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ABSTMGf

' . The purpose of: this thesis is t©- identify trends which developed
in the Ameficaa short story during the deeade following World War Ho " 
This problem was chosen because the .author 'believed, that am attempt was 
being made to ©hange; the traditional struetwe. of the _ short storyc 3m 
addition to investigating the , validity of this ©pinion̂  the amthor- . 
generalised the problem to inelade other features of the short story . .., 
:shioh beeame proiniaent from 1946 through, 1955 <> ■: ■ V : ; . /

' The trends identified". in- this thesis are based ©m the stories. 
#hl@h appeared in the ten volumes"of The Best"Ameriean Short Stories , 
edited by tfertha Foley whieh were publishect during the study peried® : 
This series'■was chosen for two reasonse.' Firsts, the series has been ■v 
published without interruption since 1914.$, and it' is" generally praised 

, by eritics for the quality of the selections published<, : If there lb -
general agreement that the best stories appear in this seriess thm we
can expect that the,stories will influence other authorso Seeondljg 
the editors of this series make their deeisions after reading everyv :sv: 'y*:,'".-.■ ,',A
short story published. in' American magazines each year o The coverage■ ' ■ - ■" • " • •
is completê  and apy trends which become evident are not representativet  ̂-"t--
of a. certain type @f:magazine* ■ ' ; : '■

. .. The author of this thesis was able to determine that the: decade
■ following' World. War II was marked by two tiehd^ -

' i^re: ̂ S sa. tye^ to;writf le^e^iet^tori^ :; :
l.:' iii ■ ;;'1 ;Vt' V v ' ... . v'..,'
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, The short taleis probably the eldest and most popular type of
jLitera&we in the worMo' It has net he# restrieted to the'literate 
worlda Primitive societies haw created stories which are kept alive ; 
by teachimg them to successive generationso In both the literate and 
the Illiterate societies the stories are msed for instructing the young / 
in the mores of the culture and for entertainment 0 The most important 
difference between the two types is that the repertoire of the primitive 
society is ̂ changed. slowly while the literate group constantly creates '
,new s t o r i e s v ' '-v " v - ■■■  ̂ \ '1 - -/ ■ i
i' The changes which take place in the literature of the advanced ■; .
society always receive a' .great, deal of attention from critics and stu«= - ■ 
dents of literature o Thusj, given times in the history of literature 
are identified by words which describe the type of literature which re= 
oeived emphasis by the authors? romantiĉ , realistic s naturalistic, etc o .

. The kmrican short story has been evaluated and described by ’ 
historians, critics and short story writers®. Such descriptions record 
the growth and development ©f this relatively: new form of literature ©
. lotice the word lf©rm*% This -is' the key word which distinguishes the ‘ -
. American short story, from the short tales ©f antiquitye A definite shape 
has been given to the. American short story by authors and critics sinee.,-.. ̂ 
..its beginning in the nineteenth century © , • ... V .

This thesis is concerned with recent developments in the American 
' ' ' : ... : ' ' ' ' 1  - \ . . . •' '   .



short.s.toxy.j ...but,.a,..brief. ..reid,ew,o£ .the. .dêel@pzneni:.,.o£.,,this,,..fgym will ■ 
he3Lp,,.to,;shoH...the,,.stgnifieah6ie....©£.;later,,,6it@ng©Se.. . .. . :

. Many.. erttiss,..feel. -that. the..gem. of,.the,..znod.ern.,,.short...s.tonr can
be, .fennd....im the-.essays.. .Mzd.tten. in .the..,lat,t@K .,p.ar.t,. .o£. .the. .eighteenth

. eenfeiyo G@rtainl̂ :s . the, outs.tanding....itoerican,-,.wiiter.s,..oX ,that„,.tii(ie were

... not intere.st.ed,.in..fietion<,. ; -They..were-busy...writing...sssaysx,..,,speeches and .
state..papeKs ,.iiiieh...spuzTed .the,,..emergene.e:;-e£....the..United..,,States as .a ■. ;;

, natienQ; „ f ' • , ■ ; ' '
■ .. ' It , is... interesting... to. ,.no.t,e.-that.:̂hen...;Me$le;an..auth.orB....of, merit ,
. began,., to; ...£ie,ti©n..:they. .-imreatest a.:neH.,;£orm<1.,: :. In.,England...the novel
was the.,-neM. £om0 .Slnee...:the;.eultutes....o£..the...:.new.,.natlon-,and .the.iriother
. eoantzy;. .were,..eatmned.a. .why.:,dijdn;s,t Si@r±©ans .,foll©w...axiGl...wEite. only, norelsf ' 
/: . There .are.:.'Sevei>al...explaaatloHS. .£or- the,..develQpnieBt.;,o£. .the, short ■ -
., story s-but .I.believe... there,, are., two.; main,, reas.ons.-.I@r., this.o BLrst̂ , filler
... .in.. The_literary.- History .ei*, :the...IIo.So ..sagg,eats,.,that..Merlcaa .authors-, f©und
. it. .more,..profi.table,t.Q. wri.te. .essays,;,.,..short stories.a...and. lyric...poetry0: :
. This.raarket,.attracted, .nearly. ,all..„o£::.the,,a©table„,.writers„.o£,,th@.. first 
.:.; half .biL..the. . a l a e t ^ b a t S - .toâ ;T.does;;mt.:why 
, . the.. authors, f ornid. this,...to .be,tnie.o..'- The, most .important-.reasoa.-f ©r this
conditi.on. .Mas, :that. :pn.blisheKs... were ..:not, ..re strie.te.d. :.by.,., international copy-

, B°, -Splller«... .et-jtW. - .The...,.Literary.,His.tQ£y..Qf‘..the,.H.o,-.S0.s, -pe- 273,e



proven..,!ts ..populsrityo....-.'.Since Merie.an,.1tastes.-jji„li.terature„.Mer.e, elosely
gJ,igned.i'3l.ih :.th©.se.in,..England. ,.the--publisher.,seld©ia,had„.ta,fcak.e--any. risko 
The .onl̂  ..field.,which...seemed, .to.,,be ,op,en. .to,...Amerieaa».wEi'fcers,...Mas.,ifrlting 
.£0r,,peEi©cliealSo ....
. ;... .... The seemd., reason. ,for..the.:.develGpMent.l..0£.,.the:,, Aort.. s.t.ory- in 
Meric.a,ls;.a.combination.,o£...ideas...rather...than7a,,.siiig3,,e...£aqto.. Some :.
: a'uthoEss . .as,3f:ell..-as.:.the.;.reader.aj,..,£elt...that.,..th.e... eE.ea1aoa-,o£„:iiterature

 ̂ " ■' ■ ' > . .. . , . .3 : :: - ‘ ; :. -Btom .is,..easil3r...,an(ier stood
why: some, writers, jw.er.e...not able.,-tQ...g©.t,.„.aeriou.s,...re,e.ognitioiis9-they,, lacked
moneys..:n®ne-s: or bo.tho Another. ..re stricting. ...£ae.t©K, .was. that,,,there was ■
ah. :oveEin£lmene.e....©£-...EuE.op.@.,..on;.the; Ameriean,. novelo,™. .Thus.j)...i£..1.an:, author -
was,, t® .be, su©e.©ss£ul:,he,,]iiFonld,.have,.,to.-.copy....a.,Euro.peait,,s,tyle.o,v,.Another '■

. PxiritardsMv,ahti:-.arto..... At,,one, tlm@1:Pnritaa.,ittina.s.ters..,devis@d, .a. e.omplicated

^^®gl^.4 e..diseoraage,.:.the,.,readlng;;:o£„£d@M.on6 : ;'z' . -
l.o,,,Eiction,.is..aboii,t-,imaginaz^..pe:dpl@..,and,.things ' . ■ .

. ..■2 9:. vlmagd!aaz^,.thlngs,,are;..3mtrne .. '

3,®̂ .Fibldon,,is,,.a®:,aatrath; ̂-  ̂' : ^
' „ ,. :.,. ii» ih-,x to iriatd  4s; .a;.lie..' , ; ; - V ' ' ; ' ' ' . .

. ;5ol:. 3!d-ii ie , , i3 r to. si®  ̂ ." : :: :;
. ' .  . '. ,  6o,,:/lh.@re£ore:; .moveiK,a^b'%8ihfhl^

C©mbIiolng, these,,ideas,-,leads to,, the, .conclusion, .that,,the, em firon- -

meht,@£.'#e...M#riead,,sben@,.was,,:hot.d.ohdwive,to::the^

ll.teraEy,., forms seems. ,.©nly,,logieals.,,,thens,, th a t .the ,, short.,, sto ry  was

Ĥegltâ ®̂£,;toerioaa,.i4AeratMrea,..p® ,6 3 2 0..



; . the th©̂...spirife;
■" The .zaen.-nh.o.:.are. ere:dited.̂ tith.-.;hamng ,the,1greatast,:,,e£feet.,sn, the 

:/::deTOiopmeat'..,©£..Ahe,::,short...st®i7..,.&E©-.Mashtog.toa..,Ir„mig.Sl„Hathaniel..%iiith©rae 
. Edgar ..iHan. Eoe , Henry.. James ,,-an4 iMlliam,,.Si.dnê ,P,orter e1. , ..Some, ehaziged ;' ■
. the- c.omplexioB.-,,o£,.,the,..sh©r.t..'.s.t©jy,-...through,:, erttieisza. ,aM..:scme.....%. ...writing .
- stories.,xb,-;#,..aew. ŵ r-o ; . ;v . ■ • . ■'

: ' ,v . The: histor3r,.o£-,.the.imerie;an,.@hort: stoE3r,.begins,mth...the..,publica==
'' ; .. ■ V . 6 ' " ' ' : ' "■..tioa„o£ The_.acet0k B 0 0k_.h3r..Washington..Ir$ihg,.,£h. 2819o... .Two .long, tales

..are frequently cited, as 'the first American ...short stories»
”Bip .Van. Winkle,”.. is. ,a .story, .of. .e.onaic.t-..hetwe.en,,.an:,e.asy<=g©ing 

:....man,:,.md.his,,faults£lndihg.-..Hifeo,..:...0nevd̂ ..t©.re;sdape..,Ms.,:Wife.%,;.:ritup@ra«= ■ 
tions.s.. -Rip, goes.. hunting.o...ifiaile..in...the...m©imtalns.,he:..meets... .a...dMar£ >*10 
, takes., him .to....a_howling...green...Bhere.-0.tiier,.,.dwar£s,..8.r.e..-.engaged...in.._.the games 
Rip takes .s, drink,_o£..a. .heady. draught...and. ,£alls...asleep.o... ..Mhen. he, awakess .

... his .anall, friends,..are...gon&o... ’.His ..rifle,.is..,ms.ty...and..he.-:has..„gr.own._.a long ■"

.; beards,,. .idhen. he. returns:.,h.omea,,.he..learns...his. ..wife_ has.,, died.„.and„.his • ehild=- 
,. ren: have. grown.,up.o.:. In ’addition5)_.,he.,finds . that..he....has. lb.e.en.. away ;for 

: .twepty,years!  ̂ " ''' ,v . \ ■. v
-.'' By modem. ,standaxds.,'there. .is,.too,,muGh,. .deseription,’ .of ..the, eountry=-

" sld%.::mot meBgh,,,.a®ti@n9, . : a B d _ t © e , . . g E e a t i . . B a r - ' '
rafiire ..teehniqm@.a. To., .satisjy.modern. eonditicms.-@...Hashhaek,,,situation.



wQiild , neeci,, to- be .empleyedo,-.; This .would, help,, keep., .the., ae.tien^eonnecbedo 1

.v̂ d;::aAre0»gnl̂ 3̂,ftplots; ' ■ v.;,-  ̂ ,:.:v .. . " . u , : ; . , ;

Hathaniel",:HaM±h.©rBe., ’developed...anG.ther„..ingr©di.ent.,.f©i*..„.tb.e short 
- . story .and...introduced, a.. teehzrique,„Milch.. ,has,-.sur„m.i?"ed.,,to,. d̂r.o. The .
added,, element ..was, chacae.teriEatxono... If.;..the.. ehaKaoter: is„.,not..,a. human •. ,

.: being.s.. the.-.-re&der..gets.,lit:ble...more...than.,enter.taiiMent, from,.the., story© _ . ': "
, The development., .of., eharaeters.,and,.the. .:te.ehnique.,.Ba%ribhorne,,.discm%iTed are ■
:eMsete,r©lated̂ :i.,,.Hemas:„the©Zirst.,peyehdi©glst„ia,:i@eri6fln:;. fiction, and , -

. attribiite :.the,.-diseoFeiy...-0£ the.,.subj.ec.ti.ve.,mathod,,for.:..psychological. fie«= ' ■’
: tieno. PerhapS-ihe. is,..the, ozily. imerican,..author .,whô inhezi.t,ed,,.thle .̂ mind of. ,,;:v 
the.:.essayist..from.irmng,©..;..,.This., e.or(ibinati0n,..of...the,1..purpos.efnlness..of. the : 
essayist, and....the - suhj ectlm, in’re.s.tigatiozi .of,. the,inner. ,.raan.„.ie.d..Hawthorne
.i to...;:the1.,.deyeX©paent„nf.,.a..;dr.OTa,.©£...the, conspien©.e.9,. . ...   v —} .
.. .,..,.' , "The. Minister9 s ...Black...Veil!'. .$?h:ich.,£irst.,.appeared...xn..,The Token; in : ,
, .1.836 ,.and.;.,was,:.'Eenrinted,;.in...',TMic®..T.©Xd,,Tales ■ .a,,:year...later.s.,.,i.a ,an.;.outstand- : 
lag.. study.■ of--.the,ip̂ ch©l©gical,,xeacti®ns,.©f...p.8Cple.,,t.®,..the.,.:uaâ û .o, • The ;1 
central..ehaEaeter..,of.the,..storŷ,;.Parson..',Ho©p.er.s.,appear.s..„ti8£ore..his eon̂  '
gregatioiL. one. .Sunday,..xf earing., a,,black. ...veil© .Many.. o.f..:-his„.pazdshioners
thought..he. -had, gone...niad.0,..: But, during his,-.semon,many..came to...believe 
it., gyraboliged..secret. sin.© . The...sinners;in.the,,,eoBgr.egation..,£.elt„. the parson 
. .had̂ deselcmed,<mais<̂ ent.:;po®eES..ai2d..^nb^^te-^hein^ea^ #e; '1 - 7..
.person, was, unaffected .by. the,, .veil-r.rthe ...parson is. betrothed o....##n..he re- 
fused Ato. .let.'her.-:see.,his.,,face,,;,she.; left-.him̂ ,..:„Pars.©n, .Hooper jforehis



■ veil. unti!.:.he» ̂dleds.,.an.d„it...Mas -le£t...ia.̂.plae.e.,Mhen.,.he. ms....buriede ; _ • ■ 1

There,...are.,.no, expliext-.reâ ons giEen:,iĤ,,the-,,,s.toiy,..f,Qr-..the,.:miialster8s
unusual.,,app.arei6l The.,purpose.. of .the .̂eli;.-lis,..le£t,,£or,..t.he:.....reafier. to.. ex- ,

" Edgar ..Allan.,.P.o.e-..exerted-.a .greatt:deal..of„..iziflnenG.e..,on,,.the,,.form of ■
:. the,, short, ; ,He-..®onsl336ed:.,î &ersi:;&afc ,.a,,6eriFlh-e‘CTOafilipesŝ  was ' ■. :
.neeessaryln; ..order. ,to.. imrolTO.. .the. .re ader.. „in.. the, ,.ats$3r.o.„.,: .Eo.e....lnsisted. .. .
that. .nonessential„infomation, ...should..,b,e....,oBri..t.ted.,.from....the, ..short. story 
beeauae.7it .:g0:t;,..in7,.the...way.,.Qf..,.the,..ac.ti©no.........H.@;,.ga?/e...the,...short.....story a ' ■

fie- - .,
: ti©&̂ . . ......Tha«welghtM:®£.̂:th©se.) ,stOEies:..xs„ elt;....hy.,.1̂e,r.,r@ad@r.o, Thi's1-
was,..not. an,. aeeldenh.bnt.„was...part..of..a. wezy,-,de£inite.,deslgn..which Poe 
. .'added,, to., the ̂:ah©rt'.i,s.t©ry.,.f©r̂o.:. ..he,.«as,.,-©®ne.@r̂ that.' ,
the. story:, would,, bare ...upon...the,reader. ..and. erary ..word,.from:,the.,flrst to 
.\the,.:.lask̂ dtir£s-#f£e©t®,-™Eash..wQrd̂  line';
was, to.have. ,..and.,.the

. — as.', sarely, If,
..dropped. wiM:.:.ea®h;.;;st@pi ::<!&,-&-short the-
weight̂ ,, depending, .np,on..the. .desir.ed,,. eff eetg ,pr.e.ssad:.,.the,.,mader.®.s. feet v..:y
. deeply, ,into..,.the,. ,sand,..@£ .the. stozy0. iiie3c@..;dld,„tMs.„ahstKadt...«eight press? 
Almost, completely ..on,, the, .emotions,,, of. ,th@,:X.eade.r<, .The,,,reade.K..o£?,Ir'9lng ;
was- .earrled,,:.al:@Bg 
.. was,,he.

..nor
thls.,st.ory:0..... .Hawthorn®. 
,,the.#.er%oh:,.who. 1 st' ;

So.. ..Caahyg,. The, ,Sh.ogt, Story . ln ..English.,p o 231.



' looklag ■ at h M s e l i and ©nee agiaim be was net an. integral part of the 
stofyc' The magioal effect of Pp@ then directs the reader deeply and 
toesrbri@a.bly:: into the passion, of the tale« ■ ' ■ / :// /
. "A, Cask of. Amontilladô  is frequently cited as a story whiah
best exemplifies Poe%  power of eoneentrafion on the effeot of a storye 1 . 
The eentral eharaetef of this storys Montresorj, feels he has suffered
a thousand' injuries by" Fortxinatog a rich, pompous Italian = Montresor• ' I-;/::'-.;;, \ ■ , t ,-V;-y
does' net Met Fortunate knew he is irritated in order t© insure ’ the sm©=*
©ess of Ms planned revenge« Mentresor ̂ entices Fortmmto to aoeo%any 
.him into the e&taeembs of the Montresors by asking Fortumt© to taste ... 
did judge a rare w.ine=”Amontillado c Fortpiato considers himself a eon= 
m#iss@#f of wine and is eager.to taste the Amontillado® Meritresor spurs 
this desife by eonsfantly insisting he will get someone else to'̂ jtidge . 
the wine®' He' frequently implores Fortunat©' leave the caiacombs because . ;
: it is.too• dat̂  for F©ftunat©ss healtho Finallyg they come to the end '• 
of the' tault and Montresor ohains Fortunate to the wall o Then he walls 
up the end'Of:'the vault and leaves Fortunato to die® - .T- . -

The reader of this short story easily recognises the trap being 
prepared by Hontresor but does mot khow what the revenge will be® The 
suspense is intensified throm^out the story9 never suffering from the 
insertion of' eztraneous description or dialogues " _ 1 :, .
: ,V : ■ Further refinements In. the Amerieam shoit s tory can be reeognised
/ in the works of Henry James at the end of the nineteenth century 6 He;' 
developed’ the psyehological.situation far beyond that created, ty Hawthorme® 
In this endeavor he was influenced by'Hawthorne $s stories®' James was

mailto:toesrbri@a.bly


' aXse-k-, realist-and .his...criticisms..Eeflec.i,:,.the....i(iea:,,that.,.r.ealistie,..fieti©xi 
. ^̂ ©ia..th0  ̂pre£ae®;.;©:£v.sm©:,@£(.hiS';i,nd$els.;-.iaBid,Jtâes. wp ‘
eaa...g.ather, a,.£e».,.o£„James.?.s:...ideas..-Q£.-his.,llteraKy.,methQ.d.o..,.,.No.t:..only can 
. we... diseoEer, what.. he ,per.sonallv;-h©ped,,.t.o „aehiams,. .bat, .Me..,als©„.,find,..lasting ‘
. e©iment.s:,by...,a....g'r.e.at,..stoz3r.. ....teller,., on.. the,...aEt, ,Q£..-.£ietian.o.... ...In., the... preface -

sense 3
,and.„as..the. tem, :is;..us@.d in.-.magaaines,̂... .is:,t.o.,:,.eho.ose between,.,.b.©ing. an anee-
. and'., .a, pietuce...and,,.e.an,b.nt ;.play.::it.s,,part.,,.stristljr.,®g,4©Eiing., ,:t© its • ■.; ■ .
kindo,... I...r.e.j®ice, in...the ..anecdote..but..I..rê el..in,.th©Lpi$5tnr;,eoM̂  Also 
.he .refers .to.5. "that, odd law which.::SomehoK...alway.s..makes.,,th.@,,.iHiiiimmii of

:a n d ^ ; @ o n t i 3 a t t e a . ^ ® l i h , : . B $ e , . ’ the,1' ' -
past, strange, and.,,liking..,..to.-;.£eel- it. ..£aM.liar.jthe. diffieultsr....is.̂... .for in-? : / 
tehsityg::'.t0 ,c.ateh,.it,..at..the,momen:t..wheB..the.,se.ales...of....,the,.bal.ane,e hang ' 
,id.th;..the,vrî S-/W4tittb,s#o;̂ ^  .Henry.<JaB!@s..,seemed,.to...dislike..that,..which ‘ .. 
.was. .simpl.e.; .and:, f ound. .pleasure, in, .the, moze..-di£fieult.. and ..,G.omplex -problems

bene£it..,,by, a,.e.ort)BieBt. mad®..,in,-,.the. ,,pr.ef8,Q-e„.t0'.,The,.Aspern.,,P.apers,s,.:...t.8Qne -has r. .
tG .ehoose. erer, so. .delie.ately,.among., ones-..di£fio.ulties.9 attaching, ones ■' '
■ .self..to,, the,, greatest.s bearing., hard,..on,: thQse,,and.,inteUig,entiy,,.n@gleoting. ;■

. °Seulle,Y.,.Bradl©ys. ..Th.e,..AmeKiean..,:!E.gadition„in;,..biferatnre.fl:;.pe 1Q53.«
dames»..,3 h e  .AomlS). and. .Tales of... H e m y ,  .Jamas.a.. :p,e x g ± w & . '

.:‘JaSQŜ Bie,vAsp^,.EapeksJlp ■.. \ :.
■-̂ Itida-g. go. xio. , . .. .. . : : , . , ; .
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Mext in .the.. .sequence., o£ ..eGn.trib.utQr.s,...o'ar.;at.tention,,.should be-

. unsuccessfully,,.by...toô .iaany-.a'atnerso .,The,,maH,.Jias.,Q.o..Herir3r..,.(.¥illiam So 
PeF#ep);y::,',aa&,tk.e.#e@ĥ  This ■ •

.. teehnique:..cat.ehes;,.the...imagina"bion.,,and.itoo„..o£i,en..presenfca,aji,„ins.uraouiit̂  :

. able,, barrier to those,.«ho, might, otherwise,, have. deTBloped.into ,good,

. excellent̂ ..,or,,e%em,. oceasiona3,ly...s.up.erior,-.wri.ters.1.o£,...£ictione.„,;B8eause

. .prone,.to,, eonderan,hia...a@e0i#lishmeut6._.\Many.,hava..,ia%8,tigat@<i..:arid,. have 
...tried,t.a ,.deserihe:..hi&;t.eehniQue....r-es:tiltiBg..,,in,.,l@.zig,s...--leaEn.ed,..e,piQm:entaries - 
. whish.,.m,.the,;eBd.,:.-pEop.ose,,what..©.o.,.Henz5r.,.himsel£..pr,QpQsed.,.:in,..a..mueh,:1e2earer 
.:.ahd;,,siMpder>..ŵ ,a ..,9Be...:..e,one:is®.,.ajad-;.familiar...aad,...puneh1,.when.,yo.-uK,..a4irersaiy 
.. .gaard̂ .oo.&is.,-,.sĵ a;.hid|1iaBd.#bli.A^..theoidi^^^^5.if; On the •
. siirface,;it,.--woul.d.,;.seem.'..that,,.this.'..w@uld',b.e....axi,..e.as3j,y.,..iwitat.ed...techxiiquee'
-The.. piEeĥ bf.. salt,,..'5#ii®h:,.:is:...too.'.oft.exi,,.laekiEig-.„is. .,th.e...pers.QBalj.-ty.-,i.o£ the ■
■ writer,9. ,: l&at. :'apie@,..did,,:0 0-.Henfy ..add.,to...th±s,..f.o.mulaf.„,l,He,,..add.ed,,.enthusia,sia9
a. sympathetib:. ;imture5...,.and:.-a..:s.eAsitimiy., whieh....rec..Qgni,2:..edv,.tha..small, please 
ure s, that, - make ; -peo.ple.,happy ..and.:, the.. .depths., of :: patho s., which ..tr ap., us all 

. in..:our.. everyday.. .,liras.o Edward.; Q. !Bri@n sugges.ts.,.that,.,„this, .b.e:, c.alled
.  ̂,0.,..,Henris... iSf© .

Vv^1' .ii; ,, IMdo.g .po xscio.. v : .
o -o AoiBrie%.,.^g^P#^,o.p0 2@lo 

‘ ;.,i. .i'::#ibld^.pc '' ' . .



A typical 0 o E e m j story us lag this teehnique is iSThe Gift of :
, . tbe lagitif In this story a yemg mn and a yomg Moznan$ reeently marriedg 
are disinhyed that they 4© not have money to boy Christmas gifts for eaeh 
others #aoh of them has a prised possessions the.woman has beautiful 
waist-lehgth hair, and the m n  has a gold watch® . Each of them discovers 
a say to buy a gift-==. the soman sells her hair and the ten pawns his 
watch* fhe surprise ending comes when the gifts are revealed t© the 
reader * The woman bought a fob for her husband 8s wateh2 and the m n  ‘ ; 
■bought combs for the woten8s hair® ;■ . : ■ • ' - /

The imain thing t© be identified in this short story is that 
the ending is not dishonest0 It is a logical conclusion is light of 
the facts presented in the. story* -: ■ ;

The stories and criticisms of Irvingg HawthornePoe9 James and 
0 ® Hea^ helped to define the form Of the short storyg andg as a result s 
' they influenced the authors who followed them® . .. :■ : . ,

Since many authors are not content to merely copy techniques 
. of other authors9 a variety of what can be, called experimental stories ' 
have been produced by succeeding generations Of writers®- Occasionally 
' ■something new is■interjected , into the short'stozy and becomes an accepted ■ 
. part, of it* At other times certain subjects or teetoiques receive great . 
emphasis by the authors®' / .

The problem of this thesis was to determine If there were any 
trends or new developments appearing in the American short story from 
194© to 1955o In order to discover any trends I decided that if, I coaid ■ 
find a series of publications which purported to reproduce the best
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mterial &|3psarimg this timej. 1 could make valid eonelusionsc ;
After loeklng tkromgh several series which, seemed t© do this very thing9 ;
I chose the series entitled The Best American Short Stories0 Each year, 
for over forty»five yeax-s the editors of this series have printed a 
single l̂ ollMe which in their estitoation contains the best stories ap­
pearing m  the previous year0 The indexes at the end of each volume 
list aH the publications in the United States and Canada which printed 
short Stories® This list iholtdes “popular13 raagaaineSj, university 
quarterlies $, and l̂ittle® magazines ® The coverage of this series is 
completê  And if the editor°s standards allow them to reproduce 
stories of sufficient excellence., I assume that these authors will exert 
a measurahle influence on this form of literature® ;

In the volumes on which this thesis is based there appeared 270 
Short stories from 6 4 magazineso All of these volumes were edited by 
Martha Foley who succeeded the originator of this seriess Edward Jo 
09,Brietio . In the forward to the 1947 edition9 she briefly answered the 
questions How are stories chosen for reproduction in this volume?
She >says that today it'is generally recognised that there are.no,specific ' 
rules for writing® Writing depends too much on the author8 s experience9 
feelingj, and bther intangibles which will not fit textbook rules for 
writing® She continues to explain that editing defies a stylized pro­
cedure® If an editor could identify specifications of a . short storys 
his job would be much simplerQ Martha Foley says, 811 am in quest of

. ;  1 • ' ' I%rtha Foley„ The Best American Short. Stories 191.7n n. £„ ..



l i t e r a r y adventure o : Mien I..feel, that, I-have., had-, an,.ad.venter e.. inreading 
a storys when,, Ithinkreading.,it, has 'been,. a...mera@rable.,..exp.eriene.e,j,„. 1  hone 
' that .. the ..readers,. this, volume. al.gQ .will,,,find..it,.memBrabiee'!* The
diffieiJilty.,presented....hy...this.;.de£iriitian...is...ia$me.cii.atlel3r.,..emdents mil 
the: .st®rl@.s;, 'bhat:...supply. Hiss„:Eoley..m.th,.±he,..adTentnKe.-she,...s.eeks.. appeal 
t@,.©ther..-;êahl@:,L'edttt0.rsl„,.:.:fhi:s,,.'qhestisn...'P@rhflpyS..,.e®3Sd,.Bexer,..lhe.:M  
. aaswered..;dire©;tlye.,‘....X. felt .that,, her ...snee.ess. .©.onld.. be„ffleasnred.„by. .the sue- 
eess-.of.:. the...authors„,MhQS@,.,.stori.es,-.Here..s®leete.d...by:.„her.£Qr..repr,o.dueti©ne 
In. Appendix- A.. I.have...listed,, all..of..the..authors., idi©se...:St,QEi.e.s„ Here. r@pro=»

. ;daegd;:in~.Thfe:..Best, Merio;an,..Sh0g.t...,Sfories,,1 9l),?p9lg.5 6,o,.,...The.r.e...wer.e. .211 ; .

: .authors;, represented:, .durihg„..this....ten...5ireaE...perioda,.,-.aj3.d..,llQ,„.w@re.. .established 
•:.-authors;.'.at.:,the. tlme.,...their..,..st:or.ies .Mere. ,Ghb§.en„.f,or.,the,;8.ez'ieSô,. .Also, ■ 1, 
as sumed. that., many .of the. new-miters,..w©yl,d..,e.ontime,to, .pr.o.<iue:e: good 
:StorieSo . : \ ' - ' ' 1 , 1\: ̂ V. " :
- , The. .f.ollotjing.. .chapter,, identifies ,.the„Jelements„.most„.eritie.s feel
should .be. .a.p art of... the., short. ,st oiy ®.. ■ . The,,:sf rue tur e ,,o£... the. short story
folloMing:.:¥orld:.¥ar,-.II..ls,.,e.oinp@red,mth,..these„„eleBientsin,:Ghapter IIe '
' This:..eomp.arison.. sham., there:m.&s. ,a.,,ehang:.e, .in.,.structure ..during,,the .period ; ;
studiedo. Chapter: :.III,..p©ints. .vout.. that..,ehi3,dr.en...a»i,,the,; .aged,were ..favorite
eentral:...:ehaKaeter.s..for.,a.,large,;,percmtag®,.:.©f.,th&,s-tori©ŝ ...,,.The)..thesffies: 
and. subjeets-.-o£-. the, .short., .stories,...of. .the...study..period., .are.,discussed, in"
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Th©. first attempS...,t o . .deserib.e. .xAat..,shQr,fc ,..s.toẑ,„Mrlter.s-,had been . 
; acGompllshlBg .Ma-s;,ffiade.;.by. Pro£es;sor.-.Bran(fejc. JfcttheMs:'"£m'. 1 8 8 $ ^  His .
:. e.oiments,.-Here mad©,-in.. an'.-.eas@y..,enti*le.d’ '"The .Philo,gophy... .the. Short.
; Stoiŷ  K,.. Professor,: .Matthews,, ohser'red .thatshort,j.story,,„wEitsr,s„ were at- ■
.tempting, ̂t®,:,e®nrê ;.a,.,siŝ :̂:lipEesM;to.v,aad, that,.this,maa,a@m@thipg new - 
.when,.eo&paE@d,..to,„the,,sh©r.t.,.t@le„.©f-„:the..,©ighteenth'V,©@ntiiryê ® . .
/. , : in,.l§#.g,L .obserwifthaL th@,##ll.eati#h''
of. Professor ...Matthew,8s,.@ss@5r.,,many,. able,,,ei*ities,had,,recogni Bed the 

. .. .sp:ee4ttifdatBEesi, , ® f & ® < esî iS.@aBdb,-vfe3aing, -to note c 
is that the. .identification,, of. .eertain̂ eieiaents, „Ms,..remained.,unehanged.

. ■ thrbnghont- ,., this®, ,#emtifieati.@ha,ar®,;#̂ mabl@ ™
. for. ©ritie.s. mast, have ..standards,o,.. Hot... only,,, the feahnique., ,of, ..anauthor

question, .whether, or., not, the,' flesh, of , .technique.,,is,,, clinging,, t©. ,th@,,proper 
. sheletba*..ilthQugh,,erifies, @,amn@t,,,agr@.&.,t® : the,, ,8lge,g,.,shap,,e« ,.or, ,relative

■'.®'p.d..oito-fl po :3Q0o . . ' '..'. . .y /-v :
. ,V; ■ , ; ' r : /  ̂ :

■ , , : / % b i d ^  : . ' , ; : ; t : ' ; '



•importance. the;.component .parts.-.o£.this. XraBieMozrk̂ ,generally, they '
.: .agEeevtiiat ■ ;Shes®:.vp:̂ ts. ; Bement
..in . The, .Maamng.. of, .the. ShortStory. elearly.. gtat.es,.,that if , a,.dogmatic at- '
. titude is .adhered:.to,,whenever, .critics,.,dlseuss....the basls..:f,Qm.,.Q£ .any artg /

, MAni-it. is,.signifiean.t..,to..note,..that,..the...writers.:.iii.©...than “sue- -

of ree.ent yaarse-ham .,heen...fh.,ose o. ha$e,.. expressed.,.*he$n.sal'c©s la a

.. Thronghout..rth,e....first.:,,ehapter..of. ..this book he
.. make s., ai strong.,, 6.as@,,againsfc.,...the. .ad.Qp.tioB., .of. ...rigid, ..fomo .Hemyerg he . "
m5dririas„via:;,sei®zri...:Q&eE.,„|Ba@es;.1irid&e..,.sâ 2.bsefc..thafci&©i!4'.aE@.:'SQm@
neeessary. ingreclients, in ,.the,...eonstrao.ti©H of ,a..short ...s.tory.<>, He is mot '•■■■
e..0mtrariBti3̂ ,,:hitoseMv,.Mri.4 w-m®rilF-::Wiridĵ=». that .Ale.,basiriingK§:ri'eats-x: 
should... n©t...i‘©eei.ife-...all.:,.of....the..-att.ention-. ©£ ...the...author.,.or,.oritic.G.- Tecĥ ' • 
nique ..is. the ..thiag....̂ hi©h,.M©rid.:,reoeiTOrilie»> greate.st, attentiQn.-;.of.::. eritie
and, writero,,, Hhat. thea. are-the nnderlyiiag»eharaeteElstles...generally ac=

. ©eptadyby-.maanr..students.,of litsraturef t ^
It is,.doubtful-that. amy..one...-el@ment.,is...mere™.important...than az%r '

.. other in...the,..framework., .of. a... atozy0....Jast ..,as-..a, .skeleton,, would .,b:e..,weakened 
' by, thia..removal. ...of,,.one., segment,. .so. the..,short;st©ri--d®$dA.»snfĵ .,hyvthe ; 
-removal.,.of,...one,, of/its.- basis.-partso .The. order,:in... which ...the., s.truo tiiral



;; elements, are.. presented,; in ..t he. .sue aee.ding,, paragraph s... is .no*, ..indleatiire of
■;■■■' ' ' ' '.their....rel&tiTO. worthe .' . ■. . ' .
' ' -. , •.. . " '. %tk:.tke..' ati®ei#iC.o£:,th@̂ &£̂ ./stoŝ ..̂  ̂.Mas „s@®ia».3me<S1>Sz#d ''that’'"

the., .three.. elassie.al...'unxtieS‘f'.=?.tim©-s...plac©i) and aeti,Qn«=->3iien.,.applied to . ■.
. . this:,£omr..greatly..erhaBS5ed..±ts;. pass5h$3*tfeao   In,., this...shorter work : '

of fiction., it becomes apparent;.that..unity. ..of., place. ,Is.,.de.sirahl® o An ■ 
author. e©uld„ net. .in. .sueh.,a... short ’.span... fully...identify,. a., story, .that took

■': .. ... ,:pl#@, ,1m;,three:; ©r: fou%,igeogzaphle.al,;.l®o#i#m.8^ :̂ eE&.»%®HM.:,ha;:ai,kaleid0=='
.. . sGopic..effeet .and., the..reader...would,.he...eonfused,..by.. too..,many: shifts. in .;

. . . .. / l©c.ati©mQ: PosBlbly,:1he.:,w©.uld„.haxe., to..r.e.=r,ead£,-,.whleh..,is, always,:,dlstraet=
..... . ing^ :1 m,, ozfaeE;.: to., prcpeil̂ :, ..orleBt ..MuiielfL - lhla..do®s,.tipt.xMeaâ , hpwerer-

. that the, author.;j(iust,..stlek,„.to. ome...locale.. .(.£lashhaek.,te.ehnlqnes..,for ln=

coasern:. with this, unity® ' ■ r_. . . ' , , .
,:. , ■ ': Hnity of time .in.,the .short, .stozy.: usually, means,, that;..the.. &etion .:

v ” : • , . @£;; theuStoẑ .;,sh®i2M- tsk®.,plaes.15.B,.,:aa.RSh®r4.f. & p e r i o d . i o £ , t i m e , : 
. I'tien.. seireral-.days...are. eneoinpassed̂,.,,.the...Miter..may.,.us.e„.a.,,.e,.omb.ination of

; ; , .  ■,

; ; ■ . . Unity.: of. aeti©n. .ls..perhaps ..the. .most .:lMportanh, of...the three . ' ..
unitieso .Beeauae..,„we.. az:e h'uman...belngs.-.$re...2mst..think-...as;,.hman,.being.ssi and
 ̂therefore the... .aetioB,. of .-..the.. .stozy .:.mus.t, .b.e, ..understood ..bg. .the, reader. He -
can. understand.. this ..action,, only., in ..the., .terras... of, his...experiences, he they

■ >)''- n; ; :  ' ' "V : ,
/ -v ■ .̂Ib.M.ofl ,.p0 187« - •' : ' : ' : • '::-

• .̂j'Ibido,3.,.pc. iSSo ' ' .



r.e.&L,,©e: TOcariousa. -..If. the .actioD,.:-.ls....disj.oint.e'd«...,sc.atter,e.d...©r..,iEratioRal,, .
the reader. will, be., left. mth,,a ..series, of impressions aeparated.by, iz?mieasur=-
able,.,.g#fa .not,,hridg#.̂  tr#@lti®me ̂ . ■ :, ■ . ' ■ %
: . . Harry To..Baker, .s.uggeats., that,.there.,is,..A:̂©arth,..roitys„. .unity of , ■ 
effecte.. . lMuedi,ately..one:...is.,reminded.,o£...Ro.e.:anci.,his„.GrazpoHering de~ ■
sire.-fromuthe:..b.egimiag...Q£..his...story ..t.o,pr0.due,e.;,and.height @n....a.,p.artieular
effeeto. tether,;.thm,.msicing-,,it...a,-.tiaue...unity,.in.....the...,genez.al...senses, ! feel. ■'
that. his. ..gnggesti.©n ..should..,b.e,-e.onsidered...in....a;:disenssiQn..ef...,te;e.hhique0.. 
There ..is..:-m.,.ass©e.iatiQn.,.,Mifh. .this...SHggested,.f©UE.th...unity ;..and.:th@;,.ooneept 
that. the.: short .. story...mueh he.. t.o»...the_p@int e..,. ...B.eid,ationa „are,.disfractions'/ 
and. the... short... story. ..writer. should... shrtxre. for ...an.. ôer»all,.:..e.oiapaetne s g by 
elimBating..th©.se.,.things;...whieh:„,gr.e.„n©f.,nec.e.ssary,..,t..0:th®.;;;St.ory.o..̂, This 

'. is. the.: third. ..unity?..,,. .imity.. of..a@tibh«»,,-, Any... .writer, 1A 0 , attempts.,in ’ follow. ' 
the demands,.of..unity....©f...aefion...will...,be„.w@ll,,.rewazde.d0.. .If .he.is. able to

: - re si si. .the. .temptations.. 0f...,,,flowezgr. expression®?. and..can. .eliminate., facts .
... -.which.: are .prel3M.n2hy...:and-.e#lahat@ry.g,.hiK,produot,,Mill:,.be./ . 
quantify.. to .the., critxesa. He. must: focus .his., .attention. .©n,...a,..single eul-
minating. :sifuation»-,....¥ifh.. ,this..,in,:mindj, we,, ean.see. „fh.e.....e,l0.se.; relationship :

:: betroea:th&::uMtyr0f :afcbî ».aBd.jaatiy...of.;eff̂  : . •. / . .. - V':.
Crities,r.eeognige.:;.that.the;,-pl0t....©£... the...short..sfGKy....must„.,contain



£a,e,tioBs t̂o...be.„sueeess£:a3,,in...lts,,use...o£,.as,3ret.,.nBdisc,QTfezed,;.teehnol0gi= 
eal-faetŝ , must..present, ,as„m,th,:1trappings..,¥hlQh.,-aE@,.,£©asI'ble„.extensions 
of preseBt-.de-velopaientsq..... .Wheae.Fer1.'..a. ,i«ii>sr. is del̂ dng..,into„. ,&h@_Wmovmg 
hia-. as,s.er.ti.ona..may:.,.zio£:,:be .,reeogni,sed....as,.,probables,...bu:b.„„e.ert€iinly.s: they 
: %<mld.jbe,:,4m.,the,..GloaelyL.:a8so#atê ..,̂ ®a..o£.poa#bilttya  ̂̂ ' . v.: - 

: .. The, plot..,mst.-.als,Q.„e.GBtaiB.,:0-Qn£lie„t--,srs,. ..eKpressed,.-another waŷ
' ; ''.. 2 8 ■ ' ' : ■ ■ ; ■ 'Thama4B.rehaKaet@K,/@£JBê st(sys;iEa.st,.M-..trapped' >:;

, by. the', dê el@ping„:situat.i©a„and. Hhenvhe:, .seeks...a. mb$:...out., of ..the, trapg h® ;.
.. faces., a.-di.lefflin.ao, ,. .Waea..the . dllemm,„has„.:b.een„:exp0.seds.„.,the. .author itimst ,
, eeiie.. back,, to,, his .first,..guldiBg,:..prlFie±p@l.,.±n. .pl©t;s„..,probabiltty.6,. .This .'
. meaHs...thafc...h@,;:sh0uld_.pr.es®Bt,..ar,log:ic..al. ..e.onel'asiono Ema,±he...txdek ©sd-
.iBg.,..must.hav:e.,.-the„,bl.essiBg.s.„o£,:probability0.„„,The.,mere,.,.use.,,..o£,e.oiBeidenee 
' HilJ.,.pr©m...to.:..be„,an,..in£iHlt:e..x..w.eajmess,.:iH.,the,,.stoxyo: ■, , .. : ' ...'■ " ■
. .;. If;,., tbens... .the. .plot, .of..a ,.shor.t..st.oiy ..is.,..to....e.©Rtain..-,cijJLepna5 it -
‘ mil, hare,...the. .element,..©£.,.,snspense.d-.... ..The. ...s.usp,ense. ,is.. o.ause.4..¥iien. the :.
. reader...asks, himself..,whether. ...or....not:.,th.e,.c,harae.,t®r...in. the...s.toxy-„mll eT@r-;
c.eme3 or. be, ô ere©me..:by. the.::problem. faeing.,Mme The. ..complieation cans-
..ing, .suspense...c.an...b.e £ashioned:,in,.seFeEa3,.:.Haysi,:. ;iaaa, agaiast,maa5). mem

. :agaitet sat0res.,.ot.,»aB;:.agaa#stffbitoS®lf» ,. : .... . . .

... ■. : ■: - Still.̂ 8BotheE :.î oEta3St.,d@mls|toent,..ih..th&..̂ ort;.;st©̂ .ris the



effective eonstruetion,,s£. It is. dif£ieult_to: present a
fully rounded, eharaeter... to.-the. ..read.er.. in.,.this brief £oim0. Yet,9 it is
aeeessato:. ■ thatthe. ..ehazaeter ...be.-.devel.oped-.,so.,He....ka@i? jraho, Jxa ̂is,.,and. what 
he :;iSd .:. Many short-; stories.,present...only..one ..faeet,.of.„an. individual and 
_are. sueeessful,, b.eeause,,..orily_.this.,,par.t.. the. whole,, ehara.et.eE...J,s, facing
the, dilemma* . -. • ..

There .are. other..charaeteristie.s.,which..,e.©uld,..he,diaeussed at 
this/tiitte?. sty"le@.. ,themes,.and-,.use,.of . sug-gesti©B<,..,..Hm-iever5,..I.,beliex'’e
that the. elements,disenssed, in...the ..preceeding.. paragraphs are.,the most
. important and .most, universally,. ae.e.epted, ..short.,story. ..elements®,.. .As it 
becomes, necessary, in. the .development ,of this...,thesis..,to discuss other 
stractural..e.onsiderati,o.ns-s.....they.,will..,he,-.pE!esentedo



CHAPTER II

. ' . . L0¥=>C0NEL1CT.. :ST0RIES. ,BID„ FOR.,REG OGHTIOM :

1 In -1 9 3 5-5. Edward, 0.®Brien, ..remarked.., th.a'b-..the2ie „Mas,..a.,Bew:. and., serioms ■ 
teBdeney.,<ieiii'eloping,,ln„iEierie,an..leiAerso..,.-He.,r®cogniged., that,, critics'
; and. writers.. were. e.valuatlng... sh.Qr.t„..s.toEies.. ,,on.:...the, .gr.ound.,..ofpolities 
rather.. than. ..©n-the...ground,.Q£..;liteztat,ure.6.......He...furfch@z!,.,e.QateFid.ed:.;that the ■
shert. stozy .should not. .be,.sub.serrient„ „to, p.olitieals,,.e.e.on0mle.,,or;.. religiQu.s ,
belief-o.3 0 . \ \ , V ;; ■■■'. : .■ . ̂

With. the., advent , of . ,¥orld.,-Mar.. .II. .the...passions. .o£ the. a-nti-ters were 
. turned t©., other;...p.aths.s....and, ,the,,..tr@nd..,ho:. e.yalnate,, st;oEle.s.„,on . the.-.politieal
basis. .died,..i-?ith-ont... seriously-, .endangeringthe. short.,,s.tozy;. ..'agaia0. H@w@vers
. at.. tha'end...o£ ..World..War1.;.II a.. different.philosophy...ir.m...that...o£...the.: 19308@
gripped... the.. .ijnaginat i©n„ o£ the.. t-srii.ers., >jh.o.- Here att©mptiBg;,to..iflpress
the: ..Grities .;'and...edxt©rs.o, Many. seem.. to. .f eelj, ..and., they. Here, .encouraged to ■
feela...-that-¥orld̂..War.,.,Il..was.... fought ..to,guar ante.e,ind±_2idjaal...fEeedoino 
Consequentl̂ g..many:..people...beli,e-ved.,that..anythinĝ a,.per,seB.nd,shed,.to do or.
'.aay. within,... ,8le.galP... .limts ..w@uld..,n©t....only. ..be, ..aee.©ptables. but....should be
given .serious. eonsidera,ti.on.'..by....others.o.... -,Ih®.; .nationals, attitude, ..seemed to
b.e-jl...,lH£, it's. nexci,,.it!s,.gooid=*=i£,,it.8.s:,-@ld,,.or..tz‘aditi0Bals,,it,8.s: „bad019 ' '

. ^E^.Jo O.'BrieUa, .The. Best..jhaeric.an, Sh©Kt,..St.03d,es, .2$.3$s P o xiio / ■
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Y This.'idea.-; was..refleeted,,.ia masy, . - but. a- .simple:.example.was.,,the pop-,
ularity.. .of,. - the.. . “ranch " home . and... Mf xmctiorkal’l. f urni.tur@.0. ,,Trad,it±OE.. . seemed
to haire .no,. place.in. the.. seheme ,©£... things.0,.. later.J!, at,„the . end,., of the . 
Korean,Warg ,p̂ rchologlsts..the0zd.ge,d,.that.,"brainwashing'!, was., effective on 
our...yoraig.,.soldiecs.-bee.ause....they .:.did..no.t...have., tradi.tiQnal,....beliefs..,on tAieh 
to. rely...during., .a .time....of.:,eri,sis,o,.,.. They. Bere;.:..not.:.’$taught1?. ..,the. values of 
the lmeriean..soeietys...they..were,.free., to .choose...values. ,f,oe. thmselvese.. 
Beeause they .had.. .no..standard.,p̂ esented.by., their...el.der,ss...they, .did not 
know..xdiat t®.-ehoose| .,as,.a resultj,,,.they, chose, nothings ;
..: .' stteh': w©E@'':the-;;attitHd®,...£Qllcw3ag,;Horld.vKar...il̂ ,.,then',we.:aiiWfc, '■
exp@et .to;,,see. .e'fidenee .of, it,in,.Meriean,.liteEature.0..Ther.e..>iaŝ  in faets
a.marked.. Sxapression. znade._on. the., structure. of,.the...short..story, at. that 

time® I : , , '
. Of. the stories ,selected..,.to,,„appem';,,ia„Tha,,Best„lmeriGan .Short . -  

;..̂orlehi.im^lf ̂ wearly,,t»ehtyB»tMO.,psreent-,aTe,,Btories,.A,ioh .1 . rated. 
as. stories. .t3hieh..-laek. the ,..dramatic,. .element...or. .have, .a ...low. degree of ' 
Qonflieto., Stories, .of,..this,, type made_a,.strong.-,bid,,£or .E.e;e.ogniti©ns, and
.sueeeede.d;..f.o.r. .a ...time.s immediately..f©ll,0Ming.,¥Q2?ld-,¥ar.,JIo,.,.„,In..,The.Best

,,AmQ^e^.,Shorfc:Stories,,il̂ |,fl,,,.,̂ ieh,.;reprinta:,the;-hest.,phMî ®d;:;ln;i9ĥ <». ' 
.nine...,of.:the.,.thirty„,stories.,:,feU:,..Into..the,,.,t!laek...c,onfliet *!....e..a.t.eg.02y 0 In
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five stories,,I.waS:.miaj3la-,t.G, jdetee.t -5my: . Four, of the
stdries,'. e,ontained.-ail-id.entifiahle-..-ean£liet.ji.,..b.U-t.,±t..,Mas.. -not, developed as - 
a.majon.part.of: the''VatoKyô "̂  The..highest'.nusii.er. of. l©w«confliet ; 
stories. Mere:..published.,in. th© _ .editiono£..the„..serie.s„. (1 3 );...and the
mmber remad.ned....high.,..uatil...l9S0c From. 1951. .to,1955,.the.,numb.eE .of sueh.
' stories, ditoinishedo .Only„..tiio. stories. ..In,, The.,.Be.st.:.Amerie,an,..Sh.ort,Stories :■
lg5 6...were;evalnated-.-as,stories,llaeking:.'e;oHfligto . ' . ; .

Troman. CapoteB "The Headless . The Besi.-Amerie.aa. Short
.S t o r i e s . ^  ; "- '' ' .

•̂ Robert Foatainea..:wBav. of -Golcl.-.aad..I)arknesSa-i.t ...Th.e,..Be.st-.AmerieaB 
Ŝhort..Stori.es.l$ h t s .PQo-.̂ ô &Lo .. . V ■ ■
- ^̂ Ad.elaide-Gerstley.9.. HThe...Maa ..in/the.Bdrrera..!'.., The Best-,American. , -
Short. .Storie.s.l9h%@:.#pt.::62=T5a. \ :

Ŝagison .Raphaelsoxig.. "The, .Great,est,.Ide.a..ia,.the...¥orida.,.L..The Best 
.Merio@%:,#o#,.,St0r i e s ##.«,.,336-3̂9.6 .. V\ : ; ';v-: ' • '
. • .̂ rWallaoe.. StegB@ra, "The the..WaLlff ihe Be.s.t..American .

-.Short, S t o r i e s . .

 ̂Francis Broderick̂ , .".Return- by .Faithsjl.The...Beat..American Short-' 
Stories. 1°1 6 0 , •' ' , .

■' ■' 37 < . " ■ . . - ' . .. . - -. ■ ■ -. . . . ; Edward. Hetiii,.."Under...the;.,Gink.o,.;Tr,eeSt),tl .,The. ,Be.st:,imermaa. &@rt
Stories...l9ij.-?3 Wo. 208°22QO: .  ...
; ®̂i>llaB,.S8ageE.j,......,,.Game. ,Chickenss.ie. The....Beat...Merle.an...Short....Storles
19ii-7s PPo 3 6 6°»3 8 1o ■ ■ ' . ; .... . " r'

.. . Shirleŷ . "The., Red..Dressa.'.!-.The...Best...Amerlcaa-Short .Stories
lglj,7,.a-..pp..o. .ijQl̂ lSe . . . ; \ _ / ' ' .

■ Ârthur...Granit-j,.. ,lF,Eee.- the Canaries,, from...Their. .,.G.ag.e.s.s it. The Best 
,A^rieah.x^ert.y.Stories,3^ia:vPBo,. 3,6?°i§3a . ;,■ .. .....'

Jack .KeroTiac.a... "The .Mexican.-Girla.jt The.. .Best..Americaa. Short 
., Stories ■ZPS^~pp,o, .20$^2Z$o ,. ' '' . . ■  .. V" :
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■ : v T̂ pical-. of the stories, .lacking...the.-drara.atie...element-.is, I’The Han. 
in the. .Mirror18 by. Adelaide:S@g,sSleyô  ̂. The. ,story -ls . ab©.ufc... .a- wealthy . 
,la>3yer who. maintained.. hisresidence. ,in-..an;,.exe.lnsise,. ..elub.6..... For . several 
years he, had . been .'.sharing-, his ..':bed,.$iih.h£ ,.hhe...maids,, »h© .had, .a room .
at-, the. elub.c, The. stoiy: ,beg.an-the.:,,day..'.a£teE:.„the,.death,..o£.,.th@...maidG For .
some. reason...the.; .lawer felt ..that. .eTeryone. Has,..lau.ghing..;,at,..hlm9 eten
though, he Bias. ..equally.. sure. ,n© 'one„kmeH„. about... hi s.. .affair ..with, the msido
He:...deeided...to....go.to...Florida,.before the.. fmeraJL.in..order, .to.,.esc,ape...£urther
■ eiabarrassaient.o .. On..the., train,..theEe.-..w.as; ,a. majcup. ...on. ..the-.res.er.'vation and he 
was.foreed. to.- spend ...the, night., im, the...iaeH8.S-2 ©mge.a. Nh.eo. he ..sat...dmm he 
saw.himself. .in..̂a.Mlrror:a..-..Wiat hê spr.was.-an. old,man. .with.thinning grey 
hair and..® ,rath@r..mattEaetim,face=

Ob"viouslys,. the. author ,.of. .the.,s.t.ory„.thought.. .the.,,,la7dy8r,is,;appearanae 
was...important. to.. the. .,story.0,. -.However̂ . ,there.,,is....nQ,..-ladie.at.i©n,,.that. the man 
ever • thought...he. was, attractive..nor..is. It ;.siigg.e.sted.. that . anyone. else had 
any kind,.of. impression., about...his...physie.al..at.trae.t.ivejaes,So. ..,The. .quest!on . 
which, must be asked,, is,-'!Mhat, dilemma, .or. problem,.must...b.a,,.faced;,by this 
Sant,18 If this ..question. ean. be.:snsi?mr.ed..-then..the ,next, ques.ti©n ,isi) "Did ■
he, overcome his...problem. or. did,.he.. fail?.."   Sinee. I..was....unai3le..to. -ansx-rer
the, first.. questio%, .1. ..concluded,. ..".The,, Man .,in, the liirror11: was, .a,, .story xd.th<= 
out; eonflicie; , ' ; . , V ; . . . ; ' : 'V:; ; t  , ' :

■ , Forty.. of, the 270. short, stories .app.earing,ln..Ihe... Best ,,American

; Geratleyj,,...opa site ’
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: Short, Stories, series; durimg the tern g:ear .peried.-Mera,;rated.'.as.,.eompletely 
; lacking,, eonflietc. .. ...Another,, nineteen. ..were ..rated -as,,ham,ng...iiaderde.Tel©pe«i 
eon£li@te- . ■ . ....

Many of , the. stories .iiiieh. .were, devoid, of . primaiy. e.onfliet eon=
■ tMned.:..what,,e.©rii.;.b.e,.,ealled» tts.e6and®̂.'..e.dti£lie*.olE,̂ .In .other, words'̂  there 
is . a eonfliet, in.,the. .stoz% but..it..istreated, in ,sueh:.„a. way...as. to be in=
-. oidental. .. to .the . .stb̂ yio...... :$̂ i©ai;. .©iL..tfiis..:gr0̂.4.o£., st0Kie:s; ,.is-, ’‘Ik© World.

h.3Out side”..by. Howard Maier.o. .. The., protagonist... is,,.a. former, tigW;«r ope 
walker, .who. does.. a. side=>sh.ow aot@,. ,Because,. of...a £all.,.>iiieh..inj.ured his
' '£e@.tj>..■.he.;,n©w.,fights....a. shark., in a. .large...tank.®   ..The.‘.story. ..is...notkiag. more
than.,hi.s. .observations. .abont. .eiEe.tts lifs.o,.. ..He,.feels,. .no...,r®morse....ab.©nt his
lost . ..abilitynor. ..is,., anyone .,©lse... in,,apparent., danger ...ol. .£alllng-. f rm his ■
place,.in .the ..eire.us, societyo., He, ..wanders....around...the...oireus,.grounds ob=
.: serving, the,.erowd..and...listeming,...t.o..snatche.s of,...confersatx,oxi.o.,..,The., story
ends when.he..walks...back,.to.,his tent®.
. , . Ike .only conflict,.in...the story .taices., plaee,,.>Jken.;th@,,perfomer is
■ in. the, tank . with. .the. .shark o . . ...It... is. a... elassic , maR,.,againat; , nature .©onf lie t © 
However̂ , the.-act. is passed... off. as., having., .sane., danger̂ ,.. and;. that„is that $ 
Ihe .aet..e3ads, and,the,,.protagonist,,.wanders... arouad;:the..gr.ennds.o...,;:,The. bnlk of 
the, stozy ..is...simply,a. .report, ..,o£..,his „ob ser vations 0 ...

• . Oneeagain,.the.,,reader, irm,st,ask.s.. “tihat.'.is the,pr.dblera £ae.ed by the
’ protagonist?18., In, thi s... stozy.s,, the ...only. .problem;.is..how. ..f o.. eonelnde.sthe - act 
without b@ing,.e.aught, by. .the,:,shark.o HoH8ver.s...sinee, this..was...not.meant to

Howard,Maierg , '.’T'he.-Wo.rld. Ontsid®aJ’, .The..; Be,s.t...American. Short 
Stories .lg50.3,,pp.o, 3Ql°307o . . ; .'i; ' .



be . the poixit. of .the- stojcy., w& ̂have. tô iook.. 'elsesrhere.o..Snbsequeat -investi= 
g atiea. .shows., -there, .is. .nothing,, else - in, .this,-, story .resembling. .a.pr©blem0 . ' ■

■ After reeegHigiing ...tills. ..trendj, r.eadsrs ..might.. saspeet... .stories ,
lacking, s,uffieieatly,,derel©ped..e.onflie1t.,.weEe.„the..product. of, new and rela=
. tively-. young Kriterso.. Even. ,a. enrsory.. investigation.. sh.0MS..,Biai3y .. established 
..witezs,.pKe<ite©d4:si$o£le.&,,oS,tiiis..î d*'::-.:i&atevBrrŝ s,.dĴ re.sslsg,̂ tb©rs 
seemed, to. affeet-thesi.. without..regard ,tQ... age,, or,..pz'XDfessional.. status 0
Howard,.Maiers...author ©£. “The . World...Qutsidê ,'*,.had..written, manj. short
sthriesg:. -■ a,-:aOTelv-.aad..:.a-.pl̂ tbefsâ iiî  pBhilshei, Of the : :
$9 l©M»©@nfliet„sSQries9,,37. .were,.HEitt.en.,.by.,â thocs;,Mho- h.ad.-.-@sfeablished. 
the&selve&.b.ef0̂ d..%orl#,%ar lie , . , v.: .

¥hats . thens,,did .these., -stories, have.,in,.eommonS,, A..number,of char- 
act©ristics.,ar.e:;.apparent, .when, one., considers,.- .the-, sto.ri.ea, .as., a.-group 0 
.Naturally.,the.se,.eharaeteristiea:.wo,uld,,not,.be,,tra@.,,of‘...all...the..,storiess .. . 
but: In. @aeh.,e.a,se.. a,majority. ,q£. them,:supp.orted. ..the,patternsQ .

Firsts, most. o£,them,:are. written,,in., the., natueal±st±e„..stjleo The
produet,i.s, a. ,mait ©r-of=.f act: :r enditi on, of,. events,, .in. ,>jhieh,-. the, .protagonist
is. not,.presented,.as, hairiBg. .a:,eh.oiee when,he..faces,,a,.probleiaa, .....The eventŝ , .
©r. the .environment.9, have.. already, deeided. his, fut)irej,....and. the,..author 
merete:. ree©£d̂ ,;the;;tMagŝ  bouBe©..him, al®ag.,. tba,. st&am,:Qi!,.:lif e0- ■1:
Such. a ■ condition, .gives: this,, type.. of. ...story... anair, .of.. hopelessness 0. If 
this ls,the..tonea-.there. .is ,little,.chance. o£..dexel.@pittg,,e.on£li@to 
: '" This. e valuatiDn.,, is, ,:n©i.. snpp.orting ,.;the../.e ©nt@n6ion..,.that,,.there eaa.
be. n®. confliet., if,.the..natur.alis.tie.,.style-is, ..eittpl©yed<3sit..,is..,mQr,e... difficult 0 
Joim: Steinbeekp., , a.„ naturalistie,,writ. ..o.veEcame..this,..problem in; many of



his, ...short.,,.stori@s,o.,:.. Jn-.MThe... Leader of the„..E©.©plall,his., eharae.-bers are
trapped ,.by th eir.: eniiEonmeatSj,, .but. ...the.. @n"9±romients .,..aze:.ehallengiBg ©me 

another through. ..the-..eha2?a©t,erso^.̂  ,... .Grand£ather.,-r.epreseB,ts-;the..,.tiBie' o f 

th e , pioneer.o.... Furtherj, „.„.he :%as,. .snee.@es£ul,.;as;,,a'».le:adeKs., :hringing,.,.th©usands 

of. pe©ple..to. .the..',.¥esto. Mhen..the.migration..-1ende.di£„..there. waa.no.need fo r 

his... ta le n ts . ansr,..l@ngero.,.,..lrue...to-the,,naturalistie.,.,style,,.....G randfather wag 

unable.,to ,. ehange.his- l i f e ,  t.o .f  it... the,;,n@¥.. soeietyo . .1 .

His son=in̂ laH.-.was,. born...in. the,. West.® His,.,enm.romment„.Mas a runt

past, glories., and..attempted..to.,make-.:him..'.s.e,e-..„that,uio„..ojie....aar.e,d..to...hear his
storie.s....of....the,....trek...ag.ain,.,,and...,.agairie„. :.The,..readeE-..is,.Bad® to,.sympathize
with .GEand£ather....and:.,does„.not,.,Hant„hiBi, to... se.a-.himaelf„.as,. the..
sees.feims ..a>,us.©les.s„-appendag©..-jJE...a .ne.M„,ageo.,....Srto3d£atheK,:,is..f inally
£ore;ed..i©-a(3ait..k@,,has,„a©..„yalBe,s„ ......ffiê©:©n£li0t„ls,.r.e,s®lEed.s:.„-.and, Grand-
father,, losese : ''̂'V . ■ . t, :,-1 - , .' ' . . ....

k n e wi n . t h i s

onljr.., t h e .  . t h o u g h t s , ; , o f . . . t h e  '.m ain.,, c h a r a c t e r a n . d . , t h @ , . t h i m g s , . , h e , , . r e p o r t e d  o r  

e2c p e r ie a c e d .= _ .„ U .s u .a l l3r-s .:.,1the,„©ufc.'q0m e,-o£.,.th®,...:S.t.0i g ? : , . .w a s . , . . t .Q ld . . in , . t h e .b e g in n in g

m s w e # .  k m o W g , i f _ . i . s . , : . n e ; a r l y , : .d m p o a s i h l e , . , t p . . , d e y e l # . , .^ ^  :@ f, -^ .^ p e m s e a  :

I n  a d d i t i o B j ,  t h e  .,m arE a t.G r .:,seem s, ...to... ,s^ r.a ....alM 'e ...h a m . n o . e h © ie .e , . . , in ,. .th e .,  t h i n g s

w e  d o s  a n d , t h i s  i s  . .h o w ,,I .  e a m e ., t o .  t h i s .  . @ o n d i t lo n o . il . . . I n , : .o t h e r  . s t o r i e s
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there was: ,no- outcome.to, ■ be..e.onsidered0„... These,- stories, . simply,..described a . .

fits , .
a pattern© : ; ' • ' - : . . . , . v
■ " Stories. typifyiBĝ psyeholegical.-deralopment-.are..,, "That 1s my ■ ■ ' .
Johnnŷ Bô ...by. George-Clay.a,.'a...sto2y._,ahoirt. .a...e.olleg.e.,.b.03r.#vs,.,ree©lleetiGn
. of. his fatheri.,..,,Hemazi,fl,s..;D.a5r!,„,.by,..Har-vey: .&adess...a...-rep.Qrt...o£.„a.tjrpieal
day. in -the::.lif.e...of..a...minor...industi‘iali:at.|..,.aiidg.,.,-!lThe..Artist'’.,by. lal|5h ,,
Kaplan5,,a..pathetic,., description,.,.of.. .an.,.arrtist,,ln,;squalid surr.onndingso

.  In.. all... of,-the., low=>c.on£lie:t.,s.toriess_ one, of ...the. most... disturbing
' realizations..,Mas...that. .nQ,. qne;sti‘bns.-HeEe,, ansHer@de-no..:illuzrijaating ex-
■ perience was, ..shared.Hith the reader o... ..If.there. is. no. conflict j,,,.,then we 
have no,.right...to ezpest any... real... .que s-tions,.. to., .arise,0 ...However g. the
' reader, continually-..finds,..himself-.,.'iix.. a. .suspended„.s.tate.. as, he .pr.ogresse s
.through..such...storie.So. ,rMhat..is,this,̂ .ox̂ "..,.aboutf......Ihat.,dileBmsu£ac@s ...
the,-herof:.™::iBen...i.s...tte,.,st©̂ :goij!̂ .,±Q...starMtt..,.In,,i&e;.hegiBnlî .tli@; reader 
does not feel.. frastrated-.beaause. .hev..knowS:,£E©m.,.p.ast'™erperienc,e.,..in.reading 
short.. stoEies- that-.he.;iftust. ,understand...S0metMng of the., .charae.ters and
■ their .enmroments...before...the,.:.eQn£lic.t-...@.an...have...any...significance,e,. Once ,.:; •
. this, is .understoodp.. he, .ejects..:something..to-.,happ..eno„....-HoHeM-ers...in. these 
stories, the. .baekground .information is:.,.s.uppos.e,d.-;tO:.. !tb,e.,t. the story0 ,;

. If we. cannot, .find .conflict̂ ..,.we ,Biust ask.. ourselves another, que stion
in. ..order .to...find., the purpose.. ©£, the ..stozy , "What ...is...the,..theme.,of this 
:@toî #,'.:%at,:does;vth@„;Lahth0Zi,h@3iemti!̂ ;.:aiieê ^^.n£::,a,::stcny,.ih;:'as.gener" . ■. 
alisation...and, the sfco3̂r„ is...xffritten...to... give... voice. .to,.,the,.. author ff s belief 
in the.. gemeraliK&tion.o., . It c.ould.. be.,.soiaething...as.,.;.simple,..ass.. .-.“AlIL men



; ■  ̂ ;v;. ; :v'v. . . : . ■■ 27
love. and... all -men. hateo.*®, A theme .of. .this,,type, eeul,d..be..,ealle.d-,.a. .univers,al 
themeo.- On., the. ether .hands-. the..theme..could.be. more. specifie....and .deaX with
a .■ p articular., typ e of ..person..in .a..spe.ciaI..situatioao. ..The, iziportajit thing
is. that, the author ...does not . stop ..sihen.. h e.; has.. s.onstme ted ..his... general! ra,™ 
tion, he. wites.a story which, he...feels ,x-ri-ll._j?eireal.the. ..!.!.truth!! to the

■ ' '■ ' . V: . ' ■ ■reader... o£. .£ietiona..,.; .Bie.. e:©ne.ept...o£..th;em.e..has...leng...heea..e.onsidered.,.a basic , 
element .in.. fiction, by ,-eyiticsb.̂  . Herein, lies . another.characteristic of
the low-e onflict,, stoEiesf.   ...it.,.was. .difficult,..to,:, detect,, the .theme of an
individual.,.storyQnee...ag.ain...in, ..considering ...the., .group̂ . .1.. realized the
only. .thing,.:r.es©mbling-..a,, th.eme,-Has...the .-air. of. hopelessness ..in., each story e ' ■
They did not , dramatieally . re veal. that ,it ,is,.usele,ss,. to, plan,„or .,to try9 
but,,le£t the..reader .mth .the,.feeling. ,that,,,the,.hest,.lald,,plans .-of mice 
; a n d , ' m e n - , g p a;: : , r ■'V/

It. shotid. be. .remembered , that, naturalism, .do.es,,nof ..r(iean,-the ,elimina=
.tion of. eoBflict! the, .stories, studied, for,, this thesis:., revealed, that most •

’.;.2Pfce©ni2lat̂ SidEiM »':.: , ' ..
One stozy which, contained .all,,these., elements=..«tnaturali5m,l, .p̂ reho=

■: logical.development.9,lQ5-iNC.on£lict.,and-,n©,.thems;»=was,ilIhe,.Headless Hawk”"

.by Trw##',#apot#a-}. ,i:'The.,:ipr®tagonlstp:,,:ii»̂  w®rkh„.£@r.:.an art
gallery in..Mew. Yorko . The;, reader,leazns.-that,,Iinc.ent.,is., a,.36=?year=old ; ;• 
bachelor, # 10, is, attracted- to.... '•unusttal.'.t .women0-... He:..e.alls, .thBa,” fre ale s 011 ,
In .s<Me,,«ay, ali,,.of ..his:;s*en.. .ar@,:.m®ntal3y:̂ (Estû  .In, thi&AStbry. he

. ", 1 ' : ' ., .... Scot-t9..opp...crt0 fj p©
^ Martha .Koley.9,The...Besf,.American .Short.. .Stora.es 19h7.9.,ppo 0 .
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meets. a girl who.-calls- herself..,D0,„ Jo She .is,.a, sloppy, ,dres,ser,5-- refuses
to. sagr-i6iere..shie.,.is.,i‘roms....an;d.-,seems,.to..,.have..,a,.meatal-.age, of. .aboat four- .
teen*., Do.. .J© had. painted...a .picture .i-iiieh- featyj;e.d..a...headless..=haMk and a
. headless monk which. .Vincent.. b.uy.So.. After se-yeral months.. of. .searchinga
he. finds.. Do J© and. ..takes, her to his. ,apartmento- During,..the. months she
li--res. >jith,. Yine.©nt ,.we learn..that . she.probably..;sp.ent...sQ3ie.;time..in. a men.-= 
tal- hospital...and is.-.Tinder...the.,.impres,si©n...that.,a., ,,Mro...Bestr.onelli,i iss 
looking..for.her so .he, ean~kill,.her.o.„.,.„In,.time,..she,..begins.,to..think-Yindent 
is Mr0 Destronellio Yineent. decides.. ,to..break.„with,,her(„ and,puts, her be- 
longings..outside. the., door .to. .his,,apartriient0 .

. All of, this is..revealed,byflashbacko,, ,The...actual,, tijne of the
story is about .two. hours o,:.,Vinoent,..leaTes.,the. gallezy- .©ne...ê enir̂  and 
is,: followed, by -Do. J? after,their ..separatiorio.,,, She, waits , ,o b  .the. .sidewalk . 
while, he, .changes..,clothes ...and.. follows ..him,..when..he ,e.©mm.onto.-,.The, story, 
ends when .she, c,omes,up.. to,.him,, nnder ,a: ..street,..light.©,.' The. flashback se­
quence. ..occurs, .while... Vincent, ,is,in,his„ apartment © . . :

In, attempting, to, diseo-ver,: the. eonfliet,.in...this, .story, several '
. possibilities,..were eonsidere.d...and..,re.gee.tMo.   Eir,st.s,,was.,Yinee.nt. faced
with -the; possibility .of. t.aking., D0.,J.©,.. back#.. . He.. ,.di.d,,not̂.like, tp,:.be f bl*= , 
lowed, by. .an.-ex<=.girl,,£r±endj,.,,and,.he.E ..sil©nt,traekiiig,,w.as. ,unn©r¥iago
However.a., nothing.. suggested.'.that,. this-,was,,.a-..p.q.ssihility.o,: In,.£aets the , -
reader .feels.,.she.. does.-,,not- wish,.to . be,.taken, .hackp Sie. seems. ,to have v
. attached, herself, to .Yincent. the, .way .,a~ puppy..: chooses, a new.master© The :
:. impression,lh,; also-.̂ 'ven. ,that.,she...will,,dis.app;ear,if. ..she, does.,pot get:
. aî ,resp©hse,,fEom,,.fihcehto ■ - ; : .■ v:. ; ■



/ , In- .the'., flashback,..atozy.. the .problem,,may ,ha% , b@en.,how, to get rid .
of., her, Vincent. .admitted, .to himself., that., it...i-Jould..,be,.more. ,difficiolt
because.. h8„e.oulcl,.no:b...r.eason,.i;d,th-.her,as...he...,had.. aitk.. other,. mistre s s® s a 
"When. ..sh.e...,earae..JGa..the, .gpactment., and. found ....her. „ suitcase.,, Qu.isi.de,.. .the.. doors 

she..pic,ked. .it .up., and .dlsappleaz8.edo-,:, .She....did..no.t,..kn0 ek..v©n,.ihe,-.doorl nor trj 
to. see...him, at. .the..gsi.I.ez3ro.-,.The. ..episode, .was. ended® ■ '

Another..,p©ssibilit3r...ras,-that,...she..,Houlci. kill,,.Eine..en.t.„beeauseh® .
was., changing..„t.o..the1..£.®azed..,J,jfc.o... .D.es.tron©lli’t,„in.,,..her.. .eyes,®..., The. pattern 
had, been. that. .she.. Ean. from..fflen ,whQ„made -this-,.metaznozpho.siSQ,,,. Nothing 
indieat@s....that-,.it. .would...,be ...different..this., .time&.,On®,. „could ■ ..exen, .consider 
. the,. po.ssibilit5r.:, that..lineent.:, MQuld..kill„her,o......,There,.e©uld,.b©,'.n©, doubf ■
, that,.So 6l5.8.s...,strang.®...aondue,t:.,was.,-af£e.et.ing,.,Yine,ento. He,frequently had ,
trouble ..di.stinguishing.-.b.e.tM@en..realit3ir..,.ajad, fantasj.,wh.en,.,he -.was with
Do.. Jo Buts .although...he..was, pushe.d.:,.off..:.balanee..;b̂.,his,,..as.s.o.c,iation with .
Do.«Jo.3. the,,.developing....situation....is..,.stopped.,when„he.,.puts. her, out®

, - , If.-any theme, eould.. .be, .discQYered,. in this... stQry.. it would...have to 
be lldon:8.t..be£rienci..the. menfaLly iHsr.11.:,. This.. .would, .be. ...stxe.tchixig.:. the f acts 
unfairlyo. The . only..theme,.which: could....be. ..supp.o2zt,e.d.„w©Bld,„b.@,,.,.ln.othiBg 
changes.oJb. .The..,reader,.knows.;..the.„girl-..,mll..Be¥er...ch.aBg.e,,and,.feels, sorry 

for, .her,d... He,. .also.,.knows..that,..lfine.ent...will,.reina3.n...,fhe...baoheloE..g.allezy«=."
directoro. - In. f.act2.. this., episode.has. .shorn...him., the . ©£..stieking to

fSiiHa^.pathw^So: ; :  .. '
'. This theme... is. ..tj?pie.al. ..of ,,natt«‘alisao.-. The - characters, .are. what . 

they are ajid. their - envif oments. .dictate.,the. .e.ourse.. of.. their...liyeso The ’ 
story, contains,..other, elements, ..typieal..,of. naturalismt,,., ..it ...has...detailed ;



deseEiption...d£neighboEhooris.a.. people ,an.d-..eonversationS|.„., it., .deals with
subnomal-. people!-, andj, it, generates, @,.mood,.-oi...hope2.essness.„ thr©Bgh©ut o

Finally„s.. the.,.story:r,eiies...Qn-.;-a,̂ psychologieal.,.raatiio.d..o£_devel0p=
Kiento;. The _ entire story is .told, through.the, ,eyes,, of Fine,ento.:,...His, .doubts
@jid..reaetions...are,..the.;only„ ones:.,̂ e37eal@d. to-,.the,..eeadei;-6,. As.,.he. wanders •:.
through,..periods.. ©f ..£antâ s,. onlj:;his...dre@ms...are.„sh;omo There... is ,no eon=
fliet. iu.. the .action..-gequenoes.o,... If.. an3r...e.on£lict...ee.e.urs..it,.is....during, the 
time .his,.mind..£lies.-.awsQ?: ..from,reali%o... This is .preven.ted...from., becoming 
1 a-major .eoii£Met....b.ee.ans.e„.th@-..auth:or.,.quiekl5?:.-,returns..ii2ie.ent, .to...the real 
worldo ', -

'' The . deseription.,and,,ihe,:.characters, are-iaseinatingo. The story
i s.... so...well ...written, that. ih e.. re ader.'.feela.. he - i s.,in, .the ...midst. of. a most .
' dramati©. ..eient̂;... .He...doesn3-t. kn©H,.tdiat.r the.. ,e.ren.t ,is.«....hut.,he:is. sure 
something,.spectas,ular.,xs,'g©ing, t.o. happ©i3.o- ,.Mien,.it., doe.sait... the,reader is 
naturally ,dlsappqinied.-.and.,>jQnders.s,,.!Shat,>ias,snppo,sed...to, happeaf What.
was., I. leaking...,forSji.. In, the, _f±nal.,.@nalysi% .the.. ,read®r...has,„t0,.,say, it was-
just. an. interestiBg....@pisQde. .in.„a,man.8.s..li£e» There,, .was,,mo. '
just..,endedo ' . . ' . . . /
. . . Edward, 0$ Brien.. said. .:bhat.,...a ..stozy. is ,not.,a. .story, if , it fails

either..the,:,test...o£,..suhstame,;.oK..the-Sest;:tS:'fd»ô .̂. Since.. I . agree with ■ 
this ..premise....! contend, .that ..many.. ©£ the. short ..'.stories, published, during 
lgij.6s=>19-5-5 .ar.e,-not..stories.,£or,they. ..fail„the., tast..of, formo

As .was. .stated .earlier.thê short,. story. is. not, ..to...be.,de.rel©ped



\ :■ ' . 3 1 ■■
by following a-fomulao., CsrtaiB..el@tieHts:s sneb.as adheri.Bg,„to .the. elassl-

.. eal ..uni'blesj).-, ean. be .manipulated..,®lth0ut-..,endang.eEing..:a-..g-oo,d,.stQzyo But> 
a ..story. ..i-irithout.-eon£liat-,ls-j3ot. .a.,..sh'oBt:,@tory o^^ ■ . . . .. -.

:. If sueh .stories...C:annot,..be,.label®,d..,shoEt,..storie,sa.,what are they?
. After..reading... a.numb.er, .of..them3-.I...tried..to .find. a., eategoxy. in, idiieh they 

. might, belengo.. . At. £iEst..I...teie.d„to..eall..-them..e.ss.̂ :ss,..ar..at.. least., eonsidered

.... .However^..an, essay.,should...haWB,a..ele,arly,. stated 
or.xmderstood..purpose.0... Siace,. there, .was,..no..c.onflLiet...nGr...a..theme,..it was.'
impos sible,..to,.,det,emiHe,.th®.: puxpo a®. of. :su®h„..s.tQrie.s.e Eiaally.s feeling:

somei-5hat:..g.uilty-.:ab.Qut;.re.due,iBg,,.the.,aa.G:mplishBienfe.,.Q£l..r.@®agnî @.d.,i,artists$
■ I f.oxmd the,..werd..de.seribing..-.thi.s. ..gceup.t.. . expQ.sltion6,T, ...Expository. ..writing • 
is.. a five=firsg.er.ed.. exez*eis©.o,,,. ,lere,.the...wEiter.,c.an. ..praetie..e....jfzlt.ing... pros®G -

He. can....use, dial©gue.>„ JiaEKativ:© ©r. .a.-eombinat.ion.„.o£....b.oth. ,to..advance his V
thoughtf he. can. use., omnisclerut-.or..peripheral,...point,..©£.„siew.|„ .and,,, he is; •
not , expected. to t.ell ..a,.stozy.l. In, .ezp.osit.ozy. writing.. ,the.-.authoE,.learns

to -manipulate., .syntax̂ .. use ...new... Motis.s,.eol©n,..with;.-metaph.or,s#., .and ..gienerally ■ 
increase .his.ability,.to,.e.©mm.unie.at,e.,meaning£ully....with,..the...reader c

Such, st.ories. laeklng,,. adequately, de¥elop.ed,-.e.onjQJ.et....seemed. to be

.just. superbly,,.dQne:.. exercises a / ■ . . . .. ...
If., these . stories are s.ample.s.... o£. expository ...writings-. Mhy . .d.o editors ■

and. erd.ties ...aeeept.them, .as.:. short.., storie sf.....Remember.. that..most,of. the 

g.tories.appeaging...in,..The-..Be,st.,...iUReriG an...Short.,.lStorie.s,series., are..bitten'
. by prof.e.ssional..»Triters.o.:. Even, .if .there, is:,.a..noticeable l.aek...o£..eanfliet

?irgiIL..gc©ttfl 5tudie.s,lH...the.:..Short- St6ry.s .pe ,3»: ■ ;
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In isanyj a polished Style and technique is equally evident» In addition 
the development of ehara,eters is usually veiy well doneo In fact9 m a n y  
of the loŵ eonfliet stories are penetrating character studies0 A friend 
of mine once remarked that he had read stories which failed to impress 
hiaig * i o o but they (the authors) could write like ■ angelso8 It should 
also be noted that world events and the personal experiences which motî  
vated the authors would be working on the editors at the same times thus 
making them.sympathetic to the Writers8 products® Together with the fact 
that many editors refuse to establish a rigid pattern for evaluating 
fiction because it would encourage “formula11 stories g the door is always 
open for variations in structure® Martha Foley was ,}® ® ® in quest of ■
literary adventure o81̂  This attitude certainly does not eliminate the
possibility of admitting low-eonf liet stories® ■

■ . Do not. take’this to mean that I feel Miss Foley is a poor editor®
After ally I liked four-fifths of her selectionSp and most anyone would 
be satisfied if they knew they would enjoy 80 percent of the.stories 
they read® Miss Foley also commented in the preface of one volume that 
some readers may find thorns among the stories$ but she hoped they would 
also find a lot of roses® Another time she mentions that she served 
as a member of the Dana Reed. Memorial Committee which grants an award 
for the best short story by a Harvard student® On the first ballot the 
vote was unanimous® Concerning this she wrote$ 811 mention it especially

loe. eito '■ ; : '"

V: ^%artha Foleys P® xilo
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: because s, as- -far as. I am c©meme4p it.,fiStabliabas.Ja',ree,pr(î .of... unanimity
f , • v v ' v : - ;; : , , - . . ■ ■  ' ■;
araong. editors0,ia. This means, there,is.,ro©m for. spiKi.ted..argument on

the merits., of a .gisen,,stozy-c,...' .Undoubtedly«,.„ i.t.. is...this, fK®e.dom..:£rom re=
strietion. Mhieh .has.: made.., the ,..short ..story , a, .lasting, and., dynamie...fora of
literature®. f . ■ ' . : - . . . .; \

." The. observation,.here: is that.-there, .was., a trend .to..remove conflict
from the. short..story..f.oXXemng.,.World,. Mar...IIo. . It. ,1s...difficult•,..to. explain
why such,, was-the; .'ease. exc.ept.'.to1.generali3e. . that ..literature. ..reflects the .
public,: as. well,.as.,the.-per.s©Bal, wiewo- ■ V ' i : ‘

M̂artha...E’oleŷ , The:,Begt,,,American,..Short,.Stories,.Ig563. p&
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THE. .USE OF THE . VERY. YOUNG. AND. ..THE VERY.. OLD..AS..CENTRAL...C.HARAGTERS

Since. Hawthorne Is .time ..the . adequate ..development. ..of„ characters - .
has been a prime, re quirement, .in .. the.. strac.-bure of. . the,, short., stoxy o '• If
the. author fails. here.s,. he does, not. .produee. an...aee,ep.table.:...short,, story0 
It seemed..logical,.that. eharaeteriaation. should.,.'be .anal3r.s;e,d, to see if 
there were any:., trends.,in .this .areap.. .'.At. first,, it, did,not. appear that : 
anything-.new. was., developingo.. . Without. excep.tion.5.. the. centra],., characters
of the..,27G . short s.tories..,wer.e-..developed,,with,.finesse ,and .understanding0
I did, not;,consider.. this-,unusual,sine.e,. the . series, .is.-a.,distillation of 
all, the short .stories.,.produced.. eaeh...yearo,, ,>iihat.'.,d.ld, .become,. „app ar.ent was 
not .1,lhowl,,the' eharacters.-were...ere&ted.;Mt.,!l'Hh©.lL.the,.eharae.ter.s; wereti . .
It was, .diseovered-..that.-a..lar,ge,-Segment..,..of the....stories...w.er.e...about, child" ;
ren -©r.. old-pe<spi@o t

Statistieally.s....lQ3-,of. ..th@.'.,.2.70,.stor.i@.a were. about, children or
the. aged®. , The, range was. .from, 20̂.. in,,19il-7,to...:55%, in .. and, the.. average
for the. ten.year, period, .was.,37%o- From. 19i|.8 to. 19-55s. .hoife.ver.j.:the number 
of. -S-tord.es.,.is. .relatively., o.onsfanto, ,,In. .The. .Best, imeri8,an,.Short,Stori® s
19$$..there, were . only-,six..stories,,in, ..this..qategoryc. In the... preface to
this edition̂ ,.Martha..Foley.mad©.,.a. .signifleant,:ad'aission:t,,., the ...first list 
was ready, to. send, to. the. .publisher, when:,she notieed, .nearly al3,,,the ..stories



selected, concerned, children., or, tEe,. age,do... ' , Then. she .revised, the. list, 
dr as tie ally, reducing, .the... number. ..of̂ stories., about.... children.̂ , ...and, sent it
to the „p.uhlish-@r..o , IS , it, -hs,d not . been., .for, .the ,.,revisioi2s,.1„the,.,p.ereentage ' .
of stories .in,.this,categeî :,.would..have...been.,.even̂ higher..for,,.the ten 
3rear,pesiode .

.-•Ih five.of, the .ten,, .volumes.. used for... this, study: s,.Mavtha, Foley
mentions . the. ..ineEeasing.;number.,of,,storie,s, about., ehildreao..,.,.In,The Best 
\im.erie.an.,.Short., .Stqrieŝ .lgUg she, ,r.emarks,it, i.s..int,eresting,.t.o .not© the
nuzuber,of,- stories...about,.ehildhoodo Sae ,contiime.s,.by,,sâ ing.J,,. “In faets
s©,mary, stories.,about,..ehildren...have...app.e.ared,in,magazine.s ..this.year -
' that., one .magaaine.,has p.la,.e,ei, ,a.,taboo... on.a.ceepting.. ..ahy:. .more. :,.f©r. six ..
■ 53 ■■ - i . , ' :monthso,” .. . There., «rere, .elevea,:st,orie.s...of..this, .typ.e,in. ..the,.19lt-9. volume.©

In the ip50.,.editio% Miss. Foley-.eommented..she.had,. encountereds V
-6l » © a a trernendons number, of excellent,,stories,abQut::.©hildren011̂
In. thei 1952-. volume she. again, notes. there-,were, ..a...gr.eat..,many:,. stories, about

 ̂ -,v. ;55 ■■ ■./. . ■
children., or. adult s,-..through.. children ,ri3., eye.So     ..And., finally „ in... the 19 $k

edition ,she...saysj,..-.,rihat,. did...iitpress...me„m©st..was.....that..all...kinds..,of maga=»
zimes., published. ...the, largest.,.number of.. sfories.. about-ehildr.en...and old
. people I.-have.. ever,..:encountered0.- .Md...this..in...spite., .of, the,..faet. that 
editors...and..agents... have,..been ,.saying.'.for. some .yeaES-noM̂ .. 0PleaseS Ho

' ' ■  ̂Martha, Eoley'9..The .Best..MeriQ.an .Siort -St.ories .1955,9. P© l3£a
■ ' . . , Martha.Foley,,, The,,Best.■ Ameriean.-8h,or.t...Stories..19l9.g. Vo villa

^Martha, Foley, z The,. .Best.imeric.an'.. ,Short. ..Sfeorie.s, ,195.0,5. .p 0 riiio. 
^̂ Mar.tha,,Poley.a, The ,Best.lmer.iaan,.&.Qrt,,Stories:.,19.52g p.© ■3S9



stories . about. children. - .and, .the: aged8®19'̂  , . 1

, . There can foe.,no...-doubt that, a trend..to,.x»rit@-.about, ehildren and
the-. aged. de’trel©pecl..£ollowing,.Horld. ¥ar..IIo -. .The. sub.j@e.ta,,.oi. these stories, 
h0wever.s: ..are, not,unusualo,. ; Generally:B.. .these,.stories.,..eoneerned..themselves
Mith. ene. of. four eategoriesi -.awareness of, sex. or,.the,first, sexual
perienees. diffieulty.ln. .understanding, -adults.$..the. very ..young ..and .the very 
old.; are',:@likej,.-and,:©ld. people,̂ .want.̂ to ,r,emain,.n.se£ul,,,in, .modern..society o'

' Coneerning. the. first, group,..children and,sex.j,.,there,Her;e,:a...nmmber
of excellent-sf.orie.s, throughout, .the. .study, .period®..... One naturalistic. story 
told-.of .a,young...girl $rho..,prostifutes,.hersel£ .in.. order, to. buy a hirthdgy 
present./ for. -her. .brother*,:v. On.the,, same, night3- -the. brother. .has,M:s,, first ; ■;
sexual’ .ê qierleneê .>n.th,..a;pKo.stitute. as. .a:,birthday,-,present,from.;hiS' 'uneleô  

••Sex Education.'.'. by..Dorothy. Canfield, was., another,,g8od, story of 
fhis,,type© . ■ A .gEox-jn,-woman,.r.®lates,,how,.an,.even.t,.xdil.eh,,took,,plaee.:when she
was.. an.adole.seent,,changed,..in..meaning.,as,,..she,;grew...older0 The stozy ■
ehanges from, one, .of:-:near-=?rape...in,the.,.£ir.st. renditionj,.. ,to .eompassion for
: the man., in,,the,fin@l,,version*.., The..'girl. :$ras lost, in .a,..e.ozn£ield® She.'
panicked and,,ran,, in, .circles mthout,£inding.,.her.,,way.,out o,,; Finally«, she / 
saw,,her.,cousin,.e.oming,through,,the,£ieldo., ,She,.ran,and..threic.herself at 
hlja,and,.helieveds,.in-...the,first., telling-s,.„fhat,-he,.began.,t.o,..tear,her. clothes 
; from..hero. In the second, .instme.©, .she, believed,.the,cousin ,thought she

tha Foley,. The Bes.t,Americ.an,-Short ,St.orias.. lg5ii..fl- P a xi=
^̂ Mae .Ifenaan®- -KThe,.Hundredth,,Qentennial-flJ8.v,She.,3est,.Americ.an Short 

-Stories.; 1B5&3,. PDo



was, making- advances...towards., hiffio .When. --she .. saw..,this. .in.. h±s„ej.es9 she
pulled, m stfz teazlng..„the.. sleeve,, from, her :dresse,,In. the, .final.r endition- 
of , the tales. ,-the, woman,-.surmised, she, must ham., bee.n.,,frighteae,d.,,hy .the h©r« 
rlble soar..,.on ...the- .side ..of ,his..£ae.e. ..as,.he. tur,ne.d,..twards.. .hers ...and. the dress 
was .torn. ace.ldentally 0.,.. She...was. also...sure, he,.iriust,. have ...been, shocked by.
■ ‘: v.v ' ', f - rthe..realization.,..that...his,.£aee....was, so::repTS:siv@o . . : . . ;

Victoria. .Line.oln,handle.s.,the,...aarae-.sub3ee,t...tijith..super.b..p0ignaney
in, nD©>ra.-in.-.the.- Rs.eds bjc the- Eiver0,”.. ..A. girl.: of .fourteen, is. .sent.. .to lire
mth. relatives, .in..Kansas. foUoi-jing..the..death... of ...he.r,..paren.t.se. . At first
she was lonely .and .found .it .difficult, -to. make, ,friend,s0.  One. .day . she dis=
' eorers a .shantytown, and., makes, .friends,.with.a.. nmher.... of...children, there*
Her ..be'st.-friend.is.,.Eo.sy. .Moreno, who..is,,always. eautioning....her about 
Mr0 deHoeeao, .. The. .girl-do®s..,not...xmder,stand,.A.at-.she,,is..supposed to be , . 
eare£ul.:.o£.:.aad|:,,besideŝ -.she,..thi23ka,;MKte«:deH©cda.ls,.ia... ..cler©E$ vezy , 
nice ©Id,mana ' • : . ■

Ineritablyj,,.the .day-eome.s..,when,.Posy,.is.,.BQt.,.aronnd,,to-steer her 
®astv:thet.@peziingi'.;gamMSs,,:.of.,3&o-..-dîd6e,a6-,.:, .jfe'o:.::i®R0j|®a..insit@s;-.;-he.r into
his ,yard0. . F.or; a, long .time .they, .talk, .ab.out,,many ,thlngs.» Mr.e....deRoeea
frequently. inter jec,ts..eompliiaents..ab,out,,her.beauty:-whi8h_the.,girl. .likes »
Finallys..he,.asks .her to, go .down,,.t© the., rirer,.to.,see.his..fish„netso On ■■■'
the bank .of the „rirer.s.. .mth-. soothing...time. .-b.etHeen-,..eaeh.,-adran©e.s -. he puts 
his ,am., a..reundi,h®rs,. hugs. her.s.. . kisses, hers ruBs....his„ hands, .orer...,her. bodys .

m Dorothy Canfield̂ ., VSex,. Hdttcatio%ll.,3
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and just as. she is- ready.; to,e.ompletely..submit̂ ..she,..,keaz?s Posy eailing . 
hero Mr a deRoe.ea .releases, her and. p±cks.,,up. .his. neto

hater.s, the..girLrealisee»..ĵ e, Aoiild,,no-t.;haxe-„eran,,.sat,-ln the ' 
yard with .Mro. deloecao. .. Oddly,, enough,5 ..-she. still ..likes.„,hiras„..but 'never 
all©ss,-hi»,,d>Q.-.tottdh,.;he$:Sgdd$ti ■ - . ' v'.. • .

.. . .Although... ad6les.eent....sex. was. popular..: suhje.et.p.one., whieh seemed
to be . of. equal, .interest, t©, the, authors, was,, the- .leek, of,understanding .
between.. ohUdrem and. .parentso. .Sinee,m@st. .©£ ,,the.se stories .were , written
from,.the...child.-Is;..point.,©f ,m,e.w,.the., reader ..was,made.„..t@.,.sympathise. with ': 
the,childo,.,..The..reader.,could..mdeEs.taBd[,why.,the.:,-eMld,was,-pu®gled by ' 
adult, actions ..and. .attitudes .and. eondemned:. the adults.for, not, trying to 
help the. .ehlld. resolve. .his.,p.robleaso ' : ,

"The Pale. Green,Elshes.11,by Kressmaim., Taylor, illustrates the.
.. elasslc,.struggle, between.. p,arents.„£@r:. .a:,:@hl̂ ?..Swindltided..,.a£f©etlQa» \ v
Elehar.do, .the, nine«=5r.eaZs?.old..protag.onlst9.. is, forced,.into, a„ situation '
where he,, must decide, .whether,.©r„n.of to ,transf er. ..tlie. bulk .of, his. aff@e=
tloti. from, his mother, to„his,fatherc. Ordinarily,s,,idien.,his,father. returns
from, .sales tripSj), ..Riehardls,.ol.der,,b.r.other.,'is,,at,home,,and. teams,with the
,fatiidr6,vvi this,: st0^L,idie^b$®^er..i:Sv^.at.r;.Er®m.;.tiie,,..tlme::5hati:ess : ; 
the. father£, arriTes-,he,.altemately:,p.raises,.and,6,ondeBins,.Eiehard. .for a 
variety of, aetions0., tihen, .he. praise s3, Richard, is, e3cnltanto,.,Each time 
the ..mother. attempts, to, intervene,during, times, of:. condemnations. she b@«= . 
comes,the,object, of.. the,,attaeke... EinaUy.g ,to,keep his,mother .from being

■ ■ ¥idto.ria.,Lihe6ln>,..yDown,in the. Reeds-by.:.the... Eiver̂.":..The Best ;
American,Short,St©ries-19ii,7-a, ppe 239«ag.Qo ' .
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hurt. sind,.bec.au.se.. he. is afraid, of,.his ,f ather,9. Eichard. utters. „a. phrase; 
which...stamps, Mm.,as,Aiŝ £atĥ te,.l3̂ ,.£im,Mat,.mbtoent,'.0n.s,;,„.Vl@lls ..she'8s 
oniy .a,woraani you e.an.<rt.;.expeet:.her.. to have,geQd .sense.a'.13,, This,,is,a phrase 
Richard,°;s, father. and., brother .use.. £r@ quently. .when.-talking, .about the
mothero This, pleases .his„ father ,aad, o.bm©uslj. shoeJcs,„his, jtiother0

Riehard,is,. ashamed,..that. fear, rather. than, .l.©5re,.siade,,him. desert -
his mother and he runs, .to,the. .ri.-s-er.0, Ihile. hanging...on .a.,r.aft .anchored 1 
in the middle .6£.the,.stream3vhe wonder s.„w% he,had.t©,make. .aiehoieei 
while,.loeMng.,at, the.pale ..green ...fish, .under. the., r a£t.s... .he. wonders, why he

bolic of, his..;.ehang.es he swims..under :the,...raft  Mien.he,.was..;with his
mother he, gGuld,..not.make.-it ..aeross| ncms . there..is, no..h@:sitation0

. In addition,to.:the, ;eommon....£astor.. .that..,.there..,is.,a. lack., of. und@r<= ■
V ' ■ . • ■ r ' -V . ' ■ ' ' - , • 1 : : . 7: ' .' , ' ' .. ■ ' ’ ■■ . ' ''V • : '7 .

had another.bond,.in.:that.they,-.usually7wer.e. .about .fathers., and. sons0 
Also.s. besides, the eonfliot. be,tween the. fathers ,anci...sonss. there, was eon= ■

. MWhat. WeTDonit .Kaqw Hurtsys”... bj: .Mark. Schorer...follows, this pat-
tern©..,. Gharles..Dudley, .had, been,jaor.e.d,,by.,.his,.fim ...from, Boston, to. a. small
Galif.orni;a„t.own.mueh,to,his,,displeasuEe.».;.,-.In,addi.tion@.,his.,id.£®8,.Jos@phineg

has..£oree.d,him :to ,buy:a;house which...h.e,dislik,e.So ..Qn@,,day.,s>. while. C harles -.
’■ ■■ ' : / '7 ":r:; 7 , ; 7 - , :. ; 7 t - 7 7
and,Josephine, .have.,been: taring,to. get, the, house.,and,yard,in,.:,some, .kind of

' ^Kresinan, ;T.ayl©r-s., "The .Pale, .Green,glshe.sal?.,Th,e.,Best.,lmeriean 
Short J3tories .19$h, -PPs. J06=»327o . , 7 .7;;. 7 .
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orderj, theii* sea Gordon comes home from school with a note from the prin= 
eipals The notej, without makiag a direct aecusation? reveals that a 
girl is missing a dollar and that Gordon had ,$fomd,88 a dollars

Charles forces Gordon to admit he.stole the dollar% and Josephine 
attempts to help Gordon0. Later,9 Gharles finds a note .written "by Gordons
"Yen hate me and X hate you® ̂ As a restilt of this Charles decides that

: ."62, he needs the hoŷ s love and is going to work for it» ,
: ' , A.final esample,of this situation can he found in "The Vacation*’ 

hy Livingston Biddle $, Jr0 This story contains conflict between father 
and song father and motherg 'and father and other people c The father̂  
Bavid Beidg is a competitoro He doesn't care what the contest iss he 
justs wants to get in and win*. Xh this ease he wants to catch the first 
tarpon of the year c, His contest is with the Emerys s traditional winners 
of this:contest» Havid also wants to remove his. song Davey9 from the 
influence of his mothero He wants his son to he a smaller edition of 
himselfs a pint̂ siged competitor<> Davey catches the first tarpon and 
is Sick when he realises that catching is synonymous with killingo He 
doesn't like the attention he receives when the boat docksj he doesn't 
understand why his father made him fish when all he wanted to d© was 
watch the porpoises play around the boat® David Eeld is very happy and 
is sure his son loves the sport as much as he does^nOwv

. lark Sehorer9 ’’What We Don't Know Hurts Ws9n The Best American 
Short Stories 19i£To pp® '350&3b5®

^Livimgstom Biddle0 Jreo "The Vacation̂ " The Best. American 
Short’Stories 1919. POo 19°3Se
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Stories which,...centered..oa.:the,..older.,.p.er.so.na„.©f....the... isiericaa ■: 

soeietgr. usuaiiy .dealt, them-as., beiijg-.useies s.. or.. as„ being, the same
as children̂  , Coneerning..the,. latter. points., there, is. .a. ..suggestion in 
stories, of this..,.type...that. the., eirele.-.of...life.„etids,..as„it,.,b.egias.e They 
seem to folleM-.the...idea,.imie.ed. .by-. Jaques. ,in..;Aa..Ioii...Llk&. .Ita. .that we 1 
leave, life :-as,.we..,-enter.ed.s.1t,sans-,teeth5....,sans,.,eyes.g„,.sang.,,faste-s.: sans. eTery«
■ thing,*8. "v. Two: storieŝ ,., published..in. 19.55.g„.whi.eh typify..this...sifuation
■ were ..’’The Artificial./.Sigger1! .by :Flannezy. .O,8.Connar,.,and,..!!The Devil on a
Hot Afternoon!,..by...¥ar.d...Dorrane e Q . ' ' , . ■ ■

: 8'The..Artifieial..#ig.ger!L.is.K .a,,.story...#.om t.a,tem ^ear=.pld boy
' ' ‘ ' ■ £ L  " . , - r - ••and. his:. siicty=y.ear«=-old.. grajadfather.e  Early...one-.morning... they, .eateh a

' tPain. to. .Atlanta,,... ....The trip is.,.supp@.sed,,to.,.fe.©...a...treat...for..the,.,.boy 5 but . ,
grandfather .also,, wants,to .use. ,it.,as.:.a means to.-,.shjQ'w. the.boy,.how.,.worldly
he iso: The boy. in te n d s ..to....shoii....gr:and£ather,. th a t, .h@....is„-4ust. as,, grownup

as. it i s possible... to,,,be & . .To...heighten .the, ;,lmpression, .that „ there, is lit=>
tie.. dif£er‘enee.,b.etMe.en. the. young...and, the, .ageds..,the, author. ..describes the •
grandfather , as, haring..: .a. ,youthfnl.:expression„.and,.the, grandsonXs ’’leek
was.,.ane±ent.0 n̂ .  After..a.. s.eries..,of. izieidents, in,the.,ci;ty ,in which
neither, the grandfather,,.hor- the, grandson. succeeded., in, .impressing, one
another. ..with. his,.worldlines.ss,. :bh.ey..,hecorae,. lost.o., ..Wandering, in the heat.

: . ^ A a  ..You. L i k e . . 166«*7 &

.. . , ^Elamery,0.it.C.onnoKi,.,l|tChe. Artifieial,,.Ii.gger.9.il.,Th&..B.es.t,.Jmeriean. :
. . # . o r t . . E t o W ^ e s , ., . ■ ■ . _ """' '.T ''''' ’
' . ' • ■ ,  ̂ " ■ ' . , ;. . Ibid â-Jpo 26ho . . . .. , , ,



of the afternoon-.,through-,.strange., see.tions. of.- the.,e.ltys. :the ..t$roi beeome ■
frightened and become-. eQn.mn.ee<i„.that. ..th.ey. mll .ne.-rer% see ..their„little '
fam.Iagaimd..---.lhey.;am.,p.©Etr.̂ ed-as../b.eiBg,,»lJLlltiepat:e.s,,..,sapeEsfitiqus aad '

false....pride® ’ 1 '' .   ..-
. ' . : ; As .th@5ir. --shuffle..eJ.onga., looking..£or...the„rallmad. station̂ , they
dome, upon,.a..plaster..statue:..of a- Megro0 ....Once. again,„the....similarity between
the twp is noted..by.. the authort ' , ■

The two .o£...them.. stoo.cl,.there-.mth...theiE..neok«s...f©Mard at. almost 
the same ..angle... and. their, .shoulders... cuEEed. in. ..almost., exactly the 
same.. .wa5r:. and- .their . , hands..,.trembling ... identically: ..in. their. p.oeketSo 

. . . Mr(,..Head.„looked...like .an..-.aneient..eMM..md-..lfelsoB..,lika,a..miniatur@
old. .aano-..They, stood..ga!2ing,.at...the.:.artificial...M@gKo...as. if .they 
were,.faced with.,some. gre.at..R̂ stezyg some.monument .to. another8 s .

, , vietoiy. that...bEought...thm,toge.theK...in...the.ir...jSommon.,.defeat9 They
.-. eould.both....f.e.el..it.-diss.olid,ng...th.eiz....di££ei®nees,.like-:,.an.action

. ©f merey0.66 < ' . .

They..return, .to, their., £am... ,vomng..ne.'ffez*,.to. return, to the. citye
. . The. techm.qne-..useci..in..tlThe..DeKll.on..a.,Hot A£tem©on?. differs .

. from. "The .Artifieial,.Niggerit.in.,that-..the.,©lcLwoman,,.,Hiss..,Catherines. does
■ n o t .converse: with....the...ch ild ren ,in ...the.,storyo, .M iss-,G atherine,llves ■ w ith -

her ,nephew® She. -has,. no. responsib,iXi,tie.s..:and.,.ia,,de£.e.rr.e.d.,to., by the
adults.. because,, of ,her.., a„gee.. The,s.t©ry. .takes, place, one, ,a£ ternoone The
only, p ersons. at,heme....are.,Miss. Catherines,...a,malds,,and,the,. eh ild ren s David 

and,Pollyo, . M iss. Catherine,. decides,t© , .look, f o r  the,. children,, a f te r , find ing  - 

the maid,asle,6p.o, Sb.e:,se.es...the?!i. c.EossiBg..,a ,fie ld ,.e n d ,.sets,,.out, to  bring

■ them, home.®.., .She... e.ateh.e.s. .up.,.t,o., them . when., they .stop.,,!.a.. .splash., in,,the river© 
Instead.. .of.. bringing..them.. h0Bies. she, Hatehes,,th@m.. .and,, .ree.alls.. similar ex~ :. 
peri@nce.s..o£.her .oxm.ifhen,.sh.e. ,was.,a...ehildo.., .She,follows,,them .through the



woods.- to. .a shaek.-©eeupxe.d..b5r... a .half-breed, rweman„.and.,.a ..drtmkaxd o- Before
any of. them.,.F@aeh. ,the..,shaaty.g, ,.the,. c.ouple b.egias, to.,:fIghto, The. ehildren̂  :
still, not. atfare.. of, .their., aunt,Is,.preseaee.,,, hide.behind..,a..bnsh.„and. wateB.
the. ’ra.olent:'aetiono The...fight.,ends,-when.,the,,half-breed...woman.-sfliashes
the head.. of... her.. eomparii.on., .with... a. ..stools- ..He. falls ...iato.;.the..riiB,6r and 
floats...aW35r=..ef.ac.e .doi-m.o... ...The., children. Tun home and...Miss,...C,atheri,ne stum-
bles .along .behind,.them0   She. deeid©:s...not ..to. report...the..zatird.er. heeaus© „ :
she does.not. want-.to.. appear...in.,court:.She..has. a. feeling,...the....children - '■ 
x-iill. not,, tell, .either̂ .., She bases. this,' aaswp.tion„on. the., f.aet that she
did .not ,tell.-,abQiLt..somethirig,....she.,,had ,seen ..i#ien,-shB .was..:a,,.ehilde Hhen
the. murder-. Is ̂ .disenssed. at .die dimer,...tables.. .the. ..children., exchange, secret , ■
glanees..and,.Miss„.Catherdne....elo,sea,her..eyeso, -,The ,ehildr.ezi.2...mtho.ut know#

; ; •• . - ' :■ , ■■■ ' : ' ■ - : ' ' , . . '. ing its. .amyli)S:ed.to.:,their̂ .am̂ t,Ĵ ,.̂ M.;deere!t@ v .. • \ \ . '
- Many storie s have..been..TrK*xtten...abou:k,..the.,e.onfliet...hetifeen genera- 

tioBS,. and. a. ̂•ariatioB...of..this..theme, .was, .presented, .by. „authors:., following 
World, Mar He . Instead.,.of..centering ..on. the .conflict....betweea.g.enerationsp,
the..Miters,. tended.-, to,.̂ raxpathiae-.with .the older...pe.opla..,and...show how
they attested to .get recognitiono

11 The. Latter..End$, .by„.George.loraridge.ls..a...touching.:story, about a.
man.-in.his .eightie:s...who, .li-ved„with..his. son.?.s.: fasiilyo  At,.first .Grandpa
Gartwight. seemed. eont.ent@d0,. He. took his grandson to,,the, .parfe ê reiy day .

: ; Ward. Borranc©.̂ .. ."The ..Demi. on,a. Hot, M te rn o o n ^1 ,Ih©,-Begt.,imeri®aai -
.Short, Stories. .3^63. ,pp.o.. gÔ lOlo '■ .' ; '



; and. talked 7rith. :aHotber. ...©ld,-.man:-who . brongh,t;kis,-grands,oB.,..to.„fche, parke ;
V The - ©Id.mas- -Has- James. Sheffield̂ ,, .the ..father, -.of; .Gr,andp®..„Gartwright.8.s.. son” s ,
bosso- .. The ., bond .between., the old..men, brought,.Grandpa.. Cartwright Is. son to.
the attention, of .the b.dsso . James, .Sheffield,. died3,,and,,.the...,boss.- called
■ one night ..asking...i£,.G.r@ad.pa,CaEtwright...e©uld....baby,sit,fQE..him0.......Grandpa -
was.,Milling,,and..the,..©sent, did not. seem.fo be.importanto However̂  two
days.later the ..boss,,,called lB.,GrandpaJ s. sozi .and..asked.,i£,.the™old..man had
. mentioned, .seeing, a,diaaxond .ring, .aroBnd,,the,,hQmse.0..,. .The. .san repeated the
question 'to,his,father who,denied h&%ing,notio.@d.,it.o,,..For. some.,reason
the, ,son. was,, aû sisioas.that, his. father,: had, ,lied0,,,..Mith,. this, .nagging, doubt 

.; pushing, he,.searched,hi.a. father .Is,.room .and,found,the,-ringo,, He ,al s.© .:
f.dmd. ,a. variety, of things., which,came from, dime,..storeso.:., ..The, man was a . , ; 
kleptomaniac 0,..'. This, .realisation- made.,th.e,..son, eognigant.-Qf. his,., real at®
• titude, toward.s.,his. fathers, .Ht :.was,,bad,. .enough. ..thathe.. should,.grow. old '
: and.f.eebl@,.and,â little.,,,touched̂ ,. but, the.matter,.of ,the. .ring.̂ and. the
probability that he .would. .be,,dete.ete.d.. some. ..day. ..at.. his.,innoe.ent "shop®

. ' • ■ 69 ' ■ ■ ■ . ' - . . ' : ... ‘. lifting..WhzŴ 'Sbrsê S,., .The.,son, returned.the,, rings confessing, that he
. had,tak.@n,.:ibo:, . The,.boss,.did.,not,b..elie$e,him,but ..did.not,.say.,anythinge
Grandpa, Carteright. was .. not , able, t o contiriue,his,, lif® o£.,.e.rime. ,b.ec ause - ;
he.became too,.crippled,with arthritis0 .-,The, ,son.established,the,.theme ©f

.. ' ■. .:v" ;. " ■ " - ' . ■. ■ this,..story ..when...he, asked..hdmself j,., Ifflhy,.„.did,,pe©ple.,haye, t,©,,ge.t,:.oid:,;ariyway?”
One story, made a special,plea,that,the,, aged, ,b.e .given, meaningful.



tasks. to perform. .onc,e„,.they .have., reaehed-retiremeixt. .,ag@<>„ .The, ,pl@a was
made.- thr0j3.gh. MrS0. .Rstfra&^a,, .se Tentŷ one, .y.esi' ,old,,„tras’eleK, ,in..,.,8Fo.ur.' Amas”

V : ' ’ 7 1 ' ■ '■ ■ ' : - '■■■ ‘ ■■■■ ' ■'by .Ohtistiti&.W@'st0B<y
Mr So Rayne.. is OBaworld-.toiar,;.. and...on..the; day..o£.,the ...story she

ia,ia,#Blhlg,...Indiao, ...Thr.enghout the. .daj- -of .,sight=se,e±D.g.,.,and. shepping
she-, relies.. on her g:nid,e.s,.making...no..,.speeial,. nor ..Idi0tle„-dema4ids.,..of him©.
At ..the....end..:Qf.. the-t.oiir‘..,.M$s©.,.Ba5m@.s.....we.eping.9..aska,;heE..:gnide,„.l£..,ther@<ls 1
BGBiething. she. could..do-.to..help,...the,...people o£-,.Indias / . . .
. ; ; . . . I, am .seventy.s.one., years ..,old and ...there... .doesn.8 t ,.seem...to,. .be any«= - ;v.

thing, left..for.me.:...to. do©...No .one..,that...matters3, no.thlng...that mat-»
terso- . But, here ....e.wzything.,. seems, .to. matter, .so muejao There is sueh

• st»aggle.».o.;..o ..o....i,4©aa..-£eel.,.lt<l., .,IXs,e-.,£elt..-it:-.all-,.i.̂;s.-.i3a...y:©u$ in 
. those.-childr-en’s .hands.,.r.©aelmig-...thr.ongh.,the.-..wind.owso. . I would •
like..-.S0'..dp..,s®methiiag©7̂ . , . . .  . . .

The guide is. e.onfased. aji.dv.makes..noneoiiiitiitaL,.answe,rs.;Mhieh..only,:..sei‘ire to
eneourage. Mrs0 Ray me. ,to.. continue., mth ..her., pleao. She, trie s.. to. explain
Tsshy it.. is. 3aeaessazy.1.£or ..her to...do. somethingg .... .I'T.o... help. ..pe.oplê,. to be
>ri.th.-people..night..-an(i..day.s,..>Jorking4)....nerar t.o....b,e.., alone..2,. ...t.o...haire e e 0 :
yoii. The.:,s.tory..,.emds....with,..hec...̂esumimg,,.her. jourmey«
The.reader..reali3,es.:,that..MESo,.,Rayne,,.will,,not.,-he,..giran...a,reason..to keep
livinge ■

Of cox2Tsei)„,.no.t ..all...o£...the,. s.tQzies-ab.out .ehildren,. or. the aged . '
fell: into., one,.ofthe deseribed.,, eat@gerie.So,...,...They ...were ..not....about.,adoleseent

%̂hristihe.-Seston.s-,...,8Eo'ar. .Annaŝ !8 
S56s,.ppo 32h-=335e ■

: ,%3lbidô ,:. p® 335© ;



sex .o k  .useless. grand£attierâ ibhesc.ii.em..st.ories., abeut..pr.Gblem.s, .which could 
face' .a person..at..asy..age.o..:In. some. storles,.a..child. was:.used,.:as.'.a,.Scell85, 
and. in. others, the . theme., seemed.to. he. that..m.sdoza.. doe.s„.e.ozne,.with age» -

The most difficult..thing to....determine one.e. a, •brend..±s_.dlseovered
is rahj the, subjeet.j,. .ehaxaeteK .or. s.tFue..tm6al;-frait...has:..bee.ome'..popular .
with .the,-.writerso- One...answer. >diich, e-<3aes..to,mindiiiEnediateXy.,:regarding -
the. trend., to. write... about , the- youngfl is., that .perhaps.. this is .-the .particular
forte- of. the.. young., writer 0.. This .was. the.. assumption.made. by. Martha Foley 
when.she .became..aware.-.of:.the.:.increasing...number :..of...st.ories-..o£. this' type? ' 
•’The mary stories about, children ..Gan, be .attributed..to .the...large, number .
of.. new writers <,. sines most. beginning,„authors, seem .to. write out of. their

- , , 111 ' : - ■•"■■■ , ehildhood ,. experience, at -firato ’8 . '
■. Hthough..it.., is..: true .that,, many, of,..the.. stories, published., from 191*6

to 1955 were, written, hy.new auth0TSt . ..it is..signifieant..to. note. that many 
established, writers.. found .interssting. material.ln. .this, .area®.Of the 103 
stories, in this. group.s ĥ  were :by new.writers. and. hti wera.by,. established 
author So1: l.made the..distinction.between, the.. new...and,..the old..authors in 
an .arbitrary way s... if. the author, had,made.his, living., or had heen. publi*@d 
frequently..for. fim,years, .prior..to. the,,tim@.,his.„s.t.ory...appeared.In The 
Best... American.. Short, .Stories s . I. listed ...him , as, .an.. e.stablished..author e This ,, 
system, of evaluation, is,, ,valid, .beeause .£.@w. :of. those ..listed,.as ,.new:, writers 
had. been writing, for .more-than two years 0 :

It is much more . diffic.ult .to .answer , the question, of.. why the child.' 
or the older, person wasused,by an .established, author.as, a, central :■ , t



character.In a. . It- eould..be,.that.. the short,story,.writer; .does .mot
i-jish. to I’lose”...his .storgr .because, of . the. .technical., diffic.ulty .of .,present- '
img. a simple problem, through „a.complex,.adulto .If .he .resorts to . a stock
characters,'. he:; ls,.hei®g..4ishito©:St..,M-.hla.,ehaEae$i3Ŝ iy-@Uo.,:..,,. The. simple 
mind of .a child..mâ  be. all., that. is. nec.essaiy to...get..his,..theme...aerosso 
Miss Foley , seeriis to..,£eel. that. the. .modern,. adult. is an...extremely . complex 
c oromodity.. and,. c,ould.ibe:.,m,o,st,, difficult, for authors, to ..handle. in, the short 
story ®. Sie...ob.s.ervess , Writer s.. and. editor s. both .. would .lUce,. to,, avoid the.'
kind- of adult .we..have; today-.o,18 . . I . ree.ogniae. that, this. is... a. nebulous ;
answer 0.' The ..as sumpt ion. e ould,,.b e... e.orapletel̂.,-. inc,orr.ec.t,s .. and., the, only pos~ 
sible .way .of. getting. :-some- kind.,.of,....a .̂ alid..ansHer..would,..be.. to.. .ask all 
■ the authors. who...used..the. young...or...,old...as„ eentral„ eharaeterso .' . ’ '

.  ̂ V irg il. Sc.0.t-t.s..Studies,,„im the...,.Short,..Stozfg .p« ipiu :
la.,Eoley.a,..The..Best.- ImeEiean, .Short,. S tories. . po ixo...



: ; CHAPTER IV .

Smua.,gimxMAIHTAIMEB 1H; MOST, ABEAS,

■ , A trend:’does- ndt.manif.0 st: itself,..in_a,@lngl@ .year. .in.. any form of:' 
arte It is .possible .that.it could. take more thaji a. decade..before any 
£j3no.rations.. or ,ehanges,.o£.,inter.est,,Hould..deHel.op.in„su££ieient...intensity 
to... beeome...apparent-..t.o.;..students. of. art,o,.. Change. cme.s-.slowly.j,,, and I feel 
that the two. trends identified ..in. this ,paper, represent, an .unusual situa™ 
tion». . We can.,prob,abl5r...e2ep@c.t,fhat .identifiable ;.change...Hill,,follow a 
world., crisis. ;.such. .as. Morld. War .He. . Nearly, .every. indiridnal,. living under . 
■ the...influenee. of .Western .culture .was .affec.ted .by the...war,0.... Lives which 
had..been, sedentary ..were violently.-changed...and, .eharged...'wi.th,.emotionai con? 
flictSo - Maen. the...erisia..was. overs. .millions..believed, .that,.no..one had 
had exactly, the., sajne..experi@B@@0-.. Many,.f.elt, it,necessary,,to. record their 
reactionŝ . some beGanse,.they. id.shed,.to call .attention, to. thmiselves, 
others., .because: they.wished-.it, to, .serve.. as,a .lesson-.for. future, .generationso 

, t With such ,intense, .aetions ,and,reae,tions.s ,many.. .expected,drastic
changes In .every, phase,, of...lif.e=sineluding.. .the ..arts 0, ...It. .is, notablê  how-
ever.j,. that...there,..was relatively little .change,,in.,the .short, storyo Except, 
for the 5jielination,.to .wife, ab.o.ut youih and.agbg. there,..were no. changes 
in, eharaeterizationo , The, structure, of. the .short, story> although. pressed 
at fimeSj,. did..not,go..through., any. major revisionŝ .. But5. what, about the 
themes, and, subjects, which, received the attention..of. the...artistsf , -



A- global - should hawe .. exerted, a. great.■ in£luence..,.on„ the. subleet. 
of storieŝ , at least:. one might,, ,think- so.0 . - But .,.. .for. .soiae. ..imexplained 
reaso% .this, .subjeet .did..aot predominate..at̂ â v.tiEafE<sa,.X9b-6-iP55s
even. in maga2ines..i'Jh±c.h, priht.ed...,,popid.aE.l,...,£icti0Jio The... .greatest, number
of... short..stories....tihieh.,..dealt.:..mth ...diree.tly..or.,Indiree.tlys .was ’
ohosem for .the .l9h.7. .edition .of... The. ,Be,st..AKierio.an.,.Sfaoi'‘.t,..;StoEieg.G  Thromgh«
out the ten .year.. p@riod. .follomng the , war,g.. .only. 32, stories., dealing with 
this..subject appeared.,.in..this..serieŝ ,. Uo. oae.,.year. stands, .out, as .the year 
when, authors were,..wi*iting .war.'i=-based..„s-tories» ., There was .at . least one 
such .story included in. each. %olime.,of..The...Best..American....Short,,,Stories 
except in the.1956 edition̂

Seme editors predict that the, great,,war_stories. are epmimg*^
They, refer . to .stories, of...¥orld.,¥ar..I.. @„s.. a, ease...in„-poxnt.o.. There seems
■ to. .b®.,.aLl@ng...peri®d.-ef:::refleetioir.;iieees.sd̂ -beŜ e;,the..authors.vean,videiitify' 
the . signifieant., erants . of . sueh.. a,..e.ataclysriiie...tijiie<,.-.. Just , as,..the.e nbjeet of 
war did not receive .xmdue„atteatloa. in. the.,, decade_±ollowing ,.thê war. there 
was no,, rush.. to .produce. ..stories -developing the. theme? ,,¥ar...is.EellQ l$
. This identification .may seem., so ..obvious...that it .is.,foolish ..to mention
it,,...but-it.,g©es, .deeper 0.. ■ Even., in, .the. s tor ies... about ..war.. the re. was:, no theme ■
■ which..se®me.d.-.to...be .coTOonv.to,;.theDio;, ...One. might ..expect...that..these...stories ■
would. be impassioned..,pleas for c ontinued p.eaceo ..Instead̂,, they, were stories
which.showed, that, soldiers.., faee.problems.. other .than., .bat.tle.:probl®ms7 ̂ or

^̂ artfca..;Eoleyâ The,'.%est..Americaa.̂ 0rfe.-.,itories,:19g2J,. -p4.xe : i/;
^̂ Edward.- Hethfl.. "Under., the Ginkgo....TKses,3 ."...The Best., Americ.an Short 

Stories 19h?.fl PPo, -20B°»22Qe . " , 1 ’ ;



'■'-v ' , v:'-.v :  ̂' " ■: ; 5o• : ■■ ■ ' ' ■'"■■ ' • ; V : . ' " ' / ' ■■'. ..7©' . ' - : ' ■showed ;an.,analogy, .between, peaeetiBe...md wartime..@xp;e82,enc@sa . . „ 'Whatever :'
it is that prompts, authors. to urite significant ..Map. .storieŝ . ...the- stimulus
. did. #ot.,̂ .p.aaPy.i%,̂ # .. •

Another .subject I,.l©oked,£or..->ri.thout..,s,ueeess„ln„.this,;. study tfas
prejudice* .Pezhaps...the..suc.@@ss...,of.,8@ntlemants.,.Agreement,..early.;ln this
period. ,sug.gested....that,..ittore;..authors..,.woi2ld...-fin(i..in.at6ri@X.here:0.....,..Erejuiiee :,
of any -types, racial..or. religiousj,., was .id,8n.tif.ie,dj).,..but. in,.-bhe...:£irst five
years. only . two . stories ,..dealing ..Mith. ..thi s.-„ sub ject....were.., ehosen „f.or The
Best..AMeriean....Si©Kt:..,Storie.s.o..... During, .the...,£©z®.an...¥ar.„£our.-®.ueh,... stories
appeared, in. t m , volumes3,.. .and. only. tHo.. stories,. ijerer.inelude,d,.,.in..the final
. three ..volumes*. -,..Primarilya.. the: stories., .dealt..,..'E-ri.th.; prajudie.®.,.. .tonards Jews
or. Catholics©.. ...The. best. .story...in..this....eategory..,was:.,llAet.„.o£...Eaith11 by, :=y

80 - - . . ' . ' ' " ' ’ " 'IrM.n SiaMo . A .raueh=-»de.corated., J©wish.. soldiers... Homan Seeg.@r.s idiile
wa±ting.:t.o..be.' sent. home..after, the..H.ara.. receives,, a,-l.etter..from, his, father
predicting...that.....J.ews.-will..,be..treated,.as’.;Jews.,again.0. ,He,.,even, fears
pogroms, .in-,-the...IInited.,St.ate.s:o.,, .The. .letter .c.auses,,S@.eger....t,o..„io.Dk.,for even
the slightest.,e.astigations,..in..the...l.ooks.-.azid,..words,,...of..,his,e..omradeso ': ;';
Finding. noned.,,h©. .decides.he..itmst ..rely ,on .these..f riends, .at,...home.,.as... he ■ did
on .the battlefieldo • .: .'' ■ .

Perhaps5,l..iiith:the.,e©n£lie,t,.e.entering-.,,on.,.the...:i.ntegratiQn,,of the' ■ ;
Negro. in the. United . St.ates, reeently... we. mll.„.se.e.„iaor@ stories, .dealing

■ ;. . ^̂ Vurrell, T,ent%en« .,:#Th@... Bo.Gkajl,.The.,Be:st,,Ame,Mdan.̂  .Stories
. 19,&»» ppo 396»l4.Q9® - , :. . ' '. . / v , •. y

' .  ®®lMin...SiaMj,., "Act ©f.-Faitĥ ,” ..The...Best. Americam...&.ort.,8torie3 
19#,,.PP*..382*00*, : . y. . . V'* , . :



with prejudicê  . .But-!, this definitely, .was„,aot..a,..sub3@e.t, of ..pressing im̂  . 
portance. to Tfriters. followa,ng./Mlorl.d Mar 11® .

, Another May., .of., elassifying....short. stories,.is,,by..geographical, , '
loeatlonso It m.ight,.be. raor@. aeeurate, to . elassijy. ,writers, rather than • 
stories. as, was. done. in ..the, latter.. .part .of . .the., nineteenth ....century and
during..the. twentieŝ ..... Eor,. this„.„study I. ohose..to..,olass.ifythe ...stories
instead:.0f,...the..5jriters.s-.,not...hve.cause....l,.exp.eeted....t.o...find..;a,.great,..inerease 
in regional..stories.5.. .but,..to -„see;i'3hieh...reglons_receirad,.;:bhe,-most att@n=» 
tion̂ , ; :

Apprasciaiately..ten.percent,, of., the .storiea,..s©lee.ted.,f.or....The Best . 
American.,■Short...StQgies-.:£ell-iri.to .the...regional.,.e,ateg.ozy.a,. -And.-of,. these ‘. 
it c an ...be. e stablished that . the...best. regional, g.torles. . .are. about the
. Souths,. There were, .28 ,regional..storiesa.. and.of-.thes.e.5 2& were. about the.
Souths.. J. were.. about,.the..Mes. and.,. one.was. .ab.out..; Mew..England3 . .. . v : /

To .be. classified.,as. a .regional, stozy .the. story must.,be. influenced 
by, values. and mores...of ,that...section.,, net. merely. ..located, in.,the., region̂  
Most.of the Southern.st.ories,.were..'in..the.'.best. Eaulkner,,.traditions a-. ,
caste. 'System̂ .,running.,,.,&rough. the,.white. .population and....theIfegro, treat@d
in the. best...l850. .styleo. There . is little conflict .between the, groups 
and the . story, lies, in, its.. .appropriate..;strat.. Some. .,.deal.t.„3ri.th, the Hegr© ... 
;s©eietys. ;lnd@pendeî...0fithEfiWit©,ii..,..:.,.,.hnd».hîrs...Mth,,a..siBgle..,.gro'̂3 in ;.

Mark. Van. Doreng. I}I. Got a. Friend̂ .18..The...Best., .Ameriean. Short.
..Stories...Ig5$.a..,pp.s....331”33?o • ; - ' ' ■ ■ ■ . ' i,'



the white ; # W
Eaeh. of.. the. Western Stories, .treated, .a., different ..sub,jesto One :

, has. .the. action .eentered.on..a. mld.heKseehase..set..against,.-a..baekground
was,..a,. treatise .

on. the life. of.. .the..Meriean...laborer in. Caiiforniâ .̂  .and the..last, was a .
compelling...story.,deeging.. the. e.ondition...o£. ..the...reservation. Indian in
irî pnae  ̂■" , : / . ' .. ■ V1 . A V'-.'

. The l©ne... Mew.,England .story , portrayed..the.: .exeXusim ..beach, .society 
86 ■ 'of. the. Bostori. eliteo. . .. .The... intricate..,rfiechaai:sm..de.signedL..,t©.~.d.eteet idio 

.. is. ̂aceeptahlelt. ie: râ etiedo, - vi.. prottem „£s::0Eeatell@r...tha..lnsigid group
when. one .of - the prominent,..beach, hemes., is.. sold-.to.,.an M.outsider0 ,l! - To '
make it. even .more diffieult.. for., .the groups.. the. new., fsmly.-is Irish 0 ' 
Be.eaU.se. ©ne,..man...of...the,, .group..wanted,:.„tO:.. do..s.omethirag. that...would, keep him . 
known. as..the. ,ereator..,o£-. ,,amusing...thizigs,-to .,dô," .he, .visits the..new family
and they are. partially ae.eepted into., the exelusim,.,eirele.o, . The new
' ’family:, is;, sp-. energetie.'.-:and.̂ ĝ histieated..that. ..tĥ , influene® the group@.; ’

I. Lamki%, “Gomes a. Day# “ The Best .imeric.an .Bhort, .Storle a 
19!?Q» - ppo...259-273o , • - • .
; .Griffith; “The Horse, like, September.,,,"' The,..Best,,.Amerleam
û>rt-.,StorteB:,.lghl.̂ .ppo.;3Jiĵ l2he. , '''. ''' ' '. -

^Jack Kerouae 3 ■ ̂ The. Mexie.an,,Girlfl.11.. The ..Best....imerieari Short

":"; v' .Eastl̂ ce3..-“The... Quiet,;Ghimney.s.j,,11.,,.The,...,B,ê.t..,Ameriean ;
3r.t...St.ogi®S-..1956fl,...pp:o,.123fe-ii

Maney Hale.̂  “Brahmin. Bea(iiheada.U. The..Best..Amerie,an,,.%@.rt .Stories



The "king”- of the.soeietyg Pereival■Heathg not only deigned it proper 
. to, make ©ne ©f his infrequent callsp1 Mt foimd: them the most vital., asi 
eharajag peoplh 1b the.-areao ' ' : , '

Editors are frequently asked at the end of a calendar year what 
trends they have recognized In the'stoires that'have crossed'their desks@ 
As a rule"' they do not make any judgments because they are "basy : working /, 

' on the next issue of a magazineo But9 onee in awhile they-are-flooded: 
with stories of a given typeg and they are forced to wonder about the 
: incident0- The final, judgment is, MI don91 know why, but here they areG85 
'■ It iŝ xhteresting to note what some of the reactions, were at the end of ■ 
each year of this study o • - -

&t the end of 1946 and 1947 editors noted that there were many 
stories dealing with emotional frustratieno^’”̂  ̂ Short stories were"

,, concerned with the internal man? lartha Foley called them ’’tension8*
' ' ,■ t\ r,:. ' .■:" ■■ :,Vr : / . v
'"stories o -' She also mad® the assumption that the American
• .: ' , vx-" ' " p. : : - : V." ̂ xSoconcerned with a vast searehihg of souls during that time®
1948 and 1949 the large ntandDer of stories about children were noted®
It was also recognized that many new writers were succeeding in getting

were

V.i.SV

;• . :
88-

p.a Foleyp ;The''Best
'%rtha F^ey®: The. Best American. Short Stories,,1918« So vii®
M od po iXy;',; .. X X ; ■ ?x'.vr-■ X -'XX.y j ' ' Ixx.

Foley® The Best American Short Btorles. 1947® n® viii®



914*9 2 ' " : 'their, stories .aeeepted.-fop. putiXIcatioHo. ' . ' ■ . '
fhe steries -aeeepted, .for pBblieation. ia.-1950 caused, more than 

one edit0r:,t.o..wonder. JL£-he..had...ehanged,Ms;.standards.o.....Many. of-,the stories 
seemed., .almost,..Eie.torian.a..... .value s..such.as. .love 5.;.:jion©r.9 ...pity, and,, sacrifice 
bee.#@ .eemtr̂ ,. .iesnea. ,egain̂ ,...,@ne,..pmblisher.,r@mâ  ., the #
are corny! They8 re full of,the, old̂ fashionedivirtue.si1'   The only
answer the ..editor,Gonld,,mak@.,.was9„."But,.that:f&,the,way,writers, are..writing 
now9.most....of .the. .really,, faM|?:dnes®.18̂' '.

- The large ..number.. ©£,..ehilckaged,. stories, .was. ,r ec.ogniae.d .again In '
ISSlj, bnt. in...19̂ 2a.new.. note, .crept into, the scores many...stories about
university. professor.So,. ..Also,. coming..in .%d.th.„this..character was ,a tranquils 
graceful, quality.o.. . . During., the, next..two. years. the..university professor
remained a preminent..character,.in,.,itoierican...,short., storieso. .It....could be ■
adwecated,.-,that....the....interest...ehown .in.. this., .p.eKsoa.re.suited„.£r.oiH.,the as-
soeiation,th©.usands-, of. people had ..had,, with... the. ..professor following. World
War,.,Ho..., One. enj,oyable...story dealing...with .this..eharaeter,and.,..written in 
a most graceful, .style...was,, i8Baeh.@!@z,-,o£. Art-s.o-l.t , lt. .is.,a., story.. about a
femal@„..;student .,-who... has .a ,fcrash,$ on. one... of,, her....prof essor s.0 .The, .girl is -
;ah0%t#d.,.,graWate,. and... is.. .,im#le ito,..dmagine .,.hom.,her .Ilfa; could, mean

. ̂ ^Martha .Foley:s The Best, .Meric an..,.%ort. St.orie a. X9h9-a p© viio . v 
^^Martha Foleya The. ,Best; Meriean. ..Short,..St.orje.g.,.19P© ziilo 
%̂artha.. E@ley9.,.The,,.%.st,.MerlGm,,#@#.,.#drie.s.,195lA..p©. ̂ .il©



”anything when she is; foreeS te leave the company of this m n 0 Although 
n© embarrassing scenes take place$, the professor is cognizant of the
girl * s attitude „ He mnages to turn the girl8 s attention to her fetters,

■ v- . :  : ' :: 9 6 ' ■slowly9 surely and with the utmost finesseP
■;As was noted' beforê , 1953 and 1954 were recognized for the child­

ren and aged stories 0 .1955 was not recognized as a 88trend11 year %  the
editors 0 If anything was apparent it was the introduction of many new

■ ' ■ ■ 9 7 •writers to the literary worldo
Undoubtedly the most influential type of magazine in setting 

: trends which become evident in The Best American Short Stories series is 
the l̂ittle11 magazine & In addit ion to giving birth to a new trend, the 
Mlittl# MA^zine is the plaee where the majority of new writers get 
their startB It would not be propers though, to suggest that the pres­
sure exeiNbld by theSe magazines is constant c The nadir of this influenee 
oecured in 1947 and the zenith was reached in 1950o : i

,i$i 1947 the l̂ittle11 magAsihes devoted more space to articles 
than to fiction; and, at the same time many of the eommerical paELiea- 
tions were 'publishing outstanding short storieso Martha Foley explains 
this phbiidiiMon by #y&hgg 18 & a. th,ire is' a time lag between publication
of new literary form M  the little magazines And their appearahee in the 
big mag&iheso The little magazines do the pioneering, the really crea­
tive editing, and then gradually the writing they foster gains wider

Haney Chaikin, "Bachelor of Arts,9 The Best
■ ' '25-#^ \ v::ir ■

y . ' ■ ' ' ’ ■ ■ '' ' : ■■■Martha: Foley, The Best American Short- Stories 1956, pe ix0



98 ' ' ■ ' •reeognitiiono11 . The. raagaaines. .boune.ed.„haek ..quickly, and re=
establitshed,. .thems.elms as.. publisheES-.of, outstanding, fict.i.oH „by, 1950 □ In
the.. l95>l edition of. The.. Best .AmeEican.:,.Sbogt,,.StoEles..,Qnly ,.oHe.,.stGiT was:
taken from a. "big'l.magazin&a Sinee.. that„,time,. the. stories- appearing In
the series have -leirele(i,.out==>nelther. the,big,nor„ thelit. magazines ■
haid̂ ,;-the., c©me2;..@n:,,geo.d,..ll,t#'Atnre»' ' ■

As, a final-̂ note. on,the attemp.t. to..diseo3?er,..trends.,in. the short
stoxŷ  two .special,categoxd,es-,shonld. be.jaentioned0., -Eirst$....reaognition
should.-be..giyen.to.. the, .stoiy,..@£..,£mtaŝ o,,-- Throughout .-the- ten ,,year,period.. •
several. ..good..stories:.of; -ibis ’.type', .were, .'selected- for., repr.od.uo.tion0 The - '
"best", year. for. this,.type... of,...story.seemed.to,.b.e.,..19h7.a.. huh..it..never, reached
what..could.,be e.alled.,,trend. prop.er.iion.s,o....flThe,-.Qoe.ooti!t:.tê,,dohnr..6o.odwin in
The,. 3sgt ,itoierican... Siort,.Sfco.rie.s,-19l!.?....iB.an..o.u.tstanding.-,saznple.o: ■,... Secondlŷ :
much. attention, has ..been, given ., to.the ,seieBe,e,.f iction., sto.xy, during this
time by,.the.,p,ubl±e,.|,,.however̂  .much of it has...not, been, of. sufficient, quality
to 'make. any.. signifieajat.. .impaet,.. on the...,world. .e£, liter.atmree .Ray Bradbuxyg
a leading,,author,in..this ,£ieldg ..had a stozy,.selected, .for the. .19,52, edition
.. of..,The Be.,s.t imer.ican,Short..,St.orne..s,which.;ffiQSt.;,read@rs.;:mli;iike0 . It .

:is..'a1:predietim,..©£;iwhat..;s©uM,̂ â en:..££ll©wiag,.Mbildii|fcr ili©-'. ;' . '.

T̂jo. other.. stories ,whieh-:-ham ,special.. .signi£ie.ane.e;.,aEe. .."A. Great

i Martha.I'oleyfl.,:,The..,B8.st..- Amer.ic,aia..̂ iogt,,Storie.s,,19h80- p@. ix© -



Reckoning, .in. a. Litb'tls; .'Room11.  and. l8The,. Profess or., and..,.the' Poeto
These ..stories, should,he .of; . the.most,..interest .to....teaoher.s .and., students 
of literatureo.. The,, firsts,, l8A .Great. Reek©ning, in..-,a:..Little,,iloozaji,i!. is a 
fie.tionalige.d:,rarsion,of...-hoM..Christ©ph.er, Marl0Me,..was.,kill.e.d..o,,. In ad® . '
tiitiozL ho. how..he. was/killedj it,,tells,,i?hy<>', ,!,The,,Rr.o£e.s.s.or,,and ,the Poet” . 
' is an ,ill̂ disgulsed,, anecdote,,ab-ont,.Î lan...'Thomas.. .and.,one......o£,..hi.s stops on . 
his .first,,tour. of .the.United, States©

This iwestigatieri...shows,.,that..except...for..the.two.,trends...digeussed 
in. previous ,ehapters.s. ..the...-short..s,toZ3r,,r.emained,nmeh-...the....same,,as. it was
before.: Mo rid. ¥ar. Ho The .subjects. ..and.. teehniques.; generalĴ .. are .varied 
• and,defjr,:.classification0 Thus, the...short, story, remains.. ..an, energeti©' , 
form for., presenting,, the.,.opinions, .of ..the, modem. .Amerieatto

®̂®Geoff rejr, .Bushs *'A. Great . Beckening . in.. .a.,Little_.Rooiai) ", The Best
. .. Americ an. Short.Storie s., 2$$k s - ■ PP q .l?13b .

)?The.;;Profess:@r,and...the. ̂ets.?:,,ite,,lestAme3riean 
... Short, Stories-l̂ SSs.- PP.o.,209®218° . ■ : ' ' '



CHAPTER ¥

• COTCLUSIOM ̂

The. history: ©f.. the. .world..is,..a..nee.ord..o£,. ehanga0......¥e.. do,.net ex- , ,
p@et;/-19BO,.ia1he:,*he».,ŝ m.,â ,,3̂ i0s,rand,m,,̂ ê©;fc..ebanges.;,i3a„:efe!$gr. field ..
. of.endeaTOEo.. . This", is .the, premise, behxHd„.the..,s,tnd3r....pre.s.ente.d..in this
thesis.0 1.. exp.eete:d.-:t0„.see sorae.. ehang.es...in..;the... short, stoay, following '
World Mar Ho Brander Matthews-ob.s.erxed.. in.. .an., essay first, published in 
i9b5» that. ©adh..:genê ati©n.:..ra£ims„..tiie:.:.exisMsg, arts. . .

" Eveiy generatioB,..is:..pritilege;d."bo...-stand...Qn,..the. ..shoulders of its 
,.;■ ■predeo.ess.Qr'sj,->,an.d.. it. is., taller, .by xihat /.they, ae.complisheda,, The art: ,

: of .fic.tlGBs..;.for.examplê,,..i.s...a., finer.:art...today. ..than,..it ,.was yester» 
day; and. so.is evezy other .art$. emn.:th©.the...artists, themselves 
are no., greater., now,. than then».. and.,e$en tho ..genius , is .no .more fre=

> quent.than,..it...wasformerlyo 1̂ 2 ■ : • .y y

I belieye. this .ob,ser.vation.. i8 ,jiist. .as. .ralid .when , applied, to the 
period..of. this study .as..it .waa.iB,,l̂ OSo.. We..expect..ehangê . .:but.„.th@. unknmm
;.£aet©r: is ...the .length.;. of...t.ira.e,...±t. stakes for. ..any ....giwn,... change. ...t © ...take:... plaee0
, . Two trends, in. the short...story. from .lgl|.6., to. .l9$S, were nated in
this' thesis®... The. first trend , was - that.. many. authors, wrote. stories in 
which eonfliet .,was. no.t .highly. derelopede. ...The...second trend..was..that maryr 
. authors, chose.to. use. the.very, young, or the. -vary. old..as .central...eharaeters 
in their...stories®:. , .v ' ' ' , ■ " - .

■Brander Matthewsj). "An Apology. for. le.cimia.̂,'f. Literary .Criticism
•: in.:.ABiericaa-. po 21?9



' The greatest nmber of low^onflict stories appeared, frosi the end ;-.x 
of World #ar II to the heginhimg of the Korean War o Following the Korean 
War the nimiber decreased sharply® If the number had inereas'ed we would 
have had to admit that the form of the short story was changed @ This 
admission would have to,have been made because most critics of the 
twentieth century advocate that a short story must have highly developed 

■ 'Conflicte"/;" ■ / : , ;:;x V;'' ;;' , ; . , ... .. . ' ■ ■ ' .• V-v-' v ' .
■" The lew-eonfliet stories have many things in common e Most of ■■ ■
' them are naturalistic and ;haye: an air of hopelessness in them® In fact 9 
the common theme seems to be that we should not struggle to attain eer«= 
tain goals P let the environment take us where it wiUo In additions 
most, of the low=eonfliet stories make use of the psychological method of 
;developmento :; v ; ,

It is impossible to positively identic the reason for the interest, 
in this type of story® Perhaps, the wap with its impersonal dog tags and 
ration cards made us feel .that we were only a nimnber after all o' Such; an y 
attitude would encourage the creation of naturalistic fictions .

The trend to write about children and the aged is even more diffi­
cult to explains The number of stories in this category gradually in­
creased throughout the ten. years following World War II® The themes of 
these stories are not new® They deal with basic conflicts between, genera™ 
'tlonsi, howeverthe conflict most often used is the one which- exists be- . 
tween young adults and children® This trend is difficult to explain ; 
because no special group of writers could be identified as being most 
interested in this area®



' : > v  ■ r'- . . ■ ,v " . , ;; ■ -
The stories..,iThieh use .an .old.znan ..or ..woman. a,s,/oha,e.eB"bral, eharaeter

follow-...two themeŝ .,.. £t»9.s ,too. .b.ad. ..we..ham..to., grow.. old|....andg-.old,people
should, be allowed. ..to ...eontr.ltmte to.-the:...growth of.. .the...,soel.ety,&. ...Me know
that there...are a..great, many, more..heglthy.,,:-..retired..pe.ople.-in..this. country
: today., than,.we. hâ e .e.TOr had̂,.. Perhaps..the, authors..haire. ..b.eeome,..aware of
' the problem,s...eE@ated..,b3r.. old .age....b:eeaxiae.d>hey-hara.been,..exposed., to s&

, ma^ mdre..ag@d̂ pbrsdns..0 : - ■ \ ■ :
Fin.alXj:.2-. I. .notieed. that.. soma.,of-,..the.. things,. I. ..expeeted..to reach

trend proportions., failed..to.- b.e ..of- .iater.est.. to.. the.$mlters» Alsoj, some
things made. an. appearanee.. and... then... died-©ut,..,eomplet.ely:...b.ef.ore.. 1955 Q 
The one.- subjeet.,!. expee.ted..to..be...diseussed...b5r.many. .authors .was. the 'war® '. 
Mar. stories., appe.ared...thr.oughouf.,-the:. s.tudy,..periods.. bnt...,the .ntimber of 
' such . stories..was ..always....low... when ...compared .. to .other , types ..of. storiese

An int.eresting 'featur©., of. the. last;, ,£our .y.ear,s..o£. .the., study was ' 
the appearance . of . college...prof.essors. .as.. eentral,.charae.ters6.,.., . .This could 
hare...been. the..b.eginnlng-.o£...-a.-neM....trenda,... .A...study ,of. the,, .short....stories 
published. duriBg.. the.last, fiw...years:.,w.o.uld..haife..,to,....h.e. ,made..to ...determine . 
the status, .of. -this:, feature® , . . ' .

It w.ouldbe.interestiiig., to., look - for trends .in..,the...short story 
' again .in, 1966̂ , . Several, .questions, .e.ould., .be. in̂ estigated̂ .. and;., the, study
: eould..pr.Q.vid@.,.@n...enllghtening;...extensiQn,.,.ef...,this thesi,s.»......Eir.stj,.I would -V
like, to know tdiat ...happens, to . the. , trends.. .noted., in, this. .,th.esis®„ Mill they 
be , apparent..in..th®r,writings..of. the,,.seeond- deoade...after .Mo.rld.Mar Ilf 

, . Mill., something...new., selip.se ..theiaf- ... Or. will, some,, of ...the., ,ob serrvations made 
in.. this .paper which-.were...hotdominant ..factors, in.. the. first, .decade;.after



the., war., suddenly be. ..of. great., interest ...to., -auth.orst.. .Although., these ques­
tions, .cannot,b.e...answer.ed,.at, ,this..Aimes,„.we. can...be,,sixre.„.that. soBiething 
new. will, desrelop and, .be ..of., interest ,to. students..-o£..literature6



BIBLICGBiPHY

Bake.£ a- .Bie,float
' . '8nd,&^aj^;v1̂ 3

Short .. St0 ^ 0 lew, J-Qgki Bo .Co. Heath

iU. .. .leH-Ierks.. Farrar and:Benaent̂  . Donglas.̂ ., The Meamng-.of...the ...Si:
".. Rinehartj,̂  Inc ô, 1931o '
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. Stelhbê gr.Jofea.,.i '.'The .Leader, ,.of:.the,.'.People,.'.' Gontemporary,.Short, Btories. ;;

, ,.: • :.. ..Baudin, .3r«:,, .editor;,. Hew Zork’?.,. ..The .Liberal Arts -. >■
Press, In@®.s 19$ko., Ppo.. 172»1§80 1 ■'



ABPENBHES



m

•Authors..of.. stozles,„s&Le.C!*e(l> • 
..for.... The,. Beat .JmeaAfearr Shorfc. ..

. Author. :statns.„v2,t:,fime ..first. 
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APPENDIX.,A (continued) .
: ; • _ ' v . ̂ ' ' : : v ..; ' : ; / ' . ' Mutiber of
Authors   ,— : Established.,..... E&w...,,.. .stogies...

: ,Br0@kh@U8.er̂ ,:Er@mk:..'....... . . , ,, x. .: /I, V ,
Bromis,̂ Merris'.............. ... , \ i . x ,. :■ 1
Bttsh.s,.B@©£frey ... . : -... : : -m. ■ 1 v
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Christopher̂ ,::.Robert - • ; : . ' ■■ '' . ' x '. '' ' I :
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Richard.. ‘ 7 ." _ X 1 ' ...
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;: imron;,&,i.e®|63M : ' ;; .■ ^ \ : :. ' /. : / . ' ,
' ' '. . . .' • ."; , 1 / -:; , ' Number ô >-'

.. AWhoha ;.   ,, . .., ,. , ,: Eatablished.........   Ifeg.,',.. : stgriea,
: Bea3,4:,Borden' :; ' , . :. ; , , X \ ^ % ,:y 1 ^

; :lea^. Mary > : /' ' \ ; -V: ; ; .;V': 1-’VVA:':
B@M@tt-93.eBjamin,- : - .. . .' -x ; ' ' ’I: '-- '
BdlokhqWg Adele / . . . . . .. ' x 1
.'l©rrmase9 : i f e r d ^ . . . ; , x . v . - , . ; ; .
Besglat^.LeGarieySo-:, x '. 1''';' ̂
ldmeys. Harris .:,\ . x. 3

■' IMke9...;:0sboM:. :• ■,. ; x .; 1 :

; Eatsafl,,©karie.s.-..Edxfard.. . .  x, '. . v ■ ;1: ;
■ Mdiott.9- . - G e o r g ® - - ; B ® '. ■ x $ .

: ■ )x- ■ , . , 3 - 1
■ ..Felseng.Heniy'.. : .■' ■ :rV: ',:v x .. ; • .; ". • ' 1 :
/ Fiedler-5,. Leelie A,®. .. . ; ; : : . . ' . ' • ; x : : : 1 , .
- Fl&e%..M0...,Fo. &  . ' .. x._ . ..... ' ' ' , ; 1' ’
\: ̂ &̂ M;iae.ti,(RSerS.::' :v . \ • x ..v.̂' : ■' ' : 1
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lî hKeys:.J,.. Joto'. R© .. . '; X 1

: ; V'Vx - 1
Hamam'g . ' .. { . x. . 1 ■',
'Jaeks0B3, . ,Gharil@.s. Tenney. . . . x . . . - ; . 1
da0kssmj,....S0ber*s.... : x- : ' ; 1 '
Jaeksozii,,..Shirley . . . x . ■;.. 2 -
J.abWll#..Randall.:. . .. .' .. ., . ; x.' '  ̂ 1
Jetterŝ .:.bane.e. . ■ ' . ■ . ’ : v; ' - x . ̂ i:.

jenksg. Almet : x ■ ' .' 1 /'

Johnsons-:,d0sepbla©....H».--.'v V .v.\.  ̂ x.. . : . V , 2. . ...
JoneSs.Madisoa.,Re..j,: .Jxe..; ; ■ ; ; x ■ 1 •
:K^lmg,TW.ph. ' :: "7 < ' : ' ■■ _ ; 'x. : f : 1 '■ 1
Karctoner*. .SiFlyan : .. ’ x - 1 ...

. Kamel̂ .:.lipna.. 7 ■; . ' '7'' /' 7 x ; .7'. 1
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v;l,0̂ -B£L.SoM».miv3aî Bess!̂ .:,̂  .:.,,,w.. ̂:: ...
l9The.Man,,,in the.Mirror,"....  :, :.19k7
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. .Xeâ -- ■ ■■• ’• ... , . .Souroe,,, : . . •
•• lake :v ''/y',!

. . IgW.". '.. MadelonShapiro

Horthern. Review

,.100. . Hew. Yorker

100 ... .Atlantic.Monthly
100 .. Hew .Yorker

' .101.. \ . Horthern. Review 
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MeiGalllS ; . ' ." .... V v ... ' - .' : 1
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.Pr@irie,:.v%h©0ner.. , v- . r : ...",.. • ,. it
PerspeetiTe.-:,. ''"'V. ■ ;; : ■■■: ■; : ■ 3 ■



APPENDIX..-G ..(.eontinued)
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