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PREFACE 

The purpose in compiling the bibliography has been 

to provide a collation of scholarship on the Pearl, or 

Gawain, poet between 1955 and 1970, a period which reflects 

the widening gyre of contemporary interest in the 

fourteenth-century master poet of England's northwest 

midlands. The work is intended to supplement the biblio

graphies prepared by Marie P. Hamilton and Helaine Newstead 

of the Pearl group (Peavl, Patience, and Purity), and of Sir 

Gawain and the Green Knight, respectively, which appear in 

the first two volumes of A Manual of the Writings in Middle 

English 1050-1500, edited by J. Burke Severs. Those biblio

graphies were "intended to be complete for all serious 

studies down through 1955 and to include all important 

studies from 1955 to the date of going to press (March 1968 

for Volume 2)." p/olume 1 was published in 1967.) A com

parison of the bibliographies in the Manual with the present 

bibliography will reveal a considerable number of studies 

noted in the latter which do not appear in the former, par

ticularly foreign studies (other than those from the British 

Commonwealth), doctoral dissertations, reviews and reprints. 

The entries in the Manual are not annotated. 
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The attempt to bring together in one volume all 

scholarship on the Pearl poet from 1955-1970 in a two-fold 

effort — to facilitate student research and to determine, 

in part at least, the nature and scope of recent criticism 

of the poet — seemed to have merit. Because the standard 

bibliographies upon which one must depend in large part 

appear in arrears, it has not been possible to go beyond 

1970 and still hope for near completeness in the compilation. 

The listings in the present bibliography note 

editions, translations, and modernizations of individual 

poems and of complete works — including the apocryphal 

legend of St. Erkenwald (since the question of common 

authorship is inconclusive either way), book-length studies, 

reviews, essays and articles, doctoral dissertations, and 

reprints. All accessible works, except the reviews (which 

are reflected in the Introduction) and a few reprints, are 

annotated to indicate purpose, theme, subject, or conclu

sions) of the study. The introductory commentary refers 

briefly to the search for the poet's identity and describes 

the two manuscripts: Cotton Nero A X, Article 3, which 

alone contains the first four poems of the bibliography; 

and Harleian 2250, the unique manuscript of St. Erkenwald. 

It also directs attention to central issues of criticism of 

the poet for the sixteen-year period indicated in the title. 
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Since the number of editions, translations, and 

modernizations of the poems is small, these are combined in 

one category. The assignation of studies to sub-categories 

was determined by the number and nature of the studies for 

each poem. Studies within each group are arranged alpha

betically by author. Sporadic unannotated listings labeled 

"not seen" were unobtainable through inter-library-loan chan

nels or not received in time to be included. Annotations for 

the collected essays appear in the appropriate categories of 

the analytical arrangement. Cross references, indicated by 

the number(s) following the entry, are provided where the 

need was apparent. 

I gratefully acknowledge the kind assistance of Ruth 

Little, Librarian at Santa Barbara City College, who procured 

for me a number of indispensable texts, and of Dorothy 

Annable for her generous and untiring efforts to obtain a 

substantial number of studies on my behalf through inter-

library loans, without which the bibliography would have been 

less useful. I am indebted to Professor Roger Dahood and 

Professor Sigmund Eisner for reading the manuscript and 

making valuable suggestions for revision. Above all I owe 

thanks to Professor Christopher F. Carroll, who has guided 

me patiently and painstakingly in this project from its 

inception. For its deficiencies I alone am responsible. 
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ABSTRACT 

The dissertation consists of two parts: An 

Introduction and an Annotated Bibliography. The Introduction 

(32 pp.) discusses briefly the fruitless search for the 

poet's identity, describes the unique MSS Cotton Nero A X, 

Article 3, and Harleian 2250, and traces editions of Patience, 

Pearl, Purity, St. Erkenwald, and Sir Gawain and the Green 

Knight published prior to 1955. The introductory commentary 

also directs attention to significant critical approaches in 

recent Peart-poet scholarship and reflects cogent issues in 

the reviews of book-length studies. 

The bibliography (214 pp.) attempts to collate in a 

single volume all editions, translations, and modernizations 

of the works of the Pearl poet from 1955 through 1970 as well 

as all published essays, books, and unpublished doctoral dis

sertations. Except for reprints, reviews, and a few works 

unobtainable through inter-library-loan channels, the entries 

are fully annotated to indicate purpose, theme, subject, or 

conclusion(s) of the study. 

Major categories in the compilation include MS Cotton 

Nero A X, Article 3; The Poet; Translations and Modernizations 

of Complete Works; General Studies of More than One Poem; 

Patience; Pearl; Purity; St. Erkenwald; and Sir Gawain and 

viii 
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the Green Knight. Under Patience and Purity appear Editions, 

Translations, and Modernizations; and Studies. St. Erk.enwa.ld 

includes Translations and Modernizations, and Studies. 

Because of the large number of Pearl and Gawain studies, the 

listings under these headings are arranged analytically. 

Pearl studies include Editions, Translations, and Moderniza

tions; Collected Essays; General Studies; Genre (Allegory, 

Consolatio, Debate, Drama, Elegy, Romance); Language; Sources, 

Analogues, Literary Relations and Influences; Structure and 

Style; and Symbolism. Gawain studies appear under the head

ings Editions, Translations, and Modernizations; Collected 

Essays; General Studies; Interpretation; Character Studies; 

Christian Elements; Comic Elements; Imagery; Language; 

Sources, Analogues, Literary Relations, and Influences; 

Structure, Style, and Metrics; and Miscellaneous Studies. 

The more than three hundred studies represented in 

the bibliography reflect an acceleration of scholarly inter

est in the works of the Pearl poet in the last two decades. 

The proliferation of philological studies of the poems in 

the Cotton MS suggests that the New Criticism which emphasizes 

close study of literary texts has by no means lost its influ

ence. Patience and Purity seem to have achieved new stature 

as their architectonics are viewed increasingly as not 

incommensurate with those of Pearl and Gawain. Moral purpose 

and imagery in Pearl have superseded the outdated 



X 

allegory-elegy controversy; and Morton Bloomfield's prognos

tication in his essay entitled Sir Gawain and the Green 

Knight: An Appraisal" (1961) that "further and deeper 

religious aspects and significances" would be found in Gawain 

has been realized. 



INTRODUCTORY COMMENTARY 

The anonymous fourteenth-century poet commonly known 

as the Pearl, or Gawain poet, has in the last two decades 

attracted the attention of a rapidly increasing number of 

critics. Bearing witness to a lively scholarly interest in 

the four, or possibly five, poems attributed to the Pearl 

poet during the sixteen-year period from 1955-1970 are more 

than three hundred studies of the poems in the form of edi

tions, book-length inquiries, doctoral dissertations, and 

essays which have appeared in a hundred or more scholarly 

journals representing a score of countries. The four ]Joems 

(untitled in the manuscript) which almost all scholars 

believe to be the work of the Pearl poet — Patience, Pearl, 

Purity (or Cleanness), and Sir Gawain and the Green Knight 

— are extant in a single manuscript, Cotton Nero A X, Art. 

3, now in the British Museum. The fifth poem, St. Erkenwald, 

likewise exists in a unique manuscript, Harleian 2250, also 

deposited in the British Museum. My purpose in this commen

tary is to discuss briefly what is known about the 

manuscripts, to catalogue the speculations on the identity of 

the poet, to trace the poems in their editions, to note some 

of the major studies of the poems before 1955, to indicate 

the foci of critical inquiry from 1955-1970, and to reflect 

xi 
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critical appraisals of these inquiries. Particular attention 

will be directed to those studies which seem, to me at least, 

to represent the most significant contributions to Pearl poet 

criticism during the sixteen-year period. Although the gener

ally accepted order of composition of the poems in the Cotton 

MS is Patience, Purity, Pearl, Sir Gawain and the Green 

Knight, the poems will be considered in alphabetical order to 

correspond with their arrangement in the bibliography which 

follows. 

The Manuscripts and the Poet 

The Cotton MS is slight in size, its pages measuring 

a little less than five by seven inches. The same small 

script in the dialect of the English northwest midlands, 

dating from the late fourteenth or early fifteenth century, 

characterizes the transcription of all four poems. A dozen 

crude illustrations in red, blue, green, yellow, brown, and 

white accompany the texts. Until 1964 when the poems were 

bound separately, Cotton Nero A X was bound together with two 

unrelated Latin manuscripts. Norman Davis, in his 1967 

revision of Tolkien and Gordon's well-known edition of Gawain 

(1925), notes that the ink in the manuscript "has faded 

considerably and some lines were blotted against the opposite 

page when the text was written, so that reading is often 
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difficult."^ Since the facsimile of the text was made by the 

Early English Text Society in 1922 (with an introduction by 

Sir Israel Gollancz), the manuscript has deteriorated in a 

few places: "in particular, at the top of f. 9213 the ink has 

been lost from several words which are complete in the 

2 
facsimile." How the collection of poems came into the 

possession of the Cottonian library is unknown; but happily, 

the fire that devastated the library in 1731 spared Nero A X. 

The only revealing clue to the earlier history of the MS 

appears in the catalogue of the library of Henry Savile of 

Bank, Yorkshire (1568-1617). 

MS Harleian 2250, described in the catalogue of the 

British Museum as "a paper book in folio, consisting of 

3 
diverse tracts," contains among its religious and didactic 

compositions the hagiographic Ve Erkenwaldo. An abridgment 

of John Watton's Speculum Chvistiani which is found in the 

same manuscript is dated 1477. The date is probably correct 

for the entire MS. According to Henry L. Savage, in the 

introduction to his 1926 edition of St. Erkenwald, the hand

writing of the saint's legend "at once suggests the period 

1. P. xi. For further descriptive details of the MS, 
see also J. J. Anderson's edition of Patience (1969), pp. 1-3. 

2. P. xii. 

3. Quoted by Margaret Williams in The Pearl-Poet: 
His Complete Works (New York: Random House, 1967), p. 84. 
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1470-80. It is a script hand much used in correspondence in 

the fifteenth century, and the general decadent character of 

4 
the hand would put it later in the century." Savage's 

description of the text of St. Erkenwald, based on a written 

description prepared for him by the staff of the British 

Museum, makes reference to occasional marginal glosses in an 

Italian script which Sir Israel Gollancz attributed to some 

late sixteenth- or early seventeenth-century reader. Savage 

notes further that "the handwriting is clear and legible; the 

text fairly free from errors, and not often obscured by blots 

or blurrings. The initial letters of the first words of 

lines 1 and 177 are capitalized. Since it is possible to 

divide the poem into two main sections, one of which seems to 

end at 176, the occurrence of a large capital letter at 177 

is plain indication of a desire on the part of poet or scribe 

to mark the conclusion of one portion of the narrative, and 

5 
the opening of another." The entire MS Harleian 2250 is 

written in the west midlands dialect, "with a mixture of 

6 
eastern and northern forms." 

None of the attempts to identify the poet by name 

have been successful — whether it be as Huchoun, Scottish 

poet of Awle Ryale; as Ralph Strode, logician at Oxford; as 

4. Yale Studies in English, Vol. 72 (New Haven: 
Yale University Press), p. ix. 

5. Savage, p. x. 

6. Williams, p. 84. 
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John d'Erghome, Augustinian Canon at York; or as Hugh de Mascy, 

a hypothetical name deriving initially from the mysterious 

"Hugo de" on the first page of the MS text of Gawain. Efforts 

to associate the Pearl poet with a fourteenth-century royal 

household such as that of John of Gaunt, the Earl of Pembroke, 

the Earl of Bedford, or of Enguerrand de Coucy have been 

7 
likewise abortive. But the prolific scholarship on the 

poems since the turn of the century has provided us with 

excellent clues as to the probable social and cultural milieu 

of the poet, as well as to his probable audience. It seems 

unlikely that knowledge of the poet's name would in itself 

contribute anything significant to our knowledge of the poet. 

Recent Pearl poet studies have appropriately concerned them

selves with the poems rather than with fruitless efforts to 

identify the poet. 

Translations of Complete Works 

Only two translations of the complete canon of the 

Pearl poet have been published — both of them since 1955. 

John Gardner and Sister Margaret Williams have translated the 

five poems into modern English verse in 1965 and 1967, 

respectively. Professor Gardner's book has been reviewed in 

7. For a detailed summary of efforts to determine 
the poet's identity see John Gardner, The Complete Works of 
the Gawain Poet, pp. 7-8; and Margaret Williams, The Pearl-
Poet: His Complete Works, pp. 10-13. 
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eight different serials. Curiously enough, critical 

commentary on Sister Margaret's work seems to be limited to 

the brief quotations from the Virginia Quarterly Review and 

the Library Journal which appear on the back cover of the 

Vintage Book paperback edition. The Quarterly states that 

"accuracy and a keen sense of rhythm characterize [Margaret 

Williams'] work, coupled with a readability which should 

prove attractive to the general reader unequipped with medi

eval languages." The meager quotation from the Library 

Journal reads only, "... translated with skill and 

style. ..." Neither of these alleged reviews is listed 

in the major bibliographies. 

The dilemma of the verse translator of these poems is 

a real one: neither editor has been able to avoid an occa

sional distortion of meaning. A faithful rendering of the 

poems in modern English verse seems clearly impossible. The 

retention of the familiar second-person pronoun and the con

comitant use of the King James verb forms, however, make 

Sister Margaret's translation considerably less "modern" than 

Professor Gardner's, in spite of the fact that Gardner — as 

R. M. Wilson points out in his review of Gardner's edition 

— is sometimes tempted by the demands of alliteration "to 

retain the Middle English word even though the modern sense 

may be very different, as in the 'quaint coverlet' on 
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g 
Gawain's bed." The consensus among the reviewers is that 

Gardner's success varies from poem to poem, that the trans

lation of Pearl, for example, is better than the translation 

of Gawain. If this is so, it is probably because in the for

mer work the translator does not attempt to reproduce the 

complex rhyme and alliteration of the original poem. R. M. 

Lumiansky's evaluation of the Gardner edition is perceptive 

in at least one particular: Professor Gardner's introduction, 

he observes, "seems aimed at one type of audience, the trans

lations at another." The learned scholarship of the 

introduction does indeed appear to be directed to professional 

scholars, whereas the colloquial tone of the translated poems 

seems to be aimed at the general reader. Cecily Clark's 

criticism of the edition is severe. She says, "the dominant 

tone of this book is not that of scholarship but rather that 

of an amateur's uncritical self-confidence." In Gardner's 

translation of Gawain, she comments, "there is hardly a 

stanza without some elementary misunderstanding to mar it." 

Edward J. Cutler laments the absence of a bibliography in 

the edition; Professor Gardner is qualified, Cutler thinks, 

to supply one. Margaret Williams, it should be noted, does 

include in her edition not only an extensive and attractively 

8. For documentary information on all quotations 
from reviews of book-length studies, see the list of reviews 
which appears with the appropriate title in the annotated 
bibliography. 
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arranged bibliography, but useful appendices which discuss the 

Cotton MS and the language and prosody of the poems, as well 

as annotated charts. 

Patience 

Patience , like Purity and Gawain, is composed in 

alliterative long lines based on the metrics of Old English 

verse — that is, with four chief stresses to the line, and 

with two stressed syllables in each half line. The Pearl 

poet, in keeping with the practice of contemporary English 

poets of the fourteenth-century alliterative school, employs 

additional weakly stressed intermediate syllables, and the 

"extended line" in which the first half-line has three chief 

9 
stresses rather than two. As a medieval homily or exemplum, 

Patience takes its theme from the sixth beatitude, rendered 

by the poet as, "Blessed are those who can steer their 

hearts." The illustration of the virtue of patience derives 

from the negative example of the Old Testament prophet Jonah, 

whose story the poet paraphrases, with embellishments, from 

the Latin Vulgate version of St. Jerome. Jonah's willful 

flight to Tarshish to escape from a preaching assignment to 

the Ninevites, and his petulance over the worm's destruction 

of the comfortable woodbine for which no toil of his own was 

responsible in the first place, expose his failure to control 

9. See J. J. Anderson, ed., Patience, pp. 19-20; and 
Marie Borroff, Sir Gawain and the Green Knight: A Stylistic 
and Metrical Study, pp. 172 ff., on the subject of the ME 
alliterative long line. 
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his heart in every circumstance of his life. The impatience 

of the renegade prophet contrasts sharply with the patience 

of God both with Jonah and with the penitent people of 

Ninevah. 

Patience was first edited, along with Pearl and 

Cleanness, in 1864 by R. Morris for the Early English Text 

Society, under the title Early English Alliterative Poems. A 

second edition, which appeared in 1869, was reprinted nearly 

a century later in 1965. The poem was edited by H. Bateson 

in Manchester in 1912 (second edition, 1918), and again by 

Sir Israel Gollancz in London in 1913 (second edition, 1924). 

Apart from the translations of the poem in the two complete-

works editions noted above, and of that of Brian Stone 

— also in modern English — in Medieval English Verse (1964), 

no new edition of Patience appeared until 1969 with the pub

lication of J. J. Anderson's work. This edition in Middle 

English represents, as A. C. Spearing notes in his review of 

Anderson's text, "a distinct advance over the earlier edi

tions of Gollancz and Bateson." It has "for some time been 

a scandal to Middle English scholarship," says Spearing, that 

no modern edition of Patience has been available. The 

reviewer's single objection to Anderson's "unpretentious 

interpretation of the poem's meaning" is that "he does not 

bring out the doubly exemplary effect of the poet's treatment 

of the story, as an illustration of God's patience at the 

same time as Jonah's impatience." It is difficult to 
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understand Spearing's criticism of Anderson's interpretation. 

In his discussion of theme and structure (pp. 7-15) in the 

introduction to his edition of Patience , Anderson underscores 

the disparity between Jonah's impatience and God's patience 

with repeated illustrations of the prophet's deflections on 

pp. 11, 13, 14, and 15. Among the four passages on p. 15 

which clearly imply a contrast between Jonah's impatience and 

God's patience is a particularly emphatic one: "God declares 

that His mercy, which is necessary for the survival of erring 

humanity, depends on His patience, and few would 'thrive' if 

He endured no better than Jonah." Anderson's comprehensive 

introduction and bibliography, his notes, glossary, and 

appendices, as well as the convenient inclusion of the Vul

gate texts of Jonah and the Beatitudes, combine to make his 

edition a significant contribution to medieval English 

studies. 

Also appearing in 1969 is William Vantuano's edition 

of Patience in the form of a doctoral dissertation at New 

York University. This critical edition includes textual 

notes, commentary, and a glossary. Vantuano proposes in his 

work to "add credibility" to the theory of common authorship. 

The recent studies of Patience reflected in the 

present bibliography suggest that the realism of descriptive 

passages, the vigor of the narrative, and the structural and 

thematic unity of the poem make it worthy of more scholarly 

attention than it has received in the past. Increasingly the 
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art of the poet of Patience seems to be not incommensurate 

with the art of the poet of Pearl and of Gawain. 

Pear I 

Pearl, an elegiac dream vision, "is probably the most 

complex poem written in English" as far as its metrical form 

is concerned.^ The 1212 lines of the poem are divided into 

121 stanzas of 12 lines each. The stanzas, as well as the 20 

sections into which they are grouped, are linked by the repe

tition of a key word or phrase which serves as a kind of 

refrain. The combined effect of concatenation, alliteration, 

rhyme (ababababbcbc), and subtle symbolism make Pearl one of 

the most distinguished accomplishments in the history of 

English prosody. First edited by R. Morris for the Early 

English Text Society in 1864 (and revised in 1869, 1885, 

1896, and 1901), Pearl was again edited by Sir Israel 

Gollancz in 1891 (with revisions in 1897, 1907, and 1921). 

C. G. Osgood prepared another edition with an exceptionally 

good introduction to the poem in Boston in 1906. In 1932, 

S. P. Chase edited Pearl in collaboration with students at 

Bowdoin College, Boston. The edition that supersedes all of 

these, however, and remains standard even subsequent to the 

1962 edition of Pearl (together with Sir Gawain and the Green 

Knight) by A. C. Cawley, is that of E. V. Gordon, with 

10. A. C. Cawley, Ed., "Pearl" and "Sir Gawain and 
the Green Knight" (London and New York: Everyman's Library, 
1962), p. xiv. 
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redaction for the press by Ida L. Gordon, Oxford, 1953 

(reprinted in 1958, 1963, 1966). The Gordon text contains 

the most complete critical apparatus and select bibliography. 

Except for translations of Pearl into modern English 

by Gardner, Stone, and Williams [sometimes ambiguously 

referred to as editors of the poem(s)], there remains to be 

noted only the work of Sister Mary Vincent Hillman: "The 

Pearl": Medieval Text with a Literal Translation and Inter

pretation, published in 1961 by the College of St. Elizabeth 

Press, Convent Station, New Jersey. Sister Vincent's work 

was reprinted, with an introduction by Edward Vasta, by the 

University of Notre Dame Press in 1968. While this "literal 

translation," deriving from a collation of a photographic 

copy of the MS with major editions of the poem, is a useful 

edition of the text and offers copious notes which undoubt

edly illuminate some of the theological questions implicit in 

the poem, the work is not entirely successful in achieving 

its purpose. Following the lead of W. H. Schofield"^ and of 

12 Sister Mary Madeleva, Sister Hillman specifically attempts 

11. "The Nature and Fabric of The Pearl/' PMLA 19 
(1904): 154-215; and "Symbolism, Allegory, and Autobiography 
in The Pearl," PMLA 24 (1909): 585-675. Although Schofield 
disavows systematic allegory in the latter article, he con
tinues to reject identification of the pearl symbol with a 
deceased child. 

12. "Pearl": A Study in Spiritual Dryness (New 
York: D. Appleton & Co.), 1925. The study represents the 
most forceful attempt to present Pearl as total allegory. 
The Pearl-maiden is the dreamer's soul called to mystical 
union with God. 
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in her edition to prove that Pearl is not an elegy. The 

reviews of the text by Ida L. Gordon and Henry L. Savage both 

note the failure of the translator-interpreter to establish 

Pearl as pure allegory. Ida Gordon's review suggests that 

anyone attempting to prove that [the] loss of the 
pearl does not symbolize the death of a child must 
find a satisfactory alternative explanation of the 
whole chain of references on which that interpreta
tion is based, and, most of all, of the maiden's 
identification of herself with the late-comers to 
the vineyard (613-15), whom she then equates with 
the innocent. The whole theological argument in the 
stanzas that follow stems from this identification, 
and it is imperative to explain what its relevance 
would be otherwise. 

The elegy-allegory controversy has by now become a weary one. 

But as Savage notes in his review of the Hillman edition, 

Professor Rene Wellek pointed out as long ago as 1933 that 

"we can very well grant the reality of the loss of the child 

and its historical existence, while we are under no necessity 

whatever to deny the allegorical intent of the whole" (The 

Pearl, Prague, pp. 17-18). Savage's comment that "without 

harm to either view, we can have it both ways," may be 

expanded to include more than just the elegiac and allegori

cal interpretations, for proposed views of Pearl as oonsola-

tio, debate, and drama are not without merit. The question 

of the genre of Pearl is perhaps just one more eloquent 

testimony to the first-flight artistic achievement of the 

poet. 

The first book-length study of Pearl to appear since 

Sister Madeleva's work in 1925 is Patricia M. Kean's 
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Pearl: An Interpretation, published in 1967. The six reviews 

of Miss Kean's study listed in the present bibliography 

reflect a wide discrepancy in critical evaluation of the 

author's performance. Charles Moorman offers unstinted praise 

of the book, which "brings to bear upon the poem a number of 

'modern' techniques of medieval criticism — particularly 

patristical exegesis, iconology, and the investigation of 

medieval rhetorical theory and practice — in order to advance 

a comprehensive theory of the poem's structure and meaning." 

Although Moorman recognizes the fact that Miss Kean's inter

pretation of Pearl as essentially a consolatio which ends with 

an affirmation of Christian faith is not a new one, he argues 

reasonably that "the mass of evidence brought forward to sup

port it succeeds in thoroughly grounding this view of the poem 

in medieval thought and poetic practice and effectively 

removes it from the realm of literary conjecture into that of 

responsible and demonstrable literary history." 

Stanley B. Greenfield's criticism is less favorable to 

Miss Kean: she "does not," he observes, "adequately indicate 

where her interpretation coincides with, or overlaps, analyses 

of others, leading us to believe there is greater originality 

in her thesis than there actually is." She totally ignores, 

for example, "in her discussion of the nature of the erber and 

its traditional associations with both the Song of Songs and 

the Garden of Genesis" the relevant discussion by Marie P. 

Hamilton in "The Meaning of the Middle English Pearl" (PMLA 70 
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[1955]: 805-824). Moreover, A. C. Spearing's "Symbol and 

Dramatic Development in Pearl" {MP 60 [1962]: 1-12), an 

article with which Kean's own discussion of symbolism in Pearl 

has much in common, is relegated to a single footnote (p. 138) 

which lists as well other "important articles" on symbolism in 

the poem. But Greenfield apparently agrees with Moorman that 

Miss Kean's reading is valuable because of her "willingness to 

apply her researches into medieval dogma, imagery, and rhet

oric directly to the literary problems of the poem" when he, 

Greenfield, affirms that "for all its erudition, [Kean's 

study] is sensitive to the nuances of verbal meanings in the 

text." 

Perhaps the most unrestrained critical commentary on 

Kean's work is that of Charles R. Blyth, who judges Miss 

Kean's "alternative view [to Schofield's in his 1909 essay 

that 'the author's plan is to let the symbolism of his poem 

disclose itself slowly'] is as wrong-headed as it is crudely 

expressed." But according to Blyth, Kean's interpretation 

"suffers" most of all "from apparent ignorance of what is 

probably the single most important essay on Pearl, John 

Conley's 1955 'Pearl and a Lost Tradition' (JEGP 54, 

332-347)." 

Miss Kean's uncertain handling of the correspondence 

between the proem of Pearl and St. Matthew's pearl suggests to 

Blyth a dangerous association between the author and "some 

American patristic interpreters" who believe "that any 
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interpretation of an image or situation in a particular work 

is tenable provided that it can be supported by quotation 

from that great, gray mass called Christian Tradition, and 

that such 'support' outweighs in importance anything dis

covered by the old-fashioned procedure of discovering meaning 

from the context." Presumably one of the "American patristic 

interpreters" alluded to is D. W. Robertson, Jr., author of 

"The Pearl as a Symbol" (MLN 65 [1950]: 155-161). Blyth's 

indictment seems severe; for if Kean's book has claim to any 

single virtue, it is — as Charles Moorman notes in his 

review of the text — that its author assiduously returns the 

reader again and again to the text of the poem. 

There appears to be general consensus that the last 

two chapters of "Pearl": An Interpretation, which signal 

comparisons with Dante, discuss Pearl as a oonsolatio, and. 

direct attention to the relationship between Pearl and 

Gawain, have special merit. 

A perusal of the large number of language studies 

relating to Pearl will suggest the extent to which the close 

reading of the text advocated by the New Criticism — and 

clearly practiced by Miss Kean in her 1967 publication — has 

influenced Pearl criticism in the last two decades. 

Still to be further explored in connection with Pearl 

and the other poems of the Cotton MS is the relationship of 

the artistic devices of the poet to contemporary medieval 

visual art, a critical technique proposed by Professor 
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Christopher Carroll in the "excursis" on the description of 

the Heavenly City which follows Chapter 3 in his dissertation 

entitled "The People in Pearl: Audience, Poet, Narrator, 

Dreamer, and Maiden" (Yale University, 1969). 

Purity (Cleanness) 

Purity, like Patience , is a homily — though a more 

protracted one. Like Patienoe, in which the virtue of 

patience is taught by the negative example of Jonah, Purity 

teaches the virtue of clannesse by warning its audience of 

God's fierce punishment against a variety of sins of impurity. 

The stories of Noah and the flood, of the destruction of Sodom 

and Gommorah, and of Belshazzar's feast tell of divine wrath 

incurred against those who defile their bodies in evil con

cupiscence or who desecrate, by blasphemous use, holy vessels 

of God's temple. Minor exempla of the fall of Lucifer and of 

Adam follow the initial exemplum of the parable of the wedding 

feast recorded in the gospels of St. Matthew (20:7-14) and 

St. Luke (14:16-20). The sixth Beatitude, "Blessed are the 

clean in heart for they shall see God" (St. Matthew 5:8), 

provides Purity with the sensus that brings all the narrative 

13 
elements into structural union. 

13. See A. C. Spearing's outline of the structure of 
Purity in The Gawain-Poet: A Critical Study (Cambridge: 
Cambridge University Press), 1970, p. 43; and Sister Margaret 
Williams, The Pearl-Poet: His Complete Works (New York: 
Random House), 1967, p. 34. 
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Although Purity, in the words of A. C. Spearing, "lias 

been generally felt [to be] the least unified and the least 

successful of the Gawain-poet's works," and has consequently 

received less critical attention than the other poems of the 

Cotton MS, a reading of the excellent bibliography of Purity 

prepared by Michael M. Foley (ChauR 8 [1974]: 324-334) will 

provide evidence that the poem has not been entirely 

neglected. Spearing's The Gawain-Poet (pp. 41-73), which 

contains the most satisfactory study of Purity to date, has 

probably established the heretofore questioned literary merit 

of the homily in a full discussion of structure, purpose, 

realization of scripture, and divine power; and Spearing 

promises to invite further scholarship on a poem perhaps as 

successful in its own way as the other poems in the same 

manuscript are in theirs. 

Cleanness, assigned the title of Purity by R. J. 

Menner in his 1920 edition of the poem (reprinted in 1970 by 

Yale University Press) was first edited (as under Pearl in 

the present bibliography) by R. Morris in 1864 (reprinted in 

1965 by Oxford University Press, London). Gollancz's edition 

was published in 1921 and revised in 1933. John Gardner, 

Brian Stone, and Sister Margaret Williams have translated 

Purity in their respective works as listed in the annotated 

bibliography which follows this introduction; and Jesse L. 

Weston's Romance3 Vision3 and Satire (1912), which contains a 
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translation of Purity, was reprinted in 1965 (Peter Smith, 

Gloucester, Mass.)- No modern editions of the poem in Middle 

English have appeared, however. 

Most of the scholarship on Purity between 1955-1970 

is to be found in books,' articles, and dissertations which 

also include discussions of other poems by the Pearl poet. 

Representative of recent critical commentary on Purity is that 

of John Gardner, who proposes that "the success of Purity is 

not restricted, as Professor Menner and others have thought, 

to good storytelling, bold imagery, and occasional stylistic 

14 
vigor or lyricism." Gardner recognizes courtesy as the 

theme of the poem, and finds in it "few if any irrelevant 

15 
details and certainly no serious lack of proportion." 

St. Erkenwald 

St. Erkenwald, by acclaim the finest among the English 

Saints' legends, was edited by Sir Israel Gollancz in 1922 and 

by Henry L. Savage in 1926 (Yale Studies in English, Vol. 72). 

Except for the two modern translations which appear in the 

complete-works editions of John Gardner and Sister Margaret 

14. The Complete Works of the Gawain-Poet (Chicago: 
Chicago University Press), 1965, p. 63. 

15. P. 64. The charge of disproportionate length of 
the poem's narratives was made by Dorothy Everett in Essays 
on Middle English Literature (Oxford, 1955), p. 70. See 
bibliography, 16. 
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Williams, no other editions of the poem have been published. 

Savage's introduction to his edition of St. Erkenwald 

describes the unique manuscript containing the legend, 

Harleian 2250, and discusses sources and dialect (pp. ix-xliii). 

Margaret Williams' book contains an informative essay on the 

background of St. Erkenwald (pp. 84-91). John Gardner, while 

he comments formally on all four poems of the Cotton MS in the 

introduction to his translation of the complete works, fails 

to include a separate section on St. Erkenwald. 

The effect of Larry D. Benson's article published in 

1965, "The Authorship of St. Erkenwald" (JEGP 64, 393-405), 

which raises a serious question about the attribution of the 

poem to the Pearl poet, has been considerable. Marie 

Hamilton, for example, in the introduction to her bibliography 

of the Pearl poet (A Manual of the Writings in Middle English 

1050-1500, Vol. 2, ed. J. Burke Severs, 1970, 339-340), 

states simply that "the alliterative poem St. Erkenwald has 

been attributed to the Pearl poet, but persuasive evidence 

against the attribution has recently been provided by Larry 

Benson." Most studies of the works of the Pearl poet, if 

they include St. Erkenwald at all, call attention to Benson's 

article. But curiously enough, both modern translations of 

the complete works — Gardner's and Williams' — include St. 

Erkenwald in the canon of the Pearl poet. Gardner appears to 

take common authorship for granted when, for example, on p. 5 

of his text he refers to the poet "when he speaks of the city 
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or its general environs, as he does in St. Erkenwald and in 

the Gawain, he speaks as though 'beautiful London,1 or the 

'New Troy,' were far away." Gardner also points out that 

such dramatic moments as Erkenwald's first night in London 

subsequent to receiving news of the miraculously preserved 

corpse, his entrance into the burial vault, and the baptism 

of the corpse "are by no means rare in the Gawain-poet's 

work" (pp. 48-49). Margaret Williams sees very close con

nections between St. Erkenwald and Pearl, and goes so far as 

to say that "St. Erkenwald, in its simplicity and mature 

artistry, may well be the Pearl-poet's last work, closing a 

life in which joy had won out over pain through the power of 

faith" (p. 91). 

Larry Benson proposed in his 1965 article that this 

English hagiography merits the attention of literary critics 

and should be studied independently from the Cotton MS poems. 

Few such studies have appeared, but among the few, T. 

McAlindon's "Hagiography into Art: A Study of St. 

Erkenwald (SP 67 [1970]: 472-494) deserves special notice. 

McAlindon, who seems clearly not to dispute the common-

authorship theory, praises the poet for his artistic 

creativity which is sufficient to enable him "to succeed in 

an extremely conventionalized narrative tradition." Reading 

discussions of the art of St. Erkenwald like McAlindon's and 

Williams' while one is still under the influence of Larry 
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Benson's argument, leaves the critical reader with the feeling 

that the mild altercation about common authorship is indeed 

inconclusive either way. 

Sir Gawain and the Green Knight 

The accumulation of twentieth-century scholarship on 

Sir Gawain and the Green Knight is in itself impressive testi

mony to the many-spl-^ndoured Middle English romance which is 

widely recognized as the finest among them all. Every fresh 

reading of Gawain seems to render new cause for aesthetic 

response in the reader. 

The 2530 lines of Gawain are divided into four main 

parts, or fitts, each containing stanzas of approximately 

twenty unrhymed alliterative lines followed by a bob and 

wheel — that is, a single dimeter line and four alliterative 

trimeter lines rhyming ababa. The poem is remarkable for its 

thematic unity, its symmetrical structure, its symbolism, its 

numerical significances, its ambiguities, the vigor and 

variety of its diction, the vividness and subtlety of its 

descriptive passages, and its particular handling of the theme 

of courtesy which it has in common with the other poems of the 

Cotton MS. In Gawain, as John Burrow emphasizes, courtayse 

has to do with trawpe, or loyalty to one's plighted word. 

Having come short of perfection as St. Mary's knight, however 

narrow the margin, the contrite Gawain humbles himself, and 

in consequence is finally exalted. 
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The large number of editions of Gawain prohibits 

listing them all in this commentary. Editions, translations, 

and modernizations of the poem published between 1955-1970, 

however, are listed in the present bibliography. Earlier 

editions of Gawain which have independent textual value 

include those of Sir F. Madden (Bannatyne Club, 1839); R. 

Morris (Early English Text Society, 1864), revised by Sir 

Israel Gollancz, 1897 and 1912); J. R. R. Tolkien and E. V. 

Gordon (Oxford, 1925); Sir Israel Gollancz (Early English 

Text Society, 1940, with introductory essays by M. Day and 

M. S. Serjeantson); Emile Pons (Sire Gauvain et le Chevalier 

Vert, Paris, 1946); and A. C. Cawley (Everyman's Library, 

1962, which includes an edition of Pearl and partly 

modernizes spelling). The Tolkien-Gordon edition has been 

standard since 1925. Norman Davis's second, revised edition, 

published by the Clarendon Press, Oxford, 1967, guarantees 

the continuation of this text as the professional standard 

for reasons stated in the bibliographic annotation in the 

present work. 

As a glance at the annotated bibliography will show, 

more scholarly studies of Gawain have been published during 

the sixteen-year period than of any of the poet's other 

compositions, including Pearl. Paramount in importance among 

these are three book-length studies by Marie Borroff, Larry 

Benson, and John Burrow. 
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Professor Borroff's Sir Gawain and the Green Knight: 

A Stylistic and Metrical Study represents a giant step forward 

in Gawain studies. While most of the reviewers of the text 

agree that, in the words of James P. Oakden, "this is a work 

of great erudition and industry, of extremely careful documen

tation, rightly provocative and stimulating to both scholar 

and student," they respond variously to Borroff's conclusions. 

Norman Davis, for example, finds the entire chapter entitled 

"The Phonological Evidence" (which begins Part Two of the text 

on the subject of meter) 

simply taken over from the grammar books, and their 
conclusions are sometimes treated as more precisely 
determined than in fact they are — e.g. "whereas -e 
was still sounded in the spoken language in the second 
half of the fourteenth century in Chaucer's London, it 
had ceased to be sounded in the Northwest Midland dialect 
region of the Gawain-poet by the middle of the century 
— i.e. several decades before the presumed time of 
composition of Gawain" (p. 55). We might fairly ask what 
evidence justifies so confident a statement about the 
spoken language in the Gawain-poet's region before 1350. 

Larry Benson finds the sample scansions which conclude 

the study of the metrics of Gawain "puzzling." Professor 

Borroff does not, says Benson, "provide us with a workable 

explanation of the meter. She does, however, provide the 

basic theory on which a new explanation might be built, and 

future students of alliterative metrics, whether they accept 

that theory or not, will benefit from this work." 

Some scholars may object — in the opinion of Alain 

Renoir — to the fact that Miss Borroff has occasionally 

emphasized "the similarities between the meters of Old English 
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poetry and those of the Alliterative Revival ... at the 

expense of the differences," but Renoir justifies her doing so 

because such an emphasis, he believes, was "required by the 

nature of the investigation." 

R. M. Wilson commends Miss Borroff for her "detailed 

criticisms and analyses of various passages" and regrets there 

were not more of them in her text. But the examples which she 

does give, he says, "make clear the wealth of information on 

the author's technique that can be obtained in this way." In 

spite of such minor objections raised by some of the reviewers, 

it is evident that the contribution of Miss Borroff's study of 

style and meter in Gawain is very considerable. 

That Larry D. Benson has succeeded in his stated 

purpose in Art and Tradition in Sir Gawain and the Green 

Knight, to provide the reader "with a detailed examination of 

the poem's art in the context of its literary traditions" 

(p. ix), seems indisputable. In a review of Benson's text, 

Kemp Malone justly assesses its overall value: "[Benson's] 

book throws a flood of light on nearly every aspect of the 

poem and should be required reading for all students of our, 

early literature, who will learn much from it, not only about 

Sir Gawain but about the alliterative and romance traditions 

as such." But as David Farley-Hills observes, Benson's task 

of relating the two "equally important aims" of communicating 

something about the literary background of the poem and making 
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"critical judgments on the poem itself" is difficult. "His 

discussion of the style and the literary conventions is inter

esting, but his discussion of what he calls the sources is 

misleading," thinks Farley-Hills. Since the point is a cru

cial one and reflects a valid criticism of Benson's work, 

Farley-Hills' full statement merits inclusion: 

[Benson] admits that there is no known source for the 
temptation episode (p. 39), yet he still goes on to dis
cuss how the poet "reshapes the episode from Ydev." 
Neither can the Livre de Caradoc be shown to be a source, 
and it would have been much better to have simply con
sidered these analogues within the context of chivalric 
romance as a whole. Mr. Benson assumes too direct a 
relationship between background material and poem. 

While Farley-Hills acknowledges that Benson's "method of using 

background material to lead us to critical insights is a good 

one," he also believes that "there is a danger in confining 

the approach to one particular aspect of the tradition. . . ." 

According to this reviewer, Benson "limits himself to too 

narrow a range of background material to afford a basis for 

critical reading." Farley-Hills argues further that Gawain, 

"like most great poetry, . . . uses traditional forms to image 

current problems. It is just as important for us to know how 

the poet uses the life of its time and contemporary ideas as 

it is to know how he used the artistic formulas, and a proper 

critical reading cannot be made without considering the 

interplay of these." 

Helaine Newstead concurs in the judgment of 

Farley-Hills when she argues that Benson's method "often 
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obscures important distinctions and blunts the edge of his 

perception." Although J. A. Burrow thinks Benson "makes too 

much of [the] contrast between courtesy and churlishness" (and 

he does), and Cecily Clark finds the characterization of 

Gawain "not rounded enough," these latter two critics, like 

the other reviewers of Art and Tradition in Sir Gawain and the 

Green Knight, look upon Larry Benson's study as a major 

addition to significant medieval English studies. 

The "linear" method which J. A. Burrow employs in his 

forceful presentation of A Reading of Sir Gawain and the Green 

Knight corresponds to the linear structure of the poem. In 

the words of reviewer Gordon M. Shedd, "Mr. Burrow proceeds 

similarly in his analysis from left to right, pointing out the 

deliberate ambiguities of appearance, behavior, tone, and 

style as they crop up throughout." The result of this kind of 

reading of the poem, Shedd proposes, is "a most lucid, percep

tive, and balanced view of the fourteenth-century poem; a view 

which recognizes the fundamental fact of the hero's imperfec

tion, and which recognizes the importance of that imperfection 

to the meaning of the work." But Donald R. Howard counter-

proposes that the "explication de texte organized on a 

'linear principle'" makes for difficult reading. "The author," 

he says, "follows the poem from beginning to end, commenting 

seriatim, and we must often be told that we will return to a 

point later. The effect is like reading a set of very good 

explanatory notes whose initial numerals have been replaced by 
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topic sentences." Howard regrets the omission of a detailed 

summary of the medieval idea of truth in Burrow's book; and 

the reviewer's insistence that proofs of the presence of 

trawpe in Gawain ought to have been "marshalleid together," 

seems fair. Burrow's method does, as Howard discerningly 

notes, oblige the author to truncate and parcel out background 

material, and "the passages where 'truth' is important in the 

poem have to be presented piecemeal." 

While such critical judgments as these are not 

unreasonable, and while it is perhaps true, as Christopher 

Ricks has suggested, that "Mr. Burrow's book is not the 

authoritative critical analysis of Sir Gawain that we have 

long been waiting for," Burrow nevertheless succeeds in bring

ing into sharp focus the central concept of trawpe in the poem 

and of its contextual meaning in medieval Christian realism. 

One other book-length study (82 pp.) remains to be 

mentioned: Hans Schnyder's Sir Gawain and the Green Knight: 

An Essay in Interpretation, published in Bern in 1961. Like 

Benson's study, Schnyder's approach is historical. But the 

similarities end there. One can hardly improve upon Basil 

Cottle's description of this model of twentieth-century 

exegetical interpretation: 

This is an honest and noble little book, and no one need 
regret the general tone of its thesis — that the poem is 
wholly allegorical in form and wholly religious in 
intent; into heaven-haven, at last, sails the companion 
of the other three poems in MS Cotton Nero A.x and of 
Saint Erkenwald, and the greatest Middle English romance 
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is one no longer. From the very start, it seems the poem 
informs us that it is to be another pilgrimage of the 
human life, a fact of which the opening name AEneas is 
symbolic, and Schnyder spares no pains to adduce powerful 
evidence, from the history of the medieval allegorical 
method, of this new status for the poem; he uses his 
patristic and later scholarship carefully, without fanatic 
claims yet with astonishing results. 

Results like the identification of Bercilak with Christ, and 

the sprig of holly with the palm, are indeed astonishing. 

Although Schnyder's allegorical interpretation of Gawain is 

not without merit, his insistence on assigning allegorical 

meaning to every detail of the poem "tends in the end," as 

R. M. Wilson puts it in his brief review of the text, "to 

make the reader doubt even his most plausible suggestions." 

Even more devastating to Schnyder's method is Guy 

Bourquin's observation which appeared in a review (in French) 

in Etudes Anglaises: the hypothetical arguments for allegor

ical interpretation, though seductive and ingenious, are 

often constructed on bases which are themselves hypothetical. 

Nevertheless, interpretations of Gawain as Christian 

allegory abound. The student of the poem may judge for him

self which of the studies that view the poem in terms of a 

Christian rite de passage, imitation of Christ, or the 

pilgrimage of Everyman towards Christian perfection are 

acceptable in part or as a whole. 

In quite another category of Gawain scholarship 

belong such discussions as those of Alain Renoir, who, in 
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16 two studies in particular, comments with remarkable insight 

on the Gawain poet's "cinematographic," or descriptive tech

nique, and signals what appears to be an entirely new approach 

to the study of the art of the Pearl poet, whose sense of 

space distribution inclines him to select details and then set 

them off in the most effective psychological relationship to 

the total picture he is presenting. 

Seminal "suggestions for fruitful future work" on 

17 
Gawain proposed by Morton W. Bloomfield in 1961: (1) to 

attempt to resolve philological questions in the poem, (2) 

to establish the relationship between Gawain and its cultural, 

social, and intellectual milieux, and (3) to discover the 

poet's primary intention in the poem, have not been overlooked 

in the decade subsequent to the appearance of Bloomfield's 

essay. A considerable number of studies, like those of C. A. 

Luttrell and Norman Davis, have illuminated, to some extent 

at least, philological cruces in the poem. Cecily Clark's 

"Sir Gawain and the Green Knight'. Characterization by 

18 
Syntax," which expands A. C. Spearing's analysis of syntax 

as an indication of character and tone of voice, contributes 

16. "Descriptive Technique in Sir Gawain and the 
Green Knight," and "The Progressive Magnification: An 
Instance of Psychological Description in Sir Gawain and the 
Green Knight." See bibliography, 410, 411. 

17. See bibliography, 234. 

18. See bibliography, 393. 
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to our understanding of the poet's employment of language 

techniques in the characterizations of Gawain, Bercilak, 

Guide, and Lady. R. A. Waldron's "Oral and Formulaic 

19 
Technique and Middle English Alliterative Poetry," which 

points to the proximity of the poet's artistic conventions 

to those of oral tradition, illustrates recent efforts to 

associate Gawain (as well as the other poems of the Cotton 

MS) with its cultural milieu. The studies represented in 

the bibliography under "Gawain: Christian Elements" seem to 

credit Bloomfield's prophecy that "in the coming years we 

will find further and deeper religious aspects and 

significances in the poem" (Bloomfield, p. 15). 

Of particular interest is Laila Gross's "Telescoping 

20 
in Time in Sir Gawain and the Green Knight," which percep

tively augments Bloomfield's comments on the temporal dimen

sions of the poem: "Gawain is soaked in time in all its 

aspects" — cyclical, linear, and psychological (Bloomfield, 

p .  1 8 )  .  

Recent commentary on Gawain appears to be, for the 

most part, in large accord with Bloomfield's ultimate 

appraisal of the poem as: 

an aristocratic romance reflecting a many-faceted 
solidity which is both comic and serious. It is 
meant to entertain and to some extent teach a 

19. See bibliography, 30. 

20. See bibliography, 400. 
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sophisticated audience. Its style is probably mixed 
and part of its humor lies in the juxtaposition of 
high and medium style. It is a combination of secu
larism and religion, of the marvelous and the real, 
of the subjective and the objective, of the decora
tive and the direct, of the vague and the clear, of 
courtesy and horror, of the elevated and the plain. 
There is a solidity about Sir Gawain which encom
passes a variegated world. (P. 18.) 

The corpus of recent Pearl poet scholarship is 

impressive in its bulk. To reflect proportionately its 

content and adjudged merit would require thick volumes. The 

collation of some of that scholarship in the bibliography 

which follows will perhaps serve as a place to begin the 

assessment of the literary accomplishments of the Master 

poet of fourteenth-century England's northwest midlands. His 

poems do not represent the towering magnificence of Dante's 

Commedia or of Shakespeare's dramas, but they do represent, 

in their architectonics, in their subtle imagery, and in 

their vigorous descriptive passages, a noble achievement of 

a poet whose identity seems destined to remain forever a 

mystery but whose place in English literary history seems 

as secure as that of his contemporaries, William Langland 

and Geoffrey Chaucer. 
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Abstracts of English Studies. Editor-in-chief, John B. 

Shipley. Boulder, Colo.: National Council of 

Teachers of English, 1958-. The wide range of works 

represented in these volumes requires careful use of 

the index. Since the abstracts are written by 

various hands, the quality varies. 

Annual Bibliography of English Language and Literature. Eds. 

John Hordon, University of Leeds, and James B. 

Misenheimer, Jr., American editor. Modern Humanities 

Research Association, 1925-. An indispensable source 

convenient to use. The entries frequently appear in 

arrears; the volume for 1972 is not yet available as 

of June 1, 1975. Includes reviews. 

Bateson, F. W. , ed. The Cambridge Bibliography of English 

Literature, Vol. 1, 600-1660. New York: The 

Macmillan Co., and Cambridge: Cambridge University 

Press, 1941. Useful for editions, translations of 

the works of the Pearl poet, and history of criticism 

but dated. 
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Bibliographiaat Bulletin of the International Arthurian 

Society. Eds. Lewis Thorpe and E. K. C. Varty. 

Willerby, England. Publication sponsored by UNESCO. 

Entries are listed by country; the work gives full 

information and includes occasional reviews, 

sometimes abstracts written by the author of the 

study. 

International Medieval Bibliography. Directors, R. S. Hoyt 

and P. H. Sawyer. Published in cooperation with the 

University of Minnesota. Leeds, 1968. Lists only a 

few pertinent studies, all of which appear in other 

bibliographies. 

Coleman, Arthur, ed. Epic and Romance Criticism: A Checklist 

of Interpretations 1940-1972, Vol. I. New York: 

Watermill Publishers, 1973, pp. 331, 337, 346. 

Although this work lists studies not to be found in 

any of the standard bibliographies, the entries are 

frequently inaccurate. 

Foley, Michael. "Bibliography of Purity (Cleanness), 1864-

1972." ChauR 8 (1974): 324-334. Since "no substan

tial bibliography of Purity has been published . . . 

since the Cambridge Bibliography of English Literature 

gave a far from exhaustive list of items that had 

appeared prior to 1936," the Foley bibliography 



attempts "to remedy the situation with a reasonably 

inclusive bibliography of Purity going back to the 

first modern edition of the poem in 1864." The biblio 

graphy includes doctoral dissertations and published 

items "from both Europe and America that contain a 

notable comment on Purity." Some of the entries are 

briefly annotated. 

Hambridge, Roger A. "Sir Gawain and the Green Knight: An 

Annotated Bibliography, 1950-1972." Comitatus 4 

(1973): 49-84. The majority of the entries are 

briefly, but perceptively, annotated. The listing 

of doctoral dissertations and of foreign studies is 

incomplete. 

Matthews, William, compiler. "Old and Middle English 

Literature." In Goldentree Bibliographies in Languag 

and Literature. General ed. 0. B. Hardison, Jr. New 

York: Appleton-Century-Crofts, 1968, pp. 61-63. A 

place, perhaps, to begin; but limited in scope and 

usefulness. 

MLA International Bibliography of Books and Articles on the 

Modern Languages and Literature. Compiled by 

Harrison T. Meserole, and others. New York: Modern 

Language Association of America. An indispensable 

and reliable source; includes no reviews. 
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Severs, J. Burke, general ed. A Manual of the Writings in 

Middle English 1050-1500, 2 vols. The Connecticut 

Academy of Arts and Sciences, 1970. The Pearl Poet, 

by Marie P. Hamilton (Vol. 2): commentary, pp. 

339-353; bibliography, pp. 503-516. See also 

Romances, Sir Gawain and the Green Knight [25], by 

Helaine Newstead (Vol. 1): commentary, pp. 53-57; 

bibliography, pp. 238-243. The Manual, successor to 

Wells' Manual, is scholarly and reliable. 

The Year's Work in English Studies. Edited by Geoffrey 

Harlow and others. London: The English Association. 

Summarizes in essay form most of the more important 

studies annually. 



MANUSCRIPT COTTON NERO A X, ARTICLE 3 

1. Mcintosh, Angus. "A New Approach to Middle 

English Dialectology." ES 44 (1963): 1-11. The totality 

of dialectal characteristics of the text of Sir Gawain and 

the Green Knight as it appears in the unique manuscript 

suggests that the poem "can only fit with reasonable pro

priety in a very small area either in SE Cheshire or just 

over the border in NE Staffordshire." In response to 

Mcintosh's identification of the provenance of the poem, 

Norman Davis, in his edition of Gawain (pp. xii-xiv), says, 

"Acceptance of so precise a location must await publication 

of the supporting documents, but it would be widely admitted 

to be in the right general area." 

2. McLaughlin, John C. A Graphemio-Phonemia Study 

of a Middle English Manuscript. The Hague: Mouton & Co., 

1963. 

Reviews: Crawford, Jane. EngS 50 (1969): lxxix-lxxxii. 

Dobbie, Elliott V. K. Lang 41 (1965): 151-154. 

Mcintosh, Angus. ArL 16 (1965): 78-80. 

Sikora, Ruta. KN 11 (1964): 299-300. In Polish. 

In a study of the linguistics of MS Cotton Nero A X, the 

author attempts (1) to present "a complete description of 

the writing system" of the manuscript which contains Pearl, 

1 
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Purity3 Patience3 and Sir Gawain and the Green Knight "as 

that system is an expression of the language in which the 

manuscript was written, independent of and distinct from the 

spoken system of that language," and (2) "to reconstruct a 

phonemic system of the language basing critical assumptions 

on all available evidence from sound patterns, spelling, 

earlier and later expressions of the dialect in question, 

known scribal peculiarities of the period and locale, and on 

those linguistic principles which seem best to define the 

nature and development of language systems." The transcrip

tion of a brief passage from Pearl illustrates the use of 

the codification. If the dialect of the manuscript is a 

mixed one, as the evidence seems to suggest, the validity of 

McLaughlin's method — and hence the value of the study — is 

in question. The author alludes candidly to the hypothetical 

value of his application of graphemic theory to the Cotton 

MS. 

3. Tuttleton, James W. "The Manuscript Divisions 

of Sir Gawain and the Green Knight." Spec 41 (1966): 304-

310. The tradition of dividing GGK into four fitts based on 

the larger capitals and blank line spaces (noted by Sir 

Frederick Madden in his 1829 edition of the poem) is useful 

and supported by MS evidence. However, the nine capitals in 

the MS justify a further division of the poem into nine 

sections, each with its own causality, arrangement, and 



balance. The dual division into major and minor parts can 

compared to the division of a drama into Acts and Scenes. 



THE POET 

4. Ebbs, John Dale. "Stylistic Mannerisms of the 

Gawain-Poet." JEGP 57 (1958): 522-525. Stylistic similar

ities in Patience, Purity, Pearl, and Sir Gawain and the 

Green Knight strongly suggest common authorship for the four 

poems. Habits of style include (1) the use of identical 

phraseology at the beginning and end of three of the poems, 

(2) the use of the popular convention in story-telling of 

calling for the attention of the audience, and (3) the 

poet's statement of his inability to describe some feature 

or detail, or to give a satisfactory count of a large group 

of people. 

5. Levy, Bernard Sidney. "Style and Purpose: A 

Reconsideration of the Authorship of the Poems in Cotton 

Nero A.x." Ph.D. dissertation, University of California, 

Berkeley, 1962. Not in DA. In a persuasive argument for 

common authorship, Levy places the burden of proof on those 

scholars who do not accept the theory of common authorship 

of the four poems in the Cotton MS. Pearl, Patience , 

Purity, and Gawain are linked by stylistic traits — espe

cially the distinctive cinematographic technique noted by 

Alain Renoir, and by a common moral purpose: to show "the 

necessity of resignation to the will of God." 

4 
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6. Salter, Elizabeth. "The Alliterative Revival II." 

MP 64 (1967): 233-237. Records of the household of the Duke 

of Lancaster offer no proof of the identity of the Gawain 

poet, but they do "provide rich information about the kind of 

aristocratic life" which may have "shaped both poet and 

patron." They call attention, too, to a possible connection 

between Gawain and Simon Newton, a man of importance in the 

west midlands between 1363-1380. In view of the fact that 

both noble patrons and poets traveled widely, the allitera

tive revival was probably less of a "local affair" than some 

scholars have thought it to be. Richard Maidstone 

(Carmelite friar and confessor to John of Gaunt), Chaucer, 

and the Gawain poet "may have been writing for patrons and 

audiences of similar tastes and experience. Lancastrian 

affiliation may override (though never ignore) differences 

of language, dialect, and geographical setting." 

7. Savage, Henry Lyttleton. The Gawain Poet: 

Studies in His Personality and Background. Chapel Hill: 

University of North Carolina Press; London: Oxford 

University Press, 1956. 

Reviews: Conley, John. Spee 32 (1957): 858-861. 

Davis, Norman. EES 9 (1958): 426-428. 

Highfield, R. MJE 28 (1959): 129-131. 

Kirby, Thomas A. MLN 72 (1957): 212-214. 
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Moorman, Charles. MP 54 (1957): 271-273. 

TLS, May 31, 1957, p. 337. 

In his Introduction, the author suggests the possibility 

that the story of Gawain derives from a cause celebre of 

the court of Richard II, that of the Princess Isabella, 

Richard's aunt, and her husband, the Sire de Coucy. The 

first chapter, "Master Anonymous," introduces the reader to 

the poet and his work. Chapter two, "Symbolism and Allegory 

in Sir Gawain and the Green Knight," demonstrates the con

nection between the hunting scenes and the events in the 

castle. The final chapter, "A French Knight of the Garter," 

speculates on the candidacy of the French nobleman Enguerrand 

VII, Sire de Coucy, as the protagonist of Gawain. Eleven 

appendices, comprising slightly more than one-half of the 

text, deal with pertinent textual matters and with the poet 

and his dialect. Running through them all is the suggestion 

of parallels between Gawain and the Sire de Coucy. 

8. Spearing, A. C. The Gawain-Poet: A Critical 

Study. Cambridge: Cambridge University Press, 1970. This 

indispensable study of four poems includes discussions of 

the poet and his background, and of Purity, Patience, Pearl, 

and Sir Gawain and the Green Knight. Most of Chapter 3 

("Patience") appeared originally under the title "Patience 

and the Gawain-Poet"; Chapter 4 is in part a reprint of 



7 

"Symbolic and Dramatic Development in Pearl." St. Erkenwald 

is not included. See 27, 78, 111, 199, 247. 



COMPLETE WORKS: TRANSLATIONS AND MODERNIZATIONS 

9. Gardner, John, trans. The Complete Works of the 

Gawain-Poet. Chicago and London: The University of Chicago 

Press, 1965. 

Reviews: Benson, Larry D. JEGP 65 (1966): 580-583. 

Clark, Cecily. MAE 36 (1967): 285-287. 

Cutler, Edward J. LJ 40 (1965): 4078. 

Garmonsway, G. N. UTQ 36 (1966-67): 300-301. 

Howard, Donald R. Spec 42 (1967): 149-152. 

Lumiansky, R. M. NYTB, Nov. 28, 1965, p. 28. 

Mehl, Dieter. Anglia 85 (1967): 82-90. In 

German. 

Wilson, R. M. MLR 62 (1967): 108-109. 

The work represents the first verse translation of the five 

poems commonly attributed to the Pearl poet: Pearl, Purity, 

Patience, Sir Gawain and the Green Knight, and St. Erkenwald. 

The author's purpose was "to make generally accessible as 

much as [he] could of the technical ingenuity, the music, 

the narrative subtlety and vigor, the dramatic power, and 

the symbolic complexity to be found in the original Middle 

English." The Introduction reflects recent critical com

mentary on the poems and includes an interpretation of the 

8 
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first four poems — "the Pearl group." The quality of the 

translations into contemporary colloquial English is, 

perhaps inevitably, uneven. 

10. Williams, Margaret, R.S.C.J., trans. The 

Pearl-Poet: His Complete Works. New York: Random House, 

1967. In addition to the modern verse translation of 

Patience3 Cleanness 3 Sir Gawain and the Green Knight3 Pearl, 

and St. Erkenwald designed for the general reader and pre

sented in what the translator believes to be the order of 

composition, the volume includes an extensive, well-

documented Introduction. The section on backgrounds dis

cusses each poem in terms of medieval aesthetics. Also 

included are a Select Bibliography, three appendices, and 

annotated charts. See 65, 117, 202, 211, 248. 



GENERAL STUDIES OF MORE THAN ONE POEM 

11. Anderson, George K. Old and Middle English 

Literature From the Beginnings to 1485. Volume I of A 

History of English Literature. Ed. Hardin Craig. Oxford: 

Oxford University Press, 1950. Reprinted in 1962 with 

additions and corrections, Toronto: Crowell-Collier 

Publishing Co.; New York: The Macmillan Co., pp. 221-227. 

Chapter 4 introduces the student and general reader to the 

four poems of the Cotton Nero A X MS which are assumed to 

be the work of the Pearl poet. The discussion is, 

appropriately, descriptive rather than critical. 

12. Brewer, D. S. "Courtesy and the Gawain-Poet." 

In Patterns of Love and Courtesy: Essays in Memory of 

C. S. Lewis. Ed. John Lawlor. London: Edward Arnold, 1966. 

The concept of courtesy, a vital part of the poet's artistic 

pattern, appears in all four poems of the Cotton MS. In 

Patience} aourtaysye describes the relationship between God 

and man with associations of power, nobility, graciousness; 

in Cleanness, the term implies a correspondence between 

inner purity and its external manifestation in good manners; 

in Pearl, the concept of courtesy is considerably more 

complex, including humility, speech, courtly manners, 

internal virtue; in Sir Gawain and the Green Knight, courtesy 

10 



becomes "the general element of the poem, seen in the 

characters' every action, and also, paradoxically, a less 

generally moralized, more specific part of the courtly life." 

Beauty, politeness, humor, self-control, bravery, and clean

ness combine in an ideal of personal integrity. Courtesy in 

Sir Gawain and the Green Knight, then, is the key to mental 

and spiritual self-realization; it consists in loving God 

and one's neighbor as one's self. 

13. . "The Gawain-Poet: A General 

Appreciation of Four Poems." EIC 17 (1967): 130-142. Sir 

Gawain and the Green Knight3 Peart3 Patience3 and Cleanness 

are viewed from a literary, rather than philological, point 

of view. Each poem is characterized by the encounter with 

and control of some passionate desire. The more specific 

word for "virtue" for the Gawain-poet is "courtesy." Far 

from being "ascetic or 'anti-life' in his view of courtesy," 

the poet accepts life with joy in spite of its harshness, 

and "his own temper comes out most clearly in his sheer 

enjoyment of goodness, of courtesy." 

14. Elliott, Ralph W. V. "Landscape and Rhetoric 

in Middle-English Alliterative Poetry." MCR 5 (1961): 65-

76. The Gawain poet succeeded remarkably in freeing himself 

from certain constricting literary conventions while remain

ing still a disciple of the rhetoricians. He mastered the 

art of rhetorical descriptio loci but was not mastered by 
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it. Descriptive passages both in Sir Gawain and the Green 

Knight and in Pearl enhance the beauty of the poem and serve 

a functional purpose as well. 

15. Evans, W. 0. "'Cortaysye1 in Middle English." 

MS 29 (1967): 142-157. Although the essay includes a dis

cussion of the word and concept of cortaysye in a number of 

other Middle English works as well, it notes specific occur

rences of the word in each of the four poems of the Cotton 

MS in support of its thesis. A study of the semantic range 

of cortaysye suggests that unless the context is very spe

cific, it is "safer to assume reference to virtue, often 

specifically Christian," than to the literary convention of 

courtly love as A. C. Spearing does, for example, in his 

interpretation of Sir Gawain and the Green Knight. (See 8.) 

16. Everett, Dorothy. Essays on Middle English 

Literature. Ed. Patricia Kean. Oxford: The Clarendon 

Press, 1955, pp. 68-96. This seminal, comprehensive study 

provides a good introduction to the four poems of the Cotton 

MS and argues persuasively for common authorship on the 

grounds of similarities in vocabulary, phrasing, stylistic 

devices, and such recurring conceptions as the doctrine of 

the Beatific Vision and the pearl as a symbol of perfection. 

Symmetrical arrangement and "a marked sense of form" further 

suggest one author. The probable secular and religious 
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readings of the poet include the Roman de la Rose, some 

Arthurian romances, the Divina Commedia, Boccaccio's Olympia, 

the Vulgate scriptures and biblical commentary. Purity and 

Patiencc , in that order, were probably written first, "but 

grounds for deciding whether Sir Gawain or Pearl came next 

are insufficient." 

Most impressive in Purity and Patience is the dynamic 

quality of the narratives: the poet is said to have "seen 

and felt the Biblical stories afresh and he re-creates them 

for his readers, fusing into them points from other books or 

of his own invention." Patienoe is considered to be "simpler 

in conception than Purity [the poem with the more important 

homiletic element] and therefore neater and more unified in 

construction." The "more ambitious scheme" of Purity "is not 

entirely successful, for, in order to include the story of 

Belshazzar's feast, the poet has to juggle with his inter

pretation of 1uncleanness' and make it cover for the defiling 

of what belongs to God as well as unchastity." The stories 

in Purity seem disproportionate in length. 

Gawain, which bears metrical similarities to the two 

homilies, differs from other ME romances in that "it is no 

simple tale of adventure and love, but the story of a test of 

character for which adventure and love-making provide the 

means." Concerned primarily with conduct, the poem "is moral 

in the true sense of the word." 
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Pearl resembles Lyoidas more closely than anything 

else in English. The link words and phrases "taken in order, 

. . . almost form a key" to the poem as a whole. If the 

"close parallel" to the Divina Commedia is recognized, and 

Pearl, like Dante's work, is understood as a representation 

of "the process of enlightenment . . . presented by means of 

a dialogue between a mortal seeking it and a celestial being 

. . . who now possesses knowledge, by virtue of her position 

in heaven," then the elegy-versus-allegory debate loses its 

point: the poem "is not to be comprehended by either term." 

Although the poet makes full use of contemporary 

rhetorical devices in Pearl — as in Gawain — his art 

supersedes the doctrine of the rhetoricians. In architec

tonics, and "perhaps in natural description," the Pearl poet 

"surpasses Chaucer." 

17. Farley-Hills, David. "The Roman de la Rose and 

the Poems of Ms Cotton Nero Ax, 4." MJFA 2 (1964): 229-235. 

The recurrence of the words elene and olannes in the poems 

of the Cotton MS may suggest a connection between these 

poems and the Roman de la Rose. Although "the exact influ

ence of the Roman must remain a matter for conjecture," 

Purity and Sir Gawain in particular may represent a 

"deliberate attempt to counter the prevailing immorality of 

courtly love by distinguishing clearly the moral from the 

immoral in sexuality." Gawain's solution to the question of 



the relationship between the Courtly Code and Christian 

morality "is exactly the same as Jean de Meun's, namely, that 

the art of love is greatly to be respected, but that it is 

itself subservient to Christian morality." 

18. Gioia, Louis L. "The Pearl Group: A Study in 

Thematic Continuity." Ph.D. dissertation, University of 

Pittsburgh, 1970. DA 31 (1970): 2343A. A study of Purity, 

Patience, and Pearl in that sequence reveals a thematic con

tinuity "based on the broad outlines of ascetical and 

mystical theology" which describes the orderly progression 

in the ascent of man to God through the three stages of sin 

(Purity), purgation and illumination (Patience), and divine 

union (Pearl). 

19. Grant, William Michael. uPurity and Patience: 

A History of Scholarship and a Critical Analysis." Ph.D. 

dissertation, Brown University, 1969. DA 30 (1969): 280A. 

The study examines and evaluates scholarly research on Purity 

and Patience in matters of authorship, dating, interpreta

tion, dialect, metrics, vocabulary, and historical content. 

The critical analyses of the two homilies suggest that (1) 

Purity derives its unity — which has been inadequately per

ceived in previous studies — from "the role of God as a 

dominating figure in the narrative," from "the role of the 

narrator as an unobtrusive and congenial commentator and 
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moralizer," and from "the technique of 'variation,1 whereby 

structural and symbolic elements are shaped into a balanced 

sequence of parallels and contrasts," and that (2) Patience 

is perhaps a better poem than Purity only because of its 

greater success in the fusion of tone and content, not 

because of structural superiority. 

20. Hill, Ordelle Gerhard. "Patience: Style, 

Background, Meaning, and Relationship to Cleanness." Ph.D. 

dissertation, University of Illinois, 1966. DA 26 (1966): 

7297. The study notes the influence of the rhetoricians and 

of patristic literature on the structure and style of 

Patience. The same techniques employed in the composition 

of Patience are used, although less successfully, in 

Cleanness. Both poems appear to be intended for the clergy. 

21. Kottler, Barnet, and Alan M. Markman. A 

Concordance to Five Middle English Poems. Pittsburgh: 

University of Pittsburgh Press, 1966. 

Reviews: Benson, Larry D. Spec 42 (1967): 382-384. 

Bessinger, J. B., Jr. CHum 2 (1968): 53-56. 

Davis, Norman. MAE 37 (1968): 324-328. 

Moorman, Charles. ChauR 3 (1969): 304-308. 

The IBM 7070 computer-produced concordance to Cleanness 3 St. 

Erkenwaldj Sir Gawain and the Green Knight3 Patience 3 and 

Pearl is based on a series of printed editions — a "base 

text" and a variant edition of each of the poems. The 
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collection seemed to be a natural choice of Middle English 

materials to concord because their combined total of 6,437 

lines constituted a "broad enough, yet manageable, corpus" to 

work with and because these poems "represent not only the 

very best accomplishment of Late Middle English but display 

as well a language sufficiently different from Chaucer's as 

to make them supremely worthy objects of study for all 

students of Middle English." 

22. McNamara, John Francis. "Responses to Ockhamist 

Theology in the Poetry of the Pearl-Poet, Langland, and 

Chaucer." Ph.D. dissertation, Louisiana State University 

and Agricultural and Mechanical College, 1968. DA 29: 

3148A. The revival of interest in the theological question 

concerning grace and merit (a revival which derived from the 

nominalist-realist debate of the fourteenth century) is 

reflected in the works of the most distinguished poets of 

the time. The issue between the "Modern Pelagians" (Ockham 

and his followers) and the Augustinians (conservatives like 

Bradwardine and Wyclif) inspired contemporary poets to pro

duce their best work. The following examples are cited from 

the canon of the Pearl poet: Pearl debates the question of 

grace and merit and concludes that God elects the sinner 

through grace; Purity presents the balancing complementary 

doctrine of merit, emphasizing man's own responsibility; 

Patience shows how man is ultimately dependent upon God; 
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Sir Gawain and the Green Knight represents a reconciliation 

of the opposing doctrines; St. Evkenwald relates a legend 

which, although in other medieval poetry approves of direct 

appeal to God through good works, here underscores man's 

utter dependence upon divine grace. 

23. Markman, Alan. "A Computer Concordance to 

Middle English Texts." SB 17 (1964): 55-75. The article 

describes in detail the complexities of the textual and 

technical operations required in the production of A Com

puter Concordance to Five Middle English Poems: Cleanness, 

St. Erkenwald, Sir Gawain and the Green Knight, Patience} 

Pearl, prepared by Markman in collaboration with Professor 

Barnet Kottler. While a perfect concordance of Middle 

English texts is clearly impossible, the authors of the 

concordance believe they have produced a reliable one which 

will be useful to students of Middle English poetry. 

24. Mills, A. D. "A Comparative Study of the 

Versification, Vocabulary, and Style of Pearl, Patience, 

Purity and Sir Gawain and the Green Knight." Ph.D. 

dissertation, University of Manchester, 1964. Not seen. 

25. Moorman, Charles. The Pearl-Poet. New York: 

Twayne Publishers, 1968. This "first book-length study of 

the collected works of the poet, "a general introduction 

. . . not committed to any one approach," proposes "to 
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present a comprehensive and coherent view of each of the four 

poems in order to illuminate its special themes and values 

and, at the same time, to designate those ideas and techniques 

that characterize the four poems as a group." St. Evkenwald 

is excluded from the discussion on the grounds of "exceed

ingly slim" evidence for its inclusion in the canon of the 

poet. The unifying theme of the four poems has to do with 

"conduct of life." Degenerate man is incapable of saving 

himself; proper conduct — personal purity and obedience to 

the will of God — is possible for man only through the 

merits of the Redeeming Christ. The poet represents the same 

orthodox Catholic tradition reflected in the works of T. S. 

Eliot and Graham Greene. The Selected Bibliography following 

the text contains brief annotations. 

26. Oakden, J[ames] P. Alliterative Poetry in 

Middle English, 2 vols., 1930, 1935. Reprint. New York: 

The Shoe String Press (Archon Books), 1968. 

27. Spearing, A. C. "Patience ana the Gawain Poet." 

Anglio. 84 (1966): 305-329. The view of life expressed in 

each of the four poems of the Cotton Nero A X MS represents 

man as struggling "absurdly and in vain" to defeat or outwit 

a power "beyond the natural." Patience is selected for a 

detailed illustration of this view; the other three poems 

are commented upon sufficiently to demonstrate the same 

"tragi-comic" conception of man. The knowledge eventually 
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achieved by the "hero manque" of the poems is knowledge of 

his own weakness. 

28. Spearing, A. C. The Gawain-Poet: A Critical 

Study. See 8. 

29. Spendal, Ralph James, Jr. "Narrative Structure 

in Five Middle English Poems." Ph.D. dissertation, Univer

sity of Oregon, 1970. DA 31 (1970): 5376A. Whether or not 

Pearl, Purity} Patience 3 Sir Gawain, and St. Erkenwald are 

the work of one poet, the five poems "reveal a common recur

ring narrative configuration," namely, a "structural prin

ciple [or 'protoplot' which] involves a duality of movement: 

of the human spirit, and of a corresponding transcendent 

response." The repetition of a "basic configuration" may 

(1) derive from the rhetorical figure expolitio, (2) be 

related to typological exegesis, (3) be "designed to accord 

with and support the concern in all the poems with the rhythm 

of adversity in human affairs, with tribulation and the 

choice it offers man: patient submission of prideful 

rebellion." 

30. Waldron, Ronald A. "Oral Formulaic Technique 

and Middle English Alliterative Poetry." Spec 32 (1957): 

792-804. An analysis of sixteen unrhymed alliterative long-

line poems in Middle English, including Cleanness (Purity), 

Sir Gawain and the Green Knight, Patience, and St. Erkenwald, 
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reveals "that these poems use, to a far greater extent than 

has formerly been allowed, a common diction, and that this 

common diction extends to the use of formulaic phrases ful

filling metrical, rather than stylistic or aesthetic, 

requirements." Strong evidence exists to indicate that "the 

poets were working with conventions . . . not far removed 

from those of oral tradition." 

31. Zavadil, Joseph Benedict. "A Study of Meaning 

in Patience and Cleanness ." Ph.D. dissertation, Stanford 

University, 1962. DA 22 (1962): 4346-4347. The poems 

Patience and Cleanness, both penitential in character, are 

intimately associated with the movement for Christian educa

tion which followed the Third and Fourth Lateran Councils. 

Patience, like The Book of Vices and Virtues, teaches that 

the soul conquers pride and achieves humility (patience) 

through the first Gift of the Holy Ghost, which is Dread, or 

fear of God, that arouses in the sinner an awareness of sin 

and a desire to repent. The more complicated Cleanness 

exhorts the reader to be clean of heart for the sake of 

gaining salvation. The sacrament of Penance frees man from 

the defilement of sin. The two poems are not only highly 

sophisticated compositions, subtle in statement and vivid 

in imagery, but they also teach coherent, contemporary moral 

doctrine. 



PATIENCE 

Editions, Translations, and Modernizations 

32. Anderson, J. J., ed. Patience. Manchester: 

Manchester University Press; New York: Barnes & Noble, 1969. 

Reviews: Diekstra, F. LT 260 (1969): 524-525. 

Spearing, A. C. MAE 39 (1970): 347-348. 

The principal aim of the edition is "to contribute towards a 

better appreciation of a poem which, though relatively 

neglected, is perhaps as fine in its own way as its companion 

poems Pearl and Sir Gawain and the Green Knight are in 

theirs." The lengthy Introduction includes a discussion of 

the manuscript, sources, theme and structure, relationship 

to homiletic and theological tradition, versification, date, 

and dialect. Besides the useful and complete bibliography 

that precedes the text of Patience, the volume contains 

notes, glossary, and appendices which include the Vulgate 

texts of Jonah and the Beatitudes. 

33. Gardner, John, trans. The Complete Works of 

the Gawain Poet, pp. 203-219. See 9. 

34. Morris, R., £d. Early English Alliterative 

Poems. EETS. London: 1864; 2nd ed. 1869. Reprinted 1965. 

Text also includes Pearl and Cleanness. 

22 



23 

35. Stone, Brian, trans. "Patience or, Jonah and 

the Whale." In Medieval English Verse. Penguin Books, 1964, 

pp. 120-135. Introductory note, pp. 118-120. The poem is 

rendered in a free translation in unrhymed quatrains which 

attempt to retain alliteration. 

36. Vantuano, William. "Patience: An Edition." 

Ph.D. dissertation, New York University, 1969. DA 30 (1969): 

2502A. In addition to offering a critical edition of 

Patience, complete with textual notes, commentary, and 

glossary, the dissertation attempts to show, by adducing 

parallels, the relationship of this poem to the other three 

in the Cotton MS. The study supports the theory of common 

authorship. 

37. Weston, Jesse L. , trans. Romance3 Vision3 and 

Satire. Boston and New York: Houghton Mifflin Co., 1912. 

Reprint. Gloucester, Mass.: Peter Smith, 1965. This 

anthology of English alliterative poems of the fourteenth 

century includes verse translations of Sir Gawain and Pearl, 

and selections from Cleanness (Belshazzar's feast) and 

Patience (the flight of Jonah). 

38. Williams, Margaret, R.S.C.J., trans. The 

Pearl-Poet: His Complete Works, pp. 101-120. See 10. 
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Studies 

39. Anderson, J. J., ed. Patience, pp. 1-23. (See 

32.) The extensive introduction to this edition of the poem 

is perhaps the best general study of Patience available. 

40. . "The Prologue of Patience." MP 63 

(1966): 283-287. The essay takes issue with Charles 

Moorman's view expressed in "The Role of the Narrator in 

Patience" (see below) that the "autobiographical" references 

to the poet's poverty are to be understood in the spiritual, 

rather than in the physical sense, and that the poem to some 

extent expresses a personal crisis as in Pearl. In view of 

tradition and contemporary conditions, it is natural that a 

homilist dealing with patience as his main theme should want 

to link it to poverty. The passage on poverty is an inte

gral part of the homiletic scheme, and not merely a paren

thesis. While, according to any interpretation, poverty may 

be real to the poet, nothing comparable to the personal 

emphasis of the first section of Peavl appears in Patience. 

The first-person pronoun could just as well be a second-

person pronoun, the "I" being no more than incidental to the 

poet's teaching. 

41. Berlin, Normand. "Patience: A Study in Poetic 

Elaboration." SN 33 (1961): 80-85. To the alliterative-

line paraphrase of the Vulgate rendering of the book of Jonah 

the Pearl poet adds a brief Prologue and an even briefer 
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Epilogue. His primary purpose was to make the Jonah story 

appeal vividly to Englishmen of the fourteenth century. The 

extended elaborations on Jonah's motivations, the storm, and 

the experience of the renegade prophet in the whale's 

interior reveal both the purpose and the art of the poet. 

42. Brewer, D. S. "Courtesy and the Gawain-Poet." 

See 12. 

43 . . "The Gawain-Poet: A General 

Appreciation of Four Poems." See 13. 

44. Gardner, John, trans. The Complete Works of 

the Gawain-Poet, pp. 69-70. (See 9.) The simple structure 

of plot in Patience suggests that it may be the first of the 

poet's compositions. As in Purity, the tropological and 

anagogical extensions of the literal level of the narrative 

inform the meaning of the poem: the impatience of Jonah 

contrasts with the patience of God on the narrative level; 

allegorically, Jonah's impatience contrasts with the 

patience of Christ and simultaneously parallels the 

impatience of Satan. Jonah resembles Gawain in that he 

"emerges as a character, a man at once comic and pathetic, 

foolish and admirable." 

45. Gioia, Louis L. "The Pearl Group: A Study in 

Thematic Continuity." See 18. 
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46. Grant, William Michael. "Purity and Patience: 

A History of Scholarship and a Critical Analysis." See 19. 

47. Hill, Ordelle Gerhard. "Patience: Style, 

Background, Meaning, and Relationship to Cleanness. " See 20. 

48. . "The Audience of P a t i e n c e M P  66 

(1968): 103-109. Because the poet's treatment of the 

character of Jonah as lacking in spiritual poverty and 

patience goes beyond the Vulgate source and reflects commen

taries and earlier homilies addressed to clerics, it is 

suggested that the audience of Patience might have been the 

clergy, whose foremost mission was preaching. Extant ser

mons for All Saints' Day, most probably the halyday referred 

to by the poet, are in most cases prefaced by the text of 

the Beatitudes. The relationship between the theme of 

martyrdom, the eighth Beatitude, and the preaching message 

of the Jonah exemplum would be recognized by a clerical 

audience. 

49. . "The Late-Latin De Jona as a Source 

for Patience ." JEGP 66 (1967): 21-25. The author supports 

the conclusion of 0. T. Emerson expressed in 1895 in "A 

Parallel Between the Middle English Poem Patience and an 

Early Latin Poem Attributed to Tertullian" (PMLA 10: 242-

248), and of H. Bateson in his first edition of Patience in 

1912, that the poem was substantially influenced by Carmen 
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de Jona Propheta. An opposing argument set forth in 1914 by 

S. B. Liljegren ("Has the Poet of Patience Read 'De Jona'?" 

Englische Studien 48: 337-341) is rejected, and the Patience 

poet is seen as using the De Jona as a source for his poem in 

much the same way he uses the Bible: he adds to the 

narrative, modifies, and intensifies it. 

50. Hoffman, Donald L. "Renisohsohe Renkes and 

Runisch Sauez ." N&Q 17 (1970): 447-449. The contexts of 

runish and rennish in the works of the Gawain poet suggest 

that these forms are not variants of the same word, as Norman 

Davis assumes in his revision of the Tolkien-Gordon edition 

of Sir Gawain and the Green Knight, but rather that they are 

two distinct words. The one, runish, derives from OE run, 

meaning "secret, mystery," or "rune"; the other, rennish, 

derives from OE hreoh, hreow, meaning "fierce," or "rough." 

The article notes the appearance of the words in varying 

forms in Purity, Patience, Sir Gawain and the Green Knight3 

and St. Erkenwald, as well as in The Wars of Alexander. 

51. Kelly, Ellin M. "Parallels Between the Middle 

English Patience and Hymnus Ieiunantium of Prudentius." ELN 

4 (1967): 244-247. In addition to the possible influence 

of Tertullian's sermons on patience and purity and of the 

De Jona on Patience, the Hymnus Ieiunantium of Prudentius 

(the seventh hymn in the Liber Cathermerinon) reveals 

striking descriptive parallels with the Middle English poem. 
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The Jonah narrative constitutes the single detailed exemplum 

substantiating the homiletic exhortations of each poem. The 

Gawain poet probably knew the works of Prudentius. 

Manuscripts of Prudentius were extant in the poet's time, and 

portions of the Liber Cathermerinon were included in the 

Roman Breviary. 

52. Kottler, Barnet, and Alan M. Markman. A 

Concordance to Five Middle English Poems,. See 21. 

53. Luttrell, C. A. "The Gawain Group: Cruxes, 

Etymologies, Interpretations — II." Neophil 40 (1956): 

290-301. This word-study miscellany discusses meaning, 

etymology, and grammatical questions concerning a group of 

words in Patience, Purity, and Sir Gawain and the Green 

Knight. It also makes a further point relating to skyly and 

skylly considered in a previous article. (See 132.) Gawain 

1796: swe^e has been accepted as a strong preterite because 

of an inconsistency of editorial method; the validity of such 

a conclusion is dubious. Purity 805 and Gawain 1836: Mabel 

Day's explanation of nay as a case of omission of -d before 

p renders improbable the hypothetic ME nie proposed by 

Tolkien and Gordon. Gawain 2310: The NED, Tolkien and 

Gordon, Gollancz translate barbe as "edge (of an axe)." The 

word refers rather to some kind of projection of the blade. 
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Patience 362: dumpe is a cognate of the Yorkshire dialectal 

noun dump ("a deep hole or pool of water") and probably means 

"to dive, plunge," rather than "to fall headlong with sudden 

force" as it has been interpreted. Gawain 526: lauoe3 

lause , probably mean "loose" rather than "lance." Purity 

1512: machche should be rendered "contends, strives, 

struggles." Purity 62, 529: skyly3 skylly have a parallel 

in the Dublin MS of the Wars of Alexander 1575 which sup

ports Menner's belief that skylly in Purity 529 must be a 

noun. Skyly, skylly3 skely, may all amount to the same 

thing as ME skile , meaning "reason." The general impression 

of the multifarious contexts of the verb swey in alliterative 

poetry in general, and in a large number of instances in the 

Nero MS in particular, is one of momentum. The word is 

nearer in sense to OE swegan than has been realized. 

54. McNamara, John Francis. "Responses to Ockhamist 

Theology in the Poetry of the Pearl-Poet, Langland, and 

Chaucer." See 22. 

55. Mills, A. D. "A Comparative Study of the 

Versification, Vocabulary and Style of Pearl, Patienee3 

Purity and Sir Gawain and the Green Knight." See 24. 

56. Moorman, Charles. "Some Notes on Patienae and 

Pearl." SoQ 4 (1965): 67-63. An attempt is made to resolve 
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four cruxes in the prologue to the story of Jonah. Patience 

1-4: apoynt is rendered as "appointed"; Patience 38-39: 

quoyntyse is understood to mean "acquaintance," and quest is 

i 
believed to carry the now obsolete meaning "bequest"; 

Patience 41-45: two subordinate clauses beginning with eras 

are punctuated as parallel in construction; Patience 54-58: 

made (54) is taken to mean "grant" or "provide"; pe (56) as 

the temporal adverb "when"; jape (57) as a verb; and suche 

(57) as an adverb. 

Pearl 139-140: A collation of all the proffered 

interpretations of these lines suggests "the poet may be 

exploiting the natural ambiguities and overlappings of mean

ing inherent in deuyse and mere 3" and that the passage might 

read, "I thought the stream to be a dividing-device/Made by 

boundary-pools between the delights." Pearl 977-981: keued 

appears to modify me rather than pat (the city); on a hyle 

is construed as an adverbial phrase modifying pat (the city) 

rather than "I"; Pearl 1027-1030: sware here probably means 

"square" rather than "side of a square." The resultant 

dimunition in size of the New Jerusalem if sware is read as 

"square" would make St. John's vision "more imaginable and 

just as impressive in terms of the narrator's vantage point 

and experience. 

Pearl 39-40: The hy$ seysoun in August, understood 

variously to mean Lammastide, the Feast of the Assumption, 
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or the Feast of the Transfiguration, might simply mean the 

"hay season." (The possibility is suggested that hy is an 

alternative spelling of hi-^ or he-^, meaning "hay.") 

57. Moorman, Charles. The Pearl-Poet. (See 25.) 

Chapter 3 ("Patience"), pp. 64-77, affirms the structural 

and thematic unity of the poem, which, although it "suffers 

by comparison with the other poems" of the MS, may reveal "a 

more subtle power and beauty than that which illuminates the 

others." 

58. . "The Role of the Narrator in Patienoe." 

MP 61 (1963): 90-95. Patience is not to be dismissed as a 

dull sermon. Like the other poems in the Cotton MS, Patienoe 

exhibits a structural and thematic unity which depends 

heavily upon the device of the preacher-narrator. 

59. Schleusener, Jay. "Patienoe, Lines 35-40." MP 

67 (1969): 64-66. Although these lines have repeatedly 

drawn the attention of critics, the problem of understanding 

"the peculiar bond the poet finds between poverty and 

patience" remains unsolved. St. Augustine's argument of a 

formal unity in the first and last Beatitudes, that the last 

"returns, as it were, to the first," is rephrased in the 

passage in Patienoe and is understood to be the key to its 

meaning: poverty and patience are the virtues of the first 

and last Beatitudes, respectively. A teleological concept 
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of Christian perfection, as well as an understanding of the 

figural significance of the eighth day and the octave in the 

liturgy and the sacraments, is requisite to an adequate 

interpretation of the lines. 

60. Spearing, A. C. "Patience and the Gawain-Poet." 

See 27. 

61. . The Gawain-Poet: A Critical Study. 

(See 8.) Most of Chapter 3 ("Patience"), pp. 74-95, appeared 

originally under the title "Patience and the Gawain-Poet." 

See 60. 

62. Stone, Brian, trans. "Patience," pp. 118-120. 

(See 35.) A brief introduction to the poem precedes the 

translation of Patience, a work "nearer to the Old English 

tradition in language and mood than the other poems 

attributed to the author." 

63. Waldron, Ronald A. "Oral Formulaic Technique 

and Middle English Alliterative Poetry." See 30. 

64. Williams, David. "The Point of Patience." MP 

68 (1970): 127-136. The homiletic pattern being only one 

of the poet's resources, Patience is judged to be consider

ably more than a sermon. To approach the Jonah narrative 

merely as an extended exemplum is to miss the purpose and 

nature of its richness and complexity. A view of the poem 
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in its entirety suggests that its subject is "the situation 

of man in a world ordained by God, the proper response to 

which is called patience." Appreciation of the poem rests 

upon recognition of the "largeness of view and its expres

sion, rather resembling a aonsolatio than a manual of 

penance." 

65. Williams, Margaret, R.S.C.J., trans. The 

Pearl-Poet: His Complete Works, pp. 29-34. (See 10.) The 

brief introduction to the text of Patience comments on 

sources of the poem and finds parallels in Piers Plowman 

and Chaucer's Pardoner's Tale. 

66. Zavadil, Joseph Benedict. "A Study of Meaning 

in Patience and Cleanness." See 31. 
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Editions, Translations, and Modernizations 

67. Cawley, A. C., ed. "Pearl" and "Sir Gawain and 

the Green Knight." London: J. M. Dent & Sons; New York: 

Dutton, 1962. (Everyman's Library Series.) Reprinted 1970. 

The edition "attempts to present the texts accurately, but 

with some modernization of spelling. The texts have been 

transcribed from photographs of British Museum MS Cotton 

Nero A.x., and one or two new readings and emendations have 

resulted." Marginal glosses and footnote paraphrases are 

provided. The Introduction offers a summary of the narra

tive and an interpretation of the poem: Pearl is both 

"personal elegy" and "a lesson in theology expressed in 

allegorical terms." The poet has proposed a task for 

himself, "to journey from earth to heaven." A Select 

Bibliography is included. 

68. deFord, Sara, ed. The Pearl. Medieval Text 

and Notes with verse translation. New York: Appleton-

Century-Crofts, 1967. (A Crofts Classic.) This translation 

by the editor in collaboration with her former students, 

which is designed for the student and the general reader, 

attempts to retain "the sense and the ambiguity of the 

34 
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original" in the composition of "an effective and beautiful 

poem in modern English." The Middle English text appears on 

the page facing the translation. A brief introduction com

ments on the form of the poem and cites examples of varying 

interpretations. 

69. Gardner, John, trans. The Complete Works of 

the Gawain-Poet, pp. 95-145. See 9. 

70. Gordon, E. V., ed. Pearl. Redaction for the 

press by Ida L. Gordon. Oxford: Clarendon Press, 1953. 

Reprinted in 1958, 1963, 1966. This is the standard, indis

pensable edition of the poem. Included in the Introduction 

are discussions of the form and purpose of the poem, its 

doctrinal themes, its symbolism, and its dialect. In 

addition to the explanatory notes and the glossary, the 

work contains appendices dealing with linguistic matters 

and a useful Select Bibliography. 

71. Guidi, Augusto. "II Meglio di Pearl." AI0N-SG 

9 (1966): 199-223. In Italian. "The best of Pearl," lines 

1-240, is presented here in a prose translation based on 

E. V. Gordon's edition of the poem. The introductory comment 

suggests that these twenty initial stanzas reflect the pre

ciosity of content and of form which the poem has in common 

with other late medieval compositions. In Pearl, even more 

than in Gawain, one is aware of predominant musical 
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qualities resulting from superb ordering of rhyme, assonance, 

alliteration, and structural devices. The Pearl poet, like 

Chaucer, must have read Dante, for he speaks in the first 

person. Not only is the narrator of Pearl a jeweler, the 

poet himself is one — whether or not the poem is auto

biographical. The author is not convinced that Peavl and 

Gawain are written by the same hand; but if the poems have 

anything in common, it is the descriptive passages. 

72. Hillman, Sister Mary Vincent. The Peavl: 

Medieval Text with a Literal Translation and Interpretation. 

Convent Station, N. J.: College of St. Elizabeth Press, 

1961. Reprinted in 1968 with an Introduction and additional 

bibliography by Edward Vasta. Notre Dame, Indiana, and 

London: University of Notre Dame Press. 

Reviews: Gordon, I. L. RES 13 (1962): 398-399. 

Savage, Henry L. Spec 39 (1964): 155-159. 

Inexact readings of the original text reflected in most of 

the earlier translations of the poem are said to distort the 

meaning of individual passages or of the work as a whole. 

The interpretation presented in this literal translation 

represents an "attempt to prove that Pearl is not an elegy, 

but rather a homiletic poem teaching that the soul must not 

be attached to earthly treasure if it is to attain the 

Kingdom of God." 
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73. Morris, R., ed. Early English Alliterative 

Poems. EETS. London: 1864; 2nd ed. 1869. Reprinted 1965. 

Text also includes Patienee and Cleanness. 

74. Sisam, K., ed. "The Pearl." In Fourteenth 

Century Verse and Prose. Oxford: The Clarendon Press, 1921. 

Reprinted with corrections, The Clarendon Press, 1966, pp. 

57-67. The fragment of Pearl anthologized here is 11. 361-

612. 

75. Stone, Brian, trans. "Pearl." In Medieval 

English Verse. Penguin Books, 1964, pp. 143-174. Introduc

tory note, pp. 136-142. Since the translator could not 

possibly "be utterly faithful to the complex form of the 

original," he employs a more modest rhyme scheme of 

ababcdcddede in his translation of the poem. Seven of his 

stanzas, however, maintain the original rhyme scheme 

ababababbcbc. "All the other characteristics of the 

original versification remain, and probably its alliterative 

content has been exceeded." 

76. Weston, Jesse L., trans. Romance3 Vision3 and 

Satire. See 37. 

77. Williams, Margaret, R.S.C.J., trans. The 

Pearl-Poet: His Complete Works, pp. 267-305. See 10. 
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Collected Essays 

78. Blanch, Robert J., ed. Sir Gawain and Pearl: 

Critical Essays. Bloomington: University of Indiana Press, 

1966. The volume contains the following essays on Pearl, all 

of which, except Rene Wellek's, appear elsewhere in this 

bibliography as noted. 

Blanch, Robert J. "Precious Metal and Gem Symbolism 

in Pearl." See 168. 

Hamilton, Marie Padgett. "The Meaning of the Middle 

English Pearl." See 102. 

Luttrell, C. A. "Pearl\ Symbolism in a Garden 

Setting." See 172. 

Spearing, A. C. "Symbolic and Dramatic Development 

in Pearl." See 111. 

Wellek, Rene. "The Pearl: An Interpretation of the 

Middle English Poem." Reprinted with revisions by the author 

from Studies in English by Members of the English Seminar of 

Charles University 4 (1933): 5-33. 

79. Conley, John, ed. The Middle English Pearl: 

Critical Essays. Notre Dame: Notre Dame University Press, 

1970. The collection includes the twenty essays listed 

below, all of which (except for reprints of works originally 
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published prior to 1955) appear elsewhere in this biblio

graphy as noted. 

Ackerman, Robert W. "The Pearl-Maiden and the 

Penny." See 143. 

Blenkner, [Charles] Louis, O.S.B. "The Theological 

Structure of Pearl." See 93. 

Conley, John. "Pearl and a Lost Tradition." See 96. 

Davis, Norman. "A Note on Pearl." See 123. 

Hillman, Sister Mary Vincent. "Some Debatable Words 

in Pearl and Its Theme." Reprinted from MLN 60 (1945): 

241-248. 

Hoffman, Stanton. "The Pearl: Notes for an 

Interpretation." See 103. 

Johnson, Wendell Stacy. "The Imagery and Diction 

of The Pearl: Toward an Interpretation." Reprinted from 

ELH 20 (1953): 161-180. 

Kellogg, Alfred L. "Pearl and the Augustinian 

Doctrine of Creation." (See 129, "Note on Line 274 of the 

Pearl.") 

Luttrell, C. A. "Pearl: Symbolism in a Garden 

Setting." See 172. 
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Macrae-Gibson, O. D. "Pearl: The Link-Words and the 

Thematic Structure." See 159. 

Moorman, Charles. "The Role of the Narrator in 

Pearl." See 88. 

Morris, Richard. "On The Pearl, an Excerpt." 

Reprinted from Early English Alliterative Poems in the West-

Midland Dialect of the Fourteenth Century, 2nd ed., rev., 

London, 1869. 

Pilch, Herbert. "The Middle English Pearl\ Its 

Relation to the Roman de la Rose." Translated by Heide 

Hyprath. See 151. 

Robertson, D. W., Jr. "The 'Heresy' of The Pearl." 

Reprinted from MLE 65 (1950): 152-155. 

. "The Pearl as a Symbol." Reprinted from 

MLN 65 (1950): 155-161. 

Spearing, A. C. "Symbolic and Dramatic Development 

in Pearl." See 111. 

Stern, Milton R. "An Approach to The Pearl." See 

112. 

Tristman, Richard. "Some Consolatory Strategies in 

Pearl." Hitherto unpublished. See 115. 
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Vasta, Edward. "Pearl: Immortal Flowers and the 

Pearl's Decay." See 141. 

Visser, F. T. "Pearl 609-611." See 142. 

General Studies 

80. Bishop, Ian. Pearl in Its Setting: A Critical 

Study of the Structure and Meaning of the Middle English 

Poem. New York: Barnes & Noble; London: Basil Blackwell, 

1968. 

Reviews: Hussey, S. S. N&Q 16 (1968): 436-437. 

Woolf, Rosemary. SN 42 (1970): 259-261. 

An important contribution to Pearl studies, this work is not 

so much an interpretation of the poem as it is a preparation 

for interpretation. Particularly illuminating is the dis

cussion of allegory and symbolism which distinguishes between 

"the allegory of the theologians" and "the allegory of the 

poets." Apprehension of the poem's meaning is dependent upon 

consideration of "literary, intellectual, cultural, and 

ecclesiastical traditions" which "would have been perfectly 

familiar to its educated readers or audience" in the 

fourteenth century. The poem is judged to be a Christian 

aonsolatio. 

81. Brewer, D. S. "Courtesy and the Gawain-Poet." 

See 12. 
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82. Brewer, D. S. "The Gawain-Poet: A General 

Appreciation of Four Poems." See 13. 

83. Gardner, John, trans. The Complete Works of 

the Gawain-Poet, pp. 55-61. (See 9.) The introductory 

comment on Pearl notes that the conflict between "human 

selfishness and the courtesy of heaven" which derives from 

the disparity between earthly mutability and heavenly 

immutability provides the poem with dramatic tension. In 

keeping with the Nature-Art contrast developed in Pearl, the 

image of the redeemed ones in the New Jerusalem "as figured 

pearls set in a garland or crown" appropriately defines the 

poem itself as "a garland, a ring of one hundred (or, by 

accident, one hundred and one) interlocked jewels coming 

full circle in the last line's echo of the first line." 

84. Gioia, Louis L. "The Pearl Group: A Study in 

Thematic Continuity." See 18. 

85. Kean, Patricia M. The Pearl: An Interpreta

tion. London: Routledge and Kegan Paul, 1967. 

Reviews: Blyth, Charles R. Spec 43 (1968): 348-351. 

Davies, R. T. RES 19 (1968): 63-65. 

Greenfield, Stanley B. CL 21 (1969): 164-166. 

Hussey, S. S. N&Q 14 (1967): 438-439. 

Kaske, R. E. ELN 6 (1968): 48-52. 

Moorman, Charles. MLQ 29 (1968): 91-93. 
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A close examination of the text of the poem suggests that the 

"old controversy as to whether the Pearl was autobiographical 

or allegorical" is not relevant to the central issues. In a 

work which appears to reflect the influence of Bernard of 

Clairvaux as well as of Dante, the poet "begins with a gen

eralization concerning the value of the pearl considered as 

an earthly treasure," and "ends with the widest possible 

reference to the good life in the service of God which leads 

to the blessed life in heaven." Christian morality in Pearl 

— as in Patience and Sir Gawain and the Green Knight 

— involves the "full and unquestioning acceptance of and 

co-operation with God's plan" in the fulfillment of his will 

for individual destiny. The study attempts to "trace out 

. . . the 'semantics' of the individual images and motifs" 

employed in the poem in order to illustrate how they influ

enced and modified one another. Seventeenth century meta

physical poets are cited to illustrate ideas and metaphors 

used by Middle English poets in general and by the Pearl poet 

in particular. 

86. Knightley, William J., Jr. uPearl\ The 'hyg 

seysoun.'" MLN 76 (1961): 97-102. Whether the hy-^ 

seysoun in August refers to the popular harvest festival of 

Lammas (suggested by Gollancz in 1923), the Assumption (pro

posed by Osgood in his 1906 edition of Pearl and accepted 

by Sister Madeleva in Pearl: A Study in Spiritual Dryness, 
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1925), or the Transfiguration is still a moot question. But 

since the poet appears to use the symbolic design of the 

herber as an introduction to the theme of the vision as a 

kind of "inset motif" (the repetitio device), and because 

the Feast of the Transfiguration "agrees closely with [the 

significance] of the other images in the herber as a type 

and a symbol of the glory of the resurrection," the Trans

figuration — which best defines the time and the place of 

the vision — is judged to be the most suitable occasion for 

the poet's "vision of eternal glory." 

87. Moorman, Charles. The Pearl-Poet. See 25. 

88. . "The Role of the Narrator in Pearl." 

MP 53 (1955): 73-81. The narrator-poet functions as the 

"central intelligence" of Pearl. Whatever else the poem may 

be — vision, elegy, allegory, debate — it is primarily a 

fiction presented from the narrator's point of view; the 

vision can be understood only in terms of its relationship 

to him. The theme and poetic method of the poem is the 

acceptance of death, through suffering and revelation, as 

part of the universal plan. 

89. Richardson, F. E. "The Pearl: A Poem and 

Its Audience." Neoph.il 46 (1962): 308-316. Most of the 

criticism of Pearl has been analytic and explanatory rather 

than synthetic and appreciative. The poem's organic unity, 
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which derives from the poet's skill in interweaving doctrinal 

and personal themes, and the related question of the poet's 

audience, have been insufficiently stressed. The subject of 

the poem is salvation and its attainment. The audience to 

which the poet addressed himself could have been lay or 

mixed. The article contains a useful summary of Pearl 

criticism. 

90. Spearing, A. C. The Gawain-Poet: A Critical 

Studyj pp. 96-170. See 8. 

Genre 
(Allegory, Consolatio , Debate, Drama, Elegy, Romance) 

91. Bishop, Ian. Pearl in Its Setting: A Critical 

Study of the Structure and Meaning of the Middle English 

Poem. See 80. 

92. Blenkner, Charles Louis [O.S.B.]. uPearl as 

Spiritual Itinerary." Ph.D. dissertation, University of 

North Carolina, 1964. DA 25 (1965): 6615-6616. Pearl 

reveals the mystical experience of the "fictional narrator's 

progress from the confusion and madness of sin to the peace 

and wisdom of righteousness." The central pearl-symbol 

remains constant throughout the poem and may be applied to 

any object which shares its perfection. 
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93. Blenkner, Charles Louis [O.S.B.]. "The 

Theological Structure of Pearl." Traditio 24 (1968): 43-75. 

Pearl is "a carefully structured poetic account of a spir

itual itinerary culminating in an ecstasy of mystical 

contemplation," which represents an orderly progression from 

"limited human knowledge to divinely inspired wisdom 

according to a pattern well established in medieval 

theology." The three divisions of the dream correspond to 

the three modes of cognition defined by Hugh of St. Victor: 

cogitation, meditation, contemplation. The tropological 

level of interpretation proposed by this study denies neither 

the elegiacal nor the allegorical reading of the poem. 

94. Carson, Mother Angela. "Aspects of Elegy in 

the Middle English Pearl." SP 62 (1965): 17-27. A mature 

reading of Pearl as a lament on the death of a girl to whom 

the poet was romantically attached rather than as an elegy 

on the loss of a two-year-old daughter explains those 

passages which have been the basis for the assumption that 

the poem is an elegy for a child, it eliminates the diffi

culties of transition between the jewel lost in the garden 

and the Pearl maiden seen in the vision, and it accounts 

fully for the references to the past relationship between 

the Jeweller and the Pearl. 
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95. Cawley, A. C., ed. Pearl and Sir Gawain and the 

Green Knight, p. x. See 67. 

96. Conley, John. "Pearl and a Lost Tradition." 

JEGP 54 (1955): 332-347. Misunderstanding of the meaning of 

Pearl is the result of anachronistic reading of the text: 

the Christian tradition — that is, the renunciation of the 

temporal in favor of the spiritual — is a lost tradition 

even to modern scholarship. The only general interpretation 

of Pearl which approaches correctness is that of Sister Mary 

Vincent Hillman who sees the poem as wholly symbolic. The 

belabored issue as to whether the mourned loss in the poem 

is fictitious or real is of secondary importance. In theme, 

situation, roles, and treatment Pearl is analogous to 

Boethius's Consolation of Philosophy. The poem is clearly 

a Christian aonsolatio. 

97. Everett, Dorothy. "Pearl." In Chaucer and His 

Contemporaries: Essays on Medieval Literature and Thought, 

Ed. Helaine Newstead. Greenwich, Conn.: Fawcett Publica

tions, 1968. Reprinted from Essays on Middle English 

Literature by Dorothy Everett. Ed. Patricia Kean, Oxford: 

The Clarendon Press, 1955. Although many differences exist 

between the two poems, Pearl is "essentially of the same 

order" as Milton's Lyaidas. Both poems begin by lamenting 

a loss, both are "cast in a conventional literary form," and 

both are "built with scrupulous artistry and expressed in 
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highly charged language." The poem has both elegiac and 

allegorical elements, but it is not to be "comprehended by 

either term" any more than it would be comprehended by the 

label homily, debate, or vision of the other world. 

98. Farnham, Anthony Edward. "The Principles of 

Allegory and Symbolism Illustrated by the Middle English 

Poem Pearl.'" Ph.D. dissertation, Harvard University, 1964. 

Not in DA. Not seen. Margaret Williams quotes two para

graphs from this study (The Pearl Poet: His Complete Works 

[see 10], pp. 82-83); but in her footnote, p. 347, she 

titles the dissertation "Pearl in the Light of its Allegor

ical Significance," and dates it 1963. Both title and date 

provided by Williams conflict with the entry in ABEL, 1965, 

p. 151. 

99. Farragher, B. P. "Pearl and Scriptural 

Tradition." Ph.D. dissertation, Boston University, 1956. 

Not in DA. Not seen. Robert W. Ackerman, in a reference 

to this dissertation in "The Pearl-Maiden and the Penny" 

(see 143), judges it as an "extravagant treatment" of Pearl 

in terms of the four levels of scriptural exegesis. 

100. Hackel, Ruth. "Meditations on the Medieval 

Allegory Pearl." UES 4 (1968): 35-41. Both pearl and 

girl are merely symbols to give vitality to an "otherwise 

dry abstract" idea that sinful man may resolve his personal 
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religious conflict through the knowledge of God's mercy and 

Christ's sacrifice. The religious and moral theme of the 

poem is conveyed allegorically. 

101. Hamilton, Marie Padgett. "Notes on Pearl." 

JEGP 57 (1958): 177-191. The edition of Pearl by E. V. 

Gordon, with redaction for the press by Ida L. Gordon (1953), 

adheres to the view that "the author of Pearl laments the 

death of one whom he once loved and still loves." In a 

review of the Gordons' work, Henry L. Savage affirms that 

the Gordons "refuse to twist and torture the poem into what 

they would like to see it mean." Mrs. Hamilton challenges 

Savage's judgment on this point. Pearl, according to the 

Gordons, is "what it purports to be, an elegy on the death 

of a child, the poet's daughter." The essay proposes that 

this hypothesis is not sustained without some disregard for 

the plain text. Admittedly, taking the poet at his own 

words is a difficult task; but the analyst is bound to 

accept what appears to be the dominant theme and purpose of 

the poet. For passages that admit of more than one inter

pretation, he will naturally favor the one that best agrees 

with that central idea. Pearl is a faithful reflection of 

medieval Christian teaching. As Savage himself recognizes 

(MLN 71, p. 126), the poet's interest throughout the poem 

"lies with baptized innocents, their earthly and heavenly 

states." 
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102. Hamilton, Marie Padgett. "The Meaning of the 

Middle English Pearl." PMLA 70 (1955): 805-824. Pearl is 

a "Biblical epic of the soul" as it is seen in the passionate 

experiences of the hero who typifies fallen man. The erbere 

grene symbolizes at once Eden and Gethsemane. The maiden 

soul of man, represented in medieval art as a female child, 

is endowed with the pearl of eternal life through the sacra

ment of baptism, which remits the guilt of original sin. 

The responsible adult, having sinned anew, must restore his 

innocence and "redeem his right to the jewel by an active, 

personal faith and by renouncing worldly desires of his own 

volition." Paradise is Lost and Paradise is Regained; the 

jewel of immortal life is recovered. The epic hero is 

strengthened by the sacrament of the Eucharist. 

103. Hoffman, Stanton de Voren. "The Pearl: Notes 

for an Interpretation." MP 58 (1960): 73-80. An interpre

tation of Pearl must be based on four points which have been 

singly or wholly ignored by those who view the poem as total 

allegory: (1) the first meaning of the pearl symbol, which 

appears throughout the poem, is identified with infants or a 

specific infant; (2) the meaning is identified with "the 

innocent," which primarily refers to infants and their sal

vation; (3) the poem is concerned with physical death; 

(4) it ends on a note of renewal of life and the resurrec

tion. The poem, then, is about the death of an infant child; 
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the pearl is something apart from the narrator; he laments 

its death and is consoled by a renewal. Any allegorical 

interpretation must start from the "point of physical death 

[and] bring the poem into some kind of unity with that fact." 

104. Kean, Patricia M. The Pearl: An 

Interpretation. See 85. 

105. McAndrew, Bruno. "The Pearl, A Catholic 

Paradise Lost." ABR 8 (1957): 243-251. Interpreters of 

the meaning of Pearl range themselves into two schools, the 

literal and the spiritual. The division is consequential 

because it reflects the opposition between naturalism and 

supernaturalism. A majority of twentieth-century scholars 

view the poem allegorically — as a product of fourteenth-

century Catholic thought. The dreamer is Everyman, who has 

lost his innocence or Paradise. The loss is gain because 

of the doctrine of justification through Christ. 

106. McNamara, John Francis. "Responses to 

Ockhamist Theology in the Poetry of the Pearl-Poet, 

Langland, and Chaucer." See 22. 

107. Nolan, Barbara F. "An Approach to a Reading 

of the Pearl." Ph.D. dissertation, University of Wisconsin, 

1967. DA 28 (1968): 3153A-3154A. The study is based on 

two hypotheses: (1) that Pearl is a "structural allegory," 

and (2) that the principal device for transforming the 
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narrator's story into a structural allegory was the well-

known apocalyptic dream allegory. The poet adapted the 

techniques and form of the latter, as well as the didactic 

content, in the composition of his poem. Symbolically under

stood, Pearl "becomes an emblem of the salvific mercy of God 

bringing Everyman into His Kingdom. . . ." 

108. Oiji, Takero. "The Middle English Pearl and 

Its Theology." SEL English No., 1961: 39-57. The essay is 

in two distinct parts: Part I, "Elegy versus Allegory," 

reviews the conflict concerning the literary genre of Pearl. 

The author ambivalently supports in part the elegiac inter

pretation of the poem but cannot deny "the significance of 

the theories" of the allegorists. Part II, "Heresy versus 

Orthodoxy," revives the question of the Jovinian heresy 

("all who have preserved their baptismal grace shall receive 

the same reward in the kingdom of heaven") and cautiously 

accepts C. F. Brown's view of the poet as heterodox on the 

question of grace and merit ("The Author of The Pearl Con

sidered in the Light of his Theological Opinions," PMLA 19 

[1904]. No page numbers listed.) Quaint in style, the 

study is well-documented. 

109. Patten, Clara L. "A Consideration of Pearl 

as a Medieval Romance." Ph.D. dissertation, University of 

Denver, 1967. DA 28 (1968): 4139A-4140A. Pearl is 



53 

considered not only to possess the elements of the romance 

but to be itself a type of romance. The study attempts to 

demonstrate how the poet combined romance elements and worked 

within the structural form, narrative pattern, and material 

content of the romance genre in the composition of his poem. 

The "Otherworld quest journey" constitutes the "basic sym

bolic pattern" of the dreamer's spiritual adventure; his boon 

is "an expansion of consciousness, a better understanding of 

Ultimate Reality." 

110. Salter, Elizabeth. "Medieval Poetry and the 

Figural View of Reality." PBA 54 (1968): 73-92. (Sir 

Israel Gollancz Memorial Lecture.) Pearl, like Piers 

Plowman, has been "badly served by subjection to precise and 

thorough-going analysis in terms of allegory, and especially 

. . . the fourfold . . . 'allegory of the theologians.'" The 

controversy as to whether Pearl should be read literally or 

allegorically could have been settled earlier if the critics 

had had a "more flexible concept of typology, or the figural 

mode." For English poets of the fourteenth century the 

Bible was the "basic text of figural, typological truth"; 

and it is the figural view of reality that is the key to 

understanding the meaning of Pearl. Patricia M. Kean comes 

close to the figural view in her recent interpretation of 

Pearl when she sees in the Divina Commedia a possible 

"precedent for the treatment of figures as part allegorical, 
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part humanly individual." But these creations of Dante and 

the Pearl poet might more precisely be termed "figural," for 

there is no division of functions between parts: the one 

completes or fulfills the other. 

111. Spearing, A. C. "Symbolic and Dramatic 

Development in Pearl." MP 60 (1962): 1-12. (See 79.) 

Since the Pearl maiden herself provides the necessary exe

gesis, it seems unlikely that there is any "concealed meaning" 

in the poem. Pearl does indeed employ allegorical exegesis, 

but the poem itself is not allegorical. Its meaning is con

veyed, rather, "through the synthesis of symbol with drama." 

The lasting value of Pearl, both poem and symbol, derives 

from the dramatic process of parallel symbolic and human 

development. 

112. Stern, Milton R. "An Approach to The Pearl." 

JEGP 54 (1955): 684-692. (See 79.) Understanding of the 

poem can be furthered by a study of its Scriptural exegesis 

according to the four senses — literal or historical, alle

gorical, moral, anagogical — and by a study of gemology. 

The only three jewels identified in the streambed are 

beryl, a symbol of the resurrection; emerald, a symbol of 

chastity, faith, and good works; and sapphire, signification 

of hope. 
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113. Stone, Brian, trans. "Pearl," pp. 136-142. 

(See 75.) In his brief introduction to the translation of 

the poem, the translator ranks Pearl "among our finest 

elegies," and offers his rendering of the poem "as the most 

important work in [his] book." 

114. Sutton, Robert F. "Characterization and 

Structure as Adjuncts to Theme in Pearl." MSE 2 (1970): 

88-94. The study suggests that theme is considerably more 

important in Pearl than character or structure and that the 

question of genre is of peripheral interest only. The most 

important aspect of the poem is its homiletic purpose, which 

is to illustrate "the effectiveness of the consolation . . . 

available to the bereaved through the realization of the 

Christian doctrine of grace." 

115. Tristman, Richard. "Some Consolatory 

Strategies in Pearl." In The Middle English "Pearl": 

Critical Essays. Ed. John Conley, pp. 272-287. (See 78.) 

The author accepts "as proved that Pearl is neither simple 

elegy nor simple allegory, but consolation in a formal and 

thematic sense." The process of the Christian aonsolatio 

reflected in Pearl is seen as analogous to the miniature 

consolation Augustine provides for himself in the ninth 

book of his Confessions. 
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116. Watts, V. E. "Peavl as a Consolatio." MJE 32 

(1963): 34-36. Parallel form and purpose suggest that the 

Christian consolationes of the fourth century may have played 

some part in forming the Pearl poet's conception of his poem. 

A remarkable parallel to Pearl is St. Paulinus of Nola's 

Carmen xxxi, addressed to Pneumaitius and his wife Fidelis 

on the death of their young son Celsus. Like Pearl, the 

poem is more like a treatise of theology than a consolation. 

117. Williams, Margaret, R.S.C.J., trans. The 

Pearl-Poet: His Complete Works, pp. 62-83. (See 10.) None 

of the interpretations of the poem which would assign it to 

one or another genre is wrong, but none is exclusively 

right: the Pearl figure has the "elusive ambivalence of 

modern imagery." 

Language 

118. Barron, W. R. J. "Luf-Daungere." In Medieval 

Miscellany, presented to Eugene Vinaver. Eds. F. 

Whitehead, A. H. Diverres, and F. E. Sutcliffe. Manchester: 

Manchester University Press; New York: Barnes & Noble, 

1965, pp. 1-18. Luf-daungere in Pearl 9-12 is apparently 

unique and "does not reproduce or derive from any syntac

tical structure associated with dangier in Old French." 

Like luf-longyng (Z. 1152) and angel-hauyng (I. 754), the 

phrase is an original poetic method "which has made the 
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syntax of Pearl so elliptical, its vocabulary so highly 

charged and exact." Daungere has erotic overtones in the 

context of love and may be glossed as "frustration." The 

poet in his use of the word echoes the language of the Roman 

de la Rose and borrows "something of the structure of [its] 

emotional relationships." 

119. Bishop, Ian. "The Significance of the 

'Garlande Gay' in the Allegory of Pearl." RES 8 (1957): 

12-21. The traditional interpretation of garlande gay 

(I. 1186), which identifies the garlande with the ooroune 

or the maiden's head-dress in E. V. Gordon's edition of 

Pearl is rejected in favor of one proposed by Sister Mary 

Vincent Hillman. Sister Vincent suggests that the garlande 

represents metaphorically the heavenly procession in which 

the maiden had appeared to the dreamer in I. 1147. An 

alternative interpretation — which not only suits the 

immediate context but also fits into the allegorical scheme 

of the poem as a whole — is that the garlande is the New 

Jerusalem. Contemporary ecclesiastical art frequently 

represented the New Jerusalem as a kind of golden garlande 

or crown. 

120. Bloomfield, Morton W. "Some Notes on Sir 

Gawain and the Green Knight (11. 374, 546, 752, 1236) and 

Pearl (11. 1-12, 61, 775-776, 968)." In Studies in Language> 

Literature, and Culture of the Middle Ages and Later in honor 



of Rudolph Willard. Eds. E. Bagby Atwood and Archibald A. 

Hill. Austin: University of Texas Press, 1969, pp. 300-302. 

The essay suggests a revision of earlier glosses of four 

words in Gawain and reconsiders four passages in Pearl. 

Gawain 374: byden means "await"; 546: cost may be 

translated "what's at stake" or "price"; 752: baret seems 

to mean "care" or "woe" in the context; 1236: the "obscene 

meaning" of tale is judged to be appropriate. Pearl 1-12 

has been thought to provide evidence that the dreamer was a 

jeweller. The conclusion seems excessively literal, for one 

need not be a jeweller to pass judgment on the relative 

beauty of a gem. Pearl 61: in space means "in space"; such 

an interpretation of the phrase accords with the medieval 

belief that one's spirit travels in space in a vision or in 

sleep and that heaven occupies space. Pearl 775-776: The 

ladies oomly onvunder cambe ("lovely under comb") must mean 

female martyrs; the "pearl" has gone ahead even of those who 

traditionally are closest to God in Heaven. Pearl 969 (not 

968): oloystor appears to reflect the traditional image of 

heaven as a cloister. 

121. Brook, Stella. "PearZ." JLDS 16 (1967): 11-

17. The essay raises the question as to how far back the 

history of Lancashire dialect literature can be traced, 

noting that the modern distinction between "standard" and 

"dialectal" English is comparatively recent: "not until the 
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latter part of the fourteenth century, or even later, [does 

one begin] to find the sense of a standard English from which 

regional forms are devagations." A sensitive analysis of 

Pearl follows. What matters in the poem, as far as the 

poetry is concerned, "are the descriptions of loss and sor

row, of an other-worldly landscape which brings comfort, of 

the lost child re-seen, of the apocalyptic vision of heaven." 

122. Carson, Sister M. Angela, O.S.U. "A Study of 

the Technical Language in the Fourteenth Century Pearl." 

Ph.D. dissertation, Fordham University, 1968. DA 29 (1969): 

2668A. The study attempts to demonstrate the artistic use 

the poet has made of the technical vocabularies of a legal 

process and of the hunt in the creation of a metaphor which 

parallels the narrative pattern of loss, pursuit, search, 

and failure to regain. The process of replevin, which in 

Medieval England was invoked in order to regain lost or 

stolen possessions, is reflected in the missing pearl who, 

as both the possession lost and speaker for the defendant 

Christ, pronounces the verdict of the latter. Tho language 

employed in the description of the maiden in the dream vision 

includes technical vocabulary of the hunt. 

123. Davis, Norman. "A Note on Pearl." RES 17 

(1966): 403-405. The greeting formula In Kryste3 dere 

blessyng and myn in Pearl 1208 accords with the natural 
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interpretation of line 233, "Ho wat3 me nerre pen aunte or 

nece More than forty examples of this pattern of blessing 

in the fifteenth and sixteenth centuries — unlike the 

eleventh- and twelfth-century forerunners — are used, with

out exception, by a parent to a child. Although Pearl is 

earlier than any of the surviving English examples, except 

for one in Arthour and Merlin, the usage is so well estab

lished in the fifteenth century that it must have had a 

considerable history. The belief, then, that the poet is 

speaking of his child seems to be substantiated. 

124. Davis, Norman. "Pearl, 1208: A Correction." 

EES 18 (1967): 294. The author makes an emendation to his 

note on Pearl, 1208 (RES 17 [1966]: 403-406). He finds 

two places in which the formula "God's blessing and mine" 

is used other than by a parent to a child: one is in The 

Castle of Perseverance, the other from "a real life" letter 

written in 1448. 

125. Fowler, David C. "On the Meaning of Pearl, 

139-140." MLQ 21 (1960): 27-29. The passage "I hoped £e 

water were a deuyse/Betwene myr]?e3 made" requires no 

emendation and reflects no influence of the Roman de la 

Rose, as has been suggested by Gollancz and by Gordon. If 

we take deuyse to mean "deception," the two lines mean: 

"I thought that the water was a deception/Made by meres 

among the delights." 
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126. Fowler, David C. "Pearl 558: 'Waning.'" MLN 

74 (1959): 581-584. Osgood, Gollancz, and Gordon, in their 

respective editions of Pearl, have understood waning in the 

line "Frende, no waning I wyl ]?e 3ete" to be a noun (OE 

wanung from OE wanian). If we recognize that the poet need 

not always translate word for word when he is referring to 

scripture, and if we allow the occasional preservation 

without rhyme of a Northern a from OE a in the poem, then 

waning seems here to mean "lamentation" or "complaint." 

127. Johnston, G. K. W. "Northern Idiom in Pearl." 

N&Q 6 (1959): 347-348. (On marerez mysse, I. 382.) "I am 

bot mol and marere3 mysse" has been interpreted in various 

ways because of divided opinion on the words marere3 mysse. 

Mysse has been construed both as a verb and as a noun. The 

word cannot be a verb unless the poet broke the convention 

of syntax. Marere3 is probably a genitive singular noun. 

If, however, the subject of marere3 is "I," the word may 

represent or conceal a verb, since it fulfills the conditions 

of the syntactical convention. 

128. Kaske, R. E. "Two Cruxes in Pearl: 596 and 

601-610." Traditio 15 (1959): 418-428. Kaske renders the 

word pertermynable in Pearl 596 as "speaking or declaring 

enduringly." The significance of the word (which may have 

been coined by the poet to fit the needs of its particular 

context) is found in a standard medieval interpretation of 
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Psalm 62:12b: "rigorous retribution for earthly works." 

(The biblical reference which appears six times in Kaske's 

text as Psalm 61:12-13 is incorrect: Psalm 61 has only eight 

verses, none of which is relevant to the subject of the 

article. The passage in question is "for thou renderest to 

every man according to his work" [Authorized Version].) The 

suggested meaning of pertevmynable lends support to the 

dreamer's argument for retribution on the basis of merit. 

Lines 609-610 may be read "meaningfully and without syntac

tic difficulties" as "The 'liberality' of intimacy and grace 

. . . of Him Who was ever hidden (God the Father) is abundant 

to Him Who makes rescue in sin (God the Son, incarnate in 

Christ)." The maiden's reference to St. John 1:14-18 sup

ports her counter-argument that salvation is by grace. The 

dreamer's Old Testament passage, then, emphasizes "the rigor 

of the law"; the maiden's New Testament passage emphasizes 

the redemption of man through Christ's atonement. 

129. Kellogg, Alfred L. "Note on Line 174 of the 

'Pearl.'" Tvaditio 12 (1956): 406-407. (See 79.) In 

11. 273-276 the dreamer, in his complaint over the death of 

the Pearl maiden, "recklessly [impugnes] the justice of God." 

Gordon's translation of I. 274, "]?at ogt of nogt hat3 mad ]?e 

cler," as "that has clearly made for you something out of 

nothing," that is, an external pearl out of a short-lived 

rose — like Osgood's rendering (1906) and Chase's (1932) 
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— fails to recognize that the language here is not a product 

of the poet's mind but is rather a well-known allusion to the 

Augustinian metaphysical concept of creatio ex nihilo. Two 

passages in Piers Plowman (B Text, V, 488-489) and in the 

envoy to Chaucer's ballad "Truth" contribute to the probabil

ity that the line should be read: "that out of nothing has 

clearly made you something." The Pearl maiden would be say

ing, then, not that God has favored the dreamer by making his 

mortal rose into an immortal pearl, but rather that the 

dreamer should be praising God for his very existence instead 

of complaining about a supposed injustice. 

130. Kottler, Barnet, and Alan M. Markman. A 

Coneordanee to Five Middle English Poems. See 21. 

131. Luttrell, C. A. "A Gawain Group Miscellany." 

N&Q 9 (1962): 447-450. The article comments on the etymol

ogy and interpretation of five words or phrases in Pearl, 

Purity, and Gawain. Pearl 313: dayly in this context means 

"to talk courteously." Pearl 431: freles probably repre

sents a scribal error because the context favors fereles 

("unique"), which continues naturally from the synglerty 

that precedes, and also anticipates makele3 of Mary early 

in the next stanza, providing an instance of stanzaic 

linkage typical of the poet's technique. Purity 751: 

Menner's suggest that prad means "afflicted, punished" is 

acceptable. Gawain 86: the translation "full of boyish 
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high spirits" is proposed for ahildgered. Gawain 977: tan 

hym bytwene hem is compared with I. 353 of Wars of Alexander, 

which reflects the sense of the phrase in Gawain where the 

lord of the castle and the two ladies take Sir Gawain with 

them as they retire to a chamber away from the general 

throng. The pronoun hem includes the person taken aside, so 

that bytwene hem conveys the idea of privacy. Cf. "by 

themselves" for a similar effect. 

132. Luttrell, C. A. "The Gawain Group. Cruxes, 

Etymologies, Interpretations." Neophil 39 (1955): 207-217. 

The study discusses in detail questions of etymology and 

interpretation of the following words in Pearly Purity, and 

Gawain: Purity 980: bale; Pearl 18: bele; Gawain 734: 

earye; Gawain 745: raged; Gawain 457: rout; Purity: 

several occurrences of scarre; Purity 62: skyly; Gawain and 

Purity: occurrences of skwe; Purity 192: sour and wawe, 

which occurs in several of the poems of the Cotton MS. 

133. McGalliard, John C. "Links, Language, and 

Style in The Pearl." In Studies in Language3 Literature3 

and Culture of the Middle Ages and Later, in honor of 

Rudolph Willard. Eds. E. Bagby Atwood and Archibald A. 

Hill. Austin: University of Texas Press, 1969, 179-199. 

The poet makes use of almost all of the possible variations 

in linking. While Pearl is a "word-hinged" poem, it is not 

"word-dominated." The key-word links do not announce the 
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content of the poem; rather they organize and focus it, and 

"concentrate it around a series of nuclei of attitude and 

emotion." The charge of artificiality in the language of 

Pearl reflects invalid criteria of linguistic and literary 

study on the part of the critic. The poem reveals extra

ordinary stylistic versatility. Through his "perfect con

trol of language" the poet offers not merely a consolation 

in the two concluding stanzas of the poem, but an "exactly 

adequate catharsis." 

134. Mills, A. D. "A Comparative Study of the 

Versification, Vocabulary and Style of Pearl3 Patience, 

Purity and Sir Gawain and the Green Knight." See 24. 

135. Mitchell, Bruce. "Pearl'. Lines 609-610." 

N&Q 11 (1964): 47. Two formerly disputed points are now 

considered to be settled: (1) daren is used in the sense 

of "to stand in awe of"; (2) hym in I. 610 refers to God. 

If fraunahyse is used here in the sense of "spiritual 

freedom; esp., the privileged state of Adam and Eve before 

the fall," as noted by Kurath and Kuhn, we then can trans

late 11. 609-610 as: "That man finds a new Paradise (or 

Eden) who stands in awe of Him who rescues sinners. 

136. Moorman, Charles. "Some Notes on Patience and 

Pearl." See 56. 
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137. Rathborne, Isabel E. "New Light on Pearl 690." 

Traditio 19 (1963): 467-469. A detailed account of critical 

commentary on this presumably defective line is presented. 

The author notes that no one seems to have recognized what is 

apparently the immediate source of the passage (11. 689-692) 

which embraces the line, namely, the liturgical form of 

Wisdom 10:10a. The proposed reconstruction of the line 

should read, as Gollancz first guessed, "how kyntly oure 

[lord hym] con aquyle." 

138. Revard, Carter. "A Note on 'Stonden' in Pearl 

113." N&Q 9 (1962): 9-10. The word stonden here means 

"shone," or "gleam," and not "stood," as it has been glossed 

by editors. The "heightened language" represented in the 

revised rendering ("In the bottom there gleamed brilliant 

stones") is characteristic of the poet. 

139. . "A Note on 'atjpefyrst fyne' (Pearl 

635)." ELN 1 (1964): 164-166. The phrase at pe fyrst 

("first of all, at once" or "in full" [?]) has been generally 

read as adverbial, and fyne as an adverb. While suggested 

interpretations of the line make sense, it would make still 

better sense to read fyne as a noun denoting "agreement or 

contract." The passage would then mean: "Why should he not 

give credit for their labor — yes, and pay them according 

to the original contract?" 
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140. Rupp, Henry R. "Word-play in Peavl, 277-278." 

MLN 70 (1955): 558-559. An apparently unnoticed example of 

the poet's use of rhetorical word-play occurs in these lines 

after the Pearl-maiden has rebuked the dreamer for saying 

that his Pearl is lost. If the double meanings are allowable 

the passage may be read as "A jewel (pearl) to me then was 

this guest (the Pearl-maiden) or tale (pearl), and jewels 

(pearls) were her gentle words (pearls). The dreamer, though 

unconscious of the irony of his utterance, might be classed 

as one of the "swine" of the pearl passage in St. Matthew 7:6 

which the poet may have had in mind. 

141. Vasta, Edward. "Pearl: Immortal Flowers and 

the Pearl's Decay." JEGP 66 (1967): 519-531. (See 78.) 

The generally accepted interpretation of 11. 25-36, that 

flowers derive life from the decayed Pearl and that these 

flowers, being incorruptible, are immortal, is challenged on 

linguistic grounds. The inconclusive evidence for glossing 

fede (I. 29) as "faded" and "may" as expressing ability, and 

the inconsistency of the resultant meaning with the narra

tor's state of mind, suggest the need for an alternate 

reading of the passage. If fede means fed (past participle 

of ME feden, "to feed" from OE fedan) and "may" in the con

text expresses permission, then the point of the stanza would 

be (1) that the approaching corruption-generation or death-

resurrection process should be suspended, and (2) that no 
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flowers have yet sprung from the Pearl — and neither those 

present nor those to come are immortal. Such an interpreta

tion would support the view of the Pearl as a metaphor for a 

person recently deceased. 

142. Visser, F. Th. "Pearl 609-611." ES 39 (1958): 

20-23. (See 78.) The difficulty of the passage, which has 

resulted in several rival interpretations, derives from the 

ME dare. The inflected form dard employed in the phrase dard 

to Hym probably connotes motion in this context, in which 

case the translation would be: "That man's privilege is 

great who (at a certain moment in his life) had the courage 

to go or turn to Him [God] who rescues sinners. From such 

men no happiness is withheld." 

Sources, Analogues, Literary Relations and.Influences 

143. Ackerman, Robert W. "The Pearl-Maiden and the 

Penny." EPh 17 (1964): 615-623. A clue to the motif of 

the Pearl-maiden as a divine instructress and of the penny 

of the Parable of the Vineyard may be found in certain popu

lar treatises of medieval religious instruction. Dame Grace 

Dieu (in Le Pelerinage de vie humaine, Part I of Guillaume 

Deguileville1s trilogy), possesses a number of traits in 

common with the Pearl-maiden; and Dan Michel of Northgate's 

A-^enbite of Inwyt reflects Friar Loren1 s equation of the 

daily bread of the Pater Noster — that is, the consecrated 

host — with the penny of the parable in the late 
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thirteenth-century Le Somme des Vices et des Vertues. The 

Eucharistic passage which concludes Pearl is seen as func

tioning "both as a harmonious element in its own stanza and 

as the crowning summation of the central message of the poem." 

144. Barron, W. R. J. "Luf-Daungere." See 118. 

145. Fisher, John H. "Wyclif, Langland, Gower, and 

the Pearl Poet on the Subject of Aristocracy." In Studies 

in Medieval Literature: In Honor of Professor Albert Croll 

Baugh. Ed. MacEdward Leach. Philadelphia: University of 

Pennsylvania Press, 1961, 139-157. Pearl*s conception of a 

heavenly equality unintelligible to the mortal dreamer 

parallels Wyclifs theory of a divinely instituted equality 

among men which is made impossible because of man's sinful 

nature. Both the Pearl poet and Wyclif reflect Augustinian 

dualism — that is, the idea that a heavenly state of 

equality cannot be attained in mortal society. The appli

cation of different standards for divine and for temporal 

society distinguishes these two writers from Langland and 

Gower, who appear willing to apply the same standard to both. 

146. Fritz, Donald W. "The Arbor of Wisdom: An 

Essay on the Pearl." Ph.D. dissertation, Stanford Univer

sity, 1969. DAI 30 (1969): 1523A-1524A. The influence of 

"Biblical poetics" on vernacular verse is noted; the apo

cryphal Book of Wisdom is cited as a source for the elegiac 
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level of the poem; the Pearl-maiden is seen anagogically as 

the Wisdom of God; and an interpretation of the numerical 

structure of Pearl is proposed. 

147. Hieatt, Constance. "Pearl and the Dream-Vision 

Tradition." SN 37 (1965): 139-145. Pearl was written as a 

dream-vision because this form was most suitable for this 

particular poem. The material being supernatural and, 

possibly, controversial, the dream convention lent the double 

authority of the poet's own testimony and the works of 

classical and Christian writers who verified the possibility 

of revelation through dreams. Blending, fusion, and double-

meaning are charactersitics of Pearl and of dreams. The 

slippery and shifting allegory and symbolism of the poem 

have validity as an artistic representation of dream 

experience. 

148. . "Two Dream Elegies: Pearl and 

'The Book of the Duchess.'" In The Realism of Dream Visions: 

The Poetia Exploitation of the Dream-Experience in Chaucer 

and His Contemporaries. The Hague: Mouton & Co., 1967, 

pp. 61-73. The Pearl poet employed the dream convention to 

unify his poem and to lend authority to its theological 

lesson. The psychological motivation, which provides a 

plausible as well as artistic framework for the poem, serves 

as an adjunct to the dream concept. At the same time it 
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strengthens the argument that Pearl is more didactic than 

elegiac. Abundant examples of the workings of dream psych

ology in the poem demonstrate the poet's ingenious use of it; 

the jeweller falls asleep lamenting the loss of his pearl and 

very naturally dreams of it; he is confused and illogical, 

forgetful and obtuse (and is therefore a pupil in need of 

instruction); he is able to climb hills with remarkable 

alacrity; he recognizes in the mature maiden his infant 

Pearl; he accepts with equanimity her presence among the 

heavenly throng even though a moment earlier she was at his 

side. Language and symbols blend and fuse, water images and 

other images shift kaleidoscopically, biblical descriptions 

are transposed and mixed, the innocents merge with the 

virgins. "The dreamlike characteristics of the poem add to 

its singular impression of polished perfection. . . 

149. Higgs, Elton Dale. "The Dream as a Literary 

Framework in the Works of Chaucer, Langland, and the Pearl 

Poet." Ph.D. dissertation, University of Pittsburgh, 1965. 

DA 27: 1030A. By the time of Chaucer, Langland, and the 

Pearl poet the philosophic vision, the religious vision, and 

the love vision were established conventions of the literary 

dream. Unlike most of the earlier dream vision writers who 

used the dreamer as a "colorless conveyer of doctrine," 

these three late fourteenth-century poets emphasized the 

personal experience of the quasi-fictional "I" of the Dreamer 
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with the result that their Dreamers are individualized and 

skeptical. In Pearl the Dreamer struggles with an agonizing 

spiritual problem which the dream resolves by empowering him 

to endure death. 

150. Oakden, James P. "The Liturgical Influence in 

Pearl." In Chaucer und seine Zeit: Symposion fur Walter F. 

Schirmer. Ed. Arno Esch. (Buchreihe der Anglia3 Zeitschrift 

fur englische Philologie 14.) Tubingen: Max Niemeyer, 1968, 

337-353. Correspondences between a large number of passages 

in Pearl and the Missal and the Breviary suggest that the 

poet was well acquainted with the temporal and sanctoral 

cycles and that he drew heavily upon liturgical patterns in 

the composition of Pearl. The significant differences in 

burial rites for innocents and for adults are noted, presum

ably because of their bearing on the frame of mind (or 

attitude towards death) of dreamer and of maiden. 

151. Pilch, Herbert. "Das mittelenglische 

Perlenged.ich.te : sein Verhaltnis zum Rosenroman." NM 65 

(1964): 427-446. Translated by Heide Hyprath and reprinted 

in The Middle English "Pearl. " Ed. John Conley, pp. 163-184. 

The author, if he were not "loath to exaggerate," would call 

Pearl an anti-Roman de la Rose. He sees a closer relation

ship between the elegiac theme of Pearl and The Book of the 

Duchess than to the Roman; he agrees with E. V. Gordon's 

statement {Pearl, Oxford, 1953, xxxii) that the direct 
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influence of the Roman upon Pearl is "neither so clear nor so 

extensive as has sometimes been claimed." 

152. Schroeder, Sister Margaret Ann. "Pearl: A 

Study of Style in the Light of Literary Traditions and the 

Poet's Own Genius." Ph.D. dissertation, University of 

Cincinnati, 1960. DA 21 (1960): 903. The study notes the 

patterns of structure and of meaning created by the poet's 

treatment of significant elements comprising the poem. Pearl 

is considered in terms of literary traditions: the Old 

English, which contributed the elegiac spirit, alliteration 

and irregular meter; the French, which accounts for intricate 

patterns of external structure, harmony between inner and 

outer form, allegorical mode, dream vision, debate, the 

language of courtly love; and the Latin, which taught the 

poet the symbolism associated with the pearl image and 

multiple levels of meaning. 

153. Williams, Sister Margaret, R.S.C.J. "Oriental 

Backgrounds and the Pearl-Poet." TkR 1, No. 1 (1970): 93-

107. The Pearl-Voet "lived at the peak of a long period 

during which oriental influences, while real enough and due 

to historic causes, had been indirect, inaccurate and 

synthetic. They had the elusive and all-pervasive quality 

of some strange perfume drifting from an unseen source." 

Although comparative studies reveal independent parallel 

influences, suggested, for example, by the similarity between 
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the Japanese code of Bushido and the European code of 

chivalry ("a sumarai could have taken his place at the Round 

Table"), the particular literary influences noted in the 

study "actually traveled from East to West ... by indirect 

routes." Stories transmitted orally were "synthetic blends 

. . . [of] history and legend, differing cultures, unrelated 

times and places." The oriental element was attractive to 

the Pearl-Poet — as it was to Gower, Langland, and Chaucer 

— because of its silks, spices, and jewels; because of 

"compelling people" like Alexander the Great and Prestor 

John; and because of its beasts, plants, and precious stones 

which were invested with mythical qualities. The sources of 

these influences are found in geography, in contact between 

peoples, and in historical events. Included in the essay is 

a catalogue of Anglo-Saxon and Middle English works which 

reflect the glamorous appeal of the orient and which illus

trate the extent of oriental influence on medieval English 

writers. The Pearl-Poet incorporated into the four poems of 

the Cotton MS the finest literary traditions of Christian 

medieval culture, "including the eastern strain." Cleanness 

reveals "the most direct response to oriental influences," 

but the influence is clear in the other poems as well, 

especially in Gawain's pentangle and in the pearl. 
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Structure and Style 

154. Bishop, Ian. Pearl in its Setting: A Critical 

Study of the Structure and Meaning of the Middle English Poem. 

See 80. 

155. Carroll, Christopher Franklin. "The People in 

Pearl: Audience, Poet, Narrator, Dreamer, and Maiden." 

Ph.D. dissertation, Yale University, 1969. DA 31 (1970): 

2336A. The study is concerned with the inter-relationships 

between the poet, his audience, the narrator, and the two 

characters in Pearl, dreamer and maiden. Of particular 

interest, following Chapter 3, is the excursis on the 

description of the Heavenly City which demonstrates the 

poem's "natural correlatives in contemporary visual art." 

156. Elliott, Ralph W. V. "Landscape and Rhetoric 

in Middle-English Alliterative Poetry." See 14. 

157. Heiserman, Arthur R. "The Plot of Pearl." 

PMLA 80 (1965): 164-171. Since ambiguity plays a vital 

role in the dialectical structure of Pearl, it is a mistake 

to force the poem to answer questions it seems deliberately 

to silence. The whole poem is devised to present a vision 

of salvation so compelling that the reader wishes to attain 

it. If Pearl touches the limits of visionary knowledge 

without solving all the moral, theological, and metaphysical 
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problems raised by the experience — that is, if it confesses 

the limits of experience — then the final meaning of the 

pearl must remain a mystery also. 

158. Kean, Patricia M. "Numerical Composition in 

Pearl." N&Q 12 (1965): 49-51. If the extra stanza in 

Section 15, which E. V. Gordon would delete (Pearl, Oxford, 

1953, p. 88, n. 2), can, in fact, be accepted, the poem then 

contains 101 stanzas, a number of dubious significance 

numerologically. But the 1212-line total may imply 12 and 

12, numbers appropriate to both the Virgin host and the 

ground plan of the Heavenly City. Purely numerical reasons 

may account for the placing of the extra stanza into Section 

15. The numerology of the poet is further proof of his 

interest in structure and shows his sensitivity of feeling 

for "Biblical poetics." 

159. Macrae-Gibson, 0. D. "Pearl: The Link-Words 

and the Thematic Structure." Neophil 52 (1968): 54-64. 

(See 79.) A suggestion by E. V. Gordon in his edition of 

Pearl (Oxford, 1953) that "the refrain in each stanza-group 

underlines the particular stage of thought with which that 

group is concerned," is more emphatically articulated by 

Dorothy Everett (Essays on Middle English Literature , Oxford, 

1955, p. 89). But Dorothy Everett is still somewhat cautious 

in her statement: "the reiterated words and phrases are so 
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essential to the poem as a whole that, taken in order, they 

almost form a key to its contents." Macrae-Gibson attempts 

to demonstrate systematically the relationship between link-

words and theme. The conclusion is that Dorothy Everett's 

remark is entirely valid and does not require the qualifying 

"almost." 

160. McGalliard, John C. "Links, Language, and 

Style in The Pearl." See 133. 

161. Mills, A. D. "A Comparative Study of the 

Versification, Vocabulary and Style of Pearl, ~Patien.ee3 

Purity and Sir Gawain and the Green KnightSee 24. 

162. Parr, Roger P. "Rhetoric and Symbol in The 

Pearl." SMC 3 (1970): 177-187. A close analysis of Pearl 

in the light of medieval poetic doctrine identifies the 

author of the poem as "more than a mere practitioner" of the 

rules of rhetoric. He was a "genuine poet [who] turned 

convention to his advantage, creating The Pearl from the 

body of medieval poetic convention but infusing into it the 

vitality of an original poetic vision." The poet was clearly 

interested in contemporary poetic theory in general; but of 

the three main divisions of medieval poetic prescription 

— disposition amplificatio3 and abbreviatio, and style, it 

was the latter that particularly influenced him. His use of 

stylistic devices, however, is distinctly individual: the 
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artist is always in control of the rhetorician. Extensive 

notes included in this study provide a useful introduction to 

medieval rhetoric and rhetoricians, and abundant examples of 

the poet's artful domination of form substantiate the 

argument of the essay. 

163. R0stvig, Maren-Sofie. "Numerical Composition 

in Pearl: A Theory." ES 48 (1967): 326-332. A theory of 

numerical composition in Pearl is proposed: the poet has 

selected numbers whose symbolism (largely biblical) accords 

with the contents of the passage to be shaped by those 

numbers. Since Pearl contains a liberal number of allusions 

to the Revelation of St. John the Divine, the latter work 

may offer clues to the possible meaning of structural 

numbers. The "working hypothesis" is that these numbers are 

intended to suggest circularity. 

164. Schroeder, Sister Margaret Ann. "Pearl: A 

Study of Style in the Light of Literary Traditions and the 

Poet's Own Genius." See 152. 

165. Spendal, Ralph James, Jr. "Narrative Structure 

in Five Middle English Poems." See 29. 

166. Wilson, Edward. "The 'Gostly Drem' in Pearl." 

NM 69 (1968): 90-101. The words gostly drem provide evi

dence of the poet's knowledge of the three-fold 

classification of mystical visions in the fourteenth century 
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as corporeal, spiritual, intellectual. The author of Pearl, 

in his "witty strategy," has the girl and the narrator use 

the same words to express opposite ideas. The narrator's 

vision is objectively spiritual, but his attitudes are "pre-

visionary" until the girl's instruction effects a change in 

his way of thinking. Only then does his dream become 

"spiritual in terms of his interior disposition, only then 

does he have the ghostly vision of Jerusalem." 

Symbolism 

167. Bishop, Ian. Pearl in its Setting: A Critical 

Study of the Structure and Meaning of the Middle English 

Poem. See 80. 

168. Blanch, Robert J. "Precious Metal and Gem 

Symbolism in Pearl." LHR 7 (1965): 1-12. (See 78.) The 

poet's use of gold, silver, and gem symbolism (other than 

pearl) serves to underscore the dissimilarities between the 

terrestrial and celestial paradises and to make clear the 

dreamer's need of Christ's saving blood if he is to attain 

spiritual peace. 

169. Emert, Joyce R. "Pearl and the Incarnate 

Word: A Study in the Sacramental Nature of Symbolism." 

Ph.D. dissertation, University of New Mexico, 1970. DA 30 

(1970): 4940A-4941A. In conjunction with an attempt "to 

discover in Pearl the genesis of the poem's inspiration," 
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the study proposes that the symbolism in the poem "was based 

on a conscious analogy between the Incarnate Word and the 

word." As Christ is "God's Word Made Flesh, so the poetic 

symbol is the poet's word made concrete, or given form." 

170. Hackel, Ruth. "Meditations on the Medieval 

Allegory Pearl." See 100. 

171. Knightley, William J., Jr. "Symbolic Imagery 

in Pearl." Ph.D. dissertation, Princeton University, 1957. 

DA 17 (1957): 1339-1340. The symbolic imagery of Pearl may 

be understood according to the poetics of Hugh of St. Victor, 

Dante, Petrarch, and Boccaccio. The study attempts to 

identify the scriptural sources of the imagery, to define 

spiritual meanings by reference to traditional interpreta

tions in the commentaries, and to relate these meanings to 

passages in which the poet discusses doctrines implicit in 

his imagery. 

172. Luttrell, C. A. "Pearl: Symbolism in a Garden 

Setting." Neophil 49 (1965): 160-176. (See 78.) The study 

seeks to determine the nature of the erber and the huyle of 

the opening section of Pearl and to indicate their function 

and effect. Conventional literary sources and pictures, 

including the illustrations in the Cotton MS, suggest three 

levels of meaning. On the first level the Dreamer was on a 

turfed mound in the garden;""on another, the mound was on the 
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erber of the initial allegory; on a third, he was in a Garden 

of Remembrance." 

173. Luttrell, C. A. "The Medieval Tradition of 

the Pearl Virginity." MAE 31 (1962): 194-200. The fact that 

the pearl as a virginity symbol appears not only in the 

writings of John Gower but also in the homiletic tradition 

suggests that this symbolism was familiar to the people 

through the pulpit and that the poet's contemporaries would 

"naturally . . . attach this signification to his Pearl." 

174. Mahl, Mary R, "The Pearl as the Church." 

EReo 17 (October, 1966): 17-19. This brief article is a 

somewhat thin argument for viewing the pearl as a symbol of 

the church. 

175. Smith, Thomas Norris. "The Garden Image in 

Medieval Literature." Ph.D. dissertation, University of 

Connecticut, 1968. DA 29 (1968): 2685A. In a study of 

the meanings and functions of the garden image in The 

Phoenixs Roman de la Rose, the Merchant's Tale3 and Pearly 

the chapter devoted to Pearl proposes that in one aspect 

of the poem the garden symbolizes the mutable world of 

nature, but fundamentally the garden is the "landscape of 

the middle distance" between mutable nature and immutable 

art. 



82 

176. Spearing, A. C. "Symbolic and Dramatic 

Development in Pearl." See 111. 

177. . The Gawain-Poet: A Critiaat Study} 

pp. 127-152; 159-170. See 8. 



PURITY {CLEANNESS) 

Editions, Translations, and Modernizations 

178. Gardner, John, trans. The Complete Works of 

the Gawain-Poet3 pp. 149-200. See 9. 

179. Menner, Robert J., ed. "Parity": A Middle 

English Poem. Archon Books, 1970. Reprint of Yale Studies 

in English 61 (1920), originally presented as a Ph.D. 

dissertation in 1918. 

180. Morris, R., ed. Early English Alliterative 

Poems. EETS. London: 1864; 2nd ed. 1869. Reprinted 1965. 

Text also includes Patience and Pearl. 

181. Weston, Jesse L., trans. Romance3 Vision, and 

Satire. See 37. 

182. Williams, Margaret, R.S.C.J., trans. The 

Pearl-Poet: His Complete Works, pp. 121-188. See 10. 

Studies 

183. Ackerman, Robert W. "'Pared out of Paper': 

Gawain 802 and Purity 1408." JEGP 56 (1957): 410-417. The 

pinnacles of the castle of Hautdesert in Gawain and the 

exotic decorations on the platters of food at the feast of 

Belshazzar in Purity seemed "pared out of paper." The poet's 

use of the alliterative phrase provides additional testimony 

83 
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to the concreteness and trenchancy of his imagery. 

Fourteenth-century festivities sometimes included the serving 

of food embellished with paper cut-outs. 

184. Brewer, D. S. "Courtesy and the Gawain-Poet," 

pp. 58-62. See 12. 

185. . "The Gawain-Poet: A General 

Appreciation of Four Poems." See 13. 

186. Farley-Hills, David. "The Roman de la Rose 

and the Poems of Ms Cotton Nero Ax, 4." See 17. 

187. Gardner, John, trans. The Complete Works of 

the Gawain-Poet3 pp. 61-69. (See 9.) To appreciate this 

poem the reader must understand the poet's treatment of 

wrath; if breaches of multileveled courtesy are not identi

fied precisely, one "may find the whole poem imparied by an 

effect of 'characteristic medieval brutality.'" The poem 

"has few if any irrelevant details and certainly no serious 

lack of proportion." 

188. Gioia, Louis L. "The Pearl Group: A Study in 

Thematic Continuity." See 18. 

189. Grant, William Michael. "Purity and Patience: 

A History of Scholarship and a Critical Analysis." See 19. 
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190. Hill, Ordelle Gerhard. "Patience: Style, 

Background, Meaning, and Relationship to Cleanness." See 20. 

191. Hoffman, Donald L. "Renischsche Renkes and 

Runisch Sauez." See 50. 

192. Kottler, Barnet, and Alan M. Markman. A 

Concordance to Five Middle English Poems. See 21. 

193. Luttrell, C. A. "A Gawain Group Miscellany." 

N&Q 9 (1962): 447-450. See 131. 

194. . "Cleanness and the Knight of La 

Tour Landry." MAE 29 (1960): 187-189. Gollancz was misled 

when he made a case for the influence of The Book of the 

Knight of La Tour Landry on Cleanness, listing such similari

ties as the praise of marriage, the application of the pearl 

symbol for purity and the soul, parallels between the 

exemplum in the Knight's book and the allegory of the Holy 

Vessels in Cleanness , and a reminiscence in Cleanness of an 

anecdote in the Knight's book. The latter, the most strik

ing of these similarities according to Gollancz, turns out 

to be non-existent, and the remainder are cases of too 

general a resemblance. Such correspondences are to be 

ascribed to a common homiletic tradition. 

195. . "The Gawain Group. Cruxes, 

Etymologies, Interpretations." Neophil 39 (1955): 207-217. 

See 132. 
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196. Luttrell, C. A. "The Gawain Group: Cruxes, 

Etymologies, Interpretations — II." Neophil 40 (1956): 

290-301. See 53. 

197. Mills, A. D. "A Comparative Study of the 

Versification, Vocabulary, and Style of Pearl, Patience 3 

Purity and Sir Gawain and the Green Knight." See 24. 

198. Moorman, Charles. The Pearl-Poet. (See 25.) 

Chapter 4 ("Purity"), pp. 78-87, describes the action and 

comments on structure, theme, sources, imagery. Representing 

"a further development of the homiletic technique and struc

ture of Patience, the poem "has a great strength and merit 

in its own right." The charges of lack of proportion and 

design in the poem are unjustified. 

199. Spearing, A. C. The Gawain-Poet: A Critical 

Study, pp. 41-73. See 8. 

200. Spendal, Ralph James, Jr. "Narrative Structure 

in Five Middle English Poems." See 29. 

201. Waldron, Ronald A. "Oral Formulaic Technique 

and Middle English Alliterative Poetry." See 30. 

202. Williams, Margaret, R.S.C.J., trans. The 

Pearl-Poet: His Complete Works, pp. 34-45. See 10. The 

sources of Purity (Cleanness in this text) are reviewed: 

the Vulgate scriptures, Historia Scolastica, The Book of the 
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Travels of John Mandeville, The Book of the Knight of La Tour 

Landry (in spite of its questionable relevance), Cursor 

Mundi3 The Legends of the Jews, the Roman de la Rose. The 

success of the homily with its thrice-repeated lesson 

"depends . . . upon poetic power." But the virtue of 

cleanness emerges as positive, "intensely beautiful." 

203. Zavadil, Joseph Benedict. "A Study of Meaning 

in Patience and Cleanness See 31. 



ST. ERKENWALD 

Translations and Modernizations 

204. Gardner, John, trans. The Complete Works of 

the Gawain-Poet. See 9. 

205. Williams, Margaret, R.S.C.J., trans. The 

Pearl-Poet: His Complete Works. See 10. 

Studies 

206. Benson, Larry D. "The Authorship of St. 

Erkenwald." JEGP 64 (1965): 393-405. The only evidence 

which supports the attribution of St. Erkenwald to the Gawain 

poet is alleged stylistic similarity. Comparative studies, 

however, in vocabulary, periphrases, parallel phrases and 

versification have drastically diminished what once seemed to 

be a convincing body of evidence for common authorship. The 

erroneous identification of the Erkenwald poet with the author 

of the Cotton Nero A X poems has resulted in an unfortunate 

neglect of a poem which is the best of all English saints' 

legends. The dialect and provenance of St. Erkenwald, and its 

place in medieval literature, should be studied independently 

from the works of the Gawain poet. The poem merits the 

attention of literary critics. 

88 
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207. Gardner, John, trans. The Complete Works of 

the Gawain-Poet. (See 9.) While Professor Gardner devotes 

several pages in his work to introducing the reader to the 

four poems of the Cotton MS, he does not include a formal 

discussion of St. Erkenwald. Sporadic comments on the 

saint's legend appear by way of comparison with the other 

poems translated in the volume. For example, he notes (p. 

48) that "St. Erkenwald is not dramatic in the way that all 

the other poems are, for the forces of opposition are not 

human; but the poem has dramatic power of a kind." To 

illustrate this power he cites characteristic passages: St. 

Erkenwald's first night in London after news has reached him 

of the marvelously preserved corpse, his subsequent visit to 

the burial vault, and the description of the miraculous bap

tismal proceedings. An association of the versification of 

St. Erkenwald with that of Purity and Patience as having 

common roots in classical Old English poetry appears on 

p. 86. 

208. McAlindon, T. "Hagiography into Art: A Study 

of St. ErkenwaldSP 67 (1970): 472-494. The purpose of 

the study is to discuss the art of the poem in such a way as 

to demonstrate its "unusual blend of traditionalism and 

individuality." The poem is viewed in its hagiological con

text which "alerts us to the presence of a talent ,• 

sufficiently bold to succeed in an extremely conventionalized 
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narrative tradition which . . . discouraged or impeded real 

artistic creativity." Implicit in the commentary on the 

details of artistic achievement in St. Erkenwald is the 

writer's acceptance of the theory of common authorship. 

209. Petronella, Vincent F. "St. Erkenwald: Style 

as the Vehicle for Meaning." JEGP 66 (1967): 532-540. The 

"what" of St. Erkenwald, that is, the transformation of a 

starving pagan soul to a nourished Christian soul, never 

really separates from the "how." Such stylistic devices as 

the repetitive pattern of key verbs in key positions, allit

erative patterns, parallel prepositional phrases, the "occu

pation" motif, and iconographic descriptions blend with the 

subject matter of the poem to produce aesthetic satisfaction. 

210. Spendal, Ralph James, Jr. "Narrative Structure 

in Five Middle English Poems." See 29. 

211. Williams, Margaret, R.S.C.J., trans. The 

Pearl-Poet: His Complete Works, pp. 84-91. (See 10.) 

Sister Margaret summarizes most, if not all, of what is known 

of the background of this poem, the best of the English 

saints' legends, found in MS Harleian 2250 (not 1150 as 

indicated in the text) along with other "diverse tracts," one 

of which is dated 1477. She makes clear the historical iden

tity of Erkenwald, son of King Anna of East Anglia (d. 654), 

as recorded in Bede's Ecclesiastical History. Acknowledging 
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that legend and history are likely to be confused in medieval 

narrative, she notes that legend and Christian teaching are 

likely to be confused in modern criticism and attempts, 

therefore, to clarify the theological import of St. Erkenwald. 

Comparison of St. Erkenwald with the poems of the Cotton MS, 

particularly with Pearl, convinces Sister Margaret that the 

author of Pearl is the author of St. Erkenwald. 



SIR GAWAIN AND THE GREEN KNIGHT 

Editions, Translations, and Modernizations 

212. Borroff, Marie, trans. "Sir Gawain and the 

Green Knight": A New Verse Translation. New York: W. W. 

Norton & Co., 1967; Toronto: George J. McLeod; and London: 

Longmans, 1968. The translation in modern verse attempts to 

"preserve the formulaic character of the language," to employ 

diction which best reflects that of the original poem, and to 

"reproduce both the metrical variety of the original and its 

cumulative momentum or 'swing.'" The work provides an ade

quate substitute for the reader who is unfamiliar with the 

dialect of the original poem. The introduction, too, is 

directed to the non-specialist. 

213. Cawley, A. C., ed. "Pearl" and "Sir Gawain and 

the Green Knight." (See 67.) The introduction to Gawain 

views the poem as essentially a quest for spiritual rebirth 

or Christian renewal. Like the Dreamer in Pearl, Gawain has 

had an experience which has left its mark upon him. 

214. Como, Frank T. "Sir Gawain and the Green 

Knight: A Normalized and Glossed Text." Ph.D. dissertation, 

Arizona State University, 1969. DAI 30 (1969): 2512A. The 

dissertation attempts to provide a text of Gawain which is 

92 
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"more approachable for the beginning student of modern 

literature than the critical texts that exist, without . . . 

damaging its linguistic integrity." The text is normalized. 

Notes following the text discuss points of interpretation. 

215. Davis, Norman, ed. Sir Gawain and the Green 

Knight, Second Edition. Oxford: Oxford University Press, 

1967. First edited by J. R. R. Tolkien and E. V. Gordon, 

Oxford University Press, 1925. 

Reviews: De Calwe-Dor, J. RBPH 47 (1969): 279-281. 

Heiserman, A. R. Spec 44 (1969): 176-177. 

Holton, Sylvia Wallace. SN 41 (1969): 179-180. 

Hussey, S. S. N&Q 15 (1968): 189-190. 

MacQueen, John. RES 20 (1969): 70-71. 

TLS, July 25, 1968, p. 795. 

Vaughan, Belinda. All ML A 30 (1968): 237-238. 

Wilson, R. M. MLR 64 (1969): 854. 

This re-edition of what served as a standard text of Sir 

Gawain from 1925 onwards perpetuates the original editors' 

central concern with vocabulary. A number of emended 

readings appear, resulting from the incorporation of new 

interpretations of specific words and phrases. The resetting 

of the entire text made possible the replacement of 3 with z 

when z was intended as well as other reflections of the col

lation of the text with the manuscript. The introduction 

(which expands considerably the account of known analogues), 
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the notes, and the language appendix are essentially 

rewritten. The highly selective bibliography is brought up 

to date. 

216. Gardner, John, trans. The Complete Works of 

the Gawain-Poet. See 9. 

217. Greenwood, Ormerod, trans. Sir Gawain and the 

Green Knight. New York: Lion & Unicorn Press, 1956. Not 

seen. 

218. Guidi, Augusto, ed. Galvano e il Cavaliere 

Verde. Firenze: Casa Editrice Sansoni (Edizioni Fussi), 

1958. A prose translation in Italian appears with the Middle 

English text of Gawain on facing pages. A perspicuous nine-

page introduction comments briefly on sources (the Gawain 

poet uses his sources with the same sovereign liberty and 

consummate skill as Shakespeare did), on the poet's free use 

of the alliterative line; courtly, chivalric, and Christian 

influences reflected in the poem; its realism and symbolism; 

and its structural refinements. The pre-eminent — and 

warmly human — religious aspect of Gawain reflects neither 

the asceticism nor puritanism which encumbers Langland's 

treatment of social and political problems in Piers Plowman. 

The translator stoutly denies that the Gawain poet is also 

the author of Pearl. Included in the edition are textual and 

bibliographical notes as well as appendices. See 219. 
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219. Guidi, Augusto. "Un Brano del Galvano inglese." 

In Studi in Onore di Angelo Monteverdi I. Modena: Societk 

Tipografica Editrice Monenese, 1959, 313-317. In Italian. 

The author introduces his own verse translation of Sir Gawain 

and the Green Knight 498-535, on the turning of the seasons, 

with a brief discussion of the poem which he calls the most 

beautiful verse in Middle English literature. The freedom 

with which the anonymous poet makes use of his linguistic 

medium, and his unencumbered handling of formal traditions 

and courtly conventions, attest to his genius and versatility. 

See 218. 

220. Hieatt, Constance, trans. Sir Gawain and the 

Green Knight. Illustrated by Walter Lorraine. New York: 

Crowell, 1967. 

Review: Utley, Francis Lee. JAE 3 (1969): 137-148, esp. 

137-141. Professor Utley's sharply negative review, con

tained in the Article Review noted above and entitled "The 

Strategies of Translation," is summed up in a sentence: 

"Her [Constance Hieatt's] present book is innocuous enough, 

and it reveals that the whole project began when her husband 

told the story of Gawain to his young daughters at bedtime." 

Although Utley is perhaps justified in deploring the substi

tution of the psychological for the moral emphasis in a 

number of passages, his judgment seems unduly severe since 

the edition is clearly designed for very young children. 
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221. Jones, R. T., ed. "Sir Gawain and the Green 

Gome": A Regularized. Text. Pietermaritzburg: Natal Univer

sity Press, 1960. The edition attempts to regularize spell

ing by selecting one of the scribe's multifarious spellings 

of each word and using that spelling consistently throughout 

the text. Where u and v, i and j, and i and y are inter

changeable in the MS, the spelling reflects modern usage. 

Obsolete p and 3 are replaced by th, and by gh3 y3 g3 w3 or 

s, respectively. Final e is retained or omitted in keeping 

with the modern form of the word. With these alterations 

the editor believes that the poem should be not much more 

difficult to read than Chaucer. The Introduction includes a 

comment affirming that the only critical work of consequence 

in Gawain studies is the essay by John Speirs which first 

appeared in Scrutiny 16, No. 4, and was reprinted in revised 

form in the author's volume entitled Medieval English Poetry: 

The Non-Chauaerian Tradition, 1957. (See 271.) The editor's 

introductory note on the poem reflects Speirs' interpretation. 

222. Kreuzer, James R., ed. Sir Gawain and the 

Green Knight. Trans. James L. Rosenberg, with Introduction 

by the editor. New York: Rinehart, 1959. Fourth printing, 

1962. 

Review: Wald, Richard C. NYHTB, April 19, 1959, p. 10. 

The Introduction includes a stanza-by-stanza commentary on 

the poem, a perceptive evaluation, a discussion of the poem's 
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literary setting, of the genesis and development of the 

romance form, and a resume of the tradition of courtly love. 

Mr. Rosenberg attempts in his verse translation of the poem 

to offer a "fresh and enjoyable modern poem rather than an 

exhumed medieval fossil." 

223. Raffel, Burton, trans. Sir Gawain and the 

Green Knight. Introduction by the translator. Afterword by 

Neil D. Isaacs. New York and Toronto: New American Library 

(A Mentor Book), 1970. According to the translator, he has 

"tracked the original as closely as [he] could," employing 

the same number of lines as the poem of the MS and the same 

division into four parts. He has "occasionally . . . woven 

footnotes into the text." The spelling is normalized. The 

Introduction comments on a number of recent critical studies, 

stating, for example, that Marie Borroff's "Sir Gawain and 

the Green Knight": A Stylistic and Metrical Study is "often 

deplorably insensitive"; Alan M. Markman (with reference to 

"The Meaning of Sir Gawain and the Green Knight") "frequently 

rewrites the poem"; Richard Hamilton Green's "Gawain's Shield 

and the Quest for Perfection" is written in a "shellshocked 

. . . state of scholarly dementia"; Charles Moorman's "weird 

analysis" in "Myth and Medieval Literature" is "hard to 

characterize"; John Burrow's A Heading of "Sir Gawain and the 

Green Knight" "has a dutiful, grade-school tone." 
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224. Ridley, M. R., trans. Sir Gawain and the Green 

Knight. London: Edmund Ward, 1962. First published in 

1943. Reprinted in 1950, and reprinted with new illustra

tions by John G. Galsworthy in 1962. This prose version of 

the poem, as indicated in the Preface, is closer to a trans

lation than to an adaptation. Its purpose is to provide for 

the modern reader regardless of age a story "which, as told 

by its original narrator, is one of the chief jewels of our 

early literature, and to give it a shape which will at least 

not seriously distort the temper, the 'feel' of the original." 

The 1962 reprint of the text is well illustrated although the 

illustrator probably has read the text less carefully than 

the translator. 

225. Sisam, K., ed. "Sir Gawayne and the Grene 

Knight." In Fourteenth Century Verse and Prose. Oxford: 

The Clarendon Press, 1921. Reprinted with corrections, The 

Clarendon Press, 1955, pp. 44-56. The volume includes, in 

addition to the text of the testing scene in 11. 2069-2429, a 

brief introductory note, a summary of the narrative, and an 

evaluative comment. 

226. Stone, Brian, ed. and trans. Sir Gawain and 

the Green Knight. Harmondsworth: Penguin Books, 1959. 

Reviews: Berry, Francis. UnivQ 14 (1959): 98, 100, 

102, 104. 

Bourquin, Guy. EA 14 (1961): 51-52. In French. 
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Speirs, John. Spect, Spect. 11, 1959, p. 341. 

Stone, Brian. Spect, Sept. 25, 2959, p. 411. 

Thayer, G. C. BA 34 (1959): 178. 

Preceding the verse translation which attempts to retain 

something of the force of the alliterative line of the orig

inal is a readable introduction and an informative note on 

the translation. The translator acknowledges that his trans

lation is "altogether softer" than the original with its 

"epic northern vigor." The difference is described as 

inevitable because "of a change in the nature of the English 

language during the last six hundred years." Gawain is 

viewed as a predominantly Christian poem. Occasionally the 

interpretations in the notes seem to be arbitrary. 

227. Waldron, R. A., ed. Sir Gawain and the Green 

Knight. London: Edward Arnold, 1970. One of the series of 

York Medieval Texts, this edition, designed for under

graduates, makes "accessible without loss of historical 

authenticity" the complete text of "an acknowledged master

piece of Medieval literature" whose dialect and idiom of 

alliterative verse make "abnormal demands upon the reader." 

The Introduction considers stylistic qualities and moral 

content but omits comment on sources and analogues. The 

Select Bibliography surveys relevant Gawain criticism of 

the previous decade. 
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228. Weston, Jesse L. , trans. Romance3 Vis-ion> and 

Satire. See 37. 

229. Williams, Margaret, R.S.C.J., trans. The 

Pearl-Poet: His Complete Works. See 10. 

Collected Essays 

230. Fox, Denton, ed. Twentieth Century Interpre

tations of "Sir Gawain and the Green Knight": A Collection 

of Critical Essays. Englewood Cliffs, N.J.: Prentice-Hall, 

1968. Previously published essays. 

Reviews: Dawson, R. MacG. DalR 48 (1968): 565. 

Hussey, S. S. N&Q 16 (1969): 225-226. 

The volume contains the following essays, all of which 

(except for those originally published prior to 1955) are 

listed elsewhere in this bibliography as noted. 

Benson, Larry D. "Art and Tradition in Sir Gawain 

and the Green Knight." See 232, pp. 158-164, 240-248. 

Borroff, Marie. "The Criticism of Style." (Chapter 

4, "Sir Gawain and the Green Knight": A Stylistic and 

Metrical Study.) See 390. 

Burrow, J. A. "The Third Fitt." (Chapter 3, A 

Reading of "Sir Gawain and the Green Knight.") See 235. 
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Clark, Cecily. Untitled extract from "Sir Gawain and 

the Green Knight: Characterization by Syntax." See 393. 

Donaldson, E. Talbot. Extract from The Norton 

Anthology of English Literature. Ed. M. H. Abrams and 

others, Vol. I, pp. 183-184, 1962 edition. See 236. 

Elliott, Ralph W. V. Extract from "Sir Gawain in 

Staffordshire: A Detective Essay in Literary Geography." 

See 422. 

Everett, Dorothy. "The Alliterative Revival." 

(From Chapter 3, Essays on Middle English Literature.) See 

16, pp. 74-85. 

Howard, Donald R. "Structure and Symmetry in Sir 

Gawain." See 403. 

Lewis, C. S. Extract from "The Anthropological 

Approach." See 428. 

Mathew, Gervase. "Ideals of Knighthood in Late-

Fourteenth-Century England." Originally published in Studies 

in Medieval History Presented to Frederick Maurice Powicke. 

Eds. R. W. Hunt, W. A. Pantin, and R. W. Southern. Oxford: 

The Clarendon Press, 1948, pp. 358-362. 

Spearing, A. C. Extract from "Patience and the 

Gawain-Poet." See 27. 
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Speirs, John. "Sir Gawain and the Green Knight." 

Reprint. Originally published in Scrutiny 16 (1949): 274-

290. 

Whiting, B. J. "Gawain: His Reputation, His 

Courtesy, and His Appearance in Chaucer's Squire's Tale." 

Reprint. Originally published in MS 9 (1947): 203, 206, 

215, 225-228. 

231. Howard, Donald R., and Christian K. Zacher, 

eds. Critical Studies of "Sir Gawain and the Green Knight." 

Notre Dame: University of Notre Dame Press, 1968. Previ

ously published essays. 

Review: Hussey, S. S. N&Q 17 (1970): 471-472. 

All of the essays reprinted in this volume, and arranged in 

five groups as indicated below, are listed elsewhere in this 

bibliography as noted. 

Introduction 

Bloomfield, Morton W. "Sir Gawain and the Green 

Knight: An Appraisal." See 234. 

Loomis, Laura Hibbard. "Gawain and the Green 

Knight." See 369. 

Critical Issues 

Bowers, R. H. uGawain and the Green Knight as 

Entertainment." See 313. 
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Lewis, C. S. "The Anthropological Approach." See 

428. 

Mills, M. "Christian Significance and Romance 

Tradition in Sir Gawain and the Green Knight." See 306. 

Style and Technique 

Benson, Larry D. "The Style of Sir Gawain." From 

Art and Tradition in "Sir Gawain and the Green Knight." See 

232, pp. 151-166. 

Borroff, Marie. "Criticism of Style: The Narrator 

in the Challenge Episode." From "Sir Gawain and the Green 

Knight": A Stylistic and Metrical Study. See 390, pp. 115-

129. 

Howard, Donald R. "Structure and Symmetry in Sir 

Gawain." See 403. 

Renoir, Alain. "An Echo to the Sense: The Patterns 

of Sound in Sir Gawain and the Green Knight.'. See 409. 

Silverstein, Theodore. "The Art of Sir Gawain and 

the Green Knight." See 413. 

Spearing, A. C. "Gawain's Speeches and the Poetry 

of 'Cortaysye.1" Reprinted from Criticism and Medieval 

Poetry. See 270, pp. 26-45. 
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Characters and Setting 

Carson, Mother Angela, O.S.U. "The Green Chapel: 

Its Meaning and Function." See 332. 

Delany, Paul. "The Role of the Guide in Sir Gawain 

and the Green Knight." See 277. 

Kiteley, J. F. "The Knight Who Cared for His Life." 

See 286. 

Malarkey, Stoddard, and J. Barre Toelken. "Gawain 

and the Green Girdle." See 327. 

White, Robert B., Jr. "A Note on the Green Knight's 

Red Eyes." See 298. 

Interpretations 

Benson, Larry D. "The Meaning of Sir Gawain and the 

Green Knight." From Art and Tradition in "Sir Gawain and the 

Green Knight," pp. 207-218. See 232. 

Bercovitch, Sacvan. "Romance and Anti-Romance in 

Sir Gawain and the Green Knight." See 312. 

Burrow, John. "'Cupiditas' in Sir Gawain and the 

Green Knight'. A Reply to D. F. Hills." See 276. 

Farley-Hills, David. "Gawain1s Fault in Sir Gawain 

and the Green Knight." See 280. 
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Gardner, John. A Review. The author's review of 

Larry D. Benson's Art and Tradition in "Sir Gawain and the 

Green Knight" is reprinted here in slightly abbreviated form. 

See 232: Reviews. 

Manning, Stephen. "A Psychological Interpretation of 

Sir Gawain and the Green Knight." See 261. 

Solomon, Jan. "The Lesson of Sir Gawain." See 269. 

General Studies 

232. Benson, Larry D. Art and Tradition in "Sir 

Gawain and the Green Knight." New Brunswick: Rutgers 

University Press, 1965. 

Reviews: Burrow, John A. N&Q 13 (1966): 191-193. 

Clark, Cecily. MM 36 (1967): 89-92. 

Farley-Hills, D. L. EES 18 (1967): 187-188. 

Finlayson, J. MP 65 (1967): 152-154. 

Gardner, John. JEGP 65 (1966): 705-708. 

Malone, Kemp. Spec 41 (1966): 726-729. 

Mehl, Dieter. Anglia 85 (1967): 82-90. In 

German. 

Newstead, Helaine. RPh 20 (1966-67): 583-585. 

Robbins, R. H. RBPH 46 (1968): 545-548. 

Verhoeff, P. J. Neophil 51 (1967): 100-101. 

Wilson, R. M. MLR 62 (1967): 108-109. 
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The first book-length discussion of Sir Gawain and the Green 

Knight in the context of its literary milieu, this study is 

indispensable to the student of the Gawain poet. Following 

an initial chapter on sources, which depends heavily upon a 

prose redaction of Le Livre de Caradoo (from the First Con

tinuation of Chretien de Troyes' Perceval), Professor Benson 

examines conventions, style, and narrative and descriptive 

techniques in the poem. The concluding chapter on meaning is 

a natural outgrowth of the earlier part of the text: subject 

and theme are defined in terms of the literature and values 

of the poet's own century. The essential comedy of the poem 

is affirmed: "however serious it almost becomes, Sir Gawain 

is predominantly a festive poem." It represents a "charac

teristically Gothic acceptance of life both as it is and as 

it should be." 

233. Berry, Francis. uSir Gawayne and the Grene 

Knight." In The Pelican Guide to English Literature, Vol. I, 

Ed. Boris Ford. Baltimore: Penguin Books, 1954. Reprinted 

with revisions, 1959, pp. 146-156. 

234. Bloomfield, Morton W. uSir Gawain and the 

Green Knight: An Appraisal." PMLA 76 (1961): 7-19. Sir 

Gawain "contains many more complexities and puzzles than have 

hitherto been recognized." The essay points out some of 

these difficulties and attempts to relate them to current and 

past scholarship on the poem, having to do with language, 
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meaning, authorship, milieu, theme, sources, and poetic 

intention. Suggested solutions include an emphasis on phi

lology, guided by a feeling for literary values and a sense 

of rhetorical probability, as the only basis for a sound 

approach to the meaning of the poem in terms of fourteenth-

century culture. A close examination of the structure and 

diction of the poem will help clarify its stylistic 

principles. 

235. Burrow, John A. A Reading of "Siv Gawain and 

the Green Knight." London: Routledge and Kegan Paul, 1965; 

Barnes & Noble, 1966. 

Boswinkel, J. LT 242 (1967): 729-730. 

Dunning, T. P. RES 18 (1967): 58-60. 

Howard, Donald R. Spec 42 (1967): 518-521. 

Jones, R. T. OxR 5 (1967): 53-61. 

Kean, Patricia M. MAE 36 (1967): 92-93. 

Mehl, Dieter. Anglia 85 (1967): 82-90. In 

Ricks, Christopher. NSt, Oct. 8, 1965, pp. 529-

Shedd, G. M. MLR 63 (1968): 932-933. 

TLS, Dec. 23, 1965, p. 1198. 

TLS, Jan. 6, 1966, p. 10 ("Going at Gawain," by 

Bruce Dickens). 

Woolf, Rosemary. CvQ 8 (1966): 383-384. 

New York: 

Reviews: 

German. 

530. 



108 

A detailed analysis of each of the four fitts of the poem is 

followed by a four-fold conclusion which (1) emphasizes the 

"test" element in the poem; (2) distinguishes between the 

"romantic" mode in the poem — which is associated with the 

superlative hero and the superlative test — and with the 

"realistic" mode, which is associated with the partial fail

ure of the protagonist; (3) tries to "plot the position" of 

Gawain on a romantic-realist scale in terms of the five "fic

tional modes" of Northrop Frye's Anatomy of Criticism (Prince

ton, 1957); and (4) proposes that Gawain is a comic poem 

"which ends happily, with the hero reincorporated into his 

society." Morally, the poem is a kind of comic version of 

Everyman. The central concept of the poem is taken to be 

trawpe, fidelity to one's word; an important thematic element, 

the penance ritual. 

236. Donaldson, E. Talbot. "Sir Gawain and the 

Green KnightIn The Norton Anthology of English Literature, 

Vol. I. Ed. M. H. Abrams and others. New York: W. W. 

Norton & Co., 1962, pp. 183-184. Rev. ed., 1968, pp. 218-

219. In a brief but telling essay Gawain is seen as coming 

to recognize at last his spiritual bankruptcy and to under

stand that what God requires "is not primarily courtly or 

martial prowess, but a humble and a contrite heart." 
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237. Gardner, John. The Complete Works of the 

Gawain-Poett pp. 70-84. (See 9.) As in Pearl, the dramatic 

tension in the poem derives from "the conflict between human 

selfishness and the ideal of selfless courtesy." The comic 

element derives, in large part, from Gawain's virginity and 

his desperate desire to remain a virgin. 

238. Guidi, Augusto. "Un Brano del Galvano 

inglese." See 219. 

239. Matonis, Ann T. "Sir Gawain and the Green 

Knight: Characterization and Structural Motifs." Ph.D. dis

sertation, University of Pennsylvania, 1967. DA 27 (1967): 

4259A. An examination of the complex of traditions and con

ventions that operate in the poem, and a comparison of Gawain 

with other medieval romances, reveal the transitional nature 

of this romance and the somewhat unorthodox qualities of its 

less-than-perfect hero. 

240. Mehl, Dieter. The Middle English Romances of 

the Thirteenth and Fourteenth Centuries. London: Routledge 

and Kegan Paul, 1968, pp. 193-206. First published in 1967 

under the title Die mittelenglisohen Romanzen des 12. und 14. 

Jahrhunderts. Universitatsverlag, Heidelberg: Carl Winter, 

1967. Sir Gawain, generally and justifiably acclaimed "the 

most significant English contribution to the genre of 

romance," has — in its intellectual and moral scope — more 
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in common with the other poems of the Gawain poet than with 

the other romances. Its coherent structure, the organic 

interrelationship of its parts, the "skilful subordination of 

every detail to the astonishing design of the whole poem," 

and the ingenious accomplishment of its metrical form combine 

to give the poem a unique position among the Middle English 

romances. The poet fuses "the solemn gravity of the old 

alliterative epic with the elegance and polish of courtly 

novels" and at the same time shows that the "whole edifice" 

of courtly love is "deceptive and unworthy of a true knight." 

The poem is regarded as "perhaps the most intelligent and 

serious comment on the world of courtly romance in the Middle 

Ages." 

241. Moorman, Charles. The Vearl-Poet. (See 25.) 

Chapter 5 ("Sir Gawain and the Green Knight"), pp. 88-112, 

discusses the poem in terms of versification, action, form 

and structure, sources, the poet's additions, myth, morality. 

It seems clear to the writer that no single approach to the 

poem can encompass its many splendours: it becomes itself 

"as deep almost as life and a lasting image of our humanity." 

242. Morton, A. L. "The Matter of Britain: The 

Arthurian Cycle and the Development of Feudal Society." ZAA 

8 (1960): 5-28, esp. 6, 17-18. In an essay which describes 

the process of transformation of the doubtfully historical 
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figure of Arthur "into the centre of a vast body of romance, 

tradition and pseudo-history ... in relation to the growth 

and decay of feudal society," Sir Gawain and the Green Knight 

is referred to as "another example of the influence of the 

English tradition, which was much slower than the French to 

adopt new viewpoints." Whereas Gawain is degraded in the pro

cess as a whole "with not even his earthly virtues left in

tact" by the end of the thirteenth century, the English Sir 

Gawain is 'peculiar" in representing Gawain as "the perfect 

example of knighthood." 

243. Musker, F. uSir Gawain and the Green Knight." 

PMLC 70 (1955-57): 7-19. This essay is among the finest 

general studies of the poem and its background. It discusses 

briefly the plot, sources, author, language, and character of 

Gawain, the geographical setting of the poem, and the more 

extended descriptive passages. The poem is said to belong 

"amongst those manifestations of man's spirit, in the high 

realms of Dedication." Like "Childe Roland, who to the Dark 

Tower came," Gawain symbolizes "lonely dedication which strug

gles on to face its own dark tower, and to confront, with no 

earthly assistance, the dragon that lurks inside." The 

poet's religious faith imparts to the poem "a symbolic . . . 

significance which runs deeper than the deliberate moral aim." 

244. Neale, Robert. uSir Gawain and the Green 

Knight." UE 20 (Autumn, 1968): 41-46. The writer deplores 
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the treatment of Gawain as a "collection of linguistic cruces 

rather than as an imaginative masterpiece," and asserts that 

there is "remarkably little critical literature about it." 

The discussion of the poem, although it reflects much recent 

scholarship, is not documented. The stated purpose of the 

essay is "to show how deep . . . the poet's Christianity 

goes, and quickly to compare the available translations." 

However, a single footnote at the conclusion of the article 

mentions only the translations by Brian Stone (see 226) and 

James Rosenberg (see 222). 

245. Saperstein, J. "Some Observations on Sir 

Gawain and the Green Knight." ESA 5 (1962): 29-36. Sir 

Gawain, in sharp contrast to Malory's Morte d'Arthur, pos

sesses an urbane quality which links it to the Renaissance. 

The irony in the poem, for example, "is not a corrective," 

but "a mode of experience, a way of life . . ..." The "double-

vision" in the poem "is an end in itself, ... in fact a 

single vision." Neither Gawain nor the Green Knight is the 

hero; each is the other's alter ego. Gawain never does under

stand precisely the nature of his sin; he returns to Camelot 

"as fanatically devoted to his ideal as ever . . . ." The 

poem exposes the weakness of the chivalric ideal "without the 

least trace of hysteria." 

246. Schroeder, Henry Alfred, Jr. "Sir Gawain and 

the Green Knight: An Essay in Criticism." Ph.D. 



dissertation, Yale University, 1963. Not in DA. Obtainable 

from Yale University. The study analyzes the poem in terms 

of romance convention, the alliterative tradition, courtesy 

and courtly love, chivalric ideals, and medieval styles of 

description. Its "main point ... is that the poem is an 

imaginative progression away from simplicity toward actu

ality." The Preface considers problems of historical 

recovery of the meaning and connotative values of words. 

247. Spearing, A. C. The Gawain-Poet: A Critical 

Study, pp. 171-236. (See 8.) Gawain is interpreted in terms 

of courtly love. 

248. Williams, Margaret, R.S.C.J., trans. The 

Complete Works of the Gawain-Poet, pp. 45-62. (See 10.) 

This well-documented introduction to the author's translation 

of Sir Gawain and the Green Knight reviews matters of diction, 

style, sources and analogues, and symbolism in the poem. 

Gawain is "a downright romance which somehow yields a spir

itual experience." Like the other poems in the Cotton MS, 

Gawain "speaks otherwise": it "tells its secret to no one 

but lets everyone understand." 

249. Zesmer, David, ed. "The Alliterative Revival." 

In Guide to English Literature from Beowulf Through Chauaer 

and Medieval Drama. Stanley B. Greenfield College Outline 

Series, No. 53. New York: Barnes & Noble, 1961. Reprint 
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1966. Introductory comments on plot, structure, descriptive 

technique, and characterization in Gawain are followed by a 

limited, but annotated, bibliography of Gawain and Pearl. 

Interpretation 

250. Ackerman, Robert W. "Sir Gawain and the Green 

Knight and Its Interpreters." In On Stage and Off: Eight 

Essays in English Literature. Eds. John W. Ehrstine, John R. 

Elwood, and Robert C. McLean. In honor of Emmett L. Avery. 

Pullman: Washington State University Press, 1968, pp. 66-73. 

Although critical publications on Gawain during the 1960's 

deal with most of the long-standing questions concerning ana

logues, mythic backgrounds, vocabulary, alliterative tech

nique, dialect, the fourteenth-century revival, the identity 

of the poet, the influence of poetic and rhetorical theory, 

and the relationship of Gawain to the other English poems in 

the Cotton MS, "a notably higher proportion" of recent criti

cism concentrates on an interpretation of the poem as a whole. 

The "strong trend" is toward literary evaluation. A somewhat 

detailed survey of recent studies suggests that the critics 

group themselves roughly into three classes: those who view 

Gawain's courtesy, "in the full Christian sense of that term," 

as the main key to his character; those who find clues to the 

meaning of the poem in the nature of medieval romance litera

ture and the institution of medieval chivalry, and those who 

identify parallels between Gawain and the Old French Queste 
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del Saint Gvaal which contribute to one's understanding of 

Gawain and his adventures. The widely accepted proposition 

that Gawain's "failure" and his "common humanity" account for 

his appeal is described as inadequate. Still to be fully 

identified as a possible shaping influence on the poet are 

his "contacts with medieval theories of comedy or with the 

Gawain of the Grail quest romances." 

251. Bruten, Avril. "Gawain's Green Girdle as a 

Sign." N&Q 13 (1966): 452-454. An alternative to John 

Burrow's interpretation of Camelot's modification of the 

green girdle's meaning (A Reading of "Sir Gawain and the 

Green Knight") which sees behind the poem's "last ambiguous 

tableau" the doctrine "if gold rust, what shall iron do?" is 

suggested by a quotation from St. Augustine's De Magistro: 

"When a sign is presented to me, if it finds me ignorant of 

the reality of which it is a sign, it cannot teach me any

thing." The "lasting ambiguity" of the final scene in Gawain 

is the question as to whether Camelot failed to learn a les

son in Truth from Gawain's experience because of its own 

moral deficiency or because of the "inevitable fact" of the 

impossibility of one man's bringing another into knowledge of 

the truth since that knowledge comes from within. 

252. Burrow, John A. "The Two Confession Scenes in 

Sir Gawain and the Green Knight." MP 57 (1959): 73-79. 

Gawain probably reflects the contemporary controversy 
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concerning the sacrament of penance, but it does not contri

bute to it. The conclusion of the penitential theme in the 

poem is not polemical. Gawain confesses three times to a sin 

(untrawpe) which the poem twice affirms he was not guilty of. 

Readers of the fourteenth century probably understood that it 

was Bercilak's, not Gawain's version of his sin that was the 

right one and that Gawain's remorse was extravagant. 

253. Crane, John Kenny. "The Four Levels of Time in 

Sir Gawain and the Green KnightAnM 10 (1969): 65-80. An 

understanding of the interrelationships of Cosmic Time, His

torical Time, Psychological Time, and Sacred Time as they 

were conceived of in the Middle Ages helps to explain actions 

and motives of characters in Gawain. On the Cosmic level the 

Green Knight's bargain is a threat that chaos will come again 

to Arthur's court. Time is twice symbolically recreated at 

the beginning of the new year, and a regeneration is effected 

at Camelot, by Gawain's action in his two encounters with the 

Green Knight. Non-cyclic and irreversible Historical Time 

"is merely a passive falsehood in which man can find common 

ground for agreement upon the conduct of his social inter

course." Psychological Time, which to the Gawain poet is 

"duration" and "intensity" but "was also purposeful, purifi-

able and reversible" is affected by Sacred Time, which 

cyclically returns imperfect man to the "perfect moment of 

the Redeemer's Incarnation." 
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254. Embler, Weller B. "The Sanity of True 

Literature." CEA Critic 26 (1964): viii, 1, 3-4. This 

paper, read at an orientation session in the Humanities for 

freshman at The Cooper Union, March 23, 1964, includes a 

summary of the narrative of Gawain and affirms its faith

fulness to the humanistic view of life. The story is more 

orderly, more sane, more rational, more reasonable, and 

healthier than life. It "exemplifies the sanity of true 

literature not in spite of its wonders and marvels, works of 

magic, but because of them." Truth is perhaps revealed only 

in untruth: "In any event, knowing the difference is what 

makes for sanity; and true literature always knows the 

difference." 

255. Goldhurst, William. "The Green and the Gold: 

The Major Theme of Gawain and the Green Knight." CE 20 

(1958): 61-65. Gawain presents two conflicting tendencies 

which battle for dominance in man's soul. The green repre

sents natural impulses; the gold, associated with courtly 

grace, represents the denial of those primal impulses. 

Gawain's struggle for mastery over the primitive forces of 

nature accounts for the greatness and the appeal of the poem. 

256. Halverson, John. "Template Criticism: Sir 

Gawain and the Green KnightMP 67 (1969): 133-139. 

"Template criticism" superimposes a ready-made pattern on 

the text of the poem that screens out all but the design the 
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critic wishes to see. The subject of interpretation, then, 

becomes something other than the poem itself. Charles 

Moorman ("Myth and Medieval Literature: Sir Gawain and the 

Green Knight"), G. V. Smithers ("What Sir Gawain and the 

Green Knight Is About"), Hans Schnyder {"Sir Gawain and the 

Green Knight": An Essay in Interpretation), Bernard S. Levy 

("Gawain1s Spiritual Journey: Imitatio Christi in Sir Gawain 

and the Green Knight1'), Stephen Manning ("A Psychological 

Interpretation of Sir Gawain and the Green Knight"), and 

John Speirs ("Sir Gawayne and the Grene Knight," in Medieval 

English Poetry: The Non-Chaucerian Tradition) are singled 

out for discussion as examples of the template critic and 

template criticism. The book-length studies of the poem by 

Larry D. Benson and by J. A. Burrow are commended for their 

rejection of the template approach. These authors have not 

been "tyrannized" by the theme of the poem. They have made 

use of other literature, but not in order to determine from 

it the meaning of Gawain. 

257. Heiserman, Arthur R. "Gawain's Clean Courtesy, 

or the Task of Telling True Love." MLQ 27 (1966): 449-457. 

The essay is essentially a critical review of two important 

studies: Larry D. Benson's Art and Tradition in "Sir Gawain 

and the Green Knight" and John A. Burrow's A Reading of "Sir 

Gawain and the Green Knight." Most of the comments, however, 

are directed to the former work. Benson is applauded for 
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applying the "critico-historical principle to a medieval 

English romance with unprecedented rigor and sensitivity," 

but indicted for error in identifying the poet's intention 

and the poem's theme. His "categorical presumption" that 

romance "exists to demonstrate the superiority of chivalry" 

obliges him to polarize Gawain as the representative of 

chivalry and Bercilak as the villain. Burrow, like Benson, 

makes an immeasurable contribution to Gawain studies; but he, 

even more than Benson, makes too little of the challenge to 

Gawain's chastity, a virtue implicit in his idea of courtesy. 

Both critics have slighted "the poet's redefinition of cour

tesy to exclude aldulterous love" because they are preoccu

pied with convincing the reader that the poet was working 

with "hitherto undiscovered intentions." 

258. Hieatt, A. Kent. "Sir Gawain: Pentangle, Luf-

Lace , and Numerical Structure." PLL 4 (1968): 339-359. 

Reprinted in slightly altered form in Silent Poetry: Essays 

in Numerological Analysis. Ed. Alastair Fowler. London: 

Routledge & Kegan Paul, 1970. Two pieces of evidence are 

offered in support of the belief that the principal theme of 

Gawain has to do with troth and untroth — that is, with "the 

consistent maintenance of explicitly and implicitly under

taken covenants with others." First is the "architectonic 

balance between the rigid, endless, and seamless pentangle 

of troth and the apparently yielding, incomplete noose of 
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untroth [the luf~laoe~\ with its ends knotted together"; 

second, "the set of numerical structural considerations of 

which the most obvious is the signification of the pentangu

lar excellences in the echoing line 2525." The writer 

attempts to rehabilitate the traditional division of the poem 

into four fitts (a subject of critical debate) since the 

latter piece of evidence rests upon such a division. 

259. Hussey, S. S. "Sir Gawain and Romance 

Writing." SN 40 (1968): 161-174. Professor Benson's view 

of Gawain (Art and Tradition in "Sir Gawain and the Green 

Knight," p. 241) as an essentially comic poem in which the 

idealist Gawain learns through his adventure "that chivalry 

takes itself a bit too seriously" is rejected; the point is 

rather "that chivalry has not been taking itself seriously 

enough." The poet's "use of traditional romance material 

resulted from his moral approach to the courtly love episodes, 

his outstanding appreciation of the nuances of much of the 

language he used, and the tight hold he kept on his story." 

Perhaps the poet was so much at home in the romance form that 

he purposely projected a hero unlike his many "monotonously 

successful" counterparts — a hero who faced dilemmas and 

considered alternate courses of action. Seeing in a decayed 

form the capability of new life, the Gawain poet may have 

deliberately cultivated "somewhat old-fashioned moral 

romances in the native alliterative measure." 
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280. Loomis, Soger Sherman. "The Alliterative 

English Romances." In The Development of Arthurian Romance. 

New York: W. W. Norton & Co... 1963, pp. 147-165. Certainly 

one of the most satisfactory discussions of the literary and 

legendary backgrounds and of the art of Gawain, this essay 

offers a caveat to the unwary reader of the critics who 

engage in "arbitrary efforts to find hidden meaning" in the 

poem. The Gawain poet has made clear what he intended to 

make clear: he was, after all, a didactic writer. The main 

point of the poem is not Gawain's evil but his less-than-

perfect goodness. With a deep sense of moral responsibility 

for his every act, he returns to Camelot contrite in spirit. 

His contrition brings new grace, not only to himself, but 

also to his fellows of the round table. 

231. Manning, Stephen. "A Psychological Interpre

tation of Sir Gawain and the Green Knight." Criticism 6 

(1964): 165-177. In the psychological interpretation of 

Gawain as the ego's encounter with the "shadow" (one's incli

nation to evil), Gawain is the ego, Bercilak the shadow. 

Appropriate reasons for Gawain's feelings of guilt can be 

seen through the archetypes of the shadow and the anima. The 

poet translates the basic archetypal motif of the encounter 

with the shadow into social (chivalric), and ultimately reli

gious terms so that the poem becomes, in the phrasing of 

Alan M. tvlarkman, a "Christian declaration of man's 
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imperfection." ("The Meaning of Sir Gawain and the Green 

Knightp. 586. See 262.) 

262. Markman, Alan M. "The Meaning of Sir Gawain 

and the Green Knight." PMLA 72 (1957): 574-586. Of all the 

components which inform and shape the romance — including 

magic, Christianity, and realistic details — what comes out 

of Gawain is not a symbolic knight, but a virtuous man whose 

most praiseworthy trait is his loyalty, the greatest of 

virtues. 

263. Moorman, Charles. "Myth and Mediaeval 

Literature: Sir Gawain and the Green Knight." MS 18 (1956): 

158-172. The myth critic has shifted the focus of interest 

away from purely literary values back to sterile source hunt

ing and parallel finding. Since the myth is not the poem, 

the scholar should focus attention not on the identity of the 

myth but on its function in the work at hand. The Gawain 

poet uses the myth of the hero's quest — the rite de 

passage — to develop a theme which is quintessential in 

medieval literature; "that the tragedy of the Round Table, 

and of the secular society of which it is a symbol, was 

inevitable and that the seeds of that tragedy were present 

even in the 'first age' of the youthful and joyous court at 

Christmas time." See 293. 
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264. Oppel, Ingborg. "The Endless Knot: An Inter

pretation of Sir Gawain and the Green Knight through Its 

Myth." Ph.D. dissertation, University of Washington, 1961. 

DA 21 (1961): 3092-3093. Interpretation of medieval poetry 

through myth is possible although certain rules for such an 

interpretation must be kept in mind. The study examines 

Gawain in terms of the key motifs which reveal its meaning: 

the beheading game, the pentangle, the journey, the chase, 

the green chapel, and the green girdle. 

265. Randall, Dale B. J. "Was the Green Knight a 

Fiend?" SP 57 (1960): 479-491. Gawain may be, among other 

things, the story of the testing of a Christian knight by a 

fende from hell. If Bercilak de Hautdesert may be accepted 

as a fiend because he wears the color sometimes assigned by 

the Middle Ages to Satan and his aides, because he himself is 

the color of other-world creatures, because he comes from a 

wild region in the ungodly North, and because he is associ

ated with such symbols as the holly, the chapel, and the 

stream; and if Gawain, purest of Arthur's knights, may be 

viewed as an exemplary Christian man, then the poem presents 

a nearly perfect Christian hero being tested or tempted by 

the devil or one of his helpers. Although Bercilak functions 

as a fiendish tempter, a bald equation of Hautdesert with the 

devil would weaken the story's rich suggestiveness. But one 

of the intentions of the romance seems to be to discuss 
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virtue and fallibility in terms of temptation. One wonders 

with Gawain if one of the agents of his temptation is a fiend. 

266. Samson, Anne. "Sir Gawain." EIC 18 (1968): 

343-347. In a reply to D. S. Brewer's "The Gawain-Poet: A 

General Appreciation of Four Poems" (EIC 17 [1967]: 130-142), 

the writer challenges Brewer's suggestion that the Gawain 

poet "uses the story of Gawain mainly to provide strong situ

ations to show how good a knight Gawain is," that the poet is 

inferior to Chaucer in not being much concerned with the 

story itself. Such a view ignores "not only the emphasis 

placed on Gawain's lapse, but the careful systems of paral

lels and correspondences by which the events are related to 

form a complete unity." Reading the poem in terms of a con

flict between good and evil, as Brewer does, creates diffi

culties which disappear when one views the work "primarily 

as an evaluation of the fourteenth-century ideal of love and 

chivalry." 

267. Schnyder, Hans. "Aspects of Kingship in Sir 

Gawain and the Green KnightES 40 (1959): 289-294. The 

author of Gawain was not an "indefatigable proclaimer of 

human wickedness," but rather "a humanist who wanted to 

deliver a warning." Arthur, proud and immature — though 

not headed for destruction like Belshazzar — has a lesson 

to learn. The identical wording in Gawain and in Purity in 

the description of the feast clearly indicates the poet's 
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purpose to establish an associative connection. Arthur's 

celebration bears spiritual resemblance to the feast of 

Belshazzar. The court at Camelot, like the court of Babylon, 

is corrupt; Arthur, like Belshazzar, will receive divine 

notice that the king, weighed in the balance, is found 

wanting. 

268. Silverstein, Theodore. "Allegory and Literary 

Form." PMLA 82 (1967): 28-32. All the reminiscences in 

Gawain "of Christian allegories, of Seneca and Cato and the 

Book of Proverbs, of the secular books of ethics and of 

chivalry, of heraldry and hunting and the bestiaries, of the 

moralizing conventions of the passing of the seasons, of the 

subtleties of the code of Courtly Love," while they provide 

"clues to the author's intention," do not show that the 

littera of the poem is shaped to allegory. The preoccupation 

with allegory can, in fact, cause one to neglect those qual

ities in the poem which distinguish it from "every other 

analogue and parallel, from its jewelled language, its 

detailed elaboration and its speed, to its skillfully formed 

plot and its subtle double talk and charming laughter that 

[make] it a superb serious comedy." 

269. Solomon, Jan. "The Lesson of Sir Gawain." 

PMASAL 48 (1963): 599-608. The central concept of Gawain 

is the lesson Gawain learns of the evil of suvfet, that is, 
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his excessive pride and self-assurance. The special tests of 

the specific virtues of loyalty, courage, and courtesy are 

subordinate to the overall theme of pride and humility. 

Comic elements in the poem contribute to a slight dimunition 

of Gawain's heroic stature which is essential to the theme of 

the poem. 

270. Spearing, A. C. "Sir Gawain and the Green 

KnightIn Criticism and Medieval Poetry. New York: 

Barnes & Noble, 1964, pp. 26-45. A disproportionate admira

tion for the Gawain poet's mimetic effects seems to accompany 

the general interpretation of the poem that "places the Green 

Knight, rather than Gawain, firmly at its [imaginative and 

ethical] centre." Gawain and "the cortays Authurian civili

zation he represents," and not the Green Knight, is the 

poet's central interest: there is "a poetry of aortaysye in 

the poem as well as a poetry of "muscular energy." 

271. Speirs, John. "Sir Gawayne and the Grene 

Knight." In Medieval English Poetry: The Non-Chaucerian 

Tradition. London: Faber and Faber, 1957, pp. 215-251. 

Most of the criticism of Gawain has been directed "away from 

the poem towards extrinsic matters." More important than 

the "story" itself is the way in which the author transforms 

it into a unified work of art. The poem is viewed as a mid

winter festival poem; the Green Knight resembles the Green 



127 

Man — "The Jack in the Green or the Wild Man of the village 

festivals of England and Europe," who descends from the Vege

tation or Nature god "whose death and resurrection are the 

myth-and-ritual counterpart of the annual death and rebirth 

of nature." The reader is cautioned, however, against con

fusing myth and art: the anthropological approach to litera

ture is useful only when the relationship between the art and 

the myth (if myth is present) of an individual work is 

precisely discerned. 

272. Steele, Peter. "Sir Gawain and the Green 

Knight: The Fairy Kind of Writing." SoRA 3 (1969): 358-

365. Critical approaches to Gawain have not been, nor can 

they be, definitive. But it is surprising that "the Faerie," 

which, according to this writer, is the "compelling thing" 

about the poem, has received so little attention from the 

critics. The emphasis of the study "lies on the way the poet 

has put mode and imagination at one in Gawain and on the way 

in which the aesthetic and the more nearly ethical elements 

. . . take effect in ways which evoke and expand each other." 

The "marvelous" elements in the poem do not alternate with 

the "normal" ones; rather, normal existence is seen as in 

itself marvelous. 

273. Stephany, William A. "A Study of Four Middle 

English Romances." Ph.D. dissertation, University of 
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Delaware, 1969. DAI 30 (1969): 1537A. A study of Golagros 

and Gawain, the Avowing of King Arthur, the Awntyrs of Arthur, 

and Sir Gawain and the Green Knight from the point of view of 

twentieth-century analytical criticism shows — in addition 

to their "artistic strength" — how these first three poems 

"also illuminate aspects of Gawain that have been previously 

overlooked or underestimated." From a structural analysis of 

Gawain (as well as of the other poems in the group) emerges a 

unified theme involving "the reaffirmation of the value of an 

individual's growth of self-awareness in the midst of a soci

ety ruled by Fortune and destined to fall." The historical 

perspective of the audience makes it possible for them to see 

in the events of the romance "implications beyond the vision 

of the characters involved in [it]." 

274. Taylor, Andrew. "Sir Gawain and the Green 

Knight." MCE 5 (1962): 66-75. Gawain "dramatizes the rela

tion between the moral world of Man and the amoral vitality 

of Nature's energies to serve his own ends; potentially 

destructive aspects of Nature must be denied. The Green 

Knight, representing amoral Nature, is seen as dominating the 

poem, and "even Gawain has to be content with the role of the 

second lead." The tone of "deft and light seriousness" which 

reflects the poet's belief that Man is capable of avoiding 

"life's tragic possibilities" constitutes the real achievement 

of the poem. 
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Character Studies 

275. Branford, William. "Bercilak de Hautdesert: 

An Interrogation of the Green Knight." ESA 7 (1964): 54-64. 

The "bewildering range of answers" proposed by modern critics 

as to the true identity of the Green Knight testifies to his 

genuine ambivalence which proves to be an integral part of 

the design of the poem. The study does not attempt to "fix 

[the] shape of the Green Knight," but rather "to consider 

some of the ways in which his complex significance is devel

oped and controlled in the poem." The subtle "unspelling" 

in the poem is double: it hints at an experience of rebirth 

for Gawain, who regains new understanding of his own nature, 

and it reveals the fact that the aghliah mayster and the lord 

of the castle are one. 

276. Burrow, John A. "Cupiditas in Sir Gawain and 

the Green Knight." RES 15 (1964): 56. In a letter to the 

editor of EES, the author contends, with reference to an 

essay by David Farley Hills on Sir Gawain and the Green 

Knight (RES 14 [1963]: 124-131), that one can make sense of 

Gawain's references to covetise without resorting to the 

Augustinian concept of oaritas which would lead one to 

believe that Gawain's disloyalty stemmed from the root sin 

of coveteousness. Gawain's own account indicates that 

cowardice comes first. His confession means that cowardice 
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led him to commit one of the traditional "acts of covetise." 

See also 280. 

277. Delany, Paul. "The Role of the Guide in Sir 

Gawain and the Green Knight." Neophil 49 (1965): 250-255. 

The evidence is strong, if inconclusive, that the servant who 

guides Gawain to the Green Castle is not Bercilak in dis

guise. The three functions of this agent of Gawain1s fourth 

temptation are (1) to harass Gawain by frightening him and 

making fun of his mission, (2) to observe his reaction when 

he is urged to flee, and (3) to maintain dramatic tension by 

showing the perceptive reader that from his arrival at the 

Castle Gawain can never escape surveillance by the powers 

that rule the magic world. This third role integrates the 

brief incident of Gawain's second journey into the theme of 

the poem as a whole. 

278. Donner, Morton. "Tact as a Criterion of 

Reality in Sir Gawain and the Green Knight." PELL 1 (1965): 

306-315. Although the word "tact" did not acquire its con

temporary meaning until the eighteenth century, the quality 

itself is a part of human reality and certainly figured in 

human experience in the fourteenth century. Through the 

medium of Gawain's tact, which is displayed in all of his 

actions except in the closing scene of the poem, the poet 

conveys a sophisticated conception of social reality and 
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demonstrates subtly how the normality of civilized society is 

achieved only by imposing "an overlay of pretense upon 

actuality." 

279. Eadie, J. "Morgain la Fee and the Conclusion 

of Sir Gawain and the Green KnightNeophit 52 (1968): 

299-304. The critics who have attempted to justify Berci-

lak's allegation that Morgan la Fay was behind the whole 

series of events in the poem because she wanted to.humiliate 

Arthur and kill Guinevere {11. 2457-2461) usually relate the 

story to earlier Celtic versions in which Morgan dominates 

the plot. A more reasonable explanation of the function of 

the passage is that the poet is alerting the audience for 

what is still to come. The situation in which Gawain is to 

make his moral choice is not "natural"; he leaves the real, 

historical world of Camelot (hence the initial resume of the 

history of Britain), the world of hlysse and blunder where 

the moral decisions are not so obvious, for the "enclosed 

and unreal world" which is the scene of the testing. The 

reader is forced by "the very outrageousness of the refer

ence to Morgan" to give careful attention to the conclusion 

of the poem — the return of Gawain to Camelot, "where there 

is no simple choice between 'good' and 'evil.'" The medieval 

audience could see that if even in the unreal world where 

moral choices are clear-cut the best of men could fail, it 
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is still more difficult for ordinary men in the real world to 

sustain moral heroism. 

280. Farley-Hills, David. "Gawain's Fault in Sir 

Gawain and the Green Knight." RES 14 (1963): 124-131. The 

apparent contradiction between the fault(s) Gawain confesses 

to and the fault as understood by Bercilak and the poet can 

be resolved by understanding the medieval concept of the sin 

of coveteousness as loving oneself more than God and seeking 

consolation in transitory things — a tradition which derives 

from Augustine's definition of cupiditas as opposed to 

aaritas. Because of the mitigating circumstance of fear on 

Gawain's part, one might call the sin a "theological tech

nicality." But in any case the fault requires to be expiated 

by a due sense of guilt. Gawain's self-judgment is a measure 

of his coming as close as is humanly possible to the ideal of 

Christian knighthood. See also 276. 

281. Friedman, Albert B. "Morgan le Fay in Sir 

Gawain and the Green Knight." Spec 35 (1960): 260-274. Sir 

Gawain, like the Gawain of the romances, is imperfect. The 

one crucial flaw in the poem is the Green Knight's explana

tion of why he came to Camelot with a challenge — that is, 

that the whole adventure was prompted by Morgan la Fay. 

Professor Denver E. Baughan's contention ("The Role of Morgan 

le Fay in Sir Gawain and the Green Knight," ELH 17 [1950]: 

241-251) that Morgan's plan to humiliate the Round Table and 
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frighten Guinevere does in fact succeed, and that Morgan's 

presence in the poem provides its thematic integrity, are in 

error. Morgan is in no way "the only begetter" of Gawain1s 

adventure. The Gawain poet simply fails to convince us that 

Morgan is organic to the poem. 

282. Howard, Donald R. "Chivalry and the Pride of 

Life: Sir Gawain and the Green Knight." In The Three Temp

tations: Medieval Man in Search of the World. Princeton: 

Princeton University Press, 1966, pp. 215-254. The chivalric 

"system" reflected contraries inherent in medieval life 

itself. Since human frailty precludes the possibility of 

perfection, a knight — like any other man — must learn 

humility. Among Gawain's three temptations (which correspond 

roughly to those of Adam and of Christ: the lust of the 

flesh, the lust of the eyes, and the pride of life) it is 

pride of life to which Gawain succumbs. But his failure is 

inescapable. His fall is the fall of man; his weakness, the 

weakness of all flesh. 

283. Jacobs, Nicholas. "Gawain's False Confession." 

ES 51 (1970): 433-435. The significance of Gawain's first 

confession may be seen more clearly in the light of the dis

parity between Christian and courtly ethics. His abortive 

attempt to reconcile conflicting values results from his 

being "caught off his guard by an attack from an unexpected 
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quarter." By accepting the girdle he places himself in a 

position in which Christian and courtly ethics are irrecon

cilable. Obviously, Gawain's Christian duty of confession 

should have taken precedence over his courtly duty of con

cealment. But John Burrow's point about "the complementary 

nature of the two confessions" seems acceptable. 

284. Jensen, Elizabeth N. "Uoverensstemmelserne i 

Gawains karakter belyst ud fra Sir Gawain and the Green 

Knight og Sir Thomas Malory's Morte d'Arthur." Extraota 2 

(1969): 196-201. Resumeer af Specialeopgaver fra Filoso-

fiske Fakultet ved Kobenhauns Universitet. In Danish. The 

author compares the treatment of Gawain in Sir Gawain and the 

Green Knight with Malory's handling of the hero in the Morte 

d'Arthur and attempts to determine the reasons for the dif

ferences. She considers specificially the relation of Gawain 

to King Arthur, to religion, and to women in the two works. 

285. Jones, Shirley Jean. "Sir Gawain and the Green 

Knight: Its Magic, Myth, and Ritual." Ph.D. dissertation, 

University of Oklahoma, 1966. DA 26 (1966): 6696-6697. The 

study investigates ambiguities in the characterization of 

Gawain, Bercilak, and Morgan la Fay in the light of mythic 

and magical practices in an effort to determine in part the 

poet's thematic intent. 
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286. Kiteley, J. F. "The Knight Who Cared for His 

Life." Anglia 79 (1961): 131-137. A study of Gawain's 

character in French and Middle English romance reveals the 

fact that many of the knight's traditional traits reappear in 

Gawain. There is a hint in the four Middle English romances 

— the Movte Avthure (Gawain's joust with Sir Priamus), 

Golagvos and Gawayn3 Ywain and Gawain3 and The Jeaste of Syr 

Gawayne — of Gawain's weakness in caring for his life. In 

each of these instances he fights a battle without the swift 

and clear-cut victory which is usually his, thanks to his 

marked superiority over his opponents. It may be that the 

characteristic willingness of Gawain to accept an honorable 

draw when a fight is prolonged is ultimately connected with 

his mythic origin and the fluctuating nature of his strength, 

which — as Jessie L. Weston has pointed out — waxes and 

wanes as the day advances or declines. Gawain's cowarddyse 

"may have its roots in some far distant part of the 'legend' 

of Sir Gawain . . . ." 

287. Leible, Arthur Bray. "The Character of Gawain 

in English Literature." Ph.D. dissertation, University of 

Missouri, 1961. DA 22 (1962): 3648. The character of 

Gawain is traced from his origin in ancient Irish tales 

through his appearance in the writings of Geoffrey of Mon

mouth, in Layamon1s Brut, Malory's Morte Darthuv, and from 

Spenser to E. A. Robinson. From the thirteenth century 
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onward two separate traditions exist: in the older, native 

tradition Gawain is the noblest, most courteous of Arthur's 

knights; in the later, French tradition he is amoral and 

treacherous. The writer attempts to account for the 

difference. 

288. Long, Charles. "Arthur's Role in Morgan La 

Fay's Plan in Sir Gawain and the Green Knight." TPB 7, No. 1 

(1970): 3-10. Professor Long challenges what he believes to 

be the unanimous opinion among scholars "that Morgan planned 

to test Gawain, and, by finding this paragon of chivalric 

virtue lacking, to bring shame on Arthur and the court." 

Morgan could have been testing Arthur or Gawain or Guinevere. 

In any case her plan failed miserably. The fay's stratagem 

involving a golden horn in The Lay of Horn lends support to 

the possibility that "Morgan's ulterior motive may really be 

that of ridding herself of Guinevere and humbling Arthur, 

thereby regaining her scornful lover." The lives of Morgan 

and Arthur "were inextricably intertwined, and possibly 

uniquely so." 

289. Lucas, Peter J. "Gawain's Anti-Feminism." N&Q 

15 (1968): 324-325. The argument of John Burrow that 11. 

2411-2415 represent "a departure from the true course of the 

poem" and that Gawain is off balance as a result of the shock 

of the Green Knight's revelation (4 Reading of "Sir Gawain and 

the Green Knights" p. 148) is challenged. Gawain's 
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anti-feminism is relevant to the means of his failure; the 

Old Testament examples support his argument. If there is any 

"psychological realism" in the passage, it is "in the give-

and-take of contrived dialogue rather than in the irrelevant 

ramblings of a man desperately trying to remain 

self-possessed." 

290. Markman, Alan Mouns. "Sir Gawain of Britain: 

A Study of the Romance Elements in the British Gawain 

Literature." Ph.D. dissertation, University of Michigan, 

1955. DA 15 (1955): 1613. The study directs attention to 

the human qualities of Gawain as they are displayed in the 

treatment of the hero by British writers over a period of 

three hundred years. 

291. Mills, David. "The Rhetorical Function of 

Gawain's Anti-feminism?" NM 71 (1970): 635-640. Gawain's 

criticism of women as beguilers of men in 11. 2414-2418 "is 

neither an ill-considered outburst nor a serious comment on 

moral responsibility," but rather a reflection of Gawain's 

normal courteous manner regained, thanks to Bercilak's 

having lowered "the temperature of the dialogue." The 

"attack" on women here, in contrast to Gawain's earlier 

tirade in 11. 2369-2388, is viewed as semi-humorous. 

292. Moon, Douglas M. "The Role of Morgain La Fee 

in Sir Gawain and the Green Knight." NM 67 (1966): 31-57. 
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Morgan's role as instigator of the plot against Arthur's 

court — which to earlier critics of the poem seemed unrea

sonable and constituted a blemish on the work — does not, in 

fact, violate the artistic integrity of Gawain. Morgan 

believed both Guinevere and Gawain to be unchaste. But the 

"events of the poem prove that [she] was very sadly misin

formed about the morality of Arthur's court, and rather than 

shaming it, she succeeded in increasing its glory." It was 

she herself who was shamed, for "she proved to be totally 

impotent when faced with the simple Christian virtues exemp

lified by Gawain and Guinevere . . . ." Reference is made 

(p. 38, n. 1) to a relevant comment by Lucy Allen Paton in 

Studies in the Fairy Mythology of Arthurian Romance (Cam

bridge, Mass., 1903; second enlarged edition by Roger Sherman 

Loomis, New York: Burt Franklin, 1960, p. 13): Except for 

scenes in the Vita Merlini in which Morgan heals Arthur's 

wounds in Avalon, it may be said in general that, in the 

romances which associate the two, Morgan is "the perpetrator 

of some malign scheme against [Arthur]"; her persistent 

hatred of him "is the ruling motive of her career wherever 

it touches his." 

293. Moorman, Charles. A Knyght Ther Was: The 

Evolution of the Knight in Literature. Lexington: Univer

sity of Kentucky Press, 1967. Three of the seven chapters 

deal with Arthurian material. Chapter 3 (pp. 58-75), "The 
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Stained Knight: Sir Gawain and the Green Knightappeared 

previously as "Myth and Medieval Literature: Sir Gawain and 

the Green KnightMS 18 (1956): 158-172. See 263. 

294. Pace, George B. "Physiognomy and Sir Gawain 

and the Green Knight." ELN 4 (1967): 161-165. The Physi

ognomy of John Methan (ca. 1449), a compendium of earlier 

writings on the subject, is cited as an authority for the 

association of Morgan la Fay's black brows with lechery. 

Acceptance of Morgan's black brows as an appropriate descrip

tive detail has two advantages: it facilitates reconcili

ation of the physical description of the old lady at 

Bercilak's castle with the revelation of her identity, and 

it lends meaning to her relationship to the young lady 

described in the same passage (11. 950-965) who bears visible 

marks of the temptress. 

295. Saperstein, J. "Some Observations on Sir 

Gawain and the Green Knight. " See 245. 

296. Shedd, Gordon M. "Knight in Tarnished Armor: 

The Meaning of Sir Gawain and the Green KnightMLR 62 

(1967): 3-13. Like Chaucer's Sir Thopas3 Gawain is ulti

mately a criticism of romance. But whereas "Chaucer uses a 

mirror of comic distortion to produce caricature, and anni

hilates with laughter a seemingly shopworn genre," the Gawain 

poet "utilizes a magnifying lens to throw into sharp focus 
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the assumptions of romance, revealing through his portrayal 

of Gawain and Arthur's court the weakness as well as the 

strengths of the knightly code." The poem reveals a hero not 

larger-than-life in the fashion of romance, but one who has 

achieved self-knowledge by discovering his own vulnerability 

as a human being and by recognizing the truth about man's 

real nature. 

297. Taylor, P. B. "'Blysse and blunder,' Nature 

and Ritual in Sir Gawain and the Green Knight." ES 50 

(1969): 165-175. Although Gawain finally arrives at a state 

of blysse, the story focuses on the blunder of his misuse of 

heroic, or courtly, ritual. He is in a sense deceived by 

both Nature and ritual. Lacking in sufficient knowledge of 

the world, Gawain mistakes appearance for reality until, at 

the end of the poem, he "discovers in himself a humanness 

whose needs must be served before those of knightly stature" 

and determines to wear the green girdle as a badge of humility. 

298. White, Robert B., Jr. "A Note on the Green 

Knight's Red Eyes (GGK, 304)." ELN 2 (1965): 250-252. The 

Green Knight's red eyes, unlike his greenness, do not appear 

in the sources and analogues proposed for Gawain, nor have 

they been linked to any significant motifs in the folklore 

and mythology of prehistory. They seem to constitute a 

meaningful detail supplied by the poet himself. Medieval 
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handbooks on the "science" of physiognomy suggest that the 

red eyes denote the strength, courage, and manliness of 

Gawain's formidable opponent. These qualities, added to the 

Green Knight's coloring and great size, "make the hesitation 

of Arthur and his knights even more understandable." 

Christian Elements 

299. Barton, Robert J. "A Figural Reading of Sir 

Gawain and the Green Knight." Ph.D. dissertation, Stanford 

University, 1970. DAI 30 (1970): 3423A. The study proposes 

that Gawain, like the other English poems in Cotton Nero A X, 

should be read as a type of Christian meditative poem rather 

than as a romance. An analysis of the form of typical 

English and French romances, an inquiry into the world of 

Camelot as defined by Geoffrey's Historia, and an examination 

of the poem itself suggest that the form of Gawain, unlike 

that of the typical romance, is figural and symmetrical 

rather than linear and episodic. The poem "asks us to medi

tate upon the passing pageantry of the world by using the 

literary genre of romance as a figure of the illusory world 

which believes that the power of youth lasts forever." 

300. Carriere, Jean Louise. "Sir Gawain and the 

Green Knight as a Christmas Poem." Comitatus 1 (1970): 24-

42. The external level of the Christmas motif in Gawain is 

obvious enough in the setting and in the person of the Green 



Knight; but more than that, the whole poem is a reflection of 

the fact that fallen man, subject to sin and death, is the 

recipient of God's great Christmas hondeselle, salvation by 

grace. 

301. Champion, Larry S. "Grace Versus Merit in Sir 

Gawain and the Green Knight. " MLQ 28 (1967): 413-425. The 

fundamental concern of the five poems commonly attributed to 

the Pearl poet is the inadequacy of personal merit and the 

necessity of God's grace for salvation. Reflecting as they 

do the great religious controversy — the "dangerous Pelagian 

tendencies" — of fourteenth-century England, the poems show 

that their author was "a part of the intellectual currents of 

his age and consequently has construed the central action of 

his metrical romance on an issue of concern and interest to 

himself and his contemporaries." 

302. Lass, Roger George. "Gawain's Apprenticeship: 

Myth and the Spiritual Process in Gawain and the Green 

Knight." Ph.D. dissertation, Yale University, 1965. DA 26 

(1965): 2185. A detailed interpretation of Gawain in the 

light of patristic and medieval theological and mystical 

writings suggests that the primary goal of Gawain's adventure 

is toward Christian perfection. The study claims to be non-

Robertsonian and non-reductive; the Fathers are used for 

purposes of analogy and amplification, not as proofs of 
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Fay concludes that she is "the product of a piece of purpose

ful misdirection on Bercilak's part" and that she does not 

really exist in the poem. 

303. Levy, Bernard Sidney. "Gawain's Spiritual 

Journey: 'Imitatio Christi' in Sir Gawain and the Green 

Knight." AnMed 6 (1965): 65-106. The ethical and mythic 

dimensions of Gawain are subsumed within its religious dimen

sion. The poet's primary intention is to allegorize the 

spiritual journey in an imitation of Christ: Gawain's soul 

is purified by a spiritual reenactment of the pattern of 

Christ's redemption. The nick received from the Green 

Knight symbolizes Gawain's spiritual circumcision as 

expounded upon in the Pauline epistles. 

304. Longo, Joseph A. "Sir Gawain and the Green 

Knight: The Christian Quest for Perfection." NMS 11 (1967): 

57-85. Gawain is "the prototype of all men, ... a symbol 

of the eternal human situation." His quest for spiritual 

perfection involved the movement from spiritual blindness to 

spiritual enlightenment, from love of self to love of God. 

His defection is analogous to the doctrine of felix culpa 

because, through his act of contrition, it resulted in an 

epiphany of spiritual regeneration. His testing had to do 

not with physical chastity but with spiritual purity. 
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305. McAlindon, T. "Magic, Fate, and Providence in 

Medieval Narrative and Sir Gawain and the Green Knight." RES 

16 (1965): 121-139. Two separate traditions are reflected 

in medieval literature in the use of magic: the pagan and 

the Christian. While the two traditions converge in Gawain, 

the Christian tradition prevails. Gawain comes safely 

through his encounter with the world of magic by virtue of 

his fortitude, truth, piety, and chastity. He is not a vic

tim of unalterable fate; and magic is not an omnipotent force 

in the poem. 

306. Mills, M. "Christian Significance and Romance 

Tradition in Sir Gawain and the Green Knight." MLR 60 

(1965): 483-493. Although even the most purely secular 

romances are in some respects well adapted to support a 

Christian meaning, the exegetical approach to Gawain of Hans 

Schnyder ("Sir Gawain and the Green Knight": An Essay in 

Interpretation', see 308) seems overly ingenious. A compari

son of Gawain with the thirteenth-century Queste del Saint 

Graal (two poems which have many romance patterns and motifs 

in common) suggests that the texture of the former discour

ages any attempt to extract from it the coherent spiritual 

significance apparent in the latter. The Gawain poet 

intends the reader simply to recognize in the poem the value 

of Christian morality. The romance motifs in Gawain do not 

intrinsically propose a spiritual meaning, nor do the 
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full-scale passages of exegesis constitute a complete moral 

or theological signifiaatio. The reader is left to work out 

some points for himself. 

307. Nossel, Margaret A. "Christian Commitment and 

Romance Ideals in Sir Gawain and the Green KnightPh.D. 

dissertation, Cornell University, 1969. DA 29 (1969): 

4464A. Whereas in most traditional romances the hero is 

finally vindicated in his knightly virtues, in this poem the 

test provides an experience for growth and learning rather 

than for a demonstration of prowess. Gawain's futile effort 

to harmonize worldly and spiritual values teaches him "the 

necessity for a constantly renewed baptismal commitment to 

Christ by allowing him to repeat in his own experience the 

general pattern of salvation history." 

308. Pierle, Robert C. "Sir Gawain and the Green 

Knight: A Study in Moral Complexity." SoQ 6 (1968): 203-

211. The world of Sir Gawain and the Green Knight can be 

fully comprehended only within the context of the "unrelent

ing conflict between flesh and spirit." The poem is 

"finally a riddle," the key to which is the medieval Chris

tian dualistic concept of the "outer life" and the "inner 

life" reflected in the twelfth-century Anorene Riwle. The 

answer to the riddle of the poem is man, who "can be simul

taneously chaste and unchaste, brave and cowardly, Christian 
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and courtly, repentant and unrepentant." That Gawain is set 

apart from Arthur and the other knights at Camelot is evident 

in the laughter of the final scene. He alone, among them 

all, has come to terms with himself. 

309. Schnyder, Hans. "Sir Gawain and the Green 

Knight": An Essay in Interpretation. Bern: Francke, 1961. 

The Cooper Monographs, No. 6. 

Reviews: Bourquin, Guy. EA 16 (1963): 70. In French. 

Cottle, Basil. JEGP 61 (1960): 913-915. 

Goller. Anglia 79 (1962): 51-52. In German. 

Habicht, Werner. ArL 199 (1962): 51-52. In 

German. 

Wilson, R. M. MLR 57 (1962): 298-299. 

This 81-page study attempts to show that "only in the 

historical perspective of medieval allegory" can Sir Gawain 

and the Green Knight "be interpreted as a unity of inner 

plausibility and coherence." The allusion to Aeneas in the 

initial stanza of the poem signals the theme of the pil

grimage of the human soul — the "Virgil moralise." The 

author's assignation of allegorical meaning to almost every 

detail in the poem, including the identification of the 

Green Knight's sprig of holly with the palm branch, seems 

excessive. R. M. Wilson in his review of the book says that 

the danger of Dr. Schnyder's approach to the poem is that he 

reads too easily into it what he wishes to find there. 
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310. Shuttleworth, Jack M. "On Gawain's Hagiology." 

Discourse 10 (1967): 348-351. The Gawain poet's subtle 

invocation of saints, a hitherto unexamined aspect of the 

poem, bears witness to the poet's art and to his Christianity. 

The stories of St. Peter, St. Julian, St. Giles, and St. John, 

well known to the poet's audience and contextually appropri

ate, "add overtones of meaning, humor, or poignancy to the 

story of Gawain's discovery of his humanity." Although the 

poet may have based the poem on familiar myths, he transcends 

the myths and shapes the poem in terms irrefragably Christian. 

311. Tamplin, Ronald. "The Saints in Sir Gawain 

and the Green Knight." Spea 44 (1969): 403-420. The five 

saints mentioned in the poem — the Virgin Mary, St. John the 

Evangelist, St. Peter, St. Giles Aegidius, and St. Julian the 

Hospitaller — are not arbitrarily selected but are clearly 

related to all the major themes and atmospheres of the poem. 

They serve "to place the poem in wider contexts of remote yet 

pervasive ancestors . . . whose lives indicate the patterns 

of our own . . . ." The study examines the poet's use of 

detail and realism in the hagiographical elements of the poem 

in an effort to demonstrate how these allusions to particular 

saints contribute to clarification of theme and intellectual 

setting. Medieval iconographical representations of these 

saints contribute to our understanding of the subtle 
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technique of the poet in his references to specific saints in 

specific contexts. 

Comic Elements 

312. Bercovitch, Sacvan. "Romance and Anti-Romance 

in Sir Gawain and the Green KnightPQ 44 (1965): 30-37. 

An essential part of the structure and meaning of Gawain lies 

in its anti-romance elements. The overriding comic-realistic 

spirit, which good-naturedly laughs at artificial romance 

conventions, serves, however, to vitalize the affirmation of 

romance values. Far from decrying Gawain's morality, the 

laughter of Bercilak and his lady and of Arthur and his court 

adds a new dimension to it. The knight's "humanized cour

tesy" provides an example of good breeding and proper conduct. 

A triumphant balance of humor and realism is achieved by the 

subversion of "literary" romance elements to make the poem 

a "profound celebration" of courtly life and ideals. 

313. Bowers, R. H. "Gawain and the Green Knight as 

Entertainment." MLQ 24 (1963): 333-341. The difficult 

vocabulary of Gawain has too often put the critic in a solemn 

frame of mind when he interprets the poem as a whole. He 

misses, therefore, its gay spirit and its fundamental purpose 

to entertain. Even the two confession scenes occur within 

the over-all context of a practical joke; and the high comedy 

of the romance is accentuated by the constant laughter 

referred to throughout the narrative. 
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314. Broes, Arthur T. "Sir Gawain and the Green 

Knight: Romance as Comedy." XUS 4 (1965): 35-54. Aware of 

the deficiencies of the courtly code, the Gawain poet deli

cately satirizes Arthur, Gawain, chivalric attitudes, and the 

medieval romance itself. A light and comic mood permeates 

the poem from beginning to end. The Green Knight perhaps 

expresses the poet's own post-chivalric point of view: a 

love of life for its own sake in preference to rigidly codi

fied behavior. The essay incorporates a summary of critical 

views of Gawain which consider the poem to be essentially 

comic. 

315. Cook, Robert G. "The Play-Element in Sir 

Gawain and the Green Knight." TSE 13 (1963): 5-31. An 

analysis of the source of humor in Gawain in the light of 

Johan Huizinga's interpretation of the play element in 

civilization (in Homo Ludens: A Study of the Play Element 

in Culture; English translation by R. F. C. Hull, London, 

1949) clarifies the close relationship between the gay humor 

and the serious content of the poem. 

316. Jones, Edward T. "The Sound of Laughter in 

Sir Gawain and the Green Knight." MS 31 (1969): 342-345. 

An alternative is offered to the sober view of Gawain as 

Christian allegory. The poem is seen as what came to be 

called a comedy of manners. The happy ending with its 
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accompanying laughter does not obliterate the importance of 

Gawain's lesson concerning trawpe, but it does signal a 

comedy which is "quintessentially human." 

317. McAlindon, T. "Comedy and Terror in Middle 

English Literature: The Diabolical Game." MLR 60 (1965): 

323-332. The comic spirit in medieval religious literature, 

and in the literature affected by religious tradition, 

"springs directly out of the contemplation of evil to 

counterpoint a prevailing tone of high seriousness." The 

devilish villain develops comic characteristics because he 

is seen as an object of contempt. The Green Knight is "the 

most imaginatively realized of all [the] terrifying jesters" 

of Middle English literature. The dual personality which 

Bercilak has in common with other supernatural characters of 

Arthurian romance is held together and made plausible by the 

traditional combination of grimness and jest. 

318. Mathewson, Jeanne Thompson. "Sir Gawain and 

the Green Knight and the Medieval Comic Tradition." Ph.D. 

dissertation, Stanford University, 1968. DA 29 (1969): 

2678A-2679A. Since critics of Gawain seem increasingly to 

agree on two points: that the poem is about man's essential 

sinfulness, and that it is at the same time a comedy in both 

form and matter, an attempt is made in this study to show the 

relationship between the comic form of the poem and the 



doctrine of original sin. The major structural divisions of 

Gawain are shown to conform to Evanthius, whose essays, 

together with those of Donatus, represent the late-Latin 

comic theory inherited by the Middle Ages. Gawain reflects 

the essays of Evanthius in its movement from joy to trouble, 

from perfection to imperfection. A comedy which teaches 

acceptance of human mortality and frailty is said to be 

appropriate to the season of Christmas in medieval times. 

319. Mills, David. "An Analysis of the Temptation 

Scenes in Sir Gawain and the Green Knight." JEGP 67 (1968): 

612-630. The study offers no new interpretation of the 

temptation scenes but rather attempts to account for "the 

immediate effect of comedy and moral tension" by analyzing 

each scene closely. New contextual meanings of words and 

phrases are proposed in an effort to clarify the meaning of 

certain passages. The "intellectual exercise on the first 

day which does not touch Gawain's concern with death," the 

next day's debate on chivalry which involves more direct 

statement and raises matters of principle," and the "overt 

challenge to morality on the third day" result in a sense of 

climax. Gawain's acceptance of the girdle after his earlier 

triumph is a hollow anti-climax. 

320. Silverstein, Theodore. "Sir Gawain, Dear 

Brutus, and Britain's Fortunate Founding: A Study in Comedy 

and Convention." MP 62 (1965): 189-206. The two 
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introductory stanzas of Gawain, viewed in their setting as a 

whole, have another import than classification and rhetoric: 

the import for comedy. Among their details are enigmas, wit, 

further history, signs of current nuance and device. 

Together with their general implication they define the 

singular quality of the passage and illustrate the poet's 

peculiar powers. 

Imagery 

321. Engelhardt, George. "The Predicament of 

Gawain." MLQ 16 (1955): 218-225. The pentangle, symbol of 

Gawain's reputation, is indispensable to the understanding 

of the poem; it represents the complete man, whose integrity 

admits no imperfection. Gawain's predicament is identified 

in five distinct dilemmas from which emerges the moral of 

the poem — the vanity of human pride: (1) to escape the 

Green Knight's blow without loss of honor; (2) to shun the 

mortal sin which would be incurred by accepting the lady's 

gift of her body; (3) to be courteous, yet prove himself "no 

caitiff in the bower"; (4) to mitigate his predicament by 

putting his faith in a talisman; (5) to suffer penance for 

his defections under the axe of the Green Knight and then 

to confess them truly. 

322. Evans, W. 0. "Gawain's New Pentangle." 

Tvivium 3 (1968): 92-94. The explanation for the poet's 
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describing the device on Gawain's shield as pe -pentangel nwe 

(I. 636) when the symbol is clearly an ancient one is that he 

wanted to correct the distortion of true oortaysye, which 

cannot "run counter to clannesThe traditional eagle, 

lion, or gryphon is intentionally replaced by a new and 

explicitly Christian exemplar of oortaysye. 

323. Gallant, Gerald. "The Three Beasts: Symbols 

of Temptation in Sir Gawain and the Green Knight. " AnM 11 

(1970): 35-50. Except for Gawain's lie to the Green Knight 

that he had paid his debt in full, which does imply a com

parison between Gawain and the fox, the parallels between 

Gawain and the hunted animals as defined by Henry L. Savage 

(The Gawain Poet: Studies in his Personality and Background; 

see 7) seems unconfirmed by the text of the poem. The 

animals more probably represent the sinful modes of behavior 

into which the hostess would lure Gawain. Parallels do 

appear to exist, however, between Gawain's three temptations 

and the hart's heart (the seat of passion), the boar's belly 

(the seat of lust), and the fox's head (the seat of will). 

If the poem is a kind of Christian rite de passage, the 

temptation scenes and the descent of Gawain into the realms 

of the Green Knight may represent the downward movement from 

passion, to lust, to fraud (lowest transgression in Dante's 

Inferno). The bottom reached, "at least figuratively," 
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Gawain then moves upward to humility which makes possible his 

"redemption" under the aegis of the Green Knight. 

324. Green, Richard Hamilton. "Gawain*s Shield and 

the Quest for Perfection." ELH 29 (1962): 121-139. The 

pentangle, a "suspect magical sign" because of its associ

ation with the ambiguous figure of the "perfect," yet 

"gravely flawed," Solomon is transformed by the Gawain poet 

with "exquisite irony that serves his thematic purpose . . . 

into an emblem of perfection to achieve the simultaneous 

suggestion of greatness and potential failure." The device 

on Gawain's shield, then, indicates the moral perfection to 

which he aspires, but at the same time suggests his human 

weakness. The shield and its device represent an important 

medieval icon: the shield (of Faith) is part of the "whole 

armor of God" figured in Ephesians, Chapter 6. 

325. Lamba, B. P., and R. Jeet Lamba. "Sir Gawain 

and the Green Knight, 800-802." Expl 27 (1969): Item 47. 

The paper castle in these lines, which recalls the court 

metaphor in provincial romance, is associated with the paper 

table decoration at Belshazzar's feast.in.Purity 1498f. and 

with the paper castle in Chaucer's Parson's Tale. Since 

these latter references appear in a context of luxury and 

excess, the image of the paper castle is seen as being 

morally significant. Warning of temptations to come to 
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Gawain, the image may be the first of the "Ominous sugges

tions" of "dangers of Gawain's situations" alluded to by John 

Burrow (/I Reading of "Sir Gawain and the Green Knight," p. 

56f.). See also 328. 

326. Lass, Roger George. "'Man's Heaven': The 

Symbolism of Gawain's Shield." MS 28 (1966): 354-360. The 

study suggests a relationship between the theological and 

numerical symbolism of Gawain's shield and the central con

cern of the poem, which is Christian perfection or wholeness. 

The formulation of five from four and one produces a quater-

nity ("perfection") with a unity standing apart. The sig

nificance of the endless knot may be understood in terms of 

the formula "Four one's transcended by a greater one equal 

One," which is, in alchemy, the quintessence. The pentangle, 

therefore, is seen not only as representing "physical and 

human wholeness and the perfection of Christian knighthood, 

and carrying implications of the problematical weaknesses 

of body and matter," but also as possibly suggesting a quin

tessential goal or ideal which transcends all of its parts. 

The representation of Mary, "who clothed Christ in flesh and 

form," on the obverse side of the shield appropriately bal

ances the abstract design of the pentangle. Taken together, 

the two emblems represent mannys heuene, for man is made 

perfect through the Incarnation. 



156 

327. Malarkey, Stoddard, and J. Barre Toelken. 

"Gawain and the Green Girdle." JEGP 63 (1964): 14-20. A 

better reading of Gawain I. 1116 results if we understand 

that the "lace" refers not to some adornment of the Green 

Knight's axe but rather to the green girdle presented to 

Gawain by the Lady of the Castle. On the morning of the 

meeting at the Green Chapel Gawain wears the girdle in plain 

sight over his surcoat, not knowing that the Green Knight is 

also Lord of the Castle. The blatant externalization of his 

moral condition is ironic, for the girdle, symbol of Gawain's 

defection from the virtues of the pentangle, supersedes the 

latter. 

328. Moon, Douglas M. "Clothing Symbolism in Sir 

Gawain and the Green Knight." NM 66 (1965): 334-347. An 

examination of the symbolism of the mantle3 hode3 bleaunt, 

and capados suggests that each of these articles of clothing 

reflects, in each of its appearances in the poem, the moral 

position of the person who wears it. The progress from 

capados to hode and from mantle to bleaunt is consistent with 

the movement of the poem as a whole. When the reader is in 

doubt about Gawain's chastity, the symbolism is mixed; but 

as the poem progresses the symbolic value of each article 

becomes clear. The symbols of adultery are discarded when 

Gawain rejects the invitation to Bercilak's castle in order 

to return to Arthur's court. 
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329. Scott, P. G. "A Note on the Paper Castle in 

Sir Gawain and the Green Knight. " N&Q 13 (1966): 125-126. 

Tolkien and Gordon in their edition of Gawain refer the paper 

image of 11. 800-802 to the table decorations in the descrip

tion of Belshazzar's feast in Purity, in which bread is 

served on silver dishes with logges ther-over and on lofte 

corven,/ Pared out of paper and paynted of gold. The paper 

castle in the poem reflects courtly fashion and is an example 

of the court metaphor in provincial romance. Since the 

description of the paper castle in Purity, as in Chaucer's 

Parson's Tale, comes in the context of luxury and excess, 

the image has a moral significance — a warning of Gawain's 

forthcoming temptations. See also 324. 

330. Zimmer, Heinrich. The King and the Corpse: 

Tales of the Soul's Conquest of Evil. Ed. Joseph Campbell. 

Princeton,: Princeton University Press, 1948, pp. 67-84. 

Second edition with index, 1956. Princeton Bollingen Series 

xi paperback edition, 1971, 1973. Gawain is presented as an 

example of mythological imagery which is "endowed with the 

miraculous property of inexhaustibility." The theme of the 

testing of the hero in the romance by the personifications 

of "the great reaper, Death" (the Green Knight/Bercilak) and 

Life, Death's bride (Lady Bercilak) parallels the theme of 

the legend of the Buddah, who, recognizing the supreme 

tempter Mara (death) — whose other name is Kama (lust or 
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desire) — was equally unmoved by the sight of the three 

voluptuous young maidens who were paraded before him and by 

the demon army assembled to annihilate him. He thereby 

"released himself from the cosmic enthrallment of his longing 

and fearing ego" and passed into Nirvana. In Gawain the 

theme which was once "enacted on a higher mythical stage 

[becomes] obscured and encumbered with the trappings of 

chivalric pride and family intrigue." But in spite of the 

transformation of the mythology "according to the social 

formulae of medieval armour and knightly tournament," one 

can still "detect . . . the older symbolism with its timeless 

meaning." 

Language 

331. Bloomfield, Morton W. "Some Notes on Sir 

Gawain and the Green Knight (Lines 374, 546, 752, 1236) and 

Pearl (Lines 1-12, 61, 775-776, 968)." See 120. 

332. Carson, Mother Angela, O.S.U. "The Green 

Chapel: Its Meaning and Function." SP 60 (1963): 598-605. 

The word chapel, when applied to the meeting place of Gawain 

and the Green Knight, was archaic in the fourteenth century. 

Deriving from the twelfth-century chapler, "to cut down," the 

noun chapel referred to heavy blows and carnage. In its 

context in Gawain the term designates the place where the 

blows are given and the slaying is accomplished. To 
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distinguish between the dual meanings of chapel in the poem 

is to account for the apparent incongruity between what the 

term "Green Chapel" leads one to expect and what Gawain 

actually finds at the end of his journey. The article fails 

to adduce proof that chapel was ever current in English usage 

in the sense proposed here. 

333. Carson, Mother Angela, O.S.U. "The Green 

Knight's Name." ELN 1 (1963): 84-90. The author believes 

that the name Bercilak de Hautdesevt is pure invention. 

Through the use of evocative language the author has created 

a name for the Green Knight that is suitable for either of 

his roles. Further, the name emphasizes Morgan's magical 

power because it links the Green Knight's name to the actions 

he performs; it stresses Morgan's function in the plot by 

focusing on her traditional power as a shape-shifter. 

Inasmuch as the name also signifies Bercilak's role as 

challenger, host, and antagonist, it serves to draw all the 

threads of the plot together. 

334. Clark, Cecily. "The Green Knight Shoeless: A 

Reconsideration." RES 6 (1955): 174-177. The interpreta

tion of saholes (I. 160) as "shoeless" was first suggested 

by 0. F. Emerson in 1921. Later scholars who contend that, 

syntactically, it is impossible to construe sholes as an 

adjective base their argument on the apparent parallelism 
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between the construction of saholes and that of preceding 

nouns. Analysis of usage elsewhere in the poem, however, 

suggests that the argument is flimsy, for the poet often 

switches in his descriptions from one part of speech to 

another; his technique is impressionistic rather than 

formally grammatical. Support can be found for construing 

saholes as an adjective. The Green Knight's "shoelessness" 

emphasizes how unwarlike his array was. 

335. Conley, John. "The Meaning of 'Fare' in Sir 

Gawain and the Green Knight 694." N&Q 4 (1957): 2. Fare 

has been repeatedly misinterpreted in this passage as "food." 

It seems clear from the context that fare here means some

thing like "going" or "way." 

336. Conner, J. E. "Phonemic Discrimination of 

Middle English Dialects." RKHS 56, No. 2 (1958): 17-32. 

Phonemic analysis is proposed as a technique for determining 

date and provenance of medieval English texts. Included in 

the study as an example are Gawain and Ormulum, a comparative 

phonemic analysis of which indicates — on the basis of 

differences in semantics, rhymes, and alliterations — that 

the phonemes of the two poems differ in kind and number. 

337. Davis, Norman. "Sir Gawain and the Green 

Knight 611-612." N&Q 13 (1966): 448-451. The word pernyng 

in I. 611, understood heretofore to be a metathesized form 
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of "preening," may instead denote the periwinkle frequently 

used in manuscript illuminations. The next word in the same 

line, bitwene, could function as an adverb at the end of an 

alliterative line; and trulofez in I. 612, usually thought 

to mean "true lovers' knots," may refer to "flower and 

grass" or "quatrefoils" which are common in decorative 

patterns and would appropriately parallel periwinkle in 

I. 611. See also 343. 

338. Davis, Norman. "Sir Gawain and the Green 

Knight 2073." N&Q 17 (1970): 163-164. The first half of 

line 2073, Gef hym God and goud day, has been variously, 

but unsatisfactorily, translated. A comparison of the 

phrase with similar formulas in other Middle English works 

suggests that the syntactical problem derives not from 

simple confusion, as the OED proposes, but from a kind of 

ellipsis. The original "adieu" formula "betaught him to 

God and gave him good day" has been abbreviated. 

339. Frankis, P. J. "Sir Gawain and the Green 

Knight, Line 35: 'With Lei Letteres Loken.'" N&Q 8 

(1961): 329-330. The problem is whether or not this 

phrase contains a reference to alliterative verse technique 

— as Tolkien and Gordon interpret it in their edition of 

the poem. What little evidence there is supports the meaning 

"enclosed in true letters, embodied in truthful words" 
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rather than any meaning referring to alliterative verse 

technique. It is not likely that the poet is claiming that 

he found his story in one particular alliterative version. 

The problem discussed here may have bearing on the wider 

problem of the sources and precursors of the poem. 

340. Gray, D. "Sir Gawain and the Green Knight 

Line 649." N&Q 5 (1958): 487-488. The word more should 

probably be altered. But a more economical, and paleo-

graphically more likely, change than Gollancz's (inner)-more 

would be the emendation of more to innore, so that the line 

would read: In Ipe innore half of his sohelde hir ymage 

depaynted. 

341. Haworth, Mary. "'Barlay' — Sir Gawain and 

the Green Knight (Line 296)." N&Q 6 (1959): 104. None 

of the editors of Gawain have noticed the sense of the word 

barlay as it is used in a children's game called "-Creep 

Mouse." One player stands close to and facing a wall, 

glancing around occasionally while the others try to creep 

up and touch the wall without being seen. The first child 

to touch the wall cries barlay, and then he takes his place 

at the wall. The word here appears to have nothing to do 

with a truce. It is a shout of triumph and a claim — "it's 

my turn now!" The word apparently occurs only in the 

Lancashire dialect. The author recalls using the term 
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herself as a child in Haslingden, a town near Whalley Abbey, 

which has been suggested as the domicile of the Gawain poet. 

(Note that A. C. Cawley in his edition of Pearl and Gawain 

seems to reflect this meaning of the word in his gloss, p. 

62; see also Brian Stone's edition of Gawain, p. 34: barlay 

is rendered as "unchecked.") 

342. Haworth, Paul. "Warthe in Sir Gawain and the 

Green Knight." N&Q 14 (1967): 171-172. Editorial glosses 

of warpe in Gawain 715 as "shore," "riverside," or "bank" 

seem not to reflect the sense of the passage. While the 

etymological meaning of warpe is indeed "shore," the word 

had, by the middle of the fifteenth century in the north, 

acquired the sense of "crossing place, ford." This may have 

been a possible meaning of the word as early as the date of 

Gawain, for it suits the passage well: "at each ford or 

stream that the knight crossed he found an enemy." The 

author of the article admits that there is no support for 

this interpretation elsewhere in the manuscript. In Gawain 

699 the word ford is "ford." In Gawain 1585 and 1617, and 

in Pearl 150, it is forth(e). It should be noted, however, 

that variation for the purpose of alliteration is common. 

Warpe appears in Patience 339, where it means "shore." 

343. Hoffman, Donald L. "Renisohsahe Renkes and 

Runisch Sauez ." See 50. 
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344. James, Bridget. "'Pernyng' in Sir Gawain and 

the Green Knight." N&Q 8 (1961): 9. Pernyng in I. 611 

occurs nowhere else. All the editors of Gawain assume it is 

an unrecorded form of "preening." This translation is 

unlikely since Middle English forms of "preen" are transitive 

or reflexive, and metathesis of r preceding a. long vowel 

would be exceptional. The word might be related to the 

dialect noun -pirn ("reel, bobbin") found in Scotland, Ireland, 

Northumberland, Cumberland and Cheshire. W. B. Yeats, who 

took the word from the Irish dialect but spelled it consis

tently with an e, uses the word as a verb. A nineteenth-

century Scottish verb, pirn, meaning "to reel," or "to run 

to and fro," indicates the motion of a bobbin and is appli

cable to birds in flight. The verb could have been in 

colloquial use in the Northwest-Midland dialect as early as 

the fourteenth century. The meaning of 11. 611-612 might 

be, "Such as parrots depicted flitting between turtle-doves 

and true-love knots." See also 337. 

345. Kelly, Gerald Baptiste. "Graphemic Theory and 

Its Application to a Middle English Text: Sir Gawain and the 

Green Knight." SDD-UW 16 (1956): 542-543. The dissertation 

examines the theoretical bases for the synchronic analysis 

of the text of Gawain and analyzes the graphemes and their 

relationship to the phonology of the dialect. 
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346. Kottler, Barnet, and Alan M. Markman. A 

Concordance to Five Middle English Poems. See 21. 

347. Luttrell, C. A. "A 'Gawain' Group Miscellany." 

See 131. 

348. . "The Gawain Group. Cruxes, Etymolo

gies, Interpretations." See 132. 

349. . "The Gawain Group: Cruxes, Etymolo

gies, Interpretations — II." See 53. 

350. Mcintosh, Angus. "Middle English 'upon schore1 

and Some Related Matters." In Studies in Language and Liter

ature in Honour of Margaret Schlaugh. Eds. Mieczyslaw 

Brahmer, Stanislaw Helsztynski, and Julian Krzyzanowski. 

Warsaw: Pantsowe Wydawnictwo Naukowe, 1966, pp. 255-260. An 

appropriate gloss for upon schore (Gawain 2332) might be "at 

a slant": the Green Knight is resting on his axe with the 

shaft downwards at an angle to the perpendicular. The phrase 

is related to the adverb ashore glossed in the OED as "shore-

wise, astraddle." The traditional interpretation (apparently 

accepted by Tolkien, Gordon, and Gollancz) which takes schore 

to mean "ground, earth," is "by no means self-evident and 

. . . distinctly odd." The author suggests that "the whole 

problem of the history and interaction of the complex of 
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adverbs with a basic implication of the general type "at an 

angle, sideways, aside," deserves further study. 

351. Mehl, Dieter. Zu "Sir Gawain and the Green 

Knight." GRM 43 (1962): 414-417. Interpretation du v. 

1237f. In German. Properly understood, the lines "My young 

body is yours,/Do with it what you will" (Brian Stone's 

translation) do not specifically denote a sexual offer on the 

part of the lady; she is telling Gawain that she welcomes his 

company. 

352. Mills, A. D. "A Comparative Study of the 

Versification, Vocabulary and Style of Pearl, Patience3 

Purity and Sir Gawain and the Green KnightSee 24. 

353. Nagano, Yoshio. "Old Icelandic Loan-Words in 

Sir Gawayne and the Grene Knight." SELL 12: 55-66. Not 

seen. 

354. Olszewska, E. S. "Wylyde Werke: 'Sir Gawain 

and the Green Knight' 2367." N&Q 13 (1966): 451-452. 

Evidence exists in Middle English to support the view that 

wylyde is a variant of wyld. Wild werkys as a dyslogistic 

term for sexual intercourse is found elsewhere in Middle 

English; the phrase probably belongs to the "same semantic 

field" as wowyng in Gawain. 
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355. Rigby, Marjory. "The Green Knight Shoeless 

Again." RES 7 (1956): 173-174. Two passages in late 

twelfth-century French romance may further support Cecily 

Clark's interpretation of seholes (I. 160) as "shoeless" (RES 

6 [1955]: 174-177). The Green Knight's clothing corresponds 

closely to the description of Chretien de Troyes' hero in the 

Erec et Enide: he has the cote and the mantile, well-fitting 

hose and gold spurs. Athis, the rider in the Roman d'Eneas, 

wore hose of escarlate and had spurs on his feet. In both 

cases the spurs appear to be attached to feet clad only in 

hose. The fact that the pursuits of both Erec and Athis are 

peaceful (a hunt and a wedding) seems to reinforce the idea 

of the Green Knight's unwarlike appearance. 

356. Savage, Henry L. "'Fare,' Line 694 of Sir 

Gawain and the Green Knight." In Studies in Language and 

Literature in Honour of Margaret Sahlaugh. Eds. Mieczyslaw 

Brahmer, Stanislaw Helsztynski, and Julian Krzyzanowski. 

Warsaw: Pantsowe Wydawnictwo Naukowe, 1966, pp. 373-374. 

Professor John Conley takes exception to the rendering of 

fare in I. 694 as "food," as glossed in the Tolkien-Gordon 

1936 edition of the poem and in that of the EETS in 1940. 

Among the number of possible Middle English meanings of the 

word, only "state of things" or "food, supply or provision 

of food" may be safely used; and only one of these interpre

tations fits the passage. "Food, supply of food" is 
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preferable because of the phrase hym byfore, that is, the 

food placed before Gawain at the board. 

357. Savage, Henry L. "Hang Up Thine Axe." N&Q 12 

(1965): 375-376. The report in a news item in the Phila

delphia Evening Bulletin3 August 6, 1964, that William La 

Pierre, of Chezzetcook, Nova Scotia, "has decided to hang up 

his axe" illustrates the way in which proverbs or folk-idiom 

"crop up ... in the speech of later generations." The 

double entendre of King Arthur's injunction to "the true-

chopping Gawain" survives in our own country. The lumber 

jack of the news item labored long at cutting and carrying 

home his own firewood: in his case, too, Arthur's words 

"see pat to the point — pat hat3 in-nogh hewen." 

358. Skinner, Veronica L. "The Concept of 'Trawfce' 

in Sir Gawain and the Green Knight." MSE 2 (1969): 49-58. 

The uses of the word trawpe, which appears in one of its 

various forms in excess of ninety times in Gawain, are 

examined in an effort to demonstrate the way in which the 

meaning varies in accordance with the text and how these 

trawpe-related words (denoting "faith," "loyalty," "truth," 

"sooth," and all their adjectival, adverbial, and verbal 

forms) contribute to the development of the poem. The author 

claims discovery of six occurrences of the word in the poem 

in addition to the 89 listed by Kottler and Markman in A 

Concordance to Five Middle English Poems. 
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359. Tester, Sue K. "The Use of the Word Lee in Sir 

Gawain and the Green Knight. " Neophil 54 (1970): 184-189. 

A detailed study of the word lee in Gawain 849 and 1893, as 

well as in its appearances in several other extant Middle 

English texts, suggests that the renderings of the word in 

the various editions of Gawain are debatable. Apparently the 

word connoted both "peace" and "security" in the poet's time. 

360. Waldron, R. A. "Sir Gawain and the Green 

Knight, 1046-51." N&Q 9 (1962): 366-367. The subtle humor 

of these lines is in keeping with what is revealed about the 

character of the Green Knight/Bercilak everywhere in the 

poem. Because the latter does not yet want to admit know

ledge of Gawain's ernde, he suggests that Gawain has fled 

from Arthur's court as an outlaw who has committed a crime. 

Gawain "takes the playful shaft in the manner intended — as 

a polite inquiry about his intentions," and responds accord

ingly that a terrible deed — one that lies in the future — 

is responsible for his being alone in such a place at such a 

time. He turns the ambiguous derue dede into a he-^e ernde. 

Bercilak and the reader know, however, that there is in fact 

a derue dede in Gawain's past: the beheading of the man to 

whom he is speaking. 

361. Yamaguchi, Hideo. "A Lexical Note on the 

Language of Sir Gawain and the Green Knight." PP 8 (1965): 

372-380. The lexicological impact of the linguistic 
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convergence resulting from the Danish invasions of the ninth 

and tenth centuries and the Norman Conquest in the eleventh 

combines with the French influence on the language of the 

Gawain poet to make Gawain an exceptionally interesting 

semantic study. Extensive word lists appear in the article. 

Sources, Analogues, Literary Relations and Influences 

362. Ackerman, Robert W. "Gawain's Sheild: 

Pen i t e n t i a l  D o c t r i n e  i n  G a w a i n  a n d  t h e  G r e e n  K n i g h t A n g l i a  

76 (1958): 254-265. Vernacular Middle English literature 

dealing with penitential doctrine may well be the source of 

the poet's account of the pentangle which emblazoned Gawain's 

shield. The figure of the five wits is firmly associated 

with confession as it was conducted in the Middle Ages. 

363. Benson, Larry D. Art and Tradition in "Sir 

Gawain and the Green Knight," pp. 3-55. See 232. 

364. . "The Source of the Beheading Episode 

in Sir Gawain and the Green Knight." MP 59 (1961): 1-12. 

An examination of three distinct versions of Le Livre de 

Caradoa renders invalid the generally accepted conclusion 

expressed by Laura Hibbard Loomis ("Gawain and the Green 

Knight," in Arthurian Literature in the Middle Ages. Ed. 

R. S. Loomis, Oxford, 1959, pp. 530-532) that Caradoo and 

Gawain are independent versions of a common source. Sir 

Frederic Madden, early editor of Syr Gawayne (London, 1839) 
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and M. C. Thomas, author of the first full-length study of 

the problem (Zurich, 1883), were right after all: the prin

cipal and direct source of the beheading episode in Gawain is 

Le Livve de Caradoc. If the evidence is accepted as proof, 

widely accepted theories of the descent of the plot of Gawain 

will have to be changed. 

365. David, Alfred. "Gawain and Aeneas." ES 49 

(1968): 402-409. The article supports the assumption of 

Sir Frederic Madden, first editor of Gawain, that the tulk of 

I. 3 is Aeneas, who helped Antenor betray Troy into Greek 

hands, and not Antenor himself as proposed by Gollancz and 

Day. in the EETS edition of the poem. A view of the romance 

as a whole suggests that the poet is relating the Troy 

legend to the theme of his poem, and that Aeneas is intended 

to provide a "figura" of Gawain. The two knights are alike 

in their human weakness, but more important is the heroic 

strength they have in common. 

366. Farley-Hills, David. "The Roman de la Rose and 

the Poems of Ms Cotton Nero Ax, 4." See 17. 

367. Henderson, Hamish. "The Green Man of Knowledge." 

Scottish Studies, 1958, II; 47-85. "The Green Man of Know

ledge," Scottish folktale No. 13 in the Aarne-Thompson 

classification, was tape-recorded by Mr. Henderson in Aber

deen in August 1954 from Geordie Stewart, a general dealer 
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of tinker stock. The author alleges that the tale-type 

represents an unrecovered English folk version that "is one 

at least of the sources" of Gawain. The evidence adduced is 

a succession of corresponding motifs. 

368. Kiteley, J. F. "The 'De Arte Honeste Amandi' 

of Andreas Capellanus and the Concept of Courtesy in Sir 

Gawain and the Green Knight." Anglia 79 (1961): 7-16. 

Although there is no evidence that the Gawain poet had access 

to the De Arte, interesting correspondences exist between 

some passages in Andreas' work and the words of the Lady in 

Gawain. There is an established connection between courtly 

love and the court of Arthur: the long list of the rules of 

love in the Be Arte is directly associated with Arthur and 

his knights. Gawain reverses the typical courtly love situ

ation. Reference to the De Arte tends to show that the 

Gawain poet attempted to. establish some sort of dichotomy 

between two conceptions of courtesy and to express implicitly 

his preference. Courtesy is a wide concept that can embrace 

both the Lady's request for a kiss from Gawain and his 

refusal to grant it. 

369. Loomis, Laura Hibbard. "Gawain and the Green 

Knight." In Arthurian Literature in the Middle Ages: A 

Collaborative History. Ed. Roger Sherman Loomis (Oxford: 

1959), pp. 528-540. Following a brief introduction to 

Gawain, the essay reviews sources and analogues of the poem 
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and comments on its literary art. Not only was the Gawain 

poet acquainted with earlier romances in French and English, 

but he was aware of literary types. Unlike other Arthurian 

heroes, the hero of this romance returns to Arthur's court, 

not in conventional glory, but in self-confessed shame. 

That shame, however, gave Gawain new grace and the Round 

Table achieved a new nobility by its act of compassionate 

fellowship. 

370. Loomis, Roger Sherman. "Fundamental Facts 

About Arthurian Origins." BAR 86 (1966): 677-683. The 

controversy regarding the Welsh and Irish sources of 

Arthurian romance is reviewed. Matching features of three 

Irish sagas and three Arthurian romances are listed in an 

effort to show that to deny the case for Celtic origin is 

"to repudiate reason itself." The parallelism between 

Gawain and the two versions of the Beheading Test in 

Brioriu's Feast is not included because "it has been dis

cussed already by others . . . and surely needs no further 

demonstrat ion." 

371. . "More Celtic Elements in Gawain and 

the Green Knight." In Studies in Medieval Literature: A 

Memorial Collection of Essays. Foreword by Albert C. Baugh; 

bibliography of Loomis by Ruth Roberts. New York: Burt 

Franklin, 1970, pp. 149-184. Reprinted from JEGP 42, No. 2 

(1943): 149-184. 
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372. Loomis, Roger Sherman. "The Alliterative 

English Romances." See 260. 

373. Moody, Philippa. "The Problems of Medieval 

Criticism." MCE 3 (1960): 94-103. Modern criticism of 

medieval English poetry has, in its emphasis on matters of 

historical and philological interest, failed to establish the 

importance of literature as literature, except in the case of 

Chaucer. GGK has yet to assume its rightful place as a great 

medieval poem because such commentators as Laura Ilibbard 

Loomis, John Speirs, and even Dorothy Everett, have not 

viewed the poem from a purely literary point of view. Their 

scholarship has been imprecise in that it has sought, through 

source study, to establish the historical and sociological 

contexts of the poem rather than treat it as literature. 

This kind of criticism obscures the real achievement of the 

poem and fails to achieve "objective relevance." 

374. Nickel, Gerhard. "Die Begleiterepisode in Sir 

Gawain and the Green Knight." In German. Although the 

motifs of warning and temptation appear in various medieval 

works which appear to be literary relations of Sir Gawain 

and the Green Knight, the way in which the unknown English 

poet developed the warning scene into a theme combining 

warning and temptation is without parallel.. 
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375. Owen, D. D. R. "Burlesque Tradition and Gawain 

and the Gveen Knight." FMLS 4 (1968): 125-145. The bur

lesque tradition which grew up from early romances around the 

figure of Gawain was brought to a "brilliant culmination" in 

Gawain. The English poet "used as his chief and immediate 

sources" two French romances previously regarded as only 

"more or less distant analogues" of his poem — namely, Le 

Chevalier a I'epee and La Mute sans fvein. Paradoxically, 

while applying his "considerable art" to the restoration of 

Gawain's "damaged reputation," the English poet at the same 

time completed Gawain's humiliation. But his cheering 

reception upon his return to Camelot shows that Gawain's 

self-abasement effected his complete rehabilitation as a 

knight of the Round Table, as a "star in the firmament of 

the Matter of Britain." 

376. Pearsall, Derek A. "Rhetorical Desoviptio in 

Sir Gawain and the Gveen Knight." MLR 50 (1955): 129-134. 

An examination of the relationship between the Gawain poet's 

use of description and the precepts and observations of the 

rhetoricians concerning description in poetry illuminates 

the poet's technique. Aspects of description in the poetic 

theory of Mattieu de Vendome are illustrated in Gawain: the 

description of the Green Knight and his horse, for example, 

is based fundamentally on the same artistic principle of 

description through enumeration of detail that was advocated 
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by Mattieu. A thorough study of the influence of rhetorical 

theory on medieval poetry would revolutionize the approach to 

criticism of that poetry. Rhetorical efficacy, and not 

accuracy, would be recognized as the single criterion for 

evaluation. 

377. Renoir, Alain. "A Minor Analogue of Sir Gawain 

and the Green Knight." Neophil 44 (1960): 37-38. The 

twelfth-century Miles Gloriosus, often attributed to Mattieu 

de Vendome, possesses salient features strongly reminiscent 

of the third fitt of Gawain. Although the Miles Gloriosus 

is a bawdy academic farce in which the host merely wishes to 

catch his guest in the act of adultery, and although the 

similarities between the two poems may be only coincidental, 

Miles Gloriosus must go on record as at least containing an 

early analogue of Gawain. 

378. . "Gawain and Parzivil." SN 31 

(1959): 155-158. The passage in Gawain describing Gawain's 

lonely ride through a desolate winter landscape just before 

he reaches Bercilak's castle reveals a much closer resem

blance to Wolfram von Eschenbach's Parzivil than to Chretien 

de Troyes1 Perceval. The relationship between Gawain and 

Wolfram's text is clear. The English poet probably did not 

know the German text, but found the material in the lost 

French Gawain which he followed. Possibly there was a lost 
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manuscript tradition of Chretien's Peroeval known to both 

Wolfram and the author of the French Gawain. 

379. Rosenberg, Bruce A. "The Morphology of the 

Middle English Romance." JPC 1 (1967-68): 63-77, esp. 67-68. 

Applying the methods developed by Vladimer Propp in The 

Morphology of the Folktale to most of the Middle English 

metrical romances, including Gawain, the author finds that 

they fall into three structural groups: stories of (1) 

Crime and Punishment, (2) Separation and Reunion, and (3) 

Test and Reward. Gawain is assigned to the third group. The 

three patterns may well be part of a larger and more compre

hensive pattern of "Lack and Elimination of Lack." Morpho

logical analysis makes questionable not only the traditional 

division of the matters of Britain, France, and Rome, but 

also the "conventional generic distinctions between ballad, 

romance, and epic." 

380. Ryan, J. S. "The Ubi Sunt Theme in Sir Gawain 

and the Green Knight." MJFA 3 (1967): 211-213. "Verbal 

echoes" in the text of Gawain imply a question regarding the 

ability of Gawain's fellows of the Round Table to measure up 

to him in chivalric and Christian moral behavior. The sug

gestion of a decline from an "earlier ideal" at Camelot may 

indicate the presence of an "elegiac strand" in the poem. 

Since the Ubi Sunt theme appears in contemporary westmidlands 
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poems, "it is not far-fetched to discern some use of the 

theme in Gawain." Perhaps the poet is implying a moral 

censure of Arthur, who "rejoices in foolish quibbles and 

oaths," and of the knights, who are "attracted to outward 

show" and are not "particularly concerned with the inner 

religious meaning of chivalry." 

381. Schlaugh, Margaret. "Arthurian Material in 

Some Late Icelandic Sagas." IASB 17 (1965): 87-91. Of 

possible interest to specialists in the field of comparative 

medieval literature are recognizable similarities between the 

hero of Gawain and the hero of the late Icelandic Vilhj alms 

saga sjods (IV). "Both heroes are under a forfeit and must 

appear to answer for it in the deepest winter season; both 

are trying to break a spell imposed on them by supernatural 

powers." Whether or not these correspondences indicate 

source relationships is an open question. 

382. Shields, Ellis Gale. "Rhetoric and the Gawain 

Poet." Ph.D. dissertation, University of Southern California, 

1956. Abstract in Abstracts of Dissertations, University of 

Southern California, 1956, pp. 35-37. The Latin rhetorical 

tradition, as well as the Germanic, influenced the Gawain 

poet. The study attempts to demonstrate the poet's 

indebtedness to Latin poetics. 
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383. Smithers, G. V. "What Sir Gawain and the Green 

Knight Is About." M/E" 32 (1963): 171-189. Gawain has much 

in common with Chretien's La Queste del Saint Graal] the 

reference to Gawain as a kny-^t erraunt (1. 810) may derive 

specifically from the Old French prose romance. It is the 

poet's awareness of the specifically Christian aspects of 

knighthood in contrast to the secular which gives the poem 

its meaning. 

384. Thiebaux, Marcelle. "Sir Gawain and the Green 

Knight, the Fox Hunt, and Henry of Lancaster." NM 71 (1970): 

469-479. An examination of Bercilak's roles as hunter, 

teacher, confessor, and corrector of Gawain in the light of 

Henry of Lancaster's devotional Le Livre de Seyntz Medicines, 

written in 1354, reveals "striking parallels" between Henry's 

work and certain aspects of Gawain which suggest that the 

Gawain poet may have known Henry or members of his household. 

The green lace, as a surrogate for the fox's pelt, might have 

been "a symbolic tribute" to Henry with a private as well as 

a poetic meaning. 

385. Utley, Francis Lee. "Folklore, Myth, and 

Ritual." In Critical Approaches to Medieval Literature. 

Ed. Dorothy Bethurum. Selected papers from the English 

Institute, 1958-59. New York: Columbia University Press, 

1960, pp. 83-109. The "mythic" approach to Gawain 
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represented by such critics as John Speirs (Medieval English 

Poetry, pp. 215-251) and Heinreich Zimmer (The King and the 

Corpse, pp. 67-81) places peripheral elements at the center 

of the poem. "Correctives" to this kind of mythical treat

ment are provided by Charles Moorman ("Myth and Medieval 

Literature: Sir Gawain and the Green Knight"), who — like 

Utley and like Gawain — sees the Green Chapel, not as 

Speirs' "source of life," but as the aorsedest kirk, and 

Speirs' "phallic architecture" as a real castle. Gawain, 

too, is a real hero; but, as Moorman puts it, "he unfreezes 

no life-processes . . ., revives no god, cures no king." 

Zimmer associates green with livid corpses, providing only 

a single example from Tibetan art. Moorman, on the other 

hand, thinks that green is commonly associated with life in 

English poetry. The kind of myth Moorman finds in Gawain is 

"useful . . ., and a functioning part of a work of high 

literary sophistication": the rite de passage theme, or the 

journey from innocence to knowledge, which Moorman proposes, 

represents a "true assessment" of the poem because it places 

"the surface itself, the major narrative, in the foreground 

I I  

386. Weidhorn, Manfred. "The Anxiety Dream in 

Literature from Homer to Milton." SP 64 (1967): 65-82, 

esp. 79. Gawain's dream the night before his "fearful 
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rendezvous" with his antagonist is likened to that of 

Wolfram von Eschenbach's Parzival when he falls asleep in a 

vexed state of mind in the grail castle. The disconcerting 

dream, though it has no objective reality or importance for 

plot or suspense, is "a delicate touch that humanizes the 

knight." 

387. White, Beatrice. "The Green Knight's Classical 

Forbears." NM 66 (1965): 112-119. The Gawain poet, clearly 

indebted to the rhetoricians, was probably familiar with the 

use in classical literature of the phenomenon, common in 

folklore, of the severed head which continues living. The 

beheading scene in Arthur's court is carefully contrived for 

dramatic effect. The rhetorical figure implicit in the epi

sode (in modern terms an oxymoron) derives from Ennius via 

Virgil, Ovid, Statius, and possibly Joseph of Exeter, and 

lingers still in modern speech in such expressions as 

"pretty ghastly," "pretty awful," and "pretty bloody." 

Structure, Style, and Metrics 

388. Anttila, Raimo. "Sound Preference in 

Alliteration." SML 5 (1969): 44-48. This highly technical 

and somewhat loosely constructed study notes that allitera

tive poetry is a convenient way to test sound preference 

because a dictionary list can be used as a basis of predic

tion and no extra regrouping of vocabulary is necessary. GGK 
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is employed to test whether or not sound preference can, in 

fact, be measured. Hypothesizing that alliterating sounds 

are independent of word occurrence, the author concludes that 

the Gawain poet "is partial in forming his alliterations": a 

tabular analysis of the distribution of initial sounds 

reveals that the poet's "favourties [sic] are voiced stops, 

especially b and g. The only voiceless sound in favour is 

k. His attitude toward resonants is fairly neutral, except 

for a strong preference for 1." The essay suggests that the 

"application of this method might prove fruitful for deter

mining disputed authorship, in addition to the established 

frequency distributions of vocabulary items. A comparison 

between Sir Gawain and the other poems in the same manuscript 

suggests itself, in so far as the authorship is not settled." 

389. Barnet, Sylvan. "A Note on the Structure of 

Sir Gawaine and the Green Knight." MLN 71 (1956): 319. 

Scholars have long recognized the fusion of two stories into 

an organic whole in Gawain (the Challenge as a frame for the 

Temptation). The frame gives the tale a triple structure 

(Challenge, Temptation, conclusion of Challenge) which is 

echoed not only in the triple prayer of Gawain, the three 

hunts, the three temptations, and three kisses on the third 

day, but in the very structure of the narration of hunt and 

temptation. The poet describes the beginning of the hunt, 

then the temptation in the castle, and then concludes the 



description of the hunt. The triple pattern is relieved of 

monotony through such variety of detail as the animals hunted. 

390. Borroff, Marie. "Sir Gawain and the Green 

Knight": A Stylistic and Metrical Study. New Haven: Yale 

University Press, 1962. Yale Studies in English, 152. 

Reviews: Benson, Larry D. MLQ 24 (1963): 307-308. 

Burrow, John A. EC 13 (1963): 172-177. 

Cottle, Basil. JEGP 62 (1963): 364-365. 

Davis, Norman. EES 15 (1964): 194-196. 

Garmonsway, G. N. UTQ 36 (1966-67): 298-300. 

Mehl, Dieter. ArL 201 (1964): 64-66. In German. 

Oakden, James P. MAE 33 (1964): 145-147. 

Renoir, Alain. Spec 39 (1964): 494-496. 

Standop, Ewald. Anglia 81 (1963): 477-481. In 

German. 

Wilson, R. M. MLR 58 (1963): 234-235. 

This scholarly analysis of Gawain is concerned with philo

logical and metrical questions raised by the poem and pro

poses to discover in the language of the poem its style and 

artistic merit. The study is in two parts: style and 

metrics. Part I (style) considers the connotative values of 

words and the relationship of these values to style; Part II 

(metrics), the first metrical study of Gawain in English, 

analyzes the meter of the rhymed and of the alliterative line 

and advances the four- rather than seven-stress system of 
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scansion of the poem. Bibliography and extensive notes are 

included in the volume. 

391. Borroff, Marie. "The Style of Gawain and the 

Green Knight." Ph.D. dissertation, Yale University, 1955. 

Not in DA. Obtainable from Yale University. The aim of the 

study, which is "based on a theory of style in fictional 

poetry as a synthesis of all aspects of language (including 

prosodic patterns and devices) ..." is critical rather 

than historical. Since stylistic effects in poetry are 

inseparable from prosodic effects, the metrical analysis 

included in the work is seen as essential to a full appreci

ation of the poet's art. An analysis of the plot confirms 

its essential comedy. 

392. Carson, Mother Angela, O.S.U. "Morgain la Fee 

as the Principle of Unity in Gawain and the Green Knight." 

MLQ 23 (1962): 3-16. The unity among Morgan, Bercilak/the 

i 
Green Knight, Bercilak's castle, the Green Chapel, and the 

test parallels the unity of the Arthur group: Arthur, the 

court, Guinevere, and Gawain. Morgan is the link between the 

two groups. Bercilak's castle is the Other World. His wife 

and Morgan are one and the same. Morgan dominates the poem 

and is, in fact — in Kittredge's phrase — the "only 

begetter" of the plot. 
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393. Clark, Cecily. "Sir Gawain and the Green 

Knight: Characterization by Syntax." ETC 16 (1966): 361-

374. Syntactic variation in Gawain was suggested by A. C. 

Spearing in Criticism and Medieval Poetry (1964). Cecily 

Clark here expands Spearing's analysis of syntax as an indi

cation of character and tone of voice and demonstrates 

convincingly the effectiveness of the technique in the 

characterizations of Gawain, the Green Knight/Lord of the 

Castle, the Guide, and the Lady. 

394. Dendinger, Lloyd N. "The Dynamic Structural 

Balance of Sir Gawain and the Green Knight-." In Essays in 

Honor of Esmond Linworth Marilla. LSUSHS 19. Eds. Thomas A. 

Kirby and William J. Olive. Baton Rouge: Louisiana State 

University Press, 1970, pp. 367-378. The diagram proposed 

by D. J. B. Randall (see 408) to illustrate the three-part 

structure of GGK demonstrates the balance and symmetry of 

the poem; but, more important, it makes prominent the hunting 

episodes, thereby emphasizing the Temptation plot and rele

gating the story of the Challenge "to the secondary role of 

enveloping action." The traditional four-^fytte structure of 

GGK dating from Sir Frederic Madden's 1839 edition of the 

poem, and Laurita Lyttleton Hill's graphic demonstration of 

nine structural divisions corresponding to the nine large 

colored capitals in the MS ("Madden1s Division of Sir Gawain 

and the 'Large Initial Capitals' of Cotton Nero Ax.," Spea 
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21 [1946]: 67-71) also have merit: although the four tradi

tional divisions are more important, the other five signal 

significant stages in the development of the narrative. The 

architectonics of the poem are such that, "turn it as we may, 

we are met with some kind of symmetry and balance; as with 

the columns of the Parthenon, it seems impossible to disrupt 

the harmonious perspective." However, the truly distinguish

ing structural characteristic of the poem "is its sense of 

unity and balance without mechanical artificiality." The 

poem ultimately "defies schematic representation [as] it 

defies, in a sense, critical dissection because of its 

vitality and its unity." The balanced frame provided by 

Randall's three-part structure is largely quantitative and 

mechanical; but "in the largest and most important sense the 

poem is balanced dramatically or dynamically." 

395. Elliott, Ralph W. V. "Landscape and Rhetoric 

in Middle-English Alliterative Poetry." See 14. 

396. Evans, William W. "Dramatic Use of the Second-

Person Singular Pronoun in Sir Gawain and the Green Knight 

SN 39 (1967): 38-45. Pronoun usage is advanced in Gawain in 

comparison with other contemporary alliterative poems of the 

Northwest Midlands, including the other four poems tradi

tionally assigned to the same poet. Whereas "thou" is the 

normal singular pronoun form in most of these poems, "you" 

is the normal second-person singular form to superiors and 
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between equals in Gawain. Since "thou" is apparently the 

norm only for addressing inferiors, this form may carry vari

ous connotations. The poet takes full advantage of these 

connotative possibilities as a device to achieve dramatic 

irony in Gawain. 

397. Evans, William W. "The Second-Person Pronoun 

in Sir Gawain and the Green Knight." Ph.D. dissertation, 

University of Florida, 1964. DA 24 (1964): 4148. The 

Gawain poet evidences subtlety and skill in his conscious 

choice, for dramatic effects, of one or the other of the 

available forms of the second-person singular pronoun in 

Gawain. 

398. Everett, Dorothy. "The Alliterative Revival." 

In Essays in Middle English Literature. Ed. Patricia Kean. 

Oxford: The Clarendon Press, 1955, pp. 74-85. The presum

ably unique Gawain stanza, the metrical subtleties, the 

playing upon associations of all kinds, the felicitous choice 

of words, the unified and "cunningly" shaped narrative, the 

external and internal ordering of the poem to produce a pat

tern effect — all of these things combine to make Gawain a 

more remarkable and enjoyable poem than any contemporary 

work except that of Chaucer. In architectonics, and perhaps 

in natural description, the Gawain poet surpasses even 

Chaucer. 
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399. Green, D. H. "Irony and Medieval Romance." 

FMLS 6 (1970): 49-64. The discussion includes a number of 

examples of irony in Gawain to illustrate, in part, the 

extent to which masterpieces of medieval romance employ 

ironic devices. Verbal irony, rhetorical play on words for 

ironic effect, the ironic employment of quotations and pro

verbs, the ironic use of courtly vocabulary, and structural 

irony reflect the range of uses of irony encountered in 

medieval romances, which, "so far from indulging in an ado

lescent idealization of the chivalric world, are self-

critical enough to afford us both aesthetic and intellectual 

delight." 

400. Gross, Laila. "Telescoping in Time in Sir 

Gawain and the Green Knight." 0L 24 (1969): 130-137. The 

Gawain poet's noteworthy technique of "telescoping or focus

ing in time" by first establishing an historical period and 

then carving it up "into progressively smaller temporal sec

tions until he reaches an important event" is described in 

detail, particularly with reference to the first fitt of 

the poem. The effect of such "temporal telescoping" is (1) 

to make time pass smoothly by providing a temporal index to 

each action; (2) to familiarize the audience with the scene 

and funnel the attention of the hearer, or reader, so that 

his concern increases as the "temporal scene" narrows; and 

(3) to heighten suspense in preparation for a temporal 
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close-up and then to relax suspense when the audience is 

returned to the familiar time structure. 

401. Halstead, W. L. "Artifice in Sir Gawain." In 

A Chaucerian Puzzle and other Medieval Essays. Eds. N. G. 

Lawrence and J. A. Reynolds. Coral Gables, Florida: Univer

sity of Miami Press, 1961, pp. 63-70. The essay, light and 

informal in tone, places the Gawain poet in the company of 

Poe, 0. Henry, and Maupassant as a master of literary tech

niques. The ambiguities in the narrative suggest that the 

author aimed at eliciting a variety of reactions: no single 

critic, therefore, should "elbow all the others out . . . ." 

402. Hargest-Gorzelak, Anna. "A Brief Comparison 

of The Knight's Tale and Sir Gawain and the Green Knight." 

RoHum 15: iii (1967): 91-102. The problem of the study was 

to discover if the chief source of difference between the two 

poems of the title was "the authors' dissimilar artistic 

personalities or some other factor or factors." The evident 

difference in subject matter would not in itself lead to a 

radical difference in treatment of theme. A comparative 

analysis of the mood, aims, and rhetoric of the two romances 

suggests an "essential antithesis" between them: The Knight's 

Tale, with its "excessive patterning in which form at least 

temporarily dominates maker" reflects the "colours" of 

rhetoric, whereas the more successful Gawain, in which the 
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"maker dominates a highly organized form," reflects the 

colours of imagination. The Gawain poet is further credited 

with working confidently in a living, continuous tradition by 

his own choice: he was fully aware of the "imported alterna

tive." Hence the idea of an alliterative revival is rejected. 

403. Howard, Donald R. "Structure and Symmetry in 

Sir Gawain." Spea 39 (1964): 425-433. An analysis of the 

narrative structure of Gawain indicates that the four major 

divisions marked by ornamented capitals represent the signi

ficant manuscript divisions. The five subdivisions marked by 

small capitals do not systematically correspond to narrative 

units. The most protracted structural parallel juxtaposes 

the symbolic shield and girdle. The effect of the elaborate 

system of multiple-contrast parallels is ironic and ulti

mately comic. The irreconcilable contrarieties of medieval 

thought are to be taken in good humor as a condition of life 

in an imperfect world. 

404. Ikegami, Tadahiro. "Nature in Sir Gawain and 

the Green Knight." SEL 40, No. 1 (1964): 100-101. The 

English synopsis of the article which appears in this number 

in Japanese is somewhat confused. But the point is made that 

although other English medieval poets followed the conven

tional continental techniques to achieve surface ornamenta

tion of landscape description, the Gawain poet makes "use of 
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rugged winter descriptions . . . almost as if it were a 

character in the dramatic story . . . The winter is said 

to play "the part of a tempter or tester," who — like the 

Green Knight, his wife, and Morgan la Fay — inhabits the 

evil world. 

405. Johnstone, Everett C. "The Signification of 

the Pronoun of Address in Sir Gawain and the Green Knight." 

LangQ 5 (1967): iii, iv: 34-36. The choice between the 

polite and the familiar forms of "you" in Gawain was "not 

only in keeping with the times but was consciously used by 

the poet to emphasize that Gawain was indeed the perfect 

knight." Except for two "lapses" in usage on the part of 

Gawain, he alone among the characters in the poem is metic

ulous in using the correct form on all occasions. 

406. Lewis, John S. "Gawain and the Green Knight." 

CE 21 (1960): 50-51. Professor Northrup Frye, in his 

Anatomy of Criticism, p. 200, noted that green and gold 

traditionally symbolize vanishing youth. The juxtaposition 

of the youthful king and the company in the hall and the 

Green Knight reflects the poet's skill in counter-balancing 

opposite moods in Gawain. 

407. Mills, A. D. "A Comparative Study of the 

Versification, Vocabulary and Style of Pearl3 Patience, 

Purity and Sir Gawain and the Green Knight." See 24. 
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408. Randall, Dale B. J. "A Note on Structure in 

Sir Gawain and the Green KnightMLN 72 (1957): 161-163. 

The striking balance of the structure of Gawain is presented 

in a brief schematic outline. The poet begins his story by 

introducing three diverse but related elements, all of which 

he presents again in exactly inverted order at the conclusion 

of his work. After initially presenting the "frame," he pro

ceeds to the Green Knight's challenge, the fulfillment of 

which is narrated just before the end of the story — that 

is, just before the second and final presentation of the 

"frame." Gawain, after receiving the challenge, rides out to 

seek the chapel; just before the fulfillment he goes forth 

once again on the same quest. Between these two journeys 

there is a rhythmic recurrence of other story elements. The 

schematic approach to the poem contributes to the reader's 

appreciation of the competency of the artist. 

409. Renoir, Alain. "An Echo to the Sense: The 

Patterns of Sound in Sir Gawain and the Green Knight." EM 13 

(1962): 9-23. An investigation of the patterns of sound in 

conjunction with the sense of key passages in Gawain suggests 

that the sounds and silences which the reader is asked to 

imagine parallel and reinforce the effects of the visual 

descriptions. 
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410. Renoir, Alain. "Descriptive Technique in Sir 

Gawain and the Green Knight." 0L 13 (1958): 126-132. The 

presence in Gawain of a descriptive, or "cinematographic," 

technique "whereby the details selected for inclusion are set 

off in the most psychologically effective relation to the 

total picture presented" is noted as contributing much to the 

vividness of the poem. The poet possessed "an exceptionally 

fine sense of space distribution as well as an unmatched 

talent for transferring a visual experience into a poetic 

utterance." 

411. . "The Progressive Magnification: An 

Instance of Psychological Description in Sir Gawain and the 

Green Knight." MSpr 54 (1960): 245-253. The poet has made 

use both of his "psychological acumen and of his understand

ing of space distribution to give us an insight into the 

mounting anxiety of Gawain as he inexorably approaches the 

time and place of his supposedly impending death." The mag

nitude of his physical surroundings is seen as increasing 

progressively in comparison with Gawain's own stature as the 

time draws near when he expects to die. As Gawain moves 

toward the bottom of the picture, the hostile elements in 

the poem move to the top. Since these phenomena do not occur 

in the extant sources, it appears that the focusing of atten

tion on Gawain's physical size in relation to his surround

ings represents a conscious effort on the part of the poet. 
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412. Schiller, Andrew. "The Gawain Rhythm." Lang&S 

1 (1968): 268-294. Because most of the commentary on the 

metrics of Gawain was written in the late nineteenth and 

early twentieth centuries by German philologists who were 

predisposed to classification and subdivision, real progress 

in "acute aural analysis" of the poem has been slow. Marie 

Borroff's "Sir Gawain and the Green Knight": A stylistic 

and Metrical Study, the unique "full-dress study of the 

poem's metrics" fails to arrive at a satisfactory musical 

transcription of the poem because the author attempts to dis

cover a set of rules that govern the metrics of the Gawain 

verses rather than consider how the poetry actually sounded 

to the audience. The present study seeks to demonstrate the 

"Gawain rhythm" by comparing isochronic verse of Old English 

and of other Middle English poetry with that of Gawain. In -*•-

addition to such literary analogues as Beowulf3 The Seafarer3 

and Piers Plowman, some musical analogues are noted. A sig

nificant relationship between the rhythm of Gawain and the 

music of the ars nova (a movement in the fourteenth century 

which represented a shift of taste and style "denotable in 

other terms as the classical giving way to the baroque") 

appears probable. Gawain achieves a "virtuoso synthesis of 

the old and the new," bringing to a culmination a folk-rhythm 

which had been weaving its way through German and English 
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verse for centuries. The poem is seen "esthetically, 

philosophically, and formally [as] a summation of medieval 

art. " 

413. Silverstein, Theodore. "The Art of Sir Gawain 

and the Green Knight." UTQ 33 (1964): 258-278. The stanzas 

on the turning of the seasons {11. 491-535) which fuse the 

first two parts of Gawain "illustrate, in their freshness, 

their wit, and their shaping of general convention to par

ticular case, the technical mastery which marks the poems 

throughout." The lines are "tightly woven into the fabric of 

the plot," and "bring to bear on one of its critical moments 

a group of topics and verbal devices from poetic tradition, 

rhetoric, and philosophy . . . that, despite their ornamental 

character, hastens rather than impedes the unfolding drama." 

The aphorisms, too, in "their sources and their literary 

histories are . . . direct clues, not only to what our poet 

may have read, but also to what at this point he is saying 

and how he makes us feel it by a subtle and precise 

manipulation." 

414. Sklute, Larry M. "The Ethical Structure of 

Courtly Romance: Chretien de Troyes' Yvain and Sir Gawain 

and the Green Knight." Ph.D. dissertation, University of 

Indiana, 1968. DA 28 (1968): 3648A. The study is concerned 

with the way in which the matter and form of medieval courtly 

romance are affected by the conflicting demands of the 
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Christian and the feudal ethical systems. Two structural 

patterns of courtly romance are identified: the "synthetic" 

pattern of Yvain, "in which the author attempts to combine 

and to unify the disparate ethical elements and create an 

ideal code of chivalric behavior," and the "Ironic" pattern 

of Gawain "in which the author sets out to illustrate that 

such synthesis is impossible." 

415. Spendal, Ralph James, Jr. "Narrative Structure 

in Five Middle English Poems." See 29. 

416. Waldron, Ronald A. "Oral Formulaic Technique 

and Middle English Alliterative Poetry." See 30. 

Miscellaneous Studies 

417. Ackerman, Robert W. "'Pared out of Paper': 

Gawain 802 and Purity 1408." JEGP 56 (1957): 410-417. See 

183. 

418. Aljubouri, A. H. "The Treatment of Chivalric 

Ideals in Sir Gawain and the Green Knight." BBCA 9 (1966): 

37-49. The reflection in the poem of the ideals of chivalry, 

already on the wane in the poet's time, is purposeful: it is 

the challenge to knightly virtue that provides the poem with 

a plot. The poem emphasizes the qualities which make of 

Arthur (who is not unlike Alexander in his virtues) an ideal 
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king and of Gawain an ideal knight — both in possession of 

only "such weaknesses as would make them real human beings." 

419. D'Ardenne, S. R. T. 0. "The Green Count and 

Sir Gawain and the Green KnightRES 10 (1959): 113-126. 

The question raised by Highfield ("The Green Squire," MAE 22 

[1953]: 18-23) as to whether or not there was a green knight 

in fact as well as in legend can be answered tentatively in 

the affirmative: there was in fact as well as in legend such 

a knight in the fourteenth century to attract and appeal to 

the imagination of an English poet. The name, personality, 

and hospitality of Amadeus VI, Count of Savoy, known as "II 

Conte Verde," were well known in the West-Midlands. 

420. Dean, Christopher. "Sir Gawain and the Green 

Knight." EXPL 22 (1964): item 67. The description of the 

Green Knight's approach to Gawain in the Green Chapel pro

vides an example of how the poet shapes material from tradi

tional folk-lore and superstition to suit his artistic 

purpose. The Green Knight's use of his weapon as a vaulting 

pole to jump from one side of the stream to the other effec

tively contrasts the nonchalant Green Knight with the appre

hensive Gawain as well as the grim use of the axe which is to 

come with the almost comic use to which it has just been put. 

The narrative detail achieves a triple success by underlining 

the Knight's readopted supernatural nature: by vaulting the 
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stream he avoids contact with the water, whose efficacy 

against the supernatural world has been almost universally 

believed in from medieval times to the present. (Cf. Tam 

O'Shanter's flight from the witches: "A running stream they 

dare na cross," and the wicked witch in the film version of 

The Wizard of 0z3 who melts away when she is splashed by 

water.) 

421. Dodgson, John McNeal. "Sir Gawain's Arrival in 

Wirral." In Early English and Norse Studies presented to 

Hugh Smith in honor of his sixtieth birthday. Eds. Arthur 

Brown and Peter Foote. London: Methuen & Co., 1963, pp. 19-

25. The crucial difficulty about landing Gawain in Wirral is 

that the poet provokes speculation about the particular 

course of the journey. The assignation of a familiar place-

name to a legendary ford would contribute to the geography of 

the arrival in Wirral the element of mystery and unfamiliar-

ity suitable for scenery in a romance. But in the absence of 

facts concerning the history and localization of the poet, 

one can only conjecture about the meaning of geographical and 

topographical allusions in the poem. 

422. Elliott, Ralph, W. V. "Sir Gawain in Stafford

shire: A Detective Essay in Literary Geography." London 

Times, May 21, 1958, p. 12. The author calls attention to a 

number of noteworthy geographical and descriptive 
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correspondences between the setting of Bercilak's castle and 

the Green Chapel and Swythamley Park in the moors of North 

Staffordshire. The terrain of the three days' hunt, especi

ally of the second day's hunt of the boar, is "so vividly 

described that identification becomes possible." The paral

lels and identifications collectively add up to "a body of 

evidence which may bring us closer than ever before to this 

unknown artist of the fourteenth century." Many features 

alluded to by the poet "in unusual topographical words still 

bear the same or closely similar names to-day." 

423. Gross, Laila. "Time in the Towneley Cycle, 

King Horn, Sir Gawain and the Green Knight, and Chaucer's 

Troilus and Criseyde." Ph.D. dissertation, University of 

Toronto, 1967. DA 29 (1967): 3097A. Time is ignored as 

much as possible in these Middle English romances "so that 

continuity of action is not provided by time but only the 

figure of the hero." 

424. Hinton, Norman. "Analogue and Archetype: The 

Phenomenology of Medieval Literature." AM 7 (1966): 57-73, 

esp. 65. The episodic nature of many long medieval poems, 

and of even so "brilliantly organized" a poem as Gawain, may 

suggest that the nature of experience is fragmentary and 

depends, in art, on eternal values for meaning. 
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425. J., G. P. "The Author of Sir Gawain and the 

Green Knight." N&Q 201 (1956): 53-54. The Gawain poet must 

have known that the Dee was fordable from Wales to the wilder

ness of Wirral or he would not have remarked on this part of 

Gawain's journey. There was a fair amount of traffic between 

the monastery at Stanlow and Whalley Abbey near Clitheroe in 

Lancashire. The character of the abbey at Whalley seems to 

fit the character of the poet. It seems apparent that the 

author of Gawain served there at some time in some capacity. 

426. Kaske, R. E. "Gawain's Green Chapel and the 

Cave at Wetton Mill." In Medieval Literature and Folklore 

Studies. Essays in Honor of Francis Lee Utley. Eds. Jerome 

Mandel and Bruce A. Rosenberg. New Brunswick, N. J.: 

Rutgers University Press, 1970, pp. 111-121. The similari

ties between the Green Chapel and the cave at Wetton Mill in 

North Staffordshire are presented in full detail verified by 

four photographs of the cave and of Ossom's Crag. While 

making allowance for "the alchemy that can be wrought by the 

poetic imagination," Kaske believes that the cave at Wetton 

Mill more likely represents the original Green Chapel than 

does Lud's Church as Ralph W. V. Elliott has suggested. 

427. Kennedy, Sally Pitts. "Vestiges of Rule Ritual 

in Sir Gawain and the Green Knight." Ph.D. dissertation, 

University of Tennessee, 1968. DA 29 (1968): 1513A. Gawain 
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is believed to contain vestiges of rule ritual which reveal a 

broad thematic scope within the poem. A struggle exists 

between Arthur and Morgan. GawaJn, as the hero-participant 

in the struggle, is required to experience the traditional 

ritual sacrifice of the king, a sacrifice which, in modified 

form, occurs at the Green Chapel, Gawain successfully 

endures the initiatory rite and returns to Arthur's society, 

but is himself paradoxically strengthened as a patriarchal 

figure. The outcome of the battle of the sexes is a com

promise: "neither Morgan nor Arthur has gained nor lost 

significant strength." 

428. Lewis, C. S. "The Antropological Approach." 

In English and Medieval Studies Presented to J. R. R. Tolkien 

on the Occasion of his Seventieth Birthday. Eds. Norman 

Davis and C. L. Wrenn. London: George Allen & Unwin, 1962, 

pp. 219-222-223. Although literary texts can be of use to 

the anthropologist, anthropology cannot contribute to 

literary criticism. Bercilak is a "vivid and concrete" 

image, "as full of demoniac energy as old Karamazov, yet, in 

his own house, as jolly as a Dickensian Christmas host; now 

exhibiting a ferocity so gleeful that it is almost genial, 

and now a geniality so outrageous that it borders on the 

ferocious; half boy or buffoon in his shouts and laughter 

and jumpings; yet at the end judging Gawain with the tran

quil superiority of an angelic being. There has been nothing 
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really like him in fiction before or since." One cannot dis

believe in him. But Lewis refutes the argument that the 

eniautos daimon ("year" demon) illuminates the character of 

Bercilak: the daimon is an unknown concept that cannot 

clarify the known any more than one can learn about the taste 

of a fruit he has never eaten by comparing it with another 

fruit he has never tasted. 

429. Pace, George B. "Gawain and Michaelmas." 

Traditio 25 (1969): 404-411. The Feast of St. Michael and 

All Angels, or Michaelmas, celebrated on September 29, was 

associated with the settling of accounts for at least two 

centuries before the writing of Gawain. The Michaelmas moon 

alluded to in I. 531 of the poem suggested to Gawain the 

payment of his debt to the Green Knight on the next quarter 

day, possibly the twelfth day of Christmas. Although the 

first citation of "quarter day" in the OED is 1480, the term 

itself may date from the early fourteenth century. 

430. Pearce, T. M. "Sir Gawain and the Hostess." 

AN&Q 1 (1963): 70-71. The testing of Gawain is analogous 

to the testing of Jonah in Patience. Jonah calls the whale's 

belly "the womb of hell" (I. 306) as Gawain identifies the 

Green Chapel with the Devil's place (11. 2187, 2192). Jonah 

spends three days in the whale prison; Gawain spends three 

days in the Castle. Gawain's continence, like Jonah's 
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patience (?) enables him to withstand the fox-like wiles of 

the Devil in the form of the Hostess. The medieval Treatise 

on the Vices and The Bestiary illuminate the role of the 

Hostess as an agent of the Devil when she lures Gawain into 

deviation from the faultlessness symbolized by the Pentangle. 

431. Sosnoski, James J. "The Methodology of Kenneth 

Burke's Literary Criticism as Applied to Sir Gawain and the 

Green Knight." Ph.D. dissertation, Pennsylvania State Uni

versity, 1967. DA 29 (1968): 275A. Gawain is employed 

merely as a "test case" in the concluding part of this study 

which is primarily concerned with Kenneth Burke's theory of 

literary criticism. The analysis of Gawain, restricted to a 

consideration of the poem as a "symbolic action," appears to 

confirm the conclusion that Burke's method is a "hermeneuti-

cal procedure," his work "a species of phenomenological 

criticism." 

432. Suzuki, Eiichi. "The Aesthetic Function of 

Synonyms for 'Man, Knight' in Sir Gawain and the Green 

Knight." ESELL 53-54 (1968): 15-32. Not seen. 

433. . "The Green Knight as Enigma." ESELL 

52 (1967): 99-116. Not seen. 

434. . "The Temptation Episode in Sir 

Gawain and the Green Knight." JEI 1 (1969): 1-31. In 

Japanese. Not seen. 



435. Suzuki, Eiichi. "Two Notes on Sir Gawain. 

ESELL 55 (1969): 63-80. In Japanese. Not seen. 
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