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ELLEN TERRY. IN AMERICA: THE LYCEUM TOURS
sy__‘ T T
B. MARJORIE GbueH MAHMQGD
ABSTRACT’ o

-  THis TQESIS ;s AN ACCOUNT OF SEVEN AMERICAN TOURS MADE BY Miss
 ELL£N TERRY, HENRY IRVING, AND THE chsum CoMPANY BETWEEN i883 AND
1902, WITH SPECIAL EMPHAS!S UPON THE CR!TICAL RECEPTION’ RECE!VED BY
Miss TERRY, A8 COMPARED wsTH THAT OF. MR. incheaA THEIR RESPECT!VE
”CAREERS BEFORE AND DUR!NG THEIR LYCEUM ASSOCIATION ARE BRIEFLY COVERED,
AND Miss TERRYHS CONleBUTIQN TOlTHE SUCCESS OF:THE Tpuas IS{STRESSEDQ
!NCLUDESVis_A'Dkyaev-oAY'éﬂabNouoevfof THE.$EVEN TOURS, GIVING THE
ANAMES‘OF'THE_t{f:ESvANo THEA%RES,VTH;»PLAYS AND ROLES PERFORMED BY

M1ss TERRY.

Vi



- CHAPTER ONE -

INTRODUCT {ON

CRITICS AND HISTORIANS HAVE PRODUCED AN’ IMPRESSIVE LIST OF
WORKS ON THE CAREER OF ELLEN TERRY. THERE ARE SEVERAL BIOGRAPHI?S;F

]

. 'HER OWN MEMOIRS, AND OTHER FULL=LENGTH sTuths°; lMPORTANT REFERENCES

TO AER OCCUR IN THE - SI1ZABLE GROUP OF VOLUMES ON HENRY IRVING AND THE
'LYCEUM THEATRE, AS WELL AS 1IN COUNTLESS OTHER wORKs° A vasT AMOUNT‘OF
CRITICAL APPRAISAL OF THE ACTRESS APPEARS IN. PUBL ISHED JOURNALS AND
jBOOng. NUMERops MoNoaRAPHs, ART!CLES‘AND TRIBUTES HAVE BEEN WRITTENF
ABOUT HER, AND SHE HAé.SEEﬁ THE SUBJECT OF SEVERAL‘UNPQBLISHED Tﬁasss

 AND DlSSERTATrONSo?VfBUT DESPITE THIS ABUNDANCE OF MATERIAL ON. MIsS

IHER AUTOB!OGRAPHY, ELLEN TERRY'S MEMOIRS (HEREAFTER REFERRED

. TO AS MEMOIRS), EDITED AND’ ANNOTATED BY CHRISTOPHER St. Joun ano EpiTH
* CrRA1G (NEW YORK, 1932) 1S THE MOST.COMPLETE AND SATISFACTORY WORK}
CHRISTOPHER ST. Joun, ELLen TeRrY (Lonpon, 1907) 1S A SHORT BIOGRAPHI-
CAL SKETCH; ELLEN TERRY. AND BERNARD SHAWS A CoRRESPONDENCE (NEW YORK,
1931), eciveED BY CHRISTOPHER ST. JOHN, PROVIDES UNIQUE INSIGHT INTO

THE ACTRESS AND THE WOMAN;. EpWARD GOrRDON CRAIG's ELiLen TERRY AND HER
SecreT SELF (NEw York, 1932), PROMPTED BY THE PUBLICATION OF THE TERRY-
SHAW LETTERS, GIVES ANOTHER VALUABLE POINT OF VIEW; NINETEENTH=CENTURY
CRITIC CLEMENT SCOTT WRITES A BRIEF, AFFECT IONATE ACCOUNT OF THE ACTRESS
N Ereen Terry (New York, 1900); From "THe BeLLs" 7o "Kine ARTHUR"
,(LONDON, 1895), BY THE SAME AUTHOR, RECORDS CRITICISMS OF MISS TERRY'S
““ACTING AT THE LYCEUM FROM I878=l895, WALTER CALVERT, SIR HENRY [RVING
AND Miss ELLen Terry (Lonpon, | 97), BRIEFLY RECORDS TWO DECADES AT.
-THE LYCEUM THEATRE; MIss TERRY"S ACTHNG 1S DISCUSSED AT LENGTH BY |
CHARLES H1ATT 1~ ELLEN TERRY AND HER |MPERSONAT IONS (Lonpon, .1888);
_'T. EDGAR PEMBERTON DEVOTES A MAJOR PORTION OF HIS BOOK, ELLEN- TERRY

- AND HER SISTERS (LONDON, i902), To Muss TERRY'S. ACTINGo

ZA SE‘L;ECTED LIST OF- THESE WILL BE FOUND- IN THE BIBLIOGRAPHY. ‘
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TERRY, ONE-AREA OF - HER CAREER REMAINS NEGLECTED. 'TQAT'AREA 1s Qsé
CONTRIBUT ION 1O THE succgss OF THE AMERICAN “TOURS MADE BY HeEnrY lRVtNG,
.‘MISS TERRY, AND THE LONDON LYCEUM THEATRE CGMPANY BETWEEN 1883 AND I9OR 3
Some ACCOUNTS OF THE TOURS HAVE BEEN PUBL!SHED, BUT N THESE HENRY |
- lelNG GETS THE MAIN EMPHAS!S, ‘AS ACTOR 'AND MANAGERo' JOSEPH HATTONy“'
THE LONDON CORRESPONDENT oF THE Nsw YORK TR:BUNE, WHO ACCOMPAN!ED MR«__"'
IRVING TO AMERICA ON THE FIRST TOUR in !883, PUT TOGETHER A ssanzs

OoF SKETCHES, CHRON!CLES,‘AND CONVERSATIONS ENT!TLED HENRY IrviNg®s

IMPreSS 1oNS oF AMericA (Lonoon, 1884). Tuis TWO=VOLUME WORK COVERS
_THE FIRST ToUR,ONLY'AND MAKss RELAT!VELY‘stfﬁt%ERENCEs TO Miss TERRY.

AN ANONYMOUS woRK, MR° HENRY ﬂRV:NG AND Miss ELLEN TERRY IN AMERICAS N

"'OPINIONS or THE PRESS, PUBLISHED 8Y JOHN Monn:s (CHICAGG, ISBH) (HERE-

CAFTER CITED AS OPINIONS OF THE PREss), CONTAINS REV!&WS FROM LEADING
NEWSPAPERS oF NEw YORK, PHILADELPHIA, BALT!MORE, CHICAGO, BOSTON,' |
| BROOKLYNyAND CINC!NNATI,‘FOR ‘THE FIRST ‘TOUR ONLYon THEVAUTHOR DOES
- NOT DISCUSS THE ca;r;crsms} AND ALTHOUGH HE ALLOTS AMP;E"ATTENT!ON
T0 MR, IRVING, Ht sNCQUDEs LITTLE ABOUT'MISS TERRY. |
"IN ADDITION TO THESE souncss, SOME WORKS NOT ESSENTIALLY ABOUT

THE AMER!CAN TOURS WHICH NEVERTHELESS TOUCH ON THEM SHOULD ‘BE CITEDo

AUSTIN BRQRETON-S THE LxFE oF . HENRY ﬂRVlNG‘(LQNDON,519O8),.HAS THE

3p Tsé oF AMERnCAN TOURS 2 1883-188h l88k=f885, !887 1888,
|893~|891; 1895=189631899~1900, 1901=1902, 190349011 (Mnss TERRY DID

NOT COME TO AMERICA ON THE FINAL TOUR)

DURING THE COURSE OF THE FIRST SEVEN TOURS THE Lyceum COMPANY
VISITED ABOUT FORTY=FIVE AMERICAN CITIES, SOME OF WHICH, DURING THAT
. PERIOD, WERE REGARDED AS HAVING EQUAL IMPORTANCE, THEATRICALLY, TO
NEw YorK ClTYo ' B
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| MOST COMPREHEﬁanE.covéaAGE OF. THE>TOURS'OF ANY WORK. IT DEALS wiTH,
ALL. E1GHT TOURS BUT AT GREATER LENGTH WITH THE EARLIER ONES. iw HIS
MATERIAL ON THE TOURS, BRERETON rocusss MA INLY UPOR HENRY Irving,

‘GIV!NG Miss TERPY COMPARATIVELY LITTLE SPACE. FREDERIC'DALY-S HENRY

"IRV:NG in ENGLAND AND AMERICA, l883=84 (LoNocN, 188k) INCLUDES A SHORT
ACCOUNT OF. THE FIRST TOUR ONLY° THE MOST RECENT WORK, BY HENRY.IerNG s

GRA&DSON;VLAURENCE Ho Fo IRVING,‘HENRY:]RVINGQ'THE AcTor _anD His WoRrLp

(New YORK, 1952) MENT!ONS ALL OF THE TOURS Buf DOES NOT GO INTO THEM

EXTENS!VELYo GEORGE Co Do OOELL, ANNALS OF THE New YORrRK STAGE (Naw
YoRrk, 1930?1939) VOLUMES X!I-XV, PROV!DES A BRIEF CHRONICLE OF THE
FiRst FOUR TOURS AS RELATED Te NEw YORK CITY AND BROOKLYN ONLY . An

ANONYMOUS . WORK, HENRY IRV;NG° A SHORT AccouNT OF His PUBLIC LEFE,

PUBLISHED BY WILLIAM S GOTTSBERGER (NEw YoRK, 1883); ts A COMP!LATION
OF EXCERPTS FROM PRESS=NOTICES N ENGL ISH JOURNALS, w;TH OR IGINAL
REMARKS BY THE AUTHOR, "SERVING TO. i&?aobucé4HENav IRVING AND HIS COMPANY.
TO THE AMER!CAN PUBL!C IN ADVANCE OF THE FIRST -rou;a.,l |

As THfS suavav lNDiCATES, NO PUBLISHED woax ls ozvovso}fo»
A FULL DlSCUSgION or THE PART Mcss TERRY PLAYED IN THE TOURSoi SINCE
THE TOURS OCCUPIED MORE THAN THREE. AND OME~HALF YEARS OF HER PROFESSIONAL
Ltrs, THIS PORTION_OF HER CAREER SEEMS WORTHY OF SEPARA?E“§TUDY'AND
EVALUAT 10N ' ;

HER'P&@FESStoNAL Acflv1rizs 1N‘AM£§10A'ARE ESPECIALLY osssavae’
oF CLOSE ATTENT!ON BECAUSE  OF THE SIGNIFICANT PLACE THESE cheum TOURS

OCCUPY tN THE HISTORY OF THE AMERECAN THEATREo ALTHQUGH THERE HAD -

BEEN AN‘EXCHANGE'OF ACTORS BETWEEN 'ENGLAND AND AMERICA S INGE COLONIAL



L

Timss, THE LYCEQM COMPANY WAS THE FIRST COMPLETE‘ORGAN!ZATION IN THE
H!STORY OF 'THE STAGE To CROSS THE ATLANT!C WITH THE ENTIRE. EQU I PMENT
oF A THEATRE°5 TH!S MEANT NOT ONLY ALL THE SCENIC EFFECTS, cosrumssﬁ
AND OTHER ELEMENTS or THE PRODUCT!ONS AS SEEN ON THE STAGE OF THE
Lyceum THEATRE N LONDONg BUT. ALSO VIRTUALLY THE ENTIRE CASTS AND
- PERSONNEL~OF THE.ORGANIZATIQNa
"THE QUALITY OF THE PRODUCTIONS, ESPECIALLY OF SHAKESPEAREAN
PLAYS AS -IRVING ‘PRESENTED THEM, WAS .FAR SUPERIOR TO WHAT WAS OFFERED
N AMERICA;IN THOSE bAvs;* THE VALUE oF aRrNeiNe HIS ENTIRE COMPANY
| W!TH H!M, RATHER THAN ENGAG!VG HIS SUPPORT IN AMERICA, WAS WELL DEM=-
. ONSTRATED BY THcs COMMENTg WRITTEN IN ST¢ LOU1S AFTER A PERFORMANCE
or Louis Xisz
WHY HE .BROUGHT HIS owm COMPANY WITH HIM WAS PERFEGCTLY
EVIDENCED IN LAST NI1GHT'S PERFORMANCE: - HIS PEOPLE
HAVE BEEN DRILLED AND TRAINED IN THEIR WORK FOR MONTHS -
FOR EACH PRODUCTION; HE COULD HAVE DOME THE SAME, .OR
BETTER, | AM INCLINED TO THINK, WITH AN AMERICAN COMPAgY~-
BUT IT WOULD HAVE TAKEN. YEARS FOR HIM TO HAVE DONE IT.
FOLLOWING THE, FIRST ENGAGEMENT or THE LYCEUM COMPANY IN NEW
YORA, THE DRAMA - CRITSC “OF THE Tnzsuwc STATED3. ©
THE !RVING ENGAGEMENT MARKS AN EPOCH IN THE HISTO-
RY OF THE AMERICAN THEATRE. THE PROSPER!TY OF THE DRA-
MATIC ART RECEIVES#FROM 1T AN EXTRAORD INARY IMPETUS,
AND - IT WiLL BE'ATTENDED WITH CONSEQUENCES FAR= REACHING

AND V%LUABLE, BOTH. ON THE STAGE AND N THE PUBLIC
MIND . , . '

5JG$EPH HATTON, HENRY IrRVING'S !MPRESSIONS OF AMERICA (Lo&-
“oN,. | 884), 1, vit.

65?, Louis POST—DISPATCH, JANUARY 22 i88h

LTI WINTER, HENRY IRVING (Naw York,  1885), . 5% (THts_
IS A CONDENSATION OF REVIEWS WRITTEN FOR THE TRIBUNE.) ,



wiLLiAM WlNTER ALSO>éOINTED OUT THAT' IT WAS NO NEW DOCTRfNEH?O SUR-
 ROUND A aboa ACTOR W!TH eooo Ac%oas, NOR TO HAVE EVERY ROLE WELL
CAST AND SET A APPROPRIATE SCENERYg BUT HE CONCLUDED»_-

YET 1TS ACTUAL PREVALENCE HAS NovaEaN-USUAL‘OR 
INVARIABLE, AND NO> TRAGEDIAN OF OUR TIME HAS BEEN S0
SUCCESSFUL AS MR. IRVING IN OBTAINING AND HOLDING IN-
PERMANENT ORGANISATION; PRECISELY "THE RIGHT PERSONS

- -AND APPLIANCES REQUISTTE TO THE ATTA!NMENT OF THIS
" RESULT.

THE QUALITY | oF. THE ﬁNSEMBLE WORK, fHE STAG:NG, THE scsNzé o
,.ELEMéNTsy AND THE COMPLETENESS e? THE chzum PRODUCT!ONS, NOT TO
~MEN?!@N THE‘ACTLNG;.WERE A REVELAT]ON ?o AMER{CANS,. DURING SUCCEED~
!&c‘yiSth TO»AMER!CA'THE COMPANY ALWAYS RECEIVED A CORDIAL Récsp-

>'TtoNg AND THE PRESENCE or Mnss TERRY GREATLY ENHANCED THE. DRAthe
-‘; PewER OF THE LYCEUM COMPANY° L | | |
o In THE PRESENT STUDY, THEN,.AN ANALYSIS AKD ASSESSMENT oF
'M:ss TERRY $ CRITICAL RECEPTION lN lVD!VIDUAL CITIES AND HER c0N7R9~'
BUTION TO THE TOURS AS A WHoLé WiLL BE- UNDERTAKEN, N THE BELIEF
‘,:THAT SHE' SHOULD BE ACCORDED MORE RE#OGN:T;ON FOR HER PART IN THE{R
sucqzss THAN SHE'HAS HERETOFORE'BEEN]G&VEN»>'. -

‘BEFORE TAKING up THlS Qussrxow, i WILL BE NEcEssARY TO RE-
vxzw BRIEFLY THE RESPECT!QE CAREERS OF - M;ss TERRY AND MR, iRV&NG'
AND. THE NATURE or THE{R PROFESS|ONAL ASSOC!ATION AT THE LYCEUM PRI=

‘OR TO THE TOURs, "ONLY AGAINST SUCH A BACKGROUND CAN Miss TERRY s

,AcrjvthESj;N AMER!QA BE. PROPERLY UNDERSTQOD AND,EVALUATED;

181D,
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ELLEN Terry waS BORN FEBRUARY 27, ISLY,OF THEATR ICAL PARENTS
-IN COVENTRY 1IN WARW!CKSH!RE, THE SAME COUNTY IN WHICH SHAKESPEARE WAS'
_ BORNa RER FATHER, BENJAM!N TERRY, HAD AC?ED WITH MACREADY, HER MOTHER,
f”AT EiGHTEEN, HAD PLAYED QUEEN TO MACREADY s HAMLET«9 OF THE N!NE

VTERRY CHILDREN, MANY oF WHOM HAD THEATR!CAL CAREERS; ELLEN HAB THE

".'LONGEST‘AND MOST. DtSTINGU!SHEDo Her FATHER, AN ACCOMPL ISHED ELOCU~

'.TxONIST, CAREFULLY TAUGHT ELLEN THE ART OoF. SPEAKINGo"TH{S TRAINING

",HELPED 10. é@htp HER MOST EFFECT!VELY FOR ACTINGg AND 1% WAS {NSTRU= .
;MEN?AL N GETT!NG HﬁR HER FIRST PROFESSIONAL ENGAGEMENTo lT;QAS‘THE
| PRIVlLEGE OF ELLEN AND HER OLDER SKSTER KATE TO PERFORM AT THE PRIN@

CESS s THEATRE DUR!NG THE MANAGEMENT or CHARLES KEANo ON APR!L 28

\1856 ELLEN MADE HER PROFESSIONAL DEBUT - AS ‘THE CHILD MAM!LLIUS IN

";,'KEAN s PRODUCT!ON oFf THE WINTER s TALE, AN OCCASION MADE MEMORABLE'“

o BY THE Pnssawcz OF QUEEN VnCTORtA, PRINCE ALBERT, AND THE Parmcgss‘

ROYALo

In KEAN'S A MIDSUMMER N]éﬁf’s'DaEAM; ocroser 15, 1856, ELen

TERRY fMPéRsoNAfED Pucx; AND THE PLAYAchT;NUED FOR A Lone RQN&Z WHEN

SHE WAS PERFORMING THIS PART . AND WAS- ALREADY auITe EXPERIENCEbg HENRY
11 !RvaNa$ ABOUT NINE - YEARS OLDER THAN saeﬁ WAS (JUST MAKING HIS FIRST

':APPEARANch'O ELLEN TERRY s EXCELLENT CH!LDHOOD TRAINING AND EXPERI@

;che WERE OF INESTIMABLE VALUE TO HER, WHEREAS TRViNG's COMPARATIVELY

LATE START PROVED lN MANY WAYS DISADVANTAGEOUSn

ALTER CALVERT, SOUVENIR OF Miss ELLeN TERRY .(Lonbon, "1897),

- 9y

-

f Po 30,

i1, p. 6.



In 1858‘ELLEN'T£RRY WAs CAST as PRINCE ARTHUR IN KING Joun,
MRS, KEAN, TRYING TO EVOKE THE RIGHT EMOT IONAL RESPONSE FROM HER BROUGHT
" HER' 0 REAL TEARS, WHlCH SHE HASTENED TO GET. THE CHILD TO CARRY OVER
INTO THE SEENE. THE YOUNG ACTRESS GRASPED HER IDEA AND THEREAETER .
APPLIED IT AS A USEFUL ACTING TECHNIQUE. CALVERT RELATES THAT UP TO
THIS TIME SHE HAD NOT LEARNED THE ART OF THROWING HERSELF INTO.THE
’CHARACTER.SHE wAs,Té‘REFRESENT, BUT HE REFLECTS:
. How WELL,‘(N AFTER TIME, THE STUDIOUS ACTRESS LEARNED '
10 "PUT TEARS INTO.HER VOICE," AS WELL AS INTO HER EXPRESS-"
IVE. EYES, ALL HER ADMIRERS WELL KNOW; HER LAUGH=~LAUGH OF
~ REAL ENJOYMENT, -PERFECTLY SIMULATED, HENCE ITS DELIGHT=
 FUL IMPETUOUSNESS==IS NO LESS THOROUGHLY AT HER COMMAND;
AND BOTH OWE THEIR IRRESISTIBLE EFFECTIVENESS TO THE PER~
FECTNESS OF THE ART WITH WHICH THEY ARE EMPLOYED. -
TH1s ART OF EMOT!ONAL EXPRESSION AND -CONTROL BECAME AN IMPORTANT AT;'
TRIBUTE OF ELLEN TERRY s ACTING, AND. SHE ALWAYS REGARDED MRSo KEAN 'S
- GUIDANCE DURING HER FOUR YEARS. WITH HER AS AN INVALUABLE PART-OF HER
TRAINING.
BeTwEEN 1856 anp 1859 THE YOUNG ACTRESS HAD SPEAKING PARTS
IN NINE PLAYS AT THE PRINCESS s THEATRE, SOME (N SHAKESPEARE, soms
(IN PANTOMIME, AND SOME [N FARCE, ALTHOUGH THESE ROLES WERE NOT ALL
~ UNDER CHARLES KEAN s MANAGEMENTo!E WHEN THE KEANS® MANAGEMENT ENDED,
»SHE AND KATE WERE TAKEN BY THEIR PARENTS oN A TOUR OF THE PROV(NCES

' F’OR_‘ NEARLY TWO YEARS ; WITH THE TWO SISTERS PERFORMING TOGETHER BEFORE i

 THE PUBLIC.  ELLEN MADE HER REAPPEARANCE IN LonDoN 1N Novemser, 1861,

Mgip., pe 8. -

!EQH§[STOPHER ST§:JOHN,kEﬂLEN‘TE§RY {(Lonpon, 1907), p. 5.
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As CLEMENT INE IN ATTAR-GULL AT THE ROYALTY THEATRE, UNDER THE MANAGE=-
MENT OF MADAME ALBINA DE RHONA
THE NEXT IMPORTANT PHASE OF HER TRAINING BEGAN IN SEPTEMBER,
'1862 WHEN: SHE JG!NED A STOCK COMPANY I BR!STOL OF WHICH KATE WAS
ALREADY A‘MEMBER@‘ MRu Jo Ho‘CHUTE, MANAGER OF THE THEATRE ROYAL os’
BRastL AND'bF BATH MAINTAINED THE BEST PROV!NCIAL TRA{N!NG SCﬂOOL
OF:THE‘EERlﬁﬁo 'HyATT REF£Rs_ToiELLEQ.TERRYFé ART Aslrusjduvcoﬁa oF
A GééAT AND RARE NATURAL é:FT,'BQT THE srocg COMPANY WAS QHERE‘HER
TALENTS RECEIVED S!GNlFICANT DEVELOPMENT
o a‘; THE ENTIRE THEATRICAL SYSTEM or ENGLAND HAS BEEN
REVOLUT (ONIZED, AND IT IS NOW UTTERLY IMPOSSIBLE IN THIS
COUNTRY TO OBTAIN THE QUANTITY AND DIVERSITY OF OPPORTUNI- "
TY. wricH ELLEN TERRY HAD IN THE FIRST TWENTY YEARS OF HER
S THEATRICAL LIFE. SHE wzm§ THROUGH THE MILL, AS DID ALL -
THE BLAYERS OF HER TIME.
 HEnrY IRvine ALSO "WENT .THROUGH THE @pLL,"fBUT'cT'thL BE SEEN THAT
HE HAD TO STRUGELE LONG AND_EARD TO GBTAIN THE SUCCESS s&-Aévtxé°wHi¢H |
ELLEN TERRYVENJOYED FROM’THE OUTSET. THE CHUTE COMPANY CONSISTED |
OF SEVERAL PLAYERS WHOSE NAMES WERE LATER TO BECOME lLLUSTﬁlOusg,iN“‘
CLUDING MADGE ROBERTSON (Mrs . KENDAL) HENR!ETTA Honsom (Maso LABOUCHERE),
: KATE'BysHQP, Davip JAMES , CHARLES COgHLAN“ANDZOTHERSo‘ MAR!E WILTON
(Laoy SANCRG?%)‘HAﬁfaEEN A MEMBER, ALSO, AT AN EARLIER PERIOD. WHEN -
‘ELLEN Jbaﬁeb‘rnns COMPANY, HER SISTER KATE WAS PLAYING LEAD!NG RQLES,

‘MOST NOTABLY PORT!A AND BEATR:CEo ELLEN WAS. AssuGNED Tﬂé‘sacomo PARTs,

TO HER SISTER, SUCH ROLES AS NERISSA AND HERO, BUT SHE SOON ACHIEVED

3CHARLES H!ATT, ELLEN TERRY AND Hsa !MPERSONATIONS (LONDON,

 : i_»|898)5 °e 19.
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POPULARITY IN HER OWN RIGHT. ‘EVERYONE PERFORMED I comeov, TRAGEDY,
: FARca, AND BURLESQUE; AND THUS CAME . OPPORTUNITIES FOR WIDE EXFERIENCEo

On MarcH 19, 4863, Miss TERRY MADE HER FORMAL toNDON DEBUT AT

THE HAYMARKET TgsATRE, As GERTRqu iN-THE LITTLE TREASURE, WITH E.
.. Hi SOTHERN PLAYING HER,LovER,'CAPTAiN MAYDENBLUSH, AND HenrY Howe

PLAYING HER FATHER, SIR CHARLES HOWARD. -OTHER ROLES \PLAYED BY HER

AT THE HAYMARKET INCLUDED HERO IN MucH Apo Apout NoTHinG, LADY FRANCES

ToucHwoop 1N THE BELLE'S STRATAGEM, JUL1A IN THE RIVALS, AND MARY

- MER#b!Tﬁ 1NvOUR AMER};ANJC6USQN?iQ!THJSOTHERN As Lorp DUND&EARYQV

“UIN January, 186k, DURsNérTHE RUN.OF THE ‘LATTER PLAfy.THEFYOUNé ACTRESS
LEFT THE COMPANY AND- FOR A BRIEF TIME WAS THE WIFE OF Georee Fo WATTS,:
" THE PAINTER« SHE HAD THEN BEEN ACTING FOR NINE YEARSo

IN Jums, 1867, SHE RETURNED TO THE STAGE AS THE HEROINE .IN _

THE ANTIPODES, BY TOM TAYLQR, AT THE THEATRE RoYAL, HO&BORNe SHE ,A

APPEARED IN OCTOBER AT THE QUEEN'S THEATRE, LONG ACRE, IN CHARLES

‘ReapE’s DousLE MARRIAGE AND N NoyEMBgé IN STHLL WATERS Ruﬁ‘Dgspo
THe QUEENgs’THEATRE;WAé“THEN‘UNDQR Tﬂé“MANAGEMENT.DFiALFRéD WraaN
A&D”HEQEY‘LABQQCHEésg WITH-HENRY:1RVI&G AS éTAGEJMANAGER9°IMas° WiGAN
éAvé THE ACTRESS CONS IDERABLE AséiéfANcs IN DEVELOPING HER Acleq

’ SKILL, AS MRso KEAN HAD DONEn

DECEMBER 26 l867, MARKED HER FERST APPEARANCE WITH HENRY

:!RVING AT THE QUEEN'S THEATREs N KATHAR!NE AND PETRUCHIO, GARR(CK s

‘VERSVON oF Tue TAMING OF THE SHREw° HESKETH PEARSON, N H!S BIOGRAPHY

. OF HENRY LABOUCHERE, DESCRIBES THIS OCCAS!ON, WHICH D(F’FERED GREATLY



10: .
FROM THEIR SECOND APPEARANCE TGGETHER ELEVEN YEARS LATER AT THE LYCEUM« v
0 o o LESS THAN FIVE HUNDRED PEOPLE PAID Jo SEE -ELLEN TERR\’ AND

o

'aHENRY !RVlNG ‘AS KATHARINE AND PETRUCH:O, PROBABLY THE TWO WORST Ex=

AMPLES OF M?SCAST!NG IN THE HISTORY OF POETFC‘DRAMAa“lg |
FOR ANOTHER PERIOD or ABOUT SIX YEARS Miss TERRY WAS AGAIN

 fABs£NT FROM THE STAGE°' SHE CAME OUT OF RETIREMENT ONCE MORE ON ng—'

RUARY 28, I87u,.THIS TIME TO TAKE MRS. JoHN W0OD'S PLACE AS PHILIPPA

VCHsSTsR‘iN THE WANDERING HEIR AT THE QUEEN'S THEATRE, WITH "VERY EVI-

DENT ACCESSION OF DRAMATIC POWER," AS’CALVERT'STATEsais HER ACTING

ﬁgstms NO%FTO.HAVE SUFFERED BEcAusé‘o? THIS ABSENCE FROM THEvSTAGE, ':'
-BUT!&A%HﬁR TO HAVE BENEFITED FROM: IT.  CHR1$roPﬂER ST. JOHN CITES .
' GRAHAM ROBERTSON'S THEORY THAT THESE YEARS AWAY FROM THE STAGE ACCOUNT
FOR THEVUﬁIQU§§ESS OF Miss TERRY:

WHAT WAS IT THAT MADE HER SO UNLIKE ANY OTHER ACTRESS?
WHY HAD THE STAGE LEFT NO MARK UPON HER; FOR NEVER WAS WOM«
N7 LESS STAGEY AND ARTIFICTAL? | THINK IT WAS BECAUSE AT
THE MOST CRITICAL AND RECEPTIVE AGE OF NINETEEN, WHEN- MOST

. YOUNG PLAYERS ARE WORKING UP TOWARDS THEIR FIRST SUCCESS
AND LIVING WHOLLY IN THE WORLD BEHIND THE ‘FOOTLIGHTS, SHE
CLEFT THE STAGE AND GAVE WHAT WOULD BE CONSIDERED HER BEST
YEARS TO A REAL LIFE, AWAY gHE COUNTRYy FAR FROM THEA= .
_TRES AND- ALL CONCERNING THEMa o

N APRIL, 1874, THE COMPANY PERFORMED BRIEFLY AT ASTLEY'S AMPHITHEATRE

N THE WANDERING HEIR, AND ALSO IN NEVER Too LATE TO MEND, WITH Miss

" TERRY PLAYING SUSAN,

- 'uHESKETH PSARSON, LABBY (THE Lt?e AND CHARACTER ‘oF HENRY
LABOUCHERE! (New York, 1937), p. bk,
'SWALTER CALVERT, Miss ELLEN TERRY, Po 16,

16

EMO!RS, P. 64,




I
AUST I N BR;REfON, TNhA BR!EE'B|GGR§PH§ OF Miss'TERRY CONTA!NED'.
"i&'THE JUBILEE PROGRA& éOMMEMORAflﬁG‘ﬂER.SiXTY YEARS UHON THE STAGE,
QAKES THIS R:TRospchxvé}EnguATloN'o? IQE ACTRESS AT ths PO INT
‘IN HER CAREER“ 7

THE PERiOD of PROBA@:ON WAS NOW. OVER. ELLEN TERRY, HAV=-

ING AS A MERE CHILD, PLAYED MANY PARTS, AND, AS A STILL
EXTREMELY YOUTHFUL ACTRESS, HAVING OBTAINED INVALUABLE EX~
PERIENCE OF THE STAGE, RECEIVED AN OFFER WHICH RESULTED

. IN HER.WONDERFUL PERSONALITY BEING BROUGHT INTO PLAY WITH

. SUCH EFFECT THAT THE SEAL OF SUCCESS WAS SET UPON THE ONE

" GREAT SHAKESPEAR AN ACTRESS OF THE LATTER HALF OF THE NINE=
TEENTH CENTURY. !

THE OFFER HE REFERRED TO WAS FROM THE BANCROFTS FOR Miss TERRY T0

.p;Af PORT 1A iN THEIR PRODUCT:QN OF THé MERCHANT OF VENICE AT THE Pésmcaﬂ
“vQ?‘WALEs”s THEATREu 'THEfBANCROFTs.HAD HOPED TO HAVE MR@'AND MRs;-
KENDAL IN THE LAvrsn PRODUC:!ON THEY PLANNED, BUT WHEN THIS BECAME

IMPOSSIBLEy‘THEY'ENTRUSTED THE ROLE OF PORT]A TO0 MJSS TERRYo Up TO
:THAT TlME THE ONLY LEADING SHAKESPEAREAN ROLES SHE HAD PLAYED IN LONDON
vweaz KATHAR:NE THE SHREw, HERO AT THE HAYMARKET, AND A SINGLE PERFORM=
‘ANCE As DESDEMONA AT THE PRINCESS'S THEATRE,'8

CHARL;S CQGHLAN;‘WHO ASSISTED‘IN.THE STAGING OF THE PRODUC-

T1ON, WA$ FH§M§ gkpécrsn»#d sQCCEtQ"As SH?LocK, BUT HE BID NOT." OPENING.
ngﬂf, APRIL {?; I875, BR&UGHT EMPHATIC FALLURE. BuT ALTHGUGH CogHLAN

FAILED, IT WAS A PERSONAL TRIUMPH FOR Miss TERRY. THE CRITICS WERE

- PRACT ICALLY UNAN%MOUS IN- PROCLA!M!NG THAT ELLEN TERRY s PERFORMANCE

7THEATRE RoyvAL DRURY LANE, Souvzm:n, ELLEN TERRY, JUB!LEE
,COMMEMORANONs 8856«!906 {Lonpon;, I906), Po 37

18, . s
'CHRISTOPHER'STo JOHN, ELLEN TERRY, Po 33
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, or PORTuA PROVED HER TO BE NOT MERELY A FINE ACTREss, BUT A GREAT aNEo'9,”

THE DA!LY Nzws DECLARED.

THIS ;s {NDEED THE PORTIA THAT SHAKESPEARE DREWo THE.
© BOLD - INNOCENCE, THE LIVELY WIT AND QUICK INTELLIGENCE, THE
" GRACE AND ELEGANCE OF. MANNER; AND ALL THE YOUTH AND FRESH= ,
NESS OF THIS EXQUISITE CREATION CAN RARELY HAVE BEEN DEPICTED
-~ IN SUCH- HARMONIOUSvCOMB!NATIONo Nor 18 THIS DELIGHTFUL AC~="
... TRESS LESS SUCCESSFUL IN: INDICATING;THE TENDERNESS AND DEPTH -
OF PASS!ON WHICH L{E UNDER THAT FROLICSOME EXTERIOR -

JOSEPH‘KNIGHTg REVIEWING THEVPRGDUCTION IN THE ATHENAEUM,
 COMMENTED ON MR. COGHLAN'S SURPRISING FATLURE, BUT GAVE Miss TERRY -
H\GH{PRA;saz,f

o s s DURQNG THE TRIAL SCENE THE AUD!ENCE SCARCELY: SEEM=-"
_ED CONSCIOUS oF HIS EXISTENCE, AND THExPROCEEDINGS MIGHT AL=
MOST HAVE CONT!NUED WITHOUT HIS PRESENCE. AGAINST THIS RE=
GRETTABLE MISCARRIAPE MUST BE PLACED THE TRIUMPH OF Miss
TERRY ;. WHOSE’ PORTIA REVEALED THE GIFTS WH!CH ARE RAREST
ON"THE ENGLISH STAGE. MORE ADEQUATE EXPRESS ION. HAS 'SEL="
DOM BEEN GIVEN TO THE LIGHT=HEARTEDNESS OF MAIDENHOOB, THE
‘PERPLEXlTlES AND HMESITATIONS OF - LOVE, AND .THE INEFFABLE -
"CONTENT OF GRATIFIED ASPIRATIONS AND AMBITIONS. NOT LESS
"SUCCESSFUL WERE THE SCENES OF BADINAGE.. PORT!A ] ADDRESS
'‘BEFORE' THE COURT WAS EXCﬁLLENT, AND THE FAMOUS SPEECH ON
MERCY ASSE*ED NEW BEAUTIES FROM A CORRECT AND AN EXQU!SITE
DELI?ERYo . SR : . . . -

-

DUTTON COOK THOUGHT SHE HAD ALL THE - CHARM AND GRACE xNDlsPENw
SABLE TO PORTIAo' HE FOUND' HER VO!CE SiLVERY AND SYMPATHET!C, AND

‘ HER ELOGUT!ONARY METHOD ONE TO BE PRIZED, HE CONCLUDED HIS REMARKS WETH"

THIS TRIBUTE“‘ i”"’ffﬁ'llff,f \T'“&f__fv‘ ,*}*/fg, SRETLE

ISS TERRY s PORTIA LEAVES LITTLE TO BE DESIRED°‘aSHE..V
IS SINGULARLY SKILLED IN THE BUSINESS OF THE SCENE, AND.

l9CHARLE$ HIAng-iMPERSOﬁATfONS}sPo‘72a '
: EOIB:DG, PPQ 72»73
2l

JOSEPH KNIGHT, THEATR&CAL Norss (Lonoony 1893), p. 28.



ASSISTS THE ACTION 'OF THE DRAMA' BY GREAT CARE AND |NVEN-
TIVENESS WITH REGARD TO DETAILS. THERE IS SOMETHING OF
PASSION IN THE ANXIETY WITH WHICH SHE WATCHES BASSAN|0®sS

' CHOICE OF THE LEADEN CASKET; WHILE THE CONFESSTON OF HER

" LOVE WHICH FOLLOWS UPON THAT INCIDENT IS DELIVERED WITH
A DEPTH OF EEELING SUCH ‘AS ONLY' A MISTRESS OF HER ART COULD
ACCOMPLISHu S T ST

MR KNIGHT AND Mao CoOK BOTH REVEAL'THAT BY Now MisS TERRY HAD PROVED
HERSELF A GIFTED ACTRESS WHOSE MASTERY OF HER ART ENTITLED HER TO A

HIGH PLACE IN HER PRQFESS:ONO"HawgvsR,3N0TW{THsTANa:NG HER BRILLIANT .

SUCCESS AS PORTIA, THE MERCHANT OF VENICE €OULD NOT LONG. SURVIVE WITH
AN INEFFECTUAL-SHYLOCK, AND IT THEREFORE RAN FOR ONLY A -FEW WEEKS.
THE ACTRESS FELT SORRY 'FOR COGHLAN, WHOSE DEFEAT AS SHYLOCK

HAD DEEPLY HURT HIMA' WETH'GENEROS!TY CH&RACTER!STiC OF HER, SHE AGREEﬁ

;TO PLAY PAUL!NE TO HIS CLAUDE MELNOTTE IN THE LADY oF LYONS ON AUGUST
7; I875, AT THE PR:Ncess s THEATREo~ iN THIS SINGLE PERFORMANCE, WHICH
iENTAlLED-AS MUCH STUDY AND HARD woavas THOUGH FOR A REGULAR RUN, HER -

';ACT!NG OF PAUL!NE WAS REWARDED WITH GRATIFYING PRAGSEg AND COGHLAN S

“ SUCCESS AS CLAUDE HELPED TO MITIGATE THE BAD EFFECT OF HIS SHYLOCKo

y

A PRODUCTIQN or MONEY FOLLOWED THE MERcHANT OF VENICE AT THE

PRINCE OF WALES 33 WITH sts TERRY CAPABLY ACQU!TTENG HERSELF AS CLARA

: DOUGLAS, WHILE COGHLAN PLAYED EVELYNo_ OTHER ROLES PLAYED BY HER THERE

‘3wsns MRSo HONEYTON :N A HAFPY PA;R, MABEL VANE N NAsxs AND FAcss,
HAND BLANCHE HAYES iN Ounso 23 FOLLOWING THIS: SHE HAD A successsow oF

ROLES AT THE COURT, THE DRURY LANE, AND THE GA!ETY THEATRESo

EEDUTTON Coox, NIGHTS AT THE PLAY (LONDON, 1883), p. 2800“

: 23MEM01R5, P 1153 BLANCHE HAYES WAS THE FIRST . ROLE eN WHICH
VSERNARD SHAwW. SAv ELLEN TERRY° : C
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THé Nsif srcNt?sCANT EVENT IN M%ss TERRY‘S THEATRIGAL LIFE
‘:OCCURRED ON MARCH 30, i878 AT THE COURT THEATRE UNDER THE MANAGE“J
| MENT. OF JOHN HARE, WHEN SHE APPEARED N THE T!TLE ROLE OF OL:V:A,

WR!TTEN ESPEC!ALLY FOR HER 8y W, Gé WiLLS, BASED ON- GOLDSM!TH 5

THE VICAR OF WAKEF!ELDo - As OLW:Ay THE FIRST ROLE SHE HAD EVER

CREATED,“ sna MADE AN umFoRevTTABLs IMPRESSIONO DUTTON CoOK PRAISED
. THE EN?!RE'PRODUCT{ON Ana WROTE TH!S»OF HER S

IN THE HANDS OF M18S ELLEN TERRY; OLIVIA BECOMES A
CHARACTER OF RARE DRAMATIC VALUE. B T
no‘u_o.ncoooou~oaa‘co‘o¢oﬁ,"oo‘o"o.uo,é

’ONLY AN ARTIST OF DiSTINCT GENIUS COULD HAVE VENTURED .

UPON THE IMPULSIVE ABRUPT MOVEMENT BY MEANS OF WHICH SHE ék

THRUSTS FROM HER THE VILLAIN WHO HAS BETRAYED HER o o o o
JOSEPH KN!GHT CONSIDERED HER ALTOGETHER LIFE*L!KE AS OLIVEA,

'WITH BuscNEss THAT WAS EXTREMELY NATURAL AND TOUCH!Nue AT THE POiNT

“WHERE SHE REPELLED THE ADVANCES OF THE MAN WHO HAD WRONGED HER,

4IT TOUCHED ABSOLUTE GREATNESS¢"25

CLEMENT Scorv, THE CRIT!C or THE DALy TELEGRAPH, GREATLY .

MOVED BY HER- PERFORMANCE, COUNTED 1T ONE THAT .HE. WOULD‘ALWAYS REMEM=-
BER:

WHEN WE TALK OF THE -ELLEN TERRY MANNER, AND HER |NDES-
SCRIBABLE CHARM, MAY | ASK, WERE THEY EVER BETTER SHOWN THAN .
"IN THE SCENE WHERE OLIVIA KISSES "THE HOLLY FROM THE HEDGE
AT HOME, AND THEN HANGS IT ON A CHAIR AND DANCES ROUND IT
WITH CHILDISH DELIGHT? AND SO.1T.WENT ON FROM PERFECTION
To PERF cr;omo- Fon ME THERE Wikl BE ONLY ONE OLiviIA==ELLEN

TERRY.S

o

DuTTON Cooxs NkGHTs AT THE’PLAY, Po 361,

5JOSEPH KN%GHTﬁ THEATRICAL . Noras, Pa 218,

o

a'6(2Lsrvw:s\rr'"-&3::01‘:.-, ELLEN TEPRY (NEW YORK, 1900), PPo 109-110,
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‘FRCM'THss'BBlEF AéCOpNT sT 1S CLEAR THAT Miss Tsaev,‘ﬁﬁo HAD
aagm‘AaQNnANTgy‘gNuowzotQ[Th fﬁﬁ AT%RIBUT?S REQUISlTE‘FOR A SUCCESS;:'_:
FUL ACTRESS,HHAD:AL36>HAD AN>§€RLY AND'soumb TRAiNlNéfrO&f%Hé STAGE;
HAD SERVED MANY YEARS oF APPRENTICESHiP, HAD WORKED WITH OUTSTANDING -
"ACTORS AND D IRECTORS lN THE LEADING THEATRES oF LONDON, AND WAS THUS
AN ACCOMPL!SHED‘ACTRESS mw HER OWN RIGHT' BEFORE. eouma TO THE chsum
AS THE PARTNER OF HENRY IRV!NGo THIS AUSP!CIOUS EVENT occunnso oN
DECEMBER 30, 1878 TG-SEE HOW 1T CAME ABOUT WE MUST NOW TURN oUR
ATTENTION TO THE EARLY CAREER OF i;VING. - A
“WITH REGARD TO THAT ILLUSTRIOUS ACTORy HIATT FORESAW THE EX=
TRAORD!NARY DIFFICULTY TO BE ENCOUNTERED 1N EVALUAT!NG HiS ACTING:
. THE THEATRICAL CRITIC OF THE FUTUREy wnzm HE 1S FACE
TO FACE WITH THE WHOLE MASS OF "IRVINGIANA (1r IN05509 ANY
MAN LIVE LONG ENOUGH TO BE IN SUCH A Pﬂsxrrous WILL BE -
IN A STATE.OF PATHETIC BEWILDERMENT. ONE®S IMAGINATION
REELS AT .THE THOUGHT OF THE APPALLING CONFLICT OF TESTI=.
'MONY WITH WHICH HE WILL HAVE TO DEAL.
PERHAPS NO. ACTOR EVER ACH!EVED GREATER PROMINENCE DESPITE
FHYSQGA; L!MlTATIGNS AS AN~ACTOR ?HAN HENRY IRVINGo :Tﬁé CONFL!CT
oF TE#T!MONY"'AE!SEé;PAgT;Y.Btééust o#“;uzésiL;MITATzéNso— IRv:Ne
.1 UNDERTOOK TO BE A TRAGED!AN, EVEN THOUGH HE FELL SHORT or THE STANﬁﬂ:
 ARDS oF EXCELLENCE N SPEECHy MGVEMENT; AND : DEL!VERY USUALLY ASSOC!ATED
 ‘-wlTH GREAT TRAGED!ANSo His PECUL#ARIT1ESf0F SPEECH AND MOVEMENT causga.'

HiIM TO BE SUBJECTED TO SOME QF THE MOST MERC!LESS CRITtCiSM, CARICA~

’TUR‘NG, AND IMITATIONS AN ACTGR EVER HAD TG ENDUREy BUT HE PERSEVERED

f

ZYCHAR;ES HlATTs»HENRY'lRV!NG (Lowoﬁng l899);~999.27r;272;,
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| W iM?ROVlNG‘ElMSELF ANﬁifN.OVERcéMINe‘THE PREJuéicEs Aeéfxsr HaM,
ACHIEVING Al vgav REMARKABLE succssso‘ | ’ ‘)
HENRY iRVINa wAs BORN FEBRUARY 6, 1838:TQYKEINT6N MANQ&V:LLE
',rN SOMERSET COUNTY, AND est uP IN THE SMALL MINING VILLAGE ar HaLse-
‘;owwﬁ EDUCAT)ONAL OPPORTUNlTIES WERE LIMHTED THERE, AND AMONG THE
lingjBOQKs_QVAILABLE TQ maalaov AT HOME,WERE'THEwB;BLeg CERV&NTES?
'lDoNiQurxoT;; AND A VOLUME OF OLD ENGLISH BALLAﬁSe Accoanawa To HiaTT,
.THE LATTER MUST HAVE STIRRED THE sov s DRAMAT!C INSTINCT°
S MAY WELL BE'THAT HENRY lRVBNG S EARLY READ!NG ACCOUNTS
CIN'NO. SMALL MEASURE FOR THE FACT THAT SINCE HE HAS CONTROL=
 LED THE DESTINY OF THE LYCEUM THE BANNER OFgROMANCE HAS
: FLOATED UNINTERRUPTEDLY OVER THAT THEATREo
AT AEQUT AGE ELEVEN, SRV!NG WENT TO L!VE IN LONDON, AND IN
-EL§CUTOON CLASS AT SCHOOL FIRST SHOWED HIS UNCOMMON DRAMAT IC AB!L!TY
N REC!TATIONSQ' THE UNCLE, A‘PIECE oF MELODRAMATIC VERSE,»ESPECIALLY
‘;ATTRACTED HTM AND, xNDEsD, MELODRAMAS HELD A PLACE N HIS REPERTOIRE

'THROUGHOUT‘HIS,CAREERQ_ AT FOURTEEN iRVlNG BEGAN A COMMERCIAL CAREER

lN AN O?FICEy BUT HE DRKAMED OF ACTING AS A PROFESS{ONo HE CONTINUED

o TO STUDY ELOCUTEON AND TOOK up’ DANCING AND FENCING, ULTIMATELY Bscomnue

ADEPT IN THE LATTER ARTo THE FIRST PLAY HE SAV WAs’HAMgET“AT SADLER 5
G'WELLS, WITH PHELPS AS HAMLETQK LATER HE éAQ OTHER PHELPSAPRODUCTIONs;
STUQY!NG THE PLAYS, ACTING ouTt THE CHARACTERS, AND IMAGINING THE STAGING
:BEFORE GO ING TO SEE THE PLAYSo HE HAD LITTLE OPPORTUNITY BESIDES' THIS

IN HIS YOUTH TO SEE OTHER ACTORS PLAY SHAKESPEARE«29

28

iala;g‘éb.l3°"

2 ) e . -
9&05&93 Hatton; IMPRESSIONS, I, 132,
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It QA# IRVING'S FORTUNE AT ABOUT THIS f:ME TO BECOME wELL &C=
:QUAINTED WiTH W!LLI&M Posxsns, A PROMINENT MEMBER oF PHELPs* COMPANY
 WHO, BELIEVING IN THE BOY s TALENT, ENCOURAGED HIM AND INSTRUCTED
HIM-IN THE RUDIMENTS OF . Acrnmeu' HOSK!NS ALSO INTROQUCED HIM TO. PHELPS,
© WHO OFFERED HiM AN aNeAeEMENT, BUT lRV!NG 01D NOT AVAIL HIMSELF or
THIS TEMPT%NG orFERy BE;!;V:NG THAT HE SHQULD‘THOROUGHLY LEARN ACT}NG
1BEF0RE APPEARING :N'Lomooma_‘ |

) in 1856 HE QU!T st orraca Jos AND, US ING A LETTER oF INTRo-
evcijow Hoss}wsvHAo_ngzy HIM, OBTANED AN ENGAGEMENT AT THE‘Ngw RovaL
LYchM,THsATéE_th5uNaERLAN§°’,ﬁE-HADvH1sﬁDéqu 0N{éﬁPTEMBER 29 Aé”

'THE Duke 6F‘0RLEANS‘!NARfCHELIEUy wzfﬂ'fﬂé'MANaGER,_ﬁ;,Do DavIs, PyA?YNGk{..
THE TITLE ROLE. AFTER GAINiNG.EXPERi"NCE :ﬁ MiNbR Pgﬁrs HERE, lezNe
WENT . TO THE THEATRE RGYAL, EDINBURGH ;N FEBRUARV, i857, WHERE HE BEGAN
A GRUELLING APPRENTlCESH}Po HE,ACTED WiTH BARRY SULL!VAN, HELENAFAUCIT,\j
_AND OTHER waLL-KNowm ééRFdRMEés; PLAYING MINOR RdLEé IN_FARCES, BUR* |
LESQUES, AND MELODRAMAS=~AND somartmss LARGER ROLES IN SHAKESPEAREAN |
PLAYS==HE RECEIVED ONLY SCANT ATTENTION FROM THE CRITICS. . IN Two
AND A HALF ARDUOUS YEARS naaﬁg irRviNG PLA?#D'A8¢QT FOUR HqNDRED'TwaNTY-_
E1GHT ROLESG: . B

THe ACTOR NEXT APPEARED BRIEFLY N LONDON AT THE PRINCESS s
IN ivv HALLg !N APRIL, 3860 HE PLAYED AT THE THEATRE ROYAL, GLASGOW,‘
IN SEPTEMBER'HE WENT TQ»THE THEATRE ROYAL STOCK‘COMPANY, MANCHESTER,
~ FOR ANOféER”TAXING:ENGééﬂMENTJOF_ABéUT>FJVE ?kARsa AMONG THE STARS
 APPEARING HERE waﬁa‘CQaRLe#beLLou, CHARLES MATQ;ws, E. A. SOTHERN,

D10oN BouciCAULT, AND, IN OcToBER, 1861, EbwiN BoOTH. wHO DURING HIS
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STAY TH&RE_ACTED H#&Lsf, OtHELLO, éHvaék,_éséHARé 1, A&D Romeo,
AMONG o%HER RcLss; ‘lN MANY OF THESE PRODUCTIONS (RVINGAHADgFATRLY
‘!MPORTANT PARTS WHICH LIFTED HiM OUT OF A sssMINGLY aNsLﬁss ROUND
 OF VULGAR MELODRAMA - AND FOOLlsH FARCE°"3O GRADUALLY HE GAINED A HIGH~
ER STANDING . THE COMPANY, AND FOR | HIS‘SENEFiT oN JUNE 30 r86h asﬁf
{BoLDLY ATTEMPTED HAMLET FOR THE FIRST TIME, A ROLE HIS COLLEAGUES
PRESUMED OUTS IDE HIS PRovuwczo THE CRITtCS‘cONsxDERED'IHE ROLE szar'
YOND HIM VOCALLY BUT THOUGHT Hss CGNCEPT!ON GENERALLY Goop. OCCASIONAL
LAPSES INTO THE GAIT AND MIEN oF comeav WERE NOTICED, Hewavaa*‘ |

IvaNe SUBSEQUENTLY APPEARED WITHY 'VAR1OUS compANtEs, AND IN
1866 was ENGAGED BY Diow BOUC!CAULT TO GREATE THE VILLAIN, RAWDON

Scuaémoas, |N THE Two LIVES. or MARY LEIGH AT THE PRINCE'S THEATREy -

NANCHESTER, WITH Muss KATE TERRY AS THE HERO INE. ACCORDING TO CaL-
VERT, THIS WAS A TURNFNG POINT 1IN lRVING $ CAREER, FOR IT BROUGHT HIM.
lMMED!ATE FAME AS AN ACTOR OF STRONG EMOT!ONAL CHaRACTERs, AND TWO
| _ENGAGEMENTS N LeNDON WERE AT ONCE AND EAGERLY OFFERED TO HIM BY. Maa

'TOM TAYLOR AND MRq Bouc1CAUL7°"3' THE Two stzs OF MaRY LEIGH, RE~

‘NAMED HUNTED Doww, wAs TO BE TAAEN T0 LONDON, WITH (RVtNG REPEATING

”H;s ROLE AT THE STo JAMES s THEATRE° Tuus, AFTER PLAYING FOUR HUNDRED

J‘.TWENTY”EIGHT ROLES "IN ED!NBURGH AND ONE PUNDRED AND S!XTY OTHERS ELSE~

WHERﬁy ‘HE WAS F!NALLY T0 APPEAR ON THE LONDON STAGE, THOUGH HiS REPU~

;:TATION HAD YET TO BE MADE THERE.

3OCHARLES'H|Af%, Henry IRving, P. 48,

N 34, WALTER CALVERT, 5!R HENRY |RV|NG AND_ Miss ELLEN TERRY (LON—
_ﬂDONg i 97), Po 8.




AT THE STo JAMEs s, 1N ADDITION TO ACTING AS STAGE MANAGER,

V,HE PLAYED DORICOURT IN THE BELLE s STRATAGEM, AND APPEARED tN HUNTED

5D0WN, ROBERT MACA!RE, AND OTHER PIECES, CONSISTENTLY IMPROVING HIS

~REPUTATION AS AN ACTORe IN THE ROLE OF MR° CHEVENlX IN UNCLE DICK s

DARLING, AT THE GAIETY THEATRE WETH J L TOOLE AND ADELAIDE NE!LSON,
'?HE GAINED CONSIDERABLE RECOGN!TION As A COMIC ACTORa HE FURTHER
DlSTtNGUlSHED HIMSELF AS A COMEDIAN WHILE PLAYING DjcBY GRANT, lN~Tw0~'
7‘ROSES AT THE VAUDEV!LLE THEATRE N APRIL 1870° HOWEVER5 ‘ACCORDING TO ’
' 'Jo Ho BARNES, AN ACTOR WHO PERFORMED WITH IRVING ON VAR(OUS OCCASIONS
CAT THE LYCEUM, THE LATTER ROLE HAD ONE ADVERSE EFFECT UPON letNG:
, DATING FROM HIS. PERFORMANCE oF DIGBY GRANTIN Two ROSES,
!RVING DEVELOPED A CERTAIN MANNERISM OF PRONUNCIATION WHICH
CONSIDERABLY lNCREASED IN HIS LATER YEARS AND HAD THE EF-
FECT, OF MARRING TO AN EXTENT SOME OF THE FINEST PASSAGES
IN OUR. ENGLISH POETRY o>
‘AT ALL EVENTs Two ROSES HAD A LONG RUN, AND on. THE TWO HUNDRED AND

NINETY‘FIRST N!GHT OF !T, AS AN ADDED FEATURE OF THE. PROGRAM, !RVING

*RECITED HOOD 's. POEM, THE DREAM oF EUGENE ARAM, REVEALING TO A LONDON
f?ADD1ENcE_FDR.TRE.EyRsTvrlyE Rrs~cAPRD|LrT{EsMEN THE REALM QE,TRREEDx,
'5AN AMER}&RN:MAQAGER;iHE‘LovBATEMAN;'ﬁAD Néw BECbMEi}M?RESSEDZ‘
BYIIRVING, AND AS HE |NTENDED TD LEASE A THEATRE N WHECH HdS DAUGHTER i
ﬂi!SABEL COULD ACT AS LEADING LADY, HE ENGAGED IRVING AS A LEADING MEMBER §

’{or THE COMPANYo THE FINE oLD LYCEUM THEATRE, LYING lDLE, WAS AVAIL=-

5

”vABLE ON Low . TERMSy AND HERE ON SEPTEMBER l87l, THE NEw ENTERPRISE

,;.BEGAN, LEADING To OPPORTUNITIES OF THE GREATEST CONSEQUENCE FOR. |RV[NG s

1

> v - : : ; : -
3 Jo He BARNEs,"‘lRV|NG DAYs‘ AT THE LYCEUM,

S NINETEENTH °
"-Csmum, XC1ti (JANUARY 1923) 6° -
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FUTURE caaéséai THE OPENING PtECE$ PROVED uNsuécsésruL, &NQIHAVING’
.“Losf_cowé;ﬁééésue MONE#; BQTQMAN PLA@NﬁD‘f6 REdeﬁ T0‘AMER!GAYAND~fAKE
!éV:NG‘ALONé;v HOWEVER, THE ACTOR PERSUADED fﬁz MANAGER fO'PRbDUCE
A MéLODRAMA;CALLEP'THE BéLLso VIRVING? PLA*{NGfMATHIASYTO A sMaLL
>AUD§ENC§?_SU§CEEDED'BEYGND ALL EkPEG?A&:ONs,fANbfWORD oF TH:S»BEGA&
To ATTRAC%iCwabEDvﬁousgé 70 THE LYCEUM. |

: NéiTHER fHE"MANAGER NOR THE PUBLIC ANTICIPATED THE KsﬁD oF
 REpsRTo}RE_}§V'Ne ASPIQED'TQ PLAY ;éOM”THEN'one CTHE Acrosfpaséﬁrteu
oN BATEMA& %5'paooucz We Go WuLL§ﬁ PLAY, CHARLEé l, THE TITLE-ROLE
oF wuch WAS A COMPLETE DEPARTURE FROM THE CHARACTER OF. MATH&ASQ
:1RVING HAD DEMONSTRATED THAT HE COULD PLAY comaov AND MELODRAMA, BUT
_THE PUBL!C‘COULD NOT CONCEIVE or HIM N A CHARACTER LIKE CHARLES i.

Howsvsa, ON SEPTEMBER 58 I872 THE - VERDICT WAS THAT "THE ERSTWH{LE

' "AvGROTESQUE COMED!AN HAD PROVED HH"SELF‘ A PARAGON OF K!NGLY D!GNITY,

A MASTER OF QNFORCED»PATHOSG 1T wAS A MORE sqssrawrgAL,'j; LESS SHOWY;:
, yacrqéy THAN‘THAT>WH!CH'HE woN N THE BéLqu"33 IrRViNG NExT APPEARED
.}& WiLLs® EGQENE ARAM}‘A;PLAY'SOMEWH5T AKlN %0‘THE BELLS, WENT ON TO
RQ#HEL:EU 1N‘§éPT$MBER;*i8739 ANDAPQIL?P, lN ?E8RUARY,‘l87g¢> INTEREST
IN THE LATTER PRESENTAT ION WANED WHEN IT BECAME KNOWN %ﬁAT lév:&e WoULD
,‘PLAY.HAMLET Lé?éa T TH%'YEAR; : | |

On HAMLET lRViNG STAKED H1S ENTIRE FUTURE; FOR AFTER SUCCEEDING .
IN HIS OTHER CHARACTERIZATIONS, FATLURE IN THAT AMBITIOUS ROLE WOULD

‘HavE RU)NED g:M» PUBLIC INTEREST HEIGHTENED,‘ANQ ON THE_NKGHT oF. Ocroaaa E

33CHARL35‘HIATT,LHENQY IRVING, P. 109
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3! l87h THE AUD!ENCE WATCHED INTENTLY TO SEE WHAT IRViNG WOULD DO

AT FIRST THERE WAS NO APPLAUSE NOR APPARENT ENTHUS(ASM, BUT FROM THE

PLAYERs’ SOENE om, 1T WAS A TRIUMPH Fo“ THE Acroacv HAMLET RAN FOR

TWO HUNDRED N;eurs, A RECORD to. THAT. oATE, AND THE WAY - NOW LAY OPEN
FOR HIM TO PORTRAY OTHER SHAKESPEAREAN ROLESo:
éué:Ns THE RUN oF - HAMLET, IN‘!875, MRo BATEMAN DaED, AND -
HIS wxrs CARRIED ON THE MANAGEMENT OF . THE LYCEUMo  iRVING s sueeas¥
TIONS WERE ALWAYS READILY AcéEPTED BY HER, SUBJECT TO.ECONOMIC LlMlTA«”
Tioms, BUT As F!TZGERALD uNDQCATESS‘”iT séON BECANE EVIDENT THAT Hls
' TALENTS WERE HEAV!LY FETTERED, AND. THAT HE HAD NOW ATTA!NED A POS1TION
_ "34

WH!CH, TO SAY THE LEAST, WAS lNCONS!STENT WITH SUCH SURROUND!NGS

!N succzss;on CAME PRODUCT!ONS OF MACBETH, OTHELLO, QUEEN NARY, THE BELLE s

STRATAGEM, KING RENE s DAUGHTER, RICHARD lllp THE LyONns MAlL, Loucs~

le VANDERDECKEN, AND' JINGLEo OF THESE, !RV!NG HAD PERHAPS HlS GREATa

EST SUCCESSES IN R!CHARD !i!, THE LYONS MA!L, AND1LOUIS Xi, THE LATTER

e

: TWO PLAYS Ba:Ne RETAINED PROMINENTLY IN HIS REPERTOIRE FOR MANY YEARS.
By 1878 lRVlNG WAS AGITATING TO BECOME FREE OF HIS FETTERS, ANé L
| " HE aéeAN BY sUGGESTING A CHANGE N STAGE‘COMPANtONSH!P, Lo Ea; A NEW |
LEAD!NG LADYak FITZGERALD STATES, VIT WAS’ A RUDE SHOCK FOR THE MANA=.
GERESS WHEN THIS RESOLUTION WAS COMMUN!CATED TO HERo THE LOSS‘OF
HeR ACTOR ALSO &&chvso THE LOSS oF- HER THEATREo”Bs NEVERTHELESS,

SHE REL!NQU!SHEQ THE MANAGEMENT OF THE chsum THEATRE T0 HENRY !Rvnmao

3hPERGY H. FlTZGER&LD, HENRY lRVINGa A RECORD OF TWENTY YEARS
AT THE LYCEUM (LONDONy l 893), P+ 97. ' : '- A

35!8190y Pe 99 ,3 ‘3 oy
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6N»THE é;ENING NléHT OquLS;REVIVAL OF HAMLEf; DE¢EMBER 3O,ZI878;
AIRVING BECAME THE SOLE LESSEE or THAT THEATRE“FOR THE NEXT TWENTY-
'%oua YEARs, DURING WHICH TIME THE NAMES oF ELLEN TERRY AND HENRY
IRVINGVWERE,TQ SEVINEXTRICABLY LINKED IN THE MINDS OF THEATREGOERS

THE WORLD OVER, EOR(IT WAS ELLEN TERRY HE ‘NOW CHOSE AS HIS NEW LEADING

Miss TERRY'S PLAY(NQ'OF PORTiA HAD ALREADY SHOWN HERVTé BE
A FINE AbTRESS},BUTnOLJV}A»HADAFQRTHER‘SfREN%THENED-HEé'REFUTAleNo'
éHR!STCPHER ST. JOHN REPORTS THAT BY NOW BOTH, PLAYERS HAD GONE FAR

SINCE THEIR APPEARANCE TOGETHER ELEVEN YEARS BEFORE IN KATHARINE AND

PETRUCH10: "IRVING HAD TRIUMPHED ‘A5 MATHIAS IN "THE BeLLs® o+ . o AND
HAD USED CHARLES |., EueenE ARAM, AND RICHELIEU AS STEPPING-STONES,

TO Hls"HAM‘LET° IN ARTISTIC ACHIEVEMENT, HE AND ELLEN TERRY WERE VERY

36

MUCH ON AN EQUAL!TYwa : i

1T wWAs MISS‘TERéYfS sucé;ss lﬁ‘OLFQIA THAf:LED 70 HER'SELECTlON
“By IRVING AS LEADING EADflJN‘HiéENéW VENTUR§L 'BQTVfHE"RE09MME&bATcON 
OF’LAbQVPOLLbCK ALSO 1NFLUENch HiM:

A MUTUAL FRIEND, LADY POLLOCK, HAD TOLD HIM THAT. | WAS

THE VERY PERSON FOR HIM; THAT "ALL LONDON" WAS TALKING OF
"My OL1VIA, THAT | HAD ACTED WELL IN SHAKESPEARE WITH THE .

BANCROFTS, JHAT.! SHOULD BRING TO THE LYCEUM THEATRE WHAT
“PLAYERS CALL "A PERSONAL FOLLOWING.” HENRY CHOSE HIS FRIENDS

AS CAREFULLY AS HE CHOSE H1S COMPANY AND HIS STAFF. HE BE-
_L'LEVED "1y LaDY! POLLOCK IMPLICITLY, AND HE DID NOT==IT S .
,,P055|§7E THAT. HE couLp NOT--COME AND . SEE MY OLlVIA FOR HIM“~
SSELF. : - :

.‘36

CHR!STOPHER ST° JOHN, ELLEN TERRY,'Po HZ

37MEMOIRS, P“|I8
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THQs BEGAN[AfPA#%NéEéH!#'WHQCH;WAfob MAKE THQ LYCEUM fHéﬂ
Amosv ILLUSTRIOUS THEATRE iN #HEQLdNDON.orles ‘DAY AND ONE OF'THé Mosv
e CELEBRATED lN THE HISTORY OF. THE ENGLISH STAGEo‘ ON THE OPENlNG Nteaf'
or DECEMBER 30, I878 M:ss TERRY MADE HER sow AS leaNe 5 NEW LEAD!NG
LADY, IN THE. PRODUCTION or HAMLET° THE chzum, WITH ATS INTERIOR u
iLATTRACTlVELY REDECORATE&, STOOD READY TO RECE’VE THE REGULAR PATRONS
.‘AND THE ADD!TIONAL ONES,DRAWN BY Miss TERRY, WHO LOOKED FORWARD WETH
~ANTICIPATION TO. THE JO!NT EFFORTS or THE NEW MANAGER AND HlS NEW Asso—_
"CIATE. N HER MEMO IRS Mtss TERRY TELLS OF HER APPREHENSION PRIOR TO
'TH!§‘OPEN[NQ BECAUSE ngpwa_aAD NOT DEVOTED'TIME TO THEIR scen;s_to~-
éE%HsR: | | | E
WHEN' 1T CAME TO THE LAST TEW DAYS BEFORE THE DATé'&AMED"
FOR THE PRODUCTION OF "HAMLET,” AND MY SCENES WITH HIM WERE
ST!LL UNREHEARSED, | GREW VERY,LANXIOUS. AND MISERABLE. . 1 -
WAS STILL A STRANGER IN THE THEATRE, AND IN AWE OF HENRY

IRVING PERSONALLY; BUT | PLUCKED UP COURAGE; AND'SAID?

, "I AM- VERY NERVOUS ABOUT MY ‘FIRST APPEARANCE WITH . Youoif-
COULDNT WE REHEARSE OUR. scsmas?"

“"WE SHALL BE ALL R1GHT,". HE ANSWERED,: BUT WE ARE NOT
GOING TO Ru§8THE RISK OF BEING BOTTLED UP BY A GAS=MAN OR
A FIDDLER. : ,

JMfSS TERRY RECEIVED UNAN!MOUS PRAtSE FOR HER CONCEPT!ON AND FOR HER'

BEAUTIFUL, NATURAL EXECUTION OF THE ROLE OF OPHELIA, WHICH BROUGHT

HER TO THE FIRST RANK AS A SHAKESPEAREAN ACTRESSo HOWEVER, AS LAURENCE

- ¢

~IRVING RELATES, SHE WAS NOT AT IRVING s snos TO RECEIVE THE PLAUDITS

OF THE OPEN!NG NIGHT AUD;ENCE:

38

MeMo1Rs, P. 121,



‘CR!TICS BEAT AS ONE,

'_zh‘

- OVERWROUGHT AND STILL FEELING THAT SHE HAD NOT BEEN ADE~
 QUATELY REHEARSED, SHE WAS CONVINCED THAT SHE HAD FAILED.
. SHE HAD, LEFT THE THEATRE AFTER THE FOURTH ACT AND [N DES=
PAIR WAS. DRIVING UP AND DOWN.THE THAMES EMBANKMENT. - THE
' NEWSPAPERS ggxr MORNING CONVINCED HER THAT HER FEARS WERE
GROUNDLESS . ’ : - ‘ '

WHETHER DUE TO THIS UNSETTLING EXPER'ENCE OR FOR OTHER REASONS, THE"

,ACTRass THEREAFTER USUALLY FOUND FIRST~ NIGHTS AT THE LYCEUM SOMEWHAT
OF AN ORDEALy THOUGHHHERNN&RVOUS&ESS SUBS!DEDvWITﬁ.SUCCEEDING NiGHTS_‘
b‘or THE PLAY'sS RUN WHEN SHE FELT MORE SECURE ]NVQE§ R0LEc NEVERTHE*
'Lsss, AS LAURENGE !szNe COMMENTS: "HsAos FOREVER WAGGED N ARGUMENT

_ABOUT lRV!NG; BUT IN- THEIR ADORATION OF ELLEN TERRY THE HEARTS OF THE"

ulm

THE ASSOCIAT{ON BEGUN WITH TH!S PERRORMANCE OF HAMLET HAD

 .A NUMBER or SPECIAL- CHARACTERIST[CS WH!CH MUST BE BORNE- !N MINDHIN
”Asszsstwe THE SUBSEQUENT CAREERS OF THE Two PERFORMERS. . IRVING'S
"PoLacaes AS AN AMBITIOUS ACTORQMANAGER WERE ESPECIALLY rMPdeANT qN

THiSEﬂﬂﬁﬁCT}, As MISS TERRY RELATES, KR THE YEARS BETWEEN 1867 AND

,1878 IRV:NG HAD FOUND HIMSELF 3 ”HE WAS. A MAN OF THE WORLD, wnosa

-STRENUOUS F!GHTING NOW 'WAS TO BE. DONE AS A GENERAL"NOT, AS HlTHER'

Mt
TO, IN THE,RANKSo r As MANAGER OF HIS OWN THEATRE, lRVlNG WAS FREE

*Qﬂzw YORK , 1952), P. 3!5

10 DiCTATE‘POLICY AND TO}PROCEED‘ALONG_WHATEVER LINES HE'WISHEDf-FOR

)

39LAURENCE !RVING, HENRY IRV INGS THE ACcTOR AND H1S WORLD

1;0
4y,

iato,, P, 316,

MEMOIRS, Po 119.
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’EXAMPLE, THOSE QF PHELPS, WHO HAD GIVEN HiM HIS FIRST GLIMPSE fNTO

o THE,THEATREQ PHELPS HAD PRODUCED THIRTY"ONE SHAKESPEAREAN PLAYS AND,

iN OpeLL's ESTJMAT:ON,'HAD POPULARIZED AND aeVEN "MORE OF SHAKESPEARE
IN A PLAY: THAN DID ANY OTHER or THE ACTOR“MANAGERS FOR TWO HUNDRED

: ke

_AND FlFTY YEARSo But CHARLES KEAN'S FORMULA APPEALED MORE TO fRVlNeg
‘ ODELL DESCR%BES THE CONTRASTlNG THEGREES oF PHELPS AND KEAN»

FoR SOME YEARS (1850 59) THESE TWO‘REPRESENTED'THE DY~

NAMICALLY OPPOSED THEORIES OF MANAGEMENT INVOLVING FAITH-

FULNESS TO.TEXT WITH ADEQUACY OF SETTING, AND GORGEOUSNESS

OF SETTING W!TH CURTA’LMENT OF TEXT. - ﬁ%AN, SCEN!CALLYy
OFFERED THE H!GH LIGHTS OF THE PERIOD.

‘IRV!NG CHOSE TO CARRY ON i THE FASH!ON oF KEAN, BUT WHERE- KEAN FAILED,
iRVlNe succazozo; DUR!NG THE_NEXT TWO'DECADES, IN MAKING THE HIGHER

' DRAMA NOT ONLY AN ARTISTIC BUT ALSO A COMMERCEAL SUCCESS. Anp HE

SUCCEEDED RAP'DLY, FOR AS ODELL WRiTES“

THE LYCEUM, AT THE ACCESS ION OF HeENRY IRVING TO SOLE
MANAGEMENT. o« . BECAME AT ONCE THE LEADING THEATRE OF Lon-
DON, PERHAPS OF THE ENGLISH~SPEAKING WORLD. THE GLORY THAT
HAD BEEN DRURY LANE PASSED WITHOUT DELAY TO THIS HOUSE AND
AB IDED THLRE Tlhh‘lT WAS SNUFFED ho BY THE DEPARTURE OF

IRVlNG AN !902

- ROWELL DESCR!BES THE COMF IDENCE THAT IrRviNG'S LEADéRéHIP N~
>"SPIRFD BACKSTAGE, WH!CH ALSO SOON COMMUNICATEB ITSELF TO HIS AUDIENCES
THEIR TRUST N HIM EXPRESSED ITSELF PARTLY,EN THE WiD~

ENING:. CLASSES FROM WHICH THE LYCEUM AUDIENCE CAME TO BE
DRAWN‘ANQ‘PARTLY'IN THE'SOCIALfAND.INTELLECTUALiBRiLLJANCE

¢

_ MZGEORGE C. D, ODELL, SHAKESPEARE FROM BETTERTON TO IRV!NG,'
(Nzw York, 1920), 11, 28| ’ .

MBLBED., P. 368
4h

ista,, P. 371.



_OF HIS FBRST*NIGHT ASSEMBLIES AND or THE D'NNERS HE GAVE
"ON GREAT GCCA51ONS IN THE- BEEFSTEAK ROOM OF HIS THEATRE.
‘As -A RESULT OF THIS. GROW ING TRUST IRVING GE%DUALLY EMERGED
CAS A LEADING: FIGURE. IN: PUBLIC LIFE e
REGARD!NG IRVlNG s PHYSICAL L:M:TAT!ONS, ‘AS ROWELL ALSO PosNTs
OuUTy THE;AcTOR,M1N1M1ZED,THESE,THRoueHngaoRous SELF*DlSGlPL{NE ANng
TURNED THEM TO ADVANTAGE sv A SKILLFUL CHOICE OF PLAYS AND ROLES.
|T WAS NATURAL THAT FOR HIS SHAKESFEAREAN PRODUCT?ONS o
.'AlRVING SHOULD CHOOSE THOSE CHARACTERS TO WHICH HIS STRONG= ' "~
LY PERSONAL STYLE COULD GIVE MOST FORCE? AND THAT HIS PLAN=
NING, BOTH OF HIS owN PERFORMANCE AND OF THE WHOLE PRODUC- 46
TwN3 SHOULD BR&NG OUT THOSE FEATURES HE COULD BEST. EXPRESSo
IRV!NG ALSO TRANSPOSED SCENES TO FACILITATE HANDL&NG OF THE ELABORATE ‘
SCENIC EFFECTS WHICH GRADUALLY BECAME AN INCREASSNGLY lNTEGRAL‘PART
- OF "THE LYCEUM PRODUCT!ONSe WHILE THESE EFFECTS WERE OFTEN EXCEED!NGLY
o BEAuTsFUL, THE TiME CONSUMED IN ARRANGING THEM NECESSARILY'CROWDED
L OUT LARGE sECTaONs or THE PLAYSo ACTORnMANAGERS HAD. ALTERED SHAKES-
PEAREAN PLAYS IN VARY(NG DEGREES SINCE THE T!ME oF BETTERTON, TO MAKE
THEM, AS THEY. THOUGHTy BETTER STAR MATER!ALo lRVING WAS NOT THE woasr
OFFENDER, AND WHiLE HIS DOCTORING or THE. PLAYS OCCASIONALLY EVOKED_

. N
‘PROTEST FROM CRIT!CS, AUD!ENCL’.S GENERALL\' ACCEPTED H!S VERS!ONS‘,)-L?

”5&50&65 RowsLL, THE VECTORIAN THEATRE (Lombou,ltgsé),bpo‘96;

h6!3100, Po 97

h7005!.:., SHAKESPEARE, 11y, 3108 "OF IRV:NG'S"R:CHARD'1II oF
1877 17 15 « « . NEARLY THE wogsr VERY MODERN VERS.ION OF . A SHAKESPEARTAN
PLAY WITH WHICH | AM FAMIL!AR Po 2962 . "OF MUCH ApO. o o & IF. THE

PLAY 18 GIVEN AT ALL; 1T MUST. BE GIVEN ABOUT AS" SHAKESPEARE WROTE {T."

IN THE PREFACE TO WiLL1AM ARCHER, THE TuEATRICAL "WorLp? oF 1894 (LONDON,
l895), P. XV11, BERNARD SHAW REFERS.TO IRVING'S MUTILATED KING LEAR. IR«
vineg's TWELFTH NIGHT HAS MANY CUTS AND COMPL ICATED TRANSPOSITIONS; HOW~ .
EVER, !RVING s THE MERCHANT oF. VEN!CE CONTAINED MUCH OF THE ORIGINAL TEXTa .
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- A COMPARISON or !RV:NG s VERSiON cF HAMLET WITH THE CAMBRIGGE

’]Texr ON WHICH IT 18 BASED REVEALS A FEW: cuvs IN THE ALREADY BRIEF
" ROLE oF- OPHELEA, BUT MORE sstous CUTS :N THE PARTS OF THE KING, QUEEN,
POLomsus, AND LAERTes, AND: THE ENTIRE EXC1S ION OF SCENES: “CONTAINING
. FORT INBRAS . THESE LARGE cuvs Rawneaeo HAMLET MORE OF -A VEHIGLE FOR
SHOWING OFF THE ACTOR*MANAGER THAN‘A WORTHY REPRESENTATION OF SHAKES«
' PEAREu_ FURTHERMGRE, SUCH cuvs AS waaa MADE 1N M:ss TERRY s OTHER SHAKEs— -
'PEAREAN ROLES DEPR!VED AUDIENCES oF somE PLEASUREg FOR Mtss TERRY, AND'
:‘.JOHNSTON FORBES ROBERTSONy ACCORD!NG TO HESKETH PEARSON, WERE THE
’ONLY,PLAYERS IN HIS EXPER!ENCE "WHo DELIVERED THE LANGUAGE OoF SHAKES-
'PEARE AS IF IT WERE THEIR NATURAL 1o1oM AND WHOSE BEAUTY OF DICTION
v ) X ﬂhg . ' E
MATCHED THE BEAUTY oF - THE woaos
ALTHoueH MANY souaczs GlVE iRViNa THE ENTIRE CREDIT FOR HIS
.ARTISTIC ACHIEVEMENTS, soms CREDIT 15. DUE ALSO 10 M;ss TERRY, SHE
" OF TEN conransuvzo onnca AND ASSISTANCE REGARDING ACTING, ESPECIALLY
TO THE WOMEN IN THE COMPANYa‘ SHE STATES,‘”
. BROUGH? HELP, TOO, - IN PICTORIAL MATTERS. HENRY [R~
VING HAD HAD LITTLE TRAINING, LN- SUCH MATTERS. | HAD HAD
A GREAT DEAL. JUDGMENT ABOUT COLOURS, CLOTHES AND LIGHT=
ING MUST BE TRAINED: | HAD LEARNED FROM MR WATTS, FROM
MR GODWIN, AND FROM OTHER ARTISTS, UNTIL A 55”35 OF DEC=
ORATava EFFECT HAD BECOME SECOND NATURE TO ME.

SHE . ACKNOWLEDGES, HOWEVER, THAT ALTHOUGH SHE KNEW MORE ABOUT ART AND

ARCHAEOQLOGY. IN DRESS'THAN fRV!NGy~HE HAD A FINER SENSE OF WHAT WAS

BHESKETH PEARSON;»THEvLAST ACTO§~MANAGERS‘(NEWVYORK, 195Q%

RS 9Mamoans, PPa i20~|2l° VMR Goow:w” IS EDWARD WlLLlAM Goow:m,
FATHER or MISS TERPY 'S SON AND DAUGHTER Gonpow AND EDITH CratG.
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"RIGHT FOR'THE‘scéNEg' He WouLD "NEVER ACCEPT ANYTHING THAT WAS NOT

RIGHT THEATRJCALLY AS WELL. AS . P!GTOR!ALLYa H!S:INSTJNGT‘IN.Tﬂis.WASL'
fUNERR!NG AND chompARABLao*B B |
ELECTR'CITY WAS NOT eNSTALLén“AT THEVLYCEUM7UNT!L AuéUsTrN

:ZDALY Tbax THE THEATRE FOR A TtME N 1890°, wHEN Mnss TERRY SAW THE
>‘~EFF£CT OF'ELECTR!C FGOTLIGHTS ON ‘THE Acroas’ FAcss, SHE URGED JRVING -
:i:WO'HAva THE GAS‘RESTORED, AND HE DlDo: THE PARTICULAR EFFECT OF THsé'

V'TYPE oF LlGHT!NG ADBED TO THE BEAUTY or THE PRODUCTIONSo MRS . LILLJE

w‘LANGTRY, wHo' CLARMED THAT SHE NEVER SaW ANY SHAKESPEAREA& PRODUCTIONS

-:.To APPROACH tRVtNG sg ASCR:st THts TO HIS LSGHTING EFFECTS : "THE
SCENERY, oF couasz, WAS ART!STIC, BUT.lT WAS IN THE LIGHTaNé, iNlTHé
:1REMBRANDTESQUE EFFECTS, THE CH!AROSCURO, THAT lRVING EXCELLEDonS'
YET Mjss TERRY MUST'BE'GéANTED HER SHARF‘OF THE'CREDIT‘IN THE LIGHT~7 »:
ING AT THE chsum, T0O% | . |

WE uszo _GAS FOGTLIGHTS &ND éAs LIMES THERﬁ QNT:L WE: LEFT -

" THE THEATRE FOR GOOD IN 1902 To TH:s | ATTRIBUTE MUCH .
OF THE BEAUTY OF OUR LIGHTING. | SAY eua" BECAuSE THIS WAS

A BRANCH oF HENRY s woax lN WHICH l WAS ALWAYS H!S CHIEF
CHELPERG || 2 : :

a6 & o'-"o‘. ‘e e o e q-'c,-’.o“‘, 'o "o "lo" s.% 6 o0 e o .'u e ob ;S s e e -

THE TH’CK SOFTNQSS OF GASLIGHTy WITH THE LOVELY SPECKS AND
- MOTES !N lTp SO éIKE N&TURAL LiGHT; GAVE lLLUS'ON TO MANY
LA SCENE o' ‘c__.,o . R .

LAURENCE va;NG noss ACKNOWLEDGE M:ss TERRY s ASS!STANCE TO

o

lesNa By’ srATzNe, o

55 IB!DO, Po ]3&;'

.S‘L!LLlE LANGTRY, THE DAYS ] KNEu (Naw YORK, 3925)9 Po l70,. o

52 Mzmonas, Po ISH
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UNDER THE TUTELAGE OF WATTS SHE HAD LEARNT TO APPREC [ =

ATE THE RUDIMENTS OF CLASSICAL ART, AND AS THE WORKING

COMPANION OF GODWIN SHE HAD BECOME STEEPED IN THE ADVANCED

AESTHETICS OF HER DAY. SHE BROUGHT TO THE LYCEUM A WELL

DEVELOPED 'SENSE OF COLOUR AND DESIGN AND ‘THE CRITICAL STAND-

ARDS OF THE WORLD OF ART BEYOND THE THEATRE. [RVING HAD

GAINED NOT ONLY A LEADING LADY BUT A DégET?ANTE UPON WHOSE
'AJUDGMENT HE CAME 1NCREAS!NGLY TO RELYo

!N THE EARLY YEARS OF HIS MANAGEMENT, IRV ING PRODUCEDVPLAYS
| CIN WHICH Mess TERRY HAD_FINE OPPORTUN:TaEs; SOME OF THE PLAYS BEING
'DONE'PR!MARELY rog HER SAKE; But FROM TaE’NxNafaEs ON, PLAYS WERE
SELECTED OR WRITTEN TO IRV ING'S ORDER- WHCH 1NéREA$|NGL$-EAv0REb'H|M_‘

‘,;AND LEFT(M{SS TERRY w:ré'nNAoaQUATz ROLES,‘OFTEN SADL? WASTING HER
ABILITIES. OPINIONS DI?FER REGARDING THE WASDOM OF MISS TERRY*S RE-
 MAINING !RVING s ASSOC!ATE FOR SO LONG A PERIOD: UNDER SUCH CONDJTIONS. -
CHR!STOPHER ST° JOHN ANDICATES THAT IT WAS THE WISEST COURSE FOR HER,

‘sxmcs SHE LACKED THE AMB:T:ON TO BE A FULL-FLEDGED STARS

UNCONSC!OUSLY, PERHAPS, BUT NONE THE' LESS SURELY, SHE
ABANDONED, WHEN SHE JOINED HENRY IRVING, ALL CHANCES OF
EMPIRE.  SHE STARTED ON THE ROAD WHICH MADE HER A QUEEN=
CONSORT, NOT A QUEEN, WHICH LED HER TO CHERISH GLORY ONLY
WHEN 1T SERVED ANOTHER'S, WHICH LIBERATED HER FROM THE RE=
SPONSIBILITY OF ENTERPRISE, WHILE IT ROBBED HER OF -ITS GREAT

- REWARDS . NO VERY AMBIT 1OUS- WOMAN WOULD RAVERREMAINED WiTH

- HENRY IRVING FOR TWENTYSFOUR YEARS} YET IT MAY BE DOUBTED
IF ALONE ELLEN TERRY WOULD HAVE ACHIEVED A GREATER FAME.
AND WOULD SHE EVER HAVE WORKED ALONE=~WORKED SELFISHLY,
WORKED FOR HER OWN AGGRANDISEMENT AND HER OWN FINANCIAL
BENEFIT IN THE MANNER OF THE PROPERLY CONSTITUTED "sTAR"
ACTRESS? NO. SHE WOULD HAVE SERVED SOMEONE. |T WAS FOR=
TUNATE, THEN, THAT FATE GAVE HER A GREAT MASTER==ONE WHOSE
AIMS WERE DIGNIFIED; AND WHOSE ENTERPRISES, IF OCCASTONALLY I
MISGU!DED, WERE ALWAYS FREE FROM THE TAINT OF COMMERCIAL!SM»S

53,

LAURENCE IRVING, HENRY !RV;NG, P 3:6
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;GQRDQN'QRAla WRITES.THAT HAD H1s'M6THéR BEEN HARD IN MONEY
"_MATTERs; “SHEIWOﬁLD‘HAVE‘MADEHMONEY;‘BECAUSEgSQE‘w6ULDlHAVE LEFT IRVING
AFTER 1886 AND TOURING THE WORLD, WOULD, VERY EASILY, HAVE LEFT A
" SMALL FORTUNE o ”55 |

- CLEMENT SQOTr RECORDS,THAT_@Ti%Hs‘qurng,Mjss TERRY WAS QUITE
AS POPULAR'ASCIRVJNG, STATING ALSO,'h! DO &Of~THINK THAT SUFFICIENT
CREDIT WAS EVER GIVEN TO ELLEN TERRY. FOR HER CONSP 1CUOUS - SUCCESS N
CONNECTON WITH THE LYCEUM CAMPA|GN°"56 SCOTT HOLDS A vuaw stMlLAR
“to ST, JOHN“S'REGARDUNG THE JRVING—TERRY\RELATIONSHiP?

HE NATURALLY WANTED A LEADING LADY, ONE WHO WOULD NOT °
DISTURB HIS TRIUMPHS, BUT; ON THE CONTRARY, "WOULD MATERI=~
ALLY ASSIST THEM, ONE WHO ‘WOULD OCCUPY A VERY COMFORTABLE
THRONE BY HIS SIDE WITHOUT COMBATINGHIS SUPREMACY,=~IN
FACT, A BEAUTIFUL, TALENTED, POPULAR, AMENABLE QUEEN TO
SIT BY THE SIDE OF THE AMBIT1OUS LyCeuMm KiNGi: HE couLp

- NOT HAVE DISCOVERED A BETTER THEATR!CAL CONSORT THAN
ELLEN TERRY.
NO 'STROKE ‘OF DlPLOMACY WAS. MORE SURE - AND CONV.INCING. .
MACREADY OWED MUCH OF HIS FAME TO HELEN FAUCIT. HALF THE
SucCESS. OF CHARLES KEAN'S CAREER WAS MADE BY HIS-TALENTED WIFE,
'WHO HAD' CLEVERNESS; BUT NO. BEAUTY TO RECOMMEND HER. His-
TORY WILL HAVE TO DECIDE IN THE DISTANT FUTURE HOW MUCH OF
HENRY [RVING'S SUCCESS WAS DUE AT THE OUTSET OF HIS MAN~
- . AGERIAL CAREER TO THE EXTRAORDINARY INFLUENCE, CHARM, AND
FASCINATION OF ELLEN.TERRY. | AM CERTAIN OF ONE THING
THAT A MORE LOYAL COMRADE, NO ACTOR=MANAGER EVERVHADe,?

ScoTT REITERATES ST. JoHN'S IDEA THAT MiSs TERRY WAS TO HAVE A secoNof'
ARY, NOT AN EQUAL; ROLE IN THE LYCEUM PARTNERSHIP, AND THE:CONSENSUS

APPEARS TO BE THAT SHE WAS BETTER OFF IN A SECONDARY POSITION WITH . -

55EDWARD GORDON CRAIG, ELLEN TERRY AND HER SECRET SELF (Nsw
York, 1932), p. 147, : ,

56CLEMENT SCOTT, ELLEN TERRYy P°,|2hf'

5713:0,, PP, l|2-1|h
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'RVING THAN HAD SHE PURSUED ANOTHER COURSE..E: HOWEVER,‘THE FREQUENT
WASTE OF HER TALENTS IN THE LATTER PART OF THEIR ASSOC!ATION IS RE"
GRETTABLE.: ‘LOOKING BACK ON THE!R ‘ASSOClAT’tON MANY YEARS LATER, JAMES
AGATE REFLECTED UPON THIS WASTE" | |

iT‘IS !MPOSS!BLE T0. ESTIMATE How MUCH WIDER THlS AC~
TRESS'S - RANGE MIGHT HAVE: BEEN WITHOUT THAT DIMINISHING ’
PARTNERSH[PVWITH IRVING. DIMINISHING ‘BECAUSE OF THOSE
. AWFUL MELODRAMAS'IN WHICH. THERE WAS ENTHER NO PART FOR ‘
HER OR SOMETH!NG LESS THAN A PART.  DiMiNISHING BECAUSE
OF 'THAT : INVINCIBLE PARTIALITY FOR THE BELLS. DO ACTORS
_NEVER" THINK OF SCHOOLBOYS AND OTHERS WHOSE NIGHT FOR THE:
THEATRE IS SATURDAY AND -SATURDAY ONLY? ON SATURDAY EVE~.
" NING IN THE PROVINCES. |RVING WOULD PLAY ‘THOSE . INFERNAL
-BELLS WiTH THE RESULT THAT "ELLEN TERRY HAD TO BE THROWN
“AWAY UPON HALF = AN HOUR 's PREL!MINARY CLOWNING N NANCE -
‘OLDP!ELD» ' R "

AGATE LAMENTS ALSO’ THAT IF IT‘HAD.TO BE MELobRAMAs, IT MIGHT AS WELL

fHAVE BEEN GOOD ONES LlKE CHARLES I or Louus Xl, AND THAT RATHER THAN

‘-PLAY!NG ROBESPIERREp DANTE, AND THE EVER RECURRING SHYLOCK, rRV[NG‘
‘ESHOULD QAVE PLAYED MACBETH, CORIOLANUS, RICHARD, OR LEARo_ HAD‘H&I
DONE so, Muss TERRY s ABILBTIES "CoyLD HAVE BEEN UT!LIZED AN A NUMBER
R%OF THESE PLAYS 58 |

Mnss TERRY, WELL AWARE‘O% HOW SHE WAS Bé}NG THROWN AWAY,.AND
: iDULY REMINDEDJ or T BY BERNARD SHAw, CHAFED IN WHAT SHE CALLED THE

TWILIGHT OF THE GODS PERI0D AT THE LYCEUM (1892-!902) FOR EXAMPLE,‘

: REGARD|NG THE MEDlCINE MAN, WHBCH SHE CONS!DERED RUBB!SH, SHE SAID

jﬂor HER oww ROLEe -”IT |s SHORT ENOUGH, YET JHFEEL'I»CANT CUT T00

“fMucnvOFVIf;';AND ADDED,'"IF MANFRED, AND - A FEw SUCH PLAYS “ARE TO suc—

»gceso THlS, I SIMPLY MUST ‘Do SOMETHING ELSE°’59 YET SHE LOYALLY REMAINEDZF

- 58JAMES AGATE, PLAYGOING (Nswleék;b]927),;pf»x59{60°:

59MEM0|R3, P 25OQ.LS
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WITH IRVING EVEN AFTER THE LYCEUM WENT our oF H!S HANDS 1NTb A sYN=
DICATE IN i899 SHE PLAYED A WRETCHSB PART IN'ROBESPIERﬁE‘?HAT

g YEAR;~LABELL!NG‘THE.PLAY,."A aNe-MAM,PiECE} HENRY, AND OVER 250 SUPERsaf\
BUT SHE AGREED TO STAY AT THE LYCEUM AND GO TO AMER!CA AF?ERWARDS,

AS THE SYND!CATE WGULD NOT SIGN UNT"aTﬂEY KNEW SHE WOULD BE PART OF :

69 BRWEFLY, THEN, THESE WERE&SOME OF THE FACTORS M:ss TERRY

THE‘$HOWo
nAﬁ Té,coNTth WSTH'DUR!NG_HER'LONG'SPAN OF YEARS AT THE Lycsuma‘_
UNDER'THESE WORKSNG‘CbﬂngiOﬁS‘MISS TERRY,AND-iav}Né CONT INUED
,é TOGETHER THROUGH THEIR FIRST FIVE SEASONS AT THE LYcEUM UN?!L THEY
EMEARKED FOR AMER!CA»V FOLLOWING HAMLET, leaNe PRESENTED THE LADY
_OF LYONS IN APRng !879, AND THEN REV!VED SOME oF HlS EARLiER succsssss,
!N wntcw Mtss TERRX WAS SEEN.FOR;THEuFQRST TIME, ~SHE RECEIVED MUCH |
i‘PRAlSE AS HENR!ETTA MARIA IN CﬁaéLts 1 AND AS RuTH Meapows (N EUGENE
- ARAMo~ THE FIRST SEASON CAME TO A HIGHLY SUCCESSFUL CONCLUS!ON oN
,i. JuLY,Eé !879
Duz TO PREVIOUS COMM!TMENTS, M:ss TERRY HAD TO BE ABSENT DURING
fHE'SUMMER oN AgTOUR og THE!PRQV!NcESa‘.RA?HER'THAN‘UNPSRTAKE'SUCH A
TOUR oF HiS owN w:THour Miss TERRY, !RV1&G,LEASED ﬁ{SATHEngE FOR ..
A MONTH AND WENT OFF ON & MED!TERRANEAN cauzsea‘ WHtﬁz RéAMINGVfﬁRogéﬁfv‘
VENICE, HE COLLECTED PiCTURES FOR ‘HIS SCENE PAINTER, HAWES CRAVEN.
Ipehs GERM!NATED-#N H1s M!ND ABOUT THE POSS;BQL!TY OF A FRESH APPROACQ =
TO THE CHARACTER or SHYLooK, AND BEFORE THE FALL SEASON HE HAD PLANS

FORMULATED FOR HIS8 NEXT SHAKESPEAREAN PRODUCTIONa THE SECOND SEASON

OPENED SEPTEMBER 2@, !879, WlTH THE BELLS, A WEEK LATER THE lnon CHEST

6018ib;,.P5»272;
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ISING ANNOUNCEMENT TO BRAM

WAS REVIVEDo>""

lRVlNG MAOE THE SURR

4'STOKER, HIS BUS!NESS MANAGER, AND H J LOVEDAY, His STAGE—MANAGER,
vTHAT HE' lNTEbeD TO DO SHYLOCK° IN THREE wEEKs HE HAD THE PLAY" RE-
“HEARSED, MOUNTED, AND READY _FOR OPENING ON NOVEMBER ,.18795 OOELL
 CONSIDERS THAT ON_THIS DATE:
o« - IRVING BROUGHT OUT THE SHAKESPERIAN PLAY WITH
WHICH HIS FAME IS CHIEFLY ASSOCIATED-~THE MERCHANT OF VEN=-
ICE.  THIS N ALL WAYS WAS RECOGNISED AS A NOTABLE EVENT,
AND STAMPED THE LYCEUM AS THE THEATRE OF THEATRES FOR TWO'
DECADES TO, COME° CIN THIS REVIVAL ELLEN TERRY REAPPEARED As6
;PORTlA, A- PART [IN, WHICH STAGE HISTORY AFFORDS HER NO: RIVAL.
M!SS_TERRY S EXQUISITE PORTIA@ SHELVED_FOR,A TIME, COULO NOW
IBESEEN- ONCE AGAIN BY THE PUBLIC, THOUGH HER PLAYLNO OF THE ROLE HAD
TO BE ALTERED; AS LAURENCE~IRV|NB RELATES;'"TO MATCH IRVING'S RESTRAINT
SHE HAD TO. CHANGE HER CONCEPT!ON OF THE PART COMPLETELY AND, INORDER
To CREATE THE NECESSARY. CONFL|CT, 70 EFFECT A MORE ROBUST AND FORWARD
DlSPOSITloN°ﬁ62 THE PLAY, A GREAT SUCCEss, ACHIEVED iN ITS lNITIAL
' RUN TWO HUNDRED FIFTY PERFORMANCES, A RECORD NUMBER, AND Miss TERRY

AND'MRo |RV|NG PLAYED PORTIA AND SHYLOCK HUNDREDS oF TIMES THROUGHOUT

¢THE BALANCE OF. THEIR CAREERSo DUR!NGU|880 LW1LLs' lOLANTHE, THE CORSICAN‘

:‘BROTHERS, TENNYSON s THE CUP, AND THE BELLE s STRATAGEM WERE ' PRESENTED.
A V(SlT‘TO,THE DRURY LANE,THEATRE BY THE TROUPE FROM THEnROYAL .
" THEATRE OF SAXE-MEININGEN InN MAY, 1881, MADE A DEEP IMPRESSION ON'

IRVING, WHO ADMIRED THEIR ENSEMBLE ACTING, HISTORICALLY ACCURATE COSTUMES .

6‘ODELL, SHAKESPEARE, ll, 375
62

LAURENCE IRVING, Henry lRVlNG, P 3#5
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AND SETTINGS, AND fAErR‘suPERiOR‘cRowo,scENé355 THExé ;NFLUEN&E oN
HiM, sspacuALLY W THE MANAGEMENT OF STAGE (CROWDS, COULD BE SEEN ON

A

MARQer f1882\ N ROMEO AND JULzET, HIS FIRST ELABORATE P!CTORIAL

 f SHAKESPEAREAN PRODUCT!ONo THE PRuNcs AND PRINCESS OF WALES ATTENDED
' THE OPENING NIGHT OF THE PLAYo' THE TWENTY—TWO SCENES AND THE DAZZL:NGa;'
| lLY RlCH COSTUMES AT TIMES NEARLY DISTRACTED THE AUD!ENCE FROM THE PLAY |
 ;!TSEDFa IRV!NG S ACTING or Romeo PROVEB TO BE A WEAK FEATURE OF THE . .
;-PRODUCTlON, AND M:ss TERRY S JULEET, WHlLE PLEAS!NG TO MANY, LACKED'
A"_FORCEaIN THE?RAG%C'chNESo‘ IN HER OPJN!ON,‘SHE ERRED BY’STUD?ING'ALL
 THE AVALLABLE souaczs ON JUL!ET, RATHER THAN SIMPLY IMAGINING THE PART .
.AND WORK!NG‘GUT HER owN ORIGINAL CREAT!ON; Howgvang THEIR PERFORMANCES,V
'f:HAD,MANYFRacaameNG rgATUREs, AND THE BEAUTY AND GENERAL EXCELLENCE
‘éf\fHEvPROﬁUGTfQN KEPT THE PLAY GOING FOR A LONG guuq_‘l | |

THE‘Nax71Pé090cf10N;'Muen ADO ABOGf.NOTHlNGg MADE UP FOR ANY.

ADEFIC!ENCIES N ROMEO AND JULIETe Mtss TERRY HAD MADE SUCH A GREAT

SUCCESS AS BEATRICE AT Lazas ON HER OWN,63 THAT le:Ne BECIDED TO.

'~'dPRKS£NT THE PLAY AT THE LYCEUMy AND IT TURNED ouT TO BE' ONE OF H!S

MOST £XQUISITE PRODUCT!ONSo PERHAPS ITS ONLY FLAW‘WAS His INADEQUATE

CAsriNa‘ANo,osREcrtoN OF'DQGQERRY AND H1S WATCHMEN, ROMEO AND JULIET

» 63THREE oF sts TERRY s BEST PROTRAYALSﬂ*PORT!A, OL!VIA, AND
BEATR!CE WERE CREATED AWAY FROM THE LYCEUM. ON THE FIRST NIGHT oN
‘WHICH SHE PLAYED OPHELIA SHE WAS TERRIFIED AT HER FAILURE TO SCIENTI=~ .
FICALLY REALRZE HER IDEAS, CONCLUDING THAT: SHE WAS A COMPLETE FAILURE
WITH THE PUBLIC., HOWEVER, AS STATED IN ELLEN. TERRY,; "MORE REMINISCENCES,"
MCCLURE'S MAGAZINE, XXXVI- (NostBER, 1910), R”. 106: "AFTERwARDS | -
"OAME TO PLEASE MYSELF IN THISH 'RART ICULAR PART MORE THAN "IN ANY OTHER==
" AND FOUND, TO MY SURPRISE; THAT THE PUBLIC HAD BEEN PLEASED ALL ALGNG&”
“JRVING APPARENTLY DID NOT GIVE HER MUCH: DIRECTORtAL ASSISTANCE IN HER

‘ROLESo
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. HAD BEEN FRESENTED AS ONE !N A LGNG LEsT: OF SHAKESPEAREAN PLAYS THAT o

‘lesNa HAD 1IN. M!ND DO!NG, BUT - Mucn Aoo Asour NOTHsNG wss REVIVED ES=~

.P,SENTiALLY FOR M;ss TERRY, AS ierNG DID NOT PARTtCULARLY LIKE THE
VnRoLE 0F;BENED$CK¢' OPENING ON OcvanR 1882 T RIVALLED ROMEO AND
, Jbuicr N SPLENDOR, AND m THE GAY comsnv BGTH Mrss TERRY AND N
!RV:NG HAD, GREAT succass, Mtss TERRY s BEATRICE ULTIMATELY BEING RE=

 GARDED AS ONE OF THE FAMOUS !MPERSONAT!ONS N THEATR!CAL HiSTQRYe

- JOHNSTON Foaszs ROBERTSON, N Hus FIRST LYCEUM APPEARANCE, A8 CLAusro,

'WaLLxAM TERR:ss AS DON PEDRO, JESSIE V!LLWARD AS HERO, FERNANDEZ AND

'»‘HENRY Howz AS LEONATO AND ANTON!O, ALL CGNTRIBUTED SUBSTANT!ALLY TO:

;;‘THE PLAYfS,EFFECTtVENESSo: AUD!ENCES FLOCKEB TO SEE THE PLAY FOR TWO

)

K HUNDRED AND Twvaa consecur;vs NIGHTSQ
!N 1878 iRVlNG HAD. BEEN OF?EREB TEN. THOUSAND POUNDS Té PER=
‘ FORM tN NEw YORK FOR ONE HUNDRED NIGHTS, BUE HAVING JUST UNDERTAKEN i
l THE M&NAG£MENT OF THE LYCEUM, HE was NOT READY TO ACCEPT SUCH.AN osreao65 .
:i%_HOWEVER, BY, 1883, HiS " FIFTH SEASON AS MANAGER; HE FELT PR’PARED fo
fmCﬁALQENQE‘TﬁE QE!N!ON»AND CRIT!QISM o;[Ang;CAqu;»As'ﬁe.expgassso
‘,‘;fg;‘f, o - ‘ : - :
~}‘ QA#J%BLD I éiéHT éOMé.;LdﬁE‘ASvA*S}Aé;\dﬁ ! Mtéﬁ};édQE
. WITH A FEW MEMBERS OF MY COMPANY, AND THAT | wOuLD BE SURE
" TO MAKE MONEYs - THAT D1D NOT REPRESENT ANY PART OF MY DE=~.

_SIRE IN VISITING AMERICA. -~ THE .PLEASURE OF SEEING THE NEW
.ngRLb, THE AMB!TION TO W!N !TS FAVOUR AND TS FRKENDSH!Pg o

1

ROBERTSON DID NOT GO WlTH THE COMPANY TO AMER!CAo

‘ 5THE THEATRE, NOVEMBER Iy !878 _QUOTED, IN RoMOLA LATCHEM ,
Hscysﬁ S'1R- HENRY ARVING (UNPUB° Me A° THEs:s, StaTe UN!VERSITY oF
!owa,_l925), Po 123, -
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AND "TO SHOW IT SOME OF THE chg6wa DO AT THE chzum,wwrﬁasa
ARE MY REASONS FoRr BEING HERE.

'

'»'ON JULY h JRvaNG wgs TENBERED A‘BANQUET HON&R%NG~H}M'BEF6§E
,{ HIS DEPARTURK FOR. AMERICAy ATTENDED BY A PISTINGUISHED COMPANY oF

| LORDS, Jusrrcas, M° Po s AND OTHERS, NUMBER!NG ABOUT FIVE HUNDRED  1
..?F[FT¥ PEB5ONS¢ THE Eiﬂgg‘sgvz TH:s REPORT OF THE UNUSUAL OCCASIONZ

LAST EVENING; I VIEW OF HIS APPROACHING DEPARTURE FROM
ENGLAND TO MAKE A PROFESSIONAL TOUR IN THE UNITED STATES;
‘MR. IRVING WAS ENTERTA!NED AT DINNER IN ST. JAMES*S~HALL,
LorD COLERIDGE PRESIDINGs FEW INCIDENTS OF THE KIND ARE
LIKELY. TO BE 80 WELL' REMEMBERED BY THOSE WHO WERE PRESENT.
vou-ooo.éondob‘_quonaooooaoccoooec‘
-SHORTLY BEFORE THE CONCLUSION OF THE DINNER M1ss ELLEN TERRY
CENTERED THE - GALLERY, AND SHE WAS GREETED WITH LOUD CHEERS.
FOR #NYTHING OF EQUAL INTEREST IN ITS WAY, INDEED ONE MUST
GO BACK TO THE FESTIVAL HELD IN HONOUR OF MACREADY ON His
. PREMATURE WITHDRAWAL FROM THE STAGE IN 1851, or To THAT
CWHICH, EIGHT YEARS LATER, I[N THIS. SAME HALL, MARKED THE
TERM | NAT 10N OF CHAR%?S KEAn‘stvENTFUL MANAGEMENT- OF THE
jPRlchss s THEATRE» ‘ L : :

In Loao COLER!DGE 'S TOAST HE REFERRED TO iRv:NG AS "THE FRIEND

' OF' TH!S GREAT COUNTRY

, To us HE 15 THE LAST OF A LINE OF GREAT NAMES=-BURB:DGE
/"sc7} BETTERTON, BGOTH, GARR!CK, KEAN, THE. KEMBLES, YOunag,
AND MACREADY : '
oo'giooéaboilo‘o a';,o'o PP o‘ooo‘oonvvﬁoa
ENGLAND HAS A ROLL OF GREAT ACTRESSES OF WHICH ANY NATION
MAY BE 'PROUD .o~ o o« AND IF ON THIS OCCASION | SELECT ONE
- NAME FROM. TH!S LIST OF FATR WOMEN, AND THAT THE NAME OF
ELLEN TERRY & o o IT 1SUNOT, THAT | FORGET MRS, S IDDONS ;-
Miss O*Ne1L, Mrs. STééL:Ne, ‘OR" MANY.- OTHER GREAT WOMEN L1V~
ING ‘AND PASSED AWAY . 4

66dosspn HATTON, lMPRESS:ONs, 6!«62
67LONDON T!MES, JuLy 5, 1883, P. 6.
£ .

O
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;Hs;caMMENDEb IRVING FORﬂHts MAGN:FIGENT #RoDucT1st oF SHAKESFEARE

 \1AND OTHER PLAYS; FOR HIS UNRIVALLEDaPOWERS OF PRESENTAT!ON ON THE

“;;STAGE, FOR HIS HIGH AIMS, AND FOR HIS - E?FORTS, ers THOSE OF MACREADY,
-TO PURIFY" AND TO EXALT ‘THE DRAMATIC ART o :.‘ o

QN THE EVEN%NG or THE FAREwﬁLL TO THE!R LONDON AUD!ENCE, JULY

7_28 Miss TERRY AND Mao !RV:NG RECEIVED ANGTHER HEART~WARM{NG DEMON= "

"‘STRAT:ON oF eaoo wlLL FROM THE ENTHUSIAST!C AUDIENCE AND ACTORS FROM
OTHeR THEATRES wua HAD GATHERED 7o BID THEM FAREWELLo

GT HAD BEEN NEcEssARY TO WlTHDRAw MUCH Aao Aaour NOTH!NG WHIEE -

;QIT wAs ST!LL ATTRACTGNG LARGE CROWDS so THAT 1RV£NG COULQ USE THE
"REMA!NENG WO MONTHS TO REVEVE THE PLAYS FOR THE AMERIC&N TOURa AT
;‘THE BEG!NN!NG or SEPTEMBER THE LYCEUM COMPANY HAa A PROV!NC!AL TOUR
‘A‘er GLAseew, ED%NBURGHyAND LIVERPOGL FGR Two wsexs EACH, w:ru IRV:NG o
" TasTtNe ouT HIS COMPANY.BEFORE LEAVING roR'AMERcCA; »Hﬁ HAD CHOSEN u :\:»
‘-FROM ?HE REPERTORY OF- LYCEUM PLAYS A sELECTaov OF THOSE HE DEEMED |
_ MosT WORTHY oF: PRESENTATION tN Amealcg;ﬂ.';?;j-g' w.;
ON OcToBER’ 1, !883, HENRY 1RV ING AND MISS TERRY EMBARQED
FROM LIVERPOOL FOR" AMERscA IN THE BR:TANN:C, WITH LARGE CROWDS AsssMBLso'*

iUTO SEE THEM OFFo THE REMA!NDER OF THE COMPANY FOLLOWED ON THE SLOWER )

ECuTY or ROMEo( THUS ON A BRILL]ANT WAVE OF succsss THEY sar ouUT - FOR

]lAMERlGAy LEAVING THEIR HOME SHORES waH THE MEMORY OF Mucu Aoo ABOUT

NOTHtNe STRONGLY AND PLEASANTLY IMPRESSED UPON THE MINDS OF LONDON

JTHEATSEGQERSnZ



CHAPTER WO .

THE FIrST TOUR

nTHEASTAR THEATRE, Nzw YORK, was‘THz SCENE OF THE LYCEUM

A COMPANY S FIRST AMERICAN APPEARANCE ON OcToBER 29, r883, As WELL AS

I'TS LAST ONE ON APRIL 26, 168k, Duannu THIS TWENTY=S1X waaxs‘

PERIOD E!GHTEEN CITIES waaé VISITED, ANp THE PRODUCT I ONS Dsaw_LARgE;5“"
DzSTiNeurSHED AUDIENCES NEARLY EVERYWHEREa THE REPERTOIRE rNCLUDéo';a

THREE SHAKESPEAREAN PLAYS, THE MERCHANT OF - VEN!CE, Muca Aoo Asour

NOTHING, AND HAMLET, THE FIRST TWO OF WHICH EFFECT!VELY lLLUSTRATED
CIRVING'S MANAGERTAL PHILOSOPHY- AS STATED‘!N AN INTERVIEW IN STo

Louis:

'MY OWN IDEA IS TO OBTAIN PERFECT HARMONY IN EVERY
DETAIL OF A DRAMATIC REPRESENTATION} TO MAKE EVERY
ACCESSORY AND INGIDENT CONTRIBUTE ITS FULL SHARE TO
THE GENERAL EFFECT. R Co L
o o « o sTa p':'o: ;‘o"‘o.o_o“o N o’ o"é e ¢ .0 o o o (; o ©
TO OBTAIN PERFECT NATURALNESS IN SCENE AND ACTION IS
THE PROPER AIM IN THE DRAMA, AND NOTHING WHICH SHOULD
MAR THIS EFFECT SHOULD BE PERMITTED, NO PROMINENCE TO

ANY- PERSON OR DETA!L; NO MATTER HOW GOODol

HowEVER, HiS POL)CY TOWARD His ASSOCIATE, Miss TERRY, DID NOT
A'APROVE so DEMOCRAT!C, FOR HE BROUGHT ALONG THREE MELODRAMAS, Louss Xl,

THE BELLs, AND THE LYONS MAIL, WHICH WERE VlRTUALLY SHOWPIECES EXCLUSIVE~

LYrFDR HiMSELF,_G!V%NG.H{M A "GOOD DEAL MOREFPROM INENCE THAN SHE RE~

" CEIVED. ALso INCLUDED WERE W!LLS"HISTOR!CAL'TRAGEDYQfCHARLES [

ds1. Lours POST=DF$?ATCH9VJANUAR§123} 1884, e. 7.

38
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AND A COMEDY, THE BELLE'S STRATAGEMoZv_A.NUMERICAL,BREAKDOWN OF THESE

PLAYS BY NUMBER OF FULL~LENGTH PERFORMANCES SHOWS THE FOLLOWING:

o " Louts Xl S 35
THE MerCHANT OF Venice 38  THE BELLE's STRATAGEM 33
MucH ‘Abo AsouT.NoTHiNG 32  THE BeLLS , -3
HAMLET o 9. CHARLES | . : 16

o ’ THE LYONS MAIL ’ 13

ALTHOUGH MISS TERRY HAD ROLES THAT WERE COMMENSURATE WITH

“IrviNG's IN THE MERCHANT OF VENICE, Much. Abo AsouT NOTHING, CHARLEs

I, AND THE BELLE'S STRATAGEM, SHE HAD A GOOD, BUT NOT EQUAL ROLE

tN HAMLET, ONLY A MINOR ROLE IN THE LYONS MaiL (ADVERTISED AS "sPe~

CIALLY' PLAYED BY HER DURING THIS AMERICAN TOUR"), AND NO ROLE IN

E{THER THE BELLS OR Lowis Xib. A GLANCE~AT’THE_NUMBER oF PERFQRMANCES

of Louts X1, THE BELLS, AND THE MISCELLANEOUS PIECES SHOWS THAT .IRVING

fAPPEAREplOVERfstTY~E1yE'TxMEs AS THE soEE STAR w;rEQUT Miss TERRY,
iNuADbiTcoN TO‘THE IMBALANCE or ROLES IN THE TWO PLAYS q(TED A?OYEE:'
Mvss TERRY HAD ‘AN ASSURED ‘AND EQUIVALENT POSITION IN HER PROFESSION, -
YET THE' ACTOR—MANAGER STRESSED HENRY IRVING AND PUT'HIS ASSOCIATE
lN’A SECONDARY PESIT:ON RATHER TEAN AN EQUAL ONE°~
IN TWENTY-NINE PERFORMANCES IN NEw YORK MRs'lRQENg'EORTRAYED
.NINE ROLEs--MATHIAs, CHARLES !..LOUls Xl, SHYLdCK; LESUEQUES, Dusosc, .

DORICOURT, GLOSTER, AND EUGENE ARAM, WHILE sts TERRY APPEARED IN

S EIN‘AQDITION, FAREWELL PROGRAMS OF ‘SCENES FKOM VARIOUS PLAYS
WERE GIVEN IN NEW YORK AND PHILADELPHIA; AcT | oF RrCHARD'll1 FORMED
PART OF GONE PROGRAM IN NEw YORk; Hoop's PoEm, THE DREAM OF EUGENE
ARAM; WAS RECITED BY IRVING TWICE; THE CAPTAIN OF THE WATCH, WITH
WiLL 1AM TERRISS AS THE VISCOUNT DE LIGNY, WAS PRESENTED ON A NUMBER

' OF OCCASIONS. - FOR A. CHRONOLOGY OF THE PLAYS GIVEN ON THE TOURS,

. AND THE CITIES VISITED, SEE CHAPTER Four.
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ONLY FOUR——QUEEN HENRIETTA MARIA, PORTIA, LETiTtA HARDY AND. THE MINOR
| ROLE OF JANETTE, SCARCELY A CONPARABLE OPPORTUNITY FOR SHOWING HER
kABILJTIESoV lNequrrlgs TN THEIR RESPECTIVE ROLES OBTAINED N OTHERF
CITIES; AS w;gL,’rQRouaHouT THsvToURa ”
A srunx-ér THE CHRONOLOGY,REVEALS THAT FOR ABOUT THE FIRST
. HALF OF THE TOUR %RV:NG APPEARED WITHOUT Msss TERRY ON THE OPENtNGF

N1GHT !N EACH CITY IN THE BELLS OR Lou:s Xla NoT UNTIL FEBRUARY,-

,x88u WHEN THE MAJOR CITIES HABZBEEN V1SITED omcz, DID Miss TERRY HAVE

"THE OPPORTUN!TY TO APPEAR WITH.HIM ON OPEN INGS NcaHTs, WHEN THE BELLE'S -

STRATAGEM comatho WlTH THE BELLS, OR THE MERCHANT OF VENICE, cousra»
TUTED - THE INITIAL OFFERKNGo Miss TERRY s cusrom OF PERFORMING ONLY
Afowca oN SATURDAYS DURBNG THE TOURS; 1 ORDER To REST LENT ADDED PROM-
lmNm:mcL TO lRVlNe wuo THEREBY OPENED AND CLOSED A wazx OR AN ENGAGE=
 MENT IN A PLAY IN WHICH HE STARRED ALONEo WHILE 1T WAS SA(D TO BE
‘PART oF Mass TERRY'sS CONTRACT TO HAVE EXCLUSIVE RIGHT 70 A BOX ON
'.THE NIGHTS wHEN SHE WAS NOT IN THE cAsri3 AND ALTHOUGH HER SALARY

VWAﬁ NOT quowsunERABngh,THE”nNEQUALJTY;IN THElNUMBER<0F tﬁs:R.Resptéﬁ
TIVE PERFORMANCES PROBABLY CONTR%BUTED TO. THE umpazss:om UPON THE
PUBL!C THAT HER POSIT!ON WAS ONE OF SUPPORT RATHER THAN THAT OF

‘A STAR 'EQUAL TO JRVINaa

3BOSTON GLOBE, MORNING ED. . DECEMBER 2, 5883, Po 12, 4'

ALAURENCE iRVING, HENRY IRVING, PPo 390=39I, RELATES THAT
.ivawe PAID TWO HUNDRED POUNDS WEEKLY TO M1sS TERRY DURING THEIR TWENTY =
. FOUR YEARS TOGETHER, 1IN EFFECT A SHARE IN THE PROFITS) ON THE AMER|=
CAN TOURS THEY BO?H RECEIVED A SALARY OF $J 000 A WEEK. ~
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' -A D\Sf{NCT DISADVANTAGE To Miss TERRY AROSE WiITH RESPECT
TO IRVING s HAMLET, WH!CH RECEIVED ONLY- N!NE PERFORMANCES° As OPHELIA
WAS ONE OF HER BEST RoLEs, THIS REPRESENTED A GREAT LOSS OF OPPOR~-
TUNTTY. THE‘SMALL NUMBER OF PRESENTATIONS OF‘HAMLET'sEEMS TO REFLECT
IRv;NG S HESITANCY TO BE COMPARED IN THIS ROLE WiTH EDWIN BOOTH, -
- WHO PLAYED ENGAGEMENTS IN MANY OF THE SAME CITIES Aé‘}RVING DUR ING
| THIS PERIOD. FOR EXAMPLE, BOOTH WAS SCHEDULED TO' FOLLOW IRVING AT
THE STAR THEATRE IN NEW YORK. ‘ON NOVEMBER 15, ‘THE TIMES WROTE OF
- IRVING: -
Ir IS REMARKED THAT MRo le;Ne HAS THROWN AS!DE FOR -
THE PRESENT ANY DISTINCTLY TRAGIC AND POETIC CHARACTERS.
HE HAS EVEN REFRAINED FROM GIVING IN THIS CITY HIS AMP=
LY DISCUSSED  HAMLET. BUT IT I'S UNDERSTOOD THAT HE WiILL
. SOON ACT HAMLET IN: PHILADELPH!A, WHITHER HE GOES AFTER
THIS WEEK. : :
IRVING, AWARE THAT PHILADELPH1A CLAIMED TO ''OCCUPY THE HIGH=

EST CRITICAL CHAIR IN AMERICA,"

AT THAT.T!Mﬁ;'AND‘KNOWING‘THAT Tﬂséz
ESPECIALLY A NEW HAML;T wQOLp-éE LEAST ACCEPTABLE, WAS-QUOTED AS
SAYING, "l THINK THAT DECIDED ME TO %LAY HaMLET %OR THE F:kST TIME
IN PH%LADELPHIA . ° 9f°”6 HdwsvsR, EQEN dN~Hisv§€TuRN vIsiT TO New

~YORK WHEN BOOTH WAS AGAIN PERFORMING THERE, IRVrNejsTsLL "REFRAINED"
FROM PRESENTfNG HAMLETe_ Hzmcsy NEW YORKERS DID NOT SEE sts TERRY' s
OPHEL 1A AT ALL DURING THE' F;RsT Toua, THE INITIAL PRESENTATION OF
THE PLAY OCCURRINQ lNyPHiLAQELPH!A on Decemser U, !883, WITH THE

OTHER FEW PERFORMANCES BEING GIVEN IN BOSTON, BALTIMORE, CHICAGO,

new York TiMES, NOvEMBER 18, 1883, P. 9.

JosePH HATTON; IMPRESSiONS, I, 227,
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AND WASH!NGTONei TH!S WAS' BUT ONE INSTANCE WHERE THE CONTROVERSlAL
NATURE OF MR° iaque S ACTING LED TO A CURTA!LMENT IN Miss TERRY s
OPPORTUNITIES TO BE . sssm IN HER BEST ROLES.

THE CGMMENT or THE AMERICAN CRszc, MR WcLLIAM WINTER,-THAT
: A TASTE FOR THE ACTING oF MRo !Rv:Ne HAD TO se ACQU!RED,T FURTHER
EXPLAINS WHY lRVlNG cnosa THE BELLS FOR HIS OPENING: PERFORMANCE,
_'RATHER THAN A SHAKESPEAREAN ROLEo !N THE BELLS, AS IN Louxs Xl,
H!S MANNER!SMS DID NOT OBTRUDE, AND H!S ACTING COULD GA:N IMMED!ATE

ACCEPTANCEo CHARLES I AND HAMLET HAD BEEN sueeesreo To HtM, BUT

IRviNG oscnaan TO AT ON WINTER® s ADVICE’
e SAYS THAT | SHALL BE UNDER GREAT EXCITEMENT ON_ THAT
NIGHT; THAT MY AUDIENCE WiLL BE MUCH EXCITED; THAT IT 18~
BEST TO TAKE ADVANTAGE OF THE AGITATION OF THAT TIME; AND.
ABOVE ALL TO AVOID COMPARISGN WITH ANY ESTASLISHED FAVOUR=
ATEs | SHALL AcT MaTH1As!™. :
'THUs, WHILE |RVING PRESENTED: HIMSELF IN THE BEST POSSIBLE
LiGHT 1N NEW YORK, AND ELSEWHERE, MISS TERRY DID NOT RECEIVE THE.

SAME TREATMENT, FOR EXAMPLE, IRVING OPENED ALONE IN NEW YORK IN

TWlLLfAM WlNTER, HENRY IRVING, Po 70 W:Nraay DRAMA" CRITIC
oF THE NEW YORK TRIBUNE FROM 1065=1909; WAS A LEADING CRITIC OF HIS
ERA. HE FIRST meET lRVlNG AT THE LYCEUM IN. 1882 WHEN A LONG=STANDING
FRIENDSHIP BEGAN.

8

LAphENCg:lgVyNG,fHENRY_leiNeg“pa.kl9o
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ONE OF H}s BEST ROLES, AS’ MATH|AS Y THE MELODRAMA, THE BELLS. 9 Miss
TERRY' s BEST ROLES WERE N THE THNEE SHAKESPEAREAN PLAYS BROUGHT TO .
AMERICAQA YET'WHAT'OF THESE? NEW YORKERS DID NOT SEE HER AS PORT1A
UNTIL THE. SECOND WEEK OF THE NEW YORK ENGAGEMENT, NOR AS BEATRICE UNT!L
THE RETURN'VISIT THERE AT THE END OF'MARCH,_|88H, NOR AS OPHEL1A EVEWN
ONcE DURING THE FIRST TOUR. HEN OPENYNO N NEW YORK WAS INOTHE’LESS;
PREFERABLE ROLE OF QUEEN HENRIETTA MARIA IN CHARLES l, AN OPENING SHARED
MWITH MRO‘IRVjNGJJ

| At THO OUTSET, IT CAN BE SEEN THAT Miss TERNY’S OONfatsuffoN
TO THE AMORlCAN5Touss WAS ARTIFIC!ALLY_L;MITED BY: THE VARIOUS MAN-
'1AGéRiAL'TECHNrQUES lRVlNe OMPLOYEO TO SECURE THE BEST RECéPTICN‘FOR
' HIMSCLF; WORKING WITHIN THESE EXTERNALLY IMPOSED LIMITATIONS, MISS E
TERRY NEVERTHELESS GARNEREO FON HERSELF A DEGREE OF CRITICAL AC-.
CLAlM WHICH FULLY MATCHED, WHERE IT DID NOT IN FACTg‘EXCEED; THAT
‘2VWHICH‘WAS ACCORDED TO_lRVlNGf, In MANY ‘ROLES AND jN‘MANY,OITIEsj
'“M:ss TERRY’é PERFORNANCES w;RE_ADJUOOEO sOP£R|OR NITH REMARKABLE'CON~"
‘é(erch,'WNjLE-IRVtNO:OFTEN'N;OE:VEO LUKEWARM OR Ols%thjOY;ON-

'FAVORABLE REVIEWS FOR A SURPRISING NUMBER OF ROLES. THIS CAN.BE

9IN TH1S PLAY, AS in- Lours X1 AND THE LYONS MAIL, |RVING
WAS ALMOST UNIVERSALLY REGARDED AS: VERY FINE==THE DIFFERENCES OF
OPINTON BEING A MATTER OF \DEGREE. FOR INSTANCE, OF HIS Louis XI,
© WiLL1AM WINTER, HENRY IRVING, P. 27, COMMENTED: "!T'SURPASSEO_CHARLES
KEAN. IN THE SAME CHARACTER”; THE BROOKLYN EAGLE, JANuARY 2, 188k,
STATED, - SPLENDID ACTOR BUT NO GENIUS THE PHILADELPHIA EVENING
BuLLETIN, Novemser 27, 1883, e. 6, SAID; "THE DRAMATEC 'MOVEMENT OF
THE NARRATIVE WAS OVERLOOKED; ALL THE ATTENTION WAS CENTRED UPON
MR lRVlNG s WONDERFUL TRICKS, DEVICES, SCHEMES AND PANTOMIMEe‘
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S%EN'CEEARLY IN THE CR}TBCAL LITERATURE OF THE PERIOD==A BODY OF
WATER!AL wu:cu thL NOW BE EXAMINEDoiO
ON THE szcomn NIGHT OF THE Naw YORK ENGAGEMENT Mnss TERRY

MADE HER'IN?TIAL APPEARANCE IN AMERICA AS QUEEN HENR!ETTA MARIA N
CHARLES !g RECEIVING AS WARM: A WELCOME AS IRVING HAD HAD THE PREV!OUS
NIGHT iN THE BELLS. 'BRERETON'S COMMENTS - (walrrem N NoszBER, t883)
. WERE REPRESENTATIVES

. FROM_THE MOMENT THAT Miss TERRY.SET FOOT ON THE STAGE
 SHE- CONQUERED HER AUDIENCE, AND MADE AN JNSTANTANEOUS SuC=

- CESS. "THERE HAVE NOT BEEN TWO OPINIONS CONCERNING HER.

THE. AUDTENCE HAD NEVER SEEN ANY ACTRESS SO DELIGHTFUL AND

FASC#NAT!NGo THe QueeN HENR!ETTA MARIA, OF MR. WiLLs'’s

PLAY; WITH HER CHARMING COMEDY AND DELICATE PATHOS, WON

ALL HEARTS, AND MisS TERRY WAS RIGHTLY AND FREELY APPLAUD=

ED TO THE ECHO., NoO ACTRES? EVER Acnzeveo SO IMMEDIATE"

AND SO COMPLETE A SUCCESS. ‘

Mao W!NTER OF THE TRIBUNE EXPRESSED ADMIRATION FOR sts TerrY® s

. PERFORMANCE AN THE ROLE, CALLING 1T THE MORE' SURPRISING 'AND ABSORB=
NG PERFORMANCE oF THE EVEN!NGo "Her DAzzL;NQ BEAUTY AS THE QUEEN,

" AND HER”STRANGEEPERSONAL sAsanATiow,é~;N WHICH‘A'VOSCE,OE COP10US
AND ToucHtNe-swEEfNEss Is comspicuéus;éawouLo"EAR%L? EXPLAIN THIS .
RESULT;" BUT HE - FOUND' MORE 1IN 1T THAN' THAT; AND WAS PARTICULARLY

STRUCK BY THE SPONTANEQUS . INDIVIDUALITY MISS TERRY BROUGHT 70 THE

‘G!N THE lNTERESTS oF COHERENCE THE FOLLOWING SCHEME HAS
BEEN ADOPTED FOR EXAMINING THIS EVIDENCE. PLAYS IN WHICH MIss TERRY
APPEARED ARE DISCUSSED (N THE ORDER OF THEIR FIRST PRESENTATION [N
AMERICA, REGARDLESS OF THE CITY IN WHICH THE OPEN{NG OCCURRED. THE
RECEPTION OF EACH OF THESE PLAYS S THEN TRACED CHRONOLOGICALLY THROUGH. '
A REPRESENTATiVE NUMBER OF CITIES N WHICH. THE PLAY WAS GIVEN. '

llAUSTiN BRERETON, THE LlFE oF HENRY IRVING (New York, 1908),

', 13.



5
_.CONVENTIONAL SE?UAT!ONS OF THE DRAMA’ WHICH, IN THE ROLE OF THE GUEEN,
wAs "a GREAT_EXCELLENCE¢" As 70 lRViNe 5 CHARLES I, WINTER THOUGHT
TéAf‘TQE AETOR'SQETA!&EDlTHE ROYAL DtGNITY.VERY:W£LL, §HOWED SOMBER
yGRAVITY AND TENDER FEEL!NG,’ ANb PHYS:CALLY FfTTED-THE |DEAL'0§ CHARLES

STUART; HoWEVER, HE CONStDERED MATHIAS IN THE BELLS THE GREATER pER=

FORMANCE OF THE 'I'\»’(Joi2

ACCORDING TO THE REV!EWER OF THE HERALD, Miss TERRY MADE

AN éXCELLENT !MPRESSION BY HER CHARM!NG PERSONAL ITY "AND HER ADMSRA”

4

‘BLE ACTﬂNG; AND F!RMLY ESTABLISHED HERSELF WiTH HER NEW PUBL!C.

HER SUCCESS WAS UNQUESTIONABLEo
oéoo‘ooooaoacoooooo"ﬂogocaooero

THERE WAS SOMETHING VERY CAPTIVATING IN THE SWEETNESS OF
HER MANNER; THE GRACE OF HER MOVEMENTS, AND THE MUSICAL
QUALITY OF HER TONES. IN ACTING, HER POINTS WERE MADE
WITH REMARKABLE EASE ‘AND NATURALNESS. THERE WAS AN EN=-
TIRE ABSENCE OF THEATRICAL EFFECT; THERE WAS A SIMPLiC=
iTY OF STYLE IN EVERYTHING SHE DID; A DIRECTNESS. OF METH-
. oB. AND SINCERITY OF FEELING o & o ol .

THE SAME REVIEWER REGARDED !Rv;Ne s PORTRAYAL AS PROFOUND*A
‘LY,CQNCEIVED‘AND ACTED WITH INFINITE CARE AND NATURALNESS, MOST EF=
FﬁcflyEL§ DEMONSTRAT!NG‘HIS Fowza;-lwtéms:Tv, gmb bRAMArsc EXLELLENC?

 }N‘fHE Faﬁégﬁo‘ quéVER, THE TIMES CRITIC, és#aRRiNa T0 IRVING'S |
4QHAéLé§‘I:As AN " INTERESTING kArLURE,f'h HAb-THjS_VigWﬁ‘ |

. 2 ) HIs ACTING,LACKS‘TEM#ERAME&Tg IT LACKS CHARMS

1T 18 UNSYMPATHET IG ACTINGS AND TO SAY THIS 18 TO SAY THAT

i
{

[ZWILLIAM wlmwzap HENRY IRVINGg PP 22=24

13 Josern HATTON, IMPRESSIONS, 1, 46E~l65
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HE |s,roasbqoméb TO MiSS THE PATHETIC, SUBSTITUTING FOR
T EtTHER”TgE BATHETlC OR THE PLAINLY INADEQUATE AND N~
EFFECTUALo - . . ‘

iN THE PART!NG SCENE WITH THE QUEEN, THiS CRET!C THOUGHT iRVENG SPOKE
i H&S WORDS WITH

> b o WHAT CARLYLE CALLS "THAT MONOTONOUS BOO=HOO OF
" PREDETERMINED PATHOS" WHICH IS FATAL TO TRUE PATHOS. IT
IS CLEAR THAT MR IRVING KNEW VERY WELL WHAT HE WAS ABOUT
WHEN HE SELECTED MATH1AS; MONODRAMA AS IT 1S, FOR HIS OPEN=
ING . PART, SACRéFICED HIS ASSOCIATES AND THREW ENSEMBLE
. TO THE w:moso

 'AT THE SAME TIME, HE PRAISED ‘THE ENSEMBLE OF ‘CHARLES I, COMMENTING

: THAT NOBODY UNDERSTOOD THE PRODUCTION OF ENSEMBLE BETTER THAN lRVlNGo

Miss TERRY 8 CHARM AND TﬁMPERAMENT WERE NOTED BY THE SAME

CRITIC AS GREAT GEFTS THAT HAD BEEN BESTOWED ON HER AND Wi:HHELD

- FROM !thwaa

. . s oo THE PATHOS OF HER APPEAL TO CROMWELL, THE MELT=
ING TENDERNESS OF HER FAREWELL TO THE KING, THE CLINGING
ATTITUDES, THE BROKEN WORDS; THE TEARS. IN THE VOICE, SHoW
OF WHAT GOOD_GIFTS NATURE HAS BEEN MOST BOUNTIFUL TO

HER L] o 3] 0!7

Pfﬁt-fgz HERALD WRITER, H§ STATEﬁlTHAT'§HE sééaﬁo‘g Pgowou&éeo suc-
" GESS .AND évaﬁo oﬁz'0F~THE5MQST"erELLca;N}, ACCOMPL {SHED" AND CHARMING
oF THE ROMANTIC ACTRESSES_WHOVHAD'BEEN SEEN %Hggéa

~THE New York §g§‘Rtv;EwéR WROTE' OF IRVING'S CHARL&S i As

A POWERFUL, KINGLY CREATION, SPLENDID IN COURAGE 'AND PRINCIPLE, AND

’iiSNaw YORK TIMES, OCTOBER 3! 1883, e. 5,
léis;o

‘?Isono
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"GRAND IN Hts'éoWNFALLn" HOWEVER, HE FOUND GREAT MERIT IN Miss TERRY's
PERFORMANCE, As WELLaku

THERE (1S A'RARE CHARM AND REFINEMENT IN EVERY DETAIL
" OF Miss TERRY'S IMPERSONATION. HER MOVEMENTS ARE FULL
OF GRACE AND VIVACITY, AND IN THE CONCLUDING.SCENES OF
- THE DRAMA SHE WON THE AUDIENCE COMPLETELY BY' THE OWER
AND - INTENSITY WiTH WHiCH 'SHE ' INVESTED THE SCENE.

‘MucH THE_SAME PATTERN“EMERGEb_WHEN THE GOMFANY TOOK CHARLES

I TO PH:LADELPH:A° THE - PHILADELPHIA LEDGER COMMENDED !RV:NG FOR

]

H1S MELANCHOLY TENDERNESé'AND KINGLY DiGNlTY, BUT HE SINGLED ouT

MISS TERRY FOR THE HlGHEST HONORS‘

, TH&'PERFORMANCE'THAT Toucneo ALL HEARTS AND MADE A MOST
PROFOUND IMPRESSION WAS THAT OF Miss TERRY AS QUEEN HeN=-
RIETTA MARIA. WHEN SHE. PLAYED PORTIA, SHE SEEMED EXACT=
LY SUITED TO THAT PARTS BUT LAST EVENING SHE WAS™ JUST AS
TRULY THE QUEEN~=TENDER, Lov«Na, STRONG ‘IN FAITH, AND BRAVE
TO HIDE HER GRIEF. THERE WAS NOT A MostaNT, A POSE, OR
A TONE OF VOICE TO WHICH. EXCEPTION. COULD BE TAKEN; AND
IN THE LAST VERY SORROWFUL ACT, HER GRIEF SO PLAINLY DE=
PICTED ON HER FACE AND IN.HER EVERY MOVEMENT,; HER BRAVE
EFFORTS TO HIDE IT FROM HER CHILDREN, AND THE AGONY SHE
'SUFFERED WHEN OBLIGED AT LAST TO PART FROM THE KING, TOUCHED
EVERY HEARToI9 SR - '

THE REVIEWER OF THE EVENING BULLETIN APPROVED MISS TERRY®s

WOMANLINESS AND HER TENDERNESS AND SWEETNESS TOWARD HER HUSBAND. AND
CHILDREN., Hs CONS IDERED HER - ACTING VERY EFFEﬁTlVE, AND THOUGH HE
‘WOULD 'HAVE LIKED MORE FORCE AND QUEENLY D&GNITY IN THE ROLE,.HE THOUGHT

HER PARTECULARLY GOOD lN'THE LAST‘ACTo BUT IF HE DID NOT PRAISE

'M!SS TERRY S PORTRAYAL AS MUCH As- OTHERS D!D, HE ALSO THOUGHT THAT

_CHARLES i REVEALED IRV:NG AT HIS WORST AS WELL AS AT HIS BEST. IN

!

180szaows ON THE PREss, Po 2°-

!9!8§Dq, Po 30.
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: THEHF;RST1A¢T HE THOUGHT IRVONGVWAS_SffFég MECHANICAL,<AND HARD,
'VAQSAFOUND HES“MANNéRiSMs VER?vAéPkkéNfo Bﬁ? DURING THE ACT WHERE
 THE lNTERV!Ew WITH CROMWELL occuaaso, HE THOUGHT lRVlNG DlD H:s FiN= -
‘ 557 ACT ING TO THAT PO INT N PHILADELPH!A, ALTHOUGH THERE WAS A FALLING
o}#.raom THIS EXCELLENCE-lN THE F!NAL,EP!SODESZ
THE PATHOS OF “THE eRtEFncHARsso SETUATSONS wns LEFT"

T0 “THE QUEEN TO VOICE; THE KING SIMPLY MOVED IN A DIGNI-

FIED WAY WITH THE ACTION. HE WAS tMPRass:vs AT TIMES,

BUT NOT SO COMPLETELY AS IS POSS!BLE
‘THIS STATEMENT CONF:RMS THE'PO!NT MADE BY THE NEW YORK TIMES AND
égg'thrlcs THAT THE PATHOS |N~Tﬁs QLOS{NG PART oF CﬂARLES'I FELL
iiuéoﬂfrﬁﬁ SHOULDERS OF Mjés Takﬁvgv,' . |

v Bosrom,'fﬂt'asvnéwza oF THE POST REGARDED THE DELIVERY

: OF THE. BRIEF SPEECH AT THE END OF THE THIRD ACT !RVING s GREATEST

ART!ST!Q»TR%UMPHo HE STATED THAT Miss TERRY 'woN A CONS!DERABLE»~;
.succass iN THE ROLE OF" THE QUEENo "HER SINCERE LOVE AND DEVOT!ON‘
.ro THE KING AND HER CHILDREN WERE F!NELY suoww, AND HER APPEAL
TO CROMWELL FOR THE . KING s LiFE WAS WELL WORTHY OF A QUEEN"
: e .o & HER DlSDA!NFUL REFUSAL OF THE OFFER T0 RELEASE
THIM N CASE HE WoUuLD " ABDICATE ‘'WAS SOMETH ING REMARKABLE
AND UNIQUE. BUT HER BRIGHTEST LAUREL WAS WON IN THE Fl=
NAL PART:NG WITH THE, KiNG AS HE WENT TO THE EXECUT!ONo;
THE CRlT!C cr THE BOSTON JOURNAL ADMIRED THE King? s QutET,

DIGNITY, NQT!NQ‘THAT IRVING PITCHED A LOWER NOTE THAN OTHER ACTORS

‘MIGHT CONSIDER; HAVING FEW EFFECTS TO MAKE, HE KEPT A RESERVE FORCE

ZOPHILADELPHIA EVENING BULLET:N, Decemser # 1883, p. 8.

2!
OPleons ‘OF THE Pstsy Po~5a



m;v-

"{AND CONTROLLED HiS SITUATIONS BY A MAGNET!C QuALlTv, nNéTéAD‘OF TRYrNe; G

FOR RESULTS BEYOND HIS POWERu. THE REVIEWER HAD H1GH PRA!SE FOR THE
e EXCEEDING DEL!CACY, REF!NEMENT, AND GRACE or»Mjss TERRYHAS THE |
B QUEEN, ESPECCALLY !N THE FINALES | | B

IN THE LAST: ACTy WHERE SHE MEETS AND SUES TO CéOMWELLA
FQR THE LIFE OF THE Kéua, SHE ROSE TO GREAT HE!GHTS OF

D!GNITY AND PASSION

THE REVIEWER or THE BOSTON EVENING TRANSCR:PT WROTE° " Miss

TERRY WINS THE WHOLE SYMPATHY oF THE AUDIENCE BY BEAUT!FULLY SlMPLE

T MEANS. n THE LAST. scaNE HER EVERY LOOK, WORD AND GESTURE WAS A

‘MASTERP;ECE, AND HE CALLED . !RVING 's CHARLES I A CONVINCiNG 'EMBOD | =

MENT OF THAT UN!QUE PRODUCT OF . NATURE AND ClVlLIZATION WHICH ONE

‘

CALLS TRULY THE THOROUGH GENTLEMANo“ 3

FROM THE catw:c or THE GLOBE Miss TERRY RECEIVED AN: ESPEC!ALLYTA/'A/“

HiGH TRIBUTEa

WERE !T NOT FOR Miss TERRY s EXQUIS!TE ACT!NG, THE RE=
‘ALLY PATHET!C scawss WHICH CLOSE THE PLAY WOULD LOSE ALL
THEIR PATHOS 5 AND THE FAREWELL OF CHARLES TO HIS WIFE AND

© CHILDREN WOULD’ BE ANYTHING BUT AFFECTING. INDEED, IT MAY

©BE SAID THAT THROUGHOUT. THE DRAMA WHERE MRo -IRVING WAS"
WEAK Miss. TaRRY MORE THAN COMPENSATED FOR ‘HIS WEAKNESS:

*'BY THE WINSOME GRACE AND LOVING TENDERNESS OF HER SPEECH
AND ACTION. ~FROM FIRST TO LAST Miss TERRY AS Tngnausen,

JWHO‘!S."MORE wa;a THAN QUEEN," IS MOST CHARMING.

TH!S REV!EWER NOT ONLY ATTR&BUTED THE PATHOS OF THE FINALE TO M!SS

TERRY 3 ACT!NG, BUT ALSO CRED!TED HER WITH VORE THAN COMPENSATING

, 1 22!8!0 :
23!8100, Po Y;

Z&BOS?QN Gtoasg MORN 1 NG EDu,,DEFEmsﬁR.|8,11883, Po H..



50
‘EOR !RV;NG s WEAKNESS BY. HER QUALIT!ES OF SPEECH AND ACT!ONn FURm~.
THERMOREy FAR FROM OBJECT!NG 70 HER EMPHAS 15 upon THE WIFELY QUALIT!ES
~OF THE QUEENy HE szsmso TO FIND THIS A VlRTUE IN HER PERFORMANCEov
WtTH RESPECT TO THE FIRST TWO ACTS, HE AGABN GAVE CREDIT To Miss
TERRY, FOR HE WROTE THAT WiTHOUT THE EXQU!SITE TENDERNESS. or HER.
‘INTER?RETATloN OF THE LOV!NG wxra AND QUEEN, THIS PART OF THE DRAMA
WOULD BE BARREN AND w;raour lNTEREST& WHEREAS THE PHILADELPHIA BULm
LETIN REV!EWER HAD THOUGHT HER PORTRAYAL NEEDED MORE FORCE AND QUEEN<= .
LuNEss, THDS CR!T!C chso THESE MERITS :N'Mtss TERRY®S PERFORMANCE:
A LOVABLE, Lov:Ne, TENDER wOMAN, wana SHE DOES NOT-
PERHAPS ATTAIN THE TRAGIC HEIGHTS TO WHICH OTHER ACTRESS=
. ES MAY HAVE RISENy SHE MORE THAN MAKES UP FOR THIS BY. THE
NATURALNESS AND REALETY WHICH DI$T!NGUISH HER ACTING.
SHE ALONE CARRIES THE LAST ACT, AND MAKES IT ONE OF THE
“MOST. PATHETIC PICTURES TO BE WITNESSED UPON THE STAGES
" No WORDS OF PRAISE CAN 'BE TOO WARM FOR HER WINNING, TEN=
DER AND' GRACEFUL iNTERPRETATION OF THE CHARACTER OF THE
UNHAPPY QUEEN., THE HEéRT OF EVERY SPECTATOR WAS TOUCHED
WITH SYMPATHETIC PITY 2D
[HE ALSO HAD' COMMENDATION FOR lRV!NG, AS OTHERS HAD, IN THE SCENE
WHERE MORAY s TREACHERY BETRAYS HIM TO CROMWELL AND HIS FOLLOWERS»
'HERE ﬁnvae 'S ACTING was NATURAL AND UNAFFECTED, HOWEVER, UNLIKE
Mnss TERRY, HE FARLED TO! ROUSE THE SYMPATHY or THE AUD!ENCE, ACCORD=
ING 10 THIS CR!TlCo
FROM THIS ENGAGEMENT om, AS THE CHRONOLOGY S!GNEFtCANTLY
saows, CHARLES i WAS PERFORMED ONLY AT SATURDAY MAT!NEES, EXCEPT

DURING THE FINAL WEEK OF THE TOUR, IN NEW YORK.

fzslsrni o



EN,éHJcAaég THthRtBUNég REVIEWING.THE.SAfUQDAf MATI&EE<P§R~
'FORMANCE OF CHARLES t, AT THE END OF. A TWO~WEEK ENGAGEMENT THERE,'
DESCRIBED IRViNG s CHARLES 1 As A NOBLE AND BEAUTIFUL ?!CTURE,( :
AND, WROTE oF Mnss TERRY° f"” | B
'; s o THE QUEEN HENRIETTA OF Mtss TERRY ts THE PUREsf

AND H!GHEST 3MPERSONATION WHICH: THAT ACCOMPLKSHED ACTRESS ‘: 
HAS YET GIVEN 10 CH!CAGO PLAY*GOERS« ’ . . h

aoauo,’ovcnoovo o'row:coo,.o ¢. 0 & 9. % @ o o

s s o IN THE INTERVIEW WITH CROMWELL- SHE ROSE TO A NOBLE-
HEIGHT OF EMOTIONAL EXPRESSION. SHE.. 18 AN. ACTRESS ‘WHo-
. CAN. SWAY AN AUD!ENCE AT HER WILL WHENEVER SHE GIVES HER*H
- SELF UNRESERVEDLY TO HER'ART. . THOSE WHO SAW HER.YESTER=-
DAY WiLL NOT READILY FORGET THE6EXQUlStT stc7 SENSIBIL= R
ATY: wn:cn TOUCHED EVERY HEART S ‘
DURING A ONENWEEK ENGAGEMENT N CINCINNATI, CHARLES ! WAS e
. PRESENTED ‘AT THE‘F}NAL MATINEES - THE ENQUIRER‘REVIEWER FRANKLY a:sa,
'LaKEb lRVlNG‘AS'CHAﬁﬂES .- He THOUGHT THE PLAY SOMBER, DREARY, AND
'N£ARLY MOT!ONLESS, AND HE DESCRiBED MRe IRV!NG AS ST!LTED AND. GEN»"*
‘KRALLY UNSATISFACTORYo H:s REABING WAS UNPLEASANT AND HiS LOCOMOQ_
'T}ON WELL NiGH ABOM;NABLEo FROM *Louas XI* TO. *CHARLES Jo“ WAS
’A DESCENT WE COULD SCARCELY HAVE BELIEVED PosssaLaa’E7 Housvsn,
. HE FOUND Miss TERRY ADMIRABLE AS QUEEN HENRlﬁTTA MAR!A°
FROM THESE cnzrac:sms ET CAN BE SEEN THAT sts TERRY wow
ALMOST UNIVERSAL COMMENDAT‘ON, WHEREAS !RV!NG RECEIVED UNFAVORABLE

‘COMMENTS FROM A NUMBER OF SOURCESc ONE CRfTIC CONS{DERED THAT JT

" WAS M!SS TERRY 5 ACTING WHICH GAVE THE CLOSING SCENES THE!R PATHOSo

j THES FEEL{NG WAS ECHOED BY THE PH:LADELPHxA LEDGER AND EVENING BULLET}N;

26,

~Cﬂ|cAe§ TnxauNagquNUARY 20, 1884, p. 12,

ZYCI&QI&NATI'ENQQERER; FEB&UAR? 3, 1884, P, B
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THE'CH}CAGQ«TRBBUNE‘ANDAOTHEng-iND}CAT!ﬁG»THAT'M!SS‘TERRY PULLED -
MORE THAN HER SHARE OF-THE‘LOAD IN THIS PLAYo . Méo Eav:wa S MOVING
A'or THE PIECE FROM EVEN{NG 10 SATURDAY MATINEE PERFORNANCES SUGGESTS
s MANAGERIAL TECHN!QUE OF KEEP!NG His BEST FooT FGRWARD, NO MATTER
HOW OFTEN MisS TERRY WOULD BE THROWN TO THE WINDS,.AS A CONSEQUENCE.

WaiLE”%Ry§Na wAs:EéFEcr¢vE N TBE;!NTﬁ§Vle WITH CROMWELL ,
AND SHOWED anéL;Nésé, DIGN!TY§ AND-PnysicAL SUITABILITY IN Hss'ROLE,
THE snmcza:rv, SWEETNESS, WOMANLINEss, AND PATHOS oF Miss TERRY PROVED

"MORE WINNING QUAL!TPES; AND HER PERFORMANCE SEEMED TO BE THE ONE™"

"/THAT TOUCHED AUD!ENCES MOST «

THE SECOND PLAY IN WHICH sts TERRY APPEARED WAS THE MERCHANT

'iLOF:VENICEo As PoRTiA,‘SHE_HAD'A ROLE—QQUAL IN 1MpoRTANCE TO SHYLOCK?
AND SHE ‘CAN THEREFORE BE _JUDGED .ON AN ENTIRELY FAIR. BASIS. lT SHOULD
BE STATED TO. IRszG s CRED!T THAT HE DID NOT USE THIS 3HAK£SPEAREAN |
PLAY MERELY AS A*VEH:CLE.FOR HsmssLF, BUT GAVE A MORE GOMPLETE AND
BALANCED PRODUCTION OF aT THAN AMERICA HAD EVER SEEN BEFOREo HE RE=-
STOREDTHE FIFTH Acr, A‘SCENE THAT ODELL ‘RECORDS HAD BEEN DELETED

- SINCE. TlME IMMEMORIAL, oN THE STAGE, AND HENCE GAVE ELLEN TERRY OPPORw.
TUNITY TO DISPLAY HER TALENT 1N ITS MOST CAPTIVAT!NG ASPECTSo ODELL
' ”commzNTs; MTHeRE WAS NEVER BUT ONE ELLEN TERRY, AND IN TH!S ROLE SHE
. waAs SUPREMEo"ag THE‘LATTER STATEMENT CAN BE VER!F!&D BY A srqu
*»or THE REVIEWS RECE!VED BY HER, NOT ONLY DUR!NG THE FiRST TOUR, BUT'

ON ALL OF THE TOURS, WHEREAS, A CERTAIN AMOUNT OF CONTROVERSY OFTEN

3 ' EBGEORGE Co Do ODELL, ANNALs OF THE Nzw YORK STAGE (Nsw YORK, :
, 1940), xn, 227@ , , . . ,



SURROUNDED Eév:Ne?é:SayLotg;‘_NevégjﬁaLéss; SATISFACT ION WITH THIS

PLAY AS A WHOLE WASlSO'UNlVERSAL.THAT‘lT RECE!VED’HQkaEDS OFlﬁER-
‘FORMANCES:THRCUGHOUW THE’YEARS, lN AMER!CA AND -IN ENGLANDu_ THE 8HARES«
PEAREAN PLAYS OF THE cheum COMPANY, ESPECIALLY TH!S ONE, oaaw AMONG

- THE LARGEST Apolawc;s QFrANY»§E THE'PLAYS N THE!R REFERTORYei
ON‘TUESDAY§>&OVEMBER 6 I883, IN THE. SECOND WEEK or THE Nsw

. YORK ENGAGEMENT, M&ss TERRY s PoRTaA AND MR« 5RV1NG'S,SHYLOCK‘WERE

SEEN N AMER!CA FOR THE F!RST T!MEo THE REVIEWER OF THE TiMES THOUGHT

 THE Bnooucvnom PERHAPS THE MOST INTEREST!NG PERFORMANCE OF THE Mznm"‘

CHANT OF VEN!CE EVER GiVEN N NEW YORK, AWARD!NG HIGHER HONORS TO
n;Mlss TERRY THAN TO MRo leaNaw,

"THEY HAVE NEVER, IT IS TRUE, WITNESSED A MORE’ BEAUT { =
UFUL. IMPERSONATION THAN MIss TERRY GAVE OF PORTtA, BUT THEY
HAVE MANY TIMES:HAD THE OPPORTUNITY OF szgéms A MORE (M= -
PRESS IVE SHYLOCK,THAN THAT OF MR IRveNG° : :

2

WILLIAM WINTER OF THE TR!BUNE ALso CONSIDERED Miss TERRY 'S
PoRTeA oF HtGHER EXCELLENCE THAN lRV!NG s SHYLOCK AND, INDEED, WINTER s.
,REVIEW TYPIF!ES THE HIGH REGARD CRITICS USUALLY HAD' ‘ForR HER HANDLING

‘OF THE ROLEe»

CHIEF HONORS OF THE. PERFORMANCE WERE ACCORDED==AND RIGHT”
FULLY ACCORDED“”TO Miss Erken TERRY As PoRTIA. THE 'COMEDY -
OF TH1S ACTRESS IS DELICIOUS. HER VOICE IS PERFECT MUSIC.,
HER CLEAR, BELL=L!KE ELOCUTION 1S MORE THAN A REFRESHMENT==
IT 1S A LUXURY. - HER 8 IMPLE MANNER, ALWAYS LARGE AND ADE=
QUAT83 WITH - NOTHING PUNY OR. MINCING ABOUT  IT, 1S ONE OF
"THE GREATEST BEAUTIES OF THE ART wu:cu 1T SO DEFTLY CON=
CEALS. HER EMBODIMENT. OF ‘A WOMAN'S: LovsLsNEss, SUCH AS
IN PORTIA SHOULD BE AT ONCE. 'STATELY AND FASCINATING, AND

. INSPIRE ‘AT ONCE: RESPECT "AND PASSION, WAS FELICITOUS BE=
‘yomu THE' REACH or DESCR!PTIVE PHRASESe, HER DEL!VERY or

i

‘?9Nsw YoéKkTsMésgnNQV:MséR 15 |883,‘P; b,
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THE MERCY SPEECH WAS ONE OF THE FEW PERFECTLY MODULATED
AND ENTIRELY BEAUTIFUL PIECES OF ELOQUENCE THAT WILL DWELL
FOREVER [IN MEMORY. HER SWEET AND SPARKLING BY=PLAY IN THE
"BUSINESS" ABOUT THE RING AND IN HER EXIT CAN ONLY BE CALLED
CEXQUISITE. BETTER COMEDY HAS NOT IN OUR TIME BEEN SEEN.
THE HOUSE RANG WITH APPLAUSE, AND Miss TERRY HAD MAN§ AND
DESERVED RECALLSs HER PORTIA WAS A PERFECT SUCCESS .30

'HEZTHOUGHT IRVING A eooo SHYLOCK WITH MANY SUBTLE TOUCHES
uor Aéf; H:s expasssrom or VIND!CTIVENESS AND RESENTMENT WERE VERY
;'EBNEQ_QégKEQ‘BY GREAT_{NTELLﬁCT AND Puapqsg,,AND His EXIT.FROM THE 
félAL scéNs WASvsﬁANﬁ'IN SIGN|f¥ AND PA}éoso Bur T sHOULo BE STRESSED

. THAT EVEN THOUGH WINTER THOUGHT tRVlNe eoco IN THIS PLAY, HE THOUGHT

Mnss TERRY BETTER

THE TIMES CRITIC, WHILE ADMIRING THE PRODUCTION AS A WHOLE,
Eiiolo NGT TH(NK MANY SENSITIVE LlSTENERS LEFT THE THEATRE WITH A Dﬁﬂ"
; SIRE TO SEE IRVING'S SHYLOCK A sscono TIME;

MR, IRV!NG s SHYLOCK AGA:N ws CAN BUT ACCOUNT A FA;Lw
URE - AND NOT EVEN AN INTERESTING FAILURE. His ' "MAKE=UP,
WiTH “THE TONSURED WIG. AND THE SCANTY, RAGGED BEARD AND
THE DEEP=SET EYES, 1S VERY STRIKING AND VERY INDIVIDUAL
BUT THERE. 1S NOT HERE THE CONSISTENT AND INTELLIGENT JIDEA
OF THE CHARACTER BEHIND [T THAT MADE EVEN gHARLES loy
TEDIOUS AS |T WAS, AN INTERESTING FAILURE.

'+ 'HOWEVER, THE GOMMENTS OF THE SAME REVIEWER ALL CONTAINED
'PRAisE ?OR ‘Miss Terry:

FEW MORE ARTISTlC PIECES OF WORK HAVE BEEN DONE BY: ANY
‘ ACTRESS ON - OUR: BOARDS THAN HER BY“PLAY OF - DREAD “AND : A”‘
REHENSION LEST HER DUSKY AND ODIOUS LOVER MEY LIGHT UPON
] THE RlGHT CASKET AND HER BY“PLAY OF DREAD AND APPREHEN=
._'S!ON LEST HER FAVORED LOVER MAY NOT .o s o THE CONTRAST,
‘TOGy B&TWEEN THE WiNSOME CHATTERBOX THAT PoORTIA 18 IN HER:

3ONEw YORK TRIBUNE, NOVEMBER 15 !883

I B!New YGRK TlMES, NOVEMBER 7: i883a Po b



OWN CHARACT&R AND THE DEMURE 'STUDENT AT .LAW WHOM PoRTIA
V‘PLAYS AT IS A STROKE oF HISTRIONIC ART BEYOND THE §5Acn
OF ANY BUT A KEEN AND HIGHLY TRA!NED INTELLIGENCE
THE SUN AND THE HERALD BDTH HAD FAVORABLE REVtEws FOR Miss
TERRY AND MR° !RV!NG, As WELL AS FOR THE ENT!RE PRODUCT!ONu
AFTER FOUR SUCCESSFUL weexs N New YORK, THE chaum COMPANY
WENT TO FH!LADELPH!A FOR A Two»wsak ENGAGEMENTg PLAY!NG AT THE CHEST“

NUT STREE?_OPERA Houseq FOLLOWtNG TWO PRESENTAT!ONS'OF Louss Xi

oN NOVEMBER 26 ano 27, THE MERCHANT oF VEN!CE oN NOVEMBER 28 GAVE

Mass TERRY HER F!RST CHANCE TO BE SEEN N PHILADELPHJAo ONE,OF THE

"OUTSTANDING COMMENDAT’ONS FOR HER CAME FROM THE EVENING TEL&GRAPH

REVIEWER, wuo WROTﬁﬁ
Miss: ELLEN TERRY s LONDON REPUTE IS FOUND TO BE, NO WHIT
TOO HIGHs SHE SHOWS HERSELF IN PORTIA AN ACTRESS WHTHOUT
A FAULT. SO0 PERFECT A ONE WE CANNOT REGALL. WITH ALL -
SWEET GIFTS OF PERSON; VOICE AND MANNER; SHE 18 EVIDENT=
LY. A WOMAN or KEEN BNTELLIGENCE AND POETIC SENSthLiTYo
THIS CRITIC ALSO ADMlRED HER ACT!NG lN THE scsms WITH THE CASKETsn'
Ha FOUND MUCH PATHOS !N THE PIGURE oF THE Jaw WHEN HE STOOD BEREFT
OF;EVERYTH!NG; AND HE CONS!DERED.TH!SVA-POINT IN THE PLAY WHERE
IRVING'S SHYLOCK wAS MEMORABLEo
<THE PH!LADELPHIA TIMES AND LEDGER HAD COMMENTS ABOUT M:ss

‘TERRY THAT WERE S!MlLAR o THOSE OF THE TELEGRAPHo THE‘EVENtNG BUL=

LET!N REV!EWER Dip NOT HAVE AS MUCH PRABSE FOR THE ACT!NG oF THE

32!3!0»

_." . 3

330P!NIONS oF THE PREss, Po 10,
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%wciPRiNCﬁPAgS‘AS‘OTHéﬂs HAD BQT_S?;LL_HE WASkMORE‘CleJCAL oF MR
i_!RvnNé: o | | | S
MRo.JRV(NG lé Néf A'sREAT SH?LOQKthﬁ'FAGT;'HEAJS MERE =~
LY A RESPECTABLE ONEs IT IS THE WELL CONCEIVED EFFORT
OF - A VERY INTELLIGENT MAN, WHOSE POWERS 0F35XPRESS}QN ARE’
NOT .EQUAL TO THE DEGREE OF HiS INTENTIONS, x
HE DESCRIBED Mlss TERRY s PORTIA AS VERY NICELY CONCE3VEDVWITH NEW
AND SIGNIF!CANT PoxNTs, WlTH EXCELLENT BYSPLAY AND EFFECTIVE READING.
Her GRAC!OUS, PLEASING MANNER WON THE AUDIENCE s SYMPATHY AT ONCEa
‘vTHE RECORD ALSO STATED THAT SHE MADE AN INSTANTANEOUS lMPRESSjON,
WHILE T THE' Egggg WROTE THAT HER MERCY SPEECH wAs PROFOUNDLY‘iﬁPRESﬂ'
'  S|ve, AND AFTER THE cLoSE OF THE ACT WtfH A “DEL;Cldds B;T'OF'COMEDy,
SHE STEPPED JAUNT!LY OFF THE STAGE AMID A STORM oF APPLAUSE wnscu
ONLY CEASED AFTER, THREE RECALLS "35 V
“THE LY@EquCOMPANY APPEARgD NEXT FOR TWO WEEKS AT THE’Bds—
 TON_THEATRfA‘vAS TOMPK!NS AND”KfLBY WRITE, "THE OPENING BtLL was TLouts
_.X'i.‘,-e IN WHICH Miss TERRY DID NOT APPEAR, SHE BEING RESERVED FOR THE
'iPRESEkTAT}ON OF 'TﬂE MERCHANT or VENICEgg ON. wEDNEsoAv, DECEMBER l2 “36‘
j;THz WORD . RESERVED ls ONE INTERPRETATION, HELD BACK" sazms MORE
THE cAsé, FORwMR‘° IRV!NG GAVE Louts X1 ON THE FURST TWO NEGHTS iN.

'EH«LADELPHIA, Bosrow, BROOKLYN, AND CH!CAGO, MODIFY!NG THIS PRACTICE

' ONLY WHEN THE FIRST ENGAGEMENTS N THESE MAJOR C!THES HAD COME TO

\ ’

BAPH!LADELPHIA EVENING BULLETIN, NOVEMBER 30, 1883, Po 6o

350P1N10Ns OF |HE PREss, PP, I2 i3

L 36EUGENE TOMPKINS AND Qummcv KILBYg THE HlSTORY OF THE Bosa
ToN THEATRE, l85h=i90! (BOSTON, 5908), P 308
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AN END.- NEVERTHELESS, WHEN MI§s TERRYFS.OPPORTUNITY ARRIVED IN Bos=
TON; SHE MET WITH AN EXCELLENT RECEPTION, 'BEING CREDITED BY THE GLOBE

AS THE LADY WHO SEEMS TO HAVE DONE $0 MUCH TO G!VE ECLAT TG THE lRVlNG

,vsaAsoN‘ELSEWHERE,' AND IN SPITE oF SUFFERING 'FROM A COLD, SHE WON THESE

 PLAUDITSS

, LITHE IN F1GURE, GRACEFUL EN EVERY MOVEMENT, WITH ‘s§EAKa
CING. EYESY AND A FACE THAT IS MOST EXPRESSIVE, Miss TERRY
"SEEMED, IN LOOK AND BEARING, ALMOST THE IDEAL PORT 1A

:ope.o”’ooox;-o‘_ao'ovvuﬁo.ﬂeQoeoeocoqoc

THE LADY MADE THE POPULAR SUCCESS OF THE EVENING,; AND
WE THINK SHE DESERVED: ALL HER. HONORS . .  MOST CERTAINLY WE
“THINK Mi1ss TERRY'S PORTIA TAKES HIGHER RANK, AS A STAGE .
" CREATION, THAN MRo !RV{NG S SHYLOCKs

L 8 o % ©. @ L I L ¢ [ © ® o ° e o ¢ o 9 0 L L]

BuT THE DELIGHTFUL IMPERSONATION OF PORTIA o o .o HAD THE. .
' ADDED CHARM OF BEING TRUE TO. THE THOUGHT OF THE GREAT MAS=<’
TER. THE WOMAN HERSELF WHOM SHAKESPEARE'S MIND CREATED s_o o
 SEEMED PRESENT AND EMSODIED IN MiSs TERRY'S PORTRAITURE. { '

- [THE AUDIENCE RESERVED ITS CHIEF:HONORS "FoRfHER WHO WON THEM," ACCORD=

'lNG TO THIS REVIEWERo HE TOOK EXCEPT!ON TO !RV!NG S iNTERPRETATION

VOF SHYLOCK AS A WRONGED MAN DR(VEN TO VINDICTIVﬁ THOUGHTS RATHER

THAN A USURER WHO DEL!BERAT&LY PLANS MOST CRUEL REVENGE,’ AND RATED

H!M aaLow EDWIN BOOTH !N THE RoLga;" S

To.OUR MIND AN tDEALEZED SHYLocx, HOWEVER WELL ENACT=
- ED; 1S REALLY AS INCONGROUS AS A GLORIF!ED RicHarp 1.
U UOR A SAtNTLY {ago WOouLp BE! Yy : !

“a.Ao ¢ 6 8 o o & B o"o s o o"o‘c‘;‘o" o a0 6 o .8 b & o 6 o
WE THINK THAT IRVING CAN FIND NO JUSTIFICATION FOR HIiS
IDEA OF THE PART IN SHAKESPEARE'S PLAY, AND IN THIS M=
‘PORTANT MATTER .OF FIDELITY TO CHARACTER THE DISTINGUISH=

"'_ ED ACTOR SEEMS LACKING. TO OUR MIND, “EpwiN BooTH's poRr-
TRAYAL OF THE JEW IS FAR MORE TRUE TO. SHAKESPEARE THAN

IRVING s lMPﬁRSONATIONuA

3730576N GLOBE, MORNING EDs, Decemser 13, 1888, po 2.
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“BoOTH"'S READING 18 MUCH FINER, ON THE WHOLE, THAN IRV INGS .-

THus, IN THE OélN!d&IOF THE GLOBE cﬁtrlc, Mséé TERRY MORE FULLY REALfiEb
éHAKESPﬁAREfs !DEA or THE CHAﬁAcTER or PORT!A THAN !RvaNa DID THAT

or SHvLocx° SHE RECEIVED LtTTLE calec:sm AND WAS DEEMED VIRTUALLY

'\AN IDEAL . PORTIAo Howzvsa, !RV:NG T@OK sscowo PLACE TO Mnss TERRY,

- FELL SHORT or THE, STANDARD SET BY Eow:n BOOTH, AND DREW CRITICISM.

'vEORQQEPARTING‘FROM'THE !NTENT OF THE DRAMAT!STo

THE Boston DAILY ADVERT!SER WROTE THAT M:ss TERRY ACHIEVED

M BRILLIANT”AND'IMMEBIATE‘fRiuMPHv AS PORTaA, THE TRANSCR!PT COMMENDED

]

HER VERY RARE POWER OF CONCEALONG ART, ADD!NG. "Her IMPERSONAT!ON

: MADE THE;lMPRESSIONAWH}CH ONLYTTHE BssT,ACTiNe CAN MAKE; THAT OF
" NOT BEING ACTING AT ALL. ONE SEES IN HER A RARE TALENT, AIDED BY
'cowéUMMATt HiSTR:oN:CTAhT;" THE POSTJPEV(EWER THOUGHT THAT‘SHE'”MOHE'/

34

: THAN REALIZED EVERY EXPECTATION, AND THE EVENING TRAVELLER STATED THAT

SHE WON THE SYMPATHY or THE AUD!ENCE AT THE VERY ouvssr°39

THE Pasr LIKED IRV!NG IN THE TRIAL SCENE BEST, BUT COULD HAVE
 w(sHéo FOR GREATER EMOT!ON AND EXCITEMENT |N THE'EARLIER PARTS' OF
.iT, AND THE 15§§§CRIPT CRITIC NOTED THAT HE HAD NEVER SEEN THE TRIAL -

e
,SCENE ACTED WITH SO MUCH OUTWARD CALM " O

 g8lBrn;*
39,

OPINiONS OF THE PREss, PPo lhnl6

’:'holsxan, PPo %h~|5o
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in BALT!MORE Msss TERRY RECEIVED HEARTY APPROVAL FROM THE

CRITICS FOR HER WINNING PERFORMANCE AS PoRTlA, AND MRo,!RV(NG 8§ SHY=

;VLOCK WON'PRA]SE AS WELLo

O THE OTHER HAND, N REVIEW!NG THEIR PERFORMANCES IN BROOKLYN,

THE EAGLE CRITIC AWARDED MISS TERRY ToP HONORS“L'"“'

OF M:ss TERRY ) PORTIA IT 18 COMPETENT TO SPEAK [N TERMS
OF WARMEST PRAISEs " o o o THE ARTISTIC, TRIUMPH ‘OF THE PER=
FORMANCE MAY TRUTHFULLY BE SAID TO HAVE FALLEN TO Miss

TERRY, wucﬁﬁ ACTING THROUGHOUT FULF ILLED ‘THE UTMOST EX
| PECTATION, ™' : ~

REGARDING THEIR FIRST APPEARANCE IN CHICAGO IN THIS PLAY
THE TRIBUNE WROTE: .

MANY PEOPLE HAVE PREFERRED TO WAIT UNTIL THEY couLp
SEE MR, IRV#HNG AND Miss TERRY TOGETHER, "AND FROM THIS FACT
T :s SURMISED THAT THERE WILL BE A LARGE INCREASE IN TH
ATTENDANCE THIS EVENING AND DURING THE REST OF THE WEEK.

THIS PROVED TO BE THE CASE., MISS TERRY WQN A COMPLETELY FAVORABLE

CRtTIC'SM FROM THE TRIBUNE, DESPITE THE FACT - THAT HER VG!CE HAD BEEN

AFFECTED BY HER OVER HEATED DRESSING ROOM”3

THE CHARM OF Miss TERRY'S ACT!NG 15 1TS NATURALNESS,

" 178 FREEDOM FROM THE FALSE RESERVE OF THE DRAWING=ROOM.
THE HEART OF AN AUDIENCE NECESSARILY WARMS TO HER WOMAN=
LINESS.  SHE WAS NOT. IN GOOD VOICE LAST NIGHT, BUT HER

. "ENUNCIATION 1S SINGULARLY CLEAR: :

'°v>'°~°>9 a‘.o‘c ¢ @ o o ® 68 0o 6 @ o o_.e ¢ o o o o-;,a~°:~°
THE GRACE OF HER BYPLAY 1S EXQUISITE; AS WHERE BASSANIO
TOUCHES THE LEADEN CASKET WHICH CONTAINS HIS FATE.. THERE

hf

'BROOKLYN EAeLé; JANUARV,3, 1884,

2 .

“CHicago TRlBUNE, JANUARY 9, 1884, . 8.

3CH|CAGO TRBBUNE, JANUARY 10, !88&, Po 8: I AN INTERVIEW
AFTER THE PERFORMANCE MISS TERRY EXPLAINED THAT THE HEAT IN HER DRESSING

. ROGOM "HAD BEEN !NSUFFERABLEo. " CAME NEAR FAINTING. THgs FEELING,I
] AM "AFRAID; AFFECTED GNE OR wo oF MY SCE&ES SOMEWHATu :
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IS THAT PURE GRECIAN ABANDON ABOUT HER THAT 1S FOUND IN :.
»MODJESKA» WHAT 18 FINER THAN THE. SWAGGER w:rn WHICH PORTIA
LEAVES THE coueT~R00M9 T WwAS LIKE A BREATH ‘FROM THE FOR=

_EST OF ARDEN. Mi8S TERRY HAS A BPLASTIC SOUL, AS RESPON=-
“SIVE TO EMOTION AS. AN AEOLEAN HARPS ‘

s 6 B 0. 0 8 & s e‘o, & o B ¢ e d"""’é'-‘o‘.n‘e'u‘: 6 o o' 9 a s o '
- THE lMPERSONAT!ON OF PORT!A WAS Poszc, DEL!CATE AND TRUEahh
OF MRo !RVING 5 woax, THE TRIBUNE REV I EWER COMMENTED THAT
MORE THRILL!NG PORTRAYALS of SHYLOCK HAD BEEN sazn BUT THAT MELODRA— 

MATIC FORCE WOULD HAVE MARRED hlS PARTICULAR !NTERPRETATIONo

IN Ste Louas, THE PQSTwDISPATcH REPORTEB THAT THE AUDIENCE

ON. THE SECOND NiGHT WAS MUCH LARGER THAN oN THE F'RST:

THERE WERE SEVERAL REASONS FOR THIS, "ONE BEING THAT
Miss ErvLen TERRY, WHO 1S A5 NOTABLE IN HER LINE IN Eng=
-LAND AS MR, IRVING .18 IN HIS,; AND WHO HAS SHARED MOST OF
H1S TRIUMPHS, DID NOT APPEAR UNTIL LAST zvgmnme, AND so
. THE ATTRACTION, WAS A DOUBLE owzok

»;AWH!LE THE POST=DISPATCH DESCR}BED IRVING'S: SHYLOCK AS A SCHOLARLY

"RATHER THAN A STRONG !MPERSONATION AND THOUGHT THAT HE DISAPPOINTED
‘EXPECTATIONS EXCEPT IN THE TRIAL SCENE, Msss TERRY s PORTRAYAL oF

. PORT 1A wAS REGARDED AS DEL!GHTFULo  "lT WAS AIRY, GRACEFUL . AND FULL
‘OF WOMANLY WiT, BRIGHTNESS 'AND COVERED OVER WITH A CHARM!NG AIR OF .

u46

:sttwemsmr, WHICH wAs VERY ATTRACTWEo iN A REVIEW ‘OF THE WEEK'S.
ENGAGEMENTy TH!S cniruc ACCGUNTED IRVING s SHYLOCK REMARKABLE MORE
'wfoa‘aTs lNNOVATIONS AND THE GENERAL PERFECTION OF ITS‘SURROUNDLNGS"

THAN IN ANY PARTICULAR,STRENGTH’OR rcgcg_or,rﬁz_cuARAcTER ITSELF."

b

QH;cAeo.fhisUth JANqAR?QIOQ 1884, p. 5.

' ’45ST¢_L0Q15'PosmeuéPA#cH§ QANUARY123;‘188&, P. 8.

46

I8iD.



61
" HE couLD SEE.HOW MR. IRVING COULD EXCEL IN MELODRAMATIC ROLES; |MAG= .
INING THAT Hls'OTHE;Lo; MACBETH, OR LEAR WOULD BE POOR DRAMATIC POR~
TRAITS, BUT CONCERNING Miss TERRY HE STATED:
THE GREATEST INTEREST CENTERED IN THE APPEARANCE oF
Miss ELLEN TERRY, AND HER RECEPT.ION WAS VERY.WARM, ALTHOUGH
. THE WEEK HAS NOﬁ AFFORDED HER MANY OPPORTUNITIES TO SHOW

HER REAL POWER. 7 : _

MORE PRODUCTIONS G1VING HER SUCH OPPORTUNIT!ES APPARENTLY WOULD NOT

‘HAVE BEEN uwz:.comzo -

As !N CH!CAGQ AND ST° Loutsg THE AUD!ENCE PN CiNG!NNATl WAS

LARGER FOR THE MERCHANT OF VENICE THAN FQR.LOU}S X1, AS REPORTED
B8Y THE ENQUIRER:

THE IMPROVEMENT IN PATRONAGE IS .TO BE ACCOUNTED FOR
OF COURSE, LARGELY ON THE SCORE OF Mi1ss ELLEN TERRY'S FIRST
APPEARANCE; BUT PARTLY THROUGH THE FACT THAT THE POPULAR
DISPOS|TION WAS TO TEST MR. IRVING zg A SHAKESPEAREAN
CHARACTER FAMILIAR TO THEATERGOERS.

v

THE ENQUIRER CRITIC WAS wELL;PLEASED'wlsH'PORT!A:

Miss ELLEN TERRY WAS, OF COURSE, MOST GRACIOUSLY RE=
CEIVED, AND HER ACTING JUSTIFIED THE smcomnums WHICH WERE
SHOWERED -UPON HER< -

_'._ooabooqﬁea_q‘eou‘oovo’oaquooeq',co'noﬂ
THERE 1S. A CHARM ABOUT HER READING THAT LEAVES BUT LIT=
_TLE BEYOND TO HOPE FOR IN THOSE WHO MAY FOLLOW HER.

099.6'co’oo¢o,¢d_aw‘eoareé elt.é ®

Z_SHE WAS LAST N1 GHT UNEQU IVOCALLY A succsss°
HE’?OUND‘MRQ'IRVING 5 SHYLOCK UNCONVENTJONAL; BUT CONSISTENT AND

INTELLIGENT; OBJECTING, HOWEVER, TO HM1S PREMATURE.DISPLAY OF VICIOUSNESS,

73To Louvs P057=DusPATCH, JANUARY 26 188%, p. 9-

8CING!NNATI ENQUIRﬁRy JANUARY 30, 1884, P. 8,
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o sarbaa THE wnéNQs_fchaa,Hlm HAG'GfVéN_HSM EULL_;NcENrtvé FOR HATE |
‘:‘AND,REVENGéa' | | | o

THE IND!ANAPOLIS Naws can'icy LIKE MANY O?HERS, RAT#D Myss
-TERRY- ABOVE MRa lavae INATHES-ELAYS.. | |

‘Miss TERRy“s "PORTIA" WAS ABSOLUTE PERFECTION o o o o
° oﬁoé:o:‘"o;o(o‘l:a a.o"‘q‘o o o & 8 & 8 s o ‘@ ¢ © o
Miss TERRY CAPTURED THE HOUSE. IN THE VERY BEGINNING WITH
THE REFRESHING HUMOR OF THE LINE, "GOD MADE HIM; THERE~-
FORE LET HIM PASS FOR A MAN," AND HER GRACIOUS PRESENCE
REMAINED WITH IT AFTER THE LAST ACT FROM THE SWEETNESS
. AND BRIGHTNESS OF HER MAN!FESTATION OF 1T WHEN SHE KNEELS
70 "Bassantio” AND TURNS A LAUGH!NG FACE TO "NERtSSA
" WITH A SHAKE:OF THE HEAD FOR A "CUE” THAT SHE MUST KNEEL
70 "GRAT1ANO" ALSO; THE AUDIENCE HUGGED THE HUMOR OF IT -
TO ITS VERY SOUL o'« o » WHEN SHALL WE EVER SEE SUCH A
TS szfswea comssDERED'IRQINGFS'SHYLQCK A FALLURE oN ssvtaaL COUNTS. -
1T was noT SHAKESPEARE 5. SHvLocK, FOR THE ACTOR HAD NOT THE HtSTR!-
aomuc POWERS FOR THAT, iN HIS. REPULSE oF ANTON!O WHEN THAT CHARACTER
cemss WITH THE JA!LER, iRv;Ne WAS SOLEMN AND QUIET WHEN H1S MALICE
SHOULD HAVE REACHEn A PEAK. oF uNTENsiTv:f’

MRO lRVlNG D!DN?T DO -1T. HE CANNOT DO 1T. HE HAS NOT
'THE 'PRESENCE NOR THE VO{CE TO REACH SUCH. LOFTY OUTBURSTS.
" GENERAL EVIDENCE TO THIS EFFECT WAS iN THE TRIAL SCENE.
- HERE PORTIAg TO USE A COMMON PHRASE, "TOOK THE HOUSE AWAY
CFROM HiMo" A, SHYLOCK WHO. CANNOT " CENTER INTEREST UPON HiM=
SELF ? THIS VERY CLIMAX OF THE CHARACTER IS NOT A SUC=
CESS.

NEVERTHELQSS, THE REVlEWER THOUGHT THAT, AMQNG OTHER SCENES, 7HE

STREET SCENE W!TH TUBAL WAs EFFECTIVE, AND lRVING $ EXIT FRQM THE

‘S?lND;ANAEOLYS'NEWS5 F&BRUARY:9,i188ﬁ°

. 51!8‘0 o
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TRIAL SCENE MAGNIFICENT; SO THAT THE PORTRAYAL WAS STUDDED WITH GEMS,

BUT IN A POOR SETTINGs

N WasHINGTON THE EVENING STAR REVIEWER GAVE Miss TERRY's
PORT!A HIGHER RANK THAN iRV:NG s SHYLOCK: -

Mao IRViNG'S SHYLOCK MAY NOT BE THE BEST wz HAVE HAD,v
BUT CERTAINLY WE NEVER HAVE HAD AS &0OD A SHYLOCK AS HiS,
- AND SO INCOMPARABLE A PO%EIA AS THAT OF Miss TERRY IN THE
SAME PERFORMANCE o & ‘ - o .

| ON THEIR RETURN TO BROOKLYN, THE EAGLE CRITIC COMPLAINED
“ABOUT MR. IRVING®S ELOCUTION, BUT HE HAD ONLY COMPLIMENTS FOR Miss
TERRY?

MR, IRVING CAN UPON OCCASION . o - SPEAK THE ENGLISH

 LANGUAGE WITH PERFECT PURITY OF ACCENT, BUT LAST NIGHT

HE APPEARED TO HAVE DEVOTED HIMSELF TO THE EXEMPLIFICA-
TION OF THE EXTREME OF THAT PECULIAR STYLE OF ELOCUTION’
WHICH HAS APTLY BEEN TERMED IRVINGESE, MANY OF HIS SPEECHES
LISTENED TO FROM THE FURTHER PORTION OF THE HOUSE BEING .
 UTTERLY UNDISTINGUISHABLE. IT WAS LEFT TO MIss TERRY TO
ACHIEVE THE DISTINET ARTISTIC SUCCESS OF THE PERFORMANCE,
HER PORTRAYAL OF PORTIA, IN GRACE OF ACTION AND DELIVERY .
OF THE LINES OF THE PART JUSTIFYING THE LAVISH ENCOM%%MS
WHICH HAVE: BEEN LAVISHED UPON THAT TALENTED ACTRESS

L SUMMARY,-IT MUST BE ACKNOWLEDGED THAT MR. IRVING'S POR~
TRAYAL OF SHYLocK, WHILE RANKED BY MANY OF THESE CRITICS AS BELOW.
.ans TERRY'S PORT1A, HAD, NEVERTHELESS» SUFFICIENT MERIT TO KEEP
._THJS.PgAx‘lmvTHE LYCEUM‘REPERTO!RE THROUGHOUT'THE P;R:oo OF THE TOURS,

FORTUNATELY FOR Miss TERRY, WHO ALWAYS HAD A LARGE MEASURE OF SUCCESS

52yasniNeToN EvENiNg STAR, Maaéé 7, 1884, £..3.
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N THE RcLeo HowevsR, Jo He BARNES, WHO HAD ACTED WITH PHELPS AND

"  WHO ACCOMPANIED IRVING TO AMER!CA IN 1901, PROVIDED AN ACTOR'S VIEW

OF IRV!NG s SHYLOCK’
Irving MADE ‘A GREAT HIT AS SHYLOCK FROM His own {anp
“A'NEW) SYMPATHETIC POINT OF VIEW, ' | VENTURE TO HAZARD
THE OPINION THAT IN SOME RESPECTS‘AND IN SOME SCENES. HIS
- READING WAS OPPOSED :TO THE AUTHOR'S INTENTIONS, NOR AM
| QUITE CERTAIN THAT HE PLAYED THE PART ENTIRELY AS HE
. CONCEIVED T. FROM OBSERVATION AT REHEARSAL==AND AFTER
. HAVING: PLAYED WiTH MANY SHYLOCKS==! THINK HE ‘SHOT'® FOR
. SHAKESPEARE 'S SHYLOCK, AND, FINDING AT LEAST TWO OF THE
- SCENES WERE BEYOND HIS POWERS; HE.BROUGHT HIS GREAT. MEN=~
CTALITY TO BEAR AND, BY DEGREES, DEVELOPED A 'SHYLock’ .
'HE COULD COMPASS; WHICH A VERY LARGE SECTION OF %ﬁﬁ puUB=
LiC ACCEPTED AS THE CORRECT READ{NG OF THE PART.” ‘
©'Miss TERRY; BY CONTRAST, WAS DESCR]BED VARIOUSLY BY CRITICS
AS THE {DEAL PORT:A, THE EMBODIMENT OF THE WOMAN WHOM SHAKESPEARE‘S
'MlND CREATEQ, ¢Nc0MPARABLE, A PERFECT, OR NEAR FERFECT 'SUCCESS . .
SHE SAT!SF)ED ALL EXPECTATIONS AS TO lNTERPRETATION, APPEARANCE,
‘voncs, ELOCUTION, Movsmzmvg AND ozLavsRv, ‘HER COMIC BUS!NESS WAS
AEXCELLENT, HER GRAC!OUSNESS AND WOMANL!NESS ABSGLUTELY RIGHT FOR
PORT 1A HER succass WAS EQUAL To, AND MORE OFTEN BEYQND, THAT oF
IRV!NG, so THAT HER CONTR!BUTION TN TH!S ROLE. was OF GREAT 5¥GNlFl~
CANCE.
THE TH!RD PLAY N wn:cn Mlss TERRY APPEARED WAS THE LYONS
MAIL@ HAVING OPENED AND CLOSED THE FIRST WEEK N NEW YORK WITH: THE
'BELLS, AND THE sscomo,wzak WITH Louts Xi;IIBV[NGVPORTRAYED THE DUAL

ROLES OF LESURQUES AND DUBOSC IN THE THIRD OF HIS MELODRAMAs, THE

" _ _
2 Jo H° BARNES,"‘IRVING DAYS® AT THE LYCEUM,“ NINETEENTH
CenTury, XXIH (JANUARYy 3923) #e '



Caw
on -

: »LYONS MAIL§ ON’MONDAY AND TussbAY EVEN!NGS OF THE THIRD WEEK« In

THIS PLAYg Mess TERRY GAMELY PLAYED HER MlNOR ROLE OF JANETTEu-}THE-

(.

TIMES WROTE THIS oF iRVtNe AS THE VlLLA!NOUS Dusosc*

oo IT IS AN EXPRESSION OF POWER IN. THE SAME DEPART=
MENT, 1T IS TO BE NOTED==THE GROTESQUE MELODRAMA, NAMELY==
' TO WHICH MR, IRVING®S THREE STRIKING SUCCESSES_IN NEW
 YORK=<MATHIAS, -Louts Xl., DUBOSC==ALL BELONGs- -

OF Mi5s TERRY HE COMMENTEDS
WE HAVE LEFT OURSELVES NO SPACE "IN WHICH TO SPEAK AD=
7 EQUATELY OF MiSS TERRY'S TREATMENT OF THE LITTLE PART OF
. JANETTE, ‘A SKETCH OF NANCY SYKES. . Miss TERRY SHOWED HER .
_LOYALTY TO HER ART, IN THE FIRST PLACE BY ACCEPTING THE
_PART; AND IN THE SECOND BY .SACRIFICING TO ITS REQUIREMENTS

" ALL THAT SHE COULD OF HER GRACE AND CHARM,; WHILE: §g0w1me
HER SK!LL BY MAK!NG oF IT ALL THAT’COULD BE MADE.

'THtS WAS A TYP!CAL OBSERVATlcN, FOR Mnss TERRY 'S ASSUMPT&ON OF THE
B ROLE os JANETTE USUALLY OOCASSONED suapa;ss FRSM THE CRET{CSD ~M:ss
' Jsssaz MaLLWARD, WHO LATER PERFORMED THIS ROLE IN M;ss TERRY s PLACE,
SAID OF ITT

" ONE OF THE VERY FEW PARTS | HAVE PLAYED WHICH | THOR=
. OUGHLY DETESTED WAS THAT or JEANNETTE. [suc7~=THE WIFE OF
Dusosc, IN "THE LYONS MAIL"=~AND | WAS BY NO MEANS HAP=
PY WHEN IRVING TOLD ME THAT HE WISHED ME TO PLAY IT IN-
_ STEAD OF MY FORMER PART OF THE YOUNG GIRL JULIE, Miss
* TERRY HAVING ALSO A CORDIAL'DISLIRE FOR JEANNETTE A
IRVING DID NOT PRESENT THIS PLAY IN.PH!LADEL?HYA‘ON E1THER

v:stv THEPE«\ Howavzn, N BOSTON, PR!OR TO THE ACTOR 'S FIRST PERFORM-

ANCE iN THE LYONS MAIL, THE GLOBE CRtTlc WROTE°  "UNLEss WE MISTAKE

4

Pnew YdRKijMEs;_Ngngaxa 13, E883,;e° b,
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(GREATLY; THIS . PLAY wiLL GIVE HIM ONE OF HIS CHIEF succssses WiTH

“OUR PUBLRCo“S8 AFTER THE F IRST PRESENTATTGN OF THE PLAY HIS. COMMENTS

WERE:D

- ON 1'TS PRODUCTION IN NEW YORK THE MELODRAMA GAVE TO
!RV!NG GENUINE TRIUMPHS, EVEN THOUGH THEY WERE NOT WON

U IN THE HIGHEST FIELD OF HIS ART o o o » AND T MAY  AS
“WELL BE SAID HERE THAT THE ASSEMBLAGE, LAST NIGHT. o & o
WERE EVIDENTLY MUCH PLEASED BOTH w9TH THE MELODRAMA AND

iTs PRESENTATIGNo

6 o o o o o 8 o 6 6 6.0 6 6 6 8 o-e 6 o o o

¢ o & & o,

- ONE OF THE MOST SURPRISING THINGS ABOUT [RVING'S DUAL PER=

. FORMANCE I8 THE\MARVELLOUS QUICKNESS WITH WHICH TH% ACTOR

- PUTS OFF ONE CHARACTER AND ASSUMES ANOTHER s o 9
WHIRE THIS WAS. ALL VERY&WELL FOR. lavmsy THE ONLY THING THE REVIEWER
couULD SAY ABOUT Mtss TERRY WAS THAT SHE . MADE THE SMALL PART OF JANETTE
VERY. |NTEREST!NG»,-

THE FAVQRABLE REVIEws IRV!NG 'RECEIVED IN NEw YORK AND BosTon

IN THIS MELODRAMA sasmeo TO INFLUENCE HJM IN HIS CHOICE OF PLAYS

‘FOR CH!CAGGo OPENING HIS FlRST WEEK IN THAT ciTy w;rn Louts X!,

THE MERCHANT oF VEN!CEg AND THE BELLS,VHE DEVOTED THE FIRST THREE

PERFORMANCESVOF THE SECOND WEEK TO THE'LYONS»MA;L,'Tﬂzsaav»WAsrxNe
THE TALENTS OF Miss TERRY ON THOSE NIGHTS. THE CHICAGO TRIBUNE RE-

VIEWER wacré oF HERY. =
_ M!ss TERRY WAS OUT OF HER ELEMENT IN THE M!SERABLE PART

oF JANETTE, BUT SHE couLD HARDLY BE BLAMED FOR NOT ENTER=

ING. INTO SYMPATHY WITH SO COLORLESS A CHARACTER. IT MusT .

_BE-IN THE ‘NATURE OF A PERSOgAL SACRIF!CE FOR HER TO APPEAR .

AT ALL N SUCH A MELODRAMAo

SBBOSTON GLOBE, DECEMBER 16 !883, Po IO°
:1 DBoston. GLOBE, MORNING Eob, DECEMBER 19, 1883, P. I,

6GCH|CAGO TRIBUNE, JANUARY 15, 188k, p.



DESPITE THE FACT THAT THIS" TURNED OUT TO BE l'fHE BIGGEST ENGAGEMENT‘

ub 1 '

EVER PLAYFD !N CHiCAGO; o THE TR'BUNE REV!EWER CR!T!CEZED THE ACTORG,.

MANAGER FOR Hrs cnoucs OF THE LYONS MAIL S

, IF BETTER JUDGMENT HAD BEEN SHOWN,iN SELECTING THE PLAYS -
"FOR THE SECOND WEEK OF MR. IRVING'S ENGAGEMENT, HIS AUDIENCES
WOULD HAVE BEEN LARGER THAN ANY WHICH HAVE GREETED-HIM
'DURING HIS AMERICAN TOUR. . IT 1S NOT YET TOO LATE TO SuB~-

S sTiTuTE "HAMLET" OR "CHARLES I." For "THE Lyons MaiLl--.

A PLAY WHICH 1S, REALLY BENEATH MRo iRVlNe“s DIGNITY:

'BUT lRViNG DID NOT FOLLOW THIS ADVICE, PRESENT ING !NSTEAD Lours X1,

THE BELLE s STRATAGEM, THE BELLs, AND CHARLES Ia, CHICAGO AUD!ENCES

' _ THEREFORE SAW MISS TERRY N ONLY FOUR ROLEs-~As PORTIA, QUEEN HENRIETTA
_ MAR:A, LeTiTia HARD@ AND Jszrrsg WHiLE lRVlNG PORTRAYED SEVEN CHAR~  |
‘ ACTERSa: In SUMMAR#ZING iRVING s ACTING, THE TRIBUNE CRlTlC“WROTE,

le:Ne S GIFTS c'; . ARE;UNIQUE AND vAnvab,'§ATHER THANVOFEA‘ﬁéé- 

' NOMENAL ‘ORDER. w63

iN ST° LOU|s; THE POST-DISPATCH comméwrzn THAT Miés ELLE&

nbl -

'TERRY MADE A PROM!NENT CHARACTER OF JANETTE s e |N A SUMMARY

‘ STATEMENT TH[S REVIEWER,CQMMENPED HER‘WORK leALLAHER ROLES, WRITING
THIS o?:HER ACTINGAHN‘THEAMELODRAMAZ

As JANETTE N "THE LYONS MAtL," SHE HAD A SOMEWHAT BET=

. TER CHANCE TO SHOW WHAT HER ABILITY IS [N SERIOUS ACTING; BUT

“THE 'PART WAS A COMPARAT!VELY UN!MPORTANT ONE "AND' SHE HAD
" NO OPPORTUN{TY‘TO DlSPLKY,ANY UNUSUAL BURST OF FEELING,

61
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ALTHOUGH HER SCENE WlTH THE RUFFIAN DUBOSC IN THE LAST
ACT WAS CLEVERLY DONEa ) C -

_HE CONS IDERED iRV!NG s ACT!NG oF LESURQUES AND Dusosc A "GRAPHIC
PIECE OF MELQDRAMAT;C;WORK@“65_
THE CINCINNATI ENQU!RER THOUGHT MRu,iRviNG‘s PERFGRMANCE

IN THE Lvoms MA!L LESS !MPRESSIVE THAN HIS Lou:s X1 or His SHYLOCK,

" THOUGH ADMFRABLE, BUTNHE REGARDED ST SURPRISING THAT MISS TERRY SHOULD ,:‘

APPEAR AS JANETTE, As "THERE 1S BUT LITTLE OPPORTUNITY TO- EXHlBIT
GREAT DRAMATIC QUALITIES IN THE PART . 0“66 A
WHILE THE cowsamsus ssamso TO BE THAT MR lRVlNG HAD GENU!NE
TR!U&PHS N THIS PLAY AND A FINE CHANCE TO snow HIS SKILL IN TWO a&spil
TINCTLY D!FFERENT ROLES, THE PLAY WAS REGARDED AS BENEATH HIS DlGNtTYoQ
‘H:s LAURELS HERE WERE’ WON IN THE DEPARTMENT OF GROTESQUE MELODRAMA,
RATHER THAN ON THE H!GHEST FIELD OF HIS ART, !ND!CAT!NG THAT‘SUCCESS
~'IN SHAKESPEAREAN ROLES WOULD HAVE REPRESENTED A GREATER TRIUMPHoA
M:ss TERRY UNDERTOOK THE UNPLEASANT AND UNREWARDING ROLE
lor JANETTE AND DiD HER BEST WITH zT, TO THE SACRIFIC£ oF HER OWN
PREST IGE AND ART!ST!C SAT!SFACTIONa THg‘cRoTlgs, qugvaay:nuo NOfJ

.FAIL TO !NQICATE THEIR,SURPRSSE AND b!SAPPRbVAL THAT SHE SHOULD BE

CWASTED IN SUCH A ROLE.

HAPRILY, IN THE FOURTH PLAY, THE BELLE'S STRATAGEM, Miss
_TERRY DID HAVE AN EXCELLENT OPPORTUNITY TO DISRLAY HER TALENTS IN

" THE FIELD OF COMEDY. ON MONDAY NIGHT OF THE.FOURTH WEEK IN NEw- YORK,

e

655T04LOUIS POSTwD:spATCH, dANUARY 26 l88h, Pe 9
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NOVEMBER‘!9,,!8835 A DOUBLE BILL OF THE BELLS FOLLOWED BY A CONDENSED

YERSION OF THE BELLE'S STRATAGEM WAS PRESENTED, A CONTRASTING COMBINA="

+

TION THAT WAS FREQUENTLY USED DﬁﬁlNGVTHE-TQURSo OF THE ACTRESS'S

APPEARANCE AS LETITIA HARDY IN THE LATTER PIECE, W(LLIAM WleER waorsg '
‘Miss ELLEN TERRY, wlTH HER BUOYANT AND SPARKL ING FRENZY PP
1S HERE SUITED WITH AN IDENTITY INTO WHICH HER OWN NATURE
CAN ABUNDANTLY FLOW. B ' '
oouooa'eo'cau-oqodcoaaeécouoo.uc
“SHE CARRIED THE HOYDEN SCENE WITH ABUNDANT ANIMAL SPIRITS
AND A DELIC10US SPONTANEITY OF ARCHNESS, DROLLERY; AND
DOWNR | GHT BROAD HUMOUR==WH|CH, HOWEVER, NEVER PASSED ACROSS
THE LINE OF REFINEMENT. _
'q'ooooo.ooocooé,o'o'c-ov;o;‘od‘oouo>co
THE RICH AND FLEXIBLE DELIVERY OF THE TEXT, SO FULL OF
~ LIGHT AND SHADOW, AND AS VARIOUS AS THE RIPPLE OF RUNNING
. WATER, ADDED TO THE CHARM OF TH1S WORK,; AND MADE ‘IT ONE
" _OF THE MOST FINISHED BITS OF COMEDY THAT HAVE BEEN SET
UPON OUR STAGE. MISS TERRY; AT THE SINGING OF "WHERE ARE
YOU GOING; MY PRETTY MAID?" CARRIED THE_HOUSE COMPLETE=
" LY AWAY FROM ALL SOBRIETY OF "JUDGMENT.

WINTER  APPROVED 'IRVING'S ARISTOCRATIC ELEQANCE, MANNERS ,
AND [NDIVIDUALITY AS- Doaacouar IN THE PIECE, BUT HE ADDED THESE.
| QUAL!FICAT!ONSa'
- « o o THERE.IS, IN Mr. IRVING HIMSELF AN INTELLECTUAL
* ELEVATION; AND. HIS" PERSON, FACE, AND MANNER ARE CHARAC-
TERYSED BY A ROMANTIC STRANGENESS AND SOMBRE QUALITY OF
 THOUGHT ;. WHjCZBMAKﬁrHIM,tNCQNSiSTENT_W!TH SUCH AN IDEAL
AS DORICOURT.™™ . R o ] R :
He ALSO STATED_THAT IRVING WON ADMIRAT ION LESS FOR Hls IMPERSONATION
‘THAN FOR HIS PROFRCIENCY IN‘WNchATtNG ITS TEXTURE AND' SlGNlFECANCEc

THE New YORK TlMEs REVIEWER THOUGHT THAT !RV!NG SHOWED A GOOD

WILL IN DOR!COURT AND HE COMPLIMENTED MlSS TERRY ON HER PERFORMANCE

67WILLiAM WINTER, HENRY lRV:Ne, P SQ
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: Miss . TERRY ] LETIT!A HARDY is THOROUGHLY CHARMJNG, WHETH=
_ ER SHE IS PLAYING HOYDEN OR ACTING FINE LADY, AND IT 1S
HARD TO SAY WHETHER HER CLOWNISH RUSTICITY IN THE SCENE
IN WHICH SHE 1S TRY.ING TO DISGUST HER LOVER; OR HER eaéca
_ AND CHARM WHEN SHE IS TRYING TO WIN HIM IS THE BETTER. 9

!N BOSTON THE BELLS AND THE BELLE 'S5 STRATAGEM WERE PRESENTED

P

'iroa THE FINAL PROGRAM. ,TH:s GAVE IRVING HIS FIRST OPPORTUNITY TO

. BE SEEN THERE IN COMEDY'AND, AS THE GLOBE REVIEWER COMMENTED, "IT

PRESENTED M15S TERRY TO SINGULAR ADVANTAGE IN A ROLE WHICH, WERE IT.
" WRITTEN FOR. HER, COULD Nof BéTTER DlSPLAY HER TALENTS.” WHILE THIS

CCRITIC THOUGHT‘THAT IRV!NG MADE A VERY chtoen succsss AS DORICOURT,
e o o LET!TIA HARDY lT‘WAS WHOIWON THE HEARTS‘OF'THE"
" AUDIENCE. Lo - S TR T
6 6 5 o b o c ° é’o‘"o“:_p"b,:ifnh c;:.‘o c,;.:o..o o6 6 s a.é"o e
- Miss TERRY IS ONE OF THE MOST.CHARMING OF COMED | ENNES
 BEYOND A DOUBT} AND SHE RECEIVED LAST EVEN!NG EVERY EVI-
DENCE 'OF PUBLIC- APPRECHATIONa HER READING WAS CHARMING. "
EveENn - THE RATHER ST!LTED LlNES OF THE OPENING ACT WERE SPO-~
KEN WITH AN EFFECT WHICH AN ACTRESS LESS GIFTED WOULD SURE=
LY MISS, THE. MINUET WAS LED WITH UNSURPASSED, AND ONE MIGHT
' SAY UNSURPASSABLE GRACE BY MISs TaRRY, WHOSE CHARMING PER=
SONALITY ALWAYS CENTRED THE AUDIENCE'S ATTENTION. THE -
LADY WAS RECALLED AT THE CLOSE. OF THE COMEDY WITH A GREAT
DEAL OF ENTHUSIASM; AND IN THE APPLAUSE, OF COURSE, MR°
iRVlNG WAS A’ SHARERo

THE BROOKLVN_EAGLE_AwARbédetss TERRY HIGH PRAISE BUT WAS
NOT FAVORABLY DléPééEb‘?OWARD‘lRVfNG 1N‘THEVcoMEDv:
 The "BeLLe’s STRATAGEM WHICH SUPPLEMENTED- THE PRINCI~ .
PAL WORK OF THE EVENING, PRESENTED MRo. IRVING IN A LESS
SAT$SFACTORY LIGHT, H1s DORICOURT CONVEYING A SENSE OF“KEEN

. DISAPPOINTMENT: = M1ss TERRY'S LETITIA HARDY, HOWEVER; WAS
A BRIGHT AND SPIRITED AND ALTOGETHER DELIGHTFUL : :

69Nt»:w YORK T!MES, NOVEMBER 25, !883, Pc'8
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!MPERSONA‘!ON; AND CARRIED THE PLAY TO A SUCCESSFUL CON-
CLUS}ONo7 :

FRoM THE TIME OF THE RETURN VISIT TO CHICAGO, ON FzéRUARY
I, 188h Myss TERRY APPEARED WiTH IRV:NG ON OPENING NIGHTS FOR THE
REMA!NDER oF THE TOUR» IN A SENSE, THE MOST COMPLIMENTARY REVIEW.
OF ALL FOR MISS TeErrY'S LET!TiA HARDY CAME FROM THE CH!CAGO TRIBUNEl‘
CRITIC’
SHE 1S AT HER BEST WHEN SHE LAUGHS; FOR SHE LAUGHS DE=
LICIOUSLY, PERHAPS THE SECRET OF HER FASCINATING MANNER
IS THAT. THE ARTIFICIAL ATMOSPHERE OF THE STAGE HAS NOT
CHILLED HER WARM; WOMANLY NATURE, AS IT HAS THAT OF S0 |
MANY ACTRESSES. HER SOUL SPEAKS THROUGH HER EYES AS WELL
AS THROUGH HER LIPS, AND HER JOYOUSNESS IS GRECIAN, NoT
-ENGLISH, (AN ITS FLOWER=LIKE SPONTANEITY. - ‘
L @ D L B o D o 0 A o o o o 3 a o -] o @ o o D‘ o o o o 0
Her LETlT!A HARDY is SHAKESPEARE s ROSALIND IN A DRAWING=
ROOM. ™ C
fAs TO IRV!NG s DORlGOURT, THIS REV&EWER WROTE THAT HE ACTED lTﬁ
CMITH DRY HUMOR AND THE EASE AND Quearwsss DIST!NCTIVE OF THE von_Df-
- SCHOOL* GENTLEMAN“ HE PORTRAYED, CONVEY ING TO THE AUDIENCE THEIR
" BEST GLIMPSE OF 3RV1NG, THE MAN, As 1IN Louis Xi)'THEY HAD THE BEST
REVELAT-10N: OF &RVING THE’AC%0R672
!N ST» LOUIS M:ss TERRY AGAIN: scoaan, tN THE' VIEW OF THE

.

.POST‘DISPATCH CRITIC, WHO THOUGHT SHE WAS CN ACCORD WITH THE SP’R]T

“oF Mgs, prst*s HEROINE AND DID THE RoLE "FuLL uusTicE."(3

t

I“BROOKLYN EAGLE, JANUARY 55 !884
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Foa THE FIRST NIGHT OF THE!R REAPPEARANCE N Bosvowy AS THE

GLOBE REPORTEDp AN Aaasoezu VERS!ON or Louzs X1, FOLLOWED BY THE

BELLE s STRATAGEM, rORMED THE PROGRAMME FOR’ THE RENTREE OF THE Dts--"

- TlNGUtSHED ACTOR AND HIS EQUALLY NOTED ASSOCIATE N STELLAR HQNQRS

,,7¥

LAST N!GHToA~ THE REV{EWER EXPRESSED H!S PLEASURE AT THE INCLUSION

OF MISS TERRY IN THE PRQGRAMo

ALTHOUGH THE COMPRESSED REPRESENTAT!ON oF "Louis X1."
s LESS SAT!SFACTORY THAN THE PLAY COMPLETE ... o THE FACT
CTHAT THE PLAY'S ABRIDGMENT GAVE OPPORTUNITY. OF WITNESS=
iNe Miss TERRYYS DELIGHTFUL !MPERSONAT!GN ofF LETiTIAa HARDY.
jLATER IN THE COURSE OF THE EVENING MADE AMPLE AMENDS FOR
THE RAT ER LIBERAL WAY. IN WHICH THE' BOUC(CAULT DRAMA WAS
Teut."

-THOUGH MRo !RV!NG 5. PERFORMANCE IN THE comspy WON COMMENDAT!ON,
'M:ss TERRY AGA!N CAME orr WITH CHIEF HONORS,'IN THE OP!NION OF THE

GLOBE REVtEwaR°*= )
In "THE BELLE s STRATAGEM, " Miss- TERRY. WAS- AS BR:GHT

-AND WiNSOME A8 'EVER AS THE. HOYDENISH LETtTIA. THE. EMBOD=

. IMENT OF eRAce:ﬂ 'HER PRESENCE ON THE STAGE WAS FOLLOWED AL=
WAYS ‘WITH PLEASURE. - THE LADY SEEMED TO THOROUGHLY ENJOY
“HER IMPERSONATION; AND SHE ACTED WITH A DELIGHTFUL LIVE=-

T'LINESS AND SPIRIT THAT SHOWED ' NO saems OF WEARINESS FROM
THE LONG JOURNEY WHICH BROUGHT THE 'COMPANY TO BOSTON FROM
FAR=OFF TORONTO, MRo  IRVING'S DORICOURT WAS CAPITAL."
BUT THE TRIUMPHS OF "THE BeLLE® S STRATAGEM" ARE PECUL!6
ARLY TERRY? s, AND csRTA:NLY WON UN]MERSAL ADM!RATIONo

THE WASHINGTON EvEN:NG STAR, ANNOUNCING THE DOUBLE BlLL OF

' THE sscouo NIGHT, WROTE THAT !RV;NG WOULD APPEAR IN WHAT 'WAS COUNTED
HIS-sTRONGEST ROLE, MATHIASy AN THE BELLS,.ADD:NG: "Muss,ELLEN TERR?,

SRR

'7 BOSTON GLOBE, F£BRUARY 26 l88h
75!510

.7633196 

L
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‘-WHo GETS NOTHING BUT PRA!SE,_HOWEVER SHARPLY MR. IRVING MAY BE CRIT=

‘.tCISEDﬁ WILL APPEAR TO=NIGHT IN "THE BELLE s STrRATAGEM."T( THE AC=

K

;TRESS WAS'SCHEDULED TO,APPEAR'ON THE'OPEN!NG NIGHT BUT”SHE“DID NOTo

t

THE REV!EW OF THE SECOND NIGHT S PERFORMANCE PN THE.EVEN!NG‘STAR

’ALLUDEQ TO HER IND!SPOSIT!ON, WRlTlNG THIS OF THE PRINC!PAL &C?ORSa

Mrss ELLEN TERRY MAGE HER FIRST APPEARANC€ HERE IN THE
AFTERPIECE of "THE BELLE'S STRATAGEM," AND, THOUGH SoOME=
‘WHAT INDISPOSED, WAS HEARTILY GREETED AND INSTANTLY WON
HER WAY TO THE FAVOR: oF’ THE AUD!ENCE5« SHE IS A MOST WIiN=
SOME AND NMATURAL ACTRESS IN. THIS PLAY, BUT MAY BE SEEN TO

- MUCH BETTER.ADVANTAGE IN OTHERS. MRs IRVING IN THE LIGHT
CHARACTER OF DORICOYRT, GAVE A PLEASANT CONTRAST OF HIS
VERSAT ILE TALENTSo?g :

ON THE!R RETURN VISIT TO PHILADELPHIA, MARCH !7y THE BELLE 8
. STRATAGEM AND Louts Xl WERE PRESENTED ON THE. F!RST EVEN!NGo THE

‘-CRlTlC OF- THE EVEN!NG BULLETIN COMMENTED THAT THE CGNDENS&TION OF

: Louts X1 1NTO THREE ACTS MADE IT UNINTELLIGIBLE To THOSE UNFAMILSAR
‘le!TH@THﬁ sTORY,ANo~REMARKED'THATiTHEiTwolPLKYs“WERE~"PLA¢;9'0N THE
STAGE ;v A VERY SHIFTLESS FASHION COMPARED TO THE EARL;éRAPRESENTAﬂ
 ;71035 THERE; HE ALSO REGARDED IRVING AS NOT so GOOD AS WHEN HE FIRST
"ELAYED}LOQUS X1 THERE, TAKING "UNUSUAL LIBERTEES WITH THE Tsxry
TINGEING HIS ACT!NG SOMET IMES WITH A BURLESQUE sp:er AND PLAYENG
IN A HURRv;“As TO THE comsov, THE REVIEWER THOUGHT THAT.WHTLE ERVING

"

" WAS "CAREFULaﬁNvaLABoRATE, HE WAS NOT A success AS DORICOURT, DUE

1O "STRAiNED ECCENTRICITY oF Acrtow,' ARTIFICIAL eesrunssy AND AN

AWKWARD CARR!AGEe iT WAS Miss TERRY AND MRa TERRtss WHO CARRtEB

5.

TYWASH!NGTON EVENENG STAR, MARCH ﬁ i084 Po 3o

7BWAsmNeTON EVEN(NG STAR, MARCH" 5, l88h P k¥,



| Th
. OFF THE HONORS° "M;ss TERRY 's EFFORT WAS A BRILL!ANT PIECE OF WORK;
'NATURAL , EASY, BUOYANT AND SPARKLiNGp“79

iT Q5N THUS‘BE'SEENtTHAT IN THE ROLE OF LETiTlA HarDY, Msssv
TERRY.RECElVEé ONLY'PRAISé, PRGVODLNG AUDIENCES A SPARkLsNG, GAY
PsésoRMANQE WHICH WAS RECEIVED_EVER?WHERE/WETH GREAT EN%HusiAsg;
' WHiLE !RV!NG’HAD SOME SUCCESSES AS Doancouav, “HE - ALSO HAD SOME FA|L~t 
",uasso HowavaR, SINCE IT WAS A PIECE IN WHICH THE TRIUMPHS WERE MAIN;
jLY Miss TERRY sg AND leaNG S PRESENTAT!ON OF Lours X1 suyrzeao FROM-

ITs ABR;DGMENT, HE 1S DESERVING oF COMMENDATION FOR SHARING THE BILL

CIN THIS WAYs -

HAMLETg THE FIFTH PLAY 7O FEATURE M1SS TERRY, RECEIVED TS
“FIRST AMER!CAN PERFORMANCE BY THE. cheum COMPANY N PH!LADELPH:A
ON‘DECEMBER 4 1883¢: THIS WAS DURING THE SECOND WEEK OF THE ENGAGEQ.

- MENT -IN THAT CITY, AFTER IRVlNG HAD PRESENTED LOUIS Xi, THE MERCHANT

- ofF VEN:CE, THE BeLLs, AND CHARLES l, THe EVEN:NG BULLETEN CR!Tic

'EXPRESSED TH]S OPINlON REGARDING lRViNG S HAMLET‘

le IS HIGHLY POSSIBLE THAT (F MR. IRVING HAD MADE HIS

“Bow IN NEw YORK €ITY AS THE MELANCHOLY DANE HE WOULD HAVE

- EXCITED SUCH A STORM OF RIDICULE FROM THE WITS .OF THE PRESS

" AS TO CAUSE HIS SUBSEQUENT WORK TO BE ROBBED OF SERIOUS
CONS IDERAT 10N - BUT MRs IRVING WAS FAR=SIGHTED, ~HE OPENED -
IN "THE BELLS," IN WHICH HE REALLY APPEARS TO ADVANTAGE,

- AND.HE SAVED HJS REMARKABLY CURIOUS "HaMLET" UNTIL SuF-
FICIENT TIME HAD BEEN ALLOWED OUR THEATRE=GOERS TO ENABLE
THEM TO BECOME FAMILIAR WITH HIS AGGQEéSlVE,,INDIV!DQAL
CHARACTERISTICS. AS ‘A MAN AND AN ACTOR. : ‘

79PH?LADELPHE&.EVEN!NG BULLETIN, MarcH 8, !88&,19; 5.

8OPH:LADELPH|A.EVENrNe BULLETIN, Decemser 5, 1883, p. 8.
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CRlTlCS CAME FROM Naw YORK, Bosrow; AND ELSEWHERE TO SEE
!RV!NG s CONTROVERSIAL HAMLET, AND A DIVERSITY oF OP!NION EXISTED
WITH REGARD TO 17, ALTHOUGH FROM THE PLAY SCENE ON3$H]S_WORK WAS

LARGELY ACCEPTED WITH GREAT ENTHUS 1ASM. THE PLAY AS A \FJ'HOLE ELICITED

A FAVORABLE RESPONSE FROM THE PHILADELPHIA EVENING NEWS REVIEWER,
WHO WROTE THIS ABOUT Mi1ss TERRY'S OPHEL1&3

Or Miss TERRY TOO MUCH CANNOT BE SAID. SHE WAS simpLY
MATCHLESS AND [NCOMPARABLE AS OPHEL 1A, AND IN SAVING THIS
WE ARE AWARE THAT WE ARE GIVING HER H;eH PRAISE, FOR
OPHELIA 1S PERHAPS. ONE OF THE MOST DIFFICULT OF@ALL
SHAKESPEARE s CHARACTERS TO ADEQUATELYhPORTRAY -

THE PHILADELPHIA INQUIRER ALSO HAD AN ESPEClALLY GLOW NG

REVIEW .OF HER PERFORMANCE?. .
. FroM THE MOMENT.M1ss TERRY PUT HER FOOT UPON THE SCENE,

SHE HELD AND CONTROLLED HER AUDIENCE AS SHE wouLD. NEVER
BEFORE UPON QUR STAGE HAS THERE APPEARfD AN Acraass WHO
PLAYED OPHEL I A W!TH SUCH LOVELY! GRACE AND PITEOUS PATHOS,
To ALL WHO SAW THIS MOST PERFECT PERFORMANCE, IT WAS A
REVELAT!ON OF A HIGHER; PURER AND NOBLER DRAMATIC ART
THAN THEY HAD EVER SEEN OR DREAMEDo WHAT SHE DID JUST
HERE OR THERE, OR HOW SHE DID 1T, CANNOT BE TOLDo OVER ~
IT ALL WAS CAST THE GLAMOUR OF THE GENIUS IN WHICH THIS
'FINE WOMAN 1S SO GREATLY BLESSED., SHE DOES gor SEEM TO

"ACT, BUT TO 0O THAT WHICH NATURE T&UGHT HER..

'.WITH_RieARD To'}RV!NG, BN CONTRAST, THE EvsnrNe’BULLETiN )
REV.JEWER COMMENTEDS
- THE HAMLET oF MRo IRVING WILL NEVER PLEASE AN AMERI[S

CAN AUDIENCE~=THE LINES IT FOLLOWS ARE BY FAR TOO ORIG=
INAL FOR ACCEPTANCE IN THIS COUNTRY. AMERICA HAS SEEN

0P iNIONS OF THE PRESS, P. 2,

82

I810., Po ¥s




SALV!N19 FECHTER AND BOOTH IN THE ROLE} IT ANNOT SPARE .-
_ANY COMMENDATION FOR THE ENGLISH TRAGEDIAN.™:

NETHERTHELESS, HE THOUGHT lRVlNG piD WELL IN THE SCENE WITH OPHEL!A

WHERE HE BiDS HER Go TO A NUNNERY AND EN THE PLAY EP!SODEa }N

THE PLAY SCENE iRV!NG WON HBS MOST FREQUENT PLAUB!TS; THE PHILADELPHﬂA:.'

,-T!MES REV!EW PROV!D!NG A GO0D EXAMPLE, AS WELL AS A FAVORABLE COMMENT :

For Miss TERRY:

FROM THE VERY FIRST HIS WORK IS STUDDED WITH BRIGHT
'POINTS OF PECULIAR INTELLJGENCE. MR. IRVING MADE A TELL~
ING IMPRESSION ON HIS AUDGIENCE, AND IN THE PLAY SCENE WON
FOR HIMSELF AN OUTBURST OF ENTHUS1ASM. Miss TERRY's
OPHELIA 15 TENDER AND BEAUTIFUL/ AND PATHETIC. BEYOND ANY
“OPHELtA WE ‘HAVE LATELY SEaNq

THE RECORD AND LEDGER HAD LAUDATORY STATEMENTS TO. MAKE ABOUT BOTH
MR, 1Rv=NG AND M;ss TERRY, AS DJD MOST oF THE OTHER NEWSP&PERsogn'

THE EVENING TELEGRAPH, WHILE GIVING COMMENDATION TO MISS

TERRY, DID NOT GRANT. THE SAME TO Mao lesNe:

ELLEN TERRY, ACTING ON. THE SAME STAGE WITH MRo IRVING,
HAS ‘A MESSAGE TO DELIVER AND SHE DELIVERS IT. WE KNOW
WHAT HER GESTURES MEAN, WHAT HER VOICE PRONOUNCES ; WHAT
HER MIND PLANS, WHAT HER HEART FEELS: 'BUT WHAT 1S MR,
IRVING'S MESSAGE? WE HAVE NOT HEARD IT YET; FOR THOUGH
HE SHOW US THAT HE HAS A PURPOSE; BUT CANNOT UPON THE STAGE’
SHOW OR TELL US- WHAT IT ls, HOW ss HE A GREAT ﬁCTOR7

In BOSTON, WHERE THE FERST WEEK CONS!STED OF PERFORMANCES

OF Lcu:s Xi, THE MERCHANT OF VEN:CE, AND THE BELLS, ?HERE WERE TWO .

‘PRESENTATIONS OF HAMLET-!N THE SECOND WEEK AND A-REPERTORY INCLUDING

VBPHILADELPH!A EVEN!NG BULLETINg DECEMBER 5,’&883, Po 84

8&

OP INLONS OF THE PRESS , PPo !, 2, 4,

8
SPHILADELPH!A EVENING TELEGRAPH, DECEMBER 7, 1883, p. 4.
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" 'AS THE GLOBE STATED IT:

"BOTH STARS :AT EACH év&NiweféERFoRMANcsy
THE CR!T!C oF THAT NEWSPAPER WROTES |

MR, iRVlNG s ACTING HAS THUS FAR GIVEN THE IMPRESS |ON
THAT HE IS STRONGER IN SUCH PECULIAR ROLES AS Louts XI,

'ﬂAND MATHIAS . IN "THE BELLS,™ THAN N THE SHAKESPEAREAN DRA=.
MAo NEVERTHELESS, MUCH INTEREST IS FELT.IN HfS FORTHCOM= .
ING PERFORMANCE OF HAMLET, WHICH. HAS EVOKED 50 MUCH COM=
MENT ‘FOR 1TS ooatw;Es AND - ITS CONTRAS?ED TOUCHES OF TALENT. 86'

;UPaN SEE!NG iRV:Ne s HAMLET, THE GLOBE CR!TIC paewouuczo IT THE WORST

. _ROLE OF HIS REPERTG&RE T THAT-PouNT:

 ‘§PLE oF | HlGH DRAMATIC: ART,

HE OFTEN. RANTED TlLL HE BECAME RQDICULOUS, “AND SOME-
" TIMES MOUTHED UNTIL  HE BECAME UNINTELLIGIBLE, .'His- HAMtET;
THEN, CANNOT BE SAID TO BE WORTHY OF ‘HIM. BUT THIS IS
NOT TO SAY;, AS .IT MOST CERé?!NLY SHOULD NOT BE SA:D, Taar
1T 1S WITHOUT: GoO0D POfNTSo : _

TCH!EF AMONG THESE THE REV!EWER RANKED ERVENG s APPREC1AT|0N ANDfACUYE

COMPREHENSSON OF THE TEXT EQUALLED BY BUT FEW QTHER ACTORSo” HE THOBGHT E

MiSS TnRRY s OPHELBA A BEAUTIFUL :MPERSONAT:GN, AND A STRiKING EXAM=

1f

38

COMMENTQNG THAT THE MAD' SCENE COULD HARD«
Ly HAVE BEEN DONE BETTER.
"“fi ‘THE‘BosroNfHERALD Rgvfswéafwaoféfrw‘A‘stkygAé‘VE¢N ABOUT

:ffHE AC%RESS; | | | E |
, M:ss ELLEN TERRY WON ‘ALL HEARTS BY HER z#eu:s:Ta EM= .
- - BODIMENT OF OPHELIA. A BETTER REPRESENTAT!VE OF THIS LOVEa:-

o LY CHARACTER HAS NOT BEEN; AND s NOT LIKELY TO BE, - SEEN
HERE BY THE PRESENT GENERATIQN OF PLAY“GOERSa

‘:86BOSTON GLOBE, DECEMBER l6 !883, P IOo _
8YBOSTGN GLOBE, MORN!NG EDD, DECEMBER 20, |883, Po 2°

:yﬁﬁl? 88

Iafan,
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78 |

THE DA:LY ADVERTlsER REFERRLD 10 M1sS TERRY'S OPHEL:A AS

L

BY FAR THE-BEST SEEN lN AN INDEFINITE NUMBER oF YEARS, AND GAVE '

!ﬁvane“s HAMLET A'HtGH.RAT!NGg PART!CULARLY w THE PLAY SCENE. THE .

TRANSCRGPT ADMIRED THE LOVABLENESS OF iRVlNG 8 HAMLET AND ‘THE FACT

',_lTHAT HE SEEMED ALWAYS TO BE TALKING, NOT DECLAIMINGo - He caLLep Miss

,“

Taaav s OPHELSA A REVELAT!ON OF pozrsc BEAUTY) FINDING NOTHING TO

CRITICIZE IN HER UNFORGETTABLE PERFORMANCEo TEE DALY TRAVELLER
COMMENDED IRV}NG 'S New CONCEPTIONS OF BustNEss AND SITUATION, AND
HE REGARDED THE OPHELiA oF - Mnss TERRY AS A FERFECT PIECE OF DRAMATIC‘

ART, "YET FA%THFUL Te LIFE AND TRUE TO THE BEST INSTINCTS OF WOMAN-

R NATUREa"9O

FOLLOW!NG THE SINGLE PERFORMANCE oF HAMLET N BALTIMORE,

THE SUN WROTE;THAT\lT‘WAS IMPOSSIBLE T0 ViEw Mo lesNa WITHOUT .

iNTEREST ANG CONS!DERED HIM UNL!KE ANY ACTOR WHO HAD PRECEDED HiM,

"THE BALT!MORE DAY DESCRIBED Miss TERRY' s OPHEL!A AS A "DELGC!OUS

AND EXQUISITE CREATION,' ADDINGZ

THE CONFLICT OF EMOTIONS WHICH SWEPT OVER HER HEART
WAS REFLECTED IN EVERY LINEAMENT OF HER FACE, AND IN’HER
TEAR=STAINED EYES, ‘AND THE MAD SCENE; WITH ITS SNATCHES
OF PLAINTIVE SONG, ITS FITFUL GLEAMS OF REASON AND PRO=
_TRACTED OUTBURSTS QF GRIEF, WAS MARKED BY' GREAT POWER

D oa:aam&yﬁ?¥27a ‘

ON THE SECOND VISIT TQ CH%CAGG, 8N FEBRUARY, THE TR IBUNE
REV!EWER LOOKED UPON HAMLET AS THE CULMINATING TRIUMPH IN THE " SERIES

OF PLAYS T0 THAT POINT, WITH M:ss TERRY RECE!VING OUTSTANDING ACCLAIM:

9O!Bunﬁ, PPo 6~7
93

‘BlDe‘s PPo 8“’90
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" THE ENTHUSIASM OF THE VAST AQD!ENCE AT TIMES BROKE IN=
TO CHEERS, ESPECTALLY AFTER OPHEL1AYS FIRST EXIT. IN THE
MAD SCENE, WHEN THE DEMONS?RATION ALMOST INTERRUPTED THE
PROGRESS OF THE PLAY. L o : -l

THSS REV!EWER EXPRESSED TH€ QUAL!F!CAT!ON THAT NOT EVERYONE couLD
FlND THE!R IDEALS RQALQZED IN lRVING 8 P@RTRAYAL, BUT FEW WOULD NOT
' ADM!T‘THAT HIS iNTERPRKTAT!ON WAS THE MOST SUBTLE; THE MOST HARMO =

NK%S; AND THE MOST HlGHLY POETIC THAT THE PRESENT GENERATION CAN

N

HOPE TO. SEE UPON THE STAQEQ' BUT lT WAS M:ss TERRY WHG "EARNED THE

- criTtCc's UNQUAL!rlap,ADMJRATJON;;,
"Miss ELLEN TERRY'S OPHEL1A WON FOR HER AN OVATION, FOR

IT WAS THE. MOST SYMPATHETIC, THE MOST NOBLE AND TOUCHING
RENDITION OF THAT LOVELY CHARACTER THAT THE ENGLISH OR
AMER1CAN STAGE CAN BOAST OF. SUCH SENSIBILITY, WEDDED _
TO 'SUCH POETIC. INSIGHT,” AND EMBODIED IN SUCH SINCERE EX~
PRESS1ON, MADE AN EXPERIENCE WHICH WILL LIVE IN MEMORY
WiTH THE DREAMS OF BEAUTY THAT ARE IMPERISHABLE., FOR.THE
_FIRST TIME: SINCE HER APPEARANCE IN TH!S eIty THE . ACTRESS
REVEALED HER HIGHEST POWERS: -
ncoco'eeioboooont:q,uoo‘aAabao#noq
ELLEN TERRY 1S UNIQUE AMON@QAcTREssas IN POSSESSING A NER=
VOUS ORGANIZATION FINE ENOUGH, AND A ‘POWER OF .SPIRITUAL
EXALTATION PURE NoueH, TO coucslvs THE CHARACTER OF
OPHELIA o b e edD .

‘WAsnnNeTON;wAs THE.LAST ciTY on THE FIRST TOUR TO SEE HAMLET,'

BUT ACCORD!NG TO . THE CRITIC OF THE EV?NING STARg THE AUDIENCE DID.

NOT WHOLLY ACCEPT lRVING S lMPERSONAT!ONg

ET WAS .NOT THE GENTLE HAMLE?, THE 'MELANCHOLY PriNCE,"
S0 FAMIL1AR TO THE PLAY=~GOER, BUT ONE SO ROBUST AND EC= .~
'CENTRIC 'AS TO BRING THE VOCAL AND PHYSICAL MANNERISMS: OF
. MR. IRVING INTO THE BOLDEST REEIEF. HIS VACANT STARE,
~ HIS STRIDE; HIS PECULIAR PRONUNCIATION, THE SUDDEN TWITCHES

92 CHICAGQ TR:BUNE, FEBRUARY i4 !884, Po 5s

93

IBIDo



OF HIS HANDS, OF WHICH ONEi'HAS HEARD sgkﬁucsg WERE ALL -
MORE STRIKING THAN IN HIS OTHER PLAYS. S '

SflLL, THERE wEBE‘SRYéHT AND'fHRILLlNG“SCENE$‘%d‘GOUNTERAéT THE FAULTS -
~OF IRVING'S PERFORMANCE. THis ﬁévaswsé coms;DERED'M:ss TERRY 'S
-bPHELSA.BEAUTiFUL, COMMENTsNa:f
In THE MAD SCENES SHE' WAS VERY TOUCHING, AND - IN HER
ATTRACTiVEa WINNING WaYS VERY. EFFECTIVEs = IN' THE -FORMER :
“THE AUDIENCE, AS SHE LEFT THE_STAGE, BROKE INTO. AN UNCON-
‘TROLLABLE BURST OF APPLAUSE. :
Accoaoune T0 THESE cmnmsmsy THEN, Mlss TERRY RECEIVED‘
THE HRGHEST—HONORS Fog:HER'MATCHLESS,Q!NCQMPARAELE,QPHELIA; THE BEST
}POﬁTRAYA# YET SEEN B*.AUD}ENCES,'RENPER?QVWI?H.SEAUTY AND&R@THOS;
‘1 NOBIL!TY;'POQER,AAND POET{C;!NS]GHT¢ .{RV]NQ,'ON:fHE‘OTHES HAND,
RECE1VED Mist-REV|EWé,'ANS.WH}LE'HE.WAS UNTVERSALLY COMMENDED, lﬁ
‘1 THE PLAY- SCENE AND FOR H1S REA&:NG OF PORTIONS OF THE TEXT,vHE DID.
NOT che}vz sucH UNANIMOUS ACCLATM. IN THIS ROLE AS IN H1S MELODRAMATIC

PIECES .

MucH Apo ABOUT NOTHING; THE SlXTH PLAY IN WHiCH Miss TERRY

APPEARED, WAS ‘NOT sesm BY Naw YORKERS UNTIL THE COMPANY s RETURN
VISIT TO New YORK IN MARCH, - 188k, WHILE THE T-kMES oF Novemser 18,
.!883, HAD 'STATED THAT %Ro IRVING lNTENDED DURING THE- LATTER PART oF

96

.THAT WEEK TO PRESENT HlS FAMOUS REVtVAL OF THE PLAY;~ ET‘WAS1POST“_ >

"PONED. IRVENG TENDED TO stposp TO”CRIT|CAL OR PUBLIC OPINION SOMEWHAT

o

WASH!NGTGN EVENING STAR, MARCH 6 %884, Pe 3

>95|BID

96ew YORK T s, NOVEMégR i83f£883, Pe 9o
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As A WEATHERVANE WOULD-TO THE WINDe. !N Bosromy ALSO ;. THOUGH THE

GLOBE OF Novxmsaa 25 HAD ANNOUNCﬁD THAT .THE PLAY WOULD ss 'GIVEN THERE

u97

-“FOR THE F!RST THME ﬂN AMER!CA SUBSTFTUTIONS WERE MADE ,

AND IT WAS POS?PONED AaAma iN A SPEECH AT, THE CLOSE oF THE FIRST
‘fBoSTON ENGAGEMENT, iRVlNG ANTICIPATED RETURNING THERE 1N MARCH, WHEN

,,98,,

_,Mucn ADo ABOUT NOTHING WOULD BE Grven’ tN AMER!CA FOR THE - FIRST TIME.

 THE ACTUAL LYCEUM PREM!ER oF THts PLAY occuaaza FEBRUARY 15, !88h
. ON THE SECOND vassr TO CHlCAGo°

!F Mass TERRY ‘WAS VIRTUALLY AN IDEAL PORTIA, SHE WAS PERHAPS

;EVEN MORE NEARLY PERFECT AS BEATR!CE IN MUCH Aao Asour NOTH!NGn WHILE
RTHE CHICAGO TRIBUNE CRITIC REGARDED |RVING AS MOST HAPPILY AT HOME
ARIBUNE

IN COMEDY" AMD THOUGHT THE ACTOR'S BENEDICK A TRUE, POET%Q AND-LOFTYT-

1

FNTERPRETATJON," HE RESERVED HIS MOST FAVORABtéjcoMMENTs'Fbé'Mlss
TERRYS

BUT WHAT SHALL BE SAID OF ELLEN TERRY, WHO 'GAVE TO THE
PERFORMANCE ITS CROWNING GRACE, AND SPRIGHTLINESS, AND.
CHARM? S g ' : S
o'o-o,-o-éoooohaélyb‘.éqaoo.o c;'a‘o'oo;‘soobé
IT 15 _ELLEN TERRY'S HIGHEST MERIT THAT SHE ENTERS INTO
THE VERY HEART OF SHAKSPEARE S MEANING AND MAKES THE MOST
SIMPLE PASSAGES FLASH OUT WITH IRRES ISTIBLE AND WORDER=
FULLY DAZZLING MIRTH. THE WEALTH OF HER SENSITIVE AND
SOULFUL INTELL IGENCE GIVES A SUDDEN AND SPARKL ING -CHARM
TO THE LINES THAT THEY NEVER BEFORE POSSESSED, AS o s o« ..
SHE CAPTURES AN AUDIENCE WITH ONE DASH OF GENIUS, AND ALLY
HEARTS ESPOND TO THE TOUQH,OF‘NATURE WITH ONE.MIGHTY
-THROBo L R I o =

.QYBQSTON GLOBE NQVEMBER 25,‘1883, . 10.
'9880570N GLOBE, DiCEMBER*23?.f883; Pa 5o
29CH1cacs Trisune, Fesruary 16, 1984, p. 5.
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&
HEe NOTED THAT NEITHER Mlss MILLWARD, AS HERo, NOR Mrss PAYNE, AS'
Ursuta, "couLp APPROACH THE STANDARD SET BY Miss TERRYe IN DISCUSS=
sNG'Mlss TERévfs PERFORMANCE, THE_CRIT!C PO INTED ouT THE»GREAT AMOUNT
oF FARFET&HEDQVSQSTLE WIT N THE PLAY AND SAID 1T was "THE PROVINCE
ObeHE HtsHES}veENsus TO REVEAL SH&KESPEARE s 'MASTER‘STROKﬁs oF .
‘NATURE N ALL THEIR OUT”GUSHING SPONTANE{TY |
'TH;s ELLEN'Tgaﬂv DOES AS go'WQMAN HAs DONE sthRE HER.

e 6 ¢ o & o e '@ © © 4 o6 & & o @@ & & 6 ¢ © S & 6 & a & o

‘SHE WAS IN HER MOST BRILLIANT VEIN LAST NIGHT, AND THE
VAST ‘AUDIENCE GAVE HER. AN OVATION WHICH WAS THE NOBLEST
TRIBUTE THAT APPRECIATION COULD RENDER TO GENIUS,
oouooo‘e.qnéf\oo_'oszo_ooo'ouo'qa’cé‘br’o‘,c-
It was CARLYLE who CALLED ENGLAND'S' GREAT POETESS, MRS .
BROWNING, THE DAUGHTER OF  SHAKSPEARE."  CARLYLE WAS MIS=
TAKEN. THE DAUGHTER .OF SHAKSPEARE IS ELLEN TERRYQFQQ co

THis REViEwER ALSO. ABM}RED THE,WAY“MISS TERRY, AS OPHsLtA, CoULD

Y

MOVE THE. VAST caowo TO-TEARS ONE NIGHT, AND ON THE NEXT, AS BEATRICE,
© COULD CALL FORTH THE SPIR!T ‘OF LAUGHTER AND JOYo DURING THIS RETURN
VISIT OF A WEEK, THEvACTRESS HAD EXCELLENT OPPORTUNIT}ES, APPEARING |

IN THE BELLEFS.STRATaGtM, HAMLET, AND MucH Apo ABout NOTHING, AND

SHE MADE THE MOST OF ALL OF THEM. THEiTRlBu&E CRITIC CALLED MUCH
w0}

" Apo Asourt NOTHING THE "cgowmiwe SUCCESS IN A SERIES OF SUCCESSES,

_COMMENTSNG UPON THE COMPANYFS FAREWELL PERFORMANCE, HE REPEATED THA‘F

IN THE SPEECH lRVBNG DELIVERED BEFORE RECIT!NG Hoop's POHM; HE WAS

0o,
’San

o1,
i81b.



FREQUENTLY INTERRUPTED BY AFPLAUSE, HIS REFERENCES TO Miss TERRY

ESPEC!ALLY AWAKING ENTHusaAsw,“'OE

AFTER A TWO°DAY ENGKGEMENT lN DETROIT AND A HOLFDAY AT NIAGARA

",FALLS, THE COMPANY RETURNED TO BOSTON FOR A SECOND TIME. QN‘THE_

M IDDLE OF TH& WEEK MUCH ADo ABGUT.Norﬁiwe‘WA$5PR£§sNTgDQ THE GLOBE

REVIEWER WROTE THAT IRVING.DID NOT SEEM THE "Youna LorD oF .Pabua,"
FOR HE LACKED YOUTHFULNESS AND SPRIGHTLINESS AND HAD SOME "AWKWARD=
NESS 1N MANNER," ALTHOUGH HE'CQMPENSATED“FGRLTHESE DISADVANTAGES S -

"Nor DID THE UTTERANCE OF HIS FIRST LINES, MARKED AS IT
WAS BY THE ACTOR'S PECULIAR INTONATIONS, REMOVE THE IN=
PRESSION OF INCONGRUOUSNESS ; BOT STRENGTHENED RATHER THE
FEELING THAT AS BENEDICK IRVING WAS OUT -OF PLACE.
. oo"oa’a‘ou;oVQ'oa‘oooooao.o‘oo'ooqoo‘ce
- THoweH IRVING CANNOT LOOK BENEDICK, HE HAS CAUGHT THE: sp:R~
_IT OF THE. ROLE WITH A QUICKNESS OF APPREHMENSION, A JUST .
DISCRIMINATION BETWEEN THE JESTING AND THE SERIOUS IN
ASHAKESPEARE S CONCEPTION AS ONLY A raus ARTIST COULD 906‘03

. TH!S_CRLTIC‘THOUGHT Miss TERRY s BEATRICE MOST WINSOME AND
'FASCINATING, AND HE REFLECTED THE SAME ADMIRATION FOR. HER INTERPRE= .
‘ TAI!DN{AS THAT.EVIDENCED JN.THE CHICAGO TRIBUNE:

BETTER THAN ALL, SHE SEEMS TO REAszE PERFECTLY THE
CHARACTER;. AND. SPEAKS THE LINES OF BEATRICE WITH A GRACE-
AND A PERFECT UNDERSTANDING OF THEIR MEANENG THAT MAKES.
HER PORTRAITURE QUITE IDEAL ..
v-:O‘o.c.qeqo,cho.oi?,o'ococe_o‘ooaoooo
THE LADY'S SUCCESS WAS VERY GREATS WITH MR. [rVING SHE
WAS OFTEN RECALLED, AND FRIENDLY AS WAS THE AUDIENCE TO=

. WARDS THE BENEDICK OF THE EVENING, IT WAS BEATRICE WHO
' WON THEIR HEARTS. ‘HAD SHAKESPEARE WRITTEN THE ROLE WITH
Miss TERRY IN MIND IT COULD NOT WEML HAVE FOUND A MORE’

‘OZCHICAGO TR!BUNE, FEBRUARY !7, 188¥ Pe 3.

0
SBOSTON GLOBE, MORNBNG ED», FEBRUARY 28, 1884,
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CHARM&NG, 4 MORE INTELLIGENT OR MORE CAPABLE INTERPRET=
' ER» ) o S 4 '

Mrs IRVING, HAV:NG ééésfvﬁo MANY URGEN% REQuzéTs.FRoM SUBU?BAN‘PATb
RONS FOR A MAT!NEE PE%#ORMANCE OF THE-PLAY; COMPLIED BY PRESENT ING
IT AT BOTH SATURDAY PERFORMANCESo ACCORD(NG>TO TOMPKINS AND KiILBY,
”THE RECE!PTS FOR TH:S S INGLE W£EK WERE THE LARGEST THAT MRn IrRVING
HAD EVER PLAYED TO IN ONE WEEK IN HIS LIFE, $ah,0890500"105 THE
'1§;LusaOﬂ'oF Miss TERRY MORé EREQuENTLY IN-THE REPERTé:éE N Tnééz
ATTRACTIVE'P!EGES'APﬁEARéﬁ470.BRsNG.HIGHLY EFFECTIVE RESULTS.
M|s§ TERRY RECE:VEQ~ANOTHER FAVORABLE ENDORSEMENT'IN WasH=

INGTON. FROM THa CRITIC OF THE EVENsNe STAR, WHO WROTE THAT SHE 'PER-

FORMED THE PART oF BEATRICE'AS IF CR&%?ED FOR FT HE COMMENTED THAT

N !RVING s MUCH Apo Asout NOTH:NG, AS IN THE MERCHANT OF Vzwncz,

THE AUD!ENCE WAS TREATED TO A-"FULLY ROUNDED AND MOST SAT!SFACTORY
PERFORMANCE OF THE PLAY AS A WHOLE RATHER THAN TO A STAR OR SINGLE
4'PART EXH!B!T!ON;’ AND AS FOR THE ACTOR s BENEDtcx, THE CRITIC THOUGHT.
IT. CAME FULLY up Ta THE MARK OF WHAT WOULDVBE EXPECTED OF AN ACTOR
WHOS E SPECIAL ROLE wAS NOT N COMEDY., 106

sts TERRY REMAINED N WASHINGfON DURING THE WEEK oF MARCH

10 TO REST, wH!LE !RVfNG AND “THE LYCEUM- COMPANY PERFORMED "IN Louts

Xl IN Naw ENGLAND ctraasoio7 THE WORCHESTER EVENING Gazsrrs INDICATED

job

{BID.

10
, 5EUGENE TOMPK INS AND Qu:ch KELBY, THE HISTORY GF THE Bos=-
ToN THEATER, P. 311,

’O6WASHxNGTON EVEN!NG STAR, MARCH 8, !88% Po»5o

‘OTBOSTON GLOBE; MARCH 23, l88h; P 12,



THAT THE'“PATRONAGE OF'THE‘PERFORMANCE WAS NorfTHAT MERITED BY SO,

"

MARKED AN EVENT IN LOCAL THEATRECAL HISTORY, THE BOX OFF!CE RECEIPTS

08

AMOUNTING TO ONLY $99I° lN PROVSDENCE, ALSO, As Gsoaez WELLARD

5TATED; THE HOUSES ON THE NiGHTS OF iRVlNG S ENGAGEMENT WERE LARGE,

i

*BUT'NOT CROWDED, AND HE CONCLUDED'THAT IRVING S FA!LURE,TO BRING

ELLEN TERRY ALONG PROBABLY LOST HiM SEVERAL HUNDRED DOLLARS ON THE
ENGAGEMENTo”’Og

In PHaLADELPHrA,'THé EVENING BULLETINiﬁ‘REV!Ew oF MucH_Apo

AsouT NOTH!NG WAS DEFINITELY UNCOMPLIMENTARY TOWARD IRV!NG'S BENEDICK

‘lNlcggTA!N Raspgcrsa “lT WAS T0O HARD, coLD, MECHAN:CAL, AND ECCEN-
TRiéj,tT WAS A Mﬁxfua;,oF_THE MELANCHOLY JACQUES, THE POLISHED CHARLES
THE FIRST, Tﬁa'ﬁooov HAML%f; AND_QF'iRVIquHIMssLF e e e ;"flo“Howﬂ
EVER, HE THOUGQT THE'AcTog?s MOVEMENTS BéH:ND THE Agéda WHEN THE '
f gué;m TRAP WAS BEING §ET{EOR'H}M EXCELLENT, AS wAs‘THE_séLqLOQqY
BEGINNING "THIS. CAN BE_No,fath?" As EOR Miss TERRY, fﬁzs caiflc
‘ACONSiDERED QER‘A VEéYALOVELf BéAfRicE:' o | |
- Miss ELLEN. TERRY CAPTURED THE HOUSE AT ONCE WITH HER
IMPETUOUS, SHARP=TONGUED AND DISDAINFUL BEATRICE. T was
AN ORIGINAL .CONCEPTION, CHARMINGLY TREATED, AND WAS DE=-

CIDEDLY THE MOST SUCCESSFUL PIECE OF STAGE PORTRA{TURE
THAT .SHE HAS CONTRIBUTED IN PHILADELPHIA.

'OSWORGESTERfEVEN}Né‘GAZETraé‘MAéCH°52 1884, P;‘Eu‘-'

i
9GEORGE Owen’ WILLARD, HiSTORY OF THE PROV!DENCE STAGE,

' 1~1§221§2w (ProviDENCE, 389!), Pa 23+

!‘OPHILADELPH!A Evam:me BULLET!N, MARCH I9, !88& Pa Ba

l!!IB!oQ



DUR ING THE FINAL NEW YORK ENGAGEMENT OF THE FIRST TOUR; IRVING

PRESENTED MucH Apo Aaour NOTHING BUT OMITTED Hls HﬂMLET WHICH Naw
YORKERS HADVEXPECTED TQ-SEEo EDWIN BOOTH s PRESENCE AT’ NEW YQRK 'S’
FOURTEENTH STREET THEATRE iN HAMLET AND OTHER PLAYS STRONGLY 30335373
| THE R;ASONQ-,AS THE TIMES THEATRICAL COLUMN sTaTED, "IT vaNQTEWORTHY
THAT DURING HIS ENGAéEMENT MRQ BQQTijnLi‘AcT AgAast MRa.MCCQLgbﬁaHf

AND MR ﬁerNe;"!'E ‘MR, BOOTH SEEMED UNRUFFLED. BY THE COMPETITION.

R. IRVING SEW FIT TO PUT ON Much ADO ABOUT NOTHING FOR NEARLY THREE
WEEKS OF His FoﬁémwéEK E&gAGéMENT,'A PLAY OF WHICH THE-TaMészEviEwsé
cémmeﬂrgo: '"ifﬁié szssatao”ssLnoM; AND WE HAVE NO ACTOR, APPARENT=
v LY; FITTED Tb'A-CHARACTER LIKE BENEDICK. NoT MRo BooTH, wiTHOUTV
oousT'"5‘3 THE Iiﬁgg ANNOUNCEMENT OF THE FOLLOWING SUNDAY SEEMED TO
iND!CATE THAT MRQ iRVtNe WAS‘RUFFLED BY THE PRESENCE ofF Mrs BOOTB:
"MR !RVING‘H&S "POSTPONED THE REVIVAL OF YHEMLET' AND WILL CONTINUE
0 APPEAR NEXT wégx,imi’ﬁucu Apo AsouT NdTHiNéi ; o o 9“"h THREE
WEEKS LA{ER THE F|§ST‘TduRVENDED, wiTH NEW YORKERS HAV ING ségﬁ chHtNe'
'ér‘Mab IRVING'S HAMLET: | |

- THus, ALTHOU#H‘MQSS‘TERRf‘DID NOT GET TO PLAY OPHELI1A IN New
Yoax,bN THE Ftasf'76§R; sH£ PEREARMED BEATRICE A &umsER OF'TjMés;
HER PORTRAYAL OF THE ROLE WAS CALLED DELIGHTFUL BY THE NEW YORK‘Zlﬁgir

REVIEWER; WHO WROTE réA?.?HE'TENDEaNEss.A&D LOVABLENESS OF BEATRICE

M2k York Tths,,MARCH 235 :884; Po 8.
M3y YGRK TiMES, APRIL |, 188, p. b

lihNEw YoRk T!MEsg APRIL 63 ﬂSS& Po Be
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WERE SUGGESTED FERSUAS]VHLYLiN HER SYMPATHETIC AcT;ﬁgg Hé THOUGHT
IRVING A PICTURESQUE AND STRIKING Fieure” ASVBENED!CK,vSHQW!N@HUNDERf
‘§STANDING AND SYMPATHY FOR THE CHARACTER; BUT ADDINGO_ ”Hé 1S UNABLE
O EXPRESS THE BUOYANT HUMOR AND -VITALITY- OF THIS CHARACTER3 HE 1S
_RESTLEssy THEATR:CAL, AND LABOREDo"lls

W!LLIAM W!NTER WROTE THAT fRVING BANTERED AND FENCED NIMBLY

‘w;TH-BEATchg,nBUT THAT‘HE 'SPOKE THE SOL}LOQUIESf»MQRE WITH THE AUTHOR'S .

,APPREClATION oF THEM THAN WITH THE AIR OF THE" IMPERSONATORgl ADDING:

IT 15 A& CERTAIN WORAL AND MENTAL EXALTATION. (N HIS IDEAL
OF THE PART, COMBINED WITH A SEQUENT QUIETUDE OR LACK OF -
DASH IN HIS EXECUTION, THAT PERPLEX JUDGMENT, AND MAKE
iIT DIFFICULT FOR AN OBSERVER TO DETERMINE WHETHER THig
1S SHAKESPEARE'S BENEDICK OR A GLORIFICATION OF

ViTH REGARD TO MISS TERRY, WINTER WROTEo‘

Her APPEARANCE AND CARRIAGE ARE BEAUTIFUL, AND HER TONES
MELT INTO 'MUS1C. THERE 1S NO HINT OF THE VIRAGO HERE, '
AND EVEN THE TONE OF SARCASM IS SUPERFICIAL. ARCHNESS
PLAYING OVER KINDNESS 1S THE LEADING ‘CHARACTERISTIC OF

~Miss TerRrY®S IDEAL OF BEATRICE.
o o Ap 0. ld r:x 2 ‘o o o -3 - L] o 0 D. L) ‘b 0 6 3 o .0> 0‘ D L] Q >°.
A MORE FAsc;NATiNe.PERSQNAL]TY.THAN TH1S BEATRICE COULD
NOT BE WISHED; AND Miss TERRY'S METHOD OF EXPRESSING IT
is MARKED ITH PL!ANT, EFFORTLESS POWER AND - ABSOLUTE S IM=
PLICITY.

THE PéECEDrNG'CRIthusMs OEMONSTRATE THAT IN THIS PLAY ALSO.
Mnss TERRY WON HIGHER HONORS THAN HER COLLEAGUE° TO‘ONE calec,'
lest LOOKED lNCONGRUOUS AS BENEDICK, ALTHOUGH HE COMPENSATED FOR

THIS BY THE SPfRIT WITH WHICH HE ACTED THE ROLE« HOWEVER, ﬂE WAS

’!5NEW YoRrk TIMES, APRlL !, 188h, Po s
116

WiLLiam WINTER) HENRY JRV;NG, Po 61,

’ iY”B(Dqg Po 650



-ALSO.DESCR{EED AS - HARD; MéCHANaCAL AND ECCENTR!C, LACK:NG 1&-3?Rf¢Hf¥
LINESSS THEATR!CAL AND LABOREDo BY CONTRAST, Mcss TERRY WAS NOT ONLY
rtDEALLY SUITED PHYSICALLY TO THE ROLE OF BEATR!CE, BUT SHE ALSO RE-
CAL1ZED THE'CHARACTER PERFECTLY;A SHE BROUGHT SPRIGHTL!NESS, SPARKLE,
tRRaSIST!BLE M!RTH AND GRACE T0 THE ROLE, WJNNcNG THE . HEARTS oF AU'
vo:chaso No MQRE'CHARM!NG,FINTELLIGENTﬁ OR_CAPABLE !NTERPRET;R'COULD
: T5EADES{RED3: Sntzszsmgo fﬁz.bAuGHTEé OF SHAKESPEARE. | -
o iN SOMMARYg lT-SHéULD'BE;NOTED THAT IRVING DID NOT’RECEEVE
4 ”AN EQUIVALENT EAPRESSION QF APPROVAL AS A SHAKESPEARCAN !NTERPRETERa
'Hts FORTE'LAY RATHER IN THE MELODRAMAS LIKE LOUtS X! WH!CH AFFORDED .
l'HIM THE sssr OPPORTUNlTlES _FOR THE DtSPLAY OF H:s PECUL!AR powéRs

51

OF CHARACTER DEL?NEAT!ON, As THE WASHRNGTON EVEN ING STAR EXPRESSED.

118 ‘
1T NEITHER DID HE HAVE THE NATURALNESS OR SPONTANEITY WHICH

]

SO MANY REV!EWERS FOUND PRESENT !N h!ss TERRY s PERFORMANCES IN BOTH:
Cow;av AND TRAGEDYo. He was NOT, IN THE VIEW OF THE Naw YORK Iiﬂgg
CR;frc, E;THEé A NATURAL TRAGIC ACTOR OR A" SPONTANEOUS cownc ACToa,? :
‘BUTQANrAQTQR WHO DJD_‘QDD,‘STRANGE‘CHARAQTER& IN A STR!K}NGYWAYQ?!‘9
Mfss fERRY’s suécsss N THE SHAKESPEAREAN ROLES THUS: HAS

PARTICULAR S!GN!FICANCE, FOR THESE _ARE or A HtGHER ORDER THAN THE -
MELODRAMATIC ROLES IN, WHICH lRVlNG wow HIS GREATEST succ;ssss, THEREw
FORE 5 ALTHOUGH IT WAS CERTAINLY THE ACTOR—MANAGER s PREROGAT!VE TO

PRESENT HIMSELF ALONﬁ TO THE PUBLIC Aﬁ'FREQUENTLY AS HE WISHED, THE

IQSWASHINQTON.EVENING STAR, MARCH & 188&, Po 30

119,

NEW;YQRK~T{M§S, APRIL 1, 1884, p. k.
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GOLDEN OP!N!ONS ﬂiSS TERRY WON EVERYWHERE, TO USE !RVING S OWN
VWORDS, ZQ WOULD QAVE WARRANTED HER TALENTS BEING UT!LKZED TO A MUCH
'GREATER EXTENTo: THE SUBORDlNATE POS(TION WHICH HE GAVE HER SHOULD
;NOT OBSCUéE WHAT~18 REVEALED BY THE REV!EWS OF THE TWO PLAYERS QUOTED

HERE» THOUGH FAR FROM ALL“lNCLUS!VE, THESE REVIEWS ARE REPRESENTA~

TIVE, AND THEY IND!CATE THAT EXCLPT FOR' THE LYONS MAIL, lN WHICH

kMiss TERRY'S ROLE WAS A MINOR QN;, SHE EQUALLéD OR SURPASSED IRVING
"IN ALL THE PLAYS OF THE REPERTOIRE IN WHICH THEY BOTH APPEARED.

THE FAREWELL PERFORMANCE 1N NEW YORK, AND AMERICA, WHICH.

INCLUDED SCENES FROM Louts X1, THE MERCHANT OF VENICE, CHARLES I,

AND MucH Apo_ABouT NOTHING, GAVE_!RVING SPECIAL?OPPORTUN!TiES TO

DISPLAY Hts-VERSATlLlrvﬂ' AFTER Mlss TERRY s APPEARANCE IN THE FOURTH

‘ACT OF MUCH ADo ABOUT NOTHING, SHE WON HER SHARE OF APPROBAT!ON, AND
- As WINTER WROTE:‘

4153 TERRY, 1F LESS SEVERELY TRIED, WAS YET FULLY AS
=‘RESPONSIVE TO THE NEEDS OF THE HOUR} AND IT WAS oav:ous,
:FURTHERMORE, THAT THE OCCAS!ON ITSELF HAD - DEEPLY TOUCHED . -
HER SENSITIVE HEART. . THE ACTING OF M1ss TERRY Is NEVER
A MATTER OF IMPULSE AND ACCIDENTS YET SHE ALWAYS LIBER-
ATES HER OWN NATURE INTO THE NATURE SHE ASSUMES, BEARONG,
INDEED, A HEART THAT $ITS EVER "oN THE WINDY sipE” oF EMO-
“TI0N, $0 THAT HER TEARS FoLLOW QUICKLY UPON. HER LAUGHTERo
THiS. LIVELY SENSIB!L!TY'COULD NOT FAIL 70 BE DEEPLY MOVED,
AS WELL BY THE SENSE 'OF PARTING AS' BY THE DEMONSTRAT { VE
SYMPATHY OF THE PUBLIC. NO AUDIENCE oF THE YEAR HAS BEEN
MORE THOROUGHLY AROUSED, OR MORE LtBERAL OF ITS ENTHUST~
ASM,

laoAusle BRﬁRETON}‘LIFE 6F'HENRY IRVING, Po 46,
121

WILLIAM WsNTER, HENRY IRV:NG, P. 69



WnNTsn toNs|DE3Eo THAT’THE'L§cst COMéANY'HAo SECOME PA§T'O?-AME§~
lCAgs PLEASANT !NSTRUCTIVE, AND VALUABLE EXP?R:ENCE,‘ AND'THAT

THE CIRCUMSTANCES THAT ATTENDQD THE!R CLOS ING APPEARANCE !N_NEW YorK"
w;gg cONFlRMATORY or THE!R PERMANENT SUCCESS AND AUSP!C!OUS FOR THEIR
"EUTURE 522 THus ENDED THE FtRST AMER:CAN TOUR BY THE LYCEUM COMPANY-“<'
A DEC{DEQLY suc;assFUL VESTURE.,:MISS TERRY AND MR«,!RVING DEPARTED

FOR ENGLAND APRIL 30, ON THE AURANIA.

12215y5,, p. 60. .



" CHAPTER THREE . -

SUBSEQUENT TOURS

AFTER AASOJOQRN OF ONLY‘FOQé.MO&TgS_iN LQ&D§N;‘THE_LYCEQMTCOM4
:PAN? RF;MBAéKED;FdR“THE>NdRTH AMERTCAN ‘CONT INENT. * BRERETON éx;;A;ﬁé;
THAT IRVINGfsjﬁEASON FOR RETURN{NéySO_SboN was "To MAKE _F IRM ﬂlS'HbLDl
 QPoN AMERi;AN‘AQD]ENéES AND‘fOLbFRlVE‘AS‘Mdgﬁ’éEﬁEEIT“Aé;POSSIBLE FrROM
ThE FAonRésLé IMP§E5510N Wﬁ[CH'HAD‘BQEN.CﬁéATED'ALREADY;ﬁl

| ‘THiS>$ﬁCON6 TOUB,‘MANAGED.BYllRViNQ;A}MséLF?‘AND AR&ANQED sd
AS. TO Avéto THE LONG; TIRINGVJOURNtYSidF THE FIRS% fOUR;lBEQAN INQQUEBEdl
ON SEETEMBER>30;3I884%»ANQ:;ND;Q IN NEW’YORK APRIL H,f1885,‘A TOTAL

OF TWENTY-SEVEN WEEKS. Miss TERRY, STILL SUFFERING FROM THE EFFECTS

OF AI'PROTRACTED ILLNESS, REMAINED BEHIND AT MONTREAL; REJOINING THE

[COMPANY IN TORONTO FOR THE PERFORMANCE OF THE MERCHANT OF VENICE ON
OcToBER 8. THERE ARE INDICATIONS FROM VARIOUS REVIEWS THAT. SHE CON-
TINUED TO SUFFER FROM INDISPOSITION FROM TIME TO TIME DURING THIS TOUR.

" THE REPERTOIRE REMAINED NEARLY THE SAME AS FOR THE FIRST TOUR,

WITH SHAKESPEARE'S TwELFTH NIGHT, AND W|LLsﬁ~FﬂLL+LENGTH DRAMA, EUGENE

ARAM ADDED, AND THE BELLE'S STRATAGEM OMITTED.. LYTTON'S RICHELIEU -
(AND TWO sHoRTEé PIECES, CRAMOND BRIG AND THE KING AND THE MILLER,

COMPLETED THE REPERTOIRE:

AusTiN BRERETON, HENRY IRVING, |1, 5T.

g1
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ASIDE FROM VARIETY PROGRAMS CONS!STING oF ACTS FROM A SELEC—

TION oF PLAYS, THE BREAKDOWN

FOLLOWSZ:

MERCHANT OF VENICE
MucH .Apo ABout NOTHING
TWELFTH NIGHT

HAMLET

Louis Xt

Tue BeLLs 9

.35 . THE Lyons MaiL 7
26.  EUGENE ARAM 10
15" CHARLes 1 * 9
16 3

'‘RICHELIEY

IN NUMBER OF\FULLVPERFORMANCES WAS AS

It can BE“CBSERVED'FROM THIS LisT'THAT SUBSTANTIALLY MORE

PERFORMANCES oF SHAKESPEAREAN PLAYS WERE GIVEN ON THIS TOUR THAN

ON THE FIRST ONE, WHEREAS THERE WAS A MARKED DIM!NUTION

IN THE NUMBER

cr PERFORMANCES BY |RVING IN Lou:s XI, THE BELLS, AND THE LYONS MAlLa

FOR THOSE PLAYS THAT HAD BEEN DONE BEFORE, THE PATTERN OF

PRAISE AND CENSURE FOR TERRY AND

IT HAD BEEN ON THE FIRST TOURQ»

'RVlNG‘REMAINED ESSENTIALLY WHAT

THEREFORE WE NEED GIVE RELATIVELY

“LITTLE ATTENTION TO PERFORMANCES OF THOSE PLAYS DURING THE OTHER SIX

) TOU RS‘@"

THERE REMAINS ONLN TO EXAMINE THE RECEPTION or NEw PLAYS

IN THE REPERTO!RE DURING EACH OF THE SUBSEQUENT TOURS, FOLLOW!NG

THE SAME SYSTEM OF ARRANGEMENT AS THAT EMPLOYED FOR THE FIRST TOURo

2
DETAILED ‘DATA ON CANADIAN PERFORMANCES HAVE NOT BEEN
ALSO OMITTED ARE FIVE. PERFORMANCES

IN THIS STUDY. '

ON WHICH DATA WERE- UNAVAILABLE. -

EPENE RN

PrROGRAMMES OF. THE’LYONS'MA;L

INCLUDED

IN PITTSBURGH
INDI~

CATE THAT JANETTE WAS PORTRAYED BY Miss L. PAYNE 4N [GO4, Miss Linpa,

Dierz in 1888,
N 1902,

)

Miss JESS!E M!LLWARD N !89&, 'AND: MisS MAUD MILTON
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“COULD HARDLY:HOEE,TO OVERCOME;

KINDLY NATURE AND CHIVALRY. - "BUT SURELY,

 BEEN A BETTER BEATRICE THAN ELLEN TERRY,

AFTER leuNGFs'JNITIAL.AMERICAN-APPEARANCE AS Lours X IN

BUFFALo, sts TERRY MADE HERS THE SECOND NIGHT AS BEAlRICE N MUCH

ADo ABOUT NOTHING° NEXT CAME A BRIEF ENGAGEMENT IN SYRACUSE AND‘THEN

-THE COMPANY PROCEEDED TO BOSTON, WHERE A THREE-WEEK ENGAGEMENT COMMENCED{

WITH RDLES FAVORABLE TO MISS TERRY.' MUCH ADo Asour NOTHING WAS RRES~

"ENTED THERE DURINGnTHE SECOND WEEK_OF THE ENGAGEMENT,VON Octoser 28.

ONCE AGAIN. THE COMPANY. HAD LARGE AQDlchEszND,RECEIVEd AMPLE ATTEN=

TION FROM' THE PRESS, DESPITE THE ELECTION INVOLVING CLEVELAND AND BLAINE
WHICH INTENSELY ABSbRBED THE INTEREST OF THE PEOPLE,

THE BOSTON GLOBE CRITIC PRAISED lRVlNG s BENEDlCK |N SPITE

QF'THE PHYSICAL DISADVANTAGES THAT AN ARTIST OF LESS TALENT AND SKlLL

'1ANDVCOMMENTED3 "Miss ELLEN TERRY s

BEATRICE(}S‘KNOWN AS ONE OF'HER‘GREATESf succsSsts.”3 ,

DURlNG THE FIRST WEEK OF A FOUR-WEEK ENGAGEMENT lN NEW YORK,

'Mucn ADo ABOUT NOTHING HAD TWO PERFORMANCES» THE NeEw YORK‘TlMES REV:EWER

HAD,SEEN. MoREQCQMam'AND Lsss'uNeA;NLY BENEDTQKS.¥HAN:MR;,]RVIN@,

BUT HEEREMEMBEEED.NOME‘WHO HADAMORE~EFEECTIVELY sueqssTﬁD'THE CHARACTER'S
' " HE ADDEP}J"THERE‘HAS_NEVER
" anD HE RATED.HEE PoéTRAvAL

nlh

As "ONE OF THE BEST DRAMATIC ACHIEVEMENTS OF -ITS TIME."

SBOSTON.GLOSE, MORN NG ED,,EOCTOB£§129,‘J88h, P. 3.

4

New York Times, Novewser 14, 188k, p. 5.
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ACCORD!NG To THE PHILADELPH!A EVENING BULLETIN CRITIC, ’Mlss

TERRY As BﬁATRlCE'CARRJED’OEF‘THE HONQRS_OF THE'EVENING."S

;

z?]N_THE Nﬁ¥T:PLAYy‘THF MERCHANT OFvVE&|CE2VWHICHAWAS THE ?}Rsf .
ﬁﬁEss&TATlow G)V;N 1& NEW YORKION“%H}S TdQR, WlLLlAM WINTER‘REPEATEﬁ
HIS FAVORABLE REVIEW oF Miss TERRY'S *BEAUT!FQLV PORTlA, WRITING THIS

F'lRVING: _"BUT THE MANIFESTATION‘OF TREMENDOUS EMOT IONAL POWER THAT
Is POSSIBLE lN SHYLOCK, PARTlCULARLY lNV{HE szEET SCENE, MrR. IRViING

Looes ‘NoT ACCOMPL!SH-—AND, N FACT, DOES NOT ATTEMPT ”6
LS -

THE CRITJC OF THE CHICAGO TRHBUNE AGAIN HAD ADMIRATION FOR
IRVING s INTELLECTUAL SHYLOCK, AND_GO ING ON TO Miss TERRY, HE WROTE:

WHAT SHALL BE SAID OF ELLEN TERRY, WHO WAS THE FOREMOST
FIGURE IN THE REPRESENTATION AND WHOSE SWEET SENSIBILITY '
_SWAYED HEARTS TO TEARS OR LAUGHTER WITHOUT - ANY APPARENT EF-.
FORT? . TH1S WOMAN RECEIVED MORE FROM. NATURE OF SENSIBILITY,
THE PRIME QUALITY OF ACTING, THAN D1D HENRY IRVING,.'
SHE WAS SOMEWHAT PERTURBED AT MOMENTS LAST NIGHT, BUT' WAS
'SOON HERSELF. AGAIN, AND THEN SHE WON-WITHOUT EFFORT THE AP=
PLAUSE WHICH 1T COST:HENRY IRVING SOME INTELLECTUAL LABOR
TO GAIN. R o . e -

IN WASHINGTON, THE REVIEWER or THE EVENING STAR WROTE THAT. THE

”PORTIA OF MISS TERRY 1S EASILY THE MOST ARTIST!C AND ENGAGING FIGURE

l

IN THE‘CAST, ADDING,A”MRo fRVING s SHYLOCK |s BY NO MEANS SO. ENTIRELY

178

'ACCEP{ABLEvAN IMPERSONAT1ON »

SPHILADELPHIA EVENING BULLETIN, DECEMBER 12 188h, P. 76

QMiLLIAM WINTER, HENRY lRVING, P. 77

YCHlCAGO TRIBUNE, JANUARY 6, 1885, Po .,

-8WASH|NGTON EVENING STAR, FEBRUARY h !885, P. 5.
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t=HAMLET;~THg THIRD PLAY‘IN‘Miss Tsaif?szsPERTo|RE, HAD SEVERAL

&

MORE PERFORMANCES ON THIS TOUR THAN ON THE FIRST.ONEo‘ lT WAS . THE OPENING
WORK GIVEN IN. BOSTON; AND WHILE THE GLOBE REVIEWER C!TED IRVfNe S TOUCHES
OF ART AND THE INNOVAT}QNS OF HIS lNTERESTING PORTRAYAL, HE ASSESSED

T A§’THE "LEAST”EFFEC%IVE' AMONG.. THE ACTOR s SHAKESPEAREAN CHARACTER-

. riAngNs, HE FELT DIFFERENTLY ABOUT MISS TERRY s WORKo_:

.BUf”THE’IMPERSONATION'OF OPHELIA'BY'M:SS TERRY 1S S0 EF- .
FECTIVE "THAT ONE IS READILY DISPOSED TO ACCEPT IT AS FULL
. 'COMPENSATION FOR WHATEVER SHORTCOMINGS SEEM NOTEWORTHY IN-
MR, [RVING'S WORK. NO MORE ARTISTIC DRAMATIC PORTRAYAL IS
KNOWN -TO’ THE STAGE THAN Miss TERRY'S OpHEL;A, AND 1T WAS
" FOLLOWED WITH KEEN APPREC (AT ION AND. ABUNDANT ADMIRATION BY
THE" AUDIENCE LAST EVENINGo

DUR!NG THE THIRD WEEK~IN NEW YORK. leiNG PRESENTED H1S HAMLET '
THERE: FOR THE FIRST TIME, WINTER DESCRIBED lRVlNGfs PERFORMANCE AS
ORIGINAL, EXTRAORDINARY AND DEEPLY lMPRESSIVE, ADDING:

,~;,, IT WAS vnzwzo WITH EAGER ATTENTlON, SOMET I MES WITH,
_SURPRISE; . SOMET IMES WITH. DELIGHT, ONCE IN A WHILE WITH CON=
STERNATION, MORE OFTEN WITH CORDIFAL PLAUD{TS, ALWAYS WITH -
PROFOUND' RESPECT.. Miss ELLEN TERRY APPEARED AS @PHEL!A,

AND SHE DIGNIFIED AND ADORNED THE OCCASION BY A PERFORMANCE
SO RADIANT (N BEAUTY, SO EXQU!SITE N, GRAGE, AND SO TENDER
AND "'LOVELY 1IN PA6HOS THAT SIMPLY it PARAGONS DESCRIPTION
"AND WILD FAME,

- THE PHILADELPH!A LEDGER’CRJT:C HAD- TH1S VIEW OF IRVING'S HAMLET:

IT 1S AT THE SAME TIME THE BEST AND LEAST SATISFACTORY
OF ALL HIS PERFORMANCES=~BEST, BECAUSE HE EXHAUSTS THE RE-
SOURCES OF ART TO PRESENT THE 'PLAY IN fO'SOME EXTENT. A Ntw
LIGHT,. LEAST SATISFACTORY BECAUSE SO MANY OF HIS AUDITORS
HAVE FIXED STANDARDS OR IDEALS OF HAMLET, T0 WHICH MrR. [RVING
‘DOES NOT. CONFORM HIS REPRESENTAT!ONe

N
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He STATED THAT Miss TERRY AS OPHELIA COULD HARDLY BE EXCELLED. "THE °
CHARACTER 1S ONE OF GREAT SIMPLICITY, PATHETIC IN THE EXTREME, ‘AND
REQUIRING THE MOST DELICATE TREATMENT FOR 'ITS PROPER REPRESENTATION.
CTHIS..IT RECEIVED AT HER HANDs;”’1jf'
In CHICAGO, THE TRIBUNE CRITIC NOTED THE SYMPATHY WITH WHICH . .
. THE AUDIENCE QUIETLY WATCHED' IRVING'S "UNCONVENT IONAL - INTERPRETATION"
OF HAMLET,’ADDINO THESE toMMENTs ABOUT“THE ACTOR?S‘COLLEAGUE:

Muss TERRY WON ANOTHER TRIUMPH IN HER OPHELIA, MELTING
THE AUDIENCE INTO TEARS BY. HER INGENIOUS ASSUMPT ION OF AN
INSANITY PITIFUL AND LOVABLE, BUT TOO ARTISTICALLY PORTRAYED
TO 'SHOCK  OR DISTRESS THE SPECTATOR. - THE PLAY WAS HARDLY

'ALLOWED TO GO ON AFTER HER FIRST EXIT IN THE MAD SCENE, SO
LONG-CONT INUED WAS THE APPLAUSEe '

THUS,'MfSSvTERRX\S.@PﬂELlA, HER PORTIA, AND HER BEATRICE AGAIN WON

GREA?E@TRMMPHS THAN 'RVING s HAMLET, SHYLOCK, OR BENEDICK,

THE LYCEUM COMPANY S TWELFTH NlGHT, NEW TO AMER!CAN AUD|ENCES,
RECEIVED IS FIRST PRESENTATION. DURING THE THIRD. WEEK OF THE BosTon

ENGAGEMENT, ON NOVEMBER 5, I88U THE CIRCUMSTANCES SURROUNDING THE

LONDGNYPRODUCTION OF TWELFTH NIGHT IN JULYfHAD‘NbT BEEN VERY‘CONDUCIVE
TO A HAPPY FEELING ABOUT THIS PLAY‘FRQM Miss TERRY‘S POINT OF vnzw,
'AND ASIDE FROM HER JLLNESS ON THAT OCCAS!ON SHE THOUGHT THE PRODUCTION
" |3
DULL, LuMpY AND HEAVY

IN BOSTON MISS TERRY s VIOLA WAS COMPARED wer THAT OF THE

LATE ADELAIDE NEILSON lN THE ROLE, SINCE THE_OATTER ACTRESS HAD WON

gt . . . -

PIPHrLADEgPHqA"LEDeER, Decemser 11, 1884, p. 4.

",'2CHICAGO_TR|BUNE; January 28, 1885, p. 5.
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ﬁ  HER'CHiEF TR]UMPHS IN lT DUR!NG HER LAST VISIT TO AMERICAo THE.GLOBE
REVIEWER HAD THIS TO SAY‘

"IN HER OWN FASHION, Miss TERRY GIVES THE STAGE A VIOLA_
WHICH COMMANDS GENUINE ADMIRAT ION. _HER READING 1S HER OWN, ‘
AND OFTEN:-MOST 'SUCCESSFUL. THE BEAUTIFUL AND FAMOUS SPEECH,

- BEG!NNING‘ o ' ’ -

SHE NEVER TOLD - HER LOVE, -
BUT LET CONCEALMENT, LIKE THE WORM I’ THE BUD
FEED ON _HER DAMASK CHEEK, '

' WAS GVEN- DELIGHTFULLYo YET WE REMEMBER TO HAVE FOUND NansoN s
»lNTERPRETATtON A SHADE MORE CHARMINGa
aooc‘cDbaoo990oonnvooo'e'doo,tooooc
ONLY TO NtlLSON'NEED'TERRY Y1ELD THE PALM. AND TO BE SEC-

;OND 70 NEILSON'S VIOLA IS [INDEED NO SMALL HONOR,. EVEN FOR’

AN ACTRESS WHO HAS GAINED SO MANY SIGNAL AND MEMORABLE TR
UMPHS 'ALL HER OWN IN THE SHAKESPEAREAN DRAMA° .

As 7o iRVlNG's MALVOL{O,,THE‘SAME CRITIC WROTE, 1T MAY NOT, INDEED,

¢

- 'BE'CLASSED AMONG IRVlNG’s GREATEST EFFOR$SQ\ BUuT. IT IS CERTAINLY AS .

_’CLEARLY DRAWN AND SCHOLARLY A PORTRAITURE AS ANY IN THE LIST OF THE:

ulu

vACTOR S TRIUMPHS IN IMPERSONATION

- THE NEW YORK TlMEs CRlTlC FOUND A LAQK‘OE'VARJETY:ANﬁlBUSfLE
1N SOME ROLES,?‘SOME DULL MOMENTS, "AND NO CHARACTEéS'EXEEEDINGLY W#LQ'
'.ACTEB EXCEPT VIOLA AND MALV@LIO, AND THESE TWO 1IN A VERY DIFFERENT'i
~DEGREE . |

. For THE VIOLA WAS REDOLENT WITH _THE~ CHARM OF THE ACTRESS,
" AND WAS NOT oNLY BEAUTIFUL TO THE. EYE, BUT (NFUSED WITH THE
BPIRIT OF .THE POEM IN WHICH SHE FIGURES, AND GRACED BY INTEL-
LECTUAL POWER AND WOMANL Y DEVOTIONo |NDEED, WE DO NOT HES~-
ATATE TO PLACE. Miss TERRY' s VioLA BES IDE HER  BEATRICE, AS
ONE' OF THE PERFORMANCES  IN WHICH HER TEMPERAMENT ENABLES
:HER TO CONSP!CUOUSLY SHINE° "

14
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'AS FOR HRVING AS MALVOL!O, THIS CRITIC THOUGHT HIM STR1KING_AND IN=

TEREST!NG AND FOUND FAULT»ONLY WITH Hus LACK OF VARI?TY in "SPEECH

nl5

AND ACTlON
WINTER, oF THE TRIBUNE, WROTE.r;VMisS‘TERRY IN VIOLAAWAS»A

FBEAUTIFUL lMAGE oF BOY LIKE GRACE, AND SHE DEL(VERED THE TEXT WITH.

A FINE INTELLIGENCE THAT PENETRATED AND ILLUMINED EVERY L'NEu HE

3WROTE~THAT'lRVING'PRESENTED MALV@QrO' WITH‘DISTINCTNESS ANp klRMfEx-

ufé

_ECUTION, AND WITH A WEALTH OF SUBTLE MECHANISM

THE VERDICT xN PHILADELPHIA FROM THE STANDPOINT OF THE EVENING

BULLET!N REVlEWER WAS THAT ﬁdvhm4@ EXCELLED HIMSELF, lF'NQT HlSwCOM-

'PANY,.AS'MALVOLIO,Q
AT 1s ONE OF THE ‘MOST SATISFACTORY PARTS HE "HAS GIVEN o
 HERE==LESS’ OBJECT IONABLE THAN SHYLOCK OR BENEDICK .AND (M~
MEASURABLY MORE SATISFACTORY THAN HAMLET« "THE REASON 18
. THAT THE -COLORS REQUIRED TO DEPICT MALvoLio S CHARACTER ARE"
FEW IN NUMBER AND ALL UPON TrRVING' s PALETTEo ‘HE HAS NOT
T0 STRAIN AFTER THEMo

IN HIs VJEW, MJSS TERRY, As'ViOLA; 01D, "NOT SEEM AT EASE. SOMET IMES, -
OF "COURSE, SHE CAME UP TO 'EXPECTATIONS, BUT. NOT SO OFTEN AS IN BEATRICE

o
OR. OPHELIA f

0N JANUARY 125 1885, THE Lyceum's TWweLFTH NIGHT -WAS FIRST PRESENTED -
IN CH[CAGO, AND!TQ THE TRIBUNE CRITIC IRVING'S MALVOL1O WAS "ONE OF
THE HAPPIEST REVELATIONS OF WHAT ART CAN DO IN PRESENTING AN IMPERSONA=

TlON*WHJCH SHALL. BE AS ABSOLUTELY INDEPENDENT OF THE ACTOR?§ INDIVIDUALITY

v

ISNswﬁYoRk TIMES, NOVEMBER 19;'188M;3é; 4,
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PR



99
AS THOUGH IT WERE A PICTURE ON CANVAS." REGARDING VIOLA HE WROTES

‘Miss TERRY COULD "HARDLY -BE OTHERWISE THAN DEL IGHTFUL IN -
ANY POETIC CHARACTER, AND YET THERE WAS SOMETHING WANTING
iN HER VIOLAe

a 6 o o .o‘vo o e o © s o © @ o © 6 © o e .6 o° o°© 0 e o ©° o

e 1s. WITH RELUCTANCE THAT. ONE CONFESSES TO A SENSE OF 1s="
. APPO!NTMENT IN HER WHO SO OFTEN SURPASSES EXPECTATIONo|

Mtss TERRY s VIOLA PERHAPS DID NOT lee UP TO HER PORTIA OR
HER BEATR!CE, ALTHOUGH THE NEw YORK TIMES RANKED T WITH THE LATTER

"ROLE, WHILE IRVING AS MALVOLIO CAME ouT: WELL IN.MOST.OF HiS REV:Ews°'

i

MISS TERRY REPEATED HER success AS QUEEN HENRIETTA MARKA

IN CHARLES | ON(THWS'TOUR, AND AN INTERESTING ANALYSIS OF BOTH PLAYERS'

i

ACTING IN THIS PIECE CAME FROM THE CHICAGO TRIBUNE CRITICS

THE WORK OF IRVING AND OF TERRY HERE IS ON THE. SAME PLANE
AND MAY BE COMPARED. HIS TOUCHES THE HEART ONLY AFTER IT
HAS CONQUERED THE MIND; HERS MELTS THE SENSIBILITIES ‘BY THE
PURE FORCE OF FEELING. ‘HIS ACTING IS ART APPEALING IN CUL=
.TIVAT§5 TASTE, HERS 1S DRAMATIC INSTINCT APPEALING TO NA- -
TURE. : :

EUGENE ARAM, A SCCOND ADDITION TO - THE REPERTOIRE, HAD ITS

‘AMER:CAN PREMIERE IN CHICAGO JANUARY IH 1885,20 BUT THE PLAY DID NOT

;PROVE;A-GENERAQ FAVORITEaf THE‘PHIFADELPHIA‘EVENLNG BULLETIN CRITICIZED
ITS. UNRELIEVED GLOOM. AND THOUGHT IT. NOT REMARKABLE THAT "IRVING BARELY

HELD HIS SPECTATORS TO THE .END OF THE PERFORMANGE." !

ISCHTCAGOATRIBUNE, JANUARY 13, 1885, e. 5.
;I9CH1£AGO>TRIBUNE,»JANUARY iO- 3885;-P° 5,

ZOM;ss TERRY S 'soN, GORDON CRAIG, APPEARED AS JOEY THE GARDEN=
ER"S BOY IN THIS PLAY. :

21
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AC¢ORPLNGVT0 THE_NEw YdRK T!MES»9le]§,‘EQG?NﬁlARAM'VAS? "scaRrcE-
.LY LESS-THAQ"TFE BELLS;' A o&E-#ART PIECE."” IN éONTRAST WITHVTHE
:SOMBER ARAM WAS THE PURE, AFFECTIONATE RuTH, MEAoows, SERVING "MERELY AS
 A;F0TL'TO7THE(OTHER3 : THE PLAY IMPRESSED THIS REVIEWER AS” PATHETIC
' BUT soMEWAAf,ﬁdNoTONous:J "STiLL, MRQRIRMING s EUGENE ARAM s A FINE,
- HOUGHTFUL, ANS FORCIBLE PlECE or ACTlNG;‘ I WAS WARMLY APPLAUDED
”'quST EVENING,“AS WAs,ALso Miss TERRY s BEAUTIFUL IMPERSONATION,OFZRUTH,
_so SWEET TO LOOK UPON, ANﬁ so TENDERLY SYMPATHETIC AND, NATURAL.' w22
ON JANUARY 20,kl885, IN CHICAGO, lRVlNG GAVE HiS PORTRAYAL"
 -oF RICHELIEU FOR THE FIRST TIME IN AMERICA, BUT THE T8 lBUNE dUDGED‘JT

"NOT‘EQUAL TO H1S: LOUlS Xlo FOR THE REASON THAT THE LATTER PART

as
~AFF6§95«HIM MORE SCOPE FOR DEFINING THE GLOOMIEST ASPECTS OF CHARACTER
”.waﬁbUT;CALLuma uPON HlS “ART. o FURNISH ANY SUBSTITUTE FOR THE ANIMAL |
PASS]ON THAT 1S TaE'BAs{SVQF173591;450RC§:”?3
:THE #A§Ew;LL ENGAéEﬁEKf_oE %éuﬁ wgéks;;N;NwaYaRK-AT THE>STA§
 THEATRE ééougHT7ig:UNERsésosuTEpLYVﬁleﬁ:RnggéTs? IN:IRVINQ’$ F|gA;
',5?55¢54 Hg{éAlQ THAT-"HEHW§QED NEYER‘RETU#N:}N‘HiSAPR&FES?IONAL:CAPAC-
;T?,'AND_THé SINQéRE’MANNER ]N;QHFQH'Hﬁ MADE THIS AN&OUNCEMENT?»LEFT
’Nd Roomffoalﬁoqst fHATfﬂg MEANTVfT;. " AMlQFTgﬁ ASKED WHY wg“ﬁQN'T‘

‘RETURN, 'HE.sAloo "

CAN BurﬂREPLY, ONLY MY [DUTY KEEPS ME BACKo o
'HAVE A THEATRE 70 CONTROL, FRESH WORK TO' BEG!N, AND' OBL IGATIONS AND

2h~.  L

‘NECESSITIES TO CONFORM 0.

22NEw YORK TIMEs, MARCH IQ, I885, Pe 5o

3CH|CAGO TRIBUNE, JANUARY 25, I885, Pe 3.

ZMNEW YORK TIMES, APRIL 55 I885, P,'9.
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AFTER ENEURINE rwo.sstRE‘AMEEtCAN wuNfERs, RMARING A GREAE
DEAL OF MONEY, AND ENJOYING.TWO UNusNALLY suECESSFUL sEASONs, IRVINE,
| WITH. MISS TERRY AND THE!R PARTY, EAlLED FROM NEW YORK.FOR ENGLAND
APRIL 6 l885,‘ON THE ARJZONA.
BETWEEN I885 AND. 1887 IRVlNe CARRIED ON HIS WORK AT THE L¥cEuM
IN- LONDON, DISCOVERING THAT THE COETS OF RUNNING HIS THEATRE WERE
STEAD!LY'RlSINGn AMONG OTHER PRODUC%IONS, OLIVIA HAD A SUCCESSFUL
: REVIVAL, WETH MISS TERRY ENJOYING FURTHER ACCLATM lN THE TITLE ROLE AND
'RV!NG EFFECTIVELY PLAYING DR° PRIMROSE, THE V!CARQ\ ELABORATE AND
costY_EREPARAquNs_WERE'NApE‘FOR A ggooun|ON70F_WtLL§§NbRAMAT|ZArloN
OF GO;THE‘S'FAUST,fAND BY:THE'TIME(THIS‘HAb RUN FER Two EEASONs-AT
THE LYCEUM, IRVING HAD DEC!DEb TO: GO ON A THIRD TOUR. oF AMER1CA.
| THIS TOUR BEGAN nN NEw YORK AT THE STAR THEATRE oN NOVEMBERE
15 I887, AND ENDED THERE ON MARCH 24 l888 A PERIOD‘OF TWENTY WEEKS.

ﬁlTHE OTHER THREE CiTIES VISITED WERE PHlLADELPHlA, CHICAGO,  AND BOSTON°

'ONLY ONE SHAKESPEARCAN PLAY WAS PRESENTED--THE MERCHANT OF VEN!CE¢

WILLS' OLIVIA AND FAUST CONSTITUTED THE NEW MAJOR ATTRACTIONS AND RE"

CEIVED THE MOST PERFORMANCES, THE BELLs, Lou:s XI, AND THE LYONS MAIL

"WERE lNCLUDED,‘AS WELL As JINGLE, A BRIEF PIECE BASED ON P:cxwrcx, IN

WHICH MISS TERRY DID NOT APPEAR° .THERE WAS ONE VARIETY PROGRAM lN CHi~

CAGO, AND IRVING RECITED THE DREAM OF EUGENE ARAM ONCE rN PHILADELPNIA,
THE MAJOR PLAYS'HAD THE‘FoLLoijg NUMBEE,OF PERFORMANCES $

Faust . N b

o o . . COLivial - 25‘
- THE ‘MERCHANT. OF VENICE |15 Louts Xl . '
P . . ThHe Berts .
S e e THE LYONS MAIL 5
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ON THE OPENING NIGHT AT THE STAR THEATRE, WHEN ONE OF THE WORST

"BLIZZARDS lN YEARS GRlPPED THE C!TY, THE AUDIENCE VIEWED THE PRODUCT!ON
OF'FAUST*WlTH'ADMIRATJON BUT ALSO WfTH’PL§APPQ!NfMENT,.ACCORD]NG”TO‘_-

CTHE NEW YORK TIMES cruT:c° HE NOTED THAT MANY'CUTS HAD BEEN MADE SINCE

THE PRODUCTION OF‘ THE PLAY AT THE LYCEUM TWO YEARS BEFORE, AND HE
SHOWED LITTLE ENTHUSIASM FOR THE ACTING OF FAUST AND MEPH!STOPHELES»

FausT Is A MERE PUPPET, AND MR° ALEXANDER TREATS THE CHAR=-
ACTER IN A SING=SONG, MONOTONOUS WAY. MEPHISTOPHELES AL-
WAYS DOMINATES, AND MRr. IRVING IS A VERY COLLOQUIAL, 'SERIO=
COMIC SORT OF A DEVIL THROUGHOUT. THE FIRST PART OF THE PLAY.
_o,,uoe;oo'Uovooooon’_oéo"ooceocbepoo'a'o

* THE FAMILIAR VOCAL TRICKS OF THE 'ACTOR ARE ALL EXAGGERATED
INCTHIS, CHARACTER.. THE IMPERSONATION LEAVES AN IMPRESS ION
OF HONEST ARTISTIC EFFORT, BUT THE ACTOR IS NOT EQUALLY iM-
PRESS IVE IN ALL THE SCENES° o ,-;;_” ' ’

|T WAS ANOM%ER STORY, THOUGH, N THE CASE OF. M:ss TERRY.”

Miss TERRY s MARGARET IS A LOVELY IMPERSONATION, SYMPA“
THETIC AND POETICAL, SIMPLE AND AFFECTING, ENDOWED WITH RARE
BEAUTY OF FEATURE, VOICE AND MANNER. . HER LOVE" SCENES WERE

 SWEET, SINCERE, AND UNAFFECTED. . THE PATHOS OF THE CATAS= "
TROPHE WAS TRUE' AND TOUCHED THE HEARTS OF THE SPECTATORS, <
IN THIS PIECE OF ACTING IS TO BE FSﬁND THE SlNGLE, UNCOM~
MON. CHARM OF MR. IRVING'Si_FAQSTa< :

"~ THE New YORK POST CRITIC DID NOT FIND fHE[PRODUCT:ON.D:SAPPOINT-
ING, WRITING THAT IT WAS "THE MOST BRILLIANT THEATRICAL PERFORMANCE
EVER GIVEN IN THIS COUNTRY, EVEN BY MR. IRVING, AND IS LIKELY TO RE-

MAIN FOR SOME TIME THE STANDARD BY WHICH ALL EFFOR%s AT ELABORATE STAGE

’ MANAGEMENT WILL BE JUDGED.”' RECOGNIZING THAT ﬂerNe s MEPHISTOPHELES

wouED PROVOKE A GOOD DEAL OF CONTROVERSY,, HE STATEDS '”Hss DEMON

IN A WORD: IS NQTABLE-CHIEFLY FOR 'INTELLECTUAL ACUTENESS-vHE IS MORE

\
\

New York Times, Novemser 8, 1887, p. 5.
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;AWPﬁmﬁégTHAﬁ AWFQE? RORE SQBTLEJTEAN RoTERT°:1THE coRCERquN IS FINISHED,
wJTH;ExQQ|S|TE NICéTY; EXCE?T'IN‘THErMATTEé‘OFuséEECH,.WHEREIN MR. -
'iAﬂRVTNG TA%FS‘H'S uquL.L:BERTTEsw"?s‘

‘%FOR ‘Miss TERRY'S PERFORMANCE, THIS REVIEWER SHOWED,UNQUALlF{ED

‘“APPROBATIONQ

THE MARGARET oF ELLEN TERRY Is DIFFERENT FROM ANY.
MARGARET EVER DREAMED OF BEFORE, BUT IS WHOLLY DELTClous°
IN HER. BEDROOM 'SCENE HER ASSUMPTION OF GIRLISH YOUTH AND
COMPLETE INNOCENCE WAS WONDERFUL. -SHE.LOOKED AND ACTED
CLIKE A GIRL OF 18. THERE IS NOT-A WOMAN ON. THE STAGE WHO -
‘COULD PLAY SO RISKY A SCENE WITH SUCH EXQUISIT Zs{c7 UNCON=
SCIOUSNESS. SHE WAS THE IMPERSONAT ION. OF PURITY AND GRACE.
"HER DELIGHT OVER THE JEWELS WAS PERFECT IN ITS NATURALNEss°
HER LOVE~MAK ING WAS ALL THAT IS’ TENDER AND GRACEFUL, AND
.- HER GRIEF MOST PRETTY AND PATHETlCa SHE EVOKED A STORM oF
CAPPLAUSE BY KISSING HER LOVER'S HAND, "SO. ELOQUENT WAS - THE
-GESTURE_QF_EoyE, ANp FAITH, AND SWEET GIRLISH SUBMISSI0N.
IN THE DUNGEON SCENE,’ LAST EVENING, SHE PRACT!CALéé~REPEATED
HER OPHELIA, THAN WHICH NOTHING IS MORE TOUCHINGa

lN PHILADELPHIA AT THE - CHESTNUT STREET OPERA HOUSE FAUST'ALSO
OPENED THE TEN'NIGHT‘E&GAGEMENT oN DECEMBER 12 l887 THE LEDGER CALLED‘
”THE PLAY NOT THE ‘FAUST or GOETHE, BUT or WILLS e RUET‘THE MARGUERITE,.
HOWEVER, OF MISS TERRY, WAS GOETHE s MARGUERITE, NOT WILLS' MARGARET,
SHORN OF NO FAIR PROPORTION OF YOUTH, INNbCENCE OR LovELINEsé IN THE
EARLIER SCENES, AND LOSING NOTHING OF THE PITIFUL SUFFERING, SORROW
AND REMOR§E‘E o:o.!NlTﬂELgATER.QNESo”ZY _@UT ﬁRVlNg SvMEPH}STOPHELES.>

"WAS NOT THE SPIRITUAL DEVIL OF THE GREAT GERMAN POET, NOR.THE MAJESTIC

25NEw YoRrK POST,_ REPRINTED. IN CHICAGO TRIBUNE, NoveMBER |1,

| 1887, P. 9.
26
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SATAN OF THE ENGLISH ONE. YET IN ITS DIFFERENT WAY IT WAS A MEPHISTOPHELES
THAT FASCINATED=-LIKE A FIEND, THAT ATTRACTED EVEN BY THE WONDROUS EX~

H

HIBITION OF ITS REPELLENT CHARACTERJSTJCS,L AND THE CRITIC CONCLUDED?

"THERE ié NO MAJESTY IN MR, !RV!NG s MEPHISTOPHELES, NOTHING SPIRITUAL,

HE IS A FLESHLY, COMIC, MOCKING, SNEERING FIEND, THE VERY POTENT SPIR(T

OF MALICIOUS MISCHIEF, oF LOW CUNNING, MEAN, DEGRADED, HILAR!OUSLY,

,,28

SPQRvagLY D;vnpysao

'THE§E OPINlONS'SUGGEST‘THAT Mf#s_TERRy,.waETHéR_IN SHAKEéPEAREz
GozTHﬁ,idé WILLS?>WAé TRUE TO THE QONcéEf or'+Ht DRAMAf|$T,1WH|LE lRViNGT
TENDED TO'bEVIATEo‘ THE‘REVLEWERqWRQTE4FUéfﬁER OF Mls$~TERR§:

THE MARGUERITE OF MISS TERRY WiLL BE ACCEPTED, WE. TH:NK,\“
ALIKE IN DESIGN AND EXECUTION AS THE IDEAL MARGUERATE OF THE -
POET . ' o ' '

o o o o0 s o o0 o o ;o“,"g e ® e e atlais o o e_'o:a o o, o
Miss TERRY'S MARGUERITE IS ONE OF THE LOVELIEST, TENDEREST
AND MOST PATHETIC CHARACTERS SHE HAS EVER PRESENTED, UPON

OUR STAGE. WE DO NOT CRITICISE 1T WE CAN: ONLY SYMPATHIZE
WiTH;,; ADMIRE IT AS A WORK OF ART, WHICH' IS A COUNTERFEYT
PRESENTMENT OF NATURE, THAN WHICH FEW OTHERS ARE -850 NOBLE

IN THEIR BEAUTY, STRENGTH AND DELICACY. WHATEVER THIS EX~
CELLENT ACTRESS DOES IS WELL, GRACEFULLY AND PICTURESQUELY
DONE, BUT TO ALL THAT SHE LAST NIGHT DID SHE 'SEEMED TO IMPART
AN ADDED BEAUTY, GRACE AND-CHARM. THAT SPIRITUAL PART WRICH :
Mr. Irving'S MEPHISTOPHELES LACKED HER MARGUERITE WAS FULL. or,
AOVERFLOWED WITH :

WITH WHAT WONDROUS SKiLL, WITH WHAT wusz THOUGHT AND MOD-~
EST .ACTION SHE DID ALL THIS 'CANNOT BE TOLD. A WOMAN OF TAL~
ENTS UNEQUALLED UPON OUR STAGE TO-DAY, Miss TERRY ACTS TN
SUCH EXCELLENT FASHION AS TO CONFOUND . CENSURE, 'TO RENDER

FAINT PRAISE IMPERT INENT, AND TO COMMAND COMMENDATION AS

THE ROYAL PREROGATIVE OF HER GENIUS.

28
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THE PHILADELPHIA EVENING BULLETIN REVIEWER SHARED SOME OF THE
" SAME SENTIMENTS TOWARD THE ACTING IN FAUST AS THE NeEWw YORk TIMES CRITIC
HAD REVEALED:

‘ FAUST HAS Now BEEN SEEN’ IN PHILADELPHIA, AND' THE REPORTS
THAT HERALDED ITS' COMING WERE BUT HALF TRUE: AS A SPECTAC-
ULAR PRODUCTION THE IRVING PERFORMANCE oF FAUST 1S REALLY .

A REMARKABLE DISPLAY OF THE MECHANICAL, SCENIC AND ILLUMTE

NAT IVE POSSIBILITIES or THE MODERN STAGE’ o Ts e o

o o e s e a o s o s e s s e o e ..L',-e o a-; o s s s e
'WHEN REGARDED AS AN EXHIBITION OF ACTING--AS AN EFFECTIVE

- STAGE REALIZATION.OF THE CHARACTERS WHICH FIGURE IN THE MOVE~
MENT OF GOETHE's. STORY‘-THE PERFORMANCE CAN .ONLY: BE . ACCEPTED
‘AS A DISAPPOINTMENT, AND AN UNQUALIFIED ONE.

BUT HE WENT ON TOASAY2_71; ;lig D S
WITH THE EXCEPT1ON OF Miss ELLEN'TERRY, WHOSE MARGARET
STANDS OUT IN BOLD RELIEF, IrviNG's COMPANY HAS RARELY AP~
PEARED TO SO LITTLE ADVANTAGE PR : :
‘THE GEM OF THE REPRESENTATION WAS THE SWEET, GRACEFUL, SYM-
 PATHETIC INTERPRETATION OF THE CHARACTER OF MARGARET THAT
WAS GIVEN BY Miss ELLEN TerrRY. NO FAULT CAN BE FOUND WITH
HER WORK o o o o.. [
Le 6 e o e s e s 4 6 e 9 e 6 o b 5 o giucecaecatete o a oo
Miss TERRY ‘WON THE ACTlNG HONORS OF THE EVENING; HER
MARGARET 1S A CREATION; -IT 1S THE FRUITFUL RESULT OF STUDY,
§KILL'AND'TALENTa : :

FAUST WAS ALso THE OPENING. PRESENTATION N CHICAGO ON DECEMBER
‘26 1887, AND THE TRIBUNE CRlTlC LIKED THE PRODUCTION IN CENERAL,
.HE ADMITTED THAT T WAS NOT: GOETHE s FAUST, WRITING THAT lRVING S POR~-
_TRAYAL'WASLNOT A’ §UBLIME MEPHISTOPHELES-BECAUSE‘MEPHLSTOPHELES 1S
ﬁpT,SUBLAMéoé Hé“fHOUGHT |RVING s CONCEPTION |LLDM(NATLNC;-AND~HE

REFLECTED_Z ”FROM A CLOUD OF VAPOR CON-JURED UP THERE PALES UPON THE

)

3OPHuLADELEH)'A:'EvENnNC BuLLeTIn, Decemser- 13, 1887, p. 3.
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: GLOOM THE STARK, WHITE FACE oF MEPHISTOPHELES» THAf FA;;,FONCE'SEEN,
s Té REMAIN IN MEMORY A LIFETIME,"3l He AL§0 HAD ADMﬁRATrON‘FOR'MlSS
\f:jsﬁgvfg WQRKZA«"MISS ELLEN TERRY'S MARGARET'!S THE NOTE OF HUMAN FEELING
G fHAf;§INk$ INTO THE souL WITH: coﬁFORTrné ASSURANCE AMID THE DIN OF UN--
‘éANNY ELEMENTSoV WHO ELSE'COULD PLAY MARGARET WITH SUCH SIMPL!CITY,:
WHO ELSE WITH SUCH PATHos‘"32
THE BOSTONlGLOBEAHAD FAVO&ABLE.CdMMENfs F&hUBOTH‘MiSS'TERRY
:AND‘]RQING N, THEIR ROLES ANﬁlGENERAL SATISFACTION WITH THE PRODUCT!ON;'~
On THE WHOLE, M;ss TERRY RECEIVED MORE APPROVAL FOR HER ACTING
?6F’MARGARET THAN IRVING DIDJFOR HISJMEPHISTOPHEFES@, SHE;RECEIVED NO
vaVéﬁéE cR1fuciSM.AND'wAé UNIQEéSALLY PéAiséb;roR %HE_BEAUTY, iNNOCENCE;
‘PATHOS,.AND POETIC QUALlT}és OF HEé ;NTERPRETATION WHICH GAVE TO THE
PRODUCTION ITS SIMPLIC!TY AND SINCE#ITY; FULLY APPROPRIATE TO THE con-
CEPTION §FKGOETH;:S.CHARA§TER0 IRvnNG,»oN THﬁvCQNTRARY,‘DjD‘NQT‘RE-
kPééSSNT THE SPIRiTUApéqgv@;‘Qr'GpgrﬂsspNéé_rﬁg;MAJEST{Q,MsggysTQPHELté
VQF WJLLs; BUT wAs A:$E§lo-§§§|c D%yli 6r H}s‘6wN ééEA%}ON; &5EE-A§pS;NG
 'THANnAW€UP, MéRE,rLEsﬁL§ Aﬁb}$P6éTfVELYHbEYi£fSH¥fNOTETH$4QHQRACTER
DRAWN BY THE POET., " | | | y

OLIVIA, THE OTHER LYCEUM WORK NEW TO AMERICANS, RECEIVED ITs

. FIRST PRESENTAT]ON lN,PHiLADELPHIA;‘ FOLLOWING A WEEK OF FAUST, 1T

31 CHICAGO TRIBUNE, DECEMBER 27, 1887, P. 5
32!B|D°
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WAS PRESENTED oN DECEMBER 19; I887, DURING THE SECOND WEEK oF THE EN=

GAGEMENT THEREo_ As THE LEDGER POINTED OUT‘
- Miss TERRY, CONSIDERING HER :WORK OF LAST NIGHT, HAS A MOST
DIFFICULT PART TO .PLAY. THE BROAD CONTRAST BETWEEN A
MESPHISTOPHELES AND DR. PRIMROSE HELPED MR IRVING TO ACHIEVE

HIS GREAT SUCCESS. . BUT THE. OLivia oF WILLS IS NOT UNLIKE

THE MARGUERITE OF "GOETHE." ' o
Miss TERRY, THEREFORE, HAD NOT ‘THE BENEFIT OF CONTRAST AS
‘MR, ‘IRVING HAS, BUT THIS CHARMING ACTRESS IS ALWAYS EQUAL
TO THE REQUIREMENTS OF 'THE OCCASION, WHATSOEVER THEY MAY
BEo :

AT TIMES Miss “TERRY ROSE TO GREAT HEIGHTS or EXCELLENCE,
MOST 'NOTABLY. IN THE PATHETIC SCENE IN WHICH SHE SAYS GOOD-
- BYE TO HER HOME, AND AGAIN IN THE THIRD ACT, THROUGHOUT THE
»ENTIRE SCENE WITH SQUIRE THORNHILL ve s e :

ne"a o‘on 4 o "o n,o‘o.oco¢~o'oocoo'n o .0 o el e o

"SHE TURNED FROM JOYOUSNESS' TO DEMURENESS, FROM THAT TO GRAV~".
ITY, FROM THAT TO THE FIERCE, VENGEFUL SPIRIT OF THE SAV~ B
AGE BLOW WHICH SHE DEALT THORNHILL WITH SUCH POWER AS WE
HAVE SELDOM SEEN EQUALLED ON THE STAGE. M55 TERRY's VoICE
IS"ALWAYS SWEET AND ALWAYS FULL OF FEELING, BUT LAST. NTGHT -
SOME OF HER LINES WERE DELIVERED WITH SUCH MELODIOUS PATHOS

'AS TO STIR THE HEARTS OF THOSE WHO HEARD IT,-AND TO COMPEL
:THEIR UNWILLING TEARS. : SR

.Aé FOR'IRVlNG’s DRe:PRIMROSE,'fHIS CR1+ic TAOUGHT‘HIS‘REND!fION EXCEL-A
'LENT,.AND WROTE, “THE FINEST PIECE OF ACTING QHICH WE THI&K MR° lRVING
HAS EVER.QONE 1s THATAtN:THE THIRD'ACT,_[N WHQCH‘HE.ATTEMPTS? IN PUR~

.SUANCE oF H'?.HpﬁY OFFTcE;:Td cH;Dt'H|s‘bAQéHTER:FoR-HEé s{N°"33 : |

. On. JANUARY |6 1888, DURING THE FOURTH WEEK 1IN CHlCAGO, OLIVIA‘

“

’WAS FIRST SEEN lN THAT ClTYo THE TRIBUNE REVIEWER EMPHAS!ZED THE EF'-‘

FECTIVENESS oF, ‘BOTH PLAYERS' WORK AN THE THIRD ACT or THE PLAY’
Here MISS TERRY, WITHOUT ANY ABATEMENT OF .HER MODESTY

OF MANNER, SHOWED HER HIGHEST POWER AS AN ACTRESS. THE RE-
PULSE OF THORNHILL WHEN. SHE LEARNS H1S PERFIDY « o o WAS.

33PHrLAb5LPH|A Lepaer, DECEMBER 20, 1887, e. 6.
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' RENDERED WITH A NATURALNESS THAT WAS ° INCAPABLE oF. SHOCK!NG
ONE, 'AND DREW FROM THE CROWDED - THEATRE AN OUTBURST OF -AP-
PbaUSE. 17 'was HERE, TOO, THAT DR PRIMROSE, IN STRIV!NG
TO UTTER HIS REPRIMAND, BROKE DOWN. WHEN THE FEELINGS OF A
FATHER. SUBMERGED THE DUTIES OF A CLERGYMAN. THE AFFECTING

INCIDENT OF THE DEPARTURE OF FATHER AND CHILD FOR THE oLD:
HOME AWAKENED GREAT ENTHUSIASMe .

'N BOSTON, THE FIRST PERFORMANCE OF OLIVIA CAME DURING THE,

THIﬁDAWEEK-CF*THE ENEWGEMENT,'ﬁN-FEBRUARY 7, 1888; THE GLOBE REViEW~-

ER HAD MUCH THE SAME SORT OF PRAISE AS CRITICS ELSEWHERE, STATING!

"BOTH STARS SHARED lN'THE'HONORsTbEﬂTHEichAs}dN_; e o ;"“’HE fHOUGHT

“THATQIRviwé SEEMED To "REALIZE IN LookaND BEAR [NG=~EVEN [N THE TONES

" OF His VOICE, THE ‘600D OLD- VICAR WHOM GOLDSMITH GAVE THE WORLD oo "35

DURING THIS FOUR-WEEK ENGAGEMENT lRVlNG HAD PHENOMENALLY’LARGE

RECEHPTS AND, ACCORDING TO TOMPKINS AND KILBY, THlS WAS ATTRIBUTABLE

IN A LARGE MEASURE TO MISS TERRY‘

ALTHGUGH lRV}NG WAS. THE . STAR ‘AND MISS TERRY BUT A SEC-
ONDARY'ATTRACTION,_HER PRESENCE IN THE CAST -NEARLY,  AND, SOME=-
TIMES QUITE DOUBLED THE. RECEIPTSq FOR INSTANCE, AT THE MAT~-
'INEE ON SATURDAY, JANUARY 28 FAUST,' WiTH Miss TERRY IN
THE CAST, WAS PLAYED TO: $4|Lﬁ ON: THE SAME . EVENING: " THE
Bees” ano "JingLe” WERE - PRESENTED WITHOUT HER.AND DREW ON=
Ly $2111.50, “ON FEBRUARY b, "Faust" prew $4366 1N ThE aF-
TERNOON, WHILE "Louis XI"'w:THOUT HER DREW $2215 IN THE EVE-
N!Neﬁ' On FEBRUARY Il IRVING AND TERRY IN ’OLIVIA PLAYED
10 $8000 AT THE, MATINEE, WHILE IRVING ALONE IN "THE Lyons

 Ma1L" DREW oNLY $Ih37 50 IN THE EVENING.. ON THEIR FINAL
SATURDAY HE-PLAYED ALONE AT.THE MATINEE TO. $2756, WHILE THE
TO- TOG§8HER IN "THE MERCHANT OF VENlCE“ IN.THE EVENING DREW. '

wuu

i

'3hCH|cAGo TﬁJéUNE,‘JAMUARY l?,'i888‘ E;'5,

,35805T0N GLOBE, MORN I NG ED,, FEBRUARY 8, 1888 P 5;~'

3 EusENE - TOMPKINS AND Qumch KILBY, THE HISTORY OF THE BosTon
THEATRE, PP. 35!-352 : ,
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OLlVlA OPENED THE FINAL NEw YORK ENGAGEMENT ON FEBRUARY 20,

|888 _AND THE TIMES ACCORDED IRVlNG COMMENDATION FOR THE DELICACY AND
SlMPL!CITY OF HIS ACTING, AND MADE THESE COMMENTS ABOUT BOTH PLAYERS“
'DR, PRIMROSE WILL RANK AS, ONE. OF . MR, Irvine's BEST PARTS‘M
THROUGH 1TS STRONG AND AFFECTING HUMANITY, AND 'AS ONE "OF
Mr.. IRVING'S BEST PARTS 1T CLAIMS AN HONORABLE PLACE ON THE
‘STAGE. OLIVIA IS NOT A STRONG ROLE, NOR .A DIFF.ICULT ‘ONE |
FOR AN. ACTRESS or ‘Misg" TERRY'S ABILITYS ONLY IN THE THIRD
ACT HAS SHE ANY OPPORTUNITY FOR AN EXHIBITION OF HER HIGHER
POWERS. ‘HERE SHE IMPRESSED THE.AUDIENCE BY HER_DELJNEAT!ON
OF THE YOUNG w]EE S HAPPINESS AND‘HER'suBSEQUENf STRONG AND
_'DIRECT PORTRAYAL OF THE COMPLETELY CRUSHED HEART. HER WORK
‘WAs, OF COURSE, IMBUED WlTH THE STRONG CHARM OF HER OWN DE-
_LIGHTFUL PERSONALITY AND ENRICHED WITH MANY OF THOSE' EXPRES=
' SlVE‘TOUCHES'WHrCH SHE HAS‘MADE FAMILIAR IN OTHER PARTS.,

THE CONSENSUS APPEARED TO. BE THAT BOTH Mrss TERRY AND IRVING‘
SUCCEEDED ADMIRABLY TN THEIR‘RQLES lN OLIV!A. lRVING s DR. PRIMROSE
'HAD . THE MER|T or BE:NG'IN'AccoRDANcE_WITH THExcHARAchh'CONCEuvep BY. -

' _THE NOVELIST AND THE ‘DRAMAT ST, AND HIS ACTING HAD REAL PATHOS, AS
WELL AS THE HUMANITY AND SIMPLICLTY THAT WERE EREQUENTLY LACKING IN
" HIS OTHER PORTRAYALS. SRS

DURING THE LA5¥'WEEKfoE'TH:SrFlVE—WEEK ENGAéEMENT;lN NEw,YoRK'

A UNIQUE FEATURE NAS THE SPECIAL PERFORMANCE BY THE LYCEUM COMPANY OF -

THE'M RCHANT OF | VENICE AT WEST PouNT, OoN MARCH 19, I888 IN COSTUMES

BUT WITHOUT ‘SCENERY. |RVING HAp OFFEREDvTO“GO THERE, ‘AS LAURANCE'1RVING'

PUTS lf, TO PLAY TO ' THOSE YOUNG HAND= PICKED AMERICANS, WHOSE MONK IS H

w38

ISOLAT!ON PREVENTED THEM FROM COMING TO SEE HIM THIS WAS APPROVED

2

BY THE SECRETARY oF STATE FOR WAR IN WASHINGTON, AND. |RV|NG CANCELLED

37NEw YORK TIMES, FEBRUARY 2l I888; P. I,
38

LAURENCE lRVlNG, HENRY IRVING, P.o 489
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5%HE;M6NDAY quHr“e?é?bR@ANcs_ATcTHEcSTKE’T;ﬁATRt.IN'oéDER<f0 APPEAR
fl‘AT THE Mp;}TARj_ACAQ:M§7:

|  !~ A FF%TER:WRfTTéN“AETEEvSEgl&é;TQE‘PERF&RM&N&E, o&g oF %HE
;QCAbgTS GAQtdeis EN%QQg;ASfiC_ACCOUNTE“’~:1"

LasT MONDAY EVENING § & ow, HENRY' IRvING AND Miss TERRY .
. GAVE US A" SPLENDID. PERFORMANCE . OF "THE "MERCHANT OF VENICE",
IT TOOK PLACE INTHE MESS HA;L oN AN IMPROVISED STAGE,« a o o
s o o a‘; o o‘ ° o;“v‘,n 6. ¢ ‘¢ 0 o o © o o 2 0..0 .0 © 0 'c o e o e .v
CRITICS & & REPRESENTING ALL LEADING NEw YORK PAPERS, SAY
. THE COMPANY NEVER DID BETTER o o aiec
THEY SURELY NEVER HAD A MORE ENTHUSIASTIC AUD!ENCE .o o o
THEY CERTA!NLY DD SPLENDIDLY.. . ‘Mrss TERRY. As PORTIA WAS
_SUPERB, AND ARV NG PLAYED THE dEw TO PERFECT(ONo e s e
THE BOYS' GAVE THREE CHEERS, 'AND. CONTINUED CHEER!RG UNTIL
|RVING AND TEPRY CAME OUT & o o o - X
~ ArTER THE LAST ACT," WE CALLED FOR IRVING AND A SPEECHo He
- RESPONDED VERY HAPPILYy CONCLUDING WITH.

TONIGHT 1T MAY BE, THE -JoY= BELLS ARE RINGING ouT "
IN FAR=AWAY LONDON, FOR (HERE, THE AUDIENCE WONDERED

© - WHAT WAS COMING) IT 1S THE FIRST TIME: THAT A BR!T-
. I1SH ARMY CAPTURED WEST POINTo3

':FOLLowlwe THE FlNAL NEW YORK PERFORMANCE 'OF OLIVIA, ON MARCH
. . ?h 1888, THE - NEW Yor TIMES STATEDav

THREE TIMES HAS MRQ lRVlNG PUBLICLY SAID "Goop-BYE" TO
AMERICA, EACH ‘TIME THE AMERICAN PUBL IC. HAS SINCERELY RE-
" “GRETTED HIS DEPARTURE, AND HONESTLY.WISHED FOR HLS- SPEEDYA
RETURN. THE HOPE MAY .BE ENCOURAGED THAT HIS THIRD Gooo-'-
‘BYE" SPOKEN FROM THE ﬁTAGE OF THE STAR THEATRE LAST . EVENING,
AWILL NOT BE HIS, LAST. :

L 39CHARLES p. RHOADES, " INTIMATE LETTERS OF ‘A WEST PoINT CADET,
NS De, P.'|3 ~Copy IN THE L1IBRARY OF THE UNlTED STATES MILITARY ACADEMY°

ho '

Nsw York: Tlh‘

MARCH 25, |888, POAE° M‘.{l;ih
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THOUGH THE RETURN WAS NOT "SPEEDY,” THIS WRITER'S HOPE WAS
EVENTUALLY SATISFIED; A FOURTH AMERICAN TOUR, UNDER THE MANAGEMENT OF
HENRY ABBEY, WAS\PLANNED FoR THE'FALL OF 1893. AT THE END o? THE Lyceum
SEASON lezNG, Miss TERRY AND HER DAUGHTER, AND THE - LOVEDAYS, WENT
TO CANADA FOR A HOLIDAY UNTIL EARLY 5EPTEMBER§ WHEN THEY WENT ON TO
San FRANCIsCO WHERE"THE‘TOUR BEGAN oN,SEPTEMBER h; I893o
IN MAK!NG THE FIVES DAY’ JOURNEY BY TRA!V To JOIN THEMy THE OTHER.
~MEMBERS OF THE LYCEUM COMPANY RAN BEH I ND SCHEDULE AND- WERE SEVERAL
_HOURS LATE, s MISS JESSIE MILLWARD RECORDS°
~+ o o THE ONLY TUME ] EVER SAW IRVING REALLY EXCITED WAS
WHEN' HE MET US ON OUR ARR!VAL LATE ON THE SUNDAY EVEN ING.
AND HIS EXCITEMENT WAS EASY TO UNDERSTAND FOR WE WERE TO
OPEN IN A FEW HOURS' TIME TO A HOUSE WHICH HAD LONG BEEN SOLD
OUT AT THE HIGHEST PR!CES EVER KNOWN IN THE CITY OF THE GOLD-
EN GATE, EVEN PatTi's COLOSSAL FIGURES BEING ECLIPSEDo_l )

-ON.THis TOUR}iTHE“REPERTOlRECpOMﬁRISED THREE SHAKESPEAREAN,

PLAYS--THE MERCHANT OF VENICE, MucH Aoo ABOUT NOTHING, AND KING HENRY

Vlll, THE LATTER BEING NEW [N THE’ LISTa ALso NEW VWERE NANCE OLDFIELD,

A COMEDY PIECE FEATURING M:ss TERRY, AND BECKET, IN wnch BOTH lRVlNe

<AND MISS'TERRY HAD ROLES- OLIVIA, CHARLES l, Louts Xl, THE BELLs,

AND THE LYONS NAIL WERE EHE OTHER MAJOR PLAY@ ALREADY FAMiLlAR TO

AMERlCANso_ IRVING RECITED THE_DREAM,OF EUGENE.ARAM'ONQE IN BosTQN,

Wit 1am TERRISSVPERFORMEDAFOUR TIMES IN A SHORT PIECE ENTITLED A REG-
"ULAR F1X, AND THERE WAS ONE VARJETY,PROGRAmliN BosToN. EXCLUDING CANADA,

- THE BREAKDOWN OF PERFORMANCES STOOD AS FOLLOWS :

h'd:ss;s‘M»;LwARD, MysELF AnD OTers (Boston, 1924); p. 183.
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- BECKET 5
L R o ~THE BELLS" o
. THE MercHANT oF Vemice U7 - -Louris XTI ~ + 15
King Henry VIIE 20 " Nance Ouprierp . 15
MucH Apo ‘Asout NOTHING T  OLivia I -
‘ ' .7 .% THeE Lyons MaiL 7ol
CrarLes 1.7 L BN

:fTHE;HEAV? SCENERY FOR HENRY.VI'l AND‘MUCH Apo Aaou% NOTH|RG
,HAE NOT BEEN TRANSPORTED ACRoss&THE CONE;NENT, BU+.NEVERTQELESS, AS
LOVEDAY TOLD A SAN FRANC!SCO CHRONICLE REPORTER,.“ALTOGETHER THERE
:ARE 600 TONS. or SCENERY, WHECH ué MUCH MORéuTHAN WE HAD WHEN WE FIRST
OPENED IN NEw YORK. THOSE 600 TONS ARE, ‘OF EOURsE, a? SEA MEAsUREMENT,-
fMlss TERRY ARRIVED DURING THE {NTERy;EW? ANXJOQREY EQOKEQ_ABQUT THE
VGRAND OPERA. HOUSE AND -TRIED'HE#ZVQIEE‘TéyGAUGE fHE.AcqpsfiEsgf_REMARk?
(NG THAT, SHE WOULD HAVE TO TALK QUEfE-LoQDEY; "!T 15 A VERYvLARGE
:»THEATER AND A REQUIRES AN EFFORT TO MAKE ONE s SELF HEARD, PARTlcu—

Lili2

ivLARLY FOR A woMRNo,

THE OPENING PROGRAM, on SEPTEMBER M CONSISTED OF NANCE OLbpFIELD
' AND'THE»BELLSo THE CHRONICLE REVIEWER WROTE OF MISS TERRY.

I TOOK ELLEN TERRY ONLY A MINUTE LAST NlGHT TO IMPRESS"
HER AUDIENCE, WHICH CROWDED THE GRAND OPERA- ~HOUSE, WITH
. THE FACT THAT SHE WAS AN ACTRESS WHO DESERVED HER REPUTA-
"T‘ONo'_. . )
SHE . HAS A PERSONAL MAGNETISM THAT DRAWS AND HOLDso,'SHE
1S S0 FULL OF LIFE AND SPIRIT AND SO DISTINCTLY VERSATILE
THAT ONE NOT ONLY. HAS PERFECT CONFIDENCE IN HER ACTING,
BUT FEARS TO MISS SOMETHHNG SHE WILL DO. ‘ .
60 o 8 o 6 © 0 's o8- 'a-a o © ‘6 6 o 6 6 o6 8 6 © © o ‘o ¢ o @

Miss TERRY'GAST NIGHT DEMONSTRATED THE FACT THAT SHE IS .

AgSAN FRARC}sco CHRONICLE, SepTemser 4, 1893,
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A VERY QR-EALL SACTRESS - AND A POTENT FACTOR IN ANY. PLAY SHE
APPEARS IN. : '

'ETﬂakgglftc;bfiTHE.MORNING CALL'FLLL1EQUALL9 ENTHUS IASTIC TOWARDS
J'HER:f}ﬂSHﬁ IS AN AQL?T N THE ART THAT CONCEALS ART, AND so FACILE
‘ﬂ,g&ﬁ NLAT;;N aéﬁ}QANNééLTHAT EV;RY HEART‘LN THE AUDIENCE WENT OUT TO,
"QER? Aﬁb?AT THﬁEgLOéévéflforPIECE,:féE PERFORMANCE OLJWHICH LASTED
;QUsrbeE:HQURQ THEA¢déTAIN WAS»CALLED OP AGAI&IAND AGAIN.o o .l
b'fHL REPERTO;RE IRVLNG 'HAD ARRANGED EOR THIS. Two wcsz’ ENGAGE-
MENT EFFECTIVELY SHOWED OFF HIS ABILITIES N A RISING LEVEL OF STRENGTH,
CULMINATING N L0u|s Xl, FROM MATHlAS THROUGH SHYLOCK‘ BECKET, LESuRQUES
,ANDVDUBpébquRo'PRTMROSE, CHARLES=| AND LOUIS X1, AUDIENCES. couLD BE=~
COME: ACQUAINTED WITH HIS PARTICULAR STYLE AND SEE HIM 1N\BOTH VILLAINOUSL
(AND NOBLE ROLEs° MISS TERRY, BY CONTRAST, HAD HALF AS MANY-—MRS. ANNE
QLDF;ELp, EORTIA, QLIVIA?‘AND ROSAMUND,_THE LATT;RLA RELATJVELY»MINOR.
. ROLE. lN'ljs SuNDAY ”PLAYE%S C6tUMN,”»THE EXAMIQER REVLLWER‘MALE'THESL

REMA’F}KS;*

BOUT MISS TERRY WHICH COULD BE SAID TO COMPENSATE FOR THE
DISPARITY IN ROLES?

M«ss TERRY, MORE FORTUNATE THAN MR. IRVING, HAS MET EX~
"PECTATION TO THE UTMOST POINT. Her " SPIRIT, GRACE, HUMOR,
GENTLENESS AND. BEAUTY FALL ONE WITH THE DESIRE TO SEE HER
~ THE :CHIEF" F!GURE or A PLAYo FROM THE HINTS' AND FLASHES
WE GET OF HER, IT. IS APPARENT HOW DELIGHTFUL SHE WOULD BE
. IN .PURE COMEDY FOR A WHOLE. EVENINGD THAT "HOWEVER, IS NOT -
" .TO BE OUR GREAT GOOD FORTUNE, SO wz CAN BUT BE HAUNTED EY
“THE VIS|ON' OF ELLEN TERRY AS SHE MIGHT AND OUGHT TO BE.

lBSAN FRANClsco CHRONICLE,‘SEPTEMBER 5s l893, P. 12,

oy

San. FRANClsco MORNING CALL, SEPTEMBER 5, |893, P. 10,

e

ljr5S'AN FRANCISCO EXAM!NEQQ'SEPTEMBER'IO, !893;59, 16.
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"IN ST. PAUL THE PI1ONEER PRESS. CRITIC FOUND OCCASION TCVPRAISE’

-Miss TERRY'S 'PERFORMANCE IN NANCE OLDFIELD, EVEN' THOUGH IT HAD BEEN

PLAYED THERE THREE TAMES WITHIN A BRIEF PERIOD:
e ers 1T 1S SAFE TO ASSERT. THAT IT HAS NOT BEEN PLAYED
WITH THE VIVACKTY 'AND THE DELIGACY, WITH THE STRENGTH AND °
.. THE WOMANLINESS WHICH LAST NIGHT- GAVE IT A GREATER CHARM
THAN 1T HAs PREVIOUSLY KNDWN° ' : « ' :
Miss TERRY 1S A FAVORITE WITH LOCAL THEATER= GOEREG AND SHE
MUST KNOW IT-BY THE COMMENDATION THEY. EXPRESSED.

THE CHICAGO TRIBUNE'REVIEWER REPORTED THATIMISS TerrY "MADE

& TRIUMPH" N NANCE OLDFIELD, "REMOVING FROM 1T A CERTAIN HEAVY SENTI-
° MENTALITY WHICH WAS UNBECOMING™:

THE -BEAUTY. OF HER IMPERSONATION WAS ITS EXTREME LIGHTNESS.
"THERE WAS A SPONTANEOUS HUMOR ALSO WH{ICH CONSTANTLY INCITED
THE AUDIENCE TO EXCLAMATIONS OF DELIGHT, AND THE CROWNING

~ TOUCH WAS GIVEN' WHEN A LITTLE DASH OF SENTIMENT MOISTENED
MANY EYES IN WHICH THE GhEAM OF MERRIMENT WAS DANCING ON-
LY A FEW MOMENTS BEFORES

Tue EVENING BULLETIN CRITIC,.IN PHILADELPHIA, WROTE THAT Miss

‘TERRY woN A_FRESH SUCCESS IN NANCE OLDF!ELD, AND IN THE SHORT TIME

_COVERED BY THE COMEDY ESTABLISHED MORE FIRMLY THAN EVER HER REPUTAT!ON

nh8

| FOR c0MPLETEuMASTERY,OVER THE EMQTIONS

WITH REFERENCE TO THE MERCHANT OF VENICE, WHICH CITIES IN THE
WEST WERE SEEING DoNE BY THE coNPANY POR,THE,FIRST TIME, THE RECEPTION
OF: BOTH" IRVING AND MiIss TERRY PROVED MUCH THE SAME AS ELSEWHERE. THE

San FRANCISCO EXAMINER CRITIC‘POUND IRVING s SHYLGCK ABSORBING BUT PUZZLING?

l‘681', PAUL PIONEER PREss, SEPTEMBER 30, 1893

uYCHICAGO TRIBUNE, QGTOBER 29, l893, . 38
8

PHILADELPHIA EVENING BULLETIN, FEBRUARY 9, I894, P. L,
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‘ DouyBTLESS MR, !RVING HAS DEFINITE, INTENTION IN 1T ALL & o e
MBUT THE lMPRESSION LEFT UPON THE" MIND WHICH IS NOT SO FOR-
TUNATE AS TO PENETRATE HIS lNTENTlON, IS THAT HE OVERACTS
' OUTRAGEOUSLY. HE PRODUCES THES. IMPRESSION FREQUENTLY IN
"MANY OF THE SCENES PRECEDING THE TRIAL, WHEN HE UNDEN!ABLY
BECOMES GREAT. .JUDGING THE ACTOR FROM HIS MATHIAS IN "THE
.+ BeLEs;" IT SEEMS' PREPOSTEROUS THAT SUCH BATTLES $HOUD HAVE
BEEN FOUGHT -OVER THE QUESTION OF HIS RIGHT TO EMINENCE,
BUT HIS SHYLOCK. EXPLAINS WHY THE CRITICS DIVIDED INTO
Vi*WARRlNe CAMPS, AND WHY THEY HAVE NOT YET SIGNED A LASTING
PEAcE7 .

HE ADDED%

MISS TERRY AS PORTIA--BUT MISS TERRY WAS NOT MABE TO BE
'DESCRIBEDo SHE IS FOR THE CARESSING EYE AND CHARMED EAR.
HER . GRACEp HER GRACIOUSNESS, HER HUMOR, HER BRIGHTNESS,
HER SWEETNESS, HER ARCHNESS; HER COQUETRY, HER REFINEMENT,
HER WOMANLINESS--MISS TERRY s BEWITCHINGc SHE FAILED No~
WHERE,,MIHERE couLD’ NOT BE A CLEVERER, “A. MORE’ ENCHANFING
PorT14. :

SlM|EAR COMMENTS”MEBE WRiTTENZABoUT Miss TERRY. IN THE SAN FRAN=
c1sco CHRONICLE, W|TH THIS BUMMARY° "ELLEN TERRY WILL BE A. FAVORITE
) ‘ '

lN ANYTH[NGa

THE CR}TIC or THE TACOMA LEDGER WROTE oF THE ENGL!SH ACTORS

lN THE MERCHANT OF VEN:CE, '

THERE MAY BE DlFFERENCES OF OPINION AS TO THE GREATNESS
OF IRVING AS A STAR, BUT THERE CAN BE NONE AS TO THE MAR~"
. VELOUS COMPLETENESS OF THE PERFORMANCE AND -1TS UNIFORM EX-=
CELLENCE° . Sy =
e 0 el e . af.»u . ;-o_,,;;",5;~,.° T
Miss TERRY_CAPTIVATED'ALL~HEARTS.BYAHER'HIGH ART: - NONE WILL

‘DISPUTE HER PLACE IN THE FRONT. RANK OF THE WORLD'S AETRESSES,5'

h9SAN FRANCISCO ExAMINER, SEPTEMBER 6 1893, Po,12mtf
5 SAN FRANCISCO CHRON!CLE, SEPTEMBER 6 l893, P 2.

ol TACOMA LEDGER, SEPTEMBER ZH 1893
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lN BECKET THE SAN FRANCISCO BULLETIN REVIEWER CONSIDERED IRVING s
"AcTTNO A VER!TABLE TRIUMPH, THOUGH A HORRSENESS‘SOMEWHATVMARRED THE

'RERFORMANCE,'~ADosNe:"”lN QUIET DECLAMATION MR. IRVING EXCELSS ‘AND

. THE FL‘AY'o ‘e GIVES HIM SCOPE TO SHOW H1S, ART IN<§UBDUED'RCTINGo“

THE BULLETIN CRTTlc REGARDED M:ss TERRY s PERFORMANCE OF ROSAMUND
ONEVTHAT WouLD NEVER BE FORGOTTEN BY THOSE ‘WHO - SAW HER"

HER PERSONATION i e a IS A STUDY AS To HOW SO OREAT'AN
ACTRESS ‘CAN.PLAY A PART SO SIMPLE; YET.SO. DIRECT AND WITH-
"OUT 'ADVENTITIOUS AID. - IT SHOWS THE MERIT" OF Miss TERRY". AS
AN AGTRESS,; A MERIT ‘WHICH SHE HAS "GATNED | BY DILIGENT" STUDY N
" AND: WHICH COULD ONLY .BE ACQUIRED BY A LOVE OF HER ART AND
ATTENTION TO THE SMALLEST DETAIL OF HER WORK ON THE STAGE 52

g THESE WERE TYP!CAL OF REVlEWS RECE!VED BY THE TWO PERFORMERS TN THIS E

PLAY; “BUT THE'ORTTTO OF THE'EXAMJNER cOMMENTED%}“?_; ELEHELEEN TERRY,

i

ROM FIRST TO LAST, MAKES YOU LONG TO SEE HER IN A PLAY THAT CENTERS

’AROUND HER (NSTEAD oF TREATING HER AS AN |NC|DENT,"53

THE PHILADELPHIA EVENING BULLETIN HAD THIS FAVORABLE REMARK
';t%OEQERVfMG;S;BECKETﬁ:;;NOTHING THAT HE‘HES BEFORE DONE HAS REVEALED
:rﬁus CAPAE!TYFFOBIPdETlQ\EXPéEgéﬁbﬂ'IN{SSRHIGH A DEGREE OEYHAE'BEEN
'Eso NEAREffFREEvFROM-HIS.CUSTOMARY,MELODEAMATIE ACTION," 'HE PRAISED .
M:ss TERRY s ROSAMUNB} RLSO,'WR:TlNO.f "Mlss TERRY HAS CAUGHT ALL THE
,POETIO CHARM WHICH: TENNYSON 'HAS IMPARTED TO ROSAMUND, AND THIS IS ALL
THAT‘THELFART.,REQUTRES° SHE HAD: FEW OPPORTUNTTuEs FOR’ THE EXERCISE

,,5h

_OF HER POWERS .. o .

528AN FRANc:sco BULLETTN, SEPTEMBER 7, 1893,

"'.

53SAN FRANCISCO EXAM!NER, SEPTEMBER 7, 1893, P. tz,

5lT

PHILADELPHIA Evenina BULLETIN, JANUARY 30, l89h P 5f
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BOTH PLAYERS HAD ABOUT THE SAME RECEPTION IN THEIR. RESPECTIVE

ARQLES ™ OLIVIA AND CHARLES l As ON.PREVLDUS OCCASIONS» NEW YORKERS:

;-”YFIRST SAW IRVING s PRODUCT 10N. oF KING HENRY VI ON DECEMBER k1893,

'JN THE VIEW OF -, THE New YORK TIMES CRITIC, As A HlSToRICAL‘PAGEANT“
'IT,EASILY SURPASSED ANYTHING‘lRVlNG,HAD YET SHOWN. OF THE ACTING, -
:HE WROTE:

MR. IRVING'S PORTRAYAL OF CARDINAL WoLseEY ns, OF COURSE,
A DRAMATIC PERFORMANCE OF. RARE QUALITIES, WHILE THE ROLE
oF THE QUEEN BRINGS INTO PLAY ARTISTIC FACULTIES WHICH MISS
TERRY HAD NOT 'PREVIOUSLY -EXHIBITED IN NEW-YORK.
Miss TERRY'S PORTRAYAL OF THE INJURED KATHARINE 1S STEAD-
LY QUEENLIKE, FORCEFUL AND INTERESTING.. [T .IS PROBABLY
MUCH MDRE LIKE" THE WOMAN THAN THE TrRAGIC MUSE OF OLD CON~
 VENTIONs * HER GENTLE REBUKE TO “THE CARDINAL IN THE SCENE
. OF THE EXAMINATION OF BUCKINGHAM'S TREACHEROUS OFF ICER IS
'BEAUTIFULLY CONTRASTED WITH THE EARNESTNESS AND RIGHTEOUS
"INDIGNATION OF HER REBUKE TO HIM WHEN' HE 1S SITTING IN. JUDG~
 MENT UPON HER IN HER OWN: ‘UNFAIR TRIAL. ~HER DEMEANOR IN THE'
" SCENE 'OF THE VISIT OF THE TWO WILY CHURCHMEN 1S_A FINE STUDY
| OF THE- CONFLICTING MOODS OF THE L= USED4WQMAN5

In- A LATER REVIEW,FTHIS CRIT;C REFERRED TO IRVING s CARD!NAL WOLSEY
'°'”Aé A SORT oF SCARLET TEREOR, NOTlNG THAT'lBY LAY{NGLSOZMUCH STRESS
”UPDN‘THE:CRAFT“AND‘MALEVOLENCE~0F THE PRIMATD”IHEllNCRﬁASED:THE ”DEA—
MATIC VITALITY or THE FIRST HALF OF THE PLAY ‘ |

MR.. |RVING S NEW READlNG OF THIS CHARACTER IS BOTH CON=
_ SISTENT 'AND EFFECTIVE. - IT GIVES A-WONDERFUL DEGREE OF NEW
. ‘FORCE TO THE TRIAL SCENE,. IN WHICH THE CARDINAL AND NOT THE
QuEEN IS Now (THE CENTRAL FIGURE o o . .
CALL THE SAME, THE DOWNFALL 1S NATURALLY LESS AFFECTING THAN
T HAS:- BEEN HITHERTO FOR THESE VERY REASONSoé WOLSEY- HAS
' NOT INSPIRED A PARTICLE OF SYMPATHY . ,7,“,5 S

55NEw YORK TIMES, DECEMBER 5, 1893, P HJ

56NEW YORK TIMES, DECEMBER IO, l893, P. 19,

[3
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IN’BOSTON, THE ONLY OTHER CITY WHERE Kine Henry VIl was pLAYED,
THE GLOBE JUDGED EDWIN BOOTH s WOLSEY 'A MUCH BETTER CHARACTERIZATIQN,

2]

MORE: aomvxmcnna, MORE HUMAN, AND THOUGHT THAT THE AUDIENCE "MANIFESTED

,PMUCH MORE INTEREST IN THE SPECTACULAR SCENIC DISPLAYS THAN IN THE: PLOTS
"OF THE CRAFTY CARDINAL OR THE FATE OF. THE VIRTUOUS QUEEN0"57
To SUMMAR!ZE THE RECEPTION oF’ MISS TERRY AND !RV!NG ON THIS

TOUR, THE ACTRESS MADE A GENERALLY MORE FAVORABLE IMPRESSION THAN iRVI‘NG‘

IN SAN FRANcnsco, AND OTHER CITIES OF THE WESTo SHE WAS A HIT IN. HER

) SfARR[NG:PIEQEggNANC£;Q;PF]ELD; HER PQRTjA WA§.MORE.GREATLY AQM]REPV
~::THA&ffRyjNa’s SH?;dék\(N}THE WEST;"AND SHE PROVEs HéR$g;F AiaREAPCAcJ
.TRE$$.ANDVAL%AVOALTELIN ALL’HEP RbLes,PELf;[fiNGPPQE w}$H FRéM'ONE .‘n‘
¢Ptf}cerAT éHé{COULD B§ TﬁE‘MAq6é:F!ébRE'IN A'PLAY, RATHER THANfagzﬁe
 f¥TR£A%?D AS:AN'iNéroENTa .

ELSEWPERE SHE REPEATED HER SUCCESSES 1N.EA§LIER RdLEs, wufH
HER BEATRICE, AT LEAST, TAKING H1GHER RANK THAN IRVING'S BENEDICKo

”.lRVING wom FULL FLEDGED APPROVAL MAINLY 1IN HIS PORTRAYAL or BECKET.

‘NEITHER ADDED GREATLY TO THEIR ACTING LAURELS BN KiNG HENRY Vlll

THEJTOUR WAS A GREAT FlNANClAL SUCCESS, AS ~OTHERS HAD BEEN,
AND AS lRVlNG STATED, "IF T HAD NOT BEEN FOR THE UNSTINTED GENEROSITYT
.,or THE AMERICAN!PUBLIC IN MY SUPRORT l COULD NOT HAVE MAINTAINED MY

-

THEATRE. N LONDON, AS i HAVE°ﬂ58 AFTER THEIR CLOS!NG ENGAGEMENT

57BosTON GLOBE,_MORNING ED,, JANUARY 9, !894, P°.3°

58SATURDAY EVEN ING Posr, 195:46: QUOTED IN Hicks, SIR HENRY‘\
IRVING (UNPUB. M A° THESls@ STATE Uvao OF. IOWA, 1925), Po. |2




_ BGSTON !RVJNG, sts TERRY, AND. THE COMPANY RETURNED TO ENGLAND ON THE

sy

«: MAJESTIC, MARCH 2I,AVN

A,Ffé%ﬁ,TQUR;Q;éHLAUﬁCHEbJng EQLL6Wj@G YaAé, BEélNNJQG oN
SEPTEMBER.|6 ]895,'IN:MONTREAL,:AND ENDING~1N‘Néw-YdRK oN'MAY¢{5,”
,A|896 A TOTAL OF THIRTY=FIVE WEEKS, THE LONGEST or THE TOURso"IRVING,
THE FIRST ACTOR TO BE KNIGHTED, HAD RECEIVED THE HONOR ON’ JULY l8

1895, A FACT WHlCH ENHANCED THE INTEREST AND succsss ATTfNDING THIS

TOUR. SPECIAL FEATURES'OF THEATOUR WERE~A TRIP INTO THE SOUTH AND

THE PREMIERE PERFORMANCE BY MISS TERRY IN GODEFRO! AND YOLANDE, A FIRST
PLAY BY JRVING’S,SON, LAURE-_NCE-° THE ;ARGE REPERTOIRE OF,SEVENIE£N17

PLAYS. CONTAINED EIGHT LYCEUM PRODUCT IONS NEW TO AMERICAo‘ THE‘MERCQANT

]

OF VENICE, MUCH Aoo ABOUT NOTHING, AND MACBETH WERE THE ONLY SHAKESPEAREAN

_PLAYS,.THE.LATTﬁR BEING‘A NEW ADDITION?'AQTHER NEW WORKSVWERE A STORY

oF WATERLOO, DON QUIXOTE, THE CORSICAN BROTHERS, AND A CHRISTMAS STORY,
IN WHIEBH Miss TERRY DID NOT APPEAR, AND'KJNG ARTHUR, IN WHICH SHE HAD

THE ROLE OF GUINEVEREa SHE HAD EXCLUSIVE STARRING ROLES IN GODEFROI AND

YOLANDE AND JOURNEYS END IN LOVERS MEET ING. EXCLUDING CANADA, THE NUMBER OF -

PERFORMANCES ‘WAS 'AS FOLLOWS:

KING ARTHUR . : A
THE BELLS o
' . NAnce OupFieLd . 22
' THE MERCHANT or VEN!CE 48 A StorY OF WATERLOO 19
MACBETH 2]  JOURNEYS END IN LOVERS
MUCH Aoo ABOUT NOTHING 6 T U Meetine b
DoN QUIXOTE ‘ -l
BECKET . S 10
Louis X1 10
\ . Faust ' -

"THE LYONs MaiL _
. GODEFROI AND YOLANDE
A CHRISTMAS STORY

W OO NO
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- THE CORS 1CAN BROTHERS = 2
CHARLES | )

IRVING RECITED THE DREAM OF EUGENE ARAM ONCE, AND THERE WERE THREE

VARIETY,PROGRAMS IN ADDITION TO THE ABQVE.
As THE RECEPTION FOR PLAYS RETAINED IN THE REPERTOIRE DID NOT

DIFFER ESSENTIALLY FROM THAT OF OTHER TOURS, IT SEEMS WELL TO TURN

AT ONCE TO THE NEW WORKS THE LYCEUM COMPANY BROUGHT TO AMERICA°

ON THE NIGHT FOLLOWING THE OPENING PRESENTATION OF NANCE OLDFIELD

AND THE BELLS N BOSTON, THE FIRST. AMERICAN CITY VISITED, KING ARTHUR

HAD |T5.PR;MTERE.QCTOBER;,,:I895@g THE‘GLOBE REVIEWER NOTED THATuMlss

TERRY HAOEHMUCHfBETTERIOPPORTUNITIES"-JN‘ HEIPLAY‘THAN~IRVING§ FOR ('

"GUINEVERE AND LANCELOT WERE REALLY THE CENTRAL FIGURESot ‘He WROTE

) THAT THE ACTRESS HAD SCARCELY LOOKED MORE CHARMING THAN AS GUINEVERE,

AND RARELY HAD SHE 1IMPERSONATED A ROLE WITH GREATER GRACE OR FINER
PROPRIETYo AS,FOR IRVING, WHO HAD H1S FIRST CHIEF OPPORTUN}TIES'

Y THE THIRD ACT, THE CRITIC COMMENTED,'"NOTHING MORE EFFECTIVE HAS

'BEEN‘DONE BY MRa IRVING THAN HISVDELIQACY~OFZARTHUR,S SPEECHVDENOUNCING

'THE'TREACHERY oF HJSQFR}END, AND -NOTHING COULD BE MORE IMPRESS IVE THAN

R N

HIS FAREWELL 70 THE. QUEENo " PHYSICAELY HE DWD NOT REALI1ZE "ONE'S IDEA

OF KING ARTHUR," BUT HIS PHYSIQUE AND MANNER ISMS. WERE. FORGOTTEN IN

" THE SINCERITY;OF‘HIS ACTTNG;"59 a

IN WAsHlNeTON;{THE EVENING STAR ACCOUNTED KINg ARTHUR "ProB= - -
ABLY THE. MOST ELABORATE AND OPULENT IN ALL-'ITS DETAILS IN THE HISTORY

1

OF THE STAGE « o o o THE REVIEWER THOUGHT THE CASTCCOMPETENT, ' INTEREST

“Pgosron: GLose, Mornine E0., Octoser 2, 1895, p. 5.



COLLEAGUE, MiSa TERRYo

NOBLE ART,

AND BORBEARING THROUGHOUT.

'ENGAGEMENT ;. AND THE CRITIC OF -THE ENQUIRER HAD THIS TO SAY OF /172

L B R T e

CENTERING, OF COURSE, IN THE GUINEVERE oF MISS ELLEN TERRY, ‘WHICH WAS
‘ONE OF THA%”AC%REss”JMOST“ATTRACT+VE-AssuMPTxONs,' ADDING THAT MR-

IrVING'S KING ARTHUR, WH!LE NOT HEROIC, WAS EARNEST "60

PRIOR TO THEIR APPEARANCE IN ST. LOUIS, THE POST-DISPATCH RE-

FERRED TO lRVING S WORLD-WIDE REPUTAT!ON:AS AN ARTISTIC PRODUCER, ADD-_

iNG‘TRAf His.GREATNEsstrd'NOT OVERSHADOW THE HigH TALENTS oF HIS FAIR

,61

AFTER THE PRESENTATION or KING ARTHUR ON,

FEBRUARY 125 I896,‘HE PRAISED THE‘ACTRESS'S "GRAC!QUS PERSONALJTy‘AND

"

COMMENTING THAT |RVING'S ARTHUR WAS "MAGNANIMOUS, VIRTUOUS

R62”"
'KING ARTHUR WAS PERFORMED ON.THE THIRD NIGHT oF THE CINCINNATY

NOTHING .IN A SPECTACULAR WAY HAS EVER EQUALLED 1T IN
CINCINNATIQ“ B -

e .8 °.0 0o o o o = o'»"o s © ©- v & o & © o & ©6 ® v ® o0 .6 & o

. VERY L||TLE WAS SEEN OF, MR° lRVtNG UNTIL THE FOURTH' ACT,
_AND EVEN 'THEN HE DID NOT RISE TO THE HEIGHTS OF HISTRION~
IC GRANDEUR OF WHICH HE IS CAPABLE. -Miss TERRY HAD BETTER
‘OPPORTUNITIES TO SHOW HER ADMIRABLE AND INCOMPARABLE, QUAL~-
ITIES AS AN ACTRESS THAN MR. IRVING. - ' )

6. ¢ o o 6 a9 e o o o o .9, e 6 o & 5 & 5 o & 0.0 8 © ‘e o
THE GREAT WOMAN, WHOSE NANCE OLDFIELD ON TUESDAY NIGHT AROUSED
CINCINNAT! THEATER~GOERS AS THEY HAD NEVER BEEN ST IRRED BE=~
"FORE, HAD A PART AS GUINEVERE THAT WAS SYMPATHETIC -AND- AB=
SORBING.. SO SWEETLY AND BELICATELY DID THE GIFTED WOMAN
.. ASSUME HER ROLE THAT ONE WAS TEMPTED TO BECOME HER CHAMP | N

IN SPITE OF HER FAITHLESSNESS TO HER HUSBAND, THE KiNG.

P

éQWAsnlNGTON EvENING STAR, JANUARY 16 »l896; P° l2.

'§|ST° Louts PosT= DISPATCH, FEBRUARY 9, 1896

62

681‘° Louxs POST-DISPATCH, FEBRUARY 13, l896 ol
63

CxNCaNNATI 'ENQUIRER, FEBRUARY 20, 1896, P, 6;
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N THE OPINION oF THE CHichco TRIBUNE CRtth, AFTER SEEING
KING ARTHUR AS THE OPENING NrGQT PéESENTATION THERE, THE PLAY WAS ERKTH-a
ER A SCENIC THAN ANAACT ING DRAMA" HE HAD COMMENDATION FOR THE GUFNEVERE‘
fﬁoF THE P!ECE:rifMlsslgnyN TgRRY As TH; QUEEN'FURTHEB ENDFARED HERSELF
‘:TO CHicAGO., 'HER MANIFESf‘AB!LdTY SHONé THRCUGH EvéRY LENE QF'HER‘TEXTy‘
AND WITH IT WENT EXPRESS ION. OF FACE, HANDS, AND BODYD- JHE TadUeﬁT
HRVING s’ KuNa ARTHUR REGAL, BUT "as a MAN OF MATU%E YEARS, NdT‘A§

GUINEVERE s LOVER,’ AND: THE AUDIENCE FABLED "TO FIND THE OPPROBR | UM

1 6"“

tT SHOULD F'IND AT HER LEAVING HIM ‘FOR' LANCELOTo

IN INDIANAPOLIS, THE JOURNAL SEEMED To SHARE THIS VIEW:
PLAIN WORDS ARE FEEBLE PRAISE FOR' THE QUEENLY "MANNER N

WHICH ELLEN TERRY BEARS HER PART IN THIS LEGENDARY PLAY.

—SHE SEEMS "THE QUEEN THAT GUINEVERE MIGHT HAVE BEEN o « & o

"6 o o' 6 o o a.0 a6 o o o o o a o'e @ e © o o o e e o & o

Ir KiNG. ARTHUR CAME TO ENGLAND S'THRONE AN SUCH A PULSELFSS
FRAME AS IRVING GAVE HIM, QUEEN GU!NEVERE, IN THE VOLUFTUOUS

- BEAUTY AND DESIRE OF "HER YOUTH, WAS.NOT MUCH TO. BLAME FOR
HAVING TAKEN TO LANCELOT. IRVING'S ARTHUR AT Ng TIME SEEMED
MADE TO WIELD THE MAGIC SWORD ExcaLIBUR ¢ o o

THE RECEPTION OF K|Ne ARTHUR IN CLEVELAND REFLECfED:THE SAME

[}

- JUDGMENT ./ THE PLAIN DEALER REVIEWER RANKED THE PLAYERS IN THE RELA~
“TIVE ORDER OF.MERIT, AS'FOLLOWS; ‘ELLEN TERRY,<JULIA:ARTHUR; HENRY
le;Ne,-ETé.;”“ADulNG,V

OF COURSE, MR, lRVlNG 1S ESSENTIALLY. THE PIVOT, BUT HIS
WORK LAST EVENING WOULD NOT WARRANT HIS NAME BEING PLACED -
AT THE HEAD OF . THE CAST. ' o B -
His STAGE MANAGEMENT! WAS BETTER THAN HIS ACTING LAST NIGHT
BY ALL ODDS. R o ) R

'6MCHsCAGo TRIBUNE, FEBRUARY 25, 1896 Po L
65

INDIANAPOLDS JOURNAL, MARCH 25, 1896a



:TERRY IN A,CHARM!NG)ROLE,,IN'WHTCH HER AGEEEABEE PERSONALIfY AND

fWOMANLY'EEELlua"hADDED TO'AND EMPHASIZED HER ABlLITY AS AN ACTRESS..

.

MR

TN
s

123 -

Miss TERRY AS GUINEVERE,  THE QUEEN, WAS THE STAR FEATURE .
OF THE PRODUCTION. SHE LET ALL HER WOMANL INESS ‘AND GREAT
ART -INTO PgéY AND THE. RESULT WAS A DEL IGHTFUL AND STRONG ’
PORTRAYAL . :

As FOR. JOURNEYS END lN LOVERS MEETING, THE PIECE, ACCORDING

«TO THE WASHINGTON EVENING STAR, WAS THE EVEHICLE or PRESENTING Mlss<

n6T. ,_

MACBETH, FIRST PRESELTED IN TS LYCEUM VERSION IN NEw YORK

AS . THE OPEN!NG PLAY THERE, SHOWED MISS TERRY OFF TO BETTER ADVANTAGE

"THAN 1T, on IRVlNG, ACCORD!NG TO THE NEw YORK TIMES°

MISS TERRY s PERFORMANCE OF LADY MACBETH WAS , AS CouLD
. BE EXPECTED, THOROUGHLY SAT!SFACTORYu "NOT BECAUSE IT EX-
CITED SYMPATHY FOR HER'. ¢+ BUT FOR THE REASON THAT THE
CONV INCING’. EARNESTNESS OF HER PORTRAYAL COMPELLED A REGRET
THAT DRAMATIC NECESS ITY REQUIRED THAT SHE SHOULD:BE. AN UN~
'SEXED CONSP{RATOR AGAINST HER KiING AND HER GUEST, THAT SHE
SHOULD ® INTERPRET- “THE - SHADOWY OUTGIVINGS OF THEZHAGS WHO HAD
| TURNED MACBETH'S HEAD, AND_ SHOW HIM THE ‘QUICKER ‘WAY TO ;
DUNCAN S THRONE. ~ BuT THE lNTERPRETATION OF - THE CHARACTER
EFDID NOT WHOLLY HIDE THE GRACE AND FASCINATING PERSONALITY
OF, THE ARTIST. THIS WAS REVEALED DELIGHTFULLY IN THE SCENE
INTHE BANQUET HALL, WHILE MACBETH WAS ADDRESS ING BANQUO S’
CEMPTY CHAIR « o o AS: SHE WENT FROM SEAT TO ‘SEAT .TO CONQUER
_THE TNCREASING D|30RDER° THE VISION OF THE WOMAN RAMBLING'
ABOUT THE HALLS OF DUNSINANE, VAINLY WASHING OFF THE "INDEL~
IBLE BLOOD STAINS, 1S, ONE- THAT WILL FULLY MERIT.THE EXPEC=
TAT IONS OF THOSE. WHO JFIND N THE SLEEP-WALKING SCENE owg8
. OF THE MOST SATISFACTORY INCIDENTS OF THE GLOOMY STORY.”

;”1RVING S READING STARTED OUT DISTINCTLY, BUT LATER GREW INCO-/

=

HERENT, AS THIS CRITIC REPORTEDQ;; ‘

66, .

CLEVELAND PLAIN DEALER, APRIL I,VI896 P. 30

67WASHINGTON EVENING STAR,YJANUARY 15, 1896

68

New York TiMEs; OcToBER 30, |895,.P¢ 5.
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THROUGHOUT THE FIRST ACT THE:LINES OF THE- TRAGEDY, EVEN

WHEN SPOKEN BY MR, IRVING FELL.WITH A DISTINCTNESS THAT WAS
ALTOGETHER GRATIFYING. THE HOPE THAT.HAD BEEN EXCITED THAT

_ THE ACTOR HAD CONQUERED SOME OF THE VOCAL' DlFFlCUETIES THAT
HAVE SOMET!MES MARRED THE SATISFACTKON ‘OF HIS HEARERS WAS
DISPELLED LATER ON, 'AND. THOSE: WHO., wERE NOT VERY FAMIL!AR
WITH THE TEXT, -OR WHO WERE NOT" "GIFTED WITH IMAGINAT IONS AC=
TIVE AND ACCURATE ENOUGH TO BRIDGE MANY. INCOHERENT PASSAGES,
LISTENED géTH ATTENTION, ‘BUT NOT ALWAYS WITH INTELL!GENT
lNTERESTo v : -

IN CHICAGO, WACBETH OPENED THE THIRD WEEK OF THE ENGAGEMENTe

' THE TRIBUNE CRITIC REMARKED'THLS'OF lRVlNG s CONCEPTION oF MACBETH:,A

- IRVING'S INTERPRETATION OF THE PART DIFFERS FROM THAT

OF ALL HIS ILLUSTRIOUS PREDECESSORS IN PLACING THE INITI-
"ATIVE OF DUNCAN'S MURDER IN THE MIND.OF THE SCOTTISH CHIEF—.
TAIN RATHER THAN IN SUFFERING HIM TO BE TEMPTED BY HIS WIFE'S
AMBITION.TO THIS GUILT. THAT HE MADE THIS VIEW CLEAR TO

HIS AUDIENCE IS TO BE DOUBTED. THE LINES THEMSELVES GIVE
PLAUSIBILITY TO H1S CONCEPTION SO FAR AS HIS. PART 1S CON-
CERNED. LADY MACBETH S LINES DO NOT NOR COULD THEY BE MADE
TO WITH Jusnca°

HE ASSESSED ]RVING S ACTING IN THE MOST FAM!L!AR.SCENES'AS ADEQUATE,

AND AT‘fHEACLQSE’OF,fHErBANQUET SCENE, "ADMIRABLE." H;s VERDICT FOR

Miss TERRY wAs;MORErEAVoRABLE:-

‘DousT HAD BEEN EXPRESSED BEFORE THE FIRST PORTRAYAL OF
- "MacBETH" "IN CHICAGO; IN REGARD TO THE QUAL IFICATIONS oF -
. Miss ELLEN TERRY FOR THE PORTRAYAL OF THE GREATEST OF ALL
“ FEMININE .ROLES IN ENGLISH TRAGEDY. NONE REMAINED AT THE
FALL OF THE CURTAIN LAST NIGHT . M|ss TERRY'S INTENSITY AND
FIRE,'INDEED, STOOD CHIEFLY (N THE WAY.OF " IRV)NG S INTER= .
PRETATION OF MACBETH AS. THE ORIGINATOR OF "THE REPEATED CRRMES'.
THAT GAVE HIM THE THRONE OF SCOTLAND, AND ENABLED HIM TO .
RETAIN HIS SEAT.UPON IT. ~THE SLEEP~WALKING SCENE, THAT F.i-
" NAL TEST OF AN ACTRESS' TRAGIC ABILITIES, WAS REMARKABLE
NO LESS. FOR .ITS SUPPRESSION THAN iTS VIGOR. THE VOICE, PRE=
EMINENTLY SUCH A VOICE AS LADY MACBETH SHOULD BE GIVEN,. WAS

69faloo



HARDLY RAISED THROUGHOUT,.BUT IT THRILLED THEHHOUSE WITH
EACH SUCCESSIVE SYLLABLE. [ ce L

-

THE CRITIC OF THE PHILADELPHIA LEDGER MADE THESE 'COMMENTS:ON

1"

“IRVING IN MACBETH; WHICH WAS PERFORMED ON A RETURN TRIP THERE: " ., . .
"IN THIS INSTANCE HE APPEARS TO HAVE DISREGARDED NOT A LITTLE OF THE

,bHILQSOPHY AND SUBJECflVENESS oﬁ HIS éAéT AND‘TQ HAVE PLACED SO COM-

MANDING A FIGURE TOO MUCH ON A LEVEL WITH THE AVERAGE ASSASINo \WHILE'

THE REVIEWER THOUGHT MISS TERRY CAPABLE OF PLAYING TRAGIC PARTS ADMIR-',

.;ABLY, LADY MACBETH WAS NOT AMONG THE BEST OF THEM' ”So W(NNING, SO
;REFLECTIVE OF SUNSHINE, s THE NATURE. OF ELLEN TERRY THAT HER DEFICIEN-

crEs AS LADY MACBETH ARE EASILY TO BE EXPLAINED.”7'

|N THE FIRST PERFORMANCE OF THE LYCEUM MACBETH IN BOSTON, oN
A RETURN VISIT, THE GLOBE REV’EWER FOURND iRVlVG s lMPERSONATION INTER'

ESTING,BUTk NOT'ALWAYS lMPRESSIVEo SOMETIMES HIS READING WAS INDKS-

‘.

‘T INCT, AND THERE‘WERE'MOMENTS,,"NOTABLY N THE FIRST SCENE OF THE FIFTH

ACT ;" WHEN HIS QXAGGERATEP.ACT10N§:CAME>DANGEROUSLY NEAR BEING COMICAL."

HE WROTE OF Miss TERRY'S LADY MACBETH?:

17 WAS"AT 'ALL TIMES PERFECTLY EVIDENT THAT SHE HAD THE .
SYMPATHIES OF THE AUDIENCE COMPLETELY IN HER GRASP,. AND IT
WAS NGT&CE&BLE»THAT WHENEVER SHE WAS A FIGURE IN THE CLI=
MAX OF AN ACT THE RECALLS WERE ‘PART ICULARLY NUMEROUS AND -
ENTHUSIASTIC. HER SLEEP WALKING SCENE IMPRESSED THE AUDI=~ -
ENCE.AS A REAL TRIUMPH; FOR SHE COMMANDED THE MOST PROFOUND
ATTENTION WHILE GIVING - IT, AND WAS RECALLED AGAIN AND AGAIN,
WITH GENUINE ENTHUS IASM AT ITS CLOSE. .WHEN SHE APPEARED BE~-
FORE THE CURTAIN WITH MR. IRVING, AT THE END OF THE PLAY,

,THE ACCENTUATION 0 THE APPLAUSE WAS so- PRONOUNCED AS TO

7OCH:CAGO TRIBUNE, MARCH IO{ 1896, P@‘5° 

7 PHILADELPH!A LEDGER, APRIL. !5, l896, P. 19.
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PLAINLY IND!CATE THE BESTOWAL UPON HER OF HONORS ‘NO LESS THAN
THOSE GIVEN MRo |RVING HIMSELF.

WILLIAM WINTER IN THE NEw YorK TRIBUNE STATED, UPON SEEING .
MACBETH DURTNG‘THE COMPANY'S FLNAL‘NEW<YORK“ENGAGEMENT¢ a

\ IRVtNG AND Miss TERRY PORTRAYED MACBETH AND LADY
MACBETH IN° THE SAME NATURAL MANNER ‘THAT THEY HAVE ALL ALONG
PURSUED,—=THE FORMER PRESENTING 'A COMPLEX STUDY OF POETIC
SENSIBILITY 'COMBINED WITH CONSENTING DEPRAV.ITY, AND THE LAT~-
_TER PRESENT!NG AN . IMAGE OF GLORIOUS WOMANHOOD, AT FIRST PER-..
rXVERTED BY AMBITION AND THEN STRICKEN AND BLASTED BY FATAL
REMORSEo “EACH OF THESE PORTRAYALS HAS GAINED INSSTRENGTH
AND IN SYM"METRY° MR. IRVING PUT FORTH HIS POWERS IN A MAG=:
NlFlCENT WAY, IN THE DELIRIUM THAT HE CAUSES MACBETH TO EX-
PRESS, AFTER' THE -APPARITION OF Banquo, AND MISS TERRY AT-
'TAINEO TO A GREAT- HEIGHT OF AGONIZING PATHOS IN ‘THE. SLEEP
. SCENE; WHERE INDEED, HER PERFORMANCE OF LADY MACBETH Is
AT ITS BEST. -

WITH REGARD TO GOOEERO| AND YOLANDE BY LAURENCE lerNe, THIS

e WORK WAS FIRST PRESENTED N CHICAGO ON MARCH 13, 1896; THE TRIBUNE

7

WROTE THAT THE PLAY 's THEME OF LEPROSY WAS NOT SOMETHING ABOUT WHICH

HUMAN lNTEREST CouLD RIGHTFULLY CENTER IN DRAMA. . OF MISS TERRY,‘

R AS YOLANDE, HE COMMENTED°

, 'o’gAR THE EXTRAORDINARY RECEPTION ACCORDED ”GODEFROI~-
,AND YOLANDE, "THE AUDITORS ‘APPLAUDING WITH CHEERS OF BRAVA
AND WHISTLING “AND. STAMP I'NG .OF FEET FROM THE GALLERIES,‘

' FORCED THE. CURTAIN UP. FIVE SEVERAL TIMES. THIS ENTHUS IASM
MET WITH COMPLETE RECOMPENSE FROM.- MlSS TERRY, WHO RETURNED
'HER THANKS N PERSONON;”,w L

éH QEVERyVART KNOWN‘TbﬂTHE éTAGEQSURRdUNDEb‘lTS PRODUCT 1ON"

VAND 1T WAS STRONGLY CAST, THE REVlEWER JUDGED IT UNWORTHY AS DRAMATIC

-—L|TERATURE”

R -{'

7 BOSTON GLOBE, MORNING EDo, APRIL 22, 1896, P T .

73NEw York TRlaUNE, MAY 6 l896
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IF THE PLAY COULD HAVE BEEN REDEEMED BY ANY .SINGLE’ PER-
SON OF GREAT TALENT AND - DELIGHTFUL PERSONALITY Miss TERRY
wOouLD- HAVE BEEN ITS SAV®OR. SHE SHOWED NOT ONLY ALL THAT
'SHE 1S WONT TO SHOW IN HER PUBLIC APPEARANCES, BUT THE MOST
THOROUGH STUDY, AND THAT OF A QUALITY WHICH' MADE IT. IMPOS~-
‘S IBLE 78 D ISREGARD A SINGLE JESTURE /§107 OR TURM OF THE
voncr:° .

IN A LATER ARTICLE, .THIS REVIEWER HAD A- REBUKE FOR IRVING:

S1r HENRY IRVING CAME BEFORE THE CURTAIN ON FRIDAY NIGHT
AND IN. PLAIN WORDS BEGGED THE APPROVAL OF THE AUDIENCE ‘IN
ADVANCGE FOR HIS YOUNGEST SON'S PLAY. “WouLp HE HAVE DONE’

. THIS IN ANOTHER CITY, OR DOES HE FEEL HIMSELF $0 STRONGLY '
“INTRENCHED [snc7 IN' THE HEARTS OF . CHICAGO PEOPLE -THAT HE
MAY TRANSGRESS THE.RULES OF GOOD TASTE, EVEN AS A MAN MAY
 BE FAMILIAR WITH A DEAR FRIEND? THE ANSWER IS NOT PLAIN,
BUT IT 1S FAR MORE COMPL IMENTARY TO CHICAGO'S HEART THAN
TO ITS HEAD. THE AUDIENCE DID ALL IT COULD. 1T BLINDED ©
ITSELF TO THE DEFECTS OF THE DRAMA, AND DISPLAYED THE UT=
'MOST ADMBRATION FOR WHAT IS HONESTLY GOOD 1IN el

lN.suMMARY, Mrss TERRY TOOK TOP HONORS AS GUINEVERE IN KING
ARTHUR IN MOST PLACES, AND SHE WAS OFTEN MORE SATISFACTORY IN MACBETH

THAN lRVlNe,’ SHE SCORED IN JOURNEYS END IN LOVERS MEETING, AND SHE

qub_WHAT"SHﬁ CouLD WITH THE ROLE QF YOLANDE,‘THOUQﬁ SHE wAs NOT WELL -
sufjéo‘ro THE,CHARACTER?,.AMERRCA&S HAb‘PAlp‘éENEdeSLY;'AS/USQAL,
Tq?ses THp L#céum PRODUCTIbNSde»leéquUR; BuT'THE'Exsgngs-HAp BEEN
FATRFQENDOQSQ‘SO fHE PROF TS WE&E\&&LAT!VEL# SMALL.‘ !gv}Né AND Miss
}TERRY1SAILéD.FéR ENGFANb;§N MAY‘f§g o

| ‘IN’Tﬁé-fN?EéVENINGHféAﬁs iRVINGHEXééaléNCED“AESERQESZOE-Mls-
FORTUNES. IN: |897 HE SEVERELY INJUQED HIS KNEE AND WAS UNABLE’TO PER=

* FORM FOR SEVERAL WEEKS. ON FEBRUARY 18 l898 A MAJOR PORTION .OF THE

Th

3CHiQAGO~TR1BUNE, MAR§H-lh; 1896;i9Q-2.

75CH!CAGO TR!BGNE,'MAECHkIS, !896!j‘
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.LYCEUM SCENERY.WAS”Lb$f;1N5A FIRE. ~As LAdRENEE IRVING PUT 1T, "ACRES .
OF THE ORIG[NALFAND IRREPLACEABLE WORK OF THE GREATEST SCENIC ARTISTS
Q? THE DAY,WEﬁE NOWHN0 MQ3E HA "76 A'FURTHER CALAMITY OCCURRED_V
vaocmOBER'OF %HAT SAME YEAR,:WHEN lRVlNG WAS'STRICKEN,WITH PN#OMON;A
AND PLEURISY, THE AFTER EFFECTS OF4WH|CH UNDERMINED HIS HEALTH 'FOR
VSQMgiT{ME;L DUR!NG THIS ILLN:ss HE CONSENTED—TO A P%OPOSAL TOXTURN
 bVER THE FINANCIAL RESPO&é[BILITYxQF THE LYCEUMVTO‘A'SYNDICATEf‘
'DUEde'fgé‘Ld§§ES?TN‘ééENERY;'THE‘éEﬁERThiREﬁO?:THE snx¥H'
AMERICAN TOUR ‘WAS NECESSARILY CURTAILEDo,'THIS TOUR, UNDER. THE olRec~'
TION. OF CHARLES FROHMAN, BEGAN ON OCTOBER 30 l899, AT THE KNICKERBOCKER
THEATRE N NEw YORK’AND'éNDED,AT THE HARLEM OPERAVHOQQE?‘NEW YORK,}
-§N MAY 18 I9OO A TOTAL or TWENTY -N INE WEEKSu.‘TéE PLAYS [INCLUDED -

k]

THE MERCHANT or VENICE, NANCE OLDFIELD, A STORY or WATERLOO THE BELLS,

AND TWO PLAYS NEW TO AMER!CA%"ROBESPIERRE AND THE AMBER HEARTo THE.

LATTER,‘A THREE~ACT‘POETICAL DRAMA;.STARRED Miss TERRY ALONE;f-ExcLuolNG

CANADA, THE BREAKDOWN BYﬂNUMBEéfOFUPERFORMANCES'WAS!

" 'ROBESPIERRE cLo 102

I S THE BELLS - 28

"THE MERCHANT OF Venice 44  NaNCE OLDFIELD 27
R T . .- . A STomrY oF WaTerLoo 1M o
THE'AMBER HEART L

ThE OPENING oF ROBESPIERRE AT THE KNICKERBOCKER, LN THE, VIEW

-or THE NEW YORK HERALD CRITIC PROVED A TRIUMPH FOR THE ACTORS AND

FOR‘SARDou S,DRAMA o o o' "77 MENTION HAS ALREADY BEEN MADE OF THE

f76LAURENCE‘[§VING} HENRYUIRVLNG,.PP, 618-619.

77THE ENGLISH VERS 10N or THIS PLAY WAS BY IRVlNG S SON, LAURENCE,.
WHO ALSO MADE WIS FIRST AMERICAN APPEARANCE AS TALLIEN IN THE PLAY.
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UNWORTHY ROLE les TERRY HAD N THIS PLAY:_ THE HERALD’REVJEWER~WROTE2

MlSS TERRY S ROLE Is NOT ONE or GREAT PROMINENCE, BUT
‘SHE PLAYED s WITH CONSUMMATE ART.:}-;
INTEREST IN'THE PLAY'WAS IMMED 1ATE 'AS THE CURTAIN ROSE UP-
oN MISS TERRY, WHO' LOOKED FRESH AND CHARM!NG AS EVER°
_MISS TERRY HAD & MOST FRIENDLY GREETING FROM STALLS AND
GALLERY,

WR[T!NG THAT THE ENTIRE PERFOGRMANCE WAS "AN UNQUAL IF1ED SUCCESS,” THIS

REVIEWER THOUGHT THAT NOTHING IRVING HAD DONE- EXCELLED HIS WORK IN

-wmws?EEmv;YS

ﬂ

"A 'SUPERB SPECTACULAR snow WAS THE.VERDICT OF THE NEW YORK.

- TIMES CRt#tc, WHolDiD NOT“CONSIDER THE PLAY ONE OF SAthU's MASTER=

WORKsc REFERRING TO THE SCENE WITH OL!VIER, HE WROTEe

IF ALL  THE PLAY WERE OF THIS QUALITY IT WOULDVINQEED BE
A MASTERPIECE o o o U R S
-THE "SUCCEEDING scENEVAT'THEfwlNDOW 1S SCARCELY LESS CLEVER
THOUGH ITS SHEER THEATRICALISM IS MORE OBVIOUS. [RVING MAKES
. 'H1S SHARE OF  IT. TELL, AND MISS TERRY HERE.FINDS HER ONLY -
'GOOD OPPORTUNITY.. “SHE LENDS- AUTHORITY AND PERSONAL; CHARM
TO ‘HER ROLE, BUT CANNOT ‘MAKE 1T MORE INTERESTING THAN.IT
1S, o L IR S

ROBESPIERRE WAS THE INITIAL OFFERING IN BOSTON, ALSO, AND THE

[DIDANOT RANK‘IT,AsiSARooU?s.BEST,,BUJ;CONSIDERED 1T

"aN EXTRAORD!NAﬁILY INTERESTING PRODUCTION, COMMENTING THAT "Miss TERRY'S

ROLE WAS ONE OF LIMITED OPPORTUNITIES, BUT:&HE LENT ALL HER CHARM

78NEw YORK HERALD; OCTOBER 3!, 1899, P,,9{

79New YORK TIMES, OCTOBER 31, 1899, . 5. E
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OF WINSOME WOMANHOOD TO THE CHARACTER AND THE AUDIENCE GAVE HER FIN-

ISHED ACTING GRACIOUS RECOGNITION ”80

IN PHILADELPHIA, THE LEDGER CRITIC MENTIONED THE WARMTH oF

]

THE GREETING EXTENDED TO THE TWO GREAT REPRESENTATIVES OF THE ENGLISH

‘:STAGE ON THElR OPENING APPEARANCE !N ROBESP|ERRE, ADD ING: "EQUALLY

[

2 SINCERE AND-EQUALLY,CORDIAL WAS THE WELCOME EXTENDED TO Miss ELLEN;

-TERRYg WHOSE IRRESISTIBLE CHARM AND PERFECTION OF MIMETIC ART HAS FOR

He CONTINUED.

{."Mrss TERRY HAS COMPARATIVELY LITTLE or IMPORTANCE, BUT IT'ENABLES '

fIRVING TO ADD ONE MORE PORTRAIT TO HIS GALLERY OF GREAT: HISTORIC PER‘

n8l

SONAGES

THE PLAY WAS NEXT PRESENTED IN WASHINGTON, WHERE VIRTUALLY

A'mE SAME VIEWS AS THOSE ALREADY QUOTED WERE EXPRESSED BY THE EVENING

.STAR'CRITIC» He EOMMENTED:ﬂ "Mlss TERRY 'S SHARE IN THE RESPONS (B 1L I~

TIES, ONEROUS AS 1T IS, s ALL T00 5L|3H707§2

REFERRING TO THE ROLE oF ROBESPIERRE, THE CLEVELAND PLAIN DEALER

‘MENTIONED THAT‘IT was ! "WRITTEN ESPECIALLY FOR - HRV;NG,‘ AND‘THATHWHILE

IT WAS A FINE ROLE, MISS_TERRY S’WAS' CORRESPONDINGLY POOR"

AND WHILE MR. IRVING HAS SUCH A FORCIBLE PART, Moss
TERRY'S LOT 1S NOT SO FORTUNATE. CONSIDERING HER PROMINENCE
" SHE -HAS BUT LITTLE TO DO, BUT THAT LITTLE IS WORTH CORDS$
OF HEROINES OF THE FLASHY ORDER. SHE STILL RETAINS THAT v
FRESHNESS 5 ATIRACTIVENESS, SIMPLICITY AND ARTISTIC TREATMENT -

8OBOSTON GLOBE, MORNING ED., NOVEMBER Zl I899, P. 8.

81

PHILADELPHIA LEDGER, DECEMBER 2, 1899, P l5°

ZWASHINGTON EVENING STAR, DECEMBER 26, 1899, e. 12,
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" THAT MAKE HER8§HARACTERS SURVIVE EVEN THE MOST DRAMATIC OF
SURROUNDINGSo :

THE TRIBUNE REVIEWER N CHiCAGomMADE A SIMILAR COMMENT, GIVING

"Mlss TERRY WELL DESERVED CREDIT FOR HER WORK"

, |T WAS' EVIDENT AT THE START THAT THE UNGRATEFUL POST OF
FOIL HAD FALLEN TO HER. HER ROLE, HOWEVER, SLIGHT AND
' SKETCHY AS WAS THE CHARACTER WHICH 'IT DREW, WAS THE LINK
WHICH' GAVE. THE PLAY ALL THE HUMANITY 1T POSSESSED.. IN IT.
SHE WAS DIGNIFIED AND WOMANLY, ‘AND' I'N.-THE ONE EMOTIONAL CRI~-
. SIS IT ULTIMATELY BROUGHT HER SHE SHOWED FINE FEELING. HER
© ART 1S- UNTARNISHED, {AND IF \HERPRESENCE IN THE COMPANY IS
-~ MORE AN ADVANTAGBE. 70 IRVING THAN TO ﬁERSELF, SHE STILL MAY
KNOW THAT 1T Is. NOT WITHOUT REWARD' : - L

ON‘A RETURN'VISIT To*NEw York MARCH 12, "1900, Miss TERRY WAS

|LL, AND Miss MAUD MILTON TOOK OVER.HER ROLE OF CLARISSE IN ROBESPIERRE.

- THE HERALD CRITIC OBSERVED THAT THE HOUSE WAS "NOT CROWDED" AS IT WAS

UPON THE OCCASIONTOF IRVING'SKFIRST"RERFORMANCET!N THE PLAY. IRVING

wAs NOTICEABLY HoAésﬁ, AND.IN’HIS SPEECH HE-SAID THAT !TAWAS‘bwmwé:
70 THE WEATHER‘THAT sts TERRY WAS ABSENT, BUT. THAT SHE HAD s0 NEARLY
R;COVERED,EROM HéR»ILLNESS THAT SHE WAS. EXPECTED éACK WITH THE COMPANY
TQE‘FOLLOWINé WEEKo..THE REVIEWER NOTED: "Mlss MILTON HAD INDEED A

DIFFICULT TASK IN FILLING THE ROLE SO ADMIRABLY ACTED BY MISS TERRY

WHEN THE COMPANY WAS LAST HERE."85 AN ITEM I'N THE HERALD EROM TORONTO,

83CLEVELAND PLAIN DEALER, JANUARY 23, |900, P. 2.
MCHICAGO TRIBUNE, FEBRUARY |3, I9OO P°;5,,

85NEw YORK HERALD, MARCH l3, I900, P. 13. Mrss TERRY FREQUENT-
LY SUFFERED FROM COLDS IN AMER!CA, WITH RESULT ING HOARSENESS THAT HAM-
PERED HER VOCALLY. SHE ALSO HAD OCCAS IONAL LAPSES oF MEMORY REGARD.ING
HER LINES DURING THESE LATER' YEARS.
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WHERE M1SS TERRY WAS RECUPERATING, REVEALED THAT."PROVIDING NO. RELAPSE"

el

SUPERVENED, THE ACTRESS WOULD "LEAVE FOR NeEw YORK ON‘FRIDAYo"86

"IN PROVIDENCE, THE JOURNAL REVIEWER.SAID OF ROBESPIERRE: - "IT

IN HIS ESTIMATION léere‘s PERFORMANCES 'RANKED "WELL UP AMONG ‘H1S BEST
MELODRAMAT!C ACHIEVEMENTS,_ THOUGH‘VBELOW7THE LEVEL OF HIS WORK LN

THE‘_HJGHER POETIC DRAMA; HE REFERRED TO THE- PIECE AS ESSENTIALLY

n

A ONE-MAN PLAY, wuicu D1D NOT GJVEless TERRY MUCH,OPPORTUNiTYo’

He THOUGHT MISS TERRY ACTED WITH THE‘UNFA]LING INST!NCT oF THE ACCOM- -
PLISHED ARTIST, CAND N THE WINDOW SCENE SECURED " AN INTENSE EFFECT. ”87
‘THE;REVIEWER o# THE PHILADELPHTA LEDGER'CALLED IRVING s

ROBESPIERRE "'A GHARACTER WHiCH 'HAS PECULIAR MAGNETISM, A CREAT 1ON WHICH
ONE WISHES TO-SEE AGAIN,” ADDING, "Miss TERRY, IT IS NEEDLESS TO REMARK,

" AGAIN EXHIBITED HER CONSUMMATE SKILL." “HE THOUGHT THAT "SHE GRACED

4

“THE MOVING AND PATHETIC SCENES [N WHICH SHE APPEARED AS ONLY A GREAT

88

ACTRESSACANani ‘ D S V‘

IN REVIEWING THE AMBER HEART, WHUCH RECEIVED 1Ts FlRST PERFORM=

ANCE AT THE SATURDAY MATINEE or THE?F!RST WEEK)jN;NEw YORK, THE TIMES’

CRITIC,WROTEf
‘THE INIMITABLE, PLASTIC GRACE, THE-MELODY OF SPEECH, THE
RICH VARIETY OF EXPRESSION ELLEN TERRY LENDS TO HER PORTRAYAL

86IB|D., (IT 15 . NOT KNOWN TO - THIS WRITER ON WHAT DATE MISS TERRY
RETURNED TO THE ‘CAST, BUT SHE WAS WITH THE COMPANY N PROVIDENCE, THE-

NEXT CITY VISITED.)
YPROVlDENCE JOURNAL MARCH:27; 1900, p. 1.

PHILADELPHIA LEDGER, ‘MAY 11, 1900, F. 5.
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OF THE POET'S HEROINE, THE BUOYANCY OF SPIRIT SHE DISPLAYS
BN: THE LIGHTER SCENES, THE EXQUISITE TENDERNESS OF THE FARE-

 WELL TO SILV1IO, THE DENOTEMENT OF ANGUISH IN THE REBUKE TO B
SCORNFUL MIRABELLE, AND OF PEACEFUL BUT JOYLESS REPOSE OF
SPIRIT IN.THE CLIMAX. wnLLBE,TREASURED iN, THE REMEMBRANCE

- OF ALL WHO ARE LUCKY ENOUGH TO SEE 'THIS PeAXy WHAT Miss

"TERRY'S -ELLALINE MUST HAVE BEEN WHEN. “THE PIECE WAS NEW AND.

'SHE WAS YOUNGER ONE MAY WELL IMAGINE, BUT EVEN NOW. T ois
A WORK OF ART OF ALL BUT MATCHLESS BEAUTY. THE CONTEMPO-

RARY STAGE COULD NOT PRODUCE ITS COUNTERPARTe 9 :

A DOUBLE BILL OF THE AMBFR HEART AND NANCE OLDFIELD WAS FRE-

"QUENTLY GlVEN AT MATINEES ON THIS TOURo' IN THE FORMER MISS;TERRY DREW

.

THE FOLLOWING RESPONSE FROM THE REV‘EWER OF THE PHILADELPHQA LEDGER..

"IN 1TS GENERAL'EFFECT THE DRAMA |5 ALMOST A MONOLOGUE, AND,MISS TERRY,

3

" AS THE CENTRE OF INTEREST, WAS EXCEEDINGLY GRACEFUL AND POETIC." Re-

- 'GARDING NANCE OLDF IELD HE wROTEi”'

Miss TERRY HAS FREQUENTLY PRESENTED, ‘IT HERE, BUT NEVER
WITH SUCH HUMOR AND‘ABANDON AS AT YESTERDAY'S MAT INEE. AL~
THOUGH SUFFERING FROM A SEVERE COLD; SHE' CONQUERED . HER MAL=
"ADY THAT SHE MIGHT ENTER INTO THE HUMOR OF THE PIECE, AND
GAVE A MOST ENJOYABLE PERFORMANCE. =~ SHE IS POSSESSED OF SUCH -

EMOTIONAL POWER §BAT SHE EASILY TAKES HlGH RANK AS A TRA=
GEDIENNE o » - :

" BUT HE THOUGHT THAT LIKE THE BEATRICE OF SHAKESPEARE SHE BELONGED -TO

COMEDY. * ' . = R " : P
N BROOKLYN, WHERE THESE TWO PLAYS WERE TO HAVE BEEN FEATURED

AT A MATINEE, THE - EAGLE REPORTEDn_ TH!S ARRANGEMENT HAS BEEN CHANGED

70 ALLOW' FOR THE' APPEARANCE OF BQTH 0F THE,STARS‘AT EACH OF THE SAT-

URDAY PERFORMANCES," i. E., WATERLOO AND AMBER HEART AT THE MATINEE

89NEw YORK TIMES, NOVEMBER 5, 1899, P, 0.

9OPHILADELPHIA LEDGER, DECEMBER 2!, 1899, P. 15,
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AND NANCE OLDFIELD AND THE BELLS AT THE EVENING PERFORMANCE 9' THE

EAGLE REVIEWER FOUND THE AMBER HEART A CHARM

, JUST THE ADEQUAOYIOF'SUCH‘A PLAY TO THE AiRY, FAIRY IN~"
 TELLIGENCE AND TEMPERAMENT OF ELLENM TERRY CAN BE SURMISED.
THE PLAY WAS WRITTEN FOR' HER AND AROUND HER, AND IT FITS
'HER COMPLETELY. ONLY THE VITALIZATION ‘GOES TO HER CREDIT,
. BUT THE CREDIT §BOULD BE GENERQUSLY AWARDED, .FOR IT 1S AD-
MIRABLY EARNED. ~

REGARDING THE MEROHANT _OF" VENICE,\TH(S PLAY STILL REMAINED' -
‘A FAVORITE WATH AUDIENCES EVERYWHEREy AND BOTH PLAYERS HAD MELLOWED-

AND BECOME'RICHER IN THEIR ROLEs WITH THEZRAssAGE OF TIME. THE NEW .

n

-YorRk TIMES WROTE OF MlSS-TERRY'S‘PORTLA:-'” . o « NEITHER HELENA

MoD JESKA 'NOR -ADA REHAN HAS QUITE EQUALLED~Mrss TERRY AND NO OTHER EM=

BODIMENT OF PORTIA IN THIS ERA MAY BE EVEN MENTIONED IN COMPARISON -

wlra'HERs,"93

v

Mtss TERRY REPEATED FORMER TRIUMPHS IN THE MERCHANT OF VENICE

AND NANCE OLDFH:LD° SHE RECEIVED-PLAUD[TS FOR HER‘WORK‘IN THE AMBER

‘-YH{ART, AND MADE WHAT SHE COULD ouT OoF HER ROLE lN ROBESPIERRE° IN ADDTION

“'9'BROOKLYN“EAGLE, ﬁANﬂARY 8ﬂ l9dO§*RAb9;;ft
9 BROOKLYN EAGLEg JANUARY 15, I900, P° 9°

93NEW YORK TIMES, NOVEMBER 12 |899, P. !8 ‘ WHILE PERFORM!NG

N THE MERCHANT oF "VENTCE AN CLEVELAND, M1ss TERRY EXPERIENCED AN IN~

TERESTING INCIDENT. AS SHE TELLS IT: "WE PLAYED 'THE MERCHANT OF.

VENICE' ONE CHRISTMAS DAY 'IN AMERlCA, AND. | GAVE "a PASS' TO A NICE,
_KIND OLD COLORED WAITER WHO ATTENDED ME AT MY HOTEL. AFTER THE PLAY
ITASKED HIM WHAT HAD STRUCK HIM MOST AND WOULD LIVE LONGEST. IN HIS
 MEMORY=-=THE POUND OF FLESH?" "ING.' "'THE RUNNING AWAY OF JESSICA?'
LMNot MFTHE JEW?' . "'Noo' " 'WHAT THENZ' "TOH, 1T CERTAINLY PLEASED

ME MIGHTY TO SEE ALL THOSE LOVELY LADIES - AND GENTLEMEN A- BOWIN TEM~

_SELVES DOWN BEFORE THE COLORED GENTLEMAN." "He MeaNT THE PRINCE oF
-V o
‘Morocco." (CLEVELAND PLAIN DEALER, JANUARY Ty !900, Po l9 )
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TO THESE PIECES, ﬂRviNG UTILIZED H1s'0NE—MAN ROLE IN ROBESPIERRE, THE

_IDRAWING= POWER oF THE NAME OF SARDou; AND.THE PLAY' SISéECTACULAR STAGING_ 

- EFFECTS‘TO STOMUOATE PQBLICxINTEREST-AND,SR}NG.jN CROWDS, SAquGOHpr'O
s;L;_FROM-FJNchiAL RQ}N BY THE éUCCESS‘OF TH]S'TOUR. »HEES%ILL:BETAJNED.?

v'“ﬁgé UNTQUE MANAGERpAL REPUTAT!ON, wévcH.TﬁE5NEw‘Yo§K7TlMés DESCRIBED
as rOLLows:_> |

ON THE DRAMATIC STAGE IN HIS OWN ERA 'NO ONE ELSE HAS NEAR-
LY EQUALLED SIR HENRY IRVING'S COMMAND OF THE WILLS AND MUS~-
CLES OF ASSOCIATES AND. SUBORDINATES.- A FEW OTHERS HAVE
PLANNED FINE EFFECTS AS WELL, ‘OR ALMOST AS WELL, AS HEj BUT
NOT. THE LATE. AycesTING DALY OR RICHARD MANSF IELD 'OR BEERBOHM
"TREE HAS EVER BEEN ABLE TO SECURE SUCH ABSOLUTELY FAITHFUL
EXECU§§QN OF EVERY SMALL DETAIL AS IRVING CAN. ALWAYS COUNT
UPON. : : : : : o

Miss TERRY, MAVING SUFFERED FROM THE SEVERITY OF THE AMERICAN
WINTER, RECORDED THAT IvaNefHAD;SC|ATICA BADLY _IN APng‘OF:J900;
"REALLY HE HAS A VERY DULL TIME OF IT, IT SEEMS TO ME, AND | BELIEVE -

FOR THE F1Rsng|Mé BEGINS TO APPRECIATE MY VERY LONG SERVICE, TO KNOW

,,96 |

1AM VALUABLE.
FOLLOWING THIS TOUR, AS LAURENCE IRVING REPORTS‘

WHEN THEY RETURNED. TO ENGLAND, ELLEN TERRY PROPOSED THAT,:‘r
AFTER .PLAY ING.,ONE MORE SEASON AT THE LYCEUM, SHE SHOULD. MAKE
A FAREWELL TOUR LASTING TWO YEARS ON HER .OWN ACCOUNT. - THEN,
HAVING MADE PROVISION FOR HER OLD AGE, SHE WOULD RETIRE TO .
THE COUNTRY«~ IRVING AT FIRST SEEMED AGREEABLE TO THIS PLAN--
' NOT BY -ANY"MEANS GUILELESSLY~=BUT LATER HE ASKED HER'TO- POST=
PONE IT AND TO TOUR ONCE MORE WITH. HIM INNTHE AUTUMN. - - "
I WAs EVIDENT THAT 1RVING WOULD NOT SCRUP§$ TO USE EVERY
SUBTLE (NDUCEMENT TO KEEP HER AT HIS SIDE. :

95Nsw YORK TIMES, NOVEMBER 5, l899, P. 18, 7“

96MEMO|RS, P. 273

‘ wff97LAUREN¢Eg!RVJNG} HENRYfiRVLNe,f§°i63§J
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MISS TERRY "CAME’ WITH THE LYCEUM COMPANY oN’ ANOTHER TOUR OF
AMERJba—ﬁHERASEVENTH,AND‘LA§7,: lT BEGAN IN Nsw YORK AT THE KNICKERBOCKERV‘
THEATRE ON OCTOBER 2!,‘1901; AND—END£D4AT THE HAREEM~OPERA HousE N

NEW YORK ON MARCH 2! |902, A TOTAL oF TWENTY-TWO WEEKS .« THE REPER=

TOIRE OF EIGHT PLAYS CONTAINED THE MERCHANT or VENICE, ALONG WITH
51X PLAYS SHOWN IN FORMER YEARS, AND THE_NEW LYCEUM PRODUCTJQN OF MADAME

- SanNs=GENE. THE LATTER WAS PRIMARILY A VEHICLE FOR Miss TERRY. THE

'BREAKDOWN BY NUMBER OF PERFORMANCES WAS§?8

- NANCE OLDFIELD .30

S T v, ., . THE BELLS " 25
* THE MeErcHANT OF VENICE 53 ~ MADAME SANs—GﬁNE, C22 .

s - C , CHARLES |- .22,

A SToRY OF WATERLOO 20

.. Louis X1 . 9.

THE LYONS MALL - 10

CHARLES I‘OPENED THE'NEWQYORK ENGAGEMENT .ON OCTOBER 21 10 MucH

THE SAME RECEPTI&N AS BEFORE; SHOW ING BQ%H'PLAYERs,stEwﬁAf QLDER-ﬁUT
RIPENED JIN FINISH AND SKILLojA | ‘
V]ﬂu CanAGp,-AT;fHEFEAREWELL'scsNE 1N‘CHAﬁtES 1, As TH&*T&lEUN;f
 ;§EV(EWE£ REFORTEQ: o

. "« o +°THE LUDICROUS ROUTED THE SOLEMN FOR A MINUTE DUR= .
ING THE EARLY PART.OF THE ACT: TWO CHILDREN PLAYED THE PARTS
OF THE LJTTLE”ERINCEf&ND‘PR1NCES$o TOGETHER WITH MISsS. TERRY
THEY PRECEDED IRV.ING ON° THE  STAGE. WHILE MISS TERRY. WAS
BIDDING ‘THEM SAY GOODBYE TO THE KING WHEN HE SHOULD APPEAR
THE YOUNGEST TOT DELIBERATELY PULLED. ITS HAT DOWN ON ITS
HEAD, TURNED ABOUT, AND WALKED DOWN TO THE FOOTLIGHTS TO-

" SURVEY THE AUDIENCE, . Miss; TERRY RAN FORWARD AND’ DREW THE
CHILD BACK, BUT HER OWN SENSE OF THE HUMOROUS HAD "BEEN TOUCHED
AND HER SUPPOSED SOBS' FOR THE NEXT MINUTE WERE STIFLED PEALS -

_OF LAUGHTERo THE AUDIENCE LAUGHED OUTRIGHT. PERHAPS BY

- '98C6MPLETE DATA ON ONE PERFORMANCE IN PITTSBURGH WERE NOT AVAIL- .
ABLE. - e : o b
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CONTRAS§9THE TELLING EMOTIONAL SCENE. WHICH FOLLOWED WAS.. THE .
GAINER : . - - .

THE Pcsr—DISPATcH CRITICVIN ST. LOUIS HAD GLOWING-COMMENTS
FOR THE TWO PLAYERS:

-+ o« THE FACT THAT THEY WERE ABLE WITH SUCH A PLAY-TO
ENTERTAIN AND DRAW APPLAUSE FROM AN AUDIENCE OF TWENTIETH
CENTURY THEATER=GOERS IS THE. VERY BEST PROOF OF THEIR GREAT
ABILITY AS ACTORS: "KiNg CHARLES |" 1S SOMBER AND ABOUT
AS FAR FROM AN .UP=TO=DATE PLAY AS ONE.CAN WELL IMAGINE.

SUCH A READING.OF LINES HAS NOT BEEN HEARD. UPON.THE OLYMPIC
STAGE FOR YEARS. ONE FORGOT THE ANTIQUATED STAGE EFFECTS;
' ONE FORGOT THE STILL MORE ANTIQUATED METHODS OF ‘THE PLAY=
WRIGHT AND WAS - COMPLETELY" A?SORBED N THE, WORDS'AS UTTERED

‘{BY THESE TWO GREAT READERS _

IN HARTFORD, CONNECTICUT, THE TIMES WROTE' OF MISS TERRY.

ELLEN TERRY 1s A CLASSICAL ARTIST°

e e, o'o 2" e 6 0. & o e 6 ®©. 0 6 © ‘0 o o<o"o 6 o o o ‘a o..8 o
"IN STATUESQUE 'SCENES SHE REACHES‘HER”HIGHEST'E#FECTS. - Or

IMPRESSIVE PERSONAL ITY, FURNISHED WITH ALL ADVANTAGES OF
'NATURE AND ENDOWED WITH THE LONG EXPER!ENCES OF ART, SHE ; L
'BECOMES MASTERFUL IN ANY PART WHOSE CONTOURS REACH HER HEIGHT.
" THERE 1S SOMETHING OF THE HERO=WOMAN: IN' HER MAKE-UP, THAT

IS, WHILE ONE FEELS ALL THE INFLUENCES OF A BROAD AND EX~
QUISITE FEMININITY, ONE FEELS ALSO THE EFFECTS oF Posz,'

or DOM!NANT WILL, OF; DETERMINAT!ONojﬂ ;‘;n; ! L

¥

~ He ADDED THAT AS QUEEN HENR!ETTA MARIA SHE WAS ’GRACEFUL,’AFhEcTIONArE,
AND DIGNIFIEDQTQAND.TNRTHE‘ LASWfTABLEAUXFHER Acwa@'WAs SYMPATHETrc,'
. OF NOBLE COLOR, AND OF: STRIKING EASE AND NATURALNESS, AND CAME up

T0 THE AUDIENCE s EXPECTATIONS OF ELLEN TERRY "'@'

‘99CH|CAGO‘T§LEUNE, DECEMBER I, vi901 Pe Te
IOOST. Louts POST-DISPATCH, JANUARY 8 1902, p. 2.

-lQ‘HARTFORD TlMEs, MARCH lh l902,_P,}6ﬁ




. A M:AKE-UP REMI‘-\RKABLE F'OR A TALL AND SLENDER MAN
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‘

MADAME SANS~G€NE WAS PERFORMED DURING THE SECOND WEEK oF THE

NEw YORK ENGAGEMENT° - THE TIMES, CQMMENTING on THE‘ADMIRABLE ACTING

I THE PLAY,‘MROTE oF Miss TERRY:.

. SHE IS THE CENTRAL FIGURE OF. THE BLAY, EXCEPT IN THE LAST
ACT, WHEN SHE SUDDENLY SINKS INTO INSIGNIFICANCE, AND THE
PLOT COMES 'TO AN END WITH NAPOLEON IN THE CENTRE OF THE STAGE.
BUT FOR AN ACTRESS. OF INTELEFGENCE, OF FACILE METHODS, AND
OF KEEN PERCEPTION, MME. SANs-GENE 1S A MOST GRATEFUL PART. .
IT 1S HARDLY NECESSARY AT THIS® 'PERIOD ' IN THE ANNALS OF NEW.

-~ _YORK THEATRICALS TO TELL ANY ONE THAT IN Miss ELLEN TERRY

" ALL THESE QUALITIES ARE EASILY FOUND. SHE IS THE MOST: CHARM=
“ING OF ALL, THE SANS«GENES WE . HAVE KNOWNu HER MASTERY oF "
THE CHARACTER s COMPLETE° ) . ‘

He EMPHAS1ZED THE WONDERFULZBUOYANOY OF HER ACTING, "A BUOYANCY WHICH

. WAS APEARENTLY THE. PRODUCT .OF SHEER PLEASURE 1IN WHAT SHE WAS DOING™:

. SHE ACTED SANS-GENE AS IF SHE LOVED HER WORK: SHE WAS
- SPONTANEITY PERSONIFIED, HER GOOD NATURE WAS INFECTIOUS,
' AND EVERY AUDITOR IN THE HOUSE MUST HAVE GONE HOME FEELING-
PLEASED WITH HIMSELF AND ALL THE WORLDs BUT IT WAS ALSO N
A CAREFULLY STUDIED AND CLEARLY THOUGHT-~0UT IMPERSONAT ION,
IN°WHICH ALL THE DETAILS FITTED WITH THE MOST PERFECT Lk
CETY INTO. A WELL- "ROUNDED . AND SATISFYING PLAN.. - S

HE THOUQHT'lRVlNG "MADE MUCH OF "THE BRﬂEF SKETCH OF- NAPOLEON,’ WITH

y 102

THE SUN DID NOT THINK MISS TERRY LIVED UP TO THE ROLE ‘SO0 WELL

AS ‘MME . REJANE: ”lMAGlNE ELLEN TERRY REALLY TRYING TO BE TOUGH,’ ADDING

"OF SIR HemrY'S. NAPOLEON, THE LESS SAID, THE BETTER. ”'03
DURING THE MIDDLE OF THE FIRST WEEK N PHILADELPH!A, MADAME

SANS-G@NE'REOELVED ITS FIRST PERFORMANCE-THERE, AND THE LEDGER CRITIC

102NEw YoRK TIMES, OCTOBER 29, I90l, P. 5.

'03NEW YORK EVENING SUN, OCTOBER 29,;?.L

¥
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'REGARDED MisS TERRY's "FRANK, GENEROUS, UNCGONVENTIONAL" PORTRAYAL WITH

APPROVALﬁ, ‘
TOGETHER waH HER - EXCEPTIONAL AND DELIGHTFUL POWERS OF

COMEDY 5 Mlss TERRY UNATES ;THE POWER OF "APPEARING TO BE - IN
THE HIGHEST ANIMAL SPIRITS: WITHOUT HER FRANK UNCONVENT ION=~
ALITY, HER ARTLESS, MESCHIEVOUS WAYS, HER UNCONCERNED DE-

' MEANOR, ‘THERE WOULD BE ‘NO UNDERSTANDING THE HATRED SHE
AROUSED IM THE BREASTS OF NAPOLEON S TWO SISTERS OF THE IM=
'PULSE WHICH CHANGED THE EMPEROR'S REGARD FOR, HER FROM ONE
OF DISLIKE TO OPEN ADMIRAT ION, . M1SS TERRY'S WHOLE NATURE

" SEEMS TO AWAKEN AND QUICKEN IN SYMPATHY WITH THE PART. THE
ROLE.OF A WOMAN WHO SCORNS LIES, HUMBUG AND PRETENCE, WHO
WOULD RATHER BE 'KNOWN AS WHAT SHE IS THAN TRY TO .BE THOUGHT -
SOMETHING MORE IMPORTANT IN. THE EYES OF WORLDLY 'SYCOPHANTS,
IS. ONE INTO WHICH SHE CAN; AND DOES, ENTER WITH ALL HER
HEART. THE ‘RESULT- [S A MOST DEL IGHTFUL .PICTURE, ONE T0
ENDURE IN THE MEMORY LONG AFTER IT HAS BEEN SEEN°

' HE WROTE OE'IRV|NG: '”IN THE CHARACTERIZAT¢ON oF NAPOLEON, SIR HENRY

IRV ING ADDS'ANOTHER TG HIS LONG GALLERY OF HISTORICAL PORTRAlTs°

“He.cons IDERED 1T "A WONDERFUL CREAT-TON." ,

THE CHICAGO TRIBUNE CRITIC, SEEING THE PLAY. IN' THE LATTER PART
"OF THE FIRST. WEEK'S ENGAGEMENT, FOUND IRVING UNABLE "To cONCEAL IRVING,"
BNOTANG: THAT "WITH THE PURELY ACTING SIDE OF THE PORTRAYAL THE ACTOR HAD

SOME DEGREE OF SUCCESS.'

HE PRONOUNCED M1Ss TERRY "RESPONSIBLE FOR THE BLITHE, BUOYANT
MOMENTS" 1IN THE PLAY:

, ELLEN TERRY By A ROMPING MOOD o - 15 AN ENGAGING CREA-

~TURE; AND THOSE WHO. WATCHED HER CAPER AND SMALE LAST NIGHT
SOON" WERE ENJOYING THEMSELVES AS MUCH As: SHE SEEMED TO BE.o
° a“o o o © © © © & 06 © o ©-0 © o e a’o 9. @, 6 e 6 @ 6 & o

T was HEBEEVENlNG»meH THE "PUBL IC*AND SHE SHOWED THAT SHE
FELT IT . : : S :

PHILADELPH!A LEDGER, NOVEMBER 22 l90l°

lO5CH|CAGO TRIBUNE, DECEMBER 7, I9OI, Po 3.
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MADAME SANS~GENE WAS PERFORMED ON THE FINAL EVENING IN.ST.

PAUL AND “THE- REVIEWER OF THE PIONEER PREss CALLED ! THE—GEMﬁfOF
) .

THE ENGAGEMENT, WITH THESE COMMENTS ABOUT THE TWO PRINCIPALS?Z.

, MISS TERRY ‘IN THE TITLE ROLE PROVED HER RIGHT TO THE Ti~
TLE-OF THE GREATEST ACTRESS ON THE ENGLISH ~SPEAKING STAGE.
THE PLAY IS A PURE COMEDY- AND snows HER. VERSATILITY BET=
TER PERHAPS, THAN ANY OTHER EFFORT OF -THE COMPANY. HENRY
- IRviING, AS NAPOLEON, GIVES A PORTRAYAL OF THE GgEAT FRENCH
" EMPEROR SUCH "A5.ST.- PAUL_HAO NEVER WITNESSEDo

-]N’CLEVELAND, AFTER SEEING A_Mld?WEEK*PERFORMANCE:OF THE

-PLA& THE PLA!N DEALER DRAMA VRITIC GAVE THIS APPRAISALDA

_ ”MME° SANSne@NE,' WITH MR, IRVING AS NAPOLEON AND Miss
TERRY AS MME. SANS~GENE, AFFORDED ANOTHER RARE DELIGHT.
IRVING'S NAPOLEON - 1SN MANY RESPECTS UNIQUE, AND_ WHAT

- ARE TERMED PERSONAL1TIES CREEP INTO (To YET BEHIND ALL

.. THESE THERE_ IS A SUBTLE ART N IT, AND IT 1S INTERESTING.
©- THE MME° SANs-GéNE oF Mnss TERRY IS THE STAR FEATURE OF

THE ‘PERFORMANCE. - SHE LOOKED THE PART, SHE PLAYED IT AND
WHEN THE"CURTAIN WENT OOWN THE REGRET ‘WAS THAT THERE WAS
NOT MORE OF IT.

>‘NE1TH§R Mrss TﬁRR?.NQR'JRVING‘MADE'QNQQALIEIED SUOCESSEO_IN

Jhls PLAY, BUT TéélRiREPﬁTA%iQNé.§OARCELY<HiNGEb_ON THEHOQTCOMQ OE
fﬁEIRréEQéPTfQN‘INltTmi ]N'*HE'VARJOOé\éi%FEé,VOLD:AND NEw;_M:ss‘ftRRv
MAOE’AVOOBSOANTfAL'CONfoBUTJON, AéiQSUAL, 0 fHétéuccéOs d%.TQE‘TbbR.‘
lN RECONSIDERING THE sssz TOURS AS A WHOLE, WHILE BOTH PLAYERS

HAD THEIR PARTICULAR succasszs, MISS TERRY MADE- A MORE CONS!STENTLY
FAVORABLE,IMERESS]ON.UPON CRITICSLAND AUOIENCES THAN\|RVIN§9 " HER MosTv
';] ’ORONOUthOszrUMPHSNcNME N HER SHAKESPEAREAN ROLES. - AAS'Migé~MAﬁGQERlTé7.'

"STEEN, A FORMER ACTRESS AND A CONTEMPORARY OF Miss TERRY, HAS SAIDS .

AINT PAUL PIONEER PRESS, DeEcEMBER 26, .1901.

07, 2 T 5 - o
.?'YCLEVEFAND“PLAIN'DEALER, JANOARY;3O;'1902,‘P,_8.u
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- THE REPUTATlON OF ELLEN TERRY 1S BASED NOT ON HER OlefAs, s
NANCE OLDFIELDS, MARGARETS AND OTHER CLAP=TRAP SERVED BY AN
. ASTUTE MANAGEMENT FOR THE ELATTERY OF THE MASSES, BUT ON
HER SHAKESPEARIAN CHARACTERS. IT 1S GENERALLY ACCEPTED THAT
SHE WAS THE BEATRlCE, THE OPHESIA AND " THE. PORT]A o o & NOT
- OF HER DAY, BUT oF ALL DAYs.i;, :
lRVlNG, ON THE OTHER HAND,‘WAS NOT TFE BeENEDICK, THE HAMLET,
joR THE SHYLOCK OF ”HIS bAY OR ALL DAYS;“ 4THE HAMLET oF JOHNSTON FORBES
'ROBERTSON cRALLENGED COMPARISON w}TR HIS, As DlD THE HAMLET AND SHYLOCK
' QE'EDWIN BOOTHu NEITHER COULD IRVING LAY CLAIM To THE HIGHEST DISTINC-'
TION. IN OTHER SHAKESPEAREAN ROLES AS.A TRAGEDIANoj
MISS TERRY s DESDEMONA CORDELIA, AND IMOGEN WERE DESCRIBED
BY CRITICS AS BEAUTIFUL IMPERSONATIONS, BUT IRV!NG ] OTHELLO, LEAR,
AND IACHOMO DID'NOT PROVE SATISFACTORY ENOUGH’TO BE PERFORMED IN_AMEBIFAQ.
M[ss T;RRYVHAD‘REFUQTANTyYHAGREED TO PgAY LADY'MACBETHVAT A:T;ME.WHER
RosARLND ANDJ?T&ER SUCH ROLES WOﬁLD STILL HAVE‘REEN APPROPRIATE‘FOR
thRo In DERRRRINR TO: IRVING s WILL THAT SHE- PLAY LapY MACBETH, SHE
:PROVED MORE succasRFUL THAN HAD BEEN EXPECTEDu HER VERSATIL!TY WAS
A VALpABLE ASSET AND HER WiLL{NGNESS %OlUNDERTAKE THEVROFES ASSIGNED
TB HER, wHEfHRR LARGE‘é%YSMALL,V$UfTED QR‘U&?O!TEbITO H;RASFéEIAL{TALf
‘:ENTS, mADE HER A USEFUL PARTNER |N IRviNe’s THEATR‘CAL‘ENféRPélsﬁﬁo
IN THE LATTER YEARS oF HER ASSOCIAT'ON WITH IRV ING éH;‘GNVE‘ﬁbRE‘THANA.
' SHR GOT IN RETQRN, FOR AMONG THR EEwReqoo P;A§s; QUWSIDE,OR SHAKééPEAéE?
iy WERE SUITABLE FoR"PRORQCTjoR A}R%RERLYCEUM,:THE Roﬂss“s:vaN HER

TENDED TO BE UNWORTHY OF HER.

oo

: - IO8MARGUERITE STEEN, "IMMORTAL TRIPTYCH," THEATRE ARTs, XXX 1V
(APR!L, |95o) ho,;__: T :




the
‘»Misé:TE;RYJQASIﬁORE*AfiHQMEZiNjSFAKEéPéA%E THAN IRVING. ngE
HAD THE- ELOCUTIONARY. SKILL, THE ELOQUENCE, AND THE INTERPRETIVE G!FTS
: vTO Do JUSTICE T0 A NUMBER OF ROLES IN SHAKESPEAREAN COMEDIES AND. TRAG-
‘: EDlES,' SHE POSSESSED THE SENSIBIL}TY, THE PATHés, AND Tés POWER TO
[EVOKE THE SYMPATHY OF AUDIENCES IN SERIOUS DRAMAT!C ROLES, ALTHouéH
'SHE FELT SHE COULD NOT SUSTAIN\LONG ENOUGH TO PLAY DEEPLY TRAGIC ROLES.
HER SIMPLICITY;‘NAfURALNESSQ‘AND LAqxrér TH;ATRICALTTY'S$$
HER APART FROM MOST OTHER ACTRESSESa .SHE”HAD;THE ART OF comézALfNG
‘HER ART,_AND THE SPONTANEITY THAT BROUGHT FRESHNESS TO HER PERFORMANCES.
HeR EMOT}ONAL'CONTROL WAS SUCH.THAT-SHE1COULDfMO¥E_AUDIENCESiTO TEARs
oRr LAUGHTER,’ANQ QER céMEDY'wAs SPABkLiNG AND ]RéESié}lBLEe’
| THE»REVIEWS WHICH HAVEﬂéﬁsN;QQOfED‘INifoS STUDY SPEAK FOR
Tﬁsmséuvss LN'EEVEAL|N¢’WHAT'AMER|CANS THOUéHT oF sts~ngRY's WORK .
THE. cONCLUSION TO BE-DRAWN FROM THEM |s~rﬁAT'HERQCONTRIBQT;QN'To THE
.SUQCES$.OF:THE,LYC§UM COMPANY'S AMERJCAN;fOQRS WASvVERY"SIGNIFICANTg
AND THAT SHE WAS A STAR IN szfURE;‘IF‘NOT:lﬁ STATUS.
As Miss Srzzw.weifﬁsz "To QE'THE‘GREATNESS,QF_ELLEN‘TERR?
LAY,:N THE PRO?OUND s;NcsleY'sﬁz BRéUGHT TO éomésprnom AND ;NTERPRE;
TATION ALIKE, AND TO A PERSONALITY WHICH FLOWED FROM THE STAGE INTO

HER AUDIENCES LIKE A SHAFT or LIGHT» ”'09

'O9léL6,




- CHAPTER FOUR

.. CHrONOLOGY

"EXPLANATION OF FOLLOWING

. CHRONOLOGICAL TABLE -

 “WﬁEéE?A.DASH_(-)YAEPQARé IN TH@fVRdL;f COLUMN; T INDICATES
THAT M}ss‘fékanblpiNof HAVé'A:ROLE !N‘ng’FLAY; |
| ANf(M)'fN THE “R&Lﬁ?[CdLUMN jNochvgsz MAT‘NEEiPERf .
. ?QRQANCE; An (E) an fHé_”ééLE” CQLUMNZENDQCATES:ANaEQENING.PER;
 FoRMANtE; .-

©ArsTAR (%), IN THE, "ROLE". COLUMN::INDLCATES (THAT Miss TERRY

“DID.NOT PERFORM; A STAR (*) FOLLOWED BY A NAME INDICATES THAT

. THAT ACTRESS, WHERE, KNOWN, PLAYED THE ROLE FOR.THAT, PERFORMANCE.

ON SUNDAYS NO PERFORMANCES WERE GIVEN, INDICATED IN THE

N
{ s

cHRONOLOGY AS DARK.
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SIS

10/30/83 *
14/1/83 o

CHRONOLOGY OF ROLES PERFORMED BY ELLEN TERRY IN AMERICA

883—190 f

1884

DATE',“ClTY:"'

10/29/83. New YORK

~FSRSf'TOURf,gOCTOBER'29,’1883¥APRiE'26;

ROLE -

10/31/83 "

11/2/63

11/3/83

SUNDAY, NOVEMBER h

8 W YORK
T
l/§/83 s ?.
n
;/mo/%g o

SUNDAY, NOVEMBER [P

11/12/83 New Yorxk =
1} !E B3 "
' l-l/l. /83 "

SUNDAY NOVEMBER I8
11/39/53 New YoRrK

. ‘11/20/83, R

il/éi/Sé S

1/22/863 = "
11/23/83 o

'(M) 0
(E) =

1883, DARKo'

PORTIA
SR

e
i

- (M) ?' “

(E) = o

1883, DARK. N

- JANETTE
iRl
" "PORTIA
. LR

.

-

(E) PORT A"

!8835 D@R%o.

“LETITIA HARDY .

Louts. Xl
" MERCHANT OF VENICE

RO
(E) -

LETITIA

- JANETTE -
PORTIA -

';Ejkh'f" -

-~ PLay

N b o - . THE BELLS
"QUEEN HENRIETTA MARIA
= it i

CHARLES |

© THE BELLS - -

~Louts Xl o
‘MERCHANT OF VENICE
BAEATE . .o

oy e
3
noo

Louts X1

l.yons MaiL
. y

"+ MERCHANT OF VENICE
. S TR

1.

THE BELLS

U BELLE'S STRATAGEM
“Louts X1

THE BELLS ‘

BELLE'S STRATAGEM o
“Louts X1°

" Lyons MaiL _

' EMERCHANT OF VENICE"

THEATRE

STAR
111

L]
14
n

"

4]
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'DAfE‘ CITY o ROLE o _*‘, PLAY R - THEATRE

Il/2h/83 NEW YORK (M) LETIT!A . BELLE's STRATAGEM o STAR
- . THE BetLs .. . - .
“(E) = " Ricuaro 111 (AcT 1) -
LETITIA . 'BELLE'S STRATAGEM -
N ' DREAM OF EUGENE ARAM
" (recITED BY HENRY IRVING)

SUNDAY NovEMBER 25, 1883, DARK° v o o
1/26 /é3 PHILADELPHIA « = o Louis Xl . - . CHEST=

/2 /83 *,?,v - PorTIAT © ° - MERCHANT OF VENICE.  STREET

ll/29/83 oM T o  OPERA

1/30/83 . e oo .. House

12/1/ 3 N (M)” : Yo Moo
o R ’(E) ' : _ THE BELLS. S s

o

SUNDAY, DECEMBER 2 1883, DARKo‘ ’ o . ,
'12/3/83 PH!LADELPHIA QuEEN HENRIETTA  CHARLES | S
12/4/8 &3 © OpHELIA ~ Hameer
2 T f;!., LN ‘ no- o I
:242;83 ‘ " " ‘ e - oo
.‘v2/§/83‘,,1‘5ffj;, - Queen Hewmrietta . CuAgLes, L. - %
' en e ,'(M)«A.-q-xgg o TREC BELLS - T
i ‘ LETATIA . BeulE? s*STRATAGEMkaS
(£) = ' THEe BeLes ;
. LETITIA .. BeLLe! S STRATAGEM |

¥ I
SuNDAY DECEMBER 9, I883, DARKa"

712510;é3 Boston . - :"jLOUJi,Xl. R BOSTON
[2/11/83 it L T
12/ 12/83‘f“9”V';”-ﬁ,“"PbRTIA‘f?'f” ' "MERCHANT OF VENICE
12/l§/83' § . S e .
12/1+/83.7f7 T S
I2/l5/ 3_" DN (M) . PorTiA - MERCHANT OF VENICE . "
R (E) = CAPT. OF THE WATCH
IR .‘; - THE BeLts :

SUNDAY, DECEMBER !6 1883, DARKaA = g
12/I§/83 Bosrom - _f QUEEN HENRIETTA  ChHARLES . - - ¥
- 12/18/83 © JANETTE . . Lyons MAIL
-AJ2/19/83 .?, , OPHELIA . ~ HaMmLEeT IR
' 12/21/8 3 © JANETTE - LyoNs MatL -~ . "
‘ 12/22/83“' e MY Queen” © CHAmRLES. 1 & R
‘ . . HenriETTA . e o
(E) - Letitia BELLE'S STRATAGEM .
: - .. THE BELLS -




5UHDATE: '-'C1TY‘

(TraveLLIng). -

'ROLE

SUNDAYé DECEMBER 23, 1883, DARK »
3 v

12/24/
12/26/ B

o oo
:gfzg/ 3 ‘

12/29/83 . "

12/25/ BALTiMORE -

oM i TPORTIA
OPHEL 1A
“LETITIA

/B

(M), Queen .
“ HENRIETTA
" (E) LETIT1A

SUNDAY, DECEMBER 30, |883,»bARKo

|2/3lﬁé3 BROOKLYN

1 /2 8h' . "“
| g 84 "
VATCL
!/5@h- S

SQNDAY; JANQAEY 6
'/g CHicago
R
VARYL) S
.;/’12/8;{ R

. PORTIA .-
e

LETITIA

(M), QUEEN

HENRIETTA

(E) LeTitia

188, oark.

PorTIA -

(i
4

 (M);PdRTlA
)T

'SunpAY, JatuAry 13, 188, ‘park.

, /lh/ 84 CHICAGO
Ifugfgu' Vo
1/17/8%

R

"/'S/SM*E“lg'pfv. B

-

‘I/{9/8h]fEii {

. JANETTE
SENi

L ;, L

COULETITIA ¢

LETITtA

M) Queen”
© U HENRIETTA

(£) 7=
LETIT1A

- CHARLES |- -

ihér

. PLay L THEATRE .
Louts XI ~ Acap-
MERCHANT OF VENICE - oBRY
"Hamrer J OF
: BELLE”S%STRATAGEM Music
THE BELts. - . ,
CHARLES | SRR
BELLE'S STRATAGEM .

THE BELLS
“Lours Xi HAVERLY's
L BROOKLYN
MERCHANT oF Venice 7
P R L
 BELLE'S STRATAGEM o
- THE BELLS L
CHARLES ] -

BeLLe's STRATAGEM

& THE BELLS
‘Louts XI  HavErLY's
A ,, g

_MERCHANT oF VENICE n
R | : 24
: R o "o
 MERCHANT OF VENICE ¢
CAPT. OF THE WATCH "
Tue BeELLs . -
~ Lyons Maii "
TR T - 1"
: '11_ B ",
Louts XI - "
(Acts 1, v, V) '
"BeLrE'S STRATAGEM
- THe BELLs T ?
BELLE'S STRATAGEM .
-1

' THE BELLS :
- BELLE'S STRATAGEM



DATE' CITY «',  - ROLE

m——_

!884, DARK«I"

- SUNDAYfl JANUARY 20

1/21/8 _Lours.
5/22/8& " .7 PORTIA
o y/2378 _'n S aud
coafek/8h o JANETTE
1/25/84‘:_ Mo R
o ' “LETITIA

iMf QUEEN

VT
- (£) -

LeTiTiA

’ SUNDAY, JANUARY 27, 188h, DARK°
“l/28/ CINClNNATl

1/29/8 L  PORTIA
~I; %/84 f‘~? c e ':I'

. I/3I/8h o L JANETTE
2/1/84 o “_LET]TIA~V
'2/2/84_ ;'?, ] ';(M) QUEEN -

L ' HENRIETTA

; (E) LETITIA .

'SunpaY, FEBRUARY 3, l88h ‘DARK.:

. 2/4/8h COLUMBUS o LETITIA
- 2/5/8h »5 j f i:,szirjA !1,
_f2/6/8h_ INDIAggﬁQLjS ”'Lﬁr)yqé
- 2/7/8k o ”,,}‘ ”.‘LETff]A~‘”
S8BT porria
f 2/9/8hlj.b S (M) Queen
o T HENRIETTA

. (E) LETITIAA

188Y; oak.

. LETITIA

‘ SUNDAY, FEBRUARY IO
.,2/!!/8& CHICAGO |

_2/|2/8u - o “;LET;f!A
2/!3/8M o »OPH&F@A‘>

2/ W8

‘BEATRICE

n
~
Q
co
I el

, HENRIETTA

 PLAy

“Louis Xl _
MERCHANT OF VENICE‘

"

LYONS MAIL
THE BELLS
BetLLe's STRATAGEM

- CHARLES |
THE BELLS

. BELLE'S STRATAGEM

‘Louts XI
‘MERCHANTfOF'VENlCE

Lyons MaiL
BELLE'S STRATAGEM
THE BeLLS

*CHARLES_Jf

-;;BELLE s STRATAGEM-
THE BeLLs

" BELLE'S STRATAGEM

_ THE BELLS ' ,

" BELLE'S STRATAGEM
TEours Xt

BELLE'S STRATAGEM

 THE BeLws
BELLE'S STRATAGEM

Louts XI

. MERCHANT OF VENICE
<CHARLES‘I e

"BELLE s STRATAGEM
- CapT. OF THE WATCH
THE BELLs'- . N

BELLE s STRATAGEM

THe Bewws A

BELLE'S STRATAGEM
- Louts XI
HAMLET .
[ 1

o MucH " Apo

Lt
. THEATRE

;o OLyMPIC .
B .

1
1
"

"o

CoMsTOoCK 'S
OPERA
House .

- EnNGLIiSHIs -

OPERA .

' House

T
1]

HaverLy's



DATE CiTY

'2/16/84 CH(&AGO'

ROLE..

-

" Sunpay, FEBRUARY 17, 188M, DARK.

o 2/18/8h DETROIT . -

,2/20/8&

2/2!-23/8H ToRONTO

SuNDAY, FEBRUARY. 2&
| 2/25/8ﬁ BosToN
[2/26/8& "
‘.2/25/8u n
2/29/84 7
‘13/1/8h "

.SUNDAY, MARGH 2

By
%72223‘- ;
Y

SUNDAY, MARCH 9,
. 3/10/8ﬁ New HAVEN

| 3/5!/8h WORCESTER

3/12/8% SerineFiELD

| 3/13/8M HARTFORD ‘
_3/!#/8# PROVIDENCE *

3/15/8 -

ISSﬁ;¥”¥

LETITIA

LETIT!A

(HoL IDAY AT NlAGARA FALLs)

188h DARR. 5

LETITIA
w——-——*-—"—

" BEATRICE
. 1.

- PorTIA :
© AM)I=BEATRICE -

SE) T

| 188k,
3/3 WASH!NGTON: R :
. R I }LET'I'T!A -

DARK .«

" OPHELIA -

PORTIA. . -

‘BEATRICE -~ ..

e

(E) LETITIA

(M) BEATR!CE
SEATRICE

(8

g

PLAY . - THEATRE
MucH Apo Haverry's
- . -
 DreAM OF EUGENE ARAM
(rEciTED BY HENRY IRVING)

. BELLE'S STRATAGEM WHITNEY s
THE BeLLS ‘ OPERA
BELLE'S STRATAGEM. House
Louis X1 -

Louts X1 . BosToN

‘;BELLE 'S STRATAGEM -

i 14
THE BELLS _
MucH Apo - "
. 31 LT (AN

MERCHANT OF VENICE "
MucH. Apo "

"

}Louns Xl NATIONAL

© BELLE'S STRATAGEM .

' THE BELLS® }
HaMLET "
MERCHANT -OF VENICE ne
Much. Apo o

1" N . . 1
f”_;BELLE S STRATAGEM

~Lours Xl CartL's -
S OPERA HouskE .

R _ WORCESTER
a(” OPERA  House
B ROBERT'S .
‘i -OPERA HousEk
" -~ Low's

- OPERA HousEt
- 7



ROLE

DATE ‘C]f? ‘
Sunpay, MARCH l6 l88h DARK.
, 3/17/8& PH!LADELPHIA CLETITIA
173/|8/84' " BEA;hlcs
3/19/84 " 7
: ,3/20/81; o L N
L "3/21/84 L ‘PoRTIA
3/22/8h " EM% BEATRICE
R {E - :
. PORTIA
'SUNDAY MARCH 23,’|88HQ”D’ARK°
,3/2&/8& BROOKLYN. . PORTIA
3 5 " . ."“"i.!"' e i
3/26/8% 7 LemiTia ¢
o7/8 . JAN;TTE
3%2 ;814 -’,' ; N A
/29/8H ” (M) . PORTIA
, , (E) - o
SunDAY MARCH‘30, 188M, DARK. .
2/3!/8& _NEW‘XORK ‘ BEATslcs
”/2/33 ’
/E/BM ﬁ‘ ﬁ ,
4/5/84 " (M) BEATRICE -
T e
SUNDAY, APRIL 6, ii88h, DARK.
! §/8h - NEw YORK BEATRICE
7 S
l 9|o/81;. o SRR
- b/ri/oh e o
4 /12 /84 " S (m)
| O
- SUNDAY APRIL 13, 1884, DARK. | N
H/lh/8ﬁ New YoRK ~  BEATRICE -
PR VA LY/ S e
R ALY/ ) M
-~ 4/17/84 " o
B YAISY/c! I AR ORI T
‘4/19/81%.-_ Sy

' Lpuis-Xl

PLay

" BELLE'S STRATAGEM, .-

Louts Xl

MucH Apo
‘ 1

",n"

'“MERCHANT OF VENICE
MuchH Apo

- THE BELLS -
‘MERCHANT OF VEN!CE

. (TRIAL SCENE)-‘

 MERCHANT OF VENICE"
.1 .

BELLE'S STRATAGEM
THE BeLts

" ‘LyonNs MAIL -

.on

MERCHANT OF VENICE * -
.+ Louts XJ

,MUCH ADo

1

_;MUCH‘ADO
oLyons MaiL

MucH Apo
1 E
M 4
o
noo
1

C MucH Aoo

"

"

5

;

b N

_-CAPTQ OF. THE WATCH ‘
_ THE BeLLs

o

THEATRE

CHEST~
NUT

. .STREET -
© OPERA

HousE
n

1

HAVERLY 'S
. BROOKLYN-
1



DATE - City . ROLE Y. PLaY . THEATRE

SuNDAY, APRIL 20, |88H, DARK. C o o
L/21/84% New York BEATRICE . Muck'Apo .7 STAR -
. h/22/8u Lo - - ' LowisXl ~ "
coo b3/ . PoRTIA : "MERCHANT OF VENICE Lo
Ry N ey
Wfes/84 %7 QuEEN® HENRIETTA~ _CharLES 1. oo
h/26/8h-.‘ B (O _ Louts X1 - R
: G (E) PORTIA " 'MERCHANT OF "VENICE '
- S (Tr1AL ScenE) :
'f, . Lours Xt (Act 1V)
~ QUEEN - Cuartes. | (Act 1)
. HENRIETTA T R ’
 BEATRICE . MucH Apo (Act IV) -

'SECONDVT0U§£  SEETEMBER3309 IS8H-APR|L,M, 1885

f’9/30/8h THROUGH IO/I|/8H QUEBEC, MONTREAL, LONDON, HaM1LTON,. TORONTO. -

SUNDAY OCTOBER 92, 188h, DARKQﬁf*>'f-T7 EEs i R
lO/l?/éh BUFFALO 0 Lours X1 ACAM~
to/th ,}' . ;",BEATRJCE ... MucH Apo L EMy

.50/15/8H -~ v -PorTiA - % MERCHANT OF VENICE . OF Music
!O/l6/8h SYRACUSE ' = oo . o louis XL 7. WiETING
tO/lg Y

10/18/8% »*,@5 ;ﬂb E_BEATRICE\,’Q‘ il Mgen Apo - C - House

iSUNDAY OCTOBER 19, 188h, DARKa' el R '
!O/Zo/éh BOSTON“ a OPHELIA -~ HamLer : - GLOBE
- 1o/ /8% Lo S BT "
10&&@#"@; R ‘"?Mf L
’ lO/ZE/SH o PORTIA™ * - - MERCHANT OF VENICE "
lO/25/8h oo - (M) .Opmeria  Hameer . . - M
T SoE) = T Lowis X4 T

SUNDAY OCTOBER 26 188k, pARK. - R R PR

0/ Ez éh BOSTON - POPTIA .~ - MERCHANT OF VENICE

o288 o ‘ '7BEATRICE' " MucH Apo .
10/29/811_ ,f_ . - A - : B A , :
10/30/8U

S 10/31 /84" !

: il/l/ h FRar

-

=

v -n PR I "o - PR

"’ ) N o . .v . v .. "1 " <O -: - . ;’ -

. (M) PorTiA. - MERCHANT OF VENICE -~ -
-(E) - . THE LYONs Mati .

=-=

PORTIA ... - . MERCHANT OF VENICE ~ OPERA .= .



DATE CITY " ROLE

‘SUNDAY Novemser 2, 188Y, park.

: ::;a;Bﬁ BosTon.  BeATRICE
- 11/5/84 f”, . VioLa '\i
/7 S
n/g/S'u R | (M) viowa

(e B

|88h, DARK -

. ll/lO/8L NEW Yor PORTIA -
1/ 11 /8% Mo S
1+/12/84 L _ n.
Il/lﬁ/8hV . BEATRICE.
11/14 /84 " T T
11/15/84 " (M) Portia
| NG R
T’SUNDAY NOVEMBER l6 188h, DARK.
Il/l7/éh NEW YORK = JANETTE® - -
0 o ‘WINIFRED EMERY)
11188 - ~Vioua,
H/l9/8u Com e e
Strf20/8y o
/28y o PORTHA
. n/22/8u S . ((M)) VioLA
. ' “(E A
' SunDAY, NOVEMBER 23, 1884, bark.,
»Ii/zh/éh NEW YORK .- - VIOLA
S es/Bh s T
11/26/84 . ot —OPHELIA'
11/25/81; S LR
1/28/8% " S i
/egf8h T SM)- OPHELIA b
e &) -
- . SunDAY, NOVEMBER 30 188h,>DARK°
"‘I2/l/8h NEW YORK " PORTIA
AIZ /2/8 "o OPHEL 1A .
2 M BEATRICE - |
/SM o0 " VioLA
"o QUEEN HENRIVETTA -
(M) VioLa

“’,"32/6/81;, B
B O

PLAY

MucH Apo

- Louts X1 -

TWELFTH NIGHT
St

"
1

CRAMOND BRiG

-THE BeLLs

MERCHANT OF VENICE

"
14

MuecH Apo

1 -
MEBCHKNT oF VENICE
Lours X1 '
THE Lyons MAiL
TWELFTH NIGHT

t H 5 .

"

MERCHANT OF VENICE -

TWELFTH NiGHT
Lyons MarL

'-VHTWELFTH NIGHT

H

IE;HAMLET

"

'.“

- ¢HAMLET
Louts X1

'MERCHANT OF VENICE

HaMLET -

- MucH Apo
"TWELFTH NiIGHT

CHARLES |

C TWELFTH NiGHT
 _THE BELLS

THEATRE

GLOBE
H



B uz/zo/su Lo

" SunpAY, DECEMBER 21,

"a/no/gsA' "

Date CITY . -RoLE

SUNDAY, DECEMBER 7, 188k, pArK.

I2/8/8ﬂ PHILADELPHIA . PORT1A
12 IO/SM p.. " OPHELIA
12/ /8y v BEATRICE
12/12/8 T |
12/13/84% " (M) PorTiA
o (E) +
: _SUNDAY, DecemBer 14, l88u, DARK.
| l2/l5/8h PHILADELPHIA =
12/16/ ~ VIOLA,
12/ 1§/8u v LA
12/18/84 - ¥ OPHEL 1A
12/19/84 " " PORTIA

=

(®), -

188h, DARK .
12/22/éﬁ P1TTSBURGH - |

12 23 " ‘iPORTlA
12/24 /84 i
12/2 /eu .o T
I2/26/8h o . BEATRICE
|2/27/8u " i

)

SunpAY, Decemper 28, 188u, DA§K°'
!2/29/éh CLEVELAND

12/30/84 " PORT 1A
. 12/31/84 M BEATRICE.
1/1/85  (TravELLInNGg)
"~ 1/2/85 DetroiT PORTIA " .
1/3/85 L. C%M; BEATRICE -
o “{E -

SUNDAY, JANUARY H 1885, DARK. -

1/5/8 CHicAGo Porr 14
1/2/82 :
_:1/5/85 » ? OPHFLIA‘

5

,8 . "
/&

x{Mi ViorLa -1.571!

QUEEN HENRIETTA

o . o (E)

(M) PORTIA

‘PrLay

‘MERCHANT OF VENlCE

24

"',HAMLET
‘MucH Apo

o

MERCHANT OF -VENICE

. Louss XI

Lyons MAIL
TWELFTH NiGHT
M .

HAMLET .
MERCHANT OF VENICE

0 TWELFTH NIGHT
- THE BeLLs

© MERCHANT OF VENICE

. MucH Aoo.

_'Lou:s X1
- MERCHANT OF VENICE
~MucH Apo. o

MERCHANT OF VENICE

MucH Apbo

Louts Xl

MERCHANT. OF VENICE
: ) " o
HAMLET

N
CHARLES |

MERCHANT OF VENICE.
. .Lyons MaiL

152

THEATRE

CHEST*
CNUT
STREET
" OPERA
HousE .
R}

FucLip
AVENUE

OrPERA HousEe

WHITNEY'S
- GRAND - |
OrerA House

HAVERLY.
n



DAT;V 'CerA

SUNDAY;'FEQéGAéYEW,
2/2/85 WasHinaTON

" 'ROLE

© Sunpay, January |1, 1885, Bark. .

E 1/12/85

: .CHicAGO ©VioLA
- 1/13/85 " -
1/14/85 t "RutH MEADOWS -
1/15/85. " "BEATRICE -
1/16/65 7 Viota
1/17/85 " (M) Vio
| RGeme
SunpAy, Januvary 18, 1885, park..
1/19/85 Cuicaco - BeATRICE
i/20/85 " IO
1/21/85 " -
1/22/85 " - QUEEN HENRIETTA
1/23/85 . n =
' ' : Rute
1/24/85 " M)~ -
- (£) -
" RutH
SunpAY, January 25, 1885, park.
1/26/85 Cricaso’ PORTIA
1/27/85 " OPHEL 1A -
1/28/85 - ¥ . BEATRICE
1/29/85 % G
1/36/85 i RuTH :
/31/85... . - %MngEATRJCE
S g AR L A
i “."‘:  \ QUEEN 5t
_ HENRIETTA
‘PORTIA

185, onm -

" PORTIA

CQUEEN- HENRIETTA
Rutw . 7 :

BEATRICE
lMi'PORTIA

(E).; -

. PLAy

. TWELFTH NI1GHT
* CRAMOND BR1iG
- THE BeLLs

EuGENE" ARAM -

. “Mucu Apo
- TWELFTH NIGHT _

1"
CraMOND BRriG
THe BELLS

‘MucH Apo

RICHELIEUY
FERE § R

"CHARLES |

CrAMOND BRrig
FueENE ARAM
RICHELIEY
CraMOND BR1G
EuGENE ARAM™

MERCHANT OF VENICE
HAmMLer -~ . -
MucH Apo

Louis XI

EuGeENE. ARAM
MucH Apo '

" Louts X1 (AcT 11)
‘CrarLes | {Act 111)

 MERCHANT oF VENICE
{Aet 1Y) :

 THE .BeLis (Last. acT)

 THE KING-AND THE

MiLLER .

" THE BELLS
- MERCHANT OF VENICE
- CHARLES " |

EugeNE ArRAM

. 'MucH Apo
 MERCHANT OF VENICE
‘Louts XI

153 .

 THEATRE

HAVERLY
M

"o

ALBAUGH s
OPERA

- "HousEe
131

"

1
L

o



"..2/90

DATE CCiTy ROLE
SUNDAY, FEBRUARY 8 1885, DARK..
2/9/ g PHILADELPHIA ‘RutH
/85 - - PORTIA
2/11/85 . v BEATRICE
c2fief8y . VioLa
2/1 /85 "  QUEEN HENRIETTA

_2/| /05 ,?VA

N7 A
PR
.3/7/85A:,;j3éA .

' SUNDAY, MARCH 8

~,3/9/8§ New York
3|05 B

kf

‘v3/12/85: K

1835,

IR

- (M) BEATRICE

(E)
»SUNDAY, FEBRUARY 15, 1885, DARK.
2/16/85 Boston ¢ T 'RUTH s
2/1 /85 S PORT 1A
2/1 /85 S BEATRICE o
2/19/85 " - QUEEN HENRIETTA
2/20/8 .o " VioLa '
2/2[/85 " 'iM) VIOLA
,sSUNDAY, FEBRUARY 23, 1885, DARK, -
_2/2% Boston - PORT 1A
' 2/2 ' RuTH ,
2 " BEATRICE
2 26/8 " PORTIA
‘ 2/2g/85 V [N T A .
. /85 " - (M) BeaTRICE
- () -
iSUNDAY, MarcH 1, 1885, pARK.
3/2/85 BROOKLYN": - {PORTIA

-

PorT 1A

;“EKM)~ - I
- (E) Beatrice -

DARK ..
RuTtH -
1 .

. BEATRICE.
- PORTIA

.. ''BosTtoN GLOBE, MoRNI NG ED. 5 FEBRUARY 27. anp 28,
IRVING DID NOT APPEAR 2/25 THROUGH MATINEE OF '2/2

\”MQCH'ADO

PLAY

EUGENE ‘ARAM
.. MERCHANT OF VENICE‘
"~ Much Apo

TWELFTH NIGHT

CHARLES |
Much. Apo

Louts XI (Act V)
THE BEL}S ' .

EuGENE ARAM

" - MERCHANT OF VENICE,-
- MucH Apo :

CHARLES P

‘TWELFTH NIGHT

ne

. Louis XI

YMERCHANT OF VENICE. -
. _EugeENE ARAM :

MucH Apo

. MERCHANT OF VENICE
N ) 11 .

V_MUCH_ADﬁ :

LOUIS_Xl'

P :

. "MERCHANT OF VENICE

. Lyons MaiL
QUEEN HENR!ETTA .
"BEATRICE © - -

CHARLES | - -

.. Moch Apo

MERCHANT OF VENICE

' EUGENE ARAM

1

‘ MUCH ADo

MERCHANT oF VENICE

;5&

THEATRE

. CHEST~
CNUT

STREET
OPERA
HousE

"

STAR

1885, Pe 3t

/85 DUE TO ILLNESS.

" MR..T. MeAD " PLAYED SHYLOCK, AND MR, GEORGE ALEXANDER PLAYED BENEDICK .,



DATE - City .

3/ 785; NEW YORK -
e

SUNDAY, MARCH l5,

/16/ 5 New YORK

3/'5/85

Yo v
3/20/85 - .t
3/2[/85” St

‘ SUNDAY, MARCHlEZ

/85 NEW YORK
1

,3/25/85. o
.3;56725, 5 g
ebres

Bjgs

SUNDAY, MARCH 29,

, 3/30/85 NEw York
1;3/1/55 ‘Ju?

g5
o l1/2/85 '  {:’

/85 7.‘

VioLa

"BEATRICE

i

. _RoLE

DR

') -
1885, DARK.

- BEATRICE

PORT 1A

YioLa

QUEEN HENRIETTA

. PortiA -

™) BEATRICE..:“

l885, DARK

"PORTIA .

.. BEATRICE
- VioLA-

OPHELIA

iMS‘PORT:A

() -

1885, pARK.

ViIoLA

"BEATRICE

(E) -

QUEEN HENRIETTA

0
Xim
>
e
1 i
10
™

(E) PORTIA _

PLAY

'--TWELFTH NlGHT

1t ;j
Lours X1
,‘MUCH Apo

-~ MERCHANT " OF VEN!CE

TWELFTH NIGHT

"CHARLES l
MERCHANT OF VENICE .
. MucH Apo’

Lyons MAiL -

MERCHANT OF VENGCE
MucH Apo .
TWELFTH NlGHT_
HAMLET

. MucH Apo

MERCHANT - OF VENICE

“THE BELLS".
"TWELFTH NigHT
" Mucu Apo
B .

. THE..BELLS
...CHARLES 1.

MucH- Apo

‘  Lou|s X1
' MERCHANT OF VENICE

l 9/8 . ',,’ ‘
10/87 - "
/@8y
e/t

SUNDAY

y /8
::4:57 p e

NEw YORK -

MARGARET ’

ﬂ

(M)’MARGARETf

(B -

Novemser 13, 1887, DARKo
MARGARET
L m————

;'JQOVEMBERVZQ |887‘MA§CHn2k2?1888

“FAuUST -

i

1

o

e
Faust -
THE BELLS -

" JINGLE .

FausTt

118

155

THEATRE

STAR
N

1



156

Date - Cl%;ﬁ‘f_ " Roie " i.“;A ;PLA% i, W THEATRE
ll/l6/87 New York MARGARET . FAUST - . STAR
Co/17/87. SR S " . "
11/19/87 1 ) (M) " o . T 4
- (E) -:'; .. lowsxy oo "
SUNDAY NOVEMBER 20, 1887, DARK. R _
i/21 27 NEw YORK . " MARGARET . FausTt o
11/22 ‘ — . 11 ‘ ) 1
/ /87 ) o o 1" i 5 ]

,:/23/ [ o ! P
’ 2 N : o e 13 . - #
: :;22;{83% o on (M) " B 'v R | ' ’ ' "
: S (E) - o JINGLE :
o S . - THE BELLS
 SUNDAY NoveMBER 27, 1887, park. : ' -
Z'II;ZB;éY NEw YORK =~ MARGARET E FAUST - e
'l 29 'U. ] (Ms 1 ‘ : g ) H ) . 1t
) "o ' B . 4] : : ]
: 2' ;3](}/27 1o : Con o ' n . 1
3] o ] v S ] . 1"
12/2/87 " , o .
o 8 , 1t ‘ 1, ) ' 1 S
me/7 | gM; -
R O E) - Louts X|I -
SUNDAY, DECEMBER h 1887, DARK o ,
!n/S/ New YORk = - MARGARET Faust ‘ "
n L s s . . - 1
.v[2/ /87 . EORTIA o MERCHANT_SF VEN:C; .

o |2/§/87 . n ‘ 1 v "o . 1
|2/9/’ "o o o " R L - < . "
!2/!0/57 » ' EM; PORTIA - MERCHANT ?F VEnice - "

' E - ‘ Lours X1 (BeainninG
L » wiTH Act 11)
- "JINGLE
SUNDAY Decemer 11, 1887, baARrk.. o .
12/12/§7 PH!LADELPHIA MARGARET  Faust CHEST-

: !2 I » 13 - : C 1 . :

, 12;' ;8% o Con - o v gUT -
12/15/87 " " i
12715707 o o , , - OPERA

|

v ) L . o

{E) - - THE BeLLs
- ' -~ JINGLE




 DATE - CITY - , ‘ROLE

x';SUNDAY, Decemsen !8 I887, DARK o

12/19/87 PHILADELPH!A OLivia
12/20/87 T

221087 ()"
S : R 'k(E):‘

o |2/22/87 o VOLfVIAﬂ":
12/2 B PORT;A,j

fl2/22/87 (TRAVELLING)

."'-5SUNDAYé DECEMBER 25, 1887, DARK »
' 1

12/26/ CHicago 'MARGARET
278 N
ereBg8y o
-'12/29/87 or

©o2/30/87 2 o
,,|2/3|/87M« L () B
. S - (E) =

:SUNDAY, JANUARY |, 1888, DARK.

“1/2/88" " Cuicaco ‘MARGARET =~
]!/2/88 7 R
/s o
B R A
. 1/6/88 - " IR |
B VAL R AN €1 )
R €9
SUNDAY, JANUARY 8 1888, pArk.
'l/9/ 8 CHiCcAGO . PORTIA
‘ / /88 S MARGARET
-I I " R
32 /88 ;; Rl ﬁ(
3/88 N PORT1A
I/I /88 R (B
{e) -

~ SUNDAY, JANUARY 15, l888, DARKo_‘

l/!6/8 CHicAGo - OLIVIA-
:/1§ v EE
418788 - "o
-1/19/88 _ _? _ e m

- .Louts XI

PLaAY .

OLIVIA

)
1]

“Louts X

(Four AcTs)

~ 'DREAM OF EUGENE ARAM
- (ReciTeD BY HENRY IRVING)
o OLEviA :

: MERCHANT oF VENICE °

- FausT

!

THE BELLS
JINGLE

Faust’

3}
0

-

5' Lles X1

MBRCHANT OF VENICE -

FausT
"

‘"

'MERCHANT oF VENICE’

i

THE BELLS .

S JENGLE

OLtvia -
K 128

ot

I57

THEATRE.

-CHEST=
CONUT

STREET
OPERA

HousEe

1

15

MCV!CKERS
1n



DATE- . Ciry . Rote- = . . PLAY o THEATRE

1/20/88 Cuicago 'PORTIA - MERCHANT. OF VENICE ~ McVicKERS -
o Lo oo o (AcT v) x -
- M_LOUIS X1 -(Act Il)
7 o e D THe BeLts (Act 111)
I ‘ - . DLivia S OLIVIA - (Act Hl) .
" 3/2[/88 o MYy OCiviA OL1vIA - , D
IR (TRAVELLING) (E) e - L

'SUNDAY, JANUARY 22, l888, DARK: , SR S
2/88 BosTon : MARGARETf .. Faust o .Boston . . -

. Pt . B . It . . . ‘""» i
2 ‘u:,— " ' : oon . p om
o :;22225 "ff":f;' S v“ o R T T R
. N
"'1/25/88 ?

=

-
=
Lo
-
=

—
=
— "
™.
=
>

(E)E'«;,“ , " THE BELLs
o= JINGLE

SUNDAY, JANUARY 29; |888, DARK. . :
l/30/8 BosTon - MARGARET a FAUST R S
e |/3I/ 8 BT T T AR - U o H
7S T T
'-2/2/88 wel oy moe o s o S
o # ’ S ) o ' N : "o
T 2/3/ . @f ‘@uh‘.f (M)ﬁ.vv“' ’ B ;‘ﬁ 2 - ih‘.} : ﬁ .

(E)— o ' - Louis Xl

IISUNDsz FEBRUARY 5, l888, DARK » ST .
'2/6/ © BosToN - © MARGARET . - FaUsT : oo
: y " © 7 OLIVIA = - OLivia - o '
//88 e ,
'J.2/10/88 AT 7 Lyons MaIL S
- 2/!!/88 v\?' SR (M) OLIVIA S Outvia oo
" e E) . o Lyons MarL- - S

E- o4

B W . oo 1t

-~

"SUNéA? FEBRUARY 12, 1888, park. SR
2/1 /8 ‘BosTON . MARGARET ©Faust T
‘2/!5/88 % . PorTiA S MERCHANT OF. VENICE RN
2688 o T MAEE&EEL . “FausTt - _ S
o oo (B) o Clkours.xt o
- 2/|§/88"’f"'f“M' L - e ,AM LYONS T - - N |
.2/18/ o (w) ‘ 7 Louts XlI h "
C SR (E) PORTIA SRR MERCHANT 13 VENICE ‘

=

-3




T*ngfg?faa

” ALf3-2/25/88 R

':jSUNDAv, MARCH 18

. ,f3/l9/88 WEST POINT = ..

| i?f.3/2

. DATE CITY : v,"‘RbL; ;;°'

'fSUNDAY FEBRUARY l9, 1888, DARK .
New YORK OLivia
. 1 -

'?12/22/88 ,.,1v ';i. oo

i S

)1 ) o R

(M) OLivIA -

thSUNDAY FEBRUARY 26
g/ NEW YORK
O OLIVIA

| 72/29/88 R

Cogn/Be e

o388 v'v~¢'”
R

—
=

b

=

1888, DARK. V,:v

MARGARET

3/5582 B N B

R 7
:-.;;éf?o/aai o

=

- 'SUNDAY MARCH: ll, l888 DARK.
-3 /|2/ é New YORK ’ EMARGARET ,
T

/88 e

=
.
g

=

3688
- %7788 L

(€)=

1888, park.

PorTIA ...
S MILITARY ADADEMY o
,:"3/20/82 New York . ' MARGARET

g8 - PORTIA .
22 i.

}EV. | " OLIVIA
3/23;%% ; o PORTIA

=2

-

s

ROES |

(E) *JANETTE
(LINDA DIETZ) :

!888, DARK° ,--

- FausT

(M) .MARGARET
(E)H. -

‘MI(E)‘Oyiv1A1"

Lyons MAfL -

© LYONS MaiL

OLivia -
B .
11

i1
"

ToLyons MAIL o

i
wo
o

TR

‘fiFAUsf
- Louis X

. _FAUST o

'
11
e
g

- ,.1’: )
: THE BELLS
”JINGLE

"~ MERCHANT OF VENICE.

- Faust
" MERCHANT oF VENICE
‘OLiviA .
* MERCHANT. OF . VENICE

Louts X1

:]{OLIVIA

159

" THEATRE

STAR S
11

MILITARY

AcADEMY

"STAR
43

on
T
o1



FourTH TOUR:

SEPTEMBER: U4,

1893-MarcH 17,

|89h

'<QDATE,‘- City
o ‘9/M/93HSAN FéANCt§;61.
- -9/5/93 "
9/6/93 "
/93 "
5/93 :

9 /9 93 v

. SUNDAY; SEPTEMBER 10,
" 9/11/93 San Francisco

9/u2/93 , "

9/13/93 . ”
_9/1h/93 R
9/15/93

9/{6/93 ’

" SUNDAY, SEPTEMBER' 17,
9/18/93 PorTLAND
9/19/93. "

9/20/93 SeatTLe
9/21/93 Tacoma

9/22/93 (TRAVELL}NG)

9/23/93 .

- SUNDAY, SEPTEMBER 2,

9/25/93 (TRAVELLING) '

‘—‘9/26/93 MINNEAPOL 1S

coferfe3
9/28/93 ST. PauL
9/29/93 "
9/36/93 o

- PorTIA

(M)

(M) Porria

" ANNE OLDFI1ELD

- ROSAMUND

. RoLE

MRS. ANNE OLDFIELD
ROSAMUND DE
“ CLIFFORD ‘
P

()=
!893, DARKeE -

Orivia- :
QUEEN HENRIETTA ...

. PorTIA ..
’ .

ROSAMUND
(£) -

|893,10ARR45

PorT1A"

PORT.IA
i

1893, oai.

"ANNE OLDFIELD

(M) PorTia

() -~

»ANNE OLDF 1ELD -
(M) PORTIA»
(E)

SUNDAY, OCTOBER iy 1893, DARK «

‘IO 2/93 Cuicago
 |0 3/93 :

. /&@3 SR
'lo/7/93 "

PorTIA
—g

tM) PORTEA
{E)

' Louus'Xl_[‘

Pray:

NANCE OLDFIELD

" THE BEeLLS
.- MERCHANT" oF VENICE .
" BECKET " '

oon
o
1

Lyons MaiL

OLIVIA
CHARLES |

MERCHANT oF" VENICE o

,ﬂ

"BECKET :
“MERCHANT OF VENICE
Lours Xl :

"MERCHANT OF VENICE

NANCE OLDBFIELD -

- THE BekLs

MERCHANT or VENICE

NANCE-OLDFIELD

Tre BeLLs

MERCHANT .OoF VENtCE

Lou:s Xk

. BECKET

THE BELLS
NANCE OLDFIELD

" MERCHANT OF VENICE
Louts XI

MERCHANT  OF VENICE
! 5] -

13
1
o

n

160

THEATRE

GRAND

OPERA
House

Iy

PORT~ )
LAND = =

" SEATTLE- -

Tacoma,

* GRAND

METRO=- .

" POL'ITAN

OPERA

House .

COLUMBIA~- 



61

DATE ,CITY-' T ROLE R PLAY. ' THEATRE

SunpaY, OCTOBER 8, !893, DARKe: . Sl et T : ,
" 10/9/93 CHicago - - PORTIA " - ‘j»“w“"MERCHANT .oF VENICE CoLUMBIA
S 1e/10/93 M T .
. lO/i ]/93 y St e ‘:.q'a-.: e " "» T foe ey . ‘ S 1
Sdof12/93 M o s s T
| .o,ug/gg S R S
1o/ I !

~ &R

(M) PorTIA L e e
: [(ﬁ)»;i- o 'g'.:TTHE BELLS ’
: 5”. Y REGULAR FiX

SUNDAY, ‘Ocroser’ 15, 1893, pARK. . -

10/16 /93 CHlCAGO _ _RosAmunp © " BECKET o

IO/I / " . _ R ) “‘. : n‘ b : "n

10/1 /93 v } woL " R o
10/19/93 ! |
. 10/20/93 + M o | | . o

10/2|/93 T (M) .Rosamunp = - ' S K

L (E) = Louts XI s

=

T - S w ; ' _ 1

=

Tl . : o 8- ) T m

SUNDAY, OCTOBER 22, |893, DARK, 4

1042 ;93 Chicaco o RosAwuND - . BECKET D
lo 2 ) ] N . B ‘ T ) . 1 . ) ~' : S ' i
|0/25/93' : Vf” SRR (V) L o L

- (E). ANNE OLDF1ELD NANCE OLDFIELD

’ ce e - _THE BeLLS ‘ :
10426;93-- . : ROSAMUND . TBECKET - S o
lo 2 ) !' . '- i (§] ) . o 1 . E : 1‘1‘
lo/2 /93, N () S | o
e (E) Anne OLDFIELD"NANCE—OLDFIQLD’ S

- . THE BeLus’

_ SUNDAY, MARCH 29, I893, DARK. s
- 10/30/93 CHICAGO PorT1A - - MERCHANT OF VENICE N
. 10/31/93 e e TR
S /ife3 S e B
A
RVAZCE

-

=

"ROSAMUND . . BECKET .
e et 'y : T

(M) .PorTIA - - MERCHANT oF VENICE
() -~ .. Louis X1 -

‘ ,f‘l o Tue BELLS (DREAM SCENE)
SUNDAY, NOVEMBER 5, I893, DARK,"" - D
11/6/93 New YORK . A o= 0 ABBEY's
"/ /93 v CoEL Coe e T

/ /93 'f' " ROSAMUND . BECKET B

C oy

=




E;E 11/20/93 NEw YORK -
Cfer/ey o T

- DATE‘E 'ClTYl R * Rore-

I/IO/93 NEW YORK "ROS AMUND
ti/l!/93 IR 'EMg "
B

' ”,SUNDAY, Novemser 12,. 1893, DARK. ,
‘ ll/l3/93 New YORK ~ RosamMunD

- || 15 93 R o
S 1141 R
. ll/l 93 e

' oo (B} =

’ SUNDAY, NovemsER 195 1893, bARK."
ROSAMUND

o 11/22/93 a»?"“” o

o ;/22/93 _ ,'” | | " "

. |1/2 /93;»,,;_? e
e 93;"=”f? S )

L SUNDAY, NOVEMBER 26 1893,:DA3K.'

o |/2§/93 New YORK . PortiA

T 29 93 ¢-E'~‘ S

”/30/93 o " Lo ,
_ '2/'/93 ‘ ": Cm

- SunpAY, DECEMBER 3, 4893, DARK.

',12/ L/93  New YORK  QUEEN KATHAR INE
-oae/5f93 N K
12/8f93 - L e

S
.':a@@B,ij'é . "

'3*f‘SUNDAY, DECEMBER 10, 1893, pARK.
" "QUEEN KATHARINE
L ——— i e

12/11/93 New York

Ciefiefey T
12/13/93 "‘. ’ SRR
-l2§!ﬁ/93 AT R |

U PLAY

BECKET
 § B

"prls X1

. BECKET
BECRET

1t
T
T

A ReGuLAR Fix

THE BELLS

: WBECKET

"

© Lours XI

- MERCHANT OF VENICE
. .1

"

1"
on

"o

A REGULAR Fix -
- THE BELks ™

King Henry VII]

Lyons MaiL

A.KING HENRY VI
: o :

i

T

62

THEATRE

AsBEY's . . ¢
i



'DATE : CITY' ~RoLe

QuEEN KATHARINE

12/ NEw Y
12;15;93 | ;w o (M) N

ORI

SUNDAY; DECEMBER 17, 1893, park.

12/18/93 "New. York

i2/e0fe3 =
.y |2/2|/93‘ Coem RoSAMUND

12/22/93 SR LT

~‘n2/23/93_ S (M)
B (£)- |
SUNDAY, DECEMBER EM 1893, pARK. ; o
12/25/93 . New. YORK ~ ‘PorTiaA
l2ﬁ6@3 , =TT
~ - o _—ANNE OLDFIELD
,'2ﬁ7@3 St T —

| L L ANNE OLDFIELD.
-12/28/93 o COLIVIA
12/29/93 . M PoRTIA
_12/30193,;‘ i ,AV éMg' -

{E *OLfv?A:v :

" QUEEN KATHARINE

(£)

189ﬂ, DARK.

SUNDAY, JANUARY Ih

l/l/9 Boston ‘ ROSAMUND

i/2/94 S T

/A
RVt S

1/5/9h .. ™ o .

1/6/oh " ()

' »(E)P
SUNDAY, JANUARY 7, I89h, DARK.'
“1/8/94 . BosTon: ; QUEEN KATHARINE -
1/9/oh v ™

SRV A(07,°) \ u
I/l3/9h o M)

. QUEEN. KATHARINE

/l5/9h BOSTON .
_ QUEEN HENRIETTA

‘PORT 1A
L

| | /'5/94

PLAY

Kine HENRY VIl
R T

Lyons MaiL

King HENRY VLT
«MERCHANT oF VENICE

L

. BECKET
"

S

© Louts X1

. MERCHANT OF VENICE

THE BEeLLS

" NANCE OLDFIELD
o THE BELes )
.'NANCE OLDFIELD . -

Ovivia
MERCHANT OF VENICE
Louts X1

Ouivia

n

- BECKET

w
0
t

24

Lours X

o KiNG HENRY VL
. 1t .

",
1

'ft_‘

‘w

A‘REEQLAR Fix

THE BELLS

King Henry VIIT

CHARLES |

‘MERCHANT oF VENICE

3]

163

"THEATRE

- AsBEY's

TREMONT

‘o
"
1



_SUNDAY,

| '-!/29/9ﬂ.

. SunpAY;, FEERUAR?~|8
:MONDAY, FEBRUARY |9~SATURDAY, FEBRUARY

5CiTv e

/94' BOSTON

‘ o Po
RRTUB

',ROEE -

)»"‘j

JANUARY 2!, I8OM, DARKo: -

January 28,
PH!LADELPH!A

1/22 [ok BOSTON
‘1/23/9&’ "
/2R
, ."/25/9Mf,'  ?
1/26foh
Afer/ok
'§Su§DAY

{/30/9% ~ "
R
»2/2/9 S
2/3/9% :
S;N?#ﬁ; FgéRUAR;'hJ
2/5/9M
2;2;82 , R
2/7/94 ’.’:_,_,;
§/9h "
2/ofok "
2/10/9% S
:Léu&pAv: FEBéUAéY
: 2/12/9ﬁr WASHINGTON
' 2/(3/9h S
~2/1h/oh "
“2/15/9% N
2/16/94 !
2/17/9%

“ ANNE" OLDFIELD

- OLIVIA

7+ (M) RosAmunp
R G i

1894, pARK.
PH{LADELPHIA

”'“ROSAMUND

f\/-\ 1 RET

S OLiviIA”

’JBOSAMUND
Ouivia

i

“Porria
W

-~ (E) Anne OLDFIELD

PORT 1A

?189¥, DARK

“PLAY

MERCHANT OF VENICE -
B 1}

‘L¥ons MaiL

BECKET
OLivia -

’ﬂ

. NanCE OLDF!ELD o

THE BELLS.

© MERCHANT! oF VENICE
Lours X1~ '

NANCE OLDF!ELD

RGSAMUND ',‘BECKET
T Tn

no 1 )
OLIVIA COLIVIA
-PORTIA

BEATRICE'

ANNE OLDFIELD

A 3
) -
) QuUEEN -
HENRIETTA

189h, DARK. '

ROSAMUND
ROSAMUND
PORTiA

" ANNE OLDFIELD

' MT PORTtA '
(E)
189h DARK»

2&,

- MERCHANT OF VENICE - |

~Beeker .

“oLyons Main
’MUcH Apo

. BECKET T

Nance OLDFIELD

’ﬁ;THE BeLLs .
© "MERCHANT OF VEN!CE

Louis Xi

~ CHARLES |

- BECKET
. R 1

. MERCHANT OF VENICE .
o Ouivia . T s

NANCE OLDFIELD i
THE BELLS i

" MERCHANT OF VENiCE*.‘ .
”Louas X}

iéu ;

THEATRE -/

TREMONT .
on

" MERCHANT OF VENICE (ACT IV)
:;OL!VIA {Act 111). '

..DREAM OF EUGENE: ARAM :
‘(RECITED ‘BY. HENRY lRVlNG)

: CHEST~ '

NUT
STREET
OFERA™ -~

House

ety

ALBAuGH's
GRAND -
OPERA

"~ Housk

H

189M;=T0R6Nfb AND MONTREAL .



. DAtE  Cuty

SUNDAY
2/26/9ﬂ

L‘_z/z foh - m

2/2 /h L

*gfgfgu’f'ff x

3/3/5h v

 SunDAY, MARCH h

3/5/93 New- YORK
. 3/7/911 T
3/8fou .-
80k

3/ofon

‘~S7No7v' MARCA fl
- 3/12/9 BosTon
3/ /u B

‘3/' / :{;

3/15/n

=2

‘A 6/9% - ,‘"”';'NL'Q
§}3§:7/9¥; St

=

‘( ) PORTIA

ROLE

FEBRUARY 25, 189h, DARK. .. . - .
NEW YoRK

ROSAMUND
-

ijLuv1A.-"’ T
QUEEN HENRIETTA =
‘BEATRICE -

MY BEATRICE

(E)

DARK,

, deRTﬂAL .
.Rosamunp °

(M) Ocivia

Co(e) T

BEATRICE -

OLIVIA

(D) ANNE OLDFIELD

(E) PORTIA

I89M DARK. -

'RoSAMUKD

- BEATRICE

%MszEATRICE -
B

- ANNE OLDFIELD

OLiviA

 iM$ ANNE OLDFIELd

PLAY

BECKET 1,3
1 T

Outvia~™ L

‘CHARLES -1 ¢

MucH. Apo
T LR

“ULyons MarL

. MERCHANT OF VENICE.
Becker. -
"OLiIvIA

Loutis X1

“MucH: Apo

OL!VIA
NANCE OLDF!ELD
THE BELLS

-2 MERCHANT OF VENICE

. 'BECKET
.MucH Apbo

Much- Apo
Lyons. MaiL

" Nance OLDFIELD

THE BELLS

OLIVIA

- Nance OLDFIELD

;. THE BeLLS

* . MERCHANT-OF VENICE

iy 1, 106

FieTn TouRrs

'f»MONDAY,ZSEPTEMBER 16—SATURDAY, SEbTEMBER 28,

SEPTEMBER 16,

- SuNDAY, ‘SEPTEMBER 29, 1895, . DARK."

. 9/30/95  Bosron

o
10/3/95 " "
u'wmfg/ 95 ~
~10/5 95 »;;? ,

GUINEVERE

- AnNE OLDFIELD

"
o

(M)
(g) ROSAMUND .
' (JUL:A ARTHUR)

~ NANCE OLDFIELD

THE BELLS

~ 'KinGg ARTHUR
oot

n
| S
"

BECKET

65

THEATRE

AsBEY's .
it )

’ 1

5

TREMONT
- n

T

1895, MONTREAL AND TORONTO....

TREMONT



T

"DATE Ciry

SUNDAY, OCTOBER 6
10/7/95 BOSTON

10/8/95

10/9/95 ”'
10/10/95 "
10/11/95 "

_Hwh2@5,i‘

. SUNDAY, OCTOBEP l3,

' 10/14/95 BOSTON._

|0/15/95 o

- 10/16 oo
‘m/%@s !
10/1 .

10 19/95 i

SUNDAY,'OCTOBER 20,
10/21/95 BOSTON

IO/22/95 ,
e
.0/25/9§' 8

10/26/95 "

ROLE

1895, DARKal?

GUINEVERE
SRl

:{(M)HY
’”(E) -

1895, DARK-o "
aANNE OLDFIELD

PORT I A
B ] o

MARGARET
MARGARET

E(M)*PORTIA'
- (E) -

|895, DARK
MARGARET
BEATRICE
P

GUINEVERE ’
PorTiA

(M) Rosamunp

~(E) Laoy Soupire

PORT[A

BEATRICE

SUNDAY, OCTOBER 27, 1895y DARKo'

10/28/95

"DARK

10/29/95 New YORK

10/30/9 H
-'-':?4%}2%3 G
_}1/2/95 Lo

e ./6/95 o "f
naks oo

LADY MACBETH
[}

b

GUINEVEREzf:‘
2UINEVERE

B

"

Pray -

KING ARTHUR

"

, STORY OF WATERLOO -
-, CorsicaN BROTHERS

"NANCE OLDFIELD.

CoRrRs1caN BROTHERS

'MERCHANT OF VENICE

4.'FAUST

"o

MERCHANT OF VENICE-

Louts X1

FAusT

MucH AOO
11

,KINO ARTHUR

MERCHANT OF VENICE
BECKET
JOURNEYS END IN

LOVERS MEETING -

STORY OF WATERLOO
© MERCHANT OF VENICE
U (AcT V) - - -

MucH ADO (CHURCH SCENE)

MACBETH ‘
B

Lyons MaiL

Kine ARTHUR

"o
1
n

TreflonT

166

o

. THEATRE

N



[

DaTe "; CITY . Rore oo pray THEATRE -

'l; ;95 NEW YORK . GuINEVERE . - King ARTHUR:‘Ef o ABBEY'S
41 R I ;‘LMS'" .’,;E,qdfﬁh S < 5 S ©oon
(E)jrnfv ~ qﬂ;;:;f'Louts Xl
SUNDAY, NOVEMBER 10, i895, DARK»E o ,f o g - |
*ll/ll/95 NEw YORK e GuuNEVERE,g “eov . King AARTRUR 0 o T
12/95 ' ‘ L 2URET R e n
SR el w T
/95 o " B I ST ey R o w o
]5/95%Q.:“ﬁ o :,f _.,f ;.fy?“;; fig,,"jé‘_nt[ ' o E}. &f‘“
o5 Tt i

‘=(E)vR08AMUND;Q; - BECKET

e e T
— G wwe e sems

DAY, NOVEMBER 17, 1895, DARK. R
I8/95 New York = GUINEVERE " fKnNG ARTHUR' L
22/o5.- M e e

(E) ROSAMUND _ BECKET -

SUNDAY, NovEMBER 24 1895,>DARK9{, o R
I!/25/95 NEw YORK j"MARGARET S FAUST T e ABBEY s
11/26/95 - e A A B
/27195 '~~ﬁE‘v - PORTIA .. T MERCHANT OF VENICE L
'ul/ag/ s RETSER ”;‘"“Tﬁ‘f R R U I e
“/29 95 " L L Lo
’ll/30/95“' s E (M) PORTIA ' 5'~.jMERCHANT oF. VENICE "
: L ‘(E .o Lours XI” : -

-SUNDAY, DECEMBER Iy !895, DARK: . S R

~12/2/95 New. YORK L MARGARET - ]';1'~FAusT L I
Ca2f3fe5 T S SRS »
_r2/ /95“f'f5".?' . BEATRICE e "MUCH Aoo B

T U O

AE) = T A CHRISTMAS STORY
| PP TREI g‘THE BELLS

, SUNDAY, DECEMBER 8 1895,'DAEK;Q; ) o . .
12/9/95  New York- ' PorTtA .77 MERCHANT OF Vewice® "
- rlf_/lo/95 " o T T e s LR
"'12/|’/95 e T DO QuixoTE T u
. 7w LADY SOUPIRE' .- . .JOURNEYS EnD -
R ‘{\STORY oF WATERLOO

S 12/7/95 LR fM) Bl 0w o



DATE‘%”‘

CITY -'

l2/!2/95 NEw YORK o : .
~ " LADY. SOUPIRE =

‘ J?/13/9?“?]7

s v

‘SUNDAY, DECEMBER 15, 1895; ' DARK.
IE/I /95 NEW YORK
RAgfes o e
§/95«

Cefiops

“"5353??33 e

Jtiwz/n

12/2

12/31/95 -
96
!;2596

LB

: 12/27/95E4f

iefesyes

SUNDAY, DECEMBER 22
l2/2§/95 PHILADELPHIA

o
T

SUNDAY, DECEMBER 29, |895, DARK o e
12/30/95 . PHILADELPHIA GUINEVERE . -
: e e

1.,

ol ’
.

- ROLE -

:*?ﬁ(M) PORT!A
vA(E>Hf“““"‘

RO
. “LADY SOUPIRE
3y (E) ANNE OLDFIELD
S - . THE BELLS

'-‘LADY SOUPIRE,':;

) -

" . Don QuUixoTE
- JOURNEYSzEND .

‘Don QuixoTE

. Lapy SouptRE‘

Hi/(E) S

LADY MACBETH -
13

" .ANNE OLDFIELD
+ TR

QuEEN HENRIéTTAif

(M) ROSAMUND ‘

‘-uIE(E) . R
, t..LADY SOUPIRE\‘

, LADY SOUPIRE

. MACBETH
’ o FON -
. -Nance OLDFIELD ™
o o THE BELLS
Lapy SoupiRE .

’f,GucwEVERE .
g MUCH ADo (CHURCH SCENE)

BEATRICE

!895, DARKo”.DQﬁ ot

PorTiA

_,MARGARET Lo
" _......._a.._..._

" "ANNE OLDFIELD. ™

"LADY SOUPIRE’

e

o KING: ARTHUR
B R |

.. 'STORY OF WATERLOO
JOUuRNEYS EnD .

168"

" PLAY.  THEATRE

‘DON QUIXOTE © AeBEY'S..

JOURNEYS END
STORY OF WATERLOO

STORY OF WATERLoof

JourNEYS ‘END.

- STORY OF WATERLOO .

Don.QuixoTE
JOURNEYS Enp

STORY OF WATERLOO

JOURNEYS END "
LYONS MaitL

VCHARLES !
Beekey - -
‘A CHRISTMAS STORY - . .

JOURNEYS END .

' .STORY OF WATERLOO

Kine ARTHUR (AcT lll)

-MERCHANT oF - VENICE CHEST-
j;FAUST LTI NUT

STREET

'-f?DON QunxorE ’ . OPERA‘
" NANCE OLDFIELD Houske
- STORY.- OF WATERLoo AR
~ DoN'Qui XOTE - - "

JOURNEYS. END.

n}§“STbRY OfF WATERLOO
.“MERCHANT .OF VENICE -
A CHRISTMAS STORY'
'-QLYONs MAIL

o

Tamo o o

NANCE OLDFIELD



| Date - City ‘Q;u ~ RoE o

l 3/96 PBVLAQFLPHIA\‘ PORTIA .
R (3

SUNDAY, JANUARY 5, |896, DARK.
1/6/96 BALTIMORE ' PorRTIA

IMS GUINFVEREA

.1|/7/9 - AnNe OLDF!ELD
1/8/96 ;‘»ﬁ-‘},,_;_.
U@@6 f»ﬁf ‘j-?Gmeﬂ&.
1/10/96 o

71‘1/"/96 - ':(f' ;.'.

-

- Lapy SouerE

=

=

’v(M)'PORfIA
(8) -

g SUNDAY, JANUARY 12,‘l896 DARK.:
- 34/13 96. WASHINGTONv PORT 1A -

apispes b inevie
»,“1;16/96 S

. ; Q§, i_‘
g

=

=

: B

SUNDAY, JANUARY 19, 1896, DARK.
1/20/96 Richmonp PORTIA
1/21/96 pon ’

‘Lapy” SOUPIRE_@

(M) Rosamunp -
(E)'GUlNEVERE,
—

'Y(M) PORTIA 3;' o

SR (TRAVELLING) s (E)'
o 11/22/96 CHARLESTON o PORTIA

‘ﬁeﬁl/23/96 SAVANNAH

:ANNE OLDFIELD L

“irwﬁ/Zh/96 ATLANTA ""“, P§;T1A
‘.1/25/96 o

SUNDAY, JANUARY 26

!/2% /96 Ngw ORLEANé © "PORTIA

b oEmy e

‘;’51/?9/96;Y

|896, DARKO.;7$ fxﬁ_" ‘v‘. e
e " MERCHANT "OF -VENTICE

- JOURNEYS END.

’;‘LYONSsMAIL

. 'LADY SOUPIRE - -
" NANCE OLDFIELD

f .. ANNE OLDFIELD

CGUINEVERE 07 .

“Pray’

.MERCHANT OF VENICE

KNG ARTHUR

o Louis X

MERCHANT .OF VENICE. °
" Nance OLDFIELD
- - THE BeLes
" JOURNEYS END
, yfi'LﬁwNS MaL
-~ King ARTHUR

' JVMERCHANT_OF VENICE
~Louis X1 ’

- MERCHANT. OF VENICE
o~ JOURNEYS END’
U LYONS MAIL

KiNG ARTHUR

- . BECKET
- KinG ARTHUR

 .,MERCHANT oF VENICE ,n
- STORY OF- WaTERLOO
"THE BELLS

: 0 MERCHANT OF VENICE. -
iMS ANNE OLDFIELD

NANCE OLDF1ELD

,THE BELLS','
"MERCHANT oF VEN;CE

_ ]NANCE OLDF!ELD o
.- THe BELLS ‘
, _T_”"”MERCHANT oF VEN!CE
MY Rosamunp* “TQBECKET :
-+ (JuLia ArTHUR)" ‘
.x‘(E) ANNE OLDFlELD‘éNANCE OLDFIELD
: ,WTHE BELLS -

[

THE Beutis
KiNG, ARTHUR

169 .

THEATRE -

CHESTNUT ..

STREET

OPERA HOUSE

HARRIS' = -
Acap-~
EMY

L OF
~Music

"
124 |

24

. ALLen's

GRAND .
O?ERA_
House -

oo

 Acap~ .. |
EMY OF = -

. Music

OWEN'S AcAp= —© -
_EMY OF Mustic -

SAVANNAH

~ GRAND

- GRAND

[OPERA .
‘House



s
” ”2/!2/96‘ ”:‘*-4“'

DATﬁ.: CITY f,‘ ‘.Rogtf[“

' l/3l/96 NEW ORLEANS  GUINEVERE
‘/|/96~m .

-~ {E)

!896 BARK."

PORTIA -

SUNDAY, FEBRUARY 2

™ PORTIAVJ~

1 /2/96 MgMPHuS"

o (TRAVELL;r;Gg)Y (E) ._’
f 2;5/96 NASHVILLE‘ : "PORT 1A

iMj ANNE OLDFIELD

U THE BELLS-

6/96 ~ Aune OipFieto-

" PORTIA

5/96 LOUISVILLE

=

’ SUNDAY, FEBRUARY 9, l896 DARK.
'2/!0/96 ST, Louts: . PORTIA

(E) AwnE OilpFierp |
s o THE BELLs'“

ANNE OLDFIELD

"GU INEVERE
o2/r3fo6 o T
g 2/:5/96 oM (M) PorTia

' SUNDAY, Fisruary 16,
2/17/ C|N£1§N571),

'iz/l

. PorT1A

-(E) ROSAMUND

1896, DARK. .-

B
CEee e

EGUINEVERE-
————

(E) -

- SUNDA%Q‘FEBéuARY323,'l896;fDARK§

2/24/96 Cuicaco GUINEVERE
6‘;, 1" B 1T

ANNE. OLbFlELD”

(M) PorTiA’

T Louts Xt

Pray

King ARTHUR
.. 'MERCHANT OF VENICE
- Lours XI

MERCHANT oF VENICE
NANCE OLDFIELD

" MERCHANT' OF VENICE

- Nance OLDPFIELD
Tue BetLs

UMERCHANT oF VENICE

NANCE OLDFIELD

* MERCHANT OF VENICE"™

NANCE OLDFIELD

~ THE BELLS
 ;KlNG ARTHUR

n
Ay

“”MERCHANT oF VENICE
-“;BECKET -

_"MERCHANT OF .VENICE
'NANCE OLDFIELD

. THE, BELLS
KING ARTHUR

l!

) v'u X

:XQMERCHANT oF VENICE
" STORY OF WATERLOO

THE BELLS

_KING ARTHUR

2

o

THEATRE .. =

GRAND
Opera -
~ House

" GRAND

" OPERA HousEe ¢

134

B

VENDOME =

Aupi--
TORIUM .

. GRAND
- OPERA
HousEe

CoLuM= -
BlA



DATE ClTY

SUNDAY, MARCH I, I396, DARK o’
CHICAGO o

«7, /2/9
3/3/96; '**[1'

.‘SUNDAY, MARCH 8

;"3/ /96

3/11/96 "

2

3/12/96 .

_5’.3/1‘3‘/96;__ | ,

Ca/iges

' SUNDAY, MarcH 15, l896, DARK. . :
CHICAGO‘

 '“ 16/96
»*53517/9 ,‘”

3/18/96

-

SUNDA?; MARGH' 22

- 3/23/96 INDIANAPOLIS
3/24/96

3/25/96 "

CHICAGO‘J

. 3/10/96 . .. "

' {3/9@6 ;3 : f

Gu 'NEVERE
ZEEE

ROLE

. KiNg ARTHUR
g

m

CPray e THEATRE

CorLum=~ - |

SRR B BIA
ANNE OLDFIELD * | NANCE OLDFIELD’ A
= - . . " THE BELLS ° :
- PORTIA " MERCHANT or VENICE "
“ 1" . i - ) ) . 111
(M) PorTia =~  MERCHANT or VEN!CE "
(E);,—7 | - Lyons. A
I896 _BARKow... _ o s
: LADY MACBETH " MACBETH CoLum=~
S SR BIA
1"  H S _ "
Lo Don QuixoTe L
YOLANDE ° " GODEFRO1 & ‘YoLanpE = "
- ~ STORY OF WATERLOO |
CoM) - : " DON:QUIXOTE "
‘ YOEANDE~  GODEFROI & YOLANDE
. - o STORY OF WATERLOO
‘(E) ROSAMUND .0 . BEGKET:

_ GUINEVERE -KinG ARTHUR . !
CLwE STORY OF ‘WATERLOO "
S " THE BELLS S
PORTIA , CMERCHANT OF Vewtce "
YOLANDE. =~ . . GODEFROI & YOLANDE S
= Lyons MarL -
ANNE OLDFIELD  * NANCE OLDFIELD "

o3fe0f6 v
3/21/96 v

(TRAVELL:NG)

;f3/26/96 DetRoiT

|896 DARK..

(M)bRosAMQNb*
{Julia ARTHUR)

(£) PORTIA ’

ANNE OLDFIELD 

™) PqRTlA_

()

GUINEVERE

fﬂ}ANNEjOLD?JELD;:?f

 NANCE OLBFIELD -

'THE BELLS

. THE BELLS

BECKET k {¢

MERCHANT OF . VENICE

,(:NplNe with Act V)
STorY oF ‘WaTERLOO -

ENGLISH'S

 THE BELLS. OPERA
. KING "ARTHUR House -~
HMERCHANT oF VENICE "o
‘NANCE OLDFIELD DETROIT ,
" OPERA

Houske



o 4/1h /96

DATE ClTY ~ RoLg

"3/25/96 DETROIT

GUINEVERE
(M;APORTIA
(£) -

SUNDAY, WARCH 29, 1890, DARK.

3/30/96 CLEVELAND

ANNE OLDFIELD"

GUINEVERE
(MS PORT!A
(TRAVELLlNe) (E) -

3/3:/96 v

11 L

" Nance OLDFIELD

h/2/96 BuFFALO PORT LA '
o GUINEVERE
3/96 A _ %M;;GUFNEVERE'.
o | T
SuNDAY, APRIL 55 1896, DARK.
- 4/6/96 "PitrssureH PORT 1A
,h/§/96 "o GUINEVERE
- 1/8/96 " " -
S hfgfo6 v ANNE OLDFIELD
. h/iQ/96‘ ,'”: _ ' PoRTIA

I

Sl

<
(o)

€ -

"SUNDAY, APRIL 12, 1896, DARK -
: &/i§/96 PHILADELPHIA PORT I'A

:)'l' | 9 | . ‘«' o .
h;|2/96 B "
h/l§/96 i, " GUINEVERE

n/; /96 o ~ %

“"YOLANDE

h/EO 96 BosTon

LADY MACBETH’

wjoefo6 v o S

- M) Guinevere
LADY MACBETH. |
N =

(E) ROSAMUND?EQ'R

MacBeTH

72
PLAY - ' . THEATR;

Kine ARTHUR DeTtrOIT
MERCHANT OF VENICE OPERA

" Louis X1 © " House
NANCE OLDFIELD EuctLip
THE BEeLLs : - AveENUE
KinNGg ARTHUR ' OPERA

MERCHANT OF VENICE, House "

MERCHANT OF VENICE  STAR
i 1

KING ARTHUR
i ot 3

~ "STORY.OF WATERLOO
.- THE BELLS

MERCHANT OF VENICE  ALvin =
KiNG ARTHUR - .
. "

THE BELLS
MERCHANT OF VENICE
King ARTHUR

Louts XI

‘ MERCHANT oF VENICE‘ CHEST-

,MACBETH - NUT
: ) ‘STREET
Lo - OPERA
KING ARTHUR ) ‘Hpgss

iBECKET (LAST ACT)

GODEFRO1 & YOLANDE:'
The Bewrs (LasT ACT)

~ Lwons. MatL (Last act).
- Louts X1 (Act W)y -

TREMONT
144

1 ' 1

, BosTON GLosE, MORN ING EDo, APRIL 21, 1896 P.»i: NO PER=
FORMANCE, COSTUMES AND SCENERY FAILED TO ARRIVE A TIME BY TRAIN,



' J-M/30/96 SPRINGFIELD

DATE ClTY o ",?OL;
h/2§/96 BOSTON LADY MACBETH
YOLANDE.

._kki@é“”

(E) PORTIA .

_ SyNDAY, APRIL 26 1896, DARK s
h/2£/96 PROV!DENCE . PORTIA -

M/29/96 "

S GUINEVERE

" GUINEVERE - -

;a Pbé;ﬁA‘ >
:435/'/96 HARTFORD ‘ ‘*“fﬁff
/e e mives

'}SUNDAY, MAY 3, |896’ DARK .
’5/ /96 NEW YORK " YOLANDE

_nggigg-, : : R LAOy‘wAOsETH
e o e

-

ANNE OLDFIELD

L 5/8/960 " PORTIA" ok
5%%9;96f‘:5 ST *f'M? Lapy. MAOBETH‘
7.SUNDAY, MaY . IO 1896, DARK.. zf}»v

CB/11/96 New: YORKZ
i5/12/9 DT
51396t

: GUINEVERE
e

(E)

—-

e “fvzs/th/96 x,_' 5 f74 ) éa;T:A .
. 5/!5/96 "o (E) Dem
o : AR . LADY SOUP!RE

(M) P A.'},.

" SaxTH.TOURS -

- PLA#‘

¢ MACBETH.

STORY OF WATERLOO

- GODEFROT & YOLANDE
Don QuixoTE

King’ ARTHUR

'MERCHANT OF VENICE

MERCHANT OF VENICE

KNG ARTHUR.

~ NANCE- OLDFIELD
JTHE BeLLs:
‘MERCHANT OF . VENICE

Cew

"GODEFROT & YOLANDE
Lyons MaiL '

. MACBETH
R i | :

e ” S

- MERCHANT OF VENICE:;J 

MACBETH

"Louts Xl :

'"KuNG ARTHUR

.

. MERCHANT oF VENICE

. STORY. OF WATERLOO o
THE BELLS :

" .MERCHANT OF VENJICE-
~Dow QuixoTe

- JOURNEYS- EnD

73

. THEATRE

TREMONT .
o B

‘311

e

‘Pro=

VIDENCE
OpeErRA -
‘House . ,
CouRT SQUARE:
PrROCTOR'S

“,'OpéhA House'
HyperiON .

- ABBEY's

DrREAM OF EUGENE ARAM ;
(RECITED BY HENRY IRVING)

1900+ -

IO/30/99 NEw YORK . CLARISSE DE
o . . MaLwgons
Codo/3rfe9 "

Y A

. 1#&@9 e

Ohvbaea;ao; 1899-May 18,

ROBESPIERRE

on

KNICKER=: .

. BOCKER
B

1 g
m
oo



DATEv»‘ CRTY

  “/§ ﬁ9 New Yor

: iMi ANNE - OLDFIELD

ROLE

CLAR!SSE

ELLALINE

(). -

SUNDAY, NOVEMBER 5, l899, DARK»: -

‘151/6/99 New YORK
|t/

@;n 9/89 3_"

/10/99 "

f;l:/||/99 L

. SuNDAY, NOVEMBER I2

/13/99 NEW YORK
/15 99 , t“?
7099 -
/18199 -

s
oon
oo/
¥

H

11

11

| (_'E) R

1899;.DARK,
‘CLARISSE *.
T

, PORTIA -
| —p—

L '(ﬁl,ANNE'OLarlgtb

CLARISSE !
1

) 'n_'
"o
"

(M) ANNE OLDFIELD

TELLALINE

1

(M) PorTiA

" SunpaY, Novemser 19; 1899, DARK.

'ffu 11/20/99 BosTon.
11/21/99

_13/22/993.[l7s :

| ﬂ!l/23/99 R

/2 K
'~:J|/25/99: R

';’SUNDAY, ‘HovEMBER 26

Co/21/99° BosTon.
Vel
/s

Ceifee
”;2/2/99 :i.ffi.

1899, DARKo.

. CLARISSE"
2 XLk L1

CLARISSE

‘ ,_(M)j”‘; ;“‘:
()7

1
R

(M) ANNE OLDF | ELD

ELLALINE

e

B

) mx

‘CLARISSE - °

" PLAY

" ROBESPIERRE

"NANCE OLDFIELD ' ..

- AMBER HEART
STORY OF WATERLOO

Z,THE BELLS

- ‘ROBESPIERRE * -
I 1t

o
N i‘l

1?

’NANCE OLDFIELD

. AMBER HEART

"STORY OF WATERLOO
- THe BeLrs L

"ROBESPIERRE

. - MERCHANT OF VENICE"

o
o

" NaNcE OLDFIELD
- THE BELLS

ROBESPIERRE -

NANCE OLDFIELD
AMBER HearT

. ‘STORY. OF. WATERLOO
;,THE BELLS

" ROBESPIERRE -

» ”.STORY oF WATERLOO
iU THE BELLS :

CTh
THEATREM

KNtcKER= -
BOCKER

HoLw1s
STREET
) 1



- f{12/5/99

'L'T;42/i2/99 ” s

,,w‘ 1272829 Rk

' DATE :E élf?l "::ROLEg‘“

SUNDAY, DECEMBER 3, ﬂ899, BARK .
12/4/99. BOSTON _  CLARISSE
s ‘_""—""T—"—

f.z/g/ _'f'f‘ S pemr
" 12/9 99f e

PORTIA = -
(1

' ‘<’)———-— .

. "CLARISSE
{F:'PORTlA B
"Sunpay,’ DECEMBER 10, |899,'DARK.
12/11/99. PHILADELPHIA (CLARISSE.
12/1 / T ?M,~ iﬁ__,;,'v
._J?/15/99‘, e
12/16/99. v (M) "
: I (51

SUNDAY, 'DECEMBER - l?, 18993 DARK.
q'12/|8/99 PHILADELPHIA 'CLARISSE
. 12/19/99 TR

.‘12/20/99 (M) ELLAL INE
g . ANNE OLDF!EED

Cpen e ;. .,f,‘_ﬁ on

,, , "ffKEJ &
C2/f2i/99 " p o
| ,2§22/99_ o opra

12/23/99A et

"(M) ELeaLtne

iE;E(E) —
189, oae.

CLARISSE .

e sr———

SUNDAY, DecEMBER 2l
12/25/99 WASHHNGTON,}

L 32/25/99 LT ,,VV;,Tv“,-
Lo 12/29/99 ,‘m.;:\gPORTlA " '
Lo12/30/99 P (M) ANNE OLDFtELD
R ELLALRNE e

47571f(¢);'1Eﬂ

 Pray

',ROBESPIERRE

R

S I

' 'MERCHANT oF VENICE

134
14

: " 'STORY OF WATERLOO
" ANNE OLDFIELD,
" Rosespierre (Act I11)

- MERCHANT oF VENnIcE (AcT 1V)

NANCE OLDFTELD

'>2ROBESPIERRE ,

1

' ROBESPIERRE
R I

- AMBER HEART
'Nance OLDFIELD
'STORY OF. WATERLOO
- THE BELLS
'~ MERCHANT -OF VENICE

Rl

'“~3AMBERvHEART'
ANNE OLDFIELD'

NANCE OLDFIELD
STORY OF WATERLOO

“*THE BELLs

’ EROBESPIERRE

g
n
T

'{MERCHANT OF VEN[CE,
NANCE OLDF1ELD
'AMBER HEART ‘
"~ STORY OF WATERLOO:
. THE BELLS

175 b

THEATRE *

HotLis =

STREET . .
11 !
G
"
TR

- CHEST~. .

NUT

" STREET .-

OPERA. -

~ House

o
n

NATIONAL
1



‘DATE"

CITY.." . RoLE

SUNDAY,
R I/i/OO
,;,l/2/00,

E/OO“,

- !/5;88‘

‘it”n/é/oo/fi

! SUNDAY,
= 1/8/00

i,

nl;xé;oo*“
o /12/000
'.‘1/L3/oo 

SUNDAY,

1/1

/oo

SUNSAYy

o 2

'_p;_lfggfgg
laaee

) SjND?Y;
1/29/00
e

/o
2/%/00

i "

1/|§/oo

| :fa'%/ggi L

R

i899,'DARK; 

- CLARISSE
T p—

DECEMBER 3|
BALT&MORE

":._n'- S
wo oo l}"

PORTIA'

!?v - . TMY Anne OLDFIELD

i : ELLALINE-
. (E) :

JANUARY T, T900; DARKo. "~
BROOKLYN . CLarissE
B . . TN
] Co B
woo : o
M 0L PORTIA
T . C
L : 3fmj‘_
cero : ELLALENE

(€) -

ANNE OLDFIELD

JANUARY IM
P[TTSBURGH
.on

1900, DARK: -
- CLARISSE -
R

oon o 1.

JANUARY 21, 1900, DARK.

CLEVELAND: CLARISSE.
Tl B rass | s
ont PORTIA

DeTROIT - ' .. CLARISSE.
T -—-n--ﬁ-——-—--

-?'”"\;'f (M)..PoRT A"

- "ROBESPLERRE -
MPHESEELRARE

(E) AwnE OLDFIELb
1900, DARK.
PORTIA
—

JANUARY 28,
TOLEDO. -
CoLUMBUS
DayTon
INDIANAPOL IS

1"

‘.‘;:

Pray -

- ROBESPIERRE

"
£
I

"MERCHANT -OF VENICE -

NANCE.QLDFIELD
AMBER. HEART -

»,STORY oF WATERLOO
TTHE BELLS -

f,ROBESPIERRE

o
n

“ .

,'MERCHANT OF VENICE:

" STORY OF WATERLOO

- AMBER. HEART
THE BELLS

NaNCE. OLBFIELD

_ ROBESPIERRE .

ue

" ROBESP IERRE
CEPR .

MERCHANT O6F VENICE

[

 MERCHANT OF VENICE .

NANCE OLDFIELD

" THE BELLS

"MERCHANT oF VENICE

3
1"

5

-!76f,1 "‘““H

' THEATRE

Nixon

AND

Z tMMER=
- MAN'S
Acap~
CEMY .

Mus.ic

“ALVIN -

i

Fucrtip
AVENUE.
OPERA . HOUSE
DETROTT
OPERA =
HousEe

-~ VALENT INE -

GREAT SOUTHERN =

VICTORIA -
ENGLISH ]
OPERA Hou;avv;-



" DaTE Gy RoLE PLAY - THEATRE
2/2/00 LOUISVILLE : CLAR[#SE ROBESPIERRE MacauLey's
2/3/00 : ' M) PorTiA MeErCHANT oF Vewice. =~ "

(E) "= THE BELLS '

- ANNE OLDFIELD

NANCE OLDFIELD -

S

SuNDAY, FEBRUARY U, 1900, DARK. -
2/5/@0 ST, Louts: CLARISSE " " ROBESP I ERRE r‘OLYMPlc
b ] " . 1 i l}
/ /OO , . 0 "o ;
g/oo : " o , " "
2/9/00 oo . PorTIAC ‘ MERCHANT oF VENICE;' "
2/!0/00 ! (M) PorTia. (N b acrsy "
, ; (E) AvnE OLoFi1ELD NANCE OLDF!ELD
SUNDAY, FEBRUARY |1, 1900, DARK. . : S
2/(2/00 CHicaco CLARISSE o ROBESPIERRE - CoLum=
2/' / o R | R 1 ”BIA
2/1 /oo ! R o "
’2 ‘ v e =1 i
2;:2788 S o " n. i
2/’7/@0 "o gMgt:“‘ ’ ] 1
. - E 1 L ity 1
SUNDAY, BEBRUARY l8 900, DARK
. 2/19/00 CHlEAeo " CLARISSE ROBESP1ERRE "
2/20/00. . A . :
" o 11- '
. g;ga';gg T - ‘an 5 1 1"
2/2 /OO . " 3] 1 "
- 2/2) /OO‘ "o (M)" o " L
N (E)n' 1 ]
SunpaY, FEBRUARY 25, I900, DARK. : : .
2/26;00 CHICAGO " "PORTTA ' 'MERCHANT OF VENICE "
2/2 OO ) 1 o L] - o : ‘ o . 1" ) !'!
2/2 /OO e " (M) ELLaLinE - AmBER HEART "
. _ - : STORY OF WATERLOO
(E) AnNE OLDFIELD * NANCE OLDFIELD ~
. ' - THE BELLS
-~ 3/1/00 o - * MERCHANT OF VENICE "
4 3CHICAGO TRIBUNE, ‘MarGH 4, 1900, p, Wi: Miss Terry out oF
CAST SEVERAL DAYS DUE TO ILLNESS. . L




o 4/2/00  Aisany.

3/t ‘Rove

3/2/00 Cuicaco’ R

3/3/o0 " " (M) ELLALINE
R I

SuNpaY, Marcw U, 1900, park.
MONDAY, MARCH 5=SATURDAY, MARcH 10,
SunpAY, MARCH 11, 1900, DARK.

CLARISSE®

£ 3/12/00 New York
NN : (Maub MiLTon)

ngjzfoo' " - CLARISSE¥.
3 /14/00 " R
isjoo L
- 3/16foo " R
S3/17/0 (M) "
Ce ,‘(E).”~

"March 18, 1900, pARK.

‘SQNDAY, ‘
, 3;19§OO. New York CLARISSE
- .3/20f00 " . T
3/21/00 § ~ PoRTIA
. 3/22/00 " LR
3/3f00 "
1"

- 3/2k/o0

(E) ANNE OLDFIELD .

178
© PLAY THEATRE
. MERCHANT OF VENICE CoOLUM-
“AMBER HEART _BlA

STorY OF WATERLOO
‘ " - ,

" THE BELLS

1900, -

,,(M)ﬂELFAL[ﬁE B

SunNDAY, MARCH 25, 1900, DARK.

..3/26/00 ProviDENCE . . CLARISSE
3/25/00 o FETIEE R

- 3/28/00 " -

PORTHA .-

3/29/00 SeRINGFIELD,  ANNE OLDFIELD.
; MASSACHUSETTS . = '
3/30/00 HARTFORD ANNE OLDFIELD

' 3/3#/OOJ'NFnyAVéN.

1900, DARK:
- - PorTi1A

. SUNDAY, APRIL I,
'4/3/00 Syracuse o
b/ joo ROCHE$Tg§-

_ ANNE OLDFIELD -

TORONTO AND MONTREAL .

ROBESP I ERRE" KNICKER= ©

: BOCKER
1 "o
" VH
‘1 "
" "
1 111
1" ‘ !}
ROBESP | ERRE "
R | "o
" MERCHANT OF VENICE "
, 1 ) 1
RN o
AMBER. HEART "
"~ STORY OF WATERLOO
Nance OLDFIELD
.. Tue BELLS.
S ROBESRIERRE, Prov-
i . IDENCE

. MERCHANT OF VEN4CE"

- MERCHANT..OF VENICE

THE BELLS
“ NANCE OLDFIELD

OperA Housk
GILMORE's
"COURT SQUARE
Parson‘®s

NaNCE OLDFIELD
THE BeLts

Nance OLDFIELD
Naji ) - HyPerION
THE BELLS Coe

Ho Ro JACOB?S

. . Lyceum
M WIET ING
; Opera House . =~
" Lyceum



DATE»37:CiTY

’ H/5/OO BUFFALO

" ROLE

- CLARISSE
.—'_‘_"ﬂ“""'_"

" PORTFIA

. Sunpav; APriL 8, I9OOy DARKo."”

- 4/9/00 CINCINNAT
‘4 /10/00 ,

o W/irfoo o

. W/izfoo M
4/13/00 - T

y/ihjo0

o V(TRAGEtLiNG)

=sUNDg;, AeriL 15,
- 4/16/00° Ka
~4/17/00 v

4/18/00 “;'”_"if'

f:h/|9/oo ST. JOSEPH
OmaHa -
A

: -ﬁﬁ?;gg ”

. ‘SUNDAY, APRiL 22,
Y/23/00 '
h/2kjoo "
0 h/esfoo
E _h/26/oo' o
. B/27fo0 .

&7h/28/oof* o

- SUNDAY, APRJL.29,

4/30/00 "St. PaulL

Sfieo T
e

ﬂS/E/OO MJNNSAPOLIS

’5/5/00 | B

Kansas -C1TY

1900, BARK.
~.Portia

.CHicaco . -~ '
LN - CLARISSE:
| E——

" ANNE OLDFIELD

L (M)-

' (E) PORTIA>

 'PORTIA

CLARISSE -
e
. , ’ .
LIS

-f*ANNE’OLDFrELD;"

S (M) PORTIA

(E)

1900, DARan

PORTIA

- CLARISSE

ANNE OLDFIELD

PORflA7
—

(M) =

(E) AnnE OLDF]ELb 

"

|900,‘DARK°:
"\ CLARISSE . '
ANNE OLDFIELD

o oem oo

PORTIA

"~ .CLARISSE
< ANNE OLDFIELD -

Pray .

"ROBESPIERRE - °
PESEERRE

. 'MERGHANT OF VENICE
S zUNKNOWN WHETHER MATINEE OR EVENING):

ROBESPIERRE
: o )

U
.l v‘ n

-NANCE OLDFIELD
STHE BELLS °
"MERCHANT OF VENICE .

- MERCHANT oF VENICE

ROBESPIERRE

- NANCE ‘OLDFIELD
THe ‘BELLS
,?jMERCHANr OF VEnicE

NANCE ‘OLDF1ELD
- THE BewLs

,_‘_"MERCHANT oF VENICE
- ROBESPIERRE

.ﬂ‘
-ono

.. NANCE.OLDFIELD ©
- THE BeLLs

"MERCHANT OF VENICE

ROBESP IERRE

Nance OLDFIELD

THE. BELLS :
 NMERCHANT OF VEN!CE
i ROBESPIERRE

NANCE OLDFIELDv
THE BELLS

"* MERCHANT OF VENICE '

179
THEATRE - -

- STAR
"

T

© GRAND
OPERA
jHouss

L

—'-;..Al!-,.u L.

.. Coave’s
.. OPERA
" HousE
- TootLe
. Boyp -

METRO=

POL 1=
TAN: ..

OpPerA House. .

METRO= " = =

POL L=
" TAN
n



‘1i ‘IO/3O/O! ‘ '

Date = CiTY

:‘ASUNDAY, MAY 6,
- 5/71/60 MILWAUKEE

3o

5/9/00 TRAVELLING),
'5/H0/00 PHILADELPHIA
| _5/:1/00 K -
s5/i2fo0*
-SUNDAY, May 13, 1900,
5/14/00 . Harrewm:
'5/‘5/00 -
- 5/16/c0 - "
"5/17/00 "
5/18/00 "

I900«

ROLE “ -

DARKo:
PORTIA Co
ANNE OLDFIELD

CLARESSE -
ANNE OLDFIELD

(M) -
-A(E) PORTIA

DARKo
CLARISSE
s S

n

AnNE OLDFIELD -

. PorTiA

PLAY

" MERCHANT OF VENICE .

NANCE OLDFIELD
THe BevLLs

ROBESP | ERRE
Nance OLDFIELD
Tue BeLes

.MERCHANT OF VENICE

" ROBESPIERRE
. "

i

Nance OLDFiELD
THE BELLb L

MERCHANT OF VENICE'

SEVENTH TOUR:

:10/21/01 New YORK
to;zz/or" -

. lo/23/01 o

:.10/23/0! o

" 10/25/01 ”

- 10/26/ou oo

SUNDAY, OctoBER .27,
10/28/01 New -York
-10/29/01 "

e

j |i/2/o1 oo
SUNDAY, NOoVEMBER 3,

11/4/01  New TORK
: a

||/5/011» !
a|/6/01 s
' ns/g/ov o

OctoBeER 21,

190 IeMaRcH 21

Queen HENRIETTA
g (] " -

e

Con
PorTIA.
(M) QuEEN . »
HENRIETTA

(E) -

1901, DARK..

:MADAME SANS«GENE'

b

- PORTIA .

- AnNNE OLDFIELD

‘(M; PORTIA - & -
() - .

1901, DARK.
1P0RT|A' _
" ANNE OLDFIELD

- PORT1A

QUEEN HENRIETTA

s 1902

CHARLES |
1
1

ﬁ~

MERCHANT ‘OF VENICE

"CHARLEs I

“Louts X1

MADAME SaNS=~GENE
' S ,

ﬁ

MER@HANT OF VENICE"
NANCE OLDFIELD -
THe BeLLs R
" MERCHANT OF VENICE
- Lyons MaiL

MERCHANT OF VENICE
NANCE OLDFIELD
THE BELLS ’

MERCHANT OF VENICE . .

Lours Xl
CHARLES |

180

 THEATRE

Davip~-
. SON.

CHEST=
NUT
STREET
OPERA

" Housk

HARLEM

OPERA

HousEe
1

" KNICKER=
'BOCKER

"

24

Comn

1" -



DATE CiTy

"-.}1/9/dr,

SUNDAY, NOVEMBER IO,

Coar/i/for BROOKLYN
}}41378!_ , *j

SUNDAY, NovEMBER I7,

New YORK

RoLEe

 (M) PoéT}A
(e) - -

B

1901, DARK.
PORT I'A

QUEEN HENRIETTA -

AnNE OLDFIELD

_PoRT1A
T
(M) PorTIA

I9OI, DARK°

11/18/01. PHILADELPHIA PORTIA

11/19/01

ﬁ.ﬂll/EO/Ol o
Vel

'SunpAY, NOVEMBER BM

QuEEN HENRIETTA
AnNE OLDFIELD

| ’(MS PORT1A
(E) - -

1901, DARK o :

11/25/01 PH!LADELPHIA "QUEEN HENBIETTA

o 6 .
‘-;:;27;8:' o

"11/28/0|  B

R

SUNDAY, DECEMBER 1,

. b
12/5/01 "
l2/6foi

|2/7/0| . "

- PorTiA
ANNE OLDFIELD

";ANNE-OLDFIELD _

" MADAME " SANs—GENE

)
(E) -

1901, DARK.

< PORTIA
RS LR L

. i

"’ANNE~OLDFfELO*»--

'MADAME SANS“GENE'_

.>”(M) PORTIA -
-~ (B) 7=

AT
MADAME SANS=GENE

PLAY

- MERCHANT OF VENICE:
- STORY OF WATERLOOC

THE BELLS

MERCHANf or VENICE
- CHARLES | :
- NaNCE- OLDF!ELD

THE BELLS ~
MERCHANT ° ‘OF VENICE
Louxs Xt

MERCHANT OF VENICE'

STORY OF WATERLOO

" Lyons NAIL

" MERCHANT OF VENICE '

CuarLES |

NANCE OLDFIELD -
THE BeLLs
MADAME SANS=GENE
Louis X1~

) MERCHANT oF VENICE

STORY oF WATERLOO -
LyoNs MatL

1

V‘CHARLES ] -
" MERCHANT OF VENICE
~ NancE OupFiEeLD
 Lyons MaiL’

Nance OLDFIELD

" THE BELLS ™. - N
. MADAME SANS°GENE

’STORY OF WATERLOO

THE BELLS

MERCHANT oF VENICE
1 ‘

noo-

‘NANCE OLDFLELD
- THE BeLLs
MADAME 5ANS~G€NE
' MERCHANT OF VENICE.

Louis X1 .

181

THEATRE.

KNICKER= -~
- BOGKER '

Mon=
TAUK

"CHEST=

NUT
STREET

- OPERA

HousEe
oo

"

: “.f.l"

NOiS
3 :

1

LM



DATE- ’ClTY

SUNDAY, DECEMBER 8,
!2/9/0! CH!CAGO

o L
 12/:2/or/ | :‘_,
e ¢

SUNDAY, DECEMBER 15;

12/16/01 Cuicaco
»/g/or o

12/18/o1 . "
12/19/64 .
12/e0/0r "
12/21/01 "
SUNDAY, DECEMBER 22
12/22/0| ST. PauL

e

12/26/01 MINNEAPOLlS
12ferfor
12/e8/o1

SUNDAY, DECEMBER 29,
12/30/01  OmaHa

12/3;/01 "
I/]/OZ -; 1 o
1/2/02 Kansas CiTy

A3l

'ROLE

I90l, DARKa
ANNE OLDFIELD

QuUEEN HENR:ETTA

MADAME SANSuGENE*r

" PorTI1A" :
'lMi Qussmlhgggs;
; "HENRIETTA
v(E).‘_é‘”

1901, DARK.
PorT1a
ANNE OLBFIELD

" PORTIA .
MADAME SANS=GENE

ANNE -OLDFIELD

(M) PorTiA -

() -

I9OI, DARK .
- PorTIA
QUEEN HENRIETTA

-

. MapaME SANS-

GENE

(E) = .
ANNE OLDFIELD

N N i : . A :
MapaME SANS-GENE

My -
(E) PORTIA

1901, DARKOQ
PorTIA '

MADAME SANS=GENE.

~ AnNE OLDFIELD
ANNE OLDFIELD

' <

MADAME SANS~-GENE

- PLay

NanNce OLDFIELD

- THE BELLS
" CHARLES |
1

MADAME: SANS-GENE
MERCHANT OF VENICE
CuarLEs |

STORY OF WATERLOO

. Lyons MaiL

MERCHANT OF VENICE

"NANCE OLDFIELD

Lyons MaiL
MERCHANT OF - VENICE
MADAME SANs—GENE'
NANCE OLDFIELD

TwE BeLLS

MERCHANT OF VENICE
Louts XI

MERCHANT OF VENICE
CHARLES |
STORY OF WATERLOO

MADAME SANS-GENE

Lou:s X1
NANCE OLDFIELD
THE BELLS

STORY OF WATERLOO

MADAME SANs=G€N;

MERCHANT OF VENICE

MERCHANT OF VENICE
. STORY OF WATERLOO

MADAME SANS-GENE

NANCE OLDFIELD
"~ THE BEeLLs - -

NANCE OLDFIELD

THE BeELLS |

STORY OF WATERLOO

- MADAME SANS=GENE"

182

THEATRE

ILLt~ -
NOIS
A%

fLet=

. NOIS

MET=-

ROPOL I~

TAN

 METRO=
“POLI=

TAN

Aupi-=
. _TORIUM - -
. 33



183

DATE C!TY . ROLE . oo PLAY .v;_THEATRE"-

"1/h/02 KANSAs CITY (M) PORflA v:~.>3’~MERCHANTUOF Venice  Aupi-
_ ‘ (E) - T touwrs Xt T TORtUM

SUNDAY, JANUARY 5, 1902, - DARK . ,: - SO : , ‘ .
I/6/O2 ST. Lou:s - Portta .- 'MERCHANT oF VENICE OLyMPiIC

— g 4 , QUEEN: HENRIETTA " CHARLES | "
Y/ / " .- . BNNE OLDFIELD .  NANCE OLDFIELD .- "
R Ceoels L e e T THE BELLs. ‘
_1/9/02 ; L e X STORY oF WATERLOO "
A A o © " " MADAME SANS=GENE  MADAME SANS~GENE "
- 1/10/02 R jANNE OLDFIELD 7 NANCE OLDFIELD "
T e T ey ,‘;'Lvows Matl - : _
V/rifo2 ot (M) PORT A . " MERCHANT OF VENICE . OLymPIcC
".'(E):.“':»,.» L»',h@Loucs Xl -
SuNDAY, JANUARY 12] 1902, bDARK. s :
~1/13/02 InoianaPOLYS  PORTIA < . . ,HvkiMERCHANT ofF VENlCE CEnGLisH's
st - USTORY OF WATERLOO OPERA . =
.,'!/ h/OEV R ANNE‘OLDFTELD~- © " Nance: OLDFIELD . House
g ‘ e . .. Tee BerLs: R
/|5/02 CoLumBys - PORTIA T ;_f;MERCHANT or VEN!CE GREAT -
=J/I6/02 " - ANNE OLDFlELDi"f_ -Nance OLDFIELD ~  SOUTHERN
. o - . 'THE BeLLs -
I/l7/02 ‘ToLepo ' ANNE OLoFrELo,.,‘ Nance OLDFIELD - NVaLEN=
. : S , B _THE BELLsS. -~ -~ - - TINE -
a4 /8fo2 . v , (M) PORTIA ' MERCHANT OF VENICE -
R : c ,(E) : Louts XI ,
- SUNDAY, JANUARY 19, 1902, DARK° . » : A
o l/20/02 PITTSBURGH. PORTIA ... MERCHANT OF VENICE.. .ALVIN
1ferjo2 o QANNE OLDFIELD  .. Nance OLDFIELD .
T/ZE/OZ A ¢'f—" . StorY oF WaTERLOO .. .-
a .. MADAME SANS-GENE  MADAME SANS=GENE -0 -
1/2 /O?, " " “PORTIA . MeRCHANT OF Vewice - ™
/2 /02 ot ANNE OLDFIELD NANCE .OLDFIELD "
, _ o T : S Lyons MaiL SR
- I/ES/OZ" M 1T (M) PorTiA . MERCHANT OF VENICE "
. (B - Z'LOUIS X1 o
" SUNDAY, JANUAhY»ZG, 1902, DARK. o , -
1/27/02  CLEVELAND .~ PORTIA - -~ 'MercHANT OF VENICE . EucLip
1/28/02 . " .~ AwNE Ouprierd NANCE OLDFIELD -~ * AVENUE
IR s ' - = ... THE BELLS . OPera
S fo2 o T . ' STorY OoF WATERLOO  Houst
’ ’ o 7 MADAME SANs=GENE  MADAME SANS=GENE. " "

1

“1/30f02 . L *PORTIA L . MERCHANT oF VENICEI




: - DaTE - City . LRoLE. - -
© . 1/31/02 .Creverano - 'ANNE OLDFIELD .-
2frfoe ,’(M) Portia
SuNDAY, FEBRUARY 2, |902, DARKn Ry
/3/02 BUFFALO PORTiA
oz ML T T
T MADAME Sans=GENE -
2/5/02 i" QUEEN . HENRIETTA :°
‘2/6/02 ROCHESTER » QANNE.OEDFPELufg,,
it v o
o I MADAME "SANS=GENE -
‘,2/8/02,._ R () T ATY
a . : ’(E) =
: SUNDAY, FEBRUARY 9, 1902, DARKe.
g/10/02 SYRACUSE e I
’ , - ANNE OLDFJELD o
‘2/!!/02 o © . . PorTiA o
- 2/fuefoz2 ALBANY N T
};‘2/l3/02 .+ AnNE OLDFIELD
',’2/%&/02 SPRINGFIELD, ANNE OLDFIELD -
S MASSACHUSETTS - .
1 E/RS/OE v (M) PORTIA
SUNDAY, FEBRUARY }6 1902 ‘DARK. ‘
. 2/17/02 Boston . QUEEN: HENRIETTA '
2/18f02 o ~ -PORTIA . :
2f19f02 = v o MapAME: SANs—GéNE'
o o2fofor o R -
Cgf2vfoz. ' PomTiA .- .
';2/22/02[ o -+ (M) MApaME Sans=
. S S GENE o
-~x(E)
<.  SUNDAY, FEBRUARY 23, 1902, DARKo. . . s
“2felfoz  Boston L ANME OLDFIELD-_“
.o o2fesfo2 PorT!A:
- 2febfo2 - M 5 ,‘; ANNE QUDFIELD
2fe1fo2 " QUEEN HENRIETTA :

‘ PLAY v
- NANCE OLDF!ELD
Lyons. MApL

: MERCHANT OF VENICE .
" Louts XI

‘MERCHANT OF VENICE
-~ -STORY OF WATERLOO

‘MADAME- SANS-GENE'
Cuartes |
Nance OLDFIELD .
"THE BELLS

~ STORY OF - WATERLOO e
MADAME SANS-GENE R
MERCHANT OF VENICE

- Louts XI- -

THE BeLLs -

" NANCE OLDFIELD

MERCHANT OF VENICE

NANCE OLDFIELD

/
THE BELLS

"NANCE OLDFIELD .

‘THE BeLLs
" MERCHANT OF VENICE~

Louns Xl

CHARLES [

MERCHANT OF VENICE-

MADAME . SANS-GENE

MERCHANT oF VEN:CE‘

MADAME Sans-GENE

.ﬂ‘LOUIS'XW

NANCE OLDFIELD
- THE BELLS

MERCHANT . OF VENaCEﬂ

. NANCE OLDFIELD

" Lyons MaiL

CHARLES |
. STORY OF WATERLOO

184 .
THEATRE °
- EucLip

AVENUE

OPERA

* House

STAR
Son )

WIETING =~

OPERA

" House

HARMANUS -

| BLEECKERF - -
- Haut

GiLMore®s -
CourT
SQUARE - -



~DATE CiTv

’2/28/02 Boston |
/l/02 B

SunpAY, MarcH 2,
/g/O? BosTON
/02 "

1902,

2 1
7

Woe v
. 02 no
'% %éoz v

SUNDAY, MARCH 9, 1902
3/10/02. PROVIDENCE

:’V3/ll/02 o
3/12fo2 = "

| "“ '_3/2!/02 o

PORTIA

RoLE

(Mi PORTIA

(e -

DARK.
PORTIA

Louts Xj.

MapawE SANS«G?NE

PorT1a
QUEEN HENRIETTA

ot

PorT 1A

) -

DARK -
PorTiA
QuEEN HENRIETTA

ANNE OLD#lELD'
3/13/02 HARTFORD  Queen HENRIETTA
o 3/1kjo2 ' . PorTra ,
: 3/!5/02, New . HAVEN MY QuEEN Heoiior
: o . HENRIETTA
o () =
" SunpAY,. MarcH 16, 1902, DARK.
3/17/02 HarLEM . PorTiA
3/18/02 mo :QUEEN HENRIETTA
3/19f02 " -
S ANNE OLDFIELD
/20/02_ on s -
~ PorT1A

PLAY

~ MERCHANT ‘OF VENICE
: oo

MERCHANT oOF VENICE
MADAME Sans~GENE

185

' THEATRE

HoLLis

" STREET

DrREAM OF EUGENE ARAM -

CHARLES" i

STORY OF WATERLOO

MERCHANT OF VENICE
: . 1"

Lours XI

,_MERCHANT of" VEN!CE

CHAaRLES |
STORY OF WATERLOO

. Nance OLDFIELD

THE BELLS
CHARLES |

‘MERCHANT OF VENICE»‘
?%CHARLES |

‘Louts X1

" MERCHANT OF VENICE:

CuarLES |

"-STORY OF WATERLOO
~ THE BELLS oL
‘NANCE OLDFIELD

Lours Xl

“MERCHANT OF VENI{CE

“(RecITED BY HENRY IRVING)
MERCHANT OF VENICE

3

"

. n

PrOvV=
1DENCE

‘OPERA, -

HousEk
Parson's
} 3 I

"

‘HaRLEM
- OPeERA

Housg

.n



~ APPENDIX

" REPERTOIRE OF LYCEuM COMPANY IN AMERICA

TiTee- - DRAMATIST

‘THe AMBER HEART - . . _ALFRED C. .CALMOUR .

CBECKET - .. - ALFrep Lorp TENNYSON

. THE BELLE®s STRATAGEM . © ~_ Mrs: H. CowLEY

THE BELLS - - LeopoLp D. Lewis

" THE CAPTAIN OF THE WATCHAt S © Js Re PLANCHf'

f

" CrARLES | | >7"  WL Gy WILL§‘

A CHRISTMAS STORY .. . SRR L.S. B. I&viINg

THE CORS 1 CAN BROTHERS .+ . Dion BoucicAuLT

iCRAMOND*BR]G R : S W Ho;MURRAY"

Don QUIXoTE -~ . B Go WrLLs
" EucENE ARAM S ‘W. G. WiLLs.

 FAu$T  L S e Wo G. WitLs -

. GODEFRO1 AND YOLANDE . = . =~ .. L. S.B. Irvine
Hameer .. . WILLIAM SHAKESPEARE .

" JINGLE ‘ C 7 J. Ausery

~ JouRNEYS EnD IN LOVERS MEETING " JoHN OLIVER Hosses (Mrs.
T T T R - PEARL CRAIGIE)

King ARTHUR - TR ~ J. W, Comyns CARR

oo King HENRY VI 7 WILLIAM SHAKESPEARE

Louts X1+ + o . D10N BOUCICAULT

";86,




TITLE

THE Lyons MaiL

MACBETH

‘MADAME SANSﬁGﬁNEf

"THE MERCHANT OF VENICE

‘Mucu Apo .Asout NOTHING

" NANCE OUDFIELD -
- OLIV IR o

A REQULAR Fix

" Rrcyaro -1
CRICHELFEY
ROBESPIERRE -

- A Story .OF WATERLOO

TWELFTH NI1GHT .

~ DRAMATIST
gCHARFE% RﬁADE”
.WlLLiAM“SHAKESPEARE
J. W. Comyns CARR

WiLLFAM SHAKESPEARE

WILEIAM SHAKESPEARE .

' CHARLES READE

W. G prgs_
Jo Mo MORTON
ngLJAM SHAKESPEARE

LorD L¥TTON.

' L,_So B.,lerwe

S&p A. C. DoyLE

WILL1AM SHAKESPEARE



LIST OF WORKS CITED. |

-BOOKS 'AND THESES

AGATE, JAMES. PLAYGOING. - NEW YORK,:1927."

~ ANONYMOUS . ’HENRY IRVING: A SHORT ACCOUNT OF His PusLic LIFE. New
. YoRk, 1883 I o e S

-m--é;—--—m--y MR° HENRY 'RVING AND Mtss ELLEN TERRY N AMERIJICA:®
OPINIONS OF THE PRESSon CHlCAGO, l654 ~ E

ARCHER , W:LLxAMe3 THE THEATRICAL ’WORLD or l89h LQNDON}’I895°

n

BRERETON AUSTINo Thé L]FE'OF HENRY IRVINGO' 2 vous. LONDON, 1908°

CALVERT, WALTER.. SrR'HENRY IRVING AND MKSS ELLEN TERRYa LONDON,

'—é4§~--~——-—q SOUVENIR OF Miss ELLEN TERRY. Lonpon, 1897,

_Coox, DUTTONox N]GHTS AT THE PLAY. Lownoon, 1883,

CRAIG, EDWARD GORDON° .ELLEN:TERRY AND'HER‘SECRET SELF. NEW YORK;

!932
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