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PREFACE

The aim of this study is twofold: (1) to determine the
extent fo which German works of fiction and poetry written during
the period 1900-1960 have become available for the first time'to
the American reader in English translation during the years 1945-
1960; (2) to evaluate their critical reception in the United
States on the basis of book reviews which were located in certain
nationally recognized newspapers and magazines;

The term "German fiction and poetry" signifies all works
which, regardless of the specific author'’s citizenship; nationality, -
or place of residence, were originally written in German. However,
with only two exceptions, only those works in translation are con-
sidered which were published in the United States fof the first
timé during the period 1945-1960.

Basic research revealed the completely unsuspectéd fact
that well over 500 German books in translation had been published
during the‘indicated periéd of 15>yearsg This number, however,
includes reissues of works which had appeared in the United States
before 1945 or which were written prior to 1900,>éssays, school
texts, childrents literature, cpllections of folk tales, and‘
retellings of earliér wofks by contemporary authors. In view of
the selective approach and limited scope of a Master's thesis, the

extent of the undertak;ng'had to be drastically curtailed. Therefore,

iii



all of the foregoing classes of literature were excluded from
consideration.

Since, however, sbme 300 books still remained on the list,
further eliminations, admittedly at some risk, had to be made.
Consequently, this study was limited to those authors who either
already have established for themselves a solid-international
reputation or; in the case of the more recept generation, of
writers who were on the rcad to literary fame. The following‘
works were consulted in making the'final selection: Fritz Martini,

Deutsche Literaturgeschichte: Von den Anfingen bis zur Gegenwart,

10. Auflage, 19603 Jethro Bithell, Modern German Literature,

1880-1950, 19593 and Friedrich Herder, Lexikon der Weltlitefatur,
1960, |

The selection of the specific newspapers and magazines
was made on the basis of the following considerations:-’(l) general
scope and rénge of their book reviews; (2) high rate of circulétion
and wide distribution (socially and geographically); and (3) their
availability at the University of Arizonaklibrary; Since the
University library subscribes only to newspapers and magazines
from the FEast,; publications from the Midwestern étates ahd the

West could not be included in this study. The final selection was

restricted to the following publications: the New York Times (NYT);

New York Herald Tribﬁne (NYHT) s Saturday Review (SR); Christian

Science Monitor (CSM); and Time, The Weekly Newsmagazine (TM).

All of these are listed in the text and footnotes by their abbrevi-
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ated: titles,
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INTRODUCTION

During theryears immediately preceding the turn of the
centu:y, German prose and poetry, after decades of absence from the:
international literary séene, égain became a force to be reckoned
with, One of the fifst authors to gain international recognition
was Gerhart Hauptmann(1862-1946). Although he did not gain & mass
audience abroéd; his works, néverthelessg were probably the first
ones since those. of Heinrich Heine (1797-1856) that had a decisive
‘impactton the future.developmentlof foreign literatures. From the.
days of the early Hauptmann up to‘the‘presen‘t9 German literature
has innone wéy or aﬁother continued to transcend those boundaries
which are set b¥ liﬁguistic and ethnic lines. In the Scandinavian
countries and in Eastern Europe this process was facilitated by the
general knowledge of German by the educated classes; in Ffance,
England, and the United States recourse had to be>taken‘mdre frequent~
1y to translations;

During the‘first half ofathis,century there were two
periods in which the national as well as the international reéu-
tation of the German literature of the time was seriously‘endangerede
While the lights went dim in Germany in the grip of the National
Socialists, a considerable number of German emigrants continued to
pour forth literature of the highest artistic and esthetic quality.
In fact, it was they who earned new laurels for German prose and

poetry and who awakened anew the interest in German writing. To
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-this group of aufhors who either were fonced to leave Germany and
Austria9 or who voluntarily chose to d§ s0, belonged Thomas Mann,
Hermann Hesse:; Franz Werfel, Erich Maria Remarque,; Stefan Zweig,
Bert Brecht, Anna Seghers, Theodor Plievier, Alfred Doblin, Robert
Musil,land others. Yet not all authors who remained in Germany put

their talents into the service of their new political masters. In

the ranks of the so-called "innere‘Emigration" were such importapt
figures as Ernst Wiechert, Werner Bergengruen, Reinhold Schneider,
Ricarda Huch, and even Ernst Jlinger.

German literature held out few promises in the immediate
years foliowing World War II when spiritual and physical cﬁaos
 reigned supreme in Germany. Gradually hopeful signs multiplied.
First in Switzerland, then soon in Austria and Germany, works were:
written which indicated rather definitely that.a new generation of
writers was in the offing. Today, fifteen years after the war's
end, German literature has again securedlfor itself an international
audience. Time wili tell to what extent this;younger generation has
produced literature of lasting quality° If one goes by external
signs, thevén3wer seéms to be positive: Friedrich Dﬁ%nenmatt“s
plays have conquered Broadway,; Sert Qaiser's novels are hailedgas g
great literary successés in France, and Heinrich BSllfs works,
both in German and in various translations, have sold in excess of
a million copiess

The extent to which certain authors' works have been
translated is to a certain degree -the result of purely economic
considerations rather than literary merit. Publishers are realistsg

they work for a profit. Many important books are not offered in



3
translation simply because of their limited popular éppeal and
subsequent high cost of publication while works of lesser literary
worth but with wide popular appeal run through several editions.
Included in the latter cétegory are the writings of Vicki Baum,
Margot Benary-Isbert, Alice Mafia Bkert-Rotholz, and, to some
extent, even those of more sophisticated authors such as Lion
Feuchtwanger and Erich Maria Remarquee

Certainly one of the major factors bearing on the issuance
of translated works is the quality of the translation itself. The
‘greét difficulty is that of accurately reéroducing the style, spirit,
mood, and intent of the original. There is' a failure of communicae
tion and style as soon as there is any disproportion between the
translation and the original, any mistaking or dropping of the
original tone and tempo or level of diction, or any failure to
spot multiple levels of meaning or peculiar syntactical.patterns
of feelinga And to this problem is added the fact that certain
words and- phrases are simply unfrénslatable or completely iose
their meaning in the translationol This is true, unfortunately,
in both poetry and préseo

But even with these inhefent difficulties a surprisingly
large number of books in the realm of fiction have been translatea
during the last fifteen years, which indicates that the American
reader has more than a casual intefest in the cultural contribu~
tions offered through a specific foreign literature. The large
‘number of re-translations and re-issues of works by literary great
and near-great of previous centuries, such as Goethe, Schiller,

Lessing, Holderlin, Kleist, Keller, and Hauptmann, just to name a



few, indicates a continuing interest in the ideas and writings of"
Germans of earlier geperationso

Onebinteresting}facet revealed @s a result of this study
was the discovery of the large amount of children's literature
tfanslated during this period. German authors have long been
noted for their talent in this special field, and the current
generation seems to have retained this reputation. Although.
not all of the reviews of children's books were examined in detail
during this study, those that were checked generally were very
lauvdatory. OF particular merit are the books by Hansgfaumann,
whom the NYT and tﬂe-§§ described as one of fhe very best of the

contemporary authors of children's bookse



CHAPTER I

THE OLDER GENERATION: AUTHORS WITH

AN ESTABLISHED REPUTATION

Werner Bergengruen (1892~ )

Werner Bergengruen was born in Riga, Latvia, of old German
Burgher stock. He lived for many years in Germany, fleeing teo
Austria during the Nazi period and finally settling in Switzerland
at the end of World War iIo Bergengfuen, along with Langgésser,
Le Forf, B51ll, and Vollmoller, is one of the most important of
the Catholic authors of the last four decades. He has written a
considerable number of novels and Novellen, of which his most

famous novel is A Matter of Conscienbe, 1952 (Der Grosstyrann und:

das Gericht, 1935). It is a combination detective story-murder

mystery and historical novel, The setting is a small principality
in medieval Itélyo The central theme of the book is the erosion of
. virtue and morality in people faced with the problem of personal
survival under tyrannyc‘ In this book, Bergengruen joins the ranks
of Junger, Werner, and Andersch in their plea against totalitarian-
ism,

Frederic Morton, in a>quite fgvorable‘report in the QXE@,A
describés it as "an inquiry into the question of why the human soul

" is such a hospitable habitat of-evil o o o during the investigation



the Prince slices away layer after layer of their tailor-made
virtue until there is revealed the naked corruptability of even the
most upright mang"l Morton states the book offers '‘an insight into
the terrible ambiguity of the human spirit . . . . and in Bergen-
gruen's own words a true sense of God can only be derived froﬁ ai
profound faith invthe imperfection of man, for in nothing other can
our perfection consist than in the very fatith‘,":L Chad Walsh, in the
NYT, summarizes the book as a "dark exfloration of the mingled
motives of men and women when fear paralyzes their sense of right
and wrongo"2 Serge Hughes, in a very favorable resumé in the_SR,
charactérizesthe book as M"the serene and noble utterance of a
Christian humanist . . . the work of a master writer, one of the most
impressive to have come froﬁ a modern novelist." Walsh continues
with the statement that the book contains a series of 'brilliant
dialogues with deep and disturbing metéphysical implicatioﬁs
7déaling with tﬁe.period of the discovery of the ‘'individual' and.

the danger of man's aspiration to be God .1

The second of Bergengriuien's books to be published in the

last few years was The Last Captain of Horse, 1954 (Der Letzte

Rittmeister, 1952). The first third of.the book is a detailed

. character portrait of a pre-World War I army officer of the Russian

lNYHT9 April 2’79 1952, p. 10, Mr. Morton is an author and-

“éritic.

2NYT, April'EO, 1952, p; 4, Mr. Walsh is Professor of
Inglish at Beloit College.

3§3, June 7, 1952, p. 22, Mr. Hughes is not further
identified,
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Army., The rest of the book is a series of anecdotes a 1la Canter-
bury Tales. Richard Plant, in the NYT, regards the anecdotes
highly, commenting that '"'some . . - rise to dramatic heights . .
with a flavor of Gogol of Chekov. . « . The book is to be taken
glowly like abglass'of cld brandy‘,lofo The perfect antidote for
EOth century blueso”4' Chad Waish, in the NYHT, mentions Bergen-
.gruen's "sharp insight into the morai and psychologicél depths

of man + . . a view of iife thru the unobtrusive spectacles of

a Christian mor‘alistq"5

Bert Brecht (1898-1956)

Bert Brecht, like Anna Seghers, was one of the few German
writers of the Socialistfcommunist vieﬁpoint to reach major acclaim.
He had to flee Hitler's Germany and, like Thomas and Heinrich Mann,
Feuchtwanger, Werfel, and others, lived in Southern California:
duﬁing the years of World War II. An anthology, called simply

Collected Poems, contains a selection of poems, songs, ballads,

and dramatic excerpts written during the years when he lived in the
Uniﬁed States. Reviews of BreCht“s book varied widely, depending
perhaps on the political position of the reviewer. The SR carried
an extremely»uﬂfavorable review, the gist of -which is apparent in

these lines:

4NYT, April 25, 1954, p. 28. WMr. Plant is a Professor of
German at City College of New Yorko

ONYHT, March 31, 1954, po 4.
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Brecht . . . . the voice of social protest, the apostle of
reaction against individualism . . . the Marxist matchmaker
who has joined literature and politics in a union which,
despite all the blessings of the fellow travelers, has proved
incompatible . . . custom-tailored to United Fronts and party
lines « o - Brecht uses poetry as a means to an end, not an
end . . . whatever he says is pre-conditioned by his social or
political convictions. These are sincere and forceful enough,
but honest passion does not always make good poems o « o o
Brecht gees only economic oppression, social injustice and
horror. ' '

However, it is interesting to note the contrast between this view
and those expressed.in the NYHT, apd the NYT. Mg,Lg‘Rosenthal, in
the NYHT, said simply that it was "a bitigé satire on the caim in
the midst of an inferno°"7 Stephen Spender, the English poet, in
a long and favoréble review in the NYT, pictured Brecht as a
Teomplex ironist: an irony where the satirist satirizes the state

of mind that creates the satire . . . . such a state is truest in

Brechton8

Max Brod (1884— )

Max Brod became famous as the literary executor of Kafka's
works, but he is also a novelist of meriit in his own right; His

novel, The Master, 1951 (Der Meister, 1950), is a symbolical

interpretation of the life of Christ. Brod endeavored to drama-
tize the birth of Christianity in terms of the philosophical and

religious ideas dominating the Mediterranean world in the reign

6

by names

7NYHT, February 29, 1948 p. 5. Mr. Rosenthal is not
further identified.

8

SR, March 20, 19589 P 19; The‘critic was not identified

NYT, June 27, 1948, p. 5. Mr. Spender is a noted British
voet, .
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of Emperor Tiberius. Thomas Sugue7 in the NYHT, reported that the
n?

book '"has charm, beauty and penetration, Richard Sullivan, in
the NYT, admitted that the "tregtment of the figure of Christ is
muéh diffefent than others . . . likely to distress many readers
o » o o The portrayal that uitimately emerges is that of a remark-
able wondef—worker charged with a rather warm bubbling religlosity

o o o but clearly this treatment is intended as praisefuls"lo

Hans Fallada (1893%-1947)

Hans Fallada, the pseudonym of Rudolf Ditzen, had two books

published during the périod subsequent to World War II. That Rascal,

‘Fridolin, 1959 (Fridolin, 1955) is a charming children's story
about a badger, written by Fallada for his own daughter. Fallada's.

The Drinker, 1952 (Der Trinker, 1950) was published posthumously.

It was written in code form as a "nonsense novel! and smuggled. out
of Strelitz Prison, where Fallada was serving a sentence for
attempted murder. In this novel, as in others by Fallada, the
problem of character weakness and fate plays a predominant role,
It is the story of the gradual fall to total humiliation of one.
Erwin Sommer, an alcoholic wholesale grocer. Reflecting on the
untimely death of Fallada, Richard Plant eulogised that not only

German literature but the entire world has lost a rather unigque

9NYHT9 December 2, 1951, pc‘26¢ Mr. Sugue is an author.

lONYT, November 23, 1952, p. 53.
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talent . . . a mixture of Steinbeck, Faulkner, and Dostoevskyo"lI

But TM was sharply critical of Fallada's talent:

Haris Fallada was one of those writers whose books bounce
back from the Bank of Posterity stamped. "Insufficient Funds'.
His talent was timely rather than timeless . o o o This novel
adds 1little to his reputation, but its suspiciously autobio=-
"graphical scent and its candid odor of damnation suggest the
careful note-~taking of a house-guest in Hell . . . » Fallada:
spells out Sommer's life there in the insane asylum in such
emetic detail that it makes the Snake Pit sound like a country
club « o« » o as it is,; the neurotic bundle of self-pity and:
self—Rgtred called Erwin Sommer is nearly as loathsome as his
fates

Lion Feuéhtwanger (1884-1958)

"The greatest living master of the historical romance"15

is but one of the accolades bestowed upon Lion Feuchtwanger, who

left Germany in 1941 for Beverly Hills, California, where he

. remained uﬁtil his death. His primary literary genre is historical
novels of famoué figures; Hé was never considered a particularly
great author nor even particularly original in his plots, but he
did receive credit for the imaginative handling of his subject
matter, his unusually good chéracterizatién, and the great wealth
of cultﬁral tid-bits of learning with which he embroidered his
settings. Feuchtwanger wroté for the mass appeal, and succeeded

to the extent that most of his works were very well received: by

both the critics and the public in the United States,

Llyyp, November 23, 1952, po 53.

12mM, December 22, 1952, p. 7o.

13Herschel Bickell in the SRy, May 19, 1951, po. 9.
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Proud Destiny, 1947 (Reise nach Paris, 1945) is a massive
novel about Franklin's mission to theAcourt of Louis XVI in 1776~79

to gain support for the American Revolution. Most of the reviews

1

were favorable, as illustrated by the following excerpts:

An outstandingly well done historical novel--balanced,
effective, Characterization is excellent . . . some may
complain that it is too historical . . . but they have no
case to plead « o o - & really distinguished'historicaiqnovel
that renders unto history the things that are history.

He achieves his aim through the . . . creation of true
characters whose emotions, thoughts, experiences, actions and
surroundings become real to the reader . . .many of the
scenes - o o are told with passion and powig, with humor,
and intimate knowledge of the human heart.

This novel « . . is an achievement of the first literary
rank . . o it has intellectual substance, dmagination, and
stature; it makes history come alive . . . . in the deepest 16
sense it is the spirit of man that is the hero of this book.

The only unfavorable review was found in TM, which decried
his M"popularized history", "paihstaking period sets', and ''photogenic
.characters“ol7

Feuchtwanger's next book to reach the American audience

was This is the Hour, 1951 (Goya, oder Der drge Weg der Erkenntnis,

1950), It is a fictionalized biography of Francisco Goya, the great
Spanish painter--"'the story of the relationship between integrity
and rottenness when they perforce walk hand in hand . . . the story

"of the relatiohship of the successful artist--not just the artist§

14NYHT, September 14, 1947, p. 5.

 15gR, September 13, 1947, p. 9.

16NYT9 September 14, 1947, p. 3.

l7gﬂ, September 22, 1947, p. 104,
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but the successful artist--and the Worldo"18 Again, most of the
reviews are favorable, with only TM going against the majority.

Thomas Caldecot Chubb declared in the NYT that "you know
that you have to read a penetrating book, and you not only know
that it is, but whyo-"19 Gouverneur Paulding, in a very favorable:
review in the Ezgg; stated that "the richness Goya himself brings
to this book compensates any clumsiness, transcends any superfici-
ality, and provides the reader with excitement and pleasure;"ao
IM complained that the novel is about Goya@ as a étud chart is
about a bull . . . . Feuchtwanger spends most of his time jotting
down statistics of Goyé“s sex life o« o - & Feuchtwangep follows
Goya. like a patient Kinsey, occasionally dubs in statistics of
other kiﬁdso The most depréssing statisticuis the number of the
final page, 5160"21

With "Pis Folly to be Wise, or The Death and Transfigu-

ration of Jean Jacques Rousseau, 1953 (Narrenweisheit; 1953),

Feuchtwanger received his least favorable reviews; Erwin O.
Lessner, in the NYHT, admitted that it was'™mot one of his best"
and although "labeled a novel, 'Tis Folly cannot well do without

a plot o ¢+ . o the weakest, poorest of Feuchtwanger's workso"aa'

~18NYT, May 20, 1951, p. 5. Mr. Chubb is an author as well

as a critice.

1pid.

2ONYT9 May 20, 1951, p. 5. Mr. Paulding is the former

managing editor of Commonweal.

21@@, May 21, 1951, pe 125
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And Richard Plant, who reported favorably on other books by
Feuchtwanger, commented in the Ezg that "Feuchtwanger failed to
reach his goal - . . . the subject matter should have made an
excellent novel, but never got off the groundo"23
The next work to appear in English translati.on,_Raguel2

Jewess of Toledo, 1956 (Die Jgdin von Toledo, 1955), was a resound-

ing success. The main theme of the book is the analysis of the
effect of ﬁnbridled personal power, as portrayed.in the character
Qf King Alfonso of Spain during the time of the Third Crusade.
Richard Plant in the SR remarked that "Feuchtwanger has created
medieval Spain with such vigor and accuracy that we are tempted: to
approach thé novel more as an intriguing history text @han és the
tragedy of real peopleo"24 Richard Winston, in the NYT, added that
Feuchtwanger ". . . has again found a subject congenial to his gift
of presenting sharp cdntrasts for laying bare thé nature of.antago-
nistié principles . + . o The book faces squarely the issue of
peace and war . o . and exposes both the glory and the folly of
unleashing the Four Horsemeno"z5

The last of Feuchtwanger's works, Jepheta and his Daughter,

1958, (Jephta, 1958), published shortly before his»death, is a

ZaNYHT9 May 10, 1953, p. 10.,. Mr. Lessner is a novelist and

a former Viennese publisher.

2oNyr, May 10, 1953, p. 20.

%R, April 28, 1956, p. 1lhe

2SNYHT9 April 22, 1954, p. 4. Mr. Winston is the author of
a novel about Charlemagne.,
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story taken from the 0ld Testament. Jepheta, son of Gilead, the
judge of Israel, is deprived of his heritage by his half-brothers.
He vows to sacrifice whomever first runs to greet him on his return
--if God will grant him power to regain his lost heritage~-~and
thus must saérifice his own daughter.

Richard Winston, in a favorable review in the NYHT,
commended Feuchtwanger bnAhis success in "the almost lmpossible
task of entering into the psychology of the willing sacrifice' and
continued saying, "“he is no less successful in baring the complexity
of Jepﬁeta's mind: the superstitious fear which prompts his vow,
the craftiness to avqid fulfilling it . . . and the subtle intelli-
gence Which teaches him the ultimate futility of his acto"26 But
Siegfried Mandel, in the NYT, noted that Jepheta "is not his best
effort,"27 and TM reported that although the book is good, "it
falls far short of the story's greatesﬁ possibilitieso"28 The most:
severe objection came from Gladys Schmitt, in the SR, who suggested
that Y“there is too little support o o o too thin a background . . o
we do not believe or disbelieve . . . we simply do not, cannot,

2
careo.' 9

26NYHT, March 30, 1958, p. 4.

27NYT9 March 30, 1958, p. 34, Mr. Mandel is an Instructor
in English at Brooklyn Polytech College,

28TM9 April 7, 1958, p. 101,

29&5, March 29, 1958, p. 25. Miss Schmitt is the author of
several historical novels.
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Leonhard Frank (1882- )

Although characterized as a "vulgarisator of expressionism"BO
and "basically a latter day romanticist,"zl Frank is primarily =
sympathizer with the ideals oflsocialism, and most of his works
deal with the proletarian struggle. But in the only two works
‘published in the United States since the war, there is no indica-
tion of his political leaning,

In Mathilda, 1958 (Mathilda, 1943), Frank tells the story
of a Swiss girl who matures to womanhood precbnceived by her
through her adolescent reading. Robert Pick, in the SR, displayed.
mixed reactions to the book:

It would be too much to contend that Mr., Frank . . . has
fully succeeded in discharging that difficult task (of
eloquently picturing mature marital happiness without banal-
ity, yet truthfully). But for long stretches the sensitive
Swiss girl will hold the reader's attention and win his
sympathies for good . - . - The poorly done account of the
hero's episodes in World War II should have been left out.
The emotional, slightly poetizing and subliming effect of
romantic German writing3goes not as a rule fit well with
the genius of Englisho."

Rose Feld, in the NYHT, admits that "while there is a

certain charm in Frank's portrayal of Mathilda, something akin

3OJéthro Bithell, Modern German Literature (London:
Metheun and Co., 1959), p. 365,

lpobert Pick, in the SR, April 2k, 1948, p. 36. Mr.
Pick is an editor and translator of many German books. '

525R, April 2k, 1948, p. 38,
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to the quality of a fairy tale, it is not enough to give stature
to the book . . . . stereotyped, . . . rambling . . . and senti-
123

mental,®

Dream Mates, 1946 (Der Traum, 1945), the only other book

by Frank which was reviewed, received only a few short, generally
unfavorable, reviews. The remarks of Catherine Brody in the NYT
serve as an example of their general tome: "a highly symbolic,
intensely humorless fantasia, partly out of a woman's emotional
life, but mostly out of Dali - - o The events would sfrain

the capacity of Walter Mittyo"34

He®mann Hesse (1887-1962)

Hermann Hesse stands alongside Thomas Mann as one of the
greatest novelists of the present age, and their careers had a.
greét deal in common: both produced a prodigious amount of
literary workss; both were Nobel prize winners; both emigrated.
from Germany to escape the totalitarian political environment of
their timé° But, Hesse, unlike Mann, was hardly recognized:in
the United States prior to the énd of World War II. It was

only then, as a consequence of his prize-winning novel, Magister

Ludi, énd the encouragement of his readership by the American

33NYHT, March 7, 1948, p. 15.

34Nym, October 13, 1945, p. 2k,
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authorities in Occupied Germany, that he began to enjoy general
recognition in the United States as a major author. Why were
the Americans in general so slow in dccepting Hesse in his rightful
place? Claude Hill, in the SR, postulated that '""the main reason
for his lack of acceptance is his appeal to spiritual values
versus American pragmatic, bourgeois values;"35

The first of Hesse's novels published in English was
Demian, 1923% (Deniian9 1919), which was re-issued in 1948 as a
result of the renewed interest in his work after he won the Nobel

prize. Demian is an Erziehungsroman concerning a Swiss youth

from a well-to-do family, a story in which Hesse analyses the
psychological developmenf the hero(undergées during adolescences,

It is at least parﬁially autobiographical. Alice Morris, in the

- NYT, expressedvboth satisfaction and dismay over ﬁhe bock. She
acknowledged that the first half of the book was very well written,
and

o o o it would be difficult to overestimate the magic

of this section of the book, its freshness, its concreteness,
its intelligence, and the grace and tension of its style . &

o o but the last half of the book suffers a sea change into
something rich and strange--too rich and too strange for
what has gone before. Symbolic dreams and paintings, cryptic:
messages and meetings, transcendental relationships, culmin-
ating in a cult of self and of ‘*fate' replace the solution
through rational experience that the earlier development
seemed to promise., The luminosity of the story grows vapor-
“ish with only spasmodic flashes of the earlier intensity
and light.

35§B, June 1, 1957, p. 12 Mr. Hill is an Assistant
Professor of German at Rutgers University. Professor Hill also
pointed to the poor quality of the translations of Hesse's books
as being one of the major reasons for his lack of earlier accept~
ance. But Anne Freemantle, in the NYHT (February 20, 1948, p. 27)
commented that Demian had been "admirably translated".
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Steppenwolf, 1929 (Steppenwolf, 1927), like Demian, was

written in the decade following World War I and re-issued in

1947, Steppenwolf is the strange and intvospective study of a

man who regards himself as half man and half wolf of the steppes.
George N. Shuster, in the NYHT, in explaining the theme

of the book, stated that "Steppenwolf is a commentary on the

soul of an artist who detests the bourgeois; seemingly unable
to do more than talk itself from one war into another, but unable:
to devise a regimen superior to that which he despises o o o o

written in the expressionistic style, it is perhaps a kind of

V37

orthodox 'Hound of Heaven' in prose.!
Claude Hill, in the NYT, questioned the acceptance of
the book by the American reading public:

Despite its analysis of the neurosis of our time, and
despite the fact that Hesse is deserving of a wide audience,
Steppenwolf is not likely to become very widely read. Al-
though it is written in a noble, lofty, and lucid style
(and ably translated), the book may strike the average
reader as too "European', too mystical and possibly too
shockiigg .in its brutal honesty.38 :

In a.generally favorable article in thé_§39 Ben Ray
Redman observed that "this philosophical fiction, written in the
Gefman ekpressionist manner that flourished after World War I,
is sometimes'brilliant,»sometimes bewildering, but always inter-~

29

esting,! But IM in a short, highly critical opinion, described

361\IYT§1,’ February 21, 1948, p. 6.

371\TT\€H‘I.‘9 March 16, 1947, p. 1. Mr. Shuster is President of
Hunter College and a former high official in the Military Government
of Germany. '
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the book as "a repellent example of that beery old thing, German

Romanticism, being sick in the last ditch before Nazismo"qo

Hesse's major work, Magister Ludi, 1949 (Das Glasper-
lenspiel, 1943) is an essay in philosophic symboliém and a study
of a futuristic utopia. It is an enormous novel about a.community
of men who live in éelibacy and poverty, dedicating their lives
to learniné, in a mythical place called Castalia. Their main
preoccupation is with the Bead Game, a universal intellectual
language that Qan be used only by scholars of immense learning
after lifelong practice. The master of the game is Magister
Ludi, and this book déals with the life of Jbseph Knecht, who
rises from being an ‘obscure student to become the Master, only
to discover that the Castalian ideal does not satisfy him.

Gedrge Shuster, in the NYHT, félt that "it has a definite
note of kinship to Goethe's Faust in ﬁhe hero's return to the
common iife to achieve true unity and perfectiono"41 Shuster
rated Ludi as "Hesse's greatest book," and concluded that "Hesse
is a stern, éuperbly ironical preacher, with remarkable insight
into the meaning of yquﬁh and age . o« o but o . . Hesse is almost

totally without ‘plastic skill"; i.e., his characterization is

38Nyr, March 29, 1947, p. 30.

39§gg March 29, 1947, p. 30. Mr. Redman is an author and
critic for several newspapers and periodicals.

402&, March 17, 1947, p. 104,

“lyyEr, March 16, 1947, po 1.
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very poor. But hé: i5 interested only in the whole effect, not
the various parts. Hesse is deceptively lucid on the surface

but one could not conceive of a more elusive or peripatetic

L2

mind at work.!
Robert Pick reviewed Ludi for the SR. He commented
that

It is impossible to give, in a short space, an adequate
idea of the fabulous scholarship, the eclectic learning,
and the wealth of mystical speculation which permeate the
discussions. If one applies the yardstick of the English-
American novel to this book, it is an amorphous, a nearly
boundless fantasy. Its best, as one of its early Swiss
admirers once said, 'is proffered in a cipher language’.
Hesse's great master, Jean Paul, would not have been ashamed.
of Magister Ludi. It commands high respect as the confession
of one of the most sincere of contemporary authors and as
the ultimate work of an o0ld man who has never been content
with retreating into the shell of an old man's wisdom. 5

Richard Plant, writing for the NYT, offered another
. generally favorable review, including the remark that "Ludi

will take its place as one of those few rare achievements of

iy

modern German writing which belongs to world literature."
But Mr. Plant, despite his overall favorable evaluation of the
book, was also critical, as is seen in this passage:

Improbable as it may seem, Hesse has succeeded in con-
structing a novel which is as original as it is profound,
offering astonishing wealth to the reader who gives himself
to it. But something of Castalia's sterility seems to
have communicated itself to Knecht's biography. The book
is reminiscent of a moon-scape--overclear, without shadows,
colors and smells. Where there is no background the fore-

42NYHT, March 16, 1947, p. 1.

“3sR, October 15, 1949.

AQNYTg October 30, 1949, p. 50.
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ground loses its significance . . . only Hesse's lyrical
power appears at its height& and his gift for projecting
the essence of saintliness. :

TM pointed up something that was perhaps overlooked by

the other reviewers. "Magister Ludi has an underlying theme as

saﬁage as somé of Jonathan SWift's, but it is Writteh in an
elegant, leisurely, almost wearily lyrical prose. The combinadion
is arresting,".and Hesse Yis plainly smiling at all ivory tower
intellectuals, all tight little groups that seek saivation by
separatenéss&"“

One of Hesse's early short novels, Siddhartha, 1951
(Siddhartha, 1923)9‘was hailed as a masterpiece in Europe when
it was first published. It was not translated and published in
the United States, however, until 1951, In this moral allegory
Hesse c;ncerns himself with the conflict between man's protean
external reality and man's inevitable idealistig impulse towardi
spiritual self-realization.

Christopher Lazare, wfiting in the ﬁg@; used Hesse's
own words to describe the ultimate goal of Siddharthazz '"'Grace
o o o a state of harmony between the inner being and the exter-
nal worldo'"47

Robert Halsband, in the B8R, éommented that "the clarity

of this short tale allows one to look through to its profound

ks
L6
L7

Inid.
IM, October 17, 1949, p. 113,

NYT, December 2, 1951, p. 52.
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depth ° “48

Hesse's Jourhey to_the Fast, 1957 (Morganlandfahrt, 1932),
received only two very sho:t revieﬁrs° Richard Plant, in the Ezg;
called it Ma teaéer, but should have more nétes to help the un-
initiatéd understand what is going on,"49 and Claude Hill, in the
SR, devoted most of his comments to the generally poor quality

50

of the translation.

Hugo von Hofmannsthal (1874-1929)

Hugo von Hofmannsthal was a writer who became world-
famous as a dramatist and librettist, but he was also a talented
novelist and ohe of the best lyric poets of the first half of the
ZQtﬂ Century. It is unfortunate, therefore, that only one small

volume of his prose works has been made available to the American

reader since 1945, This book, entitled simply Hofmannsthal's

Collected Prose, 1952, is an anthology of several short pieces,

fragments, poéms, and aphorisms. The lead story, Andreas, is a
fragment of a novel left unfinished at the author's death and
first qulished in 1932,

VStephen Spender, in a review for the NYT, commented on
Andreas in particular and quoted Hofmannsthal's own opinion of

what the goal of a writer should be:

48§g, December 22, 1951, p. 38,

4yyy, July 21, 1957, p. 18.

28R, July 1, 1957, p. 12.
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The story is told with a wonderful clarity . . . . It is
a symbolist allegory of a kind which foretells Kafka. And
yet the interest of Hofmannsthal lies in his refusal to
take the underground journey to the end of the night which
is Kafka's or Joyce's. 1In the selections from the Book of
Friends with which the volume terminates, there is an aphor-
ism which reveals the aims distinguishing Hofmannsthal from
his great contemporaries: "Modern psychological poets give:
depth to what would be lightly passed over, and take super-
ficially what should be treated profoundly . . - . The
writér's task is to cleanse, to organize, to articulate the
substance of life . . . . Throughout the intellectual sphere .
of confusion, an almost unbelievable inconsistency prevails.,51

Continuing his review, Spender remarked that "In the other
'pieces I am disconcerted by the over-insistence on luminosity.
This has its own distracting effect . . . . It is as though
Hoffiannsthal were always accompanied by a midnight polar sun and
his inventions could only be depicted in the colors of the aurcra
borealise"-5
Ffancis'Golffing, in the NYHT, noted that "Hofmannsthal is
known in England and France as one of the great writers of German
prose; Yet his scope is remarkably wide, his achievement is almost
every genre of composition of the first order." In summing up the
present volume, Golffing stated that
Hofmannsthal's concern with what is unsdglich, ungeheuer,
is saved from vapidity by the firmness of his style, a style
in which charm subserves rigor . . . 1f the style errs at
all, it is not in the expected, German, directionj; the reader
will search in vain for traces of heavy-handedness, rumination
over-indulged, mystique, or unwieldy syntax. What he might
find here and there, and find lightly to his distaste, is an

element of complaisance, of too large acceptance: the grand
seigneur's bonhomie.

Pliyp, August 2%, 1952, p. 1.

52NYHT9 September 7, 1952, p. k4.
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An interesting counterview to that expressed by Golffing
was found in the SR. Robert Halsband, in a rather sharply critical
-ariicle, commented that "'the narratives, especially the fragment
of the novel Andreas, are so beclouded with symbolism and mysticism
and weighed down by stage costuming that they lose whatever tension

11
that might have held the readers, 23

Ernst Jinger (1895- )

Erﬁst Jiinger is one of the greatest and also one of the
most unusual of contemporary-German authors: a conservative and
an aristocrat; a strong nationalist but an anti-totalitafian who
opposed‘the tyranny'of National Socialismj; yet he served volun-
tarily as an officer in‘the German Wehrmacht throughout World War
II. There is a definite parallel in the developmenf of Jinger

and Ernst Wiechert: both Wiechert and Jiinger were linked to the

Blut and Boden group of writers in their early works; both were
‘at first strongly pro-ﬁar and ultra-nationalistic, all of which
helped pave the way for Nazism. But they were disillusioned in
the actual practice of National Socialism and became quiet, but
-sincere, anti-Nazis.

Jinger's On the Marble Cliffs, 1948, (Auf den Marmor-

klippen, 1939), has been described by some as a veiled attack
on Nazism, but whether that is true or not, it is at least an
anti-totalitarian allegory about the loss of a civilization

through the citizens® unwillingness to face up to the realities

3SR, October 18, 1952, po 36.
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of their own defense., And: in this i‘ega;rd;9 Jinger's book is in kin-

ship with_phe'novels of Bergengruen, Kesten; and: von Unruh.

@ﬂ aescribed this book as_é:t“powerful9 Gothic-like;antia.?
totalitarian novel on how a‘peaceful§ serene civilizatioﬁ could be

subjected and. overrun by an insiduous and ruthless aggressor through

nh

the disintérestiof its own victims.
Franz C. Weiskopf, in the: SR; noted that

s o o in Marble Cliffs Jiinger distinctly deviated from his
former work o o » o As examples of the: "art of. polished darkness!
which today, as under the Nazis, gives: shelter to a lot ofi | '
ambiguous opinions, andl as material for the: study of the camou-
flaged opposition to Nazi barbarism from an outraged esthete's
point of view, the American editor of On the Marble Cliffs has:
certainments. The translation doess justice: to Jﬁnger“35§$yleg
which is lush and! at the same time manages to be crisp.

According to Alfred Werner§ in the: NYT, "Jinger"s prose o o o
full of chthonic symbols and allegoric allusions; is flexible: and
rich o « o but deé@ite:its poetical meritss and its: unmistakable
challenge tio Hitlerism, it fails to uplift the. reader beéause-of its:

impotent hopeiessness@"s

Franz: Kafka (1883-1924)

Franz Kafks:. was one of the most significant writers: of the
early part of this: century. He was one of the earliest writers: to
depict the agony, &nxiety9 andl futility of man in the: modern world.

His short storiesy unfinished: novels; tales; andi fragments: &ll involve

54@m, March 15, 1948, p. 113.

55SR, April 10, 1948, p. 15, Mr. Weiskopf is the author of

several novelse

56g§1, April 4, 1948, p. 22.



various aspects of man's unfathomable and somehow mysterious
anxiety and frustration. A considerable portion of his work was
published prior to the period covered in this study, and only
his diéries, a collection of short stories, and a re-issue of
the novel, The Castle, have been published since World War IT.
Kafka's Diariess published in two volumes in 1948 and
1949, contain a great number of entries and notes about his work
and short excerpté and fragménts that were later incorporated
into his larg'er'storieso In general,-they were favorably re-
ceived,particularly by those reviewers who are known as Kafké
fans, but on occasion they were rather sharply rapped. dJohn
Bartlow Martin, in the NYHT, called them Hdull and disappoint-
ing o . . the bulk of the diaries is»jgnk o o o the jottings of

a 20-year old adolescent, hypersensitihe and arroganto"57 TM

stated that "Kafka, by writing down whatever transient impression

or narrative that entered his mind, hoped to achieve some sort of
emotional catharsisu"58 Claude Hill, in the SR, stated that

I do not agree with those critics who consider Kafka one-

of the truly great writers of our time. There are technical

26

shortcomings in his work as well as deep gaps in his spiritual

world . - . yet there is no modern author more fascinating,

more puzzling, more challenging, and more characteristic for

the malignant frustration of modern man . . . his neurosis
was nothing more than the mass neurosis of our timeo.29

P7NYHT, May 1, 1949, p. 15, Mr. Martin is an author and:
free-lance writer,
58 ’
T™, May 31, 1948, p. 1k,

2SR, February 26, 1949, p. 37
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Description of a Struggle, 1959 (Beschreibungleines Kampfes,

1907) is a collection of three short stories and several fragments
not previously published in the Unitéd States. Richard Plant, in
the S8R, rated these stories as mihor items: YThese unigque and
exasperating fragments will appeal only to those who are fascinated
by Kafka . . o a frightening piece of schizoid,ralmost automatic
writing with little coherencea"éo

Dearest Father, a letter written by Kafka to his father, is

an inquiry into Kafka's failure and despair in life. Xafka's letter
to his father appeared for the first time in English translation

in 1959, among a collectién of Kafka notes and memorabilia. It
amounts to some 59 pages of text and, as was typical of Kafka,

was never delivered. F. W. Dupee, in the NYT, classed it as one

of the great confessions of literatureo6l Charles Neider, author

of The Frozen Sea. and a long-time student of Kafkania, reported
in the SR that "the letter, as is not surprising, is brilliantly

done, a tour de force, moving sometimes, always keen, and with

an extraordinary ability to characterize the father and to portray
him from the son's point of view.!" Neider's pithiest statement

" was that "one thing is certain: his kind of wound probing (in
order to be certain that the wound is still there and thriving as a

wound) is, in the end, tiresgmeo"62

[ .
N 60g.»_13, October 25, 1958, p. 31,

61NYT, September 12, 1954, p. 42. Mr. Dupee is a Professor
of English at Columbia. University,

62§B, September 18, 1954, p. 21.
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The definitive edition of The Castle, 1954 (Das Schloss,

1920), one of Kafka's more famous unfinished novels, ?eceived

only a very few reviews, and only the SR contained one significant
enough for inclusion here. In this review,:by Ben Ray Redmah; The
Castle is described as "a symbolical, satirical picturé of society
caught fast in the grip of a senseless bureaucracy that functions
habitually, traditionally, the victinm of its own inertia. The hero
K. represents the questioning stranger for whom society has no

place.”" Redman further reflects that

o o o in The Castle as always, Kafka is a fascinating,
tantalizing writer. His approach to his readers appears at
first to be as direct as Checkov's; he seems to establish
contact with us immediately, and quickly wins our confidence.
Here is an author who knows exactly what he wishes to say,
and how to get on with the business of saying it in a style
of classic clarity. But then abruptly, we realize that we
are not in close contact with him at all, that he has slipped
away from us and is dancing on ahead of us, always Jjust beyond.
our reacho63

Kafka's Letters to Milena, 1954 (not previously published:

in Germ_an)9 received generally favorable reviews. Although, like
his Diaries, not strictly fiction,; they provide much insight into
the character and personality of Kafka they have been included in
this study. Richard Plant, in the NYT, gives a particularly fine
reporto64 And Charles Neider, in the SR, concludes that "the
letters constitute the most revealing factualidocument by or about

Kafka yet publishedo"65

63
6l

SR, April 3, 1954, p. 26,

NYT, March 28, 1954, p. 4.

%2R, april 3, 1954, p. 27.



Hermann Kesten (1900~ . )

Hermann Kesten, like many other German writers who fled
Nazi Germany prior to World War 1T, settled in the United Stateso,
He is now a naturalized American citizen. According to Bithell;
Kesten is "a moralist énd a fighter for plain old unvarnished
trutha"66 Kesten's first book in English translation was The

Twins of Nuremberg, 1946 (Die Zwillinge von Niirmberg, 1946).

The theme of this book is the struggle between good and evil in
Germany during the period from 1918 to 1945, represented. symboli-
cally through the lives of two sets of twins,
Franz C. Weiskopf, in the SR, was prompted to write that
"irony alternates with tenderness, and pathos with gloomy sober-
ness. It is not always easy reading, but the discriminating and
thoughtful reader will be richly rewarded. Kesten's literary
skill shines most brightly in his witty aphorisms and his bold
imageryo"67 The NYT, in a favorable review by Konrad Heiden,
made the following comment:
Kesten is more than a story-teller. 8So artfully does
he pit the Nazi against the anti-Nazi that he makes the
reader feel that perhaps it is true that 'nature is mad's
‘It is here that the plot of the book becomes profound and
reaches far beyond the mere problem of Germany. Good and
Evil seem inextricably tied together, and we are on gadly
familiar ground when Mr. Kesten shows one more how much

blood had to be spilled in a new attempt to separate the
eternal Siamese Twins. The tale often runs away with all

66Bethell, op. Cit., P 490,

67§39 May 11, 1946, p. 5.
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probability « . . yet the author never lets the reader down

o o o at first thg story seems to fall short, but then sur-
passes its goalo6

Keston's earlier book, The Happy Man, 1947 (Ein ausschwei~

fender Mensch, 1929), is an ironic novel about Berlin in the 1920's,

and its theme is that "Happiness is the reward of virtue'. Stephen

Stepanchev, in the NYHT, observes that it is '"the sardonic study

of the German 'average man' (kleiner Mensch) who is willing to put
aside fame, fortune, powér, and even love, to achieve a moderate;
bourgeois happineSSO_ Kesten is devastatingly fational, even

cynical.®

Elizabeth Langgisser (1899-1950)

Elizabeth Langgédsser, one of the leading Catholic writers -
~of the past threerdecades, has been described as the successor to
Gertrude LeFoft; As might be expectéd, her writings are all

religiously oriented. The Quest, 1953 (Mirkische Argonautenfahrt,

1950)7is a novel of ghostly and devastated postwar Germany in
which seven strangely assorted people set out from Berlin on a
spiritual pilgriﬁage to the monastery of Anastasiendorf to seek
absolﬁtion and find the meaning of their lives: it is a symbolical
acéount of the diverse means through which one seeks grace. Ben
Ray Redman, in a very favorable review in the SR, summed up her

talents in these words:

68&3@, May 12, 1946, p. 5;

69NYHT, March 23, 1947, p. 10.
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_ The Quest . . . reveals the mind and art of an extraor-
‘dinary writer, a poet in prose as well as in verse, a
writer steeped in the learning of books and the learning of
life, whose searching reason and winhged imagination were
equally at home in the world of man's most ancient myths and
the world of man's post-quantum indeterminancy physics . . -
‘it is hard to speak of her writing skill, her virtuosity
-and range, in any words but superlatives . . . she is the
mistress of many styles and moods,; of rhapsody and plain
prose, of naturalism and surrealism. She can spare the
most elusive ideas in her verbal nets; paint pictures that
arrest us in their beauty and horror. She can express the
profoundest speculative insights with startling economy,

o o o » but she lacks a sense of form and often makes it
more difficult for the reader than necessary./©O

Virgilia Petersen, writing in the EEEE, arrives at about
the same evaluation. She com&ented that-Langgésser “beiongs in
the main-stream of_the Gerﬁan tradition in her lyricism and her
insistent intellectualization . « « . and in her pursuit of.

definition, she belongs to the contemporary elite of Catholic

. 1
wrlterse"7

Alexander Marie Lernet-Holenia: (1897- )

Alexander Marie lernet-Holenia:.is a Viennese-born author

of many talents: playwright, novelist, poet, and author of numer=-

)

ous short stories. The oniy work from his pen translated during

the period since World War II is. Count Luna and Baron Bagge, Two

Tales of the Real and the Unreal, -1956 (Baron Bagge, 1948). IM

was not too impressed with his book: "His talent is special,

7O§39 September 26, 1953, p. 20.

"lyynT, September 20, 1953, p. ko
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minor, and eccentric, fit fare perhaps only for devotees of what

72

might be called 'seance; fictionf." Richard Plant, however,

in the NYT, offered a more favorable opinion: "Lernet-Holenia

has9 since 1927, in turn bewitched, antagonized, and entertained
those who like a good yarn. His picaresque tales are told with
elegaﬁce and disdain, in a style at once purposefully old-fashioned}
and wearily decorative . . . a natural téller of tall tales . o o

a ghost story teller a 1la Poeo"73

Thomas Mann (1875-1955)

Thomas Mann's creative life spanned over half a century.
His first major novel published subsequent to World War II was

Dr., Faustus, The ILife of the German Composer Adrian Leverkuehn,

as told by a Friend, 1948 (Doktor Faustus, das Leben des deutschen

Tonsetzers Adrian Léverkﬁhhg'erzéhlt von einem Freunde, 1947).

The story concerns the life of.a great German composer who made
a pact with the devil in order to achieve world fame as the fore-
most ﬁodern composers,

The book received widely varying reviews. TIM described
the book as MMann's most difficult to read r;ovel,"74 but Alfred

‘ Kazin;‘in the NYHT, was quite favorably impressed:

722M, October 22, 1956, p. 22.

754YT, December 9, 1956, p. 42.

742M, November 1, 1948, p. 96,
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The theme is the surrender of Germany to the daemonic . . o
but that is not why the book is so great . . . it is the
confrontation of the problem, rather than the solution,; and
the new understanding of Germany as an interpretation of
recent history o o .. o It is a most German book, bounded on
every side by thought of Germany, a great cry of love and
despair over the country he fled, by a German artist . . - o
Reading it in English one feels like an outsider and does
not know whether to rejoice over the rich play of intelligence,
of a kind German readers have not known for some time, or to
be embarrassed at finding himself such an eavesdropper on
Mr. Mann's long dialogue with himself over his own people.
The book is saturated in German thought, German music, the
indefinable German gift for equating. the eloquence of
language with the ambiguity of existence; intellectually,
it is a feast.’D

- Another favorablevcpinion was expressed by Claude Hill
in the §E; In a long, careful analysis, with considerable
comment on the many facets of the novel, Mr. Hill stated that

"Dr, Faustus is a mirror of the German soul . . . Mr. Mann hes

created a valid symbol of Germany whose tragic fault has always

been an unholy preponderance to the esthetic values over the

moral worldo"76 Hill further remarked that Dr. Faustus, like
most really great works of world literature, can be interpreted
on several different levels. Again, in his own own words, he
observed that the book is

o o o loaded with a spiritual cargo that ever seems to
out-weigh the penetrating mental struggles of The Magic -
Mountain, the book floats like a gigantic intellect-laden
vessel in the shallow waters: of the current world literature;
its readers can be compared to watchmen on guard who, accord-
ing to their position. on the shore or the strength of their
telescopes, nay get varying glimpses of the slowly drifting

75NEHT9 October 31, 1948, p. 3.

76§3, October 30, 1948, p. 31.
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craft. A full view, however, will be afforded only those
faithful who have_forgone impatience and have learned to

focus accurately.

TM, in a generally favorable review, reported that 'the

section describing Adrian's deal with the Devil is a tour de force
that is a unique reading experience in or out of context. So is
the subtlé, near perfect sketch of the fast-talking musié impres-

8ario o o o o Dr. Faustus will be considered a masterpiece by

some, a bore by manyo“7

But, as was frequently found to be the case, others did.
not share the same enthusiasm for the book. Harry Levin, writing
in the NYT, was critical of the generally poor characterization,
the long philosophical asides, and the digressions into musicology.
His comment that "those who ;iké té read progfam notes about
iﬁaginary compositionétwill find many passages to their liking
& is indicative of the general tone of ﬂis review., Levin's
most favorable comment was that "the dialogue, which is better
than the characterization, permits Mann to develop a wide range
of ideas with his usual essayistic skill but ... . Leverkuehn
remains a symbolic, shadowy figure, whose reserve is accentuated
by long tirades in the manner df Luther's table-talk. The only
vivid character is the narrator, Dr. Serinus Zeitblomo"so

Similarly, Mr. J. A. F. C. Auer, in the C8M, "wonders

whether one should criticize a Nobel prigewinner, or whether one:

77 78

Ibido ¢4TM, November 1, 1948, p. 96.

79NYT, October 31, 1948, p. 5. Mr. Levin is an Associate
Professor of English at Harvard University. :
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should simply say ipse scripsit, and bow the head."

Mann's next work, The Holy Sinner, 1951 (Der Erwdhlte,

1951), is an artful retelling of the medieval Oedipus legénd of
the monk Gregorius, who, despite great sin and suffering, became
Pope. Tt was received with unanimous acclaim. Stephen Spender,
vghe English Poet and novelist, reported very favorably in the NYT:

In this book--which I believe to be a small masterpiece-=
Mann has pushed the connection of evil with magic and magic
with evil to the point where he demonstrates that the magic
can perform the final miracle of making evil good. It is a
triumph of art indistinguishable from moral sensibilitz which
makes the miraculous, most incredible part of the story--the
17 years on the rock--seem the least absurd (in a tale which
audaciously risks absurdities) and the most convincing. 2

Siegfried Mandel, in SR, commented that '"a new work of
one of the greatest living novelists is always an event. The

event is even more gratifying when it marks a distinct advance

n83

in the master's art as is the case with Thomas Mann's Holy Sinner.
In a long, careful review, Mandel reflected how this book was a:
personal accomplishment for Mann, for in this novel

e o o he has succeeded in achieving what has long been .
one of his chief goals, to write a sustained work compounded
of irony and cemic improvisation. He experiments with
techniques which yield startling realism and deep seated
comedy resulting in increased dramatic intensity. The
chatracter creations are among Mann's best, and the novel is
atsoneé complex enough with its latent meanings and symbolism
to please the literati--more important, the general reader is
treated to an exhibition of some of our best storytelling.

SOIbiQQ -‘8lCSM, October 30, 1948
82NYT9 September 9, 1951, p. 1,
83 ‘

SR, September»89'19519 Po 19, Mr. Mandel is an instructor
in English at Brooklyn Polytechnical College,

8LFIb:i.do
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Gouverneur Pauiding, in the NYHT, was almost rhapsodics

,“In Mann's long list of remgrkable books, this must be ranked as

a tour de force, « - - it is filled with humanity,vbeauty, and
strength - « » and told with skill, compassion, and wit. Never has
Mann written with greater tendernesso"85

TM,  in an unusually favorable feview, commented that

- Mann is at his most urbane. He writes with the literary
craft of a master, and this time happily avoids the philo-
sophical asides that cumbered his earlier books. He has
glazed the legend with elegant mockery, and notions of
"Freud creep in ‘to jostle the miracles of faith . . . . And
Mann ig too good a pessimist not to conceal his own derisive
. 6
smile,

Mann's next book, The Black Swan, 1954 (Die Betrogene,

1953)9 did not fare nearly so wellkWith the reviewers--the reviews.

ranged from'mildly unfavorable to sharply critical. This short

novel tells the morbid story of a middle-aged widow who meets a.

young American and becomes ineitricably infatuated with him.

She thinks that her love for him haé caused a rejuvenation of

her body aﬁd postponed her impending menopause, but she is only

deceived by the symptoms of advanced cervical cancers |
2&; in what waé perhaps the least unfavorable review,

noted that "Mann has written with a cold and antiseptic detach-

meﬁt o o o and for this tired little side trip, Mann has clearly

87

forgotten to pack his genius."

éﬁNYHT, September 9, 1951, p. 1.

862M9 September 10, 1951, p. 102,

87, June 7, 1954, p. 122.-
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* Richard Plant, who has made a long and serious study of
Mann, wrote in the NYT that

There is no more painful task for a critic than to be
confronted with a disappointing work by a writer of the
first magnitude whose performance he has respected and ad-.
mired for years. However, even the most belligerent Mann
worshipper would have to admit that his latest effort is,
to say the least, on a modest scale . . . The deceptions
and feints of nature are the themes of the long, spun-out
dialogues that form the novella's main body . . . They are
intellectual exercises, presenting the author's favorite
pairs of philosophical opposites: soul-body; health-sick-
nessj; life-death. Unfortunately the dialogues do not create
human beings . « - The story doesn'# reveal sympathy, insight
or even interest: his irony puts up a plastic curtgin of
detachment between his theme and his protagonistse8 :

Virgilia Peterson, in an unfavorable review in the NYHT,

summed it up in these words: "The Black Swan cannot aspire to

the class of Death in Venice because it has insufficient stature

W89

of its own.
Ben Ray Redman remarked in the SR, with apparent reference
to the morbid character of the book; that Black Swan is a.
Cete queer duck of a book . o . the sﬁrangest book T
have read in 35 years of reviewing. That it is a work of
art, I am sure., In retrospect one realiges that only an
artist o . . could have written it. But I am also sure
that it is one of the most repulsive9 most devilish works
of art that I have ever looked upon,

The last major work written by Mann before his death,

Confessions of Felix Krull, Confidence Man, 1955r(Békenntnis des

‘Hochstaplers Felix Krull, 1954),9l is a light-hearted study of

ngg June 69 19547 Po 601

89NYHT, June 6, 1954, p. 2.

9O§B, June 5, 1954, p. 15,
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an artistic and cosmopolitan rogue who makes a career out of
. chicanery and considers himself an eminent citizen of the modern
world. According to Siegfried Mandel in §5, it is such works

as Felix Krull which holds a mirror up to the absurdities of

our time. What we see: is grotesque, but it is the truth as only-
S . 92
pure comedy can show it."

Maxwell Geismar, in summing up the book for the NYT;
said: "It is not a major noﬁel; it is entertainment. TYet it
has a deeper meaning in the development of Mann the artist . . o
his final step, his ‘emancipation. His art embodied a kind of
‘ universal "becomiﬁg( and never-ending--which, he believed, was

the real purpose of life@"93'

Robert Musil (1880-1942)

Robert MusilAis:ohe of the leaSt known, yet one of the
most important Wriﬁérs of this century. During the éast fwo
decades hé has gradually been accofded a higher position in the
lists of great wriﬁers, and his genius has just in the last few
years begun to be appreciated by American readers. His major

work, Man Without Qualities, 1954 (Der Mann ohne Eigenschaften,

91Richard Winston, writing in the NYHT (September 18, 1955,
po 1), declared that '"the translation of this novel calls for more:
than passing comment, because it is one of those rare triumphs of
a difficult art. Denver ILindley has captured in his translation
all the masculine farce and the multiple allusiveness of the German
original. He knows when Mann is being simple and direct, when he is.
being circumlocutory and pompous for humorous effect. Some readers
of Felix Krull will think that Mann has found a new style. On the
contrary, they are for the first time reading Mann in his true style.'

92

SR, September 17, 1955, p. 26,
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Bd., I, 19303 Bd. ITI, l935)§ took more than 20 years to write and
rewrite, Although it amounts to over 2,000 pages and runs to two
large volumes, it was still incomplete at Musil's death. Musil's
great work is closely related in technique to that of Joyce and
Proust, but he cannot be said to be the disciple of either. Musil
was an exact scholar of philosophy, and one finds much psychological
probing into the minds and motivations pf'his charactersogu The.
setting of the story is in the waning years of the Austro-Hungarian
>empire before World War I.
Frederic Morton, writing in the SR, described it as
o o o exhibiting a disregard. of novelistic tools that is
at once reckless and calculated and, because of the size of
the canvas across which it spreads, majestic . . . The novel
presents a tournament of theories instead of a drama of
emotions. It is composed of intricate dialectic, of a
thousand finely-wrought intellectual crystals and not a
single drop of blood. It depicts man'’s fate in the absence

of a moral touchstone adrift where good and evi%S truth and
falsehood are reduced to bottomless relativity.

This same idea was expréssed by Siegfried Maﬁdel iﬁ the
NYT: - "Ulrich is Musil's "Man Wiﬁhout Qualities' who can see both
sides of every question so well . . . as to rationalize himself
into complete inaction. In this atmosphere of intellectual
indecisiveness mnd verbosity Musil's novel tdkes on a farcical

yet nightmarish quality¢"96

93NYT, September 18, 1955, p. l.

9Ll'Bithellg, op.cits,y, P. 503,

' 958R, December 11, 1954, p. 52.

96@22, November 14, 1954, p. 3l ,



Lo
Richard Winston, in an unusually favorable review in the

¥

NYHT, praised the novel for its "spriteliness, humor, and narra-

tive ppweb} with a highly dramatic and integral structure°"97

TM, in a capsule sketch 6f the book, wryly observed that
"fhe ruling class has lost its faith in God, its fear of the Devil,
and confidence in itself, It.haé opinions but no convictions,
techniques but né principles, ideals but no beliefs. In short,

its troubles may be more timely than at first appearso"9

Young TorleSS@ 1955 (Die Verirrungen des Zoglings Torless,

1906)9 Musil's first novel, was not available to the American
reading public uhtil after Musil had received recognition with

- his Man Without Qualities. This short novel tells the story

of the near psychopathic development of a young boy in a semi-

military boarding school and the problems‘the boy faces during -

his early yearé of puberty.
Siegfried Mandel, in the NY¥T, suggested that the book is

o o o an artistically bold dissection of homosexuality
in a military school . . . the novel is written in a sweat
of terror, yet the author's poetic gift 1lifts the narrative
above the theme., This book becomes the story of all young,
trapped creatures, and Torless the prototype of bewildered
adolescence o « o its penetration into the bewé%dered and
lonely heart of youth has an uncanny accuracy.

Robert Pick, in the SR, remarked that the "book is as

alive as though written yesterdaj o o o 1its poignancy and the

o7
98

NYHT, November 7, 1954, p. 8.
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wisdom to be winnowed from it .do ndf in the least depend on its
faraway and strange time and'place; ﬂaving‘réad this novel, I

am convinced of Musil's extraordinary stamureo"loo -

Theodor Plievier (1892-1955)

Theodor Plievier, soldier—off—fortune9 world adventurer
and long~-time advocate of ieftist and communist causes; spent the
years of World War II in Ruésiao He returned to Berlin in 1945
and moved td the Western Zone in 1947, His famous trilogy about
World War II represents one of the most important accounts té
come out of the war. These three books are not novels in the
usual éénse7 in that there ar; no central characters or plot,
but would be more pro?erly called Re?ortagen° The first book,
Stalingrad, 1956 (Stalingrad, 1945), was written while Plievier
was in Moscow aﬁd represents the Russian viewpoint of the famous
battle. This work is one of the very few»in this studj that
received reviews in éll five of the sources checked, and all the
reviews were generally favorable.

William L. Shirer, author of the Rise and Fall of the

Third Reich, reviewing the book for the NYHT, described it as

o o o powerful, nauseatingly frank and brutal: an epic
account of the sheer torture and hell of the loss of the
German 6th Army at Stalingrad. The tragic story of a whole
nation led astray to utter self-destruction . . . it comes
close to Tolstol's War and Peace, but goes far beyga? any-
one else in describing the grisly death in battle.

SR, October 1, 1955, p. 21.

100

10 yvaD, November 7, 1948, p. 7.
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Melvin Maddocks, in thé$§§ﬂ, remarked that the "writing
is meﬁorable when it is primarily epic « . = When Plievier singles
out sergeants and generals from the mass and gives them focusa"lo2
The reviewer for the NY¥T, Robert G. Davis, called it "the most .
| ' 103

impressive novel of the Second World War yet to appear in Europe.'

Edmund Fuller commented in the SR that "iplievier's Inferno:! has a

massive weight and power . . . nothing is spared . . » detail is
heaped upon ghastly detail with a kind of stolid objectivity until
the cumulative. picture is one of madness and chaos . . . "' But he

adds that "although comparable to Remarque's All Quiet on the Western
104

Front, it is not the equal of that famous novel."
The second part of fhe,trilogy, Moscow, 1954 (Moscow, 1952)
was not -as well recéived as Stalingrads; nevertheless‘9 it was con-
sidered an important contribution to the accounts of World War II.
Frederic Morton, writing for the NYHT, considered it "an inferior
éffort o ; the story starts with conviction and quiet authority,
but with the passing of H-Hour, the novel begins to fall aparﬁo"
Mérton further noted that " . . . its inhabitants follbw the care~-
fully charted routes that have been marked ﬁor them,'yet they
possess: 1ittle life of their own o o . it speaks more of
bullets than of wounds. In‘tryipg to show both the Russian and -
Gérman side of the battlé foi Moscow, Plievier, like Napoleon and

105

Hitler before him, gets bogged down in the Slavic Vastnésso"

lOECSM, October 16, 1948, p.l1l6.

5y1, october 17, 1948, p. 5.

10%sp: October 30, 1948, p. 15. -
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John H. Lichtblau; writing in the NYT, with apparent
reference to Plievier's former Communistic viewpoints, noted the
author's increased objectivity: "This book is his first attempt to
write about those things he chose to ignore before o o - to write
with his political Blinds off. o o o o Here:is == man who has:
something to‘say and. says it well--with the bitter passion known
only to those betrayed: by their own illusionso"lo6 TM described
Plieviér s '"the best novelist who has written on World Wer IIY
and observed. that Moscow

o o o leaves q;residue of flaming images in the mind. The

description of war, from private's fatigue to general's
annoyance, is one of Plievier's finest talents. Another is
his easy way with mass confusion, civil and military, his
abi}ity to control wast areas withoutl6asing sight of the
basic factors, from supply to morale:

His third war novel, Berlin, 1957"(Ber1in9 1954), completed
the series, This book received:iwidely varying reviews, with the
unusual twist of a very favorable review by TM, while the NIYT was
highly criticalo TM noted that "Berlin, the story of the slow death
of that cityvin 1945, is free: of the Germans® all todpfrequent self-
pity; it is not only the death agonies of a city but the finail
ironic defeat of its @hilosophy of power." And in the description
of Hitler's end in tﬁe bunker, Plievier 'has brought a method

somewhat reminiscent of Tolstoi--ai combination of imagination andl

public recordi . « « o It is a terrible and very nearly brilliant

100yvEr, March 7, 1954, p. 17.

106NYT9 March 17, 1954, p. 25,

9704, March 8, 1954, p. 102.
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book . . . easily read, not easily forgotten. But Frederic Mow
Morton, of the NYTY saw it in an entirely different light.
The transitions are too brdsque e o o o The paragraphs
leap ahead too quickly . . . . at the end I felt I hadn't
‘read a novel but sat through a maniacal mantage of lurid
newsreels . » » o I closed the book feeling numbness instead
of understanding . . . . in many disappointing ways iB@t
another verbal delirium about the fall of the Nazis,
His feeling was echoed somewhat by Richard Plant in the SR,
- who remarked that the book was '"too long « - . too big . . - toa
many characters--~too little ‘'life'." But Plant was impressed by
it as a documentary, "a sort of fictionalized history . . . it
should be required reading for our experts on Bastern European
Affairsonllo "Robert C. Healey, in the NYHT, rated the book as
""an impassioned political tract, énding in a frantic plea for

the West to watch out for the Colossus of the East . « . but

Stalingrad, Moscow, and Berlin, taken together, represent the
111

most powerful writing to fome out of World War II.%
Plievier's least known work in the United States is an

_unusuai book indeed. Called The World's Last Corner, 1951, in

English, it i1s the adaptation and abridgement of two novels, In

letzen Winkel der Erde, 1946, and its sequel, Haifisch, 1949,

based on the author's personal experiences in the South American

nitrate mines. Frederic Morton, in the'NYHT, concluded that "I

1082M, April 29, 1957, po 100,

1091, april 28, 1957, p. 5.

- 110, :
SR, May 11, 1957, p. 15.

11lvymr, April 28, 1957, p. l.
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can'f‘help'suspecting that the pfbceSS'of abridgement and synthesis
of which the present gdition must be a product is at least partly
respoﬁsible for my disappointment; Luckily, many flashes‘of
tragi—éomedy and_life—size drama have been preserVedo"ll2

James Ramsey Uilman9 in the SR, followed the same fhought
expressed by‘Morton, adding that "itAis a pity thaf it néver gets.
down to telling a coherent story « o« o @ baffiing book, it _
beéomes wéll—nigh impenetrabie‘when one goes o o o into the texto"113:
IM summed it up as 'a picaresque novel with all the juice squeezed:

outs "llh’

Erich Miria Remarque (1898- )

Despite the international acclaim which Erich Maria

Remarque received with his novel about World War I, All Quiet

on the Western Front, 1928 (Im Westen nichts Neues; 1928), his
subsequent literary output,-not unlike that of(Lion Feuchtwanger,
remains at the borderline between serious literature and sophisti-
catéd popular entertainment. Remarque left Germany in 19%3%, going
first to Switzerland and, at the@nufbreak of World War II, coming

to the United States. He is now a naturalized American Citizen.

His first major book after the war, Arch of Triumph, 1946 (Arc

de Triomphe, 1946), was an immediate best-seller, The scene of

112 .
"NYHT, April 15, 1951, p. 1k4.

113§3, June 2, 1951, p. 29

llqgﬂ,»April 16, 1951, p. 112
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the novel is Paris, alive with rgfugees aﬁd exiles, on the eve
of World War II. The book was not only popular with the general
bpublic, but it was also well received by most of the critics.

'Eﬂ described the mood of the novel és "oﬁe of quief
desperation . . . the stﬁry of the emigrés succeeds becausg it
is tough, bold and unsentimental treatment of vast pathosp“ll5
Robert Pick, in the SR, called it "a richly rewarding boék o o o
possessing many of the characteristics of a great novel . . o
Ravic, the hero, is a masterpiece of original characterization
o o o he is the 20th century man whO'surviveso“ll6 Charles
Poore, in the NYT, had some reservatiqns about the book: "Although
what Remarque has to tell is often'unbearably true; the way he
chooses to tell it is often unnecessarily theatrical and inclined
to be melodramatic at times . . . absorbing . . . but sometimes

117

ovefcontrivedo" The review in g§ﬂ, apparently in reference
to the detailed clinical descriptions of surgical operations,
reflected an unfavorable note: "Io read this book is an ordeal;
one sets his teeth and goes through with“it if one must. But

118

in the end, one has little that is truly rewarding."

Remarque's next work, Spark of Life, 1951 (Die Gefangenen,

1951), deals with the tragic story of life in a Nazi concentration

llBgM, January 28, 1946, p. 90.

1;6§g, January 19, 1946, p. 7.

ll?NYT9 January 20, 1946, p. lo

118(JSM9 Januvary 22, 1946, p. 16,
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camp. Quentin Reynolds, in the NYT, describes the book as "a
grim, agonizing, but térribly wonderful story of what happened
to the political and feligious nonconformists in Hitler's Germany
e o o & book that is hagd to read; oncé begun it is impossible

to put downoﬁ119

Commenting on Remarqﬁe's recognized ability to:
create unforgettable charaétérs,_Reynolds described the qharacters
in this book as "tbo determined to life to give up and die grace-
fully - - o those who had only physical strength did notrlast
long; men like # 509 who were. able to draw upon the inexhaustible
resourges of the spirit stayed alive the longésto" IM, however,
was not so favorably impfessed and wrote‘that "his story of
faceless victims and soulless destroyers occasionally enrages

the mind; it seldom engages the heart . . . the trouble is that
this book was writtén from second hand accounts and caunnot capture
the true spirit and imagination like a real account couldoanO
An interesting contrast to this last idea was found in Reynold's
review, in which he concluded that '"no actual survivor of a camp

has been able to draw up such a savage or eloquent indictment as

Remarque in Spark of Life."

Black Obelisk, 1957 (Schwarzer Obelisk, 1956) is a satir-

ical novel about inflation torn Germany of the 1920'ss Fred T,
Marsh, in the NYHY, stated that "Remarqgue has written a brilliant

satirical novel; witty, often very funny, picaresque and serious

Yy, January 27, 1952, p. 1.
120_‘-‘2% January 28, 1952, p. 102,
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" at the same time, filled with sadness, as it would have to be
o o o but how to asée§s it as a fictional history of its time,
I am not so sufeo"lzl Maxwell Geismar, in the NY¥T, compared

the Black Qbeliék to a "ecross between the Three: Penny Opera: and

Tropic of Capricorn . . . whether it is great literature, is

difficult to know; but it is such good feqding I am suspicious

of ito"laa' The idea of raciness came up again in Richard Plant's

‘article in the SR when he remarked that Tthe Black Obelisk is

defiﬁitély no gift for the Aunt Emilies of both sexes‘and éll
ageso"123 Plant further noted that "his characters have been worked
out W;th such skill that one can overlook the possible lack of a -
~basic plot o . . ' and summed it all up as "one of Remardque's

bestg"l25

Rainer Maria Rilke (1875-1926)

One éf-the foremost literary figures of the last half-
century was not a novelist but a lyric poet. Rainer Maria Rilke,
ane of the truly great poets in recent German literature, was a
mystic and a Chfiétiaﬁ in search of the true meaning in life,
Much of his poétry deals with religious motifs., It was in thes

vein that he wrote a group of thirteen poems entitled The Life of

Virgin Mary, 1948 (Marienleben, 1913). Gustave Davidson, writing

in the SR, described Rilke as "a sculptor of words . . . although

obsessed with religious subjects . . o Rilke probes the enigma

121 IR
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of love, béauty, man , Goci9 and eternity. His poefry embracgs
,.ail the struggles, acééptances, compromiées, and surrenders of
mankind?"laq Harvey Breit,'iﬁ fhebﬂzg, suggestea that

s o o these little poems of The Life of the Virgin Mary
partake of some of the quality of the best poems--a conver-
sational tone that is at the same time curiously hymnlike
and revelatory . . . - The translations seem to be of good
gualitys; they avoid the literalness that Rilke has suffered
from in English.and transmit an explosive and lyric sense
of discovery that has come to be one of several of Rilke's
unique signatures . . . . Rilke is one of the most extra-
ordinary poets of our century. '

The oﬁly‘other collection of poqms‘reviewed was entitled
simply 31'Poems, aﬁ énthology of(poems-fepréseﬁting the‘entire
creative span of”Rilke}s 1ifeo:>?he-majority of the comments in
the reviéws pertained not %o thevquaiityiof the original poetry,
but‘to the poor qﬁality of the »transiatj.én° 'Babetté Deuts,c_h9

in the SR, devoted most of her entire review to the critique of

the translation ifsélf} . "One or two of the*Sbnneté to Orpheus
are happily turned andhthé Qﬁtwar&\shaﬁé‘éf the original is
faithfully adhered to, but the book ié rathér a testament to
the pitfallS’open'tolthoSé wﬁ6 tréﬁsléte é greaf poet thanvan

example of what such translation should be9126

lz}gg, April 20, 1957, p. 22.
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Ernst von Salomon (1902- )

Ernst von Salomon, freebooting political adventurer,
movie script-writer, propagandist, and novelist, wrote one of

the most'diSCussed books of the post-war years: The Questionaire,

1954 (Fragebogen, 1951), a best seller which quickly ran into
several editions. When it was publishedvin the United States it
caused a great stir of interest and was widely reviewed--and
vehemently denounced. The book is von Salmon's political auto-
biography written in .the form of indignant answers to the question-
aire served by the Allied Military Government on all Germans
suspected of Nazi activities. TFrederic Morton, in the SR,
~commented that
. . . what distinguishes these retorts is a candor not

only unflinching but one surmises occasionally, not unem-

. bellished. Salomon brandishes his honesty=-about-the-past
with a braggadoccio piousness . . . he wears the Blackjack
like a wedding ring. Salomon . . . an arch-Prussian intel-~
lectual and writer, while not a Nazi party member, by
"enthusiastic passivity" encouraged the Nazi's march to

power. Recommended as airplane literiﬁvre to John Foster
Dulles on one of his flights to Bonn,

In a sharply critical analysis of the Questionnaire, TM
summed up the book as

e o o @& viciously anti-American autobiography. There
are in Salomon reflections of the things that made Hitler
possible in Germany . . . moral colorblindness, a dangerous
half-intelligence that can rationalige even the most mons-
trous side of any case, self-pity mixed with arrogant self-
righteousness. Salomon is not content with trying to
exonerate himself. According to him, no one was to blame
for what happened in Germany. It just happened, and no one

1274p, January 1, 1955, p. She
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was responsible but the times. Yet it is clear that Salomon
does not speak for all Germans, and it is hard to believe
that he speaks for even an alarming or significant minority
o o o there is a kind of totality, a rotten radiance §gout his
.. . - . . 1
~cynicism which is rare in the worst of times or man.
William L. Shirer takes recourse to cliché in a severely
unfavorable review in the NYHT, classifying von Salomon as "a
glib, cynical uhregenerate German author . . . a fanatical nation-
alist « . . who gloats about his Prussianismo"la9 E. S, Pisko,
in the CSM, complained that "the book, unfortunately, is so well
written that the réader has to muster all his alertﬁess to see:

it for what it is--a luxuriously furnished inferno, in which von

Salomon serves as a guide . . . smooth, sophisticated, and utterly
130 |

unreliable."

Shepard Stone,‘in the NYT, also‘took a serious, highly
critical tenor iﬁ his‘v-reviewo He characterized the novel as
"a bitter, cynical, powerful book . . . written by a bitter,
cynical nman., This book is a peppery stew, part autobiographsr9
par£ fiction, part essay, part political tract." In a further
comment on the importance of the book, he Wrote that

o o o today the real enemies of Germany are themselves,
inside, not outside, the country. Among them is Ernst von
Salomon. By subordinating the monstrous acts of the Nazis
and concentrating on the actions of a small number of American
soldiers in the first two years after the war, Salomon relieves
the bad conscience of many Germans. He seeks to make the
point that the Americans were as brutal as the Nazis. Such
men as Salomon must bear some of the responsibility for the
reservations w&%ih the non-German nations continue to have
about Germany.

1282M9 January 10, 1955, p. 90,

 .129NYHT9 January 2, 1955, p. 4o
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Anna Seghers (1900- )

Anna Seghers (pseudonym for Netty Radvanyi, nee Reiling)
is the chief exponent of the new social realism in the novel,

132

aszrecht is ihethe drama, A disciplined Marxist-Leninist
of long standing, she fled Germany in the 1930'8; spending part
of her time in exilevih Spain, and later wentvto Mexico. She
returned to East Berlin in 1947 where she has become a major
literary contact between the East German socialist writers: and

Soviet authors. Her first book published after the war, The Dead

Stay Young, 1950 (Die Toten bleiben jung, 1949), is listed as a

novel but according to Rufh»Chapin, in the CSM, "it_is not a
novel in the usual sense . - . it has no plot, no central char-
acters, no unified actiono‘"133

Continuing her review, Miss Chapin wrote that "The Dead
Stay‘Young is a sincere contribution o o o no to the literature
of condemnation, but to the literature of pnderstariding° Her
style is often heévy9 buf the results authentico"154 One interest-
ing sidelight noticed in this review was the abéence of any comment

about Segher's well-knéwn.political 1eaniﬁgs, which were made a

special subject for comment by nearly every other reviewer.

lBOCSM, January 25, 1955, p. 9.

lBlNYT9 January 2, 1955, p. 16.

13281 thell, op. cit., p. 493.

133g§ﬂ, July 29, 1950, p. 6.

1341014,
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Heinz Politzer, in the NYHT, had little good to say for
the book; it was "fairly well done in part o o Eﬁut Seghers]

never concealed her leanings toward the extreme left . . . her

w35

intentions (political tract) are obvious.
Richard Plant, in the NYT, dismissed the‘bbok as an
over-carefully detailed chronicle o . o two-thirds of this book

suffers from two defects: faulty technique and an unfortunate

136

political biasg."

Much the same type of comment was contained in the article

in the SR written by Robert Pick:

The wealth of events between 1918-1945 forces the author
to compress the historical material to the utmost. Many
times important episodes are only hinted at . . .. we &are
entitled to wonder whether Seghers, by reducing the conflict
almost entirely to the Communist versui3§heAFascist issue, '
has done justice to the whole picture.

Fritz von Unruh (1885- )

Fritz von Unruh, scion of a famous Prussian family and
son of a Governor General of East Prussia, turned against the
tradition of his iife to become an outéﬁandiﬁg’pasifist ahd
' mystiéo Most of his works, like those of his great cquntry—man
Ernst Wiechert,,have their settings in the lands of forests and

v

heath of the East., Author of several dramas and AUMEeTrous nbvels,

135NYHE, July 30,119509 Po 4o Mr. Politzer is a poet and
critic, and Professor of German -at Bryn Mawr. :

136 »
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1375R, July 29, 1950, p. 1k,
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short stories, and poems, von Unruh was praised by Thomas Mann
as '"the most gifted dramatist Germany has produced in the last

fifty years, whose lyric poems belong to the very best in modern

1138

German literature. Von Unruh's major post;War novel, The End:

is Not Yet, 1947 (?) was wiitten while he was in war-time exile.

Stevenson Smith, writing in'thé NYT, postulated that Unruh
‘sees the_issue not in terms of a struggle for power,-but against
it. Smith's review contained much praise for the author, including
this comment:

Aided by the imaginative shock technique that only a
resolute artist can command, [@nrué] o o o has so interlaced
his deeply felt principles with detailed particulars of
character and action that he has no need to state his thesis
overtly: the characters act it out for him on the world
stage and will continue . . . for the struggle against the
men of power is still going on and the end is not yet! This
is the strength of the novel: in it's imaginative vision of
evil, it still holds firmly to the dignity and essential
greatness of human nature, in the fai§9of the utmost indig-
nities that men of power can deviseo

A similarly favorablé article was written by George
Shuster, in the NYHT., Shuster was S0 impressed with this book
that he regarded it as one of the great books of all time, compar-
ing it to Dante's Inferno: |

This book is less a novel than an impassioned, dramatic
vision of a wholly distorted moral order. There is no all-
resolving code in this book. It merely restates the ancient .
hope, fleetingly reborn after Verduan, that mankind will still
find the way upward. But despite the fact that he stalks
his prey with an implacable frankness which will scare off
many readers, Unruh has not written a tragedy . - « o it is

138:p, May 3, 1947, p. 10.

19y, May 4, 1947, p. 3.
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a very nging, very stirring and extremely important work
of art.

An entirely different opinion was voiced by Harrison Smith in the
SR. In an apparent reférence to a previous revieﬁ, Smith exclaimedi
that "there is indeed nothing_in*aCcepfed literatﬁfe with which

to compare this booko It is difficult to see how a recognized

critic could have compared this book to Tolstoi's War and Peaceo"wl

Only one other novel by Unruhjhas appeéred in translation

since the end of the war: The Saint, 1951 (Die Heilige, 1951), a

romanticized biography of the 1life of St; Catherine of Sienna.
Most_of_the reviews were unfavorable; with only the EXEE, in an
artigig'bj Géuverneur Paulding, offering a few words in the author's
>favor;.‘ﬁThé character of Catherine in The Saint rings true . o o
EUnruh;é}Sustained lyricism helps him vastly, but his brain helps
him-more 6 o o “;42

Quite a different Viewpoint was expressed by Martin-
Blumenson in the SR where he observes that "the serious intent
of tnruh, whatever it may be, cannot be gquestioned., But his
novel ‘'of sacred aﬁd frofane love' is npt plausible, Characters
and story are infantile . . . and the spuriously romantié.manner

of the writing is so bloated that there is neither form nor grace'

nor taste. One wonders vaguely what impelled such a book to be

written,n it
HOuvmm, May 4, 1947, po 3o
141§§, May 3, 1947, p. 10.
142 '

""“NYHT, -Octoberl5, 1950, p. 8-
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Closely following the disappointment of Blumenson was
that of Richard Plant in the NYT; "There should be a law," said
Plant, "against éuthors retglling medieval féast-orgies—nthey

sound so dull o o . after a while the incessant fortissimo defeats

itselfo"144

Karl Gustav Vollmdller (1876-1947)

' Karl Gustav Vollmgller was -once one of the darlings of the:
neo-romantic movement. A playwright, poet, and noirelist9 Vollmoller

wrote The Last Miracle, 1949 (Mirakel, 1911) as a symbolic retelling

of the old legend of a runaway nun who became famous as an 0péra:
singer, then returned, a penitent, to the convehto |
Gouverneur Paulding, in the NYHT, reflected that "there
are traces of Mr. Cain and Dgstoevsky, but unfortunately there
are mystical sequences which must have.had their origin in‘thé
worst of German romanticisrrio"145
Claude Hill, in the SR, described Vollmdller as "an
aristocratic, romantic, mystic, . . - Roman Catholic o e o ;
His ﬁovel doesn't‘rank‘with Flaubert's orvMann's,rbut conpared:
with the assembly line trash of most recent fiction in the ‘genre,

146

it is a superior performance."

143§3, November 25, 1950, p. 41.

ﬁg&ﬁYTs December 10, 1950, p. 25

145NYHT, June 12, 1949, p. 19.

1%65R, June 18, 1949, p. 10.
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Jakob Waéserman (1873—1934)

Jakob Wasserman, once commanding a great reputation, is

today all but forgotten. One of his lesser novels, Alexander in

Babylonlrl949 (Alexander9 1905), transiated decades after the
heyday of the impreésionist era, did not»receive véfy favorable
reviews, partly due to the dating‘of his style, partly due to

the poor quality of the translation., Eugene O0'Neill, Jr.,

writing in the NYT, said that M"its merits are few and questionablé

147

and its faults many" and Claude Hill, in the SR, comments on

"the exceedingly pedestrian and awkward translationo"148 "Only
Capt. R. J. Searless, in the NYHT, had any words of appreciation
for the book, with the note that it was "“like a psychiatriétés
case boOk « .« . o_As a study in madness it is fascinating, the
author absorbing one's attention with flights of fancy and unre-

149

strained languageo.'”

Franz Werfel (1890-1945)

Franz Werfel was one of the most outstanding poets of
expressionism, Like many of his fellow Jewish authors, he had
to go into exile in the 1930's, ' In 1940 he came to the United

States where he became a citizen and a Catholic convert. His

147E229 March 7, 1949, p. 3l.

148§g, April 16, 1949, p. 46,

1490yHT, June 14, 1949, p. L.



last major work, The Star of the Unborn, 1946 (Stern der Unge-

borenen, 1946), was completed just two days before he died. It
is a novel of the political utopia of the distant future, when
all men's earthly frailties have been donquered, even death.

Isaac Rosenfeld, in a very unfavorable review in the
NYT, describes it as

e o o a fantasy predicting the 'shape of things to come'y,
and a novel in the venerable, ambiguous genre of utopian
satire which criticizes the present in the light of utopia

. and at the same time ridicules utopia in the terms of the
present. The book was written as a philosophical diatribe
against scepticism, naturalism, and irreligion, a sort of
reverse Candide o « o it is thus both ambitious and frivo-

" lous, a novel and a travelogue . . . . It is unfortunate
that the strengthening of a novelist's religious and moral
convictions should weaken his sense of the variety, serious=
ness and many-sidedness of the ineradicable conflicts of
life = « - - totally lacking in . . . human character . .
rather boring and lacking in narrative tension o+ « o o I
regret that Ilgave not been able to write a more enthusias-
tic obituary.

Harrison Smith, writing in the §§, said thaf "it has
magnificent imaginative and poetic passages, but it is as cold
- as outer space. Until the day comes when‘man has lost his heart
and'séul o o o NO one in his right senses will place it beside

Don Quixote or The Divine Comedyo"151

An anthology of Poems of Franz Werfel, 1946, published

shortly after the author's death, contains a number of his best

poems from the previous 30 years. The NYT rated them as '"one of

lsONYT,,February 24, 1946, p. 5.

1515R, March 2, 1946, p. 7.
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the very few good books of German verse published since 1933”1
and Alfred Kreymborg, in the SR, praised the intelligence and

153

poetic>spirit of the translator, Edith Abercrombie Snow.

Bruno Werner (1896- )

Bruno Werner, well-known as an art critic, newsman, and

former éditor,'wrote only one novel, The Slave Ship, 1951 (Qig
Géleeré, 1949), Robert Pick, in thé SR, described the book as
"an account of the years from 1933-1945 when Hitler.ﬁiloted the
slave ship of the Third Reich intoAthevmaelsﬁrom o o o fhe story
of Georg quster, a liberal newspaperman who deplored the rise
of the little corporal but, like so many others, did nothing
about“ito"154 -
| in explaining why this book was so popular in Germany,
Pick suggests that it is » o . that fallacy--the German readers
self-identification with the hapless, wavering hero, who névér ’
was able to bring himself to abtiwmelywmégist the Nazis-~that
accounté for this novel being a best seller. in Germanyo"155

In analyzing the book for the NYHT, William L. Shirer

noted that 'the majoritj of Germans approved of the Third Reich,

152NYT, May 26, 1946, p. 14. The name of the reviewer
'was not disclosed. ' . o

1535R, March 23, 1946, p. 10.
15%SR, June 9, 1951, p. 9.

21014,
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at least tacitly. They disliked Hitler but hoped his aims would

be successful . - . & E%hey wer%]-against it all, but never did

anything much to stop it. That was part of the German fragedy°"156

Frances Russell, in a favorable review in the £SM, con-
cluded that

The Slave Ship is a somber book but it is not just
another war novel. It is an achievement in understanding,
a book that should be read widely, for it explains far
better than all other self-conscious apologies that have
been appearing right and left, just what it felt like under
Hitler to be i5§erman'and a patriot and remain a decent
human being, :

René’Fueloep—Miller, writiﬁg in the NYT, criticized
the form of the book and the "flashback within a flashback"
technique used by Werner, but felt that "these weaknesses are
more than counteracted by Werner's keen ijchological insight,

w158

his clear delineation of character and sense of dramatic tension.

... Ernst Wiechert (1887-1950)

Ernst Wiechertﬁis the novelist paf excellance of East
Prussia, the laureate of the vast forests and heathlands in which
be grew up as £he son of a forest rangéro ‘He is-at his best in
the evocation of the ﬁagic and mystery of those enchaﬁted wood~-

lands and the people who lived there. His first novel in trans-

156NYHT9 May 27, 1951, Dpe. 3.

157 ‘
2 CSM, May 2%, 1951, p. 1T

158NYT9 May 27, 1951, Do 5; Mr; Fueloep-Miller is an
author, editor and lecturer in European literature at Hunter
College,



lation, The Girl and the Ferryman, 1947 (Die Magd d8s Jirgen

Doskocil, 1932) concerns the struggle of good versus evil, as
represented in the life of Jirgen, the ferryman. Jirgen lives

a lonely life in the forests; Narte, a mysterious troubled six-
teen year old girl, comes to live with him in his hut and brings
first sorrow and then hope into his life.

The NYT, in an unsigned article, expressed certain
reéervations about this work:

‘This novel is soundly‘composed and sensitively written,
its somber poetic tone never lapses; its characters and
events are on the whole credible, even impressive; its in-
timate rendering of nature is unusual, and its meaning is
reasonably important. = Yet over the whole work there hovers
a kind of inexplicable haze, throughlggich the experience
of Marte and Jiirgen shows but dimly.

VirgiliaaPetefSOn, in the NYHT, was apparently more
favorably iﬁpressed: W, . . when so much is written at fever
pitch to shock our minds long deadened by the printed blast, the
voice of Wiechert . . . falls on the ear like the rain of mercy
o o o o Lt is a lovely piece of work translated into lyric English
and speaking with the voice of an authentic poet straight to the
bedeviled human hearto"l6o

The report in the SR by Robert Pick stressed. the descriptive
abilities of the author,; who "with a few strokes & . . paints a.

winter scene, the miracle of a young field, or the nocturnal

conversation of man and woman who love each other o . - . his

'1591m_g April 27, 1947, p. 18,

- 100yygp, april 27, ,1947, pe 8o
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voice is one of the best that remaino"l61

Wiechert spent almost a year in Buchenwald in 1938 and

was under house arrest for the duration of the war. In his

account of life in a Nazi concentration camp, Forest of tﬁe Deads,
1948 (Totenwaid,-l945); hé Statés that "this report is meant to
bé no more than é prelude to the great Symphony of Death o e e
:%nd'I have but stood in the doorway and looked at the dark stage,
L;nd_I have. recorded not so much what my eyes have seen as what
my soul has seen. M |

F. C. Weiskopf,.in the SR, concluded favorably that "as

a human document, Forest of the Dead will take its place at the

side of the more enduring literary testimonies of a dark period;”l62

George Shuster, in the NYHT, was more emphatic, with the
opinion that "I think that no ﬁacabre masterpiece which the future
may conceivably produce can strip Wéémhért's simple but deep and
moving account of its tragié beauty. He has not hitherto been
one of Germany's greatést writers . o o but tﬁis book one does
not hesitéte to call great. Nobodyrwho has éver read this book
-in the original German wili ever forget it . . .-+«The translation,
163 '

while sincere, is exasperating.'

Wiechert's last novel, Tidin s; 1954 (Missa sine nomine,

1950), published posthumously, tells the story of Baron Amadeus

161§3, May 24, 1947, p. 18,

162§B, June 21, 1947, p. 20,
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Liljecrona's retﬁrn to his ancestral home after foqr years in
prison camp, only to find the family castle oécupied by American
soldiers.

Gene Baro, in the NYHT, described it as "the re-awakening

of individual moral life after suspension during the war . . .
a story of strong Christian faith and ethics . .« o [@itﬁj beautiful,
novel descriptions of nature, especially the change of seasonse"l&P
Richard Plant; in thé'ﬁzg, acknowledges that "Wiechéft has succeeded:
in that rare achievement, a truly reiigious novel « . o he deserves

165

a wide and grateful audience."

Arnold Zweig (1887~ )

Arnold Zweig, forced into exile; fled to Palestine in 1933,

and returned to East Berlin in 1947, where he now lives. In his

first postwar novél, The Axe of Wandsbek, 1947 (Das Beil von
Waﬁdsbek, 1947), Zwéig pictureéadaily life in Germany during the
Hitler diqtatorshipg' The hero, a master buitcher, is forced by
economié circumstances to supplement hié income, and consenﬁs to
act as an executioner for one day and thereby earn enough money
to carry on his own business for a whole year,

Richard Plant, in the NYT, describes it as a Mnovel in
the best European tradition . . . told on three levels: First,

it is a powerful story of legalized murder; second, it is a parables

1% yy, March 29, 1954, p. 5.

165NYT, March 28, 1954, p. 22.
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of crime, guilt, and punishment of the evil that by necessity
perpetuates new evil; third, it paints a vivid canvas of Germany
in the 1930'30"166
‘Robert Pick, in the SR, notes that "in the masterly
drawn characters on a vast canvas . . o Zweig attempts to mirror
his country's moral predicament and decay in the microcosm of
one small man's life, and only partly succeeds. Yet, with all
its faults, it is a great achievement and will probably remain an
important book.". But he adds further that "if you still wonder
how many Nazis ther were in the Third Reich . . . here is the
answer: perhaps the Nazidswere not more than 10% of the popu-
lation, but at least 10% of the taint was in every Germano"l67
David Davidson, in an unfavorable review in the NYHT,
comments that
s o o @8 conceived, it has all the poetic rightness of
classic tragedy - . . but it falls down badly--in the rami-
fications of the plot, development of character, and the
simple reporting of various attitudes under Hitler. Zweig
evidently was determined to be fair . - o . but in leaning
over backward he has gone a little too far., The fair-seem-

- ing Nazis and nazi-followers that he depicts do not jibe
eithfggwith.the facts in general. or themselves in particu-

lar,
'1§6m, October 26, 1947, p. 4o
167§_33 November 29, 1947, p. 16,
168
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CHAPTER II

THE YOUNGER GENERATION: AUTHORS WHOSE REPUTATIONS

ARE NOT YET FIRMLY ESTABLISHED

Ilse Aichinger (1921- )

Ilse Aichinger, wife of Austrian poet Glinhéw»Eich, is
in the words of Richard Plant in the §B; "an astonishing new
£alent, the 20th century successor to E. T. A. Hoffman and Kafka,
with a touch of Tennessee Williams . . . her skill with words
is most impressiveo"l It is unfortunate that only one small

volume. of her short sfories, entitled The Bound Man, 1956 (Der

Gefesseltg, 1950), has been published in the United States thus
far. Except for the preceding comment by Plant, no significant

reviews were founde.

Alfred Andersch (1914- )

The first novel by Andersch, Flight to Afar, 1958 (Saunsibar,

oder Der letzte Grund, IL957)_9 tells of four people in an eastern

Baltic port on the eve of the outbreak of World War II and their
attempt to eséape acfoss the sea to Swedens

Clyde S. Kilbby, in the NYHT, is of the opinion that

1§59 June 16, 1956, p. 25,
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Andersch "pours more meaning into this thin novel than one usually
finds in a large work, He writes like a man who is éure of himself
and a permanenﬁ set of values o .o o a'maﬁ who recognizes the puré
delight of libefty,‘of péace9 and of private decisions and con-
ducto"2 |

RichardrPlant, in the NYT, observed that "the character-
ization is very good--each character is illuminated through an
inner monologue, and the aﬁthor does not overload his characters

to push them into symbolso“3

Heinrich B511 (1917~ )

Mr. B5ll is one of thé few young post-war authors who
has established for himself é firm literary repufationo He is
the author of nearly a dozen novels and Novellen, several of
which have been translated into various languages, including
Engl__ish‘° A1l of his books deal in one way or another With‘the
impact of World War II andlits aftermath on the German people.
It is interesting to note that B5ll's works have been published
in the United States in inverse order to their original publica-
tion in.GeI-‘manyo This presents the unusual situation that Boll's
latest book was translated almost immediately after it was written
while his first novel did not appear in translation until almost

eleven years after its first publication. The first of his books

2NYHT, October 19, 1958, p. 8.

SNYT, September 28, 1958, p. 4k,
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to be translated was Adam,'Where Art Thou?, 1955 (Wo Warst du,

Adam?, 1951).

According to Robert Pick, in the SR, B61l's theme in this
novel is theﬂﬁsgnséléssness of war, "a disease like typhoid' . «
“Ebﬁgiﬁgiif faiiéito give substance to the novel . . o« all the
characteré'lsﬁfféfings remain isolated episodes." But on other
gfoﬁnds Pick rated Boll quite highly, concluding that "his style
has a persuasiveness all.of its own and a kind of sturdy beauty.
By a succession of rather ordinary observations, he brings his
characters to life . . o o with econbmical use of details,
suggesting a Japanese water color, he builds a scene out of an
apparent chaos and leads the éction to a climax without ever
raising his voice."

In an article in the NYT, Richard ?lant voices a similar
view: "BSll « . . is a'great prose writer . . o his characters
are etched with inéight, their tragic destinies presented with
incisi%e skill o o o He touches us with a pungent melancholy,
‘a kind of dark brilliance."”

VIn shafp contrast to the foregoing opinions, Denver
Lindley, in the NYHT, observed that "his characters are point-
less, and thé reader's vision ends with the margin of the page."
Even étrénéer words were:ﬁse&AEy TM, which reported that "Boll
is the German Norman'Mailer o o o he wallows in the same: mud: andi

tears and: reaches the same. conclusion-~war is:a dirty, futile

4SR, November 26, 1955, p. 1k,

PNYT, November 13, 1955, p. 4e
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businessw%‘o o o« He seems not only bent on livingvthe war again,
but also on losing it again . o obo silt by associationo"7

Boll's next work to be translated is the novel Acguainted

with the Night, 1954 (Und sagte kein einziges Wort, 1953), the

story of the>flight from the reality of mediocrity of a lower
class German worker in the post-war ipdustrial jungle of the Ruhr
vallbyo‘

Richard Plant, in the NYT, again has the highest praise
for Boll: M“A bornVWriter, o o o it may well be: that his advent
marks fhe beginning of a litérary renéissance in Western Germany.'
Continuing his review, Plant reports favorably on the author's
narrative skill: "Boll's interior monologues have a brilliance
and inéight worthy of Schnitzler o « - . a Dostoevesky~like
intensity, the quf%%asadngss which permeates every sentence of
the story . - « yet he avoids the fashionabledespair of so many
moderns, the mécking sadism of the Hemingway imitatdrs, and the
neo-baroque style that spoilé some of Germany's profounder
writerso"g-

Voicing a somewhat different opinion, Jerome Stone, in
the SR, wrote: “in an otherwise undistinguished novel, except
“for its occasional telling symbols of the spiritual ugliness of
urban Germany, BS1ll achieves something-<he conveys the quality
. of sad mutual tenderness, in which love,'though besieged by the.

forces of abominable ill fate, has not dwindled to a mere out-

~ PNYED, November 13, 1955, p. 5. /IM, November 21, 1955, p.l0l

8NyT, October 17, 195k, p. L2e



>69
ward habitual expressioho”9

"Bollt's first novel, The Train was on Time, 1956 (Qer Zug

war pinktlich, 1949)ﬁ relates the story of a German soldier—poet's

long train ride across Germany to keep his rendezvous with death
on the eastern front. Mr. Plant oncé again extol}s the abilities
of the author, this time for the SR: "It is prodf of Boll's
craftsmanship that the novel rareiy ioses its tension, although
the thene, like a dominating tragic motif in a Beethoven sonata,
is never abandonedo"lo :

An interesting coﬁtrést bétween the opiniohs of Plant
‘and Denver ILdindley, in the NYHT, was noted in their reaction to
the scene in>the brothel, where the hero fails in love with a
prostitute. Plant sees the scene as one that could have been
tawdry, but‘is instead a‘deeply stirring scene, which reveals the
aufhor's special talentsoll Lindley, however, ridicules the
scene as one of the weakest points of the entire book; full of
clichés and nonsenseo | |

The most criticai review was written by Frederic Morton -
in_the NYT, who was irked by Boll's poor character development’
of the hero, whose “premonition of death Was on time, but had

he died earlier the book would have been bettero"13

9§39 September 16, 1954, p. 17. 1O§3, June 2, 1956, p. 12,
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The last of Boll's books to appear in English translation,

Tomorrow_aund Yesterday, 1957 (Haus ohne Hiiter, 1954), tells the
‘story of two fatherless boys who are growing into maturity in the
war-ravaged Ruhr valleyo 

Geﬁe Bafo, in a &ery favorablé review in the NYET, rates
Bﬁli as "certainly one of the'foreﬁost novelists of contemporary
Germanyo"lq Frandes Keene, commenting in the NYT, felt that Boll
had done an outstanding job of characterization in the person of
young Heiﬁrich: "One'of fhe most believable boys in corntemporary
fiction, moving the reader by his cynicism, his desperate matter-
of-factness o o o o B611 never weakens the character by allowing
a shade of sentimentality or pity to intrudeo”l5

Richard Plant, in the SR, again sings BSll's praises,
calling him '""the best author to come out of Germany since World
Wer II." But Mr. Plant had certain reservations about this novel
and was particularly critical of "Boll's use of LARGE PRINT and
CAPITALIZED WORDS as a recurring leit-motif, which eventually

. 1
becomes wearying."

Wolfgang Borchert (1921-1947)

Wolfgang Borchert, a talented young writer with a tendency

toward nihilism, wrote a number of radio plays and short stories

vlqﬁYHT, November. 3, 1957s Pe 10
15@5 October 194; 19579 Po 17,

16§3; October 19, 1957, p. 17.
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before his untimely death. The Man Outside, 1952 (Draussen vor

der Tir, i946) is a collection of short stories, prose poems,

- sketches and essays. This is the only work by Borchert published
in the United States. Richard Plant reviewed: this book for the
NYT and described it as "a haunting experience for any reader

e o » Written in the nihilistic-expressionist style of the 1920's:
o o o vignettes of despair . « . and apocalyptic vision of the

~world gone to ruin.,"17

Friedrich Dirrenmatt (1921~ )

Friedrich Diirrenmatt is, next to Max Frisch, the most
prominent writer of contemporary German-Swiss literature. His
dramas and mystery ncovels have won considerable acclaim through-
out Europe; The first of his short novels to reach the American

audience was The Judge and his Hangman, 1955 (Der Richter und

sein Henker, 1950). Reviewers in this country paid little atten-

tion to this book. The NYHT called it "o, ., . a muddle rather
18

than anything more memorable.™

However, Diirrenmatt's The Pledge, 1960 (Das Versprechen,

1958), received a number of favorable reviews. Saul Bellow, in
the SR, sums up The Pledge as "simply a criticism of the nineteenth

century idea that man's mind could master reality . . the book's

17

18 o ,
°NYHT, Falyrl?7, 1955, po 9o

NYT, August 3, 1952, p. 12.
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form is claséico It is a Eégizo"lg TM wrote that "it leaves

the reader with a wry, ironic aftertaste s . . it creates an
atmosphere of intenserdepressione"zo Robert Glauber, in the

NYHT, comnsidered it a “bitter'novei s o o an outstanding mystery

a 12 philosophical ’éease:r:‘g”z:IJ

Dlirrenmatt's latest béok to reach the American scene is

Ezggé, 1960 (Die Panne, 1956), which was adapted for the American

stage as The Deadly Game in 1960. In this book Diirrenmatt tells

the story of a Swiss tfaveling salesman who imagines he committed.
a murder., Vernon Hallngr;, in the NYHT, analyzed the book as
"an agonizing protest against a world that has been reduced to

" the level of advertising slogansg"22 George R. Clay, in the NYT,
commented that "Diirrenmatt has done much more than diagnose the .
corrosive effect of capitalism on morality; . « . he has effect-
ivelj dramatized man's‘amoral, apolitical craving to see his life

. . 2
in heroic terms." 5

Max Frisch (1911~ )

Max Frisch is one of Switzerland's best post-war writers

and recognized throughout Eurcpe as a dramatist and novelist with

195R, March 28, 1959, p. 20.

202M9 Marqh 30, 1959, p. 90;

2lyynr, March 29, 1959, p. 8.

22NYHT, March 13, 1960, p. 5.

23NYT, March 6, 1960, p. 4.
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a talent for gripping psychologiéal analysis. However, the only

book of his togreach the American public is I'm not Stiller, 1955

(stiller, 1954), in which Frisch presents a classic case of
mistaken identity: a "Kafka in reverse™ situation in which the
hero_is»fdrced to believe he is sdmeone he feally isn't. The
author. explores a very timely psychological problem: the question
of an individual's identity. The novel is an elaborate and power-
ful illustfation of Kierkegaard's(thesis that man's road ﬁo free~
dom«lies.in se1f—acc¢ptancé, and that this is his only road to
happineéso |

Denver Lindley, in the EXEE, declares this book to be
"a substantial and compelling novel,“24 and iﬁ noﬁes that Frisch

25

argues the case subtly and with drama. But Richard Plant, in

the SR, penned a highly critical review as the tenor of this
excerpt indicates:

To be candid, Frisch presents a brilliant and timely
idea o . o but he is not yet capable of controlling his rich
materials . « . . we must admit . . . to a basic defect in
author Frisch . « . . rarely has a provocative idea been
spoiled more efficiently or effectively by excessive detail
and over-decoration . . . too:long and too windy. Translator
Bullock did an outstanding job and was even courageous enoy h-
to cut out several long passages as unnecessary and windy.

Gerd Gaiser (1908- )

Gerd Gaiser, author of many novels about the psychological

24NYHT9 April 12, 1958, p. 24.

22TM, May 12, 1958, p. 104.

26§§, April 12, 1958, p. 24.
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recovery of post-war Germany, in The Last. Squadron, 1951 (Die

sterbende Jagd, 1953) presents a lyrical account of the last
critical days of the aerial war overAthe north German coast, as
seen through the eyes of the pilots involved. Although it is
fiction, Yonly by literary liééﬁse can Sguadron be called a |

27

novel.™ Indicative of its style are the comments of the

reviewers: 'word pictures of a lonely pilot's communion with

29

| . 28 . : |

sun, sky, and sea'; ~ "a series of brief, sharp snapshots';
. s s . 1.9 s ' . .

the element of fiction is secondaryh; his evocative descrip-

tions are created more with the hand of the artist than with

that of the novelist.m ot

Albrecht Goes (1908- )

Albrecht Goes was a Protestant chaplain With the German
army during World War II and a Lutheran clergyman in Wiirttemberg
until his retirement in 1953, ‘Writing in the guiet, lyrical
tradition of Morike, Whom he greatly admires, Goes has achieved’

considerable popularity in his homeland and has been widely

translated. His book, Unquiet Night, 1951 (Unruhige Nacht, 1950),
recounts the experiences of an army chaplain serving on the

‘Russian front, who has the duty of comforting the last hours

™, July 9, 1956, p. 83. 281414,

3

27

29

NYHT, July 8, 1956, p. 8. Ogy, July 9, 1956, p. 83

31NYT, July 8, 1956, p. 20.
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of a young soldier condemned to be shot‘forfdesérﬁiona

bFrederic Morton, in the NYHT, wrote-"In simﬁle accents,
with unadorned fidelity, Night records not only the corruption
of evil men but also the corruption of the goodo"32

Richard Plant, in the NYT, is somewhat more specific:
.. Eit iéj a fleeting glance at the tragedy of war . . .
of destiny throwing together a few lives for a few hours, reveal-
ing their minds and hear®s and testing the best and worst within
them « - . . the story is remarkable for its warmth, its simplicity
and for the classical restraint with which the somber, swift-moving
events are relatedo"33

Robert Pick, in the SR, reflected that this "is the story
of Christian love in a world that is hardly Christian any longer.
It isAvery moving. It is a religiousAWriting of a kind that
probably comes to life only when'religion in its hope for survi- .

n3h

val has to go back to the.sources of man., According to Pick,
Goes! style is outstanding in its direcfness of approach and

economy, it is reminiscent of Heinrich von Kleist.

The only other book written by Goes and translated during

the last fifteen years, The Burnt Offering, 1956 (Das Brandopfer,
1954), is described by Frederic Morton as a "short bitter novel

about the tyranny of the Third Reichj; the story pattern is as

32NYHT,’August 26, 1951, p. 4.

‘ 53NYT, August 26, 1951, p. 5.

34§E, September 16, 1951, p. 17.
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terse as a parable, plain as a wayside Christ . . . but the
importance and insight of'the theme needs a stufdiér framework

than this little novel can provideo"35

Hans Habe (1908- )

Hans Habe (pseudonym for Jean Bekessy) is a'former Austro-
Jewish newspaper man who emigrated to France after the Anschlusse
During the war he Jjoined the U. 8. Army and rose to the rank of
major. In the years immediately after the war, he was a civilian
oficial in the Military Oc;upation Government of Germany, Most
of his writings center around the problems of social and econoﬁic
recovery of defeated Germany. Habe strové‘untiringly for a
feconciliation with the former enemy, and this laid him épen to
attacks from certain quarters>in the Us 8. A. Although primarily
considered a novelist in the lighter vein, this prolific writer
frequently offers penetrating insights into'psychological and
social problems,

Aftermath (?) tells the story of two American Army officefs
in the Occupation Government who, although married, live with the
European women they love; The principal theme is the problem of
the re-education of the Germans in democracy, which Habe secemed to
feel was a task that Germans must do for themselves&

Righard Plant, in the NY¥T, sums up the book in these words:

It becomes clear early in the novel that Habe has deserted
what might have been his main theme to write just another love

3oyyuT, August 19, 1956, pe 21,
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story. This is a pity, for hié fluenéy}and @raftsManéhip
show up best in the scenés dealing. with political realities
in the description of a Germany that would neither accept
nor undérstagd defeat, and the problems of an occupation -
government;z. '

Merle Miller,vin the SR, seems to agree that Habe has
missed a fine opportunity to develop an important subject: ~"Habe_

tries to say a good deal in Aftérmafh;“buﬁfit jusﬁ_dbésnft coe

offo”37

Walk in Darkness;‘i948 (?) is the s£or§ of a negro oI
who marries abGermaﬁ‘girlg cpnﬁrary;to arﬁjjfeéﬁlatiogs, gradually
geté.involved'in the sprawling‘moréésmof_thglblack;ma;két under-
world, énd’finally deserts the Army tbjbécome;thé ringleader of
a Band of hijackersaA Hy By Kranz, in Ehet§3;~charactefizeé the
book as a "siqcérebbut sométimeé depféééing ﬁafféfivélﬁiﬁh‘gh*‘
.important thenme, howevefg pveremphasized v e o oa gloonmy and
dramatic. story, the autﬁor.spares no pﬁnches and does not miss
the drama of telling ito"38

| ‘Richard Plant, in‘thé NYT, remérks that‘Hébe's chafacter-
ization of the hero is excellent, but that of his wife Eva is
not nearly as well.dohe° But all in 211, Plant wtites,‘"fhis
book seems to be the best éf Habe's books‘o o o the finél chap-

ters are . . . written with a sincerity and compassion that

305y1, October 19, 1947, p. 16.
37§§, November 1, 1947, p. 16,

383R, October 9, 1948, p. 16.



should stir every heart.!

Probably‘ﬁabé;sUWeakest effort was The Black Eafthﬁﬂl952
(2), the story of an ariaésocartic Hungarian.landowner ana his
daughter living withvtheif peasanfs in é'quasi-feudal‘éociety
'beforé the outbreak‘of World WarVII_9 and of the'loss of>£he land
itself by both classes Witﬁ the coming of communism. Virgilia
Peterson, in a favoréble review for the NYHT, séemed to be
particularly Struck by the characterizatioﬁ'énd{description which

"achieve an-uﬁfofgettable iMpressidno"uQ,iPéarl"Kazin, in an

78

article for the NYT that was as critical as Peterson's was favor-.‘

able, deplored Habe's téchniqué: "HabefseemS’to'beiiede that
if facts and issues of current hlstory are put down fast enough,
the other requlrements of flctlon w1ll take care of themselves'

e o o o his charactersvare s o o f&atwsLWm @1mens1onal as the

pages of the book itself . . . the wrltlng,kwhlch is unlformly

Ly

listless and stale,:doesn?t helpb" v
Off Limits, 1957'(0fff1i¢its; 1954) ‘sees Habe retufning'
once more‘to the familiar ground o} thefAmeriCaﬁAOccupation of
Germany after World War IIO“bne of the’ﬁharéctérs in fhé boﬁk‘
states . the ‘theme: "the 1n3ﬁ$t1ces .of the v1;tors ébs;uré the
»gu1lt of the defeated, that is what 1 am complalnlng of .M |
While Fred T. Marsh, in the NYHT, rates Off Limits as a
“yery good account of the troubles and mistakes in fundamental

prinéiples of the American ocgupation and de-Nazification and

- 2N¥T, October 10, 1948, p. 5.
*Oyvar, November 23, 1952, p. 20.

&lNYT; January 4, 1953, p. 23,
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. the Nurnberg trials,"42°gﬂ, in an emotion-filled review, charges

Habe . . o peddles the familiar made-in-Germany apologia.
that most Germans were as innocent as the children of Hamelin,
and that only the wicked Pied Piper of Berchtesgaden seduced.
them into evil ways. Habe argues that the Americans have
aéted as louss and barbarians preying on a helpless suffering
people o o o o all Americans are bad, all Germans good o o o o
.a crass coating of sex and corn on this propaganda pill may

make it a best seller, although it is rubbish. Habe's strange:fr

verdict is ‘that the U. 8., acting in good faith, has done
more harm to Europe than the nation which has twice in a

quarter century launched a total war. In this false equation,
miscarriages of justice such as the imprisonment of non-Nazis

or the requisitioning. of homes are treated as the_ vicious
equivalent of murdering 51x mllllon Jews o s o 945

rFrederic MOrton, in the NYT descrlbed the .novel as 'an

aquarium in which to exhibit every species anlmatlng the gub-

agueous Jjungle of post-collapse Germany o e-'-the'v1lla1n is an

idea: the 1llu51on that morallty takes place as ‘a klnd of public

baseball game in which you can tell the‘good guys from the bad

by réading the neWspaperso“

Hans Habe's last book, The Devilvs"Ageni; 1958 (Im Namen

des Teufels, 1958), is descrlbed dAn the NYT as, "an 1ntensely
funny book . ;‘n the ultlmate and wondrous plcaresque novel of

the secret agentg"45 However, no further reéviews of this book

were found,

42NYH2, January 6, 1957, p. 6% -
"30m, January 14, 1957, p. 110.

44@22, January 6, 1957, p. 5. 1,

45@2;, September 7, 1958, P4.5?
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Walter Jens (192%- )

Jens was just old enough to be drafted into the German
Afmy in the early days of World War IT, and his experiences during

the war influenced him to become a pacifist. His only novel,

°

Thé Blind Man, 1956 (Der Blinde, 1951); is the story 6f a teachef
who.has fallen i1l énd'is'Sﬁricken with blindness; a symbol-of
fhe iﬁdividuai éverwhéiMed;bﬁt?héjhéf¥§r?of‘darkneséitifhéioﬁlyi
review cbncerning fhis book was located in the SR; ‘it was ﬁritten
by Nicholas Monjo, who took a sharply'ofiﬁical téck&in his
assessment of the book:

Cloudy as his intentions often are,. it is certain that
Jens suggests that the suffering of the Jews will mitigate
the blindness and brutalities of the Third Reich, and that
only a generous Canerngfor»mankihd will overcome that
terrible German self-absorption the world knows so well. . -
But apart from the story's fugitive thesis, it is wise to
modify the above assertion that Mr. Jens has written a
"moving lesson' until there is substantial proof that a new
Germany has learned that lesson well.

Hans Helmut Kirst (1917- )

Hans Helmut Kirst is the author of numerous light-hearted: &
and entertaining stories of the tragi-comical situations of the
war. Kirst's most famous work, a runaway best seller that was

guickly translated into several languages and made into a movie,

is a trilogy entitled Null-acht-Fiinfzehn (08/15), The title takes
its name from the German slang version of "G. I.", the mocking

nickname for evérything military. This book‘was published in the

46§g, May 8, 1954, p. 15.
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Unlted States as a serial, in’ three volumes: The Revolt of @unner

_Asch 1956, Forward Gunner Asch 1956 and The Return of Gunner

Asch, 1957.
Kirst's books received numerous short, favorable reviews.

Here are but a few of the more_pertinent and represeptative

" comments from various sources: ﬁhumorous handboek to a blandly

- functioning nightmare uﬁiverseﬁ;47 "The author joins.a casual

virtudéityrwith e highly amuSing kﬁowledgeablenees of the outer

fringes of human patufe";48 "a calculating as well as talented

n49

farceuro

" In The Return of Gunner Asch, Kirst changes from the

comicivein:to one of deeper meaniﬁg and seriousness but never
'-loees hie’satiricai‘stylea In the words of Herbert Mitgang of
the NYT staff the "author conveys the bitterness of the soldler 5 :
vllfe o ; . war is no damn good and Germans, espe01ally, should
stay out of unlform 120

The Lleutenant Must be Mad , 1951 (Wir nannten ihn Galgenw

strlck 1951), was wrltten in the same comic vein as Null-acht-
funfzehno Richard Plant, in the NYT malntalned»that it was
Win the best tradltlon of the plcaresque novel" and added that #%

v Klrst reveals in the flnal chapters "a flne, strong sense of the:

&7&;2;?Man¢h;&;¥i§56, P. 5o
T 481bldc : ’ ] .
L9 ' .

NYT October 28 1956 p@ 41,

- Ouys, guly 7, 1957, p. k.
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hilarious that will anger the cliché addicts."”>

4 e F L B A

| Gert Ledig (1921-- )

Gert Ledlg has wrltten only one novel that has appeared

in Engllsh since 1945°f The‘Tortured Earth, 1956 (Die Stallnorgel,

1955) is a novel about a German .army battalion before Leningrad
"during the heiéht'of-the‘battle for that citys
- The CSM rated it as *'the most éloéuént anti-war monument
of the new Germany. It makes the victory columns and Taﬁnehberg
memorials of earlier generations appear pompous and hollow.o,“52
Robert Pick, writing for the SR, has the following words
for the author: Meloquent o » o careful in the choice of imagery
o o . astpniShingiy skillful at delineating some of the traits
of the Soviet soldier.™ This evaluation receives perhaps addi~--
tional illumination by Pick's summary of war novels in general:
German war novels keép coming from the presses, and the
quality of the writing keeps improving, but what do they all
say? They say the same things: war is senseless. Still,
. they say; there is a manliness in the business. I for one
wish some German novelist would come out with a story about
.one of the early campaigns . . . and tell about the times

“his army made war on people even more ‘bewildered' by 'Fate’
to other nations .22

~ Frederic Mortpn,‘Writing"in the NYT, remarked that Ledig,
like Plieviér, has an eye for hard detaiis about the horror of

wars: "Ledig disdains the luxury of metaphor. ‘His style runs a

. Slwyr, april 8, 1951, p. b -
52.0_&7 June 28’ 19569 po llOv

235R, June 9; 1956, p. 15



,'short'hard gamut from safdonié'comment £0 appaliing»@etail to

tight-lipped compassion. He will not spare his readers a single

83;

severed limb o o o the last half of thé book is too much repitition

nSH

of the same horroro In commenting favorably on his style, EE

~called it "'calculated casualty-report styleo"55

Klaus Mann (1906-1947)

Thomas Mann's soﬁ, Klaus, has made severél attempts at

creative writing. One of his earlier novels, Pathetic Symphony,

'1948 (Symphdny Pathetique, 1933), is a- fictionalized biography>‘

ﬁof Tschaikowsky. The general tenor of the revieWs is indicated
by the following excerpts taken fromﬂvarious sources: ", . . no
-outstandlng contribution to the 11terature about Tschalkowsky" 56
R o»emphaSis‘is placed on Tschaikowsky's homosexuality"?ht
Werekhié Eook t;uly fiction this would be legitimaté as the
analysis of a characfer’which Mann has created, . . o but When»

he superimposes his own thoughts and conversations as belonging

. to Tschaikowsky, he achieves . d bbok which has neither the reality

of a creation of charaCter nor fhé reélity of an honest biographyo

>54EXEQrJune‘3, 1956, B. 22,
.'55TM May 28, 1956, p} 112,
‘756NYHT June 27, 1948, p. 8.
: 57NYT July 4 1948 p° 5o

58sm, april 17, 1948, . 58.
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Hans Wilhelm Pump ( 2 )

qump?s_Before the Great Snow, 1956 (Vor dem grossem.%ohnee,
- 1956) is a’story about partisan warfare in German-occupied‘arees
"of Eastern Europe durlng the early part of World War II,
~On1y one rev1ew was found. Ratlng the book as rather

: medlocre, Richard Plant reported in the NYT that<"thefbook's
'events appear to have overpowered the author‘o ; o the troﬁole-
soﬁe predominanoe.of material over‘orgénizationo; o ehand a lack
of psychological substance . o'a‘a'The'chareoterSSare unfinished

o o o o Mainly, the narrator is kept af a‘aisfaoceo Pumb ﬂas

n29

left us with a tantalizing_and.haunting'fragmento

Hans Werner Richtef'(1908— )

~ Hans Werner Rlchterlhad a hard struggle with prlvaélon
as a youtho- This may partlally explaln why he is ba51cally a
'social.opitico Richter was vehemently outspoken in his anti-
Nazi speeches in the early thirtiesa Foroed info the German army
in 1940,:he was taken prisdner,in Italy inA1943 and sent to a
POW camp in the United States. On his return to Germany he
founded Gruppe 47, e confraternity of writers, to which a large

number of leftist writers belonged. His first novel, Beyond

Defeat, 1950 (Die Geschlagenen, 1949), was an immediate best
seller in Gefmany and was soon translated into six languages.

According to Richard Plant in the NYT, this book is

59NYT, December 14; 1958, perl6o
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Hg hard slap at the stupid actions of Amerigan POW camp commanders

in World War II who failed to seize and exploit the opportunity
' | 60 .

to re-orient and re-educate their German soldier POW's."™ =~ ~ Not
much different in context is the statement by"Eo L. Acken in the

- NYHT: "It is in fact a tract, a stern and honeét lecture aimed

61

directly at the United States.™ H. D. Kranz, reporting on the

‘book for the SR, rated it very favorably:

Among the many war novels published in the last years
this is one of the most significant if only because it is
the first book to deal with the German who was not a Nazi
and opposed the war, but nevertheless stood alongside his
comrades. As a psychological study it conveys in terse
dialogue the rather nebulous, blurred state of mind of
‘this young talented writer, who knows far better what he
is against than what he is for. 2

Although critical of the author's technique, EM also
reacted favorably:
Beyond Defeat is not a great novel, its characterization
is rudimentary; its style raw; its construction disorderly.

‘But no other book has yet shown so ¢losely how German troops
felt and thought in the last, lost stages of;the‘waro63

Richter's second novgl, They Fell From God'sAHands,‘l956

(Sie fielen .aus Gottes Hand, 1950), depiéts the lives of ten

assorted refugees in a German refugee camp‘afﬁer the war. Robert
~ Pick, writing for the S8R, criticized the book as "too wide in
SCOpe « o « toO many’chax"acter"s‘;',‘° tod little central plot or

or cohesion. Although not a successful novel, this is-tﬁe

60%yr, guly 23, 1950, p. 4.
o . .
62

NYHTS: July 23, 1950, po 5.
SR, September 2, 1950, p. 19.

3m, July 31, 1950, p. 66.
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poignant testimony of an obviously sinoere writer, another moving
‘protest against twentieth-century man's inhumanity toward man‘,"6LF
In the view of Frederic Morton,'in>the NYT, ‘the book "demon-

v, strates that Mr. Richter reproduces tjpes rather’than creates
individuals . o & the focus‘rests on oonditions,‘rather than
personality; The hectic, jerky pace of‘the narrative suits the
subject matter: a slower pace wouid ha&é sacrificed tne mist of

65

"bewilderment, the sudden, casual terror . . . of a nightmare° .

Luise Rinser (1911- )

Much of thebmaterial for a gooa‘HQVeifoonid-be-takenb
from the personal 1ife of thls well-known Bavarlan authoresso
During World War II she was arrested by the Gestapo and spent
several years in a concentration camp Where she~was condemned
to death and saved only through 11beratlon by the advanc1ng
Amerlcan Army. She presently 11ves 1n Nunlch and was marrled
for. a number of years to the noted German‘composer, Carl Orff,.

Her most heralded work, Nlna, 1956 (Mltte des Lebeuns,

1950)9 tells the story of a young, successful authoress in
Munlch who prefers not. to marry but sleeps with many men--

aus Mitleid", of course,-- for the unforturiate male must follow

the urgesfof his nature and is to be comforted rather than

condemned.

O%<R, March 17, 1956, p. 15.

65NYT, March 11, 1956, p. 28,
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Although the reactions to her book were qulte varled
the general concensus seemed to be that she succeeded rather
well in a difficult attempt to break away from the stereotyped
format‘of the usual novel,
Richard Plant, in the NYT, appeared‘to‘be very much
impreesed; to judge from the tenor of this excerpt:
We are tempted to call the form experimental . . the
“author has plunged us simultaneously into the present and
the past, a technigue so dangerous it can blast the foun-
dation of a Yook sky high., How she manages to stay in con-
trol, to keep us tied to every last detail, remains her _
secret « . « o But we are drawn so deeply into the heroine's
life that, against all logic, the book appears to be charged:
with the tension of a suspense qovelo66
leary Barrett, in the SR, reported her impressions in
- much the same vein: "Miss Rinser is admirable, not only for
the perception and originality of her theme, but for the way
she has turned her back on man&ﬂof the over-used conventions of
the novel. She never descends to cheap effects. Yet it cannot
be.denied that nebility and high-mindedness are dangerous subjects'

n67

for a woman.

0Ny, October 1k, 1956, p. 3.

67§B, becember 1,,'1956,9° 36;



CONGLUSIONS.

In summing ﬁp the ®sulis of'this ihvestigation, there are
several aspepts which merit $pe6iai méhtiona

The first thiné thaf’éténds out in ﬁhiéféuthor's mind
is the fact that the bitternéss apd'hostility? §n thé‘part of
both authors and critiés;'which might‘haVé beén éxpécted as a
result of the emotions engendéred»by Wdrld War II;T are generally
a‘bs’enf° In thisﬂregard, it wéérﬁoted §hat in the bodks themselves,
with only very rafé‘ékéeptions;‘aIQOSf'no anti;American feelings
or obvious animosity afé expféssedd MI# Qiew of the enforced
milifary occupation of seﬁerai yéars;duréfion following the war,
phié'is quite sﬁrpfiéingF vThe1éfitics;gléq‘showed a great deal
of restréint in‘criti§iZing~aﬁthbfs of~b§éksAfof bolitical or’
reasons other.thén 1iterary‘meritA° Theréiaﬁpéars to be a gradu-~
ally grqwing feeling of respect for-the ability of the younger
generation of German writers.

A second observation is the generally high caliber of
the more'freqﬁent and prdminént reviewers. A large proportion
of thesé, inciuding Pick, Shustér, Plant, Lindley, Morton and
Shirer, are accdmplished German linguists, and frequently have
read the various books bdth in tfanslationvand in the Germap
.original. The reviews of Morton appear to be especiaily good,
often inciéive'and quite'illuminatingo: Shiyer,'on the other
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hand, exhibits little sense for literary criticism, and his.
latent anti-Géf@ap séntiﬁenfs at times’stultify the merit of
his reviewsal | |

A third significant point is the genéraily consistent
tone of the reviews appgaring.in thé differenﬁ papers. There
; was, genérally speaking, a unanimous agreéﬁent by the critics
concerning the book under review. The oné,notable and frequent
ekception to this was TM which chanced to find some poiﬁt of
argument. - TM seemed exceedingly sensitive té any c¢riticisnm
of things "émxeric:am".t and reacted then with a near diatribe.
An important'point is that there appears to have been no notice-
able bias or editorial policy to prejudice the opinions of the
reviewers,

Finally, the results ofﬁthi$‘undertaking‘indicate that
a great amount of German fiction has beeﬁ offered to American
readers‘in‘ﬁranslation and that the latter have obviouslj been
'eﬁthusiastic in their accepfance of the produét of the current
group of German authors. Thisedssundoubtedly in no smali measure
due to the’American‘féﬁiewerg who hévg béen recgiving,the majority
of these works With fé?of and“undervsta‘nciihg° A1l in all, it may
53 confidently said that the‘reputation of;German writing is

again on the rise.
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