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The h is to r ic a l  trag ed y  o f Becket by A lfred  Tennyson was w r itte n  

during the years 1876 to  1879» P u b lica tio n  was d eferred  u n t i l  December 

1884.  . In  1691;  th e " .eminent p ro d u cer-ae to r Henry In rin g  asked Tennyson1 s 

perm ission to  p re sen t the p la y , in  an abridged v e rs io n , a t  the Lyceum, 

The perm ission g ran ted . Hr. Irv in g  him self s e t  about th e  ta s k  o f a d ju s t­

ing  the len g th  o f the  p lay  to  the ex igencies o f  th e  modem stag e . The . 

a l te r a t io n s  which he made in  the b as ic  m anuscript o f th e  p la y , and t h e i r  

e f f e c t  f o r  good o r  i l l  upon Becket i s  the  su b jec t o f our in q u iry . Un- 

fp rtu n a te ly , n e i th e r  th e  Cambridge. B ibliography o f E ng lish  l i t e r a tu r e  

n o r any o f the  sp e c ia liz e d  V ic to rian  b ib lio g rap h ies  a v a ila b le  provided 

any references to  c r i t i c a l  commentary on Becket; t h i s  d iscu ss io n  has, 

th e re fo re , been conducted w ithout th e  customary q u a n tity  o f  documentary 

support. . . : y . V  '

A ll c i ta t io n s  o f a c t s , ' scenes, and l in e s  fo llo w . those of th e  

Cambridge E d itio n  o f The P o e tic  and Dramatic Works o f A lfred  lo rd  

Tennyson; th e  te x t  o f the arrangement f o r  th e  stage by Henry, Irv ing  used 

in  t h i s : an a ly s is  i s .  included  in  the  appendix o f th e  E v ersley  E d ition  o f

The Works o f A lfred  Lord Tennyson (Hew Yorks The- MacHtllan Company, .

1908) .  ' ' ' ’ , :

Perhaps th e  f i r s t  chahge e f fe c te d  by Irv ing  which should be

2." ' " "  : - ■ ■ ' , . ; ■■■ ■ . '■ , 
S i The V ic to rian  P o e ts ; A Guide to  Research, P a u li  F ranklin

Baum mentions on ly  two i te m s :th a t  are' concerned w ith Tennyson' s p la y s .
One i s 'a n  a r t i c l e  by J . . 0. Eidson: “The. Reception o f  Tennyson' s  Plays in
Am erica.rs The o th e r  i s  a  book. The Dramas o f A lfred Lord Tennyson by
C ornelia  G. H. Jap ik se , which P ro fesso r Baum c a l ls  "the work of an
amateur, w ithout te c h n ic a l  o r  c r i t i c a l  m e r it ."
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mentioned i s  the  o v e ra ll  re  arrangement o f  a c t and scene d iv is io n s . In  

th e  o rig in a l?  th e re  a r e : Prologue? Act I  (fou r scen es). Act I I  (two

scenes}? Act H I  (th ree  ;scenes)?. Act IV (two scenes)? and Act 7 (th ree  

scenes); in  I rv in g 's  v e rs io n : Prologue (two scenes)? Act I  (fo u r

scen es)? Act I I  (one scene)?; Act I I I  (two scenes)? Act I f  ( th ree  scenes). 

Thus,the  f i f te e n  scenes o f Tennyson's o r ig in a l  m anuscript .were; pared to  

twelve? a n d .the o r ig in a l ,f iv e  a c ts  reduced to  fou r. In  o rd e r to  ac­

complish, t h i s  abridgefflsht? I rv in g  amalgamated sev e ra l scenes o f :th e  • 

o rig in a l?  and: d e le ted  one scene- e n t i r e ly ,

P rslS fiK  - . . : ; ■

Irv in g  d iv ided  th e  Prologue o f the  o r ig in a l  in to  two separate  

scenes so th a t  an in v e rs io n  of th e  two in c id e n ts  Included th e re in  might 

be accomplished. This curious inversion? coming as i t  does a t  the  v ery  

. beginning , o f  the play? can; w e ll p rovide ms w ith  a s ta r t in g  p o in t to  our 

d e ta ile d  in v e s tig a tio n . In  the o r ig in a l  Backet, the opening scene d is ­

covers Becket and King Henry I I  a t  chess. The f i r s t  words o f  Henry d is ­

c lose th a t  the Archbishop Theobald i s  dying? and the  re ad e r  i s  l e f t  to  

make th e  necessary  assumptions about th e  fu tu re  o f Becket in  regard to  

th e  arch b ish o p ric , • The game o f  chess th en  becomes a  s u b tle  m etaphorical 

foreshadowing o f  the S t r i f e  ahead? fo r  Becket and Henry as th ey  p lay  are  

made to  behave in  the  very  manner w hich. i s  to  prove f a t a l  to  Henry' s 

peace o f mind and Becket1 s very  ex istences the King i s  voluble? proud?

. s l ig h t ly  b o astfu l?  and l i t t l e  • in te re s te d  in  the  game u n t i l  i t  appears 

th a t  he i s  beaten? whereupon? in  a  f i t  o f temper he ov ertu rn s  the board; 

the  Chancellor i s  serious-m inded and c lo se -lip p ed  during th e  game?



, obviously involved - in  . i t  thoroughly^. even to  the  p o in t o f n o t heeding 

th e  King1 s remarks, and takes every  op p o rtu n ity  to  p re ss  th e  unw illing  

' Henry to  move. -Thus, i f  we are a t te n t iv e  to  t h i s  opening scene, we may 

see in  vague ou tline: th e  corning d i f f i c u l t i e s ;  the  bishop, a s e l f -  

contained and tenacious ze a lo t, i s  to  checkmate h is  f r ie n d , the sanguine 

and unsuspecting King; bu t th i s  King i s  to  overtu rn  th e  b ish o p 's  winning 

game, destroy ing  th e  evidence, i f  h o t t h e  f a c t ,  o f th e  v ic to ry . Henry 

p leads d is t r a c t io n  as his- reason fo r  the  lo s s ; Becket suggests Bosamund 

as a: l ik e ly  d is t r a c t io n ,  and our a t te n t io n  i s  thereby  'quickly s h if te d  to  

the su b -p lo t, the love element in  the  p lay . .¥e le a rn  th a t  E leanor o f 

V A quitaine, the  Queen o f  England, i s  n o t the tru e  love o f Henry; he loves 

ra th e r  Bosamund de C lif fo rd , whom he has m arried m organatically , 

itesamund i s  to  be secluded in  a bower in  England, and Becket, as Henry1 s 

b e s t f r ie n d , sh a ll;  be her p ro te d to r , c h ie f ly  from th e  jea lo u s  wrath o f  

E leanor. A fte r  a  b r ie f  re tu rn  to  th e  main problem—the appointment o f 

Becket to  the A rchbishopric—the pow erful bu t f l ip p a n t  f ig u re  o f E leanor 

h e r s e lf  en te rs  to  re in fo rce  the statem ent o f th e  su b -p lo t1s en tangle­

ments. In  220 l in e s ,  then, Tennyson has accomplished a eomplete s ta te ­

ment o f ■th e  d i f f i c u l t i e s  which are  to  form  the substande o f  h is  p lay; he 

has done i t  d ra m a tic a lly , while n o t s tra in in g  to  a r t i f i c i a l i t y .  The 

scene stands f i r s t  so lo g ic a l ly ,  th a t  we are  a t  g re a t p a in s  to  d iscover 

: I r i  I rv in g 1 s reasons fo r  p lacing  i t :  second. P o ss ib ly  he f e l t  th a t  a game 

of chess allowed f o r  bu t l i t t l e , movement on the  s tag e , and Would thereby  

f a i l  to  g e t the a tte n t io n  o f th e  audience; bu t what the  opening lacks in  

a c tio n  i t  more than  compensates f o r  in  te n s io n ; i t  i s  a l iv e ,  and no more 

can be: demanded than  th i s .  No, c e r ta in ly ,  a lack  o f  dram atic



e ffe c tiv e n e ss  cannot tie the fiavr o f th i s  scene. The clue to  I rv in g 1s 

s trange in v e rs io n  may in  f a c t - l i e  in  i t s  very  power, f o r  "by p lacing  i t  

a f te r  the decidedly  le s s  t e l l in g  episode between E leanor and F itzu rsey  " 

which in  the  o r ig in a l  follow s the chess game, a s te a d ily  mounting e x e ite -  

ment i s  achieved, and th isy  we may tie c e r ta in ,  would seem d es irab le  to  • 

any producer. But a w e ll b u i l t  drama such as Becket w i l l  in e v ita b ly  

. su ffe r  from such a l t e r a t io n s , i f ;  no t d ram atica lly , a t  l e a s t  s t r u c tu r a l ly | 

, a n d 'th is  in v e rsio n  i s  a good i l l u s t r a t i o n  of the  p o in t: th e  conversation

between E leanor and F itz u rse  concerns Becket-^-his re la t io n s h ip  to  the  

•■Eing>vaad-'his forthcom ing r is e  to  the  p o s itio n  o f Archbishop of 

Canterbury-’-and Rosamund—the King1 s love of her, and E le a n o r 's  hate o f  :. 

her—ju s t  as the  conversation  o f t h e  King and Becket over the  game o f 

chessdoes,.' However, . standing  f i r s t ,  the  E lea n o r-F it zurse scene seems 

but a  weak ex p o s itio n  and f u r th e r  se rv es  to  S poil the  s u b tle t ie s  o f th e  

Henr^-Becket sceneI placed "as in  th e  o r ig in a l  V ersion, th e re  i s  much more 

lo g ic a l  p rovocation  f o r  E lean o r's  p ass io n a te  ou tb u rs t a g a in s t Becket and 

Rosamund, fo r  she has ju s t  observed H enry's ch a rt showing the lo c a tio n  o f  

Rosamund's bower, and has ju s t  w itnessed  a  d isp lay  o f  th e  K ing 's con­

fidence in  Becket—h is  e n tru s tin g  th e  c h a rt to  the  care  o f  the  

C hancellor. So we can but; conclude t h a t  Irv in g  has swapped lo g ic a l  p r o - : 

g ress io n  fo r  a doubtfu l dram atic accelerando—no b arg a in  a t  b est.

Of less.moment are  th e  numerous sm all d e le tio n s  o f Speech, 

ph rase, and l i n e . ; The. f i r s t : p f ■ these  co n s is ts  o f seven l in e s ,  111-117 ■: 

of th e  o r ig in a l ,  and f a l l s  in  th e  middle o f an extended speech of Henry. 

The speech could, perhaps, b e a r:to  be shorn somewhat, bu t to  omits "" . - '



’ I ,,  trtie  son
: Of Holy Church—no croucher to  the  G regorles 

' f h a t ; •bread th e  kings t h e i r  cM ldren  m d e r h ee l— '
Must c u rb h e r j  and the Holy F ather, while ‘ .

• This Barbarossa b u tts  him from h is  chair,,
. ' . x:; W ill need my help— ' yvv;...,:-,.'!'.-.-' ' : ; • --Iv '

to  omit t h i s  s e lf -e v a lu a tio n  o f Henry i s  to  leave something out of th e  

composite p ic tu re  o f the  King which i s  e s s e n t ia l  to  th e  ap p re c ia tio n  o f 

h is  p o s itio n  r e la t iv e  to  the Ghurch. Eowhere e lse  does he make the p o in t 

c le a r  t h a t 5 though he holds the Church in  g re a t re sp ec t and i s  him self 

devout in  h is  f a i th ,  he w i l l  not s u ffe r  the Pope to  extend h is  power in .  

m a tte rs . over which he, Henry, should hold sway. Furtherm ore, Becket1 s- 

re lu e tan ce  to  encept th e  A rchbishopric which i s  o ffe red  s h o r t ly  a f t e r - : 

wards by the King i s  more understandable when th ese  l in e s  are  included; 

f o r  w ithotit them le e k e t 's  p ro te s ts  sound coy and n e ed le ss ly  s e l f -  . 

e ffac in g —most un like  the  Becket of th e  r e s t  Of the  p lay ; bu t in te r ­

p re tin g  h is  remarks in  th e  l ig h t  o f Henry1 s statem ent above, they  become 

a p le a  to  the King to  fo rb ea r in  h is  unw itting  e f fo r ts  to  d es tro y  th e i r  

l i f e - lo n g  frien d sh ip .

• The nex t omission -in  th e  Irv in g  t e x t  i s  th a t  o f B eck e t's  sug- i ' 

g es tio n  th a t  Henry of W inchester be appointed Archbishop upon the death, 

o f  Theobald, and fh® K ing 's response th e re to  ( lin e s  144- 146)„ Henry1s 

M, I ' l l  have no more Anselms" i s  good reinforcem ent o f h is  form er 

d e c la ra tio n  ag a in s t those who Would usurp- h is  a u th o rity , b u t inasmuch as 

th e  statem ent depends upon th e  h e a re r 's  knowledge of w hat: an "Anselm" i s  

fo r  i t s  fore®, i t  was probably  as w ell om itted  from th e  s tage  Version o f  

the: p lay . ■ - • ' //x '-  '

L ines 150-152 o f the o r ig in a l  te x t  comprise th e  follow ing v e rb a l 

fencing  match which a r is e s  upon th e  in s is te n c e  o f  Henry th a t  Becket



answer him p o s it iv e ly  w hether o r no he w ill ,  accept the  A rchbishopric:

Beckett T hen 'fo r th y  barren  j e s t
Take thorn mine answer in  bare eommonplace--

■ • : - : : ' golo ep isc o p a rio ; : ■
Henry„ ! A y ,  b u t Nolo . ' v;- ' . :

■ • A rehiepiscoparl. my good friend^
■ ^ i p i  (p ite , ano ther m a t te r ,  ,,

Students' o f  e i th e r  6hureh, HiStqry o r  L a tin  would be in  a p o s itio n  to  ap*-.

p r e d a te  such an ‘ exchange^ but i t  . i s  doub tfu l th a t  th e  average th e a tre  ■

patron  would understand much o f  th e  proceedings. I t  i s  a momentary di= 1

v ersio n  to  those equipped fo r  i t 5 bu t i t  does not p re ss  th e  ac tio n  -

forward^'" and does no t con ta in  anything v i t a l  to  l a t e r  a c tio n j the  d e le tio n

was doubtless to  th e  advantage o f the  performance,

: S h o rtly  a f t e r  the' en trance o f  E leanor t h e r e i s  a cu t o f 33 l in e s

(175-20?) i n  the  Irv in g  v ersio n . The g re a te r  p a r t  o f th ese  l in e s  i s

taken up w ith  a l i t t l e  song a n d s o li lo q u y  by Eleanor. The song i s

p r e t t i l y  innocuous the  f i r s t  time she sings, i t ,  ending t h u s . .

 ̂ Over) th e  sweet summer c lo se s , ?
: , And never a flow er a t  the  c lo se ; ■ .

: r, '' Over :end gone with the 'ro ses, ; ’ r .
■ And w in ter again  and the snows„

But a f te r  a v e lled . reference to  h er r iv a l ,  Rosamund, th e  sweetness fades <

as she re c a s ts  th e  ly r i c s :  • ..

‘ : 7 ^And never a flow er a t  th e  e lo s e f  ;:■
; ; ’ 0W r:and:;g roses," : :

Not over and gone w ith the rose.V ., : , ;

And to  be su re  th e  p o in t i s  no t m issed, she adds; "True, one rose w i l l

outblossdm the  r e s t ,  one. rose in  a  bow er.H There are  se v e ra l f in e  .•

touches in  th i s  passage, but again , i t  i s  no t e s s e n t ia l  except "as i t

shades the c h a ra c te r  o f E leanor, fo r  i t .n e i i h e r  moves th e  a c tio n  onward,

nor adds inform ation  which w il l  prove ind ispensab le  a t  some time in  th e



fu tu re . The producer must remember th a t  Henry and Becket a re  a lso  on 

the  stage^ and should no t stand  id le  during the p rogress o f these l in e s ,

. = A fte r  a b r ie f  In te r ru p tio n  by Becket, E leanor continues w ith a 

condemnation of m arriage „ Of fo u r s im ilitu d es  which s t r ik e  her on th e  • , 

subject^ Irv in g  has chosen to  omit one) .nameiys ' 11 „ . . th e  b r ig h t l in k  

ru s ts  w ith th e  b re a th  o f the f i r s t  a fte r-m arriag e  k is s ,  „ . , 11 ( l in e  214) 

t o d / l a t e r  in  th e  same.speech; h er extraneous comment) " I  could p i ty  th i s  

poor world m yself th a t  i t  i s  no t b e t te r  o rd e re d ," ( l in e  218) has been; : 

cu t in  the  in te r e s t s  o f lin k in g  more c lo s e ly  ", . „ the honey-moon i s  th e  

g a l l  o f Lovej he d ie s  o f h is  honey-moon, 11 w ith  Henry1 s "Dead i s  be, my

Queeh?^' ; f  V. . . " i ' ' ...

The omission o f two l in e s  (256-257) of • Henry1 s  e x i t  speech sub­

je c ts  i t  to  p o ssib le  m is-a n te rp re la tio n . , W e ll, w e ll, o ld  men must d ie ,

' . o r  th e  world would grow mouldy, , , may sound g a ily  in so u c ian t un less 

deepened by 11, „ would only breed the  p a s t again , 11 A, jo c u la r  s to ic ism : 

i s  transform ed th ereb y  i n t o ■a ph ilosoph ic  re so lu tio n  o f th e  question  o f 

death  wherein d ea th  i s  reCognised as an e s s e n t ia l  elem ent in  th e  p ro g ress 

of mankind. The seeds o f  the  thought a re  found in  "the world would grow 

mouldy" to  be su re , bu t th ey  are  given; d e f in it io n  on ly  by the  phrase 

which Irv in g  has chosen to  om it, Aiso d e le te d  i s  Henry1 s off-hand 

comments "Meanwhile the. revenues are mine, 11 ( l in e  258) which not only  

helps us to  see more c le a r ly  the  c h a ra c te r  o f th e  King, bu t may be 

in te rp re te d  as an in d ir e c t  appeal to  B ecket1s sense o f du ty  to  the 

Ohurch-to accep t th e  A rchbishopric, • t  •

, Twelve l in e s  have: been om itted by Irv in g  which i n  th e  o r ig in a l  

v ersio n  follow  d i r e c t ly  upon the e x L to f  th e  King, ( l in e s  260-272)
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Becket. and H erbert exchange thoughts on th e  heath  o f th e  Archbishop 

Theobald: . . . : :. ^

Becket. He d id  p re fe r  me to  the., ch an ce llo rsh ip , -
- B elieving I  should ever a id  th e  Church—

But have , I  done i t ?  He . commends me now' • ; r
. • , ■ : From ou t h ie  grave to  th is  a rch b ish o p ric .

H erbert.A dead man's dying,.wish shou ld .be' o f weight.
Becket. His " should. Come w ith  me. Let me le a rn  a t  f u l l  

The manner o f h is  death,, and a l l  he s a id .

The question  o f th e  acceptance o f th e  A rchbishopric i s  th u s  k n it  up. The

dying wish o f an old, f r ie n d  .does have w eight; bu t y e t more deciding i s  

B ecket's  fe e lin g  o f g u i l t ,  a  fe e lin g  which i s  to  p lay  so s ig n if ic a n t  a 

p a r t  la te r,,, b o th  in  the .scene a t  Northampton C astle  in  which a g u i l ty

conseierice M.11 not allow  him tq  se a l "the customs11 he has signed, and , '

a lso  a f t e r  M s re tu rn  to  England from  France when h is  g u i l t  over having 

once f le d  England w il l  no t perm it him to ;escap e  h is  m urderers. "But 

have X done ,i t ? "  seems v i t a l  to  the lo g ic a l  m otivation, o f • Becket; w ithout 

i t  the  t r a n s i t io n  from g r ie f - s t r ic k e n  Chancellor to  Archbishop (opening 

o f  Act; X) seems rough, fo r  i t  Id  t h i s  Conversation th a t  confirms Becket* s 

in te n tio n s  to  the  audience. Whether he knows fo r  c e r ta in  what h is  de- 

c is io n  w i l l  be, the  onlooker i s  convinced th a t  he does, and i s  ready fo r  

h is  emergence as Archbishop in  the  nex t a c t .

. . E lean o r1 s cau tious natu re  i s  .revealed, in  h er opening gambit to

; F itzu rse  concerning Becket ( lin e s  274-276)t "Hate him? as brave as

Henry and a g o o d lie r man? but thoti—dost thou  love t h i s  C hancellor, th a t  

thou h as t sworn a  vo lu n ta ry  a lleg ian ce  to  him?1' She i s  c a re fu l  to  sound 

ou t the  a t t i tu d e  o f  F itz u rse  before rev e a lin g  her own fe e lin g s . This re ­

mark, to g e th e r  w ith  h e r  p ra is e  o f B ecket's  p o licy  as C hancellor a few 7 ,

l in e s  l a t e r  ( l in e s  288- 290) s . "A g re a t and sound p o lic y  th a t ;  I  could :



\  -v ; :  v" - ' - : ; , ,  : ; , : / ' "  .9 ': ;

eW raee M a f o r  i t , "  inform  the audience in  sh o rt o rd er th a t  she i s  a 

d issem bler o f th e  f i r s t  Tank, f o r  .in  but; a moment she i s  v i l l l f y in g  

Becket’ s name w ith an in te n s i ty  surpassing  th a t  o f F itz u rs e . To omit 

E le a n o r 's  fe igned  commendation o f Becket as Irv in g  does i s  to  f a i l  a t  

th e  onset to  im press the  audience with, her g re a t s u b tle ty 5..she i s  much 

more to  be fe a red  as an enemy, of : Becket apd Rosamund i f  she can "look 

l ik e  the innocent flow er, bu t be the  se rp en t under' t „ " . And th e  drama i s  

heightened, n a tu ra lly ^  when p ro ta g o n is t and an ta g o n is t■ a re  c lo se ly  

_ matched. - - :v /.

fin  h is  d e s ire  , to  keep th e  ac tio n  w ell m otivated, Tennyson seems 

to  have wished to  bind F itz u rse  to  E leanor in d isso lu b ly  by some means 

o th e r  than h is  h a tred  o f Becket. This he e f fe c ts  through a v a r ia t io n  o f  - 

a r a th e r  u n s a tis fa c to ry  s tag e  device, the  "stage w h isp e r." E leanor re ­

v ea ls  to  F itz u rse  t h a t  she knows o f  " th a t  s e c re t  m a tte r  which would hea t 

the  King a g a in s t th ee  o " ( l in e  324) He s t a r t s , , ap p aren tly  taken q u ite  

aback by whatever i t  i s  she - knows. She then  t e l l s  him (once more Speak­

ing  fo r  th e  b e n e f it  o f th e  audience as w e ll)  th a t  the s e c re t  i s

. . sa fe  w ith  me as w ith  th y se if"  ( l in e  3E5)| bu t F itzu rse . i s  c le a r ly  . . 

in  h e r power. The "stage whisper" i s  p robably  w ell le f t"  o u t . by Irv in g j 

f o r  when sh o r tly  we le a rn  th a t  F itz u rse  has courted Rosammd in  the p a s t 

and was re  je c te d , and th a t  he hopes by working w ith  th e  Queen to  gain  her 

f o r  h im s e lfw e  c e r ta in ly  need n o t f e e l  th a t  he i s  weakly m otivated.

; ’ The f i r s t  scene o f Act. I  p rogresses according t o  th e  o r ig i n a l .

te z t  f o r  f i f te e n  l in e s .  H erbert o f Bosham has asked Becket i f  h is



Archbishop' s robe i s  heav ier than th e  a m o r he wore a t  Toulouse „ Quite 

n a tu ra l ly  th i s  reminds Be.cket o f th e  days p a s t  when h is  r e s p o n s ib i l i t ie s  

were only; se c u la r  and o f the  tim es he braved th e  Church .as a  fu n c tio n  o f

h is  o f f ic e  (lin es . l $ - l 6) :  i v. ; : h '

: 0 H erbert, Herbert^ in  my chancello rsh ip
, 1 more than  once have gone ag a in s t th e  Church. ' ;

But these  l in e s  a re  om itted by I rv in g , and the question  “Hot heav ie r than  

th in e  armor a t  Toulouse?" i s  answered -instead  by th e  r a th e r  u n re la ted  

statem ent: "But h ast thou heard th i s  c ry  o f G ilb e rt F o l io t /  That I  am not 

the  man to  be your p rim ate , . .. «tl How adm itted ly  i t  i s  n o t necessary , 

o r  even d e s ira b le , in  a: drama, which i s  supposedly s u b s ta n t ia l ly  tru e  and 

which th e re fo re  shou ld .p resen t i t s  ch a rac te rs  r e a l i s t i c a l l y ,  th a t  each 

que S tion  be balanced n e a tly  by a lo g ic a l  replyj, bu t i t  was no t the  in ­

te n tio n  o f the  au th o r in  th is  case f o r  th e  rep ly  to  appear d is tra c te d .

I t  i s  the  au th o r’s conception, o f ch a ra c te r  to  which we must remain t r u e ,  

and not even h is to ry  i t s e l f  can c o n tra d ic t h is  p o e tic  l ic e n se . I t  seems 

th e re fo re  o b jec tio n ab le  th a t  the  om ission should d i s to r t  Tennyson1s 

meaning, . . V

The d e le tio n  o f  a conversation  o f th i r te e n  l in e s  (26-38) between 

Be eke t  and H erbert where inB eclce t expresses h is  doubts about c e r ta in  

prophecies which h is  r i s e  to  the A rchbishopric seems to  f u l f i l ,  i s  

questionable On p u re ly  e s th e t ic  grounds. Although i t  i s  e s s e n t ia l  to  

n e ith e r  th e  ac tio n  n o r the  c h a ra c te r iz a tio n  o f 'th o se  whose motives form 

th e  a c tio n , y e t the  passage con ta ins some o f the f in e s t  dram atic p o e try



11

Beeket. Am I  the  man? My; mother, e re  she bore me, 
BresM* & th a t  twelve e ta r s  f e l l  g l i t t e r i n g ' 

out o f heaven 
In to  h e r bosom.;

H erbert. . - : - • Ay, th e  f i r e  ̂  the  l i g h t ,
; The s p i r i t  o f th e  tw elve.A postles e n te r ’d

.* In to  th y  making. . , - ' - -
Beeket. : And when I  was a, c h ild .

The V irg in , in  a v is io n  o f my s l e e p , ;
Gave me th e  golden keys o f P arad ise . Dream, 
Or prophecy, th a t?  ' :

H erbert. . • W ell, dream and prophesy
; v/::  ̂ ;bo th .:;  ̂ ‘ : ;

Beeket. And when I  w a s o f  Theobald’ s household, dnce- 
The good o ld  man would sometimes have h is

. : .  ' - ; He tdpk^his .^ t r e 'p f f ^ a a d : e e t ';' i t  -oni^ y ' ■■■■.
: ' And s a id , ’My young archbishop—thou tm u ldst

... ;: ' ' ' ; ' make ; : f  .
: A s ta t e ly  archbishop! ’/  J e s t  o r prophesy 

..  ̂ ; ' t h e r e ? \ : . y  . ■ : . . - ■ 1
. H erbert. Both Thomas, both.

Whether o r  no we b e liev e  in  apocalyp tic  knowledge, the  g rad u al crescendo 

im p lic i t  in  th i s  exchange p repares us. f o r  the c lim ac tic  re tu rn  of 

Becket’s  soul^probing .’’Am I  the man?" The o rc h e s tra tio n  o f th e  passage : 

as a prelude to  Beeket’s so lilo q u y  ( lin e s  39-60) makes i t s  omission ah 

unfo rtunate  onej fo r  w hile the ' f i r s t  ’’Am I  the man?’’ i s  se ren e ly  m edita­

t iv e ,  i t s  r e p e t i t io n •seems, a g ita te d  and demanding, and th e  excitem ent i s  

decided ly  more convincing: when developed n a tu ra l ly  from th e  dialogue 

which Irv in g  om itted. . . .

A few l in e s  o f th e  so liloquy  re fe r re d  to above recount Beeket’s 

younger, le s s  p ious days t l i h e s  43-46) s. ’.

;> I  have; been a le v e r  Of w ines, and d e lic a te  meats,;
And se c u la r  splendours ̂  and a  fav o re r 

: Of p lay e rs , and a c o u r t ie r ,  an d . a  feeder •
Of dogs and hawks, and apes, ;and lio n s , and lynxes. :

I rv in g  probably om itted  th i s  l i s t i n g  o f Beeket’s y o u th fu l p u rsu its

inasmuch a s  the f a c t  o f r h is  fu ll-b lo o d ed  p a s t had a lread y  been e s ta b lish e d



i a  th e  Pr@logme ( lin e s  50-60)„ But th e  role, o f the  fa c t ' i s  decidedly  

d if f e re n t  in  th i s  scenes th e  redo len t memdries of the Prologue are be­

come crimes ag a in s t God and the Church which plague B ecket’s  mind w ith  

fe e lin g s  o f g u i l t .  For th i s  reason, th e  l in e s  Should no t have been de-

. • Becket concludes the n a rra tiv e  o f  h is  dreamed in te rv iew  w ith

God ( l in e s  5 8 -5 0 : v I  /  f  ' . /

f V3 _ ' / He drew toward me5 •
M  me down t^ p n .th e  M inster f lo o r !  1 f e l l ,  ■

H erbert n o tice s  Becket® s concern,, and attem pts to  d i s t r a c t  him

( l in e  6o) t  ' ’’God make no t th ee , but th y  foes,, f a l l . 11 And he may succeed

in  d is t r a c t in g  the audience as w e l l . from th e  dram atic iro n y  of Becket’s

dream,, i f  the su b jec t i s  dropped thereupon. The Irv in g  v e rs io n  omits

the  l in e  which in  th e  o r ig in a l  serves to  b rin g  us back to . th e  po in t an d . •

re in fo rce  i t  ( l in e  6l ) s  " I  f e l l ,  ih y  f a ! ! ?  Why d id  He smite me?” To

a l l  who a re  fa m ilia r  w ith  the martyrdom of Thomas Becket^ i t  w i l l  now be

p e r fe c t ly  c le a r  how th e  dream i s  to  be in te rp re te d  - whereas • before

Becket in v ite s  a  moment’ s thought upon th e  subject-, even those capable o f

a p p re c ia tin g . th i s  b i t  of foreshadowing may w ell n o t b o th e r to  do so,

• Much o f  th e  n ine teen  l in e s  (80-98) c u t from Becket1s "ded ica tion”

speech, in  which he c a s ts  h is  doubts aside  and pledges h im self to  the

Churchy, are  but e lab o ra tio n  o f the idea, s ta te d  Cogently in  i t s  f i r s t

th re e  l i n e s .(77=79)• . -

, , , o n  Such a sudden '
. ' At such an eag le -h e ig h t l .  stand and see

The r i f t  th a t  runs between me and the King,

But c e r ta in  statem ents th e re in  are  necessary  to prepare us f o r  sev e ra l

scenes l a t e r  in  the  p lay  wherein Becket's. p rid e  of o f f ic e  i s  an



in strum en ta l fo rc e „ Such a reco g n itio n  a,s "This Canterbury i s  oiiiy le s s  

than  Borne" ( lin e  83) and such a  re so lu tio n  as 11 „ „ „ a l l  the puissance o f  

the w a rr io r ,/  And a l l  tho  wisdom o f the Cbancellbr^/  And a l l  th e  heap 'd  • 

e^ ie rie h ces  o f l i f e , /  I  c a s t upon -the s id e  o f Canterbury—=" ( lin e s  86- 89) 

aecustom us to  the  s trong  and s tif f-n e c k e d  a t t i tu d e  which i s  to  charac­

te r iz e  Becket : throughout the  rem ainder o f  the  play .

Irv in g  should, e i th e r  have included  the  entrance and hasty  e x i t  o f  

Be Tracy ( lin e s  131-132), o r  a l te re d  B ecket's  sta tem ent ( lin e  133) 5 

"These be those  baron-=brutes/ That havock'd a l l  the  land, in  Stephen' s 

day, " ■ As i t ;  s tands, th e  reference o f " these" i s  somewhat confusing, f o r  

i t  obviously r e f e r s  to  a group o f a t  l e a s t  two "b aro n -b ra tes"j but 

F itzu rse  has cbme alone in  the  Irv in g  v e rs io n , '  • ' f

Becket' s apostrophe to  th e  G rea t'S ea l, upon th e  occasion of h is  

re tu rn in g  i t  to  the  King, i s  g re a tly  abbrev iated  by I rv in g , As in  the 

ded ica tion  speech, th e re  i s  some superfluous, a lb e i t  e f fe c t iv e  .poetry ; ;

b u t i t  seems most u n fa ir  to  the c h a ra c te r  o f Becket to  omit both the  

reasoning Which has u l t im a te ly  led  him to  th i s  a c tio n — "Gan I  be under 

him/ As C hancellor? .as Archbishdp pvb:h him?" .(lin es  190- 191)—and h is  

genuine sorrow a t  having to  re s ig n  a p o s itio n  o f se rv ice  to  th e  King—

"Go th e re fo re  l ik e  a. f r ie n d  , , „ a l l  bu t moaned f o r , " ( l in e s  192-194) . :

"A- In  th e  o r ig in a l  t e x t ,  H erbert i n s i s t s  ( lin e  210) th a t  Becket r e - . 

consider h is  d ec is io n  to  re tu rn  t h e .S ea l, Becket responds ( lin e s  210-216)?

- : Against^the': moral, emeess . ■ •
.' t  No p h y s ica l ache, but, f a i lu r e  i t  may be :

Of a l l  we aim' d a t ,  John o f S alisbu ry
Hath o f te n  la id  a cold hand on my h ea ts , .f t

' And H erbert hath  rebuked me even now, ,,) ■  ̂ ':'9-:'
.'"r.'-t':..; ’ 1  w ill: be wise and wary, no t the s o ld ie r

‘ As F o lio t  swears i t .  •



She in v erte d  o rd e r o f th e  f i r s t  th ree  lin es^  and th e  nse o f  "against"  in  

the sense o f " in  the event o f ,,11 somewhat obscure the  meaning of th is  

speech^ which seems to  b e : ' In the e v e n t:o f moral excess (occasioned b j  

the possession  o f the  S e a l) , i t  may be no mere p hysica l ache (a 

re ference  to  F i tz u rs e 1s headache— "Mature' s moral a g a in s t excess"--w hich 

has ju s t  been mentioned) th a t  b ese ts  u s , bu t ra th e r  the  f a i lu r e  of a l l  

our p lan s . I t  would seem th a t  while the l in e s  are  fathomable upon 

exam inatibn, th ey  could e a s i ly  escape us in  the  th e a tr e , and would '. 

probably as w ell be om itted from a stage, version  of th e  p lay .

In  scene two o f th e  f i r s t  a c t ,  a  .d e lig h tfu l  sample, o f the su b tle

cunning th a t  i s  E leanor has been d e le ted  by I rv in g , She. i s  a ttem p tin g • .

to  bargain  fo r  a look a t, the  c h a rt she- knows to  be in  B ecket1s

possession  which shows the; bower where Rosamund i s  secluded ( lin e s  30-35)

That Ohurch must scbm  h e rse lf  whose f e a r f u l  p r i e s t  
=;. ' : v ■ S i ts  winking a t  the lic e n se  of a  king, . ; . :

. A ltho ' we g ran t when kings are  dangerous
The Church must p lay  in to : the  hands o f k in g s |
Look! 1 would move th i s  wanton from h is  s ig h t . •

V; And take the  Church's danger on m yself, . .

She plays in  a grim  manner upon the  various meanings o f the word

"danger." - When 'kings are  d i f f i c u l t  to  d e a l w ith, the Ghurch must fawn ; 

and hope fo r  fav o r, and overlook v ic e ; bu t Eleanor would am eliorate the 

Church' s perilous-' cbnd itloh  by tak in g  upon. h e rse lf  th e  re  s p o h s ib i l i ty  o f 

d isposing  o f  Rosamund. This much she says; but does she? Becket sounds 

h e r thoughts, y e t  .they cannot be d e f in i te ly  t ie d  to  her words, so su b tly  

has she phrased h e r o f fe r .  Remembering, doubtless h is  pledge to  be

"wise and Wary, n o t the  so ld ie r"  th e  Archbishop remains co o l, and seems

even to  take a  c e r ta in  p leasure  in  th i s  v e rb a l fencing—a l l  the more re ­

markable when E le a n o r 's  ta rn  tin g  remarks are  included i n  f u l l .



■ The long th i r d  scene o f l e t  X has been trimmed from 432 l in e s  to  

228 l in e s .  Many of the  om issions are sm all and inconsequentia l., and we 

s h a ll  no t take note o f th e m ; o th ers  a re  more questionab le  and m erit d is ­

cussion. /

I t  was p o ss ib ly  unwise fo r  Irv in g  to  cu t the most v itu p e ra tiv e  

sec tio n  from Roger o f Y ork 's a tta c k  upon Becket1 s overzealous d e s ire s  to  

uphold the d ig n ity  and e f f ic a c y  o f th e  Ghurchj fo r  we need to  be con­

fro n ted  w ith  and reminded' o f  the f a c t  th a t ,  while t h i s  i s  a  tragedy  o f 

circum stance, i t  i s  no le s s  a tragedy  of- ch arac te r, and Roger of Y ork's 

"0 b o ls te r 'd  up w ith  stubbornness and ,p r id e , /  W ilt thou d es tro y  the . ,

Church in  f ig h tin g  fo r  i t , /  And b ring  us a l l ' to  shame?" makes us aware ; 

o f B ecket's  t r a g ic  flaw . G reat trag ed y  u su a lly  invo lves th e -d e s tru c tio n  

of noble persons through a s e t  o f circum stances unique in  t h e i r  cap ac ity  

to  ta x  th e  s in g le  g re a t -.weakness o f  c h a ra c te r  ex h ib ited  by each of the 

p ro ta g o n is ts)  and Becket p resen ts  no exception  to  the r u le : B ecket's 

"stubbornness and p r id e ,"  because o f a  p ecu lia r, s e t  o f co n d itio n s, are 

des tin ed  to  b ring  about h is  death . These c h a r a c te r is t ic s , th e re fo re , 

must be emphasized - r a th e r  than underplayed. Tennyson . Was, a t  l e a s t  in

t h i s  re sp e c t, a b e t te r  s tu d en t o f drama th an  Irv in g .

; The argument over the. question  o f supremacy among Becket, Roger •

o f York, and F olioh , Bishop o f London, su p p lies  us w ith  some in te re s t in g  

h is to ry , ( l in e s  2^  . .. "'v /  •

- Roger o f  York. And i s  no t York the  peer o f Canterbury?
; . v  Did no t G reat Gregory b id  S a in t A ustin -herw

Found two arch b ish o p rics , London;and York? ;
Becket. / :.What came o f th a t?  The f i r s t  archbishop •

v ' t  -  '^fied ,.: : ' : ; t;-  . ,
v - . . , - ; . . And. York la y  barren  fo r  a hundred years.

' : by th i s  ru le ,  F o lio t may claim  the p a l l
.. ' ' ' ,  ;; For London to o . ' /. i  . .



F o lio to .. And w ith  good reason too ,
; : , For tondoti^  ̂ and a  p r ie s t

: i'Jhen Canterbury hard ly  bore a, name.
: Beeket. The pagan tem ple/o f a pagan Borne!

• The heathen p riesthood  o f a heathen
' '■■ ■ ; - ;; ■. : c ree iii - .. ' : ' •. : .

Thon goest beyond th y s e lf  in  petulancy!
■ iilho made thee London? Who , bu t .

: ; '-;it v '; ; ' :"O ante#nry?': 7%

. .. The d e ta i l s  o f Church h is to ry  here r e fe r re d  to  may be in  question  except

to  s tuden ts the re o f , bu t the  general te n o r  o r the d ispu te  i s  c le a r

enough f p r  i t s  purpose, th a t  i s ,  a dem onstration o f th e  r iv a l r y  which

s t i l l  e x is te d  among the  Sees in  B sek e t's  day. I t  i s  n e c e ssa ry 'to  under-

.. stand th i s  in  o rder to  ap p rec ia te  the, p la u s ib i l i ty  o f  th e  King' s appeal

to  York, London, and S alisbu ry , in  th e  absence o f  Canterbury, to  crown

young Henry II*L . . The passage i s  l iv e ly  enough d ram atica lly  to  ca rry  i t s

Weight o f in form ation , and prepares us f o r  the open break in  the  Church

l a t e r  in  the  scene. .t -"t :

John o f Oxford reads the. "customs" which have been w ritte n  down

a t  the  command o f th e  - King. Beeket f in d s  o b jec tio n  to  each as  i t  i s

readj but as  Tennyson i s  c a re fu l to  p o in t up in  the  o r ig in a l  v ersio n , he

has. h is  reasons fo r  each o b jec tio n . He i s :  uncompromising in  h is  f e a l ty

to  the  Church; he i s  n o t m erely possessed  f o r  th e  moment by tru c u le n t

whim, as i t  would appear in  th e  Irv in g  v e rsio n . Indeed, I rv in g  lead s  us

. to  b e liev e  th a t  p o ss ib ly  the  Archbishop i s  but re a c tin g  in  a ra th e r

, c h ild ish  manner to  the tau n ts  o f  h is  fe llow  Churchmen by allow ing him

only  a quick "And th a t  I  cannot s ig n "  a f t e r  each law i s  read .

in  l in e s  H6-89 and 92-99 Tennyson has put in to  th e  mouth of

Becket the  reason fo r  th e  k n ig h ts ' h o s t i l i t y  to  him. Unlike, the

question  o f F i tz u rs e 1s m otivation , d iscussed  e a r l i e r ,  which Was adequate



• V. ■ : V: ' ; ; ■ ■ . _  ' . . ; : ; ' ' : ' ,  17 :

a p a r t from the a d d itio n a l device o f th e  whisper^. we a re  given no o th e r

• statem ent o f  the k n ig h ts ' motives,, Theie l in e s  would re lie v e  the minds

of those- who; happen.' to  be s e n s itiv e  to  such p u n c til io s  ; . . /.

. . Beeket. Ye make th is  c lash in g  fo r  ho love o ' the
customs. ' , : . .... .

Or e o n s ti tu tio n s , o r  w h ate 'e r ye c a l l  them.
But th a t  th e re  he>: among.-you those , th a t  hold 

; Lands r e f t  from Canterbury. S   ̂ •
' De Brock. ' ' And mean to  keep

. ': ' ■ - : them, : -
•V'x V: " . : spi t e o f : t h e e ! \   ̂ ' - ■

.. ■ - ■ Be eke t . " . , ■ ‘ S h a ll 1 do le s s  fo r
■; .Canterbury : ■ - -

: ■ , Tton Henry fo r  the, crown? King Stephen gave
Many o f the crown lan d s to  those th a t ' h e ip t 

him; ;, , ... ; :.v ' . . . ..
. So d id  Matilda^ th e  K ing's mother. Mark,. '

" • ' Ifhen Henry came in to  h is  om  again5 '
Then he took back no t only S tephen 's  g i f t s j  

: k-;;. But h is  own m o th er's , l e s t  th e  crown should be
Shorn o f a n c e s tra l sp lendor. This d id  Henry.

I f  H ila ry 's  request to  BeckstT—% good lo rd ,  I  do e n tre a t

thee—s ig n . /  Save the. K ing 's honour here b e fo re -h is  b a ro n s ."

( lin e s  113- 114)—i s  included, a t  . a l l s i t  i s  only f a i r  to  r e ta in  the mean- ;■

ing and the  in te n tio n s  o f  th e  au thor. H ilary , goes on to  ex p la in  th a t  th e

King ''hath  sworn th a t  thou shOuldst s ig n ," ( lin e  11$) and bu t wishes to

avoid th e  appearance o f d e fea t; i f  Beeket- w i l l  sign . I t  were "but as the

shadow o f an a s s e n t ." ( l in e  U S ) Becket r e a liz e s  th a t  th e  ^shadow o f an .

. a ssen t"  w i l l  be no le s s  r e a l  once i t  i s  bn paper, and responds d lp lo -

a a t i c a l iy ,  V'T would seem too l ik e  th e  substance, i f  I  s ig n 'd ."  , ,

( lin e  119) Again Tennyson has remained tru e  to  h is  epneept of Becket as

a r ig id ,  y e t reasonable person, while Irv in g  has om itted  ju s t  enough de-'

: t a i l  to  make him seem fo o lis h ly  o b s tin a te  „ ; • :

P h il ip  de Eleemosyna claim s to  "have the  e a r  of th e  Pope"

( lin e  120) and inform s Becket i t  i s  t h e • Pope1 s  wish t h a t  th e  Archbishop



keep peace between h im self and h is  King inasmuch as th e  Papacy,, weak 

i t s e l f  a t  p re se n t, d e s ire s  no more enemies. In  the  o r ig in a l ,  Beeket 

• shows a w illin g n ess  to  obey the  w ithes o f  the  Pope, i f  such they  are ; he 

asks, “Hare 1 the  prdez^ o f the  H o ly F a th e r?” . ( l in e  139) Thereupon,

' P h iiip  beoomes as h e s ita n t  a s  he has been to  th a t  time p ro lix ?  “Orders, •

my lo rd —why, no5 fo r  what am I ? /  The s e c re t  whisper o f th e  . Holy F a th e r ,i!

( lin e s  140-141) By th e  d e le tio n  of th e se  few l in e s ,  Beeket appears to  

: ignore th e .ad v ice  o f  th e  Popep whereas in  th e  o r ig in a l ,  he determ ines 

th a t  P h i l ip ’s re p o rt o f th e  Pope’s opinion may be more figm ent than f a c t ,  

and re fu ses  on ly  to  a e t credulously , p. •

The p le a  of the  aged Templar, Richard de H astings, i s  included in  

p a r t ;  b u t, follow ing the precedents o f h is  e a r l i e r  cu ts  o f  s im ila r  

n a tu re > Irv in g  allow s Becket no r e b u t ta l .  Taking th is ,  s e r ie s  o f de le- •

; t id n s  en masse, we f in d  th a t  a  c e r ta in  dram atic purpose i s  Served? p le a  ... 

i s  stacked upon p lea , and since each i s  not disposed o f as i t  a r is e s ,

. each adds i t s  weight 'to  th e  t o t a l  sum o f emotion d ire c te d  toward the 

Archbishop u n t i l  f in a l ly  he c a p itu la te s  to  th e  sea. o f sen tim ent by sign­

ing the  customs. Irv in g  played the  p a r t  o f Becket h im self, and was 

supposedly a  f in e  a c to r ;  as such, he must have made Becket1 s very  s ilen ce

: Speak the  anguish he f e l t 3 th e  scene would have been a t e l l l n g  one, no

, doubt, w ith  su p p lia n ts  in  ap p ro p ria te  p o s tu res  surrounding the 

Archbishop to  form an appealing ly  sen tim en tal tab leau . But could no t 

much o f the  em otional power o f  the  in c id e n t be re ta in ed  w ithou t doing 

such in ju s t ic e  to  th e  c h a ra c te r  o f Becket? He can be p l ie d  by emotion­

a l ly  charged language, and i s ;  y e t h is  n a tu ra l  in c l in a t io n  i s  to  reason, 

and the  scene i s ,  in  a d if f e r e n t  way, even more moving, when i t  dep ic ts



th e  gradual d e te r io r a t io n 'o f Beeket1s a b i l i t y  to  th in k  c le a r ly  as 

em otional values began to  inundate lo g ic « Tennyson seems to  have 

. thought soj f o r  th i s  i s  how h is  scene d eriy es  i t s  s tre n g th , .

G ilb e r t Fo lio t. i s  a f o i l  to  th e  c h a ra c te r  o f Beckets• h is  spine-, 

le s s  conform ity to  m a jo rity  opinion in  an e f fo r t  to  p lea se  as near every­

one as p o ss ib le  b rings in to  s tro n g er r e l i e f  B eeket's  bold courage in  

s tand ing  ag a in s t a l l :  odds f o r  what he b e liev es  to  be t r u e .  In  o rder f o r  

th is .h e ig h te n in g  to  be e f f e c t iv e , we m usi. see F o lio t  a t  h is  sycophantic 

worsty namely, upon th e  moment o f th e  Archbishop' s ag reeing  to  sign the 

customs. When i t  had seemed safe to  jo in  w ith Roger o f York in  question­

ing the a u th o r ity  o f Canterbury e a r l i e r  in  the  scene, he was quick to  • 

se ize  th e  O pportunity o f in g ra tia t in g  h im self w ith Yorkj b u t no sooner - 

has Beeket regained h is  -unquestioned pre-eminence among th e  Sees than  

F o lio t s e ts  a d if f e r e n t  course, d isg u s tin g ly  obsequious, in  an e f fo r t  to  

crawl back in to  favo r w ith  him, • Beeket r e a d ily  sees  in to  F o l io t fs 

hypocrisy,- atid seems no t to  hate him so much as p i ty  him f o r  i t :  ■

F o lio t ,  I s  i t  th y  w i l l .
My lo rd  archbishop, th a t  we too should sign?- 

; : * -" Beeket, 0, ay, by th a t  canonical obedience y : . .  ■1
■ Thou s t i l l  h as t owed th y  fa th e r , G ilb e r t

V ■ ' . F o lio t, y;: ' ;
F o l io t ,  lo y a l ly  andvwith good f a i th ,  my lo rd  a rch -

y y i '\ '- vb i s h o p r ; y  ' ;; . "
Beeket, 0 . ay, w ith  a l l  th a t  lo v a ltv  and good f a i th

• • Thou s t i l l  h as t shown th y  prim ate, G ilb e r t
y; F o lio t ,  • ' ' ■ ;

The e lim in a tio n  o f these  l in e s  (l6 0 -l6 6 ) by Irv in g  v i r t u a l ly  e lim in a tes  /

the fu n c tio n  o f  F o lio t i n  the  p la y , " y,

\ . I f  tor iW has .signed^: Beeket has-an  immediate change o f  h e a r t;  he y

would b lo t  out h is  name. Be i s  informed t h a t  i t  i s  too l a t e  fo r  th a t ,

and f a l l s  bride again  to  se lf -d e p re c a tio n . In  the o r ig in a l  y e rs io n  he ' -
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d ec la res  ( lin e s  177-178) t "H erbert; t i l l  I  hear from th e  Pope/ I  w i l l  

suspend m yself from a l l  my fu n c tio n , 11 I t  can be argued th a t  th i s  s ta te ­

ment should be included on the grounds th a t  i t  dem onstrates the s e T e rity  

w ith which Beeket judges h im s e lf jb u t  eq u a lly  sound arguments can be 

posed in  fav o r o f om itting  th e  lin e s?  f i r s t ;  we are a lre a d y  aware o f 

Becket' s harsh  c r i t ic is m  o f him self) and fu r th e r ;  " F o lio t1s "My'lord 

archbishop; thou h as t y e t to  s e a l . " ( l in e  180) comes le s s  as a deus -ex-; 

machina, saving Becket from h is  high-sounding vow, - i f  i t  follow s upon ; 

Becket1 s " I  am no s o ld ie r ;  as  he s a id - '-a t  l e a s t /  No le a d e r , 11 

( l in e s  176- 177) as in; th e  IrTjing y e rs io n . . ■: , ; .

• The d e le tio n s  wMch reduce the  King1 s address to  th e  barons and 

bishops o f h is  realm  ( lin e s  198-235; 237-243) from 44 l i n e s  to  b u t 

th i r te e n  l in e s  are  among th e  most to  be re g re tte d  o f a l l  th a t  Irv in g  

made. ; There i s  no f in e r  poetry ; and nohe more rh e to r ic a l ly  s a tis fy in g ; 

to  be found in  the  .e n t i re  playv vThe fpllbw ing w il l  serve to  i l l u s t r a t e  

th e  m agnificent eloquence o f  th i s  Speech. Henry i s  speaking of h is  > 

e f fo r ts  to  b rin g  o rd er out o f  the  chaos o f  Stephen1s re ig n  ( lin e s  210-219)

; ; Nor dwelt alone.; l ik e  a  s o f t  lo rd  of th e  E a s t,
In  mine own h a l l ;  an d . sucking • th ro 1 f o o ls 1, e a rs  

, ' . The f l a t t e r i e s  o f co rru p tio n —went abroad .
Thro1 a l l  ii^ counties.; sp ied  ny p e o p le 's  waysy

1 ' Ted; heard the ch u rl a g a in s t the baron—yea; v
And d id  him ju s t ic e ;  s a t  i n  mine own co u rts  

: Judging my judges; th a t  had found a  King
. V ifho ranged e onfus ions 3 ma.de the tw ilig h t, day;

/And s tru ck  a  shape from o u t/th e  vague; and law  
From madness. I t .

Proud and haughty ai*e, h is  words 5 b h t ' no fu s tia n ;  no empty bra.ggadocio •

th i s .  Henry i s  ('every inch  a king" and speaks t h e . lo f ty  and fo rc e fu l .

language Of s c e p te r  and crown. Unfortunate enough i s  th e  lo ss  o f  such

po e try  a lone; i f  i t  were the  only lo s s ;  bu t the s tru c tu re  o f the drama ; •



s u ffe rs  as w ell. Henry1 s speech in  f u l l  i s  necessary  to  th e  ju s t  pre^ 

se n ta tio n  o f h is  case. Becket has shown h im self ' s trong  and not unreason­

able in  h is  a t t i tu d e  toward th e  ■ customs| th e  King must s ta te  h is  p o s itio n  

' as convincihgly  i f  he i s  to  appe a r  mo re : than  a tyrannous v i l l a in .  The 

iguestipn o f th e  custdms must remain open i f  i t  i s  to  fee th e  source o f 1 

ten s io n  which • anim ates the  scene , f o r  once the two s id e s  seem black and 

w hite, our miked emotions, reso lve in to  commitment, and w ith  our own , 

in te rn a l  s tru g g le  over, we' ease b ack 'to  observe the outcome o f the stage  

a c tio n , l e s s  involved- than, befo re . ' We do no t close o u r minds to  Henry . 

i f  we can hear him t e l l  ,of the c le r ic  who ^v io lated /;T he daughter o f h is

, h o s t, and m urder'd him ." He add resses th e  bishops pow erfu lly  - ::

( lin e s  226- 235) s

• , l e  haled th i s  tonsured  d e y il  in to  yow  co u rts j . 
f  But since  your canon, w i l l  n o t l e t  you take  : ' .

L ife  f o r  a  l i f e , '  ye > bu t degraded him
Where I  had hang 'd  him. Ijhat doth hard murder : ; •

. care - ' •
For degradatioh? and th a t  made me iause, ••
Being bomden by my coronation  oath
To do men ju s t ic e .  Look to  i t ,  your own s e lv e s 1
Say t h a t  a c le r ic  m urder'd an archbishop, hr
What edmld ye do? Degrade, im prison Mm— •

'V ‘ Hot death  for death. t  y:/' • . /  r - - . v . . .

The speech shows us Henry as he was; jea lo u s  of h i s •a u th o r ity , but

dedicated  to  the improvement o f  h is  realm  through en ligh tened  reform. The

few moments, o f stage tim e saved by Irv in g  lo s t  fo r  him much o f the r ic h -  .

ness th a t  Tennyson lav ish ed  upon the  c h a ra c te r  of Henry.

' : t ;^ '; - r ^ . :^ r b s r t ,s , remark , ( l in e s  286”287) i s  rem iniscent o f  Pope Gregory’ s

famous "Hon Angli Sed an g e ll" ; . •

&s once ' he .' Becket ‘ bore the s tan d a rd  o f th e  
, Angles, ■ -  ;

'? -T'/ . So now he b ears  the standard  of th e  angels..



Because o f i t s  s im i la r i ty  to  the  b e t t e r  known quo ta tion , i t  becomes 

somewhat t r i t e  a t  f i r s t  u tte ra n ce ) a lso , i t  seems i l l - t im e d ,  fo r  i t  im­

pedes the p rog ress  o f th e  actiqm  and adds nothing relevant^  As such, - 

the  om ission can h ard ly  be ob jected  to ,

. G ilb e rt F o l io t1 s major fu n c tio n  in  the p lay  as a f o i l  to  Be eke t  

has a lread y  been tre a te d . In  our e a r l i e r  d iscussion  i t  was poin ted  o u t 

th a t  in  o rd er fo r  the ch a ra c te r  o f F o lio t  to  f u l f i l  i t s  purpose, i t  must 

p resen t a  s tr ik in g  enough c o n tra s t to  th a t  o f Becket th a t  comparison i s  

, in e v ita b le )  y e t again , by om itting  l in e s  300-303, Irv in g  has de- ;

emphasized the p e t t in e s s ' o f F o lio t. He u t te r s  a l i e  which he knows 

Becket i s  to o . la rg e  to  quibble over, and which i t  would be to  the ad- •, 

vantage o f th e  o th e r  bishops to  endorse by  th e i r  s ile n c e :

r . y  ' ' "v • ; I ;- ' ; : j  Hy fo rd , ' - - /  :-
Hadst thou n o t signe d, I  had gone along w ith  th e e )
But thou  the  shepherd h a s t b e tra y ’d th e  sheep.
And: thou a r t :p e r ju re d , and thou w il t  no t s e a l .

And the s ig n if ic a n t  l i n e  from Becket1 s answer to  t h i s  charge, which

f in a l ly  names F o lio t  what he i s ,  has likew ise  been c u t : f1A w orldly

fo llow er o f th e  w orld ly  strongo0 (Line 312) ,

Although Irv in g  has preserved  the  semblance o f c o n tin u ity  during 

th e  in te rv a l  from Boger o f Tork1s e x i t :(l in e  325) to  F i tz u r s e 1s en tran ce , 

( l in e  356), much o f th e  excitem ent o f th e  Council, and to  a  la rg e  ex ten t,, 

even the Council i t s e l f ,  has been om itted. In  the shortened v e rs io n , we' 

understand th a t  when F i tz u rs e , De T ra cy ,: and De B rito  e n te r  to  s ta te  the  

demands o f the King, th ey  m ust'have enjoyed Some s o r t  o f audience w ith  

him) s im ila r ly , when Lord L e ic e s te r  e n te rs  to  pronounce th e  King' s 

sentence upon Becket, we in f e r  w ith  no d i f f i c u l ty  th a t  he has l a te ly  

' been in  the ro y a l presence) but a l l  the  grandeur o f the  o f f -s ta g e



proceedings to  be fonnd in  the  o r ig in a l . .has "been s tr ip p e d  away. The 

. in p re ss io n  c rea ted  in  th e  Irv lh g  v e rs io n  i s  one of confused in form ality^  

whereas th e id b m c il  o f the  o r ig in a l  p re se n ts  a t h r i l l i n g  sp ec tac le  to  : 

onr im agination . The fo llow ing re p o rt by H ilary  of the  O om cil ac­

t i v i t i e s  w i l l  i l l u s t r a t e  the p o in t ( l in e s  337- 340) :

; - : . v ?' Some; .have: pleaded .fo r him, ; ;v:;:v
' : : " But the King rages—most are  w ith th e  King; - ■-/

And some are  .reeds, th a t  one time sway to  th e  •
; ;■ ■: ; : ■ .  ;  'c u r i ^ t , ; : :Y / - "  -

And to  tlie 'w ind another.. ' - y

The r e s t  o f H ila ry 's  speech ( lin e s  340-345) c l a r i f i e s  th e  a t t i tu d e  o f

th e  Bishops toward Becket; the. s p l i t  in  the  Church remains only  con-

je c tu r a l  w ithout i t .

' ; . ■; But we hold
Thou a r t  fofswoMi| and me forsworn archbishop 

i  ; S h a ll helm the Church. We th e re fo re  p lace  our-
" v. ’ se lv es -

Under th e  s h ie ld  and safeguard  of the  Pope, 
v-; ' And c i t e t h e e  to  appear before  the Pope, ; '

And answer th in e  accu se rs .

- Having trimmed Henry's address considerahiy , I rv in g  must have 

recognised th a t  th e  u tte ra n ce  o f Becket which p a ra l le ls  i t ,  both in  tone 

and su b je c t m a tte r, must a lso  be: shortened . This must have been a d is ­

appointment to  those fa m ilia r  w ith  the  o r ig in a l  v ersio n  o f th e  p lay , f o r  

B ecket's  speech ( l in e s  3B9- 414) r i n g s  o f th e  same noble m etal as was 

found i n  Henry' s ; \ i  ■ -

I  had been so tru e  ■
To Henry and mine o f f ic e  th a t  the King 

• ' . ■ : Would throne me in  th e  grea,t a rchb ishopricp
And I ,  t h a t  knew mine own in f irm ity .
For th e  King' s p leasu re  r a th e r  than God's .cause 

- . . Took i t  upon.m e-^err'd  th ro ' love o f him. "

The " e r r 'd  th ro ' love o f him" phrase echoes the K ing's id e n t ic a l  comment

=■ ' ( l in e  255) made, o f  course, in . re fe ren ce  to  Becketj - and i t  i s  a l l  th e  :



more e f fe c tiv e  when used, by the Archbishop in  th a t  he i s  maware of 

Henry's haying, employed i t  =

A: r e a l i s t i c  touch i s  added, by, feimyseh in  Becket' s. ex it, a f t e r  h is  

f ie r y  apology to  the assemblage., L e iceste r^  who. has been m su c c e ss fy lly  

attem pting  to  d e liv e r  the  K ing 's u ltim a tu m to B eek e t,, "looks a t  him 

donbtingly" as he s ta r t s  to  go; Beeket tu rn s  and in q u ire s ' sim ply, "Am 1 

a p riso n er?"  ( lin e  41$)„ L e ic e s te r  has been so s tru ck  by th e  

Arehbishop' s o ra to ry  th a t  he can b lu r t  ou t only  "By S a in t Lazarus, n o ! / 1 

am confounded by thee . Go in  peace, " (lin e - 41 $-416) That an actore­

producer could overlook the  stagew orth iness o f  th is  exchange is ' s u rp r is -

; As Be eke t  i s  leav in g , the Herald e n te rs  to  inform, a l l  p resen t „ 

th a t  th ey  s h a l l  h o t "wrong o r in ju re "  th e  Archbishop, whereupon, F o lio t  

m utters a  d e lic io u s ly  app rop ria te  l in e  from th e  Old Testaments "Deal : 

g e n tly  w ith  the  young man Absalom, 11 ( l in e  431) L i t t l e  excuse can be 

o f f e r e d f o r  the  om ission o f th is  b r i l l i a n t  s tro k e , f o r  i t  consumes bu t a  

second, o r  two, and though i t  be lo s t  upon h a lf  the audience ( th is  being 

d o ub tfu l, fo r  the V ic to r ia n s , on th e  whole, knew -their B ible w e ll) , y e t 

the  A ppreciation o f  those in  a p o s itio n  to  savor the  remark would be 

s u f f ic ie n t  to  recommend, i t s  ihclm sion, :: . . ■ ' ^

Hallam Lord Tennyson has s ta te d  in  h is  notes to  Becket th a t  h is  

fa th e r  " re g re tte d  the  excision" o f scene fo u r of th e  f i r s t  a c t ,  and the 

, W alter Map scenes from the A cting E d itio n , I t  i s  th e  f i r s t  o f these  ex­

c is io n s ' Which: concerns u s h e r e ,  ' One.cannot help sharing Tennyson1s, re ­

g re ts  upon reading  th i s ,  th e  most warmly human episode in  th e  e n tire  

p lay ; th e  comic and t r a g ic  h e re in  blend ,so p e r fe c t ly  th a t  the  reader i s



a t  a lo s s  to  determ ine c e r ta in ly  the com position o f h is  re a c tio n ; he i s  

aware th a t  he has w itnessed a v i t a l  human experience, th i s  much h is  

emotions Can t e l l  him; bu t so com pletely has th e  poet cap tured , condensed, x 

and in te n s if ie d  l i f e  i t s e l f  th a t  he can no more define h is  response to  

th e  scene than  can he ca tego rize  human ex is ten ce  as e i th e r  comedy, o r 

tragedy.. A fte r  the  A rchbishop1 s break w ith  th e  Church, h is  re ta in e rs  

have grown fearfx il o f t h e i r  p o s itio n  as a sso c ia te s  o f Becket; a t  the 

opening of- th i s  scene th e y  req u est perm ission to  leave h is  se rv ice s , and 

th e  perm ission i s  g ran ted , n o t.w ithou t a reminder to  them th a t  th ey  have 

fed  a t  h is  ta b le  f o r  many years and th a t  d e se rtio n  a t  such a  tim e as t h i s  

b e tray s  t h e i r  loathsome cowardice. A banquet has been prepared  fo r  the. , : 

Archbishop, h is  r e ta in e r s ,  and a few honored guests ; th e  r e ta in e rs  have , 

departed , and i t  appears th a t  the e a r l s  and • barons inv ited , a re  not 

coming, whereupon Beeket o rders ( l in e s  68- 69) s "G all in  th e  poor from 

th e  s t r e e t s ,  and l e t  them f e a s t . 0 The beggars e n te r  and behold the  food 

w ith  naive.aston ishm ent ( l in e s  130=134, 148- 150):

. Third Beggar. W hat's: th a t ,  my lo rd ?  " - ‘hh ;
Beckett ■ Venison. -
Third Beggar. VeniSoh? . '

' :'p Be eke t . Buck-=-deer,'as you p a l l  i t .  V .
- Third Beggar. King' s  meat 1 By th e  lo id .  Won’t,  we p ray

V v fo r  your lo rd sh ip ! . . .  Here—a l l  o f •
. you—my lo r d 's  health ! (they  d r in k ) .

. VV ; , Well—=if th a t  i s n ' t  goodly w ine-” .

Be eke t  d ep arts , having been warned th a t  th e re  are  those who a re  seeking ' 

h is  l i f e  because o f  his. brasenness toward th e  King and h is  fe llo w  

b ishops, and soon th e r e a f te r  t h e ' fo u r Knights e n te r , .Their defea t a t  

th e  hands o f th e  beggars ( l in e s  170- 246) i s  humorous in  th e  f u l l e s t  

sense o f  th e  word—la u g h te r  and te a r s  a t  once:



!F j tz u rs e o Sheep, sa id  he? And sheep w ithout th e
shepherd, too . 'Shere i s  m y 'lo rd  archhishop? fhou 
th e  l u s t i e s t  and lo u s ie s t  o f t h i s  G ain 's  brotherhood^

' , . ■ >  answer. , ■ :.;V > V ■ '
Third Beggar. With G ain 's answer, my lo rd . Am 1 h is

keeper? ■Thou shou ldst o a l l  him Gain, bp t mee
F itz u rs e . •.So I  do, fo r  he would murder h is  b ro th e r  the 

S ta te . ' ' ' ■. • ; '
Third Beggar, ( r is in g  and adTaneing) No, my lo rd ; b u t be- . 
e t  a l  cause the  Lord hath  s e t  h is  mark upon him t h a t . no man 

,.  should murder him. '
P itz u rse . Where i s  he? where i s  he?

Third. Beggar. With Gain b e lik e , in  th e  land  o f Nod, o r  in  th e  
. land  o f France fo r  aught I  know. , .

Be B r ito i, They mock us; he i s  here.
: : (A ll the  Beggars r i s e  and adTanee upon them.)

F itz u rs e . Come, you f i l t h y  knaves, l e t  us pass . ; \  ■■
Third Beggar. Nay, my ‘lo rd , l e t  us passj We be a-going home

 a f t e r  our supper in  a l l  humbleness, my lo rd ; f o r  the
archbishop loves humbletiess, my lo rd , and though we be 

vf i f t y  to  fo u r, we d a re n 't  f ig h t  you w ith o u r cru tches, 
my lo rd . There now, i f  thou h as t no t l a id  hands upon 

. me! and my fellow s know th a t  I  am a l l  one s c a le  l ik e  a 
: ■ 1 f is h .  I  p ray  God I  h av en 't given thee my .leprosy, my

' ; lo rd ;  ■■ - . i ; ■
(F itz u rse ' sh rinks from him, and. another p re sse s  upon 

: ' Be . B r i t o : ' t- :a. f̂.. :v,:,v,: yW; ....I : ■ - ' V v ; \
' B e 'B rito . Away, dog.' ' ; . • y

Fourth Beggar. And I  WAS" b i t  by a mad dog o ' F rid ay , an ' 1 be 
h a lf  dog a lread y  by th i s  token, th a t  th o ' I  can. drink  
wine 1  camaot bide w ater, my lo rd ; and I  want to  b i te ,

- I  want to  b i te ,  and th ey  do say the very  b re a th  catches 
Be B rito . In so le n t clown! S h a ll I  smite him w ith  the  edge 

o f the  sword? ’ . , . . ■
Be M orv ille . No, nor w ith  th e  f l a t  o f  i t  e i th e r .  Smite the

shepherd, and the  sheep are  s c a tte re d . Smite th e  sheep 
;v .. '; v and th e  shepherd ‘W ill e^pipm jnieate th ee . ; Vi

Be B r ito . Yet my f in g e rs  i t c h  to  beat him in to  nothing. 
F i f th  Beggar. So do mine, mv lo rd . I  was bora w ith  - i t ,  and

sulphur won f t  b ring  i t  ou t o ' me. But f o r  a l l  th a t  th e  
archbishop washed, my f e e t  o ' Tuesday. He l ik e s  i t , :  my 

. : ' lo rd . " . .■ ' •
Be M orv ille . Faugh! we s h a ll  a l l  be poisoned. L e t us go.

/ " (They draw back. Beggars fo llo w in g ) . ■;
Seventh Beggar. My lo rd , I  ha* th re e  s is te r s  a-dying a t  home, o ' 

the  sweating S ickness. They be dead while I  be a -

E ighth  Beggar. And . I  ha' n ine d a r te rs  i 1 th e  s p i t a l  t h a t  be 
... dead te n  tim es o 'e r  i '  one day w i' th e  p u tr id  fev e r; 

and I  b rin g  the  t a i n t  on i t  along wi' me, f o r  the 
archbishop l ik e s  i t ,  my lo rd . • ' . ,
(P ressing  upon the Ehights t i l l  they d isap p ear th ro '

,. . the d o o r.)  . . ./ '



Third Beggar. Crutches , and- iteh ssy - and ^ lep rosies, and 
. d ic e r s ? and gangrenes5 and running so re s , p ra ise  ye .

the Lord, f o r  to n ig h t ye have saved our archbishopI 
F i r s t  Beggar. I ' l l  go back again , I  h a in 't  h a lf  done y e t,

As w ell as the scene stands by i t s e l f ,  i t  nonetheless serv es sev era l 

im portant purposes in  the p lay  a lso  s ju s t  as the  p o r te r  scene in  Macbeth 

and Ham let's dialogue w ith  the  tra v e l in g  p lay e rs  in  Hamlet allow  a mo­

ment o f r e l i e f  from the solemn death-march o f tragedy  w hile  a t  the  same 

tim e accen tuating  i t s  shadows w ith  a  th in  s tre a k  o f warm, and h e a lth fu l  

su n lig h t, so do th e  beggars both r e l ie v e  and in te n s ify  th e  tragedy  o f 

Becketo S i ad d itio n  to  th i s  im portan t, i f  no t e s s e n t ia l ,  dram atic 

fu n c tio n , we a lso  lo se  by the omission .of th e  beggar scene some informa­

tio n  w hich*w ill prove necessary  in  l a t e r  a c ts :  th a t  B ecket’has been 

warned o f an attem pt to  be made on h is  l i f e ,  th a t  th e  fo u r  Knights have 

a c tu a l ly  made such an a ttem pt, - and th a t  because of th is  Becket f le e s  to  

France where he may enjoy the  p ro te c tio n  o f Louis. W ithout th is  knowl­

edge, we may accep t as tru e  Henry's statem ent th a t  Becket " th ie f - l ik e  

f le d  from h is  own church by n ig h t,- / Ho man p u rsu ing ."  ( I l l ,  i i ,  87)

■ Indeed, we w ell may not understand why th e  Archbishop i s  in  France a t  

a l l )  we know.Becket to  be a man o f  l i t t l e  f e a r ,  who would h a rd ly  have 

l e f t  h is  'beloved Canterbury w ithout ju s t  - cause, and consequently  i t  i s  . 

d i f f i c u l t  fo r  us to  b e lieve  Henry, b u t w ithout the beggar scene th e re  i s  

no be stimony to -  th e  c o n tra ry . ' Thus the, o a is s ib n  of th i s  scene may be 

a ttack ed  from a t  l e a s t  th re e  d if f e re n t  p o in ts  o f view, any one o f which 

might su ff ic e  as an argument fo r  i t s  in c lu s io n .

Act. I I  . ' ' . • ' V : :v; , ' V ; -

Act l l  tu rn s  ou r a t te n t io n  back to  th e  sub-plot-—Henry! s lo v e  o f



Rosamund. ,̂ and the  jea lo u sy  i t  e x c ite s  in  E leanor, Irv in g  has : telescoped, 

the two scenes 'between Henry and Rosamund o f the o r ig in a l  in to  a s in g le  ' 

scene. :C o n tin u ity  i s  m aintained when s h if t in g  from scene to  scene,, a l -  : 

b e i t  somewhat h a lt in g ly  in  one o r two in s tan ces  which we w i l l  take note ‘ 

o f 5 bu t the d is t r ib u t io n  of the  su b -p lo t is. a ffe c te d  adversely ; the  care­

f u l  weaving o f the au thor has become, a  knot:;' and the  f a b r ic  i s  thereby  

roughened. • . ' . :

On the whole, th e re  are  fewer l i n e s . om itted in  th i s  scene pro­

p o rtio n a te  . to  th e  t o t a l  number of l in e s  i n  the  o r ig in a l than  in  any ? 

o th e r. The, reason fo r  the fa v o ritism  shown: th i s  p a r t ic u la r  scene over 

a l l  o th e rs  which most re a d ily  suggests i t s e l f  i s  t h a t  the, love element, 

being the  p a r t  o f  the p la y  most c e r ta in  o f  popular success, should be 

given f u l l ,  sw a y ,W h ile  i t  i s  not un fo rtunate  th a t  th e  Henry-Rosaraund 

scenes a re  but l i t t l e  c u t, inasmuch as  th e y  are  convincingly  simple and 

thereby  show us a te n d e r  and a f fe c tio n a te  s id e  of Henry we f in d  nowhere 

e ls e , y e t i t  i s  to  be •reg re tted  t h a t , by so doing, th e  p ro p er balance : 

between m ain-plo t and su b -p lo t has been d istu rb ed , ■

t  M u et11 w r itte n  in  d a c ty lic  hexameters which sounds l ik e  a page 

from Swinburne p re ludes Act I I  in  the  o r ig in a l  versio n , ( lin e s  1-10) I t  

i s  a f l i g h t  o f pure p o e try , and while s e t  .to app rop ria te  music i t  might 

serve to  put one in  a favorable mood to  receive, the  te n d e r  a f fe c tio n  o f

th e  lo v e  scene, y e t i f  i s  extraneous to  the a c tio n . The ly r ic ism , more­

over, i s  n o t o f the  s o r t  which lends i t s e l f  w ell to  .drama; i t  has l i t t l e

o f  the  n a tu ra l  s im p lic ity  u su a lly  to  be found, in  Tennyson’ s songs, those

:from The P rin cess , f o r  example, B ather than  coping w ith  i t s  d i f f i ­

c u l t ie s ,  Irv in g  has chosen to  leave i t  ou t. • ; y ;



; ; r  ' .  - /;:;! :  " " ' : : ; .  V ;: /  ;:. : ' 2 9 ; ;

A s k i l l f u l  b it. o f dramaturgy bn the p a r t  o f th e  au th o r has b e en - 

e lim inated  by I rv in g - in  c u ttin g  l in e s  25-34« Henry has chided Eosaaund: 

fo r  broaching th e  su b je c t o f .h is  q u a rre l w ith Becket, and Rosamund has 

d u t i f u l ly  changed th e  su b jec t to  t h e i r  f i r s t  meeting. The dialogue pro­

g resses e a s i ly  upon th i s  top ics  '

■ t . : Henry, Nay. I  reinember . i t  w e ll, . -. . ' =
• There on th e  moors, / ' /  ' '

' 1 Rosamund. . And in . a narrow path . ... "
' ’ .j.v:: .' :A p lover flew  before th ee . Then 1 saw - . • :

. , . Thy high black s teed  among the flaming : ’
■ ' ’• . ' - ^ r z e ,  : t  ' , '■ '

■ M ke: sudden- n ig h t fn  th e  main g la re  o f day.
• . And from th a t  heigh t something was s a id  

: v . . ; ■ .. t  ; ;  . . ■■
 ̂ I  know no t what. ;

~ • Henry. I  a sk ’ d th e  way. ;
I  th in k  so. . ..

But the King would speak o f Becketj in  s p ite  o f h is  p r o te s ta t io n s ,to  th e

co n tra ry y. he i s  obv iously  preoccupied w ith  the problem o f  h is  re la tio n s

w ith  the  Afokbishopy f o r  h e , W eaks . i n  th e  m idst o f h is  ;

f r i v o l i t i e s :  ' ' C. / . t\-y.

\  Welly welly no more o f him—-I  have se n t h is  fo lk , ’ v 
y .. ■ His k in ,, a l l  h is  belongings, over-seas, - h h

In the. Irv in g  v e rsio n , th ese  l in e s  come as no departu re  from the  su b je c t

a t  . hand, and as a c o n se q u e n c e c o n tin u ity  i s  m aintained where i t  i s  n o t '

desifedoh; - ^  ' i . : ; ■.

A dditional evidence i s  o ffe red  by Henry ( lin e s  44-47) which

helps exp la in  B ecket's , appearance in  th e  nex t scene under the  p ro te c tio n

o f Louis o f France. Coupled w ith the  circum stances o f the beggar scene,

th i s  sta tem ent i s  v i ta l ;  to, the lo g ic a l  m otivation o f th e ' Archbishop«

' ■ : But since he cursed . ' , .
: / . % . %  f r ie n d s i 'a t  Veselay, I  have; l e t  them know ' ;

;■ That i f  th ey  keep him lo n g er as t h e i r  g u es t, •
; I  s c a t te r  . a l l  t h e i r  cowls to  a l l  th e  h e l ls .  ;



The Knights have t r i e d  in  the  p revious scene to  murder Be eke t ;  we d is -  ,

cover now t h a t  he had no refuge in. England. ' But Irv in g  has d e le ted  a l l

th i s  in form ation^  C ertainly ,, ' i t  may he charged th a t  g re a t concern over

the " fa c ts"  in  a drama more o fte n  leads to  d u lln ess  than  c l3 ,rity j but

: .when the ch a ra c te r  of the p ro ta g o n is t i s  a t  s tak e , i t  would seem th a t  th e

r is k  shohldJbe taken. - • '

H en ry 's . two "m uttering ’1 s o lilo q u ie s  ( lin e s  77-85, 88-91) have been

d e le ted  alm ost in  t h e i r  e n t i re ty .  The f i r s t  :is  a p iece  o f s e l f -

dep recation , more in  the manner o f ' Becket th an  the Kings . .- • ‘ ' :;

I  am no t worthy o f her—th i s  beast-body ■
That Sod has p linged  my sou l in ^ - I ,  th a t  tak in g  ...

, The F iend1s. advantage o f  a throne, so long 
Have wander’d among women, —a fo u l stream  

>. v' T h r o 1 fever-b reed ing  l e v e l s ,—a t  her s id e , , '  
Among these: happy d a le s , run c le a r e r .
The mud I  c a r r ie d , l ik e  yon brook, and g la ss  , .

■ ‘ : . •' - i  ■ The f a i th f u l  face o f heaven^!

Granting th a t  th i s  i s  sa id  only to  h im self, s t i l l  w ecan n o t th in k  th a t  

the  Henry whom we heard re c e n tly  in  Northampton G astle and w i l l  hear 

s h o r tly  a t  h b n tm ira il: would estim ate  h im self so meanly. He i s  su b jec t 

to  occasional o u tb u rs ts  o f temper and frequen t outpourings o f  k in g ly  • 

s e lf -a d u la tio n , bu t i s  n o t given to  melancholy in tro s p e c tio n . The above 

speech seems to  b lu r  our p ic tu re  o f the  King as a sanguine, ex tro v erted  

man o f a c t io n | bu t th i s  im pression i s  one which should be preserved , f o r  ' 

i t  i s  these  very  q u a l i t ie s  o f  boldness and p r a c t i c a l i ty ,  v ir tu e s  in  

n e a rly  any man and in  n e a r ly  every s i tu a t io n ^  which to  a  la rg e  ex ten t de­

term ine h is  d i f f i c u l t i e s  w ith  Beeket . and th e i r  mutual tra g e d y  in  the end. 

That Henry, being an in te l l ig e n t  and s e n s itiv e  person , does bn occasion 

stop to  consider him self,' eva lua te  h is  m erits  and shortcom ings, i s  no t a ' 

s u f f ic ie n t  reason to  argue the in c lu s io n  o f t h i s  so lilo q u y ; a drama, in



i t s  “two hour1s t r a f f i c ? H must be s e le c tiv e , includ ing  on ly  th a t  m a te r ia l 

which serv es to  c rea te  v iv id ly  l i f e - l i k e  persons? and consequently? th a t  

Henry does not ty p ic a l ly  indulge in  such m ed ita tion  as th a t  above i s  . 

s u f f i c ie n t - recommendation to  omit i t .  • v  ^

L in e s"88-91 are  more in 'th e  s p i r i t  o f th e  King. He m utters 

s t i l l ?  and i s  y e t d iscon ten ted  w ith  himself.? bu t the lugubrious tone o f 

the  form er so lilo q u y  i s  gone; in  fo u r su cc in c t l in e s  he capsules f i r s t  1 

E leanor's?  and then  h is  h a tred  of Beeket: ;

. -V/V A::sane and n a tu ra l  lo a th in g  fo r  a sou l ; Z
Purer? and t r u e r  and.nobler, than  h e rse lf?  t . ' t
And mine a b i t t e r e r  i l l ig i t im a te  hate? ; .v ■ ;v.'
A b as ta rd  hate  born o f a form er lo v e . .

i t  i s  d i f f i c u l t  to  decide d e f in i te ly  e i th e r  in  favor of? o r  ag a in s t th e

d e le tio n  o f th e se  l in e s ;  since, th ey  seem to  co n trib u te  on ly  about as much,

as th ey  tak e  away? we may feel?  as Irv ih g  did? th a t  th e y  a re  as w ell ;

om itted. ' . ' ^ ^

Irv ih g  has in se r te d  the s tag e  d ire c tio n  "breaking o f f  suddenly"

before Henry' s a ff irm a tio n ? . "Let i t  con ten t you now/ There i s  no .woman ••

th a t  I  love so w e ll . 11 ( I I I?  x ,  A-5) This was necessary  because of the :

s h i f t  from Act II?  scene one of th e  o r ig in a l  to  Act I I I?  scene one.

Irv in g  attem pts to  d isg u ise  in  roughness o f dialogue a  roughness of

tra n s itio n ?  which may w e ll be th e  b e s t so lu tio n  to  a  problem inheren t in

h is  d e s ire  to  amalgamate th e  two scenes. This d i f f i c u l ty  i s  S ig n ific a n t

in  th a t  i t  ty p i f ie s  the many " a r t i f i c i a l "  problems o f th e  Irv in g  texbj

the  in c o n s is teh c ie s  in  th e  ac tin g  v e rs io n  a re  more Often th an  n o t -.

c rea ted  by I rv in g ' s d e le tio n s . When changes made by an e d i to r .o r  ’ :

a rra n g e r  are  so exhaustive as to  a l t e r  th e  b asic  s tru c tu re  o f  any work

of a r t  so much th a t  a reo rg an iza tio n  o f th e  work i s  necessary? we must . ;



begin to  doubt s e r io u s ly  th e  t&sdom o f th e  changes.

By re ta in in g  Henry'e "May=-I im st gey" ( I I ,  i .  166) Irv in g  has 

committed h im self to  te rm inating  th e  scene sh o r tly ;  th i s  means th a t  the 

fo rty -n in e  l in e s  o f Act Z t l ? seerie i ,  which pass before th e  K ing's e x i t  

must be considerab ly  reduced Inasmuch .as th ey  have5 in  I rv in g 's  t e x t ,  

been a ttach ed  to  scene i  o f Act 11, Of th e  fo rty -n in e  lin es*  th i r t y -  

th re e  have been c u t; most t o  be deplored i s  th e  ex e is io n  o f l in e s  16- 21, ■ 

Henry i s  cohcerned oTsr Bosamund' s s e c u r i ty  in  the  bower; he in q u ire s : 

" Is  our s e c re t  o u rs? / Hare you had any alarm? no s tran g e rs?"  and i s  

: reassuired. b y  Eosanmndj, i  ‘ :

; : : ‘ . ' V ' Ho, ' ■ .
fhe warder o f th e  bower h a th  given h im self :
Of l a t e  to  wine, I  sometimes th ink  he s lee p s  
iihen he should watch; and y e t what fe a r?

The question  i s  a p p ro p ria te ly  timed d ram atica lly ; fo r  i t  reminds us th a t

th e re  i s  indeed much, to  f e a r  in  th e  persons o f  E leanor and her tool,, - '

F itz u rse , S urely5 E leanor has no t been id l in g  a l l  t h i s  tim e, we may

specu la te ; and our sp ecu la tio n s  are  s a t i s f ie d  s h o r t ly  by E lea n o r 's  re -

appearahce ju s t  ou tside  the bower.

Also om itted from th is  scene i s  Rosamund's d e sc rip tio n  o f her

:■ •new boWerHnMden' s: r e t ic e n t  (lities v 3 ^ y S L ) . ; /  v •

;■ . X but ask 'd  her
. • ■ , One queStibn; ■ and she pidmm'd her to  and put

' • : 'Her hands together—thus—and sa id , God help her,
That she was sworn to  s ile n c e , .

: T h is 'd e sc r ip tio n  prepares; us fo r  q u ite  a d if f e re n t  Margery than the

garru lous and uncouth woman who en te rs  a  lew  lin e s  l a t e r ;  and we are

p le a s a n tly  , ja r re d  by th e  inco n sis ten cy . Once again a  d e l ic a te  touch by

Tennyson has been overlooked o r  ignored  by  Irv in g . •



■ ■ v  : . '  : J 3 . :v
Margery i s  no t o v e rb rig h t5 and l ik e  most sim pletons5 she p ro - ■ ■

. claim s banal thotight; •with- g re a t fluency; her v a c u ity  i s  th e  more amazing • 

and amusing fo r  i t s  d u ra tio n —fo rty -sev en  l in e s  in  Tennyson’s o r ig in a l— 

and much o f i t s  e ffe c tiv e n e ss , e s p e c ia lly  as  "comic r e l i e f , " has been d  ’ '

. l o s t  th ro u g h .Irv in g 1 s c u ts , which reduce. th e  speech by about h a l f ,

Like Midas' se rv an t, Margery cannot hold a s e c re t .  She knows ' 

the  King i s  m arried to  E leanor, and inform s her lady  o f  i t ,  although she . 

sa lves h er conscience by in s is t in g  th a t  Eosamund1s v i s i t o r  must be the  . ,

K ing 's b ro th e r, fhe m isch ief done, Margeryhis ordered to  leave , and 

Rosamund ponders th e  rumor she has heard. La the o r ig in a l ,  fragments o fv ."  w d/’ i  

Margery’s !!Bee m u stn 't buasf song in tru d e  in te rm it te n t ly  upon Rosamund!s . d h w 

re f le c t io n s  and by th e i r  very  in an ity -h e ig h ten  th e  d esp era te  tone o f th e  

so liloquy . Irv in g  has om itted  these  in te r ru p tio n s , and has thereby de­

prived  the so lilo q u y  o f  th e  g re a te r  power which would r e s u l t  from the '

ju x ta p o s itio n  of co n trastin g , sen tim ents. .

A e t . ^ . ' : ,  , v w - - ’ X  • . - ■

Act I I I , . scene i ,  o f th e  Irv in g  version  combines ra th e r  in e p tly  ' ’

Act I I ,  scene i i  and Act I I I , , s c e n e  i i i  o f Tennyson's o r ig in a l  te x t :  

t h i s  i s  not to  say th a t  Irv in g  d id  no t s t r iv e  d i l ig e n t ly  enough to  e f f e c t  ' . -

a s a t is f a c to ry  un ion .o f the 'tw o  scenes, b u t r a th e r  th a t  such a  union 

would n e c e s sa r ily  f a i l  regard less  o f the s k i l l  o f  th e  a rran g er because 

o f the ih d iv id u a l o h a rac te r  of each o f th e  scenes. They are  as o i l  and ;

w ater, fo r  though th e y  may be mixed th e y  w il l  not adm it o f homogeneous. \  .

so lu tio n . d ip . -.1 - t .  ;d - : ';; ' i '  - d id ' ' :  d ' ' d  ;;V

, : . d' In  Act IIy  scene i i ,  o f .the o r ig in a l  the King a ttem pts  to  make - ■



amends to  Becket, bu t the  e f fo r t  i s  f r u i t l e s s j  and before  Act I I I 5 

■seene i i i ? commences5 he has appealed to  York and se v e ra l o th e r  bishops 

to  crown young Henry. . Because In rin g  has made one scene o f these two, 

i t  i s  necessary , o f course, th a t  young 'Henry have been a lread y  crowned 

a t ’ the opening o f th e  scenej th i s  means th a t  the conversation  between 

Henry and John o f Oxford wherein the King s ta te s  th a t  "Becket should ,

• crown him (young Henry) were he crowned a t  a l l "  must be om itted , which ’ 

i s  q u ite  u n fa ir , to  Henry, He hopes, in  the o r ig in a l ,  to  reach some s o r t  

o f  rapprochement w ith  the 'Archbishop^ih o rd er th a t  young .Henry may be 

crowned according to  custom by O ahterbury; in  I rv in g 1 s v e rsio n , Henry . 

appears to  have. taken immediate advantage o f BeCket1s f l i g h t  to  France by 

crowning, h is  son w hile he should be unopposed„  ̂ „

, But i f  th e  deleted : sec tio n  Shows Henry to  be le s s  unscrupulous 

than he seems in  I rv in g ' s cu t v ersio n , i t  does not whitewash the l in g 's ,  

motives in  d e s ir in g  a resum ption o f h is  frien d sh ip  w ith  Becket; the  King 

f e e ls  th a t; he must eifhfef make peace w ith  the  Archbishop o r  face/ ex- 

communication. His thpughts on Becket1s recen t sp ir itu a l,tr iu m p h s  

( l i n e s ' a r e  ty p ic a l ly  pragm atic: , ’ ,

.. v. : • I  m ust' patch  up a  peace™ ' - -
A peace in  th is  long -tugged-a t, thresdbare-w om  

y . Q uarrel o f Grown and Church—to  rend again .
His Holiness cannot s te e r  s tr a ig h t  th ro 1 shoals,

- . ■ Hor I .  The c i t i z e n 's  h e i r  hath conquer'd  me ' ■
, , : For th e  moment. So we make our peace w ith  him. -■ :

Again i t .  must be s a id , as in  our d isc u ss io n  o f th e  l i n g 's  address to  th e  y 

barons and b ishops, th i s  i s  Henry, as he was. He does no t wish to  sub­

v e r t  the a u th o r ity  o f Canterbury, f o r  no t only i s  Thomas a. long- 

cherished  f r ie n d , bu t more im portant, such ac tio n  could to p p le  h is  own 

power to  Improve h is  realm . He i s  ded ica ted  to  h is  country , and f e e l s : ;
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th a t  he understands b e s t how to  build, i t  to  p ro sp e r ity , bu t he w ill  ■ ,

' compromise and w ait i f  nece'ssaryv He i s ; p r a c t ic a l ,  d i l ig e n t ,  and r e -  . .

so u rce fu l; bu t th i s  s id e  o f the. King we are  la rg e ly  deprived , of by

' i l r y i n g 's  c u ts . _ , • ' ‘ \  ':x ' /  L' ' ^

' . The o th e r  s ig n if ic a n t  excision, in  th i s  compound scene o f Irfflng '^s. . .. v i  .

i s  th a t  of. th e  ch a ra c te r  o f W alter f-lap. - I t  may be remembered th a t

Tennyson h im self re g re tte d  the  d e le tio n  o f the in c id e n ts  invo lv ing  th i s  !.v .

': qu ick -w itted  quidnunc, jand. i t  i s . d i f f i c u l t  no t to  commiserate w ith v : ■ ;

Tennyson fo r  sev e ra l reaso n s ; Hap s e rre s  th e  fu n c tio n  o f  a  Greek Chorus

by commenting upon and in te rp re tin g  th e  events of' th e  p la y  f  rom a p o s i-  •

: t io n  e x te rn a l to  the  c e n tra l  whirlwind o f ac tio n . He i s  convincingly ,, V ■

-d is in te re s te d  in  h is  ev a lu a tio n  o f th e  f ra y  between Church and Kings : .

' ' i  i  ■

. I t  i s  t h i s  b lack , b e l l - s i le n c in g , an ti-m arry ing , .b u r ia l-  . ' v .
• h inderihg , in te r d ic t  t h a t h a t h  squeezed out th i s  s id e-sm ile  t  ?

upon - Canterbury, whereof may epae conflagration ., Were I  
\  . Thomas, I  would n ' t  t r u s t  i t .  Sudden change i s  a, house on -  . v ^  ,v t

sand; and th o ' I  count Hehry honest enough, y e t when f e a r  • •
creeps in  a t  the  f ro n t ,  i ro n e s ty  s te a ls  out a t  th e  back, and 
the King a t  l a s t  i s  f a i r l y  scared  by th is  cloud—th i s  in te r -  .

" d ie t .  I  have been more f o r  th e  ^ n g /  than  th^  Church in  th i s  : '".:t  : v:' - t : '
m atter—yea, even f o r  th e  sake o f th e  Church; f o r ,  t r u ly ,  as 

' . - /  - th e  case stood, you had s a f e l ie r  have s la in  an archbishop '
; ' than ' a she-goat. But our recoverer and upholder of customs . , ' ;

hath  in  th i s  crowning o f young Henry by York and London so ,
- v io la te d  the immemorial usage o f the  Church, t h a t ,  l ik e  the ,

,. graye-rdigger' s c h ild  I  have heard o f , try in g  to  .ring  th e  b e l l ,  ' /
he hath  h a lf  changed h im self in  the  rope of the  Church, ,

:' F u rth er, ’ as'm ay be appreciated ; somewhat' from th is  speech, he overflows

.. w ith c o lo r fu l : s im iles  and exempla which make h is  conversation  in te r e s t -  ■ :

; ing o f i t s e l f .  He a lso  d e ta i l s  to  H erbert th e  circum stances o f the -

coronation  o f young Henry which in  th e  Irv in g  version  a re  dism issed in  a

-prosaic  so lilo q u y  by fo u is  a t  the  beginning o f  the a c t. ' The :■



d esc rip tio n  by I-Iap ( lin e s  65-91) i s  a m aste rfu l "thum b-nail sketch"

calling... to  iBind some o f C haucer's c h a ra c te r iz a tio n s  s .

: -H erberts And how did Roger o f York comport h im self?
y  W alter Map, As m agn ificen tly  and a reh ie p isc o p a lly  as ■ ;

. our'Thomas would have done; only th e re  was a  ' •
‘ • d a re -d e v il in  h is  eye—I  should say a  d are-

v Beckets He. thotight le s s  pfL t w  kjhgs than  o f  V '
one Eoger5 the king o f  th e  occasion.- F o lio t  i s  

. the  h o lie r  man, perhaps th e  b e t te r  =, Once o r  Y. 
tw ice th e re  f a n  a  tw itch  acro ss  h is  face , as who V
should say !what ?s to  fo llo w ?1 but S a lisb u ry  was 
a c a l f  cowed by Mother Church,- and every  now and 
then  glancing  about him l ik e  a th ie f  a t  n ig h t '
when he hears a door open in  the  house and th in k s  •
'th e  m aster»* . : .:"

Y:'-; H erberts And th e  father-k ing?.
- W alter Hap. The f a th e r 's  eye was so bender i t  Would have ':

. . c a lle d  a goose o f f  the green, and once he s trove
■; Y  ' y  -. v; 1° hide' h is  face , l ik e  th e  Greek king when h is

daughter was sac rif iced ^  b u t he thought b e t to r  o f  
i t .  ,I t  was but the s s e r i f i c e 'o f  a kingdom to  h is  

Y . Y-Y ■-■•■'. I.'/- son^ a sm aller m atter; but as to  the young crown- ..
. l in g  h im self, he looked so m alapert in  th e  eyes,

■ . ' t h a t  had I  fa th e red  him I  had 'given him more o f the
. . : rod than th e  s c e p tre „ ‘:5: ■

But these o b jec tio n s  to  th e  d e le tio n  Of W alter fep  pale- in to  in s ig n if i ­

cance when Compared w ith o n e 's  dismay over the om ission o f l in e s  205-250 

o f A ct I I I ,  scene i i i .  The King has extended him self to  t h e .l im i t  o f  his: 

powers in  an e f f o r t  to  mend his. r e la t io n s  w ith  Becket, . and some p a r t  o f . 

the  o ld :fr ie n d sh ip  has been ree s ta b lish e d ; y e t he senses th a t  th ere  i s  

Som ething'm akeshift about th e i r  agreement, something tem porary th a t  was . 

no p a r t  p f t h e i r  fr ien d sh ip  as  i t  once had been, and w ishes to  in d ica te  

h is  w illin g n ess  and eagerness to  b ring  about not only  a c e ssa tio n  Of ' 

h o s t i l i t i e s  but a  resumption o f c o rd ia lity , between h im self and h is

f r ie n d  ( lin e s  198-203)?
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; . . ’ . ' iline o ld  fr ie n d , Thomas,
I  "would thei^e w r e  thah;;perT ect t r u s t  between us,

. That h e ^ t h  of hearty bht^ p u rs > ere  Pope o r  M n g :
Had come between; us I Ew n now—who knows?--! .
.might d e l i t e r  a l l  th in g s7; to  th y  hand-*- •

> ;; .v; / ; ; ' . ' v - - ; , ■- ■

He pauses? awaitiBg some s o r t  o f response from. Becket. But Becket r e -  / 

mains adamant, o r  a t  l e a s t  too long h e s ita n t ,  and the King concludes, 

"but I  s a y  no mo re —f  are w e ll, my lo rd . " Thereupon, as soon as th e  King 

. h a s . departed , W alter; Eap :charges Becket >jith stubbornness and in ­

g ra titu d e ;  ■ .■ : :

W alter Map. There again! when th e  f u l l  f r u i t  o f  th e  . -
ro y a l promise might have drbpt in to  th y  mouth ■ 
hadst thou  bu t .-opened i t  to  thank him.

. ■  Becket. He fenced h is  ro y a l promise w ith an i f .  :: ■, - 7
. W alter Han. And " i s  the  Elng^ s i f  to o  high a  s t i l e  fo r  \

■ your lo rd sh ip  t o  overstep  and come a t  a l l  th ings
. . ; 7: : 7':;7 ' i n  th e ,n p x t  f i e l d ? ' "7- :':7 ":;V7: ' ■ 7; :. . ■

" Becket. A y .. i f  t h i s  i f -b e  l ik e  th e  d e v i l 's  ' i f  '
7 Thou "wilt f a l l  down- and wdrship me. . ...

- . W alter Mao. You wrong the King: he meant .what he s a id  to -
. day. . Who s h a l l  vouch f o r  h is  to-morrows? One word 

7 • - fu r th e r ..  Doth ho t . the  feuness of anything make the
• ,■ : . fu ln e ss  -of i t  Is  no t v ir tu e  p rized

, 7 m ainly f o r  i t s  r a r i t y  and g re a t baseness lo a th ed  as ' 
an exception:, fo r  were a l l ,  my lo rd , as noble as 

. 7 y o u rse lf  , .who would look up to  you? and were a l l  as
■ 7 base as—who s h a l l  I  say?---Fitzurse and h is  fo llow - 

■ tog—who would look down upon them? My lo rd , you
have pu t so many o f th e .K in g 's  household o u t o f  
communion, th a t  they  begin  to  smile a t  i t .

Becket. At t h e i r  p e r i l . ' a t  t h e i r  p e r i l—
W alter Map. For th o 1 th e  drop may hollow out th e  dead •

- s to n e , doth no t the l iv in g  skin th icken  a g a in s t 
p e rp e tu a l whippings? This i s -the second g ra in  o f 

; . good counsel I  ever p ro ffe re d  th ee , and so cannot
s u f fe r  by th e  ru le  of frequency. Have 1 ; sown i t  to  

. s a l t?  I. t r a s t  n o t, f o r  before . God I  promise you
7 ; ' ' the  King hath  many more wolves than he can tame in

h is  woods o f England, and i f  i t  s u i t  t h e i r  purpose '
. to  howl fo r  the King,; and you s t i l l  move a g a in s t

■ ' him, you may have no, l e s a  than  to  d ie  f o r  i t |  b u t
God a n d ,h is  fre e  wind g ra n t your lo rd sh ip  a happy 

■ . hom e-retum  and the  King' s k iss  of peace in  Kent.
7 . 1 - ; 7 Farew ell! I  must fo llo w 'th e  King. : ; k



The re fu s a l  of Beeket to  unbend in  the s l ig h te s t  degree on th i s  occasion 

deserves the emphasis which W alter Map g ives i t ;  i t  i s  th e  s tru c tu ra l  

clim ax o f  the play=~the p o in t o f  no re tu rn , Be.cket i s  a t  the  peak o f 

has fo r tu n e s ) . and in  o rd er to  ap p rec ia te  th e  magnitude o f . th i s  dec is ion  

to  hold h is  ground, a  d ec is io n  which w i l l  ev en tu a lly  im poverish h is  fo r ­

tunes, to  martyrdom^, i t  i s  necessary  th a t  the  dec is ion  be stamped in -  . 

d e lib ly  upon ou r minds, / I t  m y  be o b jec ted  a t  th is  p o in t th a t ,  the 

martyrdom o f Becket i s  n o t a n .im poverishing o f  h is  fo rtu n e s j th a t ,  in  

f a c t ,  i t  a s  a g lo rious v ic to ry  even as C h r is t ' s upon th e  c ro ss ; and to  

t h i s  o b jec tio n  i t  can only  be answered , t h a t  un less we a re  concerned p r i ­

m arily  With the  e a r th ly  c a re e r  o f  Becket, h is  a sp ira tio n s  and s tru g g les  

in  and With the  world o f men, those even ts Which the  d ram a tis t has se­

le c te d  as th e  b a s is  o f  h is  s to ry , th e re  i s  indeed no "tragedy" to  be found 

in  th e  p la y  and Tennyson1 s attem pts to  make i t  appear t r a g ic  are  not only, 

hopeless bu t m alic ious. But to  return" to  our major p o in t—i t  i s  essen­

t i a l  th a t  the  tragedy  o f th e  .decision which w ill" in e v ita b ly  prove f a t a l  

to  the  p ro ta g o n is t be w r i t  la rg e . An example o r two from Shakespeare, 

w il l  help c l a r i f y  and ju s t i f y  th i s  contentions the t r a g ic  iro n y  of 

Hamlet's. dec is io n  not to  s t r ik e  down th e  King, as he p rays i s  emphasized, 

and deepened by the  King' s adm ission, “My words f ly  up, my thoughts re ­

main below ;/ Words w ithout thoughts never to  heaven g o ." Brutus 

l ib e ra lly ,  g ran ts  Antony a chance to  d e liv e r  a eulogy upon Caesar, and no 

sooner does Antony begin to  speak than  B ru tus' descent from power begins; 

th e  tragedy  o f th e  d ec is io n  i s  thereby  im m ediately emphasized and 

deepened. So i t  i s  w ith  B ecket's  r e fu s a l  to  speak o f ‘compromise w ith the  

King; th e  tragedy  Of Becket1s  d ec is io n  i s  emphasized and deepened by th e



remarks o f W alter Map „ This ex c is io n  i s  probably the  most damaging to  

the s tru c tu re  o f th e  p lay  t h a t  Irv in g  f e l t  c a lle d  upon to  make.

/  I ' v - S  'V- /- / t :  ;; /'. - ■ "

The next scene which Irv in g  has cu t ex ten s iv e ly  i s  scene i i  o f 

Act TJ (111, i i i ,  i n  th e  Irv in g  te x t ) .  Bosamund's young son Geoffrey 

has wandered out o f th e  bower, has been' d iscovered by E leanor, and has 

le d  her, h is  m other's w orst enemy, d i r e c t ly  in to  the sanctuary . The two 

women meet, and Rosamund, a n tic ip a tin g  an unpleasant exchange a t  l e a s t ,  

t e l l s  G eoffrey to  leav e . His question  to  h is  mother ju s t  befo re  he 

obeys ( lin e s  42- 43) i s  innocent and te r r i f y in g ,  rem in iscen t o f the  

manner of Webster; “S h a ll I  f in d  you asleep  when I  come back?" This 

device, so e f fe c tiv e  in  The White D ev il, i s  no le s s  e f fe c tiv e  in  Beeket; 

i t  produces an in s tan tan eo u s shudder in  th e  l is te n e r ,,  and fu r th e r ,  makes 

him a n tic ip a te  g re a te r  e v i l  in  Eleano r  thah  he may. p rev io u s ly  have sus-- : 

pected„ The a n tic ip a tio n  i s  very  'Shortly: f u l f i l l e d  by E lea n o r 's  th re a t  

upon Bosamund's l i f e , '  The omission of sm all touches such as t h i s ,  de­

p riv e  I rv in g 's  v e rs io n  o f much o f th e  dram atic f in e sse  o f th e  o r ig in a l .

Passing over s e v e ra l minor d e le tio n s  we a rr iv e  a t  th e  f in a l  one 

hundred l in e s  o f th i s  scene. Three len g th y  speeches and a  so lilo q u y  by 

Eleanor' are here to  be found; c o l le c t iv e ly ,  th ey  tra c e  th e  development 

o f h e r .thought about her recen t attem pt to  murder Rosamund which only 

the  sudden appearance of. Becket had thw arted . The same f in e  psycho­

lo g ic a l  shadings which th e  author had d e lin ea ted  in  Maud are  to  be found 

in  m in iature in  th i s  s e r ie s  o f speeches5 Irv in g  must have f e l t  t h e i r  

len g th  p ro h ib it iv e , fo r  he h as .e lim inated  them a l l .  A;few se lec ted
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; : You have wrong1 d F itz u rse  „ I  speak not o f  m yself. ■.
: ' ; We thought to  scare  th i s  minion o f the King

. . Back from her church less commerce w ith  th e  King
: To th e  fond arms o f h er f i r s t  love,, F itzu rse ,, - : :

Iho ewdre to  marry her. You have s p o i l t  th e  fa rc e . ;
My savage cry? Why, she—she—when I  s tro v e  - 

: To work ag a in s t her l ic e n se  f o r  her good, •
. B ark 'd  out a t  me such monstrous charges th a t  

The King h im self, fo r  love o f h is  own sons.
I f  hearing , would have spmmtd herj . whereupon ■ . . ..

■ iX '^nacedi-her'v .^th  t h i s ,  as when we th re a te n  . ■ :
A y e lp e r w ith  a s t ic k .  Nay, I  'dehy no t
That I  was somewhat an g er 'd . Do you hear me? ;
B elieve o r  no, 1 .care n o t. ' yy - / ;r

We observe her to  be le s s  c e r ta in  ( lin e s  220=228) a f t e r  Rosamund and v

Becket d epart whether o r  n o t she would have made good h e r th re a ts

I  am a l l  b u t sure, my dagger was a f e in t  ■ .
T i l l  the worm tu rn 'd - -n o t  l i f e  shot up in  blood,

• But d ea th  d ram  in ;  — (looking a t  the  v ia l  o f poison)
; h  ; Ml th i s  was- no f e in t ,  then.? no„ , ., . M

But can, I. swear to  th a t ,  had she but given -
P la in  answer to  p la in  query? nay, metMhks

; V she .but bowed h e rs e lf  to  meet the  wave • ' ■ ■ " -
. Of h u m ilia tio n , w orshipt whom she loathed ,

I  should have l e t  h er be, sco rn 'd  her too much 
' , . . To harm .her, . : V- ;' ;:y;

This, passage would be w ell worth the  u t te r in g  i f  only f o r  th e  wonderful,

i f  a  b i t  gruesome, p o e tic  a n t i th e s is  E leanor c a l ls  u p .to  d efine  the

d iffe ren ce  between d e a th -by the dagger and death  by poisons "not l i f e

shot up in  blood, but death  drawn i n ."  Again the morbid s tr a in s  o f

: Webstero " ' y ' - - : ;■ ';: '■  ' y y,y:  - • y ::-

- ; ' :w' • '■ ; ' ' '

: In  :Act: T (Act. I? y o f : th e  Irv in g  v e rs io n ) , th e  two p lo ts  are drawn 

back to g e th e rt E leanor . b rin g s  h er experience in  th e  bower to. bear as 

- evidence. a g |in s t  Becket; ̂  Wsaimmd, now’ a t  Gods tew nunnery, p leads w ith  

Becket n o t to  excommunicate the King! a l l  th e  accumulated ac tio n  o f the



drama i s  focused and d ire c te d  upon the f in a l  ca tastrophe  o f B e c k e t ' s  ■ 

im i’d er. I t  i s  in$)ortant to  re a liz e  th a t  w hile th i s  p la y  should mot be 

catego rized  p e jo ra t iv e ly  a,s a "well-made p lay ,," yet. th e  d e ta i l  included 

in  i t s  composition has been .selected  in  such a way th a t  dram atic u n ity  i s  

ach ieved .. We have no t two u n re la ted  s to r ie s  here: each m odifies the 

a c tio n  of the o th e r  to  th e  e x te n t t h a t  each i s  dependent upon the 

ch a rac te rs  5 t h e i r  m o tiv e s /an d  th e i r  actions^  -as Act ¥ "begins to  d i r e c t  

more c e r ta in ly  th ese  characters^  motives,, and a c tio n s 5 in to  a common 

p a th , we become more ac u te ly  aware o f the- tw o-fold  n a tu re  o f  the  d is ­

to r t io n  brought about by d e le tio n s  i t  n o t o n ly  a l t e r s  t h e . shape o f th e  

immediate environment in  which i t  occurs, b u t 'a lso , in s o f a r  as each in ­

c id en t i s  an in te g ra l  p a r t  o f a . l in e  o f  a c t io n .th is  o th e r  l in e  o f a c tio n  

su ffe rs  as w ell. Thus, i f  'the c h a ra c te r iz a tio n  o f E leanor i s  neg lected  

in  th e  bower scene by e lim in a tin g 'h e r  speeches and so lilo q u y  as Irv in g  

has done, : h e r  fu n c tio n : in  the  su b -p lo t i s  lessened  to  be su re | b u t more: V 

to  be lamented i s  h e r lo s s  in  e ffe c tiv e n e ss  a t  an instrum ent of the  e v i l  

fo rces  which must be loosed  in  the f in a l  a c t ,  wherein bo th  p lo ts  merge 

in  a culm ination o f  th e  major issu e  o f th e  play.

I t  may be r e a d i ly  adm itted th a t ,  considering  how com pletely th e  

purpose o f  G ilb e rt' E o lio t in  th e  f i r s t  fo u r a c ts  o f th e  p la y  i s  e lim inated  

by I rv in g 's  d e le t io n s , , th e re  i s  no reason fo r  Irv in g  to  attem pt to " s a l ­

vage th i s  c h a ra c te r  a t  so l a te  a time as  Act V; b u t t h i s  i s  no reason to  . 

recommend the  procedure | indeed, i t  i s  b u t another charge a g a in s t th e  

previous d e le tio n s  th a t  th ey  p ro h ib it ,  o r  a t  l e a s t  make in e f fe c tu a l ,  the  

in c lu s io n : o f  E o l io t’s f in a l  speech (V, i ,  20-34). F o lio t  here sums him­

s e l f  up extrem ely w ell; in  his.ow n Words we have the, d e s c r ip tio n ,o f  a
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weak-'wllled. and sanctiiaonions sycophants

; . v ; %  ro y a l l ie g e , in  aiming a t  yonr love, : v : ;7
I t  may be sometimes I  haye oVershot ' v-
Hy d u tie s  to  our Holy l-fother Church 
Tho1 a l l  th e  world allow s I  f a l l  no inch  '
'Behind th i s  Becket, r a th e r . go beyond
In scourgingss m acerations 5 m ortify ings > .
F a s ts , d is c ip lin e s  th a t  c le a r  th e  s p i r i tu a l  eye,

. : ; : And b r e ^  th e  sou l from eartho Let a l l  th a t  be.
1 boast n o t | b a t you know th r o r a l l  th i s  q u a rre l 
I  s t i l l  have cleaved to  the crown, in  hope th e  crown 
Mould cleaye - to  me th a t  bu t obey' d th e  crown, . <, 6

Since in  th e  next two scenes we are to  observe the  f in a l  hours of BeCket

h im self, i t  i s  im portant th a t  the q u a l i t ie s ' o f .f a ls e  p ie ty ,  hypocrisy,

and obsequiousness be s tro n g ly  accen ted -in  h is  f o i l ,  F o l io t ,  a t  th i s
' . ; : - v ; / ■ ' n > ; ,  .. ■ ; . . v  .............■;; ■, ;

tim e. This speech co n trib u te s  g re a tiy  to  th e  t o ta l  accum ulation o f mean­

ness which Backet s tru g g le s  w ith , and i s  ev en tu a lly  d efea ted  by—an 

accum ulation o f meanness which we consciously  o r unconsciously  balance 

a g a in s t the g rea tness  o f B eck e t,. The tra g ed y  o f Becket i s  th a t  o f a 

g rea t man who, l ik e  C briolanus, had:too much p ride  and d ig n ity  about him 

to  p e rM t : h is  understanding and dea ling  su c c e ss fu lly  w ith  meanness; and, 

again l ik e  G oriolanus, he i s  k i l le d  by th e  b ru te  fo rce  which meanness .

• ty p ic a l ly  employs as i t s  instrum ent o f " ju s t ic e . " in  o rd e r to  ap p rec ia te  

th is  tragedy , we must ap p rec ia te  the kind o f meanness which p re c ip i ta te s  

i t .  I t  i s  no t the  poverty, and coarseness o f the beggars, no, nor the 

m alice o f E leanor, nor even the  angry f la sh e s  o f the  K ing;. i t  i s  the un­

th ink ing  s p i te  o f l i t t l e  men. We are nowhere given a c le a r e r  notion o f . 

th i s  l i t t l e n e s s  than  in  the person  o f G ilb e r t F o lio tj and nowhere does he 

rev ea l h is  n atu re  more c e r ta in ly  than  in  the  speech above.

In  the o r ig in a l  v ersio n  th e re  i s  an apparent d ig re ss io n  in  the 

conversation  between Eleanor and Henry ( lin e s  59-74) from the main



'sm bject; BeGket^ to  the "fam ily" d i f f i c u l t i e s  o f th e  King and Queen;

Irv in g  must Irave considered ;th e  d ig re ss io n  re a l: enough5 f o r  he has

chosen to  e lim inate  i t .  But Eleanor does no t d ig re ss  so p u rp o se less ly .

She knows th a t  h e r je a lo u s ly  o f Rosamund h a s" disposed Henry unfavorably

. toward h e r s e l f /  and seeks to  am eliorate h er d is c re d ite d 'p o s itio n  before

urging him fu r th e r  ag a in s t Beeket. She s tr ik e s  upon th e ir-o n e  common

love, th e  c h ild re n , and although Henry has some re se rv a tio n s  about her

p lans for. t h e i r  f u tu r e /  h is  very  re se rv a tio n s  are  tu rned  to  E leanor’ s

ends by her using  them as a bridge back to  the  m ain -sub jec t« ■

.E leanor. , . , t h i s  no-wife has bo m e you fo u r  brave sons,,
. And one o f them a t  l e a s t  i s  l ik e  to  prove 

B igger in  ohr small, world than thou  a r t .
Benrv. / ' .'Q:: Ay— ; ■

B ichard . i f  he be mine—I  hope him mine.
Q-/  . .airt--iike to  make him th in e . \  •

E leanor. Beeket i s  l ik e  enough to  make a l l  h i s .

fhe Queeh's rem inder has had i t s  e f f e c t .  P r io r  to  th i s  d ig re ss io n ,

E leanor,has th rea ten ed  ( lin e  59), " I  w i l l  go l iv e  and d ie  in  A q u ita in e .11

Henry gave th r e a t  f o r  th re a ts  ■ "Except I  clap  thee into, p riso n  h e re .B

But a f t e r  E leanor has mentioned the c h ild re n , the King i s  much changed;

h is  transfp rm ation  i s  given added emphasis by E leanor5 s repeating  h e r  ;

form er th r e a t  word f o r  word ( lin e  7B-S3 ) :

. E leanor. I  w i l l  go l iv e  and d ie ' in  A quitaine. .■ :- v,,. .
’ ; . ' /  . - ' . d : : I  dream1 d l  was th e  consort o f a k ing , Q '

Not one Whose back h is  p r ie s t  has broken. ;
. - ,  '■ q q C ' v - v . . w h a tr /:  - y .

Is^the. end come? Ipu , w i l l  you crown my foe : •/;'
• ; • ' : - ; My v ic to r  .in  m id -b a ttle?  I  w il l  be

' . Sole m aster o f my house. The end i s  mine.

The d ig re ss io n  i s  n e ith e r  aim less nor un fo rtunate ; E leandr d id  n o t e r r

in  her estim a tio n  o f Henry's response; Tennyson reaso n s; a r re s tin g

momentarily the  p rogress o f the King1 s  auger seems r a th e r  to  d is s ip a te  '



than  in tensify ing ,, the  fo rce  o f h is  f in a l  fren z ied  appealj, 'W ill no' man. 

f re e  me from th i s  p e s t i l e n t  p r ie s t? "  • , ' . .

A fte r  th e  storm- o f th e  f i r s t  scene of, Act 7 . we are  allowed a

moment of p h y sica l repose before the  v io lence and blood o f  the endj scene

two opens in  a room o f Canterbury Monastery where Becket and John o f

S a lisb u ry  are  d iscu ss in g  the. course t h a t  even ts have taken  s ince  Becket1 s .

re tu rn  to  -England, Of th e  tw eniy-seveh l in e s  of th i s  d iscu ss io n , Irv in g

has included only  fo u r (&. '8- 10) ;  . : 1 . .

John o f S a lisb u ry « Thomas, I  would th o u  h a d 's t  r e tu rn 'd  to  '
'.'1 :\w; Wh. . : England

W ith more o f o liv e-b ran ch  and amnesty 
v V i  For foes a t  home„ Thou h a s t . ra ise d  the

\ world ag a in s t th ee . '
Becket. Why.' John, my kingdom i s  no t o f t h i s  world.

And these are  no t the most, meaningful ideas brought ou t in  th e  d iscussion .

In  the  previous scene, F o lio t  . has. g iven us th e  credo o f meanness to  'which

the-E high ts pay f e a l t y i ' i n ; i S f - i a p t  scene^ Becket1 s g re a t s tre n g th  o ff

body, mind, and s p i r i t ,  i s  dem onstrated as he faces th e  E n igh ts; but

Tennyson d id  no t wish to  overlook, in  h is  Act V summation o f th e  basic

is su e s  o f th e  p la y , t h a t  Becket h im self i s  responsib le  fo r  much o f h is

•own tragedy . E a r l ie r ,  in  the  remarks concerning W alter Map, the proud

n atu re  and haughty bearing  o f  the  Archbishop were noted; John of

S a lisb u ry  re c a l ls  to  bur minds th e  prophecy of W alter Map as he le c tu re s

Becket upon th e  V irtues o f moderation and compromise; B ecket1 s claim

th a t  h is  kingdom, i s  no t of th is  world is-.answered w ith  candor and wisdom

( lin e s  11- 27) ;  .

John o f S a lisb u ry . I f  i t  were more o f  th is ' world i t  might be 
i  m re  of th e  nex t. A p o licy  of w ise pardon

' Wins here as w ell a t  th e re . To b le ss  th in e
/ ' enemies— ' . • ' ' '.  '

Becket. Ay, mine, not. Heaven's



John o f S a lisb u ry ,, And may th e re  "not be something
v ' Of th is  w orld ' s leaven in  thee  to o , when . ■

- 1 ' : v : , '  . .  1 ; ' '  V  ■ . .. : : ' : " '
On Holy Church to  thunder out h e r r ig h ts  

; 1 l - • And th in e  own ■ wrong so p i t i l e s s ly ?  Ah,
- .1' ' . . ; ■ - . ' V \  ■" : v v TtiomaSj,/ ' . : ' , ' ; -

- -v ' The' lig h tn in g s  th a t  we .think a re  on ly
■ ■ Heaven's ■ ,

' • .F lash  sometim es.out o f e a r th  a g a in s t,th e

’ ' ' ; ' The so ld ie r ; when he l e t s  h is  whole s e l f  go
t  o ; ■'o; ^lostf I n  th e  ' common good, the common wrong, •

S tr ik e s  t r u e s t  even f o r  h is  own s e l f . I
• crave . . :t' : ■ : . l.' o

: ■ . Thy pardon—I  have s t i l l  thy. leave to  speak.
: : ■ ■ Thou h as t waged God's war a g a in s t th e  King;

■/ ' 1 ' l a n d y e t  . o..-y" •, '  ̂ ■: t ;  , t ' .. , ; .N ,
■ .■ .We a re  self-^uncerta in  c re a tu re s , an d  we may,

• ■ • Yea, even: when we..know n o t, mix our sp ite s
. . . ' And p r iv a te  liates w ith  our defence o f . Heaven,

.. -The weaknesses o f g re a t ' men are-: la rg e ,: as i s  a l l  e ls e  about them; ;

. Becket' s shortcomings are  m agnified by h is  g ig an tic  s ta tu r e .  What would

be greed and s e lf ish n e s s  in. a  leSSef'man: becomes in  him heed less s e l f -  

confldehce. I t  i s  th i s  self"-confidence .. expressed as p rid e  and demi­

god-like  d ig n ity , which proves C atastroph ic  in  the  p e c u lia r  circum stances 

o f th i s  p lay . John of S a lisb u ry  g ives us th e  understanding o f Becket we 

must have before we can a c c u ra te ly  eva lu a te  th e  outcome o f th e  issu e s  

which, taken  to g e th e r , ' c o u s ti tu te  th e  .m etaphysical su b s tru c tu re  o f the. 

p lay . -f. '. : ' . y - > :

A fte r  l in e  tw enty-seven, a monk, Edward Grim, e n te rs  w ith  news 

from Cambridge; Becket sa lu te s  him" ( lin e : 28) s ■ "fhou a r t  b u t yesterday  

from Cambridge, Grim." T h e rea fte r h is  name i s  no t mentioned, and s in ce  

l in e  tw en ty -eigh t i s  om itted by I rv in g , h is  name i s  no t spoken i n  . th e  : 

Irv in g  versio n . This i s  not to  be taken  as a condemnation o f I rv in g 's  

d e le tio n  o f th is  l in e ,  f o r ,Grim serves h is  fu n c tio n  j u s t  a s  w ell by re ­

maining nam eless; t h a t ' he - is ' a ; monk- i s  a l l  t h a t  m a tte rs . I t  i s  -



in  Tennyson bothered to  provide a name fo r  him a t  a l l ,  '

since no apparent use i s  made of i t .  Also curious i s  th e  s tage  d ire c tio n  

( lin e  310) "Grim ( re -e n te r in g ) 11 to  the read e r of th e  Irv in g  t e x t 5 th e  

name "Grim" i s  unknown to  th e  reader, and i t  i s  "confusion worse con­

founded1’ th a t  he, i s  supposedly re -e n te r in g . Of course, t h i s  arrangement 

o f the p la y  was' n o t in tended as l i t e r a tu r e ^  ■ and Mr. I rv in g  would doubts 

le s s  accuse us r ig h t ly  o f p e ttifo g g e ry  f o r  even mentioning such t r i v i a l  

ob jec tions to  h is  m anuscript. \  i  ,

Eosamund e n te r s , having f le d  in  d isgu ise  from Gods tow. She i s  

concemed over rumors th a t  Becket has excommunicated th e  King, and wishes 

them e i th e r  confirmed o r  denied by th e . Archbishop h im se lf. Her n a rra ­

t iv e  o f  the journey from (kidstow-to Canterbury, om itted  by Irv in g , i s  . 

Tennyson* s re c a p itu la tio n  o f . the p o in t which had been made so fo rc e fu l ly  

in  the  beggar’s  scene: th a t  commonness i s  meanness, i n  Act ¥ we have

•; heard John of S a lisb u ry  echo the  thoughts o f  -V alter Map about Beeket* s :: . 

shortcomings; f o l i o t  has c la r i f i e d  the  p o s itio n  o f meanness in  the 

tragedy ; .Eosamund now reminds us .of the love the simple fo lk  have fo r  

."Beeket. ( lin es . :51-63): ■ . \ i  j

: ' I  f le d ,  and found th y  name a charm to  g e t me "  ̂ :
Food, ro o f, and r e s t .  I  met a robber once;

. I  to ld  him I  Was bound to  see th e  archbishop :
; . , 1 Pass o n , 1' he sa id , ' and- in  th y  name I  p a ss ' d

■ From house to  house. Iri one a son s to n e -b lin d  ,
Sat by h is  mother’s h e a r th . , He had gone too f a r  

. :. In to  the  King! s own- Woods; i.and the poor mother,
: '  i  Soon' as .sh e ' l e a m t  '1  was a fr ie n d  o f th in e , : ■

Cried out ag a in s t the  c ru e l ty  of th e  King.
I  sa id  i t  was the  King’s  c o u rts , n o t th e  King,
But she- would: n o t b e liev e  me, and' she w ish’ d ' ■
The Church were king; she had seen the  archbishop 

. ■ . once, t  ;
So m ild , so kind. The people love th ee , f a th e r .



; OiDj.tting,: t h i s ,  and th e  o th e r  re c a p itu la tio n  speeches, i s  equ ivalen t to  

d e le tin g  the  p e ro ra tio n  from an address, o r e lim in atin g  th e  re o a p itu la -  ; 

t io n  and. coda o f a symphony! to  do so "is to  deprive a  well-wrought a r t  

work of th e  b a s is  o f much o f i t s  u n ity  and power»

John o f S a lisb u ry 's  polem ical o u tb u rs t on th e  c h a ra c te r  o f th e  

average w ife .( l in e s  106- 118) seems q u ite  u n re la ted  to  th e .p ro g re ss  o f  

the  p lay  except in so fa r  a s  i t  h inders p ro g ress; nor i s  i t , $ p a r t ic u la r ly  

ou tstand ing  piece o f-w ritin g , ebnsidered a p a rt from i t s  co n tr ib u tio n  to  

th e  p lay . As a defense o f ce lib acy  i t  i s  t o t a l l y  unconvincing, Irv in g  ! s  

d ,eletion of t h i s  speech seems, j u s t i f i a b le .

The fo u r Knights a r r iv e  from Normandy to  do th e  K ing 's  b id d in g -  

r id  him of th is  p e s t i le n t  p r ie s t,:  But th e  murder must be provoked in

some way i f  th ey  hope to  ju s t i f y  t h e i r  a c tio n  to  Henry, F itz u rse  goads , 

Beeket w ith  a  s e r ie s  o f demands,. supposedly from the  King "beyond the  

w ater , 11 in  an e f f o r t  to  fo rce  from, him some s o r t  o f in s u l t  o r  th re a t  _ 

which might be grounds fo r  "executing" him on the spo t. The r e s u l t  i s  

ra th e r  a len g th y  debate between F itz u rse  and Becket upon the  natu re  o f 

B eeket's  .o ffenses to  the King and th e  realm , Irv in g  has cu t much of ' 

th i s  debate, bu t th e  e f f e c t  upon the episode does no t seem to  be harmful.

• F itz u rse  f in a l ly  draws, from  Beeket a remark o r  two th a t  he can 

in te rp r e t  a s  making■"the- King a t r a i t o r ,  me a l i a r " (l in e  223), and w ith  

c r ie s  o f "To arm s!" the Knights ru sh  o u t. Once ag a in  John o f  S alisbury ' 

ca,utions th e  headstrbhg'A rchbishop ( l in e s  2f 8^30l ) ;  . .

, Becket, Met bought I ' answer1 d m oderately enough,
. - John o f S a lisb u ry , As one th a t  blows the  c o a l to  cool the  . - . . ;■ ..

p;fire„V:-;: : ;. • • ; - -
' • : My lo rd ,  . I  marvel, why you never lean  ;

" ' ; • On any man's adv ising  but your own, . ■



Beeket has indeed blown the coal to cool th e  f i r e ;  the s im ile  i s  most

ap t and p ith y . I t  i s  d l f f i c t i l t  to  xmderstand why IzTing would wish to

e lim inate  a phrase worthy of/Pope ."at/M ^vbesty e s p e c ia lly  as  I t  performs

a  d e f in ite  duty in  th e  p lay  as  w ell,'

This second scene o f the  f in a l: a c t  ends, in  th e  Irv in g  version^

w ith  th e  e x c itin g  dialogue o f  B ecketts p rep a ra tio n  to  conduct the

rvespers ( lin e s  330-335); ’ / : ' :; K: ,;v: g . . ...

John o f S a lisb u ry , He sa id , 'M ten d  th e  o f f i c e . i .
. Be eke t o . A ttend th e  o ffic e?

Why then—the. G ross!—=who bears my Gro s s  - 
g ; : before, me? / : :v:; v

Grim, II'W ould th a t  I  could bear th y  cross 
indeed! '(Grim takes i t )  ,.

. ' /: I  ; / : T h e  m itre i  ̂ ; : \
' John o f 'S a lisb u ry , W ill you wear i t? - ;- th e  re! (Beeket p u ts  ■ .

,. - . v on the  m itre )  ' V . . .
g - , Beeketo- The p a ll!  . , . , ■ .
' : I  go. to  meet my Eing! (Pats on th e  p a l l )  , ,

Amid the sound o f  yesper b e l ls  and the  crashes upon th e  door, made by th e  

K nights, the  grandeur th a t, i s  the  Archbishop during serv ice, i s  assembled. 

The scene must have been a moving one. To add the f i n a l  n ine l in e s  o f  

th e  o r ig in a l  tp  th i s  sequence of a c tio n  would be a n tic l im a c tic , i f  n o t 

b a th e tic . . . :\  : ■ : v

... 1 I rv in g 's  ^changes in  Tennyson’s .f in a l  scene are  s l ig h t .  The

m ajo rity  o f th e  d e le tio n s  are  of s in g le  l i n e s ,  and we s h a l l  no t tro u b le

to  d iscu ss  them. One ex c is io n , however, e lim in a tes  a v e ry  in te re s t in g

exchange1 ( l in e s  48-54): ' I k f  ./.' ' / V; . •' :

: . (F itzu rse  lay s  hold o f  the  A rchbishop!s p a l l )
• • Becket. Touch me not!- .

' De B r ito . How th e  good p r ie s t  gods-him self 1
■ He i s - n o t  y e t ascended to  the F a th er. .

F i tz u rs e . I  w i l l  no t only touch, bu t drag you. hence..

Becket1 s n o l i  me tangere may no t be an in te n tio n a l  c i t in g  from, the
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S crip tu re s ; the phrase would be a n a tu ra l one fo r  Becket to  se ize  upon 

under the circum stances. But De B rito  senses the p o s s ib i l i ty  of in te r ­

p re tin g  "touch me no t" as but another example of Becket1s god-like 

p re ten sio n s , and f i l l s  in ,  s a rc a s t ic a l ly ,  the r e s t  o f the quotation :

"He i s  not y e t ascended to  the  F a th e r ." I t  i s  l i t t l e  s tro k es  such as 

th is  th a t  add the seasoning which good drama never la c k s , and there  

seems to  be no reason why, when Becket i s  f u l l  of these  touches, i t  

should be deprived of the lu s te r  th ey  may add.

Although th i s  d iscu ssio n  o f I rv in g ’s stage ad ap ta tio n  of 

Tennyson* s Becket was no t begun w ith any preconceived n o tio n s  about how 

w ell Irv in g  made use of th e  m a te ria l he had to  work w ith , i t  soon became 

apparent th a t  by reducing the t o t a l  number o f l in e s  in  th e  o r ig in a l  by 

somewhat over o n e -h a lf , he did  damage to  Tennyson's t e x t .  The damage may 

be sa id  to  be o f the  follow ing main v a r ie t ie s :

1) S tru c tu ra l  d is to r t io n . The t o t a l  e lim in a tio n  o f one scene, 

the  numerous in versions o f scenes, in c id e n ts , and speeches, 

the over-emphasis o f the  su b -p lo t c rea ted  by excessive 

c u ttin g  o f the main p lo t ,  the obscuring o f th e  s tru c tu ra l  

clim ax, may be considered as re su ltin g  in  s tr u c tu ra l  d is ­

to r t io n  p rim arily .

2) C haracter d is to r t io n . Many o f th e  speeches we have con­

sid ered  have seemed e s s e n t ia l  to  the understanding e i th e r  o f 

th e  c h a ra c te r  speaking o r o f a c h a ra c te r  spoken about. The 

ex c is io n  o f such as Henry’ s address to  the barons and bishops 

in  Act I ,  W alter Map’ s speeches in  Act I I  and Act I I I ,

1
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■ M argery's Act I I I  so lilo q u y ? E lean o r's  speeches and s o l i lo ­

quy a t  the  d o s e ,  o £  Act, IV? and the  summa-rizing speeches o f 

F o lio tj  Jolm o f  Salisbury^ and Rosamund in  A c t a r e  ty p ic a l  

o f the  d e le tio n s  which d is to r t,  ch a rac te r; although,, as was ;

• mentioned when they  were tr e a te d  in d iv id u a lly , m s t  o f th ese  :

d e le tio n s  have ahrumfaTorahie, i f  ih d ir e c t ,  ih flu en ce  upon 

th e  s tru c tu re  as w ell. , . ■

3) .P lo t d is to r t io n . The ac tio n  i t s e l f ,  does n o t move forward in

' , - th e  Irv in g  v ersio n  with, th e  lo g ic a l  m otivation  o f the ’ ■

o r ig in a l ,  to n y  of th e  d e le tio n s  mentioned under s tru c tu r a l  

- !: d is to r t io n  Ahd: ch a rac te r  d is to r t io n  have, o f course, a  di--.

r e c t  e f f e c t  upon th e  s to ry ; we noted a lso , e s p e c ia l ly  in  th e  

Prologue and- Act I ,  th a t  th e  omission o f c e r ta in  speeches hy ,

:Becket and th e  King confused th e  m otivation  o f th e  d

d ch a rac te r . 'h; ; d : ' '

-,';.d 4) Dramatic d is to r t io n . - While' sev e ra l in s tan ce s  have heen noted

wherein Irv in g  gains dram atic power by wise d e le tio n , many

more in s tan ce s  have been shown where the  dram atic p o te n tia l  

o f a passage o r  e n tire  scene was impoverished o r  com pletely 

.U nrealized by an untim ely d e le tio n . Omissions such as those 

o f the  Act I  d ialogue between Becket and H erbert, H ila ry 's  ' ■

re p o rt o f the  proceedings' o f th e  council in  Act I ,  and 

• W alter Map's d e sc rip tio n  of th e  coronation are  examples o f d

the  type o f stage-w orthy passages no t included  in  th e  Irv in g  - 

. v e rs io n . -y f  " . ' ' ;

These ca teg o rie s  are  adm itted ly  n o t  m utually  exclusive ; th ey  charaeters>- c -:



ac tio n s  determine the p lo t;  the  d is t r ib u t io n  o f th e  v ario u s  elements o f 

the  p lo t  in ' a- d ra m a tio a ll^ :s a tis fm n g  way i s  the s tru c tu re .  Their 

t o t a l i t y  i s  the ' p lay  i f 's e l f  oy That th ese  ca teg o rie s  a re  h o t independent, 

makes the d is to r t io n  not l e s s , ,but g re a te r ;  f o r  the  d is to r t io n  of one 

element o f such a c lo se ly  k n it  system r e s u l t s  in  d is to r t io n ' o f the  

system  i t s e l f ,  f  p ■ ' ' ' - i  ’ ' •. v'

I t  i s  th e re fo re  because o f the  in d iv is ib le  u n ity  o f those works 

o f genius which deserve th e  name of a r t  th a t  we cannot conclude our 

analysis; o f ;Irv in g ' s ’ s tage  version  o f  Becket by recommending the method . . 

of adap ta tio n  through d ra s t ic  abridgement. We do not so abridge the 

p lays of Shakespeare fo r  p re se n ta tio n  on th e  modem s tag e ; y e t Hamlet. 

Richard I I I , and .Gymbeline are a l l  o f g re a te r  len g th  than  Becket; so ' iw: = 

len g th  alone cannot be a  v a lid  o b jec tio n  to  .Tennyson1s p lay .. . And to  

argue in  fav o r o f ab ridg ing  Becket because i t  i s  no t o f th e  same o rder 

o f excellence as the  p lays of - Shakespeare:i s  'tantamount to  advocating the  

abridgement o f  the symphonies o f S ib e liu s  o r  Dvorak whenever they  a r e  - 

performed on th e  grounds th a t  th ey  do . n o t measure up to  those  of 

Beethoven. The excellence of a work o f a r t  may a lso  v ary  w ith  the t a s t e  • 

and p ercep tio n  o f /th e  ap p rec ia to r; bu t so long as ap p rec ia to rs  tend to  

agree th a t  a work deserves th e  - name of a r t ,  th a t  work w i l l  have about i t ;  

a u n ity  which should no t be d is tu rb ed  by ra sh  and ex tensive  d e le tio n s .

I t  may be sa id  then th a t ,  a f t e r  a l l ,  th e  question  o f abridgement i s  one 

Involving ju s t  a m atte r o f  degree, ■ B ut . is . th e  m atter o f degree so in ­

s ig n if ic a n t  a  question? There i s  a p o in t beyond which a work o f a r t  

eannof be v io la te d  i f  we would re ta in  th a t ,  exceilence about i t  which i s  '; 

the  mark, of genius; t h i s  i s  a m atter o f  degree, but i t  i s  no small



m atte r. In rin g  has abridged Becket too d r a s t i c a l ly 5 and h a s t h e r e b y ,  

transform ed a w ell-o rdered  dram atic u n it  in to  a s e r ie s  o f dram atic' 

•episodesj a s  such, th e  arrangement for? the  stage f a l l s ,  sh o rt o f the 

p o te n tia l  g rea tn ess  in h e ren t in  th e  o r ig in a l .



APPEBDZS

fli is  tabtO -ation has been iiiclxid^d to  giTe th e  rea d e r  more 
exact inform ation  about th e  ex ten t o f Irv in g s  d e le tio n s  o f th e  basic  
m a n u s c r i p t . I n  Table A a re  co llec ted  a l l  th e  l in e s  of th e ' o r ig in a l  , 
'which Irv in g  u t i l iz e d  in  h is  arrangement) the  le f t-h a M  column l i s t s  
th e  various a c ts  and scenes of th e  Irv in g  v e rs io n  and the. rig h t-h an d  
column the Cambridge e d itio n  a c t ,  scene^ and l in e  numbers o f the  A 
passages in  Tennyson's o r ig in a l  which I rv in g  included. In  Table B are 
co lle c te d  a l l  the  passages d e le ted  from th e  o r ig in a l  l i s t e d  by a c t3 
scene5 and l in e .  Table G compares the  t o t a l  len g th  o f  th e  o r ig in a l  
te x t  ( le ft-h a n d  column) w ith  th a t  of. I rv in g 1s abridgement (righ t-hand  
column)o : : ■ v;.;y I.,--' ";,/;':: / - " • '
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.TABLE A-

Irv in g  V ersion Cambridge E d itio n

Prologue, scene 1

Prologue, scene 2

Act 1, scene 1

Apt. X, scene 2

Act I ,  scene 3 

Act"1 Xj; scene 4

Prologue, l in e s  2?? ( a l te re d ) ,  273, 278-284, 295-313, 315-319, 
341- 367, 329-33Q, 368- 369.

P rolO giie,;l i n t s  1-110^ 118- 143,  147-14-9, 153-174, 208-213, 
■215-217, 219-253, 258-259.:

Act I ,  scene 1 , l in e s  I - 14, 21-25, 39-42, 50-54, 56-60, 77-79, '
• 99- 116, 118- 122, 124- ,  129, 133- 152, 154-187, 201-203,

204- 209, 217- 226.

Act I ,  scene 2, l in e s  1>7, 11-29, 34-46. ": ■ .

Act V, scene 1 , l in e s  124-128 (a lte re d ) .

Act X, scene 3 i l in e s  1-14, 16-17, .20-24, 38-42, 50-55, 60- 63, 
66-69, 72-85,.90-92, 102-114, 120, 125-129, 144-,

. 148-151, 155- 160, 167-177:, 180- 188, 189, 192- 200, 209- ,
219-220, 236- 253, 256- 261, 269-285, 288-294, 304- 311,
323- 328, 356-373, 379-381, 388-393, 410-414, 418- 422,
424- 425, 429-430, 432, p lus addenda.

Act I I .  scene 1

A c t 'I I I ,  scene 1

Act I I ,  scene 1 , l in e s  11-17, 22-24, 35-38, 40-41, 49-51, 53-60, 
63-77, 85-87, 92-94, 98-99, 100-101, 102-166, 169-173, 
Act H I ,  scene 1, l in e s  4-15, 43-44, 48-49, Act I I ,

• scene 1, l in e s  174-177, Act H I ,  .scene 1, l in e s  50-77,
83-86, ■ 102-157, 164, 159-160, 165-173, 175-182, 184-187,
190- 204. :

Act I I ,  scene 2, 
46-48,

l in e s  ( f i r s t  11 l in e s  unaccounted f o r )  33-41,
53- 57, 62-64, 67- 77, 86-89, 93- 100, 105- 106,

107- 112, 125-151, 153-154, A ct I I I ,  scene 3, l in e s  2-9, 
22-24, 157-103, 185, 204, 252- 253, 254- 257,  262-264, 
267-268e -  I /  ' ;: •



TABLE A (C o n tin u e d )

I r r in g  Version Cambridge E d itio n

' l e t  I l l ? scene 2 ; Act I I I ,  scene 2, l in e s  1=5, 9-36, Act XV/  scene l 5..lin e s  1-403
/ 46-49, l e t  IV, scene 2? l in e s  1~41> 44-53^ 55~6l# 65-, •

64, 66-05, 89-95, 97-113, 115-119, 123-125, 127-136,
; :.v a ; . . . , 146- 157,  i 62- ,  _ i66-i68 , i 70- ,  210- 211. : .

l o t  IV, scene 1 , l e t  7 , scene 1, l in e s  1=2, 4-8, 11-13, 31, (3 l in e s  unaccounted
. f o r ) ,  40-57, 79-80, 58-> 75-, .84-96, 98-, 105-107,

A ^ 1 2 ^ 8 /  121-, 133-137, -

l e t  IVy scene 2 Act V, scene 2, l in e s  6, 8-10, 36-47, 68-70, 72-, 74-88, 94-97,
97-103, 122, 124-133, 139-152, 155-156, 158-159,

' 161-171, 203-213, 216- ,  220-224, 259- 270, 280-291,
'v i  . 303 -3 2 1 ,3 2 4 -3 3 5 . :■

l e t  IV, scene y  l e t  V̂  Scene 3, l in e s  1-15, 17-, 21-33^ 36, 38-39, 41-, 43-44,
46- 47, 55- ,  59- 72,- 74-75, 82, 76,. 83- 85, 88- 89, 90-91,

7  v A  , 7  100, 99, 101. .. 7  . 7.-: \

Vtvn
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. . : - ' TABLE B '-

Passages D ele ted •from O rig in a l
: ■ ' - - ; ■ ' . ' , .  ^

Prolegue^ l in e s  111-1L7/ 14/r-1465 1504L52> 175-207, 214/ 218, 256- 258/  
260- 272/  274-276/ 285-294, 314> 320- 328,  331-340.

Act I ,  scene 1 , l in e s  15-20, 26-38, 43-49, 55, 61-76, 80-98, 117, 123, 
125-128, 130-132, 153, 188-200, 203, 210-216,

Aqt I ,  scene 2, l in e s  8-10, 30-33«

Act I ,  scene 3 /  lim es 15, 18-19, 25-37, 43-49, 56- 59, 64- 65 ,7 0 -7 1 ,
' 86-89, 93-101, 115-119, 121-124, 130-143, 145-147, 152-154/

I 6I - I 66,  178- 179, 189, 190-191, 201- 208, 210-218, 221- 235, 
254-255, 262-268, 286-287, 295-303, 312-322, 329-355, 374-378, 
382-387/ 39&-W9, 415-417, 423, 426-428, 431. /

Act I ,  scene 4, l in e s  1-260 ( to ta l  scene).

Act 1 1 / scene 1, l in e s  1-10, 18-21, 25-34, 39, 42-48, 52, 61-62, 78- 84,
88- 91, 95-97, 99, 101, H67- I 68. V

Act I I ,  scene 2, l in e s  1-32, 42-43, 49-52/ 58-61, 65- 66, 78-85, 90-93, 
101^104, 106, 113-124, 152, 155- 297.

Act I I I ,  scene I,! l in e s .  1-3 , 16-42, 45-47, 78-82, 87-101, 158, 161- 163, 
174, 183, 188-189.

Act I I l^  scene 2, l in e s  6-8.

Act I I I ,  scene 3, l in e s  1, 10-21, 25-156, I 84, 186-203, 205-251, 253,
. ./V;  ̂ : ;:;;:258-26l/':265-266 , /  ,:. .

Act IF , scene 1 / , l in e s  41-45, 50-58.

Act IF, scene 2, l in e s  42-43, 54, 62-63, 86-88, 96, 114, 120-122, 126,
137-145/ 158- 161, 163- 165, 169,  171- 209, 212- 264.

Act F, scene. 1 , .l in e s  3 , 9-10, 14-30, 32-39, 59-74, 76-78, 81-83, 97, 
99-104,.108-111, 119-120, 122- 123, 129-132, 138-139. .

Act F, scene 2 , l in e s  1-5 , 7, 11-35, 48- 67, 71, 73, 89-93, 97, 104-121, 
123, 134-138, 153-154, 157, 160, 172- 202, 214-215, 217-219,

■ /  225^258, 271-279, 292- 302/  322-323, 336-343.

Act F , scene 3, m h es 1 6 /  18-20, 34-35, 37, 40 , 42, 45, 48-54, 56-58,
73, 77-81, 86-87, 89, 92-94, 96-98, 102-104.
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'Total Length

/O riginal' . ■ / ; I rv in g 1 s Abridgement ■

Prologue 369 . Prologue, scene 1. 64
Act I ,  scene 1 226 .. Prologue^ scene 2 209
Apt I ,  scene 2 : 46 ‘ . , ' /  "v ' Act  I ,  scene 1  ’ 134
Act I ,  scene 3 432 ■ Act 1, scene 2 39
Act 1, scene 4 260 Act I ,  scene 3 - 5
Act I I ,  scene 1 177 Act I ,  scene 4 228
Act I I ,  scene 2 297 Act I I ,  scene 1 269
Act I I I ,  scene 1 204 Act I I I ,  scene 1 142
Act I I I ,  scene 2 .. . 35 Act I I I ,  scene 2 218
Act I I I ,  scene 3. 268 -Act IV, scene 1 74
Act H ,  scene 1 58 Act IV, scene 2 158
Act IV, scene 2 264 Act IV, scene 3 / 67
Act V, scene 1 147
Act V, scene 2 343 1,607
Act V, scene 3 106

3,232  ; v. / •


