Mardus'
state of mind. During the night Lanzarote awakens with a start to
hear the desperate screams of Valérie, Mardus, in a crazed psycho-
logical frenzy, brutally attempts to break into Valérie's cabin and
rape her. In the resulting fight, Mardus, completely blinded to reality,
tries to kill Lanzarote. In awe of his sudden demented state,

Lanzarote exclaims: ''--;Estds loco? ;Mardus! ;Me quieres matar?

;Te has vuelto loco?""2! Mardus goes completely berserk and, in his

21. Ibid., p. 103.
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utter madness, succeeds: in roughing up Valérie. His uncontrollable
attack is only ended when Valérie finally smashes him over the head
with an iron bar. Mardus had shown only animal instinct in this des-
picable incident, a depraved refusal to act according to established
moral standards.

The few friends which Mardus has find it difficult, if not im-
possible, to understand his outward repulsive nature and frequent
hostile acts. Lanzarote is totally shocked over his. attempt to murder
him and sadly tells Valérie: '""Era mi amigo ... . Era mi amigo y
queria matarme ... . Noestoypreparado para tanto odio, asi, de
pronto ... . ;Qué le habia hecho‘?"z:2 Under the complete control of
alcohol, Mardus gives free rein to his strong emotions and goes wild,
attacking indiscriminately friend and foe alike in dazed, psychotic -
fury. It is only due to Lanzarote's constraining influence that Mardus'
sinister acts are somewhat tempered. Mardus himself realizes the
power, however slight, that Lanzarote seems to exercise over him,
controlling his deranged emotional outbursts. His apologetic tone is
indicative of his great despair and mental confusion:

--No tengo perdén. Soy un asqueroso. ;Lo sé!
Pero mi amado Lanzarote, mi queridito ... .
Comprende, intenta comprender--murmuraba
Anatolia, sollozando y golpeando la frente blanca

contra el suelo--que estaba borracho, que estaba
enloquecido ... . El alcohol, la tempestad, y esa

22, Ibid., p. 107.
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muchacha ... . No me sentia bien. No era yo,

querido. ;Comprendes eso? No era yo. jAlguien

-estaba en mi lugar! ;Cémo pude hacer lo que hice?

i Miserable de mi! ;M4tame, Lanzarote! ~ jMitame!

~--gemia, aferrado a los pies del muchacho, - jSoy un

desgraciado! jNo tengo perdén! Me come: la

lascivia. Me devora. Soy un viejo devorado,

devorado ... . Un viejo luyjurioso. ;Perdéname,

queridito! ' ;Podrds perdonarme? ;Podris? Eres

generoso como para tratar de perdonarme ... jNo

quiero terminar asi! No podemos terminar, padre-

cito ... iTe adoro, querido! ;Te adoro! {Per-

déname!
Fully aware of Mardus' uncontrollable and noxious nature, Lanzarote
still cannot help but feel some degree of pity for the old lecher and
tries to forget the terrible episode. He fully realized that in such an
excited mental state Mardus tended to lose control of his senses,
There are indications that Mardus had even tried to end his satanic
existence by committing suicide, for one night Lanzarote had stumbled
onto him in the bathroom. Puzzled over finding him there in the early
hours of the morning, Lanzarote had later inquired of him: '"Anoche,
cuando te encontré en el hotel, en el cuarto de batio, (-.por qué tenias
la navaja abierta? ;Por qué rompiste el espejo y te contemplabas’alli?
(Ibas a suicidarte? Nadie se afeita a las cuatro de la mafana. 6Qué

. 24 . .
ibas a hacer?" Mardus avoids a direct answer to Lanzarote's ques-

tions. His apparent suicidal tendencies are a firm indication of

23. Ibi.d-: ppo 117—1180

24. Ibid., pp. 52-53.
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Mardus' willingness:to end his thoroughly unmanageable and demoral-
ized life.

Mardus. is portrayed as.a completely materialistic individual.
His love of money and the power which. it potentially represents are
the principal metivations of his degenerate life. Not really lucky him-
self, Mardus is allowed to share in the lavish wealth which Lanzarote
accumulates from consistently winning at the gambling tables.
Dependent primarily upon Lanzarote's gaming skill for the perpetuation
of his income, Mardus constantly urges him to play for higher stakes.
Lanzarote, not quite as eager to win as his companion, nobly confesses

‘that he is not so completely controlled by money. He declares: ''--

Soy un hombre respetable--”25 Mardus, quick to equate possession of
material wealth with respectability, sarcastically adds: ''--Lo eres.
Con cien millones, lo eres ... . n26 Mardus goes relatively unchecked

in his extravagant spending, using the power of money to indulge in all
types of debauched activities solely for the benefit of self, until finally
Lanzarote begins to realize what a detriment he is to his position.
Lanzarote decides that he can no longer afford to support Mardus'
lascivious activities.

The propensity which Mardus has displayed repeatedly toward

violence reaches a culmination point when he reveals that he has

25.  Ibid., p. 126.

26. Ibid.
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murdered a prostitute. In a state of great excitement as a result of
an alcoholic binge, Mardus had forcibly raped the prostitute before
tossing her body over a seaside: cliff, Persuading Lanzarote to help
him escape to Montecarlo, where he will be safe from the authorities,
Mardus shows absolutely no regret for having committed the brutal
murder. He simply passes off the unfortunate incident with the ra-

tionale: '"No puedo responder por lo que haga cuando estoy borracho

o excitado ... . No soy yo mismo. Ademads, era una perra. Por lo
demdis, no tengo ni una pizca de remordimiento ... ni una pizca ... .

» . 27
Una hembra como.ésa debe morir cuanto antes ... ."

Mardus easily succumbs to his unprincipled behavior, regard-
less. of the consequences. In his avaricious life he eagerly carries
Lanzarote along with him, also causing his involvement in all forms
of demoralizing acts. Refusing to allow any element of moderation to
affect his tenacious quest for the exciting and sensuous.in life, Mardus
explains his wanton rebellion against the gross hypocrisy of those who
pretend to support noble ethical standards. His pretentious statement
of protest carries with it an implied reason for his emeotional release
through continual moral turpitude:

--;La presién! ... Hay que levantar la presién, y
echar humo y huir de aqui, de toda esta impostura

--susurrd al oido de Lanzarote--. De esta ciénaga,
llena de hombres falsos, querido. De jugadores y

27. Ibid., p. 215.
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rameras, de artistas de cine, de gangsters ... . Enel
fondo, querido, soy un moralista, alguien que cree en
la pureza de los seres humanos, en la pureza fundamental,
en la conducta sometida a reglas fijas. 28

Mardus' persistent disregard of all moral laws would seem to contra-
dict directly this statement of ethical conduct. If he pays any alle-
giance at all to a fixed value system, then it must be, in consonance

with his egregious conduct, a totally debased one.

Throughout El principe y las ovejas, Mardus has repeatedly

shown his rebellious nature, scorning any fidelity to esteemed ethical
values. He is a moral misfit, psychologically demented and out-
wardly hostile to his surrounding social environment. His final atro-
cious act is the cruel murder of Valérie MacDermott. During an auto
trip to Paris, Mardus casually admits the crime to Lanzarote. In the
ensuing struggle, the car careens out of control, and both Lanzarote
and Mardus die in a fiery crash.

Pat Flanagan, one of the leading protagonists of Invencién a
dos voces (1963), epitomizes the material decadence to which modern
civilization has apparently yielded. 29 Pat rebels against any dedica-
tion to superior-ideals or values, directing his entire life toward the

successful attainment of purely materialistic and temporal goals.

28. Ibid., p. 227.

29. The two complementary narratives that go to make up the
novel are dedicated to giving." ... una valorizacién de las formas de
vida de una sociedad fundada sobre bases econdmicas ... ." (Editorial
comment inside front cover,) Enrique Lafourcade, Invencidn a dos
voces (Santiago, 1963).
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Completely unethical in nature, he is only interested in satisfying
himself above all else. His existence had been in a steady moral
decline for some time. Attempting to earn a living from his profes-
sion as a sculptor and artist, he had, unfortunately, met with little
monetary success. Part of his failure had come about due to his over-
indulgence in all types of debauched activities. His life had beenfilled
with drunken revelries and sexual excesses. He had been discovered
in Amsterdam by Professor Séren Lundsvaar, an electronics expert
and scientist, who employed Pat's services in the construction of a
cybernetic woman, a mechanical robot. Pat had designed the exterior
features of the woman's body and had created a truly beautiful creature,
physically pverfect in every way. Persuading the professor-that they
should travel to America to display the mechanical achievement, Pat
carefully hides his ulterior motive--that of eventually making a for-
tune from the beauty of the robot.

To test the perfection of Joyce Lundsvaar (the robot), Pat and
thg professor decide to keep her mechanization a secret. Work pro-
gresses on the machine as the professor continues to test the complex
electronic equipment contained within the robot. In the meantime, Pat
involves himself in various business deals, intent upon reaping a profit
from the talents of the mechanical female. Once allowed to function
for money in various beauty contests and advertising commercials,

Joyce Lundsvaar's beauty becomes legendary, and there is a great



124

demand for her photogenic talents, Pat, completely disregarding the
professor's warning that an overload on the robot could be disastrous,
tries to convince the old man that they should take'advéntage of the -
situation for their own financial benefit. He is severely chastised by
- the professor for his insane dedication to materialistic gain: "El
dinero te ha vuelto loco ... . Tenemos mis que nunca, mas de lo que
nunca sofiamos tener. n30 Unrelenting in his. insistence upon gaining
wealth and power, Pat comments upon the great economic potentialities
in a society dedicated to the superficiality of things:
. .. hay posibilidades, posibilidades fantasticas
con Joyce. Nos apoderaremos detodo ... Iremos
convenciendo, La inocencia del corazdn de vidrio
de Joyce, la exactitud de sus tubos electrénicos, y
el cuerpo y el color que le di; éste es el pais donde
se rinde culto a las grandes apariencias, donde se
quema incienso a las méascaras. Joyce es una
mascara. Y haré que la adoren. Que la sigan. Que
la obedezcan ciegamente. Sera una nueva religidn,
con su liturgia exacta. 31
Pat is entirely unscrupulous in his various business dealings,
allowing his materialistic quest to supersede any personal loyalties
which once he might have had. Completely disregarding the idealistic
aims which the professor has projected for his scientific creation,

Pat is intent only upon profiting as much as possible from the robot's

talents. He signs a long term contract with an old friend, Arthur

30. Ibid., p. 91.

31. - Ibid.
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Joshua Simmonovitch, for the mechanical woman.to appear as host on
a series of syndicated television shows. When the robot short cir-
cuits due to a work overload and is forced into quitting the programs,
Pat breaks his contract obligation by having the robot judged by
psychiatrists to be psychologically unfit to continue with this particular
series. Simmonovitch, the unfortunate Jewish entrepeneur who had
trusted Pat's integrity and who had tied up a fortune in the show; is
left holding the financial bag. Pat has an ulterior motive here also--
he wants to buy back the contract so that he can negotiate for even
more money from Denis Brown, a well-known hoodlum and rackets
kingpin. Feeling no responsibility whatsoever for the financial losses
which Simmonovitch will surely sustain, Pat sarcastically proclaims

""--Yo tengo la gallina. Eso es

to him his own selfish materialism:
todo. Es mia. Y quiero que los huevos de oro sean mios. jEntien-
des ‘?”32 Blinded by the glitter of economic gain, Pat abandons any
oath of loyalty to his closest friends. He remains in perfect accord
with the egocentric dictum which he had once professed to Professor
Lundsvaar: ''Soy americano, ahora, con todos los derechos, incluido

. L. 33 X .
el derecho de no pensar sino en mi mismo." This statement is also

a cogent commentary on the tragic loss of loyalties to others which is

32, Ibid., p. 175.

33. Ibid., p. 93.
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characteristic of contemporary nihilistic society; the self and its
gratification come above all else,

A hopeless dipsomaniac, Pat allows the captivating influence
of alcoholic drink to control consistently his better judgment and out-
ward behavior, thus facilitating his unrestrained rebellion against all
established ethical norms of conduct. Under the deceptive stupefaction
of strong drink, Pat easily falls to an indulgence in all manner of
immoral and contemptible acts. In one such dire‘ state of intoxication,
he had even tx;ied to assault Joyce sexuaily, the curvaceous robot which
he had helped to create. His rationale for this base crime was simple;

[

"'--",.. la pobre y hermosa rubia necesitaba hacer un poco de vida

34 Only the timely intervention of Professor Lundsvaar had

sexual, "
prevented Pat from concluding his depraved deed.

Pat's continuing efforts to place the beautiful fobot at the ser-
vice of his materialistic scheming come to an abrupt end. The
professor, finally aware of the debased motives of his sordid colleague,
succeeds. in escaping with Joyce from Pat's evil influences. Falling
again under the malevqlent power of alcohol, Pat attémpts in vain to
drown his deep sense of failure. His moral rebellion reaches a final

culmination point when, in a rampant psychotic rage, he brutally mur-

ders Arthur Simmonovitch, illogically blaming him for his failure to

34, Ibid., p. 97.
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- achieve success. With a solemn air, he grimly declares: "--Te

ejecuto en nombre de la ley. Te ejecuto porque me has impedido ser
s ”35

un artista, el mayor.

Frecuencia modulada (1968) contains clearly delineated rebels

who react in various ways against the established value system, This.

latest novel of Lafourcade is a highly complex tour de force whose

rapid action takes place on several distinct narrative levels. One of
the main threads has to do with the actions of a group of Chilean
revolutionaries who are intent upon changing in a violent manner the
present political and social situation of their country. This turbulent
plot is juxtaposed to another important narrative, mainly psycholdgical
in nature, in which a young man carries on a running conversation with
his sweetheart. Interspersed among these two main narrative planes
are various other significant sub-plots which help to characterize in a
multi-faceted way, the ethical flux of contemporary society. Myriad
levels of society are eiplored in depth and presented for the reader's
critical review. What Lafourcade has successfully achieved in this
particular novel is a dramatic presentation of representative social
strata, revealing in keen detail current ethical problems which affect,
not oniy his countrymen, but the whole of present mankind,

The active rebel is powerfully demonstrated in the tragic

characterization of German Andrade, a physician who is the leader of

35. Ibid., p. 239.
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a somewhat inept band of revolutionaries, the Spartacos. Heis the
leading theoretical power behind the intended attack on the government
system and acts as a cohesive force in the unification of his young
. idealistic followers, Blatantly affirming that the social and political
structure of his country is corrupt and needful of a radical change in
basic ethical ideologies, German proposes a drastic alteration through
active rebellion. The existing system must be destroyed so that a
beneficial, utopian-type regime can take its place. Contemplating the
city in which he has spent his whole life, German comments on the
present state of affairs: ''Santiago.feo, desordenado, lleno de gentes.
Alli iba a reinar alguna vez, cuancio Spartaco derrumbara todo, cuando
sus huestes, sus hordas, tomaran el control. n36

Extremely megalomaniac in nature, German consistently re-
minds others. that he alone is:the leader 01‘" the Spartacos, the only one
in whorﬁ absolute power resides. In a disputatious argument which
Germdn has with Andrés, an impetuous and careless young rebel, he
sternly advises: ''La fuerza de Spartaco reside en la autoridad, en el
principio de autoridad que yo aIber,gcQ. Al doctor no se le discute .. .
jamas, La autoridad, el principio de aut.oridad, descansa en un

137

dogma: el doctor no se equivoca. No puede equivocarse. The

36. Enrique Lafourcade, Frecuencia modulada (México, 1968),
p. 207,

37. Ibid., p. 78.
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doctor frequently uses the lure of power to: entice hesitant individuals
into joining his revolutionary cause, promising to relinquish to them
some of his power after the final victory is won. Power occupies a
supreme position in German's value system, taking undue precedence
over many other values., When Victorio, a respected publisher, asks
what he will receive in return for dedicating his meager efforts to the
new cause, German is quick to reiterate his offer: '"A cambio de poder,
Victorio. Lo que has buscado toda la vida, a cualquier precio, que-
mando amigos y enemigos, sacrificando todo, familia, hijos, hogar

{E1 poder! n38 Power is elevated to a position of paramount
importance by German.

German is a cold, calculating individual who often vacillates
-when it comes to making important decisions. He is overly cautious
of any rash actions which might endanger the position of his precious
Spartacos. Up until this point, the organization had been relatively
unmolested by the government, mainly because it was thought of
basically as nothing more than a passive group of reformers. Fearing
that once brought into the open with violent acts of terrorism the group
will be obliterated, German intends to strengthen his forces before
having any serious:encounter with the authorities. When Andrés tries

to goad him into accepting his-incautious suggestions for prematurely

38, Ibid., p. 285.



1130
fomenting terrorism and widespread acts of sedition, Germéan is
unimpressed by his fanatical enthusiasm and offers sound advice:
"Pensar, hijo. Pensar antes de actuar. Y actuar una sola vez y dar

término a la obra ... . n39

Only through-careful planning does the
doctor envision the eventual triumph of the revolution. Germén prag-
matically warns: ''Todos queremos la accién. Pero no por-la pura
accién. La accidn para obtener resultados previamente medidos,
previstos en sus detalles minimos. n40 The continual hesitancy which
he shows in committing his followers-to armed clashes brings about
much harsh criticism from other revolutionary leaders.

Finally coming to the realization that his Spartacos must make
a definite move against the government in order to retain the good
faith of other such insurrectionist bands in the area, German. calmly
states that ''Spartaco deberia hacer algo. Nada de desfiles. Algo
grande. Asesinar a alguien, ... a crearla ... el terror, la violen-
cia. ndl In this extreme manner, he idealistically believes that
eventually he can succeed in extending to the whole of Latin America
" ... una revolucién como no se la imaginan. Dindmica, colectiva,

sin lideres, sin mesianismos a lo Fidel Castro, con una autoridad

39. Ibid., p. 91.
40. Ibid., p. 88.

41. Ibid., p. 208.






