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- ABSTRACT

The purpose of %his ‘i;hesm,s :.s to identify trends whmh éeveloped |
in ’the Amemcan shor‘t si:ory durimg the d@@ad@ fellmeing World War Il.
R This pf@blem was chosen beca:ase the authar b@lz.eved tha"@ an a.t'bemp% was.' |
‘being made to change the tradz.tional stmc'ture of the sheri‘; story. Iny
add::fsmn 'ﬁo investlga:tmg ‘the validlty ei“ 't;his epmi@ng the au‘thor“
",gien?mlmed ‘the ,probvlem to include e‘i}her .fea.ture;s of the short stery
which becaiﬁé prominent fjf’om 1,946 %hrough 19555 e o
o The ‘trends identlfled in. this thesis are based on the stom,es '

wh:mh a,ppeared in i:he ten volumeq of {‘;7 ;-

cap_Short Sto ies
ed:,ted ‘by Har‘bha F@ley whmh were published durmg the study perwd@ -

: ‘l‘his semes was chosen for 'I’SWO reasons.’ E’irs‘tg the series ha.s been -

* published wi’th@ut m‘bermptlen since le.‘?'l,é,9 a.nd 1‘%; is genex"ally praised
'::i‘by crr‘&;ms f’or the quali‘ty of the selec‘tions publis}ﬂeda If ‘there is

‘general agreement tha,t the bes‘%s s*t.orles appear in th:.s serles 5 them we

. 'can expecy : _»'bhat the st@r.;es w:n.ll :mf‘luenee o*thez* authorsg‘ Secondly,,
‘ "hhe edz_tox's ef ‘bhis series make their decismns af‘ber rea,dmg M
short story publ:.shed m Americ&n mgazmes ea,ch yearo The coverage

N 13 comple‘be 5 a,nd any ‘br@nds whieh ‘beeome evident are net represen’tative |
o of‘ a. certam type @f magazmea . e | ‘. L -
The aus..h@r of th:.s theé:v.s was able to detem_ne that ’i:he aé@ade .

f@ll@*wmg Werld War II was marked by ‘twa w@nds in. the shor't s‘tery., :

ther’e was a trend 'E;@ wrl'te 1ow-==cenflmt s‘t@ries,, and9 ‘bhe young and '

fte
© e
e



_ the aged were used frequently as central characters.
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- ;IN‘I‘RODUC‘I‘IOK |

. The sh@r‘t tale 15 probably the o}.,dest auad m@st pepular 'type of
| li'bera‘bure in the Werda l't. has nat ‘been rest:mc"ced to 'bhe li‘terate ‘
worlde Pmmﬁ.tme societies ha‘ve created stor::.es 'whlch are kept alxve '
i by teachmg them to success:.ve generatn,onso In b@th the 11terate a;nd
- ’the 1111terate socz.et:.es 'the stor::_es are used for instm@%mg the ycung .
| \m the mores of the cul'i:ure and for entertammen‘be ‘ The m@st :mxp@r‘tent
o dlfference ‘between the 'two ’c.'y*pes is that the reperto:.re of t:he primi’clve :
soc:x,ety is- changed slowly wh:n,le the ll‘t@rate group constantly creates -
. new stor;x.eso o ‘ ‘
| | The cbanges whz.ch take ple.ce in the lltera‘ture of the a,dvaneed
socm.ety always recei‘v‘e 2 great deal of attention from cm.t:.cs and stu==
| ‘éents of ll'terauureo ’l‘huss glven ‘bmes in the hz,s‘hor;;r of llﬁera’cure =
are 1,denu1£:z.ed by words wh:s,ch descmbe the type of llterature Wthh réa
' cea.vea ezrxphas:.s by the autho:r‘se ' romap'blc 9 'reallstn.c 5 na'turallsticg e'tc:j;" |
| | | X ' The Amemcan sh@rt story ha.s 'been evalua"ced a.nd descrlbed by =
his'bo:'z‘:.am.a537 crz:b:.cs and short story wm‘terse Such descrlptlons recerd
_’vthe grow’bh and developmen‘t ef" this relatlvely new fem 0f’ lltera‘turee -
. N@tice ’che word “"forme “‘ This -is the key 'word whz,ch distmgu:.shes 'bhe
,-','Amerma,n shor'i; story. fr@m the shcrt 'bales of antiqmtyo A’vvdefinité ;siiape
hag been g:v.ven to ‘the. Amerlcan shcr‘t story by authors a.nd critws since .
_J;iss ‘beginning in the nlne'teenth centuryo |
| Th.ls thesxs 1s concemed wi‘bh recen‘t develepmen‘ts in the Amermam

R



she‘rt stcﬂ@yg bu:t a. bm,ef Teview. of the d@vel@pment of. this. me m.l;l,
( . hel.p to. shew the s:z,gnlfz.@ance of. la,ter cha.ngese

Ma,ny eritics. feel. tha,t “bhe germ Qf the modern short, story can
".be f@u.nd .m the 88says. wmhten in. the lath e;:._,p.am(,uoiAﬂthe:‘.,.@:,gl}:t.eenth’ ‘

N ..@entngr l

ertalnlﬁ, _the. Qutstgndlng.:,,‘Amemc.a,nmmriitexzsh.‘q;ﬁ.,. rtha,tn.fgfi;bi;gé- 'were ‘
. nob. ,1nte'r@,§ted‘,,in.,‘fige;ti@no, : They .W;éxfael;.busy.,wxj,}fbfuzg ,T.,gSsay.s;é. ,<.=.s;p.eeeckiiiéfs" .fa:nd |
gsta,fe., ,A}f\)a,p.ezc'.-_s,me:i'.’gh,.‘spum;e@..,.tflg.,-@méﬁg.;eﬁcé.e:.;mf;.;tha. Unz.‘b:ed.&‘ba,tes asa, : S
ation. | R

o It is. mterestmg to note ‘bhat ,,Wh@n Amerlcan author:s of mem‘i;
bégan bo.mribe. flctmn they mvanted &.new. forme Ia .England" the navel
“was the.new. form... S:mee the cul‘tui*es of. the.new. natian ..... and the. mo%heza

' couatzy were. enmlnedg why d,ldn% A)nermans foll@w a,nd write. onl;r novels? -

. There. a,re several explanati@ns for the. development of the sh@rt

. ‘ S‘baxyé, but. I bel:o.eve there .are. twe:main. reascms f@r %hiso F:LI‘S%» Splller

S dn. The Lm;beraxy Hmtoxy @f the U S.. sugge&ts that Memcan auth@rs f@und

no’htso 'I‘hey frequently republlsh@d n@vels and artmlasmmm,

| 1'b more.. profltable 10, mte essa;ysg sh@rt s’c.orz.es29 and ljm,c poetxyo
Th:Ls mark,et attracted, nearlv all..of: the n m‘;able wri.tex:s of.. the i‘:s_rst -
L hal:f of. the. ninateenth ecenmzcyog howeveré, ‘bh:,s does: mt expla,z,n why

,‘ 'bhe authors fou,nd *bh:.s to be -bme¢> The mostk.. mportan'b z*eas«m fer "E:hls

4 cond;a,tlon was thai. publlshers: Were no*b restr;a,cted by. mtematl@nai copya

‘tt@n ‘by

- English a,u'bhors mthout pa;ym.ng f@rnthe manuscm,ptso Th:n.a Hes. 8 very

'pmflftabvle,‘.:, entemris&o Publishers c@uld cho@se, ma’herlal mch -had.. already |

.'JLEQQ;..AJQ,.aOAY.Bmi}gmg,n.Advaﬁc.e“.of‘ the._.Am?ﬁ {‘anm_Short.;Stezty.;,,ﬂ_‘po‘ 22,.

Q’R_o._. E,o,.ﬂ.Spill-'ex;,.vv,ert@.‘aﬁl;‘s,’,..The..,,,Lifbm‘fam;.Hifsmz"tyéaﬁf._'ﬁthe1*U,o..,:3$¢‘,@ Po 2710 L o



p:éven mi.‘l.;s ;popxiliaz%iﬂ;y_,c.,,...,:._Sinq.@...~Arnerieé.n.;.tas:be.s.,»in.,liizer‘&ture“ mei;‘:e,.,.wclésely
| .aligne.d,.,.with;fth.s‘e,_.in.JEngl_.and..mthe,.pﬁbli‘Shez:,.,.s.e;d\,d.@m,,,hadﬂ:m.,:té,k;e‘_;?,hx risk.
3 Th@ .@nl;y: ,.‘.i‘ield,._z.whichh., ﬁe_exné,d., to.be. ,.éper; toAmem,canwrlterswasxmlmng '
- for. pemod;.lcalso | ” ' : | |
The. s@@@ncl reason. for. the devel@pment @i‘ ‘bh.e slmr‘g s‘tory in
. Amém.é.& is.a combination..of _ideas.zather *bhana .Sl.ng,l.e, ,ifa,gtg‘?:. : Some

. authorsg. :.as_..WelL..as, the. readers, felt that. the. meaﬁi@nﬂoffli:beratum

. .3 :
..shoulcl be 8. gen‘@lemanﬂs mm@am@n@ .. From. th:.s A% ds. easz.ly mnderstood
: ,why ‘seme. m'*yters Were:. n.ot able. to get semous re@@gni‘tlommthey lacked
moneyg name; - or. botho Another restrn.ctino fa,ci;@z: Has. that there was :
_an. overinfluence of. Europe on: the: Amerz.@an novelo,, Thus 9+ 1i‘..<\an. au‘thor
| was. to- be Successful he Would. have to.copy.a Eurcpean styleo Ano‘ther
restm@tz.en placed on. Amer:.ca,n auth@xs was, the lack:* of. afiz.mty be'tween
.Pumtanlsmw st a‘rtoh At one. Aime. Puritan. ministers. densed a. csmpllca‘ted
: syll@glsm to dlseourage the rea.dlng oi‘ flctione‘ |
. l.c._;_,,.Flcti@n is. about. 1ma,g1na:cy peopl.@ and things
20. Imaginary. things. are.untrue . ;
. 3o Fiekbion is.an untruth -
. o . An untruth is a lie.
.. 5o.To.lie is.bo sin 5
: ,-é@,...‘i;Therefore novela aﬁfe smfu.l
. Oo?mblmng ‘bhese 1deas leads ..... %0..bhe. conc;l.usion Jhat..the. envi-mna :

ment of. the.. Amemca,m sceqe wa,s no‘t conducive to the a@ceptance of l@ng

L ‘,lite,zzar;a.«fomso I'b seems ,@nl,J :L@g:a,cal.g th,eng, that the sh@rbﬂ story was

ﬂ,ﬁifbiid;g'pb A5,
: .-hmidag po 1910

SEO Ao Cmssgw et a,lag Hemtage oi“ Amemca.a themtureg po 6320




™ ,..‘Mtlon Q.ﬁ The Ske‘bchmnook by Washingtzom Irmng

the .._onlj i’oﬁilth&t @@uld fli. the.. spiri‘t"and exﬁironmenﬁ' ?@i" Amgricae

-~ The men. Who .are. credi’bed. with.having. :bhe gzcaat@st eiffect.,.,en the

...development @;ﬁ‘ the short, stmzy are. W&»Shlng,ton Trvi wh’chanlel Hamh@mey e

- Edgar Alla,n Poeé7 Hem:y James and Mllllam Sldney P@rtere Some @hanged
the complemon of. the shor"&; s-bor{y thmugh cm_tw;sm. and Some.. by Wmmng o
- stom,es in.a. new Wayo

The h;stoxy o,f: $he. Amerman ghort.. story begins mth the publicaw

';lﬁl%é Two l@:&g ‘hales .

:i.n The.. Slget@huBoakg J“R:.p Van Wlnﬂe” and “The Legend o.f Sleepy Hall@w3

‘, X are. fmquen‘tly ci‘bed a8 the flrst Amemcgn short. q’torles@ v
| "Bip Van. Winkle" is. a. s*toz%y of. eonflict. between -2R..easy goiryzgv .
. man. and. h:Ls fa,ul:&;:findlng m.fee - One d.ay9 t@ escape h:n.s Wifeﬁs ntupera.= |
- ‘tlonsg Rlp gees humtingo Whll@ An.the. m@mtains .he: meets a. clwarf who ’
. ‘ta.kes him %o. a. bowling green where @ther dmarf.s are.. engag,ed ln,:the gamee .
. Rn,p takes. a dmnk of.a heady dra,ugh.t and. ialls .asleepo.. When he a,wakess , R
lh:.s mall frﬁ ends .are. gonee Hls mﬂa :.s msty a,nd he has. hgrmm a l@ng
- be,ard,e When he r@tt.rns home,9 he learns h::.s mﬁe has died. a,nd h:.Ls chlld=
ren. ha,ve grown llpe In a.dd:.tl@n;, he. i‘inds that. h@ hasu..,b@en a,way i‘or |
: .' twen"ty yearso | | . |
| By modern standards. there is. too much descrlpuom of.. thé coun'tzvg,re'
' side,. n@‘t en@uoh a.c‘tpmnng, ‘and.. “’n@@ grea:b a ‘bime ,span, i@r a, stmight n.ara |

| ra‘i:-we .,‘technlquao To satlsfy mern cond:uhions 8. flashhach sz:bua‘tlon |

" 80'Brien, . gpe. odtos po. 2L



tn:rould ne@d, ‘to ‘be emp.loyedom ; Th:Ls Wau.l.d help keep the. actl@n connectede e

.',-The story does ha:ve @onfllctg an., @ssentlal ingredlent ln thek shoz“b st@ryg;.'
and a’ rec@gnlzabl@ pl@te | . _ . ’ |

Na,thanlel Hawthern@ develaped another. :a.ngredlent fox: the- shor'b

_story a,nd. z_ntz’oduc@d a. techm.que which has surmved 50, thz.,s day@ The '

| ad.ded element Was. chara,cterlza,tlane If the character 15, n@t E-3 human

; bez,ng o the reader ge‘bs llt‘cle more ‘than enterta;mem; frc»m the s‘toryo , :

The develcnpmen't of. chara,cters ancl the techmque Hawtlmrn& dlscavered a,ré L

clasely ..zc:@la,tede He Was the,first. psycheloglst m Mem.can flctlon and, _
B stmck a, fe@ble llghi; in.the. dark myateries oL 'bhe mndg T@“.hmwwe @;an .
; a’btribﬁ'te *"“?:.he "dlscovery‘ of the subg’ecﬁblve method for., psych@l@gidal“fi@%”

E “tlono: Perhaps he is.the, orﬁ,y Agnerican author Who Anherited.the: mind of
,Athe essaylst i"rom Imngo This eombinat:.@n of. the purposeft_lness @f the '

essaylst and 'the su,b,jec'i;:i.vew mvestlga,tmn aﬁ ‘the inner.. mann led Ha,wth@rne o

| . the developmem: of a drama, of. the consc:z.encee :

“The Mlnlster £ Blaek. V@:.:L“ wh:.,ch i‘lrst appeared m Th,e Token in

11836 ..a‘,nd...ma,s, : Eﬁegpr:,ntadmln.. ;Trgﬁ:l;c..ew.T.Qldﬂ Tales .a.year.later;. is ,ar;,‘,:.ggi;standef :
‘ ing.-study-of ,the,.:ﬁlsychalogi‘cal. 'z?.eacti@nsm.mi‘...jp‘eepla -bo.the., ;ﬁmusﬁai‘ - The
cen’tral chara,@ter of! the st@ryg, .Parson ch@per‘9 agpeam befom hI,S cone: V
. ".gx»ega:t;on one Sunday Weamng a black. vell Many oﬂ hls pax.mhioners ’

| -v_thought he. had g@ne mado Bu.t, dnmng hls sermon ma,ny came i'.o b@lleve

v ',ﬁ" symbollzed, secre“u s:a,no " The sm.ners m the congregatmn i“el‘t the parson ,

’\

' v.,;had, devel@ped @nmsc;ent pomers a,nd qua,k;ad in. thﬂe:.r,..‘sea:tso, Only ane o

- person: was. unaffected vb;c.:ishre;.g,-.vellg.gmgrgpaxsmﬂﬁ,hetm:bh:eadoﬂ;. ~When he re-

fused :to. 1ét her. see.his. £ace 9 y;shlev_. lef’thimo Pa:l:séﬁ, aHoo.pezi.;m@,j;e nis



‘veil until he. died;. .and Jit.was. lef.t....in;.plae.@:y;wheﬁ.,,hé . Has _.;,ppried °
| | \Th‘ere.:...ag,rse_....n@,. -.eﬁ;plicihgﬁéé}gons .,.‘éiitfen:.,‘in‘,‘..th@... storyfozrthemnlster 's
unusval .apparelo.... The. purpose. of ‘the ,Veil,...,iéwleﬁib.:wﬁgx:‘i;h;e-:ﬂ,,zt%eade,xg': toex= |
g pla;Ln@ o L S

ﬂ.d.gar.,.Allan Poe ex,erted 2 great d@al of. Influence on. the iterm o;f."

- _,.the shori; storyo He @onvm,nced wrmers "bhat B @emm cempactness Was

.necessary 1n @rder to lnvolve the xeader An. th@ 8herYo. . Poe msmted
| ‘that n@nessenmal :a.nfcmatlan ghmllcl b@ﬁexm;tted Erom. the. sh@rt story
beca,use 1‘% g@“t :Ln the. Way @f.',,.h.the a@'ﬁl@% H@ gave the shc»r’b story a

. wez.gh‘tlness ..:that had. been la,ck,mg An. almast all., types @i previous fl@a

;‘m@mj The Welgh‘t @f thase s%m,es is. t@ be fel‘t, b;r the r@ad@ro Thls

" Was. notb an. aceident. bv.'t W&S pa‘r:t..of &. vez::sr defim:ha, desz.gn whlch Poe '

. .4.‘:a,dded. to the- sh@r*b story fomo He. was. c@ncernei Hli}h....the efi"e@t tha;t

- the story vmul.el havé. upen:.the.reader. and. @ve,xsr word frem the first to

' -.;.1'v.~,{the l,ast was deslgn@cl to stmngthenm .:this effectm Each. mardgweach lme S

was, to ha,ve a measurable welghts and.. th@ read@r was.to., feel ’c,hls Iselgh‘t

. a8 sur@ly as 11‘ he. ha,d. a. pa.clg on hls ba@k z.mto which.a. mall pebble was o

= Adrepped mth se.ch st@pe ln & shox"t tme th@ pa@k‘ &muld, be i‘ulL a.nd. the

S Weightg dependlng upc:mw the d@sz,r@d, effe@fbg pressad tb.e r@ader s i‘e@‘t

S deeply m‘to the ,sand of. 'the St‘QfVe Where d:.d thls ahstract We:s.ght press‘?

; Almasi; campl@‘tsly @n 'bhe em@mans of the rea.dere The. read@r ai' Irvz,ng

. :_wa,s @armed al,@mg Wl’bh an, m.t@mst An, ‘bhe storyg bu't he. n@ver ;feltg, n@r -

.. Has. ha mtend@dwto feeL h@ Was, .an,; mactual pa.rt of. ‘thl,s stexy@ Hsm;h@ma

',:~left "the impmssmn :t.hat the reader. ﬁwa,s l@@king at. 'bh@ pETSOn who is

 Thenyy 5. CanbysTheSh@r't .,s,ta,m.}iﬁ...m‘pé;;sh.;.,,po 23Le



flookzmg 2t himself and onée again he was not an- 1n$egral part of the
'"{ storye, The" maglcal effect of P@@ then dlrects the reader deeply an&
'1nextric&bly 1n%0 the passmwn of the %ale@ B}
- “A Cask of Am@ntlllado“ 1s frequently“cited as a story whleh

vbesﬁ exempllfles P@e 8 p@wer of concentratlen on the effeet of a storyo

. The eentral character of thls steryg M@ntresors feels ‘he has suffered ,

;a th@usand inguries by F@rtunaﬁog a rleh9 p@mpous Italiano Mbntreser

i

daes net let Fcrtnna%@ kn@w he is irritated in @rder t@ insure the suc= ,_} 7' 

ees& @f his planned revengem_ M@mtresor entlees F@rtunat@ to accompany

*.him inio the @ata@@mbs ef the Montresors by asking Fortunate to taste _g;'_f -

and Judge a rave winemqkmontilladoo Fortunat@ considers hlmself a conm
"naisseur of wine and is eager to taste the Am@mtilladoe M@ntresor spurs

_.this deszre by consﬁantiy'insisting he will get someome else te jﬂdge 1 

. ‘the Hinew, H@ frequently impl@res Fortunat@ leave the catacombs be&auae

:f.lﬁ 13 to@ damp fer Fertunat@ 5 healtho Flnallyg ﬁhey come to the end
of the vaulﬁ and M@ntresor chains For%unatc t@ the wallo Then he walls‘
m‘Hup the end of the vanlt aad leaves F@r%unato tc dleo | i

The reader @f this short story easily recognlzes the trap belng

 ’prepare& by M@nﬁreaor but d@es_n't know what the revenge will be@ The

’ suspense 15 intenslfied thr@ugb@ut the storyp never suffering from the i
insertian of extraneous descripti@n or dlalogues |

| :M;: Further reflnements iﬁ the American shor% story can be reccgnlzed
in the works ef Henry James at the end of the nlneteenth centurye He v

- -develeped the psych@lcglcal 51tuat10n far bey@mé.that crea%ed by Hawthornea

7

| .In this endeavor»he was influencea by Hawthorne s st@riese‘ James was



mailto:toesrbri@a.bly

. .8
‘alsoﬁawr@gliS£;amd,hisgnmitiéisms;ref1e¢t@tnaﬂideag$§atpnealistig?ficiiqﬁ
is:-»m-@sfbf-«'éﬁf@@tiveég» t-’Froﬁz the. prei‘a,ce-ef»s;@me» of.. hiﬁst no*x%‘els andtales we
‘_>can, ga:ther a: fem of. James?s 1&;1@&5 of. hls llterary mathod% No‘t only can

i, - We. d,ls@over what. he personallym@ped to a,chleve@nbut He.. a.lss», i’?lnd. lasting '

' d@te and a. pmtur@ and.. can. bu.t pl.ay :Lts part stmctly accoreiing 'to 1ts
_,‘;klnd,o I regmee in. ‘tha a,necd,ote but . I revel.in. tha pi@'bureo“9 Also

.he refers t% '“‘bhat odd l.a,w wh:.ch somehaw always ‘makes. ‘bhe mlm_mmn of

“varied. suggestm@ serve the man of. ma,glna'hmn better than ‘bh.@ o um‘9 Wl
an&.@.ontinues_mﬁ;ﬁh; Te. a;r._}e.-ﬁdivided._.‘.op.,.,‘o...;.om,be;if,weeu‘.;likimgwtt‘x;i"aeel 'the’ SR
”pésh‘strangesand"liking“to:ﬁeel@iiafamiliarg the:diﬂfi@ulxy'isg for in-

) 'bens::i@y9 to catch At. a‘b ‘t.he moment when, the -scales. of. the bala,nce hamg

o 11
. :mth the. rlght evémesso" Henry James..seemed. to: dlslus;e that wh:.ch

: .Was smple and fmmd pl.easure in the more dii‘ilcult a.nd complex .,problems o

of m“imngo -AS ., i“inal comment ORL.. Jamesg I think, wrlter:s c@uld best

L ‘benefa,t by a. cormnent mad@ in. xhe preface t0..The.. Aspem Papers,, "One has -

o to. choose ever. so. d.el:.ca,t@ly ammng ones.. dlfflcultlesg a.'btachmg ones

- .self to: the great@st g bearzmg ha,rd on. these a,nd. mtelllgently neg;ectlng.

T SScul,ley Bra,dleyg The Merman Iradltlon An. Lzatzeratureg Po- 19530

9Henry Jamesg, The . NOVels and Tal,es of Henry Jamesg pe xxive . .

: A~l@Henry Jemesg The.. Aspem Papers9 Po. Vlllo

<uqllxbideg Po.Xlo . .



the @thers@ "“1’2

Nex.t in. the Ssequence.. of. cantmbutcrs ouw. aj;ten‘tlon should be

- pla@@d o8 the man. Wh@ dls@@vered a:t@chnique whieh has. been., mltated

. unsuceessﬁul,ly by too many.. autherso The, man Jas-.0o Hemy (Wllllam Se

R P@rter) g and the t@chmgue Wag the trick 0T qulckntmstu...endlng@ Thls o

techniqu@ ca:hch@s;...i;he mawlna,tmn and. too.. oﬁ;en pres@nts an. 1nsumoun-t¢a_' o

- cable. barmer to th,@se who m:z.ght @themmse ha,ve davel@ped magood

. sxcellent.s, .OF..eVen.. Qccasn_onally s,uperlommters oi' f:.ct:&.on@ Becau,se

o 0f. tha ;mpa,ct tha:t 0@ Hem::sf h.a.d OB aucceedmg wm;bersg, mangr cm.m@s am e

\ tmed t@ de @r:.b,a hz.,a te@hmqua re&uli;lng An. l@ngg ;Lea.zmad cemmen‘bames B

‘ J,whlch in. the emi propese wha:t é)o-fhem‘y hlmself vprepqgied An. ahmuch clearer

: A,and. s:mel.erﬂ mays “?Be conclqe and i'amil:n,ar“and pu.nc:h Jwhen.. y@ur @,dversa,xy ,

B is off g‘max:fcalmw Thls stuns h:.m,,9 and yen. may then "'?f-‘fv.'appe}ar ”1’9 . On the ' f
,surface :rt would.. seem, tha:b ‘bhz.s wmlcl be an easz.ly dmitated. “bechmqn.eg ) "
'::,The pm@h Of.. sal:‘b Whmh ds. tooa oi‘?ﬁen 1a©k1ng is:. ‘the perseﬁalﬁ;y e.f the
-m‘t@r@ What :spice. d:_d Oe Hem‘"y add. %0. 'th:z_s fomﬂa"@‘ He.. add.ed en‘thusm,asms. -
k ,,:ia, Sympathetlc natureg, and. 8 senslmm‘hy whlch,,..re@ognz.zed the, small plea,sc- =
ures. tha‘.b,‘makew»fpeapla. -happy ;and the. ;.dep.‘bhs.;..of:.pathasz, whlch, ftzsap .us all
| in @u:rc everyday llveao Edward Q!Brien.. suggasts tha,ﬁ;..,.:bhls be called

.,VO,, Henry .s zest for llfeoll’

; .f.:lZIbld-og Po .XXlo

A3, 'Brien,.

O ’cz.:tw pe 2019

Mlbl‘iog pe ‘lr980 §
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A typical Ge Henry story usang ﬁhls technlqu@ is- 50The Gift of
© the Magi;W In thig story a y@ung man and a young woman9 recently‘marrledg
are dlsmajed that ﬁhey do not have money to buy Chrastmas gifts for each
iotherg_ Each of them.has a prlzed possessien° the woman has beautiful
walst-leng%h hair and the man has a gold waﬁchg Each of them élsccver$
a way .to buy a §1ft== the woman sells hex halr and the men pamms hlS
‘wateh@ The surprise endxng comes uhen the gifts are revealed to the =

_réadéio The womsi bought & fob for her husb&nd“s_watcha“andfthe,man_ v
l’  b@ught eombs for the waman $ bairo ;‘ PR
7 | The main thlmg %0 be 1dent1£ied in thls short story is that
 _‘thé ending 1s not dishonesto It is a logical eoncluszgn in llght ef‘
v‘the facts presented in the storye |
| ‘The storles and crltxcisms of Irv1ng9 Hawtborneg P699 James ana |
‘iO Henry helped to define the form of the short st@ry9 and9 as a resultg‘
B ﬁhey 1nfluenced the authors who followed them. B
Since many authors are not content %o merely copy techniques
.‘@f other autaorsg a variety of what can be calle& experlmental stoyies’
,'hame been produeed by succeedlng generations of writerso Occasionally
'vgometh;ng new 1sslnterge@ted into the shert story and becomeé an accepted
| part of its A% other times eertain subjects or t@chnicues recezve great _
:empha51s by the authorss | " |

The pr@blem of this thes1s was to determine if there were any .

v.ltrends or ney developmenﬁs appearing 1n the Amerlcan short ‘story fram
"-1946 to 19550 In order to discever any tr@mds I declded that if I could ‘ ,f

: flnd a series of publlcati@ns whleh purp@rted o reproduce the b@sﬁ



: /ma%eria.‘l apnearing dura.ng this “tz.me9 I could ma.ke valid conclu»ionso

. ) Af‘ter laokmg through several series whieh seemed o 60 this very thingg

I chase 'Lhe serles entltlefi ‘I‘he Bes*b Amerlcan Short St.orieso Each yea,r | |
'for over forty=five. Jeax*s ’bhe edrhors of this series have pr:mtea a -
single volume 'mhich in the:%.r estimation eontains the best storz.es a,p-=
pearz,ng in the previcus yeare The indexes at the end of eaeh volvme
lz.s*t all the publz.ca'tions in the United Stetes and Canada which pr:.nued
short S'bom.es; This list mcludes “popular“ magazines s 'tm:x,versi‘ty
quarterlles 9 and "Lw'sle" magazines. The eoverage of 'i:h:r.s series is

' eompletee And :if the editor's standards allow 'hhem 'bc repreduce
stories of suff:.eient excellence,, I assme that these authors w:z.li exer‘t
e measurable mfluence ‘on this f.‘om of ll'bera’turea

| In the volumes on which this. thesis is ‘based ther@ appeared 2”70
‘ shor‘b storles :E"rom 64 magazmeso All of these volumes were edmted by(‘

’ Martha Foley who succeedeéi the orlglnat@r of this series 9 Edwaxd Jo

L O"Bmeno , In the forward to the 194‘7 ed:x.tions, she brief’ly answered 'the

quea.tmne How are stories chesen for reproduction in this volume?
She says that today it is generally recogm.zed that there are Lo spec:.f:.@ '

rules for wrlﬁingels" Writing depends. 100 much on the au'thor 8 e:@erlenceg '

o feel:mgs, and other mtanvlbles whlch will not Fit ‘bext‘bock r’u.les for .

: wrifbingo She econtinues to explain 'tha'b edl‘cmg defles a styl:.zed pro==
cea*uree; If an editor cauld identlfy speclflcations of a short storyg

. his Jjob. wovld be much s:umalero -Martha Foley says, "I am in ques'b of

, lsMai'tha Foley, The Best Amgriéa"xi-Short.S’boriesllgA:z; Pe Ko ..



o Fren
Litersry adventure. When I. féél that. I have had an .adventure. in. resding
storyg when I thlnk r@adlng At has been 2. memorable experlenc@g I h@pe
"that the. readers of. this. voluite. alsa.w1ll £1nd it mem-rabl@ "léa The
dlffl@ulty,pr@senﬁed by thls deflnltlﬁnﬁls,lmmedlataky evzdenxe éill .
| fthe st@rleS'thaﬁagupply.Mlss:Foley:mlth,th@ adﬂﬁnture she~se@ks appeal
| t@ @th@r capabl@.edltersz Thls qgestlan.perhaps c@uld never be aﬁéquately::
 answ@fed dime@tlya I felt thaﬁ her BUCCRSS.. couldnbe measured.by %he suG- |

" cess. ®f~the ammhmrs‘whase.storles were. selected. by her‘forvrepredu@tlon@

v In Appendix. AL havenllsted all of. the auth@rs whose.. staries were repr0u'

“:.dnced in The. Best. Amgrl@an Sh@rt,Storles l?h?wl?Sé There were 212

'iauthors r@presenied durlng xhls ten year perlod ~-and., ll@ Mere, establlshed :
;~auther§wa$;$he+ﬁlmemthelrmsﬁnrles.werawchasenmfaxﬂihe;s@:ies@m;A;sog-I

Z,,assuﬁ@dﬂﬁhaﬁwmanymofjihe"neW~writenswweul@m@@ntiéuemt@;pr§@ﬁg§1géed

. .storieso

Th@ f@llewing chapt@r ldentlﬁles tme elements most crltlcs feel

“. sh@uld be. a. part of. the short storyo The.. stfucture oi the short story

-‘_.foll@w¢ng warld,war IT.is. cempar@d w;th,these @lements in, Ghapter II.

y'fThiS comparlsan sh@ws there was. a. change 1nAstructur@ dur;ng the.perladi"
‘studledo Chapﬁer IIImpalnts eui that chlldr@n~aadAthe aged W@re favorite_{

central chara@%@rs for a. 1arge percent&g@ of, the. sﬁ@rless The themes |

.:.and,subjects of. the. short stﬂrles of the. study peruod are.. dls@ussed in

‘VChapter IVo

o lélbidog p'o .xj-o ‘



CHAPTER I

HBASIGﬁELEMENTS,OFWSHaﬁﬂgﬁﬂoszﬁﬁgﬂéTURE

LA T

, Th@ f;nst attempt to d@s@r;oe Hha$ short stomy erters had been'
J'accompllshlng wWas, made by,Professgr Brander Matthems sk 18850 . “S'
> comm@n$s were. made An.an. essay entl$led WTh@ Phll@ﬁ@pmy of. ﬁhe Shert
-Staﬁya“ Prof@ssor Matthews observed that short stery Wrixers were atc
Ktempting.te eanvey a.SLEgle impresszgn and that thls was,samethlng new
when. campared.te the. shart tale of.. the @ighteenth“@enturyelsu,

| In 19@99 Dro Hen:y Canhy observed that sznce.the publicatian
@f Proﬁessor Matthew“s -essay.. many able. crltlcs had . recognlzed the :
speclal features of. the sh@rﬁﬁstary 19 The 81gnificant thlng %o n@te .
is.that. the ld@ntiflcailon,of c@rtain el@mgnis has. remainad unchanged
 ;through@uﬁ th@ twen$1@thy@entumyegg These 1dent1flcatl@n§ ar@ maluableg

Lor. @rltlcs»must have standardsau NOt @nly the.teghnlque.oi»an.aath@r

.sh@uld c@m@ nnder the.. scrutlny of the,@ritlcs Jbuk. also th@ eritlc.sh@u;d
> fquest1on whether or. not the. flesh~of technlqueﬂlswcllnglng te the proper

skelet@ne Alth@ugh crltlcs cannotb. agree to the.. slzeg shap@s or., relatlve_,

";lTCanhyg o9 citog Po. 3@00."
?‘ﬁlslbide_h =
"f,l9Ib1d®9 Po. 3@1°

Virgll Sc@ttg,StudlesAln,the Sh@rt Stamy9 PPo.n 116,

"‘.::"131 '



o

'mportance of. the eomponerrt parts..of. this. iramework9 generallyg 'they

fagree tha,t ‘n’:h@se parts. sh@uld be emd@mt in. the. total structureo . Bement

‘,.i.n The Weam, j of.. the Short, St@z‘ty\.“clearlé,r ste;tes tha,t if.a. dcgma‘tm atm‘

o 'tltude is. adhered to whenever cmtms d,l.scuss the.. basic form o:f: any az'tg.f i

.. the. r@sul'bs will. b@ d@pl@rableogl He cmtlzmes h:.s argummm by,, sa,yl,ng9
; ““And it is. s:z,gnliilcan:t %o..note. tha,ﬁ theﬂ, wrz.t@rs who..are.more.. tha.n “su.ca .
B »@essfulﬂwthwe w}m, ha,m made @utstandlmg contmbutmms to ll'teratum
« ‘of recent. yearSQwhave Jbeen. those b&m ha.ve expressed themsalvss lm a

f@ma @f theiz:’ QW devm.smgg whn.ch fl‘:bs,..i:hem aubsban@a a.s n@atl;r as a

- ,gl@ve ﬁ.ts the ha,nd.e“‘gz Thr@ughemt the. fz.x'st chapt@r oi" khis, b@ok he

| makes a. str@ng case against,uthe ad.optlon of. mgld, ﬁeme H@wgmr,i he -

F: main’bams;-m»several .o‘bher p;l,a@es :lm..the same -»b@@lgtha,t 'theré ;az:'év. somé

: ne@@ssafy lngredlents An the. constmctwn of a.short. s‘bszﬁyo He 15 xm't ‘
_cam‘;radl@ting hmself burt is. merely wamnmg ‘bhat tha basi@ ingr@dlents
.sh@uld nob. receive all o.:f- *bhe att@ntlm of .Lhe. author or. -crmme Te@h«»

y nique As. ‘the thincr wh,mh sh@ul.d re@eive the greatest a:ttentlenﬂ of cm'tlc

a,nd wmt@r&. What the.n, are_;the undeflmg cha,m@temstms generally ac==

. f“ep‘i;@d by many s’cud.em‘;s oil lz,tgra;ture”s

‘ I‘t :n.s d@mbtful. that any @m@ @l@m@m :g.s m@re mp@rtant than a,ny
@'bher in. 'bhe £ramework c»f 8. s*beryo Jus‘i; 8s-.a, skel@mn Would be weakened
"by ‘the. zcemoval @f @ne, segmen‘b 9-:80. the sh,@r'b st@xy cau.l.i sufﬁer by ‘the

A_r_emoi.val,_‘of,...,@ne_.,.eiivlf’ts, bas:.s;_,ﬁpar:taso Th.@ .order.. ;,n mhmh tha stmctural

ort%@rygpaha .I

alD@uglasﬂ Bemen’@g The: Weam,ng of, the )

gaiblde




Hele!m‘errbs,. ,é,re..,i)rejsented; in the .‘vsﬁé@@.ding ,.p.a.?;ajgraph‘sh.is, n@t :Lndlcam‘ife "éi' ‘ o
their. relatlive. Wortho | v | R

l | Wi'th the. advent of 'the short .story;. i‘t Has. sa@n r’ecognlzed that
the.f ‘three. elas.51c,al..un_n.fbies@,-@.,tmebv_,place s.and actione=when. .a,p;pgled to
- this: fom, gmatly enhanced its. p@SSlbﬂall‘ﬁleSez‘?. In. "bhls shor%;«er work

@f f:.c‘t:r_onz it becc»mes apparen‘t 'that uni‘ty of place is. des:wahleo _Ari 3

auther eeuld. net An. such 8. shor‘b spa.n fully,, identify.a.. s‘bory that took

... place. in.three. -@r‘ four:ge@graphlcal :l@c&tl@mse There.ﬁeul,d.heua- Akaleidom'v |

scopie. effe@t arxd the. reader would. be.. conﬂusad by. .too.many.. shlfts in

. lecati@na P@ssa.hl;y he W@uld-have to. rearea,d, Which s alwa,ysmdlstractm

J,.ngg in. order to. prop@rlv om.ent hlm&elfa ..This. does n.ot mean9 howevera /

. that. the. :autthor.:,musi;,,..si;ml;,,.to,. Qne_.._.l.ec.ale., £ flashback v,technlqng_..%; f,;;_3‘.,‘01" in-
' ,sta,neeg '~pn@@i11des.thi§:),g.. .'..Simpl,y“, pls;riisy._of.,,lgca:t:iL@nv.,’.,sh@zuldé.:...bé;j;;bkye. prime
concern with. th:e.s unitys. | . N L |

Unity -of, t:i,me i.n the short stor;y usually mea,ns that. ‘the a@m.on

of. 'the stcmry shomld 'taés:e place :m as shor*t & permd @f tlme 28 ;p@ssibleozh'

y

Whan several days are. en@@mpassed,y the writer. may.vse.a. combina:tlon of A

( narratim ancl flashback. techmquesm

| Unity of. act:.em is: perhaps the. m@st mportant of. the “c.hree ‘

g mti@So Beeauae e, are. human bsings we: must.think.as humsm belngs$ and
“themi‘ore the. acti@n of *bhe story mua't. be. understood.by.. the readera He -

‘ean. understand. .this.action. only. i m the. terms. of, his. experiences. be- they

. 23mad., .p. 167,
A10ids,.po 186,
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real. or »vic.a’ridus@..v.lf‘ .the,.,ac:tion;..is...disj.oimhe;d .x.,,sca.tter@d&.,@r .. irra:biomals‘ L

 the reader will. be left. w:,th a semes of. mpress:z,ons sepax:a;ted by :meeasuz"a :
able. gulis ot bm,dged by transz.m@ne R A | |
Harry To Baker suggests 'tha‘t. there. is..a. f@urth umt;y‘° @iﬁy@f .
' efffe@tefzs Immedlat@ly one.is. remlnded of. .Poe:*and his.. overp@mﬁez;ing de= .

‘ 1512*@ Lrom: 'the beg:x,nnlng of his. Stary to pmdu@@ and helgh*t@n & partwular

o eff@cibo .Rathex: than. making i‘t a. 'true umty m the. general sens% I feel

“that. his. suggesti@n should be Aeonsmemd in.a: dlscussmn of., te@hniques

‘ There is:an. assc»cle:bion with, this. suggas’ced fourth. unrby a.nd. the concevt.

tha:b the shart story.. mu,st be to. ‘thea p@imtw, Demam@ns are distractmns

and. 'the short story m‘l’ber should stm;ve fox. a.n overwall compactness by

,.elimln&tlng :tkmse th;ngs wh:.ch a8 mt nec@ssary t@ the f'story@zé‘ Thiisv N

| . -z;s the.k;thlz?d,_,.unlmw unlty @f: a,cm@m Any Wm,ter wh.@ a’i}t@mpts t@ foll@w

"the demands of. unlty of ac*b;cm Wlll be well zt@wardede If he. ls abl,e to
- resist. th@..tezaptatl@ns of.. “flowery expressmn" and.can. elmmate i’acts e
:whlc:h are pmlminary and. explana,taryg his, pmduc‘@ will be an: acceptable
quantlty to. the cm:bl@s@ He must. i'_ocus h.z.s att@ntlon on.a. s:.ngle cul.m
‘ -_nﬁ.na,tmg sz.tua‘bmn& :With this. in mnd;, we.ean.see. the. cl@se r@lationsth | ‘
‘be‘hwe@n bhe: um.tm of: acm,@n and. um;ty o.f effec'ﬁo |

Cmtlcs recognlze that. the ple‘i: @f th.e short stol"’y muskh. conta.ln e

25Harzw Tc Ba.kers Thce Gon‘temp@rm Short Story'g po 86

%Bemen‘bg P, c:!,tog p@ 130 '
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‘, cer‘haln elementso F;rst @f a,lZL ;l.t mmst b@ pf@ba.bleow Even selence
' ;’c‘:a,ctl@né, to be su@@essﬂu.l in. :L‘bs use. ,of as. yet und.:.scavex:ed technol.@gim

. "cal factsg mus'h presen:t us. w:«:t,h. tra,pplngs min.ch are. fea.sz.bls ex,tensz,ons

@f pr@sent,.devel@pmentse, .Whenever & m*’lter is. del'nng Anto. the unkncvmg o

his. a.sserm@ns ma,y ﬁnot be re@ogmzed as. pmbableg Jbut.. eertalnlyg, they 7
' shoul,d be An. ‘the cl@sel,f assa@iat@d area. @ﬁ possz,bllltye e | .
I The plot. must al fo28 contam cenfl;c‘b or;, acpresse@ aﬁother wayg,
mus?t'ﬁé &i@‘éﬁﬁati@aza The main. chara@:t@z" @f the.. stery must be tx‘apped
by the davel@plng, situa‘ti@ﬂ and, when. he seeks a8 Way out of . the trap 9 h@
| face.s:, a,.‘.dllemma@;.ﬂ. .Wh@n,.hthfean .dllem.,ha,s;.._.:b,e;en_-;fe?zpase,cl-gm‘,th.eﬁ.,al@‘i?hfogj. st :
. come. bacl;. $0.his : ,fix:st-'.,guidiﬁg , .prineipal« in. .pl@‘bfe;Q.,.ﬁnobaﬁil%itg.;‘.. This
;means thet. he. sh@ul.d pxzes:sn‘b B l@glcal com:lnsmm hvevx’.i ‘bhé: ‘gﬁck eﬁ&a |
I : mg must. ha,ve the blessingg of ‘proba,b;litye The Jere.. use ci' coincidence o
w:x_ll pmve "bo be..an. 1nfm1he mealmess in, 'tha st@ryo g |
| If 5 then9 the. pl@'ﬁ:r of .. 51@.01"@. story is. to‘.,,c@nta:.n dilemzag it
:mllm ha.ve the element of. suspensao The suspense.is. caused. Hhen 'the

‘ rea@em_,.a,sks,. hmselﬁ,.,\mh@thgexz Ox. .noi:.;..:t_hg .,_c,harag.tgxﬁﬂ_.lnv :bhe 3 s::tc;»mn.m;l overs -

o ,c@meg oY, bé.:.éverc.@me by thé;.?{pmblem...‘.fa@ingwhim ...The. .compliqatign Caus-

Cing,. suspense can. be fa,shz,oned. in, 3everaL Wayse - man. aga;mstmang man
_ aga.inst na*cumg or man.; agams;,twhimselfo

. Stll.l another J,mp@rtant devel@pment in. the shorfa stozy 13 ‘f.h@

;.f;271b1d05~pe‘?5§~

'28v1rg11 Scotb,. oD, @1tag Do 2o
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effective @anstru@tion of. chéféétersog9 It is. dlfflcultwto present a
fully. rounded chdracter to.the reader in. thls brief. formo.. Yetg,lt is
ne@eSsany,thamnthemchara@termbewdevelapedugommewkn@muﬂggMhe%is;aﬁd‘Eggi
he ise:.Mény.short;stériesmpxesenﬁmonlywoﬁewfacetwof;anfindiﬁiduél and
: are"sﬁccésSfﬂlmbecans@wcnlymthis;partuofwthenwhole;@héracter¢is:facing
the dllemmao

Ther@ are. other. characterlstlcs Whlch @ould be. dls@ussed at

this. times . style@mthem@y.and=use,oﬁwsuggestleMbm”Hawever@ulqcelieve
r.that the. elements. dlseussed 1n the pr@cead;ng\paragraphs are. the most |
,1mportant and most.unlversally accepted shorﬁ story @l@menﬁs@ As 1t |
becomes. necessany.1ngthe»devel®pment”ofpthlswth331smtqu;scuss,other

~ structural .considerations,. they.will be presented.

| 29Ibido-@ pe éo »



CHAPTER IT
. LOW;GONFLICTQSTORIES”BIDMEORﬁREGOGﬁITION“‘

".In.,19§;359w Edwa.rd.. O“Brien.. remarked. :bhat..,fthere..,wa,s...a,new; énd. serious. .

' tenden@y d@velaping Ain. Amemcan letters@ He reccgm_zed. tha:b cmtlcs

.‘rather than, .on.the.. gmund of. ;L:,teratureo He furth@rm cqnt@ndad that the
short. story sh@uld, no’c be.. subservient. to. pol:,tmal.gm economic. or. rellgloué ,
bele£.30 ) | |

With the. advent. of _.World.;,.Warl. II. .the;,.p,assiqnsi of. ,i;hfe,,.,tmmit@rs' wei'é '

turned to.other.paths,. .and. the. trend. to'évaluaté stories.on the. ﬁolitical

' - basis. dz.eé, m,thout sem@usly endangemng the shor‘b sto:ry again H@weverg

a’h the- end of Werld. Wa,r Il.a. d,li'i‘erent phllosophy from. thet.. ai‘; the. 193005- ‘

gr:.pped the. imaginatmn of the. miters Wh@ were.. attemptmg to lmpmss
the eritics. and edm@rso Many seen. %o. feel, and.they were. encouraged to
' f’eelg “that.. Worlcl War. II Was.. fought to.. guaramee ﬁndiv:s.dual freedom,

, Conseq_uently» many. people bel,:i.@ved ‘that anythlng\,a. perscm wished. to do ox |
:say wi'bhm "legal" l:mﬁ.‘ts vmu;k,d noL.. mly bs. acceptables, Jbut. shemld be

o given serleus consld@ratlon by otherse.. Th@.;Ana,b:mnalg.a:b:tltudfe. .,g,eem@@ %o

 be,. "If ibls. nem,..“n;!! 8. .goodaszli}wlt,?ﬂs,.;..@ld,.,j.oz‘.‘..‘tradiﬁ@nalgﬁ.,it!s ;b&de "

' 3@EJQ 0!Brien,.The Best. American Short.Stories 1935, po xii.

9



'{‘vThz.s l,dea, was reﬂe@ted m many wayss but a s:a.mple example was the p0p=
_‘ularity of. ‘i;he..ﬁﬁranch" home and. ".f‘unctmnal’“ ﬁurn.ltureo Tradition. -seened |
%o have.no. pla@e in. the scheme @f thingseﬂ. La:tez:9 a’s the end. of -bhe ’
Korean Waﬁ:“s psychologists theerized. that. "bramwa,shlng".. Was., effective on
OUL. yOUng.- soldlers because they d:ld not ‘have. ‘tra.dltlenal bellefs @n whmh
to. rely duz:ing . tlme of. GI‘lSlSc» They Hers: n@t ”taught“ the. values of

*bh.e Amer::.can soele:by, they were Lree. to.. choose values for themselvese

- ‘Because they. had. no. .standard. pzzesented by.. thelrﬂ el.d@rs g they dld. not

know. what t@ chooses as a. resul‘ts, 'r.hey chose nothmga R
If such were. the.. attl‘tud@ ﬁallowing Worl,d. War IIg, then We mght

‘expec‘t 0. see. evidence .of. it in. American llteraturec .There. wWas,.in fa@'t

a-.max'.ked.. impression. mad,e.h.om,:bhe.,. stmctume. Aofi,_i;he,.ﬂshgrt,., story. ,.a,t: that

. ‘times | | E

O:E the. s*tor:z.es selec‘b@d to appea‘r in . The, Bes*b Amemcan Sh@rt

‘ _.Stom.es :!.92.;?@1,95@ nearly. twen’tywtwo pereent. are. stomes Whmh I rated

3 conflmtm Stories .@i‘;..i:,hz.sw:typevma_de_n.a,.4Ps:tz;ongﬂ<\h1cti;.,fax‘,. ,;,mge;c;ognifamng and
succeeded. for .a bime;. irmnedigi.@ly following World War IX...In. The Best

Ameri@an Sh@x‘ﬁ Stories. 1,9);;7’ g Whiﬁh repr:in'bs ‘the best. publish@d 1n 19!;@6

nine.of. 'the Thirty. sfﬁem,es fell inte. Jhe. "lack cenfl:.c:b“ ca:tegorye In



flve stories.. I was: unable.te dete@t any c@nfll@t Bl 35 Feur of the

V-.stor;es con%alned‘an identiglable canfllct9 but Ait.was.nob. devel@ped as 8

a majar part. of'tha*stdmy 36&39 The highest’number of. l@wacenflict o

steries were: publlshed in. the l9u8 -edition.of the.series. (13)9 and the |
“number remalned hlgh.un$11.19500 Erem 1951(to l955 the. number of such

'storles dlmlnxshgd@ Only“two sﬁories An The;Be@t Amerlcan Short Sterlesu;

v‘1956 were. ‘evaluated. as. stories. lacklng Cﬂnfllctoéom#l

s 31Truman Ca.po‘i:,ez,9 MThe HeadlessfHaWK L) The Bes% American,Short
. Stories. 1947;. Ppe 31=55. . _

32Rebert Fc»n*i;aine,9 YDay. of Gold and Darknessgﬂ The.. Besi.Amerlcan.
4Short Stories. 19&79 PPo-. 56061, .. , ,

‘ , 33Adela1de Gerstleyg RThe., Man Ain, the Mirrerg" The Best Amerlcan
Short Sﬁorles‘lSQ?g Ppo- 62-75. , .

' 3h5amson,Raphaelson9 Mhe, Greatest Idea in. the. Wbrld.“ The Best
. Amerxcan,Shcrt Stermes 29475 PPe. 336-349, .

, o 35wallace Stevners “The Jomen .on. ths Ek&ggfihe B@st Amerlcan
~.short Sﬁarles l9h79 PPo: hMOwhéGg S T

. BéFranCLS Broderick,. "Return by Falthgw The Best, Amerlcan Short"
,TStorLesALQQTQ PP lwléo o

DT 37Edward Heth,. . “Under nhe Ginko. Treessﬂ The Best Amerlcan Short
Stories. 19L7, ppo.. 2@8»2200‘ o \ , ,

_ BBAllan Seager9 "Game Chlckenss" The Best Amerlcan\Short Storles:
. 1913»73 .PPe 366@’3810 ’ . . .

o Pyivia Snirley,. "he. Red DressD " The. Best Anerdcan. Short Stories
‘ lﬂh?; Ppo h01=k15. : v

hoArﬁhur Gran1t9 "Free the. Canarles from Thelr Gage59te Ehe Bes%

w‘h:uAmerlcanmShort Sterles‘l95@3 ppo 167=l830 .

' leack.Kerouacg MThe . belcan Glrlg"kThe Bes? Amerlcan Sh@rt
Stories .1956$ PP 205m2250 - o

R
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in the Mz,rror'? by. Adelaide G@rstley@hz - The.. si:@ry is. about a weal:hhy
.la.myer who. mamtamed hz.s residenc@ 111. an. ex@lu,slve cl.ube For several '
years he. had been sharmg h:s.s bed Wl‘i}h @ne gi the m&ids m’ho *hadn -2 room

| &t the'clubo The. story b@g,f

7,.the da;y afnter...:the death of. the. mald. Fnr

. some. Yeason. the l&wyer i‘e;l;t tha:b @veryane was. laugh:mg at lrx:x.m,7 even

- though. he, Has.. equ&lly su.re no. zme lmew a,bou,t his: afiiair m;bh ‘bhe maldo

. He. declded, 'to go to Flam.da before '&he flmeral:m order. to. esc,ape furth@r

embarras&nent@ On the train ’ch@m@ was..a. mlxup ..... -on.. the. reserv&tmn and he :
was . forc@d, 0. spend ‘"c.he nloh't fm the. men“s l,@unbe& %@nu..he;‘.sat,.d@m he

~ saw, himself dn.a. mrmra Wha,t he saw; was an old man Wlth thinn:a.ng grey
 hair and.a rather. unattractlve face. ' _

| Obvmuslys the a,u‘t,hor of the.. smry th@ugnt th,e lawer‘s appearan@ev
was. mportant to the staziyo .hHomverS, them is.no. ;ndm@,twa that, the man -
. ever. hhaught he. was a,ttractlve ner. is it suggested thaﬁ anyone else had
any. k:o.nd oi‘ lmpressz.on about hls physical. attra&twenesao Tl;e_.vquestz.on o
‘Whmh must be.. a.skads is. ."What dl.l,ezmna.,or 'pmblem,must.be facéd by thié
man’?” If th:n.s questmn can. be answered then the next. questien 152 "D:LCL
he overcome ‘his. problem. or. did. he. fall“a‘" Slnce I Was unable 0. .answer
.the first. questmn, L. concluded “The Man An, the M:wrer" was . stox;y withe

ou.‘t coni'lm’&e

F@r‘by oi‘ the.. 270 sh,@rt st@m.es appearing 1,11 I‘he Best, Amerlcan

':iﬁaeersﬁlég;;ég;”eitb L
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‘ Short . Stories. sei*’iel;s:. ,.duringi.’iohe..,ten@yearf .peried..‘ were.rated as. completely
lacking. ;::.on:flic;z‘;é, : 1,4Ago,ﬁhér,. ninsteen.isere ‘rated as. having. Lundex:deyelapéd |
féoz-;ﬂicte‘\ o | | M | o

v Many of ‘the stories.which were. devo;Lcl oi‘ prlmary conf.‘l;ct con=
: ta:s.ned Wha.t could be.. called, ”secondary conflictol. LIn. o‘bhar worélsé9 themj'
S is.a conﬂ,wt in. .the stox%but.,m...:l.s,‘,tre.a?bed,.ln .such.a. way.,as‘,,t@..be in-
- cldental ‘to the. s*%;oryo Typlcal @f thls group of. storz,es 15 “The. World

| :'Outsid,e” by Howarfd Maierow The.. protagen:.st is.a. fomer ‘blghth'one

Walker.\;whomdo.es,..:iaﬂ.s:.deqshow.:;acbm Beca:use of.a falL whmh ingured his

"feiethg..Nhsé:.J;n@W\.figlh:t{é}.;aﬁ ,.shax?k..'in;.,a. ,larx?ge‘.’:.ta.nk Ehe,a story. is. nethmg. nore

than. his: observations about. elreus.life... .He. feels no..remorse.about his
“lost. a,blla;tygn nor. 1s anyone.else.’ in. apparent danger’ of, i"a.l.ling* fr@m ms .
,rplace in the ecireus. socletyo He wandersa,mund ‘the.cireus. gromds ob=

: gervz.ng the crowd ancl listening 'i:,o snatchas @ﬁ @onversa:tlamo The_;f : §t6ry ;

ends. when. he walks. back. 'to hLS tente
The. only. @er‘ziﬁlmrh..,lnm:hhe@sttmry.,takes.. place ,nﬁhem«';the...pemfpmer is. ’

: im; the..v tan,k: with the .sﬁark.é..;..‘. lt is. a. classi@;mé,gmagainst «némz-'.!e .v_fefo;ﬁi“iic"i:@

Howﬂevézig.. ';th!e. ; aci;. :s.s passed. .Aoff.v as. having. seme. dangeng..,and;,:bhaﬁ is ”“th;at&

B The . act.: @nds a.nd the. pmtag@m,st wanders axfoumd ‘the. gm‘tmdgo The bulk of

the. staxy ds. smply 2. report.. gi‘ his. ebserva,t.lonso

'pre‘h‘agenls;t?" In, “bh:a.s story9 the only. problem is. how.. to c:on@l.ude the act

T T»:rifthdu.'t.,_b;eing.-‘caughtw,b.y," .'bhe.u,.shaz:k‘o»..,..Haymveraé‘,‘.,;;s:ince;v fthls”,wa,swunata,‘mgant to

}’*‘BHoward Ma.i«:'m,9 “The World Quts:.degm"k.l‘he Best Amerlcan Shert
. Stories 1,9509 ppo 301;:30%_ , ,




.beé the iwim of. the sﬁory Wé .have to;iéék- elsémheree Subsequent mvestlc
gatl@n shows there is. nothlng else. in.this. stor:y resembling. .a. pr@blame
Aﬁzar recogm,z:l.ng thz,s trend,. rea.ders Juight.. suSp@ct starles

lacking sufi‘:.ciently devel@ped, conf.lmt were.the. prod.uc'b of. new. a.nd rela=
. t;vely. ;zoung writers. . Even.z. cmrsqz’;y,,‘lx;ves:blgattloaw shows,..‘ma,ny.._Le.is,.t.abllshgd
: .,Wirtéz:s,,pmdu@.@d.;; .é:mz;"ié.s.,,Q@;:thi.s..mtyp@éf.ﬁ ;‘Qﬂhatemm‘,Mas:,impre.ssing., .@ﬁfi;ho:s
saem@d Lo vai‘f.e@:t,:them,. mihéuﬁ.;,'regérd. do.age. .ox;_;.,p;ﬁoiessionalv.:s@a‘tuse
Hoﬁard Maieré .author. of '“Theﬂox@ldﬂutéide» " had written. many short
s‘bom,es@ - n@veL and a. play befcma thls storymmas publlshed.o» . of the
59 l@W=c@nfllet sto'mesg 37 .were. m“:n;b‘ben 0y, awth@rs tash.ow had*establlshed
'theMSelves before W@rld War ILB e

Whats ‘thens, dlxi 'these stories have :Ln comonﬁ" A number oi‘ chara
act@m,stles ave: appareut when.one.. cons:gder& the stories 28.. a”grcm.p9
}Na’ourallry these charactemstms Would not be.true.. of all. 'the stories E
o but in each.case. a. maaomty ef them supportei the pa,tternso |
_Flmtg.. ,mo.,st. Qf “them.are. written in, the;,;na,twumal;s‘ucm.gty;@o The
| product . is. a. mait’ereofmi‘alct "rendi‘bion. offevents.irixvmieh the. prﬁtagonist L
is not. presem;ed as. hamg a cnome Hh@n he. :Eaces 2. problemm Th@ eventsg
_or.the. @nmonment 9 ha,ve already. decid@d his. futureg .and. the author
. m@rely.,.re@@rds the things. whleh. .bounce,hm .aleng. the. stmemn :@i‘ 1ifes

Such. a- @ondltion gz.veaa thls t;ype .of. stary an. a,w of.. hopelessnesse It

| . th:.,s ZLS the t@neg there, :n,s ll‘t'ble chanc@ of. devel@pmg confllcto

Thm.s evaluation is.net. suppomlng 'the cem:ention *bhat 'bhere can
" be ne.conflict. if. the. natunalistmws.ia;;le-a,s,. A.empl_cisyhedqsai:b.-ls,..mm:‘;e..,d:»__.fﬁ,cult o

John . S‘%;efj;nbleek.g.,..a.,natnralisii@,;xmiﬁber, overcane..this.problem. in many of
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his. sh@rt s*tom,eso In HThe. Leader..of. 't.he Peoplel. his characters aré ’
trapped by th@n,r.... envz.romen‘tsg but.. ‘the envz.xemnents are:. ehallenglng @ne
anothez thmugh the chara@t@rsohﬁlf Gra.ndfather -represents. %he t:.*.me of
‘bheapioneex:c : E"unr**@):zexu7 he was. suc@essi“ul as.a. lead@rmbmnglng th@usa.nds'
of. @@aple;bto, i;h.@,..Wes:t.@..; ,Mhen.,.the..mlgmation...;endedg,,,,thezte:_.,xqa,s”ne,:,ne.ed for
h:.s talents any l@mg@ro True %o.the. naturalmt:.a 8tyle,. Grandfather was
‘unable. to change ‘his. lli'@ 0. fit the. new. societyo ” |

His sonaln»law ‘was. born.in. the. Weste ‘His enviromment.was a run- ‘
down r&ncho He,_.':enva.e.d..,Lm.s;r.ia,thezimmalamgn.hgt;_.defmid‘ed,.hm....f..',of:;.iiving on
past. glories. and. e:btempiit.ed._; to.make. him_ see.that.no. mﬁe cared. ﬁo hear his
A stomes of..the. trek. again. and a.gaino The readen.z,s Jnade. %o, sympathlze
with Gﬂandﬁathezﬁ.ﬂand; does. .noiz,,.‘e-xan,t,.him; Fo. see.t,.hlmself.«asm:hhe.*sang;nwlaw '
. gees. hmo & uselessj. -app;endag\e....in.“a. DEH.. agébo..,.*.Erandfathe‘zth.i:s? \iinélly
foreced. .tmav.dmitmh;e.,,ha.smn@.ﬁ.afml.u,?e.?» The;.'.c*ypnfli@rt;;‘j..sh:_neisol:évzed.g;.\,~.a;:xgi,_., Grand-
fa,ther losese L o o o

A,n@ther @hara.ct@ris,tic of . the l@Wmczonfllct stories. encom%,ered

only the Shoughits. of. the main. charagt@r a,nd. the ‘hhlﬂgs he. reported or
meﬁl@ﬁ@@do..,.‘,.Hsually.g;wth@ﬂ.@um@m&_..,oﬁ.Ntheﬁ..ﬂsiz.@m«wa&.i;gld..m..,:tha .b;eglnning‘ B
and. then. the .ppx?o:bagdnistmﬁoldy how. he-had..come. to.this. point... Jith the
* answer. known,. it.is ‘nearly. impossible.ba. .d;ey@l@pmany,\Md}\ ;@f,:.;s;g:sgpenseg |
: In adéi%i@xmg.... the.narrator.seems . to. ‘s@aywi,‘.?"we..ham&. no..l;ckieic;e....‘in.‘..ﬁj_'xe;._.,r.‘things ’ |

 we do, and this is.how.I.came. 0. this. @.@ndiﬁ;bng;?’.,.A_,“,In;.,o:tkgex;._ <stox;§;eS'

M’!’John Ste:z.tnbeck.9 '“The Leadar of . the. People,9 " G@atemporary Short. .
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'there wa§;noMoutcomeW£@4beﬁéonsideredo .These..stories: 51mplwmdescr1bed a
5day'iﬁJa»manﬁS@life%mtypiéal;ev@nﬁsmafhamllﬂetimg&H@rwawpemspnumho‘flts
a pattern. | - |

Storles typlﬁylng psycbol@gleal,develapmenﬁ are."mhat“s my
' Johnnyany" by &eorge Glayg,a story about. a.college hay .S recellection '
.of hlswfaﬁhemghﬂHermanlstagﬂMby;Haryay“Smadesgmawrepﬂrimoiwaﬂﬁypleal

.day'in the:life. ofa.minor, induéﬁfialiét°‘and "Th@ Artist! by. Ralph
| Kaplan,..a. pathetic descrlptlon of..an. artlsﬁ ;n,squalldrsunr@undlngsm
| Infallwaf“theﬂlQW@confllgtmsmorlgsgwane”ofwtha,mgstmdlsturblng
ffrealizaﬁioﬁsmwas;thatgn@;questibnsmmbﬁeganswemedgeng;illumingﬁiﬁg ex=
-perlence was. Sh&f@d;ﬂlih the readero... If there. is mo‘confliG£;w§hen we
 _‘hav@ noe., rlghm to expe@t any'real questiona.te arlseo H@weverg the
'reader contlnually.flnds hlmself Ain. a. 5uSpendedwstate as he pragresses
;through.suchwstarlesa._"Wha$,1s_thls¢$oxy.abguxg What.dllemmarfaces .
the. heﬂo? When 15 the stmry going. $o. start?” In the. beginnlng the, reader

dees.not feel fpustramedsbeaause he. knows. fr@m,pasimexperlence.ln reading |

 Lthe1r env1ronments before the conflict ean. have ANy signlflaancee Once
this is understoad, he expects samething tc happen@mwﬂoweverg in these
| 'stories the backgmound 1nforma$len 15 supposed to Hbelt. the storyo
If we cannot. flnd\confli@tg me must ask eunselvas another questlﬁn
1n ordern. t@ Find. the. purpose of. the SLOTYS.... "What As. the thememof this
.story? What.does . the auth@r b@lleV@?W Ehe tham@ of B story is s gener».U 
allzatlon.and<the story is. wrltt@n.tc glve v01ce to(the author“s bellef

inmthewggmerallzatlon@M;ltwcouldmbe@somethlngmasgs;mpla@aawJuui,men



) o . . . . - 2?.
| loveﬁand éll:meﬂ ha$éo” A theme of. thls tgpe @Quld.be called_a.unlversal
th@mee  On. the ether h.an,cléJ ‘the. theme could. be more. Sp@lelc and..deal w1th
,a,part;cularntypevoﬁ”pergon;lnHaWSpec;gluslhuaﬁlgnewmThewlmpartanx.thlng
;;islﬁhai'the aﬁth§r éoes nob. ét@p mhen:ﬁe‘hés.eénstructed his genéfalizé@
tleng he. wriﬁes a story whichAhe £eels wlll.z@veal.theﬂ"truth" to the |
reademwofmﬁlehlana The. con@ept of. theme‘haﬁ 1@ng bean.cons*dered ¥ basic

h%

element An. fictlcm\by critlcse Hereln lles another. characterlstic of
the low»conflic$mstorf it.was. dlfficult.tc detect.the. theme of an’
lndividualist@rye Once agaln in. conslderlng the groupg X reallzed the

‘ only‘thing resemblingna theme was the. airmaf h@pelessness in. ea@h storye _
They;d;a,notmdmamat;ca;ly;reveal.$hayultwlsmuselaaswtcwplanﬁgrmto try, |
‘but.left fme;,read.ezc mﬁh,.fghe.,_.::e‘e;iﬁg,..th.a;:t_;,“thamb:es.tmlaid,ﬁpianis of mice
and . ‘men . always g0, awmyg ‘ S AR S B

: It shoulcl ve: remembered ‘that. naturalisn does not. mean. _the. elmlnaa ‘

tion of confllcto the. st@rles studied. for. thls thesis reveal@d thab most

'fﬂlowgc@nflict storles were. naturallstlcm

One stony whick. contaln@d all ‘these. elemenﬁsmwnaturallsm@ psych@=
vclogical\develepmentg l@Wbcanfllct .and.no. them@mamas HThe. Headl@sq Hamk" :
by, Truman,ﬂap@t@ohé The pr@tag@nlst9 Vincent Waiersg works far an ar%

"gallerv in. N@w Yorko~ The-read@ﬁ learns that Vincenﬁmlswamﬁégyearweld
bachelor. uh@ is. aﬁtracted to munusual" Womeno.. He@cgllsgthamwgfﬁeakseﬂ .

‘ In.somevwaywa;lwofwhlswwbm@nmaremmemtallymd1$$umbeda¢«In;this@étpry.he

u’;Scott9 OPs., clt09 pe 9o

héNartha leeys The Best Amerlcan,Short Stories. l9u?9 ppe 31&550 :
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meets.a girl~Whomcallswherselfmﬁ®mdumuShehiswaislopgﬁudreasengnréques
to“say,wherefsﬁewiﬁﬁfiomgNandwseeméwtamhaye”a&m@nxalmagewof,abeux four-
: teenq..Dauja"had paihtedma.picturewwhichwfeaturedwamheédlessmhaﬁg and s
headieésﬂmonk"which;V1ncen$;bgyso” Aftar.sevenalwmonths“nfusea?chingg
he. £inds.Do. Ju. and bakes her o his.spsrtment. . During. the months she
lives. ,mith.;Vin@eﬁt \;pqe.r,fl_eﬁarn.-that ..shé4..pmbably,..;s;aganfb;.,semeh;:time .in.a men- .
talwhospiﬁal;éndkis;under;the;impr@ssiqn;ihétéamﬂMr@uDestrQnelii“ isa
}vlgokingnior”henJsowhemcanmkillmhekﬁwmlnnfimewsherbeginggtomihink;ﬂincent
is MxohDestronelliﬁ Vincent. decldes»to Jbreak.with her. and. puts her be-
lonvings outsid@ the..door. to.hls apartmento v

AL of this is.revealed.by.flashback.. . The.actual. time of the

. étoﬁy is aboutwtwamhourscgqViﬁcentwléavégwihe.galléﬁy.wne;evening and
| ié;followedhby~DanJ§,aﬁie&;th@irwseparéti@n;m“Shemwaitsmothhe,sidewalk
whilewh@wchangeswcléﬁhesmand%féllgmgﬂhimwwhenwhe,cguﬁﬁou$owﬁThe‘sto:y
ends.when_shémcnmes,up.towhimwundexmawstr@eﬁmlightag;Ihgﬁflasgpgck.sew}
‘ qpehCeuaccnrswwhiléwﬂiﬁ@enﬁmiswinwhiswapg;tménto -
| In axtémptinghte“disQOEB:;thénconfliet@inwthismstonﬁ‘séveral'
“.péssibilities.Werewconsideredwandﬂrejec%ed@;}Finsﬁgmwas‘Viaéeﬁt facéd

' with the p0551bility of taking Do.da. backy.. He did. not.like, to be folaﬁ
. l@W@d by an e:x:mg.:i_.w:*il..:E’zcﬁ.en:.ol;J and her sil@nﬁ tracking'was unnervin
;  Houeverg n@thlmg suggegted that this«wag a. possmbllltye In ﬁactg %he .
‘~readem feels. she. does. not wish.to. be 1;,:«1}¢szen’bawslsz.O . She. seems %o have
V‘attached,herself 0. Vin@ent th@ way 8- PUPPY-: chooses a.new. masﬁer@ The -
'Mimpres31on,1s also glven that she wmll,dlsappear 1f she.. doas not get L

",any response from. Vincenta



R | | 29
| . | In the. flashbackstozey the problemmayhave beenhdw to.. glet rid
| éf her.. Vincen‘t- adnl*tted to himself that ik. would be mere d:.ﬁ‘lcu.l'b
»because he..could. ncﬁ: reason m,th, her as he. had with. oth@z’ mstmss%a
When she.cane. to th.e apartm@nt a,nd found hez‘ sul:t@as@ outsz,de ‘the d.oerg
}she\.vpi.ckecl.‘rfb up. and. .dls.appeamda She dld not knock .en.. the_ d.eor nor tmr:
to see hlm a;t the.. gallemym The ep:.sode Uas endede
Anether: pessibili’ty was. that she would kill. Vmcent be@ause he
was. changing; %0. ‘the f@amd W.MI‘:; Destmnelll" An. her eyes@ .The. pat’tern
had beer. tha:b she ran. frem men. who made ‘i:hls me’carm:‘ﬁc*pl’msiso MNothing ,
| indlcates ‘tha.t AL tmuld be different this. time..One.. ceuld even. C@nsider
" ﬂ:the possiblllty ‘bha,t Vincen‘b would. J&lll,ﬂhero .There.. Gﬂuld he.no.doubt - |
k tha:b Bo.. J o “s strange c,onduc:b.mwas affectm,ng Vz,ncenit.om He. .frequently ha.d
'brouble dlstingnishlng between ;tea,ll:ty a,nd fantasy. When he. was mth
Do do.. But9 al’though he was. pushecl off.. balance oy m,s asgom,amon with =
,.Do e 09 th.e devel@»plng sl,i:uatlon is..stopped. when. he. puts her. ou.te
o - If -any - theme. cou.].d be dlscovex'ecl in this. stox:y 11:. woul,d ha,ve to
| be ."dpﬁ:ﬂ,t bei'rz.en& the. men'bally 11360 " Thls wou.ld be stretchlng the facts
unfairly.. The @nly ‘theme, which couvld. be suppom@d H@'&l@wb@ “nothlag
cﬁ angesst.. The.re a.d,e.m\,.knoms ~bhe. ,g::.r:l.-..Jazr.,-~‘il=,:!.,;.‘,\z_ze::i.'.e:t.:..<s::’ha,mg.e.;..,anc;i.;.;it,«*zfg,l.Z s sorry.
fom‘.h«ér;'.“ He..also. knaws f,thaﬁt.ﬂ_ifline.ent...will.;,ﬁemaiﬁ;.;izhé ..»ha‘ehel@l;..gallexﬁrmf '
, dlrec‘toro In Fact,. this. eplsode ‘has. shown. hm the. value @f stlcklng to
famlian pathwaySo s
Thn.s 'hheme is. typz.cal of na:hural:.smow The. characters -are. what
'th@y are.and. the:.r enmonments dictate. ;’bhe cau,rse o_fl’. their. ll.V’GSe The

story. eontamswet;her ,~»e;;gmem:.s,u:typw,al,,ﬂ,oﬁ.\na.i:ux:al:a.smeﬂ..,.“lt ‘has.detailed
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- desczeip.ﬁi.onwéﬁu.neighboih\éods.;.;p;e@i;lé .,and,...cqnveﬁsati,onS,;,,.: .‘iﬁ;..,dea;s ’Wi-‘th |
subnormal peoples. and,..it. generates. .‘a,.-.mooi,.ei'ﬂ...hgp.ele.s.sne.s.sﬂ..‘:bhx:s@ughout o
- Finally,. the‘sstogfy;r e’lj’;e<s,.:on..waf,psyche}l.égjical‘,m@thoﬂ,of;‘Ld;@vel@pm- .
| _ mex;m The . en’c:x.re story is.told. 'through the. eyes 0:5: Vlnc&nto ~His. doubt.s:
| 'and.,,z:'ea,c,tn.gns\..Aa,zre,,..:bhe‘..;only; .Qnes.,.xevealed..te,.:t,.he..“mad@zw..,...A,As.,fhe. Wanders
: ‘throug&...p;ezfiodsn. _af.ifantggr .only: his. dreams are showno There. iS‘ Ho eon=
 fliet.im. :bh.e',..actio@.,sequenc.es.e If any.. conﬂlc‘t accurs At is. during the ‘
© time his -mi.n&; ﬂ.iesawéy from.reality... This.is preven‘ted from. becoming
a. mgjor conflict. because the. author. qulck:l;y rebturns. Vincent, to the real
World_o
The description.and.the characbers are. fasginaﬁingo _The. story
is. 80.. well. wmtten that. the. reader feel.s he. :Ls in. ’ch,e midst. of a most

dramatie event& He.. doesn“‘b know.. wha:t Zhe. event ds,..but he . is sure

samethlng spectacular is. g@lng $0. happen... When ;Lt doesn’t. .th& reader is

. na’burally -disappointed and. Wondersy “Trhat, was. supposed to happen’ff‘ What .

was. L. l@okmgmmm?'” .dn. the. final.. an,alyszﬁé, the. mad@r has.t9. say lt was-’ ‘
. just. an. mterasting @p:.sade in., 2. man“ g.life... There Was.no.. clmaxwlt R
- Just. ended.a | .

Ed,wax'd 09Brien. said. that..a. story is not.a. story :.f it fails
| ei:ﬁhexz.,,the..,ft_e.simoi‘....subs:banee;;.,cm::the;:.":be;s,if;;:‘;@ﬁ:t“i’czmo .{7 . Bince.l agree with
this. premise,-,.,.it- c.en,éénd. that.many. ‘ef..,:bhe. short.stories. publisheé& _Adﬁﬁng
| l9h6m1955 are.not. stories. for. the‘y fall the. test. of, fome . ‘

As was. stated. ea,rller 5 thew-shert st@ry is. not. to.be. devel@ped

,WE.O_ ds ..0"'?'Bri.@n,_;.,..¢The, Best ,,Ame;:?i@aﬁf ,Shnr&t;.,;,S‘,térie,s.gv‘.,,lQ.BS. poPo. XV
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byr. following & fomulée C@r'ta,ln el.ements 5 such as.adhering. to .the. class:.m
. cal. unitles 5 can. be. ma,nipul,ated Wltheut endangerlng -a..good. storyo Bu*b,9
-1 A,st@zzr. ..wi:ishout,;conflmt_.;av.smne:h..a,..u .§hoz%ﬁ.;‘s_toryeh84 |

If such .,‘sfcj.érifesm,_cf:.;azmat ,,,.ba.labelse@;shomv,s,toxriﬁe,s o-¥hat.are they?
After. readlnga,number of. them,.. I tried. :r,é;,_find. a.category. in. which tﬁé&
mighrb‘: bel@ng.o-... ,.Aft.. fix?s:ta,.fl‘;...tm:‘i.‘e&d;{tom.sczallu.:lbhmwasus.ags. 5.0 2b. least. ,,.éoﬁsidered,
themmto be. "agsayaln,kao" Howevei', aniesséy.shmuld. ‘ha.ve arclearly‘ sfated' |
br und@rstood purp@seo Smce there Was..no. conflict.nor. .a. them@ .l‘i; was
mposs:e.ble Yo. detemme the purpose of ‘sich. s‘boﬂese E:‘Lnall;{@n..ffeelmg:‘ .
: Somfe;wha,t;,gua.l,ty.,,:abou,:b;\:@.duc.mgd,i;he“»,;a?,@@q;np;m;shmentwoih,r?.@g;ag;ni.zed_ﬁ,’arfist39
I i‘.oun.dz_.thfe‘;;xmr:d,,.de:seﬁi&ing‘.)ztﬁi.é1 gmupo ’ejcé.d,sifbion;_, . Ehcp.esi:ft.om..\wri%ing‘
is.a. :ﬁ"iveafmgered exerciseo.. Here the wmter .can, pmctice;smtmg prosee.' :
‘He can.use dz.al@gueg narra.tlve or.a. combination. of. both. te. advance hls |
'th,ough,t, 2 .v,he, ea;:..ﬂuse, omn:Ls:c::n.e&ra:h~ or...vp.»emphe,x:al,,.pomt M.@f* yiews. ,ax:v.d he is
‘ ,nc;t- expec%ed to. tell. a. stdz*yg In e}CpOS:L'hOZ‘y wmtmg ..... the.. au‘bhor learns
to. mampula‘be syn‘ta,x,9 use new.. Wems(9 color. mth metaphors,.. and, generally
- kincrease his. ab:n.ll’ty 'te mmmunmate maanmgmlly with. the. readero J
~Sueh. .stome,5~...lacl£ingw adequatel;}g,.devsel.,op,ed.,~;conill@.t.ws.eemggl_, to be
gus’c superbly done.. exerclseso : |
Ii‘ these stor;es are. samples of exposz.tory Jriting. why..do. edltors
 and. crltw-s a,c@ept» them. asshort st-omes? Remembexf that.. most of. t,he

stories a.ppeamng mMThe Best. mgmcan Shc:rt Stories.series. are. written

- by proﬁe@ssz.qnal,mrlters@ Even if there is.a. no*hn.ceable lack oi cenfllct |

o

Virgil. Scott,. Studies.in.the Short. Story, po 3o

T8
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in manys a poln.shed st;y‘le and 'bechn:.que is eaually ev::,denue ‘In addition " :
- the development of characters is usuall;;r very well dones In f‘aé‘!; 9 many‘
of the lOchonfllct storles are pene‘tratmg character stud:s.eso A Ffriend
_of mine once remarked that he had read stories whlch fa:n.led 1o mpress
| ‘_himg' LR bu'i, 'they (the au'bhors) could wrlte like angelsc It should
balso be noted that world even‘i:s and 'the pex‘sonal expemences which moti- ..
vateﬁ 'bhe au'i,hors would be work:mg on the edl‘eors ab the same 'time 9 thus
. making ‘bhem sympathetle 'bo 'bhe wrrbers" produc‘bso Together wz.‘th ’che i‘aet'
-‘tha‘t ma.ny edrhcrs refuse to establlsh 8 rlcld pattem for evaluatmg '
fflc’cion because it would encourage “formula“ storless, the door is always
open for var;a'blons in structureo Mar't.ha Faley was Y5 o o in quest of B
) li‘bérary a&venture'o“fl”g | This att 1tude certa:.nly does not el:;.mina’be the
: posszblluy of admﬁ’omg low==cenﬂ:|.c'b storleso . | » |
- Do not 'take th:_s to ‘mean 'bhat I feel M:Lss Foley is a poor ec‘iltoro e
.After allg I llked :.ourmflf‘ths of her selec'b::.ons o and most anyone would
be sa’ﬁlsf’led if ﬁhey knew they would engoy 80 percen‘b 01 ’she stor:xes ‘
tbey reado_ Miss Foley also commented m the preface o:t‘ one volume that
some readers may f:i.nd thorns ameng the stories 5 bu’c she hopeﬁ ’chey would =
"also f:md a lot of roseso%’ ~A.no’c.ber time she mentlens 'bha'b she served‘
')as a member oi‘ the Dana Reed Memorlal Cormittee whlch Urants an award
for the best shor't s‘bory by a Haward studen'to On the first ballot the

vote was unanimous.’ Concernmg thls she wrote, "I mention it especlally

‘WFoley;, locg ci’ce

5 GMartha Foley9 ._ ,A,‘~

X,

: Sot S&MMQ po Xlia »
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.,becauseg as- far as.L.an c@ncemed k. establishes a. record of. unam.ml‘ty

among editers ol ’“5 1

'fhls means. 'hheice is. “room, for. splm‘bad argumen‘t on
‘ ‘the merl‘ts oi.‘ a g:&.ven storyo Und,oubtedlysvit is.. ‘this. freedom from res

o s*trj.cmon whlch has made the short story. a. 1as‘b1ng a,nd dynam:,m form of
,llﬁeratureo | | » » |

The. @bserva;tlon heﬁe is. 'bha:b there was.a. trend to remove conflmt '

3 from the. sh@r't stary foll@mng World Wa.r._.IIo I-t Ais. dlffl@ul‘t t@ explaln

why su@h Was the case except to generallze tha,t l:.t.era:hure reflec‘tas the

: publlc as. Wel.l as. ‘the personal, mewo

*Lyartha Foley, The.Best Anerican Short Stories 1956, p. X



' CHAPTER IIT
THE USE OF THE.VERY.YOUNG.AND.THE VERY OLD.AS.CENTRAL CHARACTERS

! Sinceﬂaﬁwthbér&nie?'*..timév ,.,ﬁhe‘.,adequa;t.ew,demlonmén:t;.ef .‘charécters
has beén a pmme requlrement in. the. structure .of . the.short. storyo If
‘:the au‘thor fa:n.ls heres. he. does not prod.uce an.. aeeeptabl.e Shors. s‘i;ory;
It seemed 1og1cal tha'b charac’nerlzatlon shoul.d be analyzed to.see if
there were. any. 'brend,s :m th:l.s area.. At fll’:st i, d:x.d no*h appear' that.
any‘bhmg new was. develapmge W:Lthout exceptmng the. central. characters
of the. 279 short stom,es Were. developed with. Finesse. ancl understandlnga
' I d,:n.d not:.consider, this. unusual since.the series. is.a. dlstllla‘bmn @f‘
all. 'the short. si,@rles nroduced each yea,ro Nha‘t de.d become apparen't was

nob.. "how“ The charao‘bers were. crea,t@d bu‘ﬁ; "wh@" the characters Wereo

. ren.or.old. peanleo :

S‘ba’bistmallys 6103 of. the 270. stories Were. about children or

- the. ,.Ea,ged.,@, - The. ranges.wwas; .from‘.;zo%.. in. 1947 fb@,ﬂ:..SS%;..,.in,,l95l,_9.;,.and,.f :bhe,..averagé'
for the. ben. year period wa,&s 37%e- From 1,91;8 %0 .1955,..however,: 'the number

@f stories 15 relatlvely constambo In The Best American. Snort Stom.@s '

: 1955 there were only..six. s’oories An this ca‘begor:y’o In._.theﬂ.,preifa,@e to
: “bh:.s .ed:x.:tmng.f,MaIrtha,..FeLegz..,ma,de..\a. ..sigm.fa;ca,nh.f-adznlssi@mw..,'.:.thé ‘;fixes_s:t list

. was ready to send. 'ho{'bhe:f.,publish.@rh,when;;she_.n@i;i@a@d (naa;:l.yk all. the stories -

"
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selected. concern@d ch:u_ldren oz the. a.ged.o52 ‘Then. she. revised the list,

drasm@ally reduceing. the number @i‘_ stories. aboub.. chlldreng and sent. it ;

ft.o. the.publishers... IE. it ,haol net. been far the. rev:r.s:.on,w.the percentage ;

- of stories. in this. cat@g@m,.Wauld‘.have...befen..evenﬁ hl.ghexz,,;'ar,‘.athe. ten»
year. periodo

In flve of, the ten. volumes.used . Lor thl.s 5tudy9 Martha. Foley

‘menmons the. lncreaslng, rmmber of.stories. abaut children....In. 'The Best

_'_Merm,cm Sh@rt Bhories. 1934,9 she. remark.a At.is. ,J.nteresmng to. mote the

nuber: of . stomes a,beut childhooda She c@ntl,nues by.. sa@rlng " “In i‘actg

so. many s‘sor:s.es about.. ehildren. have appea,recl An. ma,ga,zz.nes thls year
that. @ne,..mag,az:.ne,_,ha,swpla;ced_q..,a,:,tab.o:_o...@n:..a‘,ceepmngﬂ any.. mqre,, for six
‘ méﬁfbhs "-‘5 3 ‘
| In the 1950. edl‘b:.eng_ Miss. Foley. commentecl she haci encountered

‘-" ¢ 8 o & tremendous mmber of excellent stories.aboub. ch:x,ldrene "Sh

There‘ were. »eleven :stories.of this. type in. the.19L9 volume, ‘.

In the. 195&2; volume... she;, . ag_aln notes.there. wexe ,.an...gma.t,‘ma,nyz.. s_.tomes. gb@ut

- cﬁildxten. or. adults. through ..child.r.ie?hi’!‘sﬁ eyese 55

zlnes. publlshed She. la,rgest number. o£ stories abou:t chlldren -and old
p‘eople. I.have.ever.sncountered,. .And, thls An. sp:x.:te- of. the fact tha‘b

edii;.or.s,;.,and,.,.agenfhs;ha,:sr:e. .been ,..sa.ylng. for. .s.eme. .y ears.now,. .”Eleg@e& ‘Ne

: .52Maze.<t,ha.,‘.1%¢l@y3, :The Best. America,n Sh.art Stories. 1.9559; Po ixe

S‘BMartha Foley,..The. Best Am@mca,n Shom Stox?les ‘1,9&9},‘,‘1:e viiie

.And;i‘:inall%;in the. 195).;

Shgertha, Folpy9 The. Bost, Amemcan smm Stories 1950, p. xiii

55Martha Fgleyg, 'I.‘h.e Best Amerlcan Skmrt S‘bom.es 19529‘ pc 'zé@
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‘stories -about. chlldmn and 'the aged" WS 6
There can be.no. d@ub‘t. tha'h a trend . to Wmte about. ehlldren and.
the. aged. developecl i‘;ellomng World. War IIo The ‘subge@ts oi" these- -storiess, -
howeverg are. not unusual.a Generallyp these sto:c:\.es concerned. themselves |
’w:rt.h one. of four. ca;begomew -EWArEness.. oi‘ sex. or.the. fJ.,Z"St sexual exX=
._pemence;, d:n.i‘fmul.ty in. und@rstandlng aciultss the Very yetmg and 'bhe very
L old..aré’ allk@, a.nd old. people Hant. to.remain. useﬁu.l An mode.m soc;e%yo
- Concerning. the flrst group, 9 chlldr@n and. SeXy.. there were a. mmber
"éf éxc@lleni:. stomes,thz:oughout ‘the. .study perlode One na.tural:.stlc story
. told of a. young g:uc*l, who. pros‘t:;.tutes herself in. ord,er to buy a. blrthday
vpresen‘b for her. br@thero -On.the. same mgh% the bx’other has.his first ‘
sexual experlenee with..a. pr@stltute acﬂ‘ B blrthdaJ present from his: uncleeg T
Sex Education® by Doro"hhy Ca.ni‘:x.eld was. another..good.. stmry oj.‘
*this. A¥peo.. A gm&m wWoman.. rela‘tes how .an.event. which Look. nlace when she
was. an. adoleseent changed..in. maanmg ..... a,s she gre,w oldero The. stery
changes from one. o£ nearwra,pe. in. he first rendition, to. campass:.sn for |
“the man. .Ain.,.the.?:ﬁ;nal,.xex:s::.one The glle ‘Was.. :L@s’c in a. comi‘ield.o She
‘panickédf asnd.. ran in.‘circleé mthout.,,.fmding_hhez:u wa;,r.‘ oubo... ﬁ‘:&.na;t,l;qﬁ ‘she
4 Sau. her cous:a.n comlng thmu,gh the. i‘:a.eld.o .She.ran and threw. herself at

. ‘_'hlm and,mhellemed, 4n. the flrs’c *bellmg 5. that. he bega,a to.tear. hez" clathes

 from. hers... In the. sec@nd, instanee. she. believed the. caus:.n.xbhoug;ht -she

56Martha Folem The Best Amem.can Short Stomes ;L95Lu pe xio

‘ 57M Hym 15 "The. Hund.red:bh Qen‘bennlalg " The, Best Amemesn ﬁhort
' Stomes l9559 PP ,1,23&12,;6




I
Was. niaking .advancces. ‘bowards. him.. ,,,Sn'!he,n._.ﬁ. she.,, Saw..this. .iri,.[hisﬁeye.é s she |
‘pulled away;, t@aﬁma, the sleeve from her: dresse In. the final.x endi‘tion
- of .the *I;a,ZLe‘9 ‘the vfmma,n suma.sed she must ha,ve been i:rz.gh'bened.ﬂ by.. th@ hor- ‘- |
‘, rible. scar -on. the- sz,de of h:s.s face .as.he burned. tﬁwards her,. and. the dress

i

was. torn ‘.ac.c‘:.denfbally o She,,,was . a,l.so_.,«suxt.e,, he.musb .have -been. ,s;ﬁhoc_ked by
~ the realization. tha:t. hl.s iia.@e Was. s0: repuls:.V@oSB , | |
| o V:u.ctoz‘la Llncoln handles 'tha Sama su.bgecu mth su.perb pmgnaﬁcy
o~ dn “?Dm‘m in. the R@eds by ‘bhe Blver’a w A g:.rl of: f@urteen is. sen;t ‘bo live
m.th rel.a,tn.veﬁ in Kansas follmmg the dea:bh of her. parents. . At first
she Was. lomely and feund, z,t dlfflcult t.a make friends....One. day. she d:l.sm
'cover's a. sha.ntytom1 and malges fmends with.a 4,zmmberw of.. chm,ldren thereo_“
Henbes:b.imend Jis. -Posy.. Moreno. who. .1,.3 ..a,lwa,ys e.autmnlngwher abou’t
Mr. d@Ro:ccéo .The. g:.rl. does nob. understand. v at.she.is. suppesed to be
careful oi' an% besidesg she. thinks. Mrg deR@cca is.a. vez:y claver9 vezy
nice old mane | |
| Inevl‘tablyg Jthe. day comes. when. Posy is. n@‘i: .around. t@ steer her .
kS 3 f)iafs:t. i‘bhe‘.‘.@peming-::-;gambitsm@f‘.,,Mno,....d@‘Ro«:;c.a@,.\ Mma..d&ﬁc;ega. .in:ﬁ?fites.:;har ‘into |
| his.yard.... For.a.long time. they Jalk about.many. '._:t-,hingso- Mee. .c_ieRacca |

_ i‘mquently intefjec%s‘complj’.ments about. her beauty‘whieh “the.girl likes.
\F:mallyg he. a.slcs her to. go. d,mm to. the. rivar to see. his. f:.sh, ne*tso On
'bhe banlc of 'the river,. mth soothing. ‘bime between each. a.clav*z:mce:9 he pu‘bs

his .arm. a.round. her,. hugs her,. .,kis‘se.f_s«. . hexj,g,_‘..rung,....,hlsmha,nds,‘ ,o(xr.er,.whex" body,

5 8_orothy Caafleldg_ ”Sex Educa.tlong " The Bes‘b ,Amaz'ican Short
Stories 1947, ppe. 17«30 . R




and just . .as: ‘.she. Liswreadj; to. c.gn;pl‘eltel;;,t:._ .subm-zithkg._,. .she},.,hefa;?a ,Bésy ‘calling E
her. Mr. deRocca .r@leaée,s,her[andh pic.};;.s.,v\.up his nebo |

S Laﬁbez&é‘ the.girl. realizeﬁshe‘.should not. 'héve even. sabt. in fhe
a yé‘.ﬁ’d With M::*Q deRoccas.. Oddly en.@ugh 5.8he. st:!.ll likes;.‘,hmg but ‘never’ :
| ‘allmqs hm #o.bouch. her agam.g% 9. e

Alth ough ad.@lesc.@ni;.,.s.ex« was.a ,p@pular:.u- subject.,..one. which seemed

- to be.of equal interest.teo.the.authors.was.the lack of understanding.

.b!etwe@n .children. a,nd paren’tsg,f ~Since. m@st:.ézﬁ 'thése stoi?ies were. Wri%en A

‘bhe Chll.dg Th,e reader. coulci wnderstand.. Why th@ @hll.d. was. puzzled; by :
adult. a,cmns ancL attltudes and. cond.emned ‘bhe adu.lts for no% Yrying to
help the.child. resol.ve his., probl.emso .

| “The Pale. Green\ F:Lsh@s“’ by Kressmarm Tayl.or Mustrates the
".c;Lass:Lc stmggle be‘bwe@n parents f@r a; @hild”& md.;z;nd.ed affec’smm _
Rlchardg “the. nlnewyearmald protagomstg :.s i‘o:fced mt@ a. altuatlen '
mm.er.e he. musi;. ,,d‘.ec::.de.. whether or.nob %0 1.traglsiez:.;tkze,.fbulk e hi.:g_ affecm |
tion from‘ his mather '*bb his. fa%héfe | Ordinéz&ilyg'when his ufather re‘turxis f
0‘ i”mm sales trlp% R:n.chard“s oldar bru‘ther is.at home. .and. teams wi'bh the
fa'hhero f_,‘In this. story 'the bmther is ab- eampe Fr'om the, Mme Charles 5 '
'the f’a:thezxa armves he.. altema,t@ly pralses and cendemns R:a_chard for a
varlety of . act.wnso When, he. pralsesg Ra.chax:d 15 exultaxmw .Each time
the ..mcthex? .:a:fb:tempts...iso M :,ntemr@na :.,:dumng - times. oﬁ‘. Qondemnafi;j_on 5. she be- .

comes. the. cbject. of fthe,w.a,t?baék.o,_ . Einalig.,, %o ,;,k.eeij v,his.mo:bher;, £rom being

59V1etoma meoln "Dmem in the Reeds by_the R:.u.vez‘g # The Best -
~ American Sherd. S‘mm@s 1914,7,; PPo. 2,38-:»25% ,
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hurt and. beéa:uéé he is. afraid of his father,. Richard utters .a. phrase
~which. stamps hz,m as. hl.s fa,therﬂs boy. . £rom. *‘ma’b moment. @me "Well she's
only a. womang you. canlt. expect her. to ha,ve good.. sensee” Th:Ls is.a phrase
Richaj:d.“s fa:ther a.nd Jbrother.ise.. frequ,en‘tly when.talking. about the
' mothere This pl@ases hls father and.obviously.shocks.his. me‘chere
Rmhard is. ashamed that fear. rather than lave mada hm desert
; hlS mother and he. runs t@ ‘the. river,.. Ath.le hanging. on. 2. raf‘t anchored ‘
in. the middle of. ‘the. streamg he womdersﬂwhy he.had.%o. mak,e a.choieces
While l@@king a'b the pale gmen Tish under the.. raft@ he W@nders . Why he
L chose. hls fatherg Im the last scene.. he perfoms,a feat. whwh 13 s;yma
| bolic. of. h;.s,;,cha,ng.e.e,.ﬁ, ,.h,ev .;smms..‘und@z: _the.rafto. .. Wh;en,f.he., iwaswm.th hlS
mothef.he ‘@\@ul(i not. ﬁléke A%.acrosss..now,. .thex?.emis, nof he‘sitatidneéo _
In a,ddlt:.on te 'bhe .common.. fa,cmr that.. there ds.a . lack. of. u.nd,erw :
) standing b;tween pamn‘bs a,nd children,. stomes in, ‘c.h:n,s class:.fn.catlon
had another bond ;m tha;b they u.sually mere aboui; i‘a,thers and.. sons.
QA_'I.so‘Q besides. the.. comﬂmt between the. fa,th.ex:s and.. son@p thex'e vas con‘wv
ﬂi@t bewean the fath@m and. matherso | |

Wihat. We Don‘?‘%; Know Hurts Ust. by Mark. Sch@z'er fel.lows this pa.'tm
terno... »Gharles, TDudley. ;had. .been..xmmr.edm,bymhg..s.mf.lmn .from. Boston, 10.a ,small
Californi@a '.tomm.mmeh... toﬂ,h’i.s.v;displ.easureg AR addl’bl@flg, hls wifey. Joseph:me g

has.. force@L hlm t@ bvy ah@use Wh:‘!.,Ch he.. dlSllkeSom One. day;, while Charles

and . Josephine have‘u:be@n‘ :bx;;_rmg .&o. .ge%_w :the.....house..,and,.y:_axzd..i in.some, k\;ind( of

“Kr@ssmzm Tayler,. "The.Pale. Green. Flshesgw! lez;gé,;Bést..pAmerican!\
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order, their son Gordon comes home frdm school with a note from the prin-

2Lvl‘cipaie, The note, without making a dlrect accusatzang reveals theb a L

' glrl is m;ssxng‘a dollar and that Gardan had ®found® a dollare ‘
| Charles forces Gordon to admlt he stole the dollar, and Josephine
, attémpts toﬁhglp Gor@ono haters Gharles fnnds a note writt ten by Gcrdoneb’v“
"You hate me ané‘i,hate’youb;‘ is a result of this Charles,dégideé tﬁaﬁ“~
bhe needs the bcy s love and is going to WO?k for 1t06;
A flnal example ef thls 51tU¢t10n can be found in “The Vacatlon“
;by Ll?lngston Biddle, Jre ThlS story contalns confllct between. father
and soﬁa.fathef apd‘ﬁothérg,and fatheriagd cher»pgopleo The father,
E Dafid;Reidg is“a'gempetiter;»_ﬁe doesn 't cgré‘what the coﬁtesﬁ is; he
jusfs wénis,to get in and win. In %hié‘case he wants to eateh the'firs%‘
_ taréanvof ﬁﬁe;yearo- His eénteék is with the Emerys, ﬁraditiqnal'winnérs
of this:cbntestgffbavid‘aISO»mants te_reﬁove'hi%vspng Davey, from_{he
“influence of his mothero He wants his son to be a smaller edition of
' hlmse1f° a pintasiéed compéﬁitor Daxey catches the flrst tarpon and
fls 31ck when he reallzes that caﬁch;ng is °ynonymeus with klllzngo He‘
doesn“t llke the attention he recelives when the boat docks; he doesn“t
’understand why"hls father made him fish when all he wanted to do was
| atch the norp01ses play around the boate David Reid is Verlhaﬁpy and -

is sure hlS son lcves the sport as mnch a8 he does=-now. 2

61Mark Sehorerg "What We Don“t Know'Hurts Us," The Best Amer;cgg .
Shorty Stories 1947, PPo 350&3650

62L1v1ngston Blddleg Jr09 "The Vaeatlongn The Begt Ameglcan
horﬁ Sﬁogzes 124@ PPo 19= . _ ,



Stox'ies Wthh cem:ered on.the. @.lder pemons of. the. Americm
‘soc:,e‘ty usually dealt with.them. as. bemg useless or..as. belng the same |
a8 children.. .Conc:erning,,the.mlatisex;..polnfc.g,.., rt.her;e,, is a .=sugg‘e.§:bge,on in -
stories of bhis type that the cirele of life.ends.as.it begins. They

seem .to . follew.the idea, voiced. by. Jaques.in. As.You. Like Tt,. that we -

;Leé‘veu, lifé .as.we., em;ered;, Msans. teethg, Sans. eyesg,v Sans. tashe,. Sans. every-
thingo ”63 - Two. Stories,. publlshed, in 1.9559 Whlch typify..this. s:.t.ua.tian
' We_xze....'?T‘hg.« ,Artlficialm..:l}figgem’.’.... by Flannery. 0 ?Connqz; and..!'The.Devil on a

v‘ vHoét ' A‘flter'riéon!ﬂwby:.::Wamd=,L.Deri?ancée o . |

" 'I‘he. .Arti.f:icialﬁ: i@igglér?? .is.a. .sﬁemi .,a*,bmm. &, .,teﬁgyearmcld ‘boy

' ‘and. h:.s szxtymy’eareold grandfﬁather@é’LL Early,.@.one morning. they. ca'tch a
"tm;n to. A’tlan’bae .The. tmp is. suppose@ tio. be..a. treaix Tor. the ..... boy, but
grandfa'bher also wants to quse. it.as.a. means. ta shaw the boy. ‘how.. worldly
he ise The boy. 1ntend,s 'be ...show..grand_ﬂa,therw that. ,he..,,:\,s.,..,g,ust.._. as. grownup
as. l‘i‘.’» is possible.to. beo Ta,.heigh:ten_:_l;he.;..impressior;;;t.haﬁt;therev is lite
tle. difference.between. the. yoxmg and. the. aged,. the _author describes ‘thé
grandfa‘hher as. ha:v:mg 2 yeuthﬁul express:Lon a_ad “bhe grandson s Wloek |
. was, anclentc'”65 After a. series. of :mc::,dents An. 'the c:x.ty .:Ln th.ch
neither. .fbhe,: : gra,ndﬁath @I".-«HQE- .‘i}ljl.@,:, gra,ndso,n . guc,.cge.@ed Lin. ,mpx:e(s sing one

| ana‘ﬁhezf.,.wj.th ,hi,sluwo.rldline,s‘sg . they. becone Logte. . Wandering in the heat .

- ®34s You.Like. ifcg.ﬁ,-..ziy..viig 16670

: . 6!‘4I‘lann@ry 0IConnor,.."The. Artlfm:l.al N:nger,, L Th& Best Amemean
Shorb. S‘herlesnl9569 PPo- 26ha28he . o

651&:1@,&2 po 26lke
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-of the a,f‘he:meon thr@ugh s‘braﬁge sec*bz.@ns of. the. c:n,tys the 'bwo become i
frlghtened and. become convineed. 'bha:t they ’mll hever. see. 'the:w dittle |
faxm again....They. are. portrayed.as. belng lll:;i»erate o superstm,uous and

full of. fa,lse prides

come. @ponﬁ,.av...plasterp,s.ta.tue;..@ﬂ,»,a,.. Negroo... Once aga;.n the.. smila,mty between.
the two.is noted. by..the. .auﬁhor g

The %wo.of.them stood.there with. their necks.forward at almest
the. same.angle. and. their. shoulders curved in glmost.exactly the
same. way. and. their hands. trembling. identically in. their pockets.

Mr, . Head. looked. like. an.ancient. child and Nelson.like. a miniature
old.man.... They. stood. gazing at.the artificial Negro.as if, they
were. faced with some.great. mystery,.scme monumént to.anotherls
. victery. thab. Dbrought.. them. together.in their common.defeat. ~They -
could. both feel it. d:n.ssahdng their. dlﬁ‘;erences dike. an ac*tz.on

of mer@yeéé S

,,@Th@y.,réturn to.. ‘their Larm. vo*tfﬁng never. to. return. 0. 'bhe citye

_ The. techm,que used in. ’?The Devil on a. Hot Afternoon" dlffers .

o net converse: with. the children.in.the. s:boryo M.:,ss Ca.therineiives»mth o

:her.,.nephewo She has no. respensz,bllules and 1s deferred to.by . the

~adults. because @J‘.Lher age@ The _stery. ‘bakes. pl@.ce oBe. a.fternoon@ The

.cmly persans at. h@me are. MILSS Ga:therme 9B malci -and.the. t:h.ll,dzc'en9 David ’

and;, Folly.o. . .~.Mlu€3§ . Ca:themne., .decz&@las,.f,ioeﬁ. dock ,‘i'.or....'them.‘ children. aftex. ;ﬁ‘_;ndlng
the ma:Ld &Sl@@po ~She..sees. 'them @rossmga, field. and. sets..out. to Bz‘ing o
‘:themhomeo _She. ca,tches UP.. to them when “they . s‘bozp to..splash. in. the mvere_:
. Instead of bmging them. h@meg .she. wa:bches them and. mcalls smlar exX-

v‘ vpemencesmof.hen mam...mhfen.,,’sh;e. Was. &. ch;l@lo Sha .follmss them thr@ugh the

OOrhide,.pe 2820



WQ@ds.,td a 5.shaek_...occupiaed,‘.bym a helf-breed. woman.and.a.drunkard,.. Before
any of. them,,i?seachv the shanty.,. .the. .'c‘.dﬁple b«egins...ﬁ-t».d fighte... The. children,
still. not. at%éréf. of .their. aunt.!s. presence, hide behind.a bush.and watch
the. v:u.olent actions. .. The.;..figh-t._..endsfu‘whenﬂﬁhe,i,‘lhalii-;-bx::aed.wwemap.;.psma.shés

‘the -head‘ of. hex. .eampanion. with».,a.,..,st{oel.; . He. ‘fa:lls- into .the. rivér and |
fl@a,tsm.,a.way%ﬁiac.e..dmm@ _The. children. Tun. home and. Miss. Catherlne stumw
b.les alcmg behlnd them... - She. decides. n@t to. report the murder. because -
I\ ’ she. does not Wanb.. ‘co appear: ln courtc She has,..a.‘i‘eel:a,ng the chn,ldren
. will. no:b,... tell,..elther_o,.’,._She, basi:e.s, this, assumprtlonwo_n. the. i’.acrn,; that she .

did not tell.about, something. she had. seen vhen. she was.a.childe lihen
the. nurder. is .di.sc.,usl@sed.ﬁ é;tf the. dinﬁ@lﬁ\.,;t_abl.e, 5. the ..,@hildmen., '@xcb’,va,‘nge.\ s‘écvret'
gla.nces and Miss. Catherinev closes her eyes....The. .\(childrtengm:zﬁftho:ut know=
4mg 11;9 are. lmked ‘ho ‘theix aun‘t. by THé | secret967

| Many stor..es have been. mm,tten -about.. the eonﬂletv betmaen genera=
tlens a.nd -a variation.of. ‘th:Ls stheme..was. prese.nted by..authors. following
world,War:. IT. . Instead Of.. @entex"ing on. the confliet Dbetwesn. genera‘tlonsg
| "hhé.“ﬁite‘rs; tend,ed;. itavt,symp.athize_,m.thx ...'the.,,,Aolder,...pfeoplaﬂ.and. -show how |

they. -attempted to get. recognition,

: "The. La%er End." by G@orge L@vemdge 1.5 a. teuching story gbout a. .

o man in.his eight;a.es Wh@ lived. W:i.th hls sonlis: fa,mll,y ~Ab. first Grandpa

" Cartwmght seemed. com‘;ent@d,o He took his. grandsou to the. paﬁ% every day :

67Ward. Dorranceg‘ "The Dev.ll on.a Hot. Afternoon, ) -The. Bes‘b American :

fQSh@rt Storles 1956,..ppo. 90=10kc

68&e@rge Lovemdgeé, "The La,tter Endg‘ The . Best. Amemcan Short

. Stories 195h9 ppa 219w2319




j_‘and tallced m.‘th another eld man,. who broughﬁ his. grandson t0. the parke-
.The @ld man. Wwas. James Sh.e;fiffl,eld,_!;7 the £a'ther of Grandpa Ca:z*twrlght”@ son's
'Vb@sse . The.bend. between the old. men. brough‘b Grandpa, Ca.rtwright"s son to

' the atten‘tlcm of .the. bosse James Shefi‘:n.eld died,. and. the bess called _,
o one. nlght .‘asklng,.ii: .Grzandpa,;carmmghh c\ould,.,‘qab;asm.f:ﬁon himo... Grandpa

wa;s/ -willing, and.the.event. did not. _seem.to. .Be,.,iznp.ozttanto,. ..However, two

déys .Slaﬁ.exz ‘the boss..called. in.Grandpa's. .son..and. .e,skedhwiif. .the..old man had

| mehtiﬁonéd:,.sexe‘,‘ing.,..é,....dif@ond.;.riﬁg\ .aroundw.:bhe,;..housg@;..‘. The. ;,s.qn\\.;rep!ea;ted thé &

quesftidn to. his i'a;bh@r whe. denied. hamg notié@d i%o...For. éomé reaéen

the son was. -suspicious. tha,t his. father had lied...With. *th.z,s nagglng doubt

o pushmg h,_m9 he. searched his. i‘a:bher"s room a,nd found the.. r:.,ngo . He als_@

" found..a. vaxrle;by.,»qlﬁ. fc..‘tu,ng\su1;«;:11:1..@:.1:1”cazme,,.;f:’:r'.fomw .dlm;,a,(.‘atomao,;,, _.,The.. man was a -
klep_tomani' ac.... This. .xzealiza.i;iom made..the.. soﬁ;. cﬂa‘gniza.nt.‘..,oﬁ, his.real at-

: titud.e.,.“towa-x«.*is“ his. fathers.. T4 was.bad. en@ugh“.‘that he.. sheuld. grow. old,

" and_feeble. and;.:a,.e‘little,nsbo,u.cheedg.wMbutb.« the.;;mam_ezs.uofu:she. ring,. .,.,ap.d, the

pfebabilitj that. he,.'would. .be;...de,fbec.te.dw,é.ome_;.day,,ﬁ..a:bv his,..'innoc:,em:, ‘shop= |

“69 . .The.. son. retumed the mng g confesm.ng ‘that he

. l:v.f‘tlng wers” %mrsae
had. taken. 1%,. . The.boss. did. not. belmve him. but. dld.,,not say..anything.
..Gzra,ndpa,...partwright. was.nob.. sble.to. c\@nmnu&.,hls,«..lif,e.,q.ofn.;ermg‘ because ‘

he. ‘became..£00. cr'ippled wi'i;hv arthritisa .The .son established the. theme of
‘ ;'bhm,s ,stcmy Wl';en h,e asslwd hlmselﬂw "Why did.. people have.. 't@ gekb. eld. anywaymzm

One story ma.de a. speclal plea tha:i; the, aged be. gz.ven m@aningful

O 1hide, po 2270
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. tasks. tp.ﬂpéﬁ:@m.v.onc,e',...,they ..havemx:eac{hé;i;m:ﬁimen:b,.‘ag@@.w The. plea was |
ma‘a,de.,. :bhr@ugh(.jMI:so. .Rayne,..a.se ven':byganéhs;ear .,Q.Qld.;trawvelléic, m"Four Annas" |
‘by Chrisbing. Westcme?l | | | | | |
Mrso Rayne is on.a.world. tourg and on.. the. day. of. the. stary she
is.in. E@lh:x. . India,& Threughou't the..day.. ai' sm.gh‘bmseemg and. sh@pping
‘.she rel:le.s on. her gulde 9 makmg .no. .*specla,l ner. n“dmtmmdemands of him.
At the. end. of the %oun,.Mrsg Rayne,.weeping, asks. her. guide. if. ,there is
,semethlng she cou.ld d@ to.. help the. peop.le of. Indz.ao

.o Xoam seventya@ne years .0ld. and. -bhere doesn“t seen.. to be a,nya .

- thlmg left.for me.1o. doo .. No one. that.matters,. nothing that mat-
‘ters... But. here everything. . seems to.matter.so.much.. There is such
sbTuggle o o o.l:can.feel.it.. .Itve felt it.all day,.in you, in

. those.. chlldren“s hands.reaching. through. the windows. ..I would
Like:to.do. somethings 72 C '

; ‘The . gu:u;de. 4s. c.onf.used.,.and:,.ma.k_e‘.s’,v.nonc_omm:i,:ta.;ma;gsﬁ@rsw:which_,onil,y.,:..serﬂvsr@ to
’ enc.ourége‘ Mrs o V.Rayne‘ :ﬁ§{_=‘,@,dntinue'n, with lhéru ﬁle‘aon..‘.&lez..triesm to. expléin
why it is: nécesisa.ry..,i'.o;nher, to-do, somethings.. "Po_help. people,. to be
with people. ﬁi.gh:t.wa,nd;.,,day.%:workingg..‘.n.evermto_...b.e‘..a,lx@nag;..;t.o..‘.ha:\te oo

. you knowgs.;‘som‘aet.‘m@@}A .The..k,:,srhdry...«,end.-s,;ﬂzziiah‘»I.h.;ez:(.“.xje.sx;mj‘.ng,“,.hyer“-,joum@ye
The_.read@i{ rgalﬁas.;,.ihgﬁk.Mrs.ok...'Rayn@e.;xqrillr. ,nefb..(.b.e;.‘.gi:izema...r\;easonurto keep
livinge |

oe coux‘:se,g..,..na;‘c;.‘.,all.._uﬁfﬂ..the.,. stories.about. children. or. the aged

fell into..one. of the described. c@jbggofi@sw .They. were .not..abont..adolescent

nchmstme Weston,. WFour. Amnas," The Best American. Short Stories

.19569 ppe 2«!4”,3359 -
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Sex. ox. u,seless grandfathersmthey were stomes about.. prebl.ems whlch could
.faeex.a;:_p.ersgn,..atg.any.‘,age@ In some. storles a. ch.l.ld was. used.. as.a flcelles
‘and. :"Lmi others. "the theme. seemed to. be tha;t Wisdom. doss.- e@me JWith age. - |
| The: mest diffieult. th:mg ..... to. detex‘mlne once a. tremi is. dlscovered
| is. why the subjee‘bg charac‘ber or. stru@tur'al 'trai'b,‘, has: becone popular R
with the. writers. . One .answer. wh:icb cames.to. mmd mnedlately regardmg :
‘bhe trend. to. Write a,beut the younga :z.s that perhaps ﬁh:r.s is.the partlcular“
gggz_':_tg of the. young Wi tero .This was. .the.asswnptlon‘,madezby‘ Martha Foley 7
when she. became aware. of the 1ncreasmg ,number of stomss of. thls ‘typee ‘
WThe many s‘torles a,bout ehlldren can. be attrlbuted to t;n.e large nwnber .
. of .new writers 5. Since mﬁst beg:Lnn:Lng a,uth,ors seem..Lo. Wmte out of thelr
childhood experlenca &t flrste'“m _ ‘
Although.it. is true. that. many. .of.. the stories publlshed from l9246
: ‘té,".lQS,S were. writben. by,_..nem ‘authors:g‘..lﬁ ;.15,.,s3.gn1f1acant..t.o~ note that many
estéblisbed, m-“i;b..érsﬂfound,.,,interesting,,. matbéi?ial.._in,_fbhi;s,,‘:araaa.., ‘0f the 103 ‘
stories in "this wroup 5 U5, We»z"’e by new. érii;ersu.and. 58 . were. by established

au’i;horse I made the.. dlstlnctmn between the. new.. and the old. authors in

arbu’:x‘ary ways . | if the au‘thor had. made his. 11mng or had. been publlsh@d o

frequently for. flve years prior to.the. time. hlS story.. appeared in The |

Best A.memcan Shor‘b Storiesg I llsted hm as.. an es%abllshed anthor. _ This : "

system of. evaluatlon is, valld. because few of those ;Lis'bed -28 new wrmters |
had been. wribing.. for more.than two years. '
I'b is much more. cilf.flcult to .answer. ‘bhe questlom of. Why the child

or.the olgien. person was. used. by .an -established. author .28... a,_. c,.entral_

Tyjartna Foley,. The Best, Americen Short Stories 1950, p. xiiie
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cha.racter in a. storye It could. be. tha‘t the. short story writer does no't
wish to Mlesel. hz.s stoxry. because of. the techm.caln d:.ﬂflculty of. presentw'
.mg a smple problem, through a complex.adulb... Ii‘ he‘,zresonts.. tt;o .2 stock'.
chara,ct;ery he is. be:mg dishenest. in. h:ga characb@xlzatlan@?§ The smp]_e
mlnd, o.f .a eh:z,ld ma;y be all, that :Ls necessazy to. ge‘hhls theme acrossa :
‘Ml.ss Foley Seens. to.feel . that the. modern ad.ul’f is an. exi;remely complex,
commod:s.ty and. could ‘be:most. difficult. for. a,u“bhors to.handle. :Ln the short
story. . She. observesg Miriters. and. editors both. uauld lz.ke bo. avo:n_d the.
| kmd of adult we havé:y th«&X;eﬂ? 6 . I recognize. that. th:.s 1s.a nebulous
a,nsﬁe;f;o, E ,The .assumpiion. could,..b.e,.. completely.. incoxme@.ts,. and. the. only posQ
sible.way. of getting. some kind.of.a wvalid.answer .ﬁauld.,be, to..ask all

g t,he aﬂtﬁqté -who. used. .the. .y:@ung.ﬂ.or..,..old -as. central.characters,

: 75 “Virgil. Scat’cf, S%ud:!.es :m. the Shm:t Star;yg p@ 1934.9 .

76Martha. Foleyg The. Bes‘b American Short Stories. 19559 Do ix@




., CHAPTER IV
STATUS. g0, HATNTATNED IV HOST. AREAS

A 'trend does not mam..fest ltae!..f in.a. Single year' in any. i‘ozrtm @f.
arte It is. poss;ble that 1t could teke more.thanqa decade.. before any
innpxatlonsmorwchangeswofwlnterestymould%develppwlnmsuﬁflclenﬁm;ntenslty
: té.. bec.ome.:.apparen.‘b.:.:t,o..‘...sl‘budents., of . art.. .. Change. éolxnes.,.,s;omly,ﬂq,.,ﬂaﬁd.» I feel -
that the. two. trends identified in. "bl:;is‘,pép er represent an umusual situae
tion.... We canuprohablywexpectwthat;identifiable\changewmillﬂﬁollow a
Wdrli,._ crisiis.“lsuchﬂ as.World War IT.. Nearly.every. :Lndlv:z.d.ual living under B
:thewinfluéneeJonWéste:n”eulﬁureQﬁas;affeeﬁedmbyhtheQWamg;,Livashwhiéh"
had. been. sedentary ,.ﬁrez"e...violgnﬁly;changed .and. charﬂéd wﬁith. emotional cone
_ ﬂi@tse When. the cr:z.s:.s was. overg mllllons belleved 'hhat. no. one ha.d _ 1
s ha,d,a é}éac%ly.rbhe. same.._expemem\@zo Many felt. J;t necessary xo.. record their
reactlansy some.because.. they. w1shed %0. call attentlon to. themselves9
others. b,ecauﬁe. the;z,. wished. it ‘t_o,, serve .a,s.\.a lesson. for. future .generaticmsé

Wlth such intense. actmns and r@act;z,ons o ma,n;sr expeeted drastlc

changes in. every phase..of. l:.i‘@ms:a,ncludlng the .artso.. It‘..l.sr .notab;i,eg how-

: ever, .,It,hat‘,.:thex:e...,wa,s .relatively ;L:Ltt.lem,changeﬂ ,m..:;he shor‘b .story., Except .

| foi*, the. incli‘.nationv.;tpﬁwriﬁe‘. a.b‘ouﬁt..;ym‘mh. and. 288, ..there,..mqéxié";;q:chaﬁges A
k‘ in ehara,'gftextizat.iane. :.;..C\Dhe;',‘stmctuﬁe..‘of. ﬁh.g_. ‘.sfhor\tz, story, althgugii .‘pressed-
at times,) did not. go through Aany'majoi:.révis‘ioﬁsa But, . what about the
thexnes and sub;ae@‘ts whz.ch recelvad the attenﬁ;mn of. the ar‘tlsts?

w8



A gl@béi. war . 'shbxilczi:j ,have‘. eier%e;i. a. .gréét.-‘influer;cfeﬂ,.cn,.:ﬁ:he subj ect
of stories, at least. one might. think. s0....But,. “ﬁoﬁ.,nsome,\.vunéxplaiﬁed
reason,. .this. .sub,j,efcfb..j.didf.n@ft predaminate .at. any. time i‘x?omq.‘l.':S’b..‘éuf,L?ES; 9
even. .in,.“ma.gazine,s,...Whic:h.. printed. ‘?poiaular!!.. fic.t:i.@no; ‘..The,. greate sr&. number
of shor‘t stories Wthh dealt m:bh war. ciu:ectly .OF.. 1ndlrect.1,y9 ‘Was

chozen.. ;f.'or the. 19)47 ed.:t.tlon o.f The Best. Ameriecen. Sh@r't Stom,eso Through@

out the A.ten»;y.eazz. .perlod.;,foll@mng‘ the ‘maz?.g‘.,.@nly 32. .s:bor:ge.s,. dealing with
this. ‘sub;ject.Aapp‘earéed.:in thi.sﬂsex?iese.. No. one. year. stands. out. as..the year -

. when. authors wexre. wm,tmg war=basei ator;s.esa There' was..at. least one

such story mcluded in. each volume of..The. Best, American. Short. Storles
except ‘in the 1956 edl‘tl@lla | ”

' Somer edit.oz:.s, ‘.vpre.d:.eﬁ;,’..,thé.t.. th.e_.grzeat..;.wer._..,s:toriesv. a_,ne",gg;ning@ﬁ _
They'refer to. s;tories of‘World,.War.IA as..a. ease;in point... There seems
$0. be. a.long peried.of. reflec‘tien necessary befere the. authors: can ldentify_"”
th@ 51gn1f1cant events. of. such a. ca‘baclysmle timeo. . -dJust. as. ‘che subject of’ N
war dld nob. recez.ve undue.. atten.tmn An. the d.ecad@iollow:mg the. war there :

Was. .no.. rush, -to produce storz.es d,eveloplng the. themes.. MWar. is. Helle®

,Tku,s lden‘c.a,flca‘bmn may seem...so0. obmus that 1'3’; Ais. fool:.sh, to. men.tlon

. 1t,,§,i.-1bu.t. it goes: .deepers.. Even m the stomes a,bou'b war. ﬁhere was. nc theme

» 'whichv..se;&emed..,to\..be..coniman.~.‘t®m:th.emo ..One might. expec‘h that these. stories

woul.d..be'»,impassioned...._pl.eia;si.,_f.orf..cahtinue.d‘p,e.ac‘e*e.y.,.,Ins:te.ad.g.w:bhey_.,w.ere., stories o -

whieh. showed, tha.tv.soldieﬁs; face.problems. other. than battleﬁ:pmqblemsw or

WMartha Fol,ey9 The Bes‘t Americaa. Short Stomes 1,9529 Po Ko

78Edward I—Iethg‘ “Under the Gmkgo EE:e’ees‘9 il The Best. America,n Showb
Stories. 19&75 PPo--208-220, :
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showed an a,nalogy between pea,cetme and wartime. experlenc@se?? " 'Whaté‘é’éi’

it is that promp%s a,u‘th@rs "b@ z»arite sigmfz.can:b Wa;?: stom.es P the stmulus o

did n@‘t appea,r m qua,ntmy a,f*ﬁ;er 'bh@ waro
Another subgect I 1®olced. for m‘bh@u’a success.in, th:l.s study was

pregudlceo . Perhaps ‘the .suecess. of Gen’cleman"s Agreement early in this

period suggested, tha:t; NOL'E:. authors wou;t,d find maberial. hereo Prajudice’ )
oi‘ any .type,. raela,l O, rel.lglou,sy wWas. ;Ldenmf;.ed bu:t in. the £3.rs"e five
years emly 'fcwo s‘bories deal.z,ng m.th thlsy subject. were. chosenior The

. Bes*& ﬁmem@m Sh@rt Smrles@ During th.e K@man.‘,wa.r faur @uch st«omes

appear@d in. . two. velumes o a,nd only two.. skories. were.. 1ncluded,,‘,1n the final
.’three volmnesom Pmmamlyé, the stories.dealb. x»uth pmjudlc& hoaards Je&rs '
or. Gathollc.s@ The b@st stox:},r in. i;h:.s ca:tegory was. "Aut of Falth" by |
Irwin Shawoa 'y muchwdecorated Jem.sb, soldlerg Noman Seegerg while
waltlng to be. sent. h.ome ai"t,er the Warg r@cemves a. Letter from hls i'ather
. predlctmg tha,t Jews will. be. tmaﬁaed as. Jews again... He. even i'ears
pegroms in.the. Um‘ced. Sba;hese The letter canses. Seeger 0. look for even '
'the slightest castiga‘tlons An. th@ l@o}ts a,nd words. e,f hls aomradeso |
F:md:mg none,. he. dec:.de,s...ha‘.ma;,at.,.,rely.;.,.om.izhe‘s.e;.,.f.‘;"lends. .a,:b,,..hozfae,.‘,a,s., he did
on. the ba‘ttlei‘leld.o | |

Perhaps 9 mth 'the conflict. centering on.the. 1n’t.egrat10n of the'

Negro.in the. United. Sta;tes- recently we will .see. more. stories.dealing

' : 79Vwrell Yen"bzeng ”The Rocks s The Best Amem.ca,n Sh@l:t St@ries '
19515.9 . PRo- 396-009 R .

Bolmzin Shaw, . "Act. of. Fa:.ths % The.Best. Amemca,n &Loxrt, Stories
| 19&73 pp@ BBZwQO@e | T
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W;i.th pfej@dic,eo. ..But, . this ,de.finitely...wa.s“u.noi;...a\._;subj.e;c‘tioi‘..,przessﬂing ime
_ portance. to. writers. i_’oll.owing._dex;lg War ITe. . |
An@ther .way. of . claésiiﬁyiﬁg .,,shént: két.@rie s.is. oy ge ogxﬁgphical
‘ ,léc,a;tionso...; .I'tﬁmight.,he.imox,'.e.«ac..eura’cse._ :bo;’classiiy...mitez:sf‘ra‘.i;her than -
sto:cies..as was.done. in ,the.lat:tez?.pax?t; .oi',:,.‘theunineteenth...century and
_d.uring 'bhe ‘twenme&) ‘Fox. th:i.s_. study l chose. to. classlfy 'the stoz‘z.es
_} lns*tead @i‘ tha m"iter’s}, not because X expe@ted ‘to flnd a. greab. mcrease
11'_1 regional.. s.'bc:s:cz.eﬂs;,,9 . but.to.see. which. .regions,_’rfecsei:cfedh.:hhe.. _megi;: attenaa
tione

Approximately. ten w1‘32;@32’«:: ent. of. the t§jtoz:ies,,w.s‘elec::i‘aé,d.ﬁ..foi:ﬁ. The Best

. Axr‘;e.z?icvan.,ﬁhoi?:{t;swxiesi.;:i‘?ellvn=into.. the. regiénal..fc.ategoz?jg“.,.Anc;l.;,.o;.t%'i.'t‘hés’;e_ .
it can be esbshlished thab. the best regional stories.are. about the
. Seuthe ”her'e were.. 28. regional stories,. and. of the.szg9 2l were. abou*b the.
South,. 3 wem about th«e West a.md one: was. .about. N@w Englanda : |

To be class:u.fled. as.a .regilonal. stazzy the. story must be. influenced
by. values.and mores. of .thab.. sect:s.oné, not.. nerely. Lo&:ated in.the. regione.
- Most.. of 'the S@u.thern stomes were . dn. the best Faulkner t.radn.m.ono a -
‘ caste st‘cem mnmng through the. white. p@pul&u,on a.nd the, N@gro 'breated |
in the best. 1,850 styleo There is. lz;&:tl.e coni‘llc'b between the groups
and. the. stoxy. 1195 in.its. ,approprla‘te stra‘baa Seme Gealb. with. the Negro g

| society,. -.1ndep.emder;t.,s.oﬁ, g 1@!’@1,‘?&@,9 81' amd others.. mtn.,‘a,.,\sz.ngle gmup in

ace

81Mark Van. Dorené, T Got.a. Fmendg w The Best. Amaﬁ,can Short.

. .Stories. 19559 ppo 331&»33% "




. 52, ; e
ugthe Whité cmmplvxogg
Each of. the. Western Stories. treated a. diﬁierent subge@te One= i

‘has .the. actlon centered .on..a. Wlevhoxse chase. set againsi . a. background
of. typi@al“ran@h*llfeOBB Another~9 MThe Mexican. Glr&g" Was, a. treatlse '
’  on. the life. of the Mexlcan labor@r dn. Gallforniagsh and. the. last‘was a ;f”
eampellingasiory;de@xylngmthebenmdixionmoﬁwthewxesarvatlon“;ng;an in
,igxlzon& 85 ,.. - B " L o : e

- The. lene New.. England story pcrtrayed the. exclu51ve bea“h soc;etyl 
of‘the Bostaa'elite086 The.. 1ntrmcate mechanisn. designed te~dete@t ﬁho
_.is “accaptablew is r@vealedo A problem is created for. the 1n$ip1d group?;l
rwhen one. of . the promlnent beach h@mes,ls sgld-to .81, Woutsxdere" To
make it even: more dlff;cult for. the £Toup,.- the. new. famlly is. Irzsho

- Becauqe one..man. of.. the. gx@up wanted t@ d@ samethlmg that. would.keep hlm

"«.known as. the @reaior of “amuSLng things_to o, he.. v1s;ts the new family

»ymShort Stori@s.l9569 PRo- 123@1330

and they. are. partlally accepted Ante. the excluszve circles. .The new

) famlly.ls,so.@nergeﬁlomandwsophlstlcatedmthatmth@yglnilmencegﬁhéﬁgreup@ l:' o

S 828peed Lamkin,.. "Gomes a. Daysﬂ ”he Best American Shoxt Stories -
19509 PPo.. 259“”2750 .

S S 83Paul‘Gr;££1mh . "The Horse lee September, . The. Best American
. Short Storles.l9h79 PPo. llhmlzhe

- hJack Kerouac,. "The Mexicen. Glrla" The,Best Amerlcan Short
L Storles 1956,. PP ZOSmZZSo -

85Willlam Eashlakeg WThe . Qulet Chimneyss" The.. BestwAmerican

- 86y
-.19525, PPe- 19@:9030




“The “king of %he society9 Perclval Heaths nov- only‘deigned it proper
. to make one. of hls infrsquent ea1139 bt f@und them th@ most vital and
| eharming peeple in the areé. |
'Edltcrs are frequently asked at the énd of a calendar year ﬁhaﬁ;

- +trends they have recognized in the” st@ires that have crogsed thelr d@sks@"

B T As a rule they do not make any gudgments because they are busy workimg

on the next issue of a magazineo Buﬁg onee 1n awhile they are flooded -
wzth stories @f a glven typeg and they ars forced to wonder abou% the
'1nc1dento' The flnal gudgment 1s9<“1 don’d know why, but here they areg“'
7_It is* 1hﬁerest1ng %@ note what some of the reactions were atb the end of
'\f‘each year of thls studyo, ]
._ e At the end of 1946 and 1947 edmtors noted that there were many
-fstorieé dealxng with emotional frustratienosvfgg Shor% stories were e
.x concerned with the 1nternal ma.n9 ‘Martha Foley called them “tensi@n“
K'?Tst@riesogg She also made the assumption that the Amerlcan people were
ﬁjconcerned w1th 2 vas% searching sf sonls durxng that tlm@ogg Burzng

’ 1948 and 1949 the 1arge number ef stories about chzldren uere no%ea@

it was also reeognized that many new wrlters were sugceeding in gettlng

B

'”;fké?ha Foleyp Thé’éé%%%ﬁﬁerican Shqrﬁfstéfi s;;g;jgﬁpd-viiig e
 8Biartha Foley, The Best Americen S Lo
.ﬂsglb;_dgs Po_ moig,;_ e

’nza?OMartba Foleygigwﬁ;mlili e




| | -
' thelr stories a,ccepted. :ﬁ‘ole publlca,ti@njlw?z |
The st@r:!.es accepted Lox. publlcation in. 1950 ca.used more 'than ’

one edz:ter to Wonder if. he ha,d. .changed. hms standardso Many. pi_',_\the, .stories
seemed a.lmos*b Victorians. . valu,es such.as lc»veg honerg -pz.ty‘ and. sacrifice
becama @@ntral 1ssu@s aga,in@ .One. publisher remazkedg "Whys, theae arewt "
are c_orny-g,. : They?re.,.‘full .‘of,.,.the;‘ old=fashioned, nr.tue.s.o”.".?‘a. The en:;y
answer the'- ,.editozz, couldr.mak@.;.ﬂasg;. BBut.. thatls. ‘bhe,,may.kmiténs are writing
n.cm"9 most. of the. really. £ing’ ones@"%‘ .. o ; o -

| The 1&rge nmnber of. nhlidmaged stor:u.es was. recogmzed aga:.n 111 ,
1,951,9 bwt, in. l952 & new no‘be crept into. the. scareo ..many.. S‘bomes about
| univers:.ty.. ,.,proi'.essors.o‘., _Mso. ,.-coma.ng,...,ln.;,.m.‘th‘,,thls.‘»c;ha;:aqt.an Was.a tranguil _; :
- graceful. q&éfality.o?s . Dur:mg the. next..two ‘ye'_az:sﬂ:the.ﬁ univ@ansity. proféssef
‘rema-ined a. prominerxb chafac‘t?er in. Americen. sﬁoz;t stofies§ I @ould be- |
‘ advoca:bed that the Anterest. shom 4dn. this pemcn resulted from the as=
'soclatmn th@usands of. ,people had had with the professor follcmmg World
W’ar JIIo.. One. en,joya.ble story d.eal:mg with th:;.s charact@r and. written in
a most grac@ful st;yle was “Bachel@r oﬂ Artso'! | It‘..:‘.sf...a.,.s‘tozg(?ab;ut a

female..student who.has a. .,"c:.m.shl.‘,,...on .one..of ,.her.fproiassgx'sgv, The..girl is-

abottibo. graduate and. is unsble to.imagine how her.life. could. mean

g

Myorine Foley, The Best American Short. S‘tam,es l9h92 po vile

» 9 zMartha Foley.. The Best: Amem,@an Shart Stomes .19509.. Do Xidio

7 3Martha Foleyg The. Best Amemce,n Shoxt:b».S'tam.es .1951,} pe. Wide
9L!'Iblde : ' . .

95Ma.rtha, Foley, The Best Anerican &a.ox:t Stories. 1953, pe ixe |



"  anﬁfhing whéh-Shé is fdréed to 1éé€e thé‘céﬁpany of %his man. Although |
no embarrass1ng scenes take place9 the professor is cognizant of the
glrl“s attztudeo He manages to turn the girl's attention to her future,

slowlyb surely and with the utmost fmesseo9

As was noted beforey 1953 and 1954 were recogn;ze& for the childm‘," B

ren and aged stories. = 1955 was not recogniéed as & Ybrend" year}by the

editofs;_ If amything Was appéréﬁt it was %he introduction bf many new

writers to the 1iterary;world;97 ‘ o
'Uhdoubtedly the most inflﬁential ﬁype of magaziné-in'seﬁﬁingr-

" trends whleh become evident in The Bgst Amgzicgg Shork  Stories series is

. the “l1ttle“ magazinep Inladdition to giving birth to ‘a new trenég the

"llttleﬁ magaz1ne is the place uliere the majofiﬁyvof nev writers get
their é{%éi"‘i‘:;, It woﬁid not be proper, though to suggest that the pres-
sure exefhed by thesa magazmnes is constanto ,The nadir of this influence
: occurea in 1947‘and the zenlth was reaehed 1n 19500
‘ ’ Iﬁ 1947 the “lxttle“ maga21nes devoted more space to articles

than to flctlon, and, at the same time many of the commerical publieaa:
 tions were publlshlng outstandlng short sﬁorleso Martha Foley explalns
this pheﬂeménon by saymngg #;c o @ there is a tlme lag between publlcaﬁlon :
' 6f new li%erary forth iﬂ thie llttie fiagazines and their appearance in thé‘
big magaalhesg The llttle magazines do the ploneerlng9 the really creds

tlve editingg and then gradually the writing they foster galns w;der

B géﬁancy Ghaikin “Bacheler of Artsgﬂ Thg ngt Amgglcan Short |
§§or =20 12529 ppo 25»38 - ,

97Martba Foleyg The Besﬁ American Short . Storl es 1956, p. ixo




rec,ognltiono" . . The. .".J,ltt‘ble” magazmes bounced .back. qu;.ckly and res=
establlshed thmselves 8. pub.Llshers .of. outstanding. £Lctlom by 1.9503 In

ishe 1,951 edlm,on of The Best Amerlcan Sh@rt, S“com.es only. one. story was

ta.kenfrom a "bigh magazineo. S:-.nce 'bha,t .tlme the. stories. appearlng 1n.
the. series. ha.ve leveled. ou‘hwwnez,ther the.big. nor the Aittle. magamnes |
hanng the wrﬂer on. g@od lit@ratur@@ ' |

. As. a fa.nal note. on.the attempt. to. discover: trends in. the short
stoxy, two special. ca‘begemes should be. .mentlonedo ..-F:.rstg recognltlon
-+ should be. g;wen to th.e atcm‘ty af famtasyo Throughou‘t the. ten. year permd): :
several . g@od, stom.es of.' 'mz.s type Were sel,ected i‘or repmductiong Th@
"bes‘b“ yea,r fox. this.type. o;f story.seemed. to. be. lQLL?g but..it. never. reached
what. cou;l,d be. called. trend prop@mmnso MThe.. Cocoon. by. John Goodmn in :

The..Begb. American Short.Stories. 19L7, lu an @ﬂtstandingwsamplea Secondl,y;,

much at‘t-enticm has been given.to the.science. flct:.on stoxy.. dumng thm.,s

ft:x.me by the publlc 3 however9 much of :x.t has no't“ been. of.. saﬁ':.e:s.ent quality
| to: ma,ke amgf s:.gnlfman'b .mzaact .on_the. wnrld of. l&tera,ture@ Ray Bradburyg_ S
. a leading. author in. th:n.s :E“:a.el,d.9 had. a. stoxy. sel,ected for the. 1952. ed:f;tlon. |

wiT like. ) Tt

. of The Best Amemcan Short Stom s_..whlch most neaders:;

is a pmdmti@m of .what.. could _happen follmximg World, We,r IIIo

Two. other stames Wthh Jhave. speclaZL s:.gmflcame are M4 Grea:‘b

98Martha F@l@m 'I“he Be §%. American qhor‘t Stomes 191189 Po, ixo

9 Ray . Br*a.d.‘mz,:n:";;r9 '“The Gther Foot9 " The Best. mnerlcam Short.. St@mes. ‘
19529 ppe L].9®600
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Reckoning in a Little Room  C and "The. Professor.and.the" Poet, MOk

These stories .should be..of. the most.interest. to .t.t@achers.z.ﬂand‘.‘ stﬁdents

of litératureo. The first, Ui Great. Reckoning. in-a. Littla Room, ! 15 a

o »flctlonallzed vers;on of h.ozw Chrlstgpher Marl@wa was. kmlledo In ade

 dition. to how. he Was kil,led :Lt tells. why‘o ; The_ Professor. a,nd the Poet®
is an. illgd;@ggi&'@dm.anec;dqte,,ahquvthyl_a,n.... Thamags,,. and._one.of his. s‘b@%ps on
his fivst. tour. of the. ‘Unitedetates@‘ _ - ”
This investlgatmn shows tha,t excepi; for. the..two. trendS d..wcussed »

in prev:n.ous chapters,.. the.. short s‘bory remained much.the.. Same..as it was |
beﬁo.m.; World,. War II@ ‘l‘he subaects .and. teehm,ques generally are varled

-and.. defy classmflca,twne Thus the. short story remains an. energetlc

lO@Geoi‘fr@y Bush "A Great. Reckonmg Ana. thtle._ﬂoomg " The Best

.American. Short Stories: 135&,5, PPo- 191.30

l.lMarvin Mudrick “The Professor and. the. E@e‘ts . The. Best Amerlcan
Shor'b Stories. 19559 PDo ,209@2180 _ A




CHAPTER. V
CONCLUSION -

The. history. of the. world. is.a. .rze@.am.éﬁ changeo.. .. do.not ex-
pec‘t 1.980 to.be. the same a,s 1960,. a,nd. we.. expect. changes Any every field
of.. endeavoro Th:,s is. the prem:n.se behlnd. the..study. presented in this

thesis..- ..I.. expected 10..5ee..some. @hanges dn.  the. shor't story following
- World War II.. Brander: Ma,t‘t,hewa observed.in an. essay Lirst. published in
l905 s that @aeh generatlon refines. the exlstlng axrbs. |
_ Every generation. is privileged. to. stand..on. the. should,ers oi’ its
:»'pred;eoessarsg .and it is taller by what they. accomplishede. The art
of flctn.ong for example,.is.a finer art. today than it was yesters
"days. and so.is.every other art, even tho.the.artisbs. ‘themselves '
are. no.. grester.now. than . thené,) .and._.even. tho genius.is_no more fre-
- quent. then. it.was- Bormerly :
I bel:q.eve this observat:.on is.just. as. valid. When applied 0 the
' pez?iod. of. this ,study -as. 1*hmas.. in., 1905,... We expec‘t change o bu't the. unknown- |
| :fa.ct@r is. the 1.ength of‘ tme 3.“70 takes. for any g:w@n change %o *take pla,cee ’
A Two trends .1n the short.. story from 19)4.6,,.:?;@ l955 were. n@ted, in a
| ’c,his‘ thesiso.. The flrst trend was. that many. authors. wrote stories in
which confllc‘t Was. na‘b h:.ghly develmoeda The second brend.was. that many

- authors. chose.to. use.the. very. young. or.the. very.old a',s./,cgni:zfal Q,characters‘

in their stories. -

szrander Ma,‘cthews 5 "An Apol@gy i‘er Techm.ag " therary Cm.tlcism :
»dn. Amemcag Po Zl?@ , ‘
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The greateﬁt number of 1@chonfllct storles appeared from the end'g¥,:v :

”icf World War II to the beginnlng of the Korean Haro Fpllow;ng the-Korean‘ 
;‘War the number decreased sharplyov If the number had‘inéréased we wbuld‘

."have had to admlt that the form of the short story was changede This
  adm1ss1on Would have to have been made beeause most crities of the | 7
z“twenﬁieth century advocate that a short story must have hlgbly developed .
- confllcte | '

The l@Wmconflch storles ham% many things in cémmonﬁ Mbst of

E them are naturallst1@ and have an air of hopelessness in themé In factg

- the common theme seems to be that e should not struggle to attaln cer=

taln goals9 let the envzronment take us ‘where it wills. 'In~add1tlon9

‘7‘.f‘most of the low=conf11ct stories make uwse of the psycholcgleal method of

*‘developmentc

| Et is 1mp0331ble to pos;tlvely 1dentify the resson for. the 1nterest
“‘1n thls type of storyo 1Perhaps the wer w1th its 1mpersonal dog tags and
vvratlen cards made us feel ﬁhat Wwe were only a number after 81l "Such an  ,
Jaﬁtltude woul& encourage tbe cereation of naturallstic flctlone L

}' ihe ‘trend to wrlﬁe about chlldren and the aged is even nore dlff1=
’.cnlt to explaine The numbex of storzes in thls category gradually in-
Vicreased throughout the ten years follow1ng World War IT@ “The themes of

~these_stgries are not newa‘ They aeal w1th ba31c confllcts between generam; “

o   tions, howevwr9 the confllct mast often nsed is the one wh;ch exmsts bew‘_f_ﬁ,l'ﬁ

'tween young adults and chlldreno This trend is dlfflcnlt to explaln :
because no spec1al group of writers cculd be 1dent1flea ‘as belng mos%

interested in thls area.
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The stories. Whigh ‘nse.an.old man or.woman a.s. ‘,the,:.;,c..en‘.&zza.l, : c_l\l‘az;'aé ter
foll@i»; two themész‘. it"s' toé bad. we. haﬁe to.grew olds. and,. old. people -
| should be allﬂwed to. con‘brlbute Yo.the. grawthv of. the soc:.ety .. e know
: %hat 'hheme are. a. grea‘b many more healthy,. retired. people inthis cqun‘try
: today.‘.than.:we.,.have,e.vem ha,dvew, P.!erfha\.ps‘.‘.‘th‘e...~ guthons‘,,have, .,,be,c@nse....,aware of
“" the l‘ problems.. ,créated»..by.. old. ;a.ge.,,becaus.ev..’she;y_ have ,been1~.e>;p;asfed.,_ to so
“V‘:mz«my more. aged. persens. | | ‘
| Flnallyg I nom.ced;. $hat. some...of . th@ things. L. expected to reach
“trend propoxttions.‘failedm.to.,b.e..of....intez:est.,. to.. the writers. .. Also, some
' thlngs mad@ an. appearance. a,nd hen. dz,ed aut complet@ly beiore 1,955@
“ The one. sub,ject L expected to be d:.scussed. by . many. a.u’oh@lﬁs Jas.the réa.re
War’ storles appeared. . throughout.the. studgr pemods but.the number of
such. stories was. always Low.when. eompamd to other types.. of. storlese _
An. m‘herestlng ‘feature. of Bhe. last four. years” of . the study was
the appearanc:e L. college..,\pm;.essprs. ,“as.,,c;entm.almchara.c:tegnse,,A..\,I?h:!._s coul-.d '
“have. been. thaef,z,b,e.ginningmof.w_a..ném.tr.endew.. A study. of ,vtthe,,,wshorft«.;stories

o published..ﬁduring.. _thei....last .five years.would have.to.be made.bo.determine

o th@ status Of thls feature@

It would be.- mterestn.ng %o. l.ook for 4rends .in.the. short stary

R a,ga:m in.1966.. Several. questions could Jbe. 1nvest1ga.ted,9‘.and" the study

| could. pmv*id@ an. enllghtenmg extension of. thls..,:thes:!,se F:wsts t wqul@
| tllke to know what.happens. 'to the.. ‘tmnds mted in. this thesm.se W1l they
be. apparent. in.the’ ertlngs of ’che seccmd. d,eca.de after. World. War II?

: Wlll somethz.ng NEW.. ecl:x.psa them‘f? Or W:L;LL same of.. the @bservatlons ma,de

"ln th.:.s paper whn.ch wera not dmn&nh facmrs :A,n the ﬁ,rst deca;ie a,ft@r o
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“the.war suddenly be.of.great interest ...‘.t‘d.,..au:bh.omgﬁ....Althgughw :ﬁhe,ge ques=
tions. c annoja..‘b.ewans:me_réd;a:t,, this.tine,.we. c an..,b.e‘..,sme‘.'ﬂ.:that‘., soz;;eﬁhing

new. will develop.and be. of. interest. to. students:.of. Aiteratures
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Authox?s of. stories. sele@ted; :
_..foxr.The. Best. Amex:ma.n Short

',MM@EA

Author s*tatusw@,t tM@ first

stoxy. appears. in.the. series..
Es‘bablished .. ..New.

',anber,of‘f
~..stories in
. the.series.

e Stories. 191!,7@1—95@»

_Agee.‘g James... . .. ...

Albee,. George .. .-

| :Alexahder:pg; §idn@y

3 Angelié._ﬁ@ggér . \

Angoff,. Charles..

“Asch,. Nathan. |

Aawell James

| ‘Babb.s.f.S;a,nora

J BQlaﬁyJ®m§ 1
Beck, Warren .
. vlﬁéékerg‘_fSteph'e;n. ’L

- Be_ll_ows, . Saﬁl \

o 'ikI:’»enn,@"tﬁt‘9 Peggy

; ‘_Bejr"ge‘9 Bill . 3
E _’Biddle 9 Livz.ngstong Jro
B:;lemlza9 Elizabeth

: Bqlteg' Mary

Bowen;. Robert 0o .

* .Bowles, Paul ..

. Boyle, Kay
Bradbury, Ray

- Broderick, Francig . .-

R S T

B Y T = S SR R S

.

o o R H.,H;’

B



' APPENDIX A (continued)
: o o R L Number of
Authors.. ... ... . .. Bstablished ... New. ... . stories _

Broockhouser,.Frank. .. . . ... . . % B ST 1
'..Brown, Moxrris . . e ‘ ( . x

Bush.g‘,,Geoffréyl.. T ' S ‘.;,;,

G 5.41,&4.

, Cal.isherg,;.Hg;'-l‘t%ense.;,I S o B x
_ Canfield, Dorothy .~ . . =x

‘Capori;g,gﬁ.'l‘rumaﬁ_ B S x

nN =N

,Cal‘.d.o,zog'_. Nency. . - R
Carroll, Joseph. : o X

Casper; Leonard | IR .

N k' =

Cassill, Ro. Vo . . L x

3]

] ChaﬂiiﬁgNérlcy Col4 o e X Y
Cheevery John: .. X

Chidester, don. -~ .. x

o W

'Gh-ristéphen?,;_.Robert' S T x

N

' Clay,é;ﬂ,GeOrg@ Re.. . o X

-Glay,. Richard. : e %

o

Claybom, dohn Bo: .. . . % .

=]

: G‘@aﬂbe.spw.Rdb@rt Mo ..o x
,Gennellg.:sEVan;.Sg‘»fJr;'..,. L %
- C@.oga;.n.g.,,_dosephil%“ o, =
Glousinsé,,.Margéret. ‘ o x

‘Curley, Daniel: . .. %

R =T TR THE

- Davis, Wesley.Fo R



| APPENDIX A,.A,f(ﬁ.cgzg.tirmed) :

Authoes... ...

B 66

Numbex of -

:D:eal,;: Bord:en )
: ,stgsy;g, Ma,ry
DeMott, Benjamin
bol@khmrg -Adele

- Dorrance, Ward . .

Doughty,. LeGarde So. . |

Downey, Harris =

- Duke,. Osborn

‘Eastlake, Willism. . . . ..

- Batén,..Charles. Edward

Flliott,. Geoxrge -Po.

Enright, Elizsbeth .

Felseng,vHemﬁVﬁ.Ge; -

Fiedler, Leslie Ao . .

* Fisher, M. Fo Ko

E@ﬁ%aﬁizn@.g\;‘R@bemp s

- Fz#azeéjg; Steve. ‘A :
Froscher,. Wingate

Garner, .Hugh . .

Garrigan, Phildp. . ... . .

| Gellhorn, Martha .. . . .

. XK

Gerstley, Adelaide . .. . ...

Gibbons,. Hoberb.. ..

| Established .. .. . New. .. .

x

stories

I R N L

B T T T T T o o W C S v



. APPENDIX & (contimued)

Number of 7,' |

stories

Authors ' Established

Glen, Fmilie . o - %
J,Géla9>;vaﬁ»A ’,. ’
'fi&m&mngﬁoﬂaml ‘V’,
Goodwin, John Bo Lo . T x|
Gordon, Ethel Edison
.'Goség John Mo_f'
 Goyen, Willian
'~;G£a#it95Arﬁhmf,5»
Gregory, Vahan K.
Grénnardg‘Elliott
| Griffith, Beatrice
Griffith, Paul
Guererd; Albert . x
'Gusiéfsénggﬁalph‘ » ‘b  -;, : x.f‘,
“Hdﬁaﬂmmy =

- . Hall, James Be “ :

| Herdwick, Elizsbeth . . - x

‘Aﬁarrisg‘ﬁﬂ£h 

Hausérg.ﬁafianne e o # |
Heath, Priscilla » N
'z~ﬁéggéﬁ;vjﬁéma$.f T FA AU TN

‘Eellerg‘Jéseph-

New

Tl T T N I I I S I T I ™



- APPENDIX. A (continued) -

.Aﬁfthoxts

. New. ... .

Number of o

‘ﬁérscﬁbezg@rgﬂﬁm S

‘ Hersgy.9 John

Heth, Bdward Ho

qulwerdaé.j._ﬁframg, o

Hortons Phillip. .

= Housepian, .,.Maz?j,@ri@.,‘-;nais; L

Humphreys, . John. R,
R Hﬁﬁier; Laura .

Hyman; Mac. .

'Jacksexis,.'.Charl@.s‘ Tenney

Jackson,. Roberts

~ Jackson,. Shirley

Jarrell, Ramdall. . .

, Jei‘i‘ersf,;_;me.e, o

Jenks,s.,Am«at S

J@hns‘o%-{ﬁ@sephixze Mo oo o

Jones,. Madison.Poy J%o .. -

Kaplan, Ralph
'Ka;i?chmer.;.,Syj_yan S
Kamelg..’.,ll}@nia.‘, -

; Kemﬁ,ms Jagk
Kjelgasrd, Jim

: Kuéhns., Susan o

Established. . . .

x

XH

- stories

I N "I~ I W W

R

N

B S o



APPENDIX A (continued)

69

© . Number of .

G ,Auth,o.rs,

LaFarge,. ,Qlivezﬁ. .

: LaMaz‘:, Natharﬁel —

- Lanning,.George. .
Laﬁxen@ég.,',.Beﬁhel B
| Lewls, Bthel Go .
' ‘Liﬁcolngr.vi'étoria -

Livesay, Dorothy. .

Loveridge,. George . L

4 ;L.oemg‘. Rober‘t,,,l

Lull,. Roderick

 Lynoh,. John A .

, ly@ﬁ‘ss .,,.Augﬁéi;a Wo.
o Mabryg To. Do | o

" ‘Mac.@éy:.p .Robie . . - |
MacDénald. AgngfsA,, o
’“.‘M%;iexs, .Howa:x?sd_. B
Malézkmid,g;....BeI.fha.’rd., A N

'Ma,rzshg,, Willard .

. Marshsll, Elizsbeth, .. - . ...

' .Martﬁe.ﬁ@i: o May Do.. -

. Mayhall,. Jan,@

Mcng’é, Esther

McHugh, Vincent .

Established . ... . New. . .. ..

-

stories

2

N R P e S S S

R R R e S~

o

B
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ijPPEVDIX A (cantlnu@d) - Lo

‘ L Number of .

C Au‘thers DA T, . Established. ,Nemf,._. . . stories

" l’lerr:a.:l;(9 Jud,lth o x | _ 1
| mdcuemn» ..... Elizsbeth. Hooooo oo . 0x
:' ‘Molloys Ruth B, .- S o x

.T,Mqrga,ny‘.l’atmek_."._,.,’.,__ IR ox

R e g

Méx:seg.Reb.ér%, e o oz '

Mudrick, Marvin _ e S

g

~Nez‘nem‘.v.$; Howard . . - o x
. Newhousey Bdward . . . x
Noland, Felix ~ . . . S x

. Norris, Hoke = GRS

O

. O’l(lormor}9 Flannery L R 4
"Par’kery Glldden S B | x

Patts. Esth@r “ i SRR 2
;.Pa‘b"!mng ances Gray. - I %

’ Payne, Robert | - o ._ x

"Pend@rgést,g,:,Goz;stanée; R S <
Pfé‘ffear;..il,fvirégk O =

‘Portugal, Ruth . - o x

e T R R S T~

| PGSt.s..'MaIy Bo .. | . o 4

Powers, Jd. Fo . %

© Purdy, Ken S |

. Putma,ngclay L ‘ : o ‘. g : o & o 2'

Ra,&ems'l?aul o : S x o1



| .'_,,_"*'Rogersg, John o S o w

' Sh_apii&og.,.Madelﬂnb. R p | e x

71

' APPENDIX A (con.mnuecl) TR
: - Number of

‘Authors S . Established.. ...  New. ... . _ stories.
: Raphaelsan, Samson e e ::;‘-f e 1

1 Ro”m.nz,&sessn_,9 Rosanne &nlth L T m o

,Ro:oneyg,.fﬁ‘ramc,.'. ' ‘l . o I " x
. Rooﬁ,:Wa&erley L “ f X | |
Roﬁs&f?hili@: e o - S -
,I.Rothbergg Abrahm.,f“ L%
‘''S@.zl:ﬁ.zmg,rer’_}3 Js D Lo o %

) Sa,roya,.ns_.w:i,lllm.‘ o x

Scherers Mark . x N

- 6chu;l,berg9 Stuamﬁ B T e x
‘Seggers,Allag - o ' :x_ |

Segre, Alfredo . - . i L X

| Shaxpg Dolph o x
Shat’bﬁck;.ﬁdger o R - | | x :
S, Im ‘ o ¥ x RS .
Shepleyg J@hn Co ,‘ I : o 4' x
o 'Sh:n.rley.g.. Sylvm.a .’.{ R o R x
Stz Henry T e x
| »Sta.ff@rd Jean . x

.s-t,ar:&:9 Imn e XAA‘

F R R T I o T T T = B e o I B Wy e

"."Stegner; Wa,llace Lo L o -"xf.



a Ta}rlérg‘l’eter_, ; o e Co T x

Z?z

APEENDH.«A-'.(.Contiﬁue;d.),  _‘ o R I
: : R S -~ -Number of

Cputhows. . ... .- . Esitablished.,,. L o New. . . . . .. stories
'S{;ewartg.ﬁ’,amona . S f S o ,Zﬁ L ‘.  4"1_-‘

-

k"$tuar‘t§3..,..David. R, o Ty

Sultang Stanley . . xo.

IR TR W WE

‘Swados,. Harvey . o x

Taylor, Kressmann . . . x

‘Traven, Bo . . ox

Tueei,. Niccolo - g : S Cox

nDoren, Mark: T o x
- Vﬁkelidhs.,.: Ge@rg@ S R x
' W@ldzfqng Daniel~ - . - x

.'We;aver@“.John.D@._ .- C Cox

S R I I K VORI W TP

| Welty, Eudora v . . ox
'“Weliselyvs;boﬁald.v‘f o | .

, Wes:t.s..‘.JeSSangrn',“ o x

R R R

. " ‘_':WEefs%f_ng,.B;;‘.;Jm".:; '; A TR
i "'T,%Ilé‘;s‘taﬁng,i‘Chri"’st.ine. T : Cx o - b ‘
Wllllams,Lawren@e e o % - 1

. Williams,.Temmessee .. . x .. .o Uge 0
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APPENDIX. A (centinued) - | o

| A o o , , Number of . -
huthorms.. . .. . .~ THsteblished .. . New . ___ stories

'VWinceibgrgg“Simon_ _ , . ,L C o ';',' _lg,'A, - .iil'

‘7':.Wblfemtg,Iral;“; '.‘ B &;ﬂg~_ s ;xv

1
 Yamamoto,.Hisgye§; e o 1
Yellem, Samel . . x N

_ )

- Yentgen, Vurrell . S ST T




L@Waeomflict sh@ri@s An, The Best :
Amemcan Short Stemes 1] %1,9 100 e e et e

. APPENDIX B

o

. Souree

_"“Re,tum...by.; Faith" . ... ...

“WThe Headless.Hawk". . B

" "Dgy of.Gold.and. Darkmesst. |, .. . .. .

‘"TheLMan@ihwtheﬂMirrerﬂ..,:,,...,,,

i snUmd.e:f’ ‘the. Ginkgo. Trees”

"The Grea:besi; Id.ea in the Wom,d" R

‘ ““Game Chickens"
,'“The Red. Bress®. -
| _ ”The W@men onﬁ the Wallﬂ :
:" . See Y@u Never’“ ’_
| Wlhat's My Johnnwaqu g
 WIhe Farmeris.Children®

. "?Undez?,, the. \Skj"'

’mmymﬁathersgndwthemaix@usﬁg,”

'"Ebmdus no

L "The White Hound" .

. g"Departur@ of Hubbard"

‘?’Evenlng;s,,\atmﬂ@m@w: ’

- J.angérﬁm&

) "“F@@tnote to. Amemca,n Hlstory“ :

' Wlhe. Vault"

. "The .Men”

AN
1ok
AT
Aokt
Lﬂlahzw.w;
ASMT...
1947
aok7. .
2907
19M8. .
a8 ..
Ca9kg.
ooAshe
L9k
1949 .
a9k9. ...
f”fzghg,m,J
ash9.
A9h9: ..
1(£w19h9m5;
BTN
L 1949 ..

. Atlantic Monthly

Harper!s. Bagaar

Yale Review :

. Stoxy

.ToWn;.,.a,nd},ﬁC*@mtr:V‘ o

Good. Housekeeplng .

Foregr@und o

Harper!s ,_Magazin@;

Harper's Magazine

. New. Yorker

. Tomorrow

Harperls.Bazaar

.Partisan Review .

Uo. of KoC.. Review

Tomorrow

Hudson. Reiéiew ‘

Temorrow. -

Ps;ctti.gax; Review ,

- ;,Madeﬁzoiéelle o

Va.a Quarterly Review L

Ken:y@n Remew'

_— -E{G?.@@@ tive




APPENDIX B. (continued)

. Year..

75

‘,\Low@c@ni"lic@tm,:stoz"ies.‘.:\ TR CE T
. "Bpisode.of.a House Remembered . -

. BAn ilsland,‘;: for. .I'Ly...:Eriends;!ﬂ,; o

: “The. Wild :Fl@pier??
g Semom by.Dec.iar Pep!. :
"”'bl‘he;?ige@m“, ) o
'vl”The:Arﬁigt".i‘b
“The Glass Walll
~ "The World Outsid.e'f.:;

- "The. Cape®

My .Bzf@."bher"s.,.‘Second..;Fu.neml\” R

. ”_Briéht ,‘a‘amd\,Momir;gWIv.f. L
" Master Time"
"A Wife of Nashville
WPortrait
| #The:Glass Héuse" ”
- W;Thé,tglaovely.}ﬁmean ,.;.Bda;fty.??’j:l_, .
| 1‘°The,,..Uﬁb,oz?n.Czhé.sts.?“.. ’, .
 Miood Snoke®
| ,‘"The.‘Firs“b Face"

WPal@W L

i Wme Travelert

- #The Lotters?

fEvensong"

| 1.9&9
19k
. 1950
1950
11950
1950
: 1950

1950

1950
1950
1950
‘1950
- 1950
1951
© 1951
Lass2.
1952
'.1952'
1§52_j
1952
1952,
1952,
‘:1952,7

.. . Sourece.. =

Wake

. Madelon .Shapiro '

. Kansas Magazine

: ,Partisaz;?_ﬂeﬁew '

Epoch -

" - Northern Review

.y~,Hazﬁp‘eﬁ.“.,s:,..l\ﬁagazin@_ .

.Good,.Honsekeeping

~ Harper!'s Magazine .

Harper!s Bazsar .

New. Yorker

‘Kenyon Review

Atlentic. Monthly

. New. Yorker

. Northern Review

Furioso =

New Yorker |

Harper!s Bagaar

New Yorker
 Tomorrow

Harpez!s Magazine

.Hudson Review

: New; Story



‘_fAPéENBIK'B (coﬁtinme&)

'“‘vLowmconfllct stox&es

‘,Year'"

__Source.

,WThe Sense..That in the.. S@@ne Dellghts”:

"The. ﬂlreblrdn
N"%@pl@“Se@d and Appl@ Th@rn“
. "Gertrud@ ‘and. Sldnay" g

jpwfh@~R@d,Mountaimwwf”

“‘” kaThe Sh@rn Lamb”

’"%@ﬁmwmnﬂmcmmam“»,

HThe. Day cf the.. Equlnax“
wThe Pr@fessor and,the Poet"
"Yoreﬂ;‘

;”Bifd»Mam” .

a:JjWHernanAs D&y“,

;‘*WFree th@ Can@rlas from Th@ir Cag@sﬁw o

“The MeXLGan}@lrl“

w{195af
198k
298k
195k
198
Cagsh -
A
1955
1955
1955
85
oagss
%6
1986,

1*§£ 

.;Parﬁlsanwﬂevlew

.;Pralrla Schoener )

.Mad@golselle

HSewanee Review

;oerﬂs.Magazlne

; N@w Korker N'... SRR

Parls Rev1ew =

“NEW'MQKIGO“QQ terly L
kuShenandqggm_g“-~ |

.Hudsp#ﬁRéviéﬁ..,

qBGt%&§§e Oscure

_New Wﬁrld'wrlﬁlng

;uCemmenta?lﬁ5_[v,x SN

LParls Rev1@w
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 APPENDIX C
Magazines which.: publlshed storles appearing. ... ... . Number. of stories.from

-in The Bast. AmerlcanhShart,Storles l9h7=l956"ﬂ”, - the magagine during
. i , ; RN . . . the, study.period. .

Adventure

iR
>'AmérisanwLétters ‘;.f' « ‘  R 1
YAmeficén”MeruﬁyAf," o | 12

2

,Antlech Revmew

-©

‘Ailantlc Monthly .5”5, [T 2
Armenlan Rev1ew .‘_ .
' Bard Review ,

Bott@ghe.Oscuref

o B e

"~ Chsm |

?chemmentary

" Coimmon Ground
Cosmopollt&n

Ell@:y Queen s.MysteEy M@gaz;ne
'”'Ep@ch PR ,_:_§  t ‘; ‘,_ :.“: v‘.ﬁl_"L - 10

o R w

 Bsquire ' — . - : jn‘ o N

‘kFantgstlc '.’Ql o _ _ ,' o - 1

-

 'Fantasy and. Sc;en@e Fl@tl@n
'V'F@reground
‘-“h7mmNagazln@ @f ‘the: Xear

f:Fla;r

R oW e

- Furieso



APPENDIX. . (continued)

. Magamines... ...

Good H@usek@eping
Harper J 8 Ba,zaar

N .vHarper s Mag azin@

Hopkinﬂsw “Remew. e

- Hudson Review .

Kan sas. Magazin@- ,

S Keny@n R@v:u,ew

Ladz,es Home J oumal e

Ma.dem@:u.sell@ .
~ Mainstream .

moCaltts

| New Campus.Writing

New Mexico. Quarterly Review . .

New Story.

- New.World Writing

' New.Yorker

N@rthern. Revieﬁ '

" Palel@ Spe@tat,or ,
L Pa,ms Rev;ew

‘ Pazzk E&Sty Magazine @i‘ N@w York -

‘Par‘bz,san Remev o

‘Praivie Schooner. ... .. ..

N Perspective . .

_ Number, of .stories

6
13
22

ST NI SRR N

It

Fow W e B e

9

O

= o M o e W

w



' APPENDIX.C (continued)

Ma, 5azine.s.. I

Quarterly Remew of Li‘c@mmr@a o

" quarte

| Queen“s Quar‘terly
' Qulxo‘te
Saturday Evem,ng Post

- Sewanee Revz_ew

| o Shenandoah

o vSouthwest Reme'w
: S’tory

= Tllger s Eye .

N  Today! sA»Womfa,n :

T T‘omor*mw :

o Town. and, Country

o Umversz:by of. Kansas C:Lt»y Renew

: | Vn_rglnia. Quarterly. .Rfevlew;, -
| Wake P o
'vﬁxzfes‘bem”R@view. :

‘ 'Worﬁan’-s Bay .

Xal_@ ]Reﬁew .

2

2

2]

-

@ Moo o®

Eonow R oo o N

Number.of. stories .



