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' The hlstorlcal tragedy of Becket by Alfred Tennyson wes wrltten
durlng the years 1876 to 18790- Publlcatlon was deferred untll December

. 188k, In 1891 the emlnent producermaetor Henry Irv1ng asked Tennyson‘

- _ permlss1on to present the play; in an abrldged vers;on, at the Lyceumo

- The permlsslon granued Mr, Irv1ng hlmself set about the task of ad just~
1ng the length of the play to the ex1eencles of the modern stage° The .

alteratlons Whlch he made 1n the ba31c manuscrlpt of the play, and their
effect for good or i1l upon Becket is the sub;ect of our 1nqu1ry Uné

"fortunately; nelther the Cambrldge Blbllographv of Enbllsh therature

nor any'of the SPeclallzed Vlctorlan blbllographles avallablel prov1ded
~any references to crltlcal commentary on Qggggg this dlscn551on has,
(therefore, been'conducted-w1thonﬁ tne customery'quant;ﬁy of documentary

“vsupport ‘ | e o

| Ail c1tatlons of acts, scenes, and llnes f0110W'those of the

'Cambrldge Edltlon of The Poetic and Dramatlc Works of Alfred Lord

~ Tenn son, the text of the. arrangement fer the ~stage by - Henry IrV1ng used

in thls analy51s is. 1ncluded 1n the appendlx of the Eversley'Edltlon of

‘The Horiks of Alfred Lord: Tennvson (New Yerko The MacMillan Company, -
1908) o |

Perhaps the first change effected by Irving which should be

lIn The Vlctorlan Poetss:. A Gulde to Research, Paull Franklin

Baum.mentlons only two 1t items that are concerned with Tennyson's plays.
One 15 'an article by J.-0. Bldson:,“The Receptlon of Tennyson's Plays in
America." The other is a book, The Dramas of Alfred Lord Tennyson by o
Cornelia G, H. Japikse, whlch Professor Baum calls "the work of an
-amateur, without technlcal or crltrcal merit. " : :

L



‘mentloned 1s the cverall rearransement of act and scene lelSlOnSo In

,: the orlglnal there are. Prologue, Act I (four scenes) Act IT (two

scenes) Act III (three scenes), Aet v (two scenes), and Act'V (three
_‘scenes) in Irv1ng s vers1on, Prologue (two scenes) Act I (four _
H;scenes) Act IT (one scene) Act 1II (two scenes) Act IV (three scenes),
dfThus the flfteen scenes of Tennyson 8 orlglnal manuscrdpt were pared to |
;'twelve, and the orlglnal flve acts reduced to four° In order to ac-
compllsh thls abrldgement Irvmng amslgemsted several scenes of the .

,sorlglnal and deleted one scene entlrelyo»;

‘l'Prologge .
‘ Irv1ng d1v1ded the Prologue of the orlglnal 1nto two separate
' scenes 80 that an 1nveP51on of the two 1nc1dents 1ncluded thereln mlght_ 
ibe accompllshed ThlS curlous 1nserslon, comlng as it does ai the vefy,'
- sbeglnnlng of the play, csn well prov1de us W1th a stsrtlng p01nt to our
j_detalled 1nvest1gatlon, In the orlglnal Qggggg ‘the openlng scene dis—--
;tbcovers Becket and King Henry it at chesso The flrst words of'ﬂsnry dlSw"‘
;'close that the Archblshop Theobald is dylng, and the reader 1s left to
d'make the necessary assumptlons about the future of Becket in regard to
'the archblshoprlco- The game of chess then becomes a subtle metaohorlcal
:iiforeshad0W1ng of tﬁe strmfe ahead for Becket and.’ Henry as they’play are~‘
_:msde to behave in the very manner Whlch ise to prove fatal to Henry's
”ipeace of mlnd and Becket's very ex1stence° the Klng 1s voluble, proud
”‘sllghtly boastful and llttle 1nterested 1n the game untll 1t appears
;vthat he 1s beaten,_whereupon 1n a flt of temper he overturns the board

. the Ghancellor is serlous-mlnded and closemllpped durlng the game,



“,obV1ously 1nvolved 1n 1t thoroughly; even to the p01nt of not heedlng
the King's remarks and takes every opportunlty to press the unw1lllng

* Henry to move. Thus, 1f we are . attentlve to thls openlng scene, Wwe may -

,See ih'vague outllneythe,comlng dlff;cultles;e the blshop,4a,self~»

eontaiﬁed and teﬁaoioﬁS“zeEloﬁ 'is tooeheckmdte'hie'friend ‘the sanguine ™ -

and unsuspectlng King; but thls King 1s to overturn the blshop's Wlnnlng e

'game, destroylng the ev1dence,‘1f not the fact of the V1ctory vHenﬁy R

4dpleads dlstractlon as hls reason for the loss, Becket suggests Rosamund

| as a llkely dlstractlon, and our attentlon 1s thereby qulckly shlfted to }ofg‘e'

' 4the sub-plot the love element in the play we learn that Eleanor of

<'Aqu1ta1ne, the Queen of England is not the true love of Henryg he loves i o

K rather Rosamund de Cllfford whom he has marrled morganatlcally
fRosamnnd is to be seoluded 1n a bower 1n England and” Becket as Henry’
,best frlend shall be her protector chlefly'from.the Jealous Wrath of
| Eleanor° After a brlef return to the main problemr—the app01ntment of

“;LBeoket to the Archblshoprlc-=the powerful but fllppant flgure of Eleanor-_o{

herself~enters to relnforoe the statement of the sub=olot's entangle—

mentsf' An 220 lines, then, Tennyson has accomnllshed a complete state—v

-ii*ment of the dlfflcultles whlch are to form.the substance of his play; he

| has done- 1t dramatlcallyg whlle not stralnlng to artlflclallty The -
*scene stands flrst 80 logloellyg that wWe are at great palns to discover
“Mro IrV1ng 5 reasons for pla01ng lt second P0551bly~he,felt~that~a.gameV
iof chess allowed for but 11ttle movement on the stage and would thereby
fall to get ‘the - abtentlon of the audlence, but what the openlng lacks in- |
action 1t more than compensates for in ten81on, 1t is allve, and no more

- can be demanded than thlsov No, certalnly, a lack of dramablc



.effectlveness cannot be the flaw of tnls scene.. The clue to Irv1ng's
strange inversion may in fact lle in 1ts very power, for by placlng 1t
E after Lhe decldedly less telllng episode between Eleanor and Fltzurse, )

whlch in the orlglnal follows the chess game, a steadlly mountlng exclte—

"‘f_ment is achleved -and thlS‘ we may be. certaln, would seem de51rable to .

-any produce:co But a well bu1lt drama such as Becket w1ll 1nev1tably

[suffer from such alteratlons, 1f not dramatlcally, ‘at least structurally, .

xg‘and this 1nversmon is a good 1llustratlon of the p01nt the conversatlon‘,

. ebetween Eleanor -and Fitzurse concerns Becket=—hls relatlonshlp to the B
ppﬁlng, and hlS forthcomlng rise. to’ the p031tlon of Archblshop of -
_pCanterburyhaand Bosamundm—the Klng‘s 1ove of her, and Eleanor's hate of |
:iher~=3ust as’ the conversatlon of the Klng and Becket over the game of .
.Atchess doeso waever, standlng flrst the Eleanothltzurse scene seems :ﬂ:‘

' ‘but a weak exp031tlon and further serves to’ sp01l the subnletles of the_f

»Henrwaecket scene; placed~as 1n the~or1g1nal version, there is much moreﬂptﬁ

cploglcal provocatlon for Eleanor's pa351onate outburst agalnst Becket and |
'Rosamund for she has Just obgerved Henry‘s chart show1ng the locatlon of‘
'Rosamnnd's bower, and has Just w1tnessed a dlsplay of the Klng s con-

‘%‘fldence in Becket—»hls entrustlng the chart to the care .of the |

Jf~0hancelloro 80 we can but conclude that Irv1ng has swapped logical pro~:
:igres51on for a doubtful dramatlc accelerando==no bargaln ab best

Of less moment are ohe numerous small deletlons of speech
iiphrése, andfllneo The flrst of these con31sts of seven llnes lll~ll7
.;;of the orlglnal and falls 1n the mlddle of an exiended speech of HenryQ; -

The speech could, perhaps, bear to be shorn somewhat but “to om:z:t°



: o I, true son .
: Of Holy Church--no croucher to the Gregories

‘That tread the kings their children under heel~-

Must curb her; and the Holy Father, while -

This Barbarossa butts him from hls chalr

Will need my helpe-
to omlt thls self=evaluatlon of Henry is to leaVe somethlng out of the A
comp061te plcture of the Klng which is essentlal to the appreclatlon of .
hlS position relatlve to the Ghurch Nowhere else does he make the p01nt
clear that though he holds the Church in great respect and is hlmself
devout in hlS falth he w1ll not suffer the Pcpe to exiend his power in .
R 'matters over Whlch he, Henry, should hold swayo Furthermore, Becket‘sv
reluctance to accept’the Archblshoprlc Wthh~lS offered shortly<after—-t
wards by the Klng is more understandable when these lines- are 1ncluded
for without them Becket’s protests sound coy and needlessTy self=
: effa01ng==most unllke the Becket of the rest of the play, but 1nter~ ‘
' retlng hlS remarks in the llght of Henry s statement above, they beconme
a plea to the King to forbear 1n hlS unmlutlng efforts to: destroy thelr o
llfe—long fmendshn.po ' ‘ ’

The nexi om1531on 1n the Irv1ng texi is that of Becket's sug—

gestlon tham Henry'of Winchester be app01nted Archblshop upon the death '

U of Theobald"and the Klng s responseuthereto (llnes 144~146) Henry'

"o»o . I‘ll have no more Anselms” 1s good relnforcement of hlS former

declaratlon agalnst tnose wno would usurp hlS authorlty, but 1nasmuch as

s~,'-the'statement depends»upon'the.hearer’s4knowiedge of whai:an "Anselm“ 1s

for its force, 1t Wwas probably as well omltted from the stage ver51on of'

!‘ethe play°

Llnes l50~152 of the orlglnal,texi comprlse the follow1ng verbal

'fenclng match‘whlch arlses upon the. 1n31stence of Henry that Becket



l-answer hlm p031t1vely'whether or no.he W1ll accept the Archb:.shopmc°

*'Becket R Then for thy barren Jest
T Take thou mine answer in bare commonplace—-
S Nolo eplscopar ‘ Ce
Hengg , Ag; but»Nolo
Archleplscoparl,,my good frlend
‘ Is qulte another mattero ,

Students of either Ghurch Hlstory or‘Latln Would be in a 9051tlon to ap—

e preclate such an exnhangeg but it is doubtful thab Lhe average theatreg

ipatrcn would understand mnch of the preceedlngs° it is a:momentary die
'i ver31on to. those equlpped for it, but, 1t does not press the actlon R
:lforward and does not contaln anythlng v1ta1 to later actlon, the deletlon o
j’was doubtless to the advantage of the performanceo_ | |
| _ Shortly after the entrance of Eleanor there is a cut of 33 llnes'
' (175—207) ln the Irv1ng vers:Lono The greater part of these llnes is
'   taken up w1th a llttle song and sollloquy by‘Eleanor, The song,;s |
T; prettlly 1nnocuous the flrst tlme she 51ngs 1t endlng thuso. |
| - Overl the Sweet Summer closes, /.
And never a flower at the close; -

Over and- gone with the roses,
And w1nter agaln and the snows,

~ But. after a velled reference to her rival, Rosamund the sweetness fades 731;2‘

Cas she recasts the 1yr1cs°1"
‘f And never a flower at the close,_”
Over and gone with the roses; .
Not OVer and gone w1th the roseo_
 And to be sure the p01nt is not mlssed she addso A“True,,pne rese will .
*routblessom-the res@,rone rbsevln a bower,“j There‘afe several fine v'.‘T’v
_ ﬁOueheé‘in %ﬁis paSsage but agaln, it. 1s not essentlal except as it

.'shades the cﬂaracter of Eleanor, for 1t nelther moves the actlon onward

nor adds 1nformatlon whlch Wlll prove lndlspensable at some tlme in the *f'



,{future; The producer must remember that Henry end Becket are also on
the stage, and should not stand 1dle durlng the progress of these llnesa“""
After a brlef 1nterruptlon by Becket Eleanor contlnues with a

'~1condemnetlon of marrlagea 0f fonr 51m111tudes whlch strlke her on the

o sub;eet ITV1ng hes chosen to omlt one, namely “oeo o the brlght llnk

,;rusts with the breath of the flrst afterhmarflage leS, o o o" (llne 214)0
And later 1n the same speech her extraneous comment ”I could plty thlSh
Ayupoor world myself that 1t s not better ordered " (llne 218) has been o
“cut in the 1nterests of llnklng more closely u 'o - the honeyumoon is the
gell of Love, he dles of hlS honeyemoono“ Wlth Henry’s "Dead is he, my
‘T The om1551on of two 11nes (256«257) of Henry s exit speech sub-

Jects 1t to p0351b1e mls~1nterpretatlongJ "Well Well old men mnst dle,

"Uor the world Wbuld grow meuldy, o'o oM may sound gally 1nseuc1ant unless

deepened by "; oo would only breed the past egalnou A Jocular stOLClsm
kylS transformed thereby 1nto a phllosophlc resolutlon of the questlon of

'A,deeth whereln death is recognlzed as an essentlal element in the progress b
of manklnd ‘The seeds of the thought are found in "the Werld would grow -

B mouldy“ to be sure, but they are given: deflnltlon only by ‘the phrase

:  Wthh Irv1ng has chosen to omit. Also deleted is Henry's off—hend

l commen£ "Meanwhlle the revenues -are mlneo“ (llne 258) whlch not only g
hhelps us - to see more clearly‘the character of the Klng, but may be
'1nterpreted es anelndlrect appeal,to Becket's:sense‘ef.dutyjto,the
 ‘Ghurch to eccept the Archblshoprlco‘ | | }i “

| Twelve llnes have been omltted b& Irv1ng whlch 1n ‘the orlglnal

Mver51on follow dlreetly upon. the ex1t of the Kln v(llnes,260u272)



'Becke%handeErbert»eXéhaﬁge theﬁghteien tﬁe;déeth of the Archbishop

Theobalds
3Becket He did prefer me to the.chancellorship, -
: Believing I should ever aid the Church--"
- But have I done it? He commends me now
S From out his grave to this archbishopric, .
" Herbert.h dead menls dying, wish should be of weight.
_Becket His" ‘should; Cotie with me. ‘Let me learn at full
The manner of his death and 21l he said.

* The questlon of the accepﬁance ef the Archblshoprlc is thus knlt u.p° The §7"'

‘dylng w1sh of an old friend dees have welght ‘but yet more decldlnﬁ is.
Becket's feellng of gullt a feellng whlch is to play so s1gn1f1cant a
part laterg both'ln theescene at Northampton Castle 1n which a guilty

;Sconsclence will not allow hlm to seal "the customs" he has 51gned and
falso after hls return to Englaﬁd from.France when hlS gullt over hav1ng
once fled England will not permlt hlm to. escape - ‘his murderers, HBut |
Whave I -done 1t9" seems VLtal to the loglcal motlvatlon of Becket w1thoutf‘

;'1t the tran31tlon from.grlef~strlcken Ghancellor to Archblshop (openlng

»of Act I) seems rough, for 1t is thls conversatlon that conflrms Becket‘svf;}

-e 1ntent10ns to the audlenceé’ Whether he knows for certaln what hlS de-
cision Wlll be, the onlooker is conv1nced that he does, and is ready fofn
‘.hls emergence as Archblshop 1n bhe nexx act A |

N Eleanor's cautlous nature 1s revealed in her openlng gamblt to

. Fltzurse concernlng Becket (11nes 27&—276)  WHate him? as brave as‘

- Henry.and a goodller mans butrthou—=dost/thou’leve this Chﬁneélior, theth

thou hast sworn a veluntary alleglance to hlm?“  She 15 careful to sound e,
~out the attltude ef Fltzurse before reveallng her own feellngso Thls re="
_mark together Wlth her pralse of Beeket's polley as Ghancellor a few

| .llnes later (llnes 288-290) “A great and sound pollCJ that I could



: embrace him for iﬁ “ inférm'the‘audience'in'Short order that she is a

- .dlssembler of the flrst rank for in but a moment she is vmlllfylng

L Becket‘s name with an 1nten31ty surpa331ng that of Fltzurseo TO‘Omltf

’ ~Eleanor S felgned commendatlon of Becket as Irv1ng does lS to fail at

,the onset to’ 1mpress the audience with. her great subtlety, she 1s ‘much
jmore to be feared as .an enemg‘of Becket and Bosamnnd if. she can “loek
like the 1nnocent flower but be the serpent under‘t . And the dramzcls
,helghtened naturally; when protagonlst and antagonlst are closely
| matched. |
In hlS d651re toykeep the actlon Well motlvated Tbnnyéon ‘seems
fo have w1shed to bind Fltzurse to Eleanor 1ndlssolubly by'some means
:'-other than hlS hatred of Becket Thls he effects through-a varlatlon of
‘2 rather unsatlsfactory stage dev1ce the "stage whlsperaﬁr'Eleanor re-

‘veals to Fltzurse that she knows of “that secret matter Whlch would heatf‘:

the King agalnst theeo“ (11ne 324) He starts apparently taken qulte

. aback‘by whétevér it is she. knowso> She then tells him (once more Speak%":A‘:

’-_vlng for the beneflt of the audlence as. mell) that the secret is

. “;‘oia safe‘WLth me as With bhyself“ (llne 325); but Fltzurse is clearly; ,
Vklﬁ her power=. The “stage whlsper“ 1s probably'well left out by Irv1ng9
‘for when shortly'we learn that Fltzurse has courted Rosamund in the past
and was regected and that he hopes by'worklng w1th the- Queen to galn her

for hlmself, we certalnly need not feel that he is weakly motlvated

b .
o
A L
B '

) The flrst scene of Act I progresses accordlng to the orlglnal

text. for flfteen 11nes Herbert Qf_quham-has asked Becket;;f his



| ‘10
Arehbishe§‘5>fobe-is heavier;thaﬁ the'armer he wore at Toulouse. Quite
naturally thi's' r‘eminds Becket bf the days past whern 'hi‘-s‘resécsnsibilitiés -
were only secular and of the tlmes he braved ‘the Church as é function of
“hls offlce (llnes 15—16) A | o |

-0 Herbert Herbert, in my'chancellorshlp
1 more th&n once have gone ag alnst the Church

But these 11nes are omltted by Irv1ng, and the qpestlon “Not heav1er then :  ,x

thlne armor at Tonlouse7” is answered 1nstead by the rather unrelated
statement “But hastlhou heard thls cry of Gllbert Follot/ That I am not |
the men to be your prlmateg — Now admlttedly'lt is net necessary,
.or even deSLrable, in a. drama. Whlch is supposedly‘substantlally true and
whlch therefore should present 1ts characters reallstlcally, ﬁhat each
vqpestlon be balanced neatly by a loglcal replyg but it was not the ins a
‘tentlon of the avthor in thls case for the reply to appear dlstracbed
'.It is the author’s conceptlon of character to whlch we must remaln true,
and not even hlstory 1tself Gan contradlct his: poetlc llcenseo It seems
‘ therefore oogectlonable that the omlSSlon.should dlstort Tennyson‘
meanlngo : ‘ | _ | =
| . The deletlon of’a conversatlon of thlrteen 11nes (26=)8) between
: Becket end Herbert whereln Becket ‘expresses blS doubts about certaln |
propheCleS whlch hls rlse to tne Archolshoprlc seems to fulfll is

questlonable on purely esthetle grounds Although 4t is essentlal to

nelther the actlon nor the characterlzatlon of those whose motlves form o

the actlon, yetvthe passagevcontalne some othhe«flnest dramatlcepoetry

o iﬁ*the play:_.7k’

3
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Becket. Am T the man? Ny'mother, ere she bore me,
" Dream'd that twelve. stars fell glittering
' out of heaven
‘ ‘ Into her bosom,
~Herbert. . Ay, the flre, the llght
o The splrlt of the twelme Apostles enter'd
‘ o Inte thy m.ak:.ngo oo
Becket. . And when T was a ehlld
~~ The Virgin, in a vision of my sleep, -
- Gave me the golden keys’ of Paradlse, Dream,
: © Or pronhecy, that°
Herbert. o Well dream and prephesy
e L ‘both, C "
Becket. And when I was of Theobald's household, oncem~'
sl The good old man would sometlmes heve hlS
Jestm-
He took his mitre off and set it on’ me, _
And said, "My young archblshopnethou Wbuldst
make
A stately archblshop 1. Jest or prophesy
3 " there? .. - o
: Herbert Both Thomas, both

Whether or no we: belleve 1n apocalypﬁlc knowledge the gradﬁal creseendo
1mpllclt 1n thls exnhange prepares us for the cllmactlc return of
Becket‘s soulupreblng hm I the man”” The orchestratlon of the passage S

as a prelude to Becket‘s sollloquy (llnes 39~60) makes its om1351on an

unfortunate one, for while tne flrst ”Am I the wan?" is Serenely medltae-‘w"‘

tlve, 1ts repetltlon seems agitated and demandlngp and the exnltement is
de01dedly more conv1n01ng when developed naturally from the dlalogue
which Irv1ng omltted _f“ '> B ’»”&;:L,. | .
| A few llnes of the sollloquy referred to -above recount Becket'
younger, less plous days (llnes 43 46) .
I have been 2 lover of Wlnes, and dellcate meats

“And secular splendours, and a favorer :

Of players, and a courtier, and. a feeder

Of dogs and hawes, and apes, and lions, and lynxesn'

ITV1ng probably omitted thls llstlng of Becket‘s youthful pursults

1nasmuch as the fact of hlS full=blooded past had already been establlshed ff;



_ 12'.»
. in ‘the Prologue (llnes 50-60) Bot‘the role of the fact‘is‘decidedly-
'dlfferent in this scene° the redolent memories of the Prologue are be-
cote: crimes against God and the Ghurch'whlch plague Becket's mlnd w1th
: l feelipgs of guilto For.this reeSon,‘the‘liges ehould.not¢have been de~ -
hletéd;, : IR . ”1 .
'Becket concludes the narrative of hlS dreamed 1nterView Wlth C

God (llnes 58—59)

: ' ‘ He drew toward me,
And smote me down upon the Minster floora I fell,

Herbert notlces Becket“s coneern, and atnempts to dlstract hlm
- (line‘éo) “God make not thee, but thy foes, fall . And’he~may-succeedu{
‘1n dlstraetlng the audlence as Well from.the dramatlc 1rony of Becket's
:'edream, 1f the subgect is dropped thereupono The IrV1ng version omits
the llne whlch 1n the origlnal serves to brlng us back to the point and . =
relnforce it (llne 61) "I fello Why fall9' Why‘dld He. smlte me?"  To
all‘who are: famlllar w1th the martyrdom.of Thomas Becket it w1ll now be
,,perfectly clear how the dream is to be 1nterpreted whereas before
"1 Becket invites a moment's thought upon the subJect even those capable of f:l
appreciating . thls bit of foreshadow1ng may Well not bother to do so. -
thh of the nlneteen llnes (80-98) cut from Becket' "dedlcatlon“
speeeh in whleh he casts hlS doubts a51de and pledges hlmself to the ‘
Church,. are but elaboratlon of the ldea stated cogently in 1ts first
three .llnes.(77=79)° » N |
- v;';i; on suchk a sudden

At such an eagle—height I stand and sée
The- rift that runs between me and the Klngc :

"*7vBut oertaln statements thereln are necessary’to prepare us for several -

scenes later 1n the play whereln Becket‘s prlde of offlce is an
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inetrumentel'force;v5Such a.reEEéniﬁiehiae "Thisrcanterbury‘is only less

than Bome“ (11ne 83) and such a resolutlon as ". . . all the puissance of .

the wa,r‘rlorﬁ / And all the W:x.edom of’ the chancellor, / And 21l the heap'd
experlences of life / I cast upon the side of Ganterburye=” (llnes 86~89)
;accustom-uu to the strong and stlffenecked attltude Wh;ehkls to charac-"
terlze Becket throughout the remalnder of the. olayo o
Irv1ng should elther have 1ncluded the entrance and hasty exit of ;_’

De Tracy (llnes 131=132), or altered Becket‘s statement (llne 133) B
”These be those baron=brutes/ That havoek'd all the land 1n Stephen‘s
day i As 1t stands the reference of ”theSe" 1s somewhat confus1ng, for
.1t obv1ous1y‘refers to a group of at least two “baronubrutes" but
‘f Fltzurse has gome alone in the Irv1ng vers:.ono o

Becket‘s apostrophe to the Great Seal, upon the oeca81on of hls

- ...returnlng 1t to the King, is greatly abbrev1ated by Irv1nga As in the

dedlcatlon speech there is some superfluous albelt effective poetry,
but 1t seens most unfalr to the character of Beeket to omlt both the
- 'reasonlng which has ultimately led hlm,to thls act10n=="0an I be under |
“:hlm/ As Chancellor9 as Archblshop over h1m9" (llnes l90-19l)-~and his
. genulne sorrow at hav1ng to re51gn a pOSltlon of ‘service to the Kin, =—:

,M"Go therefore llke a. frlend o ok all but moaned for,¥ (llnes l92=l94)

n the original bext, Herbert lnSlStS (llne 210) that Becket re~ . =

coﬁsider his decision to return the Seal Becket reSponds (11nes 210—216):1

R , Agalnst the moral excess
- No ph531cal ache, but. failure it may be
Of all we aim'd at. ‘John of Salisbury
Hath often laid a cold hand on my heats,
And Herbert hath rebuked me even :now.
- I will be wise and wary3 not the soldier
As Follob swears it.. :
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The 1nvefted order of the flrst three 11nes and the use of "agalnst“ in
the sense of "1n the event of “ somewhat obscure the meenlng of this \’
' speech Whlch seems to be Ih tne event of moral excess (occa31oned by
the possessmon of the Seal) it may'be no mere phy81cal ache (a ‘
, reference to Fltzurse 5 headache--"ﬂature's moral agalnst exness”-=whlch
has Just been mentloned) that besets us, but rather the fallure of all
our planso It would seem that while the llnes are fathomable apon
examlnatlon, they‘could ea511y escape us in the theatre ‘and would
',probably as well be omltted from. a stage ver51on of the playo”
’ In scene twe of the flrst act a8 dellghtful semple of the subtle
"cunnlng that is Eleanor has been. deleted by’ItVlngc 4She 1s attemptlng..-

to bargaln for a look at the chart she knows to be in Bccket‘

-posse581on whlch shows tne bower where Rosamund is secluded (llnes 30“35>3A,u"

That Church must scorn herSelf whose fearfal priest
. Sits winking at the license of a king, :
Altho' we grant when kings are dangerous

 The Church must play into the hands of kings;

" Look! I would move this wanton from his sight

';:And teke ‘the Ghurch‘s danger on myself

A 'She plays in a grlm menner upon the various meanlngs of. the word
‘"danger,“ When klngs are dlfflcult to deal w1th the Ghurch mnst fawn

‘iand ‘hope - for favor and overlook v1ce, but Eleanor would amellorate the .

"~‘Church‘s perllous condltlon by'taklng:upon herself the respons;blllty of,

dlSpOSlng of Rosamund Thls fach she say3° but does she¢ Beeket sounds
""her thoughts, yet - they cannot be deflnltely tled to her words, so subtly’
- has she phrased her offerob Bememberlng, doubtless, hlS pledve to be
“Wlse and wary, not the soldler“ the Archolshop remelns cool and seems.
even to uake a certaln pleasure 1n thls verbal fenclngm-all the more. re—.

merkable when Eleaner‘s tauntlnv remarks are 1ncluded ln full



The long thlrd scene of Act I‘has been trlmmed from 432 lines to : r,

228 1:Lnes° Many of the om1581ons are snall and 1nconsequent1al and we
shall not take note of themy others are more qnestlonable and merlt d13=.,;‘
cu381on¢x | | ‘ |
» Tt was poSSLbly unwise for IrV1ng to out the most v1tuperat1ve '
sectlon from Roger of York's attack upon Becket‘s overzealous desires bo .
' uphold the dlgnlty and efflcacy of the Church for we need to be con=
fronted with and- remlnded of thv fact that Whlle thls is a travedy of
'clrcumstance, 1t is no less a tragedy cf character, and Roger of York'
“0 bolster‘d up with stubbornness and prlde,/ Wilt thou destroy the
' Ghurch in flghtlng for 1t s/ And‘brlng us all to shameQ".makes us aware
of Becket’s traglc flaw : Great tragedy‘usually lnvolves the destructlon"
A‘of noble persons through a set of clrcumstances unique in thelr capaclty j
To tax ‘the s1ngle great Weakness of character exhlblted by'each of the
“protagonlsts, and Becket presents no. exceptlon to the rulee Becket' I
"stubbornness and prlde," because of a pecullar set of condltlons, ere
:destlned to brlng about hlS death These characterlstlcs, therefore,
mast be empha31zed.rether than nnderplayed Tennyson was, at least in' |
 _ﬁhlS respect a better student of drama than Irv1nga .
The argument over the qnestlon of supremecy among Beoket Roger
of York and Foliot, Blshop of London, supplles us w1th some 1nterest1ng?
hlstory (lines 25=37) o | 7
Roger of York And is not. Iork the peer of Canterbury?

. Did not Great Gregory bid Saint Austin here
SR .," : v‘?'g‘Found two archbishoprics, London and York?
§§g53§7,~ «-ﬂWhet came of that? The first archblshop

| -.tAnd Ygizdlay harren for a hundred years.

:”whyg by this rule, . Follot may ¢laim the pall
. For London too. -
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 Foliot. . - o N And.w1th good reason too,
' C ' jFor Londcn had a temple and a priest
When Canterbury hardly bore a name.

Becketb. . - The pagan temple.of a pagan Rome! .
L ' . The heathen priesthood of a heathen '
- creed!.

Thou goest beyond thyself ln petulancy°

Who made thee London? Who, but .
Canterbury" o

. The details of Ghurch hlstory here referred to nmay be in question except

' to students bhereof “but the general tenor or the dlspute is clear o

Venough for its purpose, that lS, a demonstretlon.of the rlvalry which

still ex1sted among the Sees 1n Becket's day It 1s necessary “to under- R

‘ﬂstand tnls in order to appre01ate the, plau31blllty of the King's appeal
%o York; Tondon, and Sa.llsbury, in the absence of Canterbury, to crown
A: ycung Henry III The passage is llvely enough dramatlcally'to carry its
'welght of 1nformatlon, and prepares us, for the open break 1n ‘the Church :
‘later in the scene, ’ 7 ‘ ‘ |
John of Oxford reads the “customs" whlch have been wrltten down

‘at the command cf the Klng Becket flnds cbgectlon to each as it 1s

read; but as Tennysen is careful to p01nt up 1n the orlglnal versmon, he‘_"“

..has hlS reasons for each obgectlono_ He is. uncompromlsing in hlS fealty

tc the Ohurch he is not merely possessed for the moment by'truculent

. whim, es.lt would appear 1n-thebirv1ng ve.rswno Indeed Irv1ng leads us

:to belleve that p0851bly the Archblshop 1s but reactlng in a rather

: Chlldlsh manner to the taunts of his fellow Ghurchmem by allow1ng him
| only a qulck "And that I cannot 31gn“ after each law is read.

_ In 11nes 86=89 and 92~99 Tennyson has put 1nto the mouth of
‘vBecket the reason for the knlghts‘ hostlllty'ﬁo hlmov Unllke the

questlon of Fltzurse‘s motlvatlon, dlscussed earller, whlch was adequate
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apart from.the addltlonal dev1ce of the whlsper, we are given no oLher

' statement of the knlghts' metlves These 11nes would relleve the mlnds

Cof those who happen to e sen31t1ve to such punct11103°'”

N _.Becketo - Ye. make this - clashlng for no love o' the
TS customs. ¢

“Or constluutlons, or whate er ye call then,

~ But that.there be:among you those. nhat hold

"Lands reft from Can‘her'bury° W :

De Brock. - ) And—mean to keep
S them, . ,,’fy~ '
L o  tuln 8p1te of thee'r*‘ e :
 Becket. - : Saall I do less for‘
o Canterbury =~

" Than Henry for the. crown9 King Stephen gave
Many of the crown 1ands to those that helpt
him; .
S0 did Matllda the Klng 8 mothero Mafk

When Henry came into his own again,

- Then he took back not only Stephen's glfns,

‘Bub his. own mother's, lest the crown should be
. Shorn of ancestral .splendor. This did Henry.

It Hilaryfs'réquest to Becket—-"0 my good lord I:do ‘entreat
'ithee~=31gno/ Save the Klng's honour here before- hls barons E

f(llnes 113-114)==1s lncluded at all 1t is only falr to retaln the meanF .

. ’1ng and the 1ntent10ns of the authoro Hllary goes on. to ezplaln that theﬂ:f,r /n

‘vKlng hath ‘sworn that uhou shouldst 51gn,“ (llne 115) and but Wlshes o
avoid the appearance of defeat 1f Beeket w1ll 51gn, 1t we're “but as the

shadow of an assent " (llne 118) Becket reallzes that the “shadow of an f,

o assent" will. be no less real once 1t 1s on paper and PeSpopds dlplo-.

matlcallyg mT would seem too llke the subsbance, if I s;gn'd "
_.(llne 119) Agaln Tennyson has remalned true to his concept of Becket as
‘ - a rlgld, yet reasonable person, whlle Irvlng has omitted Just enough de~ -
:;tall to. make hlm seem. foellshly obstlnatecu |
’ Phlllp de Eleemosyna clalms to “have the ear of the Pope™

(lihe'lZO) and;lnforms_Bepket it is the*Pope>s~W1sh that th@ Archblshbp‘v
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: keep ‘peace between himself and hls King 1nasmucn as the Papacﬁ? weak
 itself at present des1res no more enem_.eso In the orlglnal Becket
.e‘shows a w1lllngness to obey the w1shes of the Pope, 1f such they are, he o

asks "Have I the orders of the Holy Father°" (llne 139) Thereupon,

- V7Ph111p becomes as he31tant as he has been to that tlme pr011X° "Orders,

' .‘,my lord—»why; no, for what am I?/ The secret whlsper of the Hbly‘Fathero“

(llnes 140=141) By the deletlon of these few llnes Becket appears to
’1.1gnore the adv1ce of the Pope, whereas in. the orlglnal he determlnes
’vthat Phlllp s report of the Pope s oplnlon may be more flgment than fact

‘and refuses only to act credulously°

The*plea of'the'aged Templar, Richard‘de»Hastings is inclﬁdedviﬁf.' |

N part but follow1ng the precedents of hlS earller cuts of 81m11ar ,

'nature, Irv1ng allows’ Becket no rebuttal Taklng thls serles of dele— |

o tlons en massej we find that a certaln dramatlc purpose is serveda plea

is stacked upon plea, end s1nce ‘each is not dlsposed of as 1t arlses
" each adds 1ts welght to’ the total sum of emotlon dlrected toward the

' zArchbishop untll flnally he capltulates te the sea, of sentiment by 31gnm

- 1ng the customs° Irv1ng played the part of Becket hlmself and was

:supposedly'a flne actor,,es such he must heve made Becket‘s very SLlence..

) speak the anguish he felt; the scene would have been a telllng one, no

- doubt w1th suppllants 1n apprcprlate postures surreundlng the

'équrchbishop form an eppeallngly sentlmental 'tableau° But could>not
'4mueh of the emotlonal power of the 1n01dent be retalned W1thout d01ng
‘such 1n3ust1ce to the character of Becket? He cen be plled,by emotion-

‘ally chargeq langpage,'andlls; yet~hls natufaiiiﬁclineﬁien is’te reason;-:

and the scene is, in a different way, even more moving, when it depicts



. the gradual deterloratlon of Becket's ablllty'to thlnk clearly as 3
' emotlonal valnes began to lnundate loglc° Tbnnyson seems to have

‘.thought so, for thls is how hls scene derlves its strength

Gllbert Follot is a foil to the character of Becket° hls sp1ne~ C

less conformlty to magorlty 0p1nlon 1n an effort to please as near everyb [f;f‘

“one as p0331b1e brings 1nto stronger rellef Becket‘s bold courage in _'{"
“standlng agalnst all odds for what he belleves to be ’crueo - In order for
. this helghtenlng to be effectlve, we must see Follot at hls sycophantlc
'worst namely; upon the moment of the Archblshop ] aﬁreelng to 31gn the
: customs° When 1t had: seemed safe to 301n w1th Roger of Ybrk in qpestlon? .
llng the authorlty of Ganterbury earller 1n the scene he was qplck to
selze the opportunlty of 1ngrat1&t1ng hlmself Wlth Iork but no- sooner
.fhas Becket regalned hls ‘unquestioned pre-emlnence among the Sees than
Follot sets a dlfferent course, dlsgustlngly'obseqplous in an effort to
crawl back 1nto favor w1th hlmb Becket readlly»sees into Follott
-hypocrlsy, and seems not to hate hlm so much as pity hlm.for 1t°,
" Foliot. " . Is it thy will,
( ‘ My lord archblshops that we too should 81gn7
- Becket. O, . ay, by that canonical obedience .- -
‘ Thou still hast’ owed thy f&ther} Gilbert
‘ Foliot.
'Follot . Loyally and with good falth my lord arch-
' b:l_shop '
Becket 0, ay, with all that Jloyalty and good falth
Thou still hast shown thy'prlmate, Gllbert
‘ Follot e ,
,The ellmlnatlon of these 11nes (160-166) oy Irv1ng v1rtually'e11m1nates -
the fﬁnctlon of Follot 1n the playu " o B
‘ After he- has slgned Becket has an 1mmed1ate change of heart; he
~would blot out hlS na,me° He is- mnformed that 1t is- too late for that

,'and falls once agaln to self~deprecatlon, In the orlglnal ver31on he o
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decleres (Lines 177-178): “Herbert, till I hear from the Pope/ I 'will
,suspend myself from all my functlonu“ It Can be argued that thié State; '

ment should be included on the. grounds that 1t demonstrates the severlty

k 7 _'w1th Whlch Becket Judges hlmself ‘but’ eqpally sound arguments can be -

'1posed 1n favor of omltﬁlng the lmes° flrst We are already aware of
'F‘Becket's harsh crltlclsm of hlmself and further,n"rollot‘ “Myvlord : 
'-iarchblshop, Lhou hast yet to seal." (llne 180) comes less as a deus ex
Lmachlna, saving Becket Trom hlS hlgh—soundlng VOW,- 1f it fellows upon
Becket's “I am.ﬂo soldlerﬁ as he saldmwat least/ No leader "o

(llnes 176—177) as 1n tne Irv1ng ver31onoif » . |

A * The - deletlons whlch reduce the Klng s address to the barons and '
blStho of hlS realm (llnes 198—235, 237»243) from AA llnes to but
' tnlrteen lines are among the most to be regretted of -all that Irv1ng _ ;‘
‘madeo There 1s no flner poetry; and none more rhetorlcally satlsfylng,'
vtd be found in the entlre:play' The follow1ng will serve- to. 1llustrate

the magnlflcent eloqpence of thls speech Hénry is speaklng of his

: efforts to bring order out of the chaos of Stephen s relgn (llnes 210—219): ‘f'

L Nor dwelt alone, like a- SOft 1grd of the East
© . In mine own hsll, and sucking.thro’ fools'. ears‘
The flatteries of corruption-~went abroad .
Thro! all my counties, spied my people's ways,
- Yea, heard the churl against the baron--yea, -
And did him justice; sat in mine, own courts
~ Judging my judges, that had found a King :
- .- Who ranged coenfusions, made the twilight day;
~And struck a shape’ from out the vague, and law
:‘From madnesso ’ -

Proud and haughty are. hlS words but no fustlan, no empty braggadoclo -
this;_ Henry is ueVery 1nch a klng“ and speaks the 1ofty and forceful
language of scenter and crown Unfortunate enough is tqe 1086 of such

poetry alone, 1f 1t were. the only loss but the structure of the drama , ~ .
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suffefs as well, Henry‘s speech 1n full is necessary to the Just pre—n

Asenbaulon of hlS caSeo Becket has shown hlmself strong and not nnreaSOnm

'able in hlS attltude toward the customs, the Klng must state his p051tlon.: s

"as conv1nc1ngly if he 1s to appear moxre than a tyrannous v1lla1n3 The - i
,_qpestlon of the customs must remeln.open 1f it is to be the source of
k ten51on'whlch anlmates the scenes‘for once the two 31des seem.black and

fwhlte, our mlxed emotlons resolve 1nto commltment and Wlta our own

,”1nternel struggle over, we ease back to observe the outcome of the stace ;‘:”—”"

: actlon, 1ess 1nvolved than before° we do not close our mlnds to Henry ,ht"-
T:lf We can. hear him tell of the clerlc who "v1olated/ The daughter of his o
e host and murder‘d hlm " He addresses the blShOpS powerfully

(lines 226-235)s | S

Ye haled this tonsured devil 1nto your courts;
But since your ‘canon will not let you take
Life for a life, ye but degraded him
' Where I had hang'd him, What doth hayrd murder
" care
For degradatlon9 and that made me muse,
Being bounden by my coronation oath
- To do men Justlce° Look to it,. your own selves}
Say that a cleric murder'd an archblshop5
“What could ye do? Degrade, 1mprlson hlmrﬂ
Not death for death ‘ .

The epeeeh shows us Henry as he-was:'jeelous(Of'hie;authOrity; bﬁt

' dedicated to the improvement of his reslm through enlightenmed reform. The '~

'fe‘w Iﬁomenﬁs of stage time saved by Irv':‘i.ng lost« for him mch_ o.f,the_x’-ieh-;
‘i ness that Tennyson 1aV1shed upon the character of Henr‘yo
| Herbert's remark (llnes 286=287) is remlnlscent of Pope Gregory“s
o famous "Non Angll Sed ange11“° ’ »
o H As ohce he Becket bore the standard of the

Angles,
So now he bears the standard of ‘the ang,elso
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Becausewof 1ts 81m11ar1ty to the better kncwn quotation, 1t becomes
somewhat trlte at flrst utterance, also, it seeus lll—tlmed for 1t im- -
‘ef)pedes the progress of. the actlon and adds nothlng relevant As-euch,
‘the om1831on can hardly be obJectea tou, e

Gilbert Foliot's magor functlon 1n the play as a f01l to Becket -

" has already been treated In our earller dlscu851on 1t was. p01nted out

»f'that in- order for the character of TPol:.ot to fulfil 1ts purpose, 1t mnst
present a - strlklng enough contrast to that of Becket that eomparlson 15 ‘
.'1nev1table, yet agaln, by omlttlng llnes BOOnSOB, Irv1ng has de» ' |

  emphas1zed the pettlness of Follot He utters a lie whlch he knows
:Becket is too large to qulbble over, and - Whlch lt would be to the ad— -
vantage of tne other blshops to endorse by'thelr 81lenee,‘
" My lord,
Hadst thou not 51gn'd I had gone along with thee,
- But thou the shepherd hast betray'd the sheep,
’ And thou art perJured and thou.w1lt not seal.
~And the 31gn1flcant line from Becket’s answer to this charge which
Aflnally names ‘Foliot what herls, has 11kew1se been cut: Y4 werﬂély
follower of the worldly strongon (Line 312) | i .
Althcugh Irv1ng has preserved the- semblance of contlnulty'durlng :
~the 1nterval from.Boger of York‘s ex1t (llne 325) to Fltzurse s entrance.
(line 356), mnch of the.exnltement:of the Gouncll,‘and to a large.exienz,
even~tﬁe Coﬁecilfitself has been omitted. ‘eIn-the'éhériened’vefsion; Ve
understand that when Fltzurse De Trdcy, and De Brito enter to state the
,fdemands of the Klng, they must have engoyed some sort of audlence with =
' .h1m 51m11arly; when LordeLelcester enters bo. pronounce the Klng s

,sentence upon Becket, we 1nfer w1th no dlfflculty that he has lately

:been in the’ royal presence but all the grandeur of the offwstage



'proceedlngs to be found 1n the orlglnal has been strlpped ameyy- The

'.1mpres31on creaced in the Irv1ng version is one of confused 1nformallty;

" whereas ﬁheﬁCouncll ofvthe orlglnal presents a-thrllllng spectacle to

our 1meg1natlon° The follow1ng report by Bllary of the Counc1l ac-
: t1vxt1es will 1llustrate the p01nt (llnes 337*340)

5ome have pleaded for hlm,
But bhe Klng rages—--most are with the King;
And some are reeds that one time sway to the
S “currént, - ' S
And to- the w1nd anothero~

The rest of Hllary‘s speech (11nes 340-345) clarlfles the attltude of
- the blshops tcward Becket the Spllt in the Church remains only con~

,;Jectural w1thout it

' But we hold

Thou art forsworn, and no forsworn archblshop

Shall helm the Church.- We therefore place our-
selves

Under the shield and safeguard of the Pope,

And cite: thee to appear before. the Pope, '

And answer thlne accusers.

Havxng trlmmed Henry's address con81derably, Irv1ng nist have'l

V.recognlzed that the utterance of Becket Whlch parallels 1t both in tone

o and subgect matter must also be shortened Thls mnst have been a dis- -

‘app01ntment to those famlllar Wlth ‘the orlglnal version of the- play, for
Becket's Speech (llnes 389—41L) rlngs of the same noble metal as was
found in Henry‘3°“

: X had been s0 ‘true
To Heary and mine office that the King
Would throne me in the greéat archblshopricng
And I, that knew mine own infirmity, :

- For tne King's pleasure rather than God's cause
Took 1t upon me—-err'd thro!” love of hin, "

' The "err’d thro' love, of hlm“ phrase echoes the Klng s 1dentlcal commenﬁ"

o ::(llne 255) mades of course, in. reference to Becket and 1t is all the ';l
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more.effective when used by‘the}ArchsiSﬁopsip éhat'he}is;unaware:0£-“" .
,Henry's hav1ng employed it. |

:‘ A reallstlc touch is added by Tennyson 1n Becket‘s ex;t after. hlS ‘
flery apology o the a.ssemblage° LelceSuer, who has been unsuccessfully -
.~autempt1ng to dellver the Klng‘s ultlmatum bo Becket “looks at him o
donbtlngly“ as he starts to go, Becket turns and 1nqu1res 31mply "Am I
‘a prlsoner*“ (llne 415) Lelcester has been so struck by'the

Archblshop s oratory that he can blurt out only “By Saint Lazarus no‘/ I

Cam confounded by thee, Go in peace “ (llne 415—416) That an actor—~

"producer-could.overlock the stageworthlness‘ofvthls exnhange lsvsurprls-

' ‘4ing;<

As Becket is leav1ng, the Herald enters to 1nform all present
that they‘shall not 'wrong or 1n3ure" the Archblshop, whereupon Follot
,mutters 3 dellclously apprcpr&aie llne from.the Old Testament°v “Deal
. gently'W1th the young man- Absalomo“ (llne &31) Lattle excuse can be
'coffered for the omlss10n of this brllliant stroke, for 1t consumes but a
Z"second or two, and though 1t be. lost upon half the audlence (thls being
".doubtful for the Victorians, on the whole, knew thelr Blble well), yet
| the apprecmatlon of those in & p081t10n to savor the remark would be
sufflclenc to recommend 1ts 1nclu31onofjj | | ‘
Hallam Lord, Tennyson has stated in hlS notes “to Becken that his
swfather “regretted the exclslon“ cf scens . four of the flrst act and the
‘kiwalter Map scenes from the Actlng Ldltlonu It-ls the first of-these ex—~
;clslons whlch concerns us: here One cannot help sharlng Tennyson g re-
"grets upen readlng this the most Warmly human eplsode in the entlre .

play, bhe comlc and tr&glc hereln ‘blend so perfectly tnat the reader 1s
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| at a 1oss to determlne certalnly'the comp061tlon of hlS reaction, he is B

aware that he has w1tnessed 2 vibal human experlence, ths much his |

emctlons can tell hlm; but S0 completely‘has the poet captured condensédﬁ_

‘and 1ntens1f1ed llfe ltself that he can no more deflne hlS response to

the scene than can he categorlze human exlstence as either. comedy or

"cragedyo After the Archblshop s break with the Ghurch hls retaineirs
| ; have grown fearful of thelr p031tion as a53001ates of Becket at the
openlng of thls scene they reqpest perm1331on to leave hlS serv1ces and
the permission is granted not. w1thout avremlnder to them’ that they have
fed at hlS table for many years and that desertlon at such a tlme as thls.
betrays their loath»ome cowardlceo A banquet has been prepared for the. -
Archblshop, hlS retalners and a. few honored guests the retalners have‘
departed and it appears that the earls and barons 1nv1ted are not
comlng, whereupon Becket orders (llnes 68=69) - "Call in the poor-froﬁ
the~streets-'and»let them feast " The beggars enter and behold.the food
with naive as tonlsmnen'b (llnes 130-134, 148-150): | o

' Third Begger. What's that, my lord"’
Becket . Venison.’
lTthd gxggég Venison? _ :
. Becket. ‘Buck--deer, "as you' call lt . ’
. Thlrd Beggar King's meat! By the Lord HWon't we pray
: . for your lordship! . . Herenmall of

'"-Vryburnmy lord's healt h’ (they'drlnk)
Wéll~=1f that 1sn‘t goodly Wing=-= -

Becket departs’ havmng ‘been. warned that there are those Who are seeklng
his llfe because of hlS brazenness toward the King and hls fellow
blshops, and soon thereafter the. four Knlghts enter° Thelr defeat at -
the hands of the beggars (11nes l70=2A6) 15 humorous in the fullest

sense of the Word=-laughter and tears at once°
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 Fitzurse. Sheep, sa:.d he‘> And sheep mthout the
shepherd, too." There is my lord archbishop? Thou
the lustiest and lous:.est. of this Cain's brotherhood
» . answer, '
Third Beggar. With Caln’s anSWer, my lord. Am I h:;.s
 keeper? Thou shouldst call him Cain, not me.
Fitzurse. - So I do, for he. wov.ld muz'der his brother the
. State. :
. Third Beggar. (rls_mg a,nd a.dva.ncmg) No, my lord; but be~ '
. et al cause the Lord hath set his mark upon him that no man
' . should murder him, .
Fitzurse. Where is he? where is he? .
Third Beggar. With Cain belike, in the land of Nod or in the
.land of France for aught I know. . .
_D_e_ﬂ_ Brito. They mockus; he is here.
o (A1l the Beggars rise and advance upon 'bhems)_ S
" Fitzurse. Come; you filthy knaves, let us pass. :
- Third Begg . Nay, my lord let us passs We be a-going home
' ,after our supper in all humoleness my lord; for the
. archblshop loves humbleness, ny lord and though we be
. Fifty to four; we daren't fight you m.th our crutches,
my lord, There now, if thou hast not laid hands upon
- me! and my. fellows inow that T am all one scale like a
" fish, T pra.y God I haven‘t given thee my 1eprosy, my
" lord. ~
(Fitzurse shrlnks from h:s.m, and ano’cher presses upon
. De Brito.) - e 4
"De Brito. Away, d.og., : ’ ’
'Four‘th Beggaro_ And I was bit by a mad dog of Fr:_da,y, an' I be -
half dog already by this token, that tho' I can .drink
wineé T cannot bide water, my lord; and I want to bite,
I want to bite, and 'they do say the very breath catches, -
De Bm_noa Insolent clown! - Shall I smte him m.th the edge
.~ of the sword? - .-
' De Morville. No, -nor with the flat of :Lt elther, Sm:x.te the
shepherd, -and the sheep are scattered. Smite the sheep,
.+  and the shepherd will excommnicate thee, -

De Brito. Yet my fingers itch to beat him into nothing.
Fifth Beggar. So do mine, my lord. I was born with.it, and
L . sulphur Won't bring it out o' me, But for all that the

archblshop washed my feet o! Tuesdayo He llkes ;Lt, my
, Jord. . .-
- De Iiornlleq Faugh' we sha,ll all be noz.soned. Let us. go.
L They draw. back, Beggars following)
Seventh Beggar. My lord, I ha' three sisters a-dying at home of
, the sweating sn.ckness,, They be dead while I. be a- ,
\ . supping. . :
Elghth Beggar, And I ha’ n:Lne darters :L' the sm.‘bal ‘that be
~ dead ten times o'er i' oné day wi' the putrid fever;
and I bring the taint on it along m' e, for the
achbishop likes it," ‘my lord. o
. (Pressing upon the Knlghts tlll they dlsappear thro' :
: the dooro,) _‘ o o




' Third Beggar. Crutches, and itches, and leprosies; and |
ulcers, and gangrenes, and running sores, praise ye .

, - the Lord, for tonight ye have saved our archbishopl!
- First Beggar. I‘ll go back again.” I bhain't half done yet. .

"Ae Weil as tﬁerscene etands'by'itself' it honetheless serves several
‘1mportant purposes in the play alsoc Just as tne porter scene in Macbeth‘
',and Hamlet‘s dlalogue w1th the travellng players in Hamlet allow a. mo-:
ment of rellef from the solemn deathemarch of tragedy whlle at the sane
tlme accentuatlng 1ts shadows Wlth a thln streak of warm and healthful
sunllght so do the beggars both relleVe and intensify the tragedy of
Becket In addltlon to this 1mpor%ant 1f not essentlal dramatlc
‘functlon, we also 1ose by'the omlss1on of the beggar scene some 1nfonma—j:‘
tlon‘whlch w111 prove necessary 1n later act5° that Becket: has been ‘
-warned of an attempt to be made on hlS llfe, that the four Knlghts have
actually made such an autempt and that beeause of thls Becket flees tov
France where he mdy engoy the protectlon of Loulso Without this knowle
edge, Wwe mey accept as true Henry's statement that Becket "thlef—llke
fled from hlS own church by nlght /. Nb man pursulngo” (III, ii, 87)
'f:Indeed we well may not understand why the Archblshop is 1n France at
Aall° we know Becket.to be a maﬁ of little fear, who would hardly have.
”left hls beloved Canterbufy w1thou$ Just cause and conseqpently Lt is
dlfflcult for us to belleve Henryg but w1thout the beggar scene there 15 :
no:testlmeny te~the eontrary, Thus the om1531on of this scene-may be
_ attacked from at least three dlfferent p01nts of VleW' any one of whlch |

mlght sufflce as an argument for its 1nclus:1.on°

Aet IT ”‘fbufne'eur, atjéentien_beek-"to the""s-ub~pibte;Hegiry!s ‘love of PR



‘  Rosamund and thé Jealousy it excltes 1n Eleanoroi LrV1ng has telescoped
~ the two scenes between Henry and Rosamund of the orlglnal 1nto 2 31ngle
- scene;” Gont1nu1ty~1s malntained wnen shlftlng from scene to- scene, al- "

beit somewhat haltlngly 1n one: or twc 1nstances whlch we Wlll take notei

of but the dlstrlbutlon of the sub—plot is affected a&versely; the care—'.:

ful weav1ng of | the author has become a knot and the fabrlc is thereby
vfroughened i ; ’ |
} l On the whole; there are fewer llnes omltted in thls scene pro—
: portlonate to the total number cf llnes 1n the orlglnal than in any
,otherc The reason for the favor1t1sw.snownﬁthls partlcular scene‘ovef ,i

all others whlch most readlly suggests 1tself 13 that the love element

"7being the part of the play'mOSﬁ certaln of popular success, should bei

given full swaya“ Whlle it 15 nat unfortunate that the Henryaﬁosamnnd
.SGenes are but 11ttle cut 1nasmuch as they‘are conv1n01ngly'31mple and
thereby shcw us a tender and affectlogate Slde of Henry'we flnd nowhere ?;;
else, yeo 1t lS to be regretted that by so’ d01ng, the proper balance
between malnuplot and sub«plot has been dlsturbed .

Iy "duet“ written in dactyllc hexameterﬁ Whléh soﬁnds-iiké a éage
, from Sw1nburne preludes Act II in the. orlglnal ver31ona (llnes lmlO) Iﬁ.-
1s a fllght of pure poetry, and while set to appropr1ate music it mlght
serve to put one in a favorable mgod to recelve the tender afiectleﬁ of |
the love scene, yeb it lS exiraneous to the' ac‘tlon° The lyrlclsm, more~~; 
: 'over, Ais not of “the ser% whlch 1ends 1tself well‘to drama, it has llttle
' ; of uhe natural 61mp11c1ty usually to be found 1n TennySOD S songs those ¢?3~

";frem The Prlncess for exampleo Rather than coplnv w1th 1ts dlffl~

' cultles Irv1ng has chosen to leave 1t out



| . | | | | | | | _lzéi.,
| - A SKi11ful 'biﬁfﬂcszf"»dfé;ﬁié%urgy‘éﬁ i%,hé part of the author has ‘been-
N ellmlnated by Irvxng in cuttlng llnes 25—34 Henry has chlded Bosamnnd '
for broachlng the snbgect of hlS qLarrel w1th Becket and Ebsamnnd has
dutlfully changed the subJect to their flrst meetlngo' The dlalogue pro=

:.‘gresses ea31ly'npon this’ top1c°

‘Hengx : Wrb-';” Nay, I remember it well°

, There on the MOOTS.
Rosamund * - And in & narrow path

‘A plover flew before thee.- Then I saw

“Thy hlgh black steed among the flamlng -

. furze, .
- Like sudden night in- bhe main glare of dayv‘ SR
And from that height somethlng Was said = -

. to me,
C " T kriow not what
© Henry., L I ask’d the way. ' _
Rosamnnd , _“'_‘3 N ',“ T A thlnk sos

But ‘the Klng would soeak of Becket in 3p1te of his protestatlons to the' -

o contrary; he is obvzously'preoccupled w1th the problem.of hlS relatlons

i with the Arch01shops for he breaks in wpon hlmself in the mldst of hls
'-;.fr1v011t1e5° A ' : S . |

Wéll well no more of hlmr~I have sent hlS 101k
His kln, all hls belonglngs over-seas; :

o In the Irv1ng %er51on3 these llnes come as no departure frbn;ihe subgect,;f
7’at hand and as a consequence, contlnulty'ls malntalned where 1t 13 not "i
de31red ‘ ' BN o .
Addltlonal ev1dence 15 offered by Henry (lines AAFAY) whlch
helps explaln Becket‘s appearance in the next scene under the protectlon .
fof LoulS of Franceu- Goupled wlth the clrcumstances of the beggar scene,' 
- tnls statement 1s v1tal to the loglcal motlvatlon of the’ Archb:;.sh,opo
o ‘ | ~ . But since he cursed
My frlends at Veselay, I have:let.them know.

 That if they keep him longer -as their guest,
~I scatter all thelr cowls to all the hells°



The Knlghts have trled in the prev1ous scene to murder Becket we dis-
‘cover now that he had no- refuge in Enoland But Irv1ng has deleted all
thls 1nformatlono. Gertalnly, 1t may be charged that great concern over ;;
V.-the ”facts" in a drama more often leads to dullness than clarlty, but -
CLowhen the character of the protagonlst 1s at stake, it wculd seem that the
risk should be takene ‘ ‘ | . » o | |
HEnry‘s o “mutterlng" sollloqules (llnes 77~85, 88u9l) have been’
deleted almost in thelr entlrety; The flrst is a plece of self—
‘ﬂ'deprecatlon, more 1n the manner of Becket than the Klng° |
\ ‘I am not worthy of hercnthls beasn—body
That God has plunged my soul in--T1, that ‘taking
.The Fiend's advantage of a throne, so long
 Have wander'd among women,=-a foul stream
. Thro' fever<breeding levels,--at her side;,
Among these happy dales, run clearer, drop
The mud I.carried, llke yon brook, and glass
The falthful face of heavenﬁmv‘ ‘
_Grantlng that thls is sald only to hlmself, stlll we. cannot thlnk that
"the Hénry”whom We heard recently 1n Northampton Castle and will hear
'shorﬁly ab. Mbntmlrall would estlmate hlmself so meanly° He is subgect'

'to occa81onal outbursts of temper and frequent outpourings of k;ngly ,

‘ self—adulatlon? but is not glven to melancholy 1ntr05pect1,ono The above

"?-speech seems to blur our plcture of the King as a sangu1ne, eziroverted

man of actlon, but this lmmression is one whlch should be preserved for

1t is these very qualltles of boldness and practlcallty, v1rtues 1n

nearly any man and 1n nearly'eVery s1ﬁuatlon} whlch to a large extent de; .

'>term1ne his dlfflcultles w1th Becket and thelr mutual tragedy'ln ‘the end. N
.That Henry, belng an 1ntelllgent and sen31t1ve person, does on occasion

: _stop to con51der hlmself evaluate hlS merlts and shortcomlngs is not a.

sufflclent reason te argue the 1nclu51on of thls sollloquyg a drama ln'f::

300



its ”two hour‘s traffic,” must be selectxve, 1nclud1ng only Lhat materlal” s

e .whlch serves to create v1v1dly 11fe—11ke persons, and conseqpently; that .

Henry does not typlcdlly 1ndulge in such meditatlon .as that above 1s
sufflclent recommendatlon to omlt 1t

Ianes 88—91 are mcre in the snlrlt of the Klngo' He mutters

~st111 and is yet dlscontented w1th hlmself but the lugubrlous tone of _: o

the former sollloquy 1s gone; 1n four succlnct llnes he capsules flrst
Eleanor's and then hls hatred of Becketeb 7
- A:sene and natural loathlng for a soul
- Purer, and truer and nobler than herself
And mine a bitterer illigitimate hate,
A bastard hate born of -a former lovec'; \
It dis dlfflcult to declde deflnltely elther 1n favor of or agalnst the :
deletion of these 11nes, 51nce they seem to contrlbute only about as much:j
:”as they take away, we may feel 28 Irv1ng dld that they are as*well
. omt.ted | | |
Irv1ng has 1nserted the stage dlrectlon "breaklng off suddenly" t,
Vbefore Hénry ] afflrmatlonj "Let it content you now/ There is no woman \
" that I 1ove 80 well " (III 1, h~5) This Was necessary because of the
shift fram Aet I1, scene one of. the orlglnal to Act III, scene oneo'

IrV1ng attempts to dlsgulse in roughness of dlalogue a roughness of

‘transmtlon, which may'well be the best solutlon to a problem.lnherent in

- /‘hlS d631re to amalgamate the two scenes° Thls dlfflculty is 31gn1flcant 1’

| in that 1t typlfles the many “artlflclal" problems of the Irvlng texﬁ‘
~ the 1ncen51stencles 1n=thewactlng ver31on are more often than not |
"creaied by Irvlng‘s deletlons° when changes made by an edltor or r 

' arranger are so exhaustlve as to alter the ba51c structure of any ﬁork

-T_of art so mnch that a reorganlzaﬁlon of the wmrk is- necessary;_we must



32
Abegln to doebt serlously the w1sdom.of the changesne' |
| - By retalnlng Henry‘ "Naye—I must go," (11, 1, 166) IrV1ng has
’commltted hlmself to termlnatlng the scene shortly, thls means that the»
fortyhnlne llnes of Act III scene 1, Whleh pass before the Klng's ex1t
V ‘must be consmderably reduced 1nesmuch asrthey'have9 1n‘Irv1ng s text
. been attached to Sscene 1 of Act IIO‘ Of the fortyhnlne llnes, thlrtyh
’.three have been cutv most to be deplored is the excls¢on of lines 16—21
Henry'ls concerned over Rosamund's securlﬁy‘ln the bower; he 1nqn:).res° ,
"Is our secret ours¢/ Have you hmd any alarm? no strangers?! and is -‘
‘reassured by'Rosamund | - '
| No;

The warder of the bower hath given himself

~Of late to wine, I sometimes think he sleeps

When he should watch and yet what fear°
- The qaestlon is approprlately tlmed dramatlcally, for 1t remlnds us that: 
vthere is lndeed much to fear 1n the persons of Eleanor and her tool |
Fitzurse. Surely, Eleanor ‘has not been 1d11ng all this time, weemay
epeculate; and our speculetlons are satlsfled shortlyfby_E;eanor,s re-
anpearance Just out31de the bowero | | | |

| Also omltted from thls scene is Rosamund's descrlptlon of her "
. new bewerwmalden s retloence (lwnes 38~41)
e I but ask'd her

. One qnestlon, and she prlmm'd her mouth and put

" Her hands together--thus--and said, God - help her,

That she wa.s sworn to silence.
“Thls deserlption prepareo us for qulte a dlfferent Margery ‘than the‘
garrulous and uncouth woman wbo enters a feW'llnes later,‘and we are

pleasantly garred by the 1nc0nswstencyo_ Once aga n a dellcate touch by‘

Tennyson has been oveflooked or 1gnored by Irung° o



o Margery is not overbrlght and like mQSL 51mpletonsg she pro-‘Tf
f_clalms banal thouaht w1th great fluency, her vaculty'ls the more amaz1ng
“and amu31n¢ for 1ts duratlon~-fortyaseven llnes in- Tennyson 8 orlglnalwn-
i and much of 1ts effectlveness,»especlally as ”comlo rellef " has been

A“flost through Irv1ng s cuts, Whlch reduce the speech by aoout half

lee Mldas‘ servant Nargery cannot hold ¥ secret She knows -

B the King 1s marrled to Eleanor, and vnforms her 1ady of 1t although she  .<2t

salves her consclence by 1ns1st1ng that Rosamund's v131tor must be the -

Klng 8 brothern The mlschlef done5 Margery'ls ordered to leave, and

‘Rosamund ponders the rumor she has heard In the orlglnal fragments of [

J VMargery's "Bee mustn't buzz“ vg'lntrude 1nterm1ttently upon Rosamund‘

reflectlons and by thelr very 1nan1ty helghten the desperate ‘tone of the o
‘sollloquy, IPV1ng has omltted these 1nterrnntlons and has thereby de=  4 E
prlved the sollloqny of the gfeater power whlch would result from the

13uxan031tlon of eontrastlng sentlmentsak

g%gg I
Act III scene 1, of the Irvmng ver51on comblnes rather 1neptly

"Act II scene 11 and Act III scene 111 of lennyson‘s orlglnal text

ths 1s not to say that Irv1ng did not strlve dlllvently enough to effect

'ka satlsfacﬁory unlon of the %wo scenes but rather that such a unlon :

0 would necessarlly fall regardless of* the sklll of the arranger because

o solu‘blon°

9of the 1nd1v1dual oharacter of each of the scenes° 1hey are as 011 and

. Water, for though they may be leEd they’Wlll not admlt of homogeneous "~-

In Act‘Ilg_SQene;ii,fof;pﬁe ofiginélathe.King attempts to make



T | E
amends to Becket, but the effort is frultless, and before Act III
5scene 111,'commences,Jhe has appealed to York and several other blshops
to crown young Hénry Because Irv1ng has made one - scene of these two,
» 1t is necessary, of course, that young Henry have been already‘crowned
au the openlng of the scene, thls means that the conversatlon between
Henry and John of Oxford whereln the Klnm states that "Becket should
fcrown hxm (young Henry) were: he crowned at all” must be omltted Whlch

1s qnlte unfalr to Henry He hopes, in the orlglnal to reach some sort

e of rapprochement w1th the Archblshop in order that young Henry'may be 'f,‘

:crowned accordlng o custom by'Ganterbury, in IrV1ng s ver51on, Henry

appears to have taken 1mmed1ate advantage of Becket's fllght to- France byi T

: crownlng hlS son whlle he should be unopposed
But lf the deletea sectlon shows Henry to be less unscrvpulous o
then he seems in Irvlng's cut ver81on, 1t does not whltewash ‘the King' 5
motlves in de51r1ng a resumptlon‘of hls frlendshlp w1th Becket the Klng
feels that he must elther meke peace w1th the Archblshop or face ex-
communlca:tlon° HlS thoughts on Becket’s recent splrltual trlumphs
'(11nes 24—32) are typlcally pfagmatleo o
I must patch up a peacew-

A peace in this long—tugged—at ‘threadbare-worn
 Quarrel of Crown and Church--to rend again.
. His Holiness camnot steer straight thro! shoals,

Nor I.  The citizén's heir hath conguer'd me

-For the moment So. we make our. peace w1th him,

“]Agaln it mnst be sald as 1n our dlscu381on of tbe Klng s address to. the

barons aﬂd blshops thls 1s Henry as he Was He does not- w1sh to sub= '

o vert the authorlty of Canterbury, for not only is Thomas a 1ong=~ ,

":cherlshea frlend buu more 1mportant, such actlon could topple hls GWn

‘power to 1mprove hls realm de 1s dedlcated to his country3 and feels



i'that he understands best hOW'to bu1ld 1t to prosperltv but he w1ll |
ffcompromlse and Walt 1f necessaryo He is. practlcal diligent, and re-
 ,sourceful but thls smde of the Kang we - are largely deprlved of by o
.¥hMmQSCMm° ” L '
| The othe? 51gn1flcant exnlslon in thls -compound scene of Irv1ng‘s
is that of the eharacter ‘of Nalter Map It may ‘be remembered that
| :'Tennyson hlmself regretted the deletlon of the 1n31dents 1nvelv1ng thls
“)qulck~W1tted quldnunc, end 1t 1s dlfflcult not to commlserate with
Tennyson for several reasons Map serVes the functlon of a Greek Chorus .
by‘commentlng upon and 1nterpret1ng the events of the play from a pOSl~.'
tlon external to the central wh1rlw1nd of ectlon° He is conw1n01ngly
'y;dlSlnuerested in hlS evaluatlon of the fray between Ghuroh and K’.Lng°
- (IIE, 111, 35-57)
It is. tnls black be11-81lenc1ng, antl—marrylng, burlale
hlnderlng, 1nterdlct that hath squeezed out this side-smile
upon -Canterbury, whereof may come conflagration, Were T
Thomas, I would n't trust it. " Sudden change is a house on
~sand; and tho' I count Henry'honest enough, yet when fear
creeps in at the front, honesty steals out at the back, and
~ the King at 1ast is falrly scared by this cloud--this lnter-
" dict. I have been more for the Klng ‘than the Church in this
. matter«—yea even for the sake. of the Church; for, bruly, as
~the case stood, you had safelier have slain an archbishop
than a she~goat, But our recoverer and upholder of customs .
. hath in this crowning of young Henry by York and London so
' vViolated the immemorial usage of. the Church, that, like the |
" grave-digger's child I have ‘heard of, trylng to. ring the bell
he hath half—hanged hlmself in the repe of the Church o 6o
" Further, as' may be appreclated SOmewhat from this speech hé overflows B
v{;w1th colorful 81m11es and exempla wnlch.make hlS conversatlon 1nterest~'-1:<
;1ng of 1tself He also detalls to herbert the 01xcumstances of the

'coronatlon of young Henry whleh.ln the ITWlng version are dlsmlssed in a

‘*fprosalc SOllloquy by'Louls at nhe beglnnlng of the ect The



descrlptlon by‘Map (llnes 65-91) is a masterful "thumb—nall sketch“

’f calllng to mind some of Ghancer's characterlzatlons° .

Herbert. And how dld Roger of York comport himself?
Walter Map., As magnificently and archleplscopally'as
our. Thomas would have done: only there was a
.. dare~devil in his eye--I should say a dare—
' Becket. ' He thought less of two kings than of -
one Rogerﬂ the king of the occasion. Foliot is
- the ‘holier man, perhaps the better. Once or
- twice there ran a twibtch across his face, as who
should say ‘what“s to follow?' but Salisbury was
a calf cowed by Mother Church, .and every now and
then glancing about him like a thief at night’
when he hears a door open in the house and thlnks
"the master,!
‘ Herbert. And the father-k1ng9 S ' o
: Wéltez*ﬂgg, The father's eye was so tender it would have
- .called a goose off the green, and once he strove
. to-hide: his face, like the Greek king when his
' daughter was sacrificed, but he thought better of
it. It was but the sacrlflce of a kingdom to his
. son, a smaller matter, ‘but.as. to. the young - crcwn-
ling himself, he looked so malapert in the eyes,
that had. I fathered him I had glven hlm.mere of the
~rod than the sceptre,,' SR

‘But these obgectlons to the deletlon of Walter Map pale 1nto 1n31gn1f1~ '
cance when compared W1th one's alsmay over the om1551on of 11nes 205-250
A(of Act~III scene 1110_ The Klng has extended hlmself to the llmlt of his

VDOWEPS 1n an effort to mend hlS relatlons Wlth Becket and some part of,:'

".‘the old.frlendshlp has been reestabllshed, yet he senses that there ‘is

V~someth1ng makeshlft about thelr agreement somethlng temporary that W&Si o
 'no part of thelr frlendshlp as 1t once had been, and w1shes to 1nd1cate :
{1h1s w1111ngness and eagerness to brlng about not only a cessatlon of
j;hostllltles but a resumptlan of cordlallty'between hlmself and h1$ |

. frlend (llnes 198~203)



' Mine old frlend Thomas,

. I would there were that ‘perfect trust between. us,
© That health of beart once ours, ere Pope or K;ng

Had come between us! Even nowW—-who knows?=-I .

might dellver all thlngs to thy hand--
SR

He pauses awaltlng some sort of responsa from.Becket

o

But Becket re- :

., maans adamant or at 1east too long h351tant “and the Klng concludes,,

Whut T say no moree—farewell, my'lOTdenz
f.lﬁas.depafted,

""gratltude'

Walter Map charges Becket with stubbormness and in-

Walter jégo There agaln' when the full fruit of the

royal promise might have dropt into thy mouth B
hadst thou but-opened it to thank him. '

: ~Becket. He fenced his royal promise with an 1f,
Walter Map. And is the King's if too high a stile for

‘Walter Map. You wrong the King: he meant what he said to-

- day. Who shall vouch fokr his to-morrows? One word
‘further., ‘Doth not the feimess of anything make the
. fulness of it in estlmatlon9 Is not virtue prized S
- mainly for its rarity and great baseness loathed as o

your lordship to overstep and come at all thlngs
in the next field?

Becket, Ay, if this 1f be llke the dev1l‘s ‘1f

Thou wilt fall down- and Worship Mee o o o

an exception: for were all, uy lord, as noble as’

yourself, who would look up to youV and were all as
‘base as--who shall I say?uurltzurse and his follow-

ing~--who Wbuld look .down upon . them? My lord, you -

- have put so many of the King's household out of .

communion, that they begln.to smile at it.

Becket. At their peril, at their peril--
Walter Map: For tho' ‘the drop may hollow out the dead

stone, doth not the living skin thicken agalnst
perpetual whlpplngs? This is the second grain of
good. counsel I ever 9roffered thee, and so canmot

©suffer by the rule of frequency. Have I sown it in

salt? I trust not, for before God I promise you
the King hath many more wolves than he can tame in
his woods of England, and if it suit their purpose -
to howl for the King, and- you still move against

"~ him, youw.may have no.less- then to die for it; but.
- God and his free wind grant your lordshlp a happy
‘home~-return and the King's kiss.of peace in Kent

Farewell‘\ I mnst follow the Kingo

Thereupon, as soon-as:the,Klng-'r
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VThe reéﬁealeef”Becket iofuﬁbend’ie thé eiighﬁeet'degreejen‘fﬁis occasioﬁ y
A'deserves the empha31s whleh Walter Hap glves lt lt is the’ sﬁructural
e cllmax of the playE-the p01nt of no return° Becket is at the peak of
his fortunes -and in order to appreclate the magnltude of. thls d601310n
to hold hlS ground,- a de0181on whlch w111 eventually 1mpoverlsh his for- o

‘tunes to mertyrdom, 1t 1s necessary that the dec131on be stamped 1n»:

o dellbly upon our mlndso’ It may be obgected at thls po;nt that the

fv-martyrdom of Becket is not an. 1mpeverlsh1ng ef hlS fortunes that in.

fact it'is a glorlous v1ctory even as Chrlst‘s upon the cross, and to
'fthls obgectlon it can enly'be answered bhat unless we are concerned prlwe'v':
marlly'W1th the earthly career of Becket hlS asplratlons and struggles
“in and Wlth the world" of meny those events Whlch the dramatist has se~ -

lected as the b351s of hlS story, there 1s 1ndeed no "tragedy“ to be found

Sin the pley'and Tennyson s attempts to make 1t appeer traglc are: nOu only -

vhopeless but maln.clous° But to return to our magor polnt~~1t is eseenw
Chial that the tragedy of the declSlon whleh w1ll ineV1tably'prove fetal
“to thevprotagonlst be WTlt large° An example or two from Shakespeare
Wlll help clarlfy and Justlfy thls con’ben‘b:.ono the traglc 1rony of
Hemlet's decision not to strike down the King as he prays 13 empha31zedf
“.;and deepened by the Klng's adm1381on “My Words fly up, my thoughts re-
'rmeln DelOW”/ Wbrds w1thout thoughts never to heaven gea" Brutus

| i,llberally grents Antony a chance to dellver a eulogy'upoh Caesar and ﬁo
_sooner does Antony begln to speak than Brutus' descent from.pewer beglns: :

';'the tragedy of the dec181on 13 thereby 1mmed1ately empha51zed and

deepened So 1% is w1th Becket‘s refusal to sneak of - compromise w1th the

;-Klng, the tragedy of Becket‘s de0151en 1s empha81zed and deenened by the . :
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remarks ef Wélger Map. ThlS exnlslon 1s probably the most damaglng to

the sbrueture of the play that Irv1ng felt calLed upon to make°

Act .I_'i,

. e

The nexi scene whlcn Irv1ng has cut exten81vely 15 scene 11 of
Chet IV (III 111, 1n the Irv1ng text) Rosamund's young son Geoffrey

has wandered out of the bowers has been dlSCOVered by Eleanor, and has

1ed her, hlS mether‘s worst. enemy, dlrectly'lnto the sanctuarya The tWO T

'-wcmen meet and Rosamnnd antlclpatlng an unpleasant exchange at- least
tells Geoffrey to 1eave°_ HlS questlon to hlS mother gust before he
obeys (llnes 42«43) is 1nﬁocent and terrlfylng, remlnlscent of the |
4”menner cf Websters: “Shall I flnd you asleep when T come back?" ’Thls

device, S0 effectlve in The'Whlte Dev1l 1s no less effectlve in Beckeb;

it produces an 1nstantaneous shudder in the llstener, and further, makes v

him antlclpate greater ev1l in Eleanor than he may‘prev1ously‘have sus- .

pected; The antlclpatlon is very snortly fulfllled by‘Eleanor s threat

f_upon RoQamnnd's llfe The omission of’ small tonches such as thls de== B

5 »prlve Irv1ng s version of mnch of the drematlc flnesse of the orlglnalo"

‘ Pa551ng over several mlnor deletlons we arrive at the flnal one
hﬁﬁdred llnes of’ thls scene° Three lengthy*speeches and a.scllloquy by
: Eleanor are here to be. found collectlvely; they trace the development
of her thought about her recent attempt to murder Bosamnnd which only
the sudden appearauce of Becket had thwarted The sameeflne psyeho»
1oglcel shadlngs whlch the author had dellneated in Maud are to be found

T 1n mlnlature in- this serles of speeches, Irv1ng must have felt thelr :

. 1ength prohlbltlve, for he has ellmlnated them all g»few-selected ‘
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'Ybu have wrong'd Fltzurseo I sneak not of myself
~ We thought to scare this minion of the King
Back from her churchless commerce with the King
- To the fond arms of her first love, Fitzurse, :
. Who swore to marry her. You have spoilt the fa;rce°
My savage cry? Why, she-—she--when I strbve
‘ To work against her license for her good,
" -Bark'd out at me such monstrous charges that
The King himself, for love of his own sons,
If hearing, WOuld have spum‘d her; whereupon
I menaced her. with this, as when we threaten
A yelper with a stick. Nay, I deny not ,
That T was somewhat anger'd. Do you hear me?
:Belleve or no; I. care not, ‘ o :

Wé obserwe her to be less certaln (llnes 220=228) after Eosamnnd and
Becket depart whether or not she would have made good her threatﬂ
I am all but sure my dagger was' a feint
Till the worm turn'd--not 1life shot up in blood
‘But death drawn inj-~-(looking at the vial of po;son)
Iy T .. Lhis was no feint, then? no. .
‘But can, I swear +to that, had'she but given -
‘Plain answer to plain query? nay, methinks
- Had she but bowed herself to meet the wave
. Of humiliation, worshipt whom ‘she loathed,
' I should have let her be, scorn'd her too mnch
‘ ‘To harm . hero . ’ - ‘
' ThlS passage would be well Worth the utterlna 1f only for the wonderful'
1f a bit gruesome, poetic antlth951s Eleanor calls up. to deflne the
B dlfference between death by the dagger and death by p01sonai "notvllfe
shot up in blood but death drawn 1no“, Aoaln uhe morbid stralns of

Wébstero,’

'@1 ' |

In Act i (Act IV of the Irv1ng ver31on) the two plets are drawn ‘
back together° Eleanor brlngs her experlence in the bower to bear as |
~ev1dence agalnst B°cket Rosamnnd now at’ Godstow nunnery, pleads W1th

‘ ,Becket not to exnommunlcate the King, all the accumulated actlon of the
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"ﬂ drama is focused and dlrected upon the flnal catastrophe of Becket's
murder, . It 1s 1mportant to reallze that whlle this play should not be :
categorized pegoratlvely as a "well—made play,“ yet the detall included
in-its oomp051t10n has been. selected in such ) way that dramatlo unlty is
achleved ‘We have not two unrelated stordes here, each modlfles the
actlon of the other to the extent that eaoh is dependent upon the ,:
characters; thelr motlyes,'and the;r‘actlons;;as Acﬁ‘v beglns_to direct
'msfe certainly these chsracters amotivesl'aod'ections 'into a common, |
‘ﬂpath we become more acutely aware of the- two=fold nature of the dis~
' tortion brought about by deletlono it not only alters the shape of the
.ylmmedlate enV1ronment in whlch 1t occurs but also, 1nsofar as eaoh in~

.cldent is an 1ntegral part of a. llne of actlon this other llne of actlon

' -suffers as W'ell° Thus, 1f the characterlzatlon of Eleanor is neglected

Cim the bower scene by ellmlnatlng her speeches and 3011loquy as lrv1ng ;vﬂ
. has done, her functlon in the subuplot 13 lessened to be sure, but more

to be lamented 1s her loss 1n effectlveness as an 1nstrument of the ev11

o forces which mnst be loosed in: the flnal act whereln both plots merge

in a culmlnatlon of the magor 1ssue of the play
_ It may be readlly~adm1tted that con51der1ng hOW'coleetely the -
] purpose of Gllbert Follot 1n the flrst four aots of. the play is ellmlnated

'by'IrV1ng 8 deletlons there 1s no' reason for Irv1ng to attempt to- sal«_

- vage this character at 50 late a tlme as Act V but thls is no reason to‘.'

recommend the procedure, 1ndeed lL 1s but another charge agalnst the

prev1ous deletlons that they prohlblt or at least make 1neffectual the

1nclu51on of Follot?s flnal speech (w, 13 0—34) Foliot here sums thP S

self up extremely well 1n hlS own words we have the descrlptlon of a



weak-willed and sanctimoniouslsycophant‘ _

My royal llege, in a¢m1ng at ycur love,
- It may be sometimes I have overshot ‘
My duties to our Holy Mother Church -
Tho' all the world allows I fall no inch
‘Behind this Becket, rather. go beyond
In scourgings, maceratlons mortlfylngs )
- Fasts, disciplines that clear +the splrltual eye,
~ -And break the soul from earth, “Let all that beo
I boast not; but you. know thro! all this quarrel ,
I still have cleaved to the crown, in hope the crown -
Would cleave to me that but obey’d the crown, o o o

'Slnce in the next two scenes we are to observe the flnal hours of Becket
‘hlmself 1t 1s 1mportsnt that the quallbles of false piety, hypocrlsy3
:and obsequlousness be strongly accented in hlS f01l Follot at this
tlme Thls Speech contrlbutes greatly to the total accumulablon of mean—
\ness whlch Becket struggles w1th and is eventually defeated by5=an

accumulatlon of meanness whlch e consclously'or unconSclously balance

-é' agalnst the greatness of Becket The tragedy'of Becket is that of a

‘;great man- who, 1lke Corlolanus had too ‘much. prlde and dlgnlty about hLm |
‘to permlt hlS understandlng and deallng successfully'w1th meanness, and

: agaln llke Gorlolanus he is. kllled by the brute force whlch meanness . -
-typlcally employs as its 1nstrument of ”Justlceo" In order to apprec1ate
this tregedy, we must apprec1ate the klnd of meanness whlch preclpltates
ito‘ It is not the poverty. and coarseness of the beggars no, -nor the

: mallce of hleanor, nor ‘even the angry'flashes of the K‘:Lngﬁ it is the un-~

thlnklng spite of 11ttle men, we are nowhere glven a clearer notion of

s thls llttleness than in the person of Gllbert Pollot snd nowhere does he

"‘ reveal hlS nsture more certalnly than 1n the speeeh a.boveo

En ‘the orlglnal version there is an apparent dlgre851on in the

pconversatlon’between Eleanor~and Henry‘(llnesj59—7é).from.the main



- | | 43
' isubgeet Becket “to the “famlly" dlfflcultles of the Klng and Queen,r‘7 "

_Irv1ng must have con31dered the dlgre351on real enough for he has

““a.5chosen to ellmlnate 1t ' But Eleanor does not dlgress S0’ purposelesslyn  [3f3?:1=

VﬁShe knows that her Jealously'of Rosamnnd has dlsposed Henry unfavozably '.:f

Jtoward herself and seeks to amellorate her dlscredlted p051t10n before'.7 o

o urging hum further agalnst Becket She strikes upon thelr one common

"love, the chlldren, and although Henry has SOme reservatlons about her
_plans for thelr futureglhls very reservatlons are turned to Eleanor‘ '
2iends by her u81ng them.as a brldge back to the maln subgect“”'

Eleanoro4o o e thls no~w1fe has borne you,four brave sons,
' ~And one of them: at Ieast-is Like to prove -
Blgger in our small. Wbrld ‘than ‘thou art.
Henry. ' Ay=-
Rlchard 1f he- be mlne-—I hope hlm.mlneo,"
: But - thou art like to- make “hinm thine, '
Eleanorc Becket is like enough,to make all h:.s°

‘The Queen‘s remlnder has had 1ts effect Prlor to thls dlgr9351on, :
' Eleanor has threatened (llne 59) hy w1ll go 11ve and dle 1n qultalne "
: 'Henry gave threat for threat ‘Tmmept I clap thee 1nto prlson hereoﬂ if 
fBut after Eleanor has mentloned the chlldren, the King is much changed
his transformatlon is glven added empha51s by‘Eleanor's repeatlng her
former threa:b word for Word (1ine 78—83) '
Elea.noro I will go live and dle in Aoultalnea;‘ -
I dream'd ‘I was the consort of a king;
S Not one whose back his prlest has broken.
Henry., : , What! -
L " Is the end. come9 Ybu, w1ll you crown my foe_
My victor in mid-battle? I will be
Sole master of my house° The end 13 mine,
The dlgreSSlon is ne1ther almless nor unfortunate, Eleanor dld not err. .

in her. estlmatlon of Henry‘s response, Tennyson reasons° arresting

f;momentarlly the progress of the Klng s anger seems rather to dlSSlpate
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_than 1nten51fy1ng the force of hls flnal frenZLed appeal "Will.no'eee_
free me from thls pestllent pr1est9" ,ffL*'f | e

After the storm.of the flrst scene of Act ¥, we are allowed a
moment of phy31cal repose before the v1olence and blood of the end scene

- two opens in a room of Canterbury Mbnastery where Beoket and John of

Sallsbury are dlSGuSSlng the course that events have taken 31nce Beeket’sl N

' return to England Of the twenty&seven llnes of this dlscu681on, er1ng
has 1ncluded only four (6 8—10) A

Johnvgg Sallsbugz Thomas, I would. thou had'st return'd to,’ :
Lo - England-~ . -
With more of- ollve—branch end amnesty
For foes at home.  Thou hast . ralsed the
‘world against thee.
Becket Why; John, my klngdom.ls not of thls -world.

And these are not the most meanlngful 1deas brought out 1n the dlSCUSSlono};:,_ﬁ_

In the prev1ous scene Follot has glven us the credo of meanness to whlch

the Knlghts pay fealtyg 1n the last scene, Becket's great strength of

o body; ‘mind, ‘and splrlt is. demonstrated as he faces the Knlghts, but

Tennyson did not W1sh to overlook “ine hls Act V summatlon of the ba51c

. issues of the play; that Bocket hlmself is: reSpons1ble for muoh of his |

‘Aown tragedy Earller, 1n the remsrks - ooneernlng Welter Map, the proud
nature and haughty'bearing of the Archblshop were noted John of
;Sallsbury recalls to our mlnds the prophecy‘of Walter Map as he lectures

Becket upon the v1rtues of moderatlon and compromlse, Becket's clalm

“that hls klngdom is. not Of this world 1s answered w1th eandor and Wlsdom SR

‘(11nes ll=27)

John of Sallsburva If it were more- of thls World lt mlght be
More of the next. A policy ‘of wise pardon
“Wins here as well as there° ‘To bless thine
S enemies—= o L
Becket Ayg mlne, not Heaven s
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John ef Sallsburz And may there not be somethlng
-0 thls World's leaven in thee %too, When
-erying- ..

© On’Holy .Ghurch to thunder out her rights
And thine own wreng S0 pltllessly” Ah

. Thomas, S
,;The Lightnings” that we Ehlnk are only
. Heawen's . - -
.Flash’ sometimes ; out/of earth agalnst the .
hea,vens° S

'w”IThe soldler when he lets his whele self go -
"QLost in the commén good,  the common wrong,'
‘ Strlkes truest even. for his own self I
. erorave. '
\.Thy pardon~wI have stlll thy'leave to speak
“Thou hast waged God's war against the Llng
" and yet o
We are self—uncertaln creatures and We mag;
Yea, - even whén we know not, le our spites - f
And prlvete hates w;th our defence of Heavenor

“The weaknesses of great men are. 1arge, as 1s all else about theng
,Becket’s shortcomlngs are mavnlfled by hlS glganulc ste:turev What would'j K
) be greed and selflshness 1n a lesser man’ becomes in hlm heedless self—'~3x:

, confldenceo‘ It is bhls Selfsconfldence, expressed as prlde and deml—”

' god—llke dlgnlty, whlch proves cacastrophlc 1n the pecullar 01rcumstances -

of thls play John of Sallsbury glves us the understandlng of Becket wWe. Cvef“?;'

mnst have oefore We can accurately evaluate the outcome of the 1ssues

A whlch taken together, constltute the metaphy31eal substructure of the

- playo-

After llne %wentyhseven, & monk Edward Grlm, enters w1th neﬁs
from Cambridge; Becket salutes hlm (llne 28)°'"Thou art but yesterday
ffrom Cambrldge Grlm.ﬂv Thereafter his name 1§ not mentloned and slnce:
11ne twentyaelght 1s omltted by Irv1ng, hls name is not spoken 1n the :
Irv1ng vers:.ono ThlS is not to be taken as . a. condemnatlon of Irv1ng's :
-_deletlon of tnls lmne for Grlm serves hlS functlon Just as well by re—:

'fmalnlng nameless, that he 1s a monk 1s all that mattersa' It lS'
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'f,lnterestzng that Tennyson bothered to. prov1de 2 name for him at all

since no apparent use 13 made of 1t Also curlous is the stage dlrectlon'- :

j(llne 310) “Grlm (rementerlng)" to the reader of the Trving text; the

natie “Grlm" is unknown to the reader, and 1t is “confu31on worse. con-

"founded“ that he is supposedly re—enterlngo Of course, thls arrangement S

'of the play'was not 1ntended as llterature, and My, IrV1ng would doubt-
,less accuse us rlghtly of Uettlfoggery for even mentlonlng such trivial’
1ob3ectlons to his manuscrlpt |

| Rosamnnd enters, ha.v:mo fled in dngUlSe from Godstow? She is-
‘ oconcerned over rumors that Becket has excommunlcated the King, and w1shest

“them elther conflrmed or denled by the Arohblshop himself. Her narra-

- ”i:tlve of the Journey from Godstow to Ganterbury, omltted by Irv1ng, 15 o

Tennyson s recapltulatlon of the p01nt whlch had been made S0 forcefully
aln the beggar‘s scene: that commonness 1s meanness, In Act V we have |
o heard John of Sallsbuxy'echo ﬁhe thoughts of Walter Map about Becket's
Lshortcomlngs Follot has clarlfled the p051t10n of meanness in the
-tragedy, Rogamund now remlnds us of ‘thé love the 31mple folk have for
- Becket, (l:mes 51—63) ) ‘

o I fled, and found thy‘nams a chaﬁm to get me
. Food, roof and rest, I met a robber once;
S told hlm I was bound to see the archbishop:
- 'Pass on,' he said, and in thy name ‘I pass'd
* From house  to houseo, In one a son stone-blind .
Sat by his mother's hearth.. He had gone too far
.. Into the King's own woods; and the poor mother, :
~ Soon as she learnt I was a friend of thine,
Cried out against the cruelty of the King.
I said it was the King's courts, not the Klng,
~But she would not believe me, and she wish'd.
‘The Ghurch were, klng, she had seen the archblshop
» . once,
- So mlld 80 klnd The people love thee, fa'bher°



'f;Qmiﬁtiﬂgéthispﬂand the 5£h§r fecapiﬁulatieh eﬁeechee, is.eri#aleet ﬁo:- |
'>dele£iné ﬁhe pereratien ffdm’an~addrees"or eliminating the recapitulaa’;Av
tlon ana coda of a symphony° to ‘do so is to depr1Ve 2 Well—wrought art |
work of the ba81s of much ef its unlty and nower° | |
' John of Sallsbury‘s polemlcal outburst on the character of the :
everage‘w1fe’ 1ines 106a118) seems quite unrelated to the. progress of N
the play exeept 1nsofar as: 1t hlnders progress, nor is it a partlcularly‘

'outstandlng pleee of- wrltlng, con51dered ~apart from its contrlbutlon to

“the ple,y° As a defense of cellbacy'lt is totally unconv1n01ngo' Irv1ng,s S

'e;,deletlon of thls speech seems, Justlflablea

The four Knlghts arrlve from Normandy to do the King s blddlng-=« 
'rld him of thls pestllent prlest But the murder must be provoked in
v_some way'lf they'hope to Justlfy their actlon to Henry° Fltzurse goads‘ .
Becket w1th a series of demands, supposedly'from the Klng ”beyond the |
‘water ? in an effort to. foree from hxm some sort of 1nsult or threat
which mlght be groundevforiﬂexecutlng“,hlm.on‘the speto The result is
: reﬁher'a lengfhy debate'beé@een ?itzafse'end Becket'ﬁpon thevnature of -
Becket's offenses to the hlng and the realm IrV1ng has cut mnch of ,
this debate, but the effect upon the eplsode does not seem.uo be harmfulofv

Fltzurse flnally draws from Becket a remark or- twe that he can :e |
‘inteipret-as maklng “the Klng 2 traltor, me & ]1ar“ (llne 223), and w1th '
”crieeaof‘ﬁTq arms'” ‘the Khlnhts rush out Once agaln John of Sallsbury
- ceutionS_ghe headstrong Archblshop (llnes 298—301)

e Becket Nethought iy answer‘d moderately enough,
~.. John of Sallsbury; As-one that blows the coal to ‘cool the
: fire, .
‘ My'lord I marvel why'you never lean
On any'man s adv151ng but your own
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‘Becket has 1ndeed blown the coal to cool the flre, the 51m¢le is most B

apt and plthyo It is dlfflcult to understand why Trving wculd wish to '

ellmlnate a- phrase worthy of Pope at hlS best especlally as 1t performs‘jQ
a deflnlte duty in the play‘as well | '

o ThlS second scene of the flnal act ends in the Irv1ng version,

with the eX31t1ng dlalogue of Becket‘s preparatlon to conduct the

: ;vespers (11nes 330~335)

John of Sallsbur’v° He sald ’Attead the office.t
" Becket. o Attend the off1ce°
Why thenrnthe Gross'—nwho bears my'Cross
before me?
Grlm -I! Would that I could bear thy Cross
indeed! (Grim takes 1t) .

T' " Becket., The mitre! v
John of " Sallsburv° Will you wear :Lt"’----thereo (Becket puts
on the mitre)
Becket The palll
- I go to meet my‘Kingo (Puts on . the pall)

Amld the sound of vesPer bells and the crashes upon the door made by the.':
, Khlghis, the grandeur that 1s the Archblshop durlng serv1ce is assembled
' The scene must have been a mov1ng one. To add ‘the- flnal nine lines of
the' orlglnal To thls seqnence of action would be antlcllmacblc, 1f not
bathetlcq’ ' | . |

. IPV1ng‘s changes in Tennyson‘s flnal scene are sllght iThe,f-~

magorlty of the deletlons are of 31ngle 11nes and we shall.not trouble. L :

to dlscuss them¢ One exnlslon, hOWQVer, ellmlnetes a very 1nterest1ng
exchange (llnes 48-54) o |

(Fltzurse lays hold of the Archblshop s pall)
Becket Totch me notls s .
Qg Brlto How the good priest gods hlmself' '
T He is.not yet ascended to the Father.
‘ Fltzurseﬁ I w1ll not only touch but drag you. henceo

Becket’s noll me tangere may'not be an 1ntentlonal cltlng from the .
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Scriptures; the phrase would be a natural one for Becket to seize upon
under the circumstances. But De Brito senses the possibility of inter-
preting "touch me not" as but another example of Becket's god-like
pretensions, and fills in, sarcastically, the rest of the quotation:
"He is not yet ascended to the Father.'" It is little strokes such as
this that add the seasoning which good drama never lacks, and there
seems to be no reason why, when Becket is full of these touches, it

should be deprived of the luster they may add.

Although this discussion of Irving's stage adaptation of
Tennyson's Becket was not begun with any preconceived notions about how
well Irving made use of the material he had to work with, it soon became
apparent that by reducing the total number of lines in the original by
somewhat over one-half, he did damage to Tennyson's text. The damage may
be said to be of the following main varieties:

1) Structural distortion. The total elimination of one scene,

the numerous inversions of scenes, incidents, and speeches,
the over-emphasis of the sub-plot created by excessive
cutting of the main plot, the obscuring of the structural
climax, may be considered as resulting in structural dis-
tortion primarily.

2) Character distortion. Many of the speeches we have con-

sidered have seemed essential to the understanding either of
the character speaking or of a character spoken about. The
excision of such as Henry's address to the barons and bishops

in Act I, Walter Map's speeches in Act II and Act III,
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jﬁérgefy;syéct IIi §6i£lbouy5 Eleanbrfs épeeéhéé and éblilo;
quy at the close of Act IV and the summarlzlng speeches cf
ur‘Tollot John of Sallsbury, and ﬁosamnnd in Acu v, are typlcal'
| _Vof the deletlons Whlch dlstort character, althouvh as was - |
- mentloned when they were treated 1nd1V1dually5 most of these
f deletlons have an. unfaVOrable, 1f 1nd1rect 1nfluence upon.'

the structure as: well

23>ijlot dlstortlono The actionlltself does not move forward 1@

. ;the Irv1ng version Wlth the loglcal motlvatlon of the
orlglnal ﬂany of the deletlons mentloned under structural

: dlstortlon and character dlstortlon have, of course, a dl—-:st
vrect effect upon the story; we noted also, esp301ally in thé
‘Prologue and Act I that the omission of certaln Speeches by i

-Becket and the Klng confused the motlvatlon of the ;{ |
charactero‘ ; | o

‘ a);‘Dramatlc dlstortlon While several 1nstances have been noted""

A 'whereln Irvxng galns dramatlc power by'W1se deletlon, many
- more 1nstances have been shown where the dramatlc potentlal
;of a passage or entlre scene was 1mpoverlshed or completely
» :unreallzed by an untlmely deletlon. Omlsslons such as those
of ‘the Act I dlalogue between Becket and Herbert Hilary's =
 vreport of the proceedlngs of the counc11 in Aet I, and
,Walter Map’s descvlptlon of the coronatlon are’ eXAmples of
" the type of" stage~w0rthy'passages not 1nc1uded 1n the Irv1ng o
 version. . © | o B .

These categories are admittedlylhot‘mgfually eXclusive;.the;characﬁérﬁfr .
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\“actlons determlne the plot the dlstrlbutlon of the varlous elements of _"
’-the plot 1n a dramatlcally'satlsfylno way 15 the structurea_ Thelr

totallty'ls tne play'ltself That these categorles are not 1ndebendent :

makes ‘the dlstortlon not 1ess ,but greaters.for the dlstortlon of one - e

~ élement. of such a closely knlt system results in dlstortlon of the

systen 1tself

It is therefore because ef the 1nd1V151ble unlﬁy’of those werks

.'_ of venlus Whlch deserve the name of art that we cannot conclude our

i,analy31s of Irv1ng s stage ver31on of" §ggg§§ by recomm.endlnb Lhe method
' of adaptatlon through drastlc abrldgement - We do not so abrldge the

| plays of Shakeseeare for presentatlon,on the modern stage, yet Hamlet
‘chhard ITT, and Cgpoel are all of greater length than Becket S0
length alone cannot be a valld ob;ectlon to . Tennyson 8 play; And to
argue in faVOr of abrldglng Eggggg because lt is not of tﬁe sane order

. of excellence as the plays of Shakespeare is tantamount to advocatlng the
(abrldnement of the symphonles of Slbellus or Dvorax‘wheaever theyzzre
oerformed on the grounds that they do . not measure up to those of
»Beethoven; Tne exnellence of a work of‘art may also vary-w1th tﬂe taste
and perceetlon of the appre01ator but 50 long as appreclators tend to
agree that a wWork deserves the name of art that work w1ll have about 1t
a unlty'whlch should not be dlsturbed by rash and exten51ve deletloneo_
‘It may'be sald then that after all the questlon of abrldgement is one
1nvolv1no Just a matter of degree But: is, the matter of degree so in-.
-151gn1f1eant a question? There is a p01nt beyond which a. werk of art
cennetvbe'violated ir ee would retain thet_exnellence_about it whlch 15

the mark}of genius; this is a matﬁer‘of}degree; but it is no small



matterg‘ IrV1ng has abrldged Becket too drastlcally; and has thereby,.
transformed a Well-ordered dramatlc unlt 1nto a sarles ef dramatlc )

“veplsodes, as .such, the arrangement for the stage falls short of the

potentlal greatness 1nherent in the orlglnal



APPENDIX

‘This tabulation has been included to give the reader more
exact information about the extent of Irvings deletions of the basic
manuscript. In Table A are collected all the lines of the original |
. which’ Irv1ng utilized in his arrangement the left-hand column lists
. the various acts and scenes of the Irving version and the right-hand
column the Cambridge edition act; scene, and line numbers of the
. passages in Tennyson's original Wthh Irving included. - In Table B are

“collected all the passages. deleted from the original llsted by act,
scene, and line. Table C compares the total length of the orlglnal
text (left-hand column) Wlth that. of Irv1ng's abrldgement (rlght-hand

colum).,

.v53“



“ TABLE A.

- Irving Version

cambridge Edition

Prolégue,\scéﬁe 1

" Prologue, scene 2 'f

Act I, séeheﬁl

"Act,I,“sCene_Zv
 Act i}zscene 3

ﬂjiAct“E,:sceﬁe“h

. Act II, scene 1 -

‘::f Act "IIT, scene 1

A:Prologue, lines 277 (altered) 273, - 278~28A, 295~313, 315=319, |

3hl=367> 329=330 368~369

“1Prologue lines l—llO -118-143, 1A7m149, 153~l74, 208—2139

215~217, 219»255, 258-259, -

Act I, scene 1, llnes l—lh, 21-25, 39vh2 50«5@, 56—60 ‘77-79,

99a116 118<122, 124-, 129, 133-152 154~187, 201-203,
204-2o9j 217=226

Act I, ’scene 2, lines 1~7, 1129, 3h-bb.

Act V, scene i, llnes 12h~128 {(alteired).

| kot T, scene 3; Lines 1-lh, 16-17, 20~2L, 38-42, 50~55, 6063,

66-69,. 7285, 90-92, 102-11k, 120, 125-129, 144-,
148-151, 155-160, 167-177, 180~188 189, 192-200; 209~-,
219-220, 236=253, 256=261., 269-285, 288-291,, 304~511

© 323-328, 356-373, 379-381, 388-393, 410-41h4, 418-422,
424s425, 429-430, K32, plus addenda

. " Aet II scene 1, lines 11-17, 22-24, 35—38, 4O-41, 49-51, 53-60,

63~ 77, 85 87, 92—94, '98-99, 100-101, 102e166 169~l73,
Act III, scene 1, lines 4=15; 43~ 44, L8-49, Act I,
scene l lines l?h—l?? Act ITII, scene 1, lines 50~77

83-86, 102-157, 16k, 159-160, 165-173, 175-182, 184-187,

l90—2OL

. Act II scene 2, lines (flrst 11 lines unaccounted for) 33-41,

1ol 53=57, 62-bl, 67=T7, 86-89, 93100, 105-106, ,
.107—112 125-151, 153-154, Act III, scene 3, lines 2-9,
_ ,Zzwzéz 157-183, 185, 204, 252"253a,254‘2573 262»264, ‘
2 7~2 8.

he



TABIE A (Continued)

- Irving Version

cambridge<Edition '

Act TEI, sceme 2
" het IV,vscene 1.
job T, scens 2

Act IV, scere 3

| .;Act III scene 2 llnes l=5, 9—36 Act IV, seene 1,.lines 1-40

L6=49, "hct IV, scene 2, lines 1=4l, 44-53, 55-61, 65-
6L, 66-85, 89-95, 97-113, 115-119, 123-125, 127-136
1A6—157; 162~ 166«168 l70~ 210-211 :

" for), 40-57, 79-80, 58-, 75, 819, 98-, 105-107,
112—118 121, 133—137y,14o-147 S

Act V, scene 2 llnes 6 8-10, 36 A?, 68~ 70 72~, 74-88, 4—973
97~103, 122, 124P133, 139-15 l55=l56 158—159;,
161171, 203-213, 216~ 220-224, 259-2701 280-?91
303-321 32h=335 o e C

'Act V; scene 3, lines 1-15, 17— l=33, 36 38-39, W=, 13-k, R

' }-L6—1+73 55-: 59"72 74“'759 82 76 83"'85; 88"’893 90=‘91
95-, 100, 99, 10L.

’ -Act V, scene 1, Iines l=2 L-8, 11= 13, 31 (3 llnes unaccounted

99
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TABIE B

. Passages Deieted‘from,driginal' -

‘Prologue, Lines 111-117, Lhh-146, 150-152, 175-207, 21k, 218 256-258,
260-272, 274~276, 285—2943 31k, 320-328, 331-310.

‘Act I, scene 1, lines 15-20 26~38, L3~ 49, 55, 61-76, 80=98 117, 123,
125-128 130—132 153, 188—=200 203, 210=-216

Aet_I scene 2, lines 8-10, 30-33.

- 4Act;I scene 3, ‘ines 15, 18=19, 25-37, 43-49, 56-59, 6A~65, 70~7l

86-89, 93-101, 115-119, 121-124, 130-143, 1L5-147, 152-1549
161-~166, 178n179, 189, 190-191, 201~208, 210-218, 221-235,
' 254-255, R62-268, 286~287, 295—303, 312—322 329~355, 37&—378,
. 382-387, 39&-409, hl5-417, 423, 426~1428, 431, . -

Acﬁ'i‘ scene 4, llnes 1—260 (total scene).

Act II, scene 1, lines 1~-10, 18—21 25-3k, 39, 42-48, 52, 61-62, 78—84,A e
o 88-91 19597, 99, 10L, 167-168 , | |

Aet IT, scene 2, lines 1-32, 42-43, L49~52, 58-61, 65-66, 78-85, 90-93,
. 101~104, 106 13-12%, 152, 155-297.

‘,Act‘III scene 1; 11nes 1-3, 16—42, L5-4T7, 78—82 87—101 158, 161=163, '
17#, 1833 188-189. -

Acﬁ'III scene 2» llnes 6-8.,

Act III, scene 3, lines 1, 10—21 25-156 184, 186-203, R05-251, 253,
B 258w261 265-266 -

Act IV, scene 1, llnes 41-A5, 50-58

Aet IV, - scene 2 llnes A2=43, 5l 62—63, 86—88 96, 114, 120~122 126
' 137—145, 158-161 "163-165, 169, 171~209, 212-26),.

. Act V, scene 1, llnes 3, 9-10, 14—30 32—39, 59-74, 76-78, 81=83, 917,
- ' 99~104, 108=lll ll9w120 l22~123, 129—132 138~139 v

Act V scene 2 lines l=5, 7, 1ls35, L8-67, 71 73, 89~ -93, 97, 104~l2l
123, 134-138, 153-15, 157, 160, 172-202, 214~215, 217-219,
225-258 271-779, 292-302 322-323, 336-343

Act v, scene 3, 1ines 16, 18—20 34-35, 37, 10, k2, L5, L8~5k, 56=58 :
T 73, 77—81 86-87, 89, 92-94, 96—98 102.104 |



_TABLE G

" Potal Length

57

'YO:iginai.‘

' Act V, scene 3

3,232

© Irving's Abridgement

Prologue 369 Prologue, scene 1 = 6k,

Act I, scene 1 226 Prologue; scene 2 209

‘Bet I, scene 2 46 . Act I, scene 1 134

“het I, scene 3 - 432 Aet I, scene 2 39

Act I, scene A4 . 260 - Act I, scene 3 5

Act II scene 1 177 Act I, scene 4 228 . .

. Aet Ii, scene 2 297 Act II, scene 1 = 269

Act ITI, scene 1 = 204 Aet ITX, scene 'l 142

- Act IIT, scene 2 35  Act IFI, scene 2 =~ 218

Act TITI, scene 3 - 268 -Act IV, scene 1 T

Aet IV, scene 1 58 ‘Act IV, scene 2 - 158

. Aet IV, scene 2 26l Aet IV, scene 3 . 67
. Aet V, scene 1 147 - e

‘Act V, scene 2 343 '1,607.
106 -



