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Remember . . .
Finishing woods is a fine art.

You may not be able to develop
the skill as a craft, but you can
learn simple processes which will
produce good results on furniture
or woodwork.

Correct furniture finishes are
a "must" if you wish to give your
restored pieces a professional

look. The processes are painstak-
ing ones, requiring patience and
willingness to learn. You need to
put in a generous amount of time
and real work.

It is important to learn stand-
ard finishes, as well as special
types which are features of mod-
ern furniture.

For Reference
This circular is divided into four sections for your easy reference. Be sure to

read all the circular carefully so that you can plan to do the kind of job best suited
to your needs. The sections are listed below.
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In Furniture

The Finish Counts!

Compiled by Grace Ryan

Extension Specialist in Home Management

Before You Start
Be Sure YouVe Ready

Do not attempt wood finishing
on old furniture until the piece
is repaired. This means until it
is glued, braced, re-screwed, or
otherwise strengthened.

Finishes must be done before
placing padding or cloth. This
is an important fact to remem-
ber, because materials may spat-
ter and stain the surrounding
parts.

Finish wood on new pieces,
also, before placing any fabrics.

You'll Need Tools
A few good tools, plus good

quality in finishes, will make your
work easier. Results will be bet-
ter, too. For average work on

woods, select these aids:

Brushes, sizes y2" to 2" (See
page 13)

Sandpaper or garnet paper,
coarse and fine (No. 1, *4,
0, 00 and 000)

Pumice stone or rotten stone.
Putty knife or scraper
Old stiff vegetable brush
Plenty of old rags
Piece of clean burlap sack
Tin cans for mixing solutions
Newspapers
Wood to make sanding blocks
Sink brush with handle (for

swabbing on remover)
Small package absorbent cot-

ton
Steel wool
Felt block



Black

You cai make a sanding block by
•following directions.

You will have most of these
supplies on hand, or you can buy
them. The exceptions are sanding
blocks and felt blocks which you
may choose to make by follow-
ing these suggestions.

To make a "sanding block/'
cover a piece of wood 2%"xl"x
4" with several thicknesses of old
cloth. Then thumb-tack a piece
of sandpaper over the cloth,
bringing the paper over the edge.

To make a "felt" polishing
block, attach a felt pad I"x3"x
6" to a block of wood. Bring the
felt over the edges of the block
1/2" and thumb-tack to wood.

Get These Supplies
When finishing woods, good

supplies and compounds pay!
Buy branded and reliable pro-
ducts. Follow the directions giv-
en by manufacturers.

Put the items you need (as
listed below) in your kit of sup-
plies for finishing woods.

For Standard Finishes
Paint or varnish remover
Turpentine
Linseed oil or mineral oil
Denatured (wood) alcohol

Varnish
Shellac
Enamel
Paint (flat)
Lacquer
Stains
Sealers or fillers
Ammonia
Tube paint in oils
Furniture wax
Wood and crack filler
Oxalic acid crystals \ (for
Tartaric acid \ bleach)

For Modern Finishes

Tube paint m oils
(color of your choice)

Paste wax
Clear hard floor finish
Flat white paint
Flat paint

(color of your choice)
Turpentine
Flat or satin-finish varnish
Water-spar enamel

(color of your choice)
Flake white (tube) or

commercial paste filler
Linseed oil
White shellac
Pumice powder

Block

A felt polishing block is easy +0 make.



Use a scraper to remove old finish
from stubborn spots.

Prepare Surfaces

Furniture finishing is a com-
bination of ''things to know'' and
"things to do." Follow these sim-
ple steps to prepare old surfaces
for finishes:

Step 1. Remove all old finish.
No good wood finishing can be

done without taking this step. In
the long run, a commercial re-
mover is better than home-made
preparations.

A. Apply stain remover with
stiff bristled brush.

B. Do a small spot at a time.
C* Wipe off with cloth or bits

of burlap sack, using care
to wipe remover from carv-
ings or cracks,

D. Use putty knife or scraper
on stubborn spots, as shown
in picture above, but avoid
a sharp tool.

E. Use additional coats of re-
mover if necessary.

F. Try steel wool for turnings
(lathed spots) and an
orange wood stick or skew-
er for removing old finish
from carvings.

Step 2. Clean off remover.
Any traces left on will inter-

fere with the new finish.
A. If remover contains LYE,

rinse wood thoroughly with
cold water. Follow with a
wash of full strength vine-
gar. Wash off vinegar with
water.

B. If remover is a COMMER-
CIAL, follow manufactur-
er's directions.

C. Let woods dry thoroughly
before doing further work.

Step 3. Treat dents and scratches
A. Raise small dents by steam-

ing. Use wet cloth and hot
iron, as shown below.

OR
B. Use stick shellac of match-

ing color, wood compounds,
plastic filler, or homemade
crack filler to restore sur-
faces. Let repair material
harden, then sand with No.
00 paper.

Steaming will raise small clenfs back up
even with the surface.



&lock
This is the way to use a sanding block for best results.

Step 4, Smooth the wood.
Smooth woods with No. 1 sand-

paper or fine steel wool, using
a sanding block for both old furn-
iture or new unfinished pieces.
The picture above shows you how
to use a sanding block.

Step 5. Bleach
(if necessary or desired)

Use bleaches to produce a light
shade in wood, or to remove
stains. Bleaching raises the grain.
For this reason, allow the
bleached wood to dry well and
sand it smooth again. Choose
commercial bleaches or make
your own according to directions
on page 15. A commercial pro-
duct usually will do a deeper
bleaching job.

Step 6« Fill pores in wood.
(See page 15)

A. Select paste fillers for
coarse-grained wood. Oak
is an example of this type.

B. Use liquid fillers for fine-

grained types such as ma-
hogany, cherry, and plain
maple.

Paste fillers can be bought in
3 forms — transparent, natural,
and dark. There are common
homemade liquid fillers, such as
(1) Equal parts paint and tur-
pentine, or 1/3 paint and 2/3
turpentine; (2) Equal parts de-
natured alcohol and shellac; (3)
Equal parts varnish and turpen-
tine, or varnish thinner; (4) Tube
paint and enough turpentine to
make a thin "wash."

Step 7. Use Stains Carefully
Staining is a part of the furni-

ture finisher's craft. He stains
wood to produce uniform results,
to blend markings, or to create
imitations. A wise home finisher
tries only to repeat the color on
the old piece to be restored, or
uses stain to develop color effects
in modern finishes.

— 6 —



The amateur worker might
well limit himself to the use of
oil stains. There are many reli-
able commercial products. Avoid
a common mistake of staining
an old piece too dark. Try to
repeat natural colors.

Mahogany and cherry have
reddish casts, walnut is brown,
and old maple, if stained at alL
is a honey-toned brown. Remem-
ber that old furniture has already
been stained, so may require little
or no stain to restore it.

Decide On the Finish
The piece of furniture which

you prepared is now ready for a
finish! Shall the new finish re-
store an interesting old type
which we call a "standard" one,
or shall it be a "modern?" One
with high gloss, color in the grain,
or opaque coats such as "blonde"
or Swedish modern?

Xo matter what type, a good
finish is a mark of quality. The
principal purpose is protection,
but beauty is very important. The
results should give the impression
of * thinness" — not of many
coats piled on. An exception oc-
curs in enamel when "depth" is
desirable.

In restoring old furniture, try
for a mellow, satiny effect. Aim
for a simple finish, well done.

Above all, understand, appre-
ciate and respect the "real" wood
of old furniture and its good
"lines." Try to repeat the origin-
al finish which was selected as
suitable to the design and period
of the piece. Avoid faddy fin-
ishes on old furniture.

Among the "moderns" choose
finishes in harmony with the
planned decorations and adapt-
able to today's living require-
ments.

Standard Finishes
There are several types of

"standard" finishes. These
elude the following:

1. Soft-Surface Finishes.

Wax
Oil

2. Hard, Clear Finish.

Shellac
Varnish

the 3. Hard, Non-Transparent
in- Finish.

Enamel
Paint
Lacquer

The hard, non-transparent fin-
ishes usually are used for marred
old wood, for woods having poor
grain, or for soft woods in inex-
pensive furiture.

Wax Finishes
The waxes used on furniture

or fine woodwork come in three



forms — paste, liquid, and "self-
polishing" sometimes called "no-
rub/' Use the latter only as di-
rected by the manufacturer; and
be sure to use only the types
made for furniture use. The "no-
rub" types of floor polishes are
not suitable for furniture use.

Use WAX either as a finish in
itself, or a finishing coat over
other harder surfaces. Either li-
quid or paste wax performs a
good service for furniture.

There are three methods of ap-
plication of wax: (1) at least two
coats of paste wax on clean, dry
wood, with brisk polishing of the
dried wax between coats, (2) a
thin coat of wax over shellac,
polished with a soft cloth, or (3)
wax as the final finish over oil
or "flat" varnish.

Oil Finish
The oil finish is one of the old-

est known in the furniture field.
It is suitable for dark woods and
is effective on walnut, cherry,
and mahogany. An oil finish is
waterproof and shows no blem-
ishes. It has a deep beauty un-
equalled by more modern treat-
ment.

There is a choice of procedure.
Skilled craftmen use a penetrat-
ing coat made of 3 parts of tur-
pentine to 1 part of raw linseed
oil, followed by repeated rub-
bings of undiluted boiled linseed
oil, thickened by evaporation.

For home furniture craft, how-
ever, the following procedure is
recommended:

Step I.

Make a mixture of 2/3 parts

of boiled linseed oil and 1/3 part
of turpentine. Heat in a double
boiler, or oveir water, because the
mixture is flammable.

Step 2.

Coat the piece of furniture
with the hot mixture, using a soft
cloth or brush. Let dry 20 to 40
minutes. Rub the surface brisk-
ly with a soft, clean cloth or pol-
ishing mitten.

Step 3.
Repeat the process with 2 or

3 applications of oil. Allow a
lapse of two days between each
application.

Step 4.
Reverse the proportions of oil

and turpentine for the last 4
coats. Use 2/3 turpentine and 1/3
oil. Allow a lapse of time be-
tween these latter coats as in
the preceding steps and rub sur-
faces well between each coat.
Thorough drying and good rub-
bing make the successful finish.

The early coats of thicker mix-
ture "build up" the surface; the
later thin mixture gives the sheen.

Shellac Finish
Shellac may be used as the

final finish for stained furniture.
It has beauty but is difficult to
apply because of its fast-drying
quality. It is not moisture-proof
or water-proof but is an excellent
sealing finish which does not
show the white scratches com-
mon to varnish.

— 8 —



The following steps will be a
guide to producing a simple shel-
lac finish.

Step 1.
Mix equal parts of shellac and

denatured alcohol. Use this mix-
ture for 2 or 3 coats. Let each
coat harden before applying an-
other. This may require 24 hours.
If rough, sand between coats,
very lightly with fine sand or gar-
net paper (Size 000) or very fine
steel wool. Shellac cannot stand
hard rubbing.

Step 2.
Finish with wax, or a paste of

pumice powder and oil. (CAU-
TION: Never rub shellac surfaces
with pumice and water. Water
"whitens" shellac and spoils the
finish.)

Varnish Finishes
Remember these facts about

varnish. It is difficult for ama-
teurs to use because of brush
marks, but it is protective and
attractive. It scratches easily.

Stain the article if necessary.
Seal it with coat of shellac, using
half shellac and half denatured
alcohol. Apply one or two coats
of, varnish. Sand or rub each
dried coat. Finish with a rub-
down of pumice powder and oil,
or pumice and water, or use one
coat of "flat" varnish which
needs no rubbing.

Enamel Finishes
Enamel can be very attractive,

but is one of the most abused of
finishes in the way in which it is
applied. To create really beauti-

9

ful enameled surfaces, put on the
following coats. It PAYS!

1. Use a coat of flat paint or
enamel undercoater, a tint of the
final color desired. Dry through-
ly and sand with No. 1 paper,

2. Mix half flat paint and half
enamel and apply. Dry and sand.

3. Apply a coat of full enamel.
Dry and sand.

4. Apply a second enamel coat
and repeat drying and sanding.

5. Rub the surface with a soft
cloth dipped in pumice and oil.

If the enamel surface on an old
piece is in excellent condition, use
only one new coat, but sand and
dust the old coat lightly before
applying the new.

Painted Finishes
Painted finishes make attrac-

tive furniture. Again, good work
counts. Remove old paint and
have surface smooth. Use three
coats applied as follows for bet-
ter wear and better looks.

1. Apply one coat of paint
thinned with turpentine. Dry and
sand.

2. Apply a coat of full paint.
Dry and sand.

3. Finish with a coat of paint.
Dry, sand and rub down with the
pumice and oil mixture.

OR
Add a coat of plain varnish ov-

er the paint in No. 3, and rub
with pumice and oil, or substitute
one coat "flat" varnish for either
of these final coats. "Flat" var-
nishes need no oil rub.



Modern and Special Finishes
stains, seal pores in wood, or pro-
duce "high" gloss finishes.

3. Make use of paste filler.

4. Make use of "flat" or satin-
toned varnish to give mellow
sheens.

The illustrations below show
differences in wood grain result-
ing from contrasting uses made
of color with hard varnish as a
sealer. In No. 1 the color pene-
trates into the unsealed wood. It
is finished only with wax. In No.
2 the wood received a sealing
coat of varnish, after which the
color was added, and a final hard
varnish if desired.

Present trends in home decor-
ation create interest in new fin-
ishes. Examples of these finishes
are "bleached," "color-stained,"
"blonde," and "limed" treat-
ments. They require different
methods than do the standard
finishes discussed, but offer ex-
cellent treatment for coarse-
grained woods and for unfinished
furniture.

Such finishes are less suited
to the lines, design and woods
of antique pieces. Also, only the
formulas featuring penetrating
stains and seals lend themselves
to fine-grained woods. As an ex-
ample, oak is easily "limed,"
while the same finish on pine is
not attractive.

Regardless of the name of the
finish, each is preceded by the
careful surface preparation of
furniture given by good crafts-
men (see pages 5 and 6). Do
any bleaching desired for old
woods before applying new fin-
ishes (page 15).

Points to Remember
About Modern Finishes

Modern finishes have outstand-
ing characteristics. Base your
choice of formula on the points
which will produce the effects
you wish. The newer coats can
do the following things: M i L L i ± x •

^ ~ , . , No. I shows how color can penetrate in-
1. Carry color into the gram te u n s e a [ e d w o o d a n d b | e n d wHh +he

by use of oil colors, flat paint or g ra in. No# 2 shows how color added
enamel.

2. Make use of newer, hard,
clear varnishes which resist wa-

Na. f

Ma. 2

after sealing coat will "bring out the
grain."

ter. alcohol, and other beverage 10 —



Learn These Terms
Before Beginning
Popular Finishes

"Tacky"—Refers to a coat al-
lowed to stand until the surface
holds a fresh print or stands in
points. (See illustration below).

Color stain—A stain, usually
oil paint, dissolved in turpentine,
but may be flat paint or enamel
dissolved in turpentine.

Prime coat — A filler coat of
paint and turpentine.

Raising grain — Moistening
wood surface to bring up, or ac-

A Ccai

A "tacky" coat is allow to stand until the
surface "holds" a fresh print or stands

in points.

cent, the grain before applying
finish.

Use of Sealing Coats
Sealing coats are a feature of

modern finishes. They have three
uses. Use them to fill pores and
make the additional coats ap-
pear to have more "depth/' or
depend upon the sealer to make
a foundation for color by holding
all color near the surface. Sealers
have a third use where they are
applied to a final hard surface
to "seal" other coats for durabil-
ity and high gloss.

Uses appear in the schedules or
"recipes" which follow.

Kinds of Sealers
Buy or make sealers. Common

among the sealers are:
1. Shellac (1 part shellac to

4 parts denatured alcohol).
2. Floor sealers.
3. Hard, high gloss varnish

often called "bar" finish or
"spar" varnish. (See page 15).

"Recipes" for
Modern Finishes

Natural
Often called "Clear-Bleached"
Seal with clear hard varnish.

(See page 15). Wipe off when
"tacky." Dry overnight. Use sec-
ond hard varnish coat. Let set
10 minutes. Wipe off. Dry over-
night. Sand lightly. Wax and
polish with paste wax.

Clear-Stained, with Color Base
Seal with clear hard varnish.

Wipe off when "tacky." Dry ov-
ernight. Add oil stain, of color of
your choice, made from equal



parts of oil paint and turpentine.
Brush on. Wipe off when "tacky."
Dry overnight. Use wax as a final
coat, or seal with final coat of
hard varnish.

Flat Bleached
Use prime coat of 1 part flat

white paint and 2 parts turpen-
tine. Let stand 3 minutes. Wipe
off. Dry 4 hours. Add a coat of oil
stain of equal parts buff or light
brown interior paint and turpen-
tine. Wipe off when "tacky." Dry
overnight. Seal with "flat" (sat-
in-finish) varnish. Dry 24 hours.
For a deeper shade of buff, sub-
stitute a hard varnish for the
prime coat of flat white paint.
Use 2 parts of varnish to 1 of
turpentine. The paint priming
coat gives a creamy appearance;
the varnish, a light tan when the
buff coat is added.

Blonde Wood
(high gloss)

Moisten wood to raise grain.
Dry and sand, using "000" paper.
Seal with clear resin filler, or
hard varnish. Let set 10 minutes.
Rub off surplus. Dry 24 hours.
Add coat of equal parts white
enamel and turpentine. Rub into
wood when "tacky." Dry 24
hours. Sand lightly. Apply coat
of colorless hard varnish, which
may be left with a high gloss or
dulled by a pumice-oil rub (page
15).

"Limed" Oak
Sand the surface. Apply coat

of white filler (flake white, zinc
white — in tube form — or flat
white paint) across the grain.
See illustration at right). Let
stand until it dulls. Wipe across

the grain, leaving some filler in
the cracks. Dry overnight. Brush
on a coat of flat white paint.
When partly dry, wipe off again
across grain, leaving as much
"frosty" white as desired. Dry
overnight and seal with white
shellac. Finish with a pumice
powder and oil rub, if a low gloss
is desired.

Variations In
Modern Coats

Many variations of the finishes
given are possible. White lead
with raw umber and black tube
paint will give a gray effect as
a filling coat. Red paste filler
gives a "tweed" finish. Raw
sienna in oil, added to white fill-
er produces a "harvest wheat"
finish. In fact, it is possible to
produce a wide range of tones
by understanding the principles

Working "across +he grain."

_ 12 —



involved in putting on base coats
to which colors are added to suit
personal taste and schemes of
decoration.

"Penetrating seals/' in them-
selves, make distinctive finishes
when applied in 2 coats with a
drying period of 12 hours for the
first coat and 10 minutes for the
second. Use light sanding or steel
wool buffing between the two,
and as the final touch.

Monterey Finish
The Monterey finish is in real-

ity an "old" method which en-
joyed a revival a decade or so
ago. The homemaker who wishes

to restore such a finish will find
the formula simple:

1. Prepare a well-enameled
surface (Steps 1, 2, 3, 4 on page
9 "Enamel Finishes").

2. Make a soft swab of old cot-
ton cloth or of cotton tied to a
stick.

3. Dip the swab into commer-
cial Antique Glaze or Monterey
Glaze. Press out excess liquid.

4. Apply a thin coat Let set
2-3 minutes depending upon col-
or desired.

5. Wipe off lightly with soft,
lint-less cloth. Dry well.

6. Finish with wax or "flat"
varnish. Wax is less permament,
varnish more durable.

For All Finishes
Choose a Good Brush

Your brush is your prime tool.
It can produce quality in the fin-
ish and make your work easier.
Keep these points in mind when
you buy furniture brushes.

1. Select an assortment from
1/2" to 2" wide.

2. Choose brushes with bristles
of medium over-all length but
with the bristles themselves ta-
pered or uneven. A good brush
has little "flags" on the end of
each bristle to help the fluids
flow evenly. (See picture at
right).

3. Look for soft but springy
bristles that lie straight.

4. In the store, test for loose
bristles that can "work out" and
streak the finish.

— 13 —

5. Plan to use a different brush
for different materials. Cleaning
will be easier.

A good brush has liftle "flags" on the
end of each bristle fo help fluids flow

evenly.



Hang the brush in a solvent for short-
time storage.

Take Care of Brushes
Good brushes deserve good

care. They rarely wear out, but
become useless from neglect. A
clean brush is a vital item on
your supply list.

Care Before Use
1. Saturate a new brush with

linseed oil; put back in wrapper;
let stand a day or two before us-
ing. Wipe before using.

OR
2. Dip a new brush into tur-

pentine before starting a job.
Wipe off excess turpentine.

Care After Use
For short storage of brushes

try a homemade container where
the brush hangs in a solvent or
thinner for later use. (See the
drawing above).

For longer periods of storage,
clean the brush in the proper

"thinner." Use denatured alcohol
as a thinner for shellac, turpen-
tine for paint and enamel, and
lacquer thinner for lacquer. Sol-
vent used in cleaning clothes is
a good general cleaner and less
expensive than turpentine for
paint and enamel brushes.

Work any type of cleaner
through the entire length of the
brush. The drawing below shows
you how! Dry thoroughly. Then
wrap in waxed paper for storage.
Hang brushes, or store on a flat
surface.

Buy Good Varnish
Use only varnish of high qual-

ity. Principal kinds are — clear,

i
Work paint thinner or other cleaner
through the entire length of the brush.

_ 14 —



flat, "spar" and varnish-stains.
Each has its particular use.

Clear permits natural grain
and color to show. Flat (often
called "satin-finish") dries dull
and satiny. Varnish-stain may
fill, carry color, or serve as a one-
purpose coat. Better results are
obtained by the use of a true
stain, followed by a good quality
of varnish.

Modern finishes owe much of
their interest to a hard, clear
synthetic type product known as
"spar" varnish. It appears under
many trade names and is a pro-
duct referred to in the formulas
given for modern finishes. The
flat varnish removes much of the
drudgery from older types re-
quiring much rubbing with pum-
ice and oil to reduce gloss.

Oils to Use
Use boiled or thickened linseed

oil for the mixture rubbed in to
create a "real" oil finish. Use raw
linseed where deeper penetra-
tion, only, is desired. Mineral oil
is sometimes used as the rubbing
oil in the pumice powder paste
(see direction at right).

Filling Wood Surfaces
Decision to fill wood depends

upon the finish chosen. Fillers
serve 3 purposes. They (1) close
the natural pores in the lumber,
or (2) create a good base for the
finishing coats, or, in addition,
(3) may carry color into the
pores and accent the grain.
"Blonde," "limed," and "pickled"
finishes are examples of this lat-
ter use. Fillers have a part to play
among old methods as well.

— 15 —

Except in instances where they
carry color to the grain, it is com-
mon practice to fill coarse-grain-
ed woods flush with the surface.
This practice makes a uniform
level for other coats, and pre-
vents dust pockets in the finish.

"Priming** coats, made of di-
luted flat paint, can substitute
for fillers where color accent in
the grain of wood is desired.

Pumice Rubbing Paste
You will need pumice paste

for both the standard and modern
furniture finishes. Make it by
mixing pumice powder (fine No.
!/>, from the hardware or lum-
ber stores) with linseed oil or
mineral oil until the mixture is
the consistency of thick cream.
Apply with a soft cloth over fin-
ished dry surfaces to reduce
gloss and give beauty of sheen.

Finishers also use pumice pow-
der and water on coats not hav-
ing a shellac base.

How to Bleach Wood
On page 6 bleaching was giv-

en as a step in the preparation of
surfaces for refinishing. Standard
as well as modern treatment
makes use of bleaching. However,
it is usually impossible to com-
pletely remove the original stain
in a very old piece of wood.

How to Make a Bleaching
Solution

Dissolve 6 ounces of oxalic acid
and 6 of tartaric acid in enough
water to cover. Add 10 times as
much hot water to dissolve the
mixture. Apply hot, with a flat
brush. Let set a few minutes.
Wipe the wood. Rinse in a solu-
tion of 1 ounce borax in 1 quart



warm water. Rub and dry. When
completely dry, rub with fine
steel wool or No. 000 sandpaper
and dust it clean.

In using commercial bleaches,
follow the directions for neutra-
lizing.

CAUTION: Oxalic acid is a
poison. It is well to use a brush
and rubber gloves while using
any bleach.

Remove Scratches
Scratched furniture is a com-

mon problem. The method of re-
moval depends upon the kind of
finish and the depth of the dam-
age.

Slight scratches.
Wash furniture with a sham-

poo of mild pure soap and luke-
warm water. Rub dry. The clean
surface makes it easy to study the
scratch and plan repair. Rub with
raw linseed oil on a soft cloth or
apply a good commercial scratch
remover. These usually contain
oil, some stain and wax. Polish
the surface.

Deep scratches.
Clean the surface as indicated

previously. Examine the depth of
wood damage. If deep, fill with a
shellac stick of matching color,
or with plastic wood stained to
match by use of a wood stain. Let
dry. Sand to surface level. Treat
with a stain scratch remover and
polish.

For most scratches a water col-
or brush is a better tool than a
cloth. With a brush you can give
the marred area a "feathered"
edge which blends into the sur-
rounding surface.

Cigarette Burns
Burns usually go through the

finish to the underlying pores of
the wood. Scrape or cut the
charred area down to the clean
fiber. If the scar is shallow, fill
with shellac, dry, sand even with
the wood surface, touch with col-
or if necessary, and repeat the
original finish.

If the hole is deep, use a
shellac stick or plastic wood. Fill
flush with the surface. Let hard-
en, restore stain if needed, sand
and repair with the original fin-
ish.

General Guides
/ Respect the "line" and "real"
wood of an antique and avoid
using fads m refinishing.
1/ Avoid use of finish removers
containing lye.
1/ In using sandpaper, sand with
the grain of the wood.
l/ Sand between all hard coats.
1/ Do not sand oil coats.
1/ Remove all sawdust before
applying finishes.
1/ "Brush on" all finishes ex-
cept varnish, enamel or lacquer,
using a lightly loaded brush and
a firm stroke.
/ Let enamel, varnish and lac-
quer "flow" on from a more
heavily loaded brush.
1/ Avoid too much brushing,
which makes air bubbles.
1/ Lap strokes, taking special
care with quick-drying materials,
j / Brush with the grain unless
putting on filler or prime coats,
which may go across grain,
l/ If using color stains, wipe off
across grain.
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