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ABSTRACT 

Most critics have until recently considered 

Anthony Trollope to be primarily an objective historian 

whose literary accomplishment lies in his realistic por

trayal of Victorian social life. Generally these critics 

have given careful attention to his realism emd his docu

mentary abilities rather than to his artistry. But some 

modern scholars are beginning to discern complex subjec

tive attitudes underlying his works, and in that spirit 

this study, through an analysis of his Autobiography and 

his Barsetshire novels, reveals that Trollope creates his 

fictional society according to his own assumptions about 

social position. From his "angle of vision" he establishes 

a society in which he favors social movers and socially 

stable characters and punishes social climbers. 

In his Autobiography Trollope admits that the bar

riers between the classes should be broken, but he also 

affirms the necessity for observing differences between 

the classes. He reflects these social attitudes in his 

novels, depicting a consistently stable social system 

which preserves class distinctions while it allows justi

fiable social advancement. After the analysis of Trollope's 

vi 
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social opinions in the Autobiography, this study relates 

them to the cases of social stability, movement, and 

climbing in each Barsetshire novel. In addition to offer

ing consistent examples, each novel seems to emphasize a 

particular aspect of his social scheme. For example, in 

The Warden Trollope stresses through his characterization 

of Mary Bold the blessedness of social stability, while 

in Barchester Towers he shows, in the ambitious Obadiah 

Slope, that the opposite of stability, social climbing, 

is both absurd and punishable. In Doctor Thorne Trollope 

reveals his conservative belief that an essential element 

of successful social movement to the upper class is good 

breeding. In Framley Parsonage he allows Griselda 

Grantly, who does not have the proper qualifications, to 

climb successfully in order to satirize society for per

mitting this unethical social activity. With his social 

system clearly defined in preceding novels, in Small 

House at Allington Trollope particularly emphasizes the 

complexity of social climbing, as in the case of Adolphus 

Crosbie, an attractive character who nonetheless deserves 

and receives punishment for his climbing. Trollope mildly 

reaffirms his social values in the Last Chronicle of 

Barset by favorably treating the socially stable charac

ters like Lily Dale and the social mover Josiah Crawley, 

and by punishing social climber Dobbs Broughton. 
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Thus Trollope's subjective attitudes about social 

activity are consistent and discernible in his works. It 

can be surmised that according to his ethical standards 

he felt one ought usually to remain in the class where he 

was born* but that if he is morally principled, intelli

gent, properly educated, and unambitious for the social 

move, then he may, by natural advancement within his pro

fession or by marriage based on true love, rise to a 

higher class. When one lacks proper qualifications for 

social movement and ambitiously seeks a higher position, 

he is a "social climber," and he should be punished for 

his ambition. The revelation of these attitudes under

lying Trollope's works seems to demand that he be judged 

hereafter not on the basis of his historical accuracy but 

rather on the basis of his merit as a true novelist 

shaping and interpreting the material he chooses. 



CHAPTER I 

TROLLOPE'S PERSONAL 
ATTITUDE TOWARD SOCIAL STRUCTURE 

Most critics reading Anthony Trollope's Barsetshire 

novels praise him for realistically portraying Victorian so

cial life; only a few realize that he expresses a subjective 

vision in these works. Novelists like Dickens and Thackeray 

are always recognized not only for realistically describing 

nineteenth-century England, but also for infusing their own 

personal attitudes toward the age into their novels. This 

paper will show that Trollope also instills personal atti

tudes into his novels, that in fact he creates his fictional 

world according to his own assumptions about his society* 

and in particular about social position within that society. 

Several prominent critics of Trollope give careful 

attention to his realistic description but inadequately per

ceive a consistent subjective attitude in his works. fbr 

example, John Wildman, an early Trollope critic, discerns 

"morality" in Trollope's works but considers his careful 

description to dominate even his moral sense: 

The real purpose of Trollope was purely to amuse. 
Trollope makes conventional morality triumph in his 
works; but beyond that, his novel is free to treat 
whatever occurs within the milieu without taboos 

1 
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and restrictions. There are no social conditions to 
be condemned; no precise political arguments to be 
advanced. What is there is carefully and effective* 
ly described; but there is no suspicious selection. 

Wildman, trying not to force any moral "system" out of 

Trollope's works, praises Trollope for infusing "spirit" and 

truth into his characters. Quite naturally, then, Wildman 

decides that Trollope's purpose as a novelist was to be an 

objective chronicler who "felt that he had completed his 

work when he had confined himself to telling a story realis-

2 
tically and interestingly." 

Scholars Winifred and James Gerould also see Trollope 

as a realistic historian: ". . .no one has surpassed him in 

portraying Victorian England. No other writer has depicted 

so clearly and so completely the virtues and the evils of 

3 
the clerical and the political society of his day." Their 

criticism, although brief, is typical of criticism that 

places Trollope among objective historians. 

Bradford Booth, one of the most prominent Trollope 

scholars, finds Trollope perceptive as a novelist but not 

subtle or philosophical: 

Trollope's mind, though not subtle, was wide-ranging 
and retentive, enabling him to seize and hold what 

1. Anthony Trollope's England (Providence: Brown 
University Press, 1940) , p. 9. 

2. Ibid. , p. 12. 

3* A Guide to Trollope (Princeton: Princeton 
University Press, 1948), p. 5. 
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is essential in many human experiences. We do not 
go to him for abstract speculations; we do not ex
pect to find in his novels a philosophical system 
synthesized in a pattern of coherent symbols. But 
for an objective report on the behavior of men and 
women in a situation of human interest there is no 
one on whom we can rely with greater confidence. 

Although Booth does find traces of a "subjective" Trollope 

in the novels, he yet is impelled to end his discussion with 

praise for Trollope's "documentary" abilities: "In their 

Cthe novels'] genial sanity and keen-eyed wisdom they offer 

not only a precious documentary record of the age in which 

he lived but a continuing source of that enchantment which 

only the rarest of God's spirits can provide."5 The gener

al tenor of Booth's criticism is, of course, that Trollope 

is a novelist worth considering, but Booth, like others, 

emphasizes Trollope's objectivity rather than his subjectiv

ity. 

Michael Sadleir sees an early tendency to philoso

phize as a weakness that Trollope overcame in his later 

novels: 

In The Warden there is an element of propaganda 
that clogs and muddies the pure stream of charac
ter; in Castle Richmond there are facts and views 
about the Irish faminethat show how strong was the 
temptation to pronounce a sermon on humanity's be
half. But even on those occasions the wish to ser
monize was not out of control, and Anthony pulled 

»». Anthony Trollope; Aspects of His Life and Art 
(Bloomingtonl Indiana University Press, 1958), p. 232. 

5. Ibid. 



himself together. Later he became a master of the 
art of pure fiction. He stuck to his tale and let 
the teaching go, with the result that all his novels 
are lessons in the art of life, but not one of them 
a preachment.6 

Although Sadleir judges Trollope to be limited by "class and 

background congenial to his taste,"^ he also stresses (like 

Booth) the faithfulness with which "Trollopian fiction mir-
O 

rors social fact." 

In criticism much more pointed and specific than 

that of the other critics, Ruth apRoberts finds Trollope 

characteristically objective and uncommitted, antisystematic 

and realistic: "Trollope's general uncommittedness, or 

ironic reservation of judgment, in philosophy, in religion 

and in politics is just what gives his art its character

istic excellence. He is at pains to show all sides of the 

question, with tenderness, vast human sympathy, and kindly 

humor. 

One need only peruse Trollope criticism less impor

tant than that already cited to find further evidence of 

this prevailing opinion among critics about Trollopefs 

6. Trollope: A Commentary (London: Oxford Univer
sity Press, 1961), p. 15. 

7. Ibid., p. 16. 

8. Ibid. 

9. "Trollope Empiricus," Victorian Newsletter, 3H 
(Fall 1968), 6. 



objectivity. For instance, Cornelius Weygandt many years 

ago stated that Trollope "will be valuable, historically, 

for his pictures of English life during the third quarter of 

the nineteenth century. ...111 ® At the same time Sir 

Arthur Quiller-Couch remarked that "as an honest man who 

lived through the vogue of Poe and Dickens . . . Trollope 

kept the noiseless tenor of his way and, resisting temp

tation this side or that, went on describing life as he saw 

it."11 

Gordon Hall Gerould, however, finds a correlation 

between realism and a subjective process on Trollope's part: 

"In his imagination he created an England so like the real 

one, and peopled it with men and women so accurately drawn, 

12 that the one is not easily distinguished from the other." 

But the emphasis is on accuracy. And Gerould goes on to say 

that Trollope "attempted no solution of social problems, but 

showed men and women of the middle and upper classes in 

13 
their relationships with one another." Although citing 

some of Trollope's sharp satire, Gerould still does not hes

itate, like others, to say that Trollope avoided solutions 

10. A Century of the English Novel (New York: The 
Century Co., T925), p. TS"5. 

11. Charles Dickens and Other Victorians (Cambridge: 
Cambridge University Press, 192S), p. 228. 

3.2. The Patterns of English and American Fiction: A 
History (New York: Russell 6 Russell, 19^2), p. 29T~. 

13. Ibid., p. 306. 



to social problems or simply failed to present a subjective 

point of view about his contemporary society. 

Generally, then, critics have emphasized the histor

ical value of Trollope's novels. A few critics, however, 

have set a new direction in Trollope criticism by exploring 

the effect of Trollope's personal attitudes in the novels. 

For instance,Sheila Smith says about Trollope's point of 

view: "He constantly surprises the reader by the complexity 

of his vision of ordinary human life. His subject is the 

variety of human conduct and experience set against a stable 
1 h 

moral standard." Robert Polhemus, while finding Trollope 

an accurate recorder of his age, yet discovers a consistent 

theme of "change" in the novels, the theme being treated in 

Trollope's particular way: "Trollope wanted desperately to 

record his imaginative insight into the passing scene, and 

he reacted against the transience of his world by trying to 

get as much of it as he could down on the page. The power 

of change took hold of his creative being and never let 

go."15 In a recent essay on the novelist-historian's role, 

J. A. Banks makes the following statement about Trollope's 

novels: 

If. "Anthony Trollope: The Novelist as Moralist," 
Renaissance and Modern Essays, ed. George R. Hibbard (New 
York: Barnes S Noble, 1966), p. 135. 

15. The Changing World of Anthony Trollope (Berkeley: 
University of California Press, 1968), p. 9. 



They represent the way certain of Trollope's con
temporaries saw the world of their day. Methodolo
gically speaking, their status is not that of an 
objective record of the circumstances with which 
they deal. Rather are they a perceptive account of 
how such circumstances were experienced by upper-
middle-class Victorians with roots in London, the 
small towns of the south of England, and the sur
rounding countryside.16 

The observations of Smith, Polhemus, and Banks repre

sent a valid critical approach which holds that Trollope's 

novels are an account of how he himself experienced his 

world. This study will go further even than these modern 

criticisms, for it will attempt a detailed study in this 

chapter of Trollope's attitudes toward the social structure 

as they are revealed in the Autobiography, and in six sub

sequent chapters it will show that these attitudes are re

flected in the novels. Specifically, this study will treat 

Trollope's desire to maintain a stable social system and to 

teach social values to his readers; it will then explore 

the actual incorporation of these attitudes in his Barset-

shire novels, where, through his descriptions and comments 

and through the fates he devises for his characters, he re

veals his own opinions about social stability, social move

ment, and social climbing. 

Since this book treats social stability, social 

movement, and social climbing in the Barsetshire novels, it 

16. "The Way They Lived Then: Anthony Trollope and 
the 1870's," Victorian Studies, 12 (December 1968), 181. 
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is necessary to define these terms as they apply to the 

novels. "Stability" implies that a character remains in the 

class to which he belongs. For instance, a rich stonemason 

might refuse a title offered by the Crown because he did not 

wish to be placed in a class for which he would be unsuited; 

for this decision he would be considered "stable" and "wise." 

A cleric who is happy in his subordinate position at the 

parish, with no ambitions to elevate himself, except through 

proper advancement, would be "stable." 

"Social climbing" involves movement from one class 

to another, or to an upper level of the same class. A social 

climber is ambitious for the move and is usually deficient 

in the habits of thought and behavior of that higher class 

to which he aspires. For instance, a young cleric might am

bitiously seek to be bishop even though he were too radical 

and too unmannered. An ambitious middle-class woman might 

seek and gain a lord as a husband, although she might not be 

equal in conversation, tastes, or manners to those whose 

company she would then keep. A stonemason might accept a 

baronetcy and purchase the house and the servants necessary 

for the position, while he still lacked all other upper-

class attributes. 

"Social movement" invo.lves smooth and comfortable 

advancement from a lower class to a higher one. For example, 

one might be truly in love with someone of an upper class, or 
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one'8 family might be indigent and in need of the income 

attached to the new position—- in both cases, social advance

ment is natural. These "movers" are not socially ambitious, 

and they have qualifications to "move": culture, finish, 

good manners, honesty, and some kind of aesthetic sensibil

ity. In addition, they must have been associated with the 

"cultured" environment to which they move. The presence of 

ambition and the lack of qualifications always identify one 

as a "social climber" and not a "social mover." 

Trollope's novels reveal that he favors the stable 

character and the social mover rather than the social climber. 

They give evidence of his assumptions about an ideal society. 

In this society one ought ordinarily to remain in the class 

to which he was born. However, if one is morally principled, 

intelligent, properly educated, and unambitious for social 

advancement, he may, by natural advancement within his pro

fession or by marriage based upon true love, rise to a higher 

class. If a character lacks these qualifications, and am

bitiously seeks a higher social position, he may be punished 

and disgraced as a social climber. If he should be success

ful in entering the higher class, not only is he satirized 

as a social climber, but also the society which allows the 

social advancement is satirized. 

In order to understand fully Trollope's attitude to

ward social position, it is interesting to study his 
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conservative views on this subject in his Autobiography. A 

chronological account of his social misfortunes reveals his 

determination to regain and preserve his rightful position 

in the upper-middle class; probably because of this early 

insecure social position, his own comments on social posi

tion betray his desire to perpetuate a stable social class 

system in Victorian England. His novels themselves reflect 

this same satisfaction with a stable system where as a rule 

one remains in his proper social station but where occasion

ally some social movement is permissible; always in this 

system, however, social climbing is damnable. 

Anthony Trollope grew up in the early nineteenth 

century with "misfortunes," as he says in the Autobiography, 

"arising from a mixture of poverty and gentle standing 

. . . ."17 His father, Thomas Trollope, could have given a 

great place in society to his family, for he was the son of 

Reverend Anthony Trollope, Rector of Cottered in Hertford

shire, who was the sixth son of Sir Thomas Trollope, a bar

onet whose estate, called Julians, was expected to fall to 

his grandson, Thomas. In addition, Thomas was, at Anthony's 

birth in 1815, a Chancery barrister practicing in London. 

His father's inheritance and position were sufficient to 

place Anthony in the upper-middle class. Yet the first 

nineteen years of his life were spent in poverty and 

17. Anthony Trollope, An Autobiography (London: 
World's Classics, 1923, revised-T950), p. 1. 
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humiliation. In his Autobiography, Trollope describes the 

great position his father had in the world as a young mam. 

His father's expectations were so grand that he purchased a 

country house in addition to a farm he already had acquired. 

18 
But because he was "plagued with so bad a temper," his 

clients deserted him, and he soon lost all of his money and 

most of his property. He had purchased many chambers in 

the Chancery Lane area, which he was forced to give up. 

Abandoning his house on Keppel Street and the first farm at 

Harrow, he retired to another farm, which he tried to use 

both as a residence and as a source of income. Trollope 

says, "This was the last step preparatory to his final 

ruin."19 

In 1827, it became clear that em uncle's marriage 

and subsequent children negated Thomas's chance to be the 

heir to Julians; as a last hope he tried to gain an income 

by setting up a curio shop in Cincinnati, Ohio. Mrs. 

Trollope went out there with some of the children to work in 

the shop, but it failed. It was at this time that Harrow 

School, which Trollope was attending after having spent 

three years at Winchester, refused to extend his credit. 

This action forced his father, after spending some time in 

America, to return to England and establish himself and 

18. Ibid., p. 2. 

19. Ibid., p. B. 
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Anthony at that only surviving farm, which Anthony says was 

"one of those farmhouses which seem always to he in danger 

20 
of falling into the neighboring horse-pond." His father 

tried to hang on to their shattered fortunes by writing an 

ecclesiastical encyclopedia, but it also failed. 

There probably would have been no limit to the deg

radation and poverty in these years if Anthony's mother had 

not become a publishing author. In 1832 she published her 

first book, Domestic Manners of the Americans; this book and 

forty others provided an income for the entire family for 

twenty years. Trollope's father died shortly after the 

family had moved to Belgium in 1834, and Trollope writes a 

fitting epitaph for him: "His life as I knew it was one long 

tragedy."21 

Trollope felt doomed by his father's failures. At 

Winchester College, he had to borrow ignominiously, knowing 

that the other boys were aware of the loans. He had never 

been considered the son of a barrister; he had always been 

the son of a poor farmer: "I was a sizar at a fashionable 

school, a condition never premeditated. What right had a 

wretched farmer's boy, reeking from a dunghill, to sit next 

to the sons of peers—or of big tradesmen who had made their 

ten thousand a year? The indignities I endured are not to 

20. Ibid., p. 10. 

21. Ibid., p. 27. 
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22 
be described." At Harrow, he was treated as a farm boy, 

a low-class son of an unprosperous farmer. 

He recounts some of the indignities at Harrow. For 

instance, he was publicly ridiculed for being unable to pay 

his fees, and in similar situations, he was frequently whip

ped for school-boy crimes he did not commit, only because 

his parents' class position seemed lower them anyone else's 

in his school. Lucy and Richard Stebbins conclude that "at 

Harrow neither 'boarders' nor 'day boys' would associate 

with the Trollopes because of their anomalous position as 

23 
sons of a poor gentleman." Trollope's tutor humiliated 

him in front of his peers by announcing to all that he took 

no fee from Trollope. He summarizes well his concern with 

his class position: "But I was never able to overcome—or 

even attempt to overcome—the absolute isolation of my 

school position. ... I coveted popularity with a coveting 

which was almost mean. . . . Something of the disgrace of 

24 
my school days has clung to me all through life." 

But Trollope probably was never more humiliated than 

when, in 1834, upon returning home from Harrow, he found 

that the sheriff had taken the house and its contents for 

22. Ibid., p. 10. 

2 3. The Trollopes: The Chronicle of a Writing Family 
(New York: Columbia University Press, 194577 p. VI. 

24. An Autobiography, p. 14. 
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overdue bills and was waiting to take the buggy and horse 

Trollope was driving. At this point the Trollopes escaped 

to Belgium in order to preserve their last bit of dignity. 

Trollope felt deeply his loss of social position, for 

he certainly suffered a psychological fall from upper-middle 

class to the lower class. This feeling of being an outcast 

lasted far into his mature years; only when he had settled 

at Waltham in 1860 did he really begin to feel accepted 

again as a member of his own class. His "arrival" (or bet

ter, his "return") was symbolized by his joining fashionable 

clubs like the Cosmopolitan, the Arts Club in Hanover Square, 

and in 1861, the Garrick Club, which he called "the first 

25 
assemblage of men at which I felt myself to be popular." 

In his Autobiography Trollope constantly shows how a 

strong consciousness of social position often plagued him, 

as when, touring Europe, he wired a landlord in Verona to 

prepare bed and board for his "company," only to find that 

the landlord had prepared a sumptuous feast, rooms, car

riages, all for a visiting dignitary; Trollope was surprised 

and humiliated when he arrived with his "company" of wife 

and brother-in-law. He again exposes in the Autobiography 

his sensitivity when he remembers how he showed the Queen of 

Saxony around the post office, only to be furtively given a 

tip by her two accompanying barons. Trollope understates 

25. Ibid., p. 137. 



his self-consciousness when he says, "That also was a bad 

moment."26 

We have seen that he carried through the years a 

growing fear of being snubbed as he had been at school, a 

fear which was predominantly social. He says, "I acknowl

edge the weakness of a great desire to be loved,—of a 

strong wish to be popular with my associates.... And I 

27 had been so poor; and so little able to bear poverty." 

Trollope knew that he rightfully "belonged," but he was de

nied his position by his father's failure. 

After the sheer indignity of the flight to Bruges 

in the summer of 1834, Trollope tried to make his way back 

up to the social position lost for the family by his father. 

He first accepted a job as a classical usher in a Brussels 

school, and then he accepted a junior clerkship in the Gen

eral Post Office in London, in the last months of that same 

year. The clerkship was enough to establish him in the 

lower-middle class, but he was meant for a better class, and 

his becoming Deputy Postal Surveyor in 1811 at Banacher, 

Ireland, led him to civil-service prominence as a valuable 

special commissioner charged with the planning of a rural 

postal service and as a special ambassador from England for 

official postal missions to foreign countries. 

26. Ibid. , p. t*3. 

27. Ibid., p. 51. 
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During his days at the post office Trollope rose to 

the upper-middle class as a wealthy artist by virtue of his 

sixty-one publications, mostly novels, which often became 

popular through serialization in such magazines as Cornhill, 

Pall Mall Gazette, Fortnightly Review, Blackwood1s Magazine, 

and St. Paul1s Magazine. He resigned from the postal ser

vice in 1867 but did not stop his writing, which continued 

until his death in 1882. His determination to make money, 

proven by his numerous references to that ambition and his 

list of sums received for his books, shows us that Trollope 

wished never to allow poverty to topple him from his right

ful place, as it had toppled his father. 

Because Trollope discusses the difficult task of re

establishing his position in the upper-middle class after it 

had been lost by his father, the following statement from 

the Autobiography is no surprise: 

But here I do not scruple to say that I prefer the 
society of distinguished people, and that even the 
distinction of wealth confers many advantages 
.... But the fact remains that the society of 
the well-born and of the wealthy will as a rule be 
worth seeking. I say this now because these are 
the causes which have instigated me to work.28 

Although he sought the "society of distinguished people," 

Trollope was not a"social climber," for he rightfully be

longed where his talent for writing, his keen business sense, 

and his upper-middle class birth placed him. If he condemns 

28. Ibid., pp. 145-*»6. 



social climbing in his novels, it is because he was never a 

climber himself and was repelled by those who were. He did 

have to seek position because it was denied to him, but 

this is not "climbing." He desired to move up only to the 

"society of distinguished people," which is nothing more 

than the society of wealthy professional men in the upper-

middle class. Trollope displayed all the qualities and 

conditions necessary for any one of his characters to "move" 

on the social scale rather than "climb." 

In fact, Trollope finally dispels all doubt about 

his own social movement when, in his chapter on "Charms 

of Authorship," he describes the mobility with which a 

writer is endowed and the concomitant equality it produces: 

"He is, if not of equal rank, yet of equal standing with 

the highest; and if he be open to the amenities of society, 

may choose his own circles. He without money can enter 

doors which are closed against all but him and the wealthy 

29 
. . . ." By assuming an equality with all classes, 

Trollope has not "climbed"---has not transgressed boundaries 

in real life—but has made the conditions of both moving 

and climbing irrelevant to himself as a writer. 

One might expect Trollope, after the humiliation of 

being poor, to become a champion of the poor; one might 

expect him to detest the system that recognized his birth 

29. Ibid., p. 181. 
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only when he had become famous; but actually his life was 

characterized by a conservative acceptance of the system. 

There is an example of his conservatism in his involvement 

in the movement against offering civil-service appointments 

through competitive examinations rather than through promo

tion or patronage. He believed that the traditional system 

of promotion was good and that change either in the system 

or in individual position within the system was not good 

when it was precipitate. He expresses his belief that em 

examination cannot determine that indeterminate "quality" 

of a man: 

It may be that the son of the butcher of the vil
lage shall become as well fitted for employments 
requiring gentle culture as the son of the parson. 
Such is often the case. rWhen such is the case, no 
one has been more prone to give the butcher's son 
all the welcome he has merited than I myself; but 
the chances are greatly in favor of the parson's 
son. The gates of one class should be open to the 
other; but neither to the one class nor to the 
other can good be done by declaring that there are 
no gates, no barrier, no difference. The system 
of competitive examination is, I think, based on a 
supposition that there is no difference.30 

This passage is crucial for understanding Trollope's avowed 

liberal-conservative philosophy. His liberality accepts the 

possibility of equality: a butcher's son may have the quali

ties necessary for employment requiring "gentle" culture as 

much as a parson's son does; and Trollope welcomes equality 

when the butcher's son has manners, sensibility, education, 

30. Ibid., p. 3H. 



I9 

and possibly even wealth. But the conservative Trollope in 

reality recognizes that "chances are greatly in favor of the 

parson's son," because he has the qualities which his envi

ronment naturally produces and which, except in rare cases, 

the butcher'8 son has been denied. Trollope wishes that all 

should recognize the "barrier," the "difference," and act 

accordingly, in this case, reject the examinations. 

Trollope here advocates a stable social system which should 

ordinarily bar a butcher's son from rising, only because 

ordinarily he would not have the qualities necessary to sus

tain himself in an upper class. But "advancement" is possi

ble, since "the gates of one class should be open to the 

other," and when the circumstances and qualifications are 

propitious, one may move on the social scale. 

Having seen Trollope's early recognition of class 

distinctions, having discovered that, as T. H. S. Escott 

31 
says, his outlook was "obstinately conservative," and 

finally having seen Trollope favor some type of correct 

social movement, we must, then, try to relate these obser

vations to his literary aims. In a letter written in 1870 

to poet Alfred Austin about "The Seasons," Trollope says 

that Austin's satire is ineffectual because it only censures 

the world for its faults. He goes on to show his own satire 

31. Anthony Trollope: His Work, Associates, and 
Literary Originals (London: John Lane, 1913;, p. 106. 
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to be like Horace's, since it teaches men "to be less absurd 

in their manner of writing, of speaking, and of eating than 

32 
they would have been without him." But Trollope teaches 

much more than manners: "The writer of stories must please 

or he will be nothing. And he must teach whether he wishes 

to teach or no. . . . the novelist, if he have a conscience, 

must preach his sermons with the same purpose as the clergy-

33 
man, and must have his own system of ethics." Trollope 

"pleases" by describing manners befitting a socially con

scious mid-Victorian society, but he "teaches" by his ethi

cal system, which shows men the right way to act. Trollope 

is like a medieval preacher, whose "sermons" are disguised 

exempla: "I have regarded my art from so different a point 

of view that I have even thought of myself as a preacher of 

sermons, and my pulpit as one which I could make both salu-

34 
tary and agreeable to my audience." If Trollope is teach

ing when he is writing, then we may presume that he is 

advocating, in addition to charity and the other moral vir

tues , a right way of acting socially; that is, if a charac

ter is successful, even moderately, in Trollope*s novels, 

and the character "comes off" well to the reader, then would 

32. The Letters of Anthony Trollope, ed. Bradford A. 
Booth (London: Oxford University Press, 19bl), p. 100. 

33. An Autobiography, p. 190. 

3*. Ibid., p. 126. 
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not Trollope hope that his reader would emulate his charac

ter's good action? 

Trollope is so vehement about the effectiveness of 

his novels that he berates Disraeli for failing where he, 

Trollope, presumably succeeds: "I can understand that Mr. 

Disraeli should by his novels have instigated many a young 

man and many a young woman on their way in life, but I can

not understand that he should have instigated any one to 

35 
good." (Trollope feels that Lothair and Vivian Grey do 

not assert a "moral," but he neglects to discuss Sybil, 

which at least attempts to criticize the great gulf between 

the rich and the poor.) We may look forward, at any rate, 

to discovering the moral lesson to be learned from Trollope's 

social satire. At the very least, at this point, we may sur

mise that he will try to establish social climbing as either 

right or wrong. 

Social climbing, as such, has never been studied in 

the works of Trollope. William Coyle's "Trollope as Social 

Anthropologist" (College English, 17 [1956], 392-97) touches 

briefly on social movement but mainly describes the charac

ters as belonging to certain classes; John Hazard Wildman's 

Anthony Trollope's England discusses the Barsetshire novels 

by social categories—clergy, owners of land, nobility, etc.— 

35. Ibid. , p. 223. 
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but never discovers the implications of social movement. 

It ends like other standard Trollope criticism, by merely 

classifying the novels. Closest to the theme of social 

climbing is John Hagan's "The Divided Mind of Anthony 

Trollope" (Nineteenth-Century Fiction, 14 [1959 3, 1-26), 

which discusses the problem of marriages of convenience and 

asserts that Trollope has an ambiguous attitude toward class. 

Actually, then, this study of social structure in Trollope's 

novels will be the first to show his assumptions about an 

ideal society in which he favors the social movers and so

cially stable characters and deplores the social climbers. 

In order to define Trollope's social values, I will 

examine the six Barsetshire novels—The Warden (1855), 

Barchester Towers (1857), Doctor Thorne (1858), Framley 

Parsonage (1861), The Small House at Ailington (1864), and 

The Last Chronicle of Barset (1867)—because this series is 

the only one of his which consistently treats the same fic

tional area with the same fictional characters and because 

it is the most popular series, the series of most interest 

to Trollope's readers. 

William Coyle, in "Trollope as Social Anthropologist" 

(College English, 17 [1956], 392-97) proves that Trollope 

presents in this series definite classes. Coyle distributes 

the characters into six distinct categories (I. Nobility, 

II. County gentry and clerical dignitaries, III. Professional 
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men, IV. Merchants and some farmers, V. Lower orders, VI. 

Dependent persons). I use the commonly accepted classifi

cation described in Yankee City, noted by Coyle, dividing a 

conununity into six groups parallel to Coyle's: upper-upper, 

lower-upper, upper-middle, lower-middle, upper-lower, and 

lower-lower. Usually the terms "upper class," "middle 

class," and "lower class" will suffice to designate the so

cial classes of Trollope's characters. In determining 

Trollope's judgments of social attitudes, I discuss the 

novels in chronological order and, within the chapter on 

each, I discuss first the socially stable characters, then 

the social "movers," and finally the social climbers. 



CHAPTER II 

THE WARDEN: 
THE BLESSEDNESS" OF SOCIAL STABILITY 

Trollope began The Warden, unlike many of his other 

novels, with the purpose of satirizing a specific abuse of 

his time, namely the mismanagement of hospital funds. The 

novel tells of Hiram's Hospital, a fifteenth-century attach

ment of Barchester Cathedral, which provides for the needs 

of twelve dependent old men or "bedesmen." The precentor of 

the cathedral, Septimus Harding, also is warden of the hos

pital. A liberal young surgeon, John Bold, accuses the 

hospital of mismanaging its funds, in particular of giving 

too much to the warden and not enough to the bedesmen. 

Archdeacon Grantly, son-in-law of the warden, Septimus 

Harding, opposes Bold but is frustrated when Harding, seeing 

the wisdom of the accusations, resigns his wardenship. After 

the warden's resignation, his daughter Eleanor marries John 

Bold, and Harding himself becomes Rector of St. Cuthbert's, 

a small parish adjunct in the Cathedral Close. 

Trollope in his Autobiography discusses his ethical 

purpose in writing The Warden: 

I had been struck by two opposite evils,—or what 
seemed to me to be evils,—and with an absence of 
all art-judgment in such matters, I thought that I 

2«* 
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might be able to expose them, or rather to de
scribe them, both in one and the same tale. 
The first evil was the possession by the Church 
of certain funds and endowments which had been 
intended for charitable purposes, but which had 
been allowed to become incomes for idle Church 
dignitaries. . . . the second evil was its very 
opposite. Though I had been much struck by the 
injustice above described, I had also often been 
angered by the undeserved severity of the news
papers towards the recipients of such incomes, 
who could hardly be considered to be the chief 
sinners in the matter. 

He subtly presents his own values by censuring the misuse 

of the hospital funds, by exposing the social climbing 

ambitions of those involved in the hospital conflict, and 

most importantly by depicting the blessedness of social 

stability. 

In order to understand Trollope's attitude toward 

social climbing, it is necessary to look first at social 

stability and social movement, to see that he is pleased 

with characters who either remain where they belong socially 

or move up naturally to a higher position. The character 

he censures is always the one who has no training or quali

fications for a social advancement but who ambitiously 

pushes himself up anyway, e.g., the bedesmen, Bold, and 

Finney. The socially stable characters of the novel are 

Bunce, Crumple, Mary Bold, Eleanor Harding, Septimus 

1. An Autobiography, p. 81. 



Harding, Archdeacon Grantly, and Bishop Grantly. There are 

no social movers in this novel, and the social climbers are 

mere fledglings compared with climbers in subsequent novels. 

Trollope's concern in this novel for the social abuses of 

the hospital and the clergy will change in later novels to 

an overriding concern for the social position of his charac

ters. 

Although most of the bedesmen can be considered so

cial climbers, Bunce and Crumple are socially stable and 

thus contrast well with their ambitious peers. Old Bunce, 

senior bedesman at Hiram's Hospital, is content to stay in 

a circumstance most pleasing to himself: 

The precentor delighted to call him his subwarden, 
and was not ashamed, occasionally, when no other 
guest was there, to bid him sit down by the same 
parlour fire, and drink the full glass of port 
wine placed near him. . . . The coarse black gown 
of the hospital, the breeches and buckled shoes 
became him well.2 

Here all becomes Bunce well, who recognizes his good fortune 

and strives to preserve his stable position. As Trollope 

says, he "was most strongly opposed to innovations" (p.33). 

Bunce is as conservative as Trollope, and he has no ambi

tions other than to remain in the good place provided for 

2. Anthony Trollope, The Warden (London: J. M. 
Dent 6 Sons, Everyman's Edition, 1907), p. 8. Subsequently, 
this edition will be referred to by page references in my 
text. 



him, a place which necessitates his being a servant of the 

middle-class Harding. 

Bunce is not alone; Jonathan Crumple, another bedes

man, has learned the secret of life, to be happy where one 

belongs: "Crumple sighed again—he had learned the impotency 

of worldly wealth, and would have been satisfied, if left 

untempted, to have remained happy with one and sixpence a 

day" (p.54). There is an air of wisdom about any Trollope 

character who can see that well into the meaning of the so

cial system. Bunce speaks for Trollope when he says: "Did 

any of us ever do anything worth half the money? Was it to 

make gentlemen of us we were brought in here, when all the 

world turned against us, and we couldn't longer earn our 

daily bread? A'n't you all as rich in your ways as he is 

in his?" (p.59) It is important to realize that all men 

are rich if they are receiving that which is sufficient for 

their places in life. 

Trollope shows that it is possible to be happy in a 

lower order in the presence of persons who are more comfort

able in a higher one; the only condition must be that the 

member of the lower order is socially stable, with no ambi

tions to climb to the higher order. For instance, Bunce, 

although a bedesman, has an almost fraternal relationship 

with the warden; he never desires to relinquish that posi

tion. Some of the more tender scenes of the novel are 
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those between Bunce and Harding, such as when Bunce awaits 

news from Harding that the case against the Hospital has 

been stopped: "He [Harding] stopped and took both the old 

man's hands in his. 'My friend,' said he, 'my dear old 

friend, there is nothing: there is no news to cheer me— 

God's will be done,' and two small hot tears broke away 

from his eyes and stole down his furrowed cheeks" (p.111). 

This shows the harmony that can exist between the orders, 

the naturalness of brotherhood not broken by ambitions such 

as the other bedesmen entertain. These lower-class stable 

characters, then, are happy because they know their "place" 

and entertain no ambitions to elevate themselves unnatur

ally. 

It is in the middle-class that we begin to discover 

characters even more stable than old Bunce: these characters 

are successful in life because they are not social climbers; 

they are content in their stations in life. Mary Bold, sis

ter of John Bold, the surgeon who invites the bedesmen to 

action, is completely different from him; Trollope's descrip

tion of her gives an excellent index to his own values: "She 

was not very clever, nor very animated, nor had she apparent

ly the energy of her brother; but she was guided by a high 

principle of right and wrong; her temper was sweet, and her 

faults were fewer in number than her virtues" (pp.80-81). 
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Trollope presents her as almost ideal, and obviously 

appealing, and her appeal extends into the issue of the 

hospital, for in exhorting her brother not to take up the 

suit, she shows her belief in the necessity of preserving 

the social equilibrium, that is, the necessity of saving the 

bedesmen from the disgrace of social climbing. 

Eleanor Harding is even more attractive and stable 

than Mary Bold: "... you could hardly pass an evening 

with her and not lose your heart" (p.60). What makes her 

successful under Trollope's pen is not her beauty, for she 

is not truly beautiful, but rather the way in which she is 

willing to give up the love and the prestige and money of 

John Bold in order to save her father from disgrace: "... 

her main fear had been for her father, and when she spoke 

of danger, it was of danger to him and not to herself" (p. 

95). She hopes he will give up the wardenship because 

there is serious doubt as to his ability to handle the posi

tion honestly and efficiently. When her father returns to 

her after he has lost the money and the prestige of the war

denship, she is happy. He assumes the rectorship of the 

little church of St. Cuthbert's and therefore achieves hap

piness for himself and for Eleanor, much to her delight. 

Trollope's picture of her is one of an endearing woman, 

happy with her father's social station and her own. 
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Of all the Barsetshire characters, hardly one can 

claim more reverence than that which Trollope holds for 

Septimus Harding* a member of the upper-middle class by pro

fession. Even when Trollope tries to paint him as a minor 

liberal in his dress, he can only firmly convince us of 

Harding's conservatism: ". . .he always wears a black frock 

coat, black knee-breeches and black garters, and somewhat 

scandalises some of his more hyper-clerical brethren by a 

black neck-handkerchief" (p.9). 

Harding generously gives the bedesmen extra money 

from his own pocket. He is unpretentious, for after read

ing articles criticizing him, he tells Sir Abraham, the 

lawyer and Attorney-General Harding consults for the hos

pital case, "I'd sooner beg my bread till my death, than 

read such another article as those two that have appeared, 

and feel, as I do, that the writer has truth on his side" 

(p.257); Harding would rather give up his position than have 

a high one he does not deserve. Yet he is doubtful that he 

is not already in his right station: "I am too old to miss 

without some pain the comforts to which I had been used; 

and I am, as others are, anxious to prove to the world that 

I have been right, and to uphold the place I have held" 

(p.130). At any rate, he desires only the position in the 

social system which is justifiably his own. Under Trollope's 

ethical system, this is virtuous social stability. 
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Like Eleanor, he is also selfless, for in the hos

pital business he "tried to arrange in his own mind how 

matters might be so managed that his daughter's heart 

should not be made the sacrifice to the dispute which was 

likely to exist between him and Bold" (p.94). He laments 

the fact that "the old neighbours, whose welfare had been 

so desired by him, were his enemies ..." (p.114). The 

happiness which he desires in life is not social advance

ment or self-aggrandizement, but being with Eleanor "in 

some small cottage, and nothing left of their former gran

deur but their music" (p.147). The peace again of this 

stable character is symbolized by his musical harmony with 

his environment—the harmony played on his cello recalls 

the joys of his association with the bedesmen and with her. 

After Harding has abandoned the wardenship, he once 

more denies himself social elevation by refusing the Bish

op's offer that he be his chaplain: ". . .he could not 

allow people to say of him that it was an easy matter to 

abandon his own income, as he was able to sponge on that of 

another person" (p.288). 

The fate which Trollope devises for Harding befits 

the peaceful life he sought and it betokens the author's 

acceptance of Harding's virtuous life. Harding, given St. 

Cuthbert's parish, is a happy, contented man with his right

ful social position; Trollope sees the inevitability of 
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desire for advancement, but almost sighs with relief as he 

puts Harding in his place: 

The love of titles is common to all men, and a 
vicar or fellow is as pleased at becoming Mr. 
Archdeacon or Mr. Provost, as a lieutenant at 
getting his captaincy, or a city tallow-chandler 
in becoming Sir John on the occasion of a 
Queen's visit to a new bridge. But Warden he 
was no longer, and the name of precentor, though 
the office was to him so dear, confers in itself 
no sufficient distinction; our friend, therefore, 
again became Mr. Harding, (p.280) 

And Trollope implicitly seeks an affirmative answer when he 

asks, "Had he not cause for triumph?" (p.281) 

Stability is as much a virtue in the upper class as 

it is in the middle and lower classes, although we do not 

find any character as endearing for his stability as 

Septimus Harding is. Of those stable upper-class charac

ters, Dr. Grantly is the best defined. As the ruler of 

Plumstead Episcopi, Dr. Grantly is a conservative who would 

like the old sacer sacerdotum to remain as it always has 

been: 

Few churches in England are in better repair or 
better worth keeping so, than that at Plumstead 
Episcopi; . . . and though in gazing on such a 
structure, one knows by rule that the old priests 
who built it, built it wrong, one cannot bring 
oneself to wish that they should have made it 
other than it is. (p.175) 

Trollope always feels "the solemn, orderly comfort of the 

spot" (p.64); and he imbues the archdeacon with the same 

orderly stability: "In the world Dr. Grantly never lays 
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aside that demeanor which so well becomes him. He has all 

the dignity of an ancient saint with the sleekness of a 

modern bishop; he is always the same . . ." (p.20). He 

wears "neat black garters showing so admirably that well-

turned leg," betokening "the decency, the outward beauty, 

and grace of our church establishment" (p.72). His clothes, 

like Harding's, signify his position. 

Almost as important as Trollope's picture of this 

immobile statue of an upper-class dignitary is his probing 

into the archdeacon's true self, where "were we once to see 

him stretch himself beneath the bedclothes, yawn widely, and 

bring his face upon his pillow, we could chatter before him 

as glibly as before a doctor or a lawyer" (p.21). The point 

is that maintaining the outer man, although he is different 

from the folksy, common inner man, is essential to the dig

nity of the church and his position in it and on the social 

scale. Not being an intelligent man, he needs the facade 

to protect him from lower-class affinities and characteris

tics. In striving to maintain his dignity in church and 

society, he typifies the virtuous struggle to maintain social 

stability; however, this same struggle is even more cogently 

presented in his defense of Harding's position, and in the 

belief that the bedesmen ruined a good set-up. Grantly, 

then, is an early characterization of the stable Trollope 

conservative. 
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The Bishop of Barchester, Grantly's father, is even 

more of an old conservative, one who thoroughly enjoys his 

office and position and who endeavors to keep both. While 

reading Hiram's will, which provided a stipend for two ser

vants (the warden and one other), the bishop "had winced 

visibly under the words servants and stipend ..." (p.125), 

since the association of his clergy with a low-class func

tion is abhorrent to him. The bishop is mostly involved in 

those activities which allow him to act as Bishop of Bar

chester, those activities which perpetuate his social posi

tion. The more mundane activities are handled by the 

archdeacon: "The bishop knew how to entertain the clergy of 

his diocese, to talk with the rectors' wives, and put cu

rates at their ease; but it required the strong hand of the 

archdeacon to deal with such as were refractory either in 

their doctrines or their lives" (pp.m-42). The bishop's 

stability is, like that of the other characters in the 

novel, defined by his involvement in the hospital case. 

He expresses the conservative, stable view: 

The bishop had an indistinct idea that they [the 
provisions of the hospital will] altered them
selves by the lapse of years: that a kind of 
ecclesiastical statute of limitation barred the 
rights of the twelve bedesmen to any increase 
of income arising from the increased value of 
property. He said something about tradition; 
more of the many learned men who by their prac
tice had confirmed the present arrangement; then 
went at some length into the propriety of main
taining the due difference in rank and income 
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between a beneficed clergyman, and certain poor 
old men who were dependent on charity .... 
<p.f»0 

The importance of this passage rests mostly on the last 

clause and the maintenance of "due difference." It is remi

niscent of Trollope's own view in his Autobiography that 

differences in rank cannot be ignored. 

The bishop proves to be the essence of conservation 

when Trollope describes his reaction to the possibility of 

John Bold's becoming Harding's son-in-law: 

The bishop, in his simple mind, felt no doubt 
that John Bold, had he so much power, would shut 
up all cathedrals, and probably all parish 
churches; distribute all titles among Methodists, 
Baptists, and other savage tribes; utterly anni
hilate the sacred bench, and make shovel hats and 
lawn sleeves as illegal as cowls, sandals and 
sackcloth! Here was a nice man to be initiated 
into the comfortable arcana of ecclesiastical 
snuggeries; one who doubted the integrity of par
sons, and probably disbelieved the trinity! (p.16) 

Despite Trollope's mocking tone, the old Bishop shows no 

stronger ambition in life than to preserve the "comfortable 

arcana of ecclesiastical snuggeries." Since Trollope does 

not adversely comment upon the bishop's activities and his 

conservative class opinions, and since there is little 

satire here, we may conclude that the characterization of 

the stolid old churchman (whose deathbed scene in the next 

novel will be one of the most touching moments in the series) 

is a creation of love. 
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Trollope1s conservatism in his Autobiography and his 

attitude towards these stable characters help to clarify his 

dislike of social climbers who appear even in this early 

novel. T. H. S. Escott describes the temper of The Warden 

3 
as "one of social, moral, and intellectual conservatism," 

and nowhere is this more apparent than in Trollope's treat

ment of the social climbers in the same novel. Unlike the 

contented stable characters, social climbers are impatient 

and restless in regard to their social position—they usu

ally desire to advance themselves without the proper quali

fications. Such is the case of the bedesmen of Hiram*s 

Hospital. 

Coyle determines the bedesmen, as dependents, to be 

on the lowest part of the social structure; it seems quite 

clear that this is where Trollope intended them to be because 

of their uselessness; according to Trollope they are "worn 

out gardeners, decrepit gravediggers, or octogenarian sex

tons , who thankfully received a comfortable lodging and one 

shilling and fourpence a day . . ." (p.H). Their decrepi

tude is usually as bad as that of Abel Handy, who has taken 

his place there after breaking a thigh while working as a 

stonemason. They are all as restless as the "insufferable 

clerk radical" whom Dr. Grantly wanted to put in Handy's 

3. Anthony Trollope: His Work, Associates, and 
Literary Originals» p. 103. 
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place. But as Trollope says, "Probably Dr. Grantly forgot, 

at the moment, that the charity was intended for broken-

down journeymen of Barchester" (p.If). There is no place 

where Trollope ever describes the bedesmen in terms which 

would indicate that they deserve a higher place in society 

than they have. 

In fact, Trollope thinks of them "as well-to-do in 

the world according to their condition" (p.4). One of the 

most peaceful scenes in the novel shows the bedesmen gath

ered together with the warden, Septimus Harding; while he 

is playing music, they listen, "pleased at being where they 

were" (p.31). Trollope carefully employs the analogy be

tween the peacefulness of these days at the hospital and 

the harmony of the music which Harding plays: "It gladdened 

the precentor's heart to think that the old bedesmen whom he 

loved so well, admired the strains which were to him so full 

of almost ecstatic joy" (p.31). In order to secure com

pletely the happiness of the twelve men, Harding gives each 

one an extra two pence from his own pocket; because of this 

charity, they are "quite satisfied with the security on 

which their extra income was based" (p.7). 

Trollope continually emphasizes the fact that the 

bedesmen ought to be happy: 

How can their lot be improved? All their wants 
are supplied; every comfort is administered; 
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they have warm houses, good clothes, plentiful 
diet, and rest after a life of labour; and 
above all, that treasure so inestimable in de
clining years, a true and kind friend to listen 
to their sorrows, watch over their sickness, 
and administer comfort as regards this world, 
and the world to come! (pp.48-49) 

In short, theirs is an Eden-like state where all comforts 

have been provided, except the hope of advancement, and 

where their lives can be lived safely until the end. 

However, the bedesmen are not content, for Dr. John 

Bold informs them about the inequality of division of hos

pital funds which gives each of them two shillings and the 

Warden eight hundred pounds. Like Arnold's populace, de

scribed as incapable of action until incited and then "unapt 

for resistance" when so incensed, the bedesmen groan about 

injustices and dream about wealth: 

Abel Handy, who was the leader of the aspirants 
after wealth, had alas, a stronger following. 
No less than five of the twelve soon believed 
that his views were just, making with their 
leader a moiety of the hospital. The other 
three, volatile unstable minds, vacillated be
tween the two chieftains, now led away by the 
hope of gold, now anxious to propitiate the 
powers that still existed, (pp.49-50) 

The radicals are led by Handy, a former stonemason of Bar-

setshire, who is in turn motivated by Bold and by desire for 

riches; soon his followers take up the chant as the avari

cious Gregory Moody, another bedesman, moans that he has 

been kept "out of all that money" (p.52). Johnny Bell, a 

dependent more sensitive than the others, has his misgivings, 

but acquiesces: 
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to him which his failing body could require, or 
which his faint appetite could enjoy; but still 
his dull eye had glistened for a moment at the 
idea of possessing a hundred pounds a year . . .; 
and poor old Johnny Bell had greedily put his 
mark to the petition, (p.71) 

These men will be justly punished by the fate which Trollope 

devises for them, for they have succumbed to the temptation 

to rise out of their indigent state and climb to a place 

certainly more prominent than the bottom of the lower-class, 

but a place not suited to them, a place which will turn out 

to be far worse than the simple one which they justly de

served. 

Although the bedesmen actually only desire more 

money, their desire is tantamount to a hope for an advance 

in social status, for this money would raise them from an 

order which Coyle labels "lower-lower" to the "lower order." 

Johnny Bell figures he will be worth one hundred pounds a 

yeeu?, and with this he will raise himself from a dependent 

person (the only kind Coyle places in the lower-lower class) 

to at least a respectable lower-class man. To Harding it is 

apparent that the bedesmen plan to make gentlemen of them

selves: "He is aware that, at any rate, two of his old men 

have been heard to say, that if everyone had his own, they 

might each have their hundred pounds a year, and live like 

gentlemen, instead of a beggarly one shilling and sixpence 

a day ..." (pp.13-14). Archbishop Grantly, himself an 
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outsider, also infers from the bedesmen's activities that 

they want to rise socially, for he questions whether John 

Hiram ever "meant to make gentlemen of them" in his original 

will (pp.73-74). The hopes of all the bedesmen, then, are 

of the social-climbing type. 

Trollope spares no words as he predicts ruin for all 

those who violate his system. After showing that Bold and 

Finney, his lawyer, had been setting people against the war

den and the hospital, preparing an inquiry into the manage

ment of hospital funds, Trollope predicts what must happen: 

"Poor old men; whoever may be righted or wronged by this 

inquiry, they at any rate will assuredly be only injured; 

to them it can only be an unmixed evil" (p.48). Trollope 

depicts the combination of ambition and guilt in the bedes

men's demands: 

. . . Jonathan Crumple pondered deeply over his 
returning wealth; and Job Skulpit saw how right 
he had been in signing the petition, and said so 
many scores of times; and Spriggs leered fear
fully with his one eye; and Moody, as he more 
nearly approached the coming golden age, hated 
more deeply than ever those who still kept pos
session of what he so coveted. Even Billy Gazy 
and poor bedridden Bell became active and uneasy, 
and the great Bunce stood apart with lowering 
brow, with deep grief seated in his heart, for 
he perceived that evil days were coming, (p.104) 

While these bedesmen expose their ambitions, Bunce stands 

aside like a Greek chorus, lamenting the sins of the protag

onists and foreboding the inevitable punishment. 
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Toward the end of the novel, we see the culmination 

of the old men's plot to overthrow Harding. It is never 

established that the warden is criminal, but he does resign 

his position; Trollope shows his disdain for the old men as 

they bid adieu to Harding: 

Poor old men! how could they be cordial with their 
sore consciences and shamed faces? how could they 

. bid God bless him with hearty voices and a true 
benison, knowing, as they did, that their vile 
cabal had driven him from his happy home, and sent 
him in his old dge to seek shelter under a strange 
roof-tree? They did their best, however; they 
drank their wine, and withdrew, (p.301) 

The suffering consciences of the old men will be accompanied 

by an uncertain fate at the hands of the new warden, who 

certainly will not be as generous as Harding, for "this was 

to be the end of all their mighty struggle—of their fight 

for their rights—of their position, and their debates and 

their hopes! They were to change the best of masters for a 

possible bad one, and to lose twopence a day each man!" 

(p.297). 

All the ruin that their unwarranted ambitions pre

saged for them comes true: we see at the end of the novel, as 

Trollope looks into the future, that "the one-eyed Spriggs 

has drunk himself to death, and three others of the twelve 

have been gathered into the churchyard mould. . . . Some 

one wretched being would be alone there in that now comfort

less hospital, the miserable relic of what had once been so 



good and comfortable" (p.306). Again, Trollope reminds us 

that what they had, had been "good and comfortable." Their 

climbing certainly had not enhanced their positions. 

Robert Polhemus points out that the change in the 

hospital grounds, from the "pretty oriel windows" and "well-

mown lawn" to the ugliness of decayed property, represents 

the change in the position of the hospital residents. As 

the grounds of the hospital were at the beginning a symbol 

of the appealing life there, so now at the end they are a 

symbol of the decay brought by violation of Trollope's ethi

cal system: 

• . . the whole place has become disordered and ugly. 
The Warden's garden is a wretched wilderness, the 
drive and paths are covered with weeds, the flower
beds are bare, and the unshorn lawn is now a mass of 
long damp grass and unwholesome moss. The beauty of 
the place is gone; its attractions have withered. 
Alas! a very few years since it was the prettiest 
spot in Barchester, and now it is a disgrace to the 
city. (p.307) 

Change in social position has brought only decay to all 

involved. 

The bedesmen do not attempt to climb alone, however, 

for they are helped by Dr. John Bold, the middle-class re

former who, by inviting the bedesmen to revolt, reflects 

what Arnold tags as middle-class "fanaticism" in a desire 

•*. The Changing World of Anthony Trollope, p. 31. 



for reform. Trollope picks up this same idea, for his pic

ture of Bold is filled with misgivings about the intelli

gence of such "bold" action. Bold's charity only binds up 

physical wounds: it does not heal the mental wounds of the 

bedesmen. He does more harm than good by indulging his 

passion for reforming all kinds of abuses, from state and 

church and corporation to the hospital. Trollope does not 

condemn association with a lower class, when the motive for 

the association is charitable, for Harding associates freely 

with the bedesmen; Trollope condemns, however, the cavalier 

way in which Bold climbs down the social ladder, not moti

vated by love and charity, but by a desire for reckless 

reform and by a secret hope of social elevation, evidenced 

when he realizes the possibilities for social advancement 

through his association with Tom Towers and the Jupiter. 

But before we discuss his secret social ambitions, we need 

only observe that Bold's reckless reform of the hospital 

leads Trollope to lament, "I fear that he is too much im

bued with the idea that he has a special mission for reform

ing" (p.17). As the irrational instigator of ambition in 

the bedesmen, Bold will incur Trollope*s disfavor and pun

ishment—disgrace and early death—because he has disturbed 

the harmony of the social order. 

The outcome, then, of Bold's own ambition will be 

failure. Even Harding and Grantly recognize that Bold is 
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responsible for the "pestilent rebellious feeling which has 

shown itself in the hospital" (p.15). Grantly describes 

him as an "impious demagogue." And Trollope heaps evidence 

upon evidence for his scorn of Bold. As Bold prepares to 

launch his case against the hospital, he enters the room 

where Harding is playing the cello and the bedesmen are 

listening; Bold's entrance is described in terms of discord, 

a violation of the harmony of a scene where two different 

classes are enjoying mutual interests. On a larger scale, 

Bold has disrupted the harmony of the social system. There 

are subtle criticisms of Bold, too. He is described as going 

to Finney, the lawyer, much as a man would go to a tailor 

for a coat, because for a fee Finney will distort the law to 

suit Bold's ends (p.28). Finney, like Bold, lacks charity 

as his motive for helping the lower class, backing the case, 

not for altruistic reasons, but because the Daily Jupiter 

(The Times) had also backed the case: "There was no end to 

the glorious golden dreams which this leader in the Jupiter 

produced in the soaring mind of Finney" (p.103). Finney's 

debased motive seems neatly to parallel the evidence to come 

that Bold himself has debased any charitable notions he may 

have had in favor of accepting the "glorious golden dreams" 

the publicity from the Jupiter offers to him. 

Trollope gives us more indications of Bold's rela

tively low merit: Bold makes love to Eleanor Harding "with 
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of his heart* swearing, as men do, some truths and many 

falsehoods" (p.169); when Eleanor cries to him about her 

father's loss of the wardenship and hopes that Bold did not 

write the incriminating articles in the Jupiter, Bold pro

tests that he did not, but conceals the guilt of his com

plicity with Towers and thereby deceives his true love, 

Eleanor (p.161). His unreliability and deviousness are 

clearly identified by Trollope's laying bare Bold's mind 

to us as Bold learns, like Finney, that the Jupiter would 

have backed his case: 

How delightful would it have been to have employed 
all his energy in such a cause—to have been backed 
by the Jupiter, and written up to by two of the 
most popular authors of the day! The idea opened 
a view into the very world in which he wished to 
live. To what might it not have given rise? What 
delightful intimacies—what public praise—to what 
Athenian banquets and rich flavour of attic salt? 
(p.220) 

As we can see, Bold is beginning to look like the bedesmen, 

whose social positions are also unstable. Bold leaves any 

charitable motives for the promise of moving up into "the 

very world in which he wished to live," the world of Tom 

Towers. 

Bold now not only associates with the lower-class 

for questionable motives, but also sins by aspiring to the 

social position held by Tom Towers, editor of the Jupiter: 

". . . and yet there was no position of worldly power so 
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coveted in Bold's ambition as that held by the mem of whom 

he was thinking. It was the impregnability of the place 

which made Bold so angry with the possessor of it, and it 

was the same quality which made it appear so desirable" 

(pp.224-2 5). Bold's association with the lower class and 

his ambition to rise to the upper class have left him one 

of Trollope1s most versatile climbers, and his fate is a 

deserved one—his cause against the hospital is taken out of 

his hands and fails, and he dies shortly after his marriage 

to Eleanor. Trollope reveals at the beginning of The Warden 

the basis of his objection to Bold: "It would be well if 

one so young had a little more diffidence himself, and more 

trust in the honest purposes of others—if he could be 

brought to believe that old customs need not necessarily be 

evil, and that changes may possibly be dangerous" (p.18). 

The Trollope who criticizes here the cynicism and distrust 

of Bold is the same Trollope who, in his Autobiography, 

avowed the conservative Victorian's faith in existing insti

tutions. Bold's lack of faith in existing institutions and 

his zeal for reform have led him to failure. In the next 

novel, BarChester Towers, Trollope briefly bids him goodbye 

with a plain statement summarizing his unfitness for social 

movement. He says Bold had that "arrogance of thought, 

unsustained by first-rate abilities, that attempt at being 



better than his neighbours which jarred so painfully on the 

feelings of his acquaintance. * . ."5 Besides indicating 

that Bold's reforms and ambitions make him an undesirable 

member of society, the author finally censures him by simply 

indicating most men's dislike for the character: "I cannot 
g 

say that with men John Bold was ever a favorite." Bold's 

failure can be attributed to his own social ambitions and 

his fostering these ambitions in others. According to 

Escott, one of Trollope's pervading sentiments in this 

novel is "his distrust of innovation and his hearty resist-

ance to whatever savoured of new-fangled ideas" —this 

sentiment fits both Trollope's view of Bold's involvement 

with the bedesmen and Bold's own hidden social-climbing 

motives. 

Trollope's treatment of the bedesmen suggests that 

altered social position through social climbing brings de

spair and misfortune. Elsewhere social stability at the 

least brings comfort and some amount of happiness. Robert 

Polhemus, in his discussion of the effects that change 

brings in Trollope's novels, notes that "the conservative's 

5. Anthony Trollope, Barchester Towers (London, 
J. M. Dent 6 Sons, Everyman's Library, 1906), p. 16. 

6. Ibid. 

7. Anthony Trollope: His Work, Associates, and 
Literary Originals, p. 103. 



deepest fear is that change will be for the worse, and this 
0 

kind of change takes place in the novel." 

Thus far, then, the Trollope who in his 

Autobiography attributes a moral purpose to his writing is 

the same writer who asserts his own ethical system in The 

Warden. The Trollope who struggled from childhood to re

gain his rightful place in society is the same writer who 

praises the social stability of characters like Septimus 

Harding. The conservative Trollope who expresses reserva

tions about allowing the butcher's son to rise socially is 

the same writer who sees, in The Warden, no value and only 

disaster in the bedesmen's social climbing. 

8. The Changing World of Anthony Trollope, p. 31. 



CHAPTER III 

BARCHESTER TOWERS: 
THE ABSURDITY OF SOCIAL CLIMBING 

In Barchester Towers, written two years after The 

Warden, Trollope shows a growing concern for a character's 

spcial position and for the "immorality" of social climbing. 

As he moves away from the direct satire of The Warden into 

the complex satire of drawing-room comedy, he puts more 

stress on correct social movement than he did in that novel. 

This novel, a sequel to The Warden, is the story of 

the struggle for power in the diocese of Barchester between 

Bishop Proudie's wife and his chaplain, Obadiah Slope. At 

one time the two are joined in denying the reinstatement of 

Septimus Harding as warden of Hiram's Hospital. However, 

after Slope deserts Mrs. Proudie to back Harding in order to 

obtain Eleanor Bold's hand and income and after Slope has 

consorted with the questionable Signora Vesey Neroni, Mrs. 

Proudie secures his dismissal, destroying his hopes to be 

made Dean of Barchester. Eventually, the worthy Francis 

Arabin is made Dean. 

There is a touching scene at the beginning of the 

novel which serves as a link with The Warden and introduces 
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the first stable character, Mrs. Phillips* a trusted servant 

in the Bishop's household. In this scene Trollope depicts 

the contentment that is possible when two diverse classes 

effectively interact. Archdeacon Grantly, recognizing that 

she should be at the Bishop's deathbed, calls her. When 

she comes, she cries, "The Lord be praised for all his mer

cies; but, for a meek, mild, gentlespoken Christian, his 

lordship was. . . .1,1 The tenderness of the moment, the 

emotion of a true servant grieving over a beloved employer, 

is almost lugubrious as "Mrs* Phillips, with unaffected but 

easy grief, put up her white apron to her flowing eyes" 

(p.8). But it becomes a scene of importance because it 

does contrast with the bitterness of the bedesmen in The 

Warden. Mrs. Phillips is no ambitious social climber; she 

is an endearing servant who has filled her place well, a 

small example of virtuous social stability. 

Trollope also provides continuity between his novels 

when he reintroduces Septimus Harding, his beloved stable 

character from The Warden. Trollope compares Harding with 

one of his greatest social climbers, Obadiah Slope: 

Now the air of superiority which the man [Slope] 
assumed, did go against the grain of Mr. Harding; 
and yet he did not know how to resent it. The 
whole tendency of his mind and disposition was 

1. Trollope, Barchester Towers (London: J. M. Dent 
S Sons, Everyman's Library, 1906), p. 8. Subsequently, 
this edition will be referred to by page references in my 
text. 



opposed to any contra-assumption of grandeur 
on his own part, and he hadn't the worldly 
spirit or quickness necessary to put down 
insolent pretensions by down-right and open 
rebuke, as the archdeacon would have done. 
(p.94) 

Harding's refusal to be pretentious reminds the reader that 

he is a man of humility and social stability. Trollope 

accentuates the charitable figure he had presented in The 

Warden when he describes Harding considering reappointment 

to the wardenship of the hospital, which now houses women: 

"The diminished income was to him not even the source of 

momentary regret. The matron and the old women did rather 

go against the grain; but he was able to console himself 

with the reflection that, after all, such an arrangement 

might be of real service to the poor of the city." (p.58) 

These charitable considerations set up the stark differences 

between Slope and Harding: Slope domineers over the lower 

class while Harding loves it. It is even difficult for the 

rational Dr. Grantly to understand why one could have so 

much charity that he would give up higher social rank: 

Not accept the deanship! If it really ended in 
this, there would be no longer any doubt that 
his father-in-law was demented. The question now 
was whether a clergyman with low rank, and prefer
ment amounting to less than 200fc a year, should 
accept high rank, 1200& a year, and one of the 
most desirable positions which his profession had 
to afford! (p.H22) 

But Harding proves himself one of Trollope's least ambi

tious characters by rejecting a position for which he feels 
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he has no qualifications. Again, Trollope sees fit to eulo

gize this worthy character: he was ". . .a good mem without 

guile, believing humbly in the religion which he has striven 

to teach, and guided by the precepts which he has striven 

to learn" (p.462). 

Harding's humility is a source of grave concern for 

the socially stable Dr. Grantly, who feels that Harding de

serves the deanship. Grantly tries to protect the true 

class interests of his relatives by saving his father-in-law, 

Mr. Harding, from a downward slide into middle-class medio

crity and poverty: 

Though he had never looked down on Mr. Harding on 
account of his recent poverty, he did fully rec
ognize the satisfaction of having those belonging 
to him in comfortable positions. It would be 
much more suitable that Mr. Harding should be 
deem of Barchester than vicar of St. Cuthbert's 
and precentor to boot. (pp.423-24) 

But Grantly is fighting for position where it is not de

served, or at least where Harding believes it is not, so 

his efforts are in vain. 

Social stability does not come as easily to Dr. 

Grantly as to Septimus Harding. Dr. Grantly endangers his 

own social stability by briefly entertaining the evil de

sire that his father die in time to make it possible for 

him to become bishop: "Thus he thought long and sadly, in 

deep silence, and then gazed at that still living face, and 

then at last dared to ask himself whether he really longed 
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for his father*s death" (p.7). His desire reflects a momen

tary instability* for he avoids his own destruction by shun

ning the sin which grapples for his soul: "The effort was a 

salutary one, and the question was answered in a moment. 

The proud, wishful, worldly man sank on his knees by the 

bedside, and taking the bishopfs hand within his own, prayed 

eagerly that his sins might be forgiven him" (p.7). But 

even though the battle has been won, he still too soon de

sires advancement: 

The archdeacon's mind, however, had already 
travelled from the death chamber to the closet 
of the prime minister. He had brought himself 
to pray for his father's life, but now that 
that life was done, minutes were too precious 
to be lost. It was now useless to dally with 
the fact of the bishop's death—useless to lose 
perhaps everything for the pretence of a fool
ish moment, (pp.8-9) 

Does this mean that Trollope will treat Grantly, who now 

seems again dedicated to ambition, as he does his other so

cial climbers? Not so, because Grantly*s present place in 

the church gives him some justification for expecting a 

natural promotion; Trollope answers well the objections of 

all who wonder where social movement ends and social climb

ing begins: 

The nolo episcopari, though still in use, is so 
directly at variance with the tendency of all 
human wishes, that it cannot be thought to ex
press the true aspirations of rising priests in 
the Church of England. A lawyer does not sin 
in seeking to be a judge, or in compassing his 
wishes by all honest means. . . . (p. 12) 



That is, one may wish for advancement if it is totally with

in the tradition of his profession and his class. That 

Grantly wishes to be bishop is justified by the natural pro

gression of ecclesiastical rank and by the fact that even 

with the promotion he would still remain within the borders 

of the lower-upper class. However* in the end the bishopric 

goes to Dr. Proudie. Trollope explains with a terse state

ment why Grantly lost: "His hopes, however, were they inno

cent or sinful, were not fated to be realized; and Dr. 

Proudie was consecrated Bishop of Barchester" (p.9). As 

Robert Polhemus points out, "Grantly typifies a whole Vic

torian state of mind: torn by the wish to rise high in the 

world's eye and the wish to live within the strict bounds 

2 
of Christian decorum* . * .11 Grantly presents a human 

dilemma: social pressures instill within the breast of any 

man an ambition for advancement; Christian decorum dictates 

a humble acceptance of one's present social condition. All 

Trollope can say is that the bishopric is not "fated" for 

Grantly. Trollope may be answering objections to his code, 

objections which ask why all men who are worthy do not ad

vance—some do not only because fate does not allow the 

change. In any situation, however, one must remain stable 

in order to be worthy of the advance, should it come. 

2. The Changing World of Anthony Trollope, p. 37. 
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Upper-class stable characters of Barchester are 

represented in this novel by Wilfred and Monica Thorne. 

Wilfred is the owner of Ullathorne and the Squire of St. 

Ewold's; as Trollope says, "For blood and lineage he himself 

had a most profound respect" (p. 177). Thome's stability 

within this class is reflected in his theory of life, which 

posits that "nothing could atone for the loss of good blood; 

nothing could neutralise its good effects" (p.178). Trollope 

takes much time to describe the ancient tradition of this 

class of gentry which Wilfred Thorne endeavors to keep alive: 

In speaking of a widespread race whose name had 
received the honours of three coronets, scions 
from which sat for various constituencies, some 
one of whose members had been in almost every 
cabinet formed during the present century, a 
brilliant race such as there are few in England, 
Mr. Thorne had called them all "dirt." He had 
not intended any disrespect to these men. He 
admired them in many senses, and allowed them 
these privileges without envy. He had merely 
meant to express his feeling that the streams 
which ran through their veins were not yet 
purified by time to that perfection, had not 
become so genuine an ichor, as to be worthy of 
being called blood in the genealogical sense. 
(pp.178-179) 

Trollope is satirizing Wilfred Thorne, who has absurdly over

estimated the conservative, upper-class tradition. That the 

Thorne tradition and blood can be matched by few, if any, of 

his contemporary aspirants to high class distinction is, of 

course, humorous since no such perfect ichor ever existed 

except in the mind of Wilfred Thorne. Trollope even finds 
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humor in Thome's hunting, which itself exudes the dignity 

and air of his place: "But in hunting as in other things he 

was only supported by an inward feeling of mystic superior

ity to those with whom he shared the common breath of outer 

life" (p.181). The satire involved in "mystic superiority" 

and "common breath of outer life" indicates the humor of 

Thome's snobbery, but it does not necessarily mean that 

Trollope dissociates himself from conservative, upper-class 

ideals. Actually, at the end of his description of the 

Thornes, we will see that Trollope is inclined to favor the 

stable dignity which underlies their excessive pride. 

Monica Thorne, like her brother, is a relic of 

English conservatism: she has a passion for genealogy, she 

cannot understand why physicians of the present day are 

superior, and she "... sometimes talked and constantly 

thought of good things gone by, though she had but the 

faintest idea of what those good things had been. She im

agined that a purity had existed which was now gone. ..." 

(p.183) We can sense Trollope's humorous gibe here at her 

silly adherence to a tradition she does not even know, yet 

we also can sense that Trollope himself is attracted to a 

tradition most appealing to a conservative mind but proba

bly just as elusive to describe: 

And so Miss Thorne went on sighing and regret
ting, looking back to the divine right of kings 
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as the ruling axiom of a golden age, and cher
ishing, low down in the bottom of her heart of 
hearts, a dear unmentioned wish for the restor
ation of some exiled Stuart. Who would deny 
her the luxury of her sighs, or the sweetness 
of her soft regrets! (p.183) 

Somehow we feel that Trollope too holds soft regrets for the 

days of tradition; the sympathy which exudes from these 

homely descriptions of the Thornes is clear indication of 

the conservative Trollope who protects those retaining the 

dignity of their class. As he did in The Warden, he charac

terizes the social situation by means of physical descrip

tion of the estate. In this case, Ullathorne is most 

appealing and quite unlike the corrupted, weed-ridden Hiram's 

Hospital; Ullathorne symbolizes good breeding and tradition 

in the very color of its walls: 

It is the colour of Ullathorne that is so remark
able. It is all of that delicious tawny hue 
which no stone can give, unless it has in it the 
vegetable richness of centuries. Strike the wall 
with your hand, and you will think that the stone 
has on it no covering, but rub it carefully, and 
you will find that the colour comes off on your 
finger. No colourist that ever yet worked from 
a palette has been able to come up to this rich 
colouring of years crowding themselves on years. 
(p.187) 

The rich coloring that clings to the walls is like the rich 

ichor that runs through the veins of the Thornes and only 

comes of long years of tradition. That the building is more 

beautiful now expresses the beneficence of that tradition. 

Trollope firmly states his love of tradition and social 
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permanence when, after the description of the Thornes and 

Ullathorae, he says, "Such, we believe, are the inhabitants 

of many an English country home. May it be long before 

their number diminishes" (p.188). There is almost a dream

like wonder at the grandeur of tradition which has spawned 

the Thornes, or as John Wildman calls them, "those members 

of the old school who cling tenaciously to the prerogatives 

of their class," whom Trollope treated "with a gentle, al-
Q 

most wistful, envy." The only pity of it all is that 

Wilfred and Monica Thorne are both single; being without 

children, they foreshadow the death of grand aristocracy 

and its tradition. Perhaps the tradition itself is most at 

fault, with its standards so high that real aristocrats of

ten have difficulty finding suitable mates. Trollope's 

satire of the Thornes1 exaggerated sense of the importance 

of their class implies a belief that the tradition may die 

out, but his "wistful envy" indicates, as we saw in his 

Autobiography, his hope that society will yet remember 

there are "barriers." 

Trollope*s first social "mover" in Barchester 

Towers, the character who moves under Trollope's authoriza

tion because of necessity, is the Rev. Mr. Quiverful, the 

vicar of Puddingdale, who has tried to support a family of 

3. Anthony Trollope's England, p.63. 
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fourteen children on four hundred pounds a year. The hope 

of joining the wardenship of the Hospital with his present 

living is an ambition for which no one could hold him to 

blame; Trollope says, "To what clergyman so circumstanced 

would not such a prospect be very grateful?" (p.113) In 

addition to his need, Quiverful is "ordinarily honest 

according to the ordinary honesty of the world's ways" 

(p.229), which virtue makes him worthy of social advance

ment. And Trollope never lets us forget his reasons for 

allowing his character to move to the upper-middle class: 

The impossible task of bringing up as ladies and 
gentlemen fourteen children on an income which was 
insufficient to give them with decency the common 
necessaries of life, had had an effect upon him 
not beneficial either to his spirit, or his keen 
sense of honour. Who can boast that he would have 
supported such a burden with a different result? 
Mr. Quiverful was an honest, painstaking, drudg
ing man; anxious, indeed, for bread and meat, 
anxious for means to quiet his butcher.... 
(p.201) 

Of those who will talk about the sudden change in Quiver

ful's fortune, Trollope comments, "... let men's tongues 

wag as they would" (p.201). To those who still favor using 

examinations to determine promotions, he says, "As long as 

promotion cometh from any human source, whether north or 

south, east or west, will not such a claim as this hold 

good, in spite of all our examination tests ..." (pp.381-

82); Mrs. Quiverful claims that her husband deserves the 

preferment, and Trollope justifies the claim in human terms, 
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in this case, in terms of the necessity of the claim and the 

qualities of the priest, neither of which can be decided by 

examination. Trollope sounds very much like the Trollope 

who will write just the same kind of argument against "exam

inations for advancement" in his Autobiography. He again 

underscores his own "humanity" in giving Quiverful the ad

vancement when he says, "Till we can become divine we must 

be content to be human, lest in our hurry for a change we 

sink to something lower" (p.382). Trollope's conservative 

attitude is always characterized by fear of rapid change. 

Women in Trollope's novels are usually the ones 

best suited for social movement, especially if they have 

the qualities of Eleanor Bold, who appeared in The Warden 

as a socially stable character. Trollope spares no words 

in praising this paragon of womanhood: "Hers was one of 

those feminine hearts which cling to a husband, not with 

idolatry, for worship can admit of no defeat in its idol, 

but with perfect tenacity of ivy" (p.14); even with her 

husband's defeat, she remains loyal to him as she had to 

her father in his crisis. Although Madeline Neroni, the 

daughter of Dr. Stanhope, is vivacious and alluring, 

Eleanor is more Trollope's type of girl: "A sudden half-hour 

with the Neroni, was like falling into a pit; an evening 

spent with Eleanor like an unexpected ramble in some quiet 

fields of Asphodel" (p.123); the pastoral image enhances the 
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widow. 

With the idea in mind that Eleanor is one of his 

favorites, Trollope takes great pains to preserve her from 

Bertie Stanhope, son of Dr. Stanhope, and Obadiah Slope: 

"I would not for the value of this chapter have it believed 

by a single reader that my Eleanor could bring herself to 

marry Mr. Slope, or that she should be sacrificed to a 

Bertie Stanhope" (p.122). When her eventual husband, 

Francis Arabin, is given the deanship by her father, Eleanor 

confronts the possibility of rising socially: 

She wept with grief and she wept with joy; with 
grief that her father should, in his old age, 
still be without that rank and worldly position, 
which, according to her idea, he had so well 
earned, and with joy in that he, her darling 
father, should have bestowed on that other one 
the good things of which he himself would not 
open his hand to take possession. (p.455) 

The rank lost by her father is more than made up for by her 

husband, who becomes dean. Eleanor recognizes her father's 

need for "rank and worldly position," and she grieves for 

the loss; however, she is pleased with her husband's accept

ance of high rank. In a way, her plight represents the 

joys and sorrows of any socially stable character who fully 

realizes the necessity of her social movement. Her father 

describes her in terms of endearment when he fears that she 

may marry Slope: "It was indeed miraculous to him that a 
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woman with such a mind, so educated, so refined, so nice in 

her tastes, should like such a man" (p.239); these qualities 

of good mind, education, refinement, and good taste present 

a fairly comprehensive picture of the qualifications neces

sary for social distinction. Trollope certifies that 

Eleanor's character is exemplary by preparing an ideal match 

for her with Francis Arabin: "She had found the strong 

shield that should guard her from all wrongs, the trusty 

pilot that should henceforward guide her through the shoals 

and rocks" (p.H36). 

Francis Arabin's qualifications allow him and his 

wife to move out of the middle class and into the upper as 

Dean of Barchester. Eleanor Arabin's social move as wife 

of the new dean makes us pause to consider professional 

advancement such as we see in the case of Dean Arabin in 

this novel and in the case of other characters in subse

quent novels. Some social movement will naturally occur 

because of one's profession, where one might rise from 

simple cleric to bishop, from simple barrister to Lord 

Chancellor. This social movement may not be necessary for 

one'8 financial condition, as it was for Quiverful's, but 

it is a natural outgrowth of one's superior qualifications 

that he be promoted. 

Francis Arabin, Fellow at Lazarus and Dean of the 

Cathedral of Barchester, is a worthy mate for Eleanor Bold: 
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he has good blood, being the son of a country gentleman of 

means from the north of England, and he has the approbation 

of the careful Dr. Grantly, who says of Arabin, "He's a 

gentleman in every respect" (p.107). Trollope has a better 

reason than this for liking Arabin—he is not socially 

ambitious! He is . .a man standing somewhat prominently 

before the world, that is, before the Church of England 

world. He was not a rich man, it is true, for he held no 

preferment but his fellowship; but he was a man not over

anxious for riches ..." (pp.107-108). 

As he did with Harding, Trollope contrasts Arabin 

with the social-climbing Slope. The difference between 

Arabin and Slope is symbolized by their altercation about 

the bishop's imposition of hands being necessary to conse

crate a priest. The conservative Arabin believes imposition 

of hands necessary, while the liberal Slope believes only 

in the "self-devotion of the inner man to the duties of 

the ministry." But they are also different in Arabin's 

acceptance of his state and Slope's discontent with his. 

Arabin does believe, like Slope, in inner conviction, but 

in a much more Christian context where Arabin knows that 

"the highest laws for governance of a Christian's duty 

must act from within and not from without . . ." (p.160); 

and Arabin's unpretentiousness adds another to the list of 

admirable qualities in stable members. But Trollope could 
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an idol, so Arabin has his moments of doubt, like those of 

Grantly, about ecclesiasical ambitions and appears to be 

human after all: "He had professed himself indifferent to 

mitres and diaconal residences, to rich livings, and pleas

ant glebes, and now he had to own to himself that he was 

sighing for the good things of other men, on whom in his 

pride he had ventured to look down" (p.165). Trollope, 

obviously liking Arabin, is concerned about this ambitious 

side: "It is the same with our stoics here, who would teach 

us that wealth and worldly comfort and happiness on earth 

are not worth the search. Alas for a doctrine which can 

find no believing pupils and no true teachers!" (p.165). 

Will Trollope write off Arabin as the worst of hypocrites, 

who does not practice what he preaches? He continues to 

describe the mental trials of Arabin: "Those which they 

show forth daily to the world are often the opposites of 

the inner workings of the spirit" (p.166); these "inner 

workings" lead us to suspect that Arabin's outwardly 

virtuous nature hides an ambitious inner nature. Yet 

Trollope cannot castigate such an endearing character for 

temptations to which all, Grantly included, are subjected. 

Arabin never gives in to these ambitious thoughts: "He 

knew his talents, his position, and his friends would have 

won for him promotion, had he put himself in the way of 
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seems to be saying, does at some time look to the other side 

and wonder about the rewards of his present situation; the 

last scene of the chapter, which he dedicates to his analy

sis of Mr. Arabin, ends in the melancholic self-questioning 

of the troubled priest: 

. . . when he retired to his bedroom, he sat there 
sad, at his open window, repining within himself 
that he also had no wife, no barns, no soft sward 
of lawn duly mown for him to lie on, no herd of 
attendant curates, no bowings from the banker's 
clerks, no rich rectory. That apostleship that he 
had thought of had evaded his grasp, and he was 
now only vicar of St. Ewold's, with a taste for a 
mitre. Truly he had fallen between two stools, 
(pp.166-67) 

Like Trollope's own ambitions, these are only musings; 

Arabin staunchly lives his quietly successful life until 

Trollope awards him the deanship of the diocese and the 

hand of Eleanor Bold, both ample rewards for his social sta

bility. This example of virtue being rewarded is as good as 

any Trollope ever utilizes to exemplify the didacticism he 

acknowledged in the Autobiography. 

Viewing the virtues of socially stable characters 

and social movers prepares us by contrast for viewing the 

frailties of social climbers. Trollope introduces us to so

cial climbers through Mr. Plomacy, who although not depicted 

in terms of any social change, is directly involved in 

Trollope's satire because he is steward of the party given 



at Ullathorne by Miss Monica Thorne. Plomacy's job, as his 

name makes clear, is "diplomacy," to separate the classes, 

to prepare a subsidiary board "sub dio for the accommodation 

of the lower class of yokels on the Ullathorne property" 

(p.306) and to place "the bishop and such like within the 

ha-ha; and farmer Greenacre and such like without" (p.306). 

Plomacy must try to keep the different classes at the party 

away from each other; he must try to preserve class distinc

tions . 

Plomacy*s job of keeping the classes separate is 

important for Trollope because Plomacy's failure to do an 

effective job will enable Trollope to satirize in a humorous 

way the social climbers. The distinctions are carried 

through even to the wine: "... curates and country vicars 

with their belongings did not require so generous an article 

as the dignitaries of the close. There is a useful grada

tion in such things ..." (p.76). The last statement is 

typical of Trollope the author, who, although he smiles at 

the extremes of the gradation, seems almost to be agreeing 

with the system. But, just as in the Autobiography, he sees 

the inherent problem in social classification: 

To seat the bishop on an armchair on the lawn and 
place Farmer Greenacre at the end of a long table 
in the paddock is easy enough; but where will you 
put Mrs. Lookaloft, whose husband, though a ten
ant on the estate, hunts in a red coat, whose 
daughters go to a fashionable seminary in Bar-
chester, who calls her farmhouse Rosebank, and 
who has a piano-forte in her drawing-room? (p.306) 
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The difficulty of social classification is satirized in the 

party scene where Plomacy tries to exclude the lower-class 

tenants and laborers. Much to his consternation, he is 

unable to keep order and ends up allowing all to enter and 

hobnob with their betters. When someone like Plomacy cannot 

enforce the social code, only chaos ensues. The conserva

tive Trollope here makes a subtle humorous point about the 

value of social equilibrium. 

The ensuing confusion allows Mrs. Lookaloft to be

come a successful social climber; in Trollope's world this 

success is rare and usually arises from some type of social 

mistake, in this case on the part of Plomacy. From her 

prison in the lower reaches of the grounds, she looked aloft 

and, without her husband, 

. . .  c a r r i e d  h e r  p o i n t ,  b r o k e  t h r o u g h  t h e  g u a r d s ,  
and made her way into the citadel. . . . nothing 
now could rob her of the power of boasting that 
she had consorted on the lawn with the squire and 
Miss Thorne, with a countess, a bishop, and the 
country grandees, while Mrs. Greenacre and such 
like were walking about with the ploughboys in 
the park. (p.316) 

Like a fierce warrior, Mrs. Lookaloft has broken the caste 

barriers, much to the distaste of others like Mrs. Greenacre. 

Mrs. Lookaloft's climbing, although successful, puts her 

quite out of place, and Trollope shows the embarrassment and 

ill comfort of all who are involved with her climbing. For 

instance, Mr. Thorne is almost speechless, but he greets the 
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> 

Greenacre, wife of a prosperous farmer of East Barsetshire, 

shuns the company of the Lookalofts after the party because 

the Lookalofts have tried to associate with the upper class 

and because they have changed the name of their farm from 

Barleystubb to Rosebank. 

Although all have been made uneasy by the Lookalofts' 

climbing, and therein lies the satire, the Lookaloft for

tunes have somehow been altered: 

Now the Lookalofts would boast that their aspira
tions had been sanctioned by the gentry of the 
country; now they would declare with some show of 
truth that their claims to peculiar consideration 
had been recognized. They had sat as equal guests 
in the presence of bishops and baronets; they had 
been curtseyed to by Miss Thorne on her own 
drawingroom carpet; they were about to sit down 
to table in company with a live countess. (p.3t5) 

In the confusion, the Lookalofts have been strangely success

ful. Their boasts may be hollow, whereby Trollope's satire 

is obvious, and there is impropriety in their reaching with

out qualifications into the upper class, but they also have 

won their point. Perhaps it is the liberal-conservative 

Trollope of the Autobiography, who is cautiously ambiguous 

about unqualified social movement. At the least, the un

usual circumstances of the party allowed one of Trollope's 

few cases of successful climbing, but not without humor and 

satire. 
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The churchwardens of St. Ewolds, Mr. Stiles and 

Farmer Greenacre, are both prosperous members of the middle 

class who have felt, not unlike the Lookalofts, the ambition 

to raise themselves in class dignity. Fearing that the new 

dean, Mr. Arabin, might not immediately perceive that he is 

more than just a baby-sitter, Stiles tries to create the 

right impression: "Mr. Stiles being a man somewhat versed 

in town life, had an impression of his own dignity, and did 

not quite like leaving his pastor under the erroneous idea 

that he being a church warden kept the children in order 

during the church time" (p.191). Noticing Stiles1 obvious 

attempts to impress him, Arabin smiles at Stiles' ignorance 

of the nature of his authority over not only the parish-

oners but also himself, and Trollope smiles too at another 

unsuccessful grasp for social dignity. 

As social climbers, the Lookalofts are interesting 

for their success at climbing, and the churchwardens, Stiles 

and Greenacre, serve only to illustrate the potential for 

climbing present in the hearts of even the commonest of men, 

but Obadiah Slope is the social climber par excellence. The 

controversial Reverend Mr. Slope is one of the most deplor

able social climbers in the series; Trollope the artist care

fully creates a character even he would find repulsive in 

real life: "I never could endure to shake hands with Mr. 

Slope. A cold, clammy perspiration always exudes from him, 
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the small drops are ever to be seen standing on his brow, 

and his friendly grasp is unpleasant" (p.28). But it is not 

just his physical appearance which Trollope makes repulsive; 

it is also his unstable membership in his social station, 

most easily traced by the type of parts Slope can play: 

"Though he can stoop to fawn, and stoop low indeed, if need 

be, he has still within him the power to assume the tyrant; 

and with the power he has certainly the wish" (p.26). 

Early in the novel we have a hint that Trollope has here a 

social climber of some accomplishment, whose "looks and 

tones are extremely severe, so much so that one cannot but 

fancy that he regards the greater part of the world as being 

infinitely too bad for his care" (p.27); so consummate a 

pretender to high rank is he that he, "in commencing his 

sermon, showed no slight tact in his ambiguous manner of 

hinting that, humble as he was himself, he stood there as 

the mouthpiece of the illustrious divine who sat opposite 

to him . . ." (p.45). Slope, in his first sermon to the 

congregation, implies that the diatribe he is giving is 

sanctioned by the bishop, that he is now assuming the au

thority of the bishop in his pronouncements. Already Slope 

is presuming on his authority in the church, and soon he 

will presume that he merits consideration for the bishopric, 

a rank he is not qualified for. 
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Yet his pretensions are not obvious to other charac

ters, for because of these sermons "from the poorer classes 

he exacts an unconditional obedience to set rules of conduct 

. . ." (p.29), and if he is not obeyed, he damns them for 

their excessive eating and drinking, and for various other 

"vices." His influence is the same in the upper ranks of 

ladies who defend him against those who say he is another 

irrational reformer; they defend him because "provided that 

a man speak to them well, they will listen, though he speaks 

from a mouth never so deformed and hideous" (p.50). Notice 

that Trollope is unusually strong, with his "deformed" and 

"hideous," a good instance of the type of adjective he re

serves for a character of such duplicity and power. 

Trollope's social climbers are often involved in 

love affairs, and Slope's affairs show how, when abused, 

love can destroy rather than enhance the hopes of a social 

climber. Slope, in his ascent to ecclesiastical preferment, 

tries to mix love with ambition. Failing in his attempt to 

elevate himself through marriage to Olivia Proudie, Slope 

laments his loss, for "she had the blood of two peers in her 

veins, and better still, she had another lover on her books; 

so Mr. Slope sighed in vainj and the pair soon found it con

venient to establish a mutual bond of inveterate hatred" 

(p.25). But the broken engagement is actually caused by 
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Slope's ambition: "In truth Mr. Slope, having made a declar

ation of affection, afterwards withdrew it on finding that 

the doctor had no immediate worldly funds with which to 

endow his child . . ." (p.25). Slope realizes that, to 

maintain himself in the upper class, he must have money. 

Therefore, he rejects certain advancement through marriage 

for uncertain privilege through money. 

And yet Slope's motives are more than money and 

rank: "Moreover, to give Mr. Slope due credit, he was 

attracted by greater motives than these. He wanted a wife, 

and he wanted money, but he wanted power more than either" 

(p.200). But he can fulfill at least two of his ambitions— 

for a wife and for money—if he can marry Eleanor Bold, who 

has a small fortune that would be transferable to her next 

husband. He begins his downfall as a social climber when, 

at the Ullathorne party, he notices that she is consistently 

cool to him. Still cherishing thoughts of gaining her money, 

and thus social power, he decides to open his heart to her 

when he walks with her in the Ullathorne garden. But when 

he attempts "some outward demonstration of that affection of 

which he talked so much" (p.355), she slaps him soundly and 

vows never to speak another word to him. This slap may be 

one of the most obvious signs that his plans to gain wealth 

and social power are doomed to failure. 
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While wooing Eleanor, Slope tries to make love to 

the crippled but seductive Signora Madeline Neroni, daughter 

of Dr. Vesey Stanhope, Vicar of Crabtree Canonicorum. Slope 

is involved in this affair, not out of ambition (as he is in 

his others), but solely out of a passion he cannot overcome: 

But Mr. Slope could not help himself. He knew 
that he was wrong in devoting his time to the back 
drawing-room in Dr. Stanhope's house. He knew 
that what took place there would if divulged 
utterly ruin him with Mrs. Bold. He knew that 
scandal would soon come upon his heels and spread 
abroad among the black coats of Barchester some 
tidings, exaggerated tidings, of the sighs which 
he poured into the lady's ears. He knew that he 
was acting against the recognised principles of 
his life, against those laws of conduct by which 
he hoped to achieve much higher success. But as 
we have said, he could not help himself. Passion, 
for the first time in his life, passion was too 
strong for him. (p.226) 

That he should so easily give in to this passion and then be 

rejected by the signora, who "jeered at him, ridiculed his 

love, and insulted the weakness of his religion" (p.23H), 

significantly indicates his lack of qualification for the 

promotion he seeks. 

As was mentioned, behind Slope's desire for a wife 

and money rests his inordinate greed for social prominence 

within the ecclesiastical hierarchy. Even the Proudies are 

fair game for his proclivities: "But not as a mere associate 

for these does Mr. Slope travel down to Barchester with the 

Bishop and his wife. He intends to be, if not their master, 
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at least the chief among them" (p.28). Trollope could not 

make his case against Slope's ambition much stronger than 

to say, "He therefore, he, Mr. Slope, would in effect be 

bishop of Barchester" (p.26). Yet one might ask how such an 

obvious social climber could survive even a day in a society 

which protects itself from such deceit. Trollope delves 

into the psychology of the success of a preacher like Slope: 

"He works upon the soul. If he can make himself be believed, 

he can be all powerful over those who listen. If he be care

ful to meddle with none who are too strong in intellect, or 

too weak in flesh, he may indeed be supreme. And such was 

the ambition of Mr. Slope" (p.29). The superiority of his 

cunning is commensurate with the fate awaiting him. 

Like Bold and Finney, Slope continuously dreams of 

the social heights to which he might climb: "How glorious 

to out-top the archdeacon, and have the cathedral split and 

all the cathedral services altogether at his own disposal" 

(p.276). Just as he described Bold's and Finney's thoughts 

in The Warden, Trollope analyzes the thoughts of Slope 

aspiring to the Deanship of Barchester when Dr. Trefoil, 

the Dean, dies (as before he aspired to the bishopric 

immediately upon notice of Bishop Grantly's death). 

His arch-rival, Mrs. Proudie, recognizes early his 

lofty ambitions as well as his lack of social preparation 
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looking for a bishopric some of these days, a man that hard 

ly knows who his own father was; a man that I found without 

bread to his mouth, or a coat to his back" (pp.294-95). 

The class-conscious wife of the bishop is the first to ex

pose for Trollope the ridiculousness of Slope's dreams: 

he is not qualified to move socially because he appears to 

be low class by birth and most of all because he has inor

dinate ambition to elevate himself socially. 

Dr. Grantly also discovers a secret fault: "It is 

not the dissenters or the papists that we should fear, but 

the set of canting, low-bred hypocrites who are wriggling 

their way among us; men who have no fixed principles, no 

standard ideas of religion or doctrine, but who take some 

popular cry ..." (pp. 40-41). This is stronger criticism 

than Trollope made of John Bold, but the reasons for the 

accusations are almost the same: Slope is a fluctuating, 

compromising reformer without principles or moral standards 

low breeding and hypocrisy are added to give a closer and 

more incisive description of the social climber Trollope de

spises most. 

Social climbers are by their very activity disrup

tive of an otherwise peaceful society. We saw this 

especially with the bedesmen, and now we see it again with 
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Slope. This disruptive activity is symbolized by the cen

sorious sermon Slope gives at his first Sunday service. In 

the sermon he lashes out against long-accepted Church tra

ditions; Trollope tells us, "His object was to express his 

abomination of all ceremonies and modes of utterance, to 

cry down any religious feeling which might be excited, not 

by sense, but by the sound of words, and in fact to insult 

cathedral practices'1 (p.45). While criticizing the lack 

of "sense" in church services, Slope also condemns the 

practice of intoning: "He . . . did allude with heavy de

nunciation to the practice of intoning in parish churches 

. . . and from thence he came round to the undue preponder

ance, which he asserted, music had over the meaning in the 

beautiful service which they had just heard" (pp.45-46). 

The conservative high-church group, made up of the Arch

deacon, the Dean, the Precentor, and others of the church 

chapter, men "who had grown old in the exercises of their 

peculiar services, with a full conviction of their excel

lence for all intended purposes" (p.46), is not receptive 

to the criticism of an Evangelical who is a mere domestic 

chaplain; once again Dr. Grantly is spokesman for Trollope: 

When he went up into the pulpit last Sunday, his 
studied object was to give offence to men who had 
grown old in reverence of those things of which 
he dared to speak so slightingly. What! to come 
here a stranger, and tell us, in the name of the 
bishop his master, that we are ignorant of our 
duties, old fashioned and useless! (p.51) 
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Slope's attempt to reform the church service could have been 

beneficial, but we later find that, as in the case of Bold 

in The Warden, when reform smacks of ambition, only misfor

tune ensues. At the least, Slope ambitiously attempts too 

much reform too soon. 

In order that Slope might be judged fully as a social 

climber, he finally has to be classified according to his 

ability to be accepted in the higher orders. No one is more 

honest than Eleanor Bold, who does not wish to speak evil of 

anyone, but who sees that her father's making Slope school

master and preacher would be a mistake because she, naive 

as she is, suspects Slope's intentions. She says, "It would 

be very wicked of me to speak evil of him, for to tell the 

truth I know no evil of him; but I am not quite sure that 

he is honest. That he is not gentleman-like in his manner, 

of that I am quite sure" (p.103). The quality of being a 

gentleman would have greatly helped Slope's social advance

ment, but he does not possess it. Even Dr. Stanhope senses 

Slope's unworthiness: he is introduced to Slope at a party, 

and although he has never met him before, refuses to bow to 

Slope because "the doctor . . . knew an English gentleman 

when he saw him" (p.78). Also, Dr. Grantly, who has always 

had Slope's number, asks Septimus Harding, "Did you ever see 

any animal less like a gentleman?" (p.40) Harding replies 

that he does not feel himself much disposed to liking Slope. 
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So from Eleanor Bold to Dr. Grantly, there is much agreement 

about Slope's lack of qualification for any social prefer

ment. It remains only to Jgiow what Trollope finally feels 

about Slope's chances for advancement: 

My readers will guess from what I have written that 
I myself do not like Mr. Slope; but I am constrained 
to admit that he is a man of parts. He knows how to 
say a soft word in the proper place; . . . could Mr. 
Slope have adapted his manners to men as well as to 
women, could he even have learnt the ways of a gentle
man, he might have risen to great things, (p.55) 

Trollope is implying throughout that "the ways of a gentle

man," probably sensibility, manners, and morals, are import

ant criteria for social advancement—not the only ones, but 

necessary. A gentleman might advance himself socially if 

conditions were right, but one who does not have gentle

manly ways may only "climb" and suffer the consequences of 

his climbing. While there is an obvious difference between 

the humorous satire of Slope here and the serious satire of 

Bold in The Warden, the similarity to Bold is still signifi

cant: the man has talent yet lacks necessary qualifications 

to make him socially acceptable; John Bold had ambition and 

no charity, while Obadiah Slope has ambition and no manners. 

Obadiah's descent, or "slope," caused by his social climbing, 

is manifested by the slap given to him by Eleanor Bold, by 

Madeline Neroni's rejection of him, by Mrs. Proudie's antip

athy, and by his loss both of his position as Bishop's 
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chaplain and of his chances for any professional advancement 

in Barchester thereafter. 

Signora Madeline Neroni, the beautiful cripple, is a 

consummate social climber. After marrying Paulo Neroni, a 

captain in the Pope's guard, in Italy, and bearing a child 

six months later, she returns to England, with an impressive 

title, of which Trollope informs us, "Paulo Neroni had had 

not the faintest title to call himself a scion of even 

Italian Nobility" (p.67). Madeline's pretensions appear as 

she presents a calling card with the name "La Signora 

Madeline Vesey Neroni—Nata Stanhope." Over this name she 

had a "bright gilt coronet, which certainly looked very mag

nificent." Trollope comments that "how she came to concoct 

such a name for herself it would be difficult to explain" 

(p.67). Her pretense to being upper-class, when all around 

her know the truth, becomes comical in this magnificent con

coction, and, as in the case of Slope, this humorous satire 

of social climbing seems characteristic of Barchester Towers. 

Once again Trollope prefers to measure his charac

ter's guilt by his or her sincerity in making love; like 

Obadiah Slope, Madeline is so insincere that she makes a 

mockery of even such a sincere bachelor as Francis Arabin. 

She gives her code on love in the form of advice to her 

brother, Bertie: "As to your really marrying a woman for 

love, I don't believe you are fool enough for that" (p.120); 
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"Marriage means tyranny on one side and deceit on the other" 

(p.121). She flirts with as many Barchester clerics as she 

can meet, and she is quite successful in bringing them to 

their knees, for "she was graceful as a couchant goddess, 

and, moreover, as self-possessed as Venus must have been 

when courting Adonis" (p.228); yet her failure in love is 

as obvious as her crippled legs, as real as her recognition 

that Arabin loves only Eleanor. 

Rarely does a social climber like Madeline escape 

the censure of true members of the class to which she as

pires. Mrs. Proudie's indignation toward her at the party 

is stronger than any direct criticism by Trollope: "Was she 

not an intriguing Italian woman, half wife, and half not, 

full of affectation, airs, and impudence?" (p.89) Madeline's 

excessive demands for the full attention of her admirers are 

pitiable as we watch her try to compensate for the misfor

tunes of her variegated life. Trollope pities her too: he 

leaves his reader with an amiable disposition toward her 

because she, in an extraordinary act of selflessness, steers 

Eleanor and Arabin together. 

Trollopefs consistently serious concern for social 

climbing in his novels is nicely complemented in this novel 

by his humorous, light satire of social climbing by charac

ters like Madeline and the Lookalofts; these characters can 
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compared with Slope, but they do help us to understand the 

different techniques Trollope uses to make his readers aware 

of social climbing, even in the simplest form. Bradford 

Booth describes the breadth of Trollope's moral criticism 

in this novel: 

The Low-Church proclivities of the Proudies and 
Mr. Slope, with their sponsorship of an arid 
Sabbatarianism, are made the object of ridicule. 
But in Dr. Stanhope, a High-Church sybarite, 
living an easy expatriate life on a salary which 
he does nothing to earn, we are shown a target 
at which the Jupiter might well have leveled its 
heaviest guns. It is one at which Trollope, at 
least, never hesitated to fire. Neither of the 
factions has a corner on all the virtues, and 
each is vulnerable to criticism—the one because 
it would sweep away that which is rich in tra
dition, and the other because it tolerates that 
which has grown rank and useless. 

Having watched how Trollope carefully prepared and 

described the fates of Harding, Grantly, the Thornes, 

Quiverful, the Arabins, the Lookalofts, Slope, and Madeline 

Stanhope, we are ready to agree with him when he says, in 

regard to the differences of opinion about Reverend Quiver

ful's qualifications for the wardenship, "It is astonishing 

how much difference the point of view makes in the aspect 

of all that we look at!" (p.203) Trollope's ethical point of 

view has determined the social fate of characters who are 

4. Anthony Trollope: Aspects of his Life and Art, 
p. 43. 



stable, those who move, and those who climb in Barchester 

Towers. It will determine fates again in Doctor Thorne. 



CHAPTER IV 

DOCTOR THORNE: 
THE NECESSITY OF GOOD BREEDING 

The characters Trollope creates in Doctor Thorne are 

similar to those in Barchester Towers: in both novels there 

are eminently stable characters (e.g., Septimus Harding in 

Barchester Towers and Doctor Thorne in Doctor Thorne), well-

qualified movers (e.g., Dean Arabin of Barchester Towers and 

Mary Thorne of Doctor Thorne), and deplorable social climb

ers (e.g. , Slope of Barchester Towers and now Scatcherd of 

Doctor Thorne). The tone of the novels, however, is quite 

different, for the apparent light satire of Barchester Towers 

contrasts sharply with the grave satire of Doctor Thorne. 

For instance, the fall of Rev. Mr. Slope is quite humorous 

when compared with the almost tragic rise and fall of Roger 

Scatcherd. 

The plot concerns Frank Gresham's coming of age and 

the necessity of his marrying money in order to save the 

estate from falling into the hands of Roger Scatcherd, who 

holds the mortgage. Unfortunately Frank has fallen in love 

with the middle-class Mary Thorne, who appears to lack both 

position and money. Sir Roger dies, leaving his fortune to 

83 



84 

his son, who also dies; the fortune then goes to Mary be

cause she is discovered to be Scatcherd's niece; she now is 

accepted by the Greshams, and her fortune saves the Greshams 

from financial disaster. Dr. Thorne is the stabilizing in

fluence throughout, mediating between the Scatcherds and 

the Greshams, and giving Mary, his niece, the advantage of 

wise guidance. 

The only gentleman in the Barsetshire series who 

can favorably compare with Septimus Harding for stability 

is Dr. Thomas Thorne. He possesses all the qualifications 

necessary for a socially secure life. His profession makes 

him upper-middle class; his relationship to Wilfred Thorne 

of Ullathorne is only that of second cousin, and so he has 

never been eligible to be a member of the upper class: 

. . .  t h e r e f o r e ,  t h o u g h  h e  w a s  e n t i t l e d  t o  t a l k  
of the blood as belonging to some extent to him
self, he had no right to lay claim to any posi
tion in the county other than such as he might 
win,for himself if he chose to locate himself in 
it.1 

Not that Dr. Thorne cares. He has a pride in his position 

which would never allow him to aspire above himself. He 

actually believes himself to be better than most men: "He 

had a pride in being a poor man of a high family. . . . 

1. Doctor Thorne (London: J. M. Dent 6 Sons, 
Everyman's Library, 1908), p. 16. Subsequently, this edi
tion will be referred to by page references in my text. 
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he could boast of a pure ichor to which that of the great 

Omnium family was but a muddy puddle" (p.23). Trollope sets 

this as another requirement of social stability, that a man 

be proudly serene in his position, even if money and the 

highest rank do not accompany his pride: 

No man plumed himself on good blood more than Dr. 
Thorne; no man had greater pride in his genealog
ical tree, and his hundred and thirty clearly-
proved descents from McAdam. ... He had within 
him an inner, stubborn, self-admiring pride, 
which made him believe himself to be better and 
higher than those around him, and this from some 
unknown cause which he could hardly explain to 
himself, (p.103) 

Obadiah Slope, in Barchester Towers, unjustly thought him

self to be worthy of professional and social elevation; he 

had, however, neither personal attributes nor hereditary 

advantages to justify the ambition. Thorne, on the other 

hand, with all the qualities of a gentleman, is able to 

attribute a high place to himself, as Trollope did, with 

impunity, while his pride becomes an asset which stabilizes 

his life -and allows him to pay deference to the upper class: 

To age he would allow deference, and to special 
recognized talent—at least so he said; to rank, 
also, he would pay that respect which was its 
clear recognized prerogative; he would let a 
lord walk out of a room before him if he did 
not happen to forget it; in speaking to a duke 
he would address him as his grace; and he 
would in no way assume a familiarity with big
ger men than himself, allowing to the bigger 
man the privilege of making the first advances. 
But beyond this he would admit that no man 
should walk the earth with head higher than his 
own. (p.29) 
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A just pride, as in this case, is most beneficial in pre

venting one from making the error of consciously climbing. 

In addition to pride, Dr. Thorne has the sensi

bility necessary to prepare his niece, Mary, for her social 

advancement. He surrounds her with a genteel environment. 

For example, unlike the alcoholic Sir Roger Scatcherd, Dr. 

Thorne has an educated taste for wine. He makes his wine 

almost an objet d' art; 

The doctor loved his port wine.... He loved 
it not as a toper, but as a collector loves his 
pet pictures. He liked to talk about it, and 
think about it; to praise it, and hear it 
praised; to look at it turned towards the light, 
and to count over the years it had lain in his 
cellar, (p.364) 

The Doctor provides Mary with a genteel education, 

too: 

And so Mary Thorne learnt music at Greshamsbury, 
and with her music she learnt other things also: 
how to behave herself among girls of her own age; 
how to speak and talk as other young ladies do; 
how to dress herself, and how to move and walk. 
All which, she, being quick to learn, learnt 
without trouble at the great house. Something 
she also learnt of French, seeing that the 
Greshamsbury French governess was always in the 
room. (p.36) 

Thus the stable Dr. Thorne turns out to be similar 

to Trollope in his conservatism and pride, his education and 

tastes. Trollope actually says that "at the heart he was a 

thorough conservative" (p.29), and this conservatism helps 

him remain socially stable. When Trollope speaks of his 
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conservatism, he could be alluding to Thome's indignation 

at the letter of Gustavus Moffat, a tailor's son, to Mr. 

Gresham, requiring the six-thousand-pound dowry for a pro

posed marriage to Augusta Gresham. Thorne says, ". . . 

but in my time gentlemen were not used to write such let

ters as that to each other" (p.148). 

The Doctor is also thoroughly middle class in be

lieving that money may help his daughter to advance socially. 

But he never indulges this ambition beyond hoping that she 

will marry well; Trollope says of his ambition: 

The doctor was not a lover of money—and he did 
his best to get rid of such pernicious thoughts. 
But his longings, perhaps, were not so much that 
Mary should be rich, as that she should have the 
power of heaping coals of fire upon the heads of 
those people who had so injured her. (p.250) 

The injury for which he seeks retribution is the snubbing 

that the Greshams have given Mary because they fear she 

will socially lower Frank by marrying him. Thome's hope 

is that Mary may soon inherit the great Scatcherd fortune 

(she is Scatcherd's niece), which will establish her right 

to associate with the upper class. The temptation to gain 

a fortune for her is so strong as almost to overpower his 

better sense: 

He who had never worshipped wealth on his own 
behalf; he, who had scorned the idol of gold, 
and had ever been teaching her to scorn it; was 
he now to show that his philosophy had all been 
false as soon as the temptation was put in his 
way? 
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But yet, what man would marry this bastard 
child, without a sixpence, and bring not only 
poverty, but ill blood also on his own child
ren? (pp.84-85) 

Thorne knows that Mary has the educational qualifications 

and the personal virtue to establish herself in any rank, 

and yet he knows that only the great Scatcherd fortune will 

erase the social stigma of being the bastard daughter of 

Henry Thorne and Mary Scatcherd. Dr. Thorne gives up his 

ambition for his niece and reverts to his old conservative 

philosophy when he decides: 

He would never claim for this little creature— 
thus brought into the world without a legitimate 
position in which to stand—he would never claim 
for her any station that would not properly be 
her own. He would make for her a station as best 
he could. As he might sink or swim, so should 
she. (p.83) 

Never would Thorne claim a higher position for her than she 

deserves. The social stability which Dr. Thorne fosters in 

himself and his niece is neatly rewarded when she becomes 

heiress to the Scatcherd millions and marries Frank Gresham. 

Squire Francis Newbold Gresham has the same desire 

to maintain the social stability of his family, but he has 

more difficulty in doing so than Dr. Thorne. His life is 

made miserable because, although he is a squire of moderate 

wealth, he is yet a "commoner" whose status lower than that 

of his wife threatens to reduce the dignity of her position. 

Thus he continues trying to maintain his wife in the superior 
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position she owns by birth. Parliament was a good way, and 

"there were many who were willing, for family considerations, 

to keep him in parliament; but no one thought that he was 

fit to be there" (p.4). Lady Arabella (his wife and also 

the sister of the Earl DeCourcy) is disconsolate after he 

is defeated in a parliamentary election, for she fears she 

may be relegated to an inferior position: 

She had married a man with a fine place and a 
fine fortune; but she had nevertheless married 
a commoner and had in so far derogated from her 
high birth. She felt that her busband should 
be by rights a member of the House of Lords; 
but, if not, that it was at least essential 
that he should have a seat in the lower chamber. 
She would by degrees sink into nothing if she 
allowed herself to sit down, the mere wife of a 
mere country squire, (p.5) 

Lady Arabella feels that the Greshams will never be stable 

as upper-class members unless Squire Gresham becomes a mem

ber of Parliament, but his three losses in East Barsetshire 

elections leave him without money (because of election costs) 

and without prestige: "He lost his money, Lady Arabella lost 

her temper, and things at Greshamsbury went on by no means 

as prosperously as they had done in the days of the old 

squire" (p.5). 

Since the DeCourcy-Gresham honor must be maintained, 

Dr. Thorne is called to arrange a loan with Scatcherd for 

Squire Gresham. Trollope describes the Squire's tradition

ally conservative relationship with Thorne: "But the squire 
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of Greshamsbury was a great man at Greshamsbury; and it be

hooved him to maintain the greatness of his squirehood when 

discussing his affairs with the village doctor" (p.48). 

That all the members of the upper class are anxious about 

Dr. Thome's intimacy with Squire Gresham, as they are about 

Mary's with Frank, is evidenced by Lady Rosina DeCourcy's 

reaction to hearing of Thome's helping to arrange the 

Gresham money affairs: "... the idea of Mr. Gresham, a 

country gentleman of good estate like him, making a confi

dant of a country doctor was too great a shock for her 

nerves ..." (p.Ul). The entire DeCourcy clan is insuffer

ably arrogant and jealous of its position; for example, Lady 

Amelia is quite deficient of all equalitarian, democratic 

ideals: 

The ponderosity of her qualifications for nobility 
was sometimes too much even for her mother, and 
her devotion to the peerage was such, that she 
would certainly have declined a seat in heaven if 
offered to her without the promise that it should 
be in the upper house, (p.69) 

Trollope finds this snobbery repulsive, but at the least it 

evidences the strong desire of these upper-class characters 

to achieve social stability. 

Thus it is necessary that the Greshams keep their 

dignity, even if it means marrying into a lower rank in order 

to gain the money to remain stable. The insistence of the 

Greshams throughout the book is that Frank must marry money. 
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Unlike his father, he cannot afford to philander; Countess 

Rosina DeCourcy says: "The heir of fourteen thousand a year 

may indulge himself in looking for blood, as Mr. Gresham 

did, my dear ... or for beauty, as some men do, . . . but 

Frank must marry money" (p.41). That the request is not 

unreasonable is shown by Dr. Thome's concurrence with the 

DeCourcy judgment: 

. . . and even he—he the doctor himself, much 
as he despised the idea for money's sake—even 
he could not but confess Frank, as their heir 
to an old, but grievously embarrassed property, 
had no right to marry, at his early age, a girl 
without a shilling, (p.391) 

Money is so necessary to preserve Gresham dignity that even 

Dr. Thorne admits the social danger his niece would bring to 

Frank. Lady Arabella tells Augusta to separate Mary from 

Frank: "If you wish to save the family from ruin, you must 

take steps to keep her away from Greshamsbury now at once 

. . . . Where so much, so very much depends on a young man's 

marrying money, not one day ought to be lost!" (p.152). That 

Dr. Thorne should agree with Lady Arabella is fitting testi

mony to the difficulties the upper class often encounter in 

remaining stable. 

At a glance, it would seem that Frank Gresham also 

agrees with his relatives about the necessity of retaining 

pedigree: ". . .he would have been very slow to say . . . 

that he hated the role of the family pedigree. He loved it 
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dearly. « .' . it is one of those possessions which to have 

is sufficient" (p.325). Still, Frank Gresham is unlike many 

upper-class characters. First, he does not care about 

money; in answer to his father, who asks him how he will 

live if he marries a girl without a fortune, R?ank says: 

"I don't care about money, sir. ... I shall be just as 

happy as if Boxall Hill had never been sold. I don't care 

a straw about that sort of thing" (p.222). Second, Frank 

does not restrict his love making to the upper class, and 

here he could be accused of consorting with a lower order 

except that his love making is not serious and is mostly 

a harmless amusement. His flirting with Patience Oriel, 

sister of Reverend Caleb Oriel, is described in terms of 

lower-class amusement: "... Frank Gresham was thus mis

behaving himself and going on as though to him belonged the 

privilege of falling in love with pretty faces, as does to 

ploughboys and other ordinary people ..." (p.69). He 

does not devote himself totally to flirting with Patience, 

for his future wife, Mary Thorne, occupies much of his time; 

both represent his break with the upper-class traditions, 

his irreverence for the serious problem of continuing 

Gresham supremacy in Barsetshire: 

. . . and he had resolved, forgetful of birth and 
blood, and all those gigantic considerations, which, 
now that manhood had come upon him, he was bound 
always to bear in mind,—he had resolved to sneak 
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out to dinner comfortably with Mary Thorne if 
possible; and if not with Mary then with his 
other love, Patience Oriel, (p.57) 

He tells Caleb Oriel explicitly of the iconoclasm to which 

Trollope alludes above: 

Oriel, if there be an empty, lying humbug in the 
world, it is the theory of high birth and pure 
blood which some of us endeavor to maintain. 
Blood, indeed! If my father had been a baker, 
I should know by this time where to look for my 
livelihood. As it is, I am told of nothing but 
my blood. Will my blood ever get me half-a-
crown? (p.m9) 

Frank rebels against the pressure of "marrying wealth" by 

being indifferent to the class position such a marriage 

would possibly preserve. His lack of concern for social hi

erarchy and his capricious flirtations endanger the social 

stability of his family and himself. But Frank remains sta

ble because Trollope favors upper-class characters who are 

genuinely in love with persons "worthy" only in character. 

In fact, a successful marriage without love is rare in 

Trollope's novels. Frank's effort to marry Miss Dunstable 

is abortive because there is no love; his marriage to Mary, 

whom he really loves, is natural and good, and Trollope just

ifies it because of her exceptional qualifications. Frank's 

honesty in love is affirmed by Mary's love for him: 

. . . when she found that she was banished from 
Greshamsbury for his sake, when she was forced to 
retreat with her friend Patience, how could she but 
love him, in that he was not mercenary? How could 
she not love him in that he was so faithful? (p.313) 
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love came before he knew of her fortune, he avoids failure 

in his marriage and gains a permanent social position. 

Trollope preserves the Gresham social position, 

then, and he preserves the traditional values represented 

by Gresham blood. The Greshamsbury estate, even in its 

antiquated ineffectuality, yet holds for Trollope the sin-

cerest form of the good attendant on these traditional 

values: 

But the old symbols remained, and may such sym
bols long remain among us; they are still lovely 
and fit to be loved. They tell of the true and 
manly feelings of other times; and to him who 
can read aright, they explain more fully, more 
truly than any written history can do, how 
Englishmen have become what they are. (p.10) 

As he did when he hoped that the landed Thornes of 

Barchester Towers would live forever, so here Trollope prays 

for a continuance of the tradition which has made England 

great. To change the social system too abruptly, or for un

ethical reasons, would be like altering Greshamsbury itself: 

"The gardens of Greshamsbury have been celebrated for two 

centuries, and any Gresham who would have altered them would 

have been considered to have destroyed one of the well-known 

landmarks of the family" (p.9). Thus social stability, in 

all classes, is desirable even if accomplished through great 

effort as in the cases of Harding and the Greshams. 
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As we saw in the last novel, Trollope favors correct 

social movement as much as he does social stability; Quiver

ful, Eleanor Bold, and Francis Arabin all qualified for so

cial advancement. Trollope presents only one social mover 

in this novel, Mary Thorne, but her characterization is as 

complete and endearing as was that of Eleanor Bold in 

Barchester Towers. Mary is lovely, intelligent, desirable, 

and sensitive, but of lower rank before her marriage than 

after. Her uncle has "rescued her from the very depth of 

the lowest misery . . . from the lowest of the world's con

ditions" (p.84). Before her inheritance and her marriage she 

is fortunate even to be considered middle class. Her uncle 

has made certain that she will be prepared to move higher 

should the day come, by seeing to it that she frequently 

visit Greshamsbury: 

But though Mary was a queen, it was still necessary 
that she be educated. Those were the earlier days 
in which Lady Arabella had humbled herself, and to 
show her humility she invited Mary to share the 
music-lessons of Augusta and Beatrice at the great 
house, (p.36) 

Her uncle tries to define her special quality, especially 

when Sir Roger calls her a bastard unworthy of the Thorne 

name: 

And then the doctor thought of her Italian and 
French readings, of her music, of her nice books, 
and sweet lady ways, of her happy companionship 
with Patience Oriel, and her dear, bosom friend
ship with Beatrice Gresham. He thought of her 
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grace, and winning manners, and soft, polished, 
feminine beauty; and so he hated Sir Roger 
Scatcherd, and regarded him with loathing as 
he might have regarded a ̂ wallowing pig. (p. 141) 

In this passage Doctor Thorne not only enumerates some of 

the qualities of favorite Trollope heroines, but he also 

shows us that proper environment and acquired manners play 

essential roles in Mary's life. In addition, he emphasizes 

the difference between the paragon and the "wallowing pig," 

Scatcherd, who ironically occupies a higher station than 

Mary. Squire Gresham also senses that beyond Mary's vis

ible qualities and attainments, she possesses an elusive 

quality which he can only describe as "charming": "But 

there was a speaking earnestness in her face; an expression 

of mental faculty which the squire now for the first time 

perceived to be charming" (p.132). 

There is a prejudice against Mary's entering the 

upper ranks which is most clearly present in the attitude 

of Lady Alexandrina, who consistently tries to keep Mary 

from becoming familiar with the Greshams, especially since 

she might become engaged to Frank: "The Lady Alexandrina 

was not pleased to find how completely the doctor's niece 

took upon herself to talk, and sit, and act at Greshamsbury 

as though she was on a par with the young ladies of the 

family" (p.53). Because of this kind of snubbing, Mary 

refuses invitations to the Umbleby-Gushing tea parties, even 
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though the ladie6 would like her to come. She even refuses 

to be in Augusta's wedding for reasons of disparity of rank; 

she says to Beatrice, who tries to get her to be a brides

maid: 

The glory of that galaxy will be held to depend 
not on its beauty, but on its birth. You know how 
they would look at me; how they would scorn me; 
and there, in church, at the altar, with all that 
is solemn around us, I could not return their scorn 
as I might do elsewhere. In a room I am not a bit 
afraid of them all. (p.55) 

Trollope comments on Mary's pride: "And Mary was again 

allowing herself to be absorbed by that feeling of indom

itable pride, of antagonism to the pride of others, which 

she herself in her cooler moments was the first to blame 

(p.55). Because of this pride she will not allow herself 

to be scorned for her rank, and at the same time, she 

places herself on a level with anyone. She expresses her 

inner struggle between her personal pride and her aware

ness of the privilege offered by rank and inheritance she 

does not possess: 

No wealth, no mere worldly advantage could make 
anyone her superior. . . . 

What is the inner reality, the spiritualized 
quintessence of that privilege in the world which 
men call rank, which forces the thousands and hun
dreds of thousands to bow down before the few elect? 
What gives, or can give it, or should give it? 

And she answered the question. Absolute, intrin
sic, acknowledged, individual merit must give it to 
its possessor. ... So far the spirit of democ
racy was strong within her. Beyond this it could 
be had by inheritance, received as it were second 
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hand. And so far the spirit of aristocracy was 
strong within her. All this she had . . . learnt 
in early years from her uncle. . . . (pp.74-75) 

Here Mary is democratic enough to know that "merit" should 

be all the consideration needed for preferment. She feels 

that she has the merit, but she lacks the twenty-second

hand inheritance to certify her merit to the world! She 

thus exposes the folly of a system which would prevent one 

who is truly worthy from rising. 

Before she actually marries and changes social posi

tions , Mary acts very much like other good Trollope charac

ters tempted by ambition. Like Arabin, Grantly, and Dr. 

Thorne, she has secret ambitions to climb to the upper 

reaches: 

Being, as she was herself, nameless, she could not 
but feel a stern, unflinching antagonism, the an
tagonism of a democrat, to the pretensions of 
others who were blessed with that of which she had 
been deprived. She had this feeling; and yet, of 
all things that she coveted, she most coveted that, 
for glorifying in which, she was determined to heap 
scorn on others, (p.86) 

But her ambition is balanced by a respect for social dis

tinctions. In regard to Augusta's marrying Moffat, she 

reveals this respect: 

I think that Miss Gresham should not marry Mr. 
Moffat. I think so because her family is high 
and noble, and because his is low and ignoble. 
... if a woman feels that she would not lower 
herself by marrying in a rank beneath herself, 
she ought also to feel that she would not lower 
a man that she might love by allowing him to 
marry into a rank beneath his own—that is, to 
marry her. (pp.80-81) 
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Mary here echoes the strong conservative line of rigid so-

cial caste which states that neither Mary nor Augusta should 

marry anyone outside of her own class. But the temptation 

is always there, in the social climber, in the social mover, 

or in the stable member, so prevalent that the world shares 

it with her: "And so, with a mind at war with itself, she 

came forth armed to do battle against the world's preju

dices, those prejudices she herself still loved so well" 

(p.86). 

After discovering that she is a bastard, Mary again 

debates her worthiness to marry Frank Gresham: 

He was well born—as well born as any gentleman in 
England. She was basely born—as basely born as 
any lady could be. Was this sufficient bar against 
such a match? Mary felt in her heart that some 
twelve-month since, before she knew what little she 
did know of her own story, she would have said it 
was so. And would she indulge her own love by in
veigling him she loved into a base marriage? But 
then reason spoke again. What, after all, was this 
blood of which she had taught herself to think so 
much? . . . Could it be well that she should sacri
fice the happiness of two persons to a theoretic 
love of pure blood? (p.317) 

Again, she seems to argue convincingly against a "theoretic 

love of pure blood" which may deny her a deserved place in 

the upper ranks. Her love is true, a strong point in her 

favor, but she almost fails to see what others know—that 

she does have "grace, winning manners and polish," qualities 

which will allow her to advance. She does not realize that 
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she, better than anyone, is capable of rising above her 

birth even without money. 

As we might expect from the glowing accounts of 

Mary Thome's merits, her fate is a good one. She inherits 

the Scatcherd fortune, which makes her socially acceptable 

to the Gresham-DeCourcy enclave; she marries Frank out of 

love and eases into her upper-class position. 

Social climbing is never more obvious in the 

Barsetshire series than it is in this novel. One of the 

devices Trollope uses to highlight the deficiencies of the 

climbers—the flaws in their characters—is to associate 

them with lower-class characters who have similar flaws. In 

this novel Trollope uses lower-class servants to enhance his 

satire of their social-climbing masters, Roger and Louis 

Scatcherd. 

Trollope's description of Winterbones, servant of 

Roger Scatcherd, is not shocking, since he reminds us of 

the bedesmen: "He was a little, withered, dissipated, broken 

down man whom gin and poverty had nearly burnt to a cinder, 

and dried to an ash" (p.10). He is important because these 

are the characteristics of the man to whom he is clerk, Sir 

Roger Scatcherd, a man formerly of the lower class but now 

much elevated. The impropriety of these characteristics in 

the upper-class Scatcherd will determine his social disgrace. 
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In the same way, Trollope describes Jonah, servant 

of Louis Scatcherd, Sir Roger's son. Jonah, with character

istics similar to those of his master, is instrumental in 

his master's alcoholic fall: Jonah was the "instrument of 

his master's dissipation, . . . more arrogant, if possible, 

than his master" (p.360). Jonah is arrogant whenever he 

appears in the novel, whether it be with Dr. Thome's ser

vants, whom he treats as inferiors, or with Dr. Thorne him

self, whom he always treats "with a great deal more of 

impudence than reverence" (p.366). Needless to say, Dr. 

Thorne thinks of Jonah with "especial detestation and dis

gust" (p.360). 

The other servants complain about Jonah because, 

like his master, he is wild and unprincipled with pretty 

servants like Bridget. Trollope summarizes the trouble 

Jonah causes: "... the doctor ascertained that Mr. Jonah 

had expressed some admiration for Bridget's youthful charm, 

and had, in the absence of Janet, thrown himself at the 

lady's feet in a manner which had not been altogether pleas

ing to her" (p.371). As his master fails in throwing himself 

at Mary Thome's feet, so does Jonah fail with Bridget. Al

though Jonah is hardly a social climber like his master, 

Trollope punishes his mischief by having Bridget hit him 

with a rolling pin. Jonah does not seem to know his place 

in society; his disdainful attitude toward all classes 
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violates the sanctity of hierarchy by assuming an independ

ence from it. While we may overlook the servants' vices, 

we cannot avoid censuring these in their masters, who carry 

lower-class traits into the upper class. 

The only social climber in this novel from the middle 

class is Gustavus Moffat. Actually Moffat is a member of the 

lower-middle class because he is the son of a tailor. How

ever, he is held high in the estimation of the upper class 

because he seems to be wealthy. Since he is not extremely 

wealthy and since he seeks greater social prestige, he as

pires to marry above his rank and gain wealth at the same 

time, but therein rests his problem. Trollope cannot bring 

himself to allow Moffat's climbing, since a merchant's pro

fession is not worthy of the upper class: "Merchants as 

such are not the first men among us; though it perhaps be 

open, barely open, to a merchant to become one of them. 

. . . let us hope that it may not in our time be esteemed 

the noblest work of an Englishman" (p.10). This statement 

sounds like the equivocal one he makes in his Autobiography 

about the gates of one class being open to another. But 

since Trollope distrusts merchants, Moffat has little chance 

for social elevation, no matter how hard he may try. 

In order to realize his ambitions, Moffat decides to 

join with Gresham blood and gain a six-thousand-pound dowry 
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by marrying Augusta Gresham. Augusta herself agrees that 

the union would be a good one, not because of love, but be

cause it would bring money into the Gresham family: 

Mr. Moffat would bring fortune; she would bring 
blood and connection, and as she so said, her 
bosom glowed with strong pride to think that 
she would be able to contribute so much more 
towards the proposed future partnership than 
her husband would do. (p.49) 

But Augusta cannot hide from herself the gnawing feeling of 

the impropriety of marrying Moffat: "She was a little ashamed 

of her tailor's son, and therefore anxious that things should 

be as brilliant as possible" (p.50). 

Even with Augusta's acceptance, however, Moffat has 

difficulty convincing the DeCourcy side of the Gresham fam

ily about his worthiness. Lady Amelia DeCourcy, Augusta's 

cousin, strongly suspects the marriage: "Horrible! . . . 

diluting the best blood of the country, and paving the way 

for revolutions" (p.71). This hyperbole makes an impression 

on Augusta: "... Augusta could not but feel that she per

haps might be about to dilute the blood of her coming child

ren in marrying the tailor's son. She resolved herself by 

trusting that, at any rate, she paved the way for no revolu

tions" (p.71). 

Moffat also becomes uneasy about marriage to Augusta 

as he realizes how much money it will cost him to make the 

alliance; the depletion of his small fortune could cause him 
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considerable social embarrassment: "He was a man in whose 

breast the ambition of being great in the world, and of 

joining himself to aristocratic people, was continually at 

war with the great costs which such tastes occasioned" (p.78). 

Mr. Moffat does not have an easy time deciding his 

path to preferment, for the wealth of Martha Dunstable, 

heiress to the "Oil-of-Lebanon" fortune, at this time is 

more appealing than the trifle he finds Augusta Gresham heir 

to. What Trollope thinks of this swift road to success is 

what we would expect: "There is no road to wealth so easy 

and respectable as that of matrimony; that is, of course, 

provided that the aspirant declines the slow course of hon

est work" (p.199). The implication is that Moffat's kind of 

climbing is dishonest, and according to Trollope's ethical 

system he will be punished for it. Money, in this case, 

proves not to help Moffat but to work against him. 

However, for Moffat this money becomes a stronger 

motive than rank; he jilts Augusta Gresham and tries to per

suade Martha Dunstable to marry him because marriage to poor 

aristocracy is not intelligent "business" : 

It was for the Dunstables and Moffats to see that, 
at any rate, they did not pay more for the article 
they got than its market price. 

The way in which she, Miss Dunstable, and he, 
Mr. Moffat, would be required to pay would be by 
taking each of them some poor scion of the aristoc
racy m marriage; and thus expending their hard-
earned wealth in procuring high-priced pleasures 
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for some well-born pauper. . . . people so 
circumstanced should marry among themselves; 
the Dunstables and the Moffats each with the 
other, and not tumble into the pitfalls pre
pared for them. (p.201) 

But Miss Dunstable, recognizing Moffat's disguised designs 

on her money, quickly refuses his proposal of marriage. 

It is fitting, then, according to Trollope's ethi

cal system, that Moffat should be rejected by Martha 

Dunstable, who leaves him with much humiliation and no mone

tary gain. He tries to elevate himself socially by aspiring 

to a seat in Parliament, but during the election he is bru

tally mocked for his father's profession and defeated by 

another social climber, Sir Roger Scatcherd. And Trollope 

prepares one more punishment: Augusta's brother, Frank, 

traps Moffat, with the help of Harry Baker, and thrashes him 

with a whip, a punishment due for Moffat's jilting Augusta. 

Moffat has ambitiously sought to advance himself in society; 

he has been insincere and crude in his love affairs with 

Augusta Gresham and Martha Dunstable; and as the son of a 

merchant, he has seemed to lack the upbringing needed for 

social advancement. He is, therefore, a social climber pun

ished according to Trollope's ethical system. 

Far more complex a social climber than Moffat is the 

low-bred but now upper-class Sir Roger Scatcherd, a stone

mason. Early in his life he served a term of imprisonment 

for killing Henry Thorne. After prison he became a 
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contractor and, with his great talent for building, made a 

fortune. Finally, having built a necessary bit of railway 

in half the usual time, he received a baronetcy from the 

Queen. Eventually his alcoholism leads him to death. In 

general, he and his family are far out of place: Dr. Thorne 

says, "They are extremely vulgar"} Mary Thorne says, "One 

doesn't go to those sort of people for polished manners" 

(p.125). 

Scatcherd, too, manifests that propensity to be 

excessively radical that Arnold described and John Bold and 

the bedesmen exemplify: 

In politics he was as violent a Radical as ever 
and was very anxious to obtain a position in which 
he could bring his violence to bear. With this 
view he was about to contest his native borough of 
Barchester, in the hope of being returned in opposi
tion to the DeCourcy candidate and with this object 
he had now come down to Boxall Hill. (p.10) 

A radical nature is not characteristic of a man in the upper 

class. By his climbing, Sir Roger has found himself in a 

no man's land, where he is an outcast among the low class and 

an alien to the upper: "If I go among gentlemen, can I talk 

to them? . . . If I go among the workmen, can they talk to 

me? No ..." (p.12). In every respect, Sir Roger has been 

doomed to failure by his social ascent: "Poor Sir Roger's 

failing as regards the bottle was too well known; and it was 

also known that, in acquiring his title, he had not quite 

laid aside the rough mode of speech which he had used in 
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early years" (p.180); he does not belong in the upper class 

if only because of his vulgar manners. 

And so, Trollope carefully prepares for Scatcherd 

the fate of a social climber. Like Moffat, his opponent, 

he is subjected to the critical abuse of his own class at 

election time: the lower class shout, asking him when he 

got drunk last, and they fling cats at him at his rally, but 

he appears to overcome the insults by defeating Moffat. 

However, the election is declared illegal, and Scatcherd 

experiences the humiliation of being removed from his sitting 

membership for Barchester. It is established 

that Sir Roger's election was null and void— 
that the election altogether was null and void— 
that Sir Roger had, by his agent, been guilty of 
bribery in obtaining a vote by the payment of a 
bill alleged to have been previously refused pay
ment—that Sir Roger himself knew nothing about 
•it;—this is always a matter of course;—but that 
Sir Roger's agent, Mr. Romer, had been wittingly 
guilty of bribery with reference to the trans
action above described. Poor Sir Roger! (p.237) 

His ambition leads him to social and political failure, and 

his intemperance leads him to his death. The indignity of^ 

that death is commensurate with the indignity he brought to 

the upper class. His death is a commentary on his life; he 

orders Thorne to inform his son that he "died like a beast, 

because he could not keep himself from drink" (p.275). 

Unfortunately, Scatcherd's son does not learn from 

his father's mistakes. Louis, at twenty-one, is a caricature 
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of his father: 

. . . [Louis] knew that he had already shown symp
toms of his father's vices, but no symptoms of his 
father's talents; he knew that he had begun life 
by being dissipated, without being generous; and 
that at the age of twenty-one he had already suf
fered from delirium tremens, (p.115) 

But it was not as if his father did not try to alter what 

was obviously congenital: "His father had determined to 

make a gentleman of him, and had sent him to Eton and to 

Cambridge. But even this receipt, generally as it is recog

nized, will not make a gentleman" (p.114). His son only 

persisted in his father's vices, was extremely unpopular, 

and ended a failure, at least in the eyes of those who 

thought he would attain upper-class attributes. Trollope 

gives the verdict: "Be that as it may, two years at Eton 

and three terms at Cambridge, did not make a gentleman of 

Louis Philippe Scatcherd" (p.114). Louis's dismissal from 

Eton on being caught drunk is enough to show Sir Roger that 

his son is incorrigible. The description of Louis's death 

is similar to that of his father's: "Every organ in his body 

had been destroyed, or was in course of destruction. His 

father had killed himself with brandy; the son, more ele

vated in his tastes, was doing the same thing with curacoa, 

maraschino, and cherry-bounce" (pp.298-99). His education 

had merely taught him a more sophisticated way to die. 

Trollope gives his own impression of the family misfortune 
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when he thinks about how Sir Roger brought his son to this 

ruin: "Oh, how happy would it have been for him could he 

have remained all his days a working stonemason in Bar-

chester! How happy could he have died as such years ago!" 

(p.263) Sir Roger's social climbing has brought only re

grets that he and his son did not remain in their proper 

social places. 

The pity one may feel for the dissipated father 

and son cannot equal that which one must feel for poor Lady 

Scatcherd, much out of place in the upper class: "All of 

the people about Boxall Hill called poor Lady Scatcherd 

'my lady,' as if there were some excellent joke in it; and 

so, indeed, there was" (p.129). Trollope's comment at the 

end of the quotation affirms the impropriety of their place. 

Trollope states that "Lady Scatcherd was no fit associate 

for the wives of English baronets;—was no doubt by educa

tion and manners much better fitted to sit in their servants' 

halls ..." (p.108). But she has not "climbed" because she 

is the wife of a former stonemason who rose after his mar

riage. Her ascent is only that of a wife who follows her 

husbcmd, and she shows no signs of the ambition associated 

with social climbing. In fact, she has always seen what her 

husband's social climbing would bring; she laments her hus

band's and her son's rise after they have both died: "This 

comes of their barro-niting. ... If they had let him 
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alone, he would have been here now, and so would the other 

one. Why did they do it? Why did they do it? Ah, doctor! 

people such as us should never meddle with them above us" 

(p.157). Thus we have from Lady Scatcherd a clear state

ment of the futility of social climbing. Since she recog

nizes the worth of social stability, Lady Scatcherd should 

have some qualities like those of the stable heroines. 

And she does, because Trollope says, "... there was that 

about Lady Scatcherd—a kind of homely honesty of purpose, 

an absence of all conceits as to her own position ..." 

(p.293). As such, she deserves the friendship of Mary 

Thorne and Trollope*s sincerest pity that she should be re

quired to suffer by association the punishments of social 

climbing. Trollope does allow her to retire in peace to 

Mr. Opie Green's cottage, near her old friend, Dr. Thorne. 

Trollope states in his Autobiography that there are 

"barriers" but that nevertheless advancement is possible; 

he never condones equalitarianism, and rarely, therefore, 

allows an ambitious climber to be successful. Advancement 

is possible, but only if inordinate ambition for it is 

lacking, as it was for the Reverend Mr. Quiverful, Eleanor 

Bold, Francis Arabin, and Mary Thorne. No character who is 

excessively ambitious ever "moves" on Trollope's social 

scale—he can only "climb." Mary is not seriously ambitious 
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and she has qualifications; Moffat and Scatcherd have much 

ambition and no qualifications. Trollope's parable applies 

well here: 

There never was a fox yet without a tail who would 
not be delighted to find himself suddenly possessed 
of that appendage. ... we are all of us, the good 
and the bad, looking for tails—for one tail or for 
more than one; we do so too often by ways that are 
mean enough; but perhaps there is no tail-seeker 
more mean, more sneakingly mean, than he who looks 
out to adorn his bare back with a tail by marriage, 
(pp.484-85) 

Gustavus Moffat lost his chances for a tail and found only 

scorn in return. 

The difference between Gustavus Moffat and Frank 

Gresham, between Roger Scatcherd and Mary Thorne, is one of 

quality; their individual successes and failures have de

pended upon their ambitions' being commensurate with their 

qualifications. John Hagan succinctly summarizes the situ

ation for us: 

It is impossible to escape the implication that 
one of the reasons she [Mary] will succeed in 
high society, whereas the Scatcherds will fail, 
is that the Scatcherd blood in her veins has 
been cancelled out by the purer element of the 
Thornes. There is a congenital inferiority in 
Sir Roger and his family . . . that education 
is powerless to change. 

Gustavus Moffat and Frank Gresham are different because of 

Moffat's "congenital inferiority": Frank, of aristocratic 

2. "The Divided Mind of Anthony Trollope," 
Nineteenth Century Fiction, 14 (1959), 7. 



112 

stock, deserves the worthy Mary Thome; Gustavus Moffat, of 

low-bred, mercantile stock, deserves neither Augusta Gresham 

nor Martha Dunstable. Moffat's attempts to circumvent 

Trollope's established code end in physical punishment; Sir 

Roger's rise to a baronetcy causes heartbreak and frustra

tion for himself and his family. The fortunes of both so

cial climbers make a convincing case against social climbing. 



CHAPTER V 

FRAMLEY PARSONAGE: SOCIETY AT FAULT 

Trollope's vigorous satire of the social-climbing 

Roger Scatcherd in Doctor Thorne affords him the perfect 

case in favor of social stability and social movement. Once 

he has reached this point of presenting several cases of 

movement, stability, and climbing, he is ready to show how 

his system can be violated, in a much more spectacular way 

than the successful Lookalofts violated it. Robert Polhemus 

discusses Trollope's apparent awareness in Framley Parsonage 

of how imperfectly the real world works: 

Trollope wrote his fourth Barset novel in a mood 
.of resignation to a very imperfect world, and 
the pattern which unites its sprawling plot is 
the bending of human will to the limitations of 
reality. Personal ambition and a longing for 
social stability motivate most of the charac
ters in the huge panorama of privileged-class-
mid-Victorian life, but Trollope sees futility 
in these drives. 

Polhemus, during his discussion of change in the novels, 

notes that this novel is interesting for the frustrations 

observable in characters who attempt to stabilize their 

1. The Changing World of Anthony Trollope (Berkeley, 
1968), pp. 65-66. 
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social position or change it through climbing. He remarks 

that "one of the best things about Framley Parsonage is the 

way Trollope presents the dehumanizing effects of social 

2 
climbing." The "dehumanizing" effect has been observable 

throughout the series, but it is quite evidently highlighted 

in this novel, especially since Trollope presents Griselda 

Grantly as a cold but successful social climber not pun

ished in accordance with his usual system. He satirizes 

both Griselda Grantly and the upper-class society which 

accepts her. Thus, while he accepts with qualification the 

world he depicts in the first three Barsetshire novels, he 

rejects the same world again with qualification in the 

fourth novel for the error of allowing an unworthy charac

ter to climb. The plot line of this novel indicates clearly 

that his ethical system is not entirely practical in the 

real world and that many systems other than his own are 

possible in the complex social system of mid-Victorian 

England. In this novel he stands ready to acknowledge that 

the real world often has standards less rigid and less moral 
\ 

than his own. 

A brief summary of the plot of Framley Parsonage 

may be helpful towards understanding the novel. In Framley 

Parsonage, the Reverend Mark Robarts is the social climber 

2. Ibid., p. 72. 
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destined for a fall: he associates freely with his old col

lege friend, Lord Lufton, and he signs a note of four hun

dred pounds for Nathaniel Sowerby, a member of Parliament 

who has mortgaged his own land, Chaldicotes, and gambled 

away much of his fortune. His association with Lufton is 

to his advantage, but his dealings with Sowerby lead him 

almost to ruin because he signs another note for five hun

dred pounds after the first one becomes due. 

Another character, however, is successful in her 

social climbing attempt:. Griselda Grantly marries Lord 

Dumbello and thereby elevates herself, seemingly with im

punity. Although she successfully violates his social 

system, Trollope satirizes her harshly to show his disfavor 

with her social climbing. 

Lord Lufton falls in love with Mark's sister, Lucy, 

but Lufton's mother opposes the match until she discovers 

Lucy's great personal merit. Sowerby, on the other hand, 

has only ill fortune in his love affair, for he fails to win 

the hand of the wealthy patent-medicine heiress, Martha 

Dunstable. Since he is not successful with her, he loses his 

opportunity to pay his overdue bills; Miss Dunstable herself 

buys up his Chaldicotes property, mortgaged from the Duke of 

Omnium, and marries Dr. Thorne. 
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In the end, Mark, close to total social disgrace be

cause of his dealings with Sowerby, is helped by Lufton, who 

at the last minute buys up Sowerby's notes and saves Mark 

from the bailiffs. 

The most stable characters in this novel are the 

women. Like Mary Bold and Eleanor Harding of The Warden, 

Fanny Robarts, wife of Mark, possesses all the characteris

tics of Trollope's stable females: she is highly principled, 

sweet, and virtuous, and above all, she lacks any unjust so

cial ambition. As Trollope says: 

. . . she was one of the pleasantest companions 
that could be brought near to a man, as the future 
partner of his home, and owner of his heart. And 
if high principles without asperity, female gentle
ness. without weakness, a love of laughter without 
malice, and a true loving heart, can qualify a 
woman to be a parson's wife, then was Fanny Monsell 
qualified to fill that station.3 

Nor does she excel only in homely virtue either; she is so

cially stable, aware of the pitfalls of social climbing, and 

ready to impart this unique awareness to one who she thinks 

is a climber, Lucy Robarts: 

. . . how very wicked it was on her part [Lucy's] 
to think of forcing herself into such a family as 
that of the Luftons. She would explain to Lucy 
that no happiness could come of it, that people 
placed by misfortune above their sphere are always 

3. Anthony Trollope, Framley Parsonage (London: 
J. M. Dent S Sons, Everyman's Library, 1906), p. 4. Subse
quently, this edition will be referred to by page references 
in my text. 
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miserable; and, in short, make use of all 
those excellent moral lessons which are so 
customary on such occasions, (p.331) 

Although the tone is ironic, there is some truth in the 

"moral lessons." In fact, Trollope could not have summar

ized better his own strictures on social climbing, on the 

"misfortune" of being placed above one's "sphere," where 

misery reigns supreme. Perhaps Fanny realizes that Lucy 

Robarts has all the qualifications to be a social "mover," 

that in actuality she need not warn Lucy because Lucy is 

capable of rising above her "sphere" without being miser

able. 

Lucy Robarts is a woman of charm and intelligence, 

who is patently different from her brother because she is 

not a social climber, but rather a social mover, in the tra

dition of Mary Thorne and Eleanor Arabin. She is "blessed 

with intelligence keener than that of her brother or sis

ters," and, also pleasing to Trollope, she is aware of social 

stability. At a dinner of mixed social stations, she muses 

about Lord Lufton's justifiable indifference to her: 

Now on this evening he had hitherto hardly spoken 
to her; but then she knew that there were other 
people in the company to whom he was bound to 
speak. She was not exactly humble-minded in the 
usual sense of the word; but she did recognize 
the fact that her position was less important 
than that of other people there; and that, there
fore it was probable that to a certain extent she 
would be overlooked, (p.Ill) 
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Like a good, socially stable character, she recognizes that 

her middle-class position puts her at a social disadvantage 

in the presence of the upper orders; at this party her so

cial awareness makes her unusually nervous: "There she sat, 

still and motionless, afraid to take up a book, and 

thinking in her heart how much happier she would have been 

at home in the parsonage. She was not made for society; 

she felt sure of that ..." (p.113). Lucy is humble and 

painfully aware that she is out of place in the presence of 

Lord Lufton. In this sense, she is socially stable, but 

she has not yet discerned that she will be capable of moving 

when the time comes. 

Lucy, an admirable character, possesses the quali

ties of characters like Mary Bold, Dean Arabin, and Dr. 

Thorne. And just as they did, she struggles with ambitious 

temptations which urge her to seek social elevation rather 

than let it come naturally. She is tempted when Lord Lufton 

begins to pay her attention at this same dinner party: 

Lucy, during those last fifteen minutes of her 
sojourn in the Framley Court drawing room, some
what modified the very strong opinion she had 
before formed as to her unfitness for such so
ciety. It was very pleasant sitting there in 
that easy chair, while Lord Lufton stood at the 
back of it saying nice, soft, good natured 
words to her. (p.115) 

Her temptation is as strong as anyone's, but she fights it 

by exposing it to Lord Lufton later on at this party; she 
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tells him that the unusual friendliness she feels for him 

is not sanctioned by long established social customs: 

Does not your conscience tell you that in doing 
so I have unwisely deserted those wise old grand
mother's tramways of which you spoke just now? 
It has been pleasant to me to do so. I have 
liked the feeling of independence with which I 
have thought that I might indulge in an open 
friendship with such as you are. And your rank, 
so different from my own, has doubtless made 
them more attractive, (p.159) 

Lucy feels the strong attraction of social "independence" 

which would allow her to take up Lufton's friendship, but 

she rebels against such blatant social climbing. This is 

the same struggle that Dean Arabin fought when he was 

tempted to seek higher ecclesiastical power; this is the 

same struggle Mary Thorne fought when ambition was tempting 

her to marry Frank Gresham for social position. 

Lucy's battle is also hard fought, and Trollope de

lights in showing the fortitude which leads her to the ulti

mate rejection of her social-climbing ambition: 

But a title, and an estate, and an income, are 
matters which will weigh in the balance with 
all Eve's daughters—as they do with all Adam's 
sons. Pride of place, and the power of living 
well in front of the world's eye, are dear to 
us all;—are doubtless intended to be dear. 
Only in acknowledging so much let us remember 
that there are prices at which these good 
things may be too costly. ... I must confess 
that Lucy did speculate with some regret on 
what it would have been to be Lady Lufton. 
. . . And now she had thrown all that aside 
.... (p.204) 
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Lucy refuses Lufton's advances because "she will not endure 

that Lady Lufton should call her a scheming, artful girl" 

(p.204), because she is not yet sure that she is without 

social ambition in this matter. Trollope concurs with her 

decision by drawing here a useful and convincing simile: 

That girls should not marry for money we are all 
agreed. A lady . . . treats herself as a farmer 
treats his sheep and oxen—makes hardly more of 
herself, of her own inner self, in which are com
prised a mind and soul, than the poor wretch of 
her own sex who earns her bread in the lowest 
stage of degradation, (p.204) 

Trollope unequivocally denounces a woman's "selling" her

self to ,social climbing. 

But Lucy Robarts rejects Lord Lufton's proposal as 

long as there is any suspicion in her own mind or that of 

Lady Lufton as to her social ambitions. After she decides 

that she loves Lufton, and has no other motives, she must 

wait for Lady Lufton to accept her. She is accepted after 

showing her worth by helping the poor Crawley family in a 

time of great sickness; Josiah Crawley thanks her and also 

describes for us the full charity of her heart: "May God 

Almighty bless you, Miss Robarts. . . . You have brought 

sunshine into this house, even in the time of sickness, when 

there was no sunshine; and He will bless you. You have been 

the Good Samaritan, binding up the wounds of the afflicted, 

pouring in oil and balm" (p.452). This charity, coupled 
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with her natural goodness and intelligence, and the real 

love that exists between Lufton and her, is the overpower

ing qualification which allows her to move naturally into 

the upper class, after she has cleansed herself of the ambi

tion to climb socially. As a feminine social mover, Lucy 

is almost incomparable; Hugh Walpole cannot praise her 

enough when he says, "She is the most adorable Cinderella 

in fiction since the first one. She is independent, brave, 

filled with wisdom but never a prig, energetic, and ready 

for any crisis but modest withal, and gentle without too 

much Victorian prudery." 

But not all characters in this novel are as socially 

virtuous as Lucy Robarts; in fact, her brother Mark, the 

husband of Fanny Robarts, is a social climber who receives 

mild, but deserved, punishment for his ambition. From 

birth, Mark's father, Dr. Robarts, has prepared him to move 

up into the high ranks; his boyhood neighbor, Lord Lufton, 

serves as the vehicle for Mark's ambitious ascendancy. 

Trollope describes the father's ambition for the boy: "Dr. 

Robarts was a man who thought much of the breath of peers 

and peeresses, and was by no means inclined to throw away 

any advantage which might arise to his child from such a 

Anthony Trollope (London: The Macmillan Company, 
1929), pp.57-58. 
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friendship. When, therefore, the young lord was sent to 

Harrow, Mark Robarts went there also" (p.l). 

Not only is his father concerned about Mark's ad

vancement , but Lord Lufton's mother, Lady Lufton, also is 

concerned—she actually becomes Mark's patroness. She pre

pares a gentlemanly course for him, electing her protegee, 

Fanny Monsell, to be his wife: ". . . she had an idea that 

a man could not be a good parish parson without a wife. So, 

having given to her favorite a position in the world and an 

income sufficient for a gentleman's wants, she set herself 

to work to find him a partner in those blessings" (p„3). 

But Trollope shows that Mark is not guiltless of the 

social climbing fostered by his father and Lady Lufton, for 

in his heart he harbors social-climbing tendencies: "It is 

not every young man, let his profession be what it may, who 

can receive overtures of friendship from dukes without some 

elation. Mark, too, had risen, by knowing great people; and 

he certainly had an ambition to rise higher" (p.30). 

Mark is caught by the social expectations of 

Chaldicotes, even though he knows that he ought to stay 

away, especially because Sowerby is there: 

He did know that Mr. Sowerby was a dangerous man; 
he was aware that he was over head and ears in debt, 
and that he had already entangled young Lord Lufton 
in some pecuniary embarrassment; his conscience did 
tell him that it would be well for him, as one of 
Christ's soldiers, to look out for companions of a 
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different stamp. But nevertheless lie went to 
Chaldicotes, not satisfied with himself indeed, 
but repeating to himself a great many arguments 
why he should be so satisfied, (p.22) 

Conscience and the experience of Lord Lufton should be 

enough to warn him, but ambitious pride now owns his soul 

and allows no recourse to finer sensibilities of conscience 

or reason. 

For his initial efforts at social climbing at 

Chaldicotes, Mark seems to be amply rewarded; he mixes with 

great social lights like Mrs. Proudie, the wife of the 

Bishop of Barchester, who gladly receives the "humble" vicar 

after she hears that he has been invited to Gatherum Castle: 

. and Mrs. Proudie made him quite one of their party, 

talking to him about all manners of church subjects; and 

then at last, even Miss Proudie smiled on him, when she 

learned that he had been thought worthy of a bed at a duke's 

castle. And all the world seemed to be open to him" (p.37). 

His fortunes continue to rise as Lady Lufton prepares 

his gentlemanly course. Although she wants to see Mark rise 

socially, she will not let him do so at the great risk of 

becoming corrupted by her enemy, the Duke of Omnium, who in

vites Mark to his castle. Actually, Lady Lufton tries to 

keep him from the Duke's company, but Mark cannot forego the 

chance to be closer to the upper class: "Mr. Mark Robarts 

was certainly elated when he ascertained who composed the 



12*f 

company of which he had been so earnestly pressed to make a 

portion. Would it have been wise in him to forego this on 

account of the prejudices of Lady Lufton?" (p.69) Mark is 

strongly attracted to any place which offers him social 

advancement; only socially aware people like Lady Lufton 

can see the dangers waiting for him. 

But Mark cannot help his ambitions—even before he 

rides out to the hounds, he signs a bill for Nathaniel 

Sowerby, another of the "scoundrels" Lady Lufton feared he 

would be involved with at Chaldicotes. Sowerby persuades 

the unknowing Robarts to sign a bill of four hundred pounds 

by appealing to his new-found sense of social importance, 

Mark feeling that, as an aspiring member to the upper class, 

it would be embarrassing to refuse to help Sowerby. As he 

leaves Sowerby after signing the bill, he reveals the con

fusion and impropriety of his goals: 

Why had he come to this horrid place? Had he not 
everything at home at Framley which the heart of 
man could desire? No; the heart of man could de
sire deaneries—the heart, that is, of the man 
vicar; and the heart of the man dean can desire 
bishoprics; and before the t;>es of the man bishop 
does there not loom the transcendental glory of 
Lambeth? He had owned to himself now also that he 
had hitherto taken but a sorry path towards the 
object of his ambition, (p.84) 

This is the tersely expressed credo of a social climber, 

from vicar to infinity, who suddenly sees the foolishness 

of his ambitions and the fall he must take. His mistake by 
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his own admission later on, is befriending Sowerby: "And 

for what had he done this? Why had he thus filed his mind 

and made himself a disgrace to his cloth? In order that 

he might befriend such a one as Mr. Sowerby" (p.322). 

After he has settled in the parish, Mark is attracted 

by the upper-class pastime: 

Mark had once or twice ridden with Lord Lufton as 
far as the meet of the hounds, and may, perhaps, 
have gone a field or two farther on some occasions. 
The reader must not think that he had taken to 
hunting, as some parsons do, and it is singular 
enough that whenever they do so they always show a 
special aptitude for the pursuit, as though hunting 
were an employment peculiarly congenial with a cure 
of souls in the country. Such a thought would do 
our vicar injustice. But when Lord Lufton would 
ask him what on earth could be the harm of riding 
along the roads to look at the hounds , he hardly 
knew what sensible answer to give his lordship. 
It would be absurd to say that his time would be 
better employed at home in clerical matters, for it 
was notorious that he had not clerical pursuits for 
the employment of half his time. (p.119) 

Trollope's peculiar irony exposes the absurdity of 

a curer of souls who prefers pursuing foxes to curing souls. 

Trollope is careful not to indict Mark, for he consistently 

shows that Mark is an endearing character, but he does hint 

at the impropriety of Mark's rising into the activities of 

the upper class. 

Mark entangles himself more as he becomes more in

volved with his new acquaintances at Chaldicotes, especially 

with Sowerby; he signs a second bill for Sowerby and then 
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purchases a horse from him; the horse transaction enables 

Sowerby to protect himself from Mark's accusations: 

It did not occur to him [Mark] that by so doing 
he would put it in Mr. Sowerby's power to say 
that some valuable consideration had passed be
tween them with reference to this bill and that 
he would be aiding that gentleman in preparing 
an inextricable confusion of money-matters be
tween them. (p.135) 

Mark utterly confounds his hopes for advancement by somehow 

equating them with being a friend of Sowerby. 

Mark's fortunes decline quickly, and the usual pun

ishment of a social climber seems justified in his case. 

Indeed, he suffers the hardest of all judgments, the verbal 

lashes of his contemporaries, who see better than he does 

the folly of his ambitions. Lord Lufton, cognizant of Mark's 

visits with Sowerby, hits a sensitive nerve when he greets 

Mark: 

"Well, Mark, so you have been among the 
Philistines?" that was his lordship's first 
remark. Robarts laughed as he took his friend's 
hands, and bethought himself how truly that was 
the case; that he was, in very truth, already 
"himself in bonds under Philistian yoke." . . . 
there is no horseleech that sticks so fast as 
your latterday Philistine, (p.88) 

To be so mercilessly joined to the Philistine, when he so 

wishes to be a Barbarian, effectively pinpoints Mark's de

served place, even in the eyes of a close friend. His fail

ure to live up to his religious duties is brought out by 

Josiah Crawley, perpetual curate of Hogglestock: "Mr. 
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Robarts, men say that your present mode of life is one that 

is not befitting a soldier in Christ's army" (p.48). When 

Mark can only retort by inquiring what men would say that 

about him, Crawley answers: 

The men around you, of your own neighborhood; 
those who watch your life, and know all your 
doings; those who look to see you walking as a 
lamp to guide their feet, but find you consort
ing with horsejockeys and hunters, galloping 
after hounds and taking your place among the 
vainest of worldly pleasure-seekers, (p.148) 

Crawley places the guilt squarely in terms of immoral 

pleasure-seeking; under Trollope's ethical system, this will 

have to be punished. 

Having made certain that the reader will think 

Mark's fate justified, Trollope uses Tom Towers to carry out 

the punishment: "... and the instrument used by Nemesis 

was Mr. Tom Towers of the Jupiter, than whom, in these days, 

there is no deadlier scourge in the hands of that Goddess" 

(p.453). Towers censures Mark for a lack of piety and good 

conduct, and for dealing with "disreputable bill discounters." 

Mark's punishment as a social climber comes in the form of 

this public rebuke; he fortunately avoids prison because 

Lufton offers, at the last moment, to pay his debts. This is 

the fall, from head high to head lowered: 

He had been proud in his position—had assumed to 
himself so prominent a standing—had contrived, 
by some trick which he had acquired, to carry his 
head so high above the heads of neighbouring par
sons. It was this that had taken him among great 



128 

people, had introduced him to the Duke of Omnium, 
had procured for him the stall at Barchester. 
But how was he to carry his head now? (p.425) 

As he always does, Trollope summarizes for us the 

error our social climber has made: 

Mark Robarts* mistake had been mainly this,—he 
had thought to touch pitch and not to be defiled. 
He, looking out from his pleasant parsonage into 
the pleasant upper ranks of the world around him, 
had seen that men and things in those quarters 
were very engaging, (p.409) 

Like the bedesmen of The Warden, he left what was fitting 

and good and became defiled in his ambitious ascent. Trollope 

tries to mix some pity for Mark with hard-core facts about 

social ambition in general and Mark in particular: 

It is no doubt very wrong to long after a naughty 
thing. But nevertheless we all do so. One may 
say that hankering after naughty things is the 
very essence of the evil into which we have been 
precipitated by Adam's fall. When we confess 
that we are all sinners, we confess that we all 
long after naughty things. And ambition is a 
great vice ... if the ambitions of the man be 
with reference to his own advancement, and not to 
the advancement of others. But then, how many of 
us are there who are not ambitious in this vicious 
manner? And there is nothing viler than the de
sire to know great people—people of great rank, 
I should say; nothing worse than the hunting of 
titles and worshipping of wealth. We all know 
this, and say it every day of our lives. But 
presuming that a way into the society of Park Lane 
was open to us, and a way also into that of Bed
ford Row, how many of us are there who would prefer 
Bedford Row because it is so vile to worship wealth 
and title, (p.31) 

The conservative Trollope, as he always has done, estab

lishes his distrust of ambitious advancement, while he holds 
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that all men, even himself, like Arabin or Dr. Thorne have 

the desire to move. The only condition he places on right

ful advancement is that the way be open; the way, which im

plies the qualifications, is not open to Mark Robarts. 

Mark tries to force it open, and therein rests his sin. 

That he should, like all other men, secretly hope for it is 

no sin; that he should unrightfully seek it is a sin. 

Unlike Mark Robarts, Griselda Grantly is successful 

at social climbing, and her success marks Trollope's recog

nition of the difference between his own standards, as he 

has applied them until now, and the standards of the real 

world, where an unworthy person like Griselda may indeed be 

a successful climber. This unusual case points up weak

nesses in the prevailing social system, and Trollope can 

satirize not only the successful climber, Griselda, but also 

the society which accepts her. Sheila Smith draws a similar 

conclusion: "In Trollope's novels a constant moral standard 

is implied. Sometimes his desire to strengthen and support 

the standards of Victorian society leads him to criticize 

newly-accepted false standards, for example the admiration 

given to successful dishonesty."5 Smith mentions the mete

oric rise of Augustus Melmotte in The Way We Live Now, where 

5. "Anthony Trollope: The Novelist as Moralist," 
Renaissance and Modern Essays, ed. George R. Hibbard 
(New York: Barnes S Noble, 1966), p. 135. 



130 

Melmotte unlawfully attains great wealth and social prestige 

but commits suicide on the eve of his prosecution for for

gery. Society willingly accepted Melmotte, even though 

there were many reservations about the reality and legality 

of his "fortune." This same criticism of "newly-accepted 

false standards" is present in the case of Griselda Grantly, 

who rises socially even though some other characters are 

aware of her lack of qualifications. 

As the daughter of a clerical dignitary, Griselda is 

in the lower portion of the upper class; she elevates her

self to the highest social region by marrying Lord Dumbello. 

Since Trollope allows the advancement, we might suspect that 

Griselda has those characteristics of earnestness, sweet dis

position, fine intellect, and social stability possessed by 

such admirable social movers as Mary Thome, Lucy Robarts, 

and Eleanor Bold. But Griselda is the antithesis—she is 

superficial, shallow, and, above all, ambitious. Trollope's 

satire of her and her society shows that nothing is more 

reprehensible to Trollope than a social climber who succeeds; 

no social class is more derelict than the one that accepts 

the climber. 

Trollope subtly derides Griselda almost every time 

she appears in the novel. For instance, she is physically 

beautiful but lacks the humanity and compassion that were 
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the attractive characteristics of Mary and Eleanor: "Her 

forehead was high and white, but perhaps too like marble to 

gratify the tastes of those who are fond of flesh and blood. 

Her eyes were large and exquisitely formed, but they seldom 

showed much emotion. She, indeed, was impassive herself, 

and betrayed but little of her feelings." (p.107) She lacks 

inner warmth and relies too heavily on the outward appear

ance: "... there were those who thought that she was too 

composed and stiff for her age, and that she gave but little 

to society beyond the beauty of her form and face" (p.107). 

Trollope frequently uses the metaphor of a statue to de

scribe Griselda's polished veneer, as when he explains her 

mother's concern over Griselda's lack of impulsiveness: "A 

man does not wish to marry a statue, let the statue be ever 

so statuesque. She could not teach her daughter to be im

pulsive, any more than she could teach her to be six feet 

high; but might it not be possible to teach her to seem so?" 

(p.2H5) The most Mrs. Grantly can hope is that Griselda 

will cover her inadequacy with at least the semblance of 

passion or emotion to make her seem human and real. 

Griselda's weaknesses are apparent to others besides 

her mother; even Dr. Grantly recognizes Griselda's super

ficiality and actually accuses her of lacking cleverness 

(p.386). Mrs. Arabin, aware of Griselda's weaknesses, 

worries when she considers Griselda's impending alliance 
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with Lord Dumbello: "But she is going up into a station so 

much above her own in the eyes of the world that one cannot 

but feel anxious for her" (p.3 87). In trying to rebut her 

husband and Mrs. Arabin on these different occasions, Mrs. 

Grantly extols , not Griselda's intellectual qualification, 

but her ability to handle the outward shows of rank. 

Griselda never once shows signs of humanity, but 

consistently acts like the statue Trollope compares her 

with. She is cold, even at the times most emotional for a 

woman. She is neither upset by Lord Dumbello's indifferent 

reception of her when she returns from a trip, nor at all 

concerned that he seems to be as insensitive as she: 

Immediately on Griselda's return to Plumstead he 
had sent her a magnificent present of emeralds, 
which, however, had come to her direct from the 
jewellers and might have been—and probably was— 
ordered by his man of business. Since that he 
had neither come, nor sent, nor written. Griselda 
did not seem to be in any way annoyed by the 
absence of the usual sign of love, and went on 
steadily with her great duties, (p.436) 

Trollope, not hiding his contempt for Griselda's lack of 

emotion as she accepts Dumbello's impersonal gift, ends this 

censure with an ironic reference to her "great duties," 

which, in this scene are much less than "great." 

On a similar occasion, Mrs. Grantly gets up enough 

courage to tell Griselda that Dumbello may have jilted her 

and gone to Paris; Griselda unemotionally replies, "Then, 

mamma, I had better give them orders not to go on with the 
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marking" (p.ttl). Never has a Trollope character been more 

deficient in the emotions of a real human being. 

Trollope's satire reaches a high point when he de

scribes Griselda's marriage to Lord Dumbello: 

Griselda's propriety of conduct was equal to that 
of Olivia Proudie; indeed, nothing could exceed 
the statuesque grace and fine aristocratic bearing 
with which she carried herself on the occasion. 
The three or four words which the service required 
of her she said with ease and dignity; there was 
neither sobbing nor crying to disturb the work or 
embarrass her friends, and she signed her name in 
the church books as "Griselda Grantly" without a 
tremor—and without a regret, (p.463) 

The description of the coldness with which she said the vows 

is almost as satirical as the implication of her social am

bition in the phrase "without a regret." Although she suc

ceeds in climbing, we know how much Trollope dislikes her, 

and we remember how much he cared for the warm Mary Thorne. 

And so, to the delight of her father and mother, 

Griselda marries Lord Dumbello; his name affirms Trollope*s 

disdain for a vacuous nobleman whose "muteness" is "his 

most eloquent mode of expression" (p.109). In fact, even 

at her grand wedding Griselda proves to be as inane as her 

husband. Her mother, who has been defending Girselda, has 

misgivings as she remembers her last words of parting, ask

ing that Jean be sure to get the moire antique when she 

reaches Dover. The dullness of Griselda's parting sentiments 



13«* 

leads Mrs. Grantly to wonder where she failed in Griselda's 

training (p.^63). And Trollope adds his own indictment of 

Griselda as he immediately describes, after the scene, 

Griselda's brilliance in the ceremonies of rank: 

Lord Dumbello was by no means dissatisfied with 
his bargain. His wife had been admired every
where to the top of his bent. All the world at 
Ems, and Baden, and at Nice, had been stricken 
by the stately beauty of the young viscountess. 
And then, too, her manner, style, and high dig
nity of demeanour altogether supported the rev
erential feeling which her grace and form at 
first inspired. (p.U6H) 

Trollope's satire here implicitly censures a society too 

easily impressed with the shallow Griselda. 

Mrs. Susan Grantly, wife of the Archdeacon and mother 

of Griselda, is part of the society Trollope satirizes, for 

she is as ambitious, in a concealed way, as her daughter. 

She rightfully hopes that Archdeacon Grantly will be made 

bishop, for this would mean social elevation for the entire 

family: "... there is no theory of church discipline which 

makes it necessary that a clergyman's wife should have an 

objection to the bishopric. . . . But Mrs. Grantly did long 

to sit in high places, and be at any rate equal to Mrs. 

Proudie" (p.223). Her longing "to sit in high places" and 

to be "equal to Mrs. Proudie" debases an otherwise normal 

ambition and exposes her to Trollope's satire. And the fact 

that her husband does not become Bishop of Westminster does 
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not deter Mrs. Grantly from being ambitious for her daughter 

who she believes will, by an appropriate marriage, elevate 

her family to the highest ranks. 

Mrs. Grantly admires her daughter for much the same 

reason that the upper class seeks her company—Griselda is 

beautiful; Mrs. Grantly is, Trollope says, "more proud, per

haps, of her daughter's beauty, than so excellent a woman 

should have allowed herself to be of such an attribute" 

(p.107). Like Griselda herself, her mother considers 

Griselda's worth solely in terms of outward show, and for 

this, Mrs. Grantly receives the fullest measure of Trollope's 

satire. 

Trollope also exposes her amibitioh for Griselda to 

marry into the best possible social position, regardless of 

the character of the prospective son-in-law. She likes 

Lord Lufton, a pleasant, intelligent young man, and she would 

hope to please Lady Lufton by giving Lord Lufton Griselda's 

hand. Even though the Lufton fortune would be modest, cer

tainly the marriage would have great social advantages. But 

Mrs. Grantly is foolishly won over to the idea of Griselda's 

marrying a simple-minded, unlikable viscount and future mar

quis, plus ten times the Lufton fortune. Trollope clearly 

conveys Mrs. Grantly's ambitious hopes: "She would have been 

well pleased that her daughter should have received the 
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incense of Lord Lufton's vows—or, perhaps, as well pleased 

had it been the incense of Lord Dumbello's vows . . 

(p.243). Only the position seems to matter to her. 

When the Dumbello prize is won, Mrs. Grantly finds 

it difficult to hide her immense pride, and seems to assume 

that superficial air characteristic of her daughter: "But 

as regards Mrs. Grantly, it may be said that she moved in 

an unending procession of stately ovation. . . . But she 

assumed, with an ease that was surprising even to herself, 

the airs and graces of a mighty woman" (p.385). Griselda 

seems to fulfill Mrs. Grantly's excessive social ambition. 

Trollope satirizes the pride, ambition, and shallowness 

that makes the mother so much like the daughter. 

There are others in the upper class whom Trollope 

satirizes. For example, higher on the social ladder than 

the Grantlys is Nathaniel Sowerby, member of Parliament and 

inheritor of valuable property. The description of his 

failures is part of Trollope's general satire of the class 

which accepts Griselda Grantly. Sowerby fails not only be

cause he mismanages his funds and loses his estate, but also 

becausie he lacks the most important quality of a gentleman— 

moral uprightness. Sheila Smith recognizes the relationship 

in Trollope's world between being a gentleman and being 

morally upright: "Trollope sometimes writes as though moral

ity were in fact the conduct of a lady or a gentleman. But 
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this is not crude snobbery or a short-sighted acceptance of 

the ideals of his day. His notion of a gentleman is not 

simply that of a man of high birth but embraces a man's 

e 
moral nature." It is clear that Trollope deplores Sowerby's 

errancy: "that he had not been a gentleman—that he had 

bolted from his appointed course, going terribly on the 

wrong side of the posts—let us acknowledge" (p.460). 

Sowerby cannot maintain an upper-class respectability, even 

though it is his strongest ambition to do so, because he is 

dissolute; he gambles and intrigues until only his member

ship in Parliament keeps him from exile: "It was believed 

that he could not live in England out of jail but for his 

protection as a member of Parliament; and yet it seemed that 

there was no end to his horses and carriages, his servants 

and retinue" (p.33). His show of wealth is at best super

ficial, for since he is deep in debt, he finally loses 

Chaldicotes, his prized possession, which he had heavily 

mortgaged in order to survive. 

Sowerby's decline could be attributed to bad luck or 

poor judgment, but this appraisal would be unfair to one who 

promised so much: 

He had fallen into the possession of fine property 
on the attainment of his manhood; he had been en
dowed with more than average gifts of intellect; 

6. Ibid., p. 36. 
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never-failing health had been given to him, and 
a vision fairly clear in discerning good from 
evil; and now to what a pass had he brought 
himself! (p.266) 

According to Trollope, a gentleman should be honorable, and 

he should be duty bound, both in business and in social con

tacts. It is ungentlemanly of Sowerby to delude his inno

cent friend, Mark Robarts; it is ungentlemanly of him to 

use Lord Lufton, and many others, for his own personal gain. 

A man who thus uses his friends would seem doomed to lose 

them all, and Sowerby does. In addition to losing his 

friends, Sowerby loses his property and his money because 

of his gambling; these possessions are actually his only 

ties to the upper class besides his seat in Parliament, and 

when he loses this seat he is left with nothing. Sowerby, 

then, although placed by inheritance in the upper class, 

cannot present himself as a gentleman in that class and thus 

brings disgrace to himself and his class. In previous novels 

Trollope had been content to satirize in a passing manner the 

petty foibles of the Proudies, the Grantlys, the Courcys, and 

others of eminence in the upper class. But in this novel he 

scrutinizes upper-class activity as closely as he had pre

viously scrutinized the activities of the other two. 

Trollope satirizes other members of the upper class 

but in a less spectacular way than Griselda, Mrs. Grantly, 
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and Sowerby. For instance, Mrs. Harold Smith married her 

husband, Lord Petty Bag, as Trollope says, "for a position" 

(he was a member of Parliament) even though she thought him 

contemptible. She is as bothersome as the others in the 

"ill natured aristocratic front row" at one of her husband's 

travel lectures: she chatters loudly with her friends and 

mocks her husband unmercifully. The only person Mrs. Smith 

is fond of is her brother, Sowerby, whom she holds as the 

"lord of her heart" (p.228); she hopes that both she and 

her brother will be helped by her husband's position. But 

her social-climbing ambitions end in disaster, for an arti

cle in the Jupiter insinuates that Harold Smith is, as 

Trollope says, "not much better than diluted water" (p.193), 

and a large majority of the House votes against the govern

ment; the ministry, with Harold Smith as Lord Petty Bag, is 

compelled to resign after three short weeks in office. Mrs. 

Smith reacts to her husband's failure as we would expect a 

cold-hearted social climber to react when she says to Miss 

Dunstable, "Think of it, my dear; a cabinet minister's wife 

for only three weeks" (p.221); or when Trollope says of her: 

". . . as for her husband, it had never occurred to her to 

love him. She had married him for a position; . . . away 

from home she assisted her lord's political standing, though 

she laughed more keenly than any one else at his foibles" 

(p.228). Trollope also exposes Mrs. Smith's callousness 
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toward everyone except her brother and her ambitions for 

herself and her brother: "But, in truth, her husband's posi

tion as a cabinet minister was as nothing to her compared 

with her brother's position as a country gentleman" (p.229). 

She seems amply punished with not only Sowerby's fall but 

also her own fall from social greatness. 

Trollope lets hardly an upper-class character go 

free from his satire in this novel. For example, Lady 

Lufton is the most admirable feminine member of that class, 

almost perfect in every respect, yet Trollope satirizes her 

(much more subtly than Mrs. Grantly, to be sure) for her one 

fault—seeking Griselda Grantly as her daughter-in-law. Al

though she is essentially a good-hearted character, Lady 

Lufton is too ambitious for her son. Initially she mis

judges both Lucy Robarts and Griselda Grantly because of 

her inordinate respect for external beauty and queenly bear

ing. She wants her son to have a wife who will fit immedi

ately into the higher rank, and Griselda's upper-class 

beauty, birth, and money are very attractive to her. Be

cause of Griselda's glittering qualifications, Lady Lufton 

almost overlooks the true virtue in Lucy Robarts; she con

siders Lucy's lack of qualifications: "Then, too, she had no 

fortune, which, though a minor evil, was an evil; and she 

had no birth, in the highlife sense of the word, which was a 

greater evil" (p.341). Trollope's satire of Lady Lufton's 
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hollow considerations is better understood when it is set 

against her reasons for wanting Griselda as a daughter-in-

law: "She admired the young lady's face, like her manner, 

approved of her fortune and family, and had selected her a 

daughter-in-law in a somewhat impetuous manner" (p.223). 

Lady Lufton seeks Griselda for the same qualities for which 

Trollope satirizes her throughout the novel—form and man

ner. It seems that Lady Lufton herself is unaware of how 

superficial her reasons are for preferring Griselda. But 

this ignorance does not preclude Trollope's subtle satire 

of her attitude. Because of a deep love for her son, how

ever, Lady Lufton is able to overcome her class prejudices 

when she not only accepts Lucy for her good qualities but 

also suspects that "the prize was not exactly all that she 

had hoped," for "how could a queen reign who trusted only 

to looks?" (p.420) Her acceptance of Lucy for what she is, 

her suspicions about Griselda's inadequacies, and her own 

devoted love for her son redeem Lady Lufton from the read

er's and Trollope's permanent scorn. 

Trollope's attitude, then, toward the prevailing so

cial system has altered considerably since The Warden. He 

now admits the possibility of a climber's being successful, 

but he makes it quite clear that the character is unworthy 
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and that the society to which she climbs also merits satire. 

Trollope1s standards are still high; it is society that 

falls short. 



CHAPTER VI 

THE SMALL HOUSE AT ALLINGTON: 
THE COMPLEXITY OF SOCIAL CLIMBING 

In The Small House at Allington Trollope again im

poses his ideal social standards on his characters, turning 

his attention back into the middle class and in particular 

to Adolphus Crosbie's bout with Nemesis. In this novel Lily 

and Bell Dale and their mother live in the Small House under 

the protection of Squire Dale of the Great House. Lily 

falls in love with Adolphus Crosbie, friend of her cousin 

Bernard, but Crosbie jilts her in order to marry Lady 

Alexandrina DeCourcy. Despite the constancy of Johnny Eames' 

love for Lily, she chooses to remain unmarried because of 

her abiding love for Crosbie. Hopkins, the gardener, and 

Mary Dale and her daughter are all paragons of social stabil

ity, while Johnny Eames moves quickly on the social scale 

and the social-climbing Adolphus Crosbie falls as swiftly as 

Eames rises. 

Trollope briefly depicted Bunce and Crumple of The 

Warden and Mrs. Phillips of Barchester Towers as stable 

characters, but he generally tends to neglect characters of 

the lower class. In The Small House he makes an exception 

143 
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by giving a fairly complete characterization of Hopkins, the 

gardener for Squire Dale. He depicts Hopkins mostly in 

terms of the importance Hopkins has in the activities of 

both houses at Allington, an importance which reveals how 

closely Hopkins' activities match those of a middle-class 

administrator. There is, however, never any doubt that 

Hopkins will remain stable in his lower-class position. He 

is evidence of Trollope's pervading belief that stability 

ought to be the rule in society, rather than the exception. 

Like a good administrator, Hopkins keeps careful 

control of those garden workers under him; he is so effi

cient that Squire Dale does not dare to dismiss his expen

sive suggestion to clean the flues of the grape house. He 

is such a powerful influence over the activities of the 

two houses that he can countermand Mrs. Dale's wishes to 

send peas from the Small House to the Great House for din

n e r ,  s i n c e  h e  d o e s  n o t  l i k e  t h e  " m i x i n g  o f  t h i n g s . M r s .  

Dale must be careful not to watch her daughters as they go 

to dinner from Small House to Great House because "it was 

not within the capacity of Hopkins to understand why she 

watched them" (p.24). At many points the opinion or 

1. Anthony Trollope, The Small House at Allington 
(London: J. M. Dent S Sons, Everyman's Library, 1909)7 
p. 18. Subsequently, this edition will be referred to by 
page references in my text. 
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reaction of Hopkins determines success or failure of little 

events at Allington. 

Hopkins is capable of gaining friends and admirers, 

and he has more respectability than ever before allowed by 

Trollope to a lower-class character. Of his relationship 

with Lily Dale, Trollope says, "It was generally thought 

about the place that Miss Lily was Hopkins' favorite 

though he showed it chiefly by snubbing her more frequently 

than he snubbed her sister" (p.143); this is true even in 

the light of Lily's often displayed antipathy for Hopkins' 

attitudes, such as when she remarks, "He is such a cross 

old thing" (p.252). What probably makes Hopkins a desirable 

friend, even when one considers his crossness, is that 

Hopkins has a perception about people and events which makes 

him a valued confidant and advisor. His sensibility is far 

above that to be expected of a character from the lower 

class. His concern with the fortunes of the middle and 

upper class is sincere. Trollope reveals all these attri

butes in a scene between Lily and Hopkins, after Lily has 

found out that Crosbie has deserted her: 

"Miss Lily!" said Hopkins, one day, "Miss Lily!" 
and as he looked into her face a tear had almost 
formed itself in his old eye—"I knew what he 
was from the first. Oh, dear! Oh, dear! If I 
could have had him killed!" . . . "I'll go after 
him yet, and break the dirty neck of him," said 
Hopkins to himself, as he walked down the path. 

. (pp.297-98) 
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Judgment with this much insight does not usually come from 

a lower-class character. 

Hopkins is somewhat influential in persuading the 

Dales to remain at Allington for the squire's sake (pp. 510-

12). After they do decide to stay at the house, they are 

aware of the consequences of seeing Hopkins again; of their 

return Lily wonders: "I suppose the three of us had better 

go up in sackcloth and throw ashes on our foreheads as we 

meet Hopkins in the garden, . . . and then I know he'll 

heap coals of fire on our heads by sending us an early dish 

of peas" (p.547). Hopkins' role is much more important 

than that which Trollope has given to any other lower-class 

character. 

Hopkins' intimacies with the middle and upper 

classes and his influence over them almost seem to make him 

equal to them in rank, but he does not have the genteel 

speech and polite education of the higher class, nor does 

he have the birthright to go beyond his class. Nor should 

he, for he is unused to the ordinary customs and accoutre

ments of the upper classes. When he requests a conference 

with Lily and Mrs. Dale, Lily comments on Hopkins* lack of 

confidence in himself when placed in the middle-class sur

roundings: 

I always like to get him into the house, because 
he feels himself a little abashed by the chairs 
and tables; or, perhaps, it is the carpet that 
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is too much for him. Out on the gravel-walks he 
is such a terrible tyrant, and in the greenhouse 
he almost tramples upon one! (p.509) 

Trollope makes it clear that he belongs in the garden, no 

matter what middle-class characteristics he might have. 

When Hopkins says, ". . .it ain't for me to say anything" 

(p.510), he is not only revealing his low-class speech, but 

also showing Mrs. Dale and Lily that he knows his place. 

Despite Hopkins' important role, Trollope never once indi

cates that Hopkins ought to move; stability in this case is 

the rule. 

.To his list of middle-class stable heroines like 

Eleanor Bold and Fanny Robarts, Trollope now adds Lily Dale 

because of her unswerving, sincere love for Adolphus Crosbie 

and her lack of social ambition. Trollope loves Lily as he 

loves few others , and he makes her a paragon of stability 

in the presence of the unstable Crosbie: "Lilian Dale, dear 

Lily Dale—for my reader must know that she is to be very 

dear, and that my story will be nothing to him if he does 

not love Lily Dale—Lilian Dale had discovered that Mr. 

Crosbie was a swell" (p.12). Although Crosbie has social-

climbing ambitions, Lily has none, for she is happy only 

because of love, without regard to Crosbie's or her rank. 

Trollope's description of Lily (and her sister, 

Bell) could fit well any stable heroine: 
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There was about them a dignity of demeanour de
void of all stiffness of pride, and a maidenly 
modesty which gave itself no airs. In them was 
always apparent that sense of security which 
women should receive from an unconscious depend
ence on their own mingled purity and weakness. 
These two girls were never afraid of men,—never 
looked as though they were so afraid. And I may 
say that they had little cause for that kind of 
fear to which I allude. It might be the lot of 
either of them to be ill-used by a man, but it 
was hardly possible that either of them should 
ever be insulted by one. Lily . . . could be 
full of play, but in her play she never so car
ried herself that any one could forget what was 
due to her. (pp.47-48) 

In her pride, modesty, and dignity, Lily seems to have all 

the virtues necessary for a stable heroine. 

Lily's selfless devotion to Crosbie is most obvious 

when she hopes for poverty if that will bring her closer to 

her intended husband: "I want to be with you at once that I 

may be of service to you. Would that you and I were alone 

together, that I might do everything for you. I sometimes 

think that a very poor man's wife is the happiest, because 

she does do everything" (p.140). Her love for Crosbie, with

out considerations of rank, is complete and loyal even after 

she receives his letter announcing his engagement to Lady 

Alexandrina; "I have been very unfortunate;—and I shall 

never again see him whom I love beyond all the world.'" (p.284) 

She loves unfailingly, suffering deeply because of her unre

quited love. Because, as we shall see, Crosbie's social-

climbing sin is so great, even this worthy girl must suffer 
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the effects. She is as good an example as one could find 

for Trollope's continuing attachment to the lovely, constant 

and stable heroine. 

Like Lily, Mrs. Mary Dale, Lily's mother and widow 

of the squire's youngest brother, has never been a social 

climber. In fact, she has always been satisfied with the 

Small House, which five years after her husband's death the 

squire gave her for the sake of her two daughters. In 

everything she is quite satisfied: "Had not her lines been 

set for her in pleasant places? Was she not happy in her 

girls,—her sweet, loving, trusting, trusty children?" 

(p.22) Her situation on the social scale rests somewhere 

between the middle and upper ranks; "But her position was 

one which required that she should either be very proud or 

else very humble. She was poor, and yet her daughters moved 

in a position which belongs, as a rule, to the daughters of 

rich men only" (p.20). However, her sensibilities, her re

finement, and her education offset the stigma of poverty 

which often makes one seem to be of lower rank than he really 

is: 

Mrs. Dale was certainly a proud woman,—not that 
there was anything appertaining to herself in 
which she took a pride. In birth she had been 
much lower than her husband, seeing that her 
grandfather had been almost nobody. Her fortune 
had been considerable for her rank in life, and 
on its proceeds she now mainly depended, but it 
had not been sufficient to give any pride of 
wealth. And she had been a beauty; according 



150 

to my taste, was still very lovely; but cer
tainly at this time of life, she, a widow of 
fifteen years' standing, with two grown-up 
daughters, took no pride in her beauty. Nor 
had she any conscious pride in the fact that 
she was a lady. That she was a lady, inwards 
and outwards, from the crown of her head to 
the sole of her feet, in head, in heart, and 
in mind, a lady also by birth in spite of 
that deficiency respecting her grandfather, 
I hereby state as a fact, meo periculo. And 
the squire, though he had no special love 
for her, had recognized this, and in all re
spects treated her as his equal, (p.19) 

This is a significant description of the ideal lady whom 

Trollope favors in his social system: like Mary Thorne, she 

is comely without being flashy, and she has a gentility 

about her that identifies her as a lady. She is by nature, 

education, and birth a lady whom the squire treats as his 

equal and whom Trollope spares no words in praising; she 

suits both his tastes and his sense of social decorum. 

Of all her qualities, however, the most appealing 

to Trollope is her social stability. Because of her attri

butes and her birth she has no necessity for social movement. 

Her ambition is only to be happy in some quiet, cozy home, 

with the certainty that her children love her and her sons-

in-law accept her: "If they should marry, and if their lords 

would accept her love, her friendship, and her homage, she 

might yet escape from the death-like coldness of that Great 

House, and be happy in some tiny cottage, from which she 

might go forth at times among those who would really 
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welcome her" (p.26). Mrs. Dale, then, is another of 

Trollope's socially appealing heroines—selfless, attrac

tive, and conscientious about her place in society. 

Crisis comes to Mrs. Dale's life when she decides to 

move from the Small House to Guestwick because her pride 

has been wounded by her brother-in-law, the squire. She is 

not comfortable about her resolution to move out: "But in 

truth there was very much of sadness in their resolution, 

and to Mrs. Dale it seemed as though she were managing mat

ters badly for her daughters, and allowing poverty and mis

fortune to come upon them through her own faults" (p.358). 

When she realizes the squire actually admires her pride and 

is willing to be a doting uncle to the daughters without 

obligation, she, the socially stable character, decides 

against moving out and descending to a lower social situa

tion. The poverty they would endure out of the Small House 

would lower them socially, and this is against all the rules 

of stability which Trollope has established in his novels. 

Thus, because she is a worthy character, Trollope allows her 

to convince herself of the folly of leaving: 

It would be a great fall in a worldly point of view;— 
from the Allington Small House to an abode in some 
little street of Guestwick. At Allington they had 
been country people,—raised to a level with their own 
squire and other squires by the circumstances of their 
residence; but at Guestwick they would be small even 
among the people of the town. They would be on an 
equality with the Eameses, and much looked down upon 
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by the Griffens. They would hardly dare to call 
any more at Guestwick. Mrs. Boyce no doubt would 
patronize them, and they could already anticipate 
the condolence which would be offered to them by 
Mrs. Hearn. Indeed such a movement on their part 
would be tantamount to a confession of a failure 
in the full hearing of so much of the world as 
was known to them. (p.359) 

Mrs. Dale must consider the harshness of being snubbed by 

her former friends, and she must consider the squire's mun

dane but reasonable exhortation to her to suppress her in

ordinate pride: "Of all the propositions which I ever heard 

... it is the most unreasonable. . . . that you are too 

proud to live rent-free in a house which belongs to your 

husband's brother, and therefore you intend to subject your

self and your children to the great discomfort of a very 

straitened income" (p.363). Her decision to remain in the 

house is acclaimed as a wise one commensurate with the 

stable position the world expects her to maintain. 

Social movement can be as interesting to Trollope as 

social stability, and like Quiverful, Arabin and Thorne, 

Johnny Eames is a gentleman destined for social advancement 

as he rises out of his meager clerkship. He is a likeable, 

well mannered youth who works hard at his profession. In 

addition to being industrious, he has a high sense of honor 

which provokes him to punish Crosbie because he has jilted 

Eames' true love, Lily Dale. He is also courageous, for he 

saves Earl deGuest's life. Eames, then, seems fit for the 
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social advancement that he receives when he becomes private 

secretary to Sir Raffle Buffle and when the Earl De Guest 

gives him a substantial allowance. His social advancement 

is complete when, as we learn in The Last Chronicle of 

Barset, he receives a great legacy at the earl's death. Al

though Johnny never marries Lily Dale, he is suitably com

pensated with his social movement; his characterization goes 

a long way toward completing the picture of the Trollope 

gentleman, who, like Dr. Thorne, moves socially because he 

is qualified and unambitious. His friend Cradell best sums 

up everyone's admiration for Eames when he exclaims, upon 

hearing of his promotion, ". . .1 always knew you'd come 

to something more than common" (p.^49). 

Johnny Eames' success as a social mover can be con

trasted with the failure of Adolphus Crosbie as a social 

climber, since Crosbie, like Eames, rises from clerkship to 

social eminence. Trollope spares no words in quickly estab

lishing that Crosbie, an ambitious government official, 

"certainly was a swell" (p.11), by which Trollope means not 

only that Crosbie is ultrafashionable but also that Crosbie 

tries very hard to be thought of as "upper class": 

Adolphus Crosbie had done more than make minutes 
with discretion on the papers of the General 
Committee Office. He had set himself down before 
the gates of the city of fashion, and had taken 
them by storm; or, perhaps, to speak with more 
propriety, he had picked the locks and let him
self in. In his walks of life he was somebody 



154 

in London. ... I do not say that he was the inti
mate friend of many great men; but even great men 
acknowledged the acquaintance of Adolphus Crosbie, 
and he was to be seen in the drawing-rooms, or at 
any rate on the staircases, of Cabinet Ministers. 
(p.12) 

Trollope describes Crosbie at the beginning not only as a 

"swell," but also as a fashion plate, who is "always well 

dressed, though never over-dressed" (p.13). He is a 

climber using his "fashion" to pick the locks of the "gates" 

of the upper class (which image Trollope used in the 

Autobiography). The thread-like hold that Crosbie has on 

his association with the upper class is as weak as the 

superficial "intimacy" that "being seen with" implies. 

Passing association or even questionable fame is not strong 

enough to make one a permanent member of the class to which 

he aspires. For the "thievery" of Crosbie, Trollope pre

pares the customary punishments. 

What makes Crosbie socially mobile is a certain 

ineluctable social charm, which interests the rank-conscious 

DeCourcys. Why he should appeal to Lily Dale is a mystery, 

but even she, in her innocence, is aware of some special 

manner about Crosbie which makes him, for instance, quite 

different from Johnny Eames, although they are both clerks: 

Johnny Eames was a mere clerk; whereas Crosbie, 
if he was to be called a clerk at all, was a 
clerk of some very special denomination. There 
may be a great difference between one clerk and 
another! A clerk of the Council and a parish 
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clerk are very different persons. Lily had got 
some such idea as this into her head as she 
attempted in her own mind to rescue Mr. Crosbie 
from the lower orders of the Government service. 
(p.49) 

Crosbie has a social style, a natural social grace which 

makes him attractive to all. In fact, Crosbie becomes so 

dominated by his social "style" (somewhat similar to the 

impressive social grace of Griselda Grantly) that he tries 

to force it upon Lily, whom he really loves and intends to 

marry: 

What a friend Lady Alexandrina would be for Lily, 
if any such friendship were only possible! What 
an advantage would such an alliance confer upon 
that dear little girl;—for, after all, though 
the dear little girl's attractions were very 
great, he could not but admit to himself that she 
wanted a something,—a way of holding herself and 
of speaking which some people call style. 
(pp.161-62) 

Like Griselda Grantly, Crosbie is obsessed with "style" and 

its companion, class position. This preoccupation is the 

source of his social rise and fall when he loses not only 

social position but also any chance of fulfilling his love 

for Lily. 

Early in the novel Crosbie*s hopes are set on marrying 

Lily, for she loves him dearly, and the arrangement seems 

ideal. But ambition begins to lead him to the errors of so

cial climbing, for he considers his arrangement with Lily, 

not in terms of love, but rather in terms of dowry. Crosbie 

says, 
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"If he [Squire Dale] should refuse to give her a 
shilling I could not go back from it now." And 
then some ideas ran across his mind as to the 
injustice to which men are subjected in the mat
ter of matrimony. A man has to declare himself 
before it is fitting that he should make any in
quiry about a lady's money; and then, when he 
has declared himself, any such inquiry is un
availing. (p.52) 

Crosbie's first tendency toward social instability, accord

ing to Trollope's conception of social movement, is to 

place desire for money ahead of love for Lily. He is never 

as wicked as the social-climbing Slope, but he does make 

his marital decision in terms of money and class rather 

than love. The amount of money Squire Dale considers 

offering with the hand of his niece becomes important to 

Crosbie, perhaps more important than Lily, although he 

never seems totally committed either way. At the least, he 

has.sullied his love with the ambition which will lead him 

to social ruin. He does not spare Lily, as he explains to 

her the necessity of the dowry and neglects words even 

approximating love: 

He did not in so many words tell her that if her 
friends could make up for her two or three thou
sand pounds,—that being much less than he had 
expected when he first made his offer,—this 
terrible difficulty would be removed; but he 
said enough to make her understand that the 
world would call him very imprudent in taking 
a girl who had nothing. (p.l3f) 

His struggle with ambition is similar to the one 

that Dean Arabin fought and won just before his promotion; 
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it is the same ambition that Archdeacon Grantly almost suc

cumbed to when his father was dying. In this case, Crosbie 

is struggling specifically with social ambition: 

He did love her; so he declared to himself. But 
was he a man who ought to throw the world away 
for love? Such men there were; but was he one 
of them? Could he be happy in that small house, 
somewhere near the New Road, with five children 
and horrid misgivings as to the baker's bill? 
Of all men living, was not he the last that 
should have allowed himself to fall into such 
a trap? All this passed through his mind as he 
turned his face up to the clouds with a look 
that was intended to be grand and noble, (p.139) 

Adolphus Crosbie's eyes have always been raised toward the 

upper regions; he is incapable of staying at the Small House 

if it does not offer him position and money. But Crosbie's 

struggle makes him one of Trollope's most complex social 

climbers. He has a double vision—he can criticize social 

climbing, and even discover it in himself, but he cannot 

overcome his weakness for it: 

He knew that there was something better, and that 
that something was within his reach. But, never
theless, the air of Courcy was too much for him. 
In arguing the matter with himself he regarded 
himself as one infected with a leprosy from which 
there could be no recovery, and who should, there
fore , make his whole life suitable to the circum
stances of that leprosy. 

It was of no use for him to tell himself that 
the Small House at Allington was better than 
Courcy Castle. Satan knew that heaven was better 
than hell; but he found himself to be fitter for 
the latter place. It was the line of life into 
which he had fallen, and he confessed inwardly 
that the struggle to extricate himself would be 
too much for him. (p.165) 
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The leprosy is his social ambition, to which he dedicates 

himself, but not without misgivings. His vacillation creates 

sympathy for him, even as the reader knows that he is guilty 

of violating the social code. 

Crosbie's fortunes are foreshadowed early in the 

novel when the people of Guestwick begin murmuring that 

Crosbie is not worthy of Lily. A rumor, extending even to 

the lower class, foreshadows how extensive Crosbie's failure 

will be: "... Mr. Crosbie's life in London was not all 

that it should be, and . . . she might have been more safe 

had she been content to bestow herself upon some country 

neighbour of less dangerous pretensions" (p.117). "Preten

sions," referring to the thoughts of the Guestwick general 

populace, suggests that all are aware of Crosbie's ambition. 

While he is engaged to Lily but still in doubt as to 

his course of action, Crosbie goes for a week to Courcy 

Castle, and he thus puts his fate out of his own hands and 

into those of the countess. The countess knows of Crosbie's 

engagement, but still thinks that she might win Crosbie for 

Alexandrina because, although he has no money, he can appear 

to be a gentleman and Alexandrina has no other marital pros

pects. Crosbie is better than no husband at all and a social 

risk worth taking: 

Mr. Crosbie had not much certainly in his own 
possession, but he was a man out of whom some
thing might be made by family influence and his 
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own standing. He was not a hopeless, ponderous 
man, whom no leaven could raise. He was one of 
whose position in society the countess and her 
daughter need not be ashamed. Lady DeCourcy 
had given no expressed consent to the arrange
ment, but it had come to be understood between 
her and her daughter that the scheme was to be 
entertained as admissible, (pp.168-69) 

The DeCourcys are willing to accept Crosbie on the merest 

chance that he may prove of social worth. These tenuous 

qualifications for entrance into the upper class are early 

signs that disaster will ensue if a futile marriage without 

love becomes a reality. 

Recognizing the social prospects offered by the 

DeCourcys, Crosbie pursues the possibilities and discovers 

that he quickly becomes inextricably bound to that society: 

Crosbie ridiculed Lady Dumbello, even there among 
her friends, with all the cutting words that wit 
could find; but nevertheless, the privilege of 
•staying in the same house with her was dear to 
him. It was the line of life into which he had 
fallen, and he confessed inwardly that the strug-
gle to extricate himself would be too much for 
him. (p.165) 

Even recognizing his ambitions, Crosbie continues to fluc

tuate between taking and leaving Lily. He fights to con

vince himself that his ambition is justified: ". . .he had 

almost taught himself to believe that it was his duty to 

break off his engagement with Lily; and he had also almost 

taught himself to believe that a marriage with a daughter of 

the house of Courcy, would satisfy his ambition and assist 
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him in his battle with the world" (p.213). Crosbie tries to 

solve the intricate problem of how to weigh Lily's merits 

against the social advancement offered by the DeCourcys. He 

feels that the latter will help in his battle with the world, 

which is presently a battle to gain the place of secretary 

at the General Committee Office. He justifies the DeCourcy 

arrangement in terms of his professional advancement: 

Might not the countess help him to this prefer
ment? And if his destiny intended for him the 
good things of this world,—secretaryships, com-
missionerships, chairmanships, and such like, 
would it not be well that he should struggle on 
his upward path by such assistance as good con
nections might give him? (p.214) 

The irony is that his professional advancement is certain 

because of his own merits, but he does not recognize this. 

Only when he is promoted without DeCourcy help does he re

alize his error in supposing that he needed the alliance. 

The Countess also must justify the arrangement, and 

she does so by envisioning the match with Alexandrina to be 

not one of love but one which symbolizes a war where the 

DeCourcy family would be victor: 

In three or four days Crosbie would be gone; and 
this victory, if it were ever to be gained, must 
be gained in those three or four days. And if 
there were no victory, then it would be only fair 
that Crosbie should be punished for his duplicity, 
and that she should be avenged as far as any re
venge might be in her power, (p.211) 

There is never a determination of love here, just victory in 

one way or another. In addition, the countess is reluctant 
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to admit to Alexandrina even her grudging acceptance of 

Crosbie: "Her mother, who endeavoured to comfort and in some 

sort to congratulate her, nevertheless, harped constantly 

on the fact that she was marrying a man without rank and 

without a fortune" (p.251); yet the Countess will allow the 

match and thus clear the way for a certain misalliance. 

Crosbie jilts Lily Dale for Alexandrina DeCourcy, 

who becomes engaged to Crosbie on a rebound from two other 

engagements broken because of troubles with marriage settle

ments. She is a fitting companion for an engagement-breaker. 

Irony pursues Crosbie, for unlike great heroines, Alexandrina 

has no memorable characteristics; she hardly seems worth the 

effort: . 

Alexandrina was the beauty of the family, and was 
in truth the youngest. But even she was not very 
•young, and was beginning to make her friends un
easy lest she, too, should let the precious season 
of hay-harvest run by without due use of her sum
mer's sun. . . . But the fault of her face was 
this;—that when you left her you could not remem
ber it. After a first acquaintance you could meet 
her again and not know her. After many meetings 
you would fail to carry away with you any portrait 
of her features, (p.154) 

Trollope's point of view frequently can be discerned from 

his physical description; in this case, a forgettable face 

represents a bad investment for Crosbie. 

Misfortune does not fall on an unknowing Crosbie; 

like a good tragic hero he grows in awareness before the cli

matic fall: "A fortnight ago he tfas a happy man, having 
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everything before him that a man ought to want; and now—now 

that he was the accepted son-in-law of an earl, and the con

fident expectant of high promotion—he was the most miser

able, degraded wretch in the world!" (p.234) His disgust 

with himself for jilting Lily and his sense of his own inad

equacy in assuming the upper-class role begin to torment him, 

the signs of the suffering social climber becoming more obvi

ous as he becomes more involved with the upper class and 

severs his ties with his own class. 

Like Mark Robarts, Crosbie the social climber must 

suffer the censure of even his closest friends. Fowler 

Pratt, his eventual best man, admonishes him: "But, by George, 

to make an offer of marriage to such a girl as that in 

September, to live for a month in her family as her affi

anced husband, and then coolly go away to another girl of 

higher rank—11 (p.236). His social climbing is repugnant 

even to a close friend. Censure of Crosbie extends all the 

way to the amiable Mrs. Dale, who, after the jilting, hates 

Crosbie: "She had never hated before as she now hated this 

man. He was to her a murderer, and worse than a murderer. 

. . . How could a mother forgive such an offence as that 

. . . ?" (p.285) Mrs. Dale's hatred is a fair index to 

Crosbie's guilt. 

That Crosbie is a fitting subject for Nemesis is 

revealed in Squire Dale's consternation at his infidelity: 
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"There are deeds for committing which a man is doubly damned, 

because he has screened himself from overt punishment by the 

nature of his own villany [sic]" (p.260). Although sure 

that Nemesis ought to be served, the squire does not in

volve himself directly with Crosbie's punishment. He ex

plains that Crosbie will eventually be served as one serves 

a rat. He allows Nemesis to take her own course, as she 

does. 

Nemesis proceeds with her punishment by taunting 

Crosbie at his office before the wedding, as the clerks he 

works with joke about his ambitions; one co-worker mocks, 

"I married too early to be able to wear a good coat when I 

was young, and I never was acquainted with any lords or 

lords' families" (p.262); after this verbal attack Crosbie 

wonders: 

The sting of this was the sharper because Crosbie 
had begun to feel now that absolutely useless to 
him had been all that high interest and noble con
nection which he had formed. He had really been 
promoted because he knew more about his work than 
any of the other men, and Lady DeCourcy's influ
ential relation at the India Board had not yet 
even had time to write a note on the subject. 
(p.262) 

The fitting punishment is that all his social climbing has 

no effect upon his advancement. He suffers deeply with the 

remorse of one who could have had Lily and his promotion at 

the same time: "And at this moment it seemed to him as though 
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all these impediments which had frightened him when he had 

thought of marrying Lily Dale were withdrawn" (p.261). To 

say the least, Lady Alexandrina is hardly alluring now, for 

"the bride he had rejected excelled the one he had chosen 

in grace, beauty, faith, freshness, and all feminine vir

tues" (p.261). We cannot help pitying a poor Crosbie who 

still loves Lily but must surely suffer for his ambitious 

decision; he is doomed, as he cannot play the same jilting 

trick on the countess. He is caught by his own attachment 

to social heights: 

An earl, in his imagination, was hedged by so strong 
a divinity, that his treason towards Alexandrina 
could do no more than peep at what it would. It had 
been considered but little by him, when the project 
first offered itself to his mind, to jilt the niece 
of a small rural squire; but it was not in him to 
jilt the daughter of a countess, (p.262) 

In addition to inextricably binding Crosbie to the 

countess, Nemesis prepares a physical punishment for him in 

the form of the drubbing he receives from Johnny Eames. 

This is Trollope's overt expression of revenge; this is the 

physical manifestation of Nemesis: "... there Eames had 

laid his foe prostrate among the newspapers, falling himself 

into the yellow shilling-novel depot by the over fury of his 

own energy; but as he fell, he contrived to lodge one blow 

with his fist in Crosbie's right eye,—one telling blow; and 
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Crosbie had, to all intents and purposes, been thrashed" 

(p.322). The severity of punishment balances the social 

scale once again. 

The punishments continue. Crosbie had hoped that in 

addition to the prestige he would gain from the marriage, he 

would also attach himself to a mighty fortune. But he does 

not fare well in this ambition either, since the DeCourcy 

wealth is now almost gone, and he must strictly economize 

in his domestic life: 

It was to men placed as he was about to place 
himself that these economies were so vitally 
essential—to men who with limited means had 
to maintain a decorous outward face towards the 
fashionable world. . . . But there were certain 
things that Lady Alexandrina must do, and there
fore the strictest household economy became 
necessary. Would Lily Dale have required the 
use of a carriage, got up to look as though it 
were private, at the expense of her husband's 
•beefsteaks and clean shirts? (pp.383-84) 

It is difficult enough for the DeCourcys to keep up a first-

class front; how much more difficult is it for the selfish 

Crosbie, who likes clean shirts and who knows that he could 

have had beefsteaks if he had married Lily! Trollope proves 

that distinction may bring requirements too burdensome for 

the uninitiated, and in Crosbie's case, the first burden is 

that "in marrying an earl's daughter he had made himself a 

poor man" (p.540). 
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Trollope summarizes for us the mistakes Crosbie has 

made and the suffering he must sustain in knowing how worth

less Alexandrina and her social position are and how valu

able Lily would have been: 

Had he not made a terrible mistake? Of what use 
to him in life would be that thing of a woman who 
sat opposite him? Had not a great punishment come 
upon him, and had he not deserved the punishment? 
In truth, a great punishment had come upon him. 
It was not only that he had married a woman in
capable of understanding the higher duties of 
married life but that he himself would have been 
capable of appreciating the value of a woman who 
did understand them. He would have been happy 
with Lily Dale; and therefore we may surmise that 
his unhappiness with Lady Alexandrina would be 
greater. ... It was in this that Crosbie's 
failure had been so grievous—that he had seen 
and approved the better course, but had chosen 
for himself to walk in that which was worse. 
(pp.434-35) 

Trollope establishes the fact that Crosbie, suffer

ing for his decision by experiencing poverty, violence, and 

despair, is the master of his deeds. He states: "His single 

and simple ambition had been that of being an earl's son-in-

law. To achieve that it had been necessary that he should 

make himself a villain." (p.461) One never doubts Crosbie's 

guilt, no matter how sympathetic one might be toward him. 

Because of his social climbing Crosbie ultimately 

suffers the loss of his pride and his social rank: 

. . . his star did not recover its ascendency. 
He dined at his club almost daily, and there 
were those with whom he habitually formed some 
little circle. But he was not the Crosbie of 
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former days,—the Crosbie known in Belgravia 
and in St. James's Street. He had taken his 
little vessel bravely out into the deep waters, 
and had sailed her well while fortune stuck 
close to him. But he had forgotten his naut
ical rules, and success had made him idle. 
His plummet and lead had not been used, and 
he had kept no look-out ahead. Therefore the 
first rock he met shivered his bark to pieces. 
(pp.582-83) 

Trollope's metaphor reveals that Crosbie's place at the 

club is lost, and his social position is placed in jeopardy. 

Perhaps only Roger Scatcherd has suffered as much, and 

there is another similarity between the two characters. As 

we find out, Crosbie is also of low-class stock, descended 

from cooks whose nickname "cookey" evolved into the present 

"Crosbie." Lady Amelia's reaction to this revelation might 

represent a fitting warning to all involved in unlawful so

cial climbing from diverse class positions: "Was it not 

evident that the snake, when taken into their innermost 

bosoms that they might there warm him, was becoming an adder, 

and preparing to sting them?" (p.336) Robert Polhemus sums 

up Crosbie's transgression of the Victorian and Trollope 

ethic: 

When Crosbie drops Lily to marry Lady Alexandrina 
DeCourcy for her title and her connections, he be
haves blasphemously. Trollope . . . through him 
shows how insistently the nineteenth-century suc-
cess-ethic pressured the middle classes into using 
marriage to get ahead. Poor Crosbie ends up as a 
rather touching, miserably married victim in the 
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clash of two mighty Victorian faiths—the worship 
of success and the worship of love. 

Polhemus' observation serves well for a social climber like 

Adolphus Crosbie, whose greatest mistake may have been to 

foresake true love for success. Crosbie marks the end of 

Trollope's overriding concern with climbers, for The Last 

Chronicle of Barset serves to end the series on a sentimen

tal note with little moralizing about social climbing. 

Trollope's metaphor of ripening fruit, used in de

scribing the growth of Johnny Eames, serves well to reflect 

Trollope's conservative nature and to emphasize the differ

ence between social mover Eames and social climber Crosbie: 

Which is the better fruit, that which ripens 
early-which is, perhaps, favoured with some 
little forcing apparatus, or which, at least, 
is backed by the warmth of a southern wall; or 
that fruit of slower growth as to which the sun 
operates in its own time,—or perhaps never 
operates if some ungenial shade has been allowed 
to interpose itself? The world, no doubt, is in 
favour of the forcing apparatus or of the south
ern wall. . . . But, nevertheless, according to 
my thinking, the fullest flavour of the sun is 
given to that other fruit,—is given in the sun's 
own good time, if so be that no ungenial shade 
had interposed itself. I like the smack of 
natural growth, and like it, perhaps, the better 
because that which has been obtained has been 
obtained without favour, (p.30) 

2. The Changing World of Anthony Trollope, p. 96. 
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Artificial or unnatural inducement may likely ruin the fruit, 

or at least rob it of the fullest flavor. The only real 

flavor is that induced by the natural but slow process of 

the sun. So too, an unnatural social movement is but an 

imitation and usually produces inferior fruit—the move 

makes one fall, like Crosbie, from a prominent place on the 

social tree to the ground below. 

This novel, then, serves as Trollope's final whole

hearted attempt to preach the virtues of social stability 

and movement and the vice of climbing. He consistently 

shows himself to be the conservative his Autobiography avows 

him to be. His desire to maintain the pleasant social 

spirit of the "old days" is never more evident than in his 

description of the Great House at Allington at the beginning 

of the novel: 

And the house stood much too near the road for 
purposes of grandeur, had such purposes ever 
swelled the breast of any of the squires of 
Allington. But I fancy that our ideas of rural 
grandeur have altered since many of our older 
country seats were built. To be near the vil
lage, so as in some way to afford comfort, pro
tection, and patronage, and perhaps also with 
some view to the pleasantness of neighborhood 
for its own inmates, seemed to be the object of 
a gentleman when building his house in the old 
days. A solitude in the centre of a wide park 
is now the only site that can be recognized as 
eligible. No cottage must be seen, unless the 
cottage orne of the gardener. . . . some old 
Dale of Allington built his house, and, pleased 
with such vicinity, he sat himself down close 
to his God, and to his tenants, (p.6) 



In Doctor Thorne, Trollope prayed that the gentry would 

always keep Ullathorne a seat of high-class conservatism; 

Trollope here displays the same conservative attitude in 

his lament that the "ideas of rural grandeur" have degen

erated. The aristocrats who isolate themselves are cold 

and aloof, concerned more with their own grandeur than 

their responsibility to others. Trollope hopes that the 

aristocrat of the old type who built close to the village 

and cared for the common people will endure. 



CHAPTER VII 

THE LAST CHRONICLE OF BARSET: 
A MILD REAFFIRMATION OF THE SOCIAL VALUES 

Anyone who reads The Last Chronicle of Barset with 

the idea of finding Trollope's final word concerning the 

social system as it was presented in the foregoing novels 

will be disappointed, for Trollope in this novel seems to 

be less the moralizer and more the summarizer. He walks 

many of the characters of Barset onto the stage for our last 

glimpse in the hope, it seems , that we view the Barsetshire 

series as unified if not by one theme then at least by re

current characters. Stable characters like Archdeacon 

Grantly, the Arabins, Dr. Thorne, and Lily Dale appear but 

add little more to our understanding of their stability; cer 

tainly Trollope introduces no new stable characters. Conway 

Dalrymple, Josiah Crawley, and Grace Crawley are interesting 

social movers, but Dobbs Broughton, as social climber, hard

ly compares with the tragic Roger Scatcherd of Doctor Thorne 

or the irresolute Adolphus Crosbie of Small House, although 

Trollope brings Crosbie back briefly. 

The most serious concern in this novel is the ques

tioning of Josiah Crawley's integrity. Crawley, perpetual 
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curate of Hogglestock, is accused of stealing twenty pounds 

in the form of a check written to Lord Lufton's business 

man, Mr. Soames. Crawley cannot remember how he received 

the note, and the town magistrates find it difficult to 

determine his innocence because of the overwhelming evidence 

against him. Johnny Eames, undertaking a trip to the con

tinent in order to question Mrs. Arabin about the matter, 

eventually discovers that she actually put the note into 

Crawley's pocket in order to help his family and to pre

vent his returning the money because of his excessive pride. 

Johnny Eames' friend, Conway Dalrymple, moves into 

upper-class circles because of his painting; he flirts with 

Mrs. Dobbs Broughton but eventually marries Clara Van Siever. 

Henry Grantly, son of the Archdeacon, wishes to marry Grace 

Crawley in spite of her poverty and her father's uncertain 

fate at the trial. But she refuses to marry him until after 

the Archdeacon has acknowledged her worth and her father has 

been exonerated. After the Archdeacon sees Grace's worth 

and Crawley is acquitted, Henry marries Grace. 

There are no new stable characters of significance 

in this novel. Lily Dale is a major character, as she was 

in Small House, and she once again shows herself to be a 

paragon of stability who refuses the constant overtures of 

Johnny Eames, now holding an elevated position by virtue of 

his promotion and his inheritance. Because of her 
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unfortunate experience with Crosbie (Small House), Lily 

decides to maintain her present social position. Trollope 

affirms her permanence with a certainty he never showed 

about any other stable character: "I can only ask the reader 

to believe that she was in earnest, and express my own 

opinion, in this last word that I shall ever write respect

ing her, that she will live and die as Lily Dale."^-

Social movers are more abundant than stable charac

ters in this novel, for in fact there are three movers who 

either never appeared as such in the previous novels or 

appear for the first time in this novel. Of the three, 

Josiah Crawley, central character of this novel, is the 

most interesting. As perpetual curate, he lives on a pal

try stipend, barely capable of sustaining the food supply 

for his family. Like the Quiverfuls of The Warden, the 

Crawleys are in desperate need of a change in social posi

tion; that is, they need several hundred pounds a year more 

from a better preferment in order to live as all would ex

pect the family of a well educated, gentlemanly priest to 

live. Grace describes to Lily Dale the degree of poverty 

at the Crawley home: 

I don't think that you can imagine what mamma 
has to go through. She has to cook all that is 

1. Anthony Trollope, The Last Chronicle of Barset 
(London: J. M. Dent S Sons, Everyman's Library, 1909),I, 
134. Subsequently, this edition will be referred to by 
page references in my text. 
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eaten in the house, and then, very often, there 
is no money in the house to buy anything. If 
you were to see the clothes she wears, even that 
would make your heart bleed. I who have been 
used to being poor all my life—even I, when I 
am at home, am dismayed by what she has to en
dure. ci,mo-«u> 

But Crawley's hopes for a better preferment seem 

doomed because he is accused of stealing. When his inno

cence is finally established, he becomes the curate of St. 

Ewolds with more money per year and better social position. 

The movement befits Crawley's education and talents. Mrs. 

Crawley's reaction best describes how fitting the movement 

is: 

Her happiness began very quickly. Though she had 
been greatly broken by her trouble, the first sight 
she had of her husband in his new long frock coat 
went far to restore her, and . . . she was congrat
ulating herself on seeing her husband once more 
clothed as became his position. (1,385) 

The clothes befit the position as the man does; there can be 

no doubt that Crawley deserved the social movement. 

Usually Trollope presents a heroine exemplary for 

her virtue, appealing, and most of all, socially stable. 

This type of girl is the one most likely in the novel to move 

to a higher station by marriage. Grace Crawley is that hero

ine in The Last Chronicle of Barset; she is young and poor, 

but Trollope tells us, "There are those who said that, in 

spite of her poverty, her shabby apparel, and a certain, 

thin, unfledged, unrounded form of a person, a want of 



175 

fulness in the lines of her figure, she was the prettiest 

girl in that part of the world" (1,6). Lily Dale describes 

Grace's high quality to Mrs. Dale: 

Think what she will be in two or three years' time, 
when she becomes a woman. She talks French, and 
Italian, and Hebrew for anything that I know; and 
she is perfectly beautiful. I never saw a more 
lovely figure;—and she has spirit enough for a 
goddess. I don't think that Major Grantly is such 
a fool after all. (1,269) 

Lily recognizes the qualities which make Grace an exemplary 

woman. Henry Grantly recognizes her superiority also, for 

he seeks Grace's hand in marriage. 

But there are circumstances that work against this 

union: the accusation that her father is a thief and her 

poverty, the thought of which weighs heavily on the arch

deacon's mind. In fact, Archdeacon Grantly considers both 

of these circumstances when he opposes his son's marriage 

to Grace Crawley. Before he actually meets her he wonders 

"how great would be the fall if his son should at last marry 

the daughter of a convicted thief" (1,39), and he informs 

his son: "It is always well that a gentleman's wife or a 

gentleman's daughter should have a sufficiency to maintain 

her position in life" (1,22). 

But these obstacles are removed when the archdeacon 

eventually meets and converses at length with Grace. In 

this scene, Trollope invests Grace with all the good quali

ties of heroines like Mary Thorne and Lucy Hobarts. 
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Initially, the archdeacon is surprised by her youthful inno

cence: "She was so slight, so meek, so young" (11,141); and 

like other attractive heroines destined for social eleva

tion, she has an air of gentility about her, a natural grace 

which could lead one to mistake her for a lady of the upper 

class: "... and yet there was about her something so 

bea u t i f u l l y  f e m i n i n e , — a n d ,  w i t h a l ,  s o  l i k e  a  la d y  . . . "  

(11,141). Although she has not been educated in the upper 

class, the archdeacon perceives her natural, ladylike bear

ing, an essential characteristic for any Trollope female 

who moves socially. 

The qualities of mind and body which evidence no

bility are present in Grace; what the archdeacon sees in her 

is characteristic of any true lady, and certainly of 

Trollope's feminine social movers: 

It was a noble face, having in it nothing that was 
poor, nothing that was mean, nothing that was 
shapeless. It was a face that promised infinite 
beauty, with a promise that was on the verge of 
fulfillment. . . . Why had not Henry himself spo
ken of the speciality of her beauty? No man in 
England knew better than the archdeacon the differ
ence between beauty of one kind and beauty of 
another kind in a woman's face,—the one beauty, 
which comes from health and youth and animal spir
its , and which belongs to the miller's daughter, 

. and the other beauty, which shows itself in fine 
lines and a noble spirit,—the beauty which comes 
from breeding. (11,144) 

The Trollope lady, then, has a delicateness of feature, 

different from the robust fullness of the country maiden, 
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and a nobility of spirit; both of these refinements Grace 

possesses, and thus she is capable of becoming a lady of 

the upper class, as she does when she marries Henry Grantly. 

Her movement, like that of Mary Thorne and Lucy Robarts, 

could not be achieved if she lacked the spirit of nobility. 

After judging her to be a lady, the Archdeacon can only 

muse, "What could any man's son do better than have such a 

woman for his wife?" (11,145) Trollope has done much in 

this scene to delineate for us his conception of a lady. 

Conway Dalrymple, another social mover, is unique 

because by his talent as an artist he successfully climbs to 

the upper class; unlike Roger Scatcherd, who had superior 

talent as a builder but lacked the gentlemanly qualities to 

sustain himself in the upper region, Dalrymple seems to 

orient himself without difficulty and with promise of real 

permanence in the upper class. Because of his painting 

"the English world was beginning to pet and pelt [him] with 

gilt sugar-plums" (1,208). He quickly ingratiates himself 

through his paintings with such wealthy, upper-class members 

as Mrs. Dobbs Broughton, wife of a moneylender and stock

broker; Clara Van Siever, daughter of a wealthy and now de

ceased Dutch merchant; and Augustus Musselboro, partner to 

Dobbs Broughton. Although Dalrymple is aware of the special 

benefits he receives as a friend of these upper-class 
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citizens, he never is driven by social-climbing ambition, 

and, in fact, he is willing to marry Clara Van Siever even 

though her mother threatens to deny her a share of inherit

ance money if she marries him: 

It was certainly true that he had regarded Clara 
Van Siever as an heiress, and had at first been 
attracted to her because he thought it expedient 
to marry an heiress. But there had since come 
something beyond that, and there was perhaps less 
of regret than most men would have felt as he 
gave up his golden hopes. He took her into his 
arms and kissed her, and called her his own. 
(II ,234) 

Like Francis Arabin of Barchester Towers, Dalrymple has mo

ments of social ambition, but these are negated by true love 

and his dedication to art rather than climbing. Clara's 

mother eventually sanctions the marriage, and Trollope says, 

. there will be enough left of Mrs.'Van's money to make 

the house of Mr. and Mrs. Conway Dalrymple very comfortable" 

(11,387). Dalrymple then moves comfortably because he is 

sincerely in love, because he is talented, and because he is 

essentially humble about his movement. As Trollope's final 

mover of the series, he reaffirms Trollope's acceptance of 

social movement in a reasonable and realistic situation. 

The only new social climber in The Last Chronicle 

is Dobbs Broughton, a moneylender and stockbroker of the 

most suspicious kind. Broughton did not have the social 

advantage of high birth or early education, but he gained 

high social position because of wealth, always a dangerous 
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and tenuous circumstance, especially for a character with 

little else to justify his position. Like Sir Roger 

Scatcherd, he is really out of his element because he is 

"vulgar," because he often takes "a good deal more wine than 

was good for him," and because he is "as uneducated as a 

hog" (1,238). Scatcherd's vulgarity and lack of education 

made him uncomfortable in the upper class, and these same 

characteristics seem to make Broughton an alien. Miss 

Demolines, a frequent companion of Johnny Eames, explains 

Broughton1s vulgarity: "Of course we all know that Mr. Dobbs 

Broughton is not what we can call an educated gentleman. 

His manners are against him, and he is very ignorant" 

(1,227). 

Nemesis eventually captures Broughton, as she did 

Scatcherd. His fall, like Scatcherd1s, is related to his 

drinking: Broughton is frequently "beastly drunk," as Mrs. 

Van Siever puts it (11,179), and one day, after he loses his 

money, becomes drunk and shoots himself. As Musselboro re

lates it, "The horror of drink was on him, and he stood just 

in the pathway and shot himself" (11,221). Hardly has the 

fate of any character been so shocking or Trollope's indict

ment of social transgression so obvious. 

Adolphus Crosbie met his Nemesis in The Small House 

at Allington, but Trollope introduces him again in The Last 
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Chronicle as a final reminder of the wages of social climb

ing. We are reminded of his willful error when he pleads 

to Mrs. Dale for Lily's hand in spite of his errancy: 

You are, no doubt, aware that I married a daughter 
of Lord deCourcy, and that I was separated from 
my wife a few weeks after our unfortunate marriage. 
It is now something over twelve months since she 
died at Baden-Baden in her mother's house. I 
never saw her since the day we parted. I have not 
a word to say against her. The fault was mine in 
marrying a woman whom I did not love and had never 
loved. When I married Lady Alexandrina I loved, 
not her, but your daughter. (1,199) 

In this novel Trollope intensifies Crosbie's punishment by 

picturing him in the snares of the moneylenders: ". . .he 

had done all in his power to struggle against these pay

ments , but every such struggle had only cost him more money" 

(1,391). Even his wife's funeral is a curse to him: "The 

embalming of her dear remains had cost a wondrous sum, and 

was a terrible blow upon him" (1,391). 

Crosbie is the last character associated with social 

climbing in this novel. Trollope gives cameo shots of other 

prominent characters in the Barsetshire series, but they 

only serve to bid a fond farewell. The novel ends well with 

the establishment of Crawley's innocence and the marriage of 

Henry Grantly and Grace Crawley, a fitting tribute to the 

rewards of social virtuousness. 



CHAPTER VIII 

CONCLUSION 

The age in which Trollope wrote was characterized 

by two diverse social concerns of particular interest to 

him: the conservative preoccupation with retaining social 

barriers and the liberal passion for removing social inequal

ities. Traditionalists held tenaciously to their conviction 

that the differences among the classes had to be retained; 

social reformers zealously sought to remove these differ

ences . 

Toward the middle of the Victorian age the tradi

tionalists were obviously losing strength, but the reformers 

were a long way from achieving universal suffrage. The 

Reform Bill of 1832, while it enfranchised the middle class, 

was only a small step toward equalizing the classes. Legis

lation like the repeal of the Corn Laws and the Reform Bill 

of 1867 and Lord Shaftesbury's factory reform were a few of 

the other advances aimed at helping to improve the general 

social condition. But perhaps the revolutionary democratic 

movement of the Chartists best expressed the Victorian 

spirit of social reform. C. J. Harney in the London 
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Democrat (April 27, 1839) described the movement's goal as 

a desire "that all shall have a good house to live in with 

a garden back or front, just as the occupier likes; good 

clothing to keep him warm and to make him look respectable, 

and plenty of good food and drink to make him look and feel 

happy." The equality sought here was as much economic as 

social, but it represented a general spirit of social re

form prevalent during Trollope's mature years. 

Possibly because of this social consciousness 

Victorians were experiencing at least a tacit system of 

"removable inequalities," as Walter Bagehot described it, 

. . . where many people are inferior to and worse 
off than others, but in which each may in theory 
hope to be on a level with the highest below the 
throne, and in which each may reasonably, and with
out sanguine impracticability, hope to gain one 
step in social elevation, to be at last on a level 
with those who at first were just above them. 

But the liberal ideal was not by any means immedi

ately or totally successful—the age dedicated to "free 

ehoice" and "getting on" was in mid-century still unable to 

reconcile a two-nation system of those who had "made it" and 

those who would never be able to "make it." W. L. Burn re

ports a Times observation of 1859 that ninety-nine percent 

of the population yet had difficulty even getting on in 

1. Literary Studies (London: J. M. Dent S Sons, 
1911), II, 126-27. 
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2 
life, much less moving to higher social positions. But so 

widespread was the social ambition to move that to become a 

"gentleman" was almost a duty, as James Anthony Froude de

scribed it: "To push on, to climb vigorously on the slippery 

steps of the social ladder, to raise ourselves one step or 

more out of the rank of life in which we were born, is now 

3 
converted to a duty." The way to becoming a gentleman 

"seemed" so easy that even the most timid were trying it. 

The notable successes supplied the incentive to the common 

men: tradesmen and manufacturers, apothecaries and physi

cians , merchants and speculators—many of them imitated the 

landed gentry with success. But because of the strong 

traditionalism of some in power, far too few eligible citi

zens were able to break the social barriers. 

Much impetus for change came from critics and art

ists whose writings attempted to help improve the quality 

of life for the lower classes. For example, social critic 

John Stuart Mill advanced a philosophy of personal liberty, 

part of which meant that men no longer needed to be tied to 

their stations by birth but could achieve a higher station 

in life through their own talents: ". . . human beings are 

no longer born to their place in life . . . but are free to 

The Age of Equipoise (New York: W. W. Norton S 
Company, 1965), p. 105. 

3. "England and Her Colonies," in Short Studies 
(New York: Charles Scribner and Company, 1871), II, 169. 



184 

employ their faculties, and such favorable chances as offer, 

to achieve the lot which may appear to them most desir-

u 
able." In a less sophisticated, but probably more effec

tive way, Samuel Smiles, in his handbook to success called 

Self Help, showed how honesty and perseverance could help 

one to improve his lot in the world. 

Writers like these expounded the liberal ideal at 

the same time that Trollope was engaged in writing his 

Barsetshire series. Like other writers of his time, 

Trollope also grasped the opportunity in his novels to 

comment critically on the social milieu, but not quite as 

obviously as did other famous novelists like Dickens and 

Thackeray. This paper has shown that in his works Trollope 

offered to his readers his own complex subjective attitudes 

about a social structure which, as we have just seen, was 

a subject of major concern in mid-Victorian England. This 

discovery of personal views which directly parallel the 

important social concerns of his age places Trollope in the 

mainstream of social and artistic activity; the remarkably 

consistent social system he implies in his novels makes him 

a novelist of considerably more imagination than has pre

viously been established. It is precisely the overwhelming 

4. The Rights of Woman by Mary Wollstonecraft £ 
The Subjection of Women ~~5y JoKn Stuart Mill, Ernest Rhys, 
ed. (London: J. M. Dent S Sons Ltd. , 1929) , pp. 233-3!+. 
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question of social position to which Trollope continuously 

addressed himself in his novels, just as other writers of 

his century did, but he did it far more subtly than they 

and with the purpose and consistency of a good teacher who 

does not force his views on his students but rather lets 

them see the rationale of his ethical standards through 

various examples in his own works. His opinion in the 

Autobiography that due differences between the classes 

should not be ignored may have contributed to the creation 

in his novels of a stable social system where a character 

ought usually to remain in the class to which he was born. 

The indignity Trollope endured as the son of a poor gentle

man who had lost the proper social position for his family, 

Trollope's belief that he deserved to return to the upper 

middle class, and his success in making his way back as a 

wealthy writer may explain why he allowed characters in his 

novels who were morally principled, intelligent, properly 

educated, and unambitious for the social move, to rise to a 

higher class by natural advancement within their professions 

or by marriages based on true love. Trollope's philosophy 

that it is necessary for classes to recognize barriers and 

differences among themselves also seems to reflect itself in 

the punishment in his novels of those social climbers who, 

lacking proper qualifications for social movement, seek 

higher social position. These attitudes signify that 



Trollope actually attempted to realize the didactic purpose 

he stated in his Autobiography of teaching men to be less 

absurd in their lives and of presenting his own consistent 

system of ethical values, or principles of right conduct. 

Many of Trollope"s contemporaries were more famous 

for their attempts at reform and, in the twentieth-century 

sense, more liberal than he. Dickens was the acknowledged 

leader of novelists seeking reform: as social critic he was 

bitterly opposed to the established social order (but as 

Harriet Martineau so perceptively reported, he was without 

any positive suggestions, except perhaps for the kind of 

reform by benevolence exemplified in Scrooge's conversion). 

His Dombey in Dombey and Son and Veneering in Our Mutual 

Friend represent the same type of social climber Trollope, 

often satirizes (e.g. , Gustavus Moffat of Doctor Thorne or 

Dobbs Broughton of Last Chronicle)—through wealth, bribery, 

or speculation he gains social prominence, sometimes at the 

exp e n s e  o f  t h e  l e s s  f o r t u n a t e .  I n  B l e a k  H o u s e  D i c k e n s  d e 

picts a diseased caste system; Trollope attacks the system 

throughout the Barsetshire series, and in Framley Parsonage, 

his treatment of the Grantlys, Sowerby, Mrs. Smith, and Lady 

Lufton comes close to Dickens' bitter social commentary. In 

Great Expectations Dickens teaches his audience through Pip 

that inheritance is not enough to make one the gentleman he 

should have made of himself; similarly, in Trollope's Doctor 
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Thorne Mary Thorne is a "lady" with or without her inherit

ance. The lesson offered by both didactic writers is often 

similar, but Trollope's approach lacks Dickens' complexity 

and broad social relevance. 

Thackeray, aware of social imbalance (and almost 

overindulgent in his inclination for moral commentary) as a 

social crusader was certainly more like Trollope than like 

Dickens. Thackeray was able to view the aristocracy iron

ically with both attraction and repulsion. In his Book of 

Snobs he satirizes those with exaggerated respect for wealth 

and social position. Yet, like the conservative Trollope in 

his Autobiography, Thackeray in the Roundabout Papers of 

Cornhill in April 1861 implies the necessity of recognizing 

some differences in rank, as he writes with certainty about 

his own superiority over domestic servants. His advice in 

Punch in 18U9 for all men to live according to their degree 

is, like Trollope's similar advice in the Autobiography, in

dicative of the inclination to favor a stable social system. 

Thackeray and Trollope, the most similar of the so

cial commentators, achieved high social station through 

their own devices, and thus they knew quite well the social 

barriers most men must overcome. Trollope, like Thackeray, 

attempted to achieve a social balance through his satire, 

and as his works reveal, he tried to rectify social injus

tices by defending a stable social system wherein he advised 



188 

men to accept their natural stations unless circumstances 

were so favorable as to allow their elevation. Trollope, 

sharing Dickens' and Thackeray's awareness of social evils 

and acknowledging social inequalities, remained dedicated 

to the meliorist's point of view that British institutions 

would eventually set the social world right. Thus he was, 

in his own conservative way, like others of his age in his 

awareness of social problems and in his attempt to show 

men, through his art, right social action. 

This paper, then, has revealed Trollope's social 

views which have before this been neglected because of the 

reluctance of critics to accept Trollope as artist and so

cial critic. The analysis of these subjective attitudes in 

his works should help to dispel the opinion that Trollope 

is merely a social historian. In a recent discussion about 

the role of the novelist-historian, Jerome Beaty defines the 

misconception of seeking objective, realistic evidence about 

an age from the historical novelist like Trollope, for this 

novelist, instead of giving a historically accurate account, 

always provides a subjective account of his personal vision 

of that age: 

Historians and social scientists want to use novels 
as objective data, whereas at least since the 
Romantic revolution most literature, even so-called 
"realistic" literature, presents the world as seen 
from a particular vantage point, an angle of vision. 
It is by its very nature subjective, the verbally 
expressed vision of a unique man at a particular 
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time, and in that lies not its defect but its 
glory. What we ask of the novelist is not that 
he have a perfectly burnished glass to hold above 
the heads of men as if he were a god or a scien
tist, but that he tell us as fully, as precisely, 
as truthfully as he can what it is like to see 
from where he is standing; we seek not "objec
tivity" but another pair of human eyes—"inter-
subjectivity," I believe, is the current jargon.5 

Obviously Beaty would find fault with any Trollope critic 

who supposes that Trollope's novels are realistic in the 

literal sense of the word, for Beaty finds a writer like 

Trollope not a historian but rather a novelist communi

cating his view of his age from his own "angle of vision." 

Beaty's comments serve as a corrective to anyone who 

assumes that apparent realism in novels makes the novelist 

a chronicler rather than a writer expressing his personal 

vision. 

This paper has shown that Trollope the novelist 

has, in Beaty's terms, "verbally expressed his own vision 

of his particular age." The analysis of his subjective 

opinions about social activity contributes to the modern 

critical opinion that, like other novelists of his time, 

Trollope did much more than give an authentic record of the 

Victorian Age—he offered a consistent point of view about 

the ethics of social position and fulfilled his moralistic 

intention to show men the right way to act. In the spirit 

5. "The Interdisciplinarial Body," Victorian 
Studies, 12 (December 1968), 142. 
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of this new direction in Trollope scholarship, where 

Trollope is judged not on the basis of his historical accu

racy but rather on the basis of his merit as a true novel

ist shaping and interpreting the material he uses, perhaps 

scholars will be encouraged to study more intensively the 

personal vision in all of his novels. 
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