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PREFACE

The purpose of this study is to examine four’plays utilizing -
the anlo~?ran¢escavtheme; two ére tragedies and two are comedies. A1L
of the plays were writﬁen by American playwrights, and all, vdﬁring a
pevloa of slightly more than one hundred years, were produced on the.
professional stage., Variations in treatment of plot and character will
be diséussed, structural{weaknesses and strengths will be noted, and
. some conciusions will be made as to the suitability of the theme, either
for tragedy or comedy, iﬁ American drama; 

George Henry Boker's Francesca da Rimipi, written in 1853, has

 been called his masterpiece and the climax of nineteenth century romantic
American drama, The play was first produced in New York in 1855; the
producer, E.L, 3avenporf, played the leading role ofAZanciottoc Although

Francesca da Rimini seems to have been well received in 1855, rumning

£rom September 26th till_chober 5th, its real popularity began in 188?e
‘At this time, Lawrenée Bérrett, casting himself aé'Lanciotto, revi&ed

the play and made it part of his repertoire zor the next ten years.
Lesser revivals were that of Frank . Bangs in 1892 and that of Ffederlck
“ﬁérd‘and Louis James in 1893. Otis Bklnner, who had played the part of
v?aqlo in the Barrett production, revived the_play in Chicago on Algust
22, 1901; in his own production he took the role of Lanciotto.

Next in order of:time is the Francesca da Rimini of Francis Marion

-Crawford orlblnally written in n‘1:'c-:nch for sarah Bernhardt, who thh

some success played the title vole in London dux 1ng the season of 1902,

Sidney Howard's They Knew What Thev Wanted, which won the Pulitzer

Prize for that year, wasifirsi produceéiin New York on November 24, 1924,



The fourth play examined in this study is The Most Haépy Fella

‘fby Frank Loesser. This musical, which was first produced in New York -

in 1956, is based on Howard's They Knew What They Wanted. The Most Happy."
Fella was revived in New-York in 1959, as a part of the light opera

~ seagon at New York City Center.

ii
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THE HISTORY AND THE TR&DITEGN

in 1275; Guido da Polenta, & Geulgh; eecame the tyrant of
Raeenna,in tﬁe'ltalien province of Tuscany. Giovanni Malatesta's
- eeward for‘military ald during this~strqgg1e'Was the'hand of tﬁe‘
.beautvful young daughter of Guldo“. The’renowned soldier Giovenni
. was salé to be brutlsh in appearance, and he had been given the
fnlcknames of Glanc1otto and 11 aClancato because of hlS 1ameness,
'fo 1nsu1e Francesca g coasent to the macrlage, it was dec1ded to -
send anlo,leovannl s handsome younger brocher, to act as proxy at
.the betrothal rites 1n’Ravenna.- | . | |
In 1269 Malatesta had arranged a marrlage between. hlS son
'Fadlo"who was only seventeen or so at the time, to Orabile Beatrice,

'Fdauohter of the Gount of Ghlcc1uo1o. Some ten years after Francesca's

-:malrlaoe, when anlo was the father of two chlldren ny Grablle and

Francesca was the. mother of a n1ne~yea"~old daughter, Glovennl Malatesfa
,e'dlscovered his W1fe and brother together and killed them both,

Such is the hlstory, the tradltlon of Paolo and Francesca,
Jewhlch ranks thh the legends of. Trlstan end Yseult and Lancelot and
Gglnevere es‘a.contlnuous ;nsplrat10n~fer works of‘art, muelc, ‘and

- literature, in some respects sharply contrasts with the history.

- I ‘The hlstory of anlo and’ Francesca is related in Edward Sculley‘
Bradley's George Henry Boker, pp. 130-131, and Gertrude Urban's article, _
"Paolo and Francesca in History and L;5eretpre,?40r1t1c, Xi, (1902), 425-38.




Dante was the first to write of the lovers; his account in

The Divine Comédy is prébably the briefest one in literatufe, but it
is also the most poaticélly beaﬁtiful, He does not burden his reader
{who is assumed to kﬁow the history of the lovers) with many details;
Francesca, upon being questioned by Dante in the Second Circle of Hell,
tells of only one 1nc1dent»~that of her and Paolo's initial discovery
of their mutual love:

But if thou hast such desire to learn the fivst root of
our love, I will do like one who weeps and tells.

Gne day for pastime, we read of Lanceloi, how love
constrained him; we were alone, and without all suspicion,
Several times that reading urged our eyes to meei, and
changed the coler of our faces; but one moment alone it
was that overcame us. :

Yhen we read how the fond smile Was kissed by such a
lover, he, who shall never be divided from me,

kissed my mouth all trembling: the book, and he who
wrote 1t, was a Galeotto. That day we vead in iL no,
farther. : 2

Boccaccio's account of the story in his Commentary on The

Divine Comedy is more détailed:

- You must know, that this lady, Madonna Francesca, was:
daughter of Messer Guido the Elder, lord of Ravenna and of
Cervia, and that a long and grievous war having been waged
between him and the lords Malatesta of Rimini, a treaty of
peace by certain mediators was at length concluded between
them; the which, to the end that it might be the more firmly
established, it pleased both parties to desire to fortify by
relationship; and the matter of this relationship was so
discoursed; that the sald Messer Guido agreed to give his
young and fair daughter in marriage to Gianciotto, the son
of Messer Malatesta., Now, this being made known to certain
of the friends of Messer Guido, one of them said to him:
"Take care what you do; for if you contxive not maitters
discreetly, such relationship will beget scandal. You know
what manner of person your daughter is, and of how lofty a
spivit; and if she see Gianciotto before the bond is tied,
neither you noxr anyone else will have power to persuade her

Zbante Alighieri, The Divine Comedy, trans. Carlyle and ﬁlcksteed,
The Modern Library edn. (New York, 1932, 1950), p¢34




" to marry him; therefore, if it so please you, it seems to me
that it would be good to conduct the matter thus: namely, that
Gianciotto should not come hither himself to marry her, but that
a brother of his should come and espouse her in his name.'

Gianciotto was a man of great spirit, and hoped, after
his father®s death, to become lord of Rimini; in the contemplation
of which event, albeit he was rude in appearance and a cripple,
Messer Guido desired him for a son-in~-law above any one of his
brothers. Discerning, therefore, the reasonableness of what his
friend counselled, he secretly disposed mattexs according to
his device; and a day being appointed, Polo, a brother of
Gianciotto, came to Ravenna with full authority to espouse
Madonna Francesca. Polo was 2 handsome man, very pleasant
and of a courteous breeding; and passing with other gentlemen
over the court-yard of the palace of Messer Guido, a damsel
who konew him pointed him out to Madonna Francesca through an
opening in the casement, saying 'That is he that is to be your
husband'; and so indeed the poor lady believed; and incontinently
placed im him her whole affection; and the cervemony of the
marriage having been thus brought about, and the lady conveyed
to Rimini, she became not aware of the deceit till the morning
ensuing the marriage, when she beheld Gianciotto rise from her
side; the which discovery moved her to such disdain, that she

‘became not a whit the less rooted in her love for Polo.
Nevertheless, that it grew to be unlawful I never heard, except
in what is written by this author (Dante), and possibly it might
so have become; albeit I take what he says to have been an
invention framed on the possibility, rather than anything which

"he knew of his own knowledge. Be this as it may, Polo and
Madonna Francesca living in the same house, and Gianciotito being
gone into a certain neighbouring district as governor, they fell
into great companionship with one another, suspecting nothingj
but a sexvant of Gianciotto®s moting it, went to his master and
told him how matters looked; with the which Gianciotto being

. fiercely moved, secretly retuvned to Rimini; and seeing Polo

enter the room of Madonna Francesca the while he himself was

arriving, went straight to the door, and finding it locked
inside, called to his lady to come out; for, Madonna Francesca
and Polo having descried him, Polo thought to escape suddenly
through an opening in the wall, by means of which there was

a descent into another room; and therefore, thinking to conceal

his fault either wholly or in part, he threw himself into the:

opening, telling the lady to go and open the door. But his

hope did not turn out as he expected; for the hem of a2 mantle

which he had on caught upon & nail, and the lady opening the

door meantime, in the belief that all would be well by reason

of Polo's not being there, Gianciotto caught sight of Polo as

he was detained by the hem of the mantle, and straightway ran

with his dagger in his hand to kill him: whereupon the lady, to

prevent it, ran between them; but Glanciotto having lifted the
dagger,” and put the whole force of-his arm into the blow, there came

. to pass what he had not desirved~-namely, that he struck the dagger

"~ into the bosom of the lady before it could reach Polo;
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by Whlch acc1dent, being as oné who had lovea the lady better

than himself, he withdrew the dagger, and again struck at Polo,

and slew hzm, and so leaving them both dead, he hastily went

his way and betook him to hlS wonted affairs; and the next

morning the two lovers, w1th many tears, were' burled togethel

in the same grave.

Qante hag begn the poetlc 1nsplrat10n for subsequent llteraryf'

Lleaiments o£ the ?aolo~Francesca otory, Whlle Baccacc1o has supplLed theiﬁ{bauﬂf
plot detalls of Lhe story whlch have become t?adl lcnal

i

lhe main plot elements of the Paolo~rrancesca tradwtlon may be

Qutlined as.follﬁws?;

1.  The marriage is’afranged without the previous meeting of the .
principals, e e f

2. The grospective groom is unattfactiVe,

3¢ A handaome youn0 man, related in some Way to the g"oom,k
~ ‘serves as proxy in: the marrlage negotlatlons.

'Jéf‘ The prospective brlde feels ‘a stronv attractLon to the man
' whom she: sunposes to bc her Lutule husband

' 1;5,“The g1£l lS marrled to the unattractlve man;
i6.f,A love affalr‘ﬂnsueo between the w1fe and the youn prdxyfg
’7, rThe,husbagd léarns;of the affgitn | ”
8;> The husband feelS‘murderouéyiége;?
 These ma;n plot elements, though °1ven varled treatment, may

be clearly traced in the four plays examlned heLe.

3G10vann1 Boccaccio, uommentary on the DlVlne Comoav, trans. -

edn* (London,~New York n,d.), p?,‘269 =TT e ,fﬁi;?g;ﬁ



11
‘THE AUTHORS AND THEIR PLAYS

Boker ~ Francesca da Rimini

George Hgnfy Bokex (1823*1890), spn of a Philadelphia bankét;
.étudied‘iaﬁvafﬁér his graduation from §riﬁc§ton;j§ut he soon turned from
iﬁ to an earlier inférést,.litérature. Létér,'ﬁé served in the Union
ﬁéaéue Of-Philadelphié, Whiéthreatly aiégd“in building: Union ﬁOrale‘
_during thé Civil War. From 1871 to 1878, Bokéé had a éiplématic career,
firét as Minister to qukey and thén as Mihiéter £o RussiaﬂA |

Boker was known as a poet during his own lifétime, largely through

his patriotic'pqetry, writtéﬁ during and shortly after the Civil War, and

hié volume, The Book gitﬁhe Beéd,'wrifteﬁ }o_vihdiéate his-fatherfs mé-

moxry. Howevér, Boke:}é,trﬁe'vaiue'as a poepléﬁ&vééﬁéciallyias absonnet;
éer; whose only equal among Ameficans is peﬁhaps &onéfeiloﬁ, was. not

widely‘recognizgd until éfternthe qulicatioﬁ,vi$11929, of-Soﬁﬁets,~é

Sequence on Profane Love. rhese sonneés, edited by Edward 8. Bradley,

' Whosé‘biograyhy of Békér, published in 1927, ‘is the standard one, had
remained iﬁ’manuséript until this time.

In an unauthorized production,‘Bcker”s first §1ay,:ﬂa1aynos, a
 blank verse tragedy with é medieval settipg5 had a long run in London‘in

1849; in 1851 and in 1855, it was acted‘at the Walnut Streeét Theatre in

Philadelphia. His other plays produced professionally were The Betrothai,V

.a fomantic'come&y with a medieval Italian setting;‘Theyﬂbrld'é\Mask;‘a

social satire with a contemporary London setting; Leonor de Guzman, a

blahk verse tragedy which Bradley rdtes next to*?réncescé éﬁvRimini; The

Bankrupt, & prose melodrama; and, of course, Francesca da Rimini.

5
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Boker wrote other plays. which for one reason or another, were

never p"oduced on the stage. Anne Eolexﬁ and The Widow's Marriage, a

tragedy and a2 comedy, respectively, were published duzingvhis lifetime;

Nydia anﬂ!ﬂlaucus, both based on Bulwer's Last Days of Pompeii, were
_neither‘pﬁblished noy prodﬁced during Boker's lifetime, but Dr. Bradley

e

edited Nydia, which he described as 1nelj proporLloned intensé,
beautiful,” for a 1929 edition.

! Boker was ;ollow1na a literary trend of his times When he chose
to write on‘romantlc subjegts. In poetry, Boe dea1L with che superna urai;

Longfellow utilized Indian legends and -other romanitic material; Tennyson

reworked the ﬁfthurlan vein w*th Idylla oF the King. Such English

~nove11sts as Alnsworth and gulwe such French novel~sts as Dumas and
Hugo, and such American novellats as Gooner gnd almms all ghowed the
influence of~51r Walter Ecqtt in their romantic novels with hlsﬁorlcal
backgrounds and/or exotic settings. 5uch American playwrights as

Robeft Montgomery Bird and Nathaniel Parker #Willis had had their romantic,

blank verse tragedies successfully produced before Boker tried his hand

in the genre With Calaynos, Leonor de Guzman, and Francesca da Rimini.
Bradley states that young Boker and his fgther often went to the
.theatrea Bokerés imagination, as well as his interest in the dramé, must
have been stirred at an early age by such performances, described>by
Charles Godfrey‘Leiand,'as E&win Forrest's in Metamora and Fanny Kemble®s
in Beatrice. Lgiand, with whom'Bdker grew up, further repofted of these
boyhoqdvdays;that “Boker and I, from reading Qgg‘guixote and Scott, used

o sit for hours improvising legends of chivalry and marvelous romances,



7
Bradiéy'lists Boccaccio as being among théréuthors whom Béker reédfat”
Princeton, and when he was only twenty, Boker»goﬁposéd HA Sonnet; on
Sending a Lady a Cépy oﬁ’the.Divine Cémedy,? iﬁdicatingbthét by>this time »
he had reéd aanfe.’ Thé'iﬁépirational seeds, then; for %he §1ay,which'
Braéiey descrlbes as‘“ he most 1mpa331oned and dramatic of Boker's womks,'
as well as his greatest,” were sown a good many years before‘the ha:vast-
~in 1853 whep Boker, in fﬁe amazingly short,§eribd of nineteen days, wfoﬁev

Francesca da . Rimini.

Boker's Franceésca dé'Rimini takes place faround 1300.” in Act I,

Bcene 1 Pepe, Malatesta s Fool, announces a bettex joke of Uncle
Malatésta's than any I e'exr uttered. . .He means to marry Lanciottol!"
The cémpany of noblemén in the palace garden begin to laugh with the'Fool
at uhe "joke, ™ but they are 1mmed1ately put to silence when Paolo,
Lanczotto s younger brother, ralls out:
... .What tongue dare echo yon fool”s 1augh.° -
- 1'11 strike the dearest friend among ye. all
' Beneath my feet, as if he were a slave,
- Who dares insult my brother with a laughf [i i.51,53- 55]
;Lancmotto, Malatesta's eldesL son and a captaln in his armies,
‘has as his earllest memory the sight of hls nurse's husband “hacked to
'death by the fierce edge of these Ghlbellnse? He belleves that his mission
in life was, foretold on that occasmon'
. . .My distracted nurse
Stooped down, and paddled in the running gore. . .
_ . « <and with her dripping hand
Three times she signed me with the holy cross.
. + »Thus she spake,

”May this spot stand till Guido's dearest blooc
Be mingled with thy own!" The soldiers say,

1 Biographical information about Boker may be found in Edward
Sculley Bradley's George Henry Boker, (Bhiladelphia, 1927).




,ln the close battle, When my Wrath is up,
“The .dead man's blood Llames on my vengexul brow
Like a red planet. . o
« e =1L shaped my eaclleSL thought
émd it mn shape my 1ast,. [; ii.. 47-48 51-58, 61-62]

‘Now when hls xauher tells hlm, who never 1ntended to. marry, ’I have
’chosen the falrest w1fe in italy zor yoﬁ,“ Lanc1otto replles,-“alr \;,;.
iyou eretch patexnal psmVxlege too far, to pleége my hand W1Lﬁout my ”
OWn canaent,“ and when he 1ea£na that hls bflde“tO*be 1s francesca,;.Lf:
lgthe daughter- of Guldo of ?avenna the man whom he hates above all otheru,‘
he exclalms,“By heaven, 1t ghall not be, My blood shall never m1n°1e,
with hls race,“ Hls father, Wryly puttlng a dlfferent 1ntnrp etatlon "J
If on the old nulsevs words, replles,‘“Accordlno to your nurae 8 propﬁecy,:‘ g

'”bate orders 1“"‘ ‘He- remlnds Lanc1otto that “You brave genrtemen, so fond e

"of knockzng out poor people s D:alns, in time must come to have youf

q,own knocked out What, then, if, . .our house die OLt for 1ack of prlnces*“ 1‘“'

Lanciottovteils,him, Wed my brothers. They‘ll rear you sons, 1'11 slay

you enemles,“ and contlnues 1n a prophetlc veln, “Paolo ‘and Francescas

S the thelr names, they chlme toaethevvllke sweet mafr;ace-bells._‘A

‘f,jproper match, f#r? But commandlng

“Vo more: *11 have it so*“ Malatesté"
'~.1eaves hls son, who 1aughs bltterly_.

‘ <I; the gleat tW1sted monster of the wars, ‘
., The. brawny - crlpple, the herculean dwarf, . . :
-1 be a bridegroom! - Heaven, was I mnot cursed S Tar
More than enough, when thou dldsﬁ fashlon me Lo
' «,To be a Lype of ugliness. . . . :
’ "y s SMust I further bear

. The 31aelong Shudderln glances of a w1fe7 @; ii. 125- 1A6 128 130_ SR

142- mgj}
”"les sollloquy is 1nterrupted by the entrance of l?epe5 who
tauntlncly tells Lanclotto that the funeral knell Whlch rxngs out at

thlS t;me, has been oraered by Pepe 1nstead of the marrlage bells that



he has been instructed by Malatesta to tell the sexton to play.
Lanciotto seizes Pepe: "Varlet, have you mo bones to risk their breaking?®
The bells then begin to peal joyfully of the approaching marriage, but
Pepe refuses the flovin offered by Lanciotto in remorse for his violence:

My wit is merchandise; but not my honour. . .

Cougin, you laid your hand upon my coai--

"Twas the first sacrilege 1t ‘ever knew-=

And you shall pay it. = - [.iis 188,193-195)
At this, Lanciotto laughs, ”Haf'you bluster well, . .Pepe, if I should
strike you on the cheek=~thus, gossip, thus (strikes him) what would
you then éemand?“ Pepe replies, “Your 1ife!" and Lanciotto continues
‘to laugh, but when he has left the room, Pepe ominously promises, 'ire
I'm done, you'll curse as heartily, you limping beasgt!®

Faolo walks in as Lanciotto is gazing at his dagger and
contemplating suicide during a gloomy soliloguy; seizing Lancio;toﬁs
hand, Paolo chides him:

i » JDare you bend

Your wicked hand against a heart I love?

1 heard. the bells of Rimini, just. now,

Exulting o'er your coming marriage-day,

%hile you consplre to teach them gloomier sounds.

E.1i1. 40-41,63-65

But Lanciotto replies that he is wretched, that the knell rung at
Pepe's bidding is a bad omen, as ig his sword's "leaping™ to the flooxr
© and oozing,blodd at his utterance of Francesca's name. Faolo goes to
the hall, looks at the sword, reports that there is no blood, and that
if the sword is an omen, it is a good one, "looking. . .like a blessed
cross. ' He urges Lanciotto to Ygo trim yourself for the young bride,®
but Lanciotto confesses his inner anguish at his being a cripple: "Can

you, who are a miracle of grace, feel what it is to be a wreck like me?®



0.

Paold declareszﬁ":

5 ?Goald I change thh youwﬂ'

MJ graces for your nobler qualities~~ .
o Your. strenoth your courage, your senown-wby heaven,,'
We'd efen change persons, to the finest, hair. ..

' Go to Ravenna, wed ydur bride, and lull

Your cruel delusions in domestic peace. . .

T know Fcancesca W1Tl ‘be proud 'of you.. " '

Women admire you heroes. . Rusty sages, - :

Pale poets, and scarred warriors, have been - .

The11 idols ever., . . @3111. 148~ 151 157-158, 161 164

Lanczotto 1s horr1f7ea at the 1dea of g01ng to Ravenna:

“d be a new~come monster, and exposed
To Qurlouo wonder. o S
> . I Wlll not go.:.\

To please you all Tl marry; but to please

" The WOnder-mongers of Ravenna. . .

: ‘ You shall go .

To brlng Francesca, and you'll speak of me,

‘Not as I ought to be, but as I am.

' If she draw backward, give her rein; and say

That neither Guido nor herself shall feel

The weight of my é;spleasu:e. 5 e

And, dear Paolo, if she please your eve,

And move your heart to ‘anything like love, .

"ﬂed hex youcself,w"_" Ei 111, 168~ 169,176 184 180 191

Paolo 1augha, “ThaL 13 rlgh Ply me W1Lh Jo‘kes.h and aseurlng |

2h1s brother that “an empress,,; ,were honoured by your hand o he urges

';Lanclotto to “look uP;“, yaJectedly, Lan01otto replles,fwl cannot° -

’:_ Heaven ha" bent me down,Eg but nevertheless, Paolo has cheered hls ’

- spirits, and when Malatesta ‘and Pepe cpme<in,_?epe is surprised,to see

Lanéiotto smile;b when'ﬁalafésta tells his eidést-son<that'the.train-is‘

: Wa1t1no Lo accompany hlm to Ravenna, Lancmotto declares that he 13 noL’

'f}be danoerous to Send Lenc10Lto,'“your Gbeategt captaln, hope of all th‘i7f‘ 

‘:;Guélfs; '.hanc1otto Would be a precxous hostage.'; .I oo-there in his

””‘n,;fzgolng,‘ Malatesta asks why rot and Paolo quxckly ansvers that LL WOUldgiu;N“ :

’f§1ace - Malatesta 1s pleased W’Lh thls plan and says LhaL he w111 send'




«311:,

& letter with Paolo, but Pepe tells the story of Vulcan°s’éehéing"
:'Mercury:

- To fetch dame Venus f Fom, a romp in. heaven, ,
Well, they were long in coming, as “he thought. .
' Here comes. the moral. 1Im a little while, :
‘Vulcan grew proud, because he saw plaln 31ons
- -That he should be a father. . .
His brat was born; but then-~hol ho,~~the DfaL
Ahad'w1ngs upon his neels, and thievish ways,
: And a vile squint, like erfant Mercury's,
#hich honest Vulcan could not understandj~--~ .
Gan youl | 151, 250-251,254-256,259- 263

?aoio is furious Wth ?epe, Who, Lndaunted tells ?aolc tha ,if'
he has no nlcture of Lancmo;to to show the bx 1de, he mlcht show her the'

{welephant in the iam;ly scutcheon, and saj, ”Heve ] Lanc10th in our

4hefa1dry”“'f?aolo ﬁurlouslywsﬁrlkes~ﬁgpe,vwhqdprqmlses_to:h;mself;-
o ﬂu,f_,anotherflifé'éor that!" i .

'fist 1T opens in ua#enna, Gu1do da Poleﬁta cekuses to xlsten Lo
Athe Cardlﬂal Who ;h}nks lt.grgel to:send Francesca to a;mxnx; When
5Ritta,!Franéescaas méid&fbééins';ﬁiéﬁéfkﬂaéout Count Laﬁéiéttq; Guidé-
takes hér a31de and promlses 1n¥avsem1 comlcalyscene‘to~*bgil'hé# iﬁ
\;avpot“‘ he 3ays aéfthlng ro Francesca abouL hét husﬁaﬁé~tofbe;j~£g
>' lettef avrlves from Walatesta 1n§otm1ng Gundo that Pé6l§ £sf¢0ﬁiﬁg §?05.~
fetgh Fréﬂgesga back to leln;g“ﬂfxrancescavprotests ég&inéz;thé‘marfiagé:'
afraﬁééd.ﬁy‘her fathér: ﬁIQdo»n&ﬁliikefthis matriége.'f:;igrbe given‘
“away 1;ka & flne horse ot faicon,:§3'a man whose face I“ﬁé?er S@WEN
”’Guldo renii nds her~ “A prlnce s chwid cannot‘choose husbanc}sv éeé 3

N de31res must alm, noL at hexself but at the pub11c good - nEfanéééca.‘"

 ’acqu1esca% but pleada w1th her fathes to tell her what manner of man
"'Lanc10tto 13. Guldo, who has seeﬁ Lanclotto in battle, replles,'“You 11

' _know ere-lqng; I could not alter hlm to pleasa YOUL taste,”




Jomd
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Fearful that Francesca will not go through with the betrothal if she
learns that Lenciotto is an ugly cripple, Guido decides to deceive her
into thinking that the handsome Paolo is the man chosen to be her
“hugband. "Get her to Rimini by any means,” he tells the Cardinal, *and
1 shall be content. The fraud caonot last long; but long enough to win
her favor to the famiiy,“_ The Cardinal remonstrates with him:
"Pis a dull trick, . .
Thou hadst informed Francesca of the truth,
And said, now daughter, choose between
Thy peace and all Ravemna's, who that
Knows the counstant nature of her noble heart
Could doubt the issuel. . .
Treachery with enemies is bad epough, -
With friends 't is fatal, [rr.11. 12-19,28-29
Guido, however, vefuses to give up his plan of fraud, even when Francesca
comes in, penitently saying:
‘ T will wed the Count,
Be he whate'er he may. . . .
. « .I've weighed it all,-~ .
sTWl?ﬁ hope and fear, knowledge and ignorance, -~
" And reasoned out my duty to your wish. . . {;1 ii. 66—ﬁ1
Guido's conmscience bothers him somewhat--"This is too much! If she
would vall a while at me and fortune, it could be endured'~-but when
the cavalcade approaches from Rimini, he lets her think that the Count
®upon the dapple-gray' is Lenciotto. Francesca confides to Ritta, “Is
_ that hot'glorious, . .to see a cavalier sit on his steed with such
familiar grace.® Ritta, bound to secrecy, tries to minimize this
favorable first impreésion by saying that it doesn't seem much to her,
but Francesca continues, noticing the "minstrels thronging round the
Count,™ that "the soul that feeds itself on poesy ie of a quality more

fine and rare than Heaven allows the ruder multitude. . .If that's the

"géntieman my father chose, he must have picked him out from all the world., ™



When Paolo is presented to Guido and Francesca, he strengthens, by his
courtly compliments, her initial attraction to him:
. « .I need not ask, my Lord,

¥here bides the precious object of my search

For I was sent to find the fairest maid

Ravenna boasts, among her meny fair. . .

I blush to bear so rich 2 treasure home,

As pledge and hostage of a sluggish peace;

For beauty such as hers was meant by Heaven

To spur our race to gallant enterprise,

And draw contending deities around

The dubious battles of a second Troy. l@l ii, 137~ 140 143~ 14@3

After Paolo's deyaxture, Guido, mot entirely:pleased, even though
his plan is working smoothly, mutters, “Hang your deputies! I'11 never
woo by }groxy,’D and Fr ancesca 15 puzzled by bhis remark. Ritta'’s love for

) .
Francesca provmng stlongel than her fear of Guido, she tells her mistress
that “he who looked so fair, and talked so gweet, who rode from Rimini
upon a horse of cappLeugray, and walked through yonder gate, is not Count
Lanciotto.™ ﬂhen Francesca hears thls, she despairs that if this is txue,
she is “more abused--more tricked, -more trifled with, more §1ayed UpGTle .« «
than anything, suspected of 2 heart, was ever yet,"

Ritta confesses to Guido that she has told Francesca that Paclo is
Lanciotto’s proxy; Guido, in an aside confession that Ritta is his own
~illegitimate daughter, tells her that she is safe from the‘pot this time,
but warns her not to say anything of Lanciotto to Francesca. The habit
of deceit is strong in him, and when Francesca, seeing him look downcast,
can not find it in her heart to chide him as she intended, but instead
asks his forgiveness for doubting his wisdom, he still will not admit his
fraud, but assures her, "I was as ignorant of Count Paclo's coming as

ourself, The brothers are so alike,’ Francesca, hearing this, momen~
i . E g 9

ta;iiy hopes that Ritta might have been mistaken about the identicy of
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xthe Gount but a servant announces ?eolo by name, and she 1amean to ‘.;‘

'  herse1f: “*Mlserye 1hat name was not Lanc10ttofﬂ‘ Her father has dls«}?“"'““ :

'"~111u51oned herr'7 

, T couid 1otk 1ook him in uhe face agaln
4 ‘ﬁith the old faith, e
o PR could not t1ust~~
etrlve as 1 mlght-emy happlnesss to hlm, . _ _ ) o _
As T once- dld . . a Lo e e T
Saints, no!  The gold ‘that gave my 111e away L
- Might even:then be- ratulxng in hlS purse, BRI Lo
TWarm from the. buyer's hand.-
" Worse cannot £all me, - xhough my ‘husband 1ack
A pacent 8 tenderness, he yet. may ‘have , ‘
Faith, truth, and honour. . . BT
Let me away to lefnl., @I 111. 87~ 88 96 92 9o~98 106 11@3

?aolo comes in 3u t as she breaks 1nto tea:s, she charaes hlm*

’_“They tell me you ace love s comm;ssmoner, a klnd of broker 1n the Lrade S

L

' of nearts' Is lt your usua3 ouezness7" He protests that he dld not‘thlnkl.
i"to hear you underrate your own 1mpo§tance, by dlshonourlnw me. . .I am
‘~$omewhat hurt; . ”T is not because I sufxeg fron the Jest but that your
rwlips shoqu deal 1t “ and she Furthef chargeS’ ”Compllments appear to be

( theesteple of‘your§8peeqh, You rev1sh one wmth courteay . Hefanswers,_"

A

R compliment ”tcis'not from habit,'but,becauseﬂl thought yguf faee
deserved my homage as 1ts due.-, .yet yoﬁ are ﬁot pleased.” she Lenurns,
‘,Lhat Sane zanclotto, in tne place he should have Lllled sends a gombetween,

"M”How can the sender, o’ tne person sent, pleaoe overmuch?“ He reveals hls _”ifff
’)elove xor her when he confesse '{“Heaven bear me w1tness how my tlaitor f:;‘.‘
’fheaxt has faught agalnst my duty"and how oft I have W‘Shed myself ln
 'Lanc1oLto is place,105 him. 1n mine, but when she replles,_“You rlddTe o

" he answers,.“B 17 'Well le*:i remain unguessea H

Motlvated by hls leve for hls brother, he, too evades her questlons

;'as to AanCIOttO s person, pﬁalslng 1nstead Lancloﬁto s chafacter ené



"prdwesé‘as'a warfior In thls same - speech he foreshaaows what is to
come by admlLtlng that although he thnks Lan01otto is perzectlon

: Gthers may thlnk my brother over»nlce
.Upon the point’of. honour, over-Keen

. To take offence where no offence is meant;-

A thought too pr0d1031 of human llfe,,A_;
‘Holdlng it naught.when weighed- agalnst a w:ong,
© . . Wwith & certain gloom of temperament
© When. thus dlsturbed that makes him terrible
. And rauh in. action. . @"_1 iii. 126- 130 133~ 1353]

‘iFrsncesca, telllng hlm that she has nctlced “an 0ver~care£ulness 1n '

ch0051ng words both 1n my fathe? and his: neaaest frlends, when speaklng

o of your brother,“.says, “brom you I look for perLect frankness. Is_there g

'  ,;naLgnt W1thheldf”' He chldes hlmse1; in an a51de3

Q,. base temptat1on4 What 1f I betray .
. His crippled person--imitate his’Timp-~. = .
Laugh at his hip, his back, his sullen moods
- Of chlldlsh superst1t10n7——tread his heart
- Undexr.my feet, ©oO cllmb into his’ place?--'
~ Use his own warrent ‘gainst himself; and say,.
‘Becausée I loved her, and misjudged your jest,
Thele,ccre T stcle her? [il 111,4 153 160] '
lyfrancesca 1nLerrupts hlS reverleQ.”Thls is. strange° . .i ask a 31mp1e
i‘questlon, and stralght you atart to one: 31de, and mutter to yoursel: . !f'
It appears to me that I have been 51ng1ed as a common dupe by every one, ™
He repl1es, “A11 that my honour calls for 1 ‘have. Sald ﬁ and she agrees Lof'*
1 be betrothed by Hmm at Ravenna in hlS brother g name, Lor, “Unless I
_ gxeatly err, Heaven made your breast the seat of honest thoughtsg” ‘Faolb;f
then £eels that ”at heart I have betrayed my brothe s trust, rrancésca“s

”‘openlyﬁ‘ Turn where I Wlll» 3 ,I see a. Lraltor.“

In Acc III Paolo and anncesca, along w1th Guldo and attendants,

o arfive in Rimini,“ The hypocrlay of both Guldo and Malatesta is lronlcally

) shown “when, although both pleage the:r warm regards for each other and thezr
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iﬁtentions to keep the truce, Malatesta schemes with one of his captains
to show off the strength of his apmy and conceal the weaknesses, and Guido
-in an 331de instructs one of his knights to draw a plan showing the
weaknesses of Rimini‘s de‘f”'ense.as.x

‘Lanciotto, seeing Francesca “startyané pale® when she first sees
’hiﬁ, felis her, "™ow that §§u have séen me, and con&ersed With-me, if
you object to an§thing in ﬁe; go, I release you." When Francesca asks,
"But Ravenna's pegce?“rLanciQtto promisgs,v“Shali not be periled.” But
éuidO»steps behind Ffénéeééarand warningly %hispers, “Trust him nét, my
child!, . -.He'd rather fight than, wed° . .Stand firm for poor Ravenna:"

,«
e
H

She asks Lanciotto, ”mould you cast me off?. . .The rites were half

concluded ere we met." 'when he then asks, *Meeting, would you withdraw?¥
and she replies, “No,™ he exclaims:

. . .a choice like thine
Implles guch 1ove as woman never felt. . .
Lady, T'11 worship thee! I°11 line thy path
With suppliant kingsf. . .
There's no such love as mine alive in man,
From every corner of the frowning earth,
It has been crowded back into my heart.
Wow, take it all! [rrz.ii. 251-252,255~256,268-271

Francesca, in an aside, feels as did Paolo‘'before her, that she is a traitor:

Thus I begin the practice of deceit, ‘
Taught by deceivers, at a fearful cost. . .~
Where it will end, heaven knows; but I--
I have betrayed the noblest heart of all!
[fxz.iii, 293-294,297-298

At the beginning of Act IV;-Lanciotto has begun to doubt whethex
Francesca loves him:

It cannot be that I have duped myself,

That my desive has plajed into the hand

Cf my belief. . . ,
e palm more frauds upon our simple selveo
Than knavery puts upon us. . .



For all hel dalnty ways, .she never says,
Frankly, I love thee.s -« ..
- e . But -she cllnos to me,
At the 1east hlnt of partxng.- %h“ T is sweet,
AZweeter than slumber to the lids of pain
''Tol fancy that a ‘shadow of true love 7 ° ‘
‘May fall on this God-stricken mould of woe. . . e
bhall I turn® OfL and dLe? [?V i 1 5 18« 19 37-36 QEE

a,Eepe comes 1n, ceclallng Lhat he is a tvoubadour,,”a balladwmonger o?

’,monafeT baTlads,ﬁvand when «anc1oLLo ag;ees LO 1vsten to his song, Pepe'

. sings what he cslls ”‘The Bdbe CE Gonxe381on,* written Just before hlSVA

'father strang]ed hlm.rg Lanc1otto ia adv1sed rhat the song ”has a moral
'fxﬁfathera shouid eoardmwé.biack’havred doo breeds not-a red—halred cur,
;Treasule thls knowledge; you re about to wzve.“ :Lanciotto seizeé Pepe's
cép, walns hlm,'“There 11es your cap, the emblem.Lhau ploLecto your head

 ~from chaStlsementq--4.Let me tell you fool ‘no man e’ ‘er 11ved to make a

3

: ﬂfsecond Jest at me bexore your the.v Pepe 1n~turn Warns uanClOtLO “.?11

s

' work you hacm.A 1‘11 do you mlschler, man° and ganc1otto promlses to hang;;f"

f-him if he'ddes; ?epe prophetlcaliy replles, “ﬁell cay qults, cry QQlLS.T

“11 stretch your: heart and you my neck 4 .
Maklng one more. e’forc to dlscover Whether rranceéca is af 1eaSL, ;lL

'free,to learn,to 1ove him, Lanciotto questlonS‘Paolo: ﬁWhen at~Ravenna;,‘”

'ald you evev hear of any romance ln Erancesca 8 ilfe7 1ove~t11t

‘”,”1ga11antvy, o anythlng that mlght have touched ‘her, heaft?“'iﬁhen ?aoio

o answers, t'I thlnk hew heart as v1rg1n as hec hand i LancxotLo expfesses
”’ho?e that,he may win her,'buﬁ’With sudden intuition,\he aéds, ”Eerhaps
Afohe 1oves you. Paolo excialms,'”Me, &anc;ottoa .vqﬁhat,'love~*she &oVé«—

‘yetvmarry youf”’

Lanéiotto,ab erves,,“lt moves you much 1 but Paolo assuzesj Lo

'uhln, “You have such w11d congectures”?ﬁ Lanclotto, admlttlng that he. loves ,"'“

‘?rancesca,,asks Paolo to ?help me woo,‘. QTutor me in the}best.arcs ofv
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amorous strategy.'’ Paolo answers humorously, but ironically, “Conquer
for yourgelf, Two captains share one honour., . .What if I ask to share
the spoils?®

Paolo is sent to escort Francesca to church for the marriage
rites; Francesca, after admitting that she has had a sleepless night,
charges him:

S0, Count Paclo, you have come, hot haste,

To lead me to the church--to have your share

In my undoing: And you came, in sooth,

Because they sent you? Iv.ii. 138-141
Paolo rejoins that he does not understand this scorn, and that the next
time she is called, he will send 2 lackey. TWhen Francesca says, "I have
angered you," he answers that he would not appear low and contemptible to
her. When she asks why not, he warns:

« = o1if you press me further, I will say
A word to madden youqm-otand still!
You stray around the margin of a precipice.
: . « »Beware, beware!

Lest this unholy fascination grow

"Too strong to conguexr! Evall. 150-52, 159~ l6jl
He urges her, ’Come*” and she, weeping, charges, ‘Count, you are cruell®
He answers, ”03 nos; I would be kind. But now, while reason over-rides
my heart, and seeming‘anger'plays its braggart part, in heaven's name,
come!*" YWhen Francesca asks, *'Is it your wish this marriage should proceed YAl
and Paolo replies, "It is,” she declares, "You shall not take my hand:
T711 walk alone«"now, and xorever““. Ritta observes the scene, and sadly
comments:

. . ,it is as plain as day--

5he loves Paoclo!. . .

And now she's walking through rhe chapel-doox,

Her bridal robe above an aching heart,

Dressed up for sacrifice. . . '
i fv.ii. 171-172,177-179)
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After the marriage, Malatesta urges Lanciotto to kiss the bride,
for Ywe are all‘mad fo follow you.™ Pepe obéerves, "Lord, he{&bn*t'like"
it,?,l'v° .He backs at-the first step; Does: he not knéﬁ.his iroﬁbleﬁs just
begun?® Lanciotio im aﬁ aside mourns, “I felt her body tremble. . .And
then'éﬁe turned a sickly, miserable 1oo£ on pallid Paolo, andfhe'shivered,
tool? He then questions Paolo, Who-denieé thatvhe knows the "secret of
Francesca’s grief.” Lanciotto charges, ?Ccunt Paolo, let me éay, you
- look much like a f§11¥convieteérthief?5‘: . You deceive ﬁe; gir: You and
~ that lédy have a2 devil“s'league to keep a devil's secret.”™ Eaélo‘tries
Vto calm bhim, to éend him to his bride, but'ianciottbvdeciéreé, "Until T
go to her, with confident belief in her integrity and candid love, I'11
-shun,hervas.a lepex.” Jﬁat at this moment, & messenger comes in with the
:epﬁrt that the Chibelins have attacked (Guido declares, "I have mo hand
nor heart in this new trial, " and-whilevﬁalatesta in an aside éxpresses
disbeiiéf; he tells Guido to remain in Rimini.). Bespite protests from
his father and Paolo’s offer to take his customary place as leader of the
army, Lanciotto takes advantage of this 0pportunity to éscape to camp.
Eéolo stands‘in his path as if to stop him; Lanciotto brushes him aside
with a brugk, "Out of my way, thou juggler!" and departs with_his knights
and soldiers; |

épt v opens in the garden of the Malatesta castle; Pepe, observing
anlosyfxancesca, and Ritta entering the gardén, hidés behind the bushes.
When ?aolq seats himseifvin_an arbér tb‘read, Fraﬁcesca calls Ritta aéide
and tries to get her to‘go béck to the castle.>>3he makes every pretext
she can think of: Ritta~1oéks'ii§; Ritt@vis restless:when'?aolo reads;

Ritta should finish her new emEroidery, ’



A”éﬂf
thta flcﬁly reiuées to 1eave ?rénceéca 5 31de unt11 she is Just as flrmly(
'"Iordered to do 503 even then, she leaves reluctantly, warnmngly. T know
?aolo loves youq:.y.more than b:other should ;'.you 1ove hlm, too. Q,uf
R Ivve sald 1t.w‘. ;G bewaref Back, whlle you may““ .Francescas'w1th.@"
”areat show of 1nd10natlon, sequ R1tta away weeplng, but feels some

'sympathy for-the glrl and admlts to herself Lhe tfuth of Ritta® &

'_‘susplclon.

“Poox- glrlm»but wefe she all the World to mex
And held my future in her tender’ grasp,
I'd cast her off without a second thought,
~ To savage death;, fo: ‘dear Paolo ‘s sakeq' Ehzd 1@1 10%3

V?anlo flnds the place in Lhe romance where they lasL lefn oif

o readlng--“ﬁo sat Guenevra and Sir Lancelot"maané snggests that Lhey

»  £011OW the romance by sxtting upon a bank also. Before he beging to

‘.read he lays asxde hls dagger w1th the words° “In thouahts of love, weell-

lay our wéapémsvby.“' %hen’he reaches the»place 1n the romance-where»“she‘ru~f

"sm11ed he klssed her fu?l upon thé mouth w anlo klsses ﬁrancesca, and'57
i s»axting up and dashlng down the book,. declares in ﬁante 8 words, “Igll
"’read no more‘” He confesses his love:f“ﬁ heavena 1 5trugg1ed Wth 1L L

 ‘but it’mastere& ﬁe?. .‘.I prayed I wept° ;‘,énd evecy tean rolled

backwara on my heart, to bllght and pomson"" ﬁhen Francesca asks, ”Bost_;j.*“"‘

f,.thou regret?“ he replles,'"The 1ove? No,-no° ‘d dare zt all agaxn.“. .'

. for that one klssu'; .Here, on the brlnk of ruln, ‘e two stand 1ock hands'

w1th me,,ana brave the fearful plunge“? 3‘ram:escat throws herself 1nto hlslj‘"w**

K

warms, declaring pa351onately*'

. Take me all,
Body and soul The women of our cllme
Do never give away but half a healt'
. .. .When I saw thee first ) o
«‘kﬁlﬁlng alone amld a thousand men. el




- And Guido da Polenta said to me, ) :
"Daughter, behold they husband!™ with a bound

My heart went Larth to mﬁet thee. . .

A " Ev i 183185, 1187-188,190~ 19?3

‘_The lovers know the dangers tney are rlsklng, but Francesca declares,;q‘
|1

“Somes love. The present whispers Joy to us} we“ll hear the voxceless

Fiature when its tuzn arrlve 1 and anlo answers, “Thou art a svren.,, .

 ‘:'11 cannot tell what fate thou hast pfOVlded,when the song 15 T er, buﬁ I

w11i ventﬁre it.® hen Paolo aﬁd ﬁrancesca 80 lnto the castle, Pepe
'lcomes out from behlnd Lhe bushes, mlmlcks Paolo 8 woras, “*In thoughts

of 10Ve, we“ll 1ay our weapons by o and p:cklng up. the dégger, mocklngly
vjadds “That s vefy pretty. Here s ltS ccunterpart In thaughus of hate,!u
”wenll plck them up agaln. Now fOr‘my sqld;gﬁ;'now fpr crookbacked Mars;sl;'{ v
.Hefll klll me?. Yes what then' . ,Mofe'biﬁéd'ﬁill follow; iikg thé'foyél |
V5sun, I shall go down in purple "7 ' ¥ | EaN . |
Lancxotto,_au ‘his camp, 1ong1ng1j thxnks that yexhaps by now
;vPaolo LOfglVeS the Wrong of my hot spleen. Eerchance Francesca now ;
1 wzshes me back," but dismlssz.nCr these thoughts as ”dreams ﬁ he plans the

' inext day ! campalon With a captaln and sends a page with hls sword to be

repalred and his horse to be shod Pepe, travel stained and Lattered comes

in breathless, but gleeful He has a sro:y to tcll but flrst danclotuo

”imust swear two oatﬁs* “?;rst, uwear to llsten t111 Lhe end, .;«Next sweaxx;;ui
to know the truthm“ ianclotté swWears. to 115Len for the 3est 4 sake, out
.mocks E"i‘he: truth of a fool*s story““ But when ~’e;;e promlses to tell the i
'raason af ‘the. “strange glanves, ; between ?aoio and’ your lady W1fe,“

' Lanc1ottoxseLzes hlm, crylng;iﬁ”éeak“ or I“ll thrott?e youf”‘and whenvu.‘
Lanﬁlotto flna]ly swears the 1ast oath ?epe tells hlm of - the scene 1n‘j

‘the garaen. B




-‘InfurlaLed LGHClOttO seizes ?eye, Who maLes an. unsuccessfu? attempt to-j

Aotab h1m Wlth anlo 8 aagger,vwhlch Lanclotta gelzes and plungea lnto ?egew.ff

,?epe gasps that ?aolo hlred hln to. murdef Lancmocto, when ianclotto declaresf3"""

flthat he: 11es, Pepe with hls dylng breaLh declares, e dld ’L say., ”ll
 swear 1tfl“.Look at the dag gex, cou81n~~U0h”~~good~n1ght*“ .Fepe 8
“fﬁosse551on of the dagger mmves Lanclotto as ?epe 4 story could not have‘ .
>“how dldst LhOU get it?:‘ : peak to me, He cannoL, . 1”11 stlv thls
;‘bu51ness tlll I flnd the truth.a‘w ,It’is a 3111y lne, comned oy yon base."r

,v1llaln w1th hls 1ast base breath.“ He 1n31sts on having black Fluto hxs

: horse, brought to hlm 1mmedlately The captaln observes to a soldler,

"j?“Do you mark the snot OL pulple on hls brow?” and the. soldler rep}les,

"“Then blood must flow "

"‘1n th¢ 1aSt‘Scené§‘géQlO téilé'franceécé:thaf he intéﬁds to leéﬁé.iq

3‘H §imini,'as~hévcannot]bea? ﬁo.faée:tﬁgrbféﬁhef-whOm‘he has‘betraYGd‘ 
.~?rancesca Pleads’if'ﬂV‘;~’““ SRR ' ‘ e ‘

‘ Thou cansf io sake me, then,
‘To spare thyself a little bashful paln?
Paolo, dost thou know what 't-is for me,
-:?;;;.a dame - of hlghest ank-nw’
To 1Gse my purity?.. ... " i
e e ,Thou shalt ot go..‘. i
-I*li blazon it to 2ll the wor1d B
Fre I will lose thee.. . - v : .-
1 w111 not live. to bear 1t, EIJJJU 14 18 26,J4‘J5 4;15

- Eut conoalence~str1cken ?awlo re301ns,:“91e ~~“t wa&e best,_‘l 13 :;:
->,the 1ast desne;ate comfozfuoi o;r 31n,‘;,akeep.me today; and I Wlli.f}y_,;f;
s LomOLrow-~steal from theé 11ke a, thlef¢ﬁ | : -
ohe éontlnues, “?aolo»wlove._kj,lel me,‘but do not leave méw\gé
“ aﬁd wheh'she,sees that‘shé Pleadslin,vain, begsf(just as Lanciotto gqmgs':w‘

B UP‘behih&;éggm); “Nﬁy,fthén; one kissi®

NS
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| &anciotto comes between them, saylng, ”Ta&e‘if:.ft’Wili'belfﬁe xv‘"
1ast,‘;'”The last‘“ Francesca xclalms, and klsses anl@, s be 1t “
When LanclotLo Cfles, “Dare you tnese trlcks before my very 1:'.&1(:3'3’M sﬁé;;;l

'_answegs,.“%hy notg i ve klssed hlm 1n the 31ﬁhc of heaven, ate’ you

R

J;éﬁove‘i%?%'.

) A Lanclotto becs chom to ﬁenj thelr gullt' "Deny ltmwbai a word—«f) 
.say“ﬂo;=’Lie, lie.‘ And I“ll belleve.‘. ;mili-neitheg_ququ answef novté,

:,’me?ﬁ But Paolo angwers, “Yes, i am, Bﬁéféﬁévhas beéﬁ Betraye&,';‘;sﬁiéhe:'

isyinnocent,” ‘Francescg,Thowgvg:s;dgclafas, “The guiit is minéﬁél Anéf?’A

’ 'when.ngéiotégffurthéf aéké; "hat does‘youf é?ime deserﬁéé“,bofﬁ answat

'; ”ﬁaatélﬁ"f;anciqttoTreﬁunns; ?'11 sald“"\Yoﬁ s?éak the_la&féf‘ltél§,ﬁ_ané

éuﬁningﬁﬁolfaolc, “And by the dagge you de31gned for ‘me in Eepe s hand | ;'f e
) Eut toﬂthis,v?aola‘declaress “It.ig‘falsea' lf you. cecelved my dagger from -

. ;hls hand, he wtole 1t.~ 'Lénciéttovexclaims, “There sweet heaven, I knew””fﬂf

B and agaln pleads w1th Lhem Lo 31e to him abouL thelr gullt.

when Paolo &efuses to éo so, Lan01otto attempts to sxab hlmself

"_w1th the da ger,‘but FaoLo preven hlmq Then Lan01otto telis Paolo, hYou f

'haveia word I but a aagger. see!l’ I mean Lo klll you. " - Trancesca whlspers

to Paolo to glve the. swo d to her, bLL he refuses, and cells Lanc1otto he '

;does nct 1nLend "to 1lft thls wxcked hand agalnst thee.“ ianC1ottcideclares,}; ;J
‘*“Thou shalt not dle a coward W and stabs srancesca, but’ altnough ?aolo o
‘vdfaws hls sword and rushes at Lanc1otto, 1ove and conscience get the bet;er
of ?ao?o and ‘he thows h¢s sweld away,/crylng,A“I cannot e | o
- Then Lanc1otto, eﬁclé;mlng,YJCur honour, boy““ stabs hzs brother:u' e

F ancesca crles out, totteslng toward them, and falls, ?aolo;_whOwhas,aLscw

'lallen, asks Lanc1otto LO help h1m to her 81ée, Lanciottqpﬁoeé so}:séying;

[




“Have I not done well?; ,‘.Cripplef that's something-~cuckold! that‘is
éamnedf You.blame me? Both declare that they do not. ZLanciotto answers,
"May God forgive yoqu'%e are even now: Your blbod_hés cleared my honour,
and our name shines to the world as evér.“ Paolo dies in Francesca's
arms, and she moans, '#Wilt thou go alone«;without me?., . .Nay, I am better--
love, now=-=0!* and she dies.,

%rou§éd by Francesca's cries, Malatesta, Guido, and attendants come.
in, Malatestavexclaiming, gl bloqdy'spectaclef Where is thy brother?®
Lancioito answers:

So Cain was asked. Come here, old men!. . .
The blood of Guido mingled with our own, ‘
Ag my old purse predlcted .

. s o < You two
Began this tx agedy, I finished it.
Here, by these bodies, let us reckon up
Qur crimes together. Why, how still they lie!
A momeni since, they walked, and talked, and- klssed“
Defied me to my face, dlshonoured me!
They had the power to do it then; but now
Poor souls, who'll shield them in eternity?
Father, the honour of ouxr houge is safe. . ..
T killed thy son for honour: thou mayst chide.
0 God! I cannot cheat myself with wowxds!
1 loved him more than honour--more than 11me-~
This man, Eeolon-thls staxk, bTeedlng corpselt

[v.1ii. 175,179-180,190-198, 205-208

0

Lanciotto, overcome by his grief, falls on Paolo’s body.



Crawford -~ Framcesca da Rimini

Francis Marion Crawford (1854—1969), one of the most cosmopolitan
American writers, was4gducatgdAiﬁ Italy,-Aﬁerica, England, and Germany;
it is small wonder that his First émbifioh was to be»a‘ghﬁlolbgist;‘fbf"
he'studieé about sixteen languages, one of which was Sanskrit. |
Craﬁford is éhiefly known as:a novelist; his more than forty novels
are of the ”cioék and;déggeﬁﬂ varieterith settings in'America, England,
Geimany,rztély, SwitZerland,fané thé ?aﬁ Easfg He stated in hisiéssay;

The Novel: What It Is, that his primafy pﬁrpose was to amuse. Althcuch

he is not Lead Wldely today, that he was 1nternat10na11y succcssful in
‘hls aim in his own day is attested to by the fact that the ““ench Academy

‘crowned two of his novels, ?ocoas»ez (1883) and Marzio's Cru01f1x (18873,

énd that he was one of ﬁﬁe six American novellsts whose works comprise—
more than hélf of the t%gnslationg_inté German during the twenty-four
years éréceding the fifét wQﬁld'ﬁarﬁ‘ | “

| ‘C?awford's Dz, Cléudius (1897}, was a failure. fhat’hé haéumofe-

success with Franceséa da Rimini, written in French for Sarah Bernhafdt,

‘who played the title role in a London productlon in 1902, may be pax Llally
,"CLedlted to that actress, but in a 1arge measure, he was successful because _fif“

he was emlnently sultedito write a piay based upon this legend of medleval.'

- Italian aristocrats: Crawford, as a result of his own conversion to Céthoii?

fc1sm, no doubt had 1nSLght into the psycho ogy of nedleval rellglous feel;ng‘lﬂfﬂ

The son of an Italian~trained sculptor, he was born in Italy and recelved
much of his education there. Althouon Crawford contznued to do a great
deal of traveling and to spend a few moﬁths’almostfevery year lecturing

25



26
and working in the United States, he made his home in Sorrento, Italy,

after 1883.2

The time oficfawford’s Francesca da Rimini is 1289. Aet I oﬁens

in Francesca's room; her éaughtér §oncbrdia,vfourteen yearé old,‘lqoks out
of é window and sees Francesca and her'unclé éaolo walking together "undex
vthe bitter érange ﬁreésq” Her father emters the rcéma During the cénvet~
sation, Giovanni asks hié daughter Whethef'Francésca ever speaks Iovingi&
of him, {When'Concordia; trying to remember; replies, “Oh, yes! Gﬁly;the
other day she was saying that you could ride any home éhat ever ran wild, "™
Giovanni is diéappointed, Concordia adds that her mother‘fears him becauée
“your éyeé_aré_dark aﬁd ycwu'men,‘E and, prattiiﬁg oﬁ, tells her father
‘to *look at.me.anﬁ smile, as Uncleﬁ&aolo does. ™ ‘When Giovanni‘repiies,
0T ﬁe&er learned that trick, I cannot,”'Concoréiafinsists, ”Oh; yes,
| &ou can’ éesidés, my motﬁer ioves it»% she sometimes speaké of Uﬁcle
?aolo‘s smile, .',éhé thinks xhafvi am like him.“ This last thought
~disturbé Giovanni considerably;‘helﬁurns his dauéhtér’s face t§ the ligh;‘
'and'gazes on her, finally deciding, ”ﬂo, you are not like my brother Paolo.t

' Paolo, coming into the room at this time, declares that he wishes
 he wére like Conbbr&ia; who has "her mother's eyes and her father's |
fearless heart.™ Giovannifsays éhat he is no braver'thaﬁu?aolo, ana_
Concordiag adds,~“Nor less gentle to:tho$e yﬁu love, ‘Only your enemies

fedr you.® Her father reminds her; *ihy, Jjust now you said--¥ and

. 2 Biographical information about Crawford may be found in The
Literary History of the United States, Spiller, et al., and The Literature -
" .of the American People, Quimm, et al. '
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anﬁordiallaughingly interru@ts, “Hush,»fatherf That is their sécret’“ »
#hen Paolo uneasily asks, "ihat sécret, child?™ Cogcordia replies, “Gh;
nothing, " and Paolo Q?SQTVéé, "Life turns upoﬁ:nothing,“ Giovanni égrees,»
_'”Yes. . ;a-word.misundérstdod :é,glanceg o o uoncordla kissing him,

édds, & kissg“ and Glovannl, Yhalf asmde,“ mu;ters, ”Even,that...',Men'
have died for a ) kiss--or for mere desire of ome.’ Conccrdla speaks of
*the old sonas” that “tell of men and women who aleé for love,“ and -
vGiovanni’bittérly-declares, "There is another-death besides that of the -
body. - ;When a woman has wrﬁng the life out of hope, she has strangled
the breath out of the soul, too. Ten bodily deaths were better. ©
Concordia tries to cheer hef father's spirits; Paolo summarizes Giovanni's
blessiégs for him: “Ke are at péaCe,‘o -you are»prosferous. . .you ha%e a
sweei and loving aauéhter, one faithful brother, and the tﬁuest and -
«jgentlest wife in the~wo*1d,“ Gioﬁanﬁizagrees'that Francesca,vwho has %ust
come into the room, is %all that,“ but when Francesca says, "Thapks, my
“loxd,® Giovanni complains, ”My‘iordi_ The unceasing Torna yf The
‘pitiléss tespéct?” When F;énéésca,asks; Wihat should I say?“ and-Giovanni
" tells her, "Call me by my name-mGiévanni;ﬁ ch¢o:di§‘innoce§£ly édds to
Giovanni's éain‘by adding, “Or Giaﬁciottb; as'she often calls you. *

When Paolo and Concoxdla have left the room, Glovannl comp}alns
that he is never in Erancesaa s Lhoughts, Francesca advises him to "take
 me as I am," and reminds him that she has been "a faithfﬁl wife to yéu. e w0
- a 1oving mother to your child, ,devotea to yoﬁr interests., . .obedient Lo
éour‘ﬁiéhesﬁ ; ;ddtifui‘ hoﬁeét, modestly Eéhaveé,“ He admits all this;
Fréncesca asks, "Have you not more. than nine out of ten of your friends
.who are mayzied? What more»dovyou demand of youwn . .wifel Giovanni begs,

I ask a little tenderness. . .Just such a little as would make it hurt



e  pa1n could buy of you one lover s ﬁlssa“ ?rancesca repl&es Lhat he lS

‘;§8i '”"‘L
you to call me Glanc1otto-~J0hn brlpple--as would make you Feel éha; uﬁéeclz-. :
my - armour there is 11esh and blood . Phen Francesca asks, “Es that

”all you ask?” and Glovannl replles, “That 15 all t Francesca Oravelyy

'-promlses, "“rom thls day I shall tfy not te hurt you as.. T have oft en done ”;

o

Giovanni»breaks'out “Gh‘nit”iB not the painr I would bear torture° . 7iL',:’

Sl

‘“daring, 1ndeed,', «I have gzven you all I have, and stiil you want MOXE. o o+ .

P

"ﬁbVe;_ Have you £01gotten““"ﬁhen he 1mplores, “Can you not Folget#H she

‘kzblttexly answers,."l? . Worget. Rlvers of years could not wash Lhe ff

meemory clean, the flood of al} eternal tlme could not arown 1t. k».Foraet

Lhat I was sold 11ke a slave, cheated 11ke a chlld outraged llke the Q«A'

last of women&_ Forget that When the bargaln was struck between your.A

ifather and mine, they sent your bxother 1n your stead»was 11ke avgoé a8 ~';:H}g}

€y0u are 1ike a dev11 E .Forget Lhat on my weddlng nlghL you felgned an: o
“excuse to be away and came to me in the dark hoplng Lo _cheat me, meénzng.

rf‘uhat my. flrsL day af vmfehooa should show you to me 1n Lhe gray dawn, toe
‘Tiate.q . syour brutal strength broke my poo weakness, crush:\.nc‘r out~breath?.';
-glght -and sense»~when I breathea and felt agaln; it wao too laﬁeu . .?ofget?
;;Not 1f a ml?acle could trans;o:m you now. be;ore my. eyas to the 1ncarnatzon -
'of all that you are not““i:y : o

| GLovannl asks her to ‘look at yourself, and douht if yoﬁ &are; :

RN

that a man could glve hlmself to death and destruction EG possess’ you,.

'ﬂ';whethef you loved hlm or not‘ ‘ ﬁhen he contlnues Lhat he 13 dymng aor_l

.;her,j“;;@ .an& thank God resolved to dlé,” Francesca asks, Lo old- ace?“ ‘,fﬂﬁx“
:: nd G10vann1, playvnc Wlth hlS daoger, warns hex, "I shal} bear your

‘”.mockery less DraVely than yOLr hate." gccvnfully, Francasca ESKS,_“Ek I

'f~mock you,‘shail you shed tears7“ énd he promlses,_”ﬁo, Blood““ :

coy



29.
Giovénni draws hié'dagger, unseen by Francescaz and holds it
behind him, telllng her, ”anncesca this last time, hear me, before we
go down in darkness togeLher,“ Francesca, realizing her danger, answers
in a dull voice of herQf, *If y§u‘are;going to kill me, call a priegt=-
I have éomewhat to confévss-,ﬁ.E but Giovammi, drawing her to him ﬁitﬁ his
left hand ‘and raising the da gger with his right behind her neck, veplies,
"No, your soul ahall go with mine. . I will be your confessor. . gé
Fhen he urges her to kigs him, she wprlngs back, crying, "I hate youf“
She sees the vaised dagger, thrusts herself forward, grasps his hand
with the dagger, and es o.place it against her breast, demanéing;
uet me free from ‘the horror of my siavery, from the defilement of your
hi deous love? Strike, strike, strike!¥ But Giovanni wrenches hex hand
away and steés back, excl#iming, #You %ould ﬁnman'the Bevil. T meant to
kill you.¥™ He ééis the dagger to“his side, crying, “My blood-be,upon
your hesd““ but Francesca, with the exclamatlon, “Madman! snatches the
dagger from his hand.
#hen Giovanni has left her, Francesca meditates, "Merciful Godf
What strange twin masters thou hast given to man, Love an& Hate. ZLove so
strong that it would murder what it loves, and hate so weak that it camnot |
bear to see its oﬁjeét‘die,“ . Bhe shivers as she xeélizes, ”Hé might have
killed me in my mortal sin. . ." and although she believes that she and
Paolo "éaré only hope for life since death is the end of all hope, * she
yet'hoids love to be a "full bursting flood, . .of joy,™ and asks'ﬁersélf;
His any pain too much for that?” Paolo comes into the éoom, and the lovers
reminisce about the day, “four teen years ago today, that we sat tocethe;
in thlé same room“ readlng ‘the romance of Lancelot and Guinevere. paolo

recalls ﬁourteen yeaza Df Iitalian po*1t1cal history that he has had no



L

‘ohare in maklng, out Hrancesca ”can remember but one- thlng, only one° }~Li
It is called iove, ahe‘recells the 1rst day that sh° saw anlo “flom
A‘my w1ndow at e venna, ané my women saﬁd ”Lhat is you husband“~«;or Lhey

thoughtAyou were. . .But tnen you were not my husbana, Lnou0h 1 loved

you already . ,they mlohc have marr d-me tc one llke you,‘as<they said°‘”

G.Lovann1 wass buc he could nevel have bcen you, and I should never haveﬂ* -

1oved hlme” Ehenﬁ?&olo smilingly reylies; Vﬁho'knowsﬁﬁ Francesca

vehementlylreplieé; T know} I have glvan ny soul‘s salvatLOn fo: you. ol

 If"ﬁé havé'had wha% 1io- LWO 1overs ever had before us, it 1s‘oecau§e Wet(t"
a;e made by bOd for‘one-another;': ﬁpredestihed'ﬁo beljoiﬁed‘in é?ité‘of:'
man. . .thouch e have broken 1aws and commandments,‘we have been
vntensely trLc ané falthful in our love, as we shall be -o‘death.”“ She
- p01nts out a page in ﬁhe rOﬂance, remlndlno hlm '“It‘was ths page Lhac :
A',won love s battle. “Fhen we read ‘how the m1ghty£over klssed Gu1nevere"°' 
'GaoLtly smiling 1lns-~“ énd Paolo reenacts Lhe scene of 1ourteen years a§o
bby kissing her; 3 | :
£5 %Béy éit fhéré*with'tﬁelr memor1es, Conco:éla g’ v01cé cén be
o hea ed froﬁ the COthyafd ”G&*awﬁ&T Go‘eway, iy tell you-»you 1nsolent

gWeman3“ Paolo goes to ch° w1ndow as a Woman 8 VOlce sex eamsgv”&.motner s

éurse on hlm, and all your ev1l house““ Francesca expfesses sympathy when

'?aolo tells her Lhat the cry has come from -2 mad woman«,'%hen she cbservés,; 

:“It was not 11ke the voice of a woman of the people,” anlo aSSu ces her;
‘“I ahould nave Sald At was." He 3dds that the woman, who had a chlld

s

vw1th her, was wrapped 1n a coaLse brown cloak,

Concoxdia comes 1nto the room, call;ng,'”Unc1e ?aolo,? and Fac}o‘"“

 sends her away,_saying‘that heVmust speakgwith Franceéca,




B o F ncegaa 1s urprlsed tc le&rn that the ?eoplc of Flormnce have ChOmﬁn

 Fao£o as ba?taln of the Peo?ie for a year.. she agks, "But You w111 not ”f
!1acce§tfy an& ?aolo, troubled te?ls her tha; “Glovannl Wlshes 1t vefy

"‘much 3 ﬁhen anncesca demands, ”“1noe when ase you your brotner 8.

»‘sarvant?ﬁ ?aolo reminds her W, soﬁr 11ves are 1n hls hanas. .;u“‘»ﬁ R
4;udéen thought comes ‘to hlm. s‘Ym:c cannot thlnk that I have any other ?easoﬁ
“{for 1eav1ng you even. Eor ﬁ‘dayqfl'Francesca answers quletly, “Gh, nol’
‘*I cou?d not think that S - | | |
The sound of a scuffle 15 heaid 1n'tha yard and tha same woman s’;
-vb;;éiscreams, u@et me~passkz Malealctlons on your 11v1ng and on your :¢;’J>
déad* anTo Melateséa, Céﬁéxdf Betrayef““ bDHCOT&la; mucn 1r10hteneé
comes into the room agaln, caillng,‘“Uncle EaOLo. ﬁome quwckiyt“

F*ances@é ccles Lo control herself but th;nklno Lhat she 1s -

valone, throws hecself upon the Oenah moanmng,'& woman cr]ing out hms

_name-~a'woman leadlnc a ch11d~~and on thls very dqy he talks of 1eav:.ng

 f>me;, . .It cannot be- that kaolo ahauld betray me after foucLeen years,

when.I have glven hlm my body and my soul and- all my 11few Beurayed~~and o

i for a Woman of tﬁe peo;le-» The curtaln goes down as ConcordLa in great

dlst*ess kneels bes#&e her, cailzng, “Mlotherm :

A@t II takes place on the game day in the caatle aourtg & grouy orl,;«ff

SOldle?S lounge around playlng dlce near the chalr o£ state Ffom whlch
G10vann1 3ud0es the ﬂases of yr”soners, and\two other soldlels are at Lhe
'-J‘weli, one of them Wa=t1n0 fox a arlnk Whlle the other draws wafer‘; The'“'
' £1rst soldlel has been wounded W1th hls own dag er, by the t‘ma.ci woman “VJ
:Theégaoler comes 1?, carrylng an earthen Water Jaa w1th g Lope to lt 'éé;

‘the two sqldiers'talk,about theﬁwdmanfﬂ

i -



The first soldier inquires, '"Well, Master Doctor, how is your patieﬁt?i

S Will shé‘live long?" and the gaoler angweré; YIf it please the Loxd,

. she will iiﬁe as‘long as the Lo?drpleasés;h Tﬁe gaoler is annoyed_w%en'
the stupid second soldier laughs at what he’thinks is a joke.

Paolo enters, unnoticed by the two soldiers, who wonder to each
othexr whether'the gaqler meaﬁé ﬁhat the woman will die. Bqth soldiers
séyvthat they.hbpéfshe‘wili."féolo, heariﬁg the second‘solaief,rshakéé_
him and pushes hiﬁ roughly away, saying ‘Hound!™ The first goldier |
sullenly answers, in reply to Paolo’é question "Who are you?" that he1is-
*thebmam whom the ﬁad wdﬁan'woundedﬂ”. Wheh‘Paolo gives him é‘purse;
telling him that it is from the woman who wounded him, and that 'the mad
woman is a great lady,” the first soldier;Eecbmes obsequious, and declarés,
MGod's blessing 6nlher gentle heart!" ‘

| ?aolo sees the chair of staﬁe, and asks the gaoler whether his
brother is to aﬁminister justice today. Wﬁen the gaoler réplies, “Yes?
my lord, presently, " ?ablO"tells the gaoler that he may have what he will
if the woman prisoner is not=éa11ed."The gapler says thaf He underétaﬁds.f'
Giovanni, attended, comes inj the soldiers and the gaoler leave when
Giovanni'tells them that he is not‘ﬁeady just yet té hear the caseéc ‘When
they are alone, Giovamni reprimands Paolo, ™. . it ill}éecomés'qur hénour
that your light loves should come here in régs to curse you, 1eadiﬁg their
children. | ,

When Paoid deciates that he does mnot know the woman, Giovanni:;_
dismisées the subject and asks whetﬁe: Paolo has writtén t§ accept fhe
honor of being Captain of the People at Florence. Paolo says that he has,

and Giovanni comsels, "Shun the nobles who plot against the liberty of -
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Florence, but offend no man in his person. . .Mix not too much with the
new~made rich. . .Liberly is. . .for honest men. Make.yourself friends
with them, but maké nq;jenemies,pf the rest. 3Be courteous with‘them, be
genile, ba~iﬁéifferent; above all, géep me well informed of the stateiof
Florence.™ Paolo assures his brother that he will, and Glovamni aéds,>
"Before yéu begin your journey, you will of course go to your castle ané'
take leave Qf‘your wife and children.” Paolo answers that he had not
intended to go, and Giovanni replies,%“I think you should. You see little
enough of them as it is. Inéeed I have never understood your coldness to
them, ¥

Frénégsca comesg in and tells GioVanni that she has a favor to ask.
When Giovahni séys, "1t is gr’za.ni:ed,,"i she requests that the mad woman not
be kept in prison. éio?anni prbﬁises that he will call-the woman first,
and that ??aﬁcesca méyrﬁéeal with'he; as you will.™ Giovanni'léaveé whén
a page'anﬁouncgs that admeééenger £rom Floreﬁce wiéhés to speak with him
at once; Paolo then aéks”?rancesca why she wisghes to see‘the woman.
Francesca replies that she is merely cu?ious, and ?aoia begs her ﬁot to
give in to her curiosifyq Francesca turns bn him, crying, I havevbeen"
endugh deceived, thesé many>years, I & héar the miserablé Qbman“syvoice
crying outithe trutﬁ_f&r me~~§adlo Malétesta, coward,‘betrayexf“ Francesca
is incredulous when Paolo tells her that the:woman is his‘wifeﬁ *Your wife!
Paolo Malatesta's highborn lady‘in ragse at the castle gate,»wxéngiing with
theAyortef*~oh, you defense ig worthﬁ of you!* Paolo declares thatvii is
trﬁe; thatAhe kept it from her before, fearingﬁto'give her pain. Francesca
bre;ké out: "Fearing to hurt me, but willing‘to bresk my heart! Your wifel

Bhe knows ﬁdu better than I, @nd she turned from you &nd had the pride to



thola her peacenwthe pride that 1 must flnd now. s Sne leaves, exaaalmgng,iﬁ'
"~“Gn your hea& be 1t“, Qn your soul be all ny many sins;-now and foreVQV““ e
1one, ?aolo mlserably sthes, Oh, that some sudden deatn mlght end us
; both‘“ e u

R

GLOV%HEl and COnCD”dld come ing Glovann1 sends ?aoxo to speak wztﬁ

">fthe messenger from ?1orence, Lhen he coaxes Goncordxa,i“ﬁhlld ybu haé

'*VuBeLrayerffﬁ and Gxovannm replles Lhat he is’ 301ry that she heard° COnecr&iaiﬁ‘fﬁ

, better tell me whau is that sec€et that troubles you,” Concordla, in a 1ow,_

}~ff1ghtened vozce, says, ”“he woman csxed out ”anlo Mazatesta. Coward“"

adds “But tnat was - noL ail My mother haafd 1t Loo‘,, .5he sald such a

3. -

ff,strance th;ng«vshe seemed qulte mad thh grief, " At Giovann; s'urglng,‘

';‘Soncoréia*continues, “Ehe cfled out that she was bat—ayed,-; cand ﬁorla .
wonan of Lhe peopie.” G:Lovann1 pants, ““he sald thai:‘f%E and ﬂoncordla

A,answers, “¥es,-ror;sne‘a1d not see me. ﬁnd then she falnted qulte away i

?Giovaﬁhi'shGWS deep emotioﬁ, and Concordia observes, ", . .you are in_

"f;f pain ' Glcvann1 replles; "TE w111 pass.AGo, darilng, a1d play merrlly wo

'i,ﬁaglearned suddenly that the young apprenaice Was hla lee S lover, and belng

”,iiﬁhe gbes,off to rlde the Alab around ‘the castle yald R an& Glovannl

jralone, mufée%é, iﬁc that was‘in the smlle-she,had for me just now! And-

‘nthat waS 1n hlb face¢. . aahe shall have her W1sh~~5he shall see thm Womaﬁi J‘T 
“of the people for whom her Tover has betrayed her,“ He calls ror'a'paé;‘”

:’cand tells hlm to request ”her 1adyshlp and the lord anlo to come hthe% o

In the next scene, Gmovannl, who' is heldlno court asks tbe gaoler’

5 what prlsoners “he. has, Th@ ga01er tel]s af a “‘ellew 4n iroms who kll]ed 'TV:”fD

'{:hzs apprentzce the other day.“ Glovannl asks why the man kllled hls

‘~;apprent1ce, and the ¢aolel answeLs, "In a Ilt of Jealousy, my lord ﬂe” |
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of choleric temper, for he is a butcher, he staébed the boy with his
whittleg” Paolo and Francesca have both entered during this conveisation;
and Giovénni»ésks Faoio, "Your advice, brother. The man 1ov&dvhis wifé,
and was betraye&_for a haﬁésome boy whom he killed at once. Does he
deserve to die?” anlo, who ghows his embarrassment, answers, I would
hear tﬁe woﬁaﬁi; storya"

FraggeSQafreminés‘Giévanni of his proﬁise, and Giovanni tgiis the
gaoler to “bring in the mad woman who made théAéiéturbanceythis>m0rning,“
The gacler*icoks at Faoio,'thén teilg Giovanni that the woman is. very ili«
When Giovanni commands, "Bring her hither, dead or alive, but with all the
care you can bestow," thé gaoier again looks at Paolo, who nods to him,
'unseeﬁ by't&e rest.. ‘Giovanﬁi asks to see the soldier who was Wcﬁﬁded;
in respoﬁse to Giovanni“s quéstion as to whether he is hurt,'thevgoléier,
after looking at Paolo, répiies that it is only a scratch. Francesca
requests, “You will let the woman go free, when we have seen her?" and
Glovanni réplieg, "She is freég“

| The géoief;'reenteriﬁg,"anﬁounaes, ”Maylit_piease your lordship, and -
wishing &oux lordship and all the company ablang life~-the woman is dead.® |
APaolo angwers, "Dead?®™ gnd ?rancesca observes, "You are too much moved!™
The gaolg:ﬁcbntinues;i“ﬁhe died by her own hands, my lords. She strangled
» haggélﬁ‘inrher.celi wiéh the'#aye of the Wéter jar, ¥ The'body is brought
ing GioVanni draws back the cioakvané reveals the déaé>face of a thin, but
once beautiful woman. The body is in a dark dress, evidently that of a
lady. Francesca grasps'anlo”S arm, crying, *Oh--it wés truel® - Paolo,
staring at the corpse,'réplies, “Horngly'txuéfﬂ and Giovanui, affer gazing

long at the dead face, looks fixédly at Paolo, and sternly commands,



* “paolo Malatesta, bury your w¢fe““

&ct th takes piace twv mcn;hs later in an old gaLden unéer

ancesca s wxnaoms.- Glovannz lS seated on a stone seac, a gardener
'atands on a *aﬁder plante& agaﬁnst a Lree, pcunwwg off . twmgo Whlch fali

_ Tn response to Glovannl $ questlons, the gardeneL says

so the g;cund

N

rj_ULhat he ig gaunlng 01f worthluss bﬁancheﬁ aﬂd tw1cs, wothLess because

fhe have nelther fiower noz xrult smr,,but the suck as much
Y J .

;; Lrom the tvee as 1f they we“e laden.” He does not know’thé feasgn,tfo%}f‘*;‘ii
“he talls Glovaﬁni, §§ .I em an Lgnorant man.f; ;%hatévéflﬁhé'féascnz%aY};fi;fiﬁ
“be the answer ‘to it'istthe knifeoﬁ- The garaene: 1ayg the 1aader beh1né a.

4 hedce,‘and G;ovann1; watch ng hzm 1eave, muses, tThe answeL 1s~"the knlfe. '?Eﬁ[f
. No need of rea;ons, 1f the, ansiwer - be but reaé;~~ana'sha1?. . ;f i

| ‘WA sécret'meséeﬁger'frcm Feaawo“,iS'announceé* tha meSaeﬁwaz is

Lha flﬁot so*ézer,AsnDW1ng‘a new. pfospérltv ay wearlng Szner‘clgtheé'thén””'(

“he dld in Act LI He has actualiy coma from,x;orence, buﬁtéﬁﬁéﬁﬁced '

himselL ;«om ?esazo'“to stay gossmp.“f In’ Glovannl 8§ emplov as a.sny, Lhe

‘soid;e: has a leporL to makeg Fgolo t*has treated secseLly w1th the Chlef

Chibéillneu fox youz ruxn, and &ef*‘Florenceﬁ“ ~ Glovanni tells th‘pagv¢0'f' 

'-come to his inner chamber, v

bﬁaolo enters cautlously over . the. vall excla;ming; “Gone, azvtast*'ryu

' not Lhe flrst txme Lhat I have climbed the outer bastlonw Lt is- the dceamy

lfhou of the summer s daj~~°he sleops,.v ?1ck1ng up a *ew Lw*gs,‘anﬂ baylﬁg,x'"

My sweat bui you must wake i ha chrows tnem asalnsx the w1ndow.'5rancesca t;‘
;”iébké ouﬁ of tha w1ndow,;see3'?aolo~ ‘exclaims w1th aAIvght,'“You‘“ She~' |

'tells Faolo that she w111 boit her door and come downe The love tS greet

‘;each pthetf aolo th;nks ?rance$ca i '115 she says 1t is ”hunge* and thl st
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'fér ybu these twé monéhs;ﬁ You yeursslﬁ afe very pale.® He responds,
“ﬁo‘ydu”ﬁhink it is easy to iive;withsﬁt yout rFranceéca reveals that she .
thinks thétA”sdme aﬁiul ﬁatg is qlosing in ﬁéén'us. It has no shape, it
has 1o pﬁeseﬁce,‘, .Giovénﬁi. . .has chﬁnged greatly since vour wife died
. . .Bometimes I think he believes that you killed her.™

%ﬁén ?ablo answers, "Her death is on my soul, * ‘fancesca says,

TRt you did not kill her, 4 and Paclo mechanlcaliy reﬁeats, "1 did not .
kil hexr."™  Francesca is “horrified when Paolo says that she was killed by
his orderé, at'the hand of the gaoler, Paolo continues, I did not kﬁow,
I had told him that she was not ﬁo be Eeard. Giovanni4~y5ﬁ~nyou both

ins ted~~the man looked at me fox orders and I maae a little sign. He
‘thought I meant that she should die.”

Relieved, 3 ancesca congoleas hLm tgAh,vbu_‘ you did not mean 1t .
it is the hand of your evil fateﬂwz am as éuiity as you are of her death.™
Paoclo adds; and a#kinﬁocent of in'td:ewﬁra‘.iasjn,"'2 and she wistfully séys, MTE
there were aﬁy more innocence for us two,”! He assures her that for ﬁer
théxe is, but she declares, ”ﬁhaf you are;.IvambivI hated‘yoq for one
short hbur~—1 caét my many sins upon younr héadmmﬁh; leve,»forgéye me that!
" ﬁquor we are one,-iﬁ fault, in sin, iﬁ crime, in iovg. I hated YQt; 
wife. . .l.cbnfess all--T was glad that. she was dead by her own hand. . .. -

et us look each othér in the face and tell the truth! We wish my husband

ot

dead. Ch, God!  If my chvld came between us no‘;q?,‘t ’ﬁhen'?aolo interrupts,
Yrsh, ?ovew---*N she protests, 'No ~-we must sée Lt ag it ls~-this once. e
have lived fqr each qthe@,'we Would die for each qther, we woui@ kill for
each other. ; .God may plunge ou? §pirits into deepest demnation--but we
shall be tooeuher, and Lhe devzis Lhemseivea will take pity dn us. For we

love,. and we know that we love, and we know What we do. "



L
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- Paolo agrees, “It:is our fate.™
Fina11§'France5ca asksihow he managed to leave Eiorénae, and Paolo
replies, "I asked anﬂ obtained pérmission. . I left Floren&e 5ecret1y‘a3
if X were‘going northward, through thé lands of the Cuidi.¥ '%déried,
Francesca reminds him, F';ir:’;*a(')me of the Guidi are Ghibeilines;ﬂyou may be
suspected of‘treacheri.f,‘;%hy did you ride-by another road?™ Paolo tells
hér that Glovanni has a séy whom Baolo cannot diamisa'becauéé "he knows
certain secrets of our héﬁse, . oL did not want the man here, &ufing these |
féw days. . asé.l gave'him'a’ﬁalselScent*“ -

| _Erancescé says that Giovanﬁi would be angry if he knew that Paolo
‘had stolen into the caétiellike a thief; Paolo answers that he will climb
down the bastion again and come in by the gate.  Francesca &écides‘that~-;’
it would be &angeréus for him to do so aﬁd tells him to go by the-tower
to her OO, that she Wiii learn whether Giovanni rides out today, then
come back to him and they‘Will‘decida.what to do. ?aolo.goes through the
tower door; Francesca goe# over to open the garden gate,.

As she opens the gate from inside, it is pushed.invfram without,
and Glovanni enters, asking politély,vmﬁere you going outi® bﬁheu Francaéca
answeérs that she was going to seek him; he says, "Then I éﬁ-fortunéte in
having saved you some little ttouble'by coming. ivvish to consult you.™
'He~suggests that they go to her room to talk, but she says thaﬁ it is
cooler in the garden. Giovanni_obserﬁes that if she had left her window
shut, the sun would not have heated hexr voom.

| They sit under a treéé Giovanni; ﬁith,hié bagk tovthe window, tells
her, "It concerns ?aolé.“ Faoloiiqoks cautiously out of the window, sees

that Giovanni is turned fxom him, and listens.



His féce\iS‘very pale When he hears Giovannivexpress the opinion that .

Paclo i responslble 10? his Wlfa 8 death, 'ﬂhen rancesca declales, "ohe

";k*llud heraelf ”’Glovanrl answe*s, g dacesay .It is,bettex;to beiieverﬁ",;

?it;ﬁ '“rancasca asks wha; he meana, and Clovannl replles, ’Never mznd' o~;' ,'
‘fil onlv spoke of her because 1 oxten Wlsned my brother would 11ve more at
Hﬁ?hom@«@fBuﬁ.I ke?tfhim,here beeause I~trusted him«¢- 

S Fr ancesca asks, “What has he done to fOLfElt your ccﬁfzdence7“

1

oy -aﬁévGidvanni ansﬁers,.‘vou W1L1 be amaz td‘know that he;haS'left §lorencex

‘;suddenly,_W1Lhout glvmng me any %arnlnge. . Fr énte3cé*ébmﬁénts_ “Oh’
Endeed’“ and Gxovanni oboervep, HYou are not as much suﬁprlqed as I was P
: I havelﬁélieved in him;so‘long_;hat‘l would qvérlookkthat._fL;The %gal
 §atter is mLch more’ serzous.'.h;?éélé hés Befiayéd“ﬁe Whiie‘hélhéS %eéﬁ:;
"_inv?lofence; ‘He has cansplred with the’ exlled Ghlbelllne nobles to get

poase351on of our c1ty and stronghold as a- base o£ operatlon aoalnSL the :

rioreutlne ?epubllc,'v ?rancesca 1nq1gnant1y‘replles,‘““aoio c01bp1fed o
féaaLnSL you? £t is 1mp0531oie, absurd, out of a?l feescn |
| Glovannl tlpes, ‘and Paolo cautlously araws the shuutevs of the
';w1ﬁdow ﬂlmost together,ileSL Glovannl shoulé mow tuln and see’ hlm. |
ag»G*ovannl aays that the consplfatocs plan to mufdev hlm, an& F;ancesca asks;;
" ﬂ“ﬁho hau made you: belxeve tth abom;nable lle?“ Glovannﬁianswers,{?A lia;~
>: \1 dc not kncv.‘ That is. Lhe pOlnL aaouﬁ wh1cth thauchf of consult&ng you “‘

jHe'ilances ac the w1naow, sees that 1t is almoat closed and comments,

f‘doov ls barred wzthxn, and no one has passed through tne cacaen “_J
?brancesca says thaﬁ the e wao a gusL oF wmnd Whlch Glovannl dxd not notlce

‘“ﬁand contlnues,'“I ask aoaln, who has poufed these horrlo?e falsehoods 1nto

SHow s fange, That w1ndow was oyen, %ho can have- closed 1t Your outet ‘;’Eﬂlf
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youf éars?” Giovaﬁni, sﬁre that someone is in the room, mutters that it
is strangé‘all the same.

?urnihg to Prancesca, he answers her, "You call them falsehoodé
vwithéuf.ﬁeighing them. For my paxt, I love-my'brother. . «You may easily
imagine what I should feel if I were 6biigedrtc treat him as a traitor
to me,'tovhis house and his coﬁntry.“ Francesca declares that that is not
even to be consideréd, and Giovanni fepiies, #But- I must congider it,
because if it is true, I must do justice. . ,éf‘bourse, there would be no
publicity about his dea£h7“ ?ranceséa échoes, “His death/" and Giovanni
gravely continues, YA man of birth has the privilege of dying in his dwn o
room, by é siik’cﬁré.”

-.Giovanni says‘thaﬁ the Republic of Elorenqe has accused;Paolé, and
that several of the nobles involved in the scheme have confessed.
Francesca boldly defeﬁds Faclo;‘“Listeﬁ‘to me, Giovanni. Yﬁu_have ioved_
your brother 1ohg énd Weli, ané‘éé far as he has been abie, he has served
you faithfully. . .Do you think he would guddenly turn upon you.<.-;Do you
think it natural?™ ‘Giovanni'gravely answers that it is most unnatural in
a trusted brotheé: and Francesca presses, "Is it like him? Is he not
gentle, zetiring; of a trusting nature, fréﬁk in his speeéh and altogéther N
the reverse of a bonspirator?“ Giovénni admits that he has always thought
so, and ?fanéesca‘suggests tﬂét the letters he‘has received may:havé been>‘
written ¥hy men who. may bé his secret enemiésa .. » You yourself suggeated-
that éaoio may have left Eléfen&e on. some love errand--is it not likely
that in ﬁloﬁenge itself he may have fallen in 1oveiwith a fair face?. . .
And that ﬁhe 1ady's husband, or father or brothéf, may be a man in,ﬁigh ;

place and power?® Giovanni answers iwonically that he almost belleves
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that the matter mayqproéé Lo héve turned upon a husband's jealousy, and
Francesca continues herha?gument: “guch a man, for his honour's sake,
alght try to destroy ?aplo by acéuéing him of treachery, by inventing
every.tale against him, vather than by taking direct vengéance,ﬁ When
Giovanni aéké what of the other nobles who confesséd, Francésca-reaaona,
*lould such aimamwﬂén injured hugbandvacére how many}ihnqcent persons he
‘éause& to bé tortured and murderé& under pretense of justice, provided that
ihe law at last put to death the one man who héd brought shémequpon him?¥
Giovénni obsérves, "Wo-~that is téue;{ That is keenly said.”

The‘conversétion is iﬁterrugted.by the entrance of Coﬁcordia, wha
reminds hér mother that éhe has been promised a piece of old blue silk
to make a mantle fpr the image of the Virgin., Francesca promises that
Gonéorﬂia may -have the cloth tﬁmofruw, but the chilq'reminés her.that
thé Feast of the Assumption is tomorrow and that the,éhapel‘i§ being
dressed now; hen ConcordiéAeagérly‘adds.thaf ghe knows just where the
silk is--in the chest between the windows in hex mbthér*s TOOM, anﬁcesca
ﬁells her to come back in a 1itt1e'whilé and the two of them will go and
gét it.  Glovanni, who has been listening attentively, asks Francesca why
not let Conqordia go and get it hewself. Francesca, attempting to laugh,
gays that ﬁoﬁcordia will 1eave,everything'in,ézomfusionw Soncoxdié is
éisappointed, EutvFrancesca, trying to soften‘her refugal, tells her
daughter, “Come pzesently; and besides the pale blue silki T will give
you some béautiful Venetian beads for 0u¢ Blessed Lady, and a strip of
gilt embroidery to make a border fox the mantle. Thén wé Wiil go’tpythé
bchapel ané do it together.“ 'Qoncordia asks how soon she may come, and

Francesca tells her, "In half an hour, dear.®
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When Concordia starts out the way she‘came, Giovanni points out that it
would beAﬁearer t5 go by the tower. Francesca protests, "No, mo! Go by
the'gaté,“ |
' After Concordia has left, Francesca implores Glovanni to sayvthat
he does not believe Paoclo guilty of treason to Florence, an&sGibvénni
replies; again with irény that she is unawa:e of, "Some of your arguments
have great weight."™ She answers that shé only aské that he will not judge
such a matter hastiiy; and he reasons,>“1f Faolo ié innoéent of treason,
.he-will either comé here to escape from“ﬁis enemieg, or he will go ﬁack
%6 Florence and face them. Is'that logical?¥ Francesca, with a gleam of
hope, ansﬁers eagerly, ”Yes~;ye33“ ﬁhen Giéﬁgnni unéxpectedly asks which
she tﬁinks’he will chooée, Franceéca, téken unawares, answers that she
thinks Paolo may come here. Gievanni, with ominous quiet, replies, "Ves,
T think it is likely that you;wiii see him here today, ™
Ftanéesca a;ks for and recelves Giovanni's p;oﬁise not to send
word to Florence for at.least two days. Gilovanni asks if he may not, in
return for his pfomise, go with her by way of the tower. When she replies,
?No»»no~»nbt ﬁoﬁ,“ he clasps her furioﬁsly in his amms, cfying, “Oh, I
1ove youl I shall love you still when you are dead!™ At this, the window
closes shar?ly; Giovanni starts, looks at i, kissesiﬁranﬁesca again,
says, “Goodbye!"™ and quickly leévesq :A.flaah of lightning is seen and a
élap ofvthuﬁdér\is heard; Francesca crosses herseli, hastens to &he towex,'
and rgin_begins to faliuinitorreﬁts.' jﬁst as the curtain is going down,
Giovanni iéuseen running acrogs the stage to get the ladder from béhiﬁé
%he box hedgé Whére it ﬁas left by tbeigardener.

Act IV takes place in Francesca's room a short time later. The
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1ight is dim and soft; the storm is subsiding; Paoclo dreamily says, “Ah~-
it is good to live againg“>§hd ?réncesca adds, "With every tingling étcm
of our beingl. .  .love, lét in the sun--let im the light. . We'll play
'thét it was night, and now ig--gunrisge.™ The lovers sit on the bench,
and Francesca reminds Paolo th#t they mﬁst think of what is éo be done,
‘buﬁ he protests, "Not yetl, . .Séme, let us git a little a while inm the
old pla ace.

herve Lancelot came to the

¢

' Heqreads-again in the old romance:
queen, when she was alone.. For it was afée£ meat, and the day was hot,
and ail men were asleep. '™ Francesca continues the story, “'For they had‘
been long sundered--*" an& tﬁrning [os) Faqio, "How long, I ander?” . He
angwers, ”Moré than two months, " aﬁd‘she agzeés, "Yes, . .'And wﬁém Lancelot
saw Gﬁineﬁere“s lips, thaf theylsmiled tovingly, as she was wont to smile

n his dreams=='7

el

Giovanni noiselesaly steps into the window, darkening the light.
pao W & &

-

Francesca observes, "It is so dark agaiﬁ, tﬁaﬁ I can hardly see,” and
Faolo says that they“know the words, Francesca'agrees, "By hearéq And
then we konow the rest. ithay s~~"She hela out her fwo hénﬁé to his-~'
Thué%w” Giovanni strikes>aﬁ.Faalo.and Erancesca’thrqwslhefself againSt
%he poiné 6f the da goer, tryiné to force Giovanni back; in doing so, she
isg méftally ﬁounéeé and“fallﬁ upon her ‘knees by the end of the\bemch.

Paclo tries to draw his gword, but before he can do so, Glovanni
SLabu bim, crylﬂg, ”Thus, Thug kv '?aolo falls, almost &ead, into the’lower

4

dorner of the bench, and Francesca, dragging herself on her knees to see

Paolo's face,‘pleads, YPaclo! Bpeak!™ Paolo responds, "A kigs--while=~

there is bzeath:“ and Francesca kleses him beggin "eart o heart !
> g 3 . y

®

Not yet! Bit one breath more, while mine lingers. . .™

t N



- He clasps her, say¢ng, “Togetne Too0 W and his ams. rélax.' Franceéca ufges, Ti

: ﬁaﬁi iove, Ah,'waﬁﬁ For me one 11tLle moment, uhé Lal?s forward across '7'

' him, aﬂd Glovann1 fetreata 1n horfo? taward the doo
ﬁfrancescét“alses her head qlowly,rsees Glovaﬁnlhand strﬁg 1e§tép_?5'

“ hex féet,*greééihg one hand to her“wdund: “@emnn*and cswardff I Woﬂld:ﬁbtt'
 %11} you’if" 00L1d~~lest T shoula see your face in heil* 1t is*ﬁét:iéige;‘fﬁ'u
  an§§g5Tf§'%old‘ycu£ son1 aﬁd our The cursa of &amn uﬁon yeu~;11ve, ilve;?f?f

5#??~)5%nggling fo; bxeath she gcntinues}L“Qr-get Go&gs gardon—aa.glagal

among forclven thmeﬁes.‘ .,go¥4¢o bﬁt?look éé&inf? Gaﬁhe“1ng her 1abc

stxengﬁh, ﬁhe L@Lnt& h&m»:’Many Limes you have aaked th¢s of me.'aéanawﬁbef f:ﬁ&§

:fhé,gight eared upon your’eyes, buxnt 1n£o yuuf braln.Wth flre eter n |
("§o§k3  Eﬁoky >”hls ig what you have asked for 1n valn and I have refused~~;

, WEés ydu have ion&ea fer day ana night"“WﬁaL you sha?l neveg have of ne-»f

7 look Well. wTh kLaS of iove-»suprbme~—ete~na1~wurue ‘ ahe klsses PaOLO
just as ne dles, and saylng to the bod.y= *éh love, Lefﬁzve me if 1

s}ln*ered-~x come-»“ she d;es. _'7"

G ovannl cOVers hms' a, Leare back Lhe bolL of the &oo "'onéqrdié

g

1

'v‘enters, sees tne dead D di és;y and g;aups her father 8 afmu'W1Lh bo th hands,vf

s

.calllng,_”MoLhe S xothnr”“j Au the curtain fails, GlovannL snlelds her

;fvom the bodxes, sayln P ”Huah, chx1d~~she L& asleep‘“

-




 Howard - Tﬁéy»Knew What Tﬁéy*ﬁéﬁted'

Sldney Howald (1891~1939) was born in California, where, ekcepu
:for two 5030u rns in F?ance and it aly, he spent hlS earTy 11fe. After

- he graduated from the Unlve 31Ly of Callfo rnia in 1915 Howard studied

: planyltlng in ProFessOf Baker ] famous Workshop 47 at. Harvard, Le&#iﬁg“lﬁ
in 1915 to serve as an ambulance drlver on the aalenfka fxont,' Whén’tﬁe -
 4Un1Leﬁ Brates entcred the war, Howafd jolﬁed the -Américan air forces 1n .
 Paris. o

HlS experléncéé as a newsPapeL reporter afLer the war probablj con—
‘ tr1buLed to Howard‘s attentlon to detall in his feallstlc dramas, the best
’OL wh1ch a@peared 1n the 192G‘s. Amoﬁg fhese were such varwed plays as |

' Yed McCobb s Daughtex (1926), w1th ‘a settlng 1n.Yankee Malne, Luck y - Sam Sam

- McCarvcr (1925}, dealxno WLtﬁ the 1ove afralr of a New: York nlahtcluo‘

' proprieﬁor;;his sériOus thesis drama;*The‘Silvér Chozd (1925), and his

“highly rgalistic They Knelehat They ﬁéntéd ‘which won the Pﬁlitzer inze g

: for‘1924 Many of hls more than twenLy glays wbre adaptat ons of Lorelgn

drama, amonw them belng The aast nght of Don Tuan (by udmend Rostand\ ln

'1925 and Lhe bate Ghrlstopher Bean (by Rene ?auch01s) 1n 1032 Howard wasvf .

also skﬁlled at constructln@ plajs out of fchlon and non—llctlon, as hls
7Lays, Dodsworth (1934}, based on Slnclalr Lew1s s novel and Yellowgac

‘(1934), based on é chapter‘from ?aul.de Krulf.s Microbe Hunter, 1nd1cate.3

They Lnew What lhey Wanued tnklng place in the 1920'5 opens in

'the hom@ of- Tony Eatuccl a w;negrower living in the Napa Valley in

, John Gassner, Twenty« rive Best ?1avs of- Lhe Mode:n Amerlcan
-»Theatre‘ ﬁariy SeV1es (New Y01k 1949), p. 90.

s



'Qal;gaﬁnla, Ah Gee; Tony 3 Chlnese cook, and Jée, Tgny.srfOfeman, a&e‘
i decoratlﬁa fef the Weadan,“fasta“vglanned LO that<n1ght, Fanher McKee
'comes 1n; announ01n0 thaL he 1ntenas to. “’ave a serlaus talk w&th iony,

»uand is LQld by Tony ‘s jouﬂg, handsome LOfemaﬂ not to get Tony more upseﬁ
'“,than he a&reaay 19»: McKee salcaSLically saya that he‘" a?ways glad to _

, have Joe g aévLce, but adaa, dldn t loox to. find you stlll nang;n
‘afound.;?.,iony told me you*d éec1ded LO‘GO away,“‘ Jee eplles thaﬁ he;
l;isngﬁ‘ééing unti11he-has seen gli ?he fun, ootten Tonv safely marfled and:f
 kissed the bride. R S
\Tcﬁfleﬁ%éﬁs'frOm the'bédroomguhe'is %ééfiﬁg'éfbrigli nt purple ;v:":

-sult 2 loud walchoat wmth 2 huge watcbchazn attached to iL, ‘an.- emera]é-

'“greén;tieggann"a“éenby hat; 
fhand, he proudly announces, srpt m da mo t~$tylish fella in da’wbri&;“ 
{ £hun the yrleat gays that he has cone Lor a talk Tony fe§11es that he
glad that the padre has come., Then, chzld«llke, Tony bvaos, “How fou
Alike mj clothes, eh? bosta playnta gooc money,. fv,“ and.pointlng,out ‘
the Weadlnc cake thh Lhe mlnlature brlde anq g’oom ont top,‘“§p§k§~§é&£éf
: Fromﬂﬁzlsco;.' Twelve dollar and two blts‘*' ”
Mt Joe uwgbs Tony,)who has sent Ah Gee'to the kztchen for Van for .i’“

' the ?adfe,“ to “show some speed now. g T‘aln t haraTJ pEe etty Lo k883 the

iﬂarfying his newxpatentwleathex‘shoes_in hisu;g@f~«

‘,bclde waltln ?r and Tany f391135>‘“1 g01ns verra quTCk " but Father Mcﬁée_”:“’j

 fsays that. he wants to Lalk to Tony before he. ooes to the stai;on.]{Joe"
.'?laugha that “the Eadre s been try;n to tell me: you fre scared to have me
 ,’around Where i can k¢ss Lhe brrde.ﬁ' Tonf, ter cor- in. hmva01ce, QYCLa7mS,,‘
}14”You awn t ocln io bﬂ Llssin ‘1o br;de, Joe.f You heaf dat¢”‘ Joe does 3

.'\'.

»nct heav thau, for he has gone ouuglde to do some more decoratxng, and be



'fisfcheeﬁfully éiﬁging:
'We 1au0h and- sxng, we have no £eax
 Qur hearts are always light,
He know that evely‘ﬁoobly true
%1LL caxry on the Eight. .
"'iony decfares that Joe is "too ¢oddam Lresh. . bwith kissin3 ﬁy o
‘) %ny aq* all dose goeaam Wbbbly c*cmgs,‘? The prlest replwes thau he came LO
ﬁalkﬂabaut*tne weddlng; not Joe, . Tany answefs that ‘he is glad Lha; the-
7padré‘has,é6mé, for'“igm.verfa‘bad‘scare .* The prles agreeSvthat.Tony"
has cobd ééasom'for béiﬂg‘scaréd,vjﬁf you want to Rnow what thnk w

';Tony refuaes to ctaae hls reaoon, nut asgks the p 1est to ”tell Joe he go

:'f.away qulck.-; ,aen, maybe, ees all “1ght.

Hckee enswe"s,% ' ha s 1t“”'Well 1 don't olame you fo: Lhat

T

' §ony is 1nd16nant at the 1mp1103t101 and. declares Lhat Joe is llke hlS
" own ‘son to hxm,,ihat i 10 “s;m’thwng Tony s been &01n w.atvs gomn»;makf:'
‘fﬁQerra baa t;ouble for Tony R
T‘%hen the padfe qtates hlS dlsapploval of the weddlng, Tony 13> ?3 }
ﬁm&zeé' he accuaes, "You thmnk festa is no vooa for people. YQg padre‘ - R
‘rQIEGWS don"know nOthiﬂ°' .‘vAIter feSta‘workin is.more-eaéy.“'iﬁbﬁeea -
. aeclares that 1t is not Lhe festa LHaL he objects to, and Tony,(afkald
v,fthat the padre mlght have guessed hls:gecrnt asko, ”?‘at reason you got?” |
xMckLe replzes that Tany shou?d not maﬁiy 2 n0n~ﬂathoi1c, and Tony, re’1eved

 éec1areq,V“ues no matter, . «B] an't by, mayoe, 1 we bein’t. patlent we

;‘bflngln’ her in. da chu"ch anﬁ shaw1n' her da candles ana da Madonna,‘all  iﬁ‘

[}

‘fixlﬂg good wzth flower» and da ng tin heaftn . amaybe, . ,oy an by, . :%;~

| ”Eﬁt‘MbKee~still Ql ayproves, and Tony threateno, “If yon don t want my

! marrled wit h good ﬂath“l;c pr;es 11ke you, den, by God

,Amy an me ge Lin
it Mﬁkee glveo another reason For his ‘ob;ecLzon . he doesn't think)thgtv‘,, 

1



e

.an old man has aﬁy business'mafrying a young woman. = Tony scoffs, fYou "

think’anyboéy marry vlth ola wsman( Tak" a;ninch~a snufff” When @cnee

sug esLn thaL perhaps Amy mlgha “carry cn” wzth a young man, or thaL"'“

fperhaps she is a “scarlet woman,“ iony protescs Lhat hls émy doesn t do;";,*Qﬂ

that. McKee remlﬂds hlm that he has been afvalc for Amy to Oep Joe, but_ w

: Tany rapllea, “¥bung felias axn 't no matter.va.gan I aln scare over. y”\;~"’

V: Jec ex cpp for apaﬁlal rcascn*
o Mbkee Lells iony that he should have marrzed forty yeass ago, but
-leony replles that he Was broke when he was voung, now tnat ho can aEford

he W&ﬂtw a w1ke and‘at‘laast three chzldrenﬁ/ MCKee suggests that :

:

pelhaps Tonj is uoo old to have chlldren, but Lony scoffs at thxs, ané:'
: cunnlngly accuces, “Tony ig- na; too ola for havmn“ kids. he’v too fich,"

h¢ Yah! 'Tony is’ lch an’; i2~héidon have 1o leS, den éa chuLch_iS.,ﬂ,,t.7"'”

)

} geLt1n all Tony s money an 55 §;d£e gettin Tony g llnelhOLS. a:£”f?X?E

Cup’ good for 1iv1n i, eh¢”' ?&ﬁher!MCIee aﬁmonlshes him sLernly, 5ﬁt Toﬁy;ﬁl

w;th cnlldish 1ryeyre5510n,'forms the hoznsuof the cev1i w1th h1s Llngers,_

i‘f'and texls the prlest not to put Ho- ev1£ eye on Tony an hls Amy“” EcKee1 ~4V
i accuses hzm of glVlng away to “1gnoranu supezst¢ulon,“ but promlseé Lhag,'{l
f he is. “bent on marrywn? I‘ll marry you.”,ﬂi_ T]ivf:;‘ v . ”;k‘ |

.Joe comes: macx Lnto the room, demandlng;,“Fo; cripe 's sake Tony, vf5“:fi

‘ain't you heard that Whlstle}“ Tony eyclazms thaL he is goxng, buL aSko

Ah Gee fox more wxne‘for hws ”vefra bad. scare o Joetufges hlﬁ’LO ”}ay

~;of£ that °tu£f " an& offers to eo gat Amy hzm&el Ifor “if-you dfive‘the  _

'f ?ord down the h11} in ﬁh&s snate of mlna, you‘ti break you1 dam‘ 1eck "

BLt Tony, solaced by Lhe w1ne, answars that. ne feels oood now and can,

drlve;“he-wea@ensgalmosti1mmedi$ﬁely, hoWever,‘and'conxessearthat'he ;s' B

v,
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scaved. Joe asks, '"What you scared of, Tony?® and Tony wefuses to tell,
but pleads with Joe not to %get mad if I ask you som’thing. . .I been

tryin®' for three days for ask you dees, Joe, . .I pay you double extra

for goin' today, for goin' now, eh?™ But Joe replies, “An' miss the festa?

Like hell!®™ fTony still delays, but when Joe reminds him that Amy will go

back to Eaﬁ Francisco if she ig kept waiting, Tony actually goes out and
drives off im the Ford, |

Turning to'MbKéé,-Joe aSks,’“Didn“t“I'ﬁgli you noiréa get him all
worked u??, . .You been tellin’ Tony'what’ysﬁ think. Now I got some
teliin§ to do. . .If foiks is bent on‘makin” mistakes, an' you can't stop
‘em, let ‘em go ahéad; that b what I say, . .I wouldn't have mno harm‘COmé"
to Tony, not for anytﬁing in the wérld, see? An' ﬁ been agitatin® against

this weddin' a lot lonmgern you have an' I know what it's all about, see?

. « «what I want to konow is: who's goin® to look after Tony when I'm gone?®

McKee suggests that it is Tony's wife's place to do that, and Joe replies,

“Sure it's his wife's place. But suppose this weddin® don't turn out go

good? Are you goin' to look out for him?® McKee vetorts that Tony is his

spiritual charge, and Joe says, "All right! An' I ain't so sure you're

goin' to have much trouble, either. Amy looks to me like g fair to middlin
[l 3>

smart kid an'® she knows what she's in for, too.”

McKee remarks that Joe seems to be well informed, but Joe assures

him, "I ain't never laid eyes on her.™ He goes on to explain that he knows

something about Amy because he helped Tony write letters to her and he read

Amy's letters to Tony. Going to the chest of drawers, Joe brings over .

some letters and photographs to exhibit: "You can see for yourself., Tony

goes to Frisco lookin' for a wife, see? The nut! An' he finds Zmy waitin®

4



‘an table‘in & s aqhetti "oiﬁt, Jointgsfcalléé 'I1 Trovatore.'. . .He
, P & J A : y .

ain t even got ‘nerve Pnough to. syeak to“her, gf,He‘just‘féils"fdf her;"‘

,\gets ﬁer“name from he boss ‘an! comés home an' makes me WL ite ner a let ter

.'PgO?Oa&ﬂ marrzagc,"Thatgsnhér answer. "

ﬂCKen thlngs Lhag Amy s h#ncwxltlnc éhows‘cha aqtér;‘ﬁﬁt'éeci&ﬁégz‘
th§f ;ogrt ths{Should not be conchted ‘that Waj(A’éee thinks;thé?é are ;
,‘wpgsevwﬁjﬁ,‘ Then, WLLh gmuqed arlcctlon,_he‘tellé'ﬁcﬁee‘what;haﬁﬁgned
-iwhén‘g@y é;ked‘fbr Tony“s.photo;( ”Zt-tcok'me é’wﬁéiéAﬁeek>tthaik hiﬁ'
: into ‘it. An when I dld get hlm down tqere~~you hROW thaL place aﬂcoss':
»_fréﬁ tée depotiw-dam 1£ he wasn t sca?ed llght out of hls pants.m'g‘.ﬁa haé ;'
to clamé hlm lnto the chalr, . fYou ought.to have éaén the’ WOP sweat‘ And.
“when we try to goint he macnlne at hlm, he lees a yeql'vou couTa heax ,éi~’
.wibloak an* runs vaght ouL 1n Lhe stve , ._¢1 Cou&cn L pet hlm back onlj
T PE omlseu LO let Lhe guy shoot me fixs v aTonyiﬂ looks- 11kc hwm, bLt
she‘muat have seén‘somethin in it, ‘bQCaﬁse she'sent ners rlght oack,f.- 

McKée.examiﬁe. Amy”s phoLovraph and ccciare~ LhaL there is no

b

p?aln ng women. He 1skq Joe if he thnks Lmy is ?stralghL,“ and.Joe Lo
 i'answc“s Lhat if ﬁhe 181 t she wants to be, and he thihks that is‘the main
fthingy 'MdKee_p'1 osodthaily hoyes thlngs wzll tux 32 out al; Iighh aﬁd

 ‘prom1ﬁeg thaL,;aILhouch he aoes noc a?p"ove of the weda:ng, he w111 do air

'he can, to “heip 11 along an lcok out, Lor Tony i He adds, “Just the uame,s

5 I don t beileve in. Lnnecessary chaaces. ,',Puii along out cf he?e lnke
f'rony asLec jDU £0..

Joe s lndA nanc re§ y 15 Lnterrup ted bj tne art 1va1 01 the RfA.B,, ‘

' who wants to get Tony 5. 31cnahuve ”01 a plece of regis ered ma 1 In

answer to Joe~s inquiry, tﬁe R*FmD. says that he. has Tony“s wife outside;

o
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T findg her pacin? u? and down the platform an' I gives her 2 1ift., . .
i reckoneaiTony couiéﬁ’tlget thé E6rd étarted'sé'w“ Joe and MeKee wonder
what has ha@pened to Tony, and the R.F.D. promises; “L'11l have a look on
my way béck.”

- Joe énd-the pédxe go out to greet dmy and to accgmpany her into
the house. &my,'a young woman of;twénty«two or tﬁree, is a small, pluﬁg,
pretty blonde. She attempis tO’cbver hgr embarrgssment by declaring, “i
must gay it ain't my idea of the way a gentlemaﬁ bught to welcome his
bloomingrﬁride, . .#hat was the matter?” WHhen McKee replies, "He was
scakeﬁ,“,émy turns to Joe and asks, “3ééred of me?’ Why didn“tﬂyou come
yourself?“ Then, seeing'ihe»cake, sﬁe declares, EA"n-?hy, Lf that ain“tvthe
cutest e%érf; . .Aﬁd here's the yriest; too, all éetiand ready, Say!

T can see right now 1°'m going to like it here.®

Joe answers,h“i don't guess nobody’s.géing ?6 kick at that,’ and
Amy confesses, "Down éﬁ the station, 1 was thiﬁking:'ﬁeli, if they ain't
got enough sensé‘of politeness to'comé after the bride, I'm going to hop
the very next train back o Frisco. I'd have done it, too, only~-would
you believe it?--I didn®t heve the price of a ticket! I spent the last
cent I had on this hat. Say, when I‘rememberéd that, maybe I didn't cryl¥
The cook and the "hands" come ip to>pay thgii respecfs, and émy is
bleasantly suipriéed tobfin& that she "drew a chef," | |

Hhen Amy goes oul to “keep an éye“ on her béggage which’the hands®
are to unload, the R.F.D. and Father McKee Both express théir approvél of
her. The visitors s&y thaf théy must gé, Joe wants to legve with them,
butAbcﬁh_thé-?riest an&.the postman think he should stay ®until the groom
turng up.”™ Amy, coming back into the house just as the mén are leaving,

invites the R.¥.D. to the wedding.



'éhénlsﬁé}fﬁrns‘EO'Joa”'Qéying, T aln‘* sér y Qhey went I.ﬁhiﬁk £5§y f}%'
oucht LO‘ha“@ éone 1t soon@r and 1eF£ us ta get acqudlntec. *F}Aa;ifﬂa 'f

, .vets kxnd QE fuss ed comlng sz 1zke ths to marry a man she azn““ 1ever
ﬂ”y#een.'; ;i woufdn t want you to’“ntnk 1 wasg fﬁeah “_. -

| ‘hQékan outolde at Lhe sceneLy, sha says Lhai 1t Lemxnds het - o;k
 where she uéeé to lﬁve, and when Joe nsks where thau was, she Eeplles,:

.

”in the Santa’ Cxaraa You know, 1 wrote you.“‘ he aﬁks Joe if he has evex Ry

beon 1n Lhe ganta,ﬁlara, and ha reglleg L he Lsed to wo rk near Mountaln
‘-Vlaw beLore he aame Hexe.v émy says that she went to gchool 1n,u9unta1n

‘f View, and aﬁ&s 15 Joe knew Fa:her a*ﬁonnei when Joe' sajs he den t, shn

’LS surp is'd, ”y@u belng 2 uatnoﬁmc end all # but Joe says Lhat he was an .

”ofaanlzek for nhe ﬁbbbizes.;,S 1 SLﬁpflaeﬂ Amy asks,:”Ycu ain t one o_v

-'(:I'usam’“n ané‘when Joe aaswars that he- ueed LO be, th says,>”l sure am alad;‘~ »:

hyou gave al1 ‘that upai .k=' ’ | |
‘ahe goes on to teil more about.her early 11fe, ‘Gur o?d bou5° 1n

the aanta ?1av* was blggps than thLS on&? but 1t wasn t near 80 pvetty.fv?

Guv house got awfuI dlLL towaxﬁ the end ?bu see, my mother got to 

- Gflnkln too. Hard stuff ﬂ‘.I got ﬁothmnw agalnst beer ov v1no, but the-%

ihara stuff do t do nobody any gocd. . ;“hat how you stand on prohlbltwon “ ‘§ "

Joe says that he Guesses so, an& Amv contlnues w1th her confldences, ” llke
' ltallans, Ehey‘aiways 1eft,mg{alone.L Guess _t wouldn“t have>donc ‘@#:
xmuch:good.gétting f;é$h'With‘méﬁléivﬁhaéif;’,I woulén £ never have sald I‘
waa go;ng ta marry an Inallan, though., BuL,’;“.;\got so Lmrea of ﬁhings “'\
,,Jse sympathlzes, ana ﬁmy admlta,.“When I come xn here “and 5een all yOL ﬁone,f

i'fiii:g thznas up 501 the weddﬂng ané all an& 1ooked ouL the w1ndow an&

.smalt thau w1nd I sald tcrmyselfq Ixsaié; *Amy,’ola'kla, youwre,ln'gravy;“
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Joe saﬁs that‘he sald the same thlng whep he c@me, Eive months ago,:}'

llntendgnc to stay’only a few daysg‘ égaﬂn Amy ds sur prlsea,,“is that allt“'}?‘f 

Joe realles Lbau hé ha “’een all over. g .cherrles an' nopsjwmelons down_ >

xxn ihe meerxal an oranoeq down nOLLh an the rawlroad an the_oilfielééﬂ

. ; . Now I m tzrec of his, . ;ﬁ Amy telxs him not to héét too fiMéd of

'itw“ When she says, ‘I wondea what you thnk of me comlng all the way Ug

here lLke I ald all by m;sejl, to marfy a man T ain t nevex seen, only

'»_hls photoglaph 1 Joe answers thai she cou;dn hava plckea ) betuer man.

g ahe chides, ﬁ§a§?. Bon*“bﬁet é r"\weiﬂec’i heaa, W111 you*” and Joe 1s
”,4éurp§ised iniﬁié:turnj she contlnues, w1tﬁ genﬁle alffléeﬂce,'”l cuess‘
we“ll get used Lo each other ln tlme. Eon t you thﬁnk 30, Tony?“ Joe si ?

ciamatlon that he 19 not‘Tony'ls_lnterrupted by the :oar'of an_ﬁv“
Tapproaching ?crd; ' | |

B VTﬁeiDQétor énd-?athé£ ﬁbKee bring Tony, uhéénscisué and lyiﬁg-on
a Dench whlch serves ac a stretcher, wnto the houue, vTony 1ev1ves 1ong
ienouch to ask fOl Amy and then to ‘see her, standlng in amazed numbnesQ
‘Aagainat'thefwang' When Tony LS caLrled lnto the beﬁroom, Amj, “almost
V§iceiéés with her terrzble surm:se,“ asks.Joez “fho~-who is that qld
 wf_guy¢“ and LS Loxd HThat s Tony Amy sways des?erately for a:ﬁ§@§n£,71 f ”
uthen w1th a choked cry, makes for the bed”oom.“ When Joe *rieé to stop

hel, she declares that ahe WanLS her trunk.‘ A& JOe 's - aeciévatlon Lhat 1t

“aln““ ?onj & L&Uit you made a l;ttie mlstake,“ Aﬁy takes a photooraph ’
.i&F:om nex pu?se and cemanas Lo know if 1t is Jce S
When Joe asks in amazemmnt where she got zt Amy retortsg‘“ﬁhereAL

'_do you thﬂnk 1 got it’x’*E 30& savs that Tony must have been afraid that

ﬁmy would not have an;thlng Lo éo wzuh an otd man; tr ylno ‘to Justl y hls\w'




:°”5,Joa trles to veasanre hlm

.

1 friend Joe’continues; “Ton?&;liké';hat,fémy. He ain't 1oth1ng but a kld..f;\7'

),;-‘He s llke a nuapy; Tony Lsoru bhe:didh”t mean no harm.“ Lmy reglleS; *%h,l

:dlan“t he? ﬁell how abOUt my seeilngs? How & ‘t me ;“ and Joe ofiern
’1to drlve hef down to the Qtaulon S0 that she ”can hop the Elrst traln

'iback.”‘ But- Amy aeﬁands,”ﬁnd what do you eXPéCL me‘to do wnen I gec there

- T

B Eo you tthk jObS 15 easy ;or a glrl to uet?' And- aLn t 1 sgent every centff“"

I had on my tr oasseau7” Joe declares,that he wiil make Tony squaré it;;‘fﬁl
But Amy moans, ?Gh, my God?.-; .1 got to go Eack and wait on'table.. ﬁhat“‘lfl

'“those glllo say when they see me?“ She. beg;ﬁo Lo cry, snd Joe txles to _’"

V

icomloxt her, bué »he snabo,'“You take yeur hands of£ me and OeL my thlnas;;;=7 B
Uhen he goes 1nto the bedroom, She plcks Lp Joe s pnotograph
'iiaﬂtonatwca1ly starts to- drop Lt into the boaom of hex aress, but. changés f
j'he mlng and drops it on the iable, Her,face secs as sne puﬁhes the o
’  photogfaph v1corouw1y awaj from her._‘ﬁhen Joe retprns w1th hel baggagé,
he says that thej WLlj u&&& Lhe Eoctor s Ford th éﬁy announces that she

;gpnptug01ng. Joe ShOWa hga SUEPLLSQ, but she conumnues,“ﬁhy shoulc I go*

ERE

I like the ¢cgntry; .. T m_hera; and 1 mlght as Well‘stlck; .. ‘guess I
" could havevdoné a 10ﬁ worse. ,It‘s nice up here ®

Act 11 cpens w1th the “Eesta°” Amy and Lony have been margled 1n

lﬁsglte of thé £3CL that Tony b~oke both 1eés._ Tony ‘moans When tha,éoetdr
iigﬁis'ﬁimA hat 1t may be six moncho before he 1s w011. In answer to Tany 3, -
"iéuestion as to whether ha wxi? be able to havé chlldren, Lhe doctor anavero‘;;
’1ijtaat 1f he Lakas care ox hxmself he can have all he wanta, _ he éoctor :  ?} §;
7?eaves JUSL-aS Joe comes in Lo feport that Lmy is hav#ngié tm:Lne tlme at |

:tha'festa; Tony”“ coascienen hurta him over the trlck* he ?1ayed on émys

*hat Amy Wants a home, and thgt 1E he makes tnanasﬁ
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'“nxce and conzo:table,? he WLlﬁ not have any trouble.r ?oﬁy is mcméntaxily
com:orted,‘wut despamrs.agaln; fIQm the mouL unhappj feiTa in the moL;a.‘;',a”'

I bee1 verxa bad sxnnel ant God 1s 501n‘ to get me zo: sure. He* S‘bIOReV

'_,90ﬁh my legs mlready an' he 8 not Ilnlsh§ w1ah me yebg‘,w .Just LQf glay*n‘

'»j godéam &11tj LrlC& lee dat on\. y« TOvv don never Havo 1o, des, eveff“;

Joe says Lha God 1ets “worue oujs‘n yau get by‘r ana Tony 1s encOLrace

He ahows Jop Lhe earrlngs that - he bas boucht fo ﬁmyav Joe tnlnks

‘lthat tnls 15 the time to gzve chem to he?, ana when,gmy;COmés into the -

raom\just Lhmn, Tonj asks,-”You } ke ea ‘ih : y?“"ﬁhen she repliés‘

"-Lhat she is ﬂaman, Joe says,'“That‘v the 1dea,“ and ﬁmy snasls, ”L dian £

Zspeak to you; 1 was aa&reaslng Tony.*

Tonj lS pleasgd tha “you Gall me Tony for, da ﬁLfbt tmme*“ qoe‘teils W

‘m" .

. Amy Lhac the earrlngs are fea? dlamonds, and Lony bra ’f“You bet 6ér'1ife
Four hunele dollaz’ ‘“ Amy; - beglnnlng to c:y, leveals Lbat che has oniy
“had éne,othe ~palr of ea rlncs.  She is amout tOAklsSZTOHY gg show,hgr:;

' igraiLcude mhen Jce sayo‘ “Now, everythlng 8¢ fine““ | .

Amy turns on- hlﬁ £UrlOUSLy, “mhat have you coi ;o do with this?
'You re alwa/s buLt;n in..;i.é ghe reaches oveA and getg hws yhotogréph'
vw¢rom Ehe table and hands i‘ io nim*v1oi ntiy.,‘ﬁmy ex?ia%n331320g~§§e;
kthet 's the only wa/ Lo doef,ﬁ,Start iﬁ aiilgvér agaiﬁ neﬁ‘aﬁdiﬁreShf‘

hat 5 my Way. .‘.No mamo cles fpi me, - &oﬂharé~feelings. ,_,Et‘s.a'g?éét

'i;fe'if you don 't wealen,f;fi?‘ Sbe‘éeliﬁeratély kissés Tany'qn‘;heibtowr

ﬂvawﬁnvaM“”mwmmu%lxfbﬁﬁﬁhé@m@ﬁﬁbh@eﬁoég"
‘éWayE ”1 need you he?e for taﬂ care of m&ivinéyérd; Irééﬁfvlet yoﬁ5gé“

awayfnow, Amy don ! iet;you gq awayinow:“ Joe says that Tomy will get

somebody, but Tony insists, "You don't let him go, Amy?™ =

oo
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Amy replies that shé hasg nothingAté_say about it, and Tony éeils Joé, ﬁﬁmy.
ig agking you for stay herve.” Amy replies scozniuliy,_%zgg, I am!® 358 
insists that he is going, and Amy, ”smiliﬁg darkly,” sa&s, Tt must be
pretty swell, being free and indepeﬁdent and beating it aroﬁhd the country

=

just however you feel like. . .I guess it's a £ fe if you like it,

'-...l-

ne 1i

[N

Only 1 never had much use for hoboes myself.” Tony protests that Joe is

not a'hobo; and Joe‘looks “cémpletely discamfited,“ The situation is
relieved by the entraﬁce oé the éoctor and the pxiést; who are arguing
about prdhibitisn, The éébtor thihks that it is the “greatest refomm
since the abolition of sla wery, ™ but the priest QLote;, “iThe ruler of
the feast calleth the brid groom and sayeth unto him: ﬂﬁverj man setteth
on first the good wine.®'™ |

Thé guests come?iﬁ, visit brieflﬁ with Tony, then tell him and
Amy "'Buona notte.™ Father McKee, the doctor and Jéé drink toasts to Tony
and émy, Tony, wﬁo has just Eeen giveﬁ‘a sleeping potion Ey the doctbr?
notices thét;émy is looking "sad.¥ Joe sympathizes, patting her shouldex,
that she has had “some day,“ibut émy>shrinks away angrily and declaﬁes,
WL oain't sa&; . ,it was a sﬁéllvwedéiﬁg and everybody haa a syell time, . .
Ahd I don't want fo‘hear‘no more of what Doc was telling me outside abou
bringing in a ﬁréined nﬁfse up here ffom Napa. I'm all the nurse Tonmy
needs. .. .Don't nobody freﬁ about iittle Amy. Eﬁe“srgoing to be all right;”
The doctor'and the ?riest exchange approving glances, and McFee declares
that she is a credit to the parish,>:ﬁhen the doctor and Eoe‘ca:ry Tony
'  int0 his bedroom, the priest tells Amy to call on him ”if'ever~ybu need

2 Wor duof comfort. . .Be patlient with him. He's old enough to be your

- father. . .but he's a goo fella, ™



ALLé: the aoctor ana Lhu pfiestileave, Joe ﬁstcnlng Amy thh a f;f
_'puzzlod ffown,‘tv Ts he '“1 COL you ;lkeé up in Tonv s blg beé; I'm

goin® to s?eep yn her’ in case you wanL any help ”hey tell each other
" gQ?é;nighf and Joe adds,‘”ﬁeeﬁ'a Stiff ugner'lip.“rﬁvaryéhihé%s'going ﬁéj':
turn oué G}K;”' Amy hurstsvout that he thnks he ig “Godlglmighty,”_ané..
fJoe rep?zea, ‘I don T wet you " ﬁmy uavs to let 1t éq, tﬁat'she~d5és noﬁ? 
lzeel too Weélw Joe suggests cééi 1t may be Lhe vxno, and sympatncnﬂcalei%":'

adds “I’d be nervous myself if 1°é JLS been marriea, . +If I was a‘gixl,;'

"ijould;“ He says Lhaﬁ he is gOLna away in the mavamn “Bﬁt éhére‘s'

’ .

féémechiné.i just eot to asgk you.v.'.You kv Tony a11 right &01 't yoult

‘Amy 1etorLg that she mary ied h*n;H;Joe answers,zwl‘kﬁow‘thatﬂﬁgrfoﬁly;ﬁ; ..
4;31t ain e ju;t whauéi mean. LT wouldn t ilka ‘to éééqTon§{fﬁ‘tf§ubie ofaff

.unhappy or vettln“ hls feellnga ‘hurt .or anythlnczinﬁtﬁat'iiﬁé:f Any remi dé
. ihlm Lhat sbe has . not been compislnlng, and When I s;a?t.ln coﬁf&axﬁlng,_‘

'fuheve’ll be olpnty or lee thei for othcrs LO bu £t infandﬁmake remarkswa»

'Joe teils her not LQ et sm:‘e,’t and she feﬁorus, furiously, "Who's sore?

S f.I koow whaL £“m about ee?, A .I”m Ffixed, I

1

‘Jdé'says

,ii:ome’uplhere.-° looklng fov 10ve. . :or”anyﬁhinallike'thét.‘
1xHaL maybe he "wa& oniy ;eelng Tony s 51de of Lhe queSL1on,f an& ”empha~w;u
}3121ng hw 1pp ovai wzth ano»her patronlzvng pat on the ghoulder,“ “ells o
h r that she is g areaL gi r1, ¥ ?hen Amy snaps,‘“Gh» for qu“s sake,
wieave me aione, can** you?” Joe bacomas angfy in h&a tuxn and replles,
'“Su:e, z can! Goadnloht'“‘ -

‘Néitherumove%fhoWeve. 3 ' eyeats that he 1s.ﬁsleeplngtln here 8
viﬁ ca$éﬁ ;? A buf &my declares that ohe cmn “ta&e care of ;on] and the

-further,dff youvkeep yOurself»tne better,*‘ He wrabs hﬂs coat saying,
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eil, if &ou feel that way, L'll go back to my own shack.® But Amy stgys
ﬁim: "There’s something 1 got to ask you. . .You got to teii me tﬁe truth
this éime. . «You really and honestly didn't know nothing about his
uEﬁdlnG me that ‘photo of you instead of his own, did youl™ Joe declares;
"Honegt to Ged, I didn’t, . <" and Amy apologizes for her béhaviorgy”l'
wouldn't want you going away tomorrow th what a mean character I got.
"They shake hands, standing in the doorway,”™ and Amy begins to‘bry, 'ﬁhen, |
he tries to sympathize with her, she moans,(wl always was all right til;

I come up here. Now X wzsh was deadl"™ Joe takes her arm, saying, "Don't

.

talk tﬁat wa&l  Yoﬁ”re all righﬁ;'g'a“

Wﬁen sﬁe stumblies and he éatéﬁes her, “there 13 a moment of
~311ence broken on;y by Lhe dee@ breathing as ‘the ?hysxcai being of one
is communicate&‘to the phy81ca1 be;ng'cf the other. Suddenly. and irre-
sistibly he ﬁlutches her to his breast and kisses her. She struggles a
moment, then abanaons herself." When Tony calls her name from the
Abedroom, Amy breaks 1oose, sobbing hyéierically, and turns towérd the
bedroom déor.‘ Joe catehes her; Amy struggles; Tony weakly calls again.
iShe breaks fvee, Lerzlflea, and runs.out of the houue. Joe atands
Tlstenlng 2 moment, ‘then runs after her as the cuz “tain falTs,

Act TIT takes place three months later. Father McKee, at Tony's
regdest, is éi&ing Lo aoﬁyiﬂce Joe ;hét he should not leave to agi%ate
with the ﬁobbiiés. But éoe insists, "I think how I coulé_get into the
scrap. 1L oughi to have been in on thé‘dock strikebat gan Fedro, but I
‘waéﬁ’tv,-l.dongt waﬁt to mise another- big fight Ilike that,5, Any comes
in with her mazket baéket, observing, "Scraping againi® ?éther Mﬁﬁee

replies, "He been talkihg about reforming the social system, ™ and &my
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complacehtly Anéwe%s,f“well ‘you 0ot a1fine day for it." ‘The doctor
: comes in for. his Weekiy VLSlu,,watches Tony walk on“the cfutches, and“:: -
,‘p;eased 1th blmseli comments, “We11 aii I can"cay lu, it pays‘io

: knbw-how £o set a fr.aci.ure,’h Bouh ae and rathel Mcﬁee pralse Amy‘s

nursinoa. 1ony is allowec ﬁo go ouCSlde under the a?bor aft

il

month& in c@es go&dam house*? B

éztev Tony hobbles oat ¥Ollowed bj the priest and Amy, the

-,‘doctor tells Joe, 1 hear you are g01ng away H ﬁhen Joe replies,'”Yeahalf

.

'f; i m 1eal£y gOLng Lhzs tlme,” the eocto asks, “Haén Lt you betaer coke Amy ,‘=:

"TW1th you‘*‘E Joe says, E‘I éon‘“ get you,“ and the docto? eypla;ns, ?Amy

-5f‘came to- aeevme last week,. I ézdn’t tell har WhaL the tfouble was ;";ii;5¥L;;q
’pu? her ofralf ,Teny‘isn t the fathex. g .He" cou‘&ﬁ t be.? Jae adm;ts,  '
7§It wéS‘ he first n1°ht. v IL just havpened "Therejwaé,a ﬁaasén you

'}don.t know about. ;7;§f The doctol asks, “3haii:1‘iéll‘Tohy? or Anyf“

:iﬁhentJoe.repiias, “ﬁo. .f;clmme time to thnh ¥ the aoctor wa?ns,‘”Thpre ¢‘; :

ﬁOVCQnéeéiing this._ Bon“* “ry anythlnc of that éort. 1 won‘t;ﬁave it,?<'”

The doctor xeaves the Toon wﬁen Amy comes 1n Lo get a comforLe
f;and n ? aper q; ?Qnyb  Joe says that he must speak to hec for a mlnLLQ,
vﬁfénd By feglies;*”méké,iﬁ‘éhé@ﬁ&;iw WX Joﬂﬁt llke lhls bewna alona wzth
f&oulj. ,Eﬁ ﬁékesyﬁe think; . ;i Wapt to ergGL allwtnat,“' Bui Joe bLurts,~
o gé‘.lc;u re g01n to haqe a kld .‘;I‘m'aw Llly sorry“-;i.thé doc‘ﬁust tolé‘l M
iﬁé{‘: Amy drops Lhe quvit and papers, ‘moans, “e ny God““ and dro§3f9‘ﬁ

' weahly Lnto one of the chairs as. uhouﬁh her Inees‘had L&lled her.” 'Hhen

"Joe stg gests,,“There 8 wsys, you know.vf~;there"s doctor.",gg“”émy“sﬁakeg.%*"

": her head *) . dOan that. . ,it s worse. than the ather.“ Joe tells herx,

) V_“The qocmgaid for-me to take you away with me¢“,




When Amy asks “You?ﬁ. Joe promiges, "I'1l treat you right, Amy." Amy
moans, “Paor‘Tényfgq. .1 must have been crazylthat night;” Jbélééys,
e botﬁ was. . .but there's no use sayin® that now." ”Récognizing the
-inavitablé,“?émy acqﬁieﬁces; "I guess the doc's righé@ I guess.i*ll have -
to go withkﬁouc'. »Eomebody°s'got to help me. . .There ain't n@bédy but
you. LT

Joe leaves ib.paqk his things; Tony'cbmes in, éskiﬁg W&myf'wfy
you 1o céme back?™ He says that he hés Just seen Joe, who refused‘to
speak when Tony,ééked him where he was going. Amy tells Iohy that Joe'is_
going away,'and Tony complains, “Thaf boy mak'! me verra uﬁhappy.‘ I been
lovin' Joe like he was my own éoﬁ’an"he*s goin' away like dat. He's mo
good." Amy. says that Joe is ﬁhd'ﬁorse'than other people I cculd'ﬁenfion?j
Tony éays that he loves Joe,‘éut Yhe don' love me." Amy eﬁclaims, HT
love you, Tony! 1 19&@ youl ™ anleony replies, “Izknsw, dmy. " ‘Theﬁ,
ﬁerving herself, she says, “éomething”s happened: . «I'm goiné télteli you
just exactly what it is, Toﬁy; because I ain’t going to have‘yau'thinkiﬁg:
afterwards that T wasn't grateful or that I ain't happy héra, . -And i
don't want you biaming Joe no mcré“n‘whai &ou blame me. ,‘ui'm.gaing to
have a baby, Tony. . .and it's, . «God help me!. . .it's Jgé’s baby. ¥

Tony faises his cxutéh, ¢rying out angrily, then falteriné;-says

hopefully, *"Amy, you fool with me? Eh?* but Amy answers, "No, I'm not

h

ooling." Tony pursues her as she backs away, crying, "You been Joe's
woman!. . .You been lovin' Joe!™ Amy declares, "No. . .I ainft. . .I
never loved Joe. . .I wds crazy. . .only that ome night. . ." Tony asks

scornfully, "W'at night?®™ and Amy answers, "The first night I come here

. + .I ain't even spoke to Joe alone since that night.™
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Tony rails, ”You“iyin’?.», ;You-beén Joe's woman. . .You goin“ away with

mgt

{Joe?é} Amy éékshT“M& God what else can.i do? and‘furlousiy he forcesv‘
her back 1nLo the cornef Where the ohOtOUH is hanglng, splut;evlng all ﬁhe
x'ftim‘ w1th slubberln halfﬂinteiilg¢ble lage.? JAS he loaés the gun, Tony
_iaves, ”1 don9 1et you go,‘ L ,Jy God I ‘m ﬁoln‘ k111 hlm.gn“ &eep you
:here for see me klll hLm’" A A |
g uha is pleadlnb, “Dcn t do anythlng 11ke Lhat, naw, Tony‘“ when B
Joe comns inLo the room, sees iony fiourlsnlnw the aun, uvés a cﬁy,
prznga ﬁpén Tony and ernches Lhe gun away “Ehe struggie upsets Tpny‘sr
‘balance ané he topples headlono o§f hlS CTLLéheSq; Whéﬁ‘%m§ screamé;gﬁiv‘ '
{“Gh hls 1e0”" Toe zeaches over to- help Tony, bUL “Tony f1ghts hlm, tﬁyﬁngvpr
to choxe hlm;“.‘T§nybls moanlng as Joe urges Amy,,”Get your thlnos.,, .
vWe can send the Fadre up to Lcok aLter hlm,*‘ ﬁhen~ﬁmyfgoes into ?th xJ,f
‘bedroom, once moré wony sprmngs madlylat Joe s throato“ :Jée'breaksléwé§;’
‘tries'to aﬂve Tony a glass of wine, but Tony pushes it away 'Whén.Amyl

_comes back into. the room, wear 1ng her hat and carrylng her coat and SULt”

Eﬁcase, Tony aObS, “Yau gomn” bé 11v1n W1th Joe?" anﬁ Amy mxserably decla&ea,;‘ﬂ**

uh;@No, T aln it volng to 11ve Wlth Joe.“ Wheﬁ Lcny asks ‘who 1s going to 100&

‘_ aLLer hes, Joe cepl1@s that he 1s.v Tony protests ”No;¢ ,.,Joe is no good
:fog lookln afte” womans an“ baby*” . .?1etLy qulck Joe is leav1n you:?jJ
"“desert, and den W aL is GOLn' hapnen. .'.Eem'no good“ My émy havin® baby
~in da'““reetw‘q I don t let you go.~ You'stayin‘ here With Tony? Amy
isays,vﬂﬁon t talk that way; ¢pny. It ain! t no good . and Joe tells he
“;”ﬁéme‘on‘“' | B | L |
" pat Tgﬁy ¢§ntiﬁueé, E‘zﬂamy, I 5et exci;% just‘ﬁbw. { 5zx§uée? if 

think verra good once more. You ain' g01n with Joe... .Joe ig wantin®
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Tto”govwith-ﬁbbbliéé, eh?.°f',Ali!right.la'.Looka Amy. . Jémy is wantin® -

lstay here nlce an .safe in aees flne house w1Lh Tony. Ls ﬁ0t~true‘ eh? 1
:L;mure is true,' Look idny, ﬂ;o mvé, ;n‘ ask hlm W aL he want? 3on‘ he |
k:‘want‘babY?”t ﬂhan:Amy‘as s;.“But not thls aaby, Tony?“ he feplles,,”qe
téllin’ e%éabody-hé“s @ony s baoy,‘ Gen evrabodj say Tony %$ 80’ godaam
' youna an® atnong he -] break both hls img and havmng baby Jugh da aane*“-j‘

émy Wants to qtay, bUL ahe ¢sn 't sure. that she should* ,“zt

. wouldn® t'work, Iony.,;r,You wouldngt mean it afuelward . % But he .

\
0
ol BN

ﬁfééntinﬁesf%ith hié“aﬁgeaISf ot ; dod for mé haviny-ali_éis mbhayrw‘ét}“"‘
Eigot?.\i got ﬁonody feL gzve m] hoLse an' my money w'en I d?e."Eégifbfi'
 uat I want dlS baby, Anyan Joe don want hlm,xt . Amy PplLes, *BuL,
quany. Thlnk of What I ﬂane*“ Tony says, “Vhat you done. was' mzstake xn

da head not. in da hea?t ; . ahen Amy is sure that he wants her to-

_stay,4“”he Walks slowly over to him. . throws hex arms a;ouna hlS neck

:-and px_sues hio head aoalngt hex bresst ‘_Theﬁ she turns_ﬁo Joe‘an&.says,J'*f“?f

“1 guess you’better.be‘going,“ Joe picks.uﬁ his knapsack and replies,

wT gueSs yéufre richt;“ ,He puts on his cap, and with a broad grin, states, .

“uf:”I Oue3a thece ain't- none of u qot:any'kick-qomin?,“at thét;ﬂ' As he

Teavesa Amy aorees, ”No, and Tony igk:_lizt‘ches hes even closer as the

guttain.fallsu“f‘



Loesser ~ The Most Happy Fella

Mu31cal ?1ayg, many- of them based on noveis or other plays, ‘have
had a great vogue ‘since the 1920 S, .Qne-aamous team of collaborators,
_Qscar %ammerstein and‘Richard Roddérs, has made a-number of successful

musical adaptatlons, such as 0k1ahoma° (ﬁrom Lynn hlggs s Green Grow the

'41lacs), South ?a01flc (from James A, Mlchener s Tales of Lhe South Pac1¥1c),

and The Klng and I (from Maraa&et gandon s novel Anna and the King of

lﬁlam}. My Fair ;**2 Whlch may break the record of leahoma. as the pia&
Wlth the 1ongest run on Broadway, was made into a muswcal from Shaw' s
Pyema 1lon by another tean of collanoxators, Alan Ja] Lernef and Frederlc&
Lpewe, Frank Loesser, ‘who already had made a name for himself as a pop-
ular song writer, COWPOS@d‘Lhe music and lyrics for two musxcal,plays--

‘Where's Charley? in 1948 and Guys and Dolls in 1950-~before writing The
| 5

Most Héﬁpy ?ellé, based on Sidney Howérd‘s They Knew What Thevy Wanted.

Host of Lhe actlon “of The Most Happy Fella is in the Napa Valley,

' 1however, the flrSL scene takes place 1n a restaurant in San’ ”ran01sco in
’v’January of 1927.' The restaurant has Justvclosed; Cleo, a tired waitress,
sings;.“abh%;wy'geet,“ and in the backgrouﬁdv;he cashiei is'héard speaking‘
, ﬁ; ”ﬂﬁmﬁé¥'27§“. A'slé§ iﬁ ﬁéard, ané the'indignant cashier‘sayé,v”Yéﬁ |
'knoﬁ there's‘a-lot of waitresseé juét begging to date up a guy in ﬁy
_vpdéition; ‘The g1r1 retorts, “A.ouy in your 9051t10n is Just begglng for ’

" someth. .f‘” but Cleo remlnds her, ”Uh uh' _The room rentf“ Number 27“

. 4 Axthur Hobson Qulnﬂ, Representatlve Amerlcan ?1ays (New Yor&, )
o 1953), pp. 1195- 1197 ' Lo

Booklet accompanylng The Most Happy Fnlla, Columbwa Masterworks
.Recordlng No., 03L-240.
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.confldea to bleo, ”I don't care 1f he Llres mewv I*m not Eoino3oﬁt*wiﬁhsf

' that sl;my s&ob w and “160 31ngs ag eement ‘1 know h0w xt LS« ,?}When~-rj*

4you re 3ust 27 in hlS book getnzng took out is much motre 11ke gééﬁiﬁgr;'

took,‘ 'l | |
Cleo s ;rlend shows her a Lle pln & cu;comer 1czt‘a3 a twy tﬁén 132

_éis cov eglné :) mash note“ on the menu, she reaas, “‘My deag Rosabelia. ;~:}§:

‘_flco askg;‘“ROaabeiia?“ ané z'.2?‘” iaughs, ”I guess th&t*g me. gI call

' you Rosabeila because I don’ £ know your name and I m too SC@IG& to ask

youf“* S?eo exclalms, “Tha '$'what ?his jbint has always’ﬁeededf.ﬁ

‘DaahLuT customecf? “Rosabelia”'cantinﬁéS‘reading; L cannot 1ea%e;you3 .

money on the table’ You look too nlce,A And so I Leave you my genuine

amethyst tie plﬂa .f.“!'ﬁléb}wbhéers,”ifAit s real,“ and,Rﬁsabella, in a

di flevent tone, repiles, “Fleo it dcesn“t matter if»theiStone is real.

QTh’s is seal ;‘shouAdn t. have made zun of 1t.. ;iﬁfgrélﬁééihloﬁé iéffér;¥f: :v-
isten to whaL he SajS:‘ 'L don't know . noth1n0 aﬁout you—wvhele ycu evef:{:

&;go:*whatayou‘eveffdone;'f';m:don’f wanL co knew, I don t got to know,};,;; ;*fm”

i What.l qee is kinda young lﬂéy“ .‘.I vaﬁt & s} 0ét marr1eé e -

ﬁleo 1ooks at the not e wlth 1nuerest and coannues reaa*ng 1t‘,

*‘I 11ve on.my grape ranch Wth my szster, &4? B‘ 11 Haya Valley ' Qh;¥

i,;oroet to tell you. Hy name is Antonlo Espos1to,ff %osabeila 1epeats,.-»

“f“Espbsiﬁo. ‘~ ’Jlease send me a yochard Just to > 52y ”hello“ and you makc ;?-VV'
‘me vely Happy. Yours truly,,iony. , iony Lnat 3 a nice name.“ The 7';1 .

'C&Shiél ba?ks, “All flght you Lost01°es. This is no Eaéies‘ qiﬁb
.Ibgking_up A chorue of “goodnights“ come f%om.the othef walt?eQSes.u

Rosabella“sings,‘mugingiy,‘?Maybe’hgﬁs kinéa_crazy‘ { athlﬁ young

© fellow, . .but I'm’going to send himuaﬁposﬁcard~éaying *gThank yoaj yoursﬂ,
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sincewéiy,“ioéabellau”ﬁ' Cleo warns, “ﬂé could be some kinda Rasputin, or
a emall town Jack the ﬁipper¢ . .To start with, he's a lunatic of a tipper!®
But.as‘they,leave? ﬁOsabeila singé, “Somebody, somewhere, wants,mé-and
needs me. . .and that's very wonderful to know,
The second scene of Act I is 2 main street in Nepa, California,
in Apri% of the same.year. The éostman is‘deiivering the mail:

“Fapnsworth., . .Your uncle’s all right. . .Johnson?. . .You better pay

-

he gas and light!., . .Esposito?®™ A chorus of neighbors sings, "That's

singi,”I“m the ﬁost héppy fella in the whole Napa Valley., . .&oQka my
Rosaﬁéiiaf ﬁhe.was~a senda me her pﬁotogr&ph and sheiwés aska me for
mine!" The neighbors sing, "That'sa fine; thatfsa fine. . ."™ Tony

B annouﬁceé, "She's gonna marrﬁnme?“

Hisﬁsister Marie comes upén fhe scene, telling him, "Gome on, Tony;
‘1etfs goAhome.‘ You need your nap,® but Tony replies, "I'm gétt& wait for
Max, He's at tﬁe @hoto'shpp ageéting my.snayashoot,“ :ﬁarie advises,
"Tony, don”f be in a hurry about that pretty little éhippy in Frisco.¥
fény declares, "She'sa no:chipf” When Marie asks, “What do you>know ébout’»
her?”ATony singé; "I don't knowlnothing about hex. ; .I don't want to know
. . .I want to get’ﬁarriedoﬂ Marie veminds him of Ehéir mother ‘s dying
'chargé to her; “'Marie, také care of Tomy,™™ AHe repeats, "I wénna get
married,f and"sﬁe'scoffs, YAt youy agé?, . ;YOu gbtta realiée you ain”t‘
young an&mbxe. o oand you'éinvt‘goodloékin“g and you ain't smart. You
want to send her a picture of you? - Mama wouldn't want you to do”nothing
foolisha>f..” 3he 1eaves'him, and he broods,_“Ah, Rosabella;-what“a_the

uge??



Herman, CLem, Jake, andiAx,‘workers from Tcny ﬂ'grapb ranch
congrauulate him and complxmeﬁt Rosabella 5 p&CLLre; Ehey sing - “SLandlngl

’Qn the Coxner, watchzng All the Gl;lS Co By,” but thexﬁ audlble daydxeam:;77

o about gkrls is 1nter upteé.when Lhe SherlfL comes along and Lells them

.to_“break it up,f51

a’&Joe'CQmeS'by.anﬂ,coﬁménts that‘Tony“dbesn*t ook 50 good;*4whéﬁ e

vTony agrees, *Ya, thaL“sa rlght, I don t 1ook 80 good * Joe says,v}ﬁeli'

‘7AI don t WanL Lo add to your trouble,.boss, but I cuess I 11 be auittln

the ob soon.“ Jhen'Tony asks,'“ﬁheﬁ you Wanna ao, .me‘M Joe replles,.

e

‘ “Mavbe Lwo Weeks, maybe a montn. 'éﬁ, you re not sore, are you? You_can"
'geL a new foreman.f Me, I‘m getpln"?estless.q; JIE 1t wasn e you was auch
a great guy to- me, i wouldn & hava stuck thh you thls zon but now. ;‘;{f

“-fi ki da feel it in the Wlnd when T drop 1nLo my bunk o

iony,<dett1n& an 1dea, Deglns to slng, "Soon you goﬁné.leéVé'mﬁ;pﬁ
‘@HlJoe. . f“ Joe haughs,‘”What s got 1nto you, boss”f Aln‘* that Klnda  ‘
'Msenfimengai talk““ But Tony says,."l wanta, af.pluch of da best damﬁ
‘oreman ever come awork fox né,? and Joe, SLil? laughln ;replieé, “ﬁﬁy%_T
; *cure, Tsny, I don t mind “ ol SRRy | 3
F 2 takes Joe g p:.cture3 Tony than&s Joe for. it, and téils'him,‘
.'?Anytlme you wanna qultta the Job 1& s alx rléht wmth ne.v:l“maqndugoﬁﬁa;

get mad.; L Joe feplles, ”We;i thanks, boss., That s n1ce of you. 1L

see jou Lp at tne Tanch b The scene endg wmth Tony szngln ’VMama

: V’Mana, I know 1t sa wrong;“what I ma de. .‘;3 gotta epd Joe s pltch V;:ﬁ

’ﬁhe thlnk maybe i‘m a young man WTLh ) handsone Ilnéa'face,vu .1 don't wanna

<

tbhow her what sa txue.‘ :

'J»%cene»3~ox ﬁCtgl takés place in Tony's barn a few weeks later.
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ﬁony is_ha%iﬁ: ”a‘vreat blg Itailan opozallalo” ln honor of the blee.',éyQ
. véﬁiid askéchiﬁ, “when.s Rosanella coming?#‘&nd hevregiies, ﬁh why~sh§§$épi_

‘ceﬁinw % hu away, tonlght on tha elght G ciock tra;n.ﬁ Soméoné.ésks," i
i“Ton/, what are you downg!”'ané he replles,"l was & Just look at” tbe .

vbamblnl, the nelghb0£s klcdles, you know, and I was-a thlnklng. That“s
,:What'l Wantf - .plqnty bambini‘round my plaee;'wi;h a face‘lgke my»w1¢e Sl

He flnas Joe in Lhe Efont yare; and panlc- rickeﬁ, demands,

3hai‘sa matcor you a&n 't go yet?“"foe reyllesa “E can e travel on an
"empty be?ly, so L. thought 1 d. wai; fo1 the big feeé.’;kei m gonna stay'
‘:.Tor Lonlghuk I Wanna dance w1th the bflde. 8ay aln you klnca late to"
'ffpick her’ug at‘the stati&n?, %‘ﬂ about nght o clock flght nov,”"Tony iéf“
‘ﬂazeo by *h 8 vepl -but mﬁttering{ ”“h .;,yean, you.gonna;stay;“‘ﬁe
,E133V@§ fothhe«statleﬁ,}“v | .
As the ouestu slna annxeélatlvaly,‘“époéélizi;fav;iylﬂliké a-
great blo Itallan sposallz of the postman and a 01:1 arrzve. Joe exc?é:msgi
;?Héy;‘itﬁsiﬂoﬁabellafv Weicomeg” Rosabeiia answers, “Z thouth somebody”d
?ée at: Lhe train to: meet me.ﬁx The postman eyplalns, ;vnglng,yfi seen her
at Lhe statzon, §0 I hauleé her Lree, Wlth the compllment of moute 11 Q.g.D.

vHere ah@ 13, Ln faxr condlflon, wmtn a sixehtly éamaced prlde,w';pec1al

.ﬁellvery-~one brlde,“ Joe says,*”l m sorry no one go; down cnefe in lee 3

: H3The Etalﬁan ”ranch hands,” Gulsepp Fasqua¢ and cc1o si ne “Benevenuta,“”[f,f

)

and Joa translafes pcr dn5'for”uosabella* “That meaao Welcome. s .dea$ g;gf%~7"

Ai't'le‘cirl commenf-‘ss “Gee, yéugre

: b?.

'. b“"de. . .pretty brlde.4,‘t“_
f bcautlful aln L she, Guspy? PR Ie F comlng to your Weddxng tomorrow. i

mosabella,tu ns Lo Joe and sings, “Buch ;rlendly faces all arouna




ﬁeﬁ”. .I*m aorry I g@t °§re, gvuYou sée, I’ §e never bueﬁ a mail orcer bclée
béfore. Buc pow T 'm haﬁay I m who I ‘ham and ”‘m hapy; you’are whc you are S
y ;;;Ggshg havgn?t'yQUngt Scmething‘to-say?,ig:,?eli me, aren tgyog_glaﬁ,
L meéﬁ; oiad‘i‘m:ﬁére;';A,glad L ‘came. . .to sbaze yduv name. g .Z:_f 
fftbougnc I“ﬁ be aettlan‘LOs a glace to nano my haL, for three soua“e‘meglagh
‘a day, pome oood rresh 311, and that was thate But‘thls is much nzces ané,i!%f
'aweetev and warme ;‘?aren t you glad « X mean.giaa I m he?e.-d ;besidé'
Ryoﬁs,Tbny:idear@W« Jéé aﬁsweré, “monjg AI“m not TonV* T’n Joe, ¥ 5gosa5¢iial'

’ exc1aLms,.“You re not Tony“” he?conflrms, ”I'm'ioa;“ N | |

- mosabella hanas hlm.a plctuxe, saylng, eff$eiaski§ou-36me£hiﬁc.4

' If‘ihis iénFt_you, who~is'it?§q.303 ansWers, “ﬂejl Sitls me, ilitighﬁ.;f.;~fQ; “
i wuess he must have sent you my‘picture 1nstead of 'his, ;_oﬁhy Lhat LOXY‘
.éLanapaQQ Rosaoella exclaims ige's an old ma, isn® t he*” Joe replles,ﬁ

“ﬁhy Tony”“ a wondelful Fella, couldn £ you tell from hls xetuers7“fgg
'RosabeITa asks, emphaal4ing every word‘ ”ﬁhaﬁAe do = You - knoﬁv; abgﬁ? ?i?r
'ﬁig‘w 3etter 3 _ Joe admﬁts, “Well I helped him w1ch a L@W of “eﬁ;‘V‘

byellxn you know~~h1m belqg a xorelgne i ‘Rosabella asks,v“Theﬁ. R

: then, you read my letiels?“‘ Joe ha;f Leluctantiy admlcs,J*SQﬁé} . e
osabella s VOlCe rlgas hystermcaliy “E‘m geftin"outa'hexef“ ige[fepeatégjf,»»
”Oh Tony s a flne fella. jﬁétﬂyou wa1t'11 you see,<“ but she 01168, ”E@m. .
not wa¢t1n to see..f, z m nat gonna auay he e and’oa made a lool ox;?»
'f Joe says, “%@ll ‘I m‘soxry you WasLed all that tlme dxeamlng about me,“tﬁL:
nanc Rosabeila reLorts;i“Be sure ‘and teli all youv rrlenes. .
. ’l Befo1e She can leave, people comé up tc mécL‘Lhe brlae, and whlle‘;b‘°'

v Lhey are gathgled arOﬁn& ber, someone screams, nosabella asks,lpﬁhat S:

thatvﬁ"ané is Loid that TOny has been Lound y;ng in a é;uch, hls t*uck

Tl " [



,.;‘5§;;'7
btu nod over three mee ‘The.vuesta m111 arOLnd Tony, and hcsabella slncs'::
to haraela, “No home,‘no Jeb not even‘mad money. Juat an‘old man, an o!d
4mén.. ﬁtop}e w&ll be lanﬁhxn’ _1t & so funnj, . ,iaughxn -at me.. ¢ ;15: ?
Specwai?y hlm vhatevev ﬂlS name 1a,:ri;fv aosébeil& asks LWO men who are 'f
1leaving, ould you ‘two xe?las 01ve me- a 11ft LO the statlon?“ but they
A‘Yigﬁiy;‘ﬁgérry l&dy, we're dr3v1n¢ the other waj, V |
Tony sees Rosabella ana yleads, “Bon** you gévaway HPCome ﬁe;e,

-RosabeEZa,-v Jee says,,”Hey, Doc, make he: stay,? ana Lhe doc;or asks, _;

£

- wnlease, ma m, - won t you do what he skin‘z ?1ease?“ Tony asis, “Hey, PR

‘-73§¢; you g“ve me nee;ie fulla medlclne, 6-,How soon 1 ma’ vonna slee =~~.‘;;~~%v

When the aoctor says, “‘Bout ten mlﬂLues,” Tony raplles,_“That s 0. K.‘

®

We got tlme  , he wadclnw nghL now,? h&s sxstg ﬂarze pcOLests, “He

R

Ccan'ty he s hur 'Fob badf 5A1n t he, 3oc% : The dOCLQr agrees,“?len y ba& e v77”“

-,,but,ad&s, "Maybe we Sughta do’ what hefwants. How ?bOUL st Badre?“ Tdﬁy”jfff.‘”

insiétsg'“? ght nqw, tgnightf‘.i'ma no wanna Wait for toﬁbrraw; m&yba’s
~ gonna be no comorrow '
Joe ‘sug gests,"“ou*d be Rosabella Wants imevto”ﬁhink'ithvér;,"

: what Ao you say, Rosaoella”“ '“Dsabeila tosses her he aé'iand‘answers; N

ﬁpythlng ;owy Waan.'; .anytlme‘“' Tony smlles,bﬁThat'Sa ﬂy Boaaneiia‘“
- fThe,detdr sayS‘ff?adrv, thla man can t be moved £6 the chuxch 1et s have ,

 >a qumck aeremony in tha house. 7 lhe paarc agrees, i cail the

chaﬁéelierv,ff'ﬁa_ie stlll protasts, but Tony te?ls he Lo “shut u@." 1he i o

l':ébéio* sends Lhe guasts nome, Tony and nosabeila g0 1nto Lhu house vxih Lhe»;f:”

IVpad1e ana the docLog. :aouﬁds oi Lh@ wpadlng dezt into- Lhe yard, SOmecne
'f'comments,’nveil Joey, 100ko ilaa you'?i have to stick ax ound now Lo run

' .tha;ranchsilll Lony-gets'on~nxg~feet\again" The boss has treaped you pretty
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good, Joey;” Joe gloomily replies, "Yeszh, I know.™
Eveéyone except‘Joe dri££s o££ the Stage; Roéabelia comes out on
the porch and into the yérd, cryiﬁg, Joe goes over to her and tenderly
sings, "Don't cry. . ,dongt,axy, ‘Come on back in the.hoﬁse'and.don*t éry,
. ; .Yeé; I know how you feel; it's tﬁat wild runaway ﬁeeliqg in your heait

when you've had the wrong dream and you walewith a start. . .Yes, I know

how you feel. . .™ 3he snaps, tearfully, "Yes, you know how I feel!

o3

HYell, don't you wérrY? T went through with it, didn't I? I said I'd

ﬁarry him,* He replies, éouchingvher sympathetically, ”Aﬁd you'll never be
SOLTY, ﬁﬁe deméndsg “Za&evyour hands offa me,™ and he says, "You know I
had ﬁoéhingvto do,withdfﬁat phétogtaph,” She aﬁswers, "o, bgﬁ yoﬁ”re
laughing about it."™ He protests, "No, Rid, nof"  She iﬁsiatsa ”inéiée
you're 1aughin‘ hcﬁ I got myeelf_siuck with him., . ." Joe &eclé£es;

®Tony sure is a fine'feila. . ,with the strength of a giant. . .and the
smile of é baby,“ butrggsabelia Sst; "Hels an old man, an old man. T don't ?
want him }eanin“iallﬁgﬁgx @gcAw_.I don't want him bfeathinﬁ ail'éver me o

'3

« vt Jée sings again;ﬁnbn‘t crén .+ and the cirﬁain goes‘déwn és‘he
puts his arms avound her.

Act II, Eééne l,'oéens in the vineyards in May. The workers are
singing "Fresno Beauties,“ and against this backg;odné, Joe and Rosabella,
meeting and passiﬁgbeach ﬁther by, sing ¥Cold and Dead”: “Ihere she is,
e%éry day for a week now. . .Here he eoméé, every dgy éinée a week ago. . .-
It"s‘colé, cold and dead aﬁd buried and'gone*za .and noﬁ every day the best
‘we can. do iS~noé Yoood mé?ninv.‘“ o

Rbsabella goeg up to Tony ané the doctor just as Tony is excitedly

complaining, "He say I gotta set in this wheel chair twelve weeks. . .Hey,



dottore, go éhq hurry up; give me the medicine; give me the p lis. . . ®
Thé doctor's musical adﬁige ist If you got to take something, take a
Prescriétionrthat’s’oid as the hills, . .Take loveAagé kindness from the
nurée, the good looking nurse. . .She's sood for Whét alls you wﬁen you're
ready to ho}iéﬁ and curse!™

The ﬁoator Ieaves,‘and Tony asks Rosabella,"You mad at me? I send
yqu;%rong fell&“s yitﬁh{ IE I oent you my pltch, yoa no come here, no?
I'm sorry about the p;tch?“ $he correcis him, "Plc ~ ture.”‘ He repeats;
‘Ticf~iture,'““han honexuily says, "We friends ﬁbw, We staft all over
égain.‘ i meet yOU'fOI the first time. ”alio,“ ghevgives him a ﬁU$ical
étique rte le sson; "fell--when you meet sémebody'for the fivst time, there
are specilal ihings'you are suppésed to say. . .Happy to make your ac-
quaintance, . ,Tﬁank you-SO'much, I féel Fine. . ;“
The 1esson is interrupted by the arrival 0f>61eo, At Résabella“a

surprise 4 greeting, Tony explains, "I send for her. I give her job pasting

—

abels on m& saye box tes. . .you goé‘old friend to keép you company.’

Tony's sister Marie takes Cleo into the ﬁouse, cbnfiéés, "You're her;friené,
and he's my bzétheryi You underétand; we can taik Lo one énothez, . <Hhen -
ag i 1's too young for & men. . .when they get married, little by little
from tﬁe’differemce in thelr ages comes the trouble, a,million gin&s of

o

trouble, . " In the background Cleo sings, "I understéndg” and YI don't
like this <i::2.1rt:1e.,fﬁ

Hcrman and Uleo meet and are 1ﬁm& ately attracted to eéchAother:
"Mister, vou got a way of saying mvenxn’, Ma'm,' that puts me in a )
fr iendly ntaze of mind. CLLn “ﬁister, you got a way. of saying ‘friendly

state’ that gives me the 1mpre351on you're my kindl™
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They dquQVe? that both of *hem are from Dallas and musicaliy confees that
“when you're from Big D, Lhe rest of Texa & looks a mess,

Scene 2 is a musical interval, "How Beautiful the Days,® to show
the ?éssin& of. ﬂaj, the incr reasing affectlon of Tony and Aosabella for
each-other, an& the restleasnesa of Joe.

3cene 3 tzkes place *n the vineyards E the time is June. The Workers,v
&énCe in the background as Marie sings, “Young people gotta danée; dance,
dancev-ﬂvqﬁhy should they bother with yoﬁ and me?™ Although Tony hopefully
remarks, “The doc was told me only three more weeks in the chaiz, " he
beCOmég mébdy when Marie feminds him, ""0ld people gotta keep in miﬁd, P
that young 9eop1e‘gotta dance, dance, éance. Old people gotta get left
beﬁind; 5 Rosabellé takes a‘brief interval from hex &ancing to sing,
aﬁfectioﬁately, ‘Hhe“a"s.that-smiie, ; ,where*s that happy face that I
depend on so? Gﬁ,'didn*t you know you mske me feel warm all over. . .gone
are all the clouds that swarm all over. Please aiﬁays let me keep feelin’
the way I do; so warm all over with a tender>love for youfﬁ Some of the
dancers come over and whirl hnr away, and Tony rpflectﬁ ”3eé; Mama? I
guessa Marje s avight. . .Young peOple gotta cance, » »01d people getté
sit and watch. . vYoung»peop}uebgot’ca live, . .Dld people gotta sit there--
and die. ™ o

Scene 4 takes place in the barn. Herman gives ?asquaie his last
cigarette,‘oﬁeys the command to,“lightzit for me, i “nd oooduﬂatu&edly
replies, hy, sura," ro ﬁhe command tol“sweep upo‘ ‘ﬁhen ﬂleb indignantly
demands, “Herman, What C Lhe matter with you? Eon ¢ you ever get mad at
anxbodz?“ he-sings, ¥y like everybody that I ever met. . ,aﬁd extra specia~“y,‘

I like you. . .


















































































































































































































