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ELLEN TERRY IN AMER1CA; THE LYCEUM TOURS

■ ' . by  \ - - / :  . ; ' ;  ' . .

B. Ma r j o r i e  Gough Mahmoud

' ' : . ; , ABSTRACT ■ ;

T h i s  t h e s i s  i s  an  a c c o u n t  of s e v e n  Am e r i c a n  to u r s  m a d e  by  M is s  

El l e n  T e r r y ,  Henry  I r v i n g ,  and  t h e  L yce um  Co m p an y  b e t w e e n  1883 and

I90S , WITH SPECIAL EMPHASIS UPON THE C R IT IC AL RECEPTION RECEIVED BY

M is s  T e r r y ,  as  co m p a r e d  w i t h  t h a t  o f  Mr . I r v i n g , T h e i r  r e s p e c t i v e

CAREERS BEFORE AND DURING THEIR LYCEUM ASSOCIATION ARE BRIEFLY COVERED,

and  M is s  T e r r y ' s c o n t r i b u t i o n  to  Th e  s u c c e s s  of  t h e  to u r s  is  s t r e s s e d . 

I n c l u d e d  i s  a o a y ^ b y - day  c h r o n o l o g y  of  T he  s e v e n  t o u r s ,  g .i v i n g  t h e  

names  of t h e  c i t i e s  and  t h e a t r e s ,  t h e  p l a y s  and  r o l e s  p e r f o r m e d  b y  

M i s s  T e r r y . • -■



CHAPTER ONE

I nTRODUCTION

Cr i t i c s  AND HISTORIANS HAVE PRODUCED AN i m p r e s s i v e  l i s t  of 

WORKS ON THE CAREER OF ELLEN TERRY. THERE ARE SEVERAL BIOGRAPHIES,

HER OWN MEMOIRS, AND OTHER FULL-LENGTH S T U D IE S , '  IMPORTANT REFERENCES 

TO HER OCCUR IN THE SIZABLE GROUP OF VOLUMES ON HENRY I r VING AND THE

L y ce um  T h e a t r e ,  a s  w e l l  as  i n  c o u n t l e s s  o th e r  w o r k s , A v a s t  amount  of

CRITICAL APPRAISAL OF THE ACTRESS APPEARS IN PUBLISHED JOURNALS AND

b o o k s .  Nu m e r o u s  m o n o g r a p h s ,  a r t i c l e s  and  t r i b u t e s  h a v e  b e e n  w r it t e n

ABOUT HER, AND SHE HAS BEEN THE SUBJECT OF SEVERAL UNPUBLISHED THESES

- ' \  - - ; o ' . ' ‘ : : :  • ‘ "  -
AND OI S SE RT AT I ONS , BUT DESPI T E  THI S ABUNDANCE OF MATERI AL ON Ml SS

H e r  a u t o b i o g r a p h y , .  E l l e n  T e r r y 8s M e m o irs  ( h e r e a f t e r  r e f e r r e d  
t o  as M e m o irs , ) , ,  e d i t e d ,  and; A n n o ta te d  by C h r i s t o p h e r  S t .  Jo h n  and E d i t h  
C r a i g  TNew Y o r k ,  1 9 3 2 ) ,  i s  t h e  m o s t . c o m p le t e  and s a t i s f a c t o r y  w o r k j  
C h r i s t o p h e r  S t .  J o h n ,  E l l e n  T e r r y  ( L o n d o n ,  1907) i s  a s h o r t  b i o g r a p h i ­
c a l  s k e t c h j  E l l e n  T e r r y  and B e r n a r d  S haw ; A C o r r e s p o n d e n c e  (New Y o r k ,  
1930 ? e d i t e d  by  C h r i s t o p h e r  S t .  J o h n ,  p r o v i d e s  u n iq u e  i n s i g h t  i n t o  
t h e  a c t r e s s  and t h e  w om an?. Edw ard  G o rd o n  C r a i g ’ s E l l e n  T e r r y  and Her 
S e c r e t  S e l f  (New Y o r k ,  1932);> p ro m p te d  by. t h e  p u b l i c a t i o n  o f  t h e  T e r r y -
S h a w .LETTERS, GIVES ANOTHER VALUABLE POINT OF VIEW; NINETEENTH-CENTURY
C R iT ic  C le m e n t  S c o t t  w r i t e s  A b r i e f ,  a f f e c t i o n a t e  a c c o u n t  o f  t h e  a c t r e s s  
IN E l l e n  T e r r y  (New Y o r k ,  1900) ; From "T h e  B e l l s "  t o  " K i n g  A r t h u r "  
(L o n d o n ,  1 6 9 6 ) ,  by t h e  same a u t h o r ,  r e c o r d s  c r i t i c i s m s  o f  M is s  T e r r y ' s  
ACTING AT THE LYCEUM FROM WALTER CALVERT, S |R  HENRY IRVING
AND M i s s  El l e n  T erry  ( L o n d o n ,  1 8 9 7 L  b r i e f l y  records  two d e c a d e s  at  
t h e  L y c e u m -Th e a t r e i  M i s s  T e r r y ' s ACffisNG i s  d i s c u s s e d  a t  l e n g t h  by  
Ch a r l e s  H i a t t  in  El l e n  T e r r y  and  Her I m p e r s o n a t io n s  ( L o n d o n ,
T» E d ga r  P e m b e r to n  d e v o te s  a m a jo r  p o r t i o n  o f  h i s  b o o k ,  E l l e n  T e r r y  
and Her 5 i s t e r s  ( L o n d o n ,  ; 1902) ,  t o  M is s  T e r r y ' s ,  a c t i n g .

2 A SELECTED L IS T  OF THESE WILL BE FOUND IN THE BIBLIOGRAPHY.
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T e r r y ,  one  a re a  o f . h e r  c a r e e r  r e m a in s  n e g e e c te d s  T h a t  a r e a  is  h e r

CONTRIBUTION TO THE SUCCESS OF THE AMERICAN TOURS MADE BY HENRY IR VING ,

M i s s  T e r r y ,  a nd  t h e  L ondon  L y c e u m  T h e a t r e  Co m p an y  b e t w e e n  1883 and  I90H 

Some a c c o u n t s  of t h e  to u r s  h a v e  b e e n  p u b l i s h e d ,  b u t  i n  t h e s e  Henry  

I r v i n g  g e t s  t h e  m a i n  e m p h a s i s ,  as  a c t o r  a n d  m a n a g e r , J o s e p h  Ha t t o n ,  

t h e  L ondon c o r r e s p o n d e n t  o f  t h e  New Y ork  T r ib u n e s  who a c c o m p a n ie d  Mr , 

I r v i n g  to  Am e r i c a , on t h e  f i r s t  to ur  i n  I 8 8 3 ,  p u t  t o g e t h e r  a  s e r i e s

OF SKETCHES, CHRONICLE#, AND CONVERSATIONS ENTITLED HENRY |R V IN G 8S

I m p r e s s io n s  o f  A m e r ic a  (LondoN s l 884) .  T h i s  tw o ^ v o lu m e  w o r k  c o v e r s  .

THE FIRST TOUR ONLY AND MAKfS RELATIVELY FEW REFERENCES TO MISS TERRY. 

AN ANONYMOUS WORK, MR, HENRY ilRVING M P  M lSS ELLEN TERRY IN AMERICAS

O p in io n s  o r  t h e  P re sS s  p u b l i s h e d  by  Jo hn  M o r r i s  ( C h i c a g o ,  I884) ( h e r e -  

AFf'ER c i t e d  as O p in i o n s  o f  t h e  P r e s s ) ,  eoN TA iN s r e v ie w s  f r o m  l e a d i n g  

n e w s p a p e rs  o f  New Y o r k ,  P H I L a d e lp h 1a ,  B a l t i m o r e ,  C h i c a g o ,  B o s t o n ,  

B r o o k l y n ,  and  C i n c i n n a t i ,  f o r  The f i r s t  t o u r  o n l y .  The  a u t h o r  does 

n o t  d i s c u s s  t h e  c r i t i c i s m s ,  and  a l t h o u g h  he a l l o t s  a m p le  a t t e n t i o n  

t o  M r ,  I r v i n g ,  he  i n c l u d e s  l i t t l e  a b o u t  M is s  T e r r y ,

I n a d d i t i o n  to  t h e s e  s o u r c e s ,  some  works  not  e s s e n t i a l l y  a b o u t  

t h e  Am e r i c a n  to u r s  w h ic h  n e v e r t h e l e s s  t o u c h  on th e m  s h o u l d  b e  c i t e d ,  

A u s t i n  Br e r e t o n ’ s T h e  L i f e  o f .He nry  T r v i n g  ( L o n d o n ,  1 9 0 8 ) ,  has  th e

Da t e s  o f  Am e r i c a n  t o u r s 5 18 8 3 - 1884, 1884- 1 8 8 5 ,  1 8 8 7 -1 8 8 8 ,
1 8 9 3 ? i 8 f 4 ^ ! 8 9 f » | 8 f i 9 o  1 8 9 9 -1 9 0 0 ,  1 9 0 1 -1 9 0 2 ,  1 90 3 -19 04  ( m i s s  t e r r y  d i d  

not  come to  Am e r i c a  on t h e  f i n a l  t o u r ) ,

4^  ' '
DURING THE COURSE OF THE FIRST SEVEN TOURS THE LYCEUM COMPANY 

V IS IT E D  ABOUT FORTY-FIVE AMERICAN C IT IE S , SOME OF WHICH,  DURING THAT 
PERIOD, WERE REGARDED AS HAVING EQUAL IMPORTANCE, THEATRICALLY, TO
New Y o rk  C i t y ,
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MOST COMPREHENSilVE COVERAGE OF. THE TOURS OF ANY WORK« I t  DEALS WITH 

ALL. EIGHT TOURS BUT AT GREATER LENGTH WITH THE EARLIER ONES, 114 HIS 

MATERIAL ON THE TOURS, BRERETON FOCUSES MAINLY UPON HENRY IRVING,

e iv r N G  M is s  T e r r y  c o m p a r a t i v e l y  l i t t l e :  s p a c e ,  F r e d e r i c  D a l y ’ s  H e n ry  

IRVING in  E n g la n d  and A m e r ic a , ,  18 8 ^ - 8 ^ . ( L o n d o n , 18 8 ^ )  i n c l u d e s  a s h o r t

ACCOUNT OF THE FIRST TOUR ONLY. THE MOST RECENT WORK, BY HENRY IRVING’ S

g r a n d s o n > L a u r e n c e  H. F . I r v in G j ,  H e n ry  . I r v in g s ,  t h e  A c t o r  and  H is  W o r ld  

(New Y o r k j  1952)? m e n t io n s  a l l  o f  t h e  t o u r s  b u t  does  n o t  go i n t o  them  

EXTENSIVELY. GEORGE C .  D .  ODELL, ANNALS OF THE NEW YORK STAGE (NEW 

Y o r k ,  19̂ 0 - 19% ) ?  V o lum es  X I  l - K V ,  P r o v id e s  a b r i e f  c h r o n i c l e  o f  t h e

F IRST FOUR TOURS AS RELATED TO NEW YORK C ITY  AND BROOKLYN ONLYe, An 

ANONYMOUS WORK, HENRY IR V IN G I A SHORT ACCOUNT OF H»S PUBLIC L IF E ,

p u b l i s h e d  by W i l l i a m  S .  G o t t s b e r g e r  (New Y o r k ,  18 8 3 ) ,  i s  a c o m p i l a t i o n  

o f  e x c e r p t s  f r o m  p r e s s - n o t i c e s  in  E n g l i s h  j o u r n a l s ,  w iT h  o r i g i n a l

REMARKS BY THE AUTHOR,  SERVING TO INTRObUCE HENRY |RVING AND HIS COMPANY

to  t h e  Am e r i c a n  p u b l i c  i n  a d v a n c e  o f  t h e  f i r s t  t o u r .

As THIS SURVEY INDICATES, NO PUBLISHED WORK IS DEVOTED TO

a f u l l  d i s c u s s i o n  of t h e  p a r t  M iss T e r r y  p l a y e d  i n  t h e  t o u r s .  S in c e  

THE TOURS OCCUPIED MORE THAN THREE AND ONE~HALF YEARS OF HER PROFESSIONAL 

L I F E ,  THIS PORTION OF HER CAREER SEEMS WORTHY OF SEPARATE STUDY AND 

EVALUATION.

Her p r o f e s s i o n a l  a c t i v i t i e s  in  Am e r i c a  are  e s p e c i a l l y  d e s e r v i n g  

OF CLOSE ATTENTION BECAUSE OF THE S IG N IF IC AN T PLACE THESE LYCEUM TOURS 

OCCUPY IN THE HISTORY OF THE AMERICAN THEATRE. ALTHOUGH THERE HAD 

BEEN AN EXCHANGE OF ACTORS BETWEEN ENGLAND AND AMERICA SINCE COLONIAL
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t i m e s ,  THE L yceum  Co m p an y  was t h e  f i r s t  c o m p l e t e  o r g a n i z a t i o n  i n  t h e

HISTORY OF THE STAOE TO CROSS THE ATLANTIC WITH THE ENTIRE EQUIPMENT

OF A THEATRE.5  TH IS  MEANT NOT ONLY ALL THE SCENIC EFFECTS, COSTUMES,.

AND OTHER ELEMENTS OF THE PRODUCTIONS a s  s e e n  on t h e  s t a g e  o f  t h e

L yceum  T h e a t r e  i n  L o n d o n ,  b u t  a l s o  v i r t u a l l y  t h e  e n t i r e  c a s t s  a n d

PERSONNEL OF THE ORGANIZATION,

: THE QUALITY OF THE PRODUCTIONS, ESPECIALLY OF SHAKESPEAREAN -

PLAYS AS .IRVING PRESENTED THEM, WAS FAR SUPERIOR TO WHAT WAS OFFERED

i n  Am e r i c a  , i n  t h o s e  d a y s . T he  v a l u e  o f  b r i n g i n g  h i s  e n t i r e  company

WITH HIM , RATHER THAN ENGAGING HIS SUPPORT IN AMERICA, WAS WELL DEM­

ONSTRATED BY THIS COMMENT, WRITTEN IN S T , LOUIS AFTER A PERFORMANCE

OF LOU IS X T :

Wh y  HE BROUGHT HIS OWN COMPANY WITH HIM WAS PERFECTLY 
EV IDENCED IN LAST N I GHT 'S  PERFORMANCE I ■ H IS PEOPLE 
HAVE BEEN DRILLED AND TRAlN&D IN THEIR WORK FOR MONTHS 
FOR EACH PRODUCT(ONI HE COULD HAVE DONE THE SAME, OR 
BETTER, I AM INCLINED TO THINK, WITH AN AMERICAN COMPANY—
BUT IT WOULD HAVE TAKEN YEARS FOR HIM TO HAVE DONE I T .  '

FOLLOWING THE FIRST ENGAGEMENT OF THE LYCEUM COMPANY IN NEW

York  j  t h e  d r a m a  c r i t  ic  -OF' t h e  .T r i b u n e  s t a t e d ^

T he I r v i n g  e n g a g e m e n t  m arks  an  e p o c h  in  th e  h i s t o -  . 
ry op t h e  Am e r ic a n  T h e a t r e , T he  p r o s p e r i t y  of t h e  d r a -  

‘ M A T ic  ART RECE.i VeSf FROM IT :  AN ■EXTRAORDINARY IMPETUS,
AND IT W ILL  BE'ATTENDED WITH CONSEQUENCES FAR-REACHING 
AND VALUABLE, BOTH ON THE STAGE AND IN THE PUBLIC 
MIND. I

■5 ■ ' , - . '
_J o s e p h  H a t t o n ,  H e n ry  I r v i n g ' s  Im p r e s s io n s  o f  A m e r ic a  ( L o n -  

d o n ,  I 884) ,  I ,  v i i .  • , .
. .. . .. /  ■ ' ; • ■ ■■ ■ :

: S t ,  L o u ts  P o s t - D i s p a t c h ,  J a n u a r y  22 ,  I884 .

W i l l i a m  W in t  e r ,  H e n ry  I r y i n g  (New Y o r k ,  18 8 5 ) ,  p .  54 . fT n  is
IS a CONDENSATION OF REVIEWS WRITTEN FOR THE TRIBUNE. )



W i l l i a m  W i n t e r  a l s o  p o i n t e d  o u t  t h a t  i t  Was no new d o c t r i n e  t o  s u r -

ROUNb.A OOOD ACtOR WITH GOOD ACTORS} NOR TO HAVE EVERY ROLE WELL 

CAST AND SET IN APPROPRIATE SCENERt, BUT HE CONCLUDED;

Y et  i t s  a c t u a l  p r e v a l e n c e  has  not b e e n  u s u a l  or

INVARIABLE, AND NG> TRAGEDIAN OF OUR TIME HAS BEEN SO 
SUCCESSFUL AS MR, IRVING IN OBTAINING AND HOLDING IN 
PERMANENT ORGANISATION,- PRECISELY THE RIGHT PERSONS 
AND APPLIANCES REQUISITE TO THE ATTAiNMENT OF THIS

'  - .R E S U L T ^ '  - ' ' ' ;

THE QUALITY OF THE ENSEMBLE WORK, THE STAGING, THE SCENIC 

ELEMENTS, AND THE COMPLETENESS OF THE LYCEUM PRODUCTIONS, NOT TO 

MENTION THE ACTING, WERE A REVELATION TO AMERICANS. DURING SUCCEED

iNG y i s i T S  to Am e r i c a  t h e  company  a l w a y s  r e c e i v e d  a  c o r d i a l  r e c e p ­

t i o n ,  and  t h e  p r e s e n c e  of M is s  T e rry  g r e a t l y  e n h a n c e d  t h e  d r a w in g  

power of .t h e ' L y c e u m  Co m p a n y . , ■ , ‘ .

I n THE PRESENT STUDY, THEN, AN ANALYSIS AND ASSESSMENT OF

M is s  T e r r y ^s c r i t i c a l  r e c e p t i o n - in  i n d i v i d u a l  c i t i e s  a n d  h e r  c o n t r i

BUT ION TO THE TOURS AS A WHOLE WILL BE UNDERTAKEN, IN THE BELIEF 

THAT SHE SHOULD BE ACCORDED MORE RECOGNITION; FOR HER PART IN -THEIR 

SUCCESS THAN SHE HAS HERETOFORE BEEN GIVEN. -

B e f o r e  t a k i n g  up f H i s  q u e s t i o n ,  i t  w i l l  be  n e c e s s a r y  to r e -- 

v ie w  b r i e f l y  t h e  r e s p e c t i v e  c a r e e r s  of M i s s  T erry  a n d  Mr . I r v i n g

AND THE NATURE OF THEIR PROFESSIONAL ASSOCIATION AT THE LYCEUM P R I­

OR TO THE TOURSj ONLY AGAINST SUCH A BACKGROUND CAN MISS TERRY’ S 

. A c t i v i t i e s  t n  Am e r i c a  be  p r o p e r l y  u n d e r s t o o d  and  e v a l u a t e d .
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E l l e n  T e r r y  was b o r n  F e b r u a r y  2 7 ,  |847> o f  t h e a t r i c a l  p a r e n t s  

in  C o v e n t r y  in  W a r w i c k s h i r e ,  t h e  same c o u n t y  in  w h ic h  S h a k e s p e a re  was 

. b o r n  a H er  f a t h e r ,  B e n ja m in  T e r r y ^  had a c t e d  w i t h  M a c r e a d y j  h e r  m o th e r

a t  EIGHTEEN,' HAD PLAYED QUEEN TO MACREADY’ s HAMLET^  ' O f  THE;NINE

T er r y  c h i l d r e n ,  many  o f  whom had  t h e a t r i c a l  c a r e e r s ,  El l e n  had  the

■LONGEST AND MOST DISTINGUISHED. HER FATHER, AN ACCOMPLISHED ELOCU­

T IO N IS T ,  CAREFULLY TAUGHT E l l e n  THE ART OF SPEAKING. TH IS  TRAINING 

. HELPED TO EQUIP HER MOST EFFECTIVELY FOR ACT INS, AND IT  WAS INSTRU­

MENTAL IN GETTING HER HER FIRST PROFESSIONAL ENGAGEMENTo IT WAS THE 

PRIVILEGE OF ELLEN AND HER OLDER SISTER KATE TO PERFORM AT THE PRIN­

CESS'S THEATRE DURING THE MANAGEMENT OF CHARLES KEANo On APRIL 28,

1856 , El l e n  made  her  p r o f e s s i o n a l  d e b u t  a s  t h e  c h i l d  Ha m i l l i u s  i n  

Ke a n ’s  p r o d u c t io n  o f  T h e  W i n t e r ’ s T a l e ,  a n  o c c a s io n  m a d e  m e m o r a b le  . 

b y  t h e  Pr e s e n c e  of  Qu een  V i c t o r i a ,  Pr i n c e  Al b e r t ,  and  t h e  Pr i n c e s s  

Ro y a l , . ' \  ' ' ■ .: . v : _ '

In  K e a n ’ s A M idsum m er N i g h t ’ s Dream,, O c to b e r  15 ,  1 856 , E l l e n  

T e r r y  im p e r s o n a te d  P u c k ,  and t h e  p l a y  c o n t i n u e d  f o r  a l o n g  r u n .  When

SHE WAS PERFORMING THIS PART AND WAS ALREADY QUITE EXPERIENCED, HENRY

I r v i n g ,  a b o u t  n i n e  t e a r s  .o l d e r  t h a n  s h e ,  was  uust  m a k in g  h i s  f i r s t

APPEARANCE0 ELLEN TERRY’ S EXCELLENT CHILDHOOD TRAINING AND EXPERI­

ENCE WERE OF INESTIMABLE VALUE TO HER, WHEREAS IRVING’ S COMPARATIVELY 

LATE START PROVED IN MANY WAYS DISADVANTAGEOUS*

O . ' v; V ' ■ ' - V ' ■ ’ , , y . • . -   ‘ _ _
- \ W a l t e r  C a l v e r t  F  S o uve n  i r  o f  M i s s :E l l e n  T e r r y  ( L o n d o n , '  1897) *

> . 3 .  . ■ ■ : ■ y . .  ■ ■ .

: ' '■■ *0 | B I D o , Po 6 ,  7 ' ' . y



I n 1858 El l e n  T e r r y  was  c a s t  a s  Pr i n c e  Ar t h u r  i n  K in g  J o h n ,.

Mr s .  Ke a n # tR Y IN G  to  EVOKE t h e  r i g h t  e m o t i o n a l  r e s p o n s e  prom her bro ug ht

HER TO REAL TEARS, WHICH SHE HASTENED TO GET THE CHILD TO CARRY OVER

INTO THE SCENEo THE YOUNG ACTRESS GRASPED HER IDEA AND THEREAFTER

APPLIED IT AS A USEFUL ACTING TECHNIQUE* CALVERT RELATES THAT UP TO

THIS TIME SHE HAD NOT'LEARNED THE ART OF THROWING HERSELF INTO THE

CHARACTER SHE WAS TO R EPRESEN TBU T HE REFLECTS:

How WELL, IN AFTER T IM E , THE STUDIOUS ACTRESS LEARNED 
TO "PUT TEARS INTO HER V O IC E ,"  AS WELL AS INTO HER EXPRESS­
IVE EYES) ALL HER ADMIRERS WELL KNOW! HER LAUGH— LAUGH OF 
REAL ENJOYMENT^ PERFECTLY SIMULATED, HENCE ITS DELIGHT?'
FUL IMPETUOUSNESS-*-IS NO LESS THOROUGHLY AT HER COMMAND!
AND BOTH OWE THEIR IRRESISTIBLE EFFECTIVENESS TO THE PER­
FECTNESS OF THE ART WITH WHICH THEY ARE EMPLOYED-, ' '

T h i s  a r t  of . e m o t i o n a l  e x p r e s s i o n  and c o n t r o l  b e c a m e  an  im p o r t a n t  a t ­

t r i b u t e  of El l e n  T e r r y ’ s a c t i n g ,  and  s h e  a l w a y s  r e g a r d e d  Mr s ,  Ke a n ' s

GUIDANCE DURING HER FOUR YEARS WITH HER AS AN INVALUABLE PART OF HER

t r a i n i n g ,

■ Be t w e e n  1856 a nd  I859  t h e  young  a c t r e s s  had s p e a k i n g  p a r t s  

IN NINE PLAYS.AT THE PRINCESS's  THEATRE, SOME IN SHAKESPEARE,. SOME 

IN PANTOMIME, AND SOME IN FARCE, ALTHOUGH THESE ROLES WERE NOT ALL

under  Ch a r l e s  Ke a n ' s m a n a g e m e n t ,  When  t h e  Ke a n s 8 m a n a g e m e n t  e n d e d ,

SHE AND K a te  WERE TAKEN BY THEIR PARENTS ON A TOUR OF THE PROVINCES 

FOR NEARLY TWO YEARS^ WITH TH E  TWO SISTERS PERFORMING TOGETHER BEFORE

t h e  p u b l i c .  . El l e n  made  her  r e a p p e a r a n c e  in  L ondon  i n  No v e m b e r ,  l 8 6 l .

1 1 I b i d , ,  p , 8 ,

' ^ C h r i s t o p h e r  S t ,  J o h n 3 E l l e n  T e r r y  ( L o n d o n ,  1 9 0 7 ) ,  p., 5 »



as  Cl e m e n t i n e  in  At t a r -G u l l  a t  t h e  Ro y a l t y  T h e a t r e ,  u n d e r  t h e  m a n a g e -  

m.i n t  s r  Ma d a m e  A l b i n a  de  Rhonao v  . : • ;  '

T he  n e x t  im p o r t a n t  p h a s e  of her  t r a i n i n g  b eg a n  i n  S e p t e m b e r ,

|86e«, when she  j o i n e d  a s t o c k  company in  B r i s t o l  o f  w h ic h  K a te  was 

a l r e a d y  a m em ber, M r ,  J v  HV C h u te ?  m a n ag e r  o f  t h e  T h e a t r e  R o y a l  o f  

B r i s t o l  and  o f  B a th  m a i n t a i n e d  t h e  b e s t  p r o v i n c i a l  t r a i n i n g  s c h o o l

OF THE P E R IO D , H i  ATT REFERS TO ELLEN TE R R Y ’ S ART AS THE OUTCOME OF

A GREAT AND RARE NATURAL G I F T ,  BUT THE STOCK COMPANY WAS WHERE HER

TALENTS RECEIVED S IG N IF IC A N T  DEVELOPMENTS ■ •

,  ,  ,  THE ENTIRE THEATRICAL SYSTEM O F ‘ ENGLAND HAS BEEN 
R EVO LU TIO N IZE D , AND IT  IS NOW UTTERLY IMPOSSIBLE IN T H IS  
COUNTRY TO OBTAIN THE QUANTITY AND D IV E R S IT Y  OF OPPORTUNI-

; t y  w h ic h  El l e n  T e r r y  had  in  t h e  f i r s t  t w e n t y  y e a r s  o f  her

THEATRICAL L I F E ,  SHE WENT THROUGH THE M IL L ,  AS DID ALL - 
THE PLAYERS OF HER T IM E , ^

He nry  I r v i n g  a l s o  “ w ent  th r o u g h  t h e  M i l l , ”  b u t  it  w i l l  b e  s e e n  t h a t

HE HAD TO STRUGGLE LONG AND HARD TO OBTAIN THE SUCCESS IN ACTING WHicH

El l e n  T e rry  e n j o y e d  from  t h e  o u t s e t .  T he  Ch u t e  c o m p a n y  c o n s i s t e d

OF SEVERAL PLAYERS WHOSE NAMES WERE LATER TO BECOME ILLUSTRIOUS. IN­

CLUDING MADGE Ro b e r t s o n  (Mr s ,  Ke n d a l ) ,  He n r i e t t a  Ho dson  (Mr s , La b o u c h e r e ) ,
\  ' . ( ■ . ;

Ka t e  B i s h o p ,  Da v i d  J a m e s ,  Ch a r l e s  Co g h l a n  a n d  o t h e r s ,  Ma r i e  W i l t o n

( L a d y  B a n c r o f t ) had  b e e n  a  m e m b e r ,  a l s o ,  a t  a n  ea r l i e r  p e r i o d .  When

El l e n  j o i n e d  t h i s  c o m p a n y ,  her  s i s t e r  Ka t e  was pl a y i n g  l e a d i n g  r o l e s ,

m o st  n o t a b l y  Po r t i a  a n d  B e a t r i c e ,  El l e n  was a s s i g n e d  t h e  s e c o n d  p a r t s

TO HER S IS T E R ,  SUCH ROLES AS NERISSA AND HERO, BUT SHE SOON ACHIEVED

^ C h a r l e s  H i a t t , El l e n  T e rry  and  Her I m p e r s o n a t io n s  ( L o n d o n ,
1 8 9 8 ) ,  p ,  19.



POPULARITY IN HER OWN RIGHT. EVERYONE PERFORMED IN COMEDY, TRAGEDY# 

FAROE) AND BURLESQUE# AND THUS CAME OPPORTUNITIES FOR WIDE EXPERIENCES

On M arch  19# 1863# M is s  T e r r y  made h e r  f o r m a l  IDondon d e b u t  a t  

t h e . H a y m a r k e t  T h e a t r e #  as G e r t r u d e  i n  The L i t t l e  T r e a s u r e # w i t h  E,

Hi. SofHERN PLAYING HER LOVER# CAPTAIN M a y DENBLUSH# AND HENRY HOWE 

p l a y i n g  her  f a t h e r # S ir  Ch a r l e s  Ho w a r d . -Ot h e r  ro les  l p l a y e d  by  her

AT t h e  HAYMARKET INCLUDED HERO IN MUCH ADO ABOUT NOTHING, LADY FRANCES

Touchw ood  in  The B e l l e *3 S t r a t a g e m ,  J u l i a  i n  The  R i v a l s ■> and  M ary  . 

M e r e d i t r  1N. O ur A m e r ic a n  C o u s in #  w i t h  S o t h e r n  as L o r d  D u n d r e a r y .

IN JANUARY# |86%# DURING THE RUN OF THE LATTER PLAY# THE YOUNG ACTRESS 

LEFT THE COMPANY AND FOR A BRIEF TIME WAS THE WIFE OF GEORGE F .  WATTS# 

THE PA INTER. SHE HAD THEN BEEN ACTING FOR NINE YEARS.

I n J u n e # 1867# s h e  r e t u r n e d  to  .t h e  s t a g e  a® t h e  h e r o i n e  in  . 

T he  A n t i p o d e s # by  T om T a y l o r # a t  t h e  T h e a t r e  Ro y a l # Hoe, b o r n . S he  

a p p e a r e d  in  Oc t o b e r  a t  t h e  Ou e e n ' s T h e a t r e # L ong Ac r e # in  C h a r l e s  

:R e a d e , s Do u b l e  Ma r r i a g e  and  i n  No v e m b e r  in  S t f l l  Wa t e r s  Run  D e e p .

T he  Qu e e n ’ s T h e a t r e  was t h e n  u nd er  t h e  m a n a g e m e n t  of  Al f r e d  W ig a n  

and  He n r y  L a b o u c h e r e # w i t h  He n r y  I r v i n g  as  s t a g e 'M a n a g e r .  Mr s . W ig a n  

g a v e  t h e  a c t r e s s  c o n s i d e r a b l e  a s s i s t a n c e  i n  d e v e l o p i n g  her  a c t i n g  

s k i l l # a s  Mr s . Kean  h a d  d o n e .

.Decem ber 26# i867# mARked h e r  f i r s t  a p p e a ra n c e  w i t h  H en ry  

I r v i n g  a t  t h e  Q u e e n ’ s T h e a t r e #  i n  K a t h a r i n e  and P e t r u c h i o , G a r r i c k ’ s 

v e r s i o n  o f  The  T a m in g  o f  t h e  S h re w . H e s k e th  P e a rso n#  in  h i s  b io g r a p h y  

o f  H e n ry  L a b o u c h e re #  d e s c r i b e s  t h i s  o c c a s io n #  w h ic h  d i f f e r e d  g r e a t l y
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FROM THEIR SECONO APPEARANCE TOGETHER ELEVEN YEARS LATER AT THE LYCEUM 

”  o’ » o LESS THAN F IV E  HUNDRED PEOPLE PAID TO SEE ELLEN TERRY AND

He nry  I r v i n s  a s  Ka t h a r i n e  and  Pe t r u c h i o . p r o b a b l y  t h e  two worst  e x -

., . • ,, ih.
AMPLES OF MISCASTING IN THE HISTORY OF POETIC DRAMA®

. F o r  ANOTHER PERIOD OF ABOUT S IX  YEARS MISS TERRY WAS AGAIN 

; ABSENT FROM THE STAGE, SHE CAME OUT OF RETIREMENT ONCE MORE ON FEB­

RUARY 08 ,  I8 7 4 ,  TH IS  TIME TO TAKE MRS* JOHN WOOD'S PLACE AS PH IL IPPA

Ch e s t e r  iN  T he  Wa n d e r i n g  He i r  a t  t h e  Qu e e n ’ s T h e a t r e # w i t h  " v e r y  e v i ­

d e n t  ACCESSION OF DRAMATIC POWER," AS CALVERT STATES* HER ACTING 

SEEMS NOT TO HAVE SUFFERED BECAUSE OF TH IS  ABSENCE FROM THE STAGE,

BUT RATHER TO HAVE BENEFITED FROM I T .  CHRISTOPHER ST* JOHN CITES

Graham  Ro b e r t s o n ’ s t h e o r y  t h a t  t h e s e  y e a r s  away  from t h e  s t a g e  ac c o u n t

FOR THE UNIQUENESS OF MlSS TERRY:

Wh a t  was  i t  t h a t  m ade  her so u n l i k e  a n y  o t h e r  a c t r e s s ?
Why  HAD THE STAGE LEFT NO MARK UPON HER, FOR NEVER WAS WOM-

LESS STAGEY AND A R T IF IC IA L ?  I THINK IT WAS BECAUSE AT '
THE MOST CRIT ICAL AND RECEPTIVE AGE OF NINETEEN, WHEN MOST 
YOUNG PLAYERS ARE WORKING UP TOWARDS THEIR FIRST SUCCESS 
AND L IV IN G  WHOLLY IN THE WORLD BEHIND THE FOOTLIGHTS, SHE
l e f t  t h e  s t a g e  and  g a v e  w hat  w o uld  b e  c o n s id e r e d  h e r  b e s t

YEARS TO A REAL L I F E ,  AWAY IN THE COUNTRY, FAR FROM THEA­
TRES AND ALL CONCERNING THEM*'® .

I n Ap r i l ,  I8 7 4 ,  t h e  c o m p a n y  p e r fo r m e d  b r i e f l y  a t  As t l e y ’ s Am p h i t h e a t r e

i n  T he Wa n d e r i n g  He i r ,  and  a l s o  i n  Ne v e r  T oo L a t e  to  Me n d , w i t h  M i s s

T e r r y  p l a y i n g  S u s a n *

H e s k e th  P e a r s o n ,  L a b b y  (T h e  L i f e  and C h a r a c t e r  o f  H e n ry  
L a b q u c h e re . )  (New Y o r k ,  I937 )V  P " 1'7 T

^ / a l t e r  Ca l v e r t * M i s s  El l e n  T e r r y , p * l 6 .

^ M e m o i r s , p* 64 *



Au s t i n  Br e r e t o n 5 i n  a b r i e f  b io g r a p h y  of M i s s  T e r r y  c o n t a i n e d

IN THE JUBILEE PROGRAM COMMEMORATING HER SIXTY YEARS UPON THE STAGE,

MAKES T H IS  RETROSPECTIVE .EVALUATION OF THE ACTRESS AT T H IS  POINT

IN HER CAREER: ' '  - ' . -- ' .  ̂ . •• ; . ..

T he per  iod  of p r o b a t i o n  was now o v e r <> El l e n  T e r r y ,  h a v ­
in g  AS A MERE C H ILD , PLAYED MANY PARTS> AND, AS A S T IL L
EXTREMELY YOUTHFUL ACTRESS, HAVING OBTAINED INVALUABLE EX­
PERIENCE OF THE STAGE, RECEIVED AN OFFER WHICH RESULTED 

. IN HER WONDERFUL PERSONALITY BEING BROUGHT INTO PLAY WITH 
SUCH EFFECT THAT THE SEAL OF SUCCESS WAS SET UPON THE ONE
g r e a t  S h a k e s p e a r i a n  a c t r e s s  of t h e  l a t t e r  h a l f  of t h e  .n i n e -  ...
TEENTH C E N T U R Y , ' ' •

T he o f f e r  he r e f e r r e d  to  was  from t h e  Ba n c r o f t s  for  M i s s  T e r r y  to

p l a y  Po r t i a  in  t h e i r  p r o d u c t io n  of T he Me r c h a n t  of V e n i c e  at  t h e  Pr i n c e

o f  Wa l e s ’ s T h e a t r e ^  T he; Ba n c r o f t s  had  h o p ed  to h a v e  Mr v  and  Mr s «

Ke n d a l  in  t h e  l a v i s h  p r o d u c t io n  t h e y  p l a n n e d ,  b u t  when t h i s  b e c a m e

IMPOSSIBLE, THEY ENTRUSTED THE ROLE OF PORTIA TO MlSS TERRY, UP TO 

.THAT TIME THE ONLY LEADING SHAKESPEAREAN ROLES SHE HAD PLAYED IN LONDON

w e re  K a t h a r i n e  t h e  S h re w ,  Hero at  t h e  Ha y m a r k e t ,  and  a s i n g l e  pe r f o r m ­

a n c e  As Desd em on a  a t  t h e  P r i n c e s s ’ s T h e a t r e ,

CHARLES COGHLANA WHO ASSISTED IN THE STAGING OF THE PRODUC­

T IO N ,  WAS FULLY EXPECTED TO SUCCEED. AS S h YLOCK, BUT HE BIO NOT, OPENING ..

NIGHT, A p r i l  i 7? 1875# b r o u g h t  e m p h a t ic  f a i l u r e .  B u t  a l t h o u g h  C o g h la n

f a i l e d ,  IT  WAS A PERSONAL TRIUMPH FOR MlSS TERRY, THE CRIT ICS WERE

p r a c t i c a l l y  u n a n im o u s  in  p r o c l a i m i n g  t h a t  El l e n  T e r r y ’ s p e r f o r m a n c e

17 ■ ' . ' '• ■ .
' T h e a t r e  R o y a l  D r u r y  L a n e ,  S o u v e n ir s ,  E l l e n  T e r r y ,  JuB iwEE 

C om m em oratION, 1 8 5 6 -1 9 0 6  ( L o n d o n ,  I 9 0 6 1 9 p ,  37 , " ™"

yV ’ |B ' ■ . ' ■■■■
. ■ C h r i s t o p h e r  S t ,  U ohn , E l l e n  T e r r y » p ,  33*
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OF PORTliA PROVED HER TO BE NOT MERELY A F IN E  ACTRESS, BUT A GREAT ONE. *9

T he Da i l y  News d e c l a r e d ;. ^ '

TH tB  IS INOEEO THE PORTIA THAT SHAKESPEARE DREW. THE 
BOLD INNOCENCE, THE- L IVE LY  WIT AND QUICK INTTELLIQENCE, THE 

^aRACE AND ELEGANCE OF,MANNER, AND ALL THE YOUTH AND FRESH­
NESS OF THIS EXQUISITE CREATION CAN RARELY HAVE BEEN. DEPICTED 
IN SUCH HARMONIOUS COMBINATION, NOR IS TH IS  DELIGHTFUL AC- ,

, \  ' TRESS LESS SUCCESSFUL IN INDICATING THE TENDERNESS AND DEPTH 
OF PASS ION ,WH ICH L I  E UNDER THAT FROLICSOME EXTERIOR,^®

J o s e p h  Kn i g h t , r e v i e w i n g  t h e  p r o d u c t io n  i n  t h e  At h e n a e u m ,

COMMENTED on Mr , COGHLAN’ s SURPRISING FAILURE, BUT GAVE MISS TERRY

h i g h  p r a i s e ; .

■y N; V / ,  o DURING THE TR IAL SCENE THE AUDIENCE SCARCELY SEEM- /'v. : f  • 
ED CONSCIOUS OF HIS EXISTENCE, AND THEiPROCEEDINGS MIGHT AL­
MOST HAVE CONTINUED WITHOUT HIS PRESENCE, AGAINST THIS RE­
GRETTABLE MISCARRIAGE MUST BE PLACED THE TRIUMPH Op MISS 
TERRY, WHOSE PORTIA REVEALED THE GIFTS WHICH ARE RAREST 
ON THE ENGLiSH STAGE, MORE ADEQUATE EXPRESSION.HAS S E L- . '
DOM BEEN GIVEN TO THE LIGHT-HEARTEDNESS OF MAIDENHOOD, THE 
PERPLEXITIES AND HESITATIONS OF LOVE, AND THE INEFFABLE 
CONTENT OF GRATIFIED ASPIRATIONS AND AMBITIONS, NOT LESS 
SUCCESSFUL WERE THE SCENES OF BADINAGE, PORTIA’ S ADDRESS '

: BEFORE THE COURT WAS EXCELLENT,yA N D THE FAMOUS SPEECH ON
MERCY ASSUMED NEW BEAUTIES FROM A CORRECT AND AN EXQUISITE 

v ' -  : DELIVERY, V , - ,

DUTTON COOK THOUGHT SHE HAD ALL THE CHARM AND GRACE INDISPEN­

SABLE TO PORTTAi He FOUND HER VOICE "s.iLVERY AND SYMPATHETIC," AND 

HER ELOCUTIONARY METHOD ONE TO BE PRIZED; HE CONCLUDED HIS REMARKS WITH 

. .TH IS  T f i tB U T E .  ■ . ■ . V

M is s  Te r r y ’ s Po r t i a  l e a v e s  l i t t l e  to  b e  d e s i r e d ; s h e  .
IS SINGULARLY SKILLED IN THE BUSINESS OF THE SCENE, AND . .

^ C h a r l e s  H i a t t ,  I m p e r s q n a t i o n s ,  p ,  72 ,

' g Q [ B i D , , PR, 72- 7^ ,  . ; ; ■

* JOSEPH KNI GHT , THEATR ICAL NOT ES (LONDON,' |893) ,  P« 28 ,



A s s i s t s  THE ACTION 'OF THE DRAMA’ BY GREAT CARE AND INVEN­
TIVENESS WITH REGARD TO D ETA ILS . THERE IS SOMETHING OF 
PASSION IN THE ANXIETY WITH WHICH SHE WATCHES BASS AN I0 ‘ s 

: CHOICE OF THE LEADEN CASKETj WHILE THE CONFESSION OF HER .
• LOVE WHICH FOLLOWS UPON THAT INCIDENT IS DELIVERED. WITH

A DEPTH OF FEELING SUCH AS ONLY A M I  STRESS OF HER ART COULD
 ̂ a c c o m p l i s h . • : ' - /  - :

Mr . Kn i g h t  a nd  Mr .  Cook  b o t h  r e v e a l ' t h a t  by  nova M i s s  T e r r y  had  pro ved

HERSELF A GIFTED ACTRESS WHOSE MASTERY OF HER ART ENTITLED HER TO A 

HIGH PLACE IN HER PROFESSION. HOWEVER, NOTWITHSTANDING HER BR ILL IAN T

s u c c e s s ;AS' Po r t i a . T h e  Me r c h a n t  of V e n i c e  c o u l d  not  l o n g , s u r v i v e  w i t h

AN INEFFECTUAL S hYLOCK, AND IT THEREFORE RAN FOR ONLY A FEW WEEKS.

T he  a c t r e s s  f e l t  s o r r y  for Co g h l a n ,  whose  d e f e a t  as  S h y lo c k

HAD DEEPLY HURT H IM , W lTH GENEROSITY CHARACTERISTIC OF HER, SHE AGREED

t o  p l a y  P a u l i n e  t o  H is  C la u d e  M e l n o t t e  i n  T h e  L a d y  o f  L y o n s  on A u g u s t  

7 .  1875? a t  t h e  P r i n c e s s ' s  T h e a t r e .  In  t h i s  s i n g l e  p e r f o r m a n c e ,  w h ic h

ENTAILED AS MUCH STUDY AND HARD WORK AS THOUGH FOR A REGULAR RUN, HER 

ACTING OF PAULINE WAS REWARDED WITH GRATIFYING PRAISE, a n d  Co g h l a n ’ s 

SUCCESS AS CLAUDE HELPED TO MITIGATE THE BAD EFFECT OF HIS SHYLOCK.

A p r o d u c t io n  of  Mo ne y  fo ll o w e d  T he  Me r c h a n t  o f .V e n i c e  a t  t h e  

P r i n c e  o f  Wa l e s ’ s ,  w i t h  M i ,ss  J er r y  c a p a b l y  a c q u i t t i n g  h e r s e l f  as  Cl a r a  

Do u g l a s ,  w h i l e  Co g h l a n  p l a y e d  Ev e l y n , Ot h e r  r o l e s  p l a y e d  b y  her  t h e r e  

w e r e  Mr s .  Ho n e y t o n  i n  A Ha p p y  Pa i r , Ma b e l  Va n e  i n -.Ma s k s , an d  Fa c e s ,

AND BLANCHE HAYES IN OURS.^3  FOLLOWING THIS: SHE HAD A SUCCESS ION OF 

ROLES AT THE COURT, THE DRURY LANE, AND THE GAIETY THEATRES,

Du t t o n  Co o k ,  N ig h t s  a t  t h e  P l a y  ( L o n d o n , ...l8 8 °> )g p .  2 8 0 ,

. . ^ MEMOIRS, p .  115% B la n c h e  Hayes was t h e  f i r s t  r o l e  i n  w h ic h  
B e r n a r d  Shaw, s a w  E l l e n  T e r r y ,  . ,. ; ' .  ■■
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The NEXT SIGNIFICANT EVENT.IN  M iS S T E R R Y sS THEATRICAL L IF E  

OCCURRED ON RaRGH 30? l 8 f 8 ;  AT THE COURT THEATRE UNDER THE MANAGE" 

m en t.  o r  John HARe5 when she a p r e a r e d  in  t h e  T i t l e  r o l e  o f  O l j i v j a ,

WRITTEN ESPEGIALLY FOR HER BY W. Go W lL L ® , BASED ON GOLDSMITH'S

T he  V i car  o f  Wa k e f i e l d  a As O L iv iA s  t h e  f i r s t  r o l e  s h e  had  e ve r

"CREATED," SHE MADE AN UNFORGETTABLE IMPRESS IONo DUTTON COOK PRAISED

'•THE ENTIRE PRODUCTION AND WROTE THIS OF HER:

I n THE HANDS OF MlSS ELLEN TERRY', PL ! V IA BECOMES A 
CHARACTER OF RARE DRAMATIC VALUE,
o <1 o e . o  » <1 o o P » e o 6 . 0  d >  e 0 , 6  O 1 b 0 - - » • -;

On l y  a n . a r t i s t  o f /sD is T  i,NCT De n i  us  c o u l d ; h a v e  v e n t u r e d  • >.
■ UPON THE IMPULSIVE ABRUPT MOVEMENT BY MEANS OF WHICH SHE ^

T h r u s t s  from her  t h e  v i l l a i n  who h a s  b e t r a y e d  he r  , . . . .

J o s e p h  Kn i oht  coiNsiDERED h e r  •a l t o g e t h e r . l IF F ” L ! k e  as  Ol i  v i a ,

WITH BUSINESS t h a t  WAS EXTREMELY NATURAL AND TOUCHING* At  THE POINT

Where  s h e  r e p e l l e d  t h e  " a d v a n c e s  of  t h e  man  who had  wronged  h e r ,

IT  TOUCHED ABSOLUTE GREATNESS*"^5  ;

C le m e n t  S c o t t ,  t h e  c r i t i c  of t h e  Da i l y  T eL e g r a p h , g r e a t l y

MOVED BY HER PERFORMANCE, COUNTED IT  ONE THAT HE WOULD ALWAYS REMEM-

When we t a l k  of t h e  E l l e n  T e r r y  m a n n e r ,  a nd  he r  in d e s - •
SCRIBABLE CHARM, MAY I ASK, WERE THEY EVER BETTER SHOWN THAN 
IN THE SCENE WHERE O L IV IA  KISSES THE HOLLY FROM THE HEDGE 
AT HOME, AND THEN HANGS IT ON A CHAIR AND DANCES ROUND IT 
WITH CHILDISH DELIGHT? AND SO IT WENT ON FROM PERFECTION 
TO PERFEGTiON* FOR ME THERE WILL BE ONLY ONE O LIV !A — ElLEN
T e r r y * : <' ;.v ' .v ' . '

oh ' • ■ >  .
Du t to n  C ooK , N ig h t s  a t  t h e  PLAYj, p*  3 6 I ,

J p s 1pm K n ig h t ^  T h e a t r i c a l  N o t e s , p .  2 18»

2 6  ■ : :  .
C le m e n t  S c o t t ,  E l l e n  T e r r y  ( N e w .Y o rk ,  1900) ,  p p *  109- 110*



From t h i s  b r i e f  a c c o u n t  i t  i s  c l e a r  t h a t  M i s s  T e r r y ,  who had

BEEN ABUNDANTLY ENDOWED MlT'H THE ATTRIBUTES REQUISITE FOR A SUCCESS­

FUL ACTRESS, HAD ALSO HAD AN EARLY AND SOUND TRAINING FOR THE STAGE, ' 

HAD SERVED MANY YEARS OF APPRENTICESHIP, HAD WORKED WITH OUTSTANDING 

ACTORS AND DIRECTORS IN THE LEADING THEATRES OF LONDON, AND WAS THUS 

AN ACCOMPLISHED ACTRESS IN HER OWN RIGHT BEFORE GOING TO THE LYCEUM 

AS THE PARTNER OF HENRY I r VINGo TH IS  AUSPICIOUS EVENT OCCURRED ON

Decem ber 30,  1878s To see  How i t  came a b o u t  we m us t  now t u r n  o u r

ATTENTION TO THE EARLY CAREER OF IRVING. ; /  ^  \

W i t h  REGARD TO t h a t  ILLUSTRIOUS a c t o r ,  H i a t t  fo r e s a w  t h e  e x ­

t r a o r d i n a r y  d i f f i c u l t y  to  BE ENCOUNTERED . IN EVALUATING HIS ACTING:

THE THEATRICAL C R IT IC  OF THE FUTUREj WHEN HE I B  FACE 
TO FACE WITH THE WHOLE MASS OF I rVINGIANA ( | F ,  INDEEDj, ANY 
MAN L IV E  LONG ENOUGH TO BE. IN SUCH A P O S IT IO N ),  W ILL  BE 
IN A STATE.OF PATHETIC BEWILDERMENT<» ONE’ S IMAGINATION 
REELS AT THE THOUGHT OR THE APPALLING^CONFLICT OF T E S T I­
MONY WITH WHICH HE W ILL HAVE TO D E A L * - I  '

Pe r h a p s  no a c t o r  e v e r  a c h i -e v e d . g r e a t e r  p r o m in e n c e  d e s p i t e

PHYSICAL L IM ITA T IO N S AS AN ACTOR THAN HENRY Ir VING6 THE "CONFLICT 

OF TESTIMONY ARISES. PARTLY BECAUSE OF THESE L IM ITATIO N S# IRVING 

UNDERTOOK TO BE A TRAGEDIAN, EVEN THOUGH HE FELL SHORT OF THE STAND­

ARDS OF EXCELLENCE IN SPEECH, MOVEMENT, AND DELIVERY USUALLY ASSOCIATED 

WITH GREAT TRAGEDIANS, H IS  PECULIARIT IES OF SPEECH AND MOVEMENT CAUSED 

HIM TO BE SUBJECTED TO SOME OF THE MOST MERCILESS C R IT IC IS M , CARICA- 

TURiNG, AND IMITATIONS AN ACTOR EVER HAD TO ENDURE, BUT H i  PERSEVERED

2 ^ C h a r l e s  H i a t t ,  H e n ry  I r v i n g  ( L o n d o n ,  l 899h  p p ,  271- 272 ,



IN IMPROVING HIMSELF AND IN OVERCOMING THE PREJUDICES AGAINST HIM,

ACH I EV I NG A : VERY REMARKABLE SUCCESS ,  . '• ' , ■ -

• ' H enry  I r v i n g  v/a s  born  F e b r u a r y  6 ,  1838 , i n  Ke i n t o n  Ma n d e v i l l e  

IN S o m e r s e t  c o u n t y ,  and  grew u p  in  t h e  s m a l l  m i n i n g  v i l l a g e  of Ha l s e -  

t o w n » Ed u c a t i o n a l  o p p o r t u n i t i e s  w ere  l i m i t e d  t h e r e ,  a n d  among  t h e

•f e n  BOONS AVAILABLE TO'. T HK, BOY AT HOME .WERE THE: #  IB LE , CERVANTES*

Don Qu i x o t e , a nd  a v o l u m e  o f  o l d  En g l i s h  b a l l a d s » Ac c o r d in g  to  H i a t t ,

THE LATTER MUST HAVE STIRRED THE BOY*S DRAMATIC IN ST IN C T,

; ; I t  ma y  WELL b e  t h a t  H e n r y  I r v i n g ' s e a r l y  r e a d i n o  a c c o u n t s

. I N :#0 SMALL MEASURE FOR THE FACT THAT SINCE HE HAS CONTROL­
LED THE DESTINY OF THE LYCEUM THE BANNER OFqROMANCE HAS
FLOATED UNINTERRUPTEDLY OVER THAT THEATRE.

- .A T  ABOUT. AGE ELEVEN, \  IRV I NG; WENT TO L IV E  IN LONDON, AND IN

ELOCUTION CLASS AT SCHOOL FIRST SHOWED HIS UNCOMMON DRAMATIC A B IL IT Y

IN RECITATIONS* THE UNCLE, A PIECE OF MELODRAMATIC VERSE, ESPECIALLY

ATTRAOTED HiM AND, INDEED, MELODRAMAS HELD A .PLACE IN H IS  REPERTOIRE ' ;

THROUGHOUT HIS CAREER0 At  FOURTEEN |RVING BEGAN A COMMERCIAL. CAREER

"IN AN OFFICE, BUT HE DREAMED OF ACTING AS A PROFESSION, HE CONTINUED

to  s t u d y  El o c u t i o n  and  to o k  up  d a n c i n g  a n d  f e n c i n g > u l t i m a t e l y  b e c o m in g

ADEPT IN THE LATTER ART, THE FIRST PLAY HE SAW WAS HAMLET AT S a DLER*S 

We l l s ,  w i t h  Ph e l p s  a s  HAMLET, LATER he  saw  o t h e r  Ph e l p s  p r o d u c t i o n s ,

STUIjY I NG THE PLAYS,  ACT I NG OUT THE CHARACTERS ,  AND I MAG l N I NG THE STAG I NG 

BEFORE GOING TO SEE THE PLAYS, HE HAD L IT T L E  OPPORTUNITY BESIDES THIS 

IN HIS YOUTH TO SEE.OTHER ACTORS PLAY SHAKESPEARE,2^

2 8  '-■ ■■ "
I B I D , ,  P , 13. '

^ J O S E P H  HATTON, IMPRESS IONS, 132, .



I t  WAS | R V in s ’ s  FORTUNE AT ABOUT THIS TIME t o  BECOME WELL AC­

QUAINTED w i t h  W i l l i a m  H o s k in s #  a p r o m in e n t  member op P h e l p s 9 eoMPANY 

WHO, BELIEVING IN THE BOY9S TALENT, ENCOURAGED HIM AND INSTRUCTED 

HIM IN THE RUDIMENTS OF ACTING, HOSKINS ALSO INTRODUCED HIM TO PHELPS, 

WHO OFFERED HIM AN iNGA@EMENf> BUT IRVING DID ROT AV A IL  HIMSELF OF 

TH IS  TEMPT4NG OFFER, BELIEVING THAT HE SHOULD THOROUGHLY LEARN ACTING 

BEFORE APPEARING IN LONDON,

. IN I8 5 6  HE QUIT HIS OFFICE JOB AND, USING A LETTER OF INTRO­

DUCTION H o s k in s  had g i v e n  h im ,  o b t a i n e d  an engagem en t a t  t h e  new R o y a l  

Lyceum T h e a t r e  in  S u n d e r l a n d ,  He h a d  H is  d e b u t  on S e p te m b e r  as 

t h e  Duke o f  O r le a n s  in  R i c h e l i e u 8 w i t h  t h e  manager#  E ,  D ,  D a v i s ,  p l a y i n g

THE T IT L E  ROLE, AFTER GAINING EXPERIENCE IN MINOR PARTS HERE, IRVING 

WENT TO THE THEATRE ROYAL, EDINBURGH IN FEBRUARY, WHERE HE BEGAN

A g r u e l l i n g  Ap p r e n t i c e s h i p ,  He , a c t e d  w i t h  Ba r r y  Su l l i v a n ,  He l e n a Fa u c i t ,

AND OTHER WELL-KNOWN PERFORMERS, PLAYING MINOR ROLES IN FARCES, BUR­

LESQUES, AND MELODRAMAS— AND SOMETIMES LARGER ROLES IN SHAKESPEAREAN 

PLAYS— HE RECEIVED ONLY SCANT ATTENTION FROM THE C R IT IC S ,  In TWO 

AND A HALF ARDUOUS YEARS HERE, IRVING PLAYED ABOUT FOUR, HUNDRED TWENTY- 

EIGHT' r o l e s ,  -

Tte ACTOR NEXT APPEARED BRIEFLY IN LONDON AT THE PRINCESS’ S 

i n  I v y  H a l l j  i n  A p r i l ,  i 860,  he p la y e d  a t  t h e  T h e a t r e  R o y a l ,  G lasgow," 

i n  S e p te m b e r  he w e n t  t o  t h e  T h e a t r e  R o y a l  s t o c k  com pany , M a n c h e s te r ,

FOR ANOTHER TAXING ENGAGEMENT OF ABOUT F IV E  YEARS, AMONG THE STARS 

APPEARING HERE WERE CHARLES D ILLO N , CHARLES MATHEWS, E ,  A ,  SofHERN,

D io n  Bo u c i c a u l t ,  a n d ,  i n  Oc t o b e r ,  . l 8 6 | ,  Ed w i n  Bo o t h , who d u r in g  h i s
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STAY THERE ACTED HAMLET, OTHELLO, SHYLOCK, RfCHARD I I I ,  AND ROMEO,

AMONG OTHER ROLES» IN MANY OF THESE PRODUCTIONS IRVING HAD FAIRLY 

IMPORTANT PARTS WHICH LIFTED RlM OUT OF A "SEEMINGLY ENDLESS ROUND 

OF VULGAR MELODRAMA AND FOOLISH FARCE» "3°  GRADUALLY HE GAINED A HIGH­

ER STANDING IN THE COMPANY, AND FOR HIS BENEFIT ON JUNE 20 ,  I864,  HE 

BOLDLY ATTEMPTED HAMLET FOR THE FIRST T IM E , A ROLE HIS COLLEAGUES 

PRESUMED OUTSIDE HIS PROVINCEo THE CRIT ICS CONSIDERED THE ROLE BE­

YOND HIM VOCALLY BUT THOUGHT HIS CONCEPTION GENERALLY GOOD. OCCASIONAL 

LAPSES INTO THE GA IT  AND MitEN-OF COMEDY WERE NOTICED, HOWEVER;

I r v i n g  s u b s e q u e n t l y  a p p e a r e d  w i t h v v a r i o u s  c o m p a n i e s ,  and  in

I 8 6 6  WAS ENGAGED BY QTON BoUCfCAULT TO CREATE THE V I L L A IN ,  RAWDON

S c u da m ore , ,  i n  T HE Two L iv e s  o f  M a ry  L e i g h  a t  t h e  P r i n c e ' s  T h e a t r e ,  ■- 

M a n c h e s te r ,  w i t h  M is s  K a te  T e r r y  as t h e  h e r o i n e .  A c c o r d i n g  t o  C a l ­

v e r t ,  THIS WAS A TURNING POINT IN lR V iN G 8S CAREER, FOR IT  BROUGHT HIM 

" IMMEDIATE FAME AS AN ACTOR OF STRONG EMOTIONAL CHARACTERS, AND TWO

. e n g a g e m e n t s  i n  Lo ndo n  were  a t  once  And  e a g e r l y . o f f e r e d  to  h i m  by  Mr .

Tom T a y l o r  and M r .  B o u c ie A U L T « ” 3 * T he  Two: L i v e s  o f  M a ry  L e i g h ,  r e ­

named H u n te d  Down, was t o  be t a k e n  t o  L o n d o n ,  w i t h  I r v i n g  r e p e a t i n g

HIS ROLE At  THE S T .  JAMES'S THEATRE. THUS, AFTER PLAYING FOUR HUNDRED 

TWENTY-EIGHT ROLES IN EDINBURGH AND ONE HONORED AND SIXTY OTHERS ELSE­

WHERE, HE WAS FINALLY TO APPEAR ON THE LONDON STAGE, THOUGH HIS REPU- . 

TATTON HAD YET TO BE MADE THERE. '

3%HARLES H lA T T ,  HENRY IRVING, P .  48 .

o I * ; 1
0  W a l t e r  C a l v e r t ,  S i r  H e n ry  I r v i n g  and M is s  E l l e n  T e r r y  ( L o n -  

D o N , : ; 8 ^ T i ,  R f 8 .  ,



At THE S t .  J a m e s ' s ^  IN ADDITION TO ACTING AS STAGE MANAGER.

h e  p l a y e d  Do r i c o u r t  i n  T h e  B e l l e } s S t r a t a g e m , a n d  a p p e a r e d  i n  Hu n t e d  " '

Do w n , Ro b e r t  Ma c a i r e a n d  o t h e r  p i e c e s , .  c o n s i s t e n t l y  i m p r o v i n g  h i s  

REPUTAT IO N.AS AN ACTOR, I n -THE ROLE OF MR.  CHEVEN IX IN UNCLE P I C K ' S

Da r l i n g , a t  t h e  Ga i e t y  T h e a t r e  w i t h  J .  L .  To o l e  and  Ad e l a i d e  Ne i l s o n ,

HE GAINED CONSIDERABLE RECOGNITION AS A COMIC ACTOR. Be FURTHER 

0 1ST INGUISHED HI MS ELF AS A COMEDIAN WHILE’ PLAYING DIGBY GRANT. IN TWO

Ro s e s  a t  t h e TVa u d e v i l l e  T h e a t r e  i n  Ap r i l  I 8 7 0 .  Bo w e v e r ,  a c c o r d in g  to

J .  Bo BARNES, AN ACTOR WHO PERFORMED WITH IRVING ON VARIOUS OCCAS IONS

a t  t h e  L y c e u m ,  t h e  l a t t e r  r o l e  had  one  a d v e r s e  Ef f e c t  upo n  I r v i n g :

. Da TT.NG FROM H IS PERFORMANCE OR DIGBY GRANT IN TWO ROSES,
I r v i n g  d e v e l o p e d  A  c e r t a i n  m a n n e r  is m  of p r o n u n c i a t i o n  w h ic h

. CONSIDERABLY INCREASED IN HIS LATER YEARS AND HAD THE EF­
FECT OF MARRING TO AN EXTENT SOME OF THE FINEST PASSAGES 
IN O u r / E n g l i s h  p o e t r y . 5?

At  a l l  EVENTS, T wo Ro s es  Ha d  a long  r u n ,  and  o n . t h e  two h u n d r e d  and

N I NETY-F I RST N I GHT OF I T ,  AS AN ADDED FEATURE 0F THE PROGRAM<, .l Ry ING

RECITED HOOD'S POEM,. THE DREAM OF EUGENE 'ARAM, REVEALING TO A LONDON

AUD IENCE FOR THE FIRST T I  ME H I S . CAPABILITTES IN THE REALM OF TRAGEDY.

- An AMERICAN MANAGER, H. L .  BATEMAN, HAD NOW BECOME IMPRESSED;;

b y  I r v i n g ,  and -as  he I NT e nded  to  l e a s e  a ' t h e a t r e  i n  w h ic h  m is  d a u g h te r  -

ISABEL COULD ACT,AS LEADING LADY, HE ENGAGED IRVING AS A LEADING MEMBER 

OF THE COMPANY. THE FINE OLD LYCEUM THEATRE, LYING ID LE , WAS AVAIL ­

ABLE ON LOW. TERMS, AND HERE ON SEPTEMBER I I ,  18 7 1,  THE NEW ENTERPRISE 

BEGAN, LEADING.TO OPPORTUNITIES OF THE GREATEST CONSEQUENCE FOR IRVING’ S

'/'. , U. H. Ba r n e s ,  I r v i n g  Da y s * a t  t h e  L y c e u m , ' '  N i n e t e e n t h  '
C e n t u r y ,  X C 111 ( J a n u a r y  1 9 2 3 ) ,  | p 6 „ .



FUTURE CAREER, THE OPENING PIECES PROVED UNSUCCESSFUL, AND HAVING 

LOST COfJSIDERA&LE MONEY, BATEMAN PLANNED TO RETURN TO AMERICA AND TAKE

I r v i n g  a l o n g .  Ho w e v e r ,  t h e  a c t o r  p e r s u a d e d  t h e  m a n a g er  to  pro duce

A MELODRAMA CALLED THE BELLS. I rVING , PLAYING MATHIAS TO A SMALL 

AUDIENCE, SUCCEEDED BEYOND ALL EXPECTAT|ONS, AND WORD OF THIS BEGAN 

TO ATTRACT CROWDED HOUSES TO THE LYCEUM,

NEITHER THE MANAGER NOR THE PUBLIC ANTICIPATED THE KIND OF

r e p e r t o i r e  I r v i n g  a s p i r e d  to  p l a y  f r o m  t h e n  o n . T h e  a c t o r  p r e v a i l e d  ■ 

on Ba t e m a n  to  pr o d u c e  W, G. W i l l s ^ p l a y , Ch a r l e s  I , t h e  t i t l e - r o l e  

OF WHICH WAS'A.COMPLETE DEPARTURE FROM THE CHARACTER OF MATHIAS,

I rv  in g  h a d  ■d e m o n s t r a t e d  t h a t  he  c o u l d  p l a y  co m e d y  an d  .m e l o d r a m a ,  but  " -

THE PUBLIC COULD NOT .CONCEIVE OF HIM IN A CHARACTER L IK E  CHARLES I ,

Ho w e v e r ,  on S e p t e m b e r  b 8 ,  1872, t h e - v e r d i c t  was  t h a t  " t h e  e r s t w h i l e

GROTESQUE COMEDIAN HAD PROVED HIMSELF A PARAGON OF KINGLY D IG N IT Y ,

A MASTER OF UNFORCED PATHOS, I t  WAS A MORE SUBSTANTIAL, IF  LESS SHOWY, 

VICTORY THAN THAT WHICH HE WON IN THE B E L L S , "33 | r v !N G  NEXT APPEARED

: i n  W i l l s ’  Eug e ne  Ar a m v  a p l a y  somewhat  a k i n  to  T he  Be l l s , w ent  on to  

R i c h e l le u  i n 'S e p t e m b e r , 1873, and  Ph i l i p ,  in  F e b r u a r y ,  187%, I n t e r e s t

IN THE LATTER PRESENTATION WANED WHEN IT BECAME KNOWN THAT IRVING WOULD 

. PLAY. HAMLET-LATER: IN THE: YEAR, ;

On Ha m l e t  I r v i n g  s t a k e d  h i s  e n t i r e  f u t u r e ,  fo r  a f t e r  s u c c e e d in g  

i n  h i s  o t h e r  c h a r a c t e r i z a t i o n s ,  f a i l u r e  i n  t h a t  a m b i t i o u s  r o l e  would  

h a v e  r u i n e d  h i m . Pu b l i c  i n t e r e s t  h e i g h t e n e d ,  and  on t h e  n i g h t  of. Oc t o b e r

" ^ C h a r l e s  H i a t t ,, He n r y  I r v i n g , p ,  I 0 9 ,



3 I ) THE AUDI ENCE WATCHED INTENTLY,TO SEE WHAT IRVING WOULD DO,

At  FIRST THERE WAS NO APPLAUSE NOR APPARENT ENTHUSIASM, BUT FROM THE 

; PLAYERS* SCENE ON, IT WAS A TRIUMPH FOR THE ACTOR, HAMLET RAN FOR 

TWO HUNDRED NIGHTS, A RECORD TO. THAT DATE, AND THE WAY NOW LAY OPEN

fo r  h i m  to  p o r t r a y  o t h e r  S h a k e s p e a r e a n  r o l e s .

Du r i n g  t h e  run  of Ha m l e t , . i h  1875,, Mr .  Ba t e m a n  d i e d ,  and

HIS WIFE CARRIED ON THE MANAGEMENT OF: THE LYCEUM. IR V IN G 'S  SUGGES­

TIONS WERE ALWAYS READILY ACCEPTED BY HER, SUBJECT TO ECONOMIC L IM IT A - :

' T IONS, BUT AS FITZGERALD INDI CATES,- " | T  SOON BECAME EVIDENT THAT HIS . ' ; V 

TALENTS WERE HEAVILY FETTERED, AND.’ THAT HE HAD NOW ATTAINED A POSITION 

WH I CH, TO SAY THE LEAST, WAS INCONS ISTENT WI TH SUCH SURROUND S NGS, " 3^

! N S UC CESS I ON CAME PROtiUCT10 NS; OF MACBETH, OTHELLO, QUEEN MARY, THE BE LLE ’ S

S t r a t a g e m ,  K in g  Renews D a u g h t e r ,  R i c h a r d  I I I , The L y o n s  M a i l , L o u is  

X I ,  VANDERDECKEN7 AND J IN G L E . OF THESE, IRVING HAD PERHAPS HIS GREAT-.

; ;  e s t  Su c c e s s e s  in  R i c h a r d - I I I ,  T he L yons  Ma i l ,  An d ; L o u i s  X I , t h e  l a t t e r

TWO PLAYS BEING RETAINED PROMINENTLY IN HIS REPERTOIRE FOR MANY YEARS.

By 1878 I r v i n g  was  a g i t a t i n g  to  becom e  f r e e  of  h i s  f e t t e r s ,  and

HE BEGAN BY SUGGESTING A. CHANGE IN STAGE .COMPANIONSHIP, I . C .> A NEW

l e a d i n g  l a d y ,  F i t z g e r a l d  s t a t e s ,  ” I t  was a rude  s h o c k  for  t h e  m a n a -  .

GERESS WHEN THIS RESOLUTION WAS COMMUNICATED TO HER. THE LOSS. OF A

HER ACTOR ALSO INVOLVEDTHE LOSS OF HER THEATRE."oD NEVERTHELESS,

SHE RELINQUISHED THE MANAGEMENT OF THE LYCEUM THEATRE TO HENRY IRVING.

P e r c y  H .  F i t z g e r a l d ,  H e n ry  I r v i n g ;  A R e c o rd  o f  T w e n ty  Y e a rs  
a t  t h e  Lyceum ( L o n d o n ,  1 8 9 3 ) ,  p v  97°

. . ^ S jB  t D . , P .  99 ° ' - 7 /  / ; ' . ;  .



22

On t h e  OPENING NIGHT OF HIS REVIVAL OF HAMLET, DECEMBER gO , 1 8 7 8 /

IRV ING B EC AM 6 ' 3- HE SOL E L BBS,EE OF THAT THEATRE;'5 FOR THE NEXT TWENTY- 

FOUR YEARS, DURING WHICH TIME THE NAMES OF ELLEN TERRY AND HENRY 

I r v i n g  w e re  t o  be i n e x t r i c a b l y  l i n k e d  in  t ^ e - m i n d s  o f  t h e a t r e g o e r s  

t h e  w o r l d  o v e r ,  f o r  i t  was E l l e n  T e r r y  he now chose  as h i s  new l e a d i n g

M i s s  T e r r y ’ s p l a y i n g  of  Po r t i a  h ad  a l r e a d y  shown he r  to b e

A f i n e  ACTRESS. BUT O L IV IA  HAD FURTHER STRENGTHENED HER REPUTATION.

C h r i s t o p h e r  St . J o h n " r e p o r t s  t h a t  by now b o t h , p l a y e r s  had gone f a r

SINCE THEIR APPEARANCE TOGETHER ELEVEN YEARS BEFORE IN KATHARINE AND 

Pe t r u c h  10 : ’’ I r v i n g  had  t r iu m p h e d  as  Ma t h i a s  in  ’ T he B e l l s * . . .  . and  

had  us e d  C h a r l e s  I . , Eu g e n e  Ar a m , a n d  R i c h e l i e u  as  s t e p p i n g - s t o n e s

t o  HIS HAMLET. IN ARTISTIC  ACHIEVEMENT, HE AND ELLEN TERRY WERE VERY 

MUCH ON AN EQ U A LITY ,. . .

I t  was M is s  T e r r y ’ s s u c c e s s  i n  O n v i a t h a t  l e d  to  her  s e l e c t i o n  

b y  I r v i n g  as  l e a d i n g  l a d y ;, in  h is  new v e n t u r e . But t h e  r e c o m m en d at  io n  

of L a d y  Po l l o c k  a l s o  in f l u e n c e d  h i m :

A m u t u a l  ■f r i e n d .  L a d y  .Po l l o c k ,  had  t o l d  h i m  t h a t  I was

THE VERY PERSON FOR H IM j  THAT ".ALL LONDON" WAS TALK ING OF 
' MY O L IV I A ,  THAT I HAD ACTED WELL. IN SHAKESPEARE WITH THE ■ 

BANCROFTS^ T H A T .!  SHOULD BRING TO THE LYCEUM THEATRE WHAT 
PLAYERS CALL "A  PERSONAL FOLLOWING." HENRY CHOSE HIS FRIENDS 
AS CAREFULLY AS HE CHOSE HIS COMPANY AND HIS STAFF.. HE BE­
LIEVED in  Lad y  P o l l o c k  i m p l i c i t l y ,  and  he d i d  n o t - - i t  is  

.P O S S IB L E  THAT HE COULD NOT— COME AND SEE MY O L IV IA  FOR H IM - 
s e l f . 5 ‘ ■ x .

. 3 CHRisTbpHER S t .  J o h n ,  E l l e n  T e r r y ,  p .  %2 .

37Me m o j r s ,  p . I | 8 .  '
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THUS BEGAN A PARTNERSHIP WHICH WAS TO MAKE THE LYCEUM THE 

MOST ILLUSTRIOUS THEATRE tN THE LONDON OF ITS DAY AND ONE OF THE MOST 

CELEBRATED IN THE HISTORY OF THE ENGLISH STAGE, ON THE OPENING NIGHT

o f  December 3 0 ,  1878, M i s s : T e r r y  made h e r  sow as I r v i n g ’ s new le a p in g

LADY, IN THE PRODUCTION OF HAMLET, THE LYCEUM, WITH ITS INTERIOR 

ATTRACT IVELY REDSCORATEd /  STOOD READY TO RECEIVE THE REGULAR PATRONS 

AND THE ADDITIONAL ONES DRAWN BY MlSS TERRY, WHO LOOKED FORWARD WITH 

ANTICIPATION TO THE JOINT EFFORTS OF THE. NEW MANAGER AND HIS NEW ASSO­

CIATE, I n her  m e m o ir s  M is s  T erry  t e l l s  o f  he r  a p p r e h e n s i o n  p r i o r  to

THIS OPENING BECAUSE IRVING HAD NOT DEVOTED TIME TO THEIR SCENES TO­

GETHER: ■ ■■■; V : V . ' ' " \ V .  ■ .

WHEN IT CAME TO THE LAST TEN DAYS BEFORE THE DATE NAMED 
FOR THE PRODUCTION OF "Ha m l e t , ” AND MY SCENES WITH HIM WERE :
STILL UNREHEARSED, I. GREW VERY, ANXIOUS AND MISERABLE. I 
WAS STILL A STRANGER IN THE THEATRE, AND IN AWE OF HENRY
I r v i n g ' p e r s o n a lly -?' -bu t  I plu c ked  up courage ,  and sa i d s

" I  AM VERY NERVOUS ABOUT MY FIRST APPEARANCE WITH ..YOU,
COULDNT WE REHEARSE OUR SCENES?”  . / v } ,

"We s h a l l  be  a l l  r i g h t , ”  he a n s w e r e d ,  " b u t  we a r e  not

GOING TO RUMq THE RISK OF BEING BOTTLED UP.BY A GAS-MAN OR 
A F ID D L E R ," 5 °  : ' ' . .. . ■ ; . .- .

M is s  T e rry  r e c e i v e d  u n a n im o u s  p r a i s e  for Her c o n c e p t io n  a n d : f o r  her :

BEAUTIFUL, NATURAL EXECUTION OF THE ROLE OF OPHELIA, WHICH BROUGHT 

HER TO THE FIRST RANK AS A SHAKESPEAREAN ACTRESS. HOWEVER, AS LAURENCE

Ir v i n g  r e l a t e s ,  s h e  was no t  a t  I r v i n g ’ s s i d e  to  r e c e i v e  t h e  p l a u d i t s

OF THE OPENING NIGHT AUDIENCES

■ o g  . - ' ' ; ' - ’ - ’ , ‘ .
M em o irs ,  p .  121,
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Overwrought  and  s t  i l l  f e e l i n g  t h a t  s h e  h ad  not  b e e n  a d e »
: , ' QUATELY REHEARSED j, SHE WAS CONVINCED THAT SHE HAD F A ILE D .

^ S he  had ; l e r f ;  t h e  t h e a t r e  a f t e r  t h e  f o u r t h  a c t  a nd  in  d e s ~ ;■
PAIR WAS DRIVING ;UP AND DOWN.THE THAMES EMBANKMENT» T HE 
NEWSPAPERS NEXT MORNING CONVINCED HER THAT HER FEARS WERE
GROUNDLESS.3 9

Mh ETHER DUE TO THIS UNSETTLING EXPERIENCE OR,FOR OTHER REASONS, THE ' 

ACTRESS THEREAFTER USUALLY FOUND FIRST-NIGHTS AT THE LYCEUM SOMEWHAT 

OF AN ORDEAL, THOUGHmHERHNERVOUSNESS SUBSIDED WITH: SUCCEEDING NIGHTS 

OF THE PLAY®S RUN WHEN SHE FELT MORE SECURE IN HER ROLE, NEVERTHE­

LESS,, AS L a u r e n c e  Jr v i n g  co mm entss  ^H ead s  f o r e v e r  wagged  i n  a r g u m e n t

a b o u t  I r v i n g ,  b u t  i n  t h e i r  a d o r a t io n  o f  El l e n  T e rry  t h e  h e a r t s  o f  t h e

' ' ,,40 :' ' 'v
C R IT IC S  BEAT AS O N E .”  '

: T he  a s s o c i a t i o n  beg un  w i t h  t h i s  p e r f o r m a n c e  of  Ha m l e t  had

A NUMBER OF S PE C IA L  CHARACTERISTICS WHICH MUST BE BORNE IN MlND IN

a s s e s s i n g  T he  s u b s e q u e n t  c a r e e r s  of  t h e  two p e r f o r m e r s . . I r v i n g ’ s

POLICIES AS AN AMBITIOUS ACTOR“ MANAGER WERE ESPECIALLY IMPORTANT IN

t h i s  rc^ f e c t . As M is s  'T erry  r e l a t e s , '  i n  t h e  y e a r s  b e t w e e n  1867 and 

1878, I r v i n g  h a d . Found  h i m s e l f i  ” He was  a man of t h e  w o r l d ,  whose

STRENUOUS FIGHTING NOW WAS TO BE DONE AS A GENERAL— NOT, AS HITHER­

TO, IN THE RANKS.”  • AS MANAGER OF HIS OWN THEATRE, Ir V |NG WAS FREE 

TO DICTATE POLICY AND TO PROCEED ALONG WHATEVER LINES HE WISHED— FOR

- ^ L a u r e n c e  I r v i n g , Henry  I r v i n g s  T h e  Actor  a n d  H i s  Wo r ld

; {xWew Yo r k ,  1 9 5 1 ) ,  p . 3 1 5 “

r ; - ' :  - ' ^ Q I b i d . ,  p .  3 1 6 .  ' 'V'. : : :  .' - /

' 4 | ' ' ' ■■ ' : . ■ ■ ' ' : ■ ■ ■ • ■■ ■■•■ ' ' ' ■ ■■ • .
M e m o i r s , p .  119.



EXAMPLE, THOSE OF PHELPS, WHO HAD GIVEN HIM HIS FIRST GLIMPSE INTO 

THE THEATRE. ' PHELPS HAD PRODUCED THIRTY-ONE SHAKESPEAREAN PLAYS AND,

IN Od e l l ’ s ESTIMATION, HAD POPULAR I ZED AND GIVEN "MORE OF SHAKESPEARE \  

IN  A PLAY THAN DID ANY OTHER OF THE ACTOR-MANAGERS FOR TWO HUNDRED
. ; ' ' . h o  ' /  V' ■ ■ V . ;

AND FIFTY YEARS." BUT CHARLES KEAN’ S FORMULA APPEALED MORE TO IRVING.

Od e l l  d e s c r ib e s  th e  c o n t r a s t in g  t h e o r ie s  of Phelps  and Keans

For some y e a rs  ( 183O -5 9 ) t h e ®e tw o r e p re s e n te d  th e  d y ­
n a m ic a l l y  OPPOSED THEORIES OF MANAGEMENT INVOLVING FAITH- 

; . FULNESS TO.TEXT WITH ADEQUACY OF SETTING,-'AND GORGEOUSNESS
oF s i t t i n g  Wit h  c u r t a il m e n t  of t e x t * Ke a n , s c e n i c a l l y ,
OFFERED THE HIGH LIGHTS OF THE PERIOD. 3

I r v in g  chose to carry  on in  the  f a s h io n  of Ke a n , but where K ean f a i l e d ,

I r v in g  s u c c e e d e d * d u r in g  the  next- two d e c a d e s ,  in  m a k in g  t h e  h ig h e r

DRAMA NOT ONLY 'Ah ART 1ST IC BUT. ALSO'A COMMERC IAL SUCCESS. AND HE

succeeded  r a p I d l y ,  for as Od e l l  w r i t e s ; ■

T he L yceum* at the  a c c e s s io n  of Henry I r v in g  to sole  
Management . became  at  once t h e  l e a d in g  t h e a t r e  of Lon­
don , PERHAPS OF THE En g l iSH-SPEAKING WORLD. THE GLORY THAT
had been  Drury L ane passe d  w it h o u t  d e l a y  to t h i s  house and
ABIDED THERE,TILL IT WAS SNUFFED OUT BY THE DEPARTURE OF 

- . ' IRVING- IN' \ .

ROWELL DESCRIBES THE CONFIDENCE THAT IRVING’ S LEADERSHIP IN-

; SPIRED BACKSTAGE, WHICH ALSO SOON COMMUNICATED ITSELF TO HIS AUDIENCE*

THEIR TRUST IN .HIM EXPRESSED ITSELF PARTLY .IN THE WID- 
' ENIHiG-CLASSES FROM WHICH THE LYCEUM AUDIENCE CAME TO BE

. DRAWN AND PARTLY IN THE SOCIAL AND.INTELLECTUAL.BRILLIANCE

h o  ■ -; ■■■'. -
. GEORGE C,. D. ODELLj SHAKESPEARE. FROM BETTERTON TO IRVING,
( New Yo r k ,  # 0 ) ,  I V  ; v™ " r  : ' U :

^ I b i d . , p .  368 . .

h ^ I b i d .  , P .  371 . ' ■■ ■' : -



Of HIS FURSf-NiGHT ASSEMBLIES AND OF. THE DINNERS HE SAVE
on g r e a t : OCCASIONS IN t h e  B e e f s t e a k .R oom of h i s  t h e a t r e .
As A RESULT OF THIS. GROWING TRUST IrVTNG GRADUALLY EMERGED
AS A /LEWiNGv FIGURE IN :P # L  1C L IFE  .. . . . ^  : . % ' "v ' ■

Re g a r d in g  I r v i n g ’ s p h y s i c a l  l i m i t a t i o n s ,  as  Ro w e l l  a l s o  p o i n t s

. OUT 9 THE ACTOR MINI MlZED THESE THROUGHRIGOROUS SELF-DISC fPL INE AND ' 

TURNED THEM TO ADVANTAGE BY A SKILLFUL CHOICE OF PLAYS AND ROLES:

; I t :Was  .n aturae  t h a t  for h i s  S h a k e s p e a r e a n  p r o d u c t io n s  - v 
iRVING SHOULD CHOOSE THOSE CHARACTERS TO WHICH HSIS STRONG- 
LY PERSONAL STYLE COULD GIVE MOST FORCE: AND THAT HIS PLAN­
NING, BOTH OF HIS OWN PERFORMANCE AND OF THE WHOLE PRODUC- .
T lON, SHOULD BR ING OUT THOSE FEATURES HE COULD BEST. EXPRESS«

I r v i n g  a l s o  t r a n s p o s e d  'Sc e n e s ■t o  f a c i l i t a t e  h a n d l i n g  of  t h e  e l a b o r a t e

SCENIC EFFECTS WHICH GRADUALLY BECAME AN INCREASINGLY INTEGRAL PART

o f  t h e  L y ceum  p r o d u c t i o n s . Wh i l e  t h e s e  e f f e c t s  were  o f t e n - e x c e e d i n g l y

BEAUTIFUL. THE TIME CONSUMED IN ARRANGING THEM NECESSARILY CROWDED 

' OUT LARGE SECTIONS OF THE PLAYS. AcTOR-MANAGERS HAD ALTERED SHAKES­

PEAREAN PLAYS IN VARYING DEGREES SINCE THE TIME OF BETTERTON. TO MAKE 

THEM, AS THEY THOUGHT, BETTER "STAR" MATERIAL. IRVING WAS NOT THE WORST

Of f e n d e r ,  an d  w h i l e  h i s  Do c t o r in g  o f  t h e  p l a y s  o c c a s i o n a l l y  evo ked

PROTEST FROM CRITICS, AUDIENCES GENERALLY ACCEPTED HIS VERSIONS.

^ G e o r g e  R o w e l l , .  T he  V i c t o r i a n  T h e a t r e  ( L o n d o n ,  1956) ,  p .  9 6 .

^ O d e l l ,  S h a k e s p e a r e , 11, 1 10: " O f  I r v i n g ' s  R i c h a r d  111 o f
1877 IT IS . ,  . NEARLY T H E ' WORST VERY MODERN VERS ION: OF A SHAKESPEARIAN 
PLAY W ITH WHI CH I AM .FAMILIAR** I P . 2 <)6 t  "Op MUCH AdO . . L IF  i THE 
PLAY IS GIVEN AT A L L , IT  MUST BE GIVEN ABOUT AS SHAKESPEARE WROTE I T . "
IN THE PREFACE TO WILLIAM ARCHER, VHE THEATRICAL 'W O R LD O F  I89H (LONDON,
1895)#  p> x v 11,  B e rn a rd  Shaw r e f e r s  t o  I r v i n g ’ s m u t i l a t e d . K in g  L e a r . ’ I r -
V IN O 's  TWELFTH N l GHT HAS MANY CUTS AND COMPLICftTED TRANSPOS IT  IONSI HOW­
EVER, iRVTNG'S THE MERCHANT OF VENTOE CONTAINED MOCH OR THE ORIGINAL TEXT
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A COMPARISON OF |RVING’ s VERS ION OF HAMLET WITH THE CAMBRIDGE 

TEXT ON WHICH IT IS BASED REVEALS;A FEW^eUTS IN THE ALREADY BRIEF 

ROLE DF OPHELIA, BUT MORE SERIOUS CUTS IN fHE PARTS OF THE KING, QUEEN, 

POLONIUS, AND LAERTES, AND THE ENTIRE EXCISION OF SCENESCGQNTAINING 

Fo r t in s r a s » T hese  lar ge  cuts rendered  Ha m le t  more of a v e h i c l e  f o r :

SHOWING OFF THE ACTOR-MANAGER THAN A WORTHY REPRESENTATION OF SHAKES-

p e a Re-. F u r t h e r m o r e ,  s u c h  c u t s  as  were  m a d e  in  M i s s  T e r r y ’ s o t h e r  Sh a k e s ­

p e a r e a n  r o l e s  DEPRIVED AUDIENCES OF SOME PLEASURE, FOR MlSS TERRY, AND 

J o hnsto n  Fo r b e s  Ro b e r t s o n # a c c o r d in g  t o  H e s k e t h  Pe a r s o n ,  w e re  th e

ONLY PLAYERS IN HIS EXPERIENCE "v/HO DELIVERED THE LANGUAGE OF SHAKES­

PEARE AS IF IT  WERE THEIR NATURAL IDIOM AND WHOSE BEAUTY OF DICTION

' -: ^  .
MATCHED THE BEAUTY OF THE WORDS,

Although  many sources g iv e  I r v in g  t h e  e n t ir e  c r e d it  for h i s

ARTISTIC  'ACH'I EVEMENTS,' SOME'CRED IT- IS DUE ALSO TO MlSS TERRY. SHE

OFTEN CONTRIBUTED ADVICE AND ASSISTANCE REGARDING ACTING, ESPECIALLY

TO THE WOMEN IN THE COMPANY» SHE .'ST AT E S I ; ' :r . .. '

I BROUGHT HELP, TOO, IN PICTORIAL MATTERS. HENRY IR ­
VING HAD HAD L IT T L E  TRAIN ING IN SUCH MATTERS. I  HAD HAD 
A GREAT DEAL. JUDGMENT ABOUT COLOURS, CLOTHES AND L IG H T­
ING MUST BE TRAjNgO* I HAD LEARNED FROM MR WATTS, FROM

Mr Go d w i n ,  and  from  o t h e r  a r t i s t s ,  u n t i l  a  s e n s e  of  d e c ­
o r a t i v e  EFFECT HAD BECOME SECOND NATURE TO M E . °

SHE ACKNOWLEDGES, HOWEVER, THAT ALTHOUGH SHE KNEW MORE ABOUT ART AND

ARCHAEOLOGY IN DRESS THAN IRVING, HE HAD A FINER SENSE OF WHAT WAS

He s k e t h  P e a r s o n , T he L a s t  Ac t o r -M a n a g e r s  (N ew Yo r k . I$g($,
P P . ' - S .  . . . . : ; : .. .

‘ ■ , kg . , , ' ■ , ■ * '■ ’ . - . ■ ' , , .. <  . • " ■
^MEMOIRS, pp . 120- 121o " M r .  Godw in" is  Edward W i l l i a m  Godw in, 

FATHER OF M|SS TERRY’ S SON AND DAUGHTER, ©QRDON AND EDITH CRAIG.



RIGHT FOR THE SGENE= He WOULD "NEVER ACCEPT ANYTHING THAT WAS NOT 

RIGHT THEATRfCALLY AS WELL AS PICTOR! ALLY, H IS INSTINCT IN THIS WAS 

UNERRING AND I N C O M P A R A B L E * " ^

E l e g t r i c i t y  was n o t  I n s t a l l e d ' a t  t h e  Lyceum u n T i l  A u g u s t i n  

D a l y  t o o k  t h e  t h e a t r e  f o r  a. t im e  in  l 890« ■ ^ h e n  M is s  T e r r y  saw t h e

'"EFFECT OF ELECTRIC FOOTLIGHTS ON THE ACTORS8 FACES. SHE URGED IRVING 

TO HAVE THE GAS RESTORED, AND HE DID. THE PARTICULAR EFFECT OF THIS 

TYPE OF LIGHTING ADDED TO THE BEAUTY OF THE PRODUCTIONS. MRS, L ILL IE .

L a n g t r y , who c l a i m e d  T h a t  s h e  n e v e r  saw  a n y  S h a k e s p e a r e a n  p r o d u c t  io n s  , 

to  a p p r o a c h  IR v i n g ’ s ,  a s c r i b e d  t h i s  to  h i s  l i g h t i n g  e f f e c t s ! " T he

SCENERY, OF COURSE, WAS ARTISTIC , BUT IT WAS IN THE LIGHTING, IN Y.HE 

REMBRANDTESQUE EFFECTS, THE CHIAROSCURO, THAT IRVING E X C E L L E D ,

Y et  Miss T e r r y  m u s t  be  g r a n t e d  her  s h a r e  of  t h e  c r e d i t  i n  t h e  l i g h t ­

in g  a t  t h e  L y c e u m ,  t o o »

We u s e d .gas poG TLIgMts  and GAS LIMES t h e r e  u n t i l  we l e f t
THE THEATRE FOR GOOD IN 1902«. TO TH|S I ATTRIBUTE MUCH 
OF THE BEAUTY OF OUR LIGHTING. I SAY " o u r "  BECAUSE THIS WAS 
A BRANCH OF HSNRY’ S WORK IN WHICH i  WAS ALWAYS HIS CHIEF

o o o d '• o " 0 '■<> 0 d 0 • o , o  0 0 d ■ d, *. .  0 0 0  o ».  o ■ <$ o ‘ •» *

T he THICK SOFTNESS OF GASLIGHT, WITH THE LOVELY SPECKS and 
MOTES IN IT ,  .SO_LIKE NATURAL LIGHT, GAVE ILLUSION TO MANY 
A SCENE . ;5 2  •

LAURENCE IRVING DOES ACKNOWLEDGE MlSS TERRY’ S ASSISTANCE TO 

IRVING BY'STATINGS

5 * l , i l l i e  L a n g t r y  , T h e  B a ys  i Knew (New Y o r k ,  1925) ,  p .  I JO ,

^ M E M O  I R S  ,  p .  '• v  ■ ;  '
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UNDER THE TUTELAGE OF WATTS SHE MAD LEARNT TO APPRECI­
ATE THE RUDIMENTS OF CLASSICAL ART, AND AS THE WORKING
c o m p anio n  of Godw in  she had become s t e e p e d  in  the  ad van ce d
AESTHETICS OF HER DAY, S.HE BROUGHT TO THE LYCEUM A WELL 
DEVELOPED SENSE OF COLOUR AND DESIGN AND THE CRITICAL STAND­
ARDS OF THE WORLD OF ART BEYOND THE THEATRE. IRVING. HAD 
GAINED NOT ONLY A LEADING LADY BUT A DILETTANTE UPON WHOSE 

. : JUDGMENT HE CAME rNCREASiNGLY TO RELY.^D

I n the  early  years  of h i s  m anagem en t ,  Ir v i n g  produced  plays  

in  w h ic h  Mis s  T erry had f i n e  o p p o r t u n i t i e s ^ some of the  p l a y s  b e in g

DONE PRIMARILY FOR HER SAKE. BUT FROM THE NINETIES ON, PLAYS WERE 

SELECTED OR WRITTEN TO IRV|NG*S ORDER WHICH INCREASINGLY FAVORED HIM

and  l e f t  Miss T e r r y  w i t h  in a d e q u a te  r o l e s  *  o f t e n  s a d ly  w a s t in g  he r  

a b i l i t i e s .  O p in io n s  d i f f e r  r e g a r d in g  t h e  wisdom o f  m is s  T e r r y ’ s r e ­

m a in in g  I r v i n g ’ s a s s o c ia te  f o r  so l o n g  a p e r io d  unde r such c o n d i t i o n s .  

C h r i s t o p h e r  St . John i n d i c a t e s  t h a t  i t  was t h e  w is e s t  c o u rs e  f o r  h e r ,  

s in c e  she la c k e d  t h e  a m b i t io n  t o  be a f u l l - f l e d g e d  s t a r s

Un c o n s c io u s l y ,  p e r h a p s ,  but none t h e  le s s  s u r e l y ,  she  
a ban d o ne d  ̂ when she  j o in e d  Henry  I r v i n g ,  a l l  chances  of 
e m p ir e . S he s t a r t e d ; on t h e  road w h ic h  made her a o u e e n -
CONSORT, NOT A QUEEN/ WHICH LED HSR TO CHERISH GLORY ONLY 
WHEN IT SERVED ANOTHER’ S, WH ICH LIBERATED HER FROM THE RE­
SPONSIBILITY OF ENTERPRISE, WHILE IT ROBBED HER OF ITS GREAT 

■ REWARDS. NO VERY AMBITIOUS-WOMAN WOULD HAVEKREMA|NED WITH 
Henry I r v in g  for tw entySfour y e a r s i  yet  i t  may be d o ub ted  
i f  a lo n e  El l e n  T erry would have  a c h ie v e d  a greater  f a m e ,
And would she ever h ave  worked a l o n e — worked s e l f i s h l y ,
WORKED FOR HER OWN AGGRANDISEMENT AND HER OWN FINANCIAL 

r BENEFIT IN THE MANNER OF THE PROPERLY CONSTITUTED HSTAr"
a c t r e s s ?  No, ' She w o u ld  have s e rv e d  someone. I t  was f o r ­
t u n a t e ,  THEN, THAT FATE GAVE HER A GREAT MASTER--ONE WHOSE 
AIMS WERE D IG N IF IE D / AND WHOSE ENTERPRISES, IF OCCASIONALLY 
MISGUIDED, WERE ALWAYS FREE FROM THE TAINT OF COMMERCIALISM.^

m  , • .v z
-LAURENCE IRVING, HENRY IRVING, PV 3 16 , .  

^ H R IS T O P H E R  S T .  JOHN, ELLEN TERRY, P .
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Gordon Cr a ig  w r i t e s .t h a t  had h is  mother been  hard in  money

MATTERS, ’’SHE WOULD,HAVE MADE MONEY, BECAUSE SHE WOULD HAVE LEFT fRVING 

AFTER |886 ,  AND TOURING THE WORLD, WOULD, VERY EASILY, HAVE LEFT A 

SMALL FORTUNE . . . . ” 55 •

C lem en t S c o t t  r e c o r d s  t h a t  a t  th e  o u t s e t  Miss T e r r y  was q u i t e  

as p o p u la r  as I r v i n g ,  s t a t i n g  a l s o ,  ” 1 do n o t  t h i n k  t h a t  s u f f i c i e n t

CREDIT WAS EVER GIVEN TO ELLEN TERRY .FOR HER CONSPICUOUS SUCCESS IN

CONNECTION WITH THE LYCEUM CAMPAIGN.” 5^ SCOTT HOLDS A VIEW SIMILAR

" t o  S t . JOHN^S REGARDING THE I r VING-TERRY .RELATIONSHIPS'

He NATURALLY WANTED A LEADING LADY, ONE WHO WOULD NOT 
DISTURB HIS TRIUMPHS, BUTy ON THE .CONTRARY, WOULD; MATERI­
ALLY ASSIST THEM, ONE WHO WOULD OCCUPY A VERY COMFORTABLE 
THRONE BY HIS SIDE WITHOUT COMBAT INGOTS SUPREMACY,—  IN 

\  FACT, A BEAUTIFUL, TALENTED, POPULAR,: AMENABLE QUEEN TO 
s i t  by  th e  S id e  of th e  a m b i t i o u s  Lyceum K in g '.. He could  
NOT HAVE DISCOVERED A BETTER THEATRICAL CONSORT THAN
El l e n  T e r r y .
o e  e o . o o e  o . , p  " »  '.,e * ’• p. . c  • o -d i » o* ' o ’ l-.o o ‘ e e. e  •  ••  e  e  .

NO STROKE OF D I PLOMAC Y' [WAS MORE SURE AND CONV I NC ING. ^
Ma c READY OWED MUCH OF HIS FAME TO HELEN FAUCIT. HALF THE 
success  o f  C h a r le s  K ean 's  c a r e e r  was made b y  h i s - t a l e n t e d  w i f e ,  .
WHO HAD pLEVERNESSy BUT NO BEAUTY TO RECOMMEND HER. H IS ­
TORY WILL HAVE TO DECIDE IN THE DISTANT FUTURE HOW MUCH OF
Henry I r v i n g ' s success  was due at  the  o u t s e t  of h i s . man ­
a g e r ia l  career  TO THE EXTRAORDINARY INFLUENCE, CHARM, AND 
f a s c in a t i o n  OF Ellen  T e r r y . .! am c e r t a in  of one t h i n g ,
THAT A MORE LOYAL COMRADE, NO ACTOR-MANAGER EVER HAD.57

Scott  Re it e r a t e s  St . Uohn* s id e a  th a t  M is s  T erry was to have  a second­

a r y , NOT AN EQUAL> ROLE IN THE LYCEUM PARTNERSHIP, AND THE CONSENSUS 

APPEARS TO BE THAT SHE WAS BETTER OFF I N A SECONDARY POSIT ION wTt H

55[<pwARD Gordon Cr a i g , El l e n  T erry and  Her S ecret  S e lf  (N ew 
Yor k , 1932 ), p . I ^ J .  •

. 5^Clem ent  Sc o t t , El l e n  T er r y , p . . |2 ih

* I b i d . ,  p p . 1 1 2 - 114 .



IRVIN;G THAN HAD SHE PURSUED ANOTHER COURSE. HOWEVER, THE FREQUENT

, v v ; ; WASTE OF HER TALENTS IN THE LATTER PART OF TH E IR  ASSOC!AT ION IS RE-

 ̂ GRETTABLEo LOOKING BACK ON THEIR ASSOCIATION MANY. YEARS LATER,, JAMES

- ; AGATE REFLECTED UPON TH' IS ; WkST E ! - X - , C '-

I t  IS IMPOSSIBLE TO. ESTIMATE HOW MUCH WIDER T H IS  A C - 
. ; v TRESSES RANGE MIGHT. H A V E B E E N  WITHOUT THAT D IM IN IS H IN G

X • PARTNERSWI p : W IT H  I'RV I NG» D IM I N ISH I NG BECAUSE OF THOSE 
: . AWFUL MELODRAMAS IN. WHICH THERE WAS EIITHER ;NO PART FOR -

• ‘ , HER OR SOMETHING LESS THAN A PART. D IM IN IS H IN G  BECAUSE
’ . : OF THAT ;1:NyTOCIBLE PART IA L  ITY FOR T H E -B E L L S :. Do ACTORS •

NEVER TH IN K  OF SCHOOLBOYS AND OTHERS WHOSE NIGHT FOR THE 
THEATRE IS SATURDAY AND SATURDAY ONLY? On SATURDAY EVE"
NING IN THE PROVINCES IRVING WOULD PLAY THOSE . INFERNAL X .
Be l l s  w i t h  t h e  R E su L t t h a t  El l e n  T e r r y  had  to be  thrown

AWAY.UPON HALF-AN HOUR *5 PRELIMINARY CLOWNING IN NANCE
xy;:, / ' :  ' :X',0 L D E i E L b v - ■ • : ; X:- , ^ v ; . '  X" X . ;

. AGATE LAMENTS ALSO THAT IF  IT HAD TO BE MELODRAMAS} IT  MIGHT AS WELL

Xh a v e  yBe en1 good o n e s  L i k e  C h a r l e s  I or L ou i s  X I ,  and  t h a t  r a t h e r  t h a n  

p l a y i n o  Ro b e s p i e r r e ^ Da n t e ^ a n d  t h e  ever  r e c u r r in g  S h y l o c k ,  I r v i n g  

s h o u l d  h a v e , p l a y e d  Ma c b e t h ,  Co r i o l a n u s ,  R i c h a r d ,  or L e a r ., Had  he .

. d o n e ; s o .  M is s  T e r r y ’ s  a b i l i t .ie s  co u ld  h a v e  b e e n ', u t i l i z e d  ; in  a number

X x X X ; . F  X X X X ,  . ■■. ■; X  X ; ,  : . • . ■ ■ ; , X

xiy||ssXTe r r y ,  w e l l  aware  o f . how s h e  was b e i n g  th r o w n  a w a y ,  and

X /1 ; d u l y , r e m i n d e d d  o f  i t  b y , B e r n a r d  S haw , : c h a f e d  i n  what ■ s h e  c a l l e d  the

" t w i l i g h t  o f  THE g o d s "  PERIOD a t  THE LYCEUM ( | 8 9 2 " I Q O S ) ^  F or  EXAMPLE,

X , ; • , REGARDING ;T hE Me d TC IN E  MANi WHICH SHE CONS IDERED R U B BIS H , SHE SAID  T

OF HER OWN ROLE: I t  IS SHORT ENOUGH, YET I FEEL I CANT CUT TOO

.Xv ; : X MUCH OF I T y "  AND ADDED, IF  MANFRED, AND A FEW SUCH PLAYS ARE TO SUC- X

X .• 'X: X, CEED T H I S ,  I S IM PLY MUST DO SOMETHING E L S E . " 5 9  YET SHE LOYALLY REMAINED

^ J a m e s  A g a t e ,  R l a y g o t n g  (New Y o r k ,  19 2 7 ) ,  p p . 5 9 - 6 0 .

59. . ‘ ■ ■ '' ' '  X XX'. x ' X ' " . - ; X X • X, -
^ M e m o i r s ,  p .  2 5 0 .  ■■ v .



w i t h  I r v i n © e v e n  a f t e r  t h e  L y c e u m  went  o ut  of h i s  h a n d s  i n t o  a s y n -

D ICATE IN 18990 She .PLAYED A ' ’w re tc h e d "  PART IN ROBESPIERRE THAT 

YEARj LABELLIN© THE .PLAY, "A  ONE-MAN. PIECE,- HENRY, AND OVER 2^0 SUPERS 

BUT SHE AGREED TO STAY AT THE LYCEUM AND GO TO AMERICA AFTERWARDS,

AS THE SYNDICATE WOULD NOT.SIGN UNTIL/THEY KNEW SHE WOULD BE PART OF 

THE SHOWs BRIEFLY, THEN, THESE WERE,-SOME OF THE FACTORS MlSS TERRY 

HAD TO. CONTEND WITH DURIN© HER LONG SPAN OF YEARS AT THE LYCEUM,

Un d e r  t h e s e  w o r k in g  c o n d i t i o n !  M i s s  T e rry  and  I r v i n g  c o n t in u e d

TOGETHER THROUGH THEIR FIRST FIVE SEASONS AT THE LYCEUM UNTIL THEY 

' EMBARKED FOR AMERICA, FOLLOWING HAMLET, IRVING PRESENTED THE LADY

OF L y o n s , in  Ap r i l ,  1879 , and  t h e n  r e v i v e d  some  of h i s  e a r l i e r  s u c c e s s e s

IN WHICH MlSS TERRY WAS SEEN FOR THE FIRST TIME,; SHE RECEIVED MUCH

p r a i s e  as  He n r i e t t a  Ma r i a  i n  Ch a r l e s  j  a n d  a s  Ruth  Meadows  i n  Eugene  

Ar a m ,  T he f i r s t  s e a s o n  came  to a h i g h l y  s u c c e s s f u l  c o n c l u s i o n  on 

j u t v  a s ,  1879 . : ; ,  ;  7 ,

Due to  p r e v i o u s  c o m m it m e n t s .  M i s s  T e r r y  h a d  to  b e  a b s e n t  d u r in g

THE SUMMER ON A;TOUR OF THE PROVINCES, RATHER THAN UNDERTAKE SUCH A

t o u r  o f  h i s  own w i t h o u t  M i s s  T e r r y ,  I r v t n g  l e a s e d  h i s  t h e a t r e  for .- 

A month  and  went  o f f  on a  Me d i t e r r a n e a n  c r u i s e . Wh i l e  r o a m in g  through  

V e n i c e ,  he c o l l e c t e d  p  ic t u r e s  for  h i s  s c e n e  pa  i n t e r ,  Hawes  C r a v e n ,

Ideas GERMINATED IIN h i s  m i n d  ABOUT THE POSSIBILITY OF A FRESH APPROACH 

TO THE CHARACTER OF SUYLOCK, AND BEFORE THE; FALL SEASON Hf HAD PLANS

f o r m u l a t e d  f o r  h i s  n e x t  S h a k e s p e a re a n  p r o d u c t i o n .  The  s e c o n d  se ason  

o pened  S e p te m b e r  20 ,  *879V W i t h  The  B e l l s i  a  week l a t e r  T h e  I r o n  C h e s t
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WAS REVIVED.: IRVING MADE THE SURPRISING ANNOUNCEMENT TO BrAM.

St o k e r , h i s  b u s in e s s  m anager , and  H. J .  Lo v e d a y , h i s  s t a g e - m anager ,

THAT HE I NT.ENDED TO ti.0, ShYLOCKo, ! n THREE WEEKS HE HAD THE. PLAY RE­

HEARSED, MOUNTED, AND READY FOR OPENING ON NOVEMBER I,.'. I$ 7 9 .  ODELL 

CONSIDERS THAf ON THIS DATE: '' '' ' '

o .  ; I r v in g  brought out th e  Shakesperian  p la y  w ith
WHICH HIS FAME IS CHIEFLY ASSOClATED-^THE MERCHANT OF VEN­
ICE. THIS IN ALL WAYS WAS RECOGNISED AS A NOTABLE EVENT,
AND STAMPED THE LYCEUM AS THE THEATRE OF THEATRES FOR TWO 
DECADES TO COME. In^THIS REVIVAL E L L E N  T E R R y  REAPPEARED AS,.
PORTIA, A PART IN,WHICH STAGE HISTORY AFFORDS HER NO- RIVAL.

Miss T e r r y ’ s e x q u i s i t e  P o r t i a ,  s h e lv e d  fo r .  a t i m e ,  c o u ld  now

fBE-'SEBN ONCE AGA IN BY THE PUBL I C, THOUGH HER PLAY I NG OF THE ROLE HAD :

to be a l t e r e d |, as Laurence  I r v in g  r e la te s '  ̂ " t o  match  I r v i n g ’ s .r e s t r a in t -

SHE HAD TO CHANGE HER CONCEPTION OF THE PART COMPLETELY AND, IN ORDER

TO CREATE THE NECESSARY CONFLICT, TO EFFECT A MORE ROBUST AND FORWARD

, t,Ap •" ' ; T ■ ‘
D ISPO SIt lO N . T he. PLAY, A GREAT SUCCESS, ACHIEVED I n ITS IN IT IA L

RUN TWO HUNDRED FIFTY PERFORMANCES, A RECORD NUMBER, AND MlSS TERRY

and  Mr . Ir v in g  p l a y e d . Po r t i a  and Shylock  hundreds  of t im e s  throughout

THE BALANCE OF THEIR CAREERS. D'UR I NG - 188Q, W ILLS ' (OLANTHE, THE CORS I CAN 

B r o t h e r s ,  T e n n y s o n ’ s The Cup, and The . B e l l e ’ s S t ra ta g e m  w ere  p re s e n te d ^

/ ,  A v i s i t  to ,  th e  D r u r y  Lane T h e a t re  by t h e  t r o u p e  f ro m  th e  R oya l 

T h e a t r e  o f  S axe -M e in . ingen  in May, 1881, -  made a deep im press ion  on 

I r v i n g .  Who A D M i r e d ' t h e i r  ensemble, a c t i n g ,  h i s t o r i c a l l y  a c c u r a te  costumes .

Od e l l , S h a k e s p e a r e , I I ,  37 5 .

^ L aurence  I r v i n g , Henry I r v i n g , p . '3^3.
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AND S.gTT INGS} AND THE IR SUPER I OR CROWD SCENES. THE IR INFLUENCE ON 

HIM? ESPECIALLY IN THE MANAGEMENT OF.STAGE CROWDS, COULD BE SEEN ON

March 8 j, 1882, 1 n Romeo and J u l i e t ,  h i s  f i r s t  e la b o r a te  p i c t o r i a l

SMAKES^EAREAN PRODUCT iONi- -fHE/'PRTNCEf A|:D PR INC ESS OF WALES ATTENDED 

THE OPENING NIGHT OF THE PLAY. THE TWENTY-TWO SCENES AND THE DAZZLING”  

LY RICH COSTUMES AT TIMES NEARLY DISTRACTED THE AUDIENCE FROM THE PLAY 

i t s e l f . Ir v i n g ’ s a c t in g  o f ' Romeo proved to  be a weak f e a t u r e  of the  , ,

PRODUCTION, AND MlSS TERRY’ S JU L IE T , WHILE PLEASING TO MANY, LACKED 

'FORCE-• iU  ■THETRAGIC SCENES'.1 IN HER OPIN ION, SHE ERRED BY STUDYING ALL 

THE AVAILABLE SOURCES ON JU LtE T , RATHER THAN SIMPLY IMAGINING THE PART 

AND WORK IN600UT HER OWN ORIGINAL CREATION. HOWEVER, THEIR PERFORMANCES 

HAD MANY REDEEMING FEATURES, AND THE BEAUTY AND GENERAL EXCELLENCE 

Of THE PRODUCTION KEPT THE PLAY GOING FOR A LONG RUN.

\ THE NEXT PRODUCTION, MUCH APO ABOUT.NOTHING, MADE UP FOR ANY 

DEFICIENCIES IN ROMEO AND JU L IE T . MlSS TERRY HAD MADE SUCH A GREAT 

success  as B e a t r ic e  at  L eeds on her own, ^8  t h a t  Ir v in g  d e c id e d  to

PRESENT THE PLAY AT THE LYCEUM, AND IT TURNED OUT TO BE ONE OF HIS

MOST e x q u i s i t e  p r o d u c t io n s . Perhaps it s  o n ly  flaw  was h i s  in ad eq u ate

CASTING AND DIRECTION OF DOGBERRY AND HIS WATCHMEN. ROMEO AND JULIET

^ t h r e e  o f  M iss  T e r r y ’ s b e s t  p r o t r a y a l s — PoRTiA, O l i v i a ,  and 
B e a t r i c e  w ere  c r e a te d  away f ro m  th e  Lyceum . On th e  f i r s t  n i g h t  on 
w h ic h  she’ p la y e d  O p h e l ia  she was t e r r ' i f I e d  a t  he r f a i l u r e  t o  s c i e n t i ­
f i c a l l y  R e a l iz e  h e r  IDEAS, CONCLUDING THAT SHE WAS A COMPLETE FAILURE 
WITH THE PUBLIC. HOWEVER, AS STATED IN ELLEN-TERRY,:MMORE REMINISCENCES, 
McQLURE’ S MAGAZ INE, XXXVI {'NOVEMBER, 1$ 1 0 ) ,  R. 106: "AFTERWARDS |
CAME TO PLEASE' MYSELF IN THtS^RART ICULAR PART M O R E  T H A N  , I N  A N Y  OTHER —
AND FOUND, TO MY SURPRISE, THAT THE PUBLIC HAD BEEN PLEASED ALL ALONG*" 
IRVING APPARENTLY DID NOT GIVE HER MUCH DIRECTORIAL ASSISTANCE IN HER

ROLEs-o'"- y  ■ :



HAD; 8 EEN 'fR ES E W KD , AS.;::ON;E iN A LONG L 1 S T OF SHAKESPEAREAN PLAYS THAT

I r v i n s  had in  m,ind d o in q ^  b u t  Mush Ado A b o u t  N o t h i n g  v/as r e v i v e d  e s ­

s e n t i a l l y  f o r  M is s  T e r r y ,  as I r v i n g  d i d  n o t  p a r t i c u l a r l y  l i k e  t h e  

R o le  o f^  BtNEDjCK# O pen ijng  ON O c to b e r : .  I I > 1882,  l t  r i v a l l e d  Romeo and 

J u l i e t  in  s p l e n d o r ,  and in  t h e  g a y 'c o m e d y  b o th  Miss T e r r y ,  and  M r .  , 

I r v i n g  had g r e a t  s u c c e s s , ,  M is s  T e r r y ’ s B e a t r i c e ,  u l t i m a t e l y  b e in g  re ~

GARDED'AS; ONE OP THE FAMOUS IMPERSONATIONS IN THEATRICAL HISTORY*

J o h n s to n  Fo r b e s  RoBERtsoN# in  h i s  .f i r s t  L y c e u m  a p p e a r a n c e , a s :C l a u d i o , 

W1l l 1a m . T e r r i s s  a s  Bon Pe d r o  ̂ J e s s i e  M i l l w a r d  as  He r o . F e r n a n d e z  and  ' 

Henry  Ho w e a s  L e o n a t p  and  An t o n i o , a l l  c o n t r ib u t e d  s u b s t a n t i a l l y  to

THE PLAY^S ;EFFgCTIVENESS* AUD I ENCES FLOCKED TO SEE THE PLAY FOR TWO ' ■ 

HUNDREO AND TWELVE CONSECUTIVE NIGHTS, .

IN I878  IRVING HAD BEEN OFFERED TEN,THOUSAND POUNDS TO PER-

f o r m  In  New Yo rk  f o r  o n e  h u n d re d  n i g h t s ,  b u t  h a v in g  j u s t  u n d e r t a k e n

THE MANAGEMENT OF THE LYCEUM, H I  WAS NOT READY TO ACCEPT SUCH AN OFFER 

HOWEVER^ BY. I 8 8 3 ,  HIS FIFTH SEASON AS MANAGER, HE FELT. PREPARED TO 

CHALLENGE THE qP IN lO N  AND C R IT IC ISM  OF AMERICANS. AS HE .EXPRESSED

i T :  ' / ;  •: ' , ,  ' . : ;  ;  ' :

' I WAS TOLD I MIGHT COME ALONE AS A STAR, OR I MIGHT COME
WITH A FEW MEMBERS OF MY C O M P A N Y A N D  THAT I WOULD BE SURE 
TO MAKE MONEY* THAT D ID  NOT REPRESENT ANY PART OF MY DE­
S IR E  IN  V I S I T I N G  AMERICA* THE PLEASURE OF SEEING THE NEW 

: ^  THE AMS I T ION TO W IN ITS FAVOUR AND ITS F R IE N D S H IP ,  _ .

VLv'.y  Ro b e r t s o n  . D.iD N q T 'g o : w t T H v T H r c o m p a n y  to Am e r i c a * ■;: .

. • ^ T HE T h e a t r e ,  N ovember I ,  1878:  q u o te d  i n  R om o la  L a tc h e m  . 
K i c k s ,  S i r  H e n ry  T r v i n g  ( u n p u b .  M. A* t h e s i s .  S t a t e  U n i v e r s i t y  o f  
l o w A , : . ! ^ ) ,  pv  123.



AND T© SHOW, i f  SOME OF THE WORK,W£ DO AT THE LYCEU M ,— THESE 
' ARE MY REASONS FOR B E IN G 'H E E f is  ; :

On J u l y  % I r v i n g  v/as  t e n d e r e d  a b a n q u e t  h o n o r in g  h i m  b e f o r e

H IS  DEPARTURE FOR AMERICA* ATTENDED BY A D IS T IN G U IS H E D  COMPANY OF

L o r d s ,  J u s t i c e s ,, M= P . ' s  and  o t h e r s ,  n u m b e r in g  a b o u t  f i v e  hun d r e d

- F I F T Y  PERSONS* The T im E S G A V E  T H IS  REPORT OF THE UNUSUAL OCCASION:

. L a s t  e v e n i n g ,  i n  v i e w  of  h i s  a p p r o a c h i n g  d e p a r t u r e  from  
En g l a n d  to  m a k e  a p r o f e s s i o n a l  to ur  i n  t h e  Un i t e d .St a t e s ,
Hr ,  I r v i n g  was e n t e r t a i n e d  a t  d i n n e r  i n  S t . Ja m e s 6s - h a l l >
Lord C o le r id g e  P R E s iD iN G ,  Few in c id e n t s 'o f  th e  k ind  a re  

' - L IK E L Y  TO BE SO WELL REMEMBERED BY THOSE WHO WERE PRESENT.
0 0 -0 0 o P o O O O O * © o 0 0 0  O O o 0 0 0 0 0 . 0 . 0  p p

S h o r t l y  b e f o r e  t h e  c o n c l u s io n  o f  t h e  d i n n e r  H i s s  El l e n  T erry

ENTERED T H E ’ GALLERY> AND SHE WAS GREETED WITH LOUD CHEERS,
For a n y t h i n g  of  e q u a l  i n t e r e s t  i n  i t s  w a y ,  in d e e d  one  m u s t

GO BACK TO THE F E S T IV A L  HELD IN HONOUR OF MACREADY ON H IS
; Pr e m a t u r e  w it h d r a w a l  from  t h e  s t 'a g e  in  1 85 1 ,  or to  t h a t

WHICH, EIGHT YEARS LA TE R , IN T H IS  SAME H A L L , MARKED THE
t e r m i n a t i o n  o f  C h a r l e s  K e a n 's  e v e n t f u l  m anagem en t o f  t h e  

; ' PRiNGESS;,Sv;THEAtRE* F v  ;

. I n L ord Co l e r i d g e ' s . t o a s t  he r e f e r r e d  to  I r v i n g  a® t h e  f r i e n d

OF T H IS  GREAT COUNTRY":

To  US he  IS THE LAST OF A L INE O f GREAT NAMES— BURBIDGE 
/s iC % ,  BETTERTON, SOOTH, GARRICK, KEAN, THE KEMBLES, YOUNG,

/.  .AND; Ma c r EAOYo : ..; : .: . ' .
‘ b *, b • 0  d ' b -o "b , b -• 0  Q b b 0 b, b 0  1 'P b 0  o * 0  o b b 0 6 ;

En g l a n d  h a s  a  r o l l  o f  g r e a t  a c t r e s s e s  of  w h ic h  a n y  n a t i o n

MAY BE.'PROUD.,.. .* *  AND IF  ON T H IS  OCCASION I SELECT ONE .
. NAME FROM T H IS  L I S T  OF F A IR  WOMEN, AND THAT THE NAME OF .

. E l l e n  T e r r y  « » i t  i s m n o t ,  t h a t  ,1 f o r g e t  M r s ,  S i d d o n s ,
M is s  0 ' * 'N e | l , .  M r s ,  S t > r l i n g ,  o r  many o t h e r  g r e a t  women l  i v -  
ING AND PASSED AWAY, - .

J o s e p h  H a t t o n ,  Im p re s s  i o n s , I , 6 1- 6 2 „  

^ L o n d o n  T im e s ,  J u l y  1883, p ,  6 ,



He COMMENDED IRVING FOR HIS MAGNIFI CENT PRODUCT!ONS OF SHAKESPEARE 

AND OTHER P tA Y S . FOR HIS UNRIVALLED POWERS OF PRESENTATION ON THE 

STAOE, FOR HIS HIGH A I M S A N D  FOR HIS EFFORTS, L IKE  THOSE OF MACREADY,

TO PURIFY AND TO EXALT THE DRAMATIC ARTo r

ON THE EVENING OF THE FAREWELL TO THEIR LONDON AUDIENCE, JULY

' a B .  H is s  T e r r y  a n d  Mr » i r v i no r e c e i v e d  a n o t Her  h e a r t »w a r m in o  Demon- ’

STRATION OF GOOD WILL FROM THE ENTHUSIASTIC AUDIENCE AND ACTORS FROM 

: OTHER THEATRES WHO HAD GATHERED TO BID THEM FAREWELL,

. ; ■ - .. I t  had  b e e n  n e c e s s a r y  to  vj it h d r a w  Mu c h  . Ado Ab o u t . Mo th  in g  wH!t£E

: IT  WAS S T IL L  ATTRACT ING LARGE CROWDS SO THAT IRVING GOULD USE THE 

REMAINING TWO-MONTHS TO^REVIVE THE PLAYS FOR THE AMERICAN TOUR* A t  

THE BEGINNING OF SEPTEMfER THE LYCEUM COMPANY HAD A PROVINCIAL TOUR 

; Of  GLASGOW, EDINBURGHfAND LIVERPOOL FOR TWO WEEKS EACH, WITH IRVING 

TESTING OUT HIS COMPANY BEFORE LEAVING FOR AMERICA. HE HAD CHOSEN 

. FROM THE REPERTORY OF: LYCEUM PLAYS A SELECTION OF THOSE HE DEEMED 

MOST WORTHY OF PRESENT AT ION IN AMERICA,-'..- . ''i--L , :

■ On O c t o b e r ' I I ,  .1883, He n r y ' I r v i n g  and  M i s s  T e r r y  e m b a r k e d  -

from  L i v e r p o o l  for  Am e r i c a  in  t h e 1 Br i t a n n i Cy  w i t h  l a r g e  crowds  a s s e m b l e d  

. "CTO See  t h e m  o f f * T he  r e m a in d e r  o f t h e  c o m p a n y  f o l l o w e d  on t h e  slo w er

• C !T Y  OF ROME, T hus  ON A- B R ILL IA N T  WAVE OF SUCCESS THEY SET OUT FOR •

Am e r i c a ^  l e a v i n g  t h e i r  home  s h o r e s  w i t h  t h e  memory  of  Much  Ado About

No tHING STRONGLY AND PLEASANTLY IMPRESSED UPON THE MINDS OF LONDON

" . THEATREGOBRS.,' - :  ̂C ■ z C- ; - C-  v - ..  ' .



: . CHAPTER TV/O ; ■ , ' ' /

^ . T he FIRST T our  , : ' -  '

T he  S t a r  T h e a t r e ,  New Y o rk #  was t h e  s ce ne  o f  t h e  tYGEUM 

C o m p a n y 's  f i r s t  A m e r ic a n  a p p e a ra n c e  on O c to b e r  29# f 883# as  w e l l  as 

i t s  l a s t  one on A p r i l  2$ ,  1884. D u r i n s  t h i s  t w e n t y - s i x  w e e k s '

PERIOD EIGHTEEN C IT IE S  WERE VIS  ITEDj, AND THE PRODUCTIONS DREW LARGE,

D 1ST INGUI SHED AUDIENCES NEARLY EVERYWHERE. THE REPERTOI RE INCLUDED

t h r e e  S h a k e s p e a r e a n  p l a y s .  T he  Me r c h a n t  o f V e n i c e , Much  Ado About  

No t h i n g , and  Ha m l e t , - t h e  f i r s t  two  o f  w h ic h  e f f e c t i v e l y  i l l u s t r a t e d . 

iRVINjS’ S MANAGERlAL PHILOSOPHY AS STATED r l N  AN INTERVIEW IN S T .

. L o u i s ;

'My OWN IDEA IS TO OBTAIN PERFECT HARMONY IN EVERY
DETAIE OF A DRAMATIC REPRESENTATION; TOMAKE EVERY
ACCESSORY AND I NO I DINT CONTRIBUTE ITS FULL SHARE TO 
THE GENERAL EFFECT. - - : ' \  ;- ' - :
o o 0  0  o  .$:■ 0  o  0  o a  o  6  a  a  o a o  o a  . 0  a  a  a  a  a  o  *

TO OBTA IN PERFECT NATURALNESS IN SCENE AND ACT ION IS 
THE PROPER AIM IN THE DRAMA, AND NOTHING WHICH SHOULD .
MAR THIS EFFECT SHOULD BE PERMITTED, NO PROMINENCE TO 
ANY PERSON OR D E T A IL , NO MATTER HOW GOOD. 1

Ho w e v e r ,  h i s  p o l i c y  to w a r d  h i s  a s s o c i a t e ;  H i s s  T e r r y ,  d i d  not

PROVE SO DEMOCRATIC, FOR HE BROUGHT ALONG THREE MELODRAMAS, Lou IS X I ,

T he B e l l s ,  a n p  T he LYoNs M A IL ,  w n i ch w ere  v i r t u a l l y  s h o w p i e c e s  e x c l u s . I v e -

LY FOR HIMSELF, GIVING HIM A GOOD DEAL MOREPPROMINENCE THAN SHE RE­

CEIVED. Al s o  i n c l u d e d  w ere  W i l l s '  h i s t o r i c a l  t r a g e d y ,  C h a r l e s  I ,

% T . Lou  IS P o S T °D IS PATCH . JANUARY 23 ,  1884,  P . f .
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AND A COMEDY, THE BELLE*S STRATAGEM» A NUMERICAL BREAKDOWN OF THESE 

PLAYS BY NUMBER OF FULL-LENGTH PERFORMANCES SHOWS THE FOLLOWING:

Lou is  XI ' , 35
The M e rc h a n t  o f  V e n ic e  38  The B e l l e ^ s  S t r a ta g e m  33 
Much Ado A b o u t  M o t h in g  32 The  B e l l s  : ' 3 1
Ha m l e t  $ Ch a r l e s  I . - I 6

T h e  L yons  Ma i l  13

Al t h o u g h  M i s s  Te r r y  had  r o l e s  t h a t  were  c o m m e n s u r a t e  w i t h

I r v i n g ' s  in  T he Me r c h a n t  of  V e n i c e , Mu c h . A do Ab o u t  Mo t h i n g , Ch a r l e s

I ,  AND THE. B E L L E 'S  STRATAGEM, SHE HAD A GOOD, BUT NOT EQUAL ROLE

in  H a m le t ,  o n l y  a m in o r  r o l e  in  The  L y o n s  M a i l  ( a d v e r t i s e d  as " s p e ­

c i a l l y  p la y e d  b y  h e r  DURING THIS AMERICAN T O U R ") ,  AND NO ROLE IN 

e i t h e r  The  B e l l s  o r  Lou i s  X I . A g la n c e  a t  t h e  number o f  p e r fo r m a n c e s  

o f  L o u is  X I , The B e l l s ,  and  t h e  m i s c e l l a n e o u s  p ie c e s  show s t h a t  I r v i n g

APPEARED OVER S IX T Y - R IV E  TIM ES AS THE SOLE STAR WITHOUT M ISS TERRY,

IN A D D IT IO N  TO THE IMBALANCE OR ROLES IN THE TWO PLAYS C IT E D  ABOVE.

M is s  T e r r y  h a d  an a s s u r e d  and  eQu 1 v a l e n t  > p o :s i t io n  in  h e r  p r o f e s s i o n ,

YET THE ACTOR-MANAGER STRESSED HENRY IR V IN G  AND PUT H IS  ASSOCIATE 

IN A SECONDARY P O S IT IO N  RATHER THAN AN EQUAL ONE,

IN TWENTY-NINE PERFORMANCES IN NEW YORK, MR. |RVING PORTRAYED 

NINE r o l e s — M a t h i a s ,  C h a r l e s  I , . L o u i s  X I ,  S h y l o c k ,  L e s u r q u e s ,  D u b o s c ,  

D o r  1 c o u r t ,  G l o s t e r ,  and Eugene  A ra m , w h i l e  M is s  T e r r y  a p p e a re d  in

I n a d d i t i o n ,  f a r e w e l l  program s  o f  s c e n e s  from  VARIOUS PLAYS 
w ere  g i v e n  in  Mew York  and  Ph i l a d e l p h i a ! Ac t  I of R ic h a r d  I I I  formed  
p a r t  of one  program  i n  Mew Yo r k !  Ho o d ’ s p o e m . The Dream  of  Eugene  
Ar a m , was r e c i t e d  by  I r v i n g  t w i c e !  T he  Ca p t a i n  o f  t h e  Wa t c h ,  w i t h  
W i l l i a m  T e r r i s s  .as  t h e  V is c o u n t  oe  L i g n y ,  was p r e s e n t e d  on a n u m b e r . 
OF OCCAS i o n s .  For a c h r o n o lo g y  of t h e  p l a y s  g i v e n  on t h e  t o u r s ,
AND THE C IT IE S  V IS IT E D , SEE CHAPTER FOUR.
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ONLY FOUR— QUEEN HENRIETTA M A R IA ,  P O R T I A j  L E T I T I A  HARDY AND THE MINOR

r o l e  o f  J a n e t t e ,  s c a r c e l y  a c o m p a r a b l e  o p p o r t u n it y  for s h o w in g  her 

a b i l i t i e s V  I n e q u i t i e s  in  t h e i r  r e s p e c t i v e  r o l e s  o b t a i n e d  i n  o the r

C IT IE S ,  AS WELL,. THROUGHOUT THE TOURV

A STUDY OF THE CHRONOLOGY REVEALS THAT FOR ABOUT THE FIRST 

h a l f  of t h e  tour  I r v i n g  a p p e a r e d  w i t h o u t  M is s  T er r y  on t h e  o p e n i n g

NIGHT IN EACH CITY IN THE BELLS OR LOUIS X U  NOT UNTIL FEBRUARY,

|884,  WHEN THE MAJOR C IT IE S  HAEKBEEN V IS IT E D  ONCE, DID MlSS TERRY HAVE 

T h e  OPPORTUNITY TO APPEAR WITH HIM ON OPENINGS NIGHTS, WHEN THE BELLE ’ S

S t r a t a g e m  c o m b in e d  w i t h  T he  B e l l s s o r  T he  Me r c h a n t  o f  V e n i c e , c o n s t i ­

t u t e d  t h e  IN IT IA L  OFFERING* MlSS TERRY’ S CUSTOM OF PERFORMING ONLY

once on Saturdays  d u r in g  t h e  t o u r s , i n  order to r e s t ,  l e n t  added prom-  

iirNa&wcE to  I r v in g  who t h er eb y  opened  and closed  a week o r ,an engage-  .

MENT IN A PLAY IN WHICH HE STARRED ALONE. WHILE IT WAS SAID TO BE

p a r t  of Miss T erry  s •c o n t r a c t  to  ha v e  e x c l u s i v e  r i g h t  to  a box  on

THE NIGHTS WHEN SHE WAS NOT IN THE CAST,-' AND ALTHOUGH HER SALARY
" " t . ' ' '

WAS NOT INCONSIDERABLE^ THE INEQUALITY IN THE NUMBER OF THEIR RESPEC­

T IVE  PERFORMANCES PROBABLY CONTRIBUTED TO THE IMPRESSION UPON THE 

PUBLIC THAT HER POSITION WAS ONE OF ''SUPPORT" RATHER THAN THAT OF

a s t a r  e q u a l  t o  I r v i n g .

B o s to n  Q lo b e ,  m o r n in g  e d . ,  D ecem be r 2 ,  1883, p ., 12. . .

L a u re n c e  I r v i n g ,  H e n ry  I r v i n g ,  p p .  390” 39 !>- r e l a t e s  t h a t  
I r v i n g  p a id  tw o  h u n d re d  pounds  w e e k ly  t o  M is s  t e r r y  d u r i n g  t h e i r  t w e n t y -
f o u r  y e a r s  TOGETHER, IN EFFECT A SHARE IN THE PROFITS; ON THE AMERI­
CAN TOURS THEY BOTH RECEIVED A SALARY OF: | l l ,000 A WEEK.



A DISTINCT DISADVANTAGE TO MlSS TERRY AROSE WITH RESPECT

to  I r v i n g ’ s Ha m l e t , w h ic h  r e c e i v e d  o n l y  n i n e  p e r f o r m a n c e s .  As Op h e l i a

WAS ONE OF HER BEST ROLES* TH IS  REPRESENTED A GREAT LOSS OF OPPOR­

T U N ITY , T he  SMALL NUMBER OF p r e s e n t a t i o n s  OF Ha m l e t  SEEMS TO REFLECT 

I r v i n g ’ s h e s i t a n c y  to  b e  c o m pared  i n  t h i s  r o l e  w i t h  Ed w in  Bo o t h ,

WHO PLAYED ENGAGEMENTS IN MANY OF THE SAME C IT IE S  AS IRVING DURING

t h i s  p e r i o d . For e x a m p l e .  Bo o th  was s c h e d u l e d  to  f o l l o w  I r v i n g  a t

t h e  S t a r  T h e a t r e  i n  New Y o r k ,  :0n .November 15V t h e  T im e s  w r o t e  o f

IRVING V ■ ■ ■ V ; ; . ' / ,  i ' '

I t  i s  r e m a r k e d  t h a t  Mr ,  I r v i n g  has  thrown  a s i d e  fo r  
t h e  p r e s e n t  a n y  d i s t i n c t l y  t r a g i c  a n d  p o e t i c  c h a r a c t e r s .
He has even r e f r a i n e d  f r o m  g i v i n g  i n  t h i s  C i t y  h i s  amp­
l y  d i s c u s s e d  H a m le t ,  BUT IT IS UNDERSTOOD tHAT HE W ILL 
SOON ACT H&MLET IN PH ILADELPHIA , WHITHER HE GOES AFTER 
TH IS  WEEK, 3 •

I r v i n g ,  aw are  t h a t  Ph i l a d e l p h i a  c l a i m e d  to  o c c u p y  t h e  h i g h ­

e s t  c r i t i c a l  c h a i r  i n  Am e r i c a , ”  a t  t h a t  t i m e ,  and  k n o w in g  t h a t  t h e r e  

e s p e c i a l l y  a  new Ha m l e t  w ould  b e  l e a s t  a c c e p t a b l e ,  was  q u o t e d  as

SAYING, ” I THINK THAT DECIDED ME TO PLAY HAMLET FOR THE F IR ST  TIME

i n  P h i l a d e l p h i a  » ,  , , . Ho w e v e r ,  e v | n on h i s  r e t u r n  v i s i t  to  N ew

York  when Bo oth  was  a g a i n  p e r f o r m in g  t h e r e ,  I r v i n g  s t i l l  “ r e f r a i n e d "

FROM PRESENTING; HAMLET* HENCE, NEW YORKERS DID NOT SEE M lS S  TERRY’ S

Op h e l i a  a t  a l l . d u r i n g  t h e  f i r s t  t o u r ,  t h e  i n i t i a l  p r e s e n t a t i o n  of 

t h e  p l a y  o c c u r r in g  i n  Ph i l a d e l p h i a  on D ec e m b er  ^ , 1 8 8 3 ,  w i t h  t h e  

o th e r  few  p e r f o r m a n c e s  b e i n g  g i v e n  i n  Bo s t o n ,  Ba l t i m o r e ,  Ch i c a g o ,

^New Y o rk  T im e s ,  N ovember 18,  1 88 3 ,  p .  9 °
6- • '■ : ' ' • : ■ . . "  . .

J o s e p h  H a t t o n ,  Im p re s s  i o n s , I ,  227 ,



a n d  Wa s h in g t o n o  T h i s  was b u t  o n £< iNSTANcE where  t h e  c o n t r o v e r s ia l

NATURE OF MRo IRV ING ’ S ACTING LED TO A CURTAILMENT IN MlSS TERRY’ S 

OPPORTUNITIES TO BE,SEEN IN HER BEST ROLES»

THE COMMENT OP THE AMERICAN C R IT IC ,  MR. W lLL IA M  WINTER? THAT 

A TASTE FOR THE ACTING OF Mr .  I rVING HAD TO BE ACQUIRED,' FURTHER 

EXPLAINS WHY IRVING CHOSE THE BELLS FOR HIS OPENING PERFORMANCE,

r a t h e r  t h a n  a  S h a k e s p e a r e a n  r o l e a  I n T he  B e l l s ? as  i n  L o u t s  X I »

HIS MANNER ISMS DID NOT OBTRUDE, AND HIS ACTING COULD GAIN IMMEDIATE 

ACCEPTANCE* CHARLES | AND HAMLET HAD BEEN SUGGESTED TO HIM? BUT 

I r v i n g  d e c i d e d  to  a c t  on W i n t e r ' s a d v i c e s

’ ’ He SAYS THAT I SHALL BE UNDER GREAT EXCITEMENT ON THAT 
NIGHT, THAT MY AUDIENCE WILL BE MUCH EXCITEDI THAT IT  IS 
BEST TO TAKE ADVANTAGE OF THE AGITATION OR THAT TlME? AND 
ABOVE ALL TO AVOID COMPARiSgN WITH ANY ESTABLISHED FAVOUR"
i t e  * I s h a l l  a c t  Ma t h i a s  I  ,

T h u s ,  w h i l e  I r v i n g  p r e s e n t e d  h i m s e l f  i n  t h e  b e s t  p o s s i b l e  

l i g h t  i n  N ew Y o r k ,  a n d  e l s e w h e r e .  M is s  T e r r y  d i d  no t  r e c e i v e  t h e

SAME TREATMENT* FOR EXAMPLE, IRVING OPENED ALONE IN NEW YORK IN

^ W i l l i a m  W in t e r ?  HiNRY J r v i n g ,  f V  T *  WiNTER, d ram a  c r i t i c  
o f  t h e  New Y o rk  T r i b u n e  f r o m  |86$ - I 909,  was a l e a d i n g  c r i t i c  o f  h i s  
ERA6 He FIRST MET IRVING AT THE LYCEUM IN 1082,  WHEN A LONG-STANDING 
FRIENDSHIP BEGAN* *

• o • , - V .  ' • : . '• : ■ , :
'L a u re n c e ;  I r v i n g ,  H e n ry  (R v iN G , p *  419* •



ONE OF H IS  BEST ROLES, AS'MATH I AS IN THE .MELODRAMA, THE B E L L S . 9  M lSS 

T e r r y ’ s BEST ROLES WERE IN THE T H R E E 'S hAKESPEAREAN PLAYS BROUGHT TO .

Am e r i c a .. Y e t 'What oe THES'Ef New Yorkers d id  not see  her as Po r t ia

UNTIL THE SECOND,WEEK OF. THE New YORK ENGAGEMENT, NOR AS BEATRICE UNTIL 

THE RETURN V IS IT  THERE AT THE END OF MARCH, I 8 8 4 ,  NOR AS OPHELIA EVEN 

ONCE DURING THE FIRST TOUR. HER OPENING IN NEW YORK WAS IN THE LESS 

PREFERABLE ROLE OF QUEEN HENRIETTA MARIA IN CHARLES I , AN OPENING SHARED

w i t h  Mr , I r v i n g . •

At  THE OUTSET, IT  CAN BE SEEN THAT M lSS TER R Y’ S CONTRIBUTION

t o : t h e  Am e r i c a n  t o u r s  w a s  a r t i f i c i a l l y  l i m i t e d  b y  t h e  v a r i o u s  MAN­

AGERIAL TECHNIQUES IR V IN G  EMPLOYED TO SECURE THE BEST RECEPTION FOR

h i m s e l f .  W o r k i n g  w i t h i n  t h e s e  e x t e r n a l l y  im p o s e d  l i m i t a t i o n s .  M is s  

T e r r y  n e v e r t h e l e s s  g a r n e r e d  f o r  h e r s e l f  a d e g r e e  o f . c r i t i c a l  a c ­

c l a i m  WHICH FULLY MATCHED, WHERE IT D ID  NOT IN FACT, EXCEED, THAT 

WHICH WAS ACCORDED TO , IR V IN G . IN MANY ROLES AND IN MANY C IT  IE S ,

M i s s  T e r r y ’ S p e r f o r m a n c e s  w e r e  a d j u d g e d  s u p e r i o r  w i t h  r e m a r k a b l e  c o n ­

s i s t e n c y ,  w h i l e  I r v i n g  o f t e n  r e c e i v e d  LUKEWARM OR D IS T IN C T L Y  UN­

FAVORABLE REVIEWS FOR A SUR PRISING NUMBER OF ROLES. T H IS  CAN BE

% ^ I N  THIS PLAYy AS I N UOUIS X I  AND THE LYONS M A IL ,  IR V IN G 
WAS ALMOST UNIVERSALLY REGARDED AS VERY F iN E - - fH E  DIFFERENCES OF 
OPINION BEING A MATTER OF DEGREE„ FOR INSTANCE) OF HIS LOU IS X I ,
W i l l i a m  W i n t e r ,  H e n r y  I r v i n g ,  p .  2 7 ,  c o m m e n te d :  11 I t  s u r p a s s e d  C h a r l e s  ,
K e a n  i n  t h e  s a m e  c h a r a c t e r ” ;  t h e  Br o o k l y n  Ea g l e , J a n u a r y  2 ,  | 8 8 4 ,
STATED, ' ’ s p l e n d i d :  A c fo R v BUT NO GEN i u s ” | .T h e  P H ILA D E LP H IA  EVENING 
B u l l e t i n ,  N o v e m b e r  2 7 ,  1.88%, P .  6 ,  s a i d ,  " T h e  d r a m a t  i t  m o v e m e n t  o f  
THE NARRATIVE,WAS OVERLOOKED; ALL THE ATTENTION WAS CENTRED UPON 
MR. iRVING^S/WONDERFUL T P lC K S ,  (D E VIC E S , SCHEMES AND P A N T O M IM E ."



SEEN b.feCARLY IN fH E  C R IT IC AL LITERATURE OF THE PERIOD—'A BODY OF 

MATERIAL WHICH W ILL NOW BE E X A M IN E D ,^

On THE SECOND NIGHT OF t.HE; NEW YORK ENGAGEMENT MlSS TERRY 

MADE HER IN IT IA L  APPEARANCE IN AMERICA AS QUEEN HENRIETTA MARIA IN

Ch a r l e s  I ,  r e c e i v i n g  as  warm a w elco m e  a s  I r v i n g  had  had  t h e  p r e v i o u s  

n i g h t  i n  T he  B e l l s o Br e r e t o n ’ s comm ents  ( w r i t t e n  in  No v e m b e r ? 1883)

WERE REPRESENTAT I VES ! /

F rom t h e  moment t h a t  M i s s  T e r r y . s e t  f o o t  on  t h e  s t a g e

SHE CONQUERED HER AUDIENCE, AND MADE AN INSTANTANEOUS SUC­
CESS. T h e r e  ha v e  not  b e e n  two o p i n i o n s  c o n c e r n in g  h e r .
T he a ud  ie n c e  had  n e v e r  s e e n  a n y  a c t r e s s  so d e l i g h t f u l  an d  
f a s c i n a t i n g » T he  Queen  He n r i e t t a  Ma r i a ,  of  Mr <, W i l l s ' s 
p l a y > w i t h  her  c h a r m in g  c o m e d y  a n d  d e l i c a t e  p a t h o s ,  won 
Al l  h e a r t s ,  a n d  M i s s  T e r r y  was r i g h t l y  a nd  f r e e l y  a p p l a u d -*
ED TO THE ECHOO NO ACTRESS EVER ACHIEVED SO IMMEDIATE 
AND SO COMPLETE A SUCCESS, ‘ 1

MRo W i n t e r  o f - t h e  T r i b u n e  e x p r e s s e d  a d m i r a t i o n  for  M i s s  Te r r y ' s .

PERFORMANCE TN THE ROLE, CALLING |T  THE MORE "SURPRISING AND ABSORB­

ING PERFORMANCE* OF THE EVENING. "HER DAZZLING BEAUTY AS THE QUEEN,

AND HER STRANGE PERSONAL FASCINATI O N , - * I N  WHICH A VOICE OF COPIOUS 

AND TOUCHING SWEETNESS IS CONSPICUOUS,--WOULD PARTLY EXPLAIN THIS 

RESULT*" BUT HE FOUND MORE IN IT THAN THAT, AND WAS PARTICULARLY 

STRUCK BY THE SPONTANEOUS IN D IV ID U A L IT Y  MlSS TERRY BROUGHT TO THE

- i o , - : : - ' ■ ■ -
I n THE INTERESTS OF COHERENCE THE FOLLOWING SCHEME HAS 

BEEN ADOPTED FOR EXAMINING THIS EVIDENCEo PLAYS IN WHICH MlSS TERRY 
APPEARED ARE DISCUSSED IN THE ORDER OF THEIR FIRST PRESENTATION IN
Am e r i c a ,  r e g a r d l e s s  of t h e  c i t y  in  w h ic h  t h e  o p e n i n g  o c c u r r e d ® The
RECEPTION OF e ac h  OF THESE PLAYS IS THEN TRACED CHRONOLOGICALLY THROUGH 
A REPRESENTATIVE NUMBER OF C IT IE S  IN WHICH THE PLAY WAS GIVEN®

■ ■■■■■' I I  ■; ■- ■ ■ ;  ^  : -
A u s t i n  B r e r e t o n 3 The  L i f e  o f  H e n ry  I r v i n g  (New Y o r k *  1908) ,

I I ,  13* : t  .



CONVENTIONAL SITUATIONS OF THE DRAMA WHICH, IN THE ROLE OF THE QUEEN, 

WAS "A  GREAT EXCELLENCE." A s  TO |R V ING 6S CHARLES I ,  WINTER THOUGHT 

THAT THE ApTOR SUSTAINED THE ROYAL DIGNITY VERY WELL; SHOWED "SOMBER 

GRAVITY AND TENDER F E E L IN G ,"  AND PHYSICALLY FITTED THE IDEAL OF CHARLES

S t u a r t ,  Ho w e v e r ,  he  c o n s i d e r e d  Ma t h i a s  i n  T he B e l l s  t h e  g r e a t e r  p e r -

12 ■ "  ■ ' - - ■'
FORMANCE OF THE TWO»

Ac c o r d in g  t o  t h e  r e v ie w e r  o f  t h e  H e r a l d , M i s s  T e r r V m a d e

AN EXCELLENT IMPRESS ION BY HER CHARMING PERSONAL ITY AND HER ADMIRA-’

BLE ACTING, AND FIRMLY ESTABLISHED HERSELF WITH HER NEW PUBLICS 

HER SUCCESS WAS UNQUESTIONABLE,
b b b o o o o b o b  b 6 b b b 0 b b b b © b b » o o o b -
T h e r e  was s o m e t h in g  v e r y  c a p t i v a t i n g  i n  t h e  s w e e t n e s s  of

HER MANNER, THE GRACE OF HER MOVEMENTS, AND THE MUSICAL 
QUALITY OF HER TONESo IN ACTING, HER POINTS WERE MADE 
WITH REMARKABLE EASE AND NATURALNESS, THERE WAS AN EN­
T IR E  ABSENCE OF THEATRICAL EFFECT, THERE WAS A S IM P L IC ­
ITY OF STYLE IN EVERYTHING SHE D ID ,  A DIRECTNESS.OF METH­
OD AND SINCERITY OF FEELING ,  ,  ,  , '3

THE SAME REVIEWER REGARDED IR VING ’ S PORTRAYAL AS PROFOUND­

LY CONCEIVED AND ACTED WITH IN F IN IT E  CARE AND NATURALNESS, MOST EF­

FECTIVELY DEMONSTRATiNG HIS POWER, INTENSITY , AND DRAMATIC EXCELLENCE 

IN THE F I  MALE, HOWEVER, THE TIMES CRIT 1C, REFERRING TO 1RVING*S

Ch a r l e s  I as  an  " i n t e r e s t i n g  f a i l u r e , ” had  t h i s  v i e w ?

, , , HIS ACTING LACKS TEMPERAMENTS IT LACKS CHARMi 
IT IS UNSYMPATHETIC ACTING^ AND TO SAY THIS IS TO SAY THAT

W i l l i a m  W i n t e r ,  H e n r y  I r v i n g » p p ,  2 2 -2% .

JOSEPH H a t t o n ,  I m p r e s s io n s ,  I ,  165,
| k  • ' ' ■ - /  "■ . ■ / . . ; '

NEW YORK TTMES, NOVEMBER 7 ,  18% ,  P , 4 , ^



HE IS FOREDOOMED TO MISS THE PATHETIC, SUBSTITUTING FOR 
IT EITHER TtiE BATHETIC OR THE PLAINLY .INADEQUATE AND IN -  

■' EFFECTUAL*  ̂ ;

IN THE PARTING SCENE WITH THE QUEEN, TH IS  C R IT IC  THOUGHT IRVING SPOKE

HIS WORDS WITH /

» » » WHAT CARLYLE CALLS UTHAT MONOTONOUS BOO-HOO OF . 
PREDETERMINED PATHOS" WHICH IS FATAL TO TRUE PATHOS« I t  
IS CLEAR THAT Mr * IRVING KNEW VERY WELL WHAT HE WAS ABOUT 

WHEN HE SELECTED MATHIAS, MONODRAMA AS IT IS ,  FOR H IS  OPEN­
ING PART, SACRIFICED HIS ASSOCIATES AND THREW ENSEMBLE 
TO THE WINDSo

A t THE SAME T IM E , HE PRAISED THE ENSEMBLE OF CHARLES I ,  COMMENTING

THAT NOBODY UNDERSTOOD THE PRODUCTION OF ENSEMBLE BETTER THAN IRVING.

MlSS TERRY^S CHARM AND TEMPERAMENT WERE NOTED BY THE SAME

C R IT IC  AS GREAT GIFTS THAT HAD BEEN BESTOWED ON HER AND WITHHELD

from  I r v i n g  I . -.'v:; :;A. f'. y  a .. ; ■■■' '■

.  * , THE PATHOS OF HER APPEAL TO CROMWELL, THE MELT­
ING TENDERNESS OF HER FAREWELL TO THE K lN G , THE CLINGING 
ATT ITUDES, THE BROKEN WURDS^ THE TEARS IN THE VO IC E , SHOW 
OF WHAT GOOD GIFTS NATURE HAS BEEN MOST BOUNTIFUL TO

. HER 6 0 ,  o '  . '

L iK E  t h e  H e r a ld  w r i t e r ,  he s t a t e d  t h a t  sh e  s c o r e d  a p ro n o u n c e d  s u c ­

c e s s  AND PROVED ONE o f  THE M o s t INTELLIGENT, ACCOMPLISHED AND CHARMING

OF t h e  r o m a n t ic  a c t r e s s e s  who had b e e n  s e e n  t h e r e .

T he  New York  S un  r e v ie w e r  wrote  o f  I r v i Ng , s Ch a r l e s  I as

A POWERFUL, KINGLY CREATION, SPLENDID IN COURAGE AND PR IN C IP LE , AND

^ n e w  Y o rk  T im e s ,  O c to b e r  ^ 1 ,  l8 8 ^ »  pi, 5 ,

' ' . ^ I s i D ,  : - -



"GRAND IN HIS DOWNFALL," HOWEVER, HE FOUND GREAT MERIT IN MUSS TERRY®S 

■ PERPORMANCi, AS WELL* - '  "

T h e r e i i s  a ra r e  crarm  and  r e f i n e m e n t  in  e v e r y  d e t a i l  
o f  M is s  T e r r y ’ s im p e r s o Na t i o n <. Her  m o v e m e n t s  a r e  f u l l  . .
OF GRACE AND V IV A C IT Y , AND IN THE CONCLUDING SCENES OF 

■ THE DRAMA SHE WON THE AUD I ENGS COMPLETELY BY THEf gOWER 
, • AND INTENSITY WITH WHICH SHE INVESTED THE SCENE-

Much  t h e  s a m e  p a t t e r n  e merged  when t h e  co m p a ny  to o k  Ch a r l e s  

I t o  Ph i l a d e l p H i a - T he P h i l a d e l p h i a  L edg er  comm ended  I r v i n g  fo r  

HIS "MELANCHOLY TENDERNESS AND ’’ k t NGLY D IG N IT Y , "  BUT HE SINGLED OUT 

M is s  T e r r y  f o r . t h e  h i g h e s t  honor 's *

T h e  p e r f o r m a n c e  Th a t  t o u c h e d  Al l  h e a r t s  and  m a d e  a m o s t

PROFOUND IMPRESSION WAS THAT OF M|SS TERRY AS QUEEN HEN­
RIETTA M ARIAo When  s h e  p l a y e d  Po r t i a ,  s h e  see m e d  e x a c t -  :
LY SUITED TO THAT PARTI BUT LAST EVENING SHE WAS JUST AS 
TRULY THE QUEEN— TENDER, LOVING, STRONG IN F A IT H ,  AND BRAVE 
TO HIDE HER GRIEF- THERE WAS NOT A MOVEMENT, A POSE, OR 
A TONE OF VO iCE TO WH ICH EXCEPT ION COULD BE TAKENj AND 
IN THE LAST VERY SORROWFUL ACT, HER GRIEF SO PLAINLY DE­
PICTED ON HER FACE AND IN .HER EVERY MOVEMENT, HER BRAVE 
EFFORTS TO HIDE IT FROM HER CHILDREN, AND THE AGONY SHE 
SUFFERED WHEN OBLIGED AT LAST TO PART FROM THE K ING , TOUCHED ' 
EVERY HEART- ^

T he r e v ie w e r  of  t h e  Ev e n i n g  Bu l l e t i n  a p p r o v e d  M i s s  T e r r y ’ s

WOMANLINESS AND. HER TENDERNESS AND SWEETNESS TOWARD HER HUSBAND AND 

CHILDREN-, HE CONS iDERED HER ACTING VERY EFFECTIVE, AND THOUGH HE 

WOULD!iHAVE LIKED MORE FORCE AND QUEENLY D IG NITY IN THE ROLE, HE THOUGHT. 

HER PARTICULARLY GOOD IN THE LAST ACT. ®UT IF  HE DID NOT PRAISE 

M is s  T e r r y ’ s p o r t r a y a l  As much  a s  o t h e r s  d i d ,  he a l s o  t h o u g h t  t h a t  

Ch a r l e s  I r e v e a l e d  Ir v i n g  a t  h i s  w o rs t  a s  w e l l  as  a t  h i s  b e s t - I n

l %)P iN IONS ON THE PRESS, P .  2 -

^ I b i d . ., p - 3«
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THE FIRST ACT HE THOUGHT iRVING WAS S T IF F ,  MECHANICAL, AND HARD,

AND FOUND HIS MANNER I SMS VERY APPARENT„ BUT DURING THE ACT WHERE 

THE INTERVIEW WITH CROMWELL OCCURRED; HE THOUGHT IRVING DID HIS F IN ­

EST ACT ING TO THAT POINT IN PH ILAD ELPH IA , ALTHOUGH THERE WAS A FALLING 

OFF FROM THIS EXCELLENCE IN THE FINAL EPISODESS

THE PATHOS OF THE GRIEF-CHARGED SITUATIONS WAS LEFT
to  THE Qu e e n  t o  v o i c e s  t h e  K in g  s i m p l y  moved  i n  a d i g n i ­
f i e d  way  w i t h  t h e  a c t  i o n ® He WAS IMPRESSIVE AT T IM ES,

. BUT NOT SO COMPLETELY as  IS POSSIBLEo20

T h is  STATEMENT CONFIRMS THE POINT MADE BY THE NEW YORK TIMES AND

S un  c r i t i c s  t h a t  t h e  p a t h o s  i n  t h e  c l o s i n g  p a r t  o f  C h a r l e s  I f e l l

;V' ;UPON;:;fHE DHOULDERS: OF. M lSS TE.RRY<r T ' ; . {

I n Bo s t o n ,  t h e  r e v ie w e r  of  t h e  Po s t  re g a r d e d  t h e  d e l i v e r y

OF THE BRIEF SPEECH AT THE END OF THE THIRD ACT IRV ING ’ S "GREATEST 

ARTISTIC  TRIUMPH*." Hi  STATED THAT M lSS TERRY "WON A CONSIDERABLE .

s u c c e s s "  i n  t h e  r o l e  o f  t h e  6 u e e n » " H er  s i n c e r e  l o v e  a n d  d e v o t i o n

TO THE K i n g  AND h e r  CBILDREn "  WERE FINELY SHOWN, AND HER "APPEAL

t o  C ro m w ell  for  t h e  K i n g ’ s l i f e  was w e l l  w o rth y  o f  a  q u e e n " ' !

vr;. * HER DISDAINFUL REFUSAL o f  THE OFFER TO RELEASE \
HIM IN CASE HE WOULD ABOiCATE WAS SOMETHING REMARKABLE 
AND UNIQUE. BUT HER BRIGHTEST LAUREL WAS WON IN THE F I ­
NAL PARTING WITH THE KING AS HE WENT TO THE EXECUTION.2 *

: T he  c r i t i c  o f  t h e  Bo st o n  UournA l  a Dm iRED t h e  K i n g ’ s q u i e t

D IG N IT Y , NOTING THAT IRVING PITCHED A LOWER NOTE THAN OTHER ACTORS 

MIGHT CONSIDERJ HAVING FEW. .EFFECTS TO MAKE, HE KEPT A RESERVE FORCE

' ; ■ ' ^ P H IL A D E L P H IA  EVENING B U LLE TIN , DECEMBER 4 . l 8 8 l ,  p .  8 .

^ • Op in io n s  o f  t h e  Pr e s s ,  p . ^ t



'/Y Ahte.-.C^NTS'Q&U'iE^ MAGNETIC Q U ALITY , INSTEAD OF TRYING

FOR RESULTS BEYOND H IS  POWER. THE REVIEWER HAD HIGH PRAISE FOR THE

"EXCEEDING DELICACYy REFtNEMENT, AND GRACE" OF M lSS TERRY AS THE

QUEEN, ESPECIALLY IN THE F IN A L E : r .

. • . I'N THE LAST ACT, WHERE SHE MEETS AND SUES TO CROMWELL .v . '
FOR THE L IF E  OF THE K |N G , SHE ROSE TO GREAT HEIGHTS OF 
D IG N ITY AND PASS ION o ■ /

. / Y . T he  r e v i e w e r  o f  t h e  -Bo st o n  I v i n i n g  T r a n s c r i p t  w r o t e ; " M is s  

T e r r y  w i n s  t h e  w h o le  s y m p a t h y  o f  t h e  a u d i e n c e  b y  b e a u t i f u l l y  s i m p l e  

m e a n s .® I n t h e  l a s t  s c e n e  her  e v e r y  l o o k ,  word and  g e s t u r e  was a

^M ASTERPIECE,"  AND HE CALLED IR V IN G ’ S CHARLES I A CONVINCING "EMBODI­

MENT OF THAT UNIQUE PRODUCT OF NATURE AND C IV IL IZ A T IO N  WHICH ONE 

CALLS TRULY THE THOROUGH GENTLEMAN®” ^

-:Y''-FROM;T H E /C R IT ;lC ;.OF THE Gl o b e  M is s  TERRY RECEIVED AN ESPECIALLY 

HIGH TR IBU TE ! ; '

'--\--Y'-/ VEREYTTANOT^FOR' M ^EXQUISITE' ACTING, THE RE-
ALLY PATHETIC SCENES WHICH CLOSE THE PLAY WOULD LOSE ALL
THEIR PATHOS, AND THE FAREWELL OF CHARLES TO HIS WIFE AND
c h i l d r e n  w o u l d  b e  a n y t h i n g  b u t  a f f e c t i n g ® I n d e e d ,  i t  may

BE S A ID  THAT THRbUGHOUT THE DRAMA WHERE MR® IRVING WAS
w eak  Miss  T er r y  Mo re  t h a n  c o m p e n s a t e d " fo r  h i s  w e a k n e s s :
BY THE WINSOME GRACE AND LOVING TENDERNESS o f  HER SPEECH 
AND ACTION® F rom f i r s t  to  l a s t  Miss T e rry  as  t h Ej Qu e e n ,
Who i s  " more  w i f e  t h a n  q u e e n , "  i s  m o st  c h a r m in g ® ^ '

T h i s  r e v ie w e r  not o n l y , a t t r i b u t e d  t h e  p a t h o s  of  t h e  f i n a l e  to  M is s

TERRY'S  ACTING,. BUT ALSO CREDITED HER WITH MORE THAN COMPENSATING

2 2 I b i d ® '

^  7 .

^^O S T O N  % 0BE, MORN̂ I  ̂ ,  DECEMBER 18 ,  18 8 3 ,  P® 4 ® .
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FOR !R V1N©$s WEAKNESS B Y  HER QUALIT!ES OF SPEECH AND ACTION. FUR­

THERMORE, FAR FROM OBJECTING TO HER EMPHASIS UPON THE WIFELY QUALITIES 

OF THE Q u ee n , HE SEEMED TO FIND THIS A VIRTUE IN HER PERFORMANCE*

W i t h  RESPECT TO THE FIRST TWO A c t s ,  HE AGAIN GAVE .CREDIT TO MlSS

T e r r y ,  for  h e  wrote  t h a t  w i t h o u t  t h e  e x q u i s i t e  t e n d e r n e s s  o f  her

INTERPRETATION OF THE LOVING WIFE AND QUEEN, THIS PART OF THE DRAMA 

WOULD BE BARREN AND WITHOUT INTEREST* WHEREAS THE PHILADELPHIA BUL­

LETIN REVIEWER had  T h o u g h t  her  p o r t r a y a l  n e e d e d  more  fo r c e  and  q u e e n -  . 

L iN E s s ,  t h i s ; c r i t i c  c i t e d  tHESE m e r i t s  i n  H i s s  T e r r y ' s  p e r f o r m a n c e ! .

A LOVABLE, LOVING, TENDER WOMAN, WHILE SHE DOES NOT 
PERHAPS ATTAIN THE TRAGIC HEIGHTS TO WHICH OTHER ACTRESS­
ES MAY HAVE R ISEN, SHE, MORE THAN MAKES UP FOR THIS BY THE 
NATURALNESS AND REALITY WHrCH DISTINGUISH HER ACTING*
S he  ALONE CARRIES THE LAST ACT, AND MAKES IT ONE OF THE 
MOST PATHETIC PICTURES TO BE WITNESSED UPON THE STAGE*

: NO WORDS OF PRAISE CAN BE TOO WARM FOR HER WINNING, TEN­
DER AND GRACEFUL INTERPRETATION OF THE CHARACTER OF tH E
UNHAPPY QUEENe THE HEART OF EVERY SPECtATOR WAS TOUCHED 
WITH SYMPATHETIC P IT Y e ^ v

HE ALSO HAD COMMENDATION FOR IRVING , AS OTHERS HAD, IN THE SCENE

w here  Mo r a y ' s  t r e a c h e r y  b e t r a y s  h i m  t o  Cro m w ell  and  h i s  f o l l o w e r s »

Here  IR V i n g ' s  a c t i n g  was NAtuRAL a n d  u n a f f e c t e d )  h o w e v e r ,  u n l i k e  

M i s s  T e r r y ,  he  f a i l e d  To ro use  t h e  s y m p a t h y  of  t h e  a u d i e n c e ,  a c c o r d ­

in g  t o  THIS  C R IT IC ,  /

From t h i s  e n g a g e m e n t  o n ,  a s  t h e  c h r o n o lo g y  s i g n i f i c a n t l y  

s h o w s , Ch a r l e s  I was  p e r f o r m e d  On l y  a t  S a t u r d a y  m a t i n e e s :, e x c e p t

DURING THE FINAL WEEK of t h e  TOUR, IN NEW YORK, .

^ ^ I B I D ,



IN, CHICAGO, THE TR I BUNE, REVI EWI NG THE SATURDAY MATINEE PER-  

. FORMAN6E OF CHARLES I , AT THE END OF A TWO-WEEK ENGAGEMENT THERE,

d e s c r i b e d  Ir v i n g ' s C h a r l e s  I  as  a " n o b l e  a n d  b e a u t i f u l  p i c t u r e , "  

a n d , wrote  of  M i s s  T e r r y I  : ■ ■

> . 0 o t h e  Qu e e n  H e n r i e t t a  of M i s s  T e rry  i s  t h e  p u r e s t  .
AND HIGHEST IMPERSONATION WHICH THAT'ACCOMPLISHED ACTRESS 
HAS YET GIVEN TO CHICAGO PLAY-GOERSo
O'  o  G 6  o  0 .  , 'G 0  0  o  ' q  ' 0 , 0 '  0  O 0  O . 0  . o  ' 0;- O " O O O' o . o  O 0  '

O o  O IN THE INTERVIEW WITH CROMWELL SHE ROSE TO A NOBLE
1 HEIGHT OF EMOTIONAL EXPRESSlONo SHE; IS AN ACTRESS WHO :

, . CAN SWAY AN AUDIENCE AT HER WILL WHENEVER SHE GIVES HER-
SELF UNRESERVEDLY T °  HER' ARTo THOSE WHO SAW HER ' YESTER**
DAY WILL NOT READILY FORGET THEzEXQU IS IT  / ^ L c /  S E N S IB IL ­
ITY WHICH TOUCHED EVERY HEART*

DURING A OMErWEEK ENGAGEMENT IN C IN C IN N A T I,  CHARLES j WAS

PRESENTED AT THE F IN AL  MAT I NEE. THE ENQU IRER REV IEWER FRANKLY D IS -

_ l  i k e d  I r v i n g  as C h a r l e s  I . Me t h o u g h t  t h e  p la y  s o m b e r ,  d r e a r y , , ,  and

NEARLY ■MOTIONLESS, AND HE DESCRIBED MRe I rVING AS "S T ILT E D  AND, GEN­

ERALLY UNSAT ISFACTORYo HIS READING WAS UNPLEASANT AND HIS LOCOMO­

TION WELL N IGH A BOM, IN ARL E« 'FROM *L0U IS X I ’  TO ‘ CHARLES I ,  1 WAS .

' A DESCENT WE COULD SCARCELY HAVE BEL IEVED PO SSIBLE.” ^  HOWEVER,

he  found  M i s s  T e r r y  a d m i r a b l e  a s  Que e n  Me n r i e t t a  Ma r s a »

Prom t h e s e  c r i t i c i s m s  i t  can  be s e e n  t h a t  M is s  T e r r y  won. 

a lm o s t  u n i v e r s a l  c o m m e n d a t io n ,  w h e re a s  I r v i n g  r e c e i v e d  u n f a v o r a b l e  

comments f r o m  a number, o f  s o u r c e s .  One c r i t i c  c o n s id e r e d  t h a t  i t  

was Miss T e r r y ' s  a c t IN G  W HIC H 'gave  t h e  c l o s i N g  s c e n e s  t h e i r  p a t h o s .

. T h i s  f e e l I ng was echo ed  b y  t h e . Ph i l a d e l p h i a  L edger  a n d  Ev e n i n g Bu l l e t i n ,

C h ic a g o  TR tBUNE> J a n u a r y  2 0 ,  I884,  p .  12=

In c iN N A T i  E n q u i r e r ,  F e b r u a r y  1 , I884,  p .  k 0



THE C h ic a g o  T rIBU N S AND OTHERS* INDICATING THAT M iss TERRY PULLED 

MORE THAN HER SHARE OF THE LOAD IN THIS PLAY* MR. l& V IN o 'S  MOVING 

OF THE PIECE FROM EVENING TO SATURDAY MATINEE PERFORMANCES SUGGESTS 

H|S MANAGERIAL TECHNIQUE OF KEEPING HIS BEST FOOT FORWARD, NO MATTER

how o f t e n  Miss T e r r y  w o u ld  be t h r o w n  t o  t h e  w in d s ,  as  a c o n s e q u e n c e ,

WRILE IRVING WAS EFFECT IVE IN THE I NTERVI EW WITH CROMWELL,

AND SHOWED KINGLINESS* D IG N ITY* AND PHYSICAL S U IT A B IL IT Y  IN HIS ROLE* 

THE S INCERITY* SWEETNESS* WOMANLINESS* AND PATHOS OF MISS TERRY PROVED 

MORE WINNING Q U ALIT IE S* AND HER PERFORMANCE SEEMED TO BE THE ONE 

THAT TOUCHED AUDIENCES MOST*

T he second p l a y  in  w hich  M is s  T erry appeared  was T he Merchant 

of Ve n i c e . As Po r t i a * sHe : had a role  squal  in  im po rta nc e  to Shylock*

and  SHE CAN THEREFORE BE JUDGED ON AN ENTIRELY FAIR B A S IS , IT  SHOULD 

BE STATED TO IR V IN G 'S  CREDIT THAT HE D ID  NOT USE THIS SHAKESPEAREAN 

PLAY MERELY AS A VEHICLE FOR HIMSELF* BUT GAVE A MORE COMPLETE AND 

BALANCED PRODUCTION OF IT  THAN AMERICA HAD EVER SEEN BEFORE, He R E r -  

STGRE3D THE FIFTH ACT* A SCENfe THAT ODELL RECORDS HAD BEEN "DELETED 

SINCE TIME IMMEMORIAL* ON THE STAGE* AND HENCE GAVE ELLEN TERRY OPPOR­

TUNITY TO DISPLAY HER TALENT IN ITS MOST CAPTIVATING ASPECTSV ©DELL

com m ents* ’’THere Was never  but  one El l e n  T erry* and  in  t h i s  role She

■ - og  ' ■ ■ ■ ■
WAS SUPREME^* THE LATTER STATEMENT CAN BE VERIF IED BY A STUDY

of The r e v ie w s  r e c e iv e d  by h e r * not only  Du r in g  t h e  f i r s t  t o u r * but 

on a l l  of the  t o uRs , Wh e r e a s * a c e r t a in  amount of c ontroversy  often

V /  ' o O ■ v 1 ' . ' ' , . "■ ^  t
George C , D , O d e l l ,  Annals o f  th e  New York S tag e  (New Y o rk , 

I 9 W ,  X, : ' V - - '



surrounded Irving’ s Shylock.o Nevertheless. satisfaction with this

PLAY AS A WHOLE WAS SO UNIVERSAL THAT IT RECEIVED HUNDREDS OF PER-* 

FORMAN6ES THROUGHOUT THE: YEAR S,• IN AMERICA AND IN ENGLAND= . THE SHAKES­

PEAREAN p l a y s  of  t h e  L y ce um  Co m p a n y ,  e s p e c i a l l y  t h i s  o n e ,  drew among

THE 'LARGEST AUDIENCES PR ANY OF THE PLAYS IN THEIR REPERTORY,

On Tu e s d a y ,  No v e m b e r  6 ,  1883, in  t h e . s e c o n d  v/ e ek  o f . t h e  New .. 

Yo rk  e n g a g e m e n t ,  M is s  T e r r y *s Po r t i a  a n d  .Hr , I r v i n g ’ s S h y l o c k  were  

s e e n  i n  Am e r i c a  for t h e  f i r s t  t i m e .  T he  r e v ie w e r  of t h e  T im e s  t h o u g h t  

t h e  Pr o d u c t io n  p e r h a p s  t h e , m o s t  t n t i r e s t i .ng  p e r f o r m a n c e  of T he  Mer ­

c h a n t  of V e n i c e  ever  g i v e n  i n  N ew Yo r k ,  a w a r d in g  h i g h e r  honors  to  

M i s s  T e r r y  t h a n  To Mr ,  I r v i n g s  ' y.

THEY HAVE NEVER, IT  IS TRUE, WITNESSED A MORE BEAUTI­
FUL IMPERSONATION t h a n  Miss T e r r y  gave  o f  P o r t i a ,  b u t  t h e y  
HAVE MANY TIMES HAD THE OPPORTUNITY OF SEEING A MORE IM­
PRESS WE SHYLOCK THAN THAT OF MRo I R V I N G , ?

W i l l i a m  W i n t e r  Of t h e  T r i b u n e  a l s o  c o n s id e r e d  M i s s  T e r r y ’ s 

Po r t i a  o f  h i g h e r  e x c e l l e n c e  t h a n  I r v i n g ’ s S h y l o c k  a n d ,  i n d e e d .  W i n t e r ’ s

REVIEW T Y P IF IE S  THE HIGH REGARD CRITICS USUALLY HAD FOR HER HANDLING 

■OF THE ROLE * / ■ % ' '■ . v'

CHIEF HONORS OF THE PERFORMANCE WERE ACCORDED--AND R IG H T- 
FULLY ACCORDED— TO' MlSS ELLEN TERRY AS PORTIA, THE COMEDY .
OF TH IS  ACTRESS IS  DELIC IO US0 HER VOICE (S PERFECT MUSIC.
HER CLEAR, B E L L -L IK E  ELOCUTION IS MORE THAN A REFRESHMENT —
i t  i s " a Lu x u r y ,  Her s i m p l e  .m a n n e r ,  a l w a y s .l a r g e  a n d  a d e ­

q u a t e ,  WITH NOTHING PUNY OR ,MINCING ABOUT IT ,  IS ONE OF 
THE GREATEST BEAUTIES OF THE ART WHICH IT SO DEFTLY CON­
CEALS. Her  EMBODIMENT OF A w o m a n ’ s .LOVELINESS,. SUCH AS 
i n  Po r t i a ' s h o u l d  b e ', a t  o n c e , s t a t e l y  and  f a s c i n a t i n g ,  a n d

INSPIRE AT ONCE RESPECT AND PASSION, WAS FELICITOUS BE­
YOND THE REACH OF DESCRIPTIVE PHRASES. HER DELIVERY OF

^ N e w  Y o r k  T im e s ,  November 7> 18 8 3 ,  p .  4 .



t h e  Me r c y  s p e e c h  was  one o f  t h e  few p e r ,f e c t l y  m o d u l a t e d

AND ENTIRELY BEAUTIFUL PIECES OF ELOQUENCE THAT W ILL DWELL 
FOREVER |N MEMORY, HER SWEET AND SPARKLING BY-PLAY IN THE 
“ BUSI NESS”  ABOUT THE RING AND IN HER EX IT CAN ONLY BE CALLED 

, EXQ UISITE . BEfTER COMEDY HAS NOT IN ; OUR TIME BEEN SEEN.
The  HOUSE RANG WITH APPLAUSE, AND MlSS TERRY HAD MANT AND 
DESERVED RECALLS. HER PORTIA WAS A  P E R F E C T  S U C C E S S . 3 °

He t h o u g h t  I r v i n g  a  good S h y l o c k v w it h  many  s u b t l e  t o u c h e s

OF ART. H is  EXPRESSION o f  VINDICTIVENESS AND RESENTMENT WERE VERY 

F IN E ,  BACKED BY GREAT INTELLECT AND PURPOSE, AND H IS  EXIT FROM THE 

TR IAL  SCENE WAS GRAND IN  D IG NITY AND PATHOS. BUT I T  SHOULD BE STRESSED 

THAT EVEN THOUGH WINTER THOUGHT iR V iN G  GOOD IN  THIS PLAY, HE THOUGHT 

Miss T e r r y  b e t t e r .

T he  T im e s  c r i t i c ,  w h i l e  a d m i r i n g  t h e  p r o d u c t io n  a s  a w h o l e ,

D ID NOT THINK MANY SENSITIVE LISTENERS LEFT THE THEATRE WITH A DE­

SIRE TO s e e  I r v i n g ’ s S h y l o c k  a s e c o n d  t i m e s

' Mr . I r v i n g ’ s S h y l o c k  a g a i n  we can  b u t  ac c o u n t  a 'f a i l ­
u r e ,  and  NOT EVEN An INTERESTING FAILURE. H lS  "M A K E -U P ,”
WITH THE TONSURED WIG AND THE SCANTY, RAGGED BEARD AND .
THE DEEP-SET EYES, IS VERY STRIKING AND VERY IN D IV ID U A L .
BUT THERE/IS  NOT HERE THE CONSISTENT AND INTELLIGENT IDEA 
OF THE CHARACTER BEHIND IT THAT MADE EVEN CHARLES I . ,
TEDIOUS AS IT WAS, AN INTERESTING F A IL U R E .^

v : Ho w e v e r ,  t h e  c o m m e n t s o f  t h e  sam e  r e v ie w e r  a l l  c o n t a i n e d

PRAISE FOR Miss T e r r y ?

. : F ew MORE ARTISTIC  PIECES OF WORK HAVE BEEN DONE BY ANY
ACTRESS ON OUR? BOARDS THAN HER BY-PLAY OF DREAD AND - A P -  
REHENS ION LEST HER DUSKY AND ODIOUS LOVER MAY LIGHT UPON 

. THE RIGHT CASKET, A ID  HER BY-PLAY OF DREAD AND APPREHEN­
SION;, LEST HER FAVORED; LOVER MAY NOT = .  . . THE CONTRAST,
TOO, BETWEEN THE WINSOME CHATTERBOX THAT PORTIA IS IN HER

3 °New York T r ib u n e , November 7 ,  1883.

New York T im es. November T» I8 8 3 ,  p .  4 .



' ; : :  . v  ■■ ■ , » .
OWN OWARACTER AND THE DEMURE STUDENT A T ^A W  WHOM PORTIA . . 
PLAYS AT IS A STROKE OF H lS fR IO N ie  ART BEYOND THE REACH 
OF ANY BUT A KEEN AND HIGHLY TRAINED INTELLIGENCE.^

T h e  S un a n d  t n e  H e r a ld  b o t h  h a d  f a v o r a b l e  r e v ie w s  f o r  M i s s  

T e rry  a n d  Mr .: I r v i n g ? a s  w e l l  as  for  t h e  e n t i r e  p r o d u c t i o n .

A f t e r  f o u r  s u c c e s s f u l  weeks V in  New Y o rk ?  t h e  Lyceum  Company 

w e n t  t o  P h i l a d e l p h i a  f o r  a tw o -v /e e k  engagem ent?  p l a y i n g  a t  t h e  C h e s t  

n u t  S t r e e t  O p e ra  H o u s e .  F o l l o w i n g  tw o  p r e s  e n t a t i o n s  o f  Lou  i s  XI 

on  Novem ber 2 6  and  27? The  M e r c h a n t  o f  V e n ic e  on Novem ber 2 8  gave 

M is s  T e r r y  h e r  f i r s t  c h a n c e  t o  be s e e n  i n  P h i l a d e l p h i a .  One o f  t h e  

OUTSTANDING COMMENDATIONS f o r  HER CAME FROM THE EVENING TELEGRAPH 

REVIEWER? WHO WROTEi

M iss E l l e n  t e r r y ’ s  London  r e p u t e  i s  fo u n d  t o  be no w h i t  
t o o  h i g h .  S he  show s  h e r s e l f  in  P o r t i a  an a c t r e s s  w i t h o u t
A FAULT. So PERFECT A ONE WE CANNOT RECALL. WITH ALL ;
SWEET GIFTS OF PERSON? VOICE AND MANNER? SHE IS EVIDENT^ - 
LY A WOMAN OF KEEN INTELL IGENCE AND PO ETic SENS IB I L I T Y .33 ' ■

T h i s  c r i t i c  a l s o  a d m i r s d  her  a o t i n g  i n  t h e  s c e n e  w i t h  t h e  c a s k e t s .

He FOUND MUCH PATHOS IN THE FIGURE OF THE JEW WHEN HE STOOD BEREFT 

OF EVERYTHING? AND HE CONSIDERED THIS A POINT IN THE PLAY WHERE

I r v i n g ’ s S h y l o c k  was m e m o r a b l e .

T he Ph i l a d e l p h i a  T im e s  and  L edger  had  co mm ents  a b o u t  M is s  

T e r r y  t h a t  were  s i m i l a r  to  t h o s e  o f  t h e  T e l e g r a p h .  T h e  Ev e n i n g  Bu l ™

LETIN REVIEWER DID NOT HAVE AS MUCH PRAISE FOR THE ACTING OF THE -

i B ID . ■

^ O p in i o n s  o f  t h e  P re s s ?  p .  10.



TWO; PRINGIPALS AS OTHERS HAD# BUT S T IL L  HE WAS MORE C R IT IC AL OF MR.

 ̂ I r v i n g s  . ■ .. - ■ - ■ ' /  . ■ ■ r . ;

M r .  I rV iN G  i s  NOT A GREAT SHYL0CK»",1N FACTj, HE IS MERE­
LY A RESPECTABLE ONE. I t  IS THE WELL CONCEIVED EFFORT 
OF A VERY INTELLIGENT MAN, WHOSE POWERS OF EXPRESSION ARE 
NOT EQUAL TO THE DEGREE OF HIS INTENTIONS .3

He d e s c r i b e d  M i s s  T e r r y ’ s Po r t i a  a s  v e r y  n i c e l y  c o n c e i v e d  w i t h  new

AND SIGN IF IC AN T POINTS, WITH EXCELLENT BY^PLAY AND EFFECTIVE READING.

Her g r a c i o u s ,  p l e a s i n g  m a n n e r  won t h e  a u d i e n c e ’ s  s y m p a t h y  a t  o n c e .

T he RECORD a l s o  s t a t e d  t h a t  s h e . m a d e  a n  i n s t a n t a n e o u s  i m p r e s s i o n ,

WHILE THE PRESS WROTE THAT HER "MERCY* SPEECH WAS PROFOUNDLY IMPRES­

S IV E ,  AND AFTER THE CLOSE OF THE ACT WITH A DELICIOUS B IT  OF COMEDY, 

SHE STEPPED tA U N T ILY  OFF THE STAGE AMID A STORM OF APPLAUSE WHICH 

ONLY CEASED AFTER THREE RECALLS. ” 35

The Lyceum .C om pany a p p e a re d  n e x t  f o r  tw o  w eeks a t  t h e  B os ­

t o n  T h e a t r e .  As T o m p k in s  and K i l b y  w r i t e ,  "T h e  o p e n in g  b i l l  was '’ L o u is  

X I , *  i n  w h ic h  M is s  T e r r y  d i d  n o t  a p p e a r ,  she  b e in g  r e s e r v e d  f o r  t h e

PRESENTATION O F . ’ THE MeRGHANT OF V E N IC E , ’  ON WEDNESDAY, DECEMBER 12. " 3°  

The  WORD "RESERVED" IS OWE INTERPRETATION; "HELD BACK" SEEMS MORE 

The  c a s e ,  f o r  M r .  I r v i n g  gave  Lou Is X I on t h e  f i r s t  tw o  n i g h t s  in

@HilLADELPH l A ,  BOSTON, BROOKLYN, AND. CHICAGO, MODIFYING TH IS  PRACTICE 

ONLY WHEN THE FIRST ENGAGEMENTS IN THESE MAJOR C IT IE S  HAD COME TO

3^PHILADELPHIA. EVENiNG BU LLE TIN , NOVEMBER $ 0 ,  I 8 8 3 ,  P .  6 .

r gy  t h e  P r e s s ,  p p .  12- 13°

S^EuGENE T o m p k in s  And Qu!|!Ncy K i l b y V  The H i s t o r y  o f  t h e  Bos­
t o n  T h e a t r e s  18^-1901  ( B o s t o n ,  1 9 0 8 } ,  p .  3 0 8 ,  ""  : ; ”



an  e n d <> Ne v e r t h e l e s s ,  when  M i s s  T e r r y ' s o p p o r t u n  i t v  arr  i v e d  I n Bo s ­

t o n ,  s h e  m et  w i t h  a n . e x c e l l e n t  r e c e p t i o n ,  b e i n g  c r e d i t e d  b y  t h e  Gl o b e

,, v i ' '' /  ' : ' -  : % : : -
AS THE LADY WHO SEEMS TO HAVE DONE, SO MUCH TO GIVE ECLAT TO THE IRVING 

SEASON ELSEWHERE," AND IN SPfTE OF SUFFERING FROM A COLO, SHE WON THESE 

PLAUDITS: .

L i t h e  in  f i g u r e ,  graceful  in  every  movement ,  w it h  ’'s p e a k -
I NO,EYES" AND A FACE THAT IS MOST EXPRESSIVE, MlSS TERRY
SEEMED, IN LOOK AND BEARING, ALMOST THE IDEAL PORTIA*

, 0 0  O O O o  O 0  O 0  o  0  O *  > •  O O O O O *  O O O < f O' ' o

T he  LADY MADE THE POPULAR SUCCESS OE THE EVENING, AND 
WE THINK SHE DESERVED ALL HER HONORS, MOST CERTAINLY WE
th in k  M iss T e r r y 's  P o r t i a  ta k e s  h ig h e r  ra n k ,  as a s ta g e
CREATION, THAN Mr ,  IR V ING 'S  S hYLOCK, 1
o <► o o © o o o o 0 0 o o o p b ® o o © o o o ® o o o

B u t  t h e  d e l i g h t f u l  im p e r s o n a t io n  OF P o r t i a  » » , had t h e
ADDED CHARM Of BEING TRUE TO THE THOUGHT OF THE GREAT MAS­
TER*" T he  woman h e r s e l f  whom S h a k e s p e a r e ' s m i n d  c r e a t e d  ,
SEEMED PRESENT AND EMBODIED IN MlSS TeRRY?S-PORTRA ITURE«3T 

.T he  AUDIENCE RESERVED ITS CHIEFHHONORS ,fFOR HER WHO WON THEM," ACCORD­

ING TO TH IS  REVIEWER^ HE TOOK EXCEPTION TO IRVING 'S  INTERPRETATION 

OF SHYLOCK AS A "WRONGED MAN DRIVEN TO V IN D IC T tV E  THOUGHTS"RATHER 

THAN A "USURER WHO DELIBERATELY" PLANS MOST CRUEL REVENGE," AND RATED

r im  below Edwin BooTH (N th e  r o l e :  ‘

T o  OUR MIND AN IDEALIZED SHYLOCK, HOWEVER WELL ENACT­
ED, IS REALLY AS INCONGROUS AS A GLORIFIED RICHARD I l f ,

1 OR A S A INTLY I AGO WOULD BE; , ,  , V '  , ' '•
' V  o o o d o o d o o o  . d ’"’ ■•d d, "d d  d o ». . .  o  ■ »  .d ; » .  >  ' *  •, o. ■, -o , d • *

Me t h in k  that  Ir v i n g  can f in d  no o u s t i f i c a t i o n  for h i s
IDEA OF THE PART IN .SHAKESPEARE?S PLAY, AND IN THIS |M -  
PORTANT MATTER OF F ID E L IT Y  TO CHARACTER^THE D IS T IN G U IS H - :

" ..  ED ACtOR SEEMS LACKING , To OUR M IND,"% DW IN BOOTH'S POR­
TRAYAL op th e  4 lw  is  f a r  more t r u e  to. Shakespeare th a n  
I r v i n g ’ s im p erso n a tio n , v- - ;; ..v,.

^ B o s t o n  Gl o b e ,  m o r n i n g  e d m  D e c e m b e r  13 , l 8 8 § ,  p ,  2 ,
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#OOTH*S READING .IS MUCH FINER-, ON THE WHOLE, THAN iR V I N c b . ^ "

Thus, in th e  o p in io n  o f th e  Ql o b e  c r i t i c .  Miss T e r r y  m o r e  f u l l y  r e a l i z e d  

S hakespeare^syidea o f  th e  c h a ra c te r  o f  P o r t i a  than I r v in g  d id  -that 

o f  S h y lo c k -  She re c e iv e d  l i t t l e  c r i t i c i s m  a:no was deemed v i r t u a l l y  

an id e a l  P o r t (Ao However,; Srving to o k s e c o n d  p lace  t o  M iss  T e r r y ,  

f e l l  s h o r t  o f  th e  s tan dard  s e t  by Edwin Booth , and drew c r i t i c i s m .

FOR DEPART I N0 FROM TME .I NTENT OF THE DRAMAT IS T .  . :

T he Boston  Da i l y  Ad v e r t is e r  wrote t ha t  Mis s  T erry a c h ie v e d

" a  B R IL L IA N T  AND IMMEDIATE TRIUMPH'1 AS PORT I A |  THE TRANSCRIPT COMMENDED 

HER "VERY RARE POWER OF CONCEALING A R T ,”  ADD I NOt "HER IMPERSONATION 

MADE THE I MPRESS I ON; W.H iCH ONL Y TH E BEST ACT I NO CAN MAKE, THAT OF 

NOT BEING ACTING.AT A L L .  . ONE SEES IN HER A RARE TALENT, AIDED BY 

: CONSUMMATE H ISTRIONIC a r t . ”  T he POST REVIEWER THOUGHT THAT SHE ''MORE 

THAN REALIZED EVERY EXPECTATION," AND THE EVENING TRAVELLER STATED THAT 

SHE WON THE,SYMPATHY OF THE AUDIENCE AT THE VERY OUTSET. 3^

T he Post  l ik e d  I r v in g  in  the  t r i a l  scene  b e s t ,  but could have 

Wis h e d  for greater  em o tio n  and e k c it e m e n t  in  the  e a r l ie r  parts  of

I T ,  AND THE TRANSCRIPT C R IT IC  NOTED THAT HE HAD NEVER SEEN THE TRIAL

' . ■ ' ' .. ■' : . '' ; ' ' „ 4 o  . ' ' . / :  ' ' ' '
SCENE ACTED WITH SO MUCH OUTWARD CALM.

in io ns  o f  t h e  P re s s , pp. | 4 - | 6 .

'  » ° , s i o ; .  PP. 14. , , ;  : V '



I n B a l t i m o r e .M i s s  T e r r y  r e c e i v e d  h e a r t y  a p p r o v a l  from  t h e  

CRITICS FOR HER WINNING PERFORMANCE AS PORTIA, AND Hr . IR V IN G ’ S S hY -  

LOCR WON PRAISE AS WELL.

ON THE OTHER HAND, IN REVIEWING THEIR PERFORMANCES IN BROOKLYN, 

. : t h e  . E a g le  c r i t  i c  a w a rd e d  M is s  T e r r y  t o p  ' h o n o rs  ; 1 '

. Of M i s s  T e r r y ’ s Po r t i a  i t  i s  c o m p e t e n t  to  s p e a k  i n  terms

OF WARMEST PRAISE, « ,  o THE ARTISTIC  TRIUMPH OF THE PER­
FORMANCE MAY TRUTHFULLY BE SAID TO HAVE FALLEN TO MISS 
TERRY, WHOSE ACTING THROUGHOUT FULFILLED THE UTMOST E X -

\  . p e c t a t i o n ^ 1   ̂ V .

Re g a r d in g  t h e i r  f i r s t  a p p e a r a n c e  i n  Ch iC A io  i n  t h i s . p l a y  

THE TRIBUNE WROTE: ; \

• Ma n y  p e o p l e  h a v e  p r e f e r r e d  to  w a i t  u n t i l  t h e y  c o u l d  
SEE Mr , iRVtNG AND: M is s  T erry  TOGETHER, AND FROM THIS  FACT 
IT IS SURMISED THAT THERE WILL BE A LARGE INCREASE IN THE 
ATTENDANCE THIS EVENING AND DURING THE REST OF THE WEEK,

T h i s  p r o v e d  to  be  t h e  c a s e .  M i s s  TERRY won a c o m p l e t e l y  f a v o r a b l e

CRIT IC ISM  FROM THE TRIBUNE, DESPITE THE FACT THAT HER VOICE HAD BEEN 

AFFECTED BY HER OVER-HEATED DRESSING R O O M ^I

The  ch a rm  o f  M iss T e r r y ' s  a c t i n g  is  i t s  n a t u r a l n e s s ,
ITS FREEDOM FROM THE FALSE RESERVE OF t h e  DRAWING-ROOM,

T he  HEART of  AN AUDIENCE NECESSARILY WARMS TO HER WOMAN­
L IN ESS, SHE WAS NOT. IN GOOD VOICE LAST NIGHT, BUT HER 
ENUNCIATION IS  SINGULARLY CLEAR,
p o o o o o b o a o o o 6 . o  o o o o o o o o o o o o p ' o

T he  g r a c e  Of  her b y p l a y  i s  e x q u i s i t e ,  as  where  Ba s s a n i o  
t o u c h e s  THE LEADEN CASKET WHICH CONTAINS HIS FATE, THERE

. V . - ' . • . . , ,

^ B r o o k l y n  E a g le ,  J a n u a r y  3 ,  ISBN-,
- ■ ]|2 " ' ■ • . . . . 

C h ic a g o  T r j j b u n c ,  J a n u a r y  9 ,  l 884,  p ,  8 ,

^ C h i c a g o  T r i b u n e , J a n u a r y  10,  1,884,  p ,  8s In  an i n t e r v i e w
AFTER THE PERFORMANCE Miss T e r r y  EXPLAINED THAT THE HEAT IN HER DRESSING 
ROOM HAD BEEN INSUFFERABLE, MI CAME NEAR FA IN T IN G , Th^S  FEELING,
I AM AFRAID, AFFECTED ONE OR TWO OF MY SCENES SOMEWHAT,
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IS THAT PURE QRECIAN ABANpON ABOUT HER THAT IS FOUND IN ; i 
M o d je s k a -  W hat i s  f i n e r  t h a n  t h e / s w a g g e r  w i t h  w h ic h  P o r t i a  
LEAVES t h e  pOtiRT-ROOMf I t  WAS L IK E  A BREATH FROM THE FOR­
EST o f  A r d e n = M iss T e r r y  has a e l a s t i c  s o u l ,  as r e s p o n ­
s i v e  t o  e m o t io n  as an A e o l i a n  h a r p -
o o m o • ,  o . o ;",o ; P '' 'o.v o p p o ■ ib""'s•**-•••- p ' p_' # o p # *  p o , i. t

T he im p e r s o n a t io n  o f  P o r t t a  was p o e t i c ,  d e l i c a t e  and  t r u e - ■

; Of  Mr » I r v i n g ’ S w o r k  ̂ t h e  T r i b u n e  r e v ie w e r  co m m en ted  t h a t

MORE THRILLING PORTRAYALS OF S h YLOCK HAD BEEN SEEN BUT THAT MELODRA- 

MATIC. FORCE WOULD HAVE MARRED HIS PARTICULAR INTERPRETATION-

, I n S t  - Lou i s y  t h e  f p l f j - O  i spATCH r e p o r t e d  t h a t  t h e  au d  ( En c e

ON THE SECOND NIGHT WAS MUCH LARGER THAN ON THE FIRSTS

T he r e  w e re  s e v e r a l  r e a s o n s  for  t h i s ,  one  b e i n g  t h a t  :
M is s -ELLEN'TERRYA WHO IS AS NOTABLE IN  HER LINE IN ENG­
LAND a s  M r ,  I r v i n g  i s  in  h i s ,  and  who has s h a r e d  m o s t  o f
HIS tR lUMPHS, D ip  NOT APPEAR UNTTL LAST EVENING, AND SO 

• THE ATTRACTION WAS A DOUBLE ONE-^5  '

WH ILE THE PoS T -D iSPATCH DESCR IBED IRV ING 8S SHYLOCK AS A SCHOLARLY

RATHER THAN A STRONG IMPERSONATION AND THOUGHT THAT HE DISAPPOINTED

EXPECTATIONS EXCEPT IN THE TR IAL  SCENE- M|SS TERRY8S PORTRAYAL OF

Po r t i a  was r e g a r d e d  as  d e l i g h t f u l - " I t  was, a i r y ,  g r a c e f u l * a n d  f u l l

OF WOMANLY W IT , BR IGHTNESS AND COYERED OVER. WITH A CHARMING AIR OF 

REFiNEMENT, WHICH WAS VERY A T T R A C T IV E , " ^  1N A REVIEW Op THE WEEK'S 

eng ag em en t^  t h i s  c r i t i c  a c c o u n te d  I r v i n g ’ s S h y lo c k  " r e m a r k a b le  more 

FOR ITS INNOVATIONS AND THE GENERAL PERFECTION OF ITS SURROUNDINGS , 

THAN IN ANY PARTICULAR STRENGTH OR FORCE OF THE CHARACTER IT S E LF ,

ChicAGO T r i b u n e ,  J a n u a r y : 10,  1884,  p ,  5 ,

^ % T ,  Lou IS POST-P ISPATCH, JANUARY 2g ,  1884,  P- 8 -



6;T

He c o u l d  s e e  how Mr » I r v i n g  Co u l d  e x c e l  i n  m e l o d r a m a t ic  r o l e s ,  im a g -

IN I  NO THAT HIS OTHELLO, MACSETH, OR LEAR WOULD BE POOR DRAMATIC POR­

TR A IT S » BUT CONCERN ING MlSS TERRY HE STATED*

T he  g r e a t e s t  in t e r e s t  c e n t e r e d  in  t h e  a p p e a r a n c e  o f  
M i s s  El l e n  T e r r y ,  and  her  r e c e p t i o n  was v er y  warm ,  a l t h o u g h

THE WEEK HAS NOT AFFORDED HER MANY OPPORTUNITIES TO SHOW 
HER R EAL POWER 6 *

MORE PRODUCTIONS GIVING HER SUCH OPPORTUNITIES APPARENTLY WOULD NOT 

HAVE BEEN UNWELCOME, ’ ' - ' . - .

LARGER

BY THE ______

THE IMPROVEMENT IN PATRONAGE IS TO BE ACCOUNTED FOR,
OF COURSE, LARGELY ON THE SCORE OF MlSS ElLEN TERRY’ S FIRST 
APPEARANCE, BUT PARTLY THROUGH THE FACT THAT THE POPULAR
d i s p o s i t i o n  was t o  t e s t  Mr , I r v i n © ,im  a S h a k e s p e a r e a n

CHARACTER FAMILIAR TO THEATERGOERS, ^  •

THE ENQUIRER C R IT IC  WAS WELL PLEASED WITH PORTIA:

Miss E l l e n  T e r r y  w a s ,  o f  c o u r s e ,  m os t  g r a c i o u s l y  r e ­
c e i v e d ,  AND HER ACTING JU STIF IE D  THE ENCOMIUMS WHICH WERE 
SHOWERED UPON HER>

. / o ; 0  d. d o o O '-  o 0 o o & : o  d: 1 o ' o - -o o o o o  o e o o o ' a o  ,':-1

T h e re  is. a cha rm  a b o u t  h e r  r e a d i n g  t h a t  l e a v e s  b u t  l i t ­
t l e  BEYOND TO HOPE FOR IN THOSE WHO MAY FOLLOW HER,

■ o O o d d  o 0 9 o  *  *  *  *  *  0 O 0 « 0 O 0 0 0 v  Jg O o O 0.0
$HE WAS LAST NIGHT UNEOUI VOCALLY A SUCCESS, 9

He f o u n d  M r ,  I r v i n g 8© S h y lo c k  u n c o n v e n t i o n a l ,  b u t  c o n s i s t e n t  and

I NTELL IGENT,  OBJECTING, HOWEVER, TO HIS PREMATURE DISPLAY OF VIC tOUSNESS,

S t ,  Louis  P o s t -P is p a tc h ,  January l 6 , .  18 8 4 ,  p , 9 ,
4 8  ■ "• ; ■ . .. -'

C in c in n a t i  Ensu j^er.,  JANUARY 3 0 ,  1084, p. 8 ,

4 9  IB I D ,  : .

As IN Chicago and St ,  LO uis, th e  audience in C in c in n a t i  was 

f o r  The Merchant o f  Ven ice  th an  f o r  Louis X I * as re p o rte d  

E n q u ire rs  ■ ’ ''



BEFORE THE WRONGB TOWARD HIM HAD GIVEN HIM FULL INCENTIVE FOR HATE 

AND REVENGEo  , . . ;  ' - "

, T he I n d ia n a p o l is  News c r i t i c , l i k e  many o t h e r s  ̂rated  M is s

T erry above Mr « I r v in g  in  t h i s  p l a y ;

Miss T E R R Y 'S  "P O R T IA "  WAS ABSOLUTE PERFECTION » = * ' i
o '  . #  o  e  • a  o , o  o  »  a  0  »  o  -p . o  o  o  o  »  o «  o o o  a -  *  a

Miss T e r r y  cap tu red  th e  house in th e  ve ry  b eg in n in g  w i th
THE REFRESH ING HUMOR OF THE L IN E , ’’GOO MADE H IM j THERE­
FORE LET HIM PASS FOR A M AN," AND HER GRACIOUS PRESENCE 
REMAINED WITH IT AFTER THE LAST ACT FROM THE SWEETNESS 
AND BRIGHTNESS OP HER MAN IFESTAfION OF I T ,  WHEN SHE KNEELS 

V  TO "BASSANIO" AND TURNS A MLAUGHING" FACE TO "N e RISS a ”
WITH A SHAKE OF THE HEAD FOR A "CUE" THAT SHE MUST KNEEL 
TO "G r ATIANO" ALSO, THE AUDIENCE HUGGED THE HUMOR OF IT 
TO ITS VERY SOUL » . , , WHEN SHALL WE EVER SEE SUCH A

■: " P o r t i a ?"5 -■ ' ■ ,

T h i s  r e v ie w e r  c o n s i d e r e d  I r v i n g ' s S h y l o c k  a f a i l u r e  on Se v e r a l  c o u n t s  

I t  was not  S h a k e s p e a r e 8s S h y l o c k ,  f o r  t h e  a c t o r  had not t h e  h i s t r i ­

o n i c  powers fo r  t h a t  i  IN HIS REPULSE OF ANTONIO WHEN THAT CHARACTER 

COMES WITH THE SAILER^ IRVING WAS SOLEMN AND QUIET WHEN H IS  MALICE 

SHOULD HAVE REACHED A PEAK OF I NTENS ITY I

' I-r v -i n ^  d i d n Tt ' do.;.-'IT* He c a n n o t  do i t » He h a s  not

THErPRESENCE NOR THE VOICE TO REACH SUCH LOFTY OUTBURSTS»
. G e n e r a l  e v i d e n c e  to  t h i s  e f f e c t  was i n  t h e  t r i a l  s c e n e .

H e r e  Po r t i a ,  t o  u s e  a common  p h r a s e /  " t o o k  t h e  h o u s e  a w a y

; FROM' H IM , "  A SHYLOCK WHO CANNOT CENTER INTEREST UPON HIM­
SELF IN  THIS VERY CLIMAX OF THE CHARACTER IS NOT A SUC-
C ES So*1  ̂ . V- '

Ne v e r t h e l e s s , th e  r e v i ewer thought  t h a t ,  among other s c e n e s ,  the  

s t r e e t  scene  w it h  T ubal was e f f e c t i v e ,  and I r v i n g ’ s e x i t  from the

% N D  lANAPOLTS NEWS, FEBRUARY 9 , 1884 ,



T R IAL  SCENE MAGNIF tCBNT, SO THAT THE PORTRAYAL WAS STUDDED WITH GEMS, 

BUT IN A POOR SETTING,

In  Wa s h in g t o n  t h e . Ev e n in g  Star  r e v ie w e r  gave M is s  T e r r y ’ s 

Po r t ia  h ig h e r  rank than  I r v i n g ’ s S h y lo o k i

' Mr ,  I r v i n g ’ s S hylogk may not be th e  best  we have  h a d ,
BUT CERTAINLY WE NEVER HAVE HAD AS GOOD A SHYLOCK AS H IS ,
and so incom parable  a Po r t ia  as that  of M is s  T erry in  the
SAME PERFORMANCE , « , ' , 5^  - :

ON THEIR RETURN TO BROOKLYN, THE EAGLE C R IT IC  COMPLAINED

about Mr , I r v i n g ’ s e l o c u t io n ,  but he had o n ly  c o m p l im e n t s  for Mis s  

T e r r y s -

Mr ,  I r v i n g  can upon o c c a s io n  , , ,  speak  t h e  En g l is h
LANGUAGE WITH PERFECT PURITY OF ACCENT, BUT LAST NIGHT 
HE APPEARED TO HAVE DEVOTED HIMSELF TO THE EXEMPLIFICA­
TION OF THE EXTREME OF THAT PECULIAR STYLE OF ELOCUTION 
WHICH HAS APTLY BEEN TERMED |RVINGESE, MANY OF HIS SPEECHES 
LISTENED TO FROM THE FURTHER PORTION OF THE HOUSE BEING
u t t e r l y  u n d i s t i n g u i s h a b l e .  I t  was l e f t  to M is s  T erry  to
ACHIEVE THE D ISTINCT ARTISTIC  SUCCESS OF THE PERFORMANCE,
HER PORTRAYAL OF PORTIA, IN GRACE OF ACTION AND DELIVERY 
OF THE LINES OF THE PART JUSTIFYING THE LAVISH ENCOMIUMS 
WHICH HAVE BEEN LAVISHED UPON THAT TALENTED ACTRESS, 53

IN SUMMARY, IT MUST BE ACKNOWLEDGED THAT Mr , IR V IN G ’ S POR­

TRAYAL OF SHYLOCK, WHILE RANKED BY MANY OF' THISE CR IT IC S AS BELOW

Miss T e r r y ’ s Po r t i a ,  Ha d ,  n e v e r t h e l e s s ,  s u f f i c i e n t  m e r i t  to keep 

t h i s  PLAY IN THE Lyceum r e p e r t o ir e  throughout t h e  p e r io d  of the  t o u r s ,

FORTUNATELY FOR MlSS TERRY, WHO ALWAYS HAD ^  LARGE MEASURE OF SUCCESS

5^WashiNGTON E v e n in g  S t a r ,  M a rch  y ,  |8 8 4 , p ,  3 ° 

5% r o 0k l y n  £ a g lE ,  M arch  2^ ,  18 8 4 ,



IN THE ROLE. HOWEVER, J .  H . BARNES, WHO HAD ACTED WITH PHELPS AND 

WHO ACCOMPANIED IRVING TO AMERICA IN 1961> PROVIDED AN ACTOR VIEW

of I r v i n g ’ s S hylocks

I r v in g  made a great  h i t  as S hylock  from h i s  own ( and
A new) SYMPATHETIC POINT OF VIEW* 1 VENTURE TO HAZARD 
THE OPINION THAT IN SOME RESPECTS AND IN SOME SCENES HIS 

. READ ING WAS OPPOSED TO THE AUTHOR’ S INTENTIONS, NOR AM
I QUITE CERTAIN THAT HE PLAYED THE PART ENTIRELY AS HE 
CONCEIVED I T .  FROM OBSERVATION AT REHEARSAL—-AND AFTER 
HAVTNG PLAYED WITH MANY S hYLOCKS"- I THINK HE ’ SHOT’  FOR
Sh a k e s p e a r e ’ s Sh y l o c k ,  a n d ,  f i n d i n g  at l e a s t  two of the
SCENES WERE BEYOND HIS POWERS, HE BROUGHT HIS GREAT. MEN- 
T A L lT Y  TO BEAR AND, BY DEGREES, DEVELOPED A ’ SHYLOCK*
HE COULi) COMPASS, WHICH A VERY LARGE SECTION OF THE PUB­
L IC  ACCEPTED AS THE CORRECT READING OF THE PART o'5

Miss T e r r y ,  by c o n t r a s t ,  was d e s c r ib e d ' v a r io u s l y  by c r i t i c s  

as the  id e a l  Po r t i a ,  t h e  em b o dim ent  of th e  woman whom S h a k e s p e a r e ’ s

MIND CREATED, (INCOMPARABLE, A PERFECT, OR NEAR PERFECT SUCCESS. .

S he  SATISFIED. ALL EXPECTATIONS AS TO VNTERPRETATiON, APPEARANCE,

VO ICE, ELOCUTION, MOVEMENT, AND DELIVERY,’ HER COMIC BUS I NESS WAS ; 

. EXCELLENTj HER GRACIOUSNESS AND WOMANLINESS ABSOLUTELY RIGHT FOR .

P o r t i a .  H e r  s u c c e s s  was e q u a l  t o ,  and  m o re  o f t e n  b e y o n d ,  t h a t  of 

I r v i n g ,  s o  t h a t  h e r  c o n t r i b u t i o n  i n  t h i s  r o l e  was of  g r e a t  s i g n i f i ­

c a n c e .  - -

T he t h ir d  play  in  w h ic h  Miss T erry  appeared  was T he Lyons 

Ma i l q Ha v in g  opened  and closed th e  f i r s t  week in  New York w i t h - T he 

S e lls ,  and the  second  week w it h  Lou is  X I , I r v in g  portrayed  the  dual

ROLES OF L eSURQUES AND DUBOSC IN THE THIRD OF HIS MELODRAMAS, THE

qlj.
■ J .  H. B arnes , 1,8 I r v in g  D ays’ a t  t h e  Lyceum,” N in e te e n th  

C e n tu ry , XXI I I  ( January , I 9 2 3 ) ,  to4 , ; : ,
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L yons  M A-tW - on Mo n d a y  and  T u e s d a y  e v e n i n g s  of  t h e  t h i r d  w e e k .  I n.

TIMES WROTE THIS OF IRVING AS THE V ltLA INO US . DUSOSCS .

: » "». IT  IS AN EXPRESSION OF POWER IN THE SAME DEPART.”
MENTj, IT  IS  TO BE NOTED—“THE GROTESQUE MELODRAMA«, NAMELY—
to  w h ic h  Mr * I r v i n q ’ s t h r e e  s t r i k i n g  sueGESSE| i n  New
YoRK—sHaTH IA S ,  Lou,IS X I . p DUBOSe»"ALL ,BELdNG»95

Of M i s s  T e r r y  he  c o m m e n t e d ; . ■ :

We h a v e  l e f t  o u r s e l v e s  no s p a c e  ' i n  w h ic h  to  s p e a k  a d ™
EQUATELY OF MlSS TERRY’ S TREATMENT OF THE L ITTLE  PART OF 

: J a n e t t e ,  a s k e t c h  o f  Nangy S y k e s » Miss T e r r y  showed h e r
LOYALTY TO HER ART, IN THE FIRST PLACE BY ACCEPTING THE 
PART, AND IN THE SECOND BY SACRIFICING TO ITS REQUIREMENTS 
ALL THAT SHE COULD OF HER GRACE AND CHARM, WHILE SHOWING 
HER S K IL L  BY MAKING OF IT ALL THAT COULD BE M A D E ■

T h i s  was a t y p i c a l  o b s e r v a t i o n ,  for  M i s s  T e r r y ' s a s s u m p t i o n  of  th e

r o l e  of J a n e t t e  u s u a l l y  o o c a s io n e d  s u r p r i s e  from  t h e  c r i t i c s . M i s s

J e s s t e  M i L l w a r d ,  who l a t e r  p e r f o r m e d  t h i s  r o l e  IN M i s s . T e r r y ’ s  p l a c e

s a i d  of i t : ; .

One op t h e  v e r y  fe w  p a r t s  I h a v e  p l a y e d  w h ic h  ! t h o r ­
o u g h l y  d e t e s t e d  was t h a t  o f  J e a n n e t t e  / s Y c 7 — t h e  w i f e  o f  
D u b o s c ,  in  "T h e  L y o n s  M a i l " — and I was b y  no means h a p ­
p y  when I r v i n g  t o l d  me t h a t  he w is h e d  me t o  p l a y  i t  i n ­
s t e a d  o f  my f o r m e r  p a r t  o f  t h e  y o u n g  g i r l  J u l i e ,  M is s  

• T e r r y  h a v in g  a l s o  a c o r d i a l - d i s l i k e  f o r  J e a n n e t te < .5 *

‘ I r v i n g  d i d  not  p r e s e n t  t h i s , p l a y  i n  Ph i l a d e l p h i a  on  e i t h e r

V IS IT  THERE« HOWEVER,  IN BOSTON, PRIOR TO THE ACTOR’ S F IRST PERFORM

a n c e  in  T he  L yons  M A IL ,  t h e  Gl o b e  c r i t i c  w r o t e : "U n l e s s  we m i s t a k e

t h i s  p l a y .  M i s s  T e r r y  g a m e l y  p l a y e d  her  m i n o r  r o l e  of  Ja n e t t e ,.. T he

^ N ew York  T i m e s ,  No vem ber  i 8 8 q „ p „ K

56 I b 1 o » ,

57jESSTE MiLLWARD, MYSELF AND OTHERS (BOSTON, 1924) ,  P , IJO



GREATLY, THIS PLAY WILL GIVE HIM ONE OF HIS CHIEF SUCCESSES WITH 

OUR FUBL1C»” 5® AFTER THE FIRST PRlSiNfjiAfTON OF THE PLAY H IS  COMMENTS

. w e r e ? . '

On i t s  PRobuGTioN i n  New York  t h e  m e l o d r a m a  g a v e  to  
I r v i n g  g e n u i n e  t r i u m p h s ,  e ven  t h o u g h  t h e y  were  not  won

IN THE HIGHEST F IE L D  OF HIS ART » o o <, AND IT  MAY AS 
WELL BE SAID HERE THAT THE ASSEMBLAGE, LAST NIGHT » <> <> .
WERE EVIDENTLY MUCH PLEASED BOTH WITH THE MELODRAMA AND 
ITS PRESENTATION,
0 0 O O 0 ,0  O b O 0 0 O O 0 0 O • O O O o O 0 0 0 o o o o
One  OF t h e  MOST SURPRISING THINGS ABOUT #RVIN0*S DUAL PER­
FORMANCE IS THE^ MARVELLOUS QU ICKNESS WITH WH ICH THE.ACTOR 
PUTS OFF ONE CHARACTER AND ASSUMES ANOTHER a » „ «^7

Wh I 8E THIS WAS,ALL VERY WELL FOR IRVING , THE ONLY THING THE REVIEWER

COULD SAY ABOUT M isS  TERRY WAS THAT SHE "MADE THE SMALL PART OF JANETTE

VERY INTERESTING." . . ,

T he  FAVORABLE REVIEWS IRVING RECEIVED IN N EW Y o RK AND BOSTON

IN THIS MELODRAMA SEEMED TO.INFLUENCE HIM IN HIS CHOICE OF PLAYS

for  Ch i c a g o .  Op e n i n g  h i s  f i r s t  w eek  i n  t h a t  c i t y  w i t h  L ou i s  X i ,

T he Me r c h a n t  o f  Ve n i c e  ̂ a nd  T he  B e l l s ,  h e  d e v o t e d  t h e  f i r s t  t h r e e

p e r f o r m a n c e s  o f  t h e  s e c o n d  w eek  to  T he  Ly o n s - m a i l , t h e r e b y  w a s t in g

t h e  t a l e n t s  o f  M iss T e r r y  on t h o s e  n i g h t s ,  T he C h ic a g o  T r i b u n e  r e -

VIEWER WROJE OF- HERS :  \ >

M iss T e r r y  was o u t  o f  h e r  e le m e n t  in  t h e  m is e r a b le  p a r t  
o f  J a n e t t e ,  b u t  sh e  c o u ld  h a r d l y  be b lam ed  f o r  n o t  e n t e r ­
in g  i n t o  s y m p a th y  ' w i t h  so c o l o r l e s s  a c h a r a c t e r .  I t  m u s t  •
BE IN THE NATURE OF A PERSONAL SACRIFICE FOR HER TO APPEAR:
AT ALL IN SUCH A MELODRAMA.

^ B o s t o n  G lo b e ,  ..Pecember l 6 ,  | 8 8 | ,  p .  10. .

^ B o s t o n  G lo b e ,  m orn tNG  e o . , ,  D ecem ber 119, 18 8 3 ,  p .  4 0 

^ ^ C h ic a g o  T r i b u n e .  J a n u a r y  I f ,  l 884 ; p .  5 .



D e s p i t e  t h e  f a c t  t h a t  t h i s  t u r n e d  out  to  b e  " t h e  b ig g e s t  e n g a g e m e n t  

e v e r  p l a y e d  i n  C h i c a g o / '  t h e  T r i b u n e  r e v ie w e r  c r i t i c i z e d  t h e  a c t o r -

; MANAGER.FOR HIS CHOICE OF THE LYONS M A IL S ;

; IF  BETTER JUDGMENT HAD BEEN SHOWN IN SELECTING THE PLAYS 
FOR THE SECOND WEEK O f Mr O IRVINGvS ENGAGEMENT, HIS AUDIENCES 
WOULD HAVE BEEN LARGER THAN ANY WHICH HAVE GREETED-HIM
d u r in g  h i s  Am e r i c a n  To u r « .  I t  is  not y e t  too  l a t e  t o  s u b ­
s t i t u t e  "H a m l e t "  or " C h a r l e s  I »" for  " T he L yons Ma i l ^ —  . ..
A PLAY WHICH I S . REALLY BENEATH MRo iR V IN G 's  D IG N IT Y .® 2

B u t  I r v i n g  d i d  n o t  f o l l d w  t h i s  a d v i c e ,  p r e s e n t i n g  i n s t e a d  L o u is  X I ,

T he B E L L E 's  S t r a t a g e m , - T h e  B e l l s ,  a n d  Ch a r l e s  I , C h ic a g o  a u d i e n c e s  

t h e r e f o r e  saw  M i s s . T e rry  i n . o n l y  four  r o l e s — as  Po r t i a ,  Qu e e n  He n r i e t t a  

MARIA, LET IT i A Hardy,  a n d  Ja n e t t e ,  w h i l e  I r v i n g  p o r t r a y e d  s e v e n  c h a r ­

a c t e r s , I n  s u m m a r i z i n g  I r v i n g ' s a c t i n g ,  t h e  T r i b u n e  c r i t i c  w r o t e > 

" I r v i n g ' s g i f t s  . . , a r E-w n i o u e  and  v a r i e d ,  r a t h e r  t h a n  of  a p h e - ,

NOMENAL ORDER o " ^  ' ' /  y . . -

I n S t . Lou i s ,  .'t h e  Po s t .-D is  p a t c h  c o m m en ted  t h a t " " M i s s  El l e n

' - ... i  : •= s r I'"-':.- ' - ,,Kk - • .

T e r r y  made  a p r o m in e n t  c h a r a c t e r  of JAn e t t e  , ,  , . • • I n a summary

s t a t e m e n t  TH IS REVIEWER COMMENDED HER WORK IN ALL HER ROLES, WRITING

THIS OF HER ACTING IN THE MELODRAMA: . : . . .

. As .Ja n e t t e  i n  " T h e , L yons  Ma i l > "  s h e  ha d  a so m ew h a t  b e t ­
t e r  c h a n c e  to  SHOW WHAT HER A B IL IT Y  IS IN SERIOUS ACTING, BUT 
THE PART WAS A COMPARATIVELY UNiMPORTANT ONE AND SHE HAD: : -
NO OPPORTUNITY TO DISPLAY ANY UNUSUAL BURST OF FEELING, V

S t«  L o u is  P o s t - D i s p a t c h , J a n u a r y  21  ̂ I884,  p» 3 <

■ C h ic a g o  T r i b u n e ,  J a n u a r y  15, i o o H ,  p., g ,
go ■ ' ■. : - ■ . - ;. .- ;  ; v ‘,-; . - . ":

... C h ic a g o  T r i b u n e ,  J a n u a r y  2 0 , 1884, p« 12.

S t ,  L o u is  P o sT -D isP A T C H , J a n u a r y  2 5 ,  I8 8 4 , p .  8 ,



ALTHOUGH HER SCENE WITH THE RUFFIAN 0UBOSG IN THE LAST 
ACT WAS CLEVERLY DONE*

He c o n s id e r e d  I r v i n g ’ s a c t i n g  of L e s u r q u e s  and  Dubo sc  a ’’ g r a p h ic

PIECE. OF HELODRAMATIC WORK, !,^5 . ^

T he  C i n c i n n a t i  E n q u i r e r  t h o u g h t  M r ,  I r v i n g ’ s p e r fo r m a n c e  

in  T he  L y o n s  M a i l  l e s s  im p r e s s i v e  t h a n  h i s  L o u is  XI o r  h i s  S h y l o c k ,

THOUGH ADMIRABLE^ BUT HE REGARDED IT SURPRISING THAT MlSS TERRY SHOULD 

APPEAR AS JANETTE, AS THERE IS BUT L IT T L E  OPPORTUNITY TO EXHIBIT 

GREAT DRAMATIC QUALITIES IN THE PART • « -

Wh i l e  t h e  c o n s e n s u s  s e e m e d  to  b e  t h a t  Mr , I r v i n g  h a d  g e n u in e

TRIUMPHS IN THIS PLAY AND A FINE CHANCE TO SHOW HIS S K IL L  IN  TWO DbS>/ 

T INCTLY DIFFERENT ROLES, THE PLAY WAS REGARDED AS BENEATH HIS D IGNITY-,, 

H is  LAURELS HERE WERE WON IN THE DEPARTMENT OF GROTESQUE MELODRAMA, 

RATHER THAN IN THE HIGHEST FIELD OF HIS ART, INDICATING THAT SUCCESS

i n  Sh a k e s p e a r e a n  r o l e s  w o uld  h a v e  r e p r e s e n t e d  a  g r e a t e r  t r i u m p h ,

MlSS T e r r y  UNDERTOOK THE UNPLEASANT AND UNREWARDING ROLE . 

of J a n e t t e  and  d i d  h e r  b e s t  w i t h  i t ,  to  t h e  s a c r i f i c e  of  her own

PRESTIGE AND AR TISTIC  SATISFACTION, THE C R IT IC S , HOWEVER, DID NOT 

F A IL  TO INDICATE THEIR SURPRISE AND DISAPPROVAL THAT SHE SHOULD BE 

WASTED IN SUCH A ROLE, -

Ha p p i l y ,  i n  t h e  fo u r t h  p l a y . T h e  B e l l e ’ s S t r a t a g e m ,  M is s  

T e r r y  d i d  h a v e  a n  e x c e l l e n t  p p p o r t u n i t y , to  d i s p l a y  her t a l e n t s  i n

THE FIELD o f  C O M E D Y , On MONDAY NIGHT OF THE FOURTH WEEK IN NEW-YORK,

% T ,  Louis P o s t -P is  p a tch , January 2 6 , 18 8 4 , p ,  9 ,

C in c in n a t i  E n q u i r e r , February  1, 1884., p. 4 ,



November 19> 1883* a d o u b le  b » i . l  o r  The B e l l s  f o l l o w e d  b y  a c o n d e n s e d

VERS ION OF T he BELLE' S : STRATAGEM WAS PRESENTED, A CONTRAST ING COMB INA

TION THAT WAS FREQUENTLY USED DURING THE TOURS0 0F THE ACTRESS*S :

APPEARANCE AS L E T IT IA  Ha RDY IN THE LATTER P IECE, W lL L IA M  WINTER WROTE

- -MISS ELLEN TERRY, WITH HER BUOYANT AND SPARKLING FRENZY « « 9 
IS HERE SUITED WITH AN IDENTITY INTO WHICH HER OWN NATURE 
CAN ABUNDANTLY FLOW.
O O D O 6 0 Q O O O O . O O f i  ■ .6  6  0 O 0 o 0 o o e * o o o

SHE CARRIED THE HOYDEN SCENE WITH ABUNDANT ANIMAL S P IR IT S  ,
' AND A DELICIOUS SPONTANEITY OF ARCHNESS, DROLLERY, AND

DOWNRIGHT BROAD HUMOUR"-WH|CH, HOWEVER, NEVER PASSED ACROSS 
THE L IN E OR REFINEMENT. '■

- „ d ■:'*> d o d d . 0  d o d o o d -d d 0 0 0 0 0  o d ' 0 0 o 0  0  0

THE RICH AND FLEXIBLE DELIVERY OF THE TEXT, SO FULL OF
LIGHT AND SHADOW, AND AS VARIOUS AS THE RIPPLE OF RUNNING 
WATER, ADDED TO THE CHARM OF THIS WORK, AND MADE IT ONE 
OF THE MOST FINISHED B ITS OF COMEDY THAT HAVE BEEN SET 
UPON OUR STAGE. M lSS TERRY, AT THE SINGING OF "WHERE ARE 
YOU GOING, MY PRETTY M AID?" CARRIED THE HOUSE COMPLETE­
LY AWAY FROM ALL SOBRIETY OF JUDGMENT.®?

Wi n t e r  a p p r o v e d  I r v i n g ' s a r i s t o c r a t i c  e l e g a n c e ,  m a n n e r s ,

AND IN D IV ID U A LIT Y  AS DORICOURT IN THE P IEC E, BUT HE ADDED THESE

Q UALIF ICATIO NS: 'v:,:: ^  v: . - ' ' ' / ,  -

. . . THERE .IS IN MR. IRVING HIMSELF AN INTELLECTUAL 
' ' ELEVATION, AND HIS PERSON, FACE, AND MANNER ARE CHARAC­

TERISED BY A ROMANTIC STRANGENESS AND SOMBRE QUALITY OF 
THOUGHT,  WHICH0MAKE HIM. INCONSISTENT WITH SUCH AN IDEAL 
AS D Q , , C . U R T . S 8 . '  : '  ' , ;

He ALSO STATED. THAT IRVING WON ADMIRATION LESS FOR HIS IMPERSONATION

THAN FOR H IS  PRO FICIENCY IN IN D IC A T IN G  ITS TEXTURE AND S IG N IF IC A N C E .

T he New Y ork  T im e s  r e v ie w e r  t h o u g h t  t h a t  I r v i n g  show ed ” a good

W ILL IN DORICOURT" AND HE COMPLIMENTED MlSS TERRY ON HER PERFORMANCE^

^ W i l l i a m  W in t e r ,  Henry I r v in g ,  p .  5 0 ,/



M iss T e r r y ’ s L e t m a Hardy i s  thoroughly cha rm  i n g 5 wheth­
er SHE is  PLAYING HOYDEN OR ACTING FINE LADY, AND IT IS
HARD TO SAY WHETHER HER CLOWNISH RUSTICITY IN THE SCENE
IN WHICH SHE IS TRYING TO DISGUST HER LOVER, OR HER GRACE ,
AND CHARM WHEN SHE IS TRYING TO WIN HIM IS THE BETTER a 9

I n B o st o n  T he B e l l s  and  T h e  B e l l e ’ s St r a t a g e m  were  . p r e s e n t e d

FOR t h e  F INAL PROGRAM* T H IS  GAVE I r VING HIS FIRST OPPORTUNITY TO

BE SEEN THERE IN COMEDY AND, AS THE GLOBE REVIEWER COMMENTED, IT

p r e s e n t e d  M i s s  T e rry  to  s i n g u l a r  a d v a n t a g e  i n  a r o l e  w h i c h ,  were  i t

WRITTEN FOR HER, COULD NOT BETTER DISPLAY HER TALENTS.”  WHILE THIS 

CRIT 1C THOUGHT THAT IRVIMG MADE A VERY DECIDED SUCCESS AS DoRICOURT,

. » . L e t i t i a  Ha r d y  i t  was  who v/on t h e  h e a r t s  o f  t h e

AUDIENCE. , - v  ' . v  -

M is s  T e rry  i s  one  of  t h e  m ost  c h a r m in g  o f  c o m e d i e n n e s #
BEYOND A DOUBTj AND SHE RECEIVED LAST EVENING EVERY E V I ­
DENCE OF PUBLIC APPRECIATION. HER READING WAS CHARMING.
EVEN THE RATHER ST ILTED  LINES OF THE OPENING ACT WERE SPO- 

. KEN WITH AN EFFECT WHICH AN ACTRESS LESS GIFTED WOULD SURE­
LY M ISS . T he  MINUET WAS LED WITH UNSURPASSED, AND ONE MIGHT 
SAY UNSURPASSABLE GRACE BY MlSS TERRY, WHOSE CHARMING PER- 

- SONALITY ALWAYS CENTRED THE AUDIENCE'S ATTENTION. THE
LADY WAS RECALLED AT THE CLOSE OF THE COMEDY WITH A GREAT 
DEAL OF ENTHUSIASM^ AND IN THE APPLAUSE, OF COURSE, MR.
I r v in g  was a  s h a r e r .7Q _

The B r o o k l y n  E a g le  a w a rd e d  jyiiss T e r r y  h ig h  p r a i s e  b u t  was .

NOT FAVORABLY DISPOSED TOWARD IRVING IN THE COMEDY5

T he  “ B e l l e ’ s St r a t a g e m "  w h ic h  s u p p l e m e n t e d  t h e  p r i n c i - .
PAL WORK OF t h e  EVENING, PRESENTED M R . M r VING IN A LESS , '
SATISFACTORY L IG H T , HIS DOR(COURT CONVEYING A SENSE OF -KEEN 

\  DISAPPO INTMENT. MlSS TERRY' S LET IT IA  HARDY, HOWEVER, WAS 
A BRIGHT AND SPIR ITED AND ALTOGETHER DELIGHTFUL

^ N e W  YORK T IM ES,  NOVEMBER E g ,  18 8 3 ,  P. 8 .

^ B o s t o n  Gl o b e ,  m o r n in g  e d . ,  De c e m b er  2 3 ,  18 8 3 ,  p .  5 ,



IMPERSONATION, AND CARRIED THE PLAY TO A SUCCESSFUL CON­
CLUSION. 7 1

Prom t h e  t im e  o f  The r e t u r n  v i s  i t  t o  C h ic a g o ,  on  F e b r u a r y  

I I ,  l884,  M is s  T e r r y  a p p e a re d  w i t h  I r v i n g  on o p e n in g  n i g h t s  f o r  t h e  

r e m a in d e r  o f  The t o u r «  In  a s e n s e ,  t h e  m o s t  c o m p l im e n t a r y  r e v i e w  

OF ALL f o r  M is s  T e r r y ' s  L e t  i t i a  H a rd y  came f r o m  t h e  C h ic a g o  T r  ib u n e

CR IT  1C I  . ; . ■ . . .  ■ '

She i s  a t  h e r  b e s t  when she  l a u g h s ,  f o r  she  l a u g h s  d e -  
l i c ib u s L Y e ,  P e rh a p s  t h e  s e c r e t  o f  h e r  f a s c i n a t i n g  m anner
IS  THAT THE A R T IF IC IA L  ATMOSPHERE OF THE STAGE HAS NOT
CHlLLttb  HER WARM, WOMANLY;NATURE, AS IT  HAS THAT OF SO '
MANY ACTRESSES. HER SOUL SPEAKS THROUGH HER EYES AS WELL 
AS THROUGH HER L I P S ,  AND HER JOYOUSNESS IS GR ECIAN , NOT
En g l i s h ,  in  it s  flow er - l i k e  s p o n t a n e it y .
0 o  o 0  o o 0  o  o 0  o 0  o  o'- .0 a  d  o  0  0  0  o  d  o d  0  d  o

Her Li t i t i a  Hardy  is  S h a k e s p e a r e ' s Ro s a l in d  i n  a d r a w in g -
.'  ; ROOM. - .

As t o  I r v i n g ' s Do r i c o u r t ,  t h i s  r e v ie w e r  w rote  t h a t  he  a c t e d  i t .

WITH DRY HUMOR AND ” THE EASE AND QUIETNESS D IS T IN C T IV E  OF THE 'O L D -  

. SCHOOL* GENTLEMAN" HE PORTRAYED, CONVEYING TO THE AUDIENCE T H E IR  

b e s t  g l i m p s e  o f  I r v i n g ,  t h e  m a n ,  as  i n  L o u i s  X I ,  t h e y  h a d  t h e  b e s t  

r e v e l a t i o n  o f  I r v i n g  t h e  a c t o r . 7^ , .

: In St ,̂ Lo u is  M is s  T erry  a g a i n :sg o red ,  in  th e  v ie w  of the

Post - D is p a tc h  C R IT IC ,  WHO THOUGHT SHE WAS IN ACCORD WITH THE S P IR IT "  

o f M rs . C o w ley 's  h e ro in e  and d id  th e  r o le  " f u l l  j u s t i c e . "73

^ B ro o k ly n  E a g le . January 5 , . I 884.

^ C h i  CAGO T R IB U N E * JANUARY sl8, 1884, P„ ;5„

^ % t .  Lou is  P o s t°D is p a tc h 3 January 26, ' 1884  ̂ p . 9«
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For THE FIRST NIGHT OF THEIR REAPPEARANCE IN BOSTON* AS THE 

GLOBE REPORTED* AN-ABRIDGED VERSION OF LOUIS X I , FOLLOWED BY THE 

B e l l e ’ s St r a t a g e m ? " fo rm e d  t h e  program me  f o r ' t h e  re-n t r e e  of  t h e  d i s ­

t i n g u i s h e d  a c t o r  and  h i s  e q u a l l y  n o t e d  a s s o g i  a t e  IN STELLAR HONORS

LAST NIGHTs’.’T ^  The REVIEWER EXPRESSED H is  PLEASURE a t  THE INCLUSION

OF MlSS TERRY IN THE PROGRAMS

. Al t h o u g h  t h e  c o m p r e s s e d  r e p r e s e n t a t i o n  of " L o u i s  X I . "
IS LESS SATISFACTORY THAN THE PLAY .COMPLETE »•« « THE FACT 
THAT THE PLAY’ S ABRIDGMENT GAVE OPPORTUNITY OF WITNESS­
ING MISS TERRY’ S DELIGHTFUL IMPERSONATION OF L E T IT IA  HARDY 
LATER IN THE COURSi OF THE EVENING MADE AMPLE AMENDS FOR 
THE RATHER LIBERAL WAY IN WHICH THE BOUC(GAULT DRAMA WAS

; : " C U T . "75  ■. / ' ■

THOUGH MR, I r v i n g ’ s . PERFORMANCE IN t h e  co m edy  won c o m m e n d a t io n *

M is s  T e r r y  a g a i n  c a m e  o f f  w i t h  c h i e f  h o n o r s * in  t h e  o p i n i o n  of  the

- G lo b e  ' . r e v i  e w e r t  Vi'v:" : ; .7: '  "v ' ? f "  7 'T " : :

T ‘ ■ IIN " T he B e l l e ’ s - St r a t a g e m * "  M i s s  T erry . was- as  b r i g h t

AND WINSOME vAS.1,:EVER ' AS THE HOYDEN ISH L eT IT  IA .  THE EMBOD”
. IMENT O f  GRACE* HER PRESENCE ON THE STAGE WAS FOLLOWED AL­

WAYS WITH PLEASURE« THE LADY SEEMED TO THOROUGHLY, ENJOY 
HER iMPERSONATiONA AMD S;HE .ACTED WITH A .DELIGHTFUL L IV E ­
LINESS AND S P IR IT  THAT SHOWED NO SIGNS OF WEARINESS FROM 
THE LONG JOURNEY WH(OH BROUGHT THE COMPANY TO BOSTON FROM
fa r - off  To r o n to  ̂ Mr ® I r v i n g ’ s DoR ic o u r t  was c a p i t a l . v 
Bu t  the  TRiUMPHs of ’’T he B e l l e ’ s Stratag em" are p e c u l i?
ARLY TERRY’ S* AND CERTAINLY WON UNIVERSAL ADMIRATION<.7°

T he Wa s h in g t o n  E v e n i n g  S t a r t  a n n o u n c in g  t h e  d o u b l e  b i l l  of 

T he s e c o n d  n i g h t * wrote  t h a t  I r v i n g  would  a p p e a r  i n  what  v/a s  c o u n t ed

HIS STRONGEST ROLE* MATHIAS* IN THE BELLS, ADD I NOT "M lS S  ELLEN TERRY*

7^Boston G lobe* February  0 6 * I8 8 4 .



WHO GETS NOTHING BUT P R A IS E , HOWEVER SHARPLY Mr -  IRVING MAY BE CRIT­

IC IS E D , WILL APPEAR TO-NIGHT IN "T  HE BELLE 8S STRATAGEM.''77 THE AG- 

, TRCSS WAS SCHEDULED TO APPEAR ON THE OPEN|NG NIGHT, BUT SHE D I D NOT,

T he review  of the second n iq h t 8s performance in the Ev e n in g  Star

ALLUDED TO HER IN D IS P O SIT IO N ^ WRITING TH IS  OF THE PRINCIPAL ACTORSS

. T : ;;;Ml:SS El l e n ' .Te r r y  MADE HER F IRST APPEARANCE HERE IN THE 
a f T e r p i I ce  of  ’’T he B e l l e ’ s S t r a t a g e m AND, th o u g h  s o m e ­
what  INDISPOSED, WAS HEARTILY GREETED AND INSTANTLY WON 
HER WAY TO THE FAVOR OF' THE AU DIENCE„, SHE IS A MOST WIN­
SOME AND NATURAL ACTRESS IN TH IS  PLAY, BUT MAY BE SEEN TO 
MUCH BETTER ADVANTAGE IN OTHERS, MR, IRVING IN THE LIGHT 
CHARACTER OF DOR I COURT, GAVE A PLEASANT CONTRAST OF HIS 
Ve r s a t i l e  t a l e n t s ,

On THEIR RETURN V IS IT  TO PHILADELPHIA , MARCH I T ,  THE BELLE’ S 

S t r a t a g e m  a n d  L o U is  X I were  p r e s e n t e d  on the : ' F iR s t  e v e n  i n g . T he ;

CR IT IC  OF THE EVENING BULLETIN COMMENTED THAT THE CONDENSATION OF.

LOU IS XT INTO THREE ACTS MADE IT  U N IN TELLIG IBLE TO THOSE UNFAMILIAR 

WITH THE STORY.AND REMARKED THAT THE TWO PLAYS WERE "PLACED ON THE 

STAGE IN A . VERY SHIFTLESS FASHION" COMPARED TO THE EARLIER PRESENTA­

TIONS THERE, HE ALSO REGARDED IRVING AS NOT SO GOOD AS WHEN HE FIRST 

PLAYED LOUIS XI THERE, TAKING "UNUSUAL L IBERTIES WITH THE T E X T ,"  

TINGEING HIS ACTING SOMETIMES "WITH A BURLESQUE S P IR IT "  AND PLAYING 

IN A HURRY, As TO THE COMEDY, THE REVIEWER THOUGHT THAT WHILE IRVING 

WAS "CAREFUL AND ELABORATE," HE WAS NOT A SUCCESS AS DoRlCOURT, DUE 

TO "STRAINED ECCENTRICITY OF A C T IO N ,"  A R T IF IC IA L  GESTURES, AND AN 

AWKWARD CARRIAGE, ; IT  WAS H lSS TERRY AND MR, TERRISS WHO CARRIED

77w a s h in g to m  E v e n in g  S t a r , M a rc h  4 , 1884,  p .  3 °
■ ■ ; . 78  - . . ' ■ ;■ ■ • r  ' . " . ; ' -

-  WASHINGTON EVENING STAR, MARCH 5 , I8 8 4 , . P, 4 ,



OFF THE HONORS! "M lSS  TERRY’ S EFFORT WAS A BR ILL IA N T  PIECE OF WORKJ 

NATURAL„ EASY, BUOYANT AND SPAR KLIN G *"?^

I f  CAN! THUS BE SEEN THAT IN THE ROLE OF LET IT  IA HARDY, MISS

T e rry  r e c e i v e d  o n l y  p r a i s e ,  p r o v i d i n g  a u d i e n c e s  a s p a r k l i n g ,  gay

PERFORMANCE WHICH WAS RECEIVED EVERYWHERE WITH GREAT ENTHUSIASM.

Wh i l e  I r v i n g - had  some  s u c c e s s e s  as  Do r i c o u r t ,  he a l s o  had s om e  f a i l ­

u r e s .  Ho w e v e r ,  s i n c e  i t  was  a p i e c e  in  w h ic h  t h e  t r i u m p h s  were  m a i n  

l y  M is s  T e r r y t s ,  a n d  I r v i n g ’ s p r e s e n t a t  io n  of  L o u is  X I  s u f f e r e d  from

ITS ABRIDGMENT, HE IS DESERVING OF COMMENDATION FOR SHARING THE B IL L  

IN THIS WAY. : . ■.

H a m le t <;■ t h e  f i f t h  p l a y  t o  f e a t u r e  H is s  T e r r y ,  r e c e i v e d  i t s  

f i r s t  A m e r ic a n  p e r fo r m a n c e  b y  th e .  Lyceum  Company i n  P h i l a d e l p h i a  

o n  D ecem ber 4 ,  1883 . T h i s  was d u r i n g  t h e  s e c o n d  week o f  t h e  eng ag e ­

m ent IN THAT C IT Y ,  AFTER IRVING HAD PRESENTED LOUIS X I ,  THE MERCHANT 

op V e n i c e ,  The  B e l l s , and C h a r l e s  I . The  gvENiNG B u l l e t i n  c r i t i c

EXPRESSED THIS OPINION REGARDING IR V IN G ’S HAMLETS ’ '

JT IS HIGHLY POSSIBLE THAT IF  MR. IRVING HAP MADE HIS 
bow IN New York  c i t y  as  t h e  Me l a n c h o l y  Da n e  he  w o uld  h a v e  
EXCITED SUCH A STORM OF R IDICULE FROM THE WITS OF THE, PRESS 
AS TO CAUSE HIS SUBSEQUENT WORK TO BE ROBBED OF SERIOUS 
CONSIDERATION. BUT Mr . IRVING WAS FAR-SIGHTED. H t  OPENED 
IN ,,THE B E L L S , ,, T N  WHICH HE REALLY APPEARS TO ADVANTAGE,
AND HE SAVED HIS REMARKABLY CURIOUS "HAMLET" UNTIL SUF­
F IC IE N T  TIME HAD BEEN ALLOWED OUR THEATRE-GOERS TO ENABLE 
THEM TO BECOME.FAMILIAR WITH HIS AGGRESSIVE,. IND IV IDUAL 
CHARACTERISTICS AS A MAN AND AN ACTOR. .

Ph ILABELPHIA CVENING B U LLE TIN , MARCH i l 8 ,  1884,  p .
o ' ■ ' . ; ;  . . • ■■■ " ; '

P h i l a d e l p h i a - Ev e n i n g  Bu l l e t i n , D ecember  g ,  1 883 , p .  8 .
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Cr i t i c s  came from Ne w 1 Yo r k , • ,Bo s t o n ,  and  e l s e w h e r e  to  s e e  

I r v i n g ’ s c o n t r o v e r s ia l  Ha m l e t , a n d  a d i v e r s i t y  of  o p i n i o n  e x i s t e d

WITH REGARD TO IT., ALTHOUGH FROM THE PLAY SCENE ON, H IS  WORK WAS 

LARGELY ACCEPTED WITH GREAT ENTHUSIASM. THE PLAY AS A WHOLE ELICITED 

A FAVORABLE RESPONSE FROM THE PHILADELPHIA EVENING NEWS REVIEWER,

WHO WROTE THIS ABOUT MlSS TERRY’ s. OpHEL IA ?

O f  Miss T e r r y  t o o  much c a n n o t  be s a i d .  She was s i m p l y
MATCHLESS AND INCOMPARABLE AS OPHELI A ,  AND IN SAYING THIS 
WE ARE AWARE THAT WE ARE GIVING HER HIGH PRAISE, FOR 
OPHELIA is 'PERHAPS ONE OF THE MOST D IFFICULT OFpALL ’ 
S h a k e s p e a r e ’ s c h a r a c t e r s  To a d e q u a t e l y l p o r t r a y . '

T he Ph i l a d e l p h i a  I n q u ir e r  a l s o  had . an  e s p e c i a l l y  g l o w in g

REVIEW OF HER PERFORMANCE: ' : .

' , T rom. t h e  moment  M is s  T e r r y  p u t  h e r  fo o t  - upon  t h e  s c e n e ,
SHE HELD AND CONTROLLED HER AUDIENCE AS SHE WOULD, NEVER 
BEFORE UPON OUR STAGE HAS THERE APPEARED AN ACTRESS WHO 
PLAYED OPHEL l:A :WIT'H SUCH LOVELYf GRACE , AND ; P ITEOUS ' PATHOS » .
To ALL WHO SAW T H is  MOST PERFECT PERFORMANCE, IT WAS A 
REVELATION OF A HIGHER, PURER AND NOBLER DRAMATIC ART 
THAN: THEY HAD'EVER: SEEN #R DREAMED*/'W.RAT SHE DID JUST 
HERE OR THERE, OR HOW SHE DID I T ,  CANNOT BE TOLD. OVER 
IT ALL WAS CAST THE GLAMOUR OF THE GENIUS IN WHICH THIS 
FINE WOMAN IS SO GREATLY BLESSED. SHE DOES NOT SEEM TO ,
ACT, BUT TO DO THAT WHICH NATURE TAUGHT HER.®^

W i t h  r e g a r d  to  I r v i n g ,  b y  c o n t r a s t , t h e  Ev e n in g  B u l l e t i n  :

REVIEWER COMMENTED:

' T he  Ha m l e t  of Mr . I r v i n g  w i l l  n e v e r  p l e a s e  a n  Am e r i ­
can  a u d i e n c e — THe l i n e s " IT FOLLOWS. ARE BY FAR TOO ORIG­
INAL FOR ACCEPTANCE IN THIS COUNTRY, AMERICA HAS SEEN

® -O p in i o n s  o f  t h e  P r e s s ,  p» 2 . 

^  i b i p . ,  p .  4 .



S A LV IN I /  f  ECHTER AND BOOTH IN THE ROLEI IT gANNOT SPARE 
. ANY COMMENDATION FOR THE ENGLISH TRAGEDIANe°3  , .

Ne t h e r t h e l e s s , .  he  t h o u g h t  I r v i n © d i d  w e l l  in  t h e  s c e n e  w i t h  Op h e l i a

WHERE HE BIDS HER GO TO A NUNNERY AND IN THE "PLAY”  EPISODEs I n 

THE PLAY SCENE I r Y i NG WON H IS  MOST FREQUENT PLAUDITS, THE PHILADELPHIA

T im e s  r e v i ew p r o v i d i n g  a  good e x a m p l e ,  as  w e l l  as  a f a v o r a b l e  comment  

for M i s s  T e r r y ; , ■ • ...:

From t h e  v e r y  f i r s t  h i s  work i s  s t u d d e d  w i t h  b r i g h t

. POINTS OF PECULIAR INTELLIGENCE. Mr . IRVING MADE A TELL-.
ING IMPRESSION ON HIS AUDIENCE, AND IN THE PLAY SCENE WON 
FOR HIMSELF AN OUTBURST OF ENTHUSIASM. M|SS TERRY'S
Op h e l i a  i s  t e n d e r , a n d .b e a u t i  f u l / and  p a t h e t i c  . b e y o n d  a n y .
Op h e l i a  w e  h a v e  l a t e l y  s e e n .

T he Re cord  a nd  L edger  had  l a u d a t o r y  s t a t e m e n t s  t o . make  a b o u t  b o t h

Mr , I r v i n g  a nd  M i s s  T e r r y ,  a s  d i d  most o f  t h e  o ther  n e w s p a p e r s . ^ '

T he  Ev e n i n g  T e l e g r a p h ,  w h i l e  g i v i n g  c o m m e n d a t io n  to  M is s

T e r r y ,  d i d  not  g r a n t  t h e  sam e  to Mr ,  I r v i n g ; ...

. - El l e n  T eRr y ,  a c t i n g  bN, t h e  s a m e  s t a g e  w i t h  Mr ,: I r v i n g ,  •

. has  a m e s s a g e  to  d e l i v e r  a nd  s h e  d e l i v e r s  i t . We know

WHAT HER GESTURES MEAN, WHAT HER VOICE PRONOUNCES, WHAT 
HER MIND PLANS, WHAT HER HEART FEELS? BUT WHAT tiS MR."
I r v i n g ’ s  m essage? We  have  n o t  h e a rd  i t  y e t ;  f o r  t h o u g h
HE SHOW US THAT HE HAS A PURPOSE, BUT CANNOT UPON THE STAGE 
SHOW OR TELL US-WHAT IT  I S ,  HOW: IS HE A GREAT ACTOR?®5 .

IN BOSTON, WHERE THE FIRST WEEK CONSISTED OF PERFORMANCES

OF L o u is  X ( , T he  Me r c h a n t  of Ve n i c e , and  T he Be l l s , . t h e r e  were  two

PRESENTATIONS OF HAMLET IN THE SECOND WEEK AND A REPERTORY INCLUDING

^ P h i la d e lp h ia  Fvening B u l l e t i n » December 18 8$ ,.  p ,  8 ,
Ak ' •' ' ' ■ \  " "  ' ' .• . . .

O pin ions o f  th e  P re s s ,  pp, 1, 2 ,  4 ,

^ % H  ILADELPH IA EVEN ING T ELEGRAPH, DECEMBER %, 18 8 3 ,  P ,  4 ,



77;

" b o th  s t a r s  a t  e a c h  e v e n i n ® p e r f o r m a n c e , "  as  t h e  Gl o b e  s t a t e d  i t *

T he c r i t i c , of t h a t  n e w s p a p e r  w r o t e ? ; ; •

MR. IR V IN G 'S  ACTING HAS THUS FAR GIVEN THE IMPRESSION 
THAT HE IS STRONGER IN SUCH PECULIAR ROLES AS L o t i lS  X l j ,
'.and  Ma t h i a s  - i n  . " T he B e l l s / 1 t h a n  i n  t h e  S h a k e s p e a r e a n  ora**. . . :
m a « Ne v e r t h e l e s s ,  much  i n t e r e s t  i s  f e l t  . i n  h i s  f o r t h c o m ­
in g  PERFORMANCE OF HAMLET, WHICH HAS EVOKED SO MUCH COM- '

MENT FOR ITS ODD I f  IES AND ITS' CONTRASTED TOUCHES OF TALENT»

Upon s e e i n g  I r v i n g ’ s  Ha m l e t , t h e  Ql o b e  c r i t i c  pro n o u n c e d  i t  t h e  worst

ROLE OF HIS REPERTOIRE TO THAT POlNTT . . ; .

He 'OFTEN RANTED T I L L  HE BECAME RIDICULOUS:, AND SOME­
TIMES MOUTHED UNTIL HE/BECAME U N IN T E LL IG IB LE . HIS HAMLET,
THEN, CANNOT BE SAID TO BE WORTHY OF H IM . BUT TH IS  IS . •'
NOT TO SAY, AS IT  MOST CERTAlNLy SHOULD NOT BE S A ID ,  THAT 

: IT IS WITHOUT GOOD POINTS. 7 ' :

CHIEF AMONG THESE THE REVIEWER: RANKED IR VING ’ S APPRECIATION AND ACUTE 

COMPREHENSION OF THE TEXT EQUALLED BY BUT FEW OTHER ACTORS. HE THOUGHT

Miss T e r r y ’ s  O p h e l i a  a b e a u t i f u l ' i m p e r s o n a t i o n ,  and a " s t r i k i n g  exam­

p le  OF HIGH DRAMATIC A R T ,"  COMMENTING THAT THE MAD SCENE COULD HARD- ’

LY have  been  done  b e t t e r .  ■ '

' • v r v - "  ' T he  Bo s t o n ' He r a l d  r e v t e w e r .w rote  i n  a  s i m i l a r  v e i n  a b o u t  ■'

; ;:t h e :a c t r e s s t

M iss  ELLEN TERRY WGN ALL HEARTS BY HER EXGOlSITE EM- 7 / 7
b o d im e n t  o f  O p h e l ia : .  A b e t t e r  r e p r e s e n t a t i v e  o f  t h i s  l o v e -

. , . LY CHARACTER MAS NOT BEEN, AND IS NOT LIKELY XO BE, SEEN 7
• > 7:';:;. HERE BY THE PRESENT GENERATION OF PLAY-GOERS,^9  . " 7 '/'::'. ' ’ ,■■■;

BOSTON Gl o b e ,  De c e m b er  l 6 ,  I 8 8 3 ,  p .  10.

^ B o s t o n  G lo b e ,  m o r n in g  e d . ,  .December 20,  18 8 3 ,  p .  2 .

^ OpiNIONS O F . THE PRESS', .5 •



■ ■ : ; :  ; '■ , 7@

T he  Da i l y  Ad v e r t i s e r  r e f e r r e d  to  M i s s  T e r r y ?s Op h e l i a  a s

BY EAR THE BEST BEEN IN "AN IN D EFIN ITE  NUMBER OF YEARS," AND GAVE

I r v i n g ’ s Ha m u e t  a  h i g h .r a t i n g ,  p a r t i g u l a r l y  i n  t h e  p l a y  s c e n e . T he 

T r a n s c r i p t  a d m i r e d  t h e  l o v a b l e n e s s  of I r v i n g 5® Ha m l e t  a nd  t h e  f a c t

. THAT. HE SEEMED ALVIAYS TO BE TALKING, NOT DECLAIMING, He CALLED MlSS

T e r r y ’ s Op h e l i a  a " r e v e l a t i o n  of p o e t i c  b e a u t y ; ,"  f i n d i n g  n o t h i n g  to

C R IT IC IZ E  IN HER UNFORGETTABLE PERFORMANCEo T he  DAILY TRAVELLER 

COMMENDED IR V IN G ’ S NEW CONCEPTIONS OF BUSINESS AND S ITU A TIO N , AND 

HE REGARDED THE OPHELIA OF MlSS TERRY AS A PERFECT PIECE OF DRAMATIC 

ART# / ’ VET FAITHFUL TO L IF E  AND TRUE TO THE BEST INSTINCTS OF WOMAN­

LY N ATURE."^0  ,

FOLLOWING THE SINGLE PERFORMANCE OF HAMLET IN BALTIMORE,

THE S un WROTE .THAT IT WAS "IMPOSSIBLE TO VIEW MR, IRVING WITHOUT 

INTEREST AND CONSIDERED HIM UNLIKE ANY ACTOR WHO HAD PRECEDED H IM ,

T he  Sa l t i more  Da y  d e s c r i b e d  M i s s  T e r r y ’ s Qp h e l t a  as  a " d e l i c i o u s

and  EXQUISITE C R EATIO N," ADDING: ,

T he  c o n f l i c t  o f  e m o t io n s  w h ic h  s w e p t  over  h er  h e a r t  
: WAS r e f l e c t e d  i n  e v e r y  l i n e a m e n t  o f  h er  f a c e ,  AND IN HER 

t e a r - s t a i n e d  e y e s ,  a nd  t h e  MAD SCENE, WITH ITS s n a t c h e s  
OF PLAINTIVE SONG, ITS F ITFUL GLEAMS OF REASON AND PRO­
TRACTED OUTBURSTS OF GRIEF, WAS MARKED BY GREAT POWER 
AND Or IG INA l / T t y Z 6

On THE SECOND V I S IT  TO CHICAGO, IN FEBRUARY, THE TRIBUNE

REVIEWER LOOKED UPON HAMLET AS THE CULMINATING TRIUMPH IN THE SERIES

OF PLAYS TO THAT PO INT, WITH MlSS TERRY RECEIVING OUTSTANDING ACCLAIM:

. ^ Ql B I D . ,  PR, 6- 7 « '

9 ' I B I D . ,  PP. 8 - 9 ,  ' . ■



T h e  e n t h u s i a s m  o f  t h e  v a s t  a u d i e n c e  a t  t i m e s  b r o k e  i n -*
TO CHEERS, ESPECIALLY AFTER O p H E L I A ?S F IRST E X I T  IN THE ...
MAD SCENE, WHEN THE DEMONSTRATION ALMOST INTERRUPTED THE 
PROGRESS OF THE PLAY*^  •

T h i s  r e v i e w e r  e x p r e s s e d  t h e  q u a l i f i c a t i o n  t h a t  no t  e v e r y o n e  c o u l d  

f i n d  t h e i r  i d e a l s  r b a l i z e d  i n  I r v i n g ’ s  p o r t r a y a l ,  b u t  f e w  w o u l d  n o t

ADM IT THAT H I S ; INTERPRETATI ON "WAS THE MOST SUBTLE, THE MOST HARMO-

N 1 0 %  AND THE MOST HIGHLY POETIC THAT THE PRESENT GENERATION CAN .

HOPE TO SEE UPON THE STAGE.*’ BUT IT  WAS MlSS TERRY WHO 'EARNED THE

C R I T I C ’ S UNQUALIF IED ADMIRATIONS

MlSS ELLEN TER RY ’ S OPHELIA WON FOR HER AN OVA TION ,  FOR 
IT WAS THE MOST SYMPA THET IC,  THE MOST NOBLE AND TOUCHING . 
REN DIT ION OF THAT LOVELY CHARACTER THAT THE ENGLISH OR 
Am e r i c a n  s t a g e  c a n  b o a s t  o f .  . S u c h  s e n s i b i l i t y ,  w e d d e d

TO SUCH POETIC INS IGHT,  AND EMBODIED IN SUCH SINCERE EX­
PRESSION, MADE A N E X P E R IE N C E  WHICH WIL L  L I V E  IN MEMORY 
WITH THE DREAMS OF BEAUTY THAT ARE IMPERISHABLE.  FOR THE 
F IR S T  T I M E  SINCE HER APPEARANCE IN T H I S  C I T Y  THE ACTRESS 
REVEALED HER HIGHEST POWERS;
P *' • e O o - O tt - c P  ; Ct. .<> « • #■ p o O 0  Q 0  0  0  0  0  0  0  0

ELLEN TERRY IS UNiQUE AMONG.ACTRESSES IN POSSESSTNG A HER*
■ - VOUS ORGANIZATION F IN E  ENOUGH, AND A POWER OF S P I R I T U A L  

EXALTATION PURE.ENOUGH, TO CONCEIVE THE CHARACTER OF 
: OPHEL IA .  ; .  .TD ... V- • . ■" :

.. Wa s h i n g t o n  was  t h e  l a s t  c i t y  on  t h e  f i r s t  t o u r  t o  s e e  Ha m l e t ,

BUT ACCORDING TO THE C R I T I C - O F  THE gVENING STAR,  THE AUDIENCE DID

n o t  w h o l l y  a c c e p t  I r Y i n g ’ s i m p e r s o n a t i o n s

■ I t  WAS NOT THE GENTLE HAMLET, "'THE MELANCHOLY PR I N C E , "
SO FAMILIAR  TO THE pLAY“ GOER, BUT ONE SO ROBUST AND ECr . 
CENTRIC AS TO BRING THE VOCAL AND PHYSICAL MANNERISMS OF 

. . Mr .  I r v i n g  i n t o  t h e  b o l d e s t  r e l i e f .  H i s  VACANT STARE,
HIS  S T R I D E i  H IS  PECULIAR PRONUNCIATION,  THE SUDDEN TWITCHES

HICAGQ. TRIBUNE, FEBRUARY }4> I8 8 4 ,  P . g ;

93,=,b.' vv : : :



OF HIS  HANDS,, OF WHICH O N EHA S HEARD SO.MUCH, WERE ALL 
MORE STR IK IN G  THAN IN H I S  OTHER P L A Y S . '

S t  I L L ,  THERE .WEfE BR IGHT AND TH R IL L  ING SCENES TO COUNTERACT THE FAULTS

o f  I r v i n g ’ s  p e r f o r m a n c e  ̂ T h i s  r e v i e w e r  c o n s i d e r e d  M i s s  T e r r y ’ s

OPHELIA BEAUTIFUL, COMMENTING: ; . '

I n  t h e  ’’m ao  s c e n e s ” s h e ' was  v e r y  t o u c h i n g ,  a n d  i n  h e r

A TTR ACTIV E,  WINNING WAYS VERY E F F E C T I V E .  IN THE FORMER 
THE AUDIENCE, AS SHE LEFT THE STAGE, BROKE INTO AN UNCON­
TROLLABLE BURST OF APPLAUSE.9 5

Ac c o r d i n g  t o  t h e s e  g r i t i c i s m s j, t h e n ^ M i s s  T e r r t  .r e c e i v e d

THE HIGHEST HONORS FOR HER MATCHLESS>i, |NCQMPARABLE- O P H E L I A ,  THE BEST 

PORTRAYAL YET SEEN BY AUDIENCES,  RENDERED WITH  BEAUTY AND^PATHOS,  

N O B I L I T Y ,  POWER, AND POETIC IN S IG H T *  i R V I N Q ,  ON THE OTHER HAND,  

RECEIVED MIXED REVIEWS, AND WHILE HE WAS UNIVERSALLY COMMENDED IN  

THE PLAY-SCENE AND FOR H IS  READING OF PORTIONS OF THE T E X T ,  HE DID  

NOT RECEIVE SUCH UNANIMOUS ACCLAIM IN T H I S  ROLE AS IN H I S  MELODRAMATIC 

P IE C E S .  ' ' ■ ' /  : ' . ' ' ; ;

Mu c h  Ado Ab o u t  NQt h i n s , ,  t h e  s i x t h  p l a y  i n  w h i c h  M i s s  T e r r y

APPEARED, WAS NOT SEEN BY NEW YORKERS U N T I L  THE COMPANY’ S RETURN 

v i s i t  t o  New Y o r k  i n  M a r c h ,  | 8 8 4 „  - W h i l e  t h e  ¥t-mes o f  N ov e m be r  18,  ' 

I883,  HAD STATED THAT MR. IRVING INTENDED DURING THE LATTER PART OF 

T H A T  WEEK TO PRESENT H I S  FAMOUS R E VIV A L- O F  THE P LA Y,9 ^  IT  WAS POST­

PONED. IRVING TENDED TO RESPOND TO C R I T I C A L  OR PUBLIC O P IN IO N  SOMEWHAT

W a s h i n g t o n  E v e n i n g  S t a r ,  M a r c h  6 , I 8 8 4 .  p .  4 .

- 95 , ' -■ ■ . : : " - - - ' ' ' : ' ’ /  '
- - ' I B I D *  :  ' : ; - ' : ■

^ N e w  Y o r k  T i m e s ,  November  |8 ,. 1883,  p .  9 -  '



AS A WEATHERVANE WOULD TO THE WIND* In  BOSTON, A L S O , . THOUGH THE

Be o b e  of No v e m b e r  25  ha d  an n o u n c e d  t h a t  t h e  p l a y  would  b e  g i v e n  t h e r e

' 97 v • ' :  - v : ,
" f o r  t h e  F I R S T  T IM E  | ,N- AMElR,lCA .X ' SUBSTITUTIONS WERE MADE,

AND I T  WAS POSTPONED AGAIN*  I n A SPEECH AT THE CLOSE OF THE F IRST

Bo sto n  ENGAGEMENT, r e t u r n in g  t h e r e  i n  Ma r c h ,  when

Much  Ado a b o u t  Ho t t in g  w o uld  'b e ' g i v e n  i n  Amer ,i c a ufor t h e  f i r s t  t i m e , " ^ ®  

T he  a c t u a l  L y ceum  p r e m i e r  of t h i s . p l a y  o c c u r r e d  F e b r u a r y  15 ,  18 8 4 ,

ON THE SECOND V I S IT  TO CHICAGO.

! f M is s  T e r r y  Was  v i r t u a l l y  a n  i d e a l  Po r t i a ,  s h e  was  p e r h a p s  

■EVEN MORE NEARLY PERFECT AS BEATRICE IN MUCH Ap O ABOUT NOTHING* WHILE 

t h e  Ch i c a g o  Tr i b u n e  c r i t t c  r e g a r (3Ed I r v i n g  as  ' 'most  h a p p i l y  a t  homE , 

in  c o m e d y "  and  t h o u g h t  t h e  a c t o r ’ s B e n e d i c k  a ' ' t r u e ,  p o e t i c  and  L o f t y  

j n t e r p r e t a t i o n , ''  he  r e s e r v e d  h i s  mo st  f a v o r a b l e  comm ents  fo r  M is s  

TERRY: ■ ' ' . ‘ ■ '

But  what  s h a l l  be  s a i d  of El l e n  T e r r y ,  who !g a v e  to  t h e

PERFORMANCE ITS CROWNING GRACE, AND S PR IG H T L IN E SS ,  AND 
CHARM? . : Y  : \  -  ; - V ' '  .. .
0 0 0 0 0 O O 0 O 0 0 - O ' 0 "  0 0 0 0 0 .0  0 0 0 0 o o o o o o
I t  i s .E l l e n  T e r r y ’ s h i g h e s t  m e r i t  t h a t  s h e  e n t e r s  i n t o

■„ THE VERY HEART OF ShAKSPEARE’ s MEANING AND MAKES,THE MOST 
1 S IMPLE PASSAGES'FLASH OUT WITH I R R E S IS T IB L E  AND WONDER~ '

FULLY DAZZLING MI RT H *  THE WEALTH OF HER S E N S I T I V E  AND 
SOULFUL INTELLIGENCE GIVES A SUDDEN AND SPARKLING CHARM 
TO THE L INES THAT THEY NEVER BEFORE POSSESSED, AS » o a 
SHE CAPTURES AN AUDIENCE WITH ONE DASH OF GEN I U S ,  AND ALL 
HEARTSa SESPOND TO T h e  TOUCH OF NATURE WITH ONE MIGHTY

Y  • THROB.99  : : ; V. YV - : :  V.: r  : %  ■'

^ B o s to n  G lo b e , November 2 5 , 1883, p . 10. 

9% o s t0n G lobe,  DECEMBER 2 3 , 18 8 3 , p . 5» 

99ch icago  T r ib u n e , February  I 6 ,  I884,  p . 5=



He n o t e d  t h a t  n e i t h e r  M i s s  HiLLWARDj, a s  H e r o ,  nor  M t s s  Pa y n e # a s  - 

URSULA, " c o u l d  APPROACH THE STANDARD SET BY MlSS T E R R Y , "  IN DISCUSS**

i ng  M i s s  T e r r y ’ s p e r f o r m a n c e ,  t h e  c r i t i c  p o i n t e d  o u t  t h e  g r e a t  a m o u n t

o f  FARFETCHED, SUBTLE WIT  IN THE PLAY AND SAID IT WAS "THE PROVINCE

OF THE HIGHEST GENIUS"  TO REVEAL SHAKESPEARE?S "MASTER STROKES OF

NATURE IN ALL THEIR  OUT-QUSHINS S PO N TA N E IT Y "1

T h i s  El l e n  Te r r y  d o e s  as  No woman has  done b e f o r e  h e r ,
O O O 6 0 0 0 0 O O d O O 0 0 0 0 0 0 o O 0 , 0  0 0 6 6 o

S h e  was  i n  h e r  m o s t  b r i l l i a n t  v e i n  l a s t  n i g h t , ,  a n d  t h e

VAST AUDIENCE GAVE HER AN OVATION WHICH WAS THE NOBLEST 
TRIBUTE THAT APPRECIATION COULD RENDER TO GEN IUS,  :
O O O , O ’ 0  O'  0 ;  0  0  0" 0  p. ■' ’>  0  ■ O' . O '  O '  d - , 0  <$ p  - o ' o  e  0  » ,  ; o . , - . »  •

I t  v/ as  Ca r l y l e  who  c a l l e d  En g l a n d ^  . g r e a t  p o e t e s s ,  Mr s ,
Br o w n i n g ,  t h e  " d a u g h t e r  o f  S h a k s p e a r e , "  C a r l y l e  was  m i s ­
t a k e n .  T h e  d a u g h t e r  o f  S h a k s p e a r e  i s  El l e n  T e r r y , * 0 0  .

T H I S  REVIEWER ALSO ADMIRED THE WAY .M lS S  TERR Y,  AS O P H E L I A ,  COULD 

MOVE THE VAST CROWD TO TEARS ONE N IG H T ,  AND ON THE NEXT,  AS BEATRICE,  

COULD CALL FORTH THE S P I R I T -  OF LAUGHTER AND JOY,  DURING T H I S  RETURN 

V I S I T  OF A WEEK, THE ACTRESS HAD EXCELLENT OPP OR TUN IT IE S ,  APPEARING 

i n  T he  S e l l e r s  S t r a t a g e m ,  Ha m l e t , a n d  Mu c h  Ado  Ab o u t  No t h i n g ,  an d  

SHE MADE THE MOST OF ALL OF THEM, THE TRIBUNE C R I T I C  CALLED MUCH 

Ado Ab o u t  n o t h i n g  t h e  " c r o w n I nq  s u c c e s s  i n  a  s e r i e s  o f  s u c c e s s e s , "

COMMENTING UPON THE COMPANY’ S FAREWELL PERFORMANCE, HE REPEATED THAT 

IN THE SPEECH (RVING DELIVERED BEFORE R EC IT IN G  HOOD*S POEM, HE WAS



’’ FREQUENTLY- INTERRUPT CD BY APPLAUSE, H IS REFERENCES TO Ml S3 TERRY

■l:0 ■: ■- ■ ' ■ „  102 ' ' ' 1 ' - : : • - 
ESPECIALLY AWAKING ENTHUSIASM* :

Af t e r  a . t w o - d a y  e n g a g e m e n t  i n  D e t r o i t  a n d , a h o l i d a y  a t  N i a g a r a  

Fa l l s ,  t h e  c o m p a n y  RETURNED t o  Bo s t o n  f o r  a s e c o n d  t i m e .  I n t h e  - ;

'MIDDLE OF THE WEEK MUCH APO ABOUT NOTHING WAS; PRESENTED. THE GLOBE

REVIEWER WROTE THAT IRVIN G D I D  NOT SEEM THE "YOUNG LORD O F . P A D U A ,"  ’

FOR HE LACKED YOUTHFULNESS AND SPRIGHTLINESS AND HAD SOME AWKWARD­

NESS IN MANNER," ALTHOUGH HE COMPENSATED FOR THESE DISADVANTAGES:

N or  DID THE UTTERANCE OF HIS FIRST L IN E S , MARKED AS IT 
. WAS BY THE ACTbR'S PECULIAR INTONATIONS, REMOVE THE IN­

PRESS ION OF INCONGRUOUSNESS, BUT STRENGTHENED RATHER THE
FEE L iN © f h a t  a s  B e n e d i c k  I r v i n g  was  o u t .o f  p l a c e .
<9 ■ O Q O >  O O • <►- O ’ 0  ;0  * 1 O P ' o : P O ■ Q O o  0  0  0  0  ti p  ' P P p

T h o u g h  I r v i n © bANNOT l o o k  B e n e d i c k ,  h e  h a s  c a u g h t  t h e  s p i r -
: IT  OF THE ROLE WITH A QUICKNESS OF APPREHENSION, A JUST

D IS C R IM IN A T IO N  BETWEEN THE JESTING AND THE SERIOUS IN
S h a k e s p e a r e ' s  c o n c e p t i o n  as  o n l y  a t r u e  a r t i s t  c o u l d  d o . ' ^ 3  

T h i s  c r i t i c  t h o u g h t  M i s s  T e r r y ' s  B e a t r i c e  m o s t  w i n s om e  and

FASCI NAT ING, AND HE REFLECTED THE SAME ADMIRATION FOR: HER INTERPRE­

TATION AS THAT EVIDENCED IN THE CHICAGO TRIBUNE: :

BETTER THAN A L L ,  SHE SEEMS TO REALIZE PERFECTLY THE 
CHARACTER, AND SREAKS THE LINES OF BEATRICE WITH A GRACE 
AND A PERFECT UNDERSTANDING OF THEIR MEANING THAT MAKES 
HER PORTRAITURE OUITE IDEAL.; ' V -" ’
0  0  0 1 1 O ■ • 0. ■ 0  0  ; 0." o , , ■ Q ' 0  0 p ‘ P ' 'P  o O 4 0  0  0  0  0  0  0  0 O

T he L a d y ’ s s u c c e s s  was v e r y  g r e a t j  w i t h  M r ,  I r v i n g  s h e
WAS OFTEN RECALLED, AND FRIENDLY AS WAS THE AUDIENCE TO­
WARDS THE BENEDICK of t h e  e v e n i n g .  I t  was  B e a t r i c e  who 
WON THEIR HEARTS, HAD SHAKESPEARE WRITTEN THE ROLE WITH
M i s s  T e r r y  i n  m i n d  i t  c o u l d  n o t  w e l l  h a v e  f o u n d  a  m o r e

C h ic a g o  T r i b u n e ,  F e b r u a r y  17, l 88%, p» 3®
3 g  ■■ : ■ ■

Bo s t o n  Gl o b e ,  m o r n in g  ed> ,  Fe b r u a r y  2 8 ,  { 8 8 4 .  :



'CHARMJNG* A MORE INTELL IGENT OR MORE CAPABLE INTERPRET- '
e r . 104 ; ,

MR* IR V I N G ,  HAVING RECEIVED MANY URGENT REQUESTS. FROM SUBURBAN PAT­

RONS FOR A. MATINEE PERFORMANCE OF THE PLAY; COMPLIED BY PRESENTING

i t  a t  b o th  S a t u r d a y  p e r fo rm a n c e s . ,  A c c o r d i n g , t o  T o m p k in s  and  K i l b y ,  

“ The  r e c e i p t s  f o r  t h i s  s i n g l e  week w e re  t h e  l a r g e s t  t h a t  M r .  I r v i n g  

had e v e r  p la y e d  t o  in  one week in  h i s  l i f e ,  $24, o 89 , g o . « lo5 The  

i n c l u s i o n  o f  M is s  T e r r y  m ore  f r e q u e n t l y  i n  t h e  r e p e r t o i r e  in  t h e s e

ATTRACTIVE PIECES APPEARED TO BRING HIGHLY EFFECTIVE RESULTS.

M|SS TERRY RECEIVED ANOTHER FAVORABLE ENDORSEMENT IN WASH­

INGTON FROM THE C R I T I C  OF THE EVENING S TA R , WHO WROTE THAT SHE “ PER­

FORMED THE PART OF B E A T R I C E "AS IF  CREATED FOR I T = " ,  He COMMENTED THAT

i n  I r v i n g - s Much  Ado Abo u t  No t h in g s , as  i n  T he Me r c h a n t  of V e n i c e .,

t h e  AUDIENCE WAS TREATED TO A “ FULLY ROUNDED AND MOST SATISFACTORY  

PERFORMANCE OF THE PLAY AS A WHOLE RATHER THAN TO A STAR OR SINGLE  

PART E X H I B I T I O N , "  AND AS FOR THE ACTOR*S BENEDICK,  THE C R I T I C  THOUGHT 

IT CAME FU L L T 'U P  TOETME MARK" OF WHAT WOULD BE EXPECTED OF AN ACTOR 

WHOSE SPECIAL ROLE WAS NOT IN COMEDY*’'0 ^

M i s s  T e r r y  r e m a in e d  i n  Wash  i n .g t o n . d u r in g  t h e  w eek  of March

10 TO R E S T ,W H IL E  IRVING:ANDfTHE LYCEUM COMPANY PERFORMED IN LOUIS

X I , i n  N ew En g l a n d  c i t i e s . *0l7  T he  Wo r c h e s t e r  Ev e n in g  Ga z e t t e  T n d i g a t e d

* ° ^ E u g e m e  T o m p k i n s  a n d  Q u i n c y  K i l b y ,  T h e  H i s t o r y  o f  t h e  Bo s -
ton Th e a t e r ,  p * 3 1 1 .  ; .  . . ' ■

4 q ° W a s h in g t o n  E v e n in g  S t a r ? M a rc h  8 ,  18 8 4 ,  p „

* ® % o s to n  G lo b e ,  M a rc h  23,  18 8 4 ,  p .  I f .



THAT THE ” PATRONAGE OF THC PERFORMANCE WAS NOT THAT MERITED BY SO. 

MARKED AN EVENT IN LOGAL THEATRICAL H ISTO RY," THE BOX OFFICE RECEIPTS

v ; : ' • , 1 0 8  . : ■
AMOUNTING TO ONLY $99 I » IN PROVIDENCE, ALSO, AS GEORGE WILLARD

STATED, THE HOUSES ON THE NIGHTS OF IR V IN G ’ S ENGAGEMENT WERE "LARGE, 

BUT NOT CROWDED," AND HE CONCLUDED THAT |RVING*S "FA ILU R E TO BRING

E l l e n  T e r r y  a l o n g  p r o b a b l y  l o s t  h i m  s e v e r a l  h u n d r e d  d o l l a r s  on t h e  , 

e n g a g e m e n t , " * ° 9

I n Ph i l a d e l p h i a ,  t h e  E v e n i n g  Bu l l e t i n ' s r e v i e w  o f  Mu c h  Ado  

A b o u t  No t h i n g  was  d e f i n .i t e l y  u n c o m p l i m e n t a r y  t o w a r d  I r v i n q , s Be n e d i c k

IN CERTAIN R E S P E C T S " I T  WAS t o o  HARD, COLD, MECHANICAL, AND ECCEN­

TR IC ; IT  WAS A MIXTURE OF THE MELANCHOLY JACQUES, THE POLISHED CHARLES

t h e  F i r s t ,  t h e  moody  Ha m l e t ,  and  of  I r v i n g  h i m s e l f  , , , How­

e v e r ,  he THOUGHT THE ACTOR*S MOVEMENTS BEH IND THE ARBOR WHEN THE '. 

CUPID TRAP WAS BEING SET FOR HIM EXCELLENT, AS WAS THE SOLILOQUY

b e g i n n i n g  " T h i s  c a n  b e  no t r i c k f "  As f o r  M i s s  T e r r y ,  t h i s  c r i t i c

CONSIDERED HER A VERY LOVELY BEATRICE!

M is s  El l e n  T e r r y  c a p t u r e d  t h e  h o u s e  a t  o nce  w i t h  h e r

IMPETUOUS, SHARP-TONGUED AND DISDAINFUL BEATRICE, I t  WAS 
AN ORIGINAL CONCEPTION, CHARMINGLY TREATED, AND WAS DE­
CIDEDLY THE MOST SUCCESSFUL PIECE OF STAGE PORTRAITURE 
THAT SHE HAS CONTRIBUTED IN P H IL A D E L P H IA ,* * *

/^WORCESTER EVENING GAZETTE, MARCH 1 2 ,  |88%, P* 2 ,  "

. ' ' ^ G e o r g e  O w e n ' W i l l a r d ,  H i s t o r y  o f  t h e  P r o v i d e n c e  S t a g e ,  
1762-1891 ( P r o v i d e n c e ,  189 ! ) ,  ' ' ' '   ̂ ' .. . '.'..' ' ■ ' ■ -

I #  ZX '

PwILADELp h i A EVENING BU LLE TIN , MARCH 19, I 8 8 4 , . P ,  8 ,  • i



DURING THE F INAL NEW YORK ENGAGEMENT OF THE. F IRST TOUR, IRVING

p r e s e n t e d  Mu c h  Ado  Ab o u t  No t h i n g  b u t  o m i t t e d  h i s  Ha m u e t  w h i c h  New 

Y o r k e r s  h a d  e x p e c t e d  t o  s e e * Ed w i n  Bo o t h ' s  p r e s e n c e  a t  N ew Yo r k ' s 

F o u r t e e n t h  S t r e e t  T h e a t r e  i n  Ha m l e t  a n d  o t h e r  p e a t s  s t r o n g l y  s u g g e s t s

THE REASON, As THE TIMES THEATRICAL COLUMN STATED* " I T  IS NOTEWORTHY

t h a t  d u r i n g  h i s  e n g a g e m e n t  MR, B o o t h  w i l l  a c t  a g a i n s t  M r ,  M c C u l l o u g h  

and M r 6 I r v i n g , 11 ® Me,  B o o t h  seemed u n r u f f l e d  by  t h e  c o m p e t i t i o n ,

Mr ,  I r v i n g  s w  f i t  t o  p u t  on  Mu c h  Ado  Ab o u t  No t h i n g  f o r  n e a r l y  t h r e e

WEEKS Op HIS FOUR«=WEEK ENGAGEMENT, A PLAY OF WHICH THE T lMES REVIEWER

c o m m e n t e d s " I t  i s  p r e s e n t e d  s e l d o m  ̂ a n d  we  h a v e  no a c t o r ,  a p p a r e n t ­

l y *  FITTED TO A CHARACTER L IK E  BENEDICK, NOT Mr ,  BOOTH, WITHOUT

d o u b t , ” * * 3  t h e  T i m e s  a n n o u n c e m e n t  o f  t h e  f o l l o w i n g  S u n d a y  s e e m e d  t o

INDICATE THAT Mr ,  IRVING WAS RUFFLED BY THE PRESENCE OF MR, BOOTHS

"Mr ,  I r v i n g . h a s  p o s t p o n e d  t h e  r e v i v a l  o f  ' H a m l e t '  a n d  w i l l  c o n t i n u e  

t o  a p p e a r  n e x t  w e e k  i n  ' M u c h  Ado  Ab o u t  No t h i n g '  ,  ,  ,  T h r e e

WEEKS LATER THE FIRST TOUR ENDED, WITH NEW YORKERS HAVING SEEN NOTHING

o f  Mr ,  I r v i n g ' s  Ha m l e t ;.

T h u s ,  a l t h o u g h  M i s s  T e r r y  d i d  n o t  g e t  t o  p l a y  O p h e l i a  i n  N ew 

Y o r k  on  t h e  f i r s t  t o u r ,  s h e  p e r f o r m e d  B e a t r i c e  a n u m b e r  o f  t i m e s .

Her PORTRAYAL OF THE ROLE WAS CALLED DELIGHTFUL BY THE NEW YORK T|MES

r e v i e w e r ,  who wrote  t h a t  t h e  t e n d e r n e s s  a n d  l o v a b l e n e s s  o f  B e a t r i c e

1 *2 New York  T i m e s ,  Ma r c h  | 8 8 4 ,  p ,  8 ,

^ % e w  Y o r k  T i m e s ,  A p r i l  I ,  18 8 4 ,  p ,

* * ^ N ew York  T i m e s ,  Ap r i l  6 ,  E884, p ,  8 ,



W re  Su g g e s t e d  p e r s u a s i v e l y  in  her  s y m p a t h e t i c  a c t in g o  He tho ug ht

IRVING A "PICTURESQUE AND S T R IK IN G  F IG URE" AS BENEDICK, SHOWING UNDER­

STANDING AND SYMPATHY FOR THE CHARACTER, BUT ADDINGS "HE IS UNABLE 

TO EXPRESS THE BUOYANT HUHORAND V I T A L I T Y  OF THIS CHARACTERJ HE IS

RESTLESS, THEATR ICAL ,  AND LABORED."-  *5 .

W i l l i a m  W i n t e r  w rote  t h a t  I r v i n g  b a n t e r e d  a nd  f e n c e d  n i m b l y  

w i t h  B e a t r i c e , , b u t  t h a t  he  s p o k e  t h e  s o l i l o q u i e s  " more  w i t h  t h e  a u t h o r 5s

APPRECIATION OF THEM THAN WITH THE A IR  OF THE IMPERSONATOR," ADDING:

IT IS A CERTAIN MORAL AND MENTAL E XA L TA T IO N . IN  H IS  IDEAL 
OF THE PART, COMBINED WITH A SEQUENT QUIETUDE OR LACK OF 
DASH IN HIS  EXECUTION,  THAT PERPLEX JUDGMENT, AND MAKE 
IT  D I F F I C U L T  FOR AN OBSERVER TO DETERMINE WHETHER T H I S
i s  S h a k e s p e a r e ’ s  B e n e d i c k  or a  g l o r i f i c a t i o n  of i t .  1 16>

W i t h  r e g a r d  "to M i s s  T e P r y ,  W i n t e r  w r o t e :  :

Her a p p e a r a n c e  a n d  c a r r i a g e  a r e  b e a u t i f u l ,  and  her  t o n e s

MELT INTO M U S i c .  THERE IS NO H IN T  OF THE VIRAGO HERE,
AND EVEN THE TONE OF SARCASM IS S U P E R F I C I A L .  ARCHNESS 
PLAYING OVER KINDNESS IS THE LEADING CHARACTERISTIC OF 
M |S S "T E R R Y ’ S IDEAL 'O F B EA T R IC E .  ' T  ' '

9 O O O pt 0 .0 O O O O O O O O  p 0 0 0 O © 0 O O O 0 ©

A MORE FASCINATING PERSONALITY THAN T H I S  BEATRICE COULD 
NOT BE WISHEDI  AND M i s s  T e r r y ’ s  METHOD o f  EXPRESSING IT  
IS MARKED WITH P L I A N T ,  EFFORTLESS POWER AND ABSOLUTE S I M ­
P L I C I T Y .  1 ' 7

T h e  PRECEDING C R I T I C I S M S  DEMONSTRATE THAT IN T H I S  PLAY ALSO

M i s s  T e r r y  won h i g h e r  h o n o rs  t h a n  h e r  ' c o l l e a g u e .  To  o n e  c r i t i c ,

I r v i n g  l o o k e d  in c o n g r u o u s  a s  B e n e d i c k ,  a l t h o u g h  he  c o m p e n s a t e d  for

T H I S  BY THE S P I R I T  WITH V/HICH HE ACTED THE ROLE, HOWEVER, HE WAS

* *^New Y o r k  T im e s ,  A p r i l  I ,  18 8 4 ,  p .  4 .

6 - .. - . - ,  
W i l l i a m  W i n t e r ,  H e n ry  I r v i n g ,  p .  6 1 ,

L ^ W B I D , * P* 6 5 .  :: >



-ALSO DESCRIBED AS HARD, MECHANICAL AND' ECCENTRICj . LACKING IN ■SPRIGHT- 

L |NESSI  THEATRICAL AND LABORED, BY CONTRAST. M l 39 TERRY WAS NOT ONLY 

IDEALLY SUITED PHYSICALLY TO THE ROLE OF BEATRICE* BUT SHE ALSO RE­

ALIZED THE CHARACTER P E R F E C T L Y S H E  BROUGHT SPRIGHTLINESS * SPARKLE* 

IRRESISTIBLE MIRTH AND GRACE TO THE ROLE* WINNING THE HEARTS OF AU­

DIENCES. NO MORE CHARMING* INTELLIGENT* OR CAPABLE INTERPRETER COULD 

'•BE D E S IR E D r  SHE ..SEEMED THE DAUGHTER OF SHAKESPEARE-

I n s u m m a r y * i t  s h o u l d  be  n o t e d  t h a t  I r v i n g  d i d  not  r e c e i v e

AN EQUIVALENT EXPRESSION OF APPROVAL AS A SHAKESPEAREAN INTERPRETER.

H i s  F o r t e  l a y  r a t h e r  I n - th e  'm elodrama's l i k e -  L o u is  X I  w h ic h  a f f o r d e d

HIM THE' BEST OPPORTUNITIES % FoR TH E DIS PLAY OF HIS " PECULIAR POWERS

OF CHARACTER D E L IN E A T IO N * "  AS THE WASHINGTON EVENING STAR EXPRESSED .

: | |8 ■ . : • . V' " . , - ' -
I T .  NEITHER D i o  HE HAVE THE NATURALNESS DR SPONTANEITY WHICH

SO MANY REVIEWERS FOUND PRESENT IN M l 38  TER RY ’ S PERFORMANCES IN B O T H /

c o m e d y  a nd  t r a g e d y . He was n o t * i n  t h e  v i e w  of t h e  Ne w ' York  T i mes

C R I T I C *  "E IT H E R  A NATURAL TRAGIC ACTOR OR A SPONTANEOUS COMIC ACTOR*” 

BUT .AN.ACTOR WHO DID "ODD* STRANGE CHARACTERS IN A S T R IK IN G  W A Y . " * ^

• M i s s  T e r r y ’ s s u c c e s s  in  t h e  S h a k e s p e a re a n  r o l e s  th u s :  has •

PART ICULAR SIGN I F ICANCE* FOR THESE:ARE OF A HIGHER ORDER THAN.THE - ' 

MELODRAMATIC ROLES IN WHICH IRVING WON HIS  GREATEST SUCCESSES, THERE­

FORE* ALTHOUGH IT WAS CERTAINLY THE ACTOR-MANAGER*S PREROGATIVE TO 

PRESENT HIMSELF ALONE: TO THE PUBLIC :ASf FREQUENTLY AS HE WISHED* THE

Wa s h in g t o n  Ev e n i n g  S t a r , Ma r c h  4 *  l 8 8 4 *  p .  3«



8f

" g o l d e n . . o p i n i O N s "  M i s s  T e r r y  won e v e r y w h e r e ,  t o  use I r v i n g ’ s own

WORDS, WOULD HAVE WARRANTED HER TALENTS BEING U T I L I Z E D  TO A MUCH 

GREATER EXTENT. THE SUBORDINATE POSIT I ON WHICH HE GAVE HER SHOULD 

NOT OBSCURE WHAT- IS REVEALED' BY THE REVIEWS OF- THE TWO PLAYERS QUOTED

h e r e .  T ho ug h  f a r  f r o m - a l l - i n c l u s i v e ,  t h e s e  r e v i e w s r a r e  r e p r e s e n t a ­

t i v e ,  and 'T h e y  INDICATE THAT; EXCEPT FOR THE LYONS M A I L ,  IN WHICH 

M i s s  T e r r y ’ s r o l e  was a m i n o r  o n e ,  she e q u a l l e d  o r  s u r p a s s e d  I r v i n g

IN ALL THE PLAYS OF THE REPERTOIRE IN WHICH THEY BOTH APPEARED, .

T he f a r e w e l l  p e r f o r m a n c e  i n  New Yo r k ,  a n d  Am e r i c a ,  w h i c h .

INCLUDED SCENES FROM LOUIS X I ,  THE MERCHANT OF VENICE,  CHARLES I ,

and  Much  Ado Abou t  No t h i n g ,  g a v e . I r v i n g  s p Ec i a l j o p p o r t u n i t i e s  to 

d i s p l a y  h t s  v e r s a t i l i t y . : Af t e r  M i s s  T e r r y ' s a p p e a r a n c e  i n  t h e  f o u r t h  

a c t  o f  Much  Ado Ab o u t  NOTHING, s h e  won h e r  s h a r e  of a p p r o b a t i o n ,  and  

a s  W i n t e r  w r o t e ; • ; .■ : ■ -  ■;

- M i s s ' T e r r y ,  i f . l e s s  s e v e r e l y  t r i e d ,  was  y e t  f u l l y  a s

RESPONSIVE TO THE NEEDS OF T H E H O U R T  AND IT WAS OBVIOUS,  
•FURTHERMORE, THAT THE OCCASION I T S E L F  HAD DEEPLY TOUCHED .

HER S E N S I T I V E  HEART, THE ACTING OF MlSS TERRY IS NEVER 
A MATTER OF I MPULSE AND ACC I DENT, YET SHE ALWAYS L I B E R -  ' '
ATES HER OWN NATURE i n t o  t h e  n a t u r e  b h e  a s s u m e s ,  b e a r i n g ,
INDEED, A HEART THAT S I T S  EVER "ON THE WINDY S I D E "  OF EMO­
T I O N ,  SO THAT HER TEARS FOLLOW QUICKLY UPON HER LAUGHTER.
T H I S  L I V E L Y  S E N S I B I L I T Y  COULD NOT F A I L  TO BE DEEPLY MOVED,

■ AS WELL BY THE SENSE OF PARTING AS BY THE DEMONSTRATIVE : 
SYMPATHY OF THE PUB L IC .  NO AUDIENCE OF THE YEAR HAS BEEN 

. .. MORE THOROUGHLY AROUSED, OR MORE L IBERA L OF ITS E N T H U S I -  
ASM. 1^1

^ ® A u s T i n  Br e r e t o n ,  L i f e  of  He n r y  I r v i n g , p . 46. 

W i l l i a m  V/ i n t e r , He n r y  I r v i n g , p . 69 .



WINTER CONSIDERED THAT THE LYCEUM COMPANY HAD BECOME PART • OF; Am ER*

ICA-S "PLEASANT) IN S TR U C T IV E ,  AND VALUABLE EXPERIENCE,"  AND THAT 

THE CIRCUMSTANCES THAT ATTENDED THEIR CLOSING APPEARANCE IN. NEW YORK 

WERE "CONFIRMATORY.OF THEIR PERMANENT SUCCESS AND AUSPICIOUS FOR THEIR  

F U T U R E , " 122 t h u s  e n d e d  t h e  f i r s t  Am e r i c a n  t o u r  b y  t h e  L y c e u m  Co m p a n y —  

A DECIDEDLY SUCCESSFUL VENTURE, MlSS TERRY AND MR« IRV ING DEPARTED

FOR E n g la n d  A p r i l  30 ,  ° n  t h e  A u r a n i a ,  .

*^ l s i d , , p° 6 0 o



CHAPTER THREE 

SUBSEQWgNT TouAS

Af t e r  a s o j o u r n  o f  o n l y  f o u r  m o n t h s  i n  Lo n d o n , t h e  L y c e u m  C o m ­

p a n y  REEMBARKED FOR THE NORTH AMERICAN CONTINENT.  BRERETON EXPLAINS:

.t h a t  I r v i n g ' s r e a s o n  f o r  r e t u r n i n g  so s o o n  w a s  ’’ to  m a k e  f i r m  h i s  h o l d

UPON AMERICAN AUDIENCES AND T O .D ER IV E  AS MUCH BENEFIT AS POSSIBLE FROM 

THE FAVOURABLE IMPRESS ION WH ICH HAD BEEN CREATED ALREADY." *

■ T h i s  s e c o n d  t o u r ,  m a n a g e d  b y  Ir v i n g  h i m s e l f ,  a n d  a r r a n g e d  so

AS TO AVOID THE LONG, T I R I N G  JOURNEYS OF THE F IR ST  TOUR, BEGAN IN QUEBEC

ON S e p te m b e r  30? l 8 8 4 ,  and . ended in  New Yo r k  A p r i l  4 , '  1885,  a t o t a l

OF TWENTY-SEVEN WEEKS. MlSS TERRY,  S T I L L  SUFFERING FROM THE EFFECTS 

OF At PROTRACTED ILLN ES S,  REMAINED BEHIND AT MONTREAL, REJO IN IN G THE 

(COMPANY IN TORONTO FOR THE PERFORMANCE OF THE MERCHANT OF VENICE ON 

O c t o b e r  0 . T h e r e  a r e  i n d i c a t i o n s  f r o m  v a r i o u s  r e v i e w s  t h a t ,  s h e  c o n ­

t i n u e d  t o  s u f f e r  FROM I N D IS P O S IT IO N  FROM TIME TO TIME DURING T H I S  TOUR.

T he  r e p e r t o i r e  r e m a t n e p  n e a r l y  t h e  s a m e  as  f o r  t h e  f i r s t  t o u r ,  

w i t h  S h a k e s p e a r e  s  T w e l f t h  N i g h t , a n d  W i l l s L  f u l l - L e n g t h  d r a m a ,  Eu g e n e  \  

A ram a d d e d , an d  T he  B e l l e ' s S t r a t a g e m  o m i t t e d . . Ly t t o n ' s R i c h e l i e u  -

AND TWO SHORTER P I E C E S , CrAMONP BRIG AND THE KlNG AND THE M l L L E R ,  

COMPLETED THE REPERTO IR E .  . :/v. '■'7 v  •'

: ’ AUSTIN BRERETON, HENRY I R V I N G ,  I I ,  5 7 .  ’ . '



As i d e  from  v a r i e t y , programs  c o n s i s t i n g  of a c t s  from  a s e l e c ­

t i o n  OF PLAYS, THE BREAKDOWN IN NUMBER OF FULL PERFORMANCES WAS AS

2 • - : .. : : . ' ' 'FOLLOWS : v, \ - ; • - 1

M e r c h a n t  o f  V e n ic e  38 The  B e l l s
Much  .Ado About  Mo t h i n g  , 3 5  T he  L yons  Ma i l

T w e l f t h  N I ght .. 2 6  Eu g e n e  Aram

Ha m l e t  . 15 C h a r l e s  I :
L o u i s  X I  lo  R i c h e l iRu

I t  CAN BE OBSERVED FROM T H I S  L 1ST THAT SUBSTANTIALLY MORE 

PERFORMANCES OF SHAKESPEAREAN PLAYS WERE GIVEN ON TH IS  TOUR THAN 

ON THE F IR ST  ONE, WHEREAS THERE WAS A MARKED D IM IN U T IO N  IN THE NUMBER 

O f ("'PERFORMANCES BY IRVING IN LOU IS X I , THE BELLS,  AND THE LYONS M A I L .

For  THOSE PLAYS THAT MAD SEEN DONE BEFORE, THE PATTERN OF 

PRAISE AND CENSURE FOR TERRY AND IRVING REMAINED ESSENTIALLY WHAT 

IT  HAD BEEN ON THE F I R S T  TOUR, THEREFORE WE NEED GIVE RELATIVELY

ATTENT I ON TO PERFORMANd ES , OF. THOSE PLAYS DURING THE OTHER S IX

THERE REMAINS O N M  TO( EXAMINE THE. RECEPTION OF NEW PLAYS

IN THE REPERTOIRE DURING EACH OF THE SUBSEQUENT TOURS, FOLLOWING

THE SAME SYSTEM OF ARRANGEMENT AS THAT EMPLOYED FOR THE F I R S T  TOUR.

CL " , .. ;
De t a i l e d  d a t a  on Ca n a d i a n  p e r f o r m a n c e s  h a v e  not b e e n  in c l u d e d

IN T H I S  STUDYo ALSO OMITTED ARE F I V E  PERFORMANCES IN PITTSBURGH  
ON WHICH DATA WERE UNAVAILABLE.  PROGRAMMES OF THE LYONS MA IL  I N D I ­
CATE t h a t  J a n e t t e  w a s ■p o r t r a y e d  by M is s  L .  Payne t n  I 8 8 4 ,  M i s s  L i n d a . 
D i e t z  in  1888,  M i s s  J e s s ie  M i l l w a r d  in  |8 $ 4 ,  ’a n d -M is s '  Maud M i l t o n '  
in  1902. ,

' L I T T L E  

TOURS.

9 
7

10
9

,3



A f t e r  I r v in g .V s  i n i t i a l .  A m e r ic a n  a p p e a ra n c e  as L o u is  X I  in  

B u f f a l o ,  M i s s  T e r r y  made h e rs  t h e  s e c o n d  n i g h t  as B e a t r i c e  in  Much 

Ado A b o u t  N o t h i n g .,, Ng)?t: CA^E..a b r i e f  engagem en t in  S y r a c u s e  and th e n

THE COMPANY PROCEEDED TO BOSTON, WHERE A THREE-WEEK ENGAGEMENT COMMENCED) 

WITH ROLES FAVORABLE, TO MlSS TERRY. MUCH ADO ABOUT NOTHING WAS PRES­

ENTED THERE DURING THE SECOND WEEK OF THE ENGAGEMENT, ON OCTOBER 2 8 .

Once  a g a i n  t h e  c o m p a n y  had  l a r g e  a u d i e n c e s  a n d . r e c e i v e d  a m p l e  a t t e n ­

t i o n  from t h e  p r e s s ,  d e s p i t e  t h e  ELECTION INVOLVING CLEVELAND AND BLAINE 

WHICH INTENSELY ABSORBED THE INTEREST OF THE PEOPLE.

T he  Bo st o n  Gl o b e  c r i t i c  p r a i s e d  I r v i n g ^s B e n e d i c k  i n  s p i t e

OF THE ” PHYSICAL DisADVANTAGES THAT AN ART 1ST OF LESS TALENT AND SK ILL  

COULD HARDLY HOPE. TO OVERCOME,”  AND COMMENTED, ’’MlSS ELLEN TERRY’ S 

B e a t r i c e . i s  known a s  one  o f  h e r  g r e a t e s t  s u c c e s s e s . ” 3

Du r in g  t h e  f i r s t  w eek  of a f o u r - w eek  en g a g e m e n t  in  New Yo r k ,

Much  Ado About  No t h i n g  ha d  two p e r f o r m a n c e s . T he  N ew York  T im e s  r e v ie w e r

HAD, SEEN r,MORE COMEEY AND LESS UNGAINLY”  BENEDICKS THAN Mr . IRVING,

BUT h e e r e m e m b e r e d  no n e  who had  more e f f e c t i v e l y  s u g g e s t e d  t h e  c h a r a c t e r ’ s

K I NDLY NATURE AND CH IVALRY. . ’ ’BUT SURELY, ” . HE ADDED, ''THERE HAS NEVER 

BEEN A BETTER BEATRICE THAN ELLEN TERRY,”  AND HE RATED HER PORTRAYAL

‘ ■■ : '  : -  ,,4 '
AS ONE OF THE BEST DRAMATIC ACHIEVEMENTS OF - ITS  T I M E .

^ B o s t o n , Gl o b e ,  Mo r n i n g  ED . , . .O c t o b e r  29 ,  18 8 4 ,  p .  3 . 

^ N ew York  T i m e s , No v e m b e r  1.4, 18 8 4 ,  p .  5 .



Ac c o r d i n g  t o  t h e  Ph i u a d e l p h i a  Ev e n i n g  Bu l l e t i n  c r i t i c , " M i s s  

T e r r Y as  B e a t r i c e  c a r r i e d  d r f  t h e  h o n o r s  o f  t h e  e y e n i n g . ” 5

I n t h e  n e x t  p l a y . T he  Me r c h a n t  of  V e n i c e , w h ic h  was t h e  f i r s t  .

PRESENTATION GIVEN IN NEW YORK ON THIS TOUR, W lLL IA M  WINTER REPEATED 

HIS FAVORABLE REV I EW OF MISS TERRY’ S ”  BEAUT | FU.l ”  PORT IA ,  WRITING THIS

o f ' I r v i n g s  "Bu t  t h e  .m a n  hFESTAT i o n  of  t r e m e n d o u s  e m o t i o n a l  power  t h a t

IS POSSIBLE IN S h y LOCK, PARTICULARLY IN THE STREET' SCENE, Mr . IRVING 

DOES Not ACCOMPLISH — AND, IN FACT, D.OES NOT ATTEMPT,” ^

. ' ^HE GRIT 1C OF THE CHICAGO TRIBUNE AGAIN HAD ADMIRATION FOR

I r v i n g ’ s i n t e l l e c t u a l  S h y l o c k ,  a n d . g o i n g  o n  t o  M i s s  T e r r y ,  h e  w r o t e ; 

Wh a t . s h a l l  b e  s a i d  o f  El l e n  T e r r y ,  who  was  t h e  f o r e m o s t

" FIGURE IN THE REPRESENTATION AND WHOSE SWEET S E N S I B I L I T Y  
; SWAYED HEARTS TO TEARS OR LAUGHTER WITHOUT ANY APPARENT EF­

FORT? / T hi s  WOMAN RECEIVED MORE FROM NATURE OF S E N S I B I L I T Y ,  .
THE PRIME QUALITY OF ACTING, THAN DID He NRY iRVINGi
o e o o o.  o o o e o « o " a o e • o o o o o o o *  a o o o  o o

Sh e  was somew hat  p e r t u r b e d  at, m o ments  l a s t  n i g h t ,  b ut  was

SOON HERSELF AGAIN, AND THEN SHE WON-WITHOUT EFFORT THE AP -
, PLAusE w h ic h  i t  c o s t -H enry  I r v i n g  some  i n t e l l e c t u a l  l a b o r

TO GAIN. I ■ ' ■ • / /  ■/...

In  Wash i n g t o n , . t h e  r e v i  ewer  o f  the .  Even in g  S t a r  w r o t e  t h a t ,  t h e  

" P o r t i a  o f  M i s s  T e r r y  i s  e a s i l y  t h e  most  a r t i s t i c  and e n g a g i n g ,  f i g u r e

i n  t h e  c a s t , "  a d d i n g ,  Mr . I r v i n g ’ s  S h y l o c k  i s  b y  no ' m e a n s  s o . e n t i r e l y

: ' ' ././- ' : ' : . .- ,,8 ' ' ' ■ - , '
ACCEPTABLE AN IMPERSONATION."

% H  i l a d e l p h i A  E v e n i n g  B u l l e t i n ,  D ece m b er  12,  1884 ,  p .  J .  . 

W l L L I A M  W IN TER ,  HENRY I R V I N G . P^ 77»

^CHICAGO T r i b u n e , J a n u a r y  6,  I 88$ ,  p .  4 .

W a s h i n g t o n  E v e n i n g  S t a r ,  F e b r u a r y  4 ,  |88$ ,  p .  5 .



' ' ' _ ' 95 ■

H a m l e t , t h e  t h I R D  p l a y  j n M i s s  T e r r y ' s ,  r e p e r t o i r e ,  had s e v e r a l

MORE PERFORMANCES ON T H I S  TOUR THAN ON THE F IR ST  ONE. IT WAS THE OPENING

w or k  g i v e n  i n . Bo s t o n ,  a n d  w h i l e  t h e  Gl o b e ; r e v i e w e r  c i t e d . I r v i n g ' s t o u c h e s

OF ART AND THE INNOVATIONS OF HIS  INTERESTING PORTRAYAL, HE ASSESSED

IT AS THE "LEAST EFFECT I V E11 AMONG.^THE, ACTOR ’ S SHAKESPEAREAN CHARACTER-

i z a t i o n s .  He f e l t  d i f f e r e n t l y  a b o u t  M i s s  T e r r y ’ s v /o r k :

Bu t ' t h e  i m p e r s o n a t i o n  of  Qp h e l i a  b y  M i s s  T e r r y  i s  s o  e f ­
f e c t i v e  t h a t  o n e  IS READILY DISPOSED TO ACCEPT IT  AS FULL 

/COMPENSATION FOR WHATEVER SHORTCOMINGS SEEM NOTEWORTHY IN
Mr . I r v i n g ’ s w o r k . No m o r e  a r t i s t i c  d r a m a t i c  p o r t r a y a l  i s

. : KNOWN TO .THE STAGE THAN MlSS TERRY*S OP H EL IA ,  AND IT  WAS 
FOLLOWED WITH KEEN APPRECIATION AND ABUNDANT ADMIRATION BY 
THE AUDIENCE LAST E V E N I N G . /

DURING THE THIRD WEEK( IN NEW Y O R K . iR V i N G  PRESENTED H IS  HAMLET

THERE FOR THE F IR ST  T I M E .  WINTER DESCRIBED I R V IN G ’ S PERFORMANCE AS

" o r i g i n a l ,  e x t r a o r d i n a r y  a n d  d e e p l y  i m p r e s s i v e , "  a d d i n g :

. . .  IT  WAS VIEWED WITH EAGER ATT ENT IO N,  SOMETIMES WITH  
.S U R P R IS E ,  SOMETIMES WITH D E L I G H T ,  ONCE IN A WHILE WITH 'CON­

ST ERNAT ION,  MORE OFTEN WITH CORDIAL PLA UDITS ,  ALWAYS WITH  
PROFOUND RESPECT. MlSS ELLEN TERRY APPEARED AS QPHEL I A ,
An d  SHE D I G N I F I E D  AND ADORNED THE OCCASION BY A PERFORMANCE 
SO RADIANT IN BEAUTY, SO EXQUIS ITE  IN GRACE, AND SO TENDER 
AND LOVELY IN PATHOS THAT SIMPLY " i T  PARAGONS.. DESCRIPTION '
AND WILD FAME."  ' . ■ .

T he  Ph i l a d e l p h i a  L e d g e r  c r i t i c  h a d  t h i s  v i e w  o f  I r v i n g ’ s . Ha m l e t :

I t  IS AT THE SAME T IME THE BEST AND LEAST SATISFACTORY  
OF ALL HIS  PERFORMANCES-r-BEST, BECAUSE HE EXHAUSTS THE .RE­
SOURCES OF ART TO PRESENT THE PLAY IN TO SOME EXTENT. A NEW 
LIGHT, :LE A ST ;S A TT SFAC TO RY  BECAUSE SO MANY OF HIS AUDITORS  
HAVE F IXED STANDARDS OR I DEALS. OF HAMLET, TO WHICH Mr . IRVING  
DOES NOT :CONFORM H IS  REPRESENTATION.

^B o s t o n  Gl o b e , Mo r n i n g  e d , , .  Oc t o b e r : 2 | ,  |8 8 4 ,  p . 4 .  . 

‘ ^ W IL LI A M  WI NT ER,  HENRY I r VIN G ,  P .  8 4 .



H e s t a t e d  t h a t  M i s s  T e r r y  as  Op h e l i a  c o u l d  h a r d l y  be  e x c e l l e d . " T he

CHARACTER IS ONE OF GREAT S I M P L I C I T Y ,  PATHETIC IN THE EXTREME, AND 

REQUIRING THE MOST DELICATE TREATMENT FOR ITS PROPER REPRESENTATION.  

T H I S  I T  RECEIVED AT HER HANDS > ” 1 1 ' ' ■' ; M v  /  '

I n C h i c a g o ,  t h e  T r i b u n e  c r i t i c  n o t e d  t h e  s y m p a t h y  w i t h  w h i c h

THE AUDIENCE QUIETLY  WATCHED" I R V I N G ’ S "UNCONVENTIONAL INTERPRETATION"

OF Ha m l e t ,  a d d i n g  t h e s e  c o m m e n t s  a b o u t  t h e  a c t o r ' s c o l l e a g u e :

M i s s  T e r r y  won  a n o t h e r  t r i u m p h  i n  h e r  Op He l i a ,  MELTING
THE AUDIENCE INTO TEARS BY HER INGENIOUS ASSUMPTION OF AN 
INSANITY P I T I F U L  a n d  LOVABLE, BUT TOO A RT IS T IC AL LY  PORTRAYED 
TO SHOCK OR DISTRESS: THE SPECTATOR. T H E ‘ PLAY WAS HARDLY
a l l o w e d  to  go on  a f t e r  h e r  f i r St  e x i t  i n  t h e  mad  s c e n e ,  so  
LONG-CONTINUED WAS THE APPLAUSE.

T h u s ,  M i s s  T e r r y ’-s. O p h e l i a , ,  h e r  P o r t i a ,  an d h e r  B e a t r i c e  a g a i n  won

#EA%RiTRIUMPHS t h a n  I r v i n g ’ s  Ha m l e t ,  S h y l o c k ,  or  B e n e d i c k .

. . T he  L y c e u m  Co m p a n y ’ s T w e l f t h  M i g h t , new  t o  Am e r i c a n  a u d i e n c e s ,

RECEIVED ITS F IRST PRESENTATION DURING THE THIRD. WEEK OF THE BOSTON 

ENGAGEMENT, ON NOVEMBER 5 ,  | 8 8 4 .  THE CIRCUMSTANCES SURROUNDING THE

LONDQNt’PRODUCTiON OF TWELFTH NlGHT IN J u LY'HA D NOT BEEN VERY CONDUCIVE 

TO A HAPPY .PEELING ABOUT TH IS  PLAY FROM MlSS TERRY’ S POINT OF V IEW,

AND ASIDE FROM HER ILLNESS ON THAT OCCASION SHE THOUGHT THE PRODUCTION 

"D U L L ,  LUMPY AND HEA VY.”

In B o s t o n  M i s s  T e r r y ’ s V i o l a  w a s . c o m p a r e p  w i t h  t h a t  op t h e  

l a t e  A d e l a i d e  N e i l s o n  in  t h e  r o l e ,  s i n c e  t h e  l a t t e r  a c t r e s s  had won

P h i l a d e l p h i a  L e d g e r , D e c e m b e r  I I , I 8 8 4 ,  p .  4 .
in  v

C h i c a g o  T r i b u n e , J a n u a r y  2 8 ,  188$ ,  p .  $ .



HER CHIEF TRIUMPHS IN. IT DURING HER LAST V I S I T  TO AMERICA.  THE GLOBE 

REVIEWER HAD TH IS  TO SAY:

I n he r  own f a s h i o n .  M i s s  T e r r y  g Tv e s ’ t h e  s t a g e  a V i o l a  .
WHICH COMMANDS GENUINE ADM IRATION.  „HER READING IS HER OWN,
AND OFTEN MOST SUCCESSFUL. THE BEAUTIFUL AND FAMOUS SPEECH,

/  BEGINNING 1

: :';v S he  NEVER TOLD HER LOVE, •' ' ’ " ' E "
BUT LET CONCEALMENT, L I K E  THE WORM I * THE BUD
F e e d  on  he r  d a m a s k  c h E e k ,

WAS GIVEN D ELIGHTFULLY.  YET WE REMEMBER TO HAVE FOUND N e ILS ON’ s.' 
INTERPRETATION A SHADE MORE CHARMING.
® o o e  o o b ® o o e o *  « o o o o o o e  e o © „  * o o o © ©

On l y  t o  N e i l s o n  n e e d  T e r r y  y i e l d  t h e  p a l m . And  t o  b e  s e c ­
ond . t o  N e i l s o n ’ s V i o l a  i s  i n d e e d  no  s m a l l  h o n o r ,  e v e n  f o r

AN ACTRESS WHO HAS GAINED SO MANY SIGNAL AND. MEMORABLE T R I ­
UMPHS ALL HER OWN IN THE SHAKESPEAREAN DRAMA.

As To I r v i n g ' s  M a l v o l i o , . t h e  same c r i t i c  w r o t e ,  ” I t

BE CLASSED AMONG I R V I N G ' s GREATEST EFFORTS, BUT IT  

CLEARLY DRAWN AND SCHOLARLY A. PORTRAITURE AS ANY IN 

ACTOR’ S TR I UMPHS IN IM PER SO NAT ION . ” * 1

T h e  N ew Yo rk  T i m e s ; c r i t i c  f o u n d  a " l a c k  o f  v a r i e t y . a n d  b u s t l e

IN SOME ROLES,"  SOME DULL MOMENTS, AND "NO CHARACTERS EXCEEDINGLY WELL 

ACTED EXCEPT VlOLA AND MALVO.U 10 ,  AND THESE TWO IN A VERY DIFFERENT

d e g r e e " :  \  \  •. "v ; ' ;  : . : ; ■’ .

F or  t h e  V i o l a  ‘was  r e d o l e n t  w i t h  t h e  c h a r m  o f  t h e  a c t r e s s ,
AND WAS NOT ONLY BEAUTIFUL TO THE EYE, BUT INFUSED WITH THE 
S P I R I T  OF THE POEM IN WHICH SHE F IGU RES ,  AND GRACED BY IN TEL ­
LECTUAL POWER AND WOMANLY DEVOTION. INDEED, WE DO NOT HES­
ITATE t o  p l a c e  M i s s  T e r r y ’ s V i o l a  b e s i d e  h e r  B e a t r i c e ,  as
ONE OF THE PERFORMANCES IN WHICH HER TEMPERAMENT ENABLES 
HER TO CONSPICUOUSLY S H I N E .

MAY NOT, INDEED, , 

IS CERTAINLY AS 

THE L I S T  OF THE

f ii ' ■ ' > • , , ' . ■ ' ;
B o s to n  G lo b e , M o r n in g  e d .  , Novem ber 6,  18 8 4 ,  p .  2 .



As f o r  I r v i n g  as ,  M a l v o l  10j, t h i s  c r i t i c  t h o u g h t  him s t r i k i n g  and i n ­

t e r e s t i n g "  and f o u n d  f a u l t  ONLY WITH HIS  LACK OF VARIETY IN "SPEECH 

AND A CT iO N.  " *^ . : , ' ' v̂

WINTER, OF THE TRIBUNE,  WROTE; "M lSS TERRY |N V lOLA  WAS A 

BEAUTIFUL IMAGE OF BOY-LIKE GRACE. AND SHE DELIVERED THE TEXT WITH.

A FINE INTELLIGENCE THAT PENETRATED AND ILLUM I NED EVERY L I N E . "  HE 

WROTE THAT I r v i n g  PRESENTED M A L V # % IO '" w iT H  DISTINCTNESS AND F I R M ; EX— 

ECUTION, AND WITH A WEALTH OF. SUBTLE MECHANISM." ^  •,

The  v e r d i c t  ,in. P h i l a d e l p h i a  f r o m  t h e ,  s t a n d p o i n t . ,  o f  t h e  Even ing  

B u l l e t i n  r e v i e w e r  wAs THAT e x c e l l e d  h i m s e l f ,  i f  n o t '  h i s  com- '

PANY, AS Ma LVOL |0 ." i ' , , : -T;;   ̂  ̂ '

IT IS ONE OF THE MOST SATISFACTORY PARTS HE HAS GIVEN '
HERE--LESS OBjECTlDWABLE THAN SHYLOCK OR BENEDICK AND IM­
MEASURABLY MORE SATISFACTORY THAN HAMLET, THE REASON IS 

.THAT THE COLORS REQUIRED TO DEPICT M A LVO& lo 's  CHARACTER ARE'
FEW I N NUMBER AND ALL UPON I r VT NO'S : PALETTE. He HAS NOT 
TO STRAIN AFTER THEM.

In  h i s  v i e w .  M i s s  T e r r y ,  as ViOLA^ d i d ;  n o t  seem a t  e a s e .  S o m e t i m e s ,

OF COURSE, SHE CAME UP TO EXPECTATIONS, BUT NOT SO OFTEN AS IN BEATRICE

or  Op h e l i a

O p . J a n u a r y  12, 1885,  t h e  L y c e u m ’ s T w s l f j h N t g h t  v/as f i r s t  p r e s e n t e d  

IN C h i c a g o ,  and t o  t h e  T r i b u n e  c r i t i c  I r v i n g ’ s M a l v o l 10 was  " o n e  o f

THE HAPPIEST REVELATIONS OF WHAT ART CAN DO IN PRESENTING AN IMPERSONA­

TION WHICH SHALL.BE AS ABSOLUTELY INDEPENDENT OF THE ACTOR*S. IND IVIDUALITY

^ N ew Y o rk  T i m e s , No v e m b e r  1 9 ,  188^ ,  p .- fy.

, : . .- ^ W i l l ,1 Am W1 n t e r } H e n ry  iR V iN G i, p .  82 . '

^ P h i l a d e l p h i a  E v e n in g  B u l l e t i n , D ecem ber 1 7 .  I 8 8 4 ,  p .  3 °



AS THOUGH IT"WERE A PICTURE ON CANVAS." REGARDING V i OLA HE WROTE:

M i s s  T e r r y  c o u l d  h a r d l y  be o t h e r w i s e  t h a n  d e l i g h t f u l  in  - 
a ny  p o e t i c  c h a r a c t e r ,  and y e t  t h e r e  was s o m e t h i n g  w a n t i n g  

, ' IN HER V l O L A .  /  . ; . ' .
o d o o o o’ 0 0 o o o o o o . O '  o o b o 0 . 0  0 o ' ©  o 0 o © ©

I t  i s  w i t h  r e l u c t a n c e  t h a t  o n e  c o n f e s s e s  to  a s e n s e  o f  d i s -
APPOINTMENT IN HER WHO SO OFTEN SURPASSES EXPECTATION.

PERHAPS BID NOT L IV E  UP TO HER PORTIA OR

NEw Y o r k  T i m e s  r a n k e d  i t  w i t h  t h e  l a t t e r  

r o l e .  W h i l e  I r v i n g  As M A L v oL io  CAMEOUT. WELL IN MOST o f  h i s  r e v i e w s .

. M i s s  T e r r y  r e p e a t e d  he r  s u c c e s s  as  Q u e e n  He n r i e t t a  Ma r i a  

IN C h a r l e s  I o n  t h i s  t o u r ,  a n d  a n  i n t e r e s t i n g  a n a l y s i s  o f  b o t h  p l a y e r s ’

ACTING IN TH IS  P IECE  CAME FROM THE CHICAGO TRIBUNE C R I T I C :

T he  work  o f  I r v i n G ' a n d  o f  T e r r y  h e r e  i s  on t h e . s a m e - p l a n e  
AND m a y  b e  COMPARED. H i s  TOUCHES THE HEART ONLY AFTER IT  
HAS CONQUERED THE M I.ND j  HERS MELTS THE SENS IB.I L IT IES BY THE 
PURE FORCE OF F E E L IN G .  H lS  ACTING IS ART APPEALING IN CUL-  
T I VATEa'  TASTE; HERS IS DRAMATIC INSTINCT APPEALING TO NA­
TURE . ^  . -

- E ug e n e '  A ra m ,  a s e c o n d  a d d i t i o n  t o  t h e  r e p e r t o  i r e ,  had’ i t s  

. A m e r i c a n  p r e m i e r e  i n  C h i c a g o  J a n u a r y  14 ,  1885, ^ ^  b u t  THE p l a y  d i d  n o t

PROVE a GENERAL FAVOR I T E v THE PHI LADELPHIA EVEN I.NG BULLETIN C R I T I C I Z E D

ITS. UNRELIEVED GLOOM AND THOUGHT IT  NOT REMARKABLE THAT " I R V I N G  BARELY

2 I
HELD HIS  SPECTATORS TO THE END.OF THE PERFORMANCE."

^ C h i c a g o  T r i b u n e , Ja n u a r y  13,  I885,  p . 5° 

^ C h i c a g o  T r i b u n e , J a n u a r y  10,  1885,  p . 5 -  

^ ^ M i s s ; T e r r y ’ s s o n , Gordon  Cr a i g ,  a p p e a r e d  as

Er ’ s BOY IN T H I S  PLAY.
; 2 1 ■ ■■ , ■ „v* 1 *

Ph i l a d e l p h i a  Ev e n i n g  Bu l l e t i n . F e b r u a r y  10,

J o e y  t h e  g a r d e n -  

1885,  p .  3 .

M is s  T e r r y ’ s V i o l a  

h e r  B e a t r I c e ,  a l t h o u g h  t h e



:  ̂ ^; ; ; i \ / / ;  : ' ' : -: ; : : . ,  v ; -' ; ; . .  /  /, J o o

Ac c o r d i n g - t o  t h e  Mew Yo r k  T i m e s  c r i t i c , - Eu g e n e . A ram  w a s ,  " s c a r c e ­

l y  l e s s  t h a n  ' T he  B e l l s , ’ a o n e - p a r t  p i e c e . "  I n c o n t r a s t  w i t h  t h e  

s o m b e r  A ram was  t h e  p u r e ,  a f f e c t i o n a t e  Ru t r  Me a d o w s ,  s e r v i n g  " m e r e l y  as  

A F O i L  TO t h e  OTHER." THE PLAY,IMPRESSED T HI S  REVIEWER AS PATHETIC  

BUT SOMEWHAT MONOTONOUS: " S T ! L L ,  Mr . I r^ I N G ' s EUGENE A rAM IS A F I N E ,

THOUGHTFUL, AND FORCIBLE PIECE OF A C T IN G .  IT WAS WARMLY APPLAUDED 

LAST EVENING,  AS WAS ALSO MlSS T e R R Y ' s  BEAUTIFUL IMPERSONATION 0 F \R U T H ,

SO SWEET TO LOOK UPON, AND SO TENDERLY SYMPATHETIC AND.N ATURA L."  .

On J a n u a r y  20,  I885,  in  OHicAGO,  I r v i n g  gave  h i s  p o r t r a y a l  

o f  R i c h e l i e u  f;or t h e  f i r s t  t i m e  in A m e r i c a ,  b u t  t h e  1E#.|-bun£ j u d g e d  i t  

as " n o t  e q u a l  t o  H is :  L o u i s . X I . : f o r  t h e  r e a s o n ' t h a t  t h e  l a t t e r ; p a r t .  

A f f o r d s  him more  s c o p e  f o r  d e f i n i n g  t h e  g l o o m i e s t  a s p e c t s  o f  c h a r a c t e r  

w i t h o u t  c a l l i n g  upon h i s  a r t  t o  f u r n i s h  -any; s u b s t i t u t e  f o r  t h e  A n i m a l  

pass ion  t h a t  is  THE b a s i s  OF, t r a g i c  FO R CE ."2 3  ■

T he  f a r e w e l l  e n g a g e m e n t  o f  f o u r  w e e k s ' i n  New . Yo rk  a t  t h e  S t a r  

T h e a t r e  b r o u g h t  i n  u n p r e c e d e n t e d l y  h i g h r e c e i p t s . I n I r v i n g ’ s f i n a l

SPEECH, HE SAID THAT "HE WOULD NEVER R ET URN , IN  HIS PROFESSIONAL CAPAC­

I T Y ,  AND THE SINCERE MANNER IN WHICH HE MADE TH IS  ANNOUNCEMENT" LEFT 

NO ROOM-FOR DOUBT THAT" HE MEANT I T .  " I AM OFTEN ASKED WHY WE DON'T  

RETURN)" HE BALD.  " I  CAN BUT REPLY, ONLY MY DUTY KEEPS ME BACK. I 

HAVE A THEATRE ,TO CONTROL, FRESH WORK TO B EG IN ,  AND OBLIGATIONS AND

- / '  ; , ,24  . V ' :  : ■ ■" . 4 : :  - ' : '
N EC ESS IT I ES TO CONFORM TO.

' ' '  - 22New Y or k  T i m e s ,  M ar ch  10 ,  I885, p .  5 .  '

^ C h i c a g o  T r i b u n e , J a n u a r y  25,  1885,  p .  3 .
. . ■ * ) , : : '  ' : , v  - ; - ■ . ■ . ■ ,

' ; ■ N e w , Y o r k  I T m e s , A p r i l  $ ,  1885,  P .



A f t e r  e n d u r i n g  two  s e v e r e  Am e r i c a n  w i n t e r s ^ a m a k i n g  a g r e a t

DEAL OF MONEY, AND ENJOYING TWQ UNUSUALLY SUCCESSFUL SEASONS, IRVING,

w i t h  M i s s  T e r r y  and t h e i r  p a r t y ,  s a i l e d  f r o m  New Y o r k . f o r  E n g l a n d  

A p r i l  6 , 1885, on t h e  A r i z o n a .

.. Between.  1885 and 1887 I r v i n g  c a r r i e d  on h i s  w o rk  a t  t h e  Lyceum

i n  Lo n d o n ,  D i s c o v E R i N G  t h a t  t h e  ccbtS of  r u n n i n g  h i s  t h e a t r e  w e r e

STEADILY R I S I N G .  AMONG OTHER PRODUCTIONS, OL I V I A  HAD A SUCCESSFUL

r e v i v a l ,  W8TH M is s  T e r r y  e n jo y in g  f u r t h e r  a c c la im  in  t h e  t i t l e - r o l e  and 

I r v i n g  e f f e c t i v e l y  p l a y i n g  D r .  P r im r o s e ,  t h e  V i c a r .  E la b o r a te  and

COSTLY PREPARATIONS WERE MADE FOR A PRODUCTION OF W lLLS * DRAMATIZATION

OF Go e t h e ’ s F a u s t ? a n d  b y  t h e  t i m e  t h i s  h a d  r u n  f or  two  s e a s o n s  at

t h e  L y c e u m ,  I r v i n g  had  d e c i d e d  Y o go o n .-a  .t h i r d  t o u r  o f  Am e r i c a .

T h i s  t o u r  b e g a n  iiin N ew Y o r k  a t  t h e  S t a r  T h e a t r e  o n  No v e m b e r  .

7,  1887,  AND ENDED THERE ON MARCH 2 4 ,  |888,  A PERIOD OF TWENTY WEEKS.

T he OTHER THREE C l T IES V IS IT E D  WERE PH ILADELPHIA , CHICAGO, AND BOSTON.

On l y  o n e  S h a k e s p e a r e a n  p l a y  was  p r e s e n t e d — T he  Me r c h a n t  o f  V e n i c e . 

W i l l s * 0 l i v i a  a n d  Fa u s t  c o n s t i t u t e d  t h e  new  m a j o r  a t t r a c t i o n s  a n d  r e t

CEIVED THE MOST.PERFORMANCES; T he  BELLS, LOU IS X I ,  AND THE LYONS MAIL 

WERE INCLUDED, AS WELL AS J lN G L E, A BRI EF PI ECE BASED ,ON PICKWICK, |N

w h i c h . M is s  T e r r y  d i d , n o t  a p p e a r .  T h e r e  w as  o n e  v a r i e t y  p r o g r a m  i n  C h i ­

c a g o ,  a n d  I r v i n g  r e c i t e d  T h e  D re am  o f  Eu g e n e . A ram o n c e  i n  P h i l a d e l p h i a .

T he MAJOR PLAYS HAD THE FOLLOWING NUMBER OF PERFORMANCES:

, ' ' FAuST : 75 • :
' V ■O l i V i a . : 25 '

T he  Me r c h a n t  o f  V e n i c e  15 L o u t s  X I  I I
■■ •: Z v Z -  ' ; I H E , B eL LS ■ J  ... Z .

: Z ,  z \ : -  Z ' V / ;  - v.:Z;-Z T h e  L y o n s . M a i l  • 5 . . '
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On THE OPENING NIGHT AT THE STAR THEATRE, WHEN ONE OF THE WORST 

BLIZZARDS IN YEARS GRIPPED THE C I T Y ,  tr iE AUDIENCE VIEWED THE PRODUCTION

Op F a u s t  w i t h  a d m i r a t i o n  b u t  a l s o  w i t h  d i s a p p o i n t m e n t ,  a c c o r d i n g  t o  

t h e  N ew Yo r k  T i m e s  c r i t i c . He n o t e d  t h a t  m a n y  c u t s  h a d  b e e n  m a d e  s i n c e

THE PRODUCTION OF THE PLAY AT THE LYCEUM TWO YEARS BEFORE, AND HE

SHOWED L I T T L E  ENTHUSIASM FOR THE ACTING OF FAUST AND Me PHISTOPHELESI

Fa u s t  is  A m e r e  p u p p e t ,  a n d  Mr . Al e x a n d e r  t r e a t s  t h e  c h a r ­
a c t e r  IN A s IN G - S O N G ,  MONOTONOUS WAy. , MEPHISTQPHELES AL­
WAYS DOM I NATES ,  AND MR. IRVING I S A  VERY COLLOQUIAL,  S E R IO ­
COMIC SORT OF A D E V IL  THROUGHOUT THE F IR ST  PART OF THE PLAY.
9 e 9  o • o o ' o 9 , 9  o 0 0 o , o* ;t o  Q o e 0 0 9 0 0  9 o 0  0 o o o

T he f am  i l i a r ' VOCAL TRICKS OF THE A c t o r  ARE ALL e x a g g e r a t e d '
IN t h i s . CHARACTERo. T he  IMPERSONATION LEAVES AN IMPRESS ION 
OF HONEST A R T I S T I C  EFFORT, ;BUT THE ACTOR (S NOT EQUALLY IM­
PRESS IVE IN ALL THE SCENES. • _

I t  was a n o t h e r  s t o r y ,  i t h o u g h , 1 in  t h e  c a s e  o f  M i s s T e r r y :  .

M i s s  T e r r y ’ s Ma r g a r e t  is a l o v e l y  i m p e r s o n a t i o n ,  s y m p a ­
t h e t i c  a n d  p o e t i c a l ,  s i m p l e  AND AFF ECT IN G,  ENDOWED WITH RARE 
BEAUTY OF FEATURE, VOICE AND MANNER. HER LOVE SCENES WERE 
SWEET, S INC ER E,  AND UNAFFECTED. THE PATHOS OF THE C A T A S -V  
TROPHE WAS TRUE AND TOUCHEDTHE HEARTS OF THE SPE C TA TOR S.*
I n T H I S  P IECE OF ACT.ING IS TP BE FSUND.THE S IN G LE,  UNCOM­

MON- CHARM OF Mr . I r v i n g ’ s ’’ F a u s t .:"^ : T  ■

T he  N ew Y ork  P o s t  c r i t i c  d i d  not  f i nd  t h e  p r o d u c t i o n  d i s a p p o Tn t -

ING,  WRIT ING THAT IT WAS "THE MOST B R I L L IA N T  THEATRICAL PERFORMANCE 

EVER GIVEN IN THI S COUNTRY, EVEN BY Mr . I r VTNG, AND IS L IK E L Y  TO R E - ; 

MAIN FOR SOME T IM E  THE STANDARD BY WHICH ALL EFFORTS AT ELABORATE STAGE 

MANAGEMENT WIL L  BE JUDGED.” RECOGNIZING THAT I r V I N g ' s Me PHISTOPHELES  

WOULD ’'PROVOKE A GOOD DEAL OF CONTROVERSY,"  HE ' STATED J "H 15 DEMON 

IN A WORD IS NOTABLE CHI EFLY FOR INTELLECTUAL ACUTENESS — HE IS MORE

22|A : ■ ' ' '■
New Y o r k  1 1m e s , No vem be r  8 , 1887,  p .  5°
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AMUSiliBG THAN AWFUL, MORE SUBTLE THAN POTENT. THE CONCEPTION IS F I N I S H E D ,  

WITH EXQUIS ITE  N IC E T Y ,  EXCEPT IN .T H E  MATTER OF SPEECH, WHEREIN Mr .

#RVING TAKES H IS  USUAL . L I  BERT IES ♦ . .

. -F or M i s s  T e r r y ’ s  p e r f o r m a n c e ,  t h i s  r e v i e w e r  s h o w e d  u n q u a l i f i e d

APPROBATION: ■' 7 " '

THE MARGARET OF ELLEN TERRY IS DIFFERENT FROM ANY, ' ,
Ma r g a r e t  e v e r  d r e a m e d ' o f  b e f o r e ,  b u t  i s  w h o l l y  d e l i c i o u s .
I n h e r ' b e d r o o m  s c e n e  h e r  a s s u m p t i o n  o f  g i r l i s h  y o u t h  a n d

COMPLETE INNOCENCE WAS WONDERFUL. .Sh e . LOOKED and ACTED 
L IK E  A GIRL OF | 8 .  THERE IS NOT A WOMAN ON- THE STAGE WHO 
COULD PLAY SO RISKY A SCENE WITH SUCH EXQUJSTT / s Y c %  UNCON­
SCIOUSNESS.  SHE WAS THE IMPERSONATlOW.OF PURITY AND GRACE.
Her DELIGHT OVER THE JEWELS WAS PERFECT IN ITS NATURALNESS.
H er  LOVE-MAKING WAS ALL THAT i s  TENDER AND GRACEFUL, AND 

. H E R  GRIEF MOST PRETTY AND P ATH ETIC .  S he  EVOKED A STORM OF 
APPLAUSE BY K IS S I N G  HER LOVER’ S HAND., SO ELOQUENT WAS THE 
GESTURE OF LOVE, AND F A I T H ,  AND SWEET G I R L I S H  SUBM ISS IO N.
© o © © o © 6 © © o . o  o © o a © © o o © d o © © © « © © ©

IN THE DUNGEON SCENE, LAST EVENING,  SHE PRACTICALLY REPEATED 
HER O P H EL IA ,  THAN WHICH NOTHING IS MORE TOUCH ING.

I n P h i l a d e l p h i a  a t  t h e  C h e s t n u t  S t r e e t  Op e r a  Ho u s e  Pa u s t  a l s o

OPENED THE TEN-NIGHT ENGAGEMENT ON DECEMBER | 2 ,  188%. THE LEDGER CALLED

THE PLAY "NOT THE ’ FAUST’ OF GOETHE, BUT' OF U l L L S  / .  . : . THE MARGUERITE,

OF Miss T e r r y ,  w a s  G o e t h e ’ s M a r g u e r i t e  ̂ n o t  W i l l s ’  M a r g a r e t ,

NO FAIR PROPORTiON OF YOUTH, INNOCENCE OR LOVELINESS IN THE 

EARLTER SCENES, AND LOSING NOTHING OF THE PITIFUL SUFFERING SORROW 

AND REMORSE ; .  . . IN THELlATER -ONES..” ^7 BUT I rV IN G ’ s MEPH ISTOPHELES

"WAS NOT THE SPIRITUAL DEVIL OF THE GREAT GERMAN POET, NOR THE MAJESTIC

— 5 new  Y o r k  Po s t : r e p r i n t e d  i n  C h i c a g o  Tr i b u n e , No v e m b e r  I I ,

.8 87 , :  p .  9 . i . ;  ; . :  - . , ’ ; . . .

^^P H ILA D E LP H IA  LEDGER, DECEMBER 13 , |88% , P .  6 .

HOWEVER, 

SHORN OF
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S a t a n  o r  t h e  En g l i s h  o n e . Y et  i n  i t s  d i f f e r e n t  w a y  i t  w a s  a  Me p h i s t o p h e l e s

THAT FASCINATED— L IK E  A F I E N D ,  THAT ATTRACTED EVEN BY THE WONDROUS EX­

H I B I T I O N  OF ITS REPELLENT CHARA CTE RIST ICS ,^  AND THE C R I T I C  CONCLUDED:

’ ’T h e r e  i s  no m a j e s t y  i n  Mr . I r v i n g ’ s Me p h i s t o p h e l e s ,  n o t h i n g  s p i r i t u a l ;

HE IS A FLESHLY, COMIC,  MOCKING, SNEERING F I E N D ,  THE VERY POTENT S P I R I T  

OF MALICIOUS M I S C H I E F ,  OF LOW CUNNING, MEAN, DEGRADED, H IL A R IO U S L Y,  

SPORTIVELY D E V I L I S H . ” ^

T h e s e  o p i n i o n s  s u g g e s t  t h a t . M i s s  T e r r y ,  w h e t h e r  i n  S h a k e s p e a r e ,  

Go e t h e ,  or  W i l l s ,  w a s  t r u e  t o  t h e  c o n c e p t  o f  t h e  d r a m a t i s t ,  w h i l e  I r v i n g

TENDED TO D EV IA TE.  T he  REVIEWER. WROTE FURTHER OF MlSS TERRY:  : ‘

T h e  Ma r g u e r i t e  o r  M i s s  T e r r y  w i l l  be a c c e p t e d . . w e  t h i n k .  V
ALIKE IN DESIGN AND EXECUTION AS THE IDEAL MARGUERITE OF THE

.. r e c i - ■ ' •
„ - e o o o ■ o 0 6 o o,: , t- oi '.o- o ' e  o ■ e <o o o ■ o o o o o ; ti o o 1 6" ■ o . 1 o

M i s s  T e r r y ’ s MARduER It e  i s  one  o f  t h e  l o v e l i e s t ,  t e n d e r e ET"
AND MOST PATHETIC CHARACTERS SHE HAS EVER PRESENTED,UPON  
OUR STAGE. We DO; NOT' CRIT  I C I S E  I t ; '  WE CAN ORLY SYMPATHIZE ,
W IT H ,  ADMIRE IT AS A WORK OF ART, WHICH IS A COUNTERFEIT  
PRESENTMENT' OF NATURE, THAN WHICH FEW OTHERS ARE SO NOBLE 
IN T H E IR  BEAUTY, STRENGTH AND DEL ICACY.  WHATEVER T H I S  EX­
CELLENT ACTRESS DOES IS WELL, GRACEFULLY AND PICTURESQUELY  
DONE, BUT TO ALE THAT. SHE LAST NIGHT DID SHE SEEMED TO IMPART ,
AN ADDED BEAUTY; GRACE AND CHARM. THAT S P I R I T U A L  PART WHICH
Mr . Ir v i n g ’ s Me p h i s t o p h e l e s  l a c k e d  h e r  Ma r g u e r i t e  w a s  f u l l . o f , ’ '
OVERFLOWED W I T H . . '

W i t h  WHAT WONDROUS S K I L L ,  WITH WHAT WISE THOUGHT AND MOD­
EST ACTION SHE DID ALL T H I S  .CANNOT BE TOLD. A WOMAN OF TAL­
ENTS UNEQUALLED UPON OUR STAGE TO-DAY,  MlSS TERRY ACTS IN
SUCH EXCELLENT FASHION AS JO CONFOUND CENSURE, TO RENDER
FAINT PRAISE IMPERTINENT,  AND TO'COMMAND COMMENDATION AS 
THE ROYAL PREROGATIVE OF HER GENIUS.  /

^ I B  I D .

(



105

THE PH IL AD EL PH IA  EVENING B U L L E T IN  REV I EWER SHARED SOME OF THE _ 

SAME SENTIMENTS TOWARD THE ACTING IN FAUST AS THE NEW'' YORK T lM E S  C R I T I C

h a d  r e v e a l e d : ' :■ y

Fa u s t  HAS NOW BEEN SEEN IN P H I LA D E L P H I A ,  AND THE REPORTS 
THAT HERALDED ITS COMING WERE BUT HALF TRUE: AS A SPECTAC­
ULAR PRODUCTION THE IRVING PERFORMANCE OF gAUST IS REALLY 
A REMARKABLE DISPLAY OF .THE MECHANICAL, SCENIC AND IL L U M 1 -  

: NATIVE P O S S I B T L l t l k S  OF THE MODERN STAGE .  ̂ ' '
/  o o o e » o o 9 0 o « o -  ©, 1 o ' " e o o : . - »« , o' ' o o 1 o e d ■» 1 , o •' o ' o>

When  r e g a r d e d  a s  a n  e x h i b i t i o n  o f  a c t i n g — a s  an  e f f e c t i v e

STAGE R EAL IZATIO N OF THE CHARACTERS^WHICH FIGURE IN THE MOVE- ’ 
MENT OF Go ETHE^S- BTORY--THE;  PERFORMANCE CAN ONLY: BE . ACCEPTED 
AS A DISAPPOINTMENT, AND AN UNQUALIF IED ONE.

B ut  HE WENT ON TO s a y : .  ' • ; , ■ .

W i t h  t h e  e x c e p t i o n  o f  M i s s  El l e n ' T e r r y ,, w h o s e  Ma r g a r e t

STANDS OUT IN BOLD R E L I E F ,  I R V I N G ’ S COMPANY HAS RARELY AP­
PEARED TO SO L I T T L E  ADVANTAGE . . .  .

. e  o' o o o o e o p o , o o o  o »  o . o p o o o o , o o o o o o o

T he  GEM OF THE REPRESENTAtrON WAS THE SWEETy GRACEFUL, SYM­
PATHETIC INTERPRETATION OF THE CHARACTER OF MARGARET THAT
w a s  g i v e n  b y  M i s s  El l e n  T e r r y . No f a u l t  c a n  b e  f o u n d  w i t h

HER WORK . . . . \  ' ' ' T- ' ' ;
■ .  ̂ e. 9 9  •».' .. »'• "0 -o .© , o , o ■. o „ © o o © a a >■' © •£> » ' o o .o ' ' ' - - '

- M i s s  T e r r y . won  t h e  a c t i n g  h o n o r s  o f  t h e  ev e n t n g ;  h e r

MARGARET IS A CREATION: IT |S THE FRUITFUL RESULT OF STUDY,
S K I L L : A N D  T A L E N T . 3 °  ■ , ,

v ’ ' F a u s t  w a s  a l s o  t h e  o p e n i n g  p r e s e n t a t i o n  i n  C h i c a g o  on D e c e m b e r

26,  1887,  AND THE TRIBUNE C R I T I C  L IK ED  THE PRODUCTION IN GENERAL.

HE ADMITTED THAT IT WAS N O f  GOETHE'S FAUST, WRIT ING THAT I r VTNg ' s POR­

TRAYAL WAS NOT A "SUBL I ME MEPH ISTOPHELES BECAUSE MEPHISTOPHELES IS 

NOT S U B L I M E . ” He  THOUGHT IRVTNG'S CONCEPTION IL LUM IN AT IN G ,  AND HE

r e f l e c t e d : ’’ F rom A c l o u d : o f  v a p o r  c o n j u r e d  u p  t h e r e  p a l e s  u p o n  t h e

^ °P H IL AD ELP H !A -  EVENING BULLET IN ,  DECEMBER I J ,  1887,  P .  3 '
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GLOOM THE STARK, WHITE FACE OF MEPHTSTOPHELES. THAT FACE, ONCE SEEN,

IS TO REM,A IN I N MEMORY A L I FET I M E . ’’ ^ * ' HE ALSO HAD .ADM IRAT ION FOR MlSS  

TER R Y'S  WORK: "Ml SS E l LEN T ER R Y'S  MARGARET IS THE NOTE OF HUMAN FEELING

THAT SINKS INTO THE SOUL WITH COMFORTING ASSURANCE AMID THE DIN  OF UN­

CANNY ELEMENTS „ Who e l s e  c o u l d  p l a y  Ma r g a r e t  w i t h  s u c h . s i m p l i c i t y ;

WHO ELSE WITH SUCH PATHOS

T he  Bo s t o n  Gl o b e  h a d  f a v o r a b l e  c o m m e n t s  for  b o t h  M i s s  T e r r y  

a n d  I r v i n g  i n  t h e i r  r o l e s  a n d  g e n e r a l  s a t i s f a c t  i o n  w i t h  t h e  p r o d u c t  i o n .

On t h e  w h o l e .  M i s s  T e r r y  r e c e i v e d  m o r e  Ap p r o v a l  f o r  he r  a c t i n g

o f  Ma r g a r e t  t h a n  I r v i n g  d i d  f o r  h i s .Me p h i s t o p h e l e s .. S he  r e c e i v e d  no

ADVERSE C R I T I C I S M  AND WAS UNIVERSALLY P R A I S E D ' f o r  THE BEAUTY, INNOCENCE,  

PATHOS^ AND POETIC Q U A L I T I E S  OF HER INTERPRETATION WHICH GAVE TO THE 

PRODUCTION ITS S I M P L I C I T Y  AND S I N C E R I T Y ,  FULLY APPROPRIATE TO THE CON­

CEPTION o f  Go e t h e ’ s  c h a r a c t e r . I r v i n g ,  on t h e  c o n t r a r y ,  d i d  n ot  r e ­

p r e s e n t  t h e  S P I R I T U A L  DEVi iL OF GOETHE^ NOR THE MAJESTIC. MEPHISTOPHELES 

OF WILLS' ,  BUT WAS A SERIO-COMIC DEVIL  OF HIS  OWN CREATION,  MORE ABUSING 

THAN AWFUL, MORE. FLESHLY AND SPORT IVELY DEV IL  ISH— NOT THE CHARACTER 

DRAWN BY THE POET. ..

O L i v i A ,  THE o t h e r  L y c e u m  work  new t o  Am e r i c a n s ,  r e c e i v e d  i t s  

F IR S T  p r e s e n t a t i o n  i n  P h i l a d e l p h i a . Fo l l o w i n g  a w e e k  of  Fa u s t ,  i t

^ C h i c a g o  T r i b u n e , De ce m ber  . 2 7 ,  1887, p .  5 .

32  i B | D ,
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WAS PRESENTED ON DECEMBER 1$ ,  i G S j ,  DURING THE SECOND WEEK OF THE EN­

GAGEMENT t h e r e . As t h e  L e d g e r  p o i n t e d  o u t : ,

M i s s  T e r r y ,  cons 1 de r . ing .  h e r '  wp rk  o f  l a s t  n 1 GHty has  a most
D IF F I C U L T  PART TO PLAY. THE BROAD CONTRAST BETWEEN
Me s p h i s t o p h e l e s  a n d  Dr . Pr i m r o s e  h e l p e d  Mr . I r v i n g  t o  a c h i e v e

HIS GREAT S U C C E S S . ' BUT THE O L I V I A  OF Wl LLS  IS NOT UNLIKE
’ t h e  M a r g u e r i t e  o.E ' ' G o e t h e . "  '

0 0 0 0  o , 0,  o o o e  0 0 o 0 0 0 0 0  6  o 0 0 0 0 0  6 e a

MlSS TERRY,  .THEREFORE, HAD NOT THE BENEFIT  OF CONTRAST AS 
Mr . I r v i n g  h a s ,  b u t  t h i s  c h a r m t n g  ACTRESS i s  a l w a y s  e q u a l  
TO THE REQU IREMENTS OF THE OCCAS ION, WHATSOEVER THEY MAY

■ '% BE.  ' \  7' ' ; .7 . . ,
o e • o o 6  0 o o 6  o o o o d p o a O j ,© d o o d © a " © o © - ©

. • At  t i m e s  M i s s  T e r r y  r o s e  t o  g r e a t  h e i g h t s  of  e x c e l l e n c e ,
MOST.NOTABLY IN THE PATHETIC SCENE iN W H T C H ' S H E  SAYS GOOD­
BYE TO HER HOME, An d  AGAIN IN THE THIRD ACT, THROUGHOUT THE 
ENTIRE s c e n e  w i t h  S q u i r e  T h o r n h i l l  . y
a 0  d 0 0 0 0  o © d a *  © © © © © © o © © d " a  © T o  o ©-  © © ,

' S he  TURNED FROM JOYbySNESS; TO DEMURENESS., FROM t h a t  TO GRAV--', .
I T Y , E R O M  THAT TO THE F IE R C E ,  VENGEFUL S P I R I T ; O F  THE S A V -  ‘

. AGE BLOW WHICH SHE DEALT THORNHILL WITH SUCH POWER AS WE
HAVE SELDOM SEEN EQUALLED ON THE STAGE. MlSS TER R Y'S  VOICE  
IS'ALWAYS SWEET AND ALWAYS FULL OF F E E L IN G ,  BUT LAST NIGHT 

SbME OF HER L INES WERE DELIVERED WHTH SUCH MELODIOUS PATHOS 
AS TO S T I R  THE HEARTS OF THOSE WHO HEARD I T ,  AND TO COMPEL 
THEIR UNWILLING TEARS.

As f o r  I r v i n g ’ s  D r .  P r i m r o s e ,  t h i s  c r i t i c  t h o u g h t  h i s  r e n d i t i o n  e x c e l ­

l e n t ,  AND WROTE, "THE P|NEST PIECE OF ACTING WHICH WE THINK Mr . I rVING  

HAS EVER DONE IS THAT IN THE T H I R D  ACT, IN WHICH HE ATTEMPTS, IN PUR­

SUANCE OF H I S  HOLY O F F I C E ,  TO C H I D E  H IS  DAUGHTER FOR HER S I N . ” 3 3

On , J a n u a r y  l6 j I888, d u r i n g  .t h e  f o u r t h  w e e k  i n  C h i c a g o ,  Ol i v i a

WAS F IR ST  SEEN IN THAT 0 I T Y .  ' T h e  I R IB U N E  REVIEWER EMPHASIZED THE EF­

FECT IVENESS QF BOTH PLAYERS\  WORK IN THE T H IR D  ACT OF THE PLAY:

He re  Miss T e r r y ,  w i t h o u t  any  a b a t e m e n t  o f  h e r  M o d e s t y .
OF MANNEg, SHOWED HER HIGHEST,POWER AS AN ACTRESS. THE RE­
PULSE OF THORNHILL WHEN SHE LEARNS HIS  PERFIDY . . . WAS

^ P H I L A D E L P H I A  LEDGER, DECEMBER .2 0 ,  1887,  P.; 6 .



RENDERED WITH A NATURALNESS THAT WAS INCAPABLE OF SHOCKING 
■ ONE, AND DREW FROM THE CROWDED-THEATRE AN'OUTBURST OF A P-  

PLAUSE. I t  WAS HERE, TOO, THAT Dr » PRIMROSE, I N S T R I V I N G  
TO UTTER HIS REPRiMAND, BROKE DOWN WHEN THE FEELINGS OF A 
FATHER. SUBMERGED THE DUTIES OF A CLERGYMAN« THE AFFECT ING 
INCIDENT OF THE DEPARTURE OF FATHER AND CH ILD FOR THE OLD 
HOME AWAKENED GREAT ENTHUSIASM.3 ^

In Bo s t o n ,  t h e  f  i r s t  p e r f o r m a n c e  o f  Ol i v i a c a m e  p u r i  ng  t h e ,

THIRD WEEK OF THE ENGAGEMENT, ON FEBRUARY 1888.; THE GLOBE REVIEW­

ER HAD MUCH THE SAME SORT OF PRAISE AS C R I T I C S  ELSEWHERE, S T A T IN G :  

"Bo t h  s t a r s  s h a r e d  i n  t h e  h o n o r s  ■Of ', t h e  o c c a s i o n  • ... . He  t h o u g h t  

T h a t  . I r v  i n g  s e e m e d  t o  " r e a l  i z e  i n  l o o k ' a n d  b e a r  i n g — e v e n  i n  t h e  t o n e s

OF HIS V O IC E ,  THE GOOD OLD VICAR WHOM GOLDSMITH GAVE THE WORLD . . . „

D u r i n g  t h i s  f o u r - w e e k  e n g a g e m e n t . I r v i n g  had  p h e n o m e n a l l y  l a r g e

RECEIPTS AND, ACCORDING TO TOMPKINS AND K | L B Y ,  THI S  WAS ATTRI  BUYABLE 

IN A LARGE MEASURE TO; MlSS TERRy T F  : -:

Al t h o u g h  I rv  i n g  w a s . t h e  s t a r  a n d  M i s s  T e r r y  b u T a- s e c -  ..
ONDARY ATTRACTION, HER PRESENCE IN THE CAST NEARLY, AND SOME-
TIMES QUITE DOUBLED THE, R EC EIP TS ,  FOR INSTANCE, AT THE MAT-

' i n e e  o n  S a t u r d a y ,  J a n u a r y  28,  " F a u s t , "  w i t h  M i s s  T e r r y  i n

THE CAST, WAS PLAYED TO $ 4 ^ 4 4 . ,  ON THE SAME EVENIN@;"TME
B e l l s "  and " J i n g l e "  w e r e ' R r e s e n t e d  w i t h o u t ’ h e rv.And d re w  o n ­
l y  $ 2 1 1 1o50« On F e b r u a r y  " F a u s t "  d re w  ^k^66  in  t h e  a f ­
t e r n o o n ,  . WHILE "Lou IS X I "  WITHOUT HER DREW $ 22  I ^  IN THE EVE-
NiNG. On F e b r u a r y  I I  I r v i n g  a n d  T e r r y  i n  "Ol i v i a " p l a y e d  
TO $4000 AT ,THE.MAT I NEE, WHILE IRVING ALONE IN "THE LYONS

. M a i l "  d r e w  o n l y  4 l ^ 3 7 « 5 9  IN t h e  e v e n i n g .  On t h e i r  f i n a l  
S a t u r d a y  h e - p l a y e d  a l o n e  a t t h e  m a t i n e e  t o  $ 2756 ,  w h i l e  t h e  .
.To- t o g e t h e r  ' i n  -'The  Me r c h a n t  o f  V e n i c e " i n  t h e  e v e n i n g  d r ew  '
S4244, .  - ' ■ . ' , : ' ' - r

^ ^ C h i c a g o  T R 1 BUNE, J a n u a r y  17 ,  | 8 8 8 ,  p .  5»

^ B o s t o n  Gl o b e , Mo r n i n g  e d . ,  F e b r u a r y  8 ,  18 8 8 ,  p .  5 .  .

o 6 : . . - v ' - ; v  ■ ■■■
Eugene T o m p k in s  and QuifiNCY K 1 l b y , The  H i s t o r y  0 f  t h e  B o s t o n

THEATRE, p p .  351- 352" .
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Ol i v i a  o p e n e d  t h e  f i n a l  New Y o r k  e n ga gem en t  on F e b r u a r y  20,

: 1888,  'AND. THE T IMES ACCORDED IRVING COMMENDATION ppR THE DELICACY AND 

S I M P L I C I T Y  Of  H IS  ACT ING)  AND MADE THESE COMMENTS ABOUT BOTH PLAYERS:

DR. PR IMROSE :WILL;,;RANK ONE' OF.. ! # .  i R V  l,NGr,,Si BEST PARTS.
' THROUGH ITS STRONG AND AFFECTING HUMANITY) AND AS ON E O F  

Mr .. I RVT NG'S BEST PARTS I T CtA IMS AN HONORABLE PLACE ON THE 
• STAGE. Ol I V IA  IS NOT A STRONG ROLE) NOR A D IF F I C U L T  ONE

FOR A N  ACTRESS OF M I S #  TERN S ABI  L I T Y ̂  ONLY IN THE THIRD 
ACT HAS SHE ANY OPPORTUNITY FOR AN E X H I B I T I O N  OF.HER HIGHER 
POWERS. HERE SHE IMPRESSED THE AUDIENCE BY HER DEL I NEAT ION 
OF THE YOUNG W I F E ' S  HAPPINESS AND HER SUBSEQUENT STRONG AND 

. DIRECT PORTRAYAL OF THE COMPLETELY CRUSHED H E A R T . . HER WORK 
WAS, OF COURSE) IMBUED WITH THE STRONG CHARM OF HER OWN DE­
L IGHTFUL PERSONALITY AND ENRICHED WITH MANY OF THOSE EXPRES­
S I V E  TOUCHES WHICH SHE HAS MADE F A M I L I A R  IN OTHER P AR T S.3 7

T h e  c o n s e n s u s  a p p e a r e d  t o  b e  t h a t  b o t h  M i s s  T e r r y  a n d  I r v i n g

SUCCEEDED ADMIRABLY IN T H E IR  ROLES IN Ol I V I A .  IR V I N G 'S  D R .  PRIMROSE 

HAD THE MERIT OF BEING IN ACCORDANCE. WITH THE CHARACTER CONCEI VED BY.

t h e  n o v e l i s t  a n d  t h e  d r a m a t i s t .)/ a n d  h i s  a c t i n g  had  r e a l  p a t h o s ,  as

WELL AS THE HUMANITY AND S I M P L I  C I T Y  T H A T . WERE FREQUENTLY LACKING IN

Hi s  o t h e r  p o r t r a y a l s . ;

D u r i n g  the '  l a s t  w e e k " o f  t h i s  f T V e - w e e k  e n ga gem ent  in New Y o r k  

a u n i q u e  f e a t u r e  was t h e  s p e . c i A l  p e r f o r m a n c e  by t h e  Lyceum Company o f  

T h e  M e r c h a n t  o f  V e n i c e  a t  W e s t  P o i n t ,  on M a r c h  .(.9, 1888 ) in  c o s tu m es

BUT WITHOUT SCENERY. IRVING HAD OFFERED TO GO THERE, AS L a URANCE IRVING 

PUTS I T ,  "TO PLAY TO THOSE YOUNG HAN D-PICKED AMERICANS) WHOSE MONKISH 

ISOLATION PREVENTED THEM FROM COMING TO SEE H I M . " 3 ^  T H I S  WAS APPROVED

BY t h e  S e c r e t a r y  o f  S t a t e  f o r  War  i n  Wa s h i n g t o n ,  and . I r v i n g  c a n c e l l e d

3 7 h e w  Y ork  T i m e s , F e b r u a r y  2 1 ,  1888,  p .  4 .

La u r e n c e  I r v i n g , He n r y  I r v i n g , p . .48.9
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: t h e . Mo n d a y  NiGHT p e r f o r m a n c e  a t  t h e  S t a r  T h e a t r e  i n  o r d e r  t o  a p p e a r

V: a t  t h e  M i l i t a r y  Ac a d e m y » : ;

I n a LETTER WRITTEN AFTER SEEING THE PERFORMANCE, o n e  OF THE 

' CADETS GAVE T H I S  ENTHUSIAST 1C ACCOUNTS " '

\ ... L a s t  Mo n d a y  e v e n i n g   ̂ .» , .  He n r y  I r v i n g  an d  M i s s  T e r r y

• gave  os a s p l e n d i d , performance  o f ; the  ' 'Merchant  of Ve n i c e " .
I t  t o o k  p l a c e  i n ' t h e  Me s s  Ha l l  on  an  i m p r o v i s e d  s t a g e , <■ . . .  .

- 9 o o o/ - O: 'o : '• e. O 0 O O ' 91, ■ «'• •" < 0 . 6  6 6 o * e 6 . , Pi ••••. o' . . .

C r i t i c s ' . . .  .r e p r e s e n t i n g  a l l  l e a d i n g . N ew Yo rk  p a p e r s ,  s a y

t h e  c o m p a n y  n e v e r  d i d  b e t t e r  . .
X o 1 e o ' 3 . •  > o  •* ' •  : o. '  o J ::9 ' o, '  . e" o . o o'  o o « %o, 6, ' o : o  «  ■ o b- -J e e o . o

T h e y  s u r e l y  n e v e r  h a d  a m o r e  e n Y a u s ,i a s t i c  a u d i e n c e  . . . .
O 6 6  O O;  O O O O 0 ’O"' O O O b ,v6 O O b 9 O O O d O O O O 6

T hey CERTA!NLY: .Dip s p l e n d i d l y ., -Mi s s . T erry as Port i a  vias 
SUPERB, AND IRVING PLAYED THE J ew TO PERFECTION. . i  .

, ■0 ,0 0 o . o  o o o o • o o p- O' o o o o o o , o  o © o © o « © e o ,

T he  b o y s - g a v e  t h r e e  c h e e r s /  a n d  cGn t . i Nu e d  c h e e r t n g  u n t i l  
. I r v  i n g . An d  T e r r y  c a m e  o u t  . . .  . ' ' '

,  ̂ - o, '' • .o o„. .. o • .o>‘- o' .6 , o ' o  v , 0 '  • • o ; Q\.'. \ q- , -e ‘e- o "'  ‘ ,o; e o o ■ o v o - o' o o o

A f t e r  t h e  l a s t  a c t ,  we  c a l l e d  f o r  iRvjNG a n d  a s p e e c h .  He ,
RESPONDED VERY HAPPILY, CONCLUDING WITH:

' , ' T o n i g h t  i t  m a y  b e ,  t h e  j o y - b e l l s  a r e  r i n g i n g  o u t

■ • ' IN FAR-AWAY LONDON, FOR (HERE, THE AUDIENCE WONDERED
, - I WHAT WAS COMING) IT IS TH E F IR S T  TIME; THAT A Br I T - '

ISH ARMY CAPTURED WEST P O I N T ! 39

, . FOLLOWING THE F IN A L  IMe W YORK PERFORMANCE OF O t  I V I A , ON MARCH

, 24  ̂ : l 888,  THE NEW YORK TTMES STATED: ,

T h r e e  t i m e s  ha s  Mr .  I r v i n g  p u b l i c l y  s a i d  "Go o d - b y e " t o  
Am e r i c a . £ ac h  t i m e  t h e  Am e r i c a n  p u b l i c  has  s i n c e r e l y  r e -
GRETTED HIS .DEPARTURE, AND HONESTLY.WI SHED FOR HIS SPEEDY
r e t u r n . T he  h o p e  Ma y  b e  e n c o u r a g e d  t h a t  h i s  t h i r d  " g o o d -  •

• • b y e "  s p o k e n  f r om  t h e  s t a g e  OF t h e  St a r  T h e a t r e  l a s t . EVEN TNG,
WILL NOT BE HIS LAST. ' •

^ C h ar les  p .  Rhoades. ,  I n t  i m a te  L e t t e r s  o f  a W e s t  P6 i n t  C a d e t , 
n . ' : d . ,  p .  13. Copy  i n  t h e  l i b r a r y  o f  t h e  U n i t e d  S t a t e s .  Mi l i t  a r y  Academy.

; ^ ° N e w  Y o r k  T i m e s , M a r c h ' 2 5 ,  18 8 8 ,  p . 2 .  . ? / -.'-i ,,;' f  ^ ; •



T h o u g h  t h e  r e t u r n  wa s  n o t  " s p e e d y ,  •' t h i s  w r  i t e r ’ s:  h o p e  was  

e v e n t u a l l y  s a t  i s f i e d ;  a , f o u r t h  A m e r i c a n  t o u r ,  u n d e r  t h e  m a n a g e m e n t  o f  

H e n r y  A b b e y ,  w a s . v p l a n n e d  f o r  t h e  f a l l  o r  (8 9 3 «  At t h e  e n d  o f  t h e  Lyc eum

S E A S O N . I R V I N G ,  M lSS TERRY AND HER DAUGHTER, AND THE LOVEDAYS, WENT 

T O  CANADA FOR A HOLIDAY U N T IL  EARLY SEPTEMBER; WHEN THEY WENT ON TO

San  F r a n c i s c o  w h e r e  t h e  t o u r  b e g a n  on  S e p t e m b e r  4 ,  1893= :

IN m a k i n g  t h e  f i v e - d a y  j o u r n e y  b y  t r a i n  t o  j o i n  t h e m ,  t h e  o t h e r  

m e m b e r s  o f  t h e  L y c e u m  Co m p a n y  r a n  b e h i n d  s c h e d u l e  a n d  w e r e  s e v e r a l

HOURS LA TE ,  AS Miss J E S S I E  MlLLWARD RECORDS:

• , , , . THE ONLY T I ME. I  EVER SAW IRVI  MG REALLY EXC ITED WAS :
WHEN HE MET US ON OUR ARRIVAL LATE ON THE SUNDAY EVENING.

, , A nd  h i s  e x c i t e m e n t  was  e a s y  t o  u n d e r s t a n d ' f o r  we v/ e r e  t o

OPEN IN A FEW HOURS* T IME TO A HOUSE WHICH HAD LONG BEEN SOLD 
. OUT AT THE H I GHEST PR ICES EVER KNOWN IN THE C I T Y  OF THE GOLD­

EN Ga t e ,  e v e n  Pa t t i ’ s c o l o s s a l . f i g u r e s . b e i n g  e c l i p s e d . t I ;

■ On T H i s  t o u r ' ,  t h e ' r e p e r t o i r e c c o m p r i s e d  t h r e e  S h a k e s p e a r e a n  .

p l a y s — t h e  Me r c h a n t  of  V en i c e . Much  A do ..Ab o u t  No t h  i n g , a n d  K i n g  He n r y

V I  n , J  t h e  LATTER BEING NEW IN THE L I S T .  ALSO NEW WERE NANCE Ol d F I ELD ,

A c o m e d y  p i e c e  f e a t u r i n g  M i s s  T e r r y ,  a n d  B e c k e t ,  i n  w h i c h  b o t h  I r v i n g  

a n d  M i s s  T e r r y  h a d  r o l e s .  O l i v i a ,  C h a r l e s  I ,  Louis  X I , T h e  B e l l s , 

a nd  T h e - L y o n s  M a i l  w e r e t h e o t h e r  m a j o r  p l a y &  a l r e a d y  f A m i l i a r  t o  

A m e r i c a n s ». I r v i n g  r e c i t e d  T h e  D r e a m . o r  E u g e n e  A ram o n c e  i n  B o s t o n ,  

W i l l i a m  T e r r i s s  p e r f o r m e d  f o u r  t i m e s  i n  A s h o r t  p i e c e  e n t i t l e d  A Re g­

u l a r  . F I X ,  AND THERE WAS ONE VAR I ETY PROGRAM IN BOSTON. EXCLUD ING CANADA, 

THE BREAKDOWN OF PERFORMANCES STOOD AS FOLLOWS: . . '

J e s s  i e  M i l l w a r d ,  M y s e l f  amp O t h e r s  ( B o s t o n ,  1 9 2 4 ) ;  p .  183 .
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■ ; ' Be c k e t  57

: ’ ■ T h e  B e l l s  lo  :
T h e  MERCHANT OF Ven i c e  %7 Lou is  XT 15 ;
K i n g ’ He n r y  V I 11 . 20 Na n c e  Ol d f i e l d  .. 15
Much Ado  A b o u t  N o t h i n g  7 Q t i v i a  11

The  L yons M a i l  7 \ I  ^ . ^ - , . < '7  .
' ■■■■ ;-7V: 7 v. - C h a r l e s  I . ’■?

T h e  h e a v y  s c e n e r y  f o r  H e n r y  V 111 and Much Ado A bo u t  N o t h i n g

h a d  no t  b e e n  t r a n s p o r t e d  ■ a c r o s s  t h e  c o n t i n e n t  ., b u t  n e v e r t h e l e s s ,  a s  ■

Mr .. LOVE.DAY' TOLD A SAN FRANCISCq C h RON 1CLE REPORTER, ALTOGETHER THERE

ARE 60d TONS OE SCENERY, WHICH IS MUCH MORE THAN WE HAD WHEN WE F IR ST

o pened  in New Y o r k .  T h o s e  600 t o n s  a r e .  o f  c o u r s e ,  by s e a  m e a s u r e m e n t . "  

M i s s  T e r r y  a r r i v e d  d u r i n g  t h e  i n t e r v i e w ,  a n x i o u s l y  l o o k e d  a b o u t  t h e  .. 

G r a n d  O p e r a  House and " t r i e d  h e r  v o i c e  t o  g a ug e  t h e  a c o u s t i c s j , "  r e m a r k - .  .

ING .THAT. SHE WOULD. HAVE TO TALK QU ITE LOUDLY. I t  IS A VERY LARGE

THEATER AND IT REQUIRES AN e f f o r t  TO m a k e  o n e ’ s SELF HEARD, P AR T IC U -

■ ■ ■ ' • ' ' ' ' " :  ■ ho ' ■. V  - ■ ■ ■ .. ■
LARLY FOR A WOMAN." • ■ •

The o p e n I N G  p r o g r a m ,  on S e p t e m b e r  4 ,  c o n s i s t e d  o f  N a nc e  O l d f i e l d

a n d  T he  Be l l s . T he  C h r o n i c l e  r e v i e WEr w r o t e  of  M i s s  T e r r y :

I t  T o o k . E e b ^ n T e r r y  o n l y  a . m i n u t e  l a s t  n i g h t  t o  i m p r e s s  
h e r  a u d i e n c e ,  w h i c h  c r o w d e d  t h e  Gr a n d  O p e r a - h o u s e ,  w i t h

, THE FACT THAT SHE WAS AN ACTRESS WHO DESERVED HER REPUTA-  ' '
' T I O N .  ; :v:  ' ■ v ' ' ' . ' - ' . ■ ' ■'

; O 0 . 6  o 0 6 6 O 6 6 © 6 O 6 0 O 6 6 6 0 6 O 6 . 0  O 6 6 ■ ©

S h e . h a s  a  pe r s o n a l  m a g n e t i s m  t h a t  d r a w s  a n d  Ho l d s . S he

IS SO FULL OF L I F E  AND S P I R I T  AND SO D IS T I N C T L Y  VER SATILE 
THAT ONE NOT ONLY HAS PERFECT CONFIDENCE IN HER A C T IN G ,
BUT FEARS TO MISS SpMETHi lNG SHE W I L L  DO.

• O © © o O 0 0 " 6 © O 6 O O ‘ O 6 6 6 © O 6 © O O 0 0 0 6 0 '

M i s s  T e r r y ’ BAs t  .n i g h t  d e m o n s t r a t e d  t h e  f a c t  t h a t  s h e  i s

ho ■ ■■ ■ . ' . ■' . . . , ■ n
' -SAN FRANG I SCO CHRONICLE, S EPTEMBER 4 , '  l o 9 3 •
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A VERY gREAT^AC,TRESS AND A POTENT FACTOR IN ANY. PLAY SHE
. a p p e a r s ;  r N A ; .  : " . .. ,  .

■ T he c r i t i c . of  t h e  Mo r n ^ ng C a l l  f e l t  e q u a l l y  e n t h u s i a s t i c  to wa rds

HER:  "SHE IS AN ADEPT IN THE ART THAT CONCEALS ART,  AND SO FACILE

AND NEAT.; IN HER MANNER THAT EVERY HEART IN THE AUDIENCE WENT OUT TO 

HER, AND AT THE CLOSE OF T H E . P I E C E ,  THE PERFORMANCE OF WHICH LASTED 

JUST ONE HOUR, THE CURTAIN WAS CALLED UP AGAIN AND AGAIN . . .

T h e  r e p e r t o i r e  I r v i n g  h ad  a r r a n g e d  f o r  t h i s  t w o  w e e k s 1 e n g a g e ­

m e n t  e f f e c t  i v e l y  s h o w e d  OFF H IS  A B i L I T I E S  IN A R IS IN G  LEVEL OF STRENGTH, 

CULMINATING IN LOU IS X I . ' FROM MATH I AS THROUGH ShYLOCK^ B eCK ET,  LeSURQUES 

AND D u a o s c .  D r ,  P r i m r o s e ?  C h a r l e s  I a n d  L o u i s  X I ,  a u d i e n c e s  c o u l d  b e ­

come ACQUAINTED WITH HIS  PARTICULAR STYLE AND SEE HIM IN BOTH V IL LA IN O U S  

AND NOBLE ROLESo MlSS TERRY,  . BY CONTRAST, HAD HALF AS MANY— MRS. ANNE

Ol d f i e l d ,  Po r t i a ,  Ol i v i a ,  And Ro s a m u n d ,  t h e  l a t t e r .A r e l a t i v e l y  m i n o r  

r o l e . I n i t s  S u n d a y  " P l a y e r s  Co l u m n , "  t h e  Ex a m i n e r  r e v i e w e r  m a d e  t h e s e  

r e m Ar k s /vAb o u t  M i s s  T e r r y  w h i c h  c o u l d  be s a i d  t o  c o m p e n s a t e  f o r  t h e

D IS P A R IT Y  IN r o l e s ; • ; , • *

M i s s  T e r r y ,  m o r e ; f o r t u n a t e  t h a n  M r .  I r v i n g ,  ha s  m e t ' e x -  .
PECTATION TO THE UTMOST PO I N T .  H E R ' S P I R I T ,  GRACE, HUMOR,
GENTLENESS AND,BEAUTY F I L L  GNE WITH THE DESIRE TO SEE HER 
THE CHIEF FIGURE OF A PLAY.  'FROM THE HINTS AND FLASHES 

• WE GET OF .HER, IT IS 'APPARENT HOW DELIGHTFUL SHE WOULD BE 
■ IN PURE COMEDY FOR A WHOLE EVENING.  THAT HOWEVER, IS NOT •
' TO BE OUR GREAT GOOD FORTUNE, SO WE CAN BUT BE HAUNTED BY 

THE V I S I O N  OF ELLEN TERRY AS SHE MIGHT AND OUGHT TO B E .  5

^ S an  F r a n c i s c o  C h r q n i c l e , S e p t e m b e r  5 ,  I 8 9 3 ,  P .  12 .  •
■-V' 'v :V'  ̂ \  V ' c "  ' c.- -C-

S a n  F r a n c i sco Mo r n i n g  Ca l l , S e p t e m b e r  5 ,  l o 9 3 ,  p'« 10 .
; . ; : • "  ;  ■ ■ ■ ;

^SAN FRANCTsco  E x a m i n e r y  S e p t e m b e r  10 ,  l o 9 3 ,  p .  I d .



I n S t . Pa u l  t h e  P i o n e e r  P r e s s  c r i t i c  f o u n d  p c c a s i o n  Tb  p r a i s e

M i s s  T e r r y Vs •p e r f o r m a n c e  i n ' Na n c e  Ol d f i e l d , : e v e n  t h o u g h  i t  h a d  b e e n  ,

PLAYED THERE THREE TIMES W IT H I N  A BR IE F PER IOD:

. . . .  IT '  i S  SAFE TO ASSERT,THAT IT HAS NOT BEEN PLAYED 
\  WITH THE V I V A C I T Y  AND THE DE L IC AC Y,  WITH THE STRENGTH AND

;  t h e  w o m a n l i n e s s  w h i c h  l a s t  n i g h t  GAVE IT  A GREATER c h a r m  
THAN IT HAS PREVIOUSLY KNOWN. '

M i s s  T e r r y  i s  a f a v o r i t e  w i t h  l o c a l  t h e a t e r - g o e r s ^  a nd  s h e
MUST KNOW IT BY THE COMMENDATI ON THEY- EXPRESSED.

T he C h i c a g o  T r iBUHE r e v i e w e r ; r e p o r t e d  t h a t . M i s s  T e r r y  m a d e  

a  t r i u m p h "  i n  Na n c e  Ol d f i e l d  ̂ ' 'r e m o v i n g  f r om  i t  a Ce r t a i n  h e a v y  s e n t i ­

m e n t a l  i t y  Wh i c h  w a s  u n b e c o m i n g " :  , :

T he b e a u t y  o f  h e r  i m p e r s o n a t i o n  w a s  i t s  e x t r e m e  l i g h t n e s s .
T h e r e  w a s  a s p o n t a n e o u s " h um or  a l s o  w h i c h  c o n s t a n t l y  i n c i t e d

THE AUDIENCE TO EXCLAMATIONS OF D E L I G H T ,  AND THE CROWNING
TOUCH WAS GIVEN WHEN A L l t T L E  DASH OF SENTIMENT MOISTENED s
MANY EYES IN WHICH THE GLEAM OF MERRIMENT WAS DANCING ON-
EY A FEW MOMENTS B E F O R E .  7  \  .

T h e  E v e n ' i ng  Bu l l e t  I n c  r i t i c ,;. I n P h  i l a p e l  p h i  a , w ro t  e t h a t  M i s s  

T e r r y  won  " a f r e s h  s u c c e s s "  i n  Na n c e  O l d f i e l d ;, " a n d  i n  t h e  s h o r t  t i m e

COVERED BY THE COMEDY ESTABLISHED MORE F IRMLY THAN EVER HER REPUTATION

, ' ' v  ' .. . .hg ’ ' • ... '
FOR COMPLETE MASTERY OVER THE EMOTIONS.

. W i t h  r e f e r e n c e  To  T he  Me r c h a n t  of  V e n i c e , w h i c h  c i t i e s  i n  t h e

We s t  WERE SEEING DONE BY THE COMPANY FOR T H E . F I R S T  T I M E ,  THE RECEPTION

o f ; b o t h  Ir v i n g  a n d  M i s s  T e r r y  p r o v e d  m u c h  t h e  s a m e  as  e l s e w h e r e .  T h e .

S a n  Fr a n c i s c o  Ex a m i n e r  c r i t i c  f o u n d  I r v i n g ’ s S h y l o c k  a b s o r b i n g  b u t  p u z z l i n g

- S t . Pa u l  P i o n e e r  Pr e s s *, S e p t e m b e r  g o , . i S g g .

^ C H  ICAGO T r  I BUNE, QciOBER 29 . 18 9 3 ,  P.  3 8 .  ;■

P h i l a d e l p h i a  E v e n i n g  B u l l e t  i n ,  F e b r u a r y -  9# 18 9 4 ,  p .  4 .
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D o u b t l e s s  Mr . I r v i n g  has d e f i n  i te , ;  i n t e n t  ion in i t  a l l  .
BUT THE IMPRESS ION LEFT UPON THE M IN D  WHICH IS NOT SO FOR­
TUNATE AS TO PENETRATE H I S  I N T E N T I O N ,  IS THAT HE OVERACTS  
OUTRAGEOUSLY.  HE PRODUCES T H I S  IMPRESS ION FREQUENTLY IN 
MANY OF THE SCENES PRECEDING THE T R I A L ,  'WHEN HE UN DEN IAB LY
BECOMES g r e a t . J u dg ing  the  actor from h i s  Ma t h i a s  in  " T he 
Be l Ls >" i t  seems  preposterous  th at  such  b a t t l e s  shoud have

BEEN FOUGHT OVER THE QUESTION OF H I S  R IG HT T 6 E M IN EN C E,
BUT H I S  SHYLOCK EX PL AI NS  WHY THE C R I T  ICS D I V I D E D  INTO " 
WARRING CAMPS,  AND WHY THEY HAVE NOT YET S I GN ED A L A S T IN G  

: E?

He ADDED. , • " ' ’ ;

M is s  t-ERRY as Po r t i a ---But M is s  J erry viAs not m a m  to be 
DESCRIBED. SHE IS FOR THE CARESSING EYE AND CHARMED EAR.

. H e r  GRACE, HER GRACIOUSNESS, HER HUMOR, HER BRIGHTNESS,
HER SWEETNESS, HER ARCHNESS, HER COQUETRY, HER REF INEMENT,
HER WOMANLINESS— MlSS TERRY IS BEWITCHING.  .SHE F A I L E D  NO­
W H E R E . ,  THERE COULD NOT BE A CLEVERER, A MORE ENCHANTING
Po r t i a J  : „ ... ■ .

S i m i l a r  comments w e r e  w r i t t e n  a b o u t  M i s s  T e r r y ,  i n  t h e  Sa n Fran*

C I SCO C HRON IC L E , WIT H T H I S  SUMMARY: ELLEN TERRY W IL L  BE A FAVORITE

: . , ,50 : ,  - ,  : ; y  - - •
IN ANYTHING.- ,

T h e  c r i t i c  of  t h e  T a c q m a  L e d g e r  w r q t e  of  t h e  En g l i s h  ac t o r s

1 n T he  Me r c h a n t  of  V en TcE: ■” , "

• ; T h e r e  m a y  be  d i f f e r e n c e s  Of  o p i n i o n  as  "to  t h e  g r e a t n e s s .
OF I r V I N G  AS A STAR,  BUT THERE CAN BE NONE AS TO THE MAR- '
VELOUS COMPLETENESS OF THE PERFORMANCE AND ITS UNIFORM EX-  

" ' ' - CELLENCE. ' ■ ' , :v:;. '■ ' ' ' ' ' , \ J " .  ' . J . . / ;  :. ; :
o o .0 o - o o  o o o - o o o o o ' 0 :  0 o o 0 • o 0 0 e  e 0 ' 0  ’ > © o

Miss  T e r r y .  CAPTIVATED ALL HEARTS BY HER HIGH ART.  NONE W I L L  
DISPUTE HER PLACE IN THE FRONT- RANK OF THE WORLD’ s ACTRESSES. 5  *

. ^ S a n  F r a n c  i s c o  E x a m i n e r ^  S e p t e m b e r  6 ,  ..1893,  .P.. 12 .  

5 ° S a n  F r a n c i s c o  C h r o n i c l e .  S e p t e m b e r  6 ,  1893 ,  p .  1 2 .  

^*TAcoMA L e d g e r , S e p t e m b e r  2k,  1893 .
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I n B e c k e t  t h e  S a n  F r a n c i s c o  B u l l e t i n  r e v i e w e r  c o n s i d e r e d  I r v i n g ’ s

ACT ING " a VERITABLE T R I U M P H ^  THOUGH A HOARSENESS SOMEWHAT MARRED THE 

PERFORMANCE,^ ADD ING i  " I N Q U I E T  DECLAMATION MR. |RVING EXCELS^ AND 

THE PLAY . » . GIVES HIM .SCOPE TO .SHOW HIS  ART IN SUBDUED A C T I N G . "

THE B ULL ET IN  C R I T I C  REGARDED Ml SS  TE R R Y ’ S PERFORMANCE OF ROSAMUND 

ONE THAT WOULD "NEVER BE FORGOTTEIN BY THOSE WHO SAW HER"%

H er PERSONATION o .  . IS A STUDY a s  t o . how so  g r e a t  a n

ACTRESS CAN; PLAY. A PART SO S I M P L E ,  YET SO DIRECT AND WITH-;
- o u t  a d v e n t i t i o u s  a i d .  It  s h o w s  t h e ,  m e r i t  o f  Miss . T e r r y  as

AN ACTRESS, A MER IT :WH ICH SHE H A S G A i  NEb BY ;D I E l  GENT STUDY . ^
' AND WHICH COULD ONLY BE ACQUIRED BY A LOVE OF HER ART AND

ATTENTION TO THE SMALLEST D E T A IL  OF HER WORK ON THE S T A G E . 5 ^

T h e s e  w e r e  t y p i c a l  o f  r e v  I eWs ' r e c e i v e d  b y  t h e  t w o  p e r f o r m e r s  i n  t h i s  

p l a y ;  Bu t  t h e  cr  i t  i c  o f  t h e  Ex am  i n e r  c o ^ M E N T E D f x  ?  . ;  . . El l e n  T e r r y , 

FROM,FIRST TO l a s t ,  MAKES YOU LONG TO SEE HER IN A PLAY THAT CENTERS 

AROUND HER INSTEAD OF TREATING HER AS AN I N C I D E N T . " 5 3

T HE Ph i l a d e l p h i a  E v e n i n g  B u l l e t  i n  h a d  t h i s  f a v o r a b l e  r e m a r k

FOR I R V I N G ’ s  BECKET: NOTHING THAT HE HAS BEFORE DONE HAS REVEALED

H IS  CAPACITY FOR POETIC EXPRESSION IN SO HIGH A DEGREE OR HAS BEEN 

SO NEARLY FREE FROM HIS CUSTOMARY.MELODRAMATIC A C T I O N . "  He  PRAISED

M i s s  T e r r y ’ s Eos  am un d j a l s  q y  sw r i t i. n g : ■ " M i s s T e r r y  has  c a u g h t  a l l  t h e  

p o e t i c  c h a r m  w h i c h  T e n n y s o n  has  i m p a r t e d  t o  R o s a m u n d ,  a n d  t h i s  i s  a l l

THAT THE PART REQUIRES. 5 HE HAD FEW ORPORTUN I T I E S  FOR THE EXERC ISE 

OF HER POWERS . . .. . ^

5 2SAN F r a n c i s c o  B u l l e t  I N , S e p t e m b e r  7 ,  T893.

53SAN FRANCISCO EXAMINER, SEPTEMBER 7 , 1893. P.  12.

9  P h i l a d e l p h i a  E v e n i n g  B u l l e t i n ,  J a n u a r y  3 0 .  I 894,  p .  5 .



Both players  had about  the  same r e c e p t i o n  in  t h e i r  r e s p e c t i v e

ROLES IN O L I V I A  AND CH ARLES I AS ON PRE VI OU S OC CA SIO NS.  NEW YORKERS 

F I R S T  SAW I R V I N G ’ S PRODUCT ION OF K ING  HENRY V I I I  ON DECEMBER 4 /  | 8 $ 3 .  

IN the  v i e w  of the  New York T im e s c r i t i c , ” as a h i s t o r i c a l  pag ea n t "

IT  EAS IL Y SURPASSED ANYTHING I r V I NG. HAD YET SHOWN. OF THE A C T IN G ,

HE WROTE'  ̂ :

Mr . I r v i n g ’ s p o r t r a y a l  o f  CARDINAL WoLSEY i s ,  o r  c o u r s e ,  
a d r a m a t i c  p e r f o r m a n c e  OF. RARE Q U A L I T I E S ,  w h i l e  t h e  r o l e  
o f  THE Qu ee n  b r i n g s  i n t o  p l a y  a r t i s t i c  f a c u l t i e s  w h i c h / M i s s  
T e r r y  had n o t  p r e v i o u s l y  - e x h i b i t e d  in N e w - Y o r k .
O a 0  0 0 . 0  6 0 0 0,  o O O O o o o o o , o O o o o o o o o o

Miss  T e r r y ’ s  p o r t r a y a l  o f  t h e  i n j u r e d  K a t h a r i n e  i s  s t e a d ­
i l y  QU EEN LIKE ,  FORCEFUL AND IN TER EST ING .  IT IS PROBABLY 
MUCH MORE L I K E  THE WOMAN THAN THE TRAGIC MUSE OF OLD CON­
VENT ION i  H e r  g e n t l e  r e b u k e  t o  t h e  C a r d i n a l  i n  t h e  s c e n e

. o f  THE EXAMINATION OF BUCKINGHAM’ S TREACHEROUS OFFICER IS 
BEA UTI FUL LY  CONTRASTED WITH THE EARNESTNESS AND RIGHTEOUS 
INDIGNATION OF HER REBUKE TO HIM WHEN HE IS S I T T I N G  IN JUDG­
MENT UPON HER IN HER OWN UNFAIR T R I A L .  HER DEMEANOR IN THE.’ , 
SCENE OF THE V IS  IT  OF THE TWO WIL Y  CHURCHMEN I S A  F I N E  STUDY 
OF THE CONFLICTING MOODS OF THE I L L r U S  ED WOMAN. 5 5

IN A LATER REVIEW,.  TH.IS C R I T I C  REFERRED TO I R V I N G ’ S CARDINAL WOLSEY

AS A SORT OF SCARLET TERROR, NOTING THAT BY LAYING SO MUCH STRESS

UPON THE CRAFT AND MALEVOLENCE OF THE PR I MATE" HE I NCREASED J H E  "ORA-

MATlC V I T A L I T Y  .OF THE F IR ST  HALF OF THE P L A Y " :

Mr . I r v i n g ’ s new  r e a d i n g  o f  t h i s  c h a r a c t e r  i s  b o t h  c o n ­
s i s t e n t  AND EFFECT I V E . IT G I VES A WONDERFUL DEGREE OF NEW 
FORCE TO THE T R I A L  S C EN E, , IN WHICH THE CARDINAL AND NOT THE
Q u e e n  is now t h e  c e n t r a l  f i g u r e  .

d O e . A o o p © © © o 0 0 . 0  0 o © © © © 6 © © © © © © © « 1

Al l  the  sa m e ,  the  downf all ’ is  n a t u r a l l y  less  a f f e c t i n g  than

IT HAS BEEN HITHERTO FOR THESE VERY REA SON S. ,  WOLSEY HAS 
NOT INSPIRED A PART ICLE OF SYMPATHY . . . . 5 °

., ^^imew Y o r k  T i m e s ,  December  $ ,  1893,  R« 4 . 

^ N e w  Y o r k  T i mes ,  December  10, 1893,  P» 19-



I n Bo s t o n ,  t h e  o n l y  o t h e r  c i t y  w h e r e  K i n g  He n r y  V I  I t was  p l a y e d ,  

t h e  Gl o b e  j u d g e d  Edwi  n Bo o t h ' s Wo l s e y  ' ' a  m u c h  b e t t e r  c h a r a c t e r  i z a t  i o n ,

MORE CONVINCING,  MORE HUMAN,"  AND THOUGHT THAT THE AUDIENCE "MAN I RESTED 

MUCH MORE INTEREST IN THE SPECTACULAR SCENIC DISPLAYS THAN IN THE- PLOTS 

OF THE CRAFTY CARDINAL OR THE FATE OF THE VIRTUOUS Q U E E N . " 5 7

TO SUMMARIZE THE RECEPTION OF MlSS TERRY ANp IRVING ON THIS ■ 

TOUR, THE ACTRESS MADE A GENERALLY MORE FAVORABLE IMPRESSION THAN IRVING

IN S a n  F r a n c  i s b o ,  a n d  o t h e r  c i t i e s  o f  t h e  We s t . S h e  w a s  a  h i t  i n  her

STARRING P I E C E ,  NANCE,Ol DFI  ELD J HER PORT IA WAS MORE GREATLY ADMIRED

t h a n  I r v i n g ' s S h y l o c k  ̂ i n / t h e  We s t ,  a n d  s h e  p r o v e d  .h e r s e l f  a g r e a t  a c ­

t r e s s  AND A FAVORITE IN ALL  HER ROLES, E L I C I T I N G  THE WISH FROM ONE 

C R I T I C  THAT SHE COULD BE THE,MAJOR FIGURE IN A' PLAY, RATHER THAN BEING 

'TREATED AS AN IN C ID E N T .  : ' .

El s e w h e r e . s h e  r e p e a t e d  h e r  s u c c e s s e s  i n  e a r l i e r  r o l e s ,  w i t h  

h e r  B e a t r i c e ,  a t  l e a s t ,  t a k i n g  h i g h e r  r a n k  t h a n  I r v i n g ' s B e n e d i c k .

I r v i n g  w on  f u l l - f l e d g e d  A p p r o v a l  m a i n l y  ,t n  h i s  p o r t r a y a l  o f  B e c k e t . '

NEI  THER ADDED GREATLY TO THE IR ACT ING LAURELS -I’N K ING HENRY V I I I .

T h e .TOUR WAS A GREAT f i n a n c i a l  s u c c e s s ,  a s  o t h e r s  h a d  b e e n ,  

a n d  AS I RV I NG STATED, ” I F IT HAD NOT BEEN FOR THE UNSTI NTED GENEROSITY■ 

OF THE AMERICANPPUBLIC IN MY SUPPORT I COULD NOT HAVE MAI N TAI NE D  MY

t h e a t r e : i n  ' L o n d o n ,  a s  I h a v e . " 5 ^  A f t e r ' t h e i r  c l o s i n g  e n g a g e m e n t - i n

: X % O S T O N  GLOBE^ MORHIRG E D . ,  jANUAWv : l 8# y  P .

^ S A T U R D A Y  Ev e n i n g  P o s T , 1 9 5 : % :  q u o t e d  i n  H i c k s ,  5 i.R I^e n r y

■ IRVING ( UNPUB. M.  A .  T H E S I S ,  STATE UN I V .  OF IOWA, l ^ 2 B )  ,  P . .  12 # .  '



■ Bo s t o n  I r v i n g ,  Miss,  T e r r y ,  a n d  t Ne c o m p a n y .-r e t u r n e d  t o  En g l a n d  on  t h e

A F i F T H  TOUR.WAS LAUNCHED THE FOLLOWING YEAR, BEGINNING ON

S e p t e m b e r  16,  1895  ̂ 1 n M o n t r e a l ,  a n d  e n d i n g  i n  New Y o r k  on May

y I 896 ,  A TOTAL OF T H I R T Y - F I V E  WEEKS,  THE LONGEST OF THE TOURS.  I R V I N G ,

THE F IRST ACTOR TO BE KNIGHTED,  HAD RECEIVED THE HONOR ON JULY | 8 ,

I 895? A FACT WHICH ENHANCED THE INTEREST AND SUCCESS ATTENDING T H I S

t o u r . S p e c i a l  f e a t u r e s  o f  t h e  .t o u r  w e r e  a t r i p  i n t o  t h e  S o o t h  a n d

THE PREMIERE PERFORMANCE BY MISS TERRY IN GODEFROI AND YOLANDE, A F IRST  

p l a y  b y  I r v i n g  s, s o n ,  L a u r e n c e . T he  l a r g e  r e p e r t o i r e  o f  s e v e n t e e n  

P L AY S , CONTAINED EIGHT LYCEUM PRODUCTIONS NEW TO AMERICA. THE MERCHANT

o f  V e n i c e ,  Mu c h  A do Ab o u t  No t h i n g , a n d  Ma c b e t h  w e r e  t h e  o n l y  S h a k e s p e a r e a n

. P L A Y S ,  THE:LATTER  BEING A NEW A D D I T I O N .  @ T H E R  NEW WORKS WERE A STORY

OF W a t e r l o o , Don Q u i x o t e ,  T h e  C o r s i c a n  B r o t h e r s , a nd  A C h r i s t m a s  S t o r y , 

in. w h 1bh M i s s  T e r r y  d i d  n o t  a p p e a r ,  a n d  K i n g  A r t h u r , i n  w h i c h  s h e  ha d

THE ROLE pF Gu lN EV E RE .  SHE HAD EXCLUSIVE STARRING ROLES IN GODEFROI AND

Yo l a n d e  a n d  J o u r n e y s  End  i n  L o v e r s  Me e t i n g . Ex c l u d i n g  Ca n a d a ,  t h e  n u m b e r  o f  

p e r f o r m a n c e s  was  a s  f o l l o w s  : ,

K i n g  A r t h u r  •
&T he  B e l l s

: 4 8
Na n c e  Ol d f i e l d . 2 2

T he . Me r c h a n t  o f  V e n i c e A S t o r y  o f  W a t e r l o o 19
Ma c b e t h 21 J o u r n e y s  End  i n ' L o v e r s

Muc h  A do A b o u t  No t h i n g 6 . Me e t i n g  ' 14
Don  Q u i x o T E LI
B e c k e t  . . 10
L o u i s  X 1 10
F a u s t 9
T he  L y o n s ' Ma i l

IG o d e f r o 1 a n d  Y o l a n d e
A C h r i s t m a s  S t o r y 3
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- T h e  C o r s  i c a n  B r o t h e r s  2
C h a r l e s  I V; I : '

I r v i n g  r e c i t e d  T h e  Dr Cam o f  Eu g e n e  A ram o n c e ,  and  t h e r e  w e r e  t h r e e

VARIETY PROGRAMS IN ADD IT IO N  TO THE ABOVE.

AS THE RECEPTION FOR PLAYS RETAINED IN THE REPERTOIRE DID NOT 

DIFFE R ESS ENTIALLY FROM THAT OF OTHER TOURS, I T  SEEMS WELL TO TURN 

AT ONCE TO THE NEW WORKS THE LYCEUM COMPANY BROUGHT TO AMERICA.

" On THE NIGHT FOLLOWING THE OPENING PRESENTATION OF NANCE OLDFIELD

a n d  T he  B e l l s  i n  Bo s t o n ,  t h e  f i r s t  Am e r i c a n  C i t y  v i s i t e d .  K i n g  Ar t h u r

HAD ITS PREMIERE OCTOBER I ,  1 8 $ $ .  THE GLOBE REVIEWER NOTED THAT MlSS

T e r r y  h a d - '’m u c h  b e t t e r  o p p o r t u n e  I r v i n g ,  fo r  i:

Gu i n e v e r e  a n d  L a n c e l o t ' w e r e  r e a l l y . t h e  " c e n t r a l  f i c u r e s H e w r o t e

THAT t h e  ACTRESS HAD "SCARCELY LOOKED M0RE: CHARM ING THAN AS G U IN EVE R E, "

AND RARELY HAD SHE IMPERSONATED A ROLE WITH GREATER GRACE OR FINER 

PR O P R IE T Y . "  AS FOR I R V IN G ,  WHO HAD HIS F IR S T  " C H I E F  O PPO RT UNI T IE S^

IN THE THIRD ACT,  THE C R I T I C  COMMENTED, ’'NOTHING MORE E F F E C t l V E  HAS 

BEEN DONE BY M r i  IRVING THAN HIS  DELICACY OF ARTHUR'S SPEECH DENOUNCING 

: THE TREACHERY OF MIS F R I E N D ,  AND NOTHING COULD BE MORE IMPRESS I V E ' THAN 

HIS FAREWELL TO THE -Q U E E N . "  PHYSICALLY HE DTD NOT R EA L IZ E  !5oNE ?S IDEA

of  K i n g  Ar t h u r , ” b u t  h i s  p h y s i q u e  a n d  m a n n e r  i s m s  w e r e . " F o r g o t t e n  in

THE S I N C E R I T Y . O F  H I S  A C T i N G . " 5 9  -

I n Wa s h i n g t o n ; ; t h e  Ev e n t  ng S t a r  a c c o u n t e d  K i n g  A r t h u r  " p r o b ­

a b l y .t h e  m o s t  ELABORATE AND OPULENT IN ALL  ITS DETAILS I N I p H E  HISTORY 

OF THE STAGE . . .  . "  THE REVIEWER THOUGHT THE ’ CASTCCOMPEt ENT,  " . INTEREST ,

^ B o s t o n  G l o b e , M o r n i n g  e d . ,  O c t o b e r  2 ,  1895*  p .  5 °



CENTERING,  OF COURSE, IN THE GUINEVERE OF M lS S  ELLEN TERRY, WHICH WAS 

ONE OF THAT ACTRESS' MOST ATTRACTIVE ASSUWPT I O N S , "  ADDING THAT MWr,:.

■ I r v i n g ’ s K i n g  Ar t h u r ,  w h i l e  n o t  h e r o i c ,  .was  e a r n e s t , ” ^

P r i o r  t o  t h e i r  a p p e a r a n c e  i n  S t . L o u i s ,  t h e  Po s t -D  i s p a t c h r e -.

FERRED TO I R V I N G ’ S WORLD-WIDE REPUTATION AS AN A R T I S T I C  PRODUCER, ADD­

ING THAT HIS GREATNESS DID NOT ’’ OVERSHADOW THE HIGH TALENTS OF HIS  FAIR

c o l l e a g u e ,  M i s s  T e r r y . A f t e r  t h e  p r e s e n t a t i o n  o f  K i n g  A r t h u r  on , 

F e b r u a r y  |2 , -  189.6, he p r a i s e d  t h e  a c t r e s s ’ s " g r a c i o u s  p e r s o n a l i t y  and  

n o b l e  a r t , "  c o m m e n t i n g  t h a t  I r v i n g ’ s A r t h u r  was " m a g n a n i m o u s , , v i r t u o u s  

AND FORBEARING T H R O U G H O U T . " ^  .

K i n g  Ar t h u r  was  p e r f o r m e d  on  t h e  t h  i r d  n i g h t  o f  t h e  C i n c  i n n a t i

ENGAGEMENT, AND THE C R I T I C  O F T ^ E  ENQUIRER HAD THI S TO SAY OF . ITS

, • No t h i n g  i n  a s p e c t a c u l a r  w ay  h a s  e v e r  e q u a l l e d  i t  i n

C i n c i n n a t i , ■ ■"/ - v  ^
,o , o 0 . 0 0  o o o e o o o o 0 * 0  A o o © 0 0 0 © © ' © _ © . ©  © o - y

. V e r y  l i t t l e ’ was  s e e n  o f  Mr . I r v i n g  u n t i l  t h e  f o u r t h  a c t ,
AND EVEN THEN HE D ID  NOT RISE TO THE HEIGHTS OF H I S T R I O N -  
1C GRANDEUR OF WHICH HE IS CAPABLE. M l SS  TERRY HAD BETTER 
OPPORTUNIT IES TO SHOW HER ADMIRABLE AND INCOMPARABLE, QU AL -  

. I T I E S  AS AN ACTRESS THAN MR. IR V IN G .  ’
. ©.  © © o 6 o 9 © © © 0 0 o © » © © © © © © © © © © © © © a

The GREAT WOMAN, WHOSE NANCE O l d F I ELD -ON TUESDAY NIGHT AROUSED 
C i n c i n n a t i  t h e a t e r - g o e r s  as t h e y  had n e v e r  been s t i r r e d  b e -  

' FORE, had A p a r t  as G u i n e v e r e  t h a t  was s y m p a t h e t i c  a n d . a b ­
s o r b i n g . -  SO SWEETLY AND BEL ICATELY D ID THE GIFTED WOMAN 
ASSUME HER ROLE THAT ONE WAS TEMPTED TO BECOME.HER CHAMPION 
IN S P I T E  OF HER FAITHLESSNESS TO HER HUSBAND, THE KTNG. 3

^fl/ASHINGTON EVEN ING STAR, JANUARY 16 , 18^ 6, P. | g .

. S t .  Lou i s  P o s t - D  i s p a t c h ,  F e b r u a r y  9 ,  1896.
62' • ■ ' ./ - y; . . , .. - '

S t .  L o u i s  P o s t - D i s p a t c h ,  F e b r u a r y  H ,  1896,; p .  4 .

63C I NC I NNA'T. I ENQU I RER, FEBRUARY 2 0 ,  1896, P. 6 . ■



IN THE OPINION OF THE CHICAGO TRIBUNE CRITIC ,  AFTER SEEING

K ing Arthur as th e  o p e n in g  n i g h t  p r e s e n t a t i o n  t h e r e , the  pl a y  was .^rath -

, ER A SCENIC THAN ANAACT|NG DRAMA. ”  HE HAD COMMENDATION FOR THE GuINEVERE

of the  p i e c e : " M i s s  Ellen  T erry as the  Queen further  endeared  herself

to  Ch i c a g o ., Her m a n i f e s t  a b i l -i t y  shone through every  l t n e  of her t e x t ,

AND WITH IT WENT EXPRESSION OF FACE, HANDS > AND .BODY. "  H e THOUGHT

IIr v i n g ’ s K ing  Arthur r e g a l ,  but as a man of mature  y e a r s , not as

Gu I NEVERE1 S L O V E R , "  AND THE AUDIENCE FA!  LED ' 'TO F IND THE OPPROBR IUM •

' x  ' i x - '  x - - x  ' ; x  . t,54 • . "
IT SHOULD FIND AT HER LEAVING HIM FOR LANCELOT^ X

I n I n d i a n a p o l i s , the  J ournal  seemed  to share  t h i s  v i e w :

Pl a i n  words a re  f e e b l e  p r a i s e  for ' the  queenly  manner  in

, w h ic h  El l e n  T erry bears her part  in  t h i s  legendary  p l a y .
S he seems the  Qu e e M't h a t Gu t n e v e r e v m i Ght have  been  . . .  .

0 o o , e  o o o ■ o' 6 0 6 © © e © « o o 0 0 o « » e V  © e © o

I f K i n g .Arthur came to En g l a n d ’ s throne  . in  such a p u ls e l e s s

FRAME as I r v i n g  •gave" h i m .  Queen G y i n e v e r e , .in the  voluptuous  
beauty  and d e s i r e  of her youth , w a s . NOT much to blame  for .■
HAVING TAKEN TO LANCELOT. I R V I N G ’ S ARTHUR AT NO T IM E  SEEMED 
MADE TO WIELD THE MAGIC SWORD EXCALIBUR ; . . . 5

T he r e c e p t i o n  of  K ing  Arthur in  C l e v e l a n d  r e f l e c t e d , t h e  same 

• ju d g m en t.; The Pl a i n  D e a le r " r e v i ew er ranked  the  players  in  t h e  r e l a ­

t i v e  order of m e r i t ,  as f o ll o w s : " E l l e n  T erry ,  J u l i a  Art hu r ,  Henry

I r v i n g , E T C i , " 1 a d d i n g , • .

Of .course ,  Mr . I r v i n g  is  e s s e n t i a l l y  the  p i v o t , bu t  h i s
WORK LAST EVENING WOULD not WARRANT HIS  NAME BEING P L A C E D ;

A T  THE HEAD OF THE CAST.
O O O 0 . 0  0 0 0 0 0 O. 0 0 0 0  O 0 0 0 0  O O P 0 0 0 0 0 0

H i s  STAGE MANAGEMENTVWAS BETTER THAN HIS  ACTING LAST NIGHT
BY A L L  ODDS. , X , : ;

' CHICAGO T r i b u n e , F e b r u a r y  2 5 ,  .1896, p .  I ;

INDIANAPOLIS JOURNAL, MARCH 2^ ,  I 8 9 6 .
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M iss  T erry as G u i n e v e r e # the q ue en , as the  star  f e at u r e  .
OF THE PRODUCTION, SHE LET ALL HER WOMANLINESS AND GREAT
ART INTO PLAY AND THE RESULT WAS A DELIGHTFUL AND STRONG 

■ PORTRAYAL.

. As f o r . J ourneys  End '- ;i n  Lovers  Me e t i n g , th e  pi  ece , ac c o r d i n o

to The Wash ington  Even ing St ar V was the  ' ' veh  ic l e  of present  ing  M iss

T erry in a charming  r o l e . . in  wh ic h  her a g r e e a b le  p e r s o n a l i t y  and

'WOMANLY FEEL!Ng" aaDDED to AND "EMPHASIZED HER ABIfclTY AS AN ACTRESS.

MACBETH, F IRST.PRESENTED ' IN ITS LYCEUM VERSION IN NEW YORK 

AS THE OPENING PLAY THERE, SHOWED.MISS TERRY OFF TO BETTER ADVANTAGE

than  i t , d i d  I r v t n g , acc o r d in g  to the  New York T i m e s :

' . M iss  I e r r y ’ s performance  of L ady Macbet h  was , as could

Y BE EXPECTED, THOROUGHLY SAT ISF ACT O RY.  NOT BECAUSE IT EX­
CITED SYMPATHY FOR HER . . . B U T  FOR THE REASON THAT THE
SONY|NCING'EARNESTNESS OF HER PORTRAYAL COMPELLED A REGRET 
THAT DRAMAT IC NECESSITY RECUI RED THAT SHE SHOULD BE. AN UN-  

' SEXED CONSPIRATOR AGAINST HER KTNG AND HER GUEST, THAT SHE 
SHOULD ' INTERPRET THE SHADOWY.OUTGiv iNGS OF THE"HAGS WHO HAD 
TURNED MACBETH'S HEAD, AND SHOW HIM THE QUICKER WAY TO

. '  Dun can ’ s th r o n e . But the  i n t e r p r e t a t i o n  of the  character
D i d - n o t  WHOLLY HIDE THE GRACE AND FASC INAT ING PERSONALITY 

. OF THE ART 1ST. T h i s  WAS REVEALED DEL IGH TFULLY IN THE SCENE 
IN THE BANQUET H A L L y  WHILE MACBETH WAS ADDRESSING BANQUo’ s  

' EMPTY CHA I R . . .. AS . SHE WENT FROM SEAT TO SEAT TO CONQUER
THE INCREASING DISORDER.  THE V I S I O N  OF THE WOMAN RAMBLING . 
ABOUT THE HALLS OF Du.NS INANE, Ya j NL'Y WASH I NG OFF. THE ' IN D E L -  
IBLE  BLOOD S T A I N S ,  I S  ONE" THAT W I L L  FULLY MERIT THE EXpE C-  ...
TAT IONS OF THOSE. WHO F I ND I N THE SLEEP-W.ALK I NG SCENE ONgn 
OF THE MOST .SAT’ ISFACTORY INC I DENTS OF THE GLOOMY STORY. Y

. . .  ' iRV ING ?S; R EAD I NG; ST ART EG CUT DISTINCTLY, BUT LATER GREW I NCO

HERENT, AS TH IS  C R I T I C .  REPORTED:

. .  ..... ■ - " - - .

; C l e v e l a n d  P l a i n  D e a l e r ,  A p r i l  I , 1896,  p . 3» 

^ W a s h i n g t o n  E v e n i ng S t a r ,  J a n u a r y  15, I8 9 6 .  

^ N e w  Y o r k  I i m e s , O c t o b e r  30, 1895,  p . 5»
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THROUGHOUT THE F IRST ACT T H E " L I N E S  OF THE TRAGEDY} EVEN 
WHEN SPOKEN BY MR. IRVIN G,  FELL WITH A DIS T INCTNESS TH&T WAS 
ALTOGETHER G R A T I F Y I N G .  T,HE HOPE THAT HAD BEEN EXCITED T H A t  
THE ACTOR HAD CONQUERED SOME OF THE V O C A L D I F F I C U C T I E S  THAT 
HAVE SOMETIMES MARRED T H &  SAT ISF ACT IO N  OF HIS  HEARERS WAS 
D ISPELLED LATER ON, AND THOSE WHO. WERE NOT VERY FAMI L l AR 
WITH THE TE XT,  OR WHO WERE NOT GIFTE D WITH IMAGINATIONS AC­
T IV E  AND ACCURATE ENOUGH TO BRIDGE MANY INCOHERENT PASSAGES,
l i s T e n e d  w i t h  a t t e n t i o n ,  b u t  n o t  a l w a y s  w i t h  i n t e l l i g e n t

INTEREST.  “  : ' . "  ' ' '

J n C h i c a g o ,  Ma c b e t h  o p e n e d  t h e  t h  i r d  v/ e e k  o f  t h e  e n g a g e m e n t  ̂

T he  T r i b u n e  c r i t  i c  r e m a r k e d  t h i s  o f  I r v i n g ’ S c o n c e p t i o n  o f  Ma c b e t h : 

I r v i n g ’ s i n t e r p r e t a t i o n  o f  t h e  p a r t  d i f f e r s  f r o m  t h a t

OF AL L  HIS  ILLUSTRIOUS PREDECESSORS IN PLACING THE I N I T I -
a t i v e  o f  D u n c a n ’ s m u r d e r  i n  t h e  m i n d  o f  t h e ■Sc o t t i s h  c h i e f -  .
T A I N  RATHER THAN IN SUFFERING HIM TO BE TEMPTED BY H IS  W I F E ’ S 
AM BIT IO N  TO TH IS  G U I L T .  THAT HE MADE T H I S  VIEW CLEAR TO 
H I S  AUDIENCE IS TO BE DOUBTED. THE .LINES THEMSELVES GIVE 
P L A U S I B I L I T Y  TO H IS  CONCEPTION SO FAR AS NTS PART IS CON- ,
c e r n e d . L a d y  Ma c b e t h ’ s l -.i n e s  do n o t  no r  Co u l d  t h e y  b e  m a d e

TO WITH J U S T IC E .

He a s s e s s e d  I r v i n g ’ s a c t i n g  i n  t h e  m o s t  f a m i l i a r  s c e n e s  a s  " a d e q u a t e , "

AND AT THE CLOSE OF THE BANQUET SCENE, "ADM IRA BL E- . "  H i S  VERDICT FOR

MlSS  TERRY WAS MORE FAVORABLE: - : . . :

D o u b t  HAD BEEN EXPRESSEP BEFORE THE F IR ST  PORTRAYAL OF 
" M a c b e t h "  in  C h i c a g o ^  in .  r e g a r d  t o  t h e q u a l i f i c a t i o n s  o f  

. M i s s  E l l e n -  T e r r y  f o r  t h e  p o r t r a y a l  o f  t h e  g r e a t e s t  o f  a l l  
f e m i n i n e  r o l e s  i n  E n g l i s h  t r a g e d y .  N o n e . r E m a i n e d  a t  t h e
F A L L . O F  THE CURTAIN LAST N IG H T .  M l SS  TER RY ’ S INTEN S IT Y  AND 
F I R E ,  iNDEED,. STOOD CHI EFLY IN THE WAY OF I R V I N G ’ S IN T E R -
p r e t a t i o n  o f  Ma c b e t h  a s  t h e  o r i g i n a t o r  o f  t h e  r e p e a t e d  c r i m e s  '
THAT GAVE HIM THE THRONE OF SCOTLAND, AND ENABLED HIM TO 
RETAIN H I S  SEAT UPON I T . ' THE SLEEP-WALKING SCENE, THAT F I -  ,
NAL TEST OF AN ACTRESS’ TRAGIC A B I L I T I E S ,  WAS REMARKABLE 
NO LESS FOR ITS SUPPRESS ION THAN ITS V I GO.R. THE VO I C E ,  PRE -
EM INENTLY s u c h  a  v o i c e  a s  L a d y  Ma c b e t h  s h o u l d  b e  g i v e n ,  w a s

I 8 1 D .

c

<
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• HARDLY RAISED THROUGHOUT} BUT IT TH R IL LE D  THEM HOUSE W IT H 'A
EACH SUCCESSIVE S Y L L A B L E . ,

T he  cr  i t i c  o f  t h e  Ph t l a d e l p h i a  L e d g e r  m a d e  t h e s e  c o m m e n t s  on 

I r v i n g  i n  Ma c b e t h * w h i c h  was  p e r f o r m e d  on  a  r e t u r n  t r i p  t h e r e : "  . . .

IN T HI S  INSTANCE HE APPEARS TO HAVE DISREGARDED NOT A L I T T L E  OF THE 

PHILOSOPHY AND SUBJECT IVENESS OF HIS  PART AND TO HAVE PLACED SO COM­

MANDING A FIGURE TOO MUCH ON A LEVEL WITH .THE AVERAGE ASSAS I N . Wh ILE 

THE *REV;rEWER.vT|IOU;GHT:M t :SS: TERR;Y,“ CARAb L e OF PLAYING, TRAGIC PARTS ADM I R-  

, . a b l y * L a d y  Ma c b e t h  was  n o t  a m o n g  t h e  b e s t  o f  t h e m : " S o w i n n i n g ,  so

- REFLECTIVE OF SUNSHINE,  IS THE NATURE OF ELLEN TERRY THAT HER D E F I C I E N ­

C IES  AS L a d y  M a c b e t h  ar-e eas  i l y  t o  be e x p l a  i n e d . " 7 1

L  I n t h e  f i r s t  p e r f o r m a n c e  o f  t h e  L y c e u m  Ma c b e t h  i n  B o s t o n * on

A RETURN V I S I T *  THE GLOBE REVIEWER FOUND I R V I N G ’ S IMPERSONATION INTER-  

- ESTING BUT " N O T ■ALWAYS I M P R E S S I V E . "  SOMETIMES HIS READING WAS I N D I S -  

T INCT,  AND THERE' WERE M O M EN TS *" N O TAB LY  ' lN  THE F IR S T  SCENE OF THE F IF T H  

ACT,  WHEN HIS  EXAGGERATED ACT IONS CAME DANGEROUSLY NEAR BEING C O M I C A L . "  

L  He w r o t e  o f  M i s s  T e r r y ’ s L a d y  M a c b e t h :  ; f

IT  WAS AT ALL TIMES PERFECTLY EVIDENT THAT SHE HAD THE 
SYMPATHIES OF THE AUDIENCE COMPLETELY IN HER GRASP*.AND IT 
WAS NO T' lC EA BL E •' THAT WHENEVER SHE WAS A FIGURE IN THE CL I -  

. . .  MAX OF AN ACT THE RECALLS WERE PARTICULARLY NUMEROUS AND-
E N T H U S IA S T I C .  HER SLEEP WALKING SCENE IMPRESSED THE A U D I ­
ENCE AS A REAL TRIUMPH,  FOR SHE COMMANDED THE MOST PROFOUND 
ATTENTION WHILE G I V IN G  I T ,  AND WAS RECALLED AGAIN AND A GA IN *
WITH GENUINE ENTHUSIASM A t  ITS CLOSE. WHEN SHE APPEARED BE-  

( FORE THE CURTA I N W ITH- MR. IRVING*  AT THE. END OF THE PLAY,
THE ACCENTUATION TO THE APPLAUSE WAS SO PRONOUNCED AS TO

J ^ G h i c a g o  T r i b u n e ,  March  10, I 8 9 6 ,  p .  5«

^  *Ph1l a d e l p h 1 a Le d g er * A pr 1l 15* 18 9 6 *  p.  19 .

C
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PLA IN LY  . INDICATE THE BESTOWAL UPON HER OF HONORS NO LESS THAN 
THOSE GIVEN Mr - IRVING H IM S E L F . ? '

WILLIAM WINTER IN THE NEW YORK TRIBUNE STATED, UPON SEEING

Macbeth  dur ing the  co mpa ny ’ s e i n a l  New York’- engagement : •

, Mr . I r v i n g  and M iss  T erry portrayed  Macbeth  and Lady  
Macbeth  in the same n atu ral  manner t h at  they  have a l l  along
PURSUED,— THE FORMER PRESENTING A COMPLEX STUDY OF POET 1C 
S E N S I B I L I T Y  COMBINED WITH CONSENTING DEP RAV ITY,  AND THE L A T ­
TER PRESENT ING AN I MAGE OF GLORIOUS WOMANHOOD, AT F IR S T  PER-.. 
'VERTED BY AMBIT ION  AMD THEN STR ICKEN  AND BLASTED BY FATAL •
remorse . Each of thes e  portrayals  has g a in e d  ins st re ngt h  
and in  Symmet ry . Mr . I r v i n g  put f ort h  h i s  powers■i n a mag-

V.; N IF  I CENT WAY, IN THE, DEL I R I UM THAT HE CAUSES MACBETH TO EX-  :
; PRESS, AFTER THE A PPAR IT IO N  OF BANQUO, AND MISS TERRY A T -  /

TAINED  TO A GREAT HEIGHT OF AGONIZING PATHOS IN THE ,S LE EP 
SCENEy WHERE. INDEED,  HER PERFORMANCE OF LADY MACBETH IS . :
AT ITS B E S T . 7 3  ■:

WITH REGARD TO GODEEROI AND YOLANDE BY LAURENCE IRVING, THIS

WORK WAS F IR ST  PRESENTEp IN CHICAGO ON MARCH 1 3 ,  18$ 6 . THE TRIBUNE

WROTE THAT THE P L A Y ’ S THEME OF LEPROSY WAS NOT SOMETHING ABOUT WHICH

HUMAN INTEREST COULD "R I G H T FU L L Y  CENTER IN DRAMA."  O p M l S S  TERRY,

AS VOLANDEj HE COMMENTED:

. . . THE EXTRAORDINARY RECEPTION ACCORDED "GODEFROI 
AND Y OL AND E,"  THE AUDITORS APPLAUDTNG WITH CHEERS OF "B RA VA" '
AND WHI STLING AND STAMPING OF FEET FROM THE GALLERIES,

■ FORCED THE CURTAIN U P . F I V E  SEVERAL T I M E S .  T H I S  ENTHUSIASM 
MET W8TH COMPLETE RECOMPENSE FROM. Ml SS  TERRY, WHO RETURNED 
HER THANKS IN PERSON.  . . .  .

But THOUGH EVERY ART KNOWN T.Of THE STAGE SURROUNDED ITS PRODUCT ION

, AND. IT- WAS STRONGLY CAST,  THE REVIEWER JUDGED IT UNWORTHY AS DRAMATIC

-  L ITERATURE^'  ; ; 'v " 1 ; :  r •; : : . \ . . '

. ^ B o s t o n  G l o b e , M o r n i n g  e d . ,  A p r i l  2 2 ,  1896,  p .  7 . 

^ N e w  Y o r k  T r i b u n e ,  May 6 ,  1896.
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I f  t h e  p l a y  c o u l d  h a v e  b e e n  r e d e e m e d  b y  ANY .S IN G LE '  p e r ­
s o n  o f  g r e a t  t a l e n t  a n d  d e l  I g h t f .u l  p e r s o n a l i T Y . M i s s  T e r r y

WOULD HAVE BEEN ITS SAVd'OR. SHE SHOWED NOT; ONLY ALL THAT 
SHE IS WONT TO SHOW IN; HER PUBLIC APPEARANCES, BUT THE MOST 
THOROUGH STUDY, AND THAT OF A QU AL ITY  WHICH MADE IT IMPOS­
S I B L E  IQ DISREGARD A S INGLE JESTURE / s  I c /  OR TURN! OF THE 

; V O I C E ,  i "  . ./ '

I n a LATER ARTICLE, THIS REVIEWER HAD A REBUKE FOR IRVINGS

S i r  He n r y  I r v i n g  c a m e  b e f o r e  t h e  c u r t a i n  on  Fr i d a y  n i g h t  . ■
AND IN PLAI N WORDS- BEGGED THE APPROVAL OF THE AUDIENCE IN 
ADVANCE FOR HIS  YOUNGEST SON’ S PLAY.  WOULD HE HAVE DONE 

. T H I S  IN ANOTHER C I T Y ,  OR DOES HE FEEL HIMSELF SO STRONGLY 
INTRENCHED / S I C ?  IN THE HEARTS OF CHICAGO PEOPLE THAT HE 
MAY TRANSGRESS THE RULES OF GOOD TAS TE ,  EVEN AS A MAN MAY 
BE F A M I L I A R  WITH A DEAR FRIEND? THE ANSWER IS NOT P L A I N ,
BUt  IT IS FAR MORE COMPLIMENTARY TO CRl 'CAGO'S HEART THAN 
TO ITS HEAD., THE AUDIENCE DID  ALL IT COULD. I t  BL INDED :
ITSELF TO THE DEFECTS OF THE DRAMA, AND DISPLAYED THE UT­
MOST ADM I RATION FOR WHAT IS HONESTLY GOOD IN I T . 7 5

I n s u m m a r y ,  M i s s  T e r r y  t o o k  t o p  h o n o r s  a s  Gu i n e v e r E i n  K i n g  

Ar t h u r  i n  m o s t  p l a c e s ,  a n d  s h e  w a s  o f t e n  m o r e  s a t i s f a c t o r y  i n  Ma c b e t h  

t h a n  I r v i n g . S he  s c o r e d  i n  J o u r n e y s  End  i n  L o v e r s  Me e t i n g , a n d  s h e

D ID WHAT SHE COULD WITH THE ROLE OF YOLANDE, THOUGH SHE WAS NOT WELL 

SU ITED TO THE. CHARACTER., Am ERIICANS HAD PAID GENEROUSLY, AS USUAL,

TO -SEE: t h e  Ly c e u m  PRODUCTIONS ON T H I S  TOUR, BUT THE EXPENSES' HAD BEEN 

TREMENDOUS, SO THE PROFITS WERE REL ATIVELY S M A LL.  IRVING AND MlSS

T e r r y  s a i l e d  f o r  E n g l a n d  on May 19.

I n THE INTERVENING'  YEARS IRVING EXPERIENCED A SERIES OF m i s ­

f o r t u n e s  . |N 1897 HE SEVERELY INJURED HIS KNEE AND WAS UNABLE TO PER­

FORM f o r  s e v e r a l  w e e k s .  On F e b r u a r y  l 8 ,  1898,  a m a j o r  p o r t i o n  o f  t h e

7 \ h , c a g o  Tr t b u n e ,  M a r c h  14 ,  1896,  p .  2 . 

^ C h i c a g o  T r i b u n e , M a r c h  , 15 .  1896.



L yceum scenery  was lost  in  a f i r e . As Laurence  I r v i n g  put i t /  "A cres .

OF THE O R IG IN A L  AND IRREPLACEABLE WORK OF THE GREATEST SCENIC ARTISTS

OF THE DAY WEP E NOW NO MORE • « ° . " 7 ^  A FURTHER CALAM ITY OCCURRED

in  October  of that  same y e a r , when I r v i n g  was s t r i c k e n  w i t h  pneumonia

AND P LEU R IS Y,  THE AFTER-EFFECTS OF WHICH UNDERMINED HIS  HEALTH FOR 

SOME.TIMEo DURING T H I S  . ILLNESS HE CONSENTED TO A PROPOSAL TO"TURN 

OVER THE F IN A N C IA L  R E S P O N S I B I L I T Y  OF THE LYCEUM TO A SYNDICATE.-

DUE TO THE LOSGES IN SCENERY/  THE REPERTOIRE OF THE S IX TH

Am er ica n  to u r ; was : n EC ess: Ar i l  Y r c  u r t a i L e p ; T h is  tour , u n d e r , the  d ir e c -

TION.OF Ch ar le s . Frohman, began on October  3 0 ,  I899,  at the  Knic ke r b oc ke r  

T heatre  in  New York and ended at the  Harlem  Opera House ,  New York , ■

ON May 18,  I900,  A TOTAL OF TWENTY-NINE WEEKS. THE PLAYS INCLUDED .

T he  Merchant  of V e n i c e , Nance  Ol d f i e l d , A S tory  of Wa t e r l o o , T he Be l l s , 

AND TWO PLAYS NEW TO AmER|CAH-ROBESPIERRE AND THE AMBER HEART. THE 

LATTER, A THREE-ACT POETICAL DRAMA/ STARRED M i s S  TERRY ALONE. EXCLUDING

Can a d a ,  the  breakdown by  number  of . performances ' w a s :

. ; Ro b e s p i e r r e  102 .-:-
T h e  B e l l s  . 28

T h e  M e r c h a n t  o f  V e n i c e  44  N a n c e  O l d f i e l d  27
: ; A S t o r y  o f  Wa t e r l o o  14

T h e  A m ber  H e a r t  I I

T he  o p e n i n g  of Ro b e s p i e r r e  at  th e  Kn ic k e r b o c k e r , in  the  vie w

of the  New York Herald  c r i t i c  proved " a t r iu m p h  for the  actors  and

FOR SARDOu ’ s drama . . . MENTION HAS ALREADY BEEN MADE OF THE

^ L a u r e n c e . I rv î n g » Henry I rv i n g , p p . 618- 619. : y.

^ T he En g l i s h  v e r s io n  of t h i s  p l a y  was by I r v i n g ’ s so n , L aurence ,
WHO ALSO MADE HIS  F IR ST  Am ER ICAN APPEARANCE AS TALL IEN IN  THE PLAY.
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UNWORTHY ROLE' MlSS TERRY RAD IN THIS ELAY.' T he HERALD REVIEWER WROTE:

M iss  T e r r y ’ s role  is  not one of great pr o m in en c e ,  but
SHE PLAYED IT WITH CONSUMMATE ART..
o «  e ■ e  6 e  o p o o o o o o ' ® o e o ‘ o • e o o o e o - e ® o o "

I nt er est  in the  pla y  was im m e d ia t e  as The c u r t a i n  rose u p -
• on M is s  T erry> who ' looked  'fresh  and  charm ing  as e v e r .

> M iss T erry had a most f r i e n d l y  g r e e t in g  from s t a l l s  and

GALLERY. • : - V . ' ' ' •

Wr i t i n g  th at  the  e n t i r e  pe r f6 rmance was " an u n q u a l i f i e d  s u c c e s s , "  t h i s

REVIEWER THOUGHT THAT NOTHING IRVING HAD DONE EXCELLED HIS WORK IN

Tf lTSPPMY ' . ^® ' ' ■ ' v ' - V  / .  'V ■ ;  . ,,, / '  -  ' _ " " ' - .

"A SUPERB SPECTACULAR.SHOW,”  WAS THE.VERPICT OF THE^NEW YORK

■ T i m e s , c r i t i c , who d i d  not cons ider  the  p l a y  one of Sa r d o u ' s m as t er -  

: works . Re f e r r in g  to the scene  w i t h  Ol i v i e r , he wrot e :

I f ALL THE PLAY WERE OF THIS QUALITY IT WOULD INDEED BE 
A MASTERP IECE . .  ̂ ’ , / ' ,
e o , e * o  e o o o o o o o o , o e o o o o o o o o o o o e o o o

T he 'SUCCEEDING SCENE AT THE WINDOW IS SCARCELY LESS CLEVER
THOUGH ITS SHEER THEATR ICAL ISM IS MORE OBVIOUS'. IRVING MAKES 
HIS SHARE OF i f  TELL, AND MlSS T ERRY HERE FI NOS HER ONLY 
GOOD OPPORTUNITY. SHE LENDS AUTHORITY AND PERSONAL CHARM 
TO HER ROLE, BUT CANNOT MAKE IT MORE INTERESTING THAN.IT ,

■ .s.??-  . ' . . • , . -

ROBESPIERRE WAS THE IN IT IA L  OFFERING IN BOSTON, ALSO, AND THE

Globe  revie wer  d i d  .not r a n k ' i t  as Sardours b e s t , but c o n s id e r e d  i t  

. " an EXTRAORDINARILY INTERESTING PRODUCT I ON, COMMENTING THAT 'MlSS TERRY’ 

ROLE WAS ONE OF ^L I MIT ED^ OPPORTUNT T I ES, . ’’ BUT S.HE LENT ALL HER CHARM

7 ?New Y o r k  H e r a l d ,  O c t o b e r  3 1,  1 8 9 9 ? p» 9 « 

7 9 re w  Y o r k  T i m e s , O c t o b e r  3 1,  18 9 9 » 5 °
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OF WINSOME WOMANHOOD TO THE CHARACTER AND THE AUDIENGE GAVE HER F I N ­

ISHED ACTING GRACIOUS R E C O G N I T I O N . " ^  /  .

I n Ph i l a d e l p h i a ,  t h e  L e d g e r  c r i t i c  m e n t i o n e d  t h e  w a r m t h  of

THE GREETING EXTENDED TO THE "TWO GREAT REPRESENTATIVES OF THE ENGLISH 

STAGE" ON TH E IR  OPENING APPEARANCE IN ROBESPIERRE,  ADDING:  "EQUALLY ■

SINCERE AND EQUALLY CORDIAL WAS THE. WELCOME EXTENDED TO MISS ELLEN 

TERRY,"WHOSE IR R E S 1ST ISLE  CHARM AND PERFECTION OF MIMETIC ART HAS FOR 

SO LONG BEEN A POTENT FACTOR IN S IR HENRY’ S T R I U M PH S ."  HE CONTINUED:

" M i s s  T e r r y  has  c o m p a r a t i v e l y  l i t t l e  o f  i m p o r t a n c e ,  b u t  i t  e n a b l e s  

I r v i n g  t o  a d d  o n e  m o r e  p o r t r a i t  t o  h i s  g a l l e r y  o f  g r e a t . h i s t o r i c  p e r ­

s o n a g e s . "® 1 ......

T h e  p l a y  was  n e x t  p r e s e n t e d ;.; i n  Wa s h  i n g t o n ,  •w h e r e  v i r t u a l l y

H E  SAME VIEWS a s  THOSE ALREADY QUOTED WERE EXPRESSED BY THE EVENING

S t a r  c r i t i c . He c o m m e n t e d : " M i s s  T e r r y ’ s  s h a r e  i n  t h e  r e s p o n s i b i l i -

: ' . ' "  ' ' - •: ' ; . , ,82 ' ' ' " . '
T I E S ;  ONEROUS AS IT I S ,  IS ALL  TOO S L I G H T .  T .

R e f e r r i n g  t o  t h e  r o l e  o f  Ro b e s p i e r r e , t h e  C l e v e l a n d  P l a i n  D e a l e r

MENTIONED THAT IT WAS "WRITTEN ESPECIALLY FOR l iR VI N G , "  AND THAT WHILE 

IT WAS A F IN E  ROLE, M lSS TER R Y' S  WAS "CORRESPONDINGLY POOR" :

. And w h i l e  M r .  I r v i n g  has  s u c h  a  f o r c i b l e  p a r t .  Mess 
T e r r y ’ s l o t  i s  n o t s q  f o r t u n a t e .  C o n s i d e r i n g  h e r  p r o m i n e n c e
SHE HAS b u t  L I T T L E  TO DO, BUT THAT L I T T L E  IS WORTH CORDS 
Of h e r o i n e s  o f  t h e  f l a s h y  o r d e r . S he  s t i l l  r e t a i n s  t h a t  

. FRESHNESS, ATTRACTIVENESS,  S I M P L I C I T Y  AND A R T I S T I C  TREATMENT

B o s t o n  G l o b e ,  M o r n i n g  e d . ,  N o v e m b e r  21,  l 8 $ $ ,  p .  8 .

.. ® * P h i l a d e l p h t a  L e d g e r ,  December  12,  189^,  p .  15.

®^Wa s h i NGTON Ev e n i n g . S t a r , De c e m b er  2 6 ,  1899,  p . 12.



THAT MAKE HERnCHARACfERS S U R V I V E  EVEN THE MOST DRAMATIC OF 
SURROUNDINGS.  3 .  . , .

T he  T r i b u n e  r e v i e w e r  i n  C h i c a g o - m a d e  a s i m i l a r  c o m m e n t ,  g i v i n g  

• M i s s  T e r r y  w e l l - d e s e r v e 'd c r e d i t  f o r  he r  w o r k :

IT  WAS E V ID E N T  AT THE START THAT THE UNGRATEFUL POST OF 
. F O I L  HAD FALLEN TO HER.  HER ROLE,  HOWEVER,  S L IG H T  AND

SKETCHY AS WAS THE CHARACTER WHICH IT  DREW, WAS THE L I N K  
WHICH GAVE THE PLAY ALL THE HUMAN IT Y  I T  POSSESSED.  I n I T  
SHE WAS D i G N I F i E D '  AND WOMANLY,  AND IN THE ONE EMOTIONAL C R I -  ■
S I S  IT  U L T IM A T E L Y  BROUGHT HER SHE SHOWED FTNE F E E L I N G . .  HER

. ART TS ; UNTAr H ISHED y SAND I Fv-HER :;PR ECENCe  I N THE COMPANY IS '
MORE AN ADVANTAGE;.TO I R V I N G  THAN TOq HE R SE LF ,  SHE S T I L L  MAY 
KNOW THAT I T  IS NOT WITHOUT REWARD. '

; On a  r e t u r n  V i s i t  t o  New Y o r k  M a r c h  |'2 ,  1 9 00 ,  M i s s  T e r r y  was  

I L L ,  AND M i s s  Maud M i l t o n  t o o k  o v e r . h e r  r o l e  o f  C l a r i s s e  in  R o b e s p i e r r e . 

T h e  H e r a l d  c r i t i c  o b s e r v e d  t h a t  t h e  house  was " n o t  C ro w ded"  as  i f  was

u p o n  t h e  o c c a s i o n  o f  I r v i n g ’ s . f i r s t  p e r f o r m a n c e  i n  t h e  p l a y .  I r v i n g

WAS NOTICEABLY h o a r s e ,  a n d  i n  h i s  s p e e c h  he  s a i d  THAT i t  WAS dWINGr  

to  t h e  w e a t h e r  t h a t . M i s s  T e r r y  was  a b s e n t ,  b u t  t h a t  s h e  h a d  so  n e a r l y

RECOVERED FROM HER ILL NESS THAT SHE WAS EXPECTED BACK W I T H  THE COMPANY

t h e " f o l l o w i n g  w e e k . T he  r e v i e w e r  n o t e d ; " M i s s  M i l t o n  h a d  i n d e e d  a

D I F F I C U L T  TASK IN F I L L I N G  THE ROLE SO ADMIRABLY ACTED BY M l S S  TERRY  

WHEN THE COMPANY WAS LAST H E R E . " ^ 5  AN ITEM IN THE HERALD FROM TORONTO,

; ^3 C l e v e .l a n d  Pl a iN  De a l e r , J a n u a r y  2 3 ,  1900, p .  2 .

1 _ ' ,V g k  , - ' ' . ' : ' - . . ' " ... ' '
C h ic a g o  T r i b u n e ,  F e b r u a r y  I g ,  1900, p .  5.

{ .  gc .  ■■■ ' - : ■ . . ' ' " ’ ■■■..' ; ■ . ■ ' .  .
-^New Y o rk  H e r a l d ,  M a rch  | g ,  1900, p .  I g .  Miss T e r r y  f r e q u e n t -

{  LY SUFFERED FROM COLDS IN Am ER ICA, . WITH RESULT ING HOARSENESS THAT HAM­
PERED HER VOCALLY, SHE ALSO HAD OCCASIONAL LAPSES OF MEMORY REGARDING 

( HER LINES DURING THESE LATER YEARS. • ' \



■ . '■ ' • ' ' . ■ ■ - - ; ' ' " ' ;  - ' 'V'., '' ' - I32  ' ,

w h e r e  H i s s  T e r r y  w a s  r e c u p e r a t i n g ,  r e v e a l e d  t h a t . " p r o v i d i n g  n o  r e l a p s e "
. / .  ;    o z

S u p e r v e n e d , t h e  a c t r e s s  w o h l d  " l e a v e  f o r  N ew  Y o r k  o n  F r i d a y . '

' I n  p r o v i d e n c e ,  t h e  J o u r n a l  r e v i e w e r  . s a i d  o f  Ro b e s p i e r r e : " I t

DOES NOT ,ADD TO THE REPUTAT I ON OF E ITHER OF THE LEAD I NG PLAYERS . . ’ . ' "

I n h i s  e s t i m a t i o n  I r v i n g ' s  p e r f o r m a n c e s  r a n k e d  " w e l l  u p  a m o n g  h i s  b e s t

MELODRAMATIC A C H I E V E M E N T S , "  THOUGH "BELOW THE LEVEL OF H I S  WORK IN .

T H E , H I G H E R  PO ET IC  DRAMA;"  He  REFERRED TO THE P I E C E  AS E S S E N T I A L L Y  

"A ONE-MAN P L A Y , "  WHICH D I D  NOT G IV E  M l S S  TERRY MUCH O P P O R T U N I T Y .

H e t h o u g h t  M i s s  T e r r y  a c t e d  w i t h  " t h e  u n f a i l i n g  i n s t i n c t  o f : t h e  a c c o m -  -

P U S H E D  A R T I S T , "  AND IN THE WINDOW SCENE SECURED "AN INTENSE EFFECT °

T h e  r e v i e w e r  o f  t h e  P h i l a d e l p h i a  L e d g e r  c a l l e d  I r v i n g ' s  v

ROBESP I ERRE "A  CHARACTER WHI CH HAS PECULI  AR MAGNET I S M , . A GREAT ION WH I CH 

ONE WISHES TO SEE A G A I N , "  A D D I N G ,  " M l S S  T E R R Y ,  IT IS NEEDLESS TO REMARK,  

A G A I N  E X H I B I T E D  HER CONSUMMATE S K I L L ; "  HE THOUGHT THAT " s H E  GRACED 

THE MOVING AND PA T HE T IC  SCENES IN WHICH SHE APPEARED AS ONLY A GREAT :

I n r e v i e w i n g  T h e  Am b e r  H e a r t , w h i c h  r e c e i v e d  i t s  f i r s t  p e r f o r m -

ANC E AT T R E  S A T b R p A Y  MAT,I,NEE OF THE F I R S T  WEEK i N ) W w  YORK,  THE T IM E S  

C R I T I C  w r o t e : ‘ .

V' T H E  | N:iM lT  AGl Er PLAST I C GRACE,  THE MELODY OF SPE E C H,  THE 
R IC H V A R IE T Y  OF EXP RESSION ELLEN TERRY LENDS TO HER PORTRAYAL

■ gg  : ■ ’ ' ' ' .

I b i d . . ( I t  i s  n o t  k n o w n  t o  t h i s  w r i t e r  o n  w h a t  d a t e  M i s s  T e r r y

RETURNED TO THE CA ST ,  BUT SHE WAS W ITH  THE COMPANY IN P R O V I D E N C E ,  THE ': 
NEXT'  C I T Y  V I S  i t , E D . )  . ,

. ■ ' , ■ 87 ' ' v ;  , • - , ' ' ; - '■ - ■ '- - ' '  ' -
' P r o v i d e n c e  J o u r n a l ^  M a r c h  2 7 ,  190O ,  p .  I .

' : 8 8  "v : ' ; ’ ' "  ‘ : ; ■ ■ ' 
, v • P h i l a d e l p h iA L e d g e r , Ma y  I I ,  1 9 0 0 ,  P .  15 .  .
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OF THE P O E T ' S  H E R O I N E ,  THE BUOYANCY OF S P I R I T  SHE D I S P L A Y S  
itN THE L IG H T ER  SCEN ES,  THE E X Q U I S I T E  TENDERNESS OF THE FARE­
WELL TO >S IL V  10,  THE DENOTEMENT OF ANGU ISH | N THE REBUKE TO 
SCORNFUL M l R A B E L L E ,  AND OF PEACEFUL BUT JOYLESS (DEPOSE OF 
S P I R  IT  IN THE CL W AX  W I LL EE:TREASURED IN THE REMEMBRANCE 
OF ALL WHO ARE LUCKY ENOUGH TO SEE T H I S  .PLAYY WHAT M l S S  

' T e r r y ’ s El LAL INE MUST HAVE BEEN WHEN THE P I E C E  WAS NEW AND ,
SHE WAS YOUNGER ONE MAY WELL I M A G I N E ,  BUT EVEN NOW. IT  IS
A WORK OF ART OF ALL BUT MATCHLESS BE A UT Y. THE . CO NT, EM PO -  

• RARY STAGE COULD NOT PRODUCE ITS C O U N T E R P A R T , ^  ,

A DOUBLE BILL OF THE AMBER HEART AND NANCE PLOP I ELD WAS FRE- 

QUENfLY GIVEN AT MAT INEES ON THIS TOUR, IN THE FORMER MlSS TERRY DREW 

THE FOLLOWING RESPONSE FROM THE REVIEWER OF THE PHILADELPHIA LEDGER:

" i N  ITS  GENERAL EFFECT THE DRAMA IS ALMOST A MONOLOGUE, AND M l S S  TE RRY ,

AS THE CENTRE OF I N T E R E S T ,  WAS EXC EEDINGLY GRACEFUL AND P O E T I C . "  R E ­

GARDING NANCE O L D F I E L D  HE WROTE: :

/  . M i s s  T erry has f req ue nt ly  presented  i t  here , bijt never  .
WITH SUCH HUMOR AND'  ABANDON: AS AT YES T ER DA Y ’ s MAT I NEE „ AL­
THOUGH SUFFER I.NG FROM .A SEVERE COLD,  SHE CONQUERED HER MAL­
ADY THAT SHE MIGHT ENTER INTO THE HUMOR OF THE P I E C E ,  AND 
GAVE A MOST ENJOYABLE PERFORMANCE.  SHE IS POSSESSED OF SUCH 
EMOT I ONAL POWER THAT SHE EAS I LY TAKES H IGH RANK AS A T R A -  .

' GED I ENNE . .  » • ,

But h e  thought  t h at  l i k e  i h e  Be a t r i c e  of S hakespeare  she  belonged  to

COMEDY.  ' .  :

I n B r o o k l y n ,  where t h e s e  two p l a y s  .were t o  have been f e a t u r e d  

. a t  a m a t in e e , .  t h e  E a g le  r e p o r t e d ;  , " T h i s  a r ra n gem en t  has been changed 

TO ALLOW FOR THE APPEARANCE OF BOTH OF THE STARS AT EACH 0F. •T H E 'S A T - .  

URDAY PERFORMANCES," I . E . , WATERLOO AND AMBER HEART AT THE MATINEE

®9new Y o r k  T i m e s > Novem ber  5, I899 , p ° 8 .

9Pph i l a d e l p h  i a L e d g e r ,  De cem ber  2 1 ,  1899# R- 'I5V
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and Nance  Ol d f i e l d  and T he Bel ls  at  the  ev e n in g  per formance . ^ *  T he

Eagle  r evi ew er  found T he Amber Heart  %  charm '8';

J u s t  t h e  a d e q u a c y . o f  s u c h  a p l a y  t o  t h e  a i r y ,  f a i r y  i n ­
t e l l i g e n c e  AND TEMPERAMENT OF ELLEN TERRY CAN BE S U R M I S E D .
T h e  PLAY WAS W RI TTE N FOR HER AND AROUND HER,  AND IT F I T S  
HER COMPLETELY.  ONLY THE V ITAL  IZAT  ION GOES TO HER C R E D I T ,
BUT THE C R E D IT  SHOULD BE GENEROUSLY AWARDED, FOR IT IS  AD­
MIRAB LY EAR NED .^  ■ .

Regardin g  T he Merchant  of Ve n i c e , t h i s  play  s t i l l  re m a in e d

A F A V O R IT E  WITH AUDIENCES EVERYWHERE,  AND BOTH PLAYERS HAD MELLOWED

A ND BECOME RICHER IN T.HE.IR ROLES W IT H  THE PASSAGE OF T I M E .  T H E  NEW

YORK T I M E S  WROTE OF M l S S  T E R R Y ' S  P O R T I A :  " . . . N E I T H E R  HELENA : .

Mod jeska  iNOR Ada Rehan has q u i t e  equalled  M i s s  T erry and no other  em­

bo d i m e n t  of Po r t i a  in t h i s  era m ay , be even  me n t io n ed  in comparison

W I T H  H E R S . " 9 3  ' / •  ' ■

Miss .  T erry r ep eat ed  former tr iu m p h s  in  T he Merchant  of Ven ic e  

AND Nance  Ol d f i  e l d . S he r e c e i v e d  p l a u D.i t s  for her work in  T he Amber 

He a r t ,  and made what she  could  out  of Her role  in  Ro b e s p i e r r e . I n a d d i t i o n

,r 9 ^ B r o o k l y n  E a g l e , J a n u a r y  8 ,  19 0 0 ,  p .  9 -

: 9 -BROQKLYN EAGLE, JANUARY 15 ,  1900» P .  9 .  '

' 93 | \ |EW YORK T i m e s , N o v e m b e r  1 2 ,  18 9 9 ?  p » l 8 <. W h i l e  p e r f o r m i n g
i n  T h e  M e r c h a n t  o f  V e n i c e  i n C l e v e l a n d , , M i s s  T e r r y  e x p e r i e n c e d  An i n -

. T E R E S T IN G  I N C I D E N T . As SHE TELLS I T :  "W e PLAYED ’ THE MERCHANT OF
V e n i c e * one  Chr i Bt m a s  d a y  i n  Am e r i c a ,  a n d  I D a v e  ' a p a s s  * to a N i c e ,.
K I N D  OLD COLORED W AIT ER WHO ATTENDED ME AT MY HOTEL.  AFTER THE PLAY 
I ASKED H IM WHAT HAD STRUCK H IM MOST AND WOULD L I V E  LONGEST IN H IS  

.MEMORY— T h e  POUND OF F LE SH ?"  " *N6 . * " ' T H E  RUNNING AWAY OF J E S S I C A ? '
.(«. . " ' N o *  "TThe  J e w ? ’ " ' N o . '  " ' W h a t  t h e n ? '  " ' O h ,  i t  c e r t a i n l y  p l e a s e d
\  ME MIGH TY TO SEE ALL THOSE LOVELY LA D IE S  AND GENTLEMEN A - B O W I N *  ' E M -

I SELVES.DOWN BEFORE THE COLORED GENTLEMAN."  "He MEANT THE P R I N C E  OF
" M o r o c c o . "  ( C l e v e l a n d  P l a i n ~  D e a l e r , J a n u a r y  J, ’ 1900,  p .  19. )



TO THESE P I E C E S ,  IR'VING U T I L I Z E D  H I S  ONErMAN ROLE IN R O B E S P I E R R E ,  THE

iDRAWING-POWER O f  THE NAME OF S a rD O U , AND THE P L A Y ’ S  SPECTACULAR STAGING

EFFECTS TO STIMULATE P U B L1C INTEREST AND. BRING IN CROWDS, SAVING H IM ”

SELF FROM F IN A N C IA L  RUIN BY THE SUCCESS OF T H IS  TOUR. H e E S T IL L  RETAINED

HIS UNIQUE MANAGERIAL REPUTATION, WHICH THE NEW YORK TIMES DESCRIBED

a s  f o l l o w s : : : *. ■' ' ; • . ■ ' ■  .'■■■•, e - .

O n THE DRAMATIC STAGE IN H I S  OWN ERA NO ONE El s e  HAS NEAR­
LY e q u a l l e d  S i r H e n r y  I r v i n g ’ s c o m m a n d  o f  t h e . w i l l s  a n d  m u s -̂
CLES OF ASSOCIATES AND SUBORDINATES,, A FEW OTHERS HAVE 
PLANNED F I N i  EFFECTS .AS WELL, OR ALMOST AS WELL, AS HE? BUT 
n o t  t h e  l a t e ;  AyGGST I n c \ D a l y  o r  R i c h a r d  M a n s f i e l d  .or Beerbohm  
T r e e  has e v e r  been  a b l e  t o  s e c u r e  s uch  a b s o l u t e l y  f a i t h f u l
EXECUTION OF EVERY SMALL DETAIL AS IRVING CAN ALWAYS COUNT
U P O N .^ 5  • ’ T '

M i s s  T e r r y ,  h a v i n g  s u f f e r e d  f r o m  t h e  s e v e r i t y  o f  t h e ‘A m e r i c a n  

W IN TER , RECORDED THAT IRVING HAD S C IA T IC A  BADLY IN A P R IL  OF IgO O :

Re a l l y  h e  h a s , a v e r y  d u l l  t i m e  o f  i t ,  i t  s e e m s  . to  m e ,  a n d  I b e l i e v e

f o r  t h e  f i r s t . t i m e  b e g i n s  t o  a p p r e c i a t e  m y  v e r y  l on g  s e r v i c e ,  t o  k n o w '

. ' q 6  .' ■ ■ V  -
I AM V A L U A B L E . '

Fo l l o w i n g  t h i s  t o u r ,  AS' L a u r e n c e  . I r v i n g  r e p o r t s : . ’

Wh e n  t h e y  r e t u r n e d  to  En g l a n d ,  El l e n  T e r r y  p r o p o s e d  t h a t ,  •
AFTER PLAY I NG ,ONE MORE SEASON AT THE LYCEUM, SHE SHOULD. MAKE'
A FAREWELL TOUR .LASTING TWO YEARS ON HER OWN ACCOUNT. THEN,
HAVING MApE PROVISION FOR HER OLD AGE, SHE WOULD RETIRE TO ,
THE COUNTRY. I.RVING AT F IR S T  SEEMED AGREEABLE T 0 T H IS  P L A N - -  
NOT BY ANYMEANS G U IL E L E S S L Y --B U T  LATER HE ASKED HER TO POST­
PONE IT AND TO TOUR ONCE MORE WITH HIM IN THE AUTUMN.
© ■©, ,© o o . o o e , « e © O o , o © © © © . o o o o o o o o ©  a ©

It wiais e v id e n t  t h At I r v in g  would not s c r u ple  to use  every
' SUBTLE INDUCEMENT TO KEEP HER AT H IS  S I D E . 9 7

f^HEW  Y o rk  T im e s ,  N ovember 1899? p .  l | .



136

H i s s  TERRY CAME W ITH THE LYCEUM COMPANY QN ANOTHER TOUR OF 

A m eR IC A--H E R ; SEVENTH AND1LA S T . I t  BEGAN i N  NEW YORK AT THE KNICKERBOCKER

T h e a t r e  on O c t o b e r  2 1,  I 9 P l.> and ended a t  t h e  Hare-em O p e ra  House  i n  

v New Y o r k  on -March 2 I y 1902/  a t o t a l  o f  t w e n t y - t w o  w e e k s 0 T he  r e p e r ­

t o i r e  OF EIGHT PLAYS CONTAINED THE MERCHANT OF VENICE, ALONG WITH 

SI.X PLAYS SHOWN IN FORMER YEARS, AND THE NEW LYCEUM PRODUCTION OF MADAME

S a n s - g £n e . T h e  l a t t e r  was  p r i m a r i l y  a v e h i c l e  f o r  M i s s  T e r r y . T he

: ; 98
BREAKDOWN BY NUMBER OF PERFORMANCES WAS t  ,

: Na n c e  Ol d f i e l d

: ' ; v -  V  . ;; ' THE BELLS :
' T h e  M e r c h a n t  o f  V e n i c e  '53 Madame S a n s - G ^ n e

_ ; v C h a r l e s  I
' ' - A S t o r y  o f  Wa t e r l o o

- " ' L o u i s  X I  _
; The Lyons Ma i l

; C h a r l e s  -I o pened  t h e  New Y o r k  engagem en t  On O c t o b e r  2 i t o  much

THE SAME REC EPTION AS BEFORE)  SHOWING BOTH PLAYERS SOMEWHAT OLDER BUT 

RIP ENE D IN F I N I S H  AND S K I L L .

#N CH ICAGO, AT THE 'FAREWELL SCENE IN C HA RLE S I , AS T H E T r  I B U NE 

REVIEWER REPORTED:' , .

. o . t h e  L u d i c r o u s  r o u t e d  t h e  s o l e m n  for  a m i n u t e  d u r ­
i n g  THE EARLY PART OF THE A C T .  TWO CHILDREN PLAYED. THE PARTS 
OF THE L I T T L E  PR INC E - S nd PRI NCE SS.  TOGETHER WITH, MlSS TERRY
t h e y  p r e c e d e d  I r v i n g  on t h e  s t a g e . Wh i l e  M i s s  T e r r y , was

B ID D IN G  THEM SAY GOODBYE TO THE K IN G  WHEN HE SHOULD APPEAR 
THE YOUNGEST TOT D ELIBERATELY PULLED ITS HAT DOWN ON ITS 
HEAD, TURNED ABOUT, AND WALKED DOWN TO THE FOOTLIGHTS TO 

' SURVEY THE A U D IE N C E . . MlSS TERRY RAN FORWARD AND DREW THE 
| ■ CHILD  BACK, BUT HER OWN SENSE OF THE HUMOROUS HAD BEEN TOUCHED

AND HER SUPPOSED .SOBS FOR THE NEXT M l  NUT E WERE S T IF L E D  PEALS 
( o f  L a u g h t e r .  T h e . a u d i e n c e  l a u g h e d  o u t r i g h t .  P e r h a p s  b y ’

C • ^ c o m p le t e  data  on one performance in  P ittsbu r g h  were not a v a i l -

A  L  ABLE'  : ' . ■ ' - L - - ,  \  '

I
22
20
19
10 .
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GONTRAST.THE T E L L IN G  EMOTIONAL SCENE WHICH FOLLOWED W A S T H E .......
GA IN E R » °“  ; : . _

T he P o s T - P i s p a t c h  c r i t i c  i n  S t . L o u i s  h a d  g l o w i n g  c o m m e n t s

FOR THE TWO p l a t e r s :

. . THE FACT THAT THEY WERE ABLE WITH SUCH A PLAY ;TO
ENTERTAIN AND DRAW APPLAUSE FROM AN AUDIENCE OF TWENTIETH 
CENTURY THEATER-GOERS IS THE VERY BEST PROOF OF THEIR GREAT
a b i l i t y  as  a c t o r s . ’’ K i n g  C h a r l e s  I "  i s  s o m b e r  an d  a b o u t

AS FAR FROM A N U P -T O T D A T E  PLAY AS ONE CAN WELL IM A G IN E . '
o o o, o ‘e d < o o o o o o o o 9 o s o e o o “ o ' o o e 0 « o e

S u c h  a r e a d i n g - o f  l i n e s  h a s ' n o t  b e e n  h e a r d  u p o n . t h e  O l y m p i c

STAGE FOR y e a r s . On e  FORGOT THE ANTIQUATED STAGE EFFECTSJ 
ONE FORGOT THE S T I L L  MORE ANTIQUATED METHODS OF THE PLAY­
WRIGHT AND WAS COMPLETELY ABSORBED IN THE WORDS' AS UTTERED 
BY THESE TWO GREAT READERS.

■ I n Ha r t f o r d , Co n n e c t i c u t , t h e  T i m e s  w r o t e ' o f  M i s s  T e r r y :

El l e n  T e r ry  i s  a c l a s s i c a l  .a r t i s t .
"». O 9 . 0  o © O O © ■ O' © 0 6 0 , 0  0 6 © O O ■ 6 © O 6 © O O 0 , 9 © ,

|N STATUESQUE SCENES SHE REACHES HER HIGHEST EFFECTS. OF 
IM PRESSIVE PER SO N ALITY , FURNISHED WITH ALL ADVANTAGES OF,
NATURE AND ENDOWED WITH THE LONG EXPpRFENCES OF A R T , SHE 
BECOMES MASTERFUL IN ANY PART WHOSE. CONTOURS REACH HER H EIG H T. 
THERE IS SOMETHING OF THE HERO^WOMAN IN HER MAKE-UP. THAT 
IS> WHILE ONE FEELS ALL THE INFLUENCES OF A BROAD AND E X - 

■;' Q U IS IT E  F E M IN IN IT Y ,  ONE FEELS ALSO THE EFFECTS OF POWER,
Op OOM;iNANT W I L L ,  OF, DETERM.lW%TTON. ' ■ : f ^  -

H e a d d e d  t h a t  as  Qu e e n  He n r i e t t a  Ma r i a  s h e  was  " g r a c e f u l ,  a f f e c t i o n a t e ,

AND D I G N I F I E D , "  AND IN  THE "L A S T  TABLEAUX HER ACTING WAS SYMPATHETIC,

OF NOBLE COLOR, AND O F :S T R IK IN G  EASE AND NATURALNESS, AND CAME UP

t o  t h e  AuDfENCE’ .s e x p e c t a t i o n s  o f  El l e n  T e r r y . " '  .

9 9  . ■: ' .
• C h i c a g o  T r i b u n e ,  Dece mber  I I ,  1901., p« 7« ' .

100 - n -
S t .  L o u  1s P o s t - D i s p a t c h ,  J a n u a r y  o ,  19 0 2 ,  p . 2 .

' | 0 | , ' • . . \ " ;

H a r t f o r d  T i m e s ,  M a r c h  | 4 ,  I9 0 2 ,  p .  6 .



Madame Sans- gI ne was performed during the second week of the

N ew Y o r k  e n g a g e m e n t • T h e  T i m e s , c o m m e n t i n g  o n  t h e  a d m i r a b l e  a c t i n g -

IN THE PLAY,-WROTE OF MlSS TERRY:

S he  IS THE CENTRAL FIGURE OF THE P LAY , EXCEPT IN THE LAST
ACT, WHEN SHE SUDDENLY S IN KS  INTO TN S IG N T F IC A N C E , AND T H E ,
PLOT COMES 'TO AN END WITH NAPOLEON IN THE CENTRE OF THE STAGE.
B u t  FOR AN ACTRESS - OF .INTELiKlGENCEy OF F A C IL E  METHODS, AND 
OF KEEN PERCEPTION, MmE .  S A N S -G I n E IS .A MOST GRATEFUL PART.
I t  IS HARDLY NECESSARY AT T H I S 'P E R IO D 1 IN THE ANNALS OF NEW.

; York  t h e a t r i c a l s  t o  t e l l  a n y  one  t h a t  i n  M i s s  El l e n  T e r ry

ALL THESE QUAL IT IES ARE E A S ILY  FOUND. SHE IS THE MOST CHARM- 
ING OF A l l , THE S A N S tG 6nES WE HAVE KNOWN« HER MASTERY OF 
THE CHARACTER IS COMPLETE,. . - '

He e m p h a s iz e d  t h e  WONDERFUL BUOYANCY o f  h e r  a c t i n g ,  " a  BUOYANCY WHICH

WAS APPARENTLY THE PRODUCT OF SHEER PLEASURE IN WHAT SHE WAS D O IN o " :

S h e . ACTED SANS“ G^NE AS IF  SHE LOVED HER WORK, SHE WAS 
/  SPONTANEITY PERSON I F I ED. HER GOOD NATURE WAS I NFECTIOUS,

AND EVERY AUDITOR IN THE HOUSE.MUST HAVE GONE HOME F E E L IN G  
PLEASED WITH HIMSELF AND A L L ;T H E  WORLD. BUT IT  WAS ALSO 
A CAREFULLY STUDIED AND CLEARLY THOUGHT-bUT IMPERSONATION,
IN 'W H IC H  ALL THE D E TA ILS  F IT T E D  WITH THE MOST PERFECT N I ­
CETY INTO A. WELL-ROUNDED AND S A T IS F Y IN G  PLAN ,.

H e t h o u g h t  Ir v i n g  ’’m a d e  m u c h  of  t h e  b r 8e f  s k e t c h  of  Na p o l e o n , "  W i t h

1 ,, ” | Q2
A MAKE-UP "REMARKABLE FOR A TALL AND SLENDER M A N ."

The  Sun d i d  n o t  . t h i n k  M i s s  T e r r y  l i v e d  up t o  t h e  r o l e  so w e l l  

as Mme. R e j a n e :  " IM A G IN E  E l l e n  T e r r y  r e a l l y  t r y i n g  t o d b e  t o u g h , "  a d d i  

" O f  S I r  H e n r y ’ s; H a r q l e o w ,  t h e  l e s s  s a i d ;  t h e  b e t t e r . " *^3

Du r i n g  t h e  m i d d l e  of t h e  f i r s t  w e e k  i n  Ph i l a d e l p h i a , Mada me

S A N S - G & E  RECEIVED ITS FIRST PERFORMANCE THERE, AND THE LEDGER C R IT IC

,02New"-York T i m e s , O c t o b e r  2 $ ,  T ^ O I ,  p. 5 . 

. I 0 ^New Y o r k  E v e n i n g  Sujn, O c t o b e r  29>;  1901.0
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r e g a r d e d  M i s s  T e r r a ’ s ’ ’ f r a n k ,  g e n e r o u s ,  u n g o n v e n t i o n a l ”  p o r t r a y a l  w i t h

APPROVAL S •

T o g e t h e r  w i t h  h e r -  e x c e p t  i o n a l  and.  d e l i g h t f u l  p ow ers  o f  . 
come dy .  M is s '  T e r r y  u n i t e s : ; t h e  p o w e r ; o f  a . p p e a r i n g  t o  be in
THE HIGHEST ANIMAL S P I R I T S :  WITHOUT HER FRANK UNCONVENTION-
AL I T Y ,  HER ARTLESS,  M l,SCH IEVOUS. WAYS, HER UNCONCERNED DE­
MEANOR, TH ERE WOULD BE NO UNDERSTANDING THE HATRED SHE
a r o u s e d  i n  t h e  b r e a s t s  o f  Na p o l e o n ’ s two s i s t e r s  o f  t h e ' i m - .

" p u l s e  wh i c h  c h a n g e d  t h e  Em p e r o r ’ s r e g a r d  f o r . Her f r o m  o n e

OF D I S L I K E  TO OPEN ADM IRATION,  MlSS TER R Y ’ S WHOLE NATURE 
SEEMS TO AWAKEN AND QUICKEN IN SYMPATHY WITH THE PART. THE  
ROLE OF A WOMAN WHO SCORNS L I E S ,  HUMBUG AND PRETENCE, WHO 
WOULD RATHER BE KNOWN AS WHAT,SHE I S  THAN TRY TO BE THOUGHT 
SOMETHING MORE IMPORTANT IN THE EYES OF WORLDLY SYCOPHANTS,
IS ONE INTO WHICH SHE CAN> AND DOES, ENTER WITH ALL HER 
HEART, T h e  RESULT,' i s  a  mos.t  DEL I GHTTUL. P ICTUR E,  ONE TO 
ENDURE IN THE MEMORY LONG AFTER IT HAS BEEN SEEN. "

H e w r o t e  o f  I r v i n g : " I n t h e  c h a r a c t e r i z a t t o n  o f  Na p o l e o n ,  S i r  He n r y

. I r v i n g  a d d s  a n o t h e r  t o  h i s  l o n g  g a l l e r y  of h i s t o r i c a l  p o r t r a i t s .

HE CONSIDERED I T . " A  WONDERFUL CRE AT IO N ."

T he  CHICAGO T R I b u n e  c r i t i c , s e e i n g  t h e  p l a y  i n  t h e  l a t t e r  p a r t

OF THE F IRST WEEK’ S ENGAGEMENT, FOUND IRV|NG"UNABLE "TO CONCEAL I R V I N G , "  

k:NOT!ING<:- THAT " W bTH THE .PURELY ACTING S I D E  OF THE PORTRAYAL THE ACTOR HAD

SOME DEGREE OF SUCCESS."

H e p r o n o u n c e d  M i s s  T e r r y  " r e s p o n s i b l e  f o r  t h e  b l i t h e ,  b u o y a n t

m o m e n t s " IN THE PLAY:

E l l e n  T e r f w  > n; a  r o m p i n g  mood . . .  i s  an e n g a g i n g  c r e a ­
t u r e ,  a n d  t h o s e  who w a t c h e d  h e r  CAPER AND SMILE LAST NIGHT
SOON WERE ENJOYING THEMSELVES AS MUCH AS SHE SEEMED TO B E,
o o . o p 0 o o' o o ■ e , o o o e  • o o o o o o o o . o 0 0 o o o 1 o

I t  was h e r ^ e v e n  i ng w i t h  t h e  > u b l  i c :4a n d ^she s hoWed t h a t  she 
FELT IT

;i o 4  ■ - .■ •- ■: • .
P h i l a d e l p h i a  L e d g e r , November  2 2 ,  19O I . 

^ C h i c a g o  T r  1 b u n e , December  7 /  ' ^ 0 ' p .  3 -



MADAME S a NS-G^NE WAS PERFORMED ON THE FINAU EVENI NG I N S t  ^

P a u l ,  And t h e - r e v i e w e r  of  t h e . PiONEER Pr e s s , c a l l e d  i t  " t h e  g e m " of  .

. THE ENGAGEMENT, WITH THESE COMMENTS ABOUT THE TWO PR INC I PALS:

• ' . M i s s  T e r r y  in t h e t i t l e  r o l e  p r o v e d  h e r  r i g h t  t o  t h e  t i ­
t l e 1.o f  THE GREATEST ACTRESS ON THE ENGLISH-SPEAKING STAGE.
T he  p l a y  i s  a p u r e , c o m e d y - a n d  s h ow s  h e r . v e r s a t i l i t y  b e t -  ;
TER PERHAPS THAN ANY OTHER EFFORT OF THE COMPANY. HENRY
I r v i n g ,  as  Na p o l e o n ,  g i v e s  a .p o r t r a y a l  o f  t h e  g r e a t  F r e n c h

EMPEROR SUCH AS S T *  PAUL HAD NEVER W I T N E S S E D . 106 . >

■ . • I n C l e v e l a n d ,  a f t e r  s e e i n g  a . m i d - w e e k ’ p e r f o r m a n c e  of  t h e  •

" ' PLAY THE 'PLA I R Q E A L E R D RAMA ’: C RIT  1C GAVE TH IS  APPRAISAL:  ;

. ” Mm e = S a .n s - G e n e , ' V ; w Vth  Mr . I r v i n g  a s  Na p o l e o n  a n d  M i s s  
T e rr y  as  Mm e . Sa n s - G e n e ,  a f e o r d e d  ,a n o t h e r  r a r e  d e l  i g Ht  . : - ' ■
I RVI NG’ s NAPOLEON ■ I Sjj,l N; MANY RESPECTS UN I,(3iU:E, . AND WHAT . ;■

/  ARE TERMED PERSONAL I T  IES CREEP INTO IT . YET BEHI ND ALL 
. . .  THESE THERE; IS A SUBTLE ART IN IT  A N D ' I T  IS INTERESTING^

THE MME. 5ANS-G$!NE O F - M lS S  TERRY j FEATURE OF ■ '
THE PERFORMANCE. SHE LOOKED THE PART, SHE PLAYED IT  AND '
WHEN THE CURTAIN WENT DOWN THE REGRET WAS THAT THERE WAS v
NOT MORE OF I T . ' 0 ?  ' ' . '

Ne i t h e r  M i s s  T e r r y  nor  I r v i n g  m a d e  u n q u a l i f i e d  s u c c e s s e s  i n

T H I S  PLAY, BUT THEIR REPUTATIONS SCARCELY HINGED ON THE OUTCOME OF 

THE IR  RECEPTION IN IT IN THE VAR.I OUS , PI  ECES,  OLD AND NEW, MlSS TERRY 

MADE A SUBSTANTIAL CONTRIBUTION,  AS USUAL, TO THE SUCCESS OF THE. TOUR.

IN RECONSIDERING THE SEVEN TOURS AS A WHOLE, WHILE BOTH PLAYERS 

HAD T H E IR  PARTICULAR SUCCESSES, MlSS TERRY MADE A MORE:CONSISTENTLY

Fa v o r a b l e  i m p r e s s  i o n  u p o n  c r i t i c s  a n d  a u d i e n c e s  t h a n  I r V i n g .  Her m o s t

PRONOUNCED. TRIUMPHS. CAME IN HER SHAKESPEAREAN ROLES. As MlSS MARGUERITE'

St e e n ,  a  f o r m e r  a c t r e s s  a n d ' a c o n t e m p o r a r y  o f  M i s s  T e r r y ,  h a s  s a i d :

Sa i n t ' P au l P io n e e r  P re s s ,  December 2 6 , . i^Q I,.

. !0 ^ C le v e lA n d  P l a i n  D e a le r ,  J a n u a ry  30 , 1902, p .  8 .
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T he  r e p u t a t i o n  o f  E l l e n  T e r r y  i s ^ b a s e d  n o t  on h e r  O l i v i a s ,
Na n c e  Ol d f i e l d s ,  Ma r g a r e t s  and  o t h e r  c l a p - t r a p  s e r v e d  b y  a n

, ASTUTE MANAGEMENT FOR/THE FLATTERY OF THE MASSES, BUT ON
h e r  S h a k e s p e a r i a n  c h a r a c T e r s V  I t  i s  g e n e r a l l y  a c c e p t e d  t h a t  .

: V SHE WAS THE BEA TR IC E,  THE OPHELIA AND THE PORTIA = . V  NOT 
OF HER DAY, BUT OF ALL DAYS. ; •

IRVING, ON THE OTHER HAND, WAS NOT, THE BENEDICK, THE HAMLET,

OR THE SHYLOCK OF nHIS DAY OR ALL DAYS."  THE HAMLET OF JOHNSTON FORBES

Ro b e r t s o n  c h a l l e n g e d  c o m p a r i s o n . w i t h  h i s ,  as  D i d  t h e  Ha m l e t  a n d  S h y l o c k  

o f  Ed w i n  Bo o t h . N e i t h e r  c o u l d  I r v i n g  l a y  c l a i m  t o  t h e  h i g h e s t  .d i s t i n c ­

t i o n  i n  o t h e r  S h a k e s p e a r e a n  ROLES AS A TRAGEDIAN.

M i s s  T e r r y ’ s D e s d e m o n a , ' C o r d e , l i A > ; and Imogen w e r e  d e s c r i b e d

b y  c r i t i c s  as  s e a u t i f u l  i m p e r s o n a t i o n s ,  b u t  I r v i n g ’ s Ot h e l l o ,  L e a r ,

a n d  IACHOMO D ID  NOT PROVE SATISFACTORY ENOUGH TO BE PERFORMED IN AMERICA.

M i s s  T e r r y  had r e l u c t a n t l y  a g r e e d  t o  p l a y  L ad y  Macbe.th a t  a t i m e  when 

R o s a l i n d  an d o t h e r  supH r o l e s  w o u ld  s t i l l  hav e  been  a p p r o p r i a t e  f o r  

h e r .  In d e f e r r i n g  t o  . I r v i n g ’ s w i l l  t h a t  s h e  p l a y  Lady M a c b e t h ,  she

PROVED MORE SUCCESSFUL THAN HAD BEEN EXPECTED. HER V E R S A T I L I T Y  WAS 

A VALUABLE ASSET AND HER WILLINGNESS To UNDERTAKE THE ROLES ASSIGNED .

TO HER, WHETHER LARGE OR SMALL, SUITED OR UNSUITED TO HER SPECIAL TAL­

ENTS, MADE HER A USEFUL. PARTNER IN I R V I N G ’S THEATRICAL ENTERPRISES.

IN THE LATTER YEARS OF HER ASSOCIATION WITH I r V I N G  SHE GAVE MORE THAN 

SHE GOT IN RETURN, FOR AMONG THE FEW GOOD PLAYS, OUTSIDE OF SHAKESPEARE,  

WHICH WERE SUITABLE FOR PRODUCTION AT THE LYCEUM, THE ROLES GIVEN HER 

TENDED TO BE UNWORTHY OF HER. . • .

1 08 » -
M a r g u e r i t e  S t e e n *  ■ 1 m h o r t a l  T r I b t y c h * n T h e a t r e  A r t s 9 XXXIV

( A p R , t ,  1950) ,  t t o . V  - ,  , , . . I  r : ;  . . .  ■



M j S 5  TER RY WAS MORE AT HOME IN, SHAKESPEARE THAN IRV ING » SHE 

HAD THE E-LOCUTIONARV, SK I LL>  , THE l ELOQUENCE,  i AND.: THE I NTERPRET I VE G IF T S

■ ' ■ . ' - ; < ' -  v  ' '   ̂ .
TO DO J U S T I C E  TO A NUMBER OF ROLES IN SHAKESPEAREAN COMEDIES AND TRAG­

E D I E S .  SHE POSSESSED THE S E N S I B I L I T Y .  THE PATHOS,  AND THE POWER TO 

EVOKE THE SYMPATHY OF AUDIENCES IN SERIO US DRAMATIC ROLES,  ALTHOUGH 

SHE FELT SHE COULD NOT S U S T A I N  LONG ENOUGH TO PLAY DEEPLY TRAGIC ROLES.

H er  S I M P L I C I T Y ,  NATURALNESS,  AND LACK OF T H E A T R I C A L I T Y  SET­

HER APART FROM MOST OTHER AC TR ESS ES.  SHE HAD THE ART OF CONCEALING  

HER A R T,  AND THE S P O N T A N EI T Y  THAT BROUGHT FRESHNESS TO HER PERFORMANCES.  

He r  EMOTIONAL CONTROL WAS SUCH THAT SHE COULD MOVE AUDIENCES TO TEARS 

OR LAUGHTER,  AND HER COMEDY WAS SPA RK LIN G AND i R R E S i S T I B L E .

T h e  r e v i e w s  w h i c h  h a v e  b e e n  q u o t e d  i n  t h i s  s t u d y  s p e a k

THEMSELVES I N REVEAL ING WHAT AMER I CANS THOUGHT OF M I S S  JER RY ’ S WORK.

T h e . CONCLUSION t o  BE d r a w n  FROM THEM i s  t h a t  h e r  ■CONTRIBUTION t o  t h e  

SUCCESS OF THE LYCEUM COMPANY'S  AMERICAN TOURS WAS VERY S I G N I F I C A N T ,

AND THAT SHE WAS A STAR IN ST AT UR E ,  I F  NO T. IN; S T A T U S .

As M i s s  S t e e n  w r i t e s : "T o  m e  t h e  g r e a t n e s s  o f  E l l e n  T e r r y

LAY IN THE PROFOUND S I N C E R I T Y  SHE BROUGHT TO CONCEPTION AND I NT ERP RE­

T A T IO N  A L I K E ,  AND TO A PE RS O NA LI T Y  WHICH FLOWED FROM THE STAGE INTO  

HER AUDIENCES L I K E  A SHAFT OF L I G H T . ” * ° 9

" 9 , B ID



CHAPTER FOUR

C h r o n o l o g y  ;

; E x P L A N A r i o N  o f  F o l l o w  i n g  ■l "- '■

CHRONOLOGICAL TABLE  

WHERE: A DASH ( - )  APPEARS IN THE "R O L E "  COLUMN, I T  IN D I C A T E S

t h a t  M i s s  T e r r y  d i d  Not  h a v e  a  r o l e  i n  t h e  p l a y .

' A n ( M )  i n  t h e  " R o l e ” c o l u m n  i n d i c a t e s  a m a t i n e e ' p e r -  .

f q r m a n c e ; a n  ( E )  i n  t h e  " R o l e '' c o l u m n  , i n d i c a t e s  a n  e v e n  i n g , p e r -  

f o r m a n c e « y  ; , : •

A STAR ( * )  IN T H E . " R O L e ” COLUMN! I N D I C A T E S T H A T  M l S S  TERRY  

D I D  NOT PERFORMJ A STAR ( * )  FOLLOWED BY A NAME I ND IC A TE S THAT •

THAT ACTRESS,  WHERE KNOWN, PLAYED. THE ROLE FOR THAT PERFORMANCE.

On S u n d a y s  n o  p e r f o r m a n c e s  w e r e  g i v e n ,  i n d i c a t e d  i n  t h e

CHRONOLOGY A& % A R K . "  V  ^ ' v ■ '



CHRONOLOGY OF ROLES PERFORMED BY ELLEN TERRY IN AMERICA

. ; 1 8 8 1 - 1 9 0 2  

F 1 r s t  T o u r ' s  - . O c t o b e r  29 ,  1883-A p R L L  26 ,  18 8 4

Da t e C i t y Ro l e P l a y T h e a t r e .

10/ 29 / 83 ,
10/ 30/83
10/ 31/83ill

N ew Y o r k  ;  -■ T h e  B e l l s

” Q u e e n  H e n r i e t t a  Ma r i a  C h a r l e s  I 
 --------  . ■ tr  -

v

■a

~?r*
i t

n
a

S u n d a y ,  N o v e m b e r  4>  

I I / 5/83  New Y o r k  
I

I V /83

i f

f t

f t

h

11/no / 8 3

: tE >

1883 > DARK„ 

P o r t  1A. ’ • ' M 1 ' -

(M). "
(E)  -

S u n d a y ,  N o v e m b e r  I I - ,  1883 ,  d a r k ,

I I .

W n m[la
H/17/83

N ew Y o rk JANETTE
- T':"

P o r t  i a

m

T h e  B e l l s

L o u i s  X I
Me r c h a n t  o f  V e n i c e  

' "' H . ' ■
' " »  ' ■ . . . '  '

Lou i s  XI

Po r t i a

L yons Ma i l
f t  . ;■ . •*; , . • • •

Merchant  of- V e n ic e

:
L o u i s  X I  .
M e r c h a n t  o f  V e n i c e

S t a r
1!
i t

t f

t t

n

S u n d a y ,  N o v e m b e r  I 8 ,  I 883 ,  d a r k ,  
11/ 19/83 New Y o r k  - -  : , ;

N / 20/83

I i /2  I /83 
I I / 22/83 
1 1 / 2 3 / 8 3

L e t  i t  1 a  H a r d y  
( M )  .

(E) - :
L e t  i t  1A

JANETTE
Po r t ia

THE BELLS  
B e l l e ?s S t r a t a g e m  
L o u i s  XI  
T h e  Be l l s

B e l l e ' s  S t r a t a g e m  • 
L o u i s  XI
L y o n s  Ma i l  -
M e r c h a n t  o f  V e n i c e

n
if
n
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Da t  e C i t y  Ro l e

New York  (M)  L et  i t i a

-  ( e ) '
L e t i t i a

S u n d a y ,  N ovember  25# 1883,  d a r k < 
r 1/ 26/83  E h i l a d e l p h i a  -

( S)  :

S u n d a y ,  December  2 ,  1883,  d a r k ,

S tar

Pl a y

B e l l e ' s St r a t a g e m  
T he Be l l s

R ichard  I I I  (Act  1)
Be l l e ' s S t r a t a g e m  - 
Dream o f  Eugene : Aram 
( r e c i t e d  by H e n r y  I r v i n g )

T h e a t r e

Ph I l a d e l p h i aill:
12/ 8/83

a

ii

QUEEN HENRIETTA 
O p h e l i a

ft :
0

Queen H e n r i e t t a  
1 M J -  V

L e t i t i a  . r ;
( E )  T - --------
, Le t i t i a

SUNDAY, DECEMBER %
. 1 2 / I0/83  B o s t o n

12/ 11/83 • ' :
12/ 12/83 '  -

1883,  cDARK.

m :

I t

tt
V

P o r t  1A

( M ) . P o r t  1 a  

( E )  =

S u nd a y  >• Dec ember  16,  1883 V  d a r k ,  
12/ 17/83 B o s t o n
12/ 18/83 M 

, ! 2 / ! 9 / 8 3  
12/ 20/83 
12/ 21/83 
I2 / 22/83

M

Qu e e n  Henr  i Et t a  
J a n e t t e  
Op h e l  i a  . ‘

. tt '

J a n e t t e  
T m ) ;S u e e n '

. HENR I ETTA 
Let  iT iA

Lou i s  X I -- 
: 11

‘Me r c h a n t  of V e n i c e ,
■ ■ • _ IT

M '

THE B e l l s ,

C h a r le s  I 
H am le t

■ •• 11 '

... C HARLES , I, - . v  . V

T he B e lls  
' f iE L L l  hSl S:|:RA$ A G E MA;- 
T he Bells  
Be l l e ' s St ratag em  ;

L o u i s  X I

: : ”  ■
Merchant  of V e n ic e

- . ”  . v  •

Merchant  o f  Ve n ic e  
CAPT. OF the  Watch  
T he B ells

Ch a r l e s  ;i 
L y o n s , Ma i l  
Ha m l e t

L yons  Ma i l  
Ch a r l e s  1

Be l l e *s St r a t a g e m  
T h e  B e l l s .

CHEST­
NUT
S t r e e t

Op er a

Ho use
11 \

n
tt

i t

tt

, t t

t t

Boston
I?

, ft .
t r

t t

iV



/ r :-DATE . ' C i t y  ■ ■ Role

S o n p a y , December 2 3 ,  1 8 8 3 ,  d a r k .
1 2 / 2 4 / 8 3  (TRAVELLING).
1 2 / 2 5 / 8 3  Ba l t i m o r e  
1 2 / 2 6 / 8 3  v M f  ; . Po r t  i a :' .
1 2 / 2 7 / 8 3  " Op h e l i a

1 2 / 2 8 / 8 3  ; ^ LET I T IA

1 2 / 2 9 / 8 3  . M ■ ' . (M) , Qu e e n

• ■■ ' ' “ He NR I.ETTA
y . ■■ • • y : ;y;. (e) l e t i t i a

S u n d a y ,  December  30> I8 8 3 ;  d a r k .  
I2 / 31/83  B r o o k l y n
1/ 1/84 ■ y .
1 / 2 / 8 4  "  Po r t i a
i / 3/84  ,  y y - - - ^ -
1 / 4 / 8 4  , ■ L e t i t i a

1 / 5 / 8 4  ”  (M)  Qu ee n

• ... Henrietta
(E) Let it ia

Su n d a y ,  J anuary  6 ,  l 8 8 4 # d a r k . 
1 / 7 / 8 4  Ch ic a g o  , V  ,
1 / 8 / 8 4  “  • • , y  4
I / 9 /8 4  M P o r t i a
1/ 40/84 • ” • , — j t -

i / i r / 8 4  "  y ”  ■
l / 1 2 /8 4  "  ( M ) . Port i a

: ■ /  -

J a n u a r y  13,  I884,  d a r k . 
Ch i c a g o  J a n e t t e

y- - y ^ n w ^ y

• L e t  IT I A

■ LET IT I A 
% I.N) Queen

' .  ̂ He n r ie t t a '
(E) -

L e t i t i a

Su n d a y

146

Pl a y  T h e a t r e  ,

. L o u i s  X I  Ac a d -

.Me r c h a n t  of V e n i c e  bmy  
Ha m l e t - of

Bee  l e  i,'s lS t ra t  a g em Mu s i c
T he B e l l s . ; - .
C h a r l e s  I ”

B e l l e ’ s S t r a t a g e m  . 
T he B e l l s

L o u i s  X I  Ha v e r l y ’ s

"  B r o o k l y n

Me r c h a n t  of  V e n i c e  "

..y . . y, . "  - y  "
B e l l e ’ s S t r a t a g e m  ”
T he B e l l s  . .
Ch a r l e s  I ”

B e l l e ’ s S t r a t a g e m  
T he  B e l l s

L o u i s  X I  Ha v e r l y ’ s
. f j  ■ Jt

MERCHANT OF VENICE [’
ft ' ' n

■' ; 
M e r c h a n t  o f  V e n i c e ’
Ca p t .  of  t h e  WAt c h  "  .
T he B e l l s

L y o n s  Ma i l  "
"  ; . . ’ .... « 
II ' .. »

L o u i s  X I  / "
( A c t s  I I ,  IV ,  V)
B e l l e ’ s St r a t a g e m  
T he  B e l l s  ' '
B e l l e ’ s S t r a t a g e m  ,
Ch a r l e s  I "

T he B e l l s  . ’’
B e l l e ’ s St r a t a g e m



l%7

Da t e C l  T Y Ro l e

S u n d a y , J a n u a r y  2 0 ,  I884, d a r k , 
1/ 21/84 S t . L o u i s .
1 / 2 2 / 8 4

1/ 24/84
1/ 25/84

1/ 26/84

n

i i

ii
if

P o r t  i a 
 n—

J a n e t t e

L et i t i a  
(M) QuT en . :

HENRIETTA
(E)  -

L e t i t i a

Pl a y

L o u i s  X I  . ' ■
Me r c h a n t , of V e n i c e

* ft

L y o n s  Ma i l  
T he B e l l s  - .
B e l l e ’ s S t r a t a g e m  
Ch a r l e s  I

T he B e l l s  
B e l l e ’ s S t r a t a g e m

T h e a t r e

Ol y m p i c

ii

M
it

S u n d a y ,  J a n u a r y  2 j ,  
1 / 2 8 / 8 4  C I N C I N N A T I

I / 31 / 8 4 : "  : •
2 / 1 / 8 4  "

14y DARK.

P o r t  1a ■ : ,, - _

J a n e t t e  
L e t  i t  1 a

Q u e e n

\  HENR I ETTA
(E )  .liEfJ-t l A,.:.

SUNDAY, PEBRUARY 3 ,  18 8 4 ,  DARK. • /;
o / i . / o i ,  C o l u m b u s  L e t i t i a

2/ 5/84 " , L e t i t i a .

2/ 6/84 Ind  i a n a p o l  i s  L e t  i t i a

L e t i t i a

ii
i,

Po r t i a 
( M )  Q u e e n

HENRI ETTA
( E )  L e t i t i a

S u n d a y ,  F e b r u a r y  i t i ,  I8 8 4 ,  d a r k .  
2 / 11 /8 4  ChicAGO L e t  i t iA

L e t i t i a

Op h e l i a
, — —a—•-  • ^

B e a t r i c e

2/ 12/84 /  ”

2 / 13/84 "
2/ 14/84 "
2/ 15/84

Lou is  XI

Me r c h a n t  o f  V e n i c e
• . ' ■ ii . .

L y o n s  Ma i l  
B e l l e ' s  S t r a t a g e m  
T he  B e l l s  
C h a r l e s  j ;

:B e l l e  s S t r a t a g e m  
T he  B e l l s

B e l l e  ' s, St r a t a g e m  
T he  B e l l s  ' •

: B e l l e ’ s St r a t a g e m  
L o u i s  X I  /. 
B e l l e ' s St r a t a g e m  
THE BELLS ■
B e l l e ' s S t r a t a g e m  
L o u i s  XI '

.Me r ch a n t  of  V e n i c e  
C h a r l e s  I -

B e l l e ’ s S t r a t a g e m  
C a p t . OF r HE W a t c h  
The B e l l s  ;

B e l l e ’ s  S t r a t a g e m  
T he B e l l s  ’
BELLE.'s S t r ATAGEM 
Lou I S X I
Ha m l e t .

"  ■ • '

Much  Ado

Gr a n d

Oper a -
House

Co ms to ck

Op e r a

Hous e

Engl  i s h ;'
Op e r a

Ho u s e

„  /
ft

.■Wav erl y 1

tt •
n
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Da t e C i t y Ro l e - P l a y  : T h e a t r e

2 / ( 6 / 8 4  Ch i c a g o (M)  B e a t r i c e

(E)

SUNDAY, Fe b r u a r y  17, 1 8 8 4 ,  d a r k . . 
2 / I 8 / 8 4  D e t r o i t  ' L e t i t i a

2 / 1 9 / 8 4  L e t i t i a

2 / 2 0 / 8 4  (H o l i d a y  at  N i a g a r a  F a l l s ) 
2 / 2 1 - 2 3 / 8 4  T o ro nt o  -

S u n d a y ,  F e b r u a r y . 2 4 ,  1884,  DARK .
Bo st o n

2 / 2 6 / 8 4

2 / 27/84
2 / 2 8 / 8 4

L e t i t i a

B e a t r i c e
V ' - . . »

Po r t i a

r iE ATR IC E
( e ) "

S u nd ay ,  Margh 2 ,  I 8 8 4 ,  d a r k . 
3 / 3 / 8 4  WASHINGTON -  '
3 / 4 / 8 4  • "  ; LE T IT IA

IS II 
II 
11 
II ‘

OPHELIA
P o r t i a 

B e a t r i c e

L et  i t i a

Much  Ado
ii

Ha v e r l y ’ s

D r  E a Mr o F Eu G E N E A RAM 
( r e c i t e d  by H e n r y  I r v i n g )

Be l l e ’ s St r a t a g e m  
T he B e l l s  
Be l l e  ’ s St r a t a g e m - 
L o u i s  XT

WHITNEY’ S
Oper a  
Ho u s e '

L o u i s  XI
BELL E’ s S t r a t a g e m

ii

T he B e l l s

Much  Ado '
i t

Me r c h a n t  of V en ic e 
Mu c h  Ado

Lou i s  XI
B e l l e ’ s S t r a t a g e m  
T he B e l l s :
Ha m l e t  ■. ' . .
Me r c h a n t  of  Ve n i c e

Much Ado
ii . . - /

Be l l e ’ s S t r a t a g e m  
L o u i s  X I

Bo st on

n

i f

ti

Na t i o n a l
"

S u nd a y  / M a r c h  9 ,  l 8 8 4 ,  d a r k  . 
3 / 1 0 / 8 4  New Haven

3 / 1 1 /8 4  Wo r c e s t e r  - ' A : 
3 / 1 1 / 8 4  SPRINGFIELD^ " -
3 / I 3 / 8LHARTFORP . ,

3 / i l i / 8 4  P s o ^ m E M C E

3 / 1 5 / 8 4  ; ' -

L o u i s  XI

w
II

; n

CARLE’ S 
Op er a  Ho u s e  

Wo r c e s t e r  
Op e r a  Ho u s e  

Ro b e r t ’ s . 
Op e r a  Hous e  

■ Low ’ s 
Op e r a  Ho u s e
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Da t e C i t  y Ro u e P l a y T h e a t r e

S u n d a y .  M a rc h  | 6 ,  188 4,  d a r k .  
' • 3 / 1 7 / 8 4  Ph i l a d e u p h  i a • L e t  i t  i a

3 / 1 8 / 8 4I E
3 / 2 2 / 8 4

B e a t r i c  e
rr

M

P o r t  1 a 
(M)  B e a t r i c e  
( E )  -

. P o r t  1A

S u n d a y .  M a rc h  2 3 , |884 , ' d a r k .  
, 3 / 24/84  B r o o k l y n  P o r T i a
3 / 25/84  ”  -  :
3 / 2 6 / 8 4  "  L e t i t  1A

3 / 2 8 / 8 4
3 / 29/ 8 4 ;

S u n d a y ,  M arch  39? 
3 / 31/84  New Y o r k
V i /8 4

4/3 /84  
4/4 /84

. J a n e t t e  . 

(M) Po r t i a

■ ( E )  -

1884; .  DARK. 
B e a t r i c e

■ ^  ' :
. ' I I  • '

(M) B e a t r i c e  
( E )  -

B e l l e ’ s S t r a t a g e m  
Lou is  X I
Much  Ado ,
. ■. 11

' - R''; V , '
Me r c h a n t  Of V e n i c e  
Much  A do 
T he  B e l l s

Me r c h a n t  of  V e n i c e  
( T R IA L  S c e n e )

Me r c h a n t  of V e n i c e
V; ' "

BELLE’ S STRATAGEM
T he  B e l l s

L y o n s  M a i l  
■ . 11

MERCHANT OF VENICE
Louis XI •

.Much Ado

11
11 . •.

Much Ado 
L yons Ma i l

Ch e s t ­
nut

St r e e t

Op er a

Ho us e  
- "

ir

Ha v e r l y ’ s

Br o o k l y n

S ta r

S u n d a y ,m Ap r i L 6 ,  
New Y o r k

4/10/84  
4/11/84  
4 / 1 2 / 8 4

S u n d a y ,  A p r i l  13, 
4 / I4/84 New Y o r k  
4/.15/84:
4/16/84. 
4/17/84
4/18/84
4 / 1 9 / 8 4

Tl

ft . 

n  

ft 
n

, DARK,
B e a t r i c e

it ■

(M) ”
( E )  -

1884, d a r k .
B e a t r ic e— w .

V

■ :
(■" ' - )"  

' • ( E ) -

Much  Ado
■ H

■ .,v It '

: "
11

L o u i s  X I

Much  Ado
I t

It

ft
„  .

If .
ft
tt
ft
f t

ft

f t

ft

II
IT
ft

ft

C a p t o  o f  t h e  Wa t c h  
T he  B e l l s
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D a t e C i f  V Ro l e Rl a y T h e a t r e

S u n d a y , Ap r i l  2 0 ,  I884,  d a r k ,
4 / 2  I /84  New York B e Af r i c e
4 / 2 2 / 8 4  "  — , , .

4 / 2 3 / 8 4  "  P o r t i a
4 / 2 4 / 8 4  ”  /
4 / 2 5 / 8 4  "  ■ ' Qu e e n  -He n r i e t t a

4 / 2 6 / 8 4  "  (M)  -  ,
, T '  ( E )  Po r t i a

Qu e e n  
o He n r i e t t a  

B e a t r i c e

Much Ado 
Lou i s  X I 
M e r c h a n t  o f V e n i c e

Ch a r l e s  I .
Lou i s  X I
Me r ch a nt  of V e n i c e  
( T r i a l  Sc e n e )
Lou i s X I  ( A c t  IV ) 
C h a r l e s  I ( A c t  I I I )

Much Ado ( A c t  I V)  :

Star
n
f t

17

f t

11

S e c on d  T o u r :  S e p t e m b e r  3 0 ,  j 8 6 4 - A p r i l .  4 ,  1885

9 / 3 Q / 8 4  t h r o u g h  10/ I

SuNDAYy OCTOBER | 2 S 
1 0 / 1 3 / 8 4  B u f f a l o

” '  .

I O / I 0/84 S y r a c u s e  
1 0 / 1 7 / 8 4  ”
1 0 / 1 8 / 8 4

S u n d a y ,  O c t o b e r  19; 
1 0 / 2 0 / 8 4  B o s t o n  •
1 0 / 2 1 / 8 4  
1 0 / 2 2 / 8 4  
1 0 / 2 3 / 8 4  
1 0 / 2 4 / 8 4
.10/ 25/84

1! 
' 11 

11

I f

S u n d a y ,  Oc t o b e r  2 6 ,  
| 0 / 2 7 / o 4  Bo st on

1 0 / 2 9 / 8 4  "
io /3 0 /8 4  ”
1 0 / 3 1 / 8 4  
1 1 / 1 / 8 4  4

l / 8 4 :  Qu e b e c ,

I8 8 4 ,  d a r k , '

: .B e a t r i c e  /  
Po r t i a

Po r t ia  ; 
BEATRiC'E'f r :

MpNTREAL, L o n d o n , Ha m i l t o n , , T o r o n t o ,

1884,,  DARK,
O p h e l i a  

>1 •

P o r t  1 a
 ----^T“
(M)  ,0PHEL I A 
( E )  -

, DARK,
P o r t  1 a 
B e a t r i c  e
~— ~ W

(M)  P o r t i a  
( E )

L o u i s  X I  
Much Ado

M e r c h a n t  o f '  V e n i c e  
L o u i s  X I  ■ 
M e r c h a n t  o f  V e n i c e  

.Much Ado

Ha m l e t  
n -

MeRCHANT OF VENICE
: ' J- ■ . 'it

H a m l e t  . 
L o u i s  X I

Me r ch a n t  of V e n i c e  
Much Ado

f t

Me r c h a n t  of V e n i c e  
T he  L yons  Ma i l

Ac a m -
EMY
OF M u s i c  
WlETING
Op er a

House

Gl o b e
It

■ 11 

11 
. ;  11 

It 

II



. .... . . :

Date  C i t y  Role  Pl a y  T heatre

S u n d a y , :  November  2 ,  18 8 4 ,  d a r k ,
1 1 / 3 / 8 4  Bo s t o n  ' B e a t r i c e  Much Ado Gl o b e
1 1 / 4 / 8 4  ”  ■ ■ ' -  • L o u i s  XI  ' ' ”
11/ 5/84  ” , V i o l a  . T w e l f t h  N i g h t  ”
1 1 / 6 / 8 4  ”  - v  "  ' ' ”  ' ' «
1 1 / 7 / 8 4  ”  • "  • - ”  . ”
1 1 / 8 / 8 4  ”  (M) V i o l a  "  . .: ”  .

( E )  Cramond  Br i g

- ; ;; T he B e l l s  ■ ..

SUNDAY, NOVEMBER g ,  I 8 8 4 ,  DARK,
I I / I0 / 8 4  New Y ork Po r t i a  Me r c h a n t  of V e n i c e  S tar

1 1 / 11 /8 4  ' ”  ; : ' ; ,  ; ' ■ - "  . . ”
1 1 / 1 2 / 8 4  ”  , ”  -
11/ 1 3 / 8 4 .  ”  B e a t r  i ce  Much Ado "
1 1 / 1 4 / 8 4  ”  "
l l / l 5 / 8 4  "  (M)  Po r t i a  Me r c h a n t  of  V e n i c e  "

( E )  -  L o u i s  X I

S u n d a y ,  November  I 6 ,  I 8 8 4 ,  d a r k ,
11/ 17/84 New Y o r k  J a n e t t e *  The Lyons  M a i l  "

. (W i n i f r e d  Em e r y )
11/1 , 8 / 8 4  ”  V i o l a , Tw e l f t h  N i g h t  ”
1 1 / 1 9 / 8 4  "  • "  ,
1 1 / 2 0 / 8 4  ;  ; . . • ”  ' . • / V "  "
I l / 2 l / 8 4  ”  PORTIA Me r ch a n t  of V e n i c e  "
1 1 / 2 2 / 8 4  ”  (M)  vToLA Tw e l f t h  N i g h t  "

" ( E ) '  '  ̂ L yons  Ma i l  ■ " ,  .

S u n d a y ,  November  23 ,  | 8 8 4 ,  d a r k ,
, 11 / 2 4 / 8 4 ,  NEW YORK V i o L A  ,, T w e l f t h  N i g h t  . "
11/ 25/84  ■ • ft - ”  ' • ■ ”
I I / 2 & / 8 4 ,  :  ”  ^  Op h e l i a  /  HAMLEf:  • ■ "
1 1 / 2 7 / 8 4  "  "  ■ , ”  ' : . ”
I 1 /2 8 /8 4 .  "  ”  "
I 1/ 29/84  c ' ”  , , 5; , ( M ) ;Q pH EL iA  ' ! HAMLET ”

( E )  - T —  L o u i s  X I

S u n d a y ,  N oveme^r  38? : I 8 8 4 , - d a r k .  ■
12/ 1/84 N e w ‘Y o r k  ’ P o r t i a  . M e r c h a n t  o f  V e n i c e  , • "
1 2 / 2 / 8 4  ”  OPHELIA Ha m l e t  ”

,, 1 2 / 3 / 8 4  ”  ' '  BEATRICE Much  Ado • ”  .
1 2 / 4 / 8 4  ”  V i o l a  Tw e l f t h  N i g h t  ”

, 1 2 / 5 / 8 4  ”  : .  Qu e e n  .He n r i e t t a  . C h a r l e s  I "
1 2 / 6 / 8 4  ”  (M)  V i o l a  Tw e l f t h  N i g h t  ”

V ,  ( E )  . -  v ,  T he B e l l s  . ; .



Da t e  C i t y  Ro l e  P l a y  T h e a t r e

S u n d a y ,  December  f ,  l 8 8 4 ? d a r k ,
12/ 8/84 P h i l a d e l p h i a  P o r t i a  M e r c h a n t  o f  V e n i c e  C h e s t -
1 2 / 9 / 8 4  "  ' ”  /  "  n u t  '
1 2 / 1 0 / 8 4  • ’ ■ OPHELIA ' Ha m l e t  S t r e e t

1 2 / 1 1 / 8 4  "  - B e a t r i c e  Much  A do - Op er a

I2 / ] 2 / 8 4  „ ”  "  “  , Hous e

I 2 / 1 3 / 8 4  ”  (M)  Po r t i a  Me r c h a n t  of  V e n i c e  m

( E )  " L o u i s  X I

S u n d a y ,  December  l '4,  18 8 4 ,  d a r k ,
1 2 / 1 5 / 8 4  P h i l a d e l p h i a  -  L y o n s  M a i l  "
I 2 / | o / 8 4  "  V i o l a  Tw e l f t h  N i g h t  "
12 / 17 / 8 4  ’! :  ~ 5r“  "
12/ 18/84 ' '  O p h e l i a  H a m l e t ,  "
1 2 / 1 9 / 8 4  11 P o r t  1 a M e r c h a n t  o f  V e n i c e  "
1 2 / 2 0 / 8 4  n / ■ (m)  V To la  ' ;  . T w e l f t h  N i g h t  "

v  kV / .T he/ B e lls  ■ ■ •

S u n d a y ,  December  2 1,  18 8 4 ,  d a r k ,
12/ 22/84 P i t t s b u r g h   ̂  ̂ Opera
1 2 / 2 3 / 8 4  , ”  P o r t i a  M e r c h a n t  o f  V e n i c e  House
1 2 / 2 4 / 8 4  "
1 2 / 2 5 / 8 4  "  , ' ' "
1 2 / 2 6 / 8 4  . ' !  B e a t r i c e  Much Ado "
1 2 / 2 7 / 8 4  "  (M)  . "

S u n d a y , D e c em b e r  2 8 ,  I8 8 4 ,  d a r k ,
12/ 29/84 C l e v e l a n d  . -  L o u i s  X I  E u c l i d
12/ 30/84  : "  P o r t i a  M e r c h a n t  o f  V e n i c e  Avenue
12/ 31/84 ”  BEATRICE ' Much Ado .. - Opera  House
1/ 1/85 ( t r a v e l l i n g )
1/ 2/85 D e t r o i t  P o r t i a  M e r c h a n t  o f  V e n i c e  W h i t n e y ’ s
1/ 3/85 "  (M)  BEATRICE MUCH ADO GRAND

v  ( E )  -  L o u i s  X I  Op e r a  Ho us e

S u n d a y ,  J a n u a r y  4 ,  1885,  d a r k .  , ;
1/ 5/85 CHICAGO P o r t i a  M e r c h a n t  o f  V e n i c e  H a v e r l y
I / 6/85 "
1 / 7 / 8 5  ”  Op h e l i a  Ha m l e t  ”
I / 8/85 "  ■— v  ,  „  „

. 1/ 9/85  "  Queen H e n r t e T t a  C h a r l e s  I [’

I / IO/85  "  T N I  P o r t Y a  M e r c h a n t  o f  V e n i c e  "
' '  ( E )  : _  . L y ons  Ma i l
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S u n d a y ,  J a n u a r y  11,  1885 ,  d a r k „ 
1/ 12/85 C h i c a g o  V | ; o l a

1/ 13/85 . "

1/ 17/85

n
11
it
11

•Ru t h  Meadows ■' 
'B e a t r i c e  
V i o l a

V i o l a

T w e l f t h  N i g h t  
Cramond B r i g  
The  B e l l s  
Eugene '1 Aram 
Much Ado 
T w e l f t h  N i g h t

11 . •

Cramond  Br i g  
T he  B e l l s

S u n d a y ,  J a n u a r y  18,  1885,  d a r k . ,  
1/ 19/85 C h i c a g o  ' B e a t r i c ef®:g$ - % 

ft
Qu e e n  He n r i e t t a

I / 2 4 / 8 5
Ruth

13":
' Ruth

S u n d a y ,  J a n U a r y  25 ,  1885,  d a r k ,  
1/ 26/85  C h i c a g o  P o r t i am  "

1/ 31/85

11
in
11
11
11

OPHEL IA 
B e a t r i c e

Ru t h

W rB . E A T R . I C E

Qu e e n

HENR iETTA
Po r t  i a

S UNDAY, F eBRUARY I ,
Wa s h i n g t o n

II 11
11

DARK ,

Po r t i a

Qu e e n  He n r i e t Ya 
Ru t h  ;
Be a t r i c e  
W f  PORT IA

(E)

Much Ado 
R i c h e l 1eu

. •; 11
Ch a r l e s  I 
Cramond  B r i g  
Eu ge n e  Aram 
R i c h e l i e u  
Cramond  Br i g  
Eug ene  A ram

Me r c h a n t  of  Ve n i c e

Ha m l e t

MucH Ado

L o u is  X I
Eug ene  Aram
Much Ado

Lou i s  X I  ( A c t  1 1) 
C h a r l e s  I ( A c t  I t I )

Me r c h a n t  of  V en i c e  
( A c t  IV)
T he B e l l s  ( L a s t  a c t )

T he K i n g -a nd  t h e .
M i l l e r  . ■ ■.

T he  B e l l s

Me r ch a n t  of V e n i c e  
Ch a r l e s  I 
Eug e ne  Aram 
Much Ado

M e r c h a n t  o f  V e n i c e  
L o u i s  X I

Ha v e r l y
ft -

n
V

n
ft

ft
I!
H
n
!t 
Tf 

: ft

n
it
n

ft

tt
ft

A'l b a u g h  5S
Oper a

House

ft

ft

ft
If

VJ

0
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Da t e  C i t y  : Ro l e  - Pl a y  T h e a t r e

SUNDAY, FEBRUARY 8 ,  I 8 8 5 ,  DARK.
2 / 9 / 8 5  PHI LADELPHIA RUTH V EUGENE Ar AM CHEST-

• 2 / 1 0 / 8 5  , • . ” P o r t i a  ; . Me r c h a n t  o f  V e n i c e  n u t

2 / 1 1 / 8 5  ■ " BEATRICE Much  Ado St r e e t

2 / 1 2 / 8 5  " V i o l a  T w e l f t h  N i g h t  Op e r a

2 / 1 3 / 8 5  ” - Q u e e n  He n r i e t t a  'C h a r l e s  I Ho u s e

2 / I 4 / 8 5  " ( M )  B e a t r i c e  ~~~ Mu c h . Ado ”
( E )  -  Lou is X I  (A c t  I V )

■ ' ■. • T h e  B e l l s  '

S u n d a y ,  F e b r u a r y  15,  1 8 8 5 ,  d a r k .
2 / I 6 / 8 5  Bo s t o n  \  " Ru t h  . ' E u g e n e  Aram  ; Gl o b e

2 / 1 7 / 8 5  M Po r t  1A : Me r c h a n t  o f  V e n i c e  "
2 / 1 8 / 8 5  " B e a t r i c e  . Much  Ad o „ ”
2 / 1 9 / 8 5  ” , Q u e e n  H e n r i e t t a  C h a r l e s  I ; ”
2 / 2 0 / 8 5  11 V i o l a  ; T w e l f t h  N i g h t  "
2/ 21/85 " T M f VlOLA - "

7 ' ’■'7: ( E )  , -  : , L o u i s  X I  ■ . .. ■ :

vSunda.y, F e b r u a r y  2g ,  1885 , ,  d a r k .  7 ‘
2 / 2 3 / 8 5  Bo s t o n  . Po r t i a  Me r c h a n t  o f  V e n i c e  ”
2 / 2 4 / 8 5 .  ” , Ru t h  Eu g e n e  Aram  ',7
2 / 2 5 / 8 5  " . B e a t r i c e  Mu c h  Ado "
2 / 2 5 / 8 5  ” Po r t i a  . M e r c h a n t  of  V e n i c e  "
2 / 2 7 / 8 5  " ” ' 1 7/  ' . " . , "

. 2 / 2 8 / 8 5  " • • ( M )  B e a t r i c e  Mu c h  Ado . ”
7  , ( E )  -  L o u i s  X I  "

:S u N D A Y / • MarCIT I ,  ; 1 8 8 5 7  DARKi ' 7 '
g / 2 / 8 5  Br o o k l y n  • ' ' Po r t i a  . -Me r c h a n t  o f  V e n i c e  Br o o k l y n

3/ 3/85  " . -  ■ ■ . LYONS MAIL  . "
‘ 3/ 4/85 ” Qu een  H e n r i e t t a  • C h a r l e s  I -  ”

3 / 5 / 8 5  ' 7 7  7  B e a t r  1CE 7 Much Ado -.7 .
3 / 6 / 8 5  . Po r t i a  Me r c h a n t  o f  V e n i c e  " .
3/ 7/85 , v : . / '  ' ■ , 7 m-

: -  ■■■■ ( E )  BEATRICE ' ‘ MUCH Ado  : ,

S u n d a y ,  Ma r c h  8 ,  1 8 8 5 ,  d a r k .
3 / 9/85  New Y o r k  ' R u t h  Eugene Aram S t a r
3 / 1 0 / 8 5  ' 7 7 ' 7  "  '77  7"  "  :
3 / 1 1 / 8 5  ,7 ■B e a t r i c e  Much Ado "
3 / 1 2 / 8 5  " ' - Po r t i a ' . Me r c h a n t ' o f  Ve n i c e

.. ' I . ' - ■ ■ ' - ■ - "
. ' B o s t o n  G l o b e ,  M o r n i  ng e d . ,  F e b r u a r y ' 27. and 28 ,  1885,  > .  3 : '

I r v i n g  d i d  n o t . a p p e a r  2 / 25 . t h r o u g h  m a t i n e e  o f ,2/ 28/85  due t o  i l l n e s s .  
M r .  T .  Mead p l a y e d - SHYL Oc k,  and M r .  G e o r g e  A le x a n d e r ;  p l a y e d  B e n e d i c k .
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3 / 13/85 New Y o r k  
3 / 1 4 / 8 5

S u n d a y ,  M a rc h  15, 
3 / 16/85 New Y o r k

l f i | 5  . " 

1 % .  I:
3 / 2 1 / 8 5

S u n d a y ,  M a rch  2 2 ,  
3 / 23/85  . New Y o r k  
3 M /8 5  "

81: i
S u n d a y , '  M a rc h  2 9 , ,  
3 / 30/85  New Y o r k»  ; ■i
4 / 2 / 8 5m

Ro l e

V 1 OLA
T m T ^
( E )  -

, DARK * .
BEATRICE 
P o r t  1 A1 
V i o l a  ; '
Queen H e n r i e t t a  
P o r t  1 a .
(M)  B e a t r i c e .

■ (E) :  ?  . ■ ;

1885,  DARK.
P o r t  1A ,

• BEATRICE 
V IOLA .
OPHELIA
B e a t r i c e  
( m ) P o r t  i a 
( E )

,  DARK. ;■ -
V I OLA
B e a t r i c e  :
T m P ^ “  :;
( E )  -
Que e n  He n r i e t t a  
B e a t r i c e  ;
(M)  -
( E )  Po r t i a

Pl a y  

Tw e l f t h  N i g h t
IT . '

Lo uis  XI

Much Ado

Me r c h a n t  of Ven i "c e 
Tw e l f t h  N i g h t  
Ch a r l e s  I • 
MERCHANT OF VENICE 
Much Ado 
L yons  Ma i l

Me r c h a n t  of  V e n i c e  
Much Ado 
T w e l f t h  N i g h t  
Ha m l e t  
Much  Ado

Me r c h a n t  of V e n i c e  
T he B e l l s  .

Tw e l f t h  N i g h t

Much Ado
: n  ■ , ■

T he B e l l s  :
C h a r l e s  I 
Much- Ado 
Lou is X I
Me r ch a n t  of V e n i c e

155

Theatre

St Xr
v. ft

Tl
i t

n
n
ft
ti

ft
n

it
IT

n

it
Tl
IT

T h i r d  T o u r :  .November 7 ,  i S S t - M a r c h  2 4 ,  1888

it 
. "

11 / 7 / 8 7  New Y o r klifei:f 4
M / 12/87

Ma r g a r e t

(M)  Ma r g ar e t  
( E )

S u n d a y , No v e m b e r  13, I8 8 7 ,  d a r k . 
I l / 14 /87 New York  Ma r g a r e t

1 1 / 1 5 / 8 7 :

Fa u s t
11
11
"
11

Fa u s t  
T he  B e l l s  
J i n g l e

■Fa u s t

S t ar
f t

V ,

f t

f t

ft
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1 1 / 1 6 / 8 7  N ew Y o r k .
1 1 / 1 7 / 8 7 '\\m :

S u n d a y ,  November  2 0 , 
l l / 2 1/87 New Y o r k
11/ 22/87

Ro l e

Ma r g a r e t

" i; - ft ' '

( m ) « ;

I 887,  DARK.
Ma r g a r e t

.n

1/ 23/87 
11 M /87 
11/ 25/87 
i 1/ 26/87

S u n d a y ,  November  2 J } 

11/ 28/87  New Y o r k

11/ 29/87  > .

(M) " 
( E )  -

I887 ,  DARK.
Ma r g a r e t  
Tf p ?

12/ 2/87 
.12/ 3/87

( E )

S u n d a y ,  Decemb er  4 ,  
12/ 5/87  New Y o r k

^ ^ i t

ft 

. Iftm
7

(M)
( E )  -

1887,  d a r k .
Ma r g a r e t

P o r t i a  
— rr— -

(M)  P o r t i a  
( E )  — T -

S u n d a y ,  December  I I ,  I887,  d a r k .  
12/ 12/87 P h i l a d e l p h i a  M a r g a r e t

/  :  :  

12/ 17/87 n (M)

ft

11
II

P l a y

Fa u s t

L o u i s  X I

Fa u s t
n
t i  '

11 

n  

• 1?
J i n g l e  
T he  B e l l s

Fa u s t
/ H -

n
n
n

Lou i s  X I

F au s t -  1 '
Me r ch a n t  of  V e n i c e

n
i t

ft ■

Me rc ha n t  of  V e n i c e  
L o u i s  X I  ( b e g i n n i n g  
w i t h  Act I I )  . 
J i n g l e

F a u s t
■ i t  

,,
I t

H

T he  B e l l s  
J i n g l e

T h e a t r e

S ta r
?!

if
tt

a

a

a

11
?t

.w
?!

??
ft

t i

11

I t

it

CHEST­
NUT
S t r e e t

Op e r a

Ho u s e
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T h e a t r e .

S u n d a y ,  December  10,■ 1887,  d a r k ,  
I2 / I 9/07  PH I LADELPH I A O L IV I A
12/ 20/87
12/ 21/87

11

?*

(M)" 
( E )  ■

Ol I V IA12/ 22/ 87 .
12/ 23/87  ”  P o r t i a
12/ 24/87  ( t r a v e l l i n g ) ,

S u n d a y ,  December  25 ,  1887,  d a r k ,  
12/ 26/87  C h i c a g o  M a r g a r e t  
1 2 / 2 7 / 8 7
, /rSO /0 -7  II12/ 2?. , 
12/ 29/87 
12/ 30/87 
1 2 / 3 1 / 8 7

■«
Tt

n r
‘w.
n

(M) " 
( E )  -

Ol i v i a  Ch e s t -
• "  . NUT

, Street
Lou i s  X I Opera

( four a c t s ) House
Dream of Eugene Aram 
( r e c it e d  by Henry I r v i n g ) 

•■Ol i v i a  ; "
Merchant  of V e n ic e  ■ . "

Fa u s t

!I

. • «  • ■

II

T he B e l l s  
J i n g l e

McV ICKERS
It

It
it

tt

it

S u n d a y ,  J a n u a r y  I 
I / 2 / 8 8  ■ C h 1CAGO

M , .

1/ 7 / 88,

II
It

II

It

^  P A R K *
Margaret

—

"  11 .

(M)  "  
( E )  -

S u n d a y ,  J a n u a r y  8 ,  1888,  d a r k ,  
C h i c a g o  P o r t i a

1/ I O /88
i : / l l / 8 8 .

1/ 13/88
1 / 1 4 / 8 8

Ma r g a r e t

P o r t  1 a
W H~
(E l

S u n d a y ,  J a n u a r y  15, 1888, :d a r k ,  
I / 16/88  Ch i c a g o  ' O l  i v  1 a
1/ 17/88
1/ 18/88 "  ■ ' ”

Fa u s t
II

/f'V.i
I I  '•

L o u i s  XI

Me rc ha n t  of V e n i c e  
Fa u s t

M e r c h a n t  o f  V e n i c e  
»

T he B e l l s , 
J i n g l e

O l i v i a
■ II

L o u i s  X I

13

II

) ]

If

'V



158

Da t e C i t y

1/ 20/88  ChICAGO

1/ 21/88
(TRAVELLING)

ROLE 

P o r t  1 a

O LIV IA  
(M) Ol i v i a

(E) ”

S u n d a y ,  J a n u a r y  2 2 ,  
i / 23/88  B o s t o n  
i / 2 4 / 8 8  ’ ■

1888,  PARK.
• Ma r g a r e t

■

(M)"
1/ 27/88  "
1/ 28/88  "

SUNDAY, J a n u a r y  29 ,  1888,  p a r k . 
1/ 30/88  B o s t o n  M a r g a r e t
1 / 3 #    “

2 /

S u n d a y ,  F e b r u a r y  5 ? 
B o s t o n

.2 / 10/88
2/ 11/88

■Su n d a y -,Ifllli
-I

i 8 88 , PARK.
Ma r g a r e t

Ol i v i a
|T~“

(M ) O LIV IA  
(E )

February

Bo st o n

12,  1888 ,  DARK.
Ma r g a r e t

•» .

PORTTA
( m ) Ma r g a r e t  
(E) -

2 / 18/88
( E )

P l a y

Me r c h a n t , of  V e n i c e  
( A ct  IV )  F • •
Lou i s X I ( A c t  I I ) 
The B e l l s  ( A c j .  I I I ) 
O l  1 v 1 a ( A c t  I I I ) 
O l i v i a

Fa u s t
11
11

ii

Po r t i a

T he  B e l l s  
J i n g l e

Fa u s t
■..* 1?

ft

' : "  
ff

L o u i s  X I

F a u s t  
O l  1 v i a

. - - 
■ II ' . ■ '

Lyons  M a i l  
O l 1 v i a  
L y on s  M a i l

Fa u s t

Me r c h a n t  o f , V e n i c e  
F a u s t  v ;: • '' "
Lou i s X I  
L yons  Ma i l  
L o u i s  X I
Me r c h a n t  ;of V e n i c e

T h e a t r e

McV i c k e r s

Bo s t o n

t!
n
11

v

tt

it

11
i f
it
n
it

t t

it

n.
n
n

u
tt
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• D AT E, C TTY Role Pl a y

SUNOAy, F e b r u a r y  19? 1888? d a r k , 
2 / 20/80  New Y o r k  . ..... O l i v i a  ’ 
2/21/88

2 M /88

'S u n d a y ,  F e b r 0A r y  26 , 
2 / 27/88  New Y o r k  
2/28/88 "

M
fl
it

( M ) Ol i v i a  
•"Ja n e t t e  : 
( L i n d a  D i e t z )

Ol i v i a
. "  -

» ■■ ,  
- it. ■

LYONS MAIL

I888? DARK.

Ol i v i a

it.

(M)," 
(E)-

L yons  Ma i l  
Ol i v i a

. . .  it
. "  ' /  

t,. : ;  ;■' .
'. : it '

LYONS MAIL

Su n d a y ? Ma rch  4 /  
New Y ork
• it

3/ 10/88'

if

i r

n

n

S u n d a y , Ma r ch  1 1, 
3 / 1 2 / 8 8  . N ew York

DARK .
'Margaret

fl - ' ' ' : v '

V ' «' \

(M) Margaret

( E )  -

(888 , DARK.
Ma r g a r e t  •  n-------

(M)

S u n d a y ,  M a rc h  |8 ,  I888 ,  d a r k .  
3 / 19/88 W e s t  P o 1n t  . P o r t  1 a 

. MrL iTARY Adademy 
3 / 2 0 / 8 8  New Y o r k  . : M a r g a r e t
3 / 2 1 / 8 8  • ." Po r t  i a

”  O L I V I A
5 ' Po r t i a  ;
"  -  (M)  -f

. ( E )  O L i v i A
3 / 2 4 / 8 8

F AUST
it
ft
ft

Fa u s t  
Lou i s X I

Fa u s t  
■ "

1! •
H
11

I h e  B e l l s  
J i Ng l e

Me rc h a n t  of  V e n i c e  

F AuST
Me r c h a n t  of  V e n i c e  
Ol i v i a

Merchant , o r .  Ven ice  
Lou 1s XI
O L I V I A

Theatre

S ta rft
i f , , '

■; - v 
,

it
tf
«
n
ft

f f

ft
ftif
ft
•ft

ft
ft
ff
f*
Tt
ff

MILITARY
Academy

Star
■ v  

. tt
• j }

ft
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FOURTH ToUR:  SkPtEMBER- |89^°MARCH 17? 189%

Da t e C I TV . Ro l e P l a y

t

c

9 A / 9 3 ' -San Franc isgo  Mrs , Anne Ol d f i  eld  Nance  OLbF i eld
-  ■; . T he Be lls

9 / 5 / 9 3
9 / 6 / 9 3

9 / 7 / 9 3
9 / 8 / 9 3
9 / 9 / 9 3

Po r t ia  
Rosamund pe 

' Cl if f o r d
: ' ' ■ T1  ^ T

( m ) ”
(E)-

S u n d a y j  S e p t e m b e r  10, 1993? d a r k ,  . . ... 
9 / J I /93  San F r a n c i s c o  O l i v i a
9 / i f 2 / 9 3  , "  Qu e e n  He n r i  e t t a

9 / 13/93 ”  P o r t i a
9 / i % / 9 3  ’’
9 / 1 5 / 9 3  Ro s a m u n d "

9 / 1 6 / 9 3  " (M)  Po r t i a

( I:e )

S u n d a y , S e p t e m b e F ^ , ,  1893,  d a r k . 
9 / l 8 / 9 3  P o r t l a n d  P o r t i a
9 / 1 9 / 9 3 .  "

9 / 2 0 / 9 3 .  S e a t t l e  
9 / 2 1 / 9 3  T acoma

9 / 22/93  ( t r a v e l l i n g )  
9 / 2 3 / 9 3  "

SUNDAY, SEPTEMBER 24,
9 / 25/93  ( t r a v e l l i n g ) 
9 / 26/93  M in n e a p o l is

9 / 2 7 / 9 3  . ”

9 / 2 8 / 9 3  St . Pa u l  
9 / 2 9 / 9 3  ”

9 / 3 0 / 9 3  " "

ANNE Ol d f i e l d

Po r t i a
" - i r - " -

I ,  DARK.

An ne  Ol d f i e l d  

(M)  Po r t i a

(U  -
Rosamund

Anne O l d f i e l d . 
( m ) P o r t i a  

(E) -

S u n d a y , Oc t o b e r  I
1 0 / 2 / 9 3  CHICAGO

1 0 / 3 / 9 3  
1 0 / 4 / 9 3  
1 0 / 5 / 9 3  
10/ 6/93
1 0 / 7 / 9 3

If
if
W
If

1893,  DARK.
Po r t i a  

.  i t —  ■

V  . ■ :

■ ' - i  ' :

(M)  PORTjA
( E j

- Me r c h a n t  of  V e n i c e  
' B e c k e t  ' "  - '  v:

It

If

L yons  Ma i l

Ol i v i a  
Ch a r l e s  I
Me r c h a n t  of  V e n i c e

■ ■ ■ : ' • 
B e c k e t  -
Me r ch a n t  of V e n i c e  
L ou i s  X I

Me r ch a n t  o f  V e n i c e  
Na n c e  Ol d f i e l d  
T he B e l l s

Me r ch a n t  of  V e n i c e
' ” '. j. »

NANCE OLDFI ELD 
T he B e l l s

Me r c h a n t  .of  V e n i c e

L o u i s  X I
B e c k e t

T h e .Be l l s

Na n ce  Ol d f i e l d

Me rcha nt  of  V e n i c e

Lou 1s X I

Me r c h a n t  of  V en i c e

■\ • : ■ " :
*>

■» :
•' . (I

»

L o u i s  X l

T h e a t r e

Grand

Opera

House
W

II
• fl

H
If

II

II
If

Po r t ­
l a n d

S e a t t l e

T ac om a

* GRAND :

II •

METRO­
POLITAN
Op e r a

House

Co l u m b i a

ft *

If
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Da t e C ITY

S u n d a y ,  O c t o b e r  8> 
( 0 / 9 / 9 3  C h i c a g o

1 0 / 1 0 / 9 3
10/ l 1/93 "
1 0 / 1 2 / 9 3  "
1 0 / 1 3 / 9 3  J  
( 0 / 1 4 / 9 3  y .

Ro l e

, 1 dark ,.-
Po r t i A ‘

' "  ■ ' ;

■ ,  V :

(M )  -Po r t  i a  
(E) . -

P l a y

ii 
”  

• » 
n  

i i

T h e  B e l l s  
A R e g u l a r  F i x

T h e a t r e

Me r c h a n t -o f  V e n i c e  Co l u m b i a

S u n d a y , .  O c t o b e r  15 ,  
10/ 16/93 CHICAGO

11

,  d a r k .  
Ro s a m u n d

 f

1 0 / 1 8 / 9 3
1 0 / 1 9 / 9 3
1 0 / 2 0 / 9 3
10/ 21/93

ft
M ( M ) . Ro s a m u n d  

(E)

S u n d a y ,  O c t o b e r  2 2 ,  1893,  d a r k .  
10/ 23/93 C h i c a g o  R o s a w n d .  
1 0 / 2 4 / 9 3  ”

1 0 / 2 5 / 9 3  "

10/ 26/93 Ro s a m u n d
  IT -------

1 0 / 2 8 / 9 3

S u n d a y , - M a r c h  29,  1893,  d a r k .  • 
I O /30/93 C h i c a g o  P o r t i a

I / #  ' - : 1 ; :
I I / 2/93 ”  ■ R osam und

(E)

S u n d a y ,  N o v e m b e r  5,
I l / 6 / 9 3  NEW Yo rk  

■ ' ■ » .

1893, d a r k  ,

11/ 8/93
11/ 9 /9 3

II
If

Ro s a m u n d

B e c k e t

( E ) .A N N E  Ol d f i e l d

( m ) ” /
( E ) . A n n e  O l d f i e l d

Lou i s  XI

B e c k e t
"  ■ :

- 1 ■ 11

NANCE Ol d f i e l d  
T h e  B e l l s  
BECKET

If '

Na n c e  Ol d f i e l d  
T he  B e l l s  '

Me r c h a n t  o f  V e n i c e

B e c k e t  : ■ '
ii ■ • -

Me r c h a n t  o f  V en  i c e 
L o u i s  X I
T h e  B e l l s  ( D r e a m  S c e n e )

ii 
ii ■ 
t!

A b b e y ' s

B e c k e t
»

H
It
if
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D a t e  . G i t y Ro l e PLAY T h e a t r e

h / i 1 /93

New York
• ... ■ n

S u n d a y ,  No ve m b e r  12 
1 1 / n / 9 3  New York  
1 1 / 1 4 / 9 3

I M :11(1%
l i / S O M  1 
1 1 / 2 1 / 9 3  
l 1 / 2 2 / 9 3  

11 / 2 3 / 9 3
1 1 /2 4 /9 3 ;
11/ 25/93  :

Rosamund'  
(M)  "  "

' ' ■ ( E ) ' '

I893 ,  DARK',
Ro samund

B e ck et
i t

Lou 1s X I

B e c k e t

Ab b e y ‘ s
it

?? ■ ; ■■ ■ ' v if ■■ - ' ' ‘ /: n  .■ it
!* ' .?■? . it ti
" :: ,.«'Y tt .. - - ; ti
ti ’ n  ' it . it
if ■: ( m ) " . " . - ' H

. ( f |  -  ■ .
A Re g u l a r  F i x  
T he  B e l l s

$ER 19; 1893? d a r k .
Yo rk , Ro s a m u n d B e c k e t . ii

■ - :: fn ' . ' ■ It ■ -  . ' . .' r . . ; ' ' II
ft ; : ■ ' " ; / It , ■ if
tt ' ;,:V It . . *■ ■ ■■ Vt • ■■ . ft
it ' ; , : ' - - " ' v' ■ '9 4 . ■ . ' tt

(M). "  . r-T' y  ( -  Y. ;;'. it

( E )  - L o u i s  X I

93
11/ 30/93
1 2 / 1 / 9 3
12/ 2/93

IVEMBER 2 6 , 1 8 9 3 ? : d a r k .
New Y o rk Po r t i a Me r c h a n t  of  V e n i c e

tt

■ ,V '' ■ , " ■ " ■' 11 ' it
' . 11 , . : ; %■"" ft • if

. ■V'? ' . • it ' . ' ;■ it ft
" ■'' '■ ' . ^ '' ■'" it

". ’ ■ II ' ( M ) "  . it

A Re g u l a r  F i x  
T he B e l l s

Sunday? December  3 ? 
1 2 / 4 / 9 3  New Y o r k  
1 2 / 5 / 9 3  /
1 2 /6 /9 3  * -  :

■ ■ ■ ■
i t .  •

1 2 / 9 / 9 3

S u n d a y ,  December  TO, 
1 2 / 1 1 / 9 3  New Y o r k
1 2 / 1 2 / 9 3  " v

. i t

•■'.-.it.' ' :1 2 / 1 4 / 9 3

 ̂ DARK o
Queen Ka t h a r in e-nr - -— — —

■ : . ti .■ ’ ■■ ■ ; •

(M )  . T i  ' : :
: >; '.V

1 8 9 3 /  DARK.
Qu e e n  ■Ka t h a r  i ne

;

K i n g  H enry  V i  I I
. ;  ' . 11 .

"  f t

;. ■ n 

L y o n s  Ma i l

K i n g  H en ry  V I 1 1
■ ■ ; ■ it - ’ •

: v i, :
?!



Da t e C I T Y Ro l e

12/ 15/93 New Y o r k  Queen K a t h a r i n e
1 2 /1 6 /9 3  "

■ , ;  
S unday ; December i 7? 1893, d a rk .  
12 /18 /9 3 . New York . ; Queen K a th a r in e
1 2 / I 9 / 9 3  ” /  : Po b t i a  '

.1 2 /2 0 /9 3  "  . . ”
.1-2 /2 1 /93 "  Rosamund . ■
12/22/93 
12/ 23/ 93. "

- ; ( E , T .: 
Sunday#  Decem ber 2.4,  .1893#. d a r k .  
1 2 /2 5 /9 3  NEW YORK P o r t i a  
1 2 /2 6 /9 3  "

1 2 /2 7 /9 3

1 2 /2 8 /9 3  
; 1 2 /2 9 /9 3

12/ 30/93

i / i /

11

n
w '

Anne Ol d f ie l d

Anne O l d f i e l d  
O l i v i a  ; . 
PORTIA

Pl a y

K1No MMnry VI I I

L y o n s  Ma i l

K in g  Henry  V111 '
ME.RC HA NT OF VEN ICE

t !

B e c k e t
I t

Lou is XI

Merchant  of V e n i c e  
T h e ' B e l l s  
Na n c e  Ol d f i e l d ;
T he  B e l l s '
Nance O l d f i e l d  
O LIV IA
M e rc h a n t  o f  V e n ic e  
L o u is  XI

i ' i 3 /

m m
1 /1 2 /9 4
1 /1 3 /9 4

1 / 1 6 / 9 4

4 / 1 7 / 9 4
1 /1 8 /9 4

163

T h e a t r e

Ab b e y ' s

H
M
II
n
i t

11

- : ’{ E J ' ^ L f W -  v  T..;,. O l 1V IA

D e c e m b e r  3 1# 1 8 9 3 ,  - d a r k .  - :  :
Bo s t o n
’ v, H

R osam und  
■ •' — Z— ' .

B e c k e t  '
.« . . .. .

TREMONT
tt

ft - It , \  - ; ir : , . • if

: T  ' : - . : . ' ■ 11 n
‘ f t " ‘ " - ft - ‘ ^

. ' ' ( M i "  : -: - 

; v : ;:

U ■ 
L o u i s  X I

ft

JANUARY 7 , 1 8 9 4 ,  DARK.
Bo s t o n -

ft '
QUEEN KATHARINE
• <r------- ----

• K i n g  Hen .ry  V I I I
11

/  t? . 
n

"  ' ' • . ’: :v"; t : • . " .. . - ft
it :  r  : ; . - . ", - . ft

- - .. ; : . . . . ti -
ft ( m ) "  ;

( e ) ; ---

II

A Re g u l a r  F i x  
T he  B e l l s

11

J a n u a r y  14 , I 8 9 4 ,  DARK.
B o s t o n Q u e e  N. Ka t h a r i n e K i n g  H e n r y  V I I 1 it

11
Q u e e n  H e n r i e t t a C h a r l e s  I 11

II
P o r t  1 a 

t — r ~
Me r c h a n t  o f  Ve n i c e
' - " ' . .. -• II _ - . -

11

it



Da t e . .■ C i t y Ro l e P l a y T h e a t r e '

I / I 9M P o r t i a  

(E) -

Me r c h a n t  of  V e n i c e  . T remont
' ’ ' ft IT

L yons  Ma i l  -

SUNDAY, J a n u a r y  2 1, 

1 / 2 2 /9 4  B o s to n

\m
94^ d a r k . •;

Ro sa m u nd  . • Be c k e t

Ol i v i a  Ol i v i a

1 /2 7 /9 4  "

"  : ; ■ " ■ 

N a n c e  Ol d f i e l d  
T he  B e l l s

MERCHANT OF VEN1CE
Lou is  XI

n
II
I!

A nne  Ol d f T e ld

Por t i a  _
(M) “  '
(E )  Anne  Ol d f i e l d  Na n c e  Ol d f i e l d  '
PORTI A Me r c h a n t  o f  V e n i c e  ( A c t . I V )
O l i v i a  ‘ O l i v i a  ( A c t  1 11 ) : : 9
/  -  D r e a m o f . Eu g e n e  A ram

1 t e d  by H e n ry  I r v i

S u n d a y ,  J a n u a r y .2 8 , . '  18 9 4 ,  d a r k , 
I / 29/94 P h i  l a d e l p  h t a Rosamund

2 /1 / <
2 / 2  / 9 4  ;

Ol i v i a  ■ 
Port  1 a
(M) Rosamund

IE) — 7T*

S u n d a y ,  F e b r u a r y  4, 1894, d a r k  , ' T
2/ 5/94 P h i l a d e l p h 1 a B e a t r i c e  .
2 / 6 / 9 4  ”
2 / 7 / 9 4  ‘ , •' %  . , : ' , Rosamund
2/ 8/94 : ”  Anne O l d f i  e ld -

2 / 9 / 9 4
2 / W 9 4

Po r t i a

( E )  QUEEN
He n r i e t t a

B e c k e t
n
n

O L IV IA  ,
Me r c h a n t  of V e n i c e  
Be c k e t  • ;  V  
L yons  Ma i l  •

Much  Ado
■ : n 9  • • •

B e c k e t

Nance O l d f i e l d  
T he  B e l l s  ■ 
MERCHANT OF VENICE 
L o u is  X !
C h a r l e s  I

Ch e s t ­
nut ' ' 
St r e e t  
Opera  
House

11.
ii
i i
II.

II
II

S u n d a y F e b r u a r y  I I .
WASHINGTON

m m
2 / 1 5 M
2 / 1 6 / 9 4

2 / 17/94

DARK.
Rosamund 

 .

Port  I a 
O L IV IA  7 
Anne  Ol d f i e l d

(m J  P o r t i a  
IE) '~ : r ~

•Be c k e t

MERCHANT OF VENICE
Ol i v i a  '
NANCE OLDFIELD , 
The B e l l s  : 
M e r c h a n t  o f  V e n ic e  
L o u i s  X I  •.

Al b a u g h * 
Grand 
Opera  
House  '

S u n d a y , Fe b r u a r y  | 8 ,  1094, d a r k .
/M onday, F e b r u a r y  19 - S a tu r d a y / ,  ■ F e b r u a r y  24,  18 9 4 ,  T o r o n t o  and M o n t r e a l .



D a t e  . C i t y Ro l e PLAY T h e a t r e

S u n d a y

2 / 2 7 / 9 4
. 2/ 28/94

3 / 1 / 9 4
3 / 2 / 9 4
3/ 3/94

SUNDAY,

F e b r u a r y  2 5 ,  1894, d a r k . 
New York  Ro sa m u nd

n .

ft
tt
rt

M a rc h  4 ,  
New Y o rk

3/ 9/94
3/ 10/94

If .
;n '/

U ■' 

ft

Ol.vt V I A ' V
QUEEN He NR I ETTA 
BEATRICE 

■ W )  6EATR ICE
( e ) -  -

PORT I A .
ROSAMUND 
(M) O L lY lA  '

( E )  '

. BEATRICE ' ''
PL I V IA
( M) A nne  Ol d f I e l d

S u n d a y ,
3/ 12/94
3 / 1 3 / 9 4
3/ 14/94

3/ 15/94

3 / 1 6 / 9 4
3/ 17/94

( E )  Po r t i a

M a rch  11, 1894, d a r k ,  • 
B o s to n  Rosamund

B e a t r i c e  
(m J  B e a t r i c e  
(E)  -
A nne  Ol d f i e l d

. Ol i v i a  . ;  ' •
( m ) Anne  Ol d f i e l d

( E ) ; P o r t i a

B e c k e t
■ it ■ : ■■■■; .

O L i v 1A 9
CHARLES I ; 
Much  Ado

L yons  Ma i l

Me r c h a n t  o f  Y e n i CE 
B e c k e t  • ■ • •
O l i v i a  
L o u is  X I 
Much Ado 
O l i v i a  :
Na n c e  Ol d f i e l d .
T he B e l l s

Me r c h a n t  of V e n i c e

B e c k e t

Much Ado . .
Much  Ado 
L y o n s . Ma i l  
Na n c e  Ol d f i e l d  
T he Be l L s 
Ol i v i a

Na n c e  Ol d f 1 e l d  
T he B e l l s  . 
Me r c h a n t -of Y en i c e

Ab b e y ’ s
ft
ft

ft

H
tr.

u
tt
M

ft
ft
It

T remont
- If

F i f t h  T o u r ;  S e p t e m b e r  | 6 , 1895-MAY 15,  .1.896'

M onday ,:  S e p te m b e r  I 6- S a t u r d a y ,  S e p te m b e r  2 8 ,  1895? M o n t r e a l  a n d  T o r o n t o .

S u n d a y ,  S e p t e m b e r  2 9 ,  1895, d a r k , ! ' ■; ;
9 / 30/95  BOSTON A n n e  O l d f i e l d

I 0 / 1 / 9 5  "
1 0 / 2 / 9 5  "
10/ 3/95 "
110 /4 /95  •

10/ 5/95

Gu i n e v e r e

Na n c e  Ol d f i e l d  
T he B e l l s  
K in g  Ar th ur

(M) • .
( E )  ROSAMUND■
'... ( J u l i a  Ar t h u r )

rt 

ft 

ft; 

ft- '

B e c k e t

T remont

ft
ft
ft
ft
f.T
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Da t e C ITY Ro l e

ri
H

S u n d a y ,  O c to b e r  6 ,  1895, d a r k .  : 
10/ 7/95 B o s to n  G u in e v e r e
1 0 /6 / 9 5
10/ 9/95
10/ 10/95 
10/ 11/95
1 0 /1 2 / 9 5  "  ( m ) "

S u n d a y ,  O c to b e r  13, 
10/ I 4/95 B o s to n

1 0 /1 5 /9 5
1 0 /1 6 / 9 5
• O /1 7 /9 5  
1 0 /1 6 /9 5
10/ 19/95

?r
tt
n
»
r?

SUNDAY; O c to b e r  20;  
1 0 /2 1 / 9 5  B o s to n  . 
1 0 /2 2 / 9 5  . "  

10/ 23/95 ”

' ° # / 9 5  !1 0 /2 5 / 9 5  "

1 0 /2 6 /9 5

S u n d a y ,  O c to b e r  27-, 18 9 5 ,  d a r k .  
10/ 28/95 DARK

■ I O / 2 9 / 9 5  N ew York  L a d y  Ma c b e t h - ■

IO/3P/95
, 1 0 / 3 1 / 9 5

H / 1/95 
1 1 /2 / 9 5

if
t i

i t

i t

n

f r ­
it
rr

( e ) -

S u n d a y ,  No v e m b e r  3» I 8 9 5 ,  d a r k . ,  •
11 A /95  New Y o r k  G u i n e v e r e  :
11/ 5/95 "  '
11/ 6/95  "

n / 7/95 ”

Pl a y

K 1 ng Arthur
. It

/ , It ‘ /
tt

' ■ , ' I t  '

I 8 9 5 ,  DARK » '
A n n e  Ol d f i e l d

V - 

P o r t i a
,....." " i t '  ' '

Ma r g a r e t  
" ~ r™rr  ̂ ‘ '
(M )  Po r t i a

1895# d a r k .
Ma r g a r Et

B e a t r i c e
 r — n — t -  ■

GUINEVERE
Po r t i a  

; ( M ) . Ro s a m u n d  
( E )  L a d y  S o u p  i r e

Po r t i a

BEATR'ICE

: I 66 

THEATRE

T reMqnt

- i f

n
' 11 .

IT

S t o r y  of Wa t e r l o o  
Co r s ic a n  B r o t h e r s

NANCE Ol d f i e l d  
Co r s ic a n  Br o t h e r s  
Me r c h a n t  of V e n i c e
V /  ■ ' "  , .

Fa u s t  
■ 11

M e rc h a n t  o f  V e n ic e  
L o u is  XI

Fa u s t  
Much Ado

II ■ • , , : ■* ' ■

K in g  A rth ur  ...
Mer c h a n t  of V e n i c e  
BECKET .
J o u r n e y s  End i n  
L o v e r s  Me e t  1ng - 
S to ry  of Wa t e r l o o  
Mer c h a n t  of V e n i c e  
(A ct  IV )
Much  Ad o , ( C hurch  s c e n e )

Ma c b e t h Ab b e y ’ s

L y o n s  Ma i l

K in g  Ar th ur
IT

■■■ ”
II

IT

I t

it
It
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T h e a t r e

.N ew YOrk
■y-; "

SUNDAY, NOVEMBER 10,
I ! / l  i /95  -'New Y o rk  

U / 12̂ 5 : "

! ! / S  ::
Gu i n e v e r e

,1895, dark  . 
Gu i n e v e r e

(M) " C
( E )  ROSAMUND

S u n d a y , ;  Novem ber I J ,  1895, d a rk . . '  
I l / 1 8 /9 5  New Y o r k  G u in e v e r e  

M / 19/95
1 1 /2 0 /9 5  
1 1 /2 1 /9 5  
11/ 22/ 95 '
1 1 /2 3 /9 5 (H )

Rosam u nd

S u n d a y ,  Novem ber 24,
S1 /2 5 /9 5  NEW YORK
1 1 /2 6 /9 5  ; ”  =

: « ■
i 1 / 2 9 / 9 5  
1 1 /3 0 / 9 5

11
„
n
n

,  DARK.
Ma r g a r e t ,

. 11 ■

Po r t i a

.P o r t i a

(E).

S u n d a y ,  Decem ber  
.New York

M

12

12/ 7/95 "

I ,  I 8 9 5 ,  DARK .,
Ma r g a r e t

, "

B e a t r IC E

(M) »

S u n d a y ,  Decem ber 8 ,  
12/ 9/95 New Y o rk

,  DARK.
Po r t i a  :

n '

L a d y  S o u p ir e

K in g . Arthur  

Lou i s  X I

K in g  Arthur
. 11 .

V " ■
' II: ,

B e c k e t

K in g  Ar t h u r

-  , "

B e c k e t

Fa u s t
; ■ II ' •'

Mer c h a n t  of V e n i c e

MERCHANT OF VEN ICE 
Lou i s  X I '

Fa u s t
ft ■ .

Much  Ado
Tf
tt

A C hr 1s T mas  S t o r y  
T he B e l l s  ;

Mer c h a n t  of  Ve n i c e

Don Qu ixoT E  
J o u r n e y s  End ■;
STORY OF Wa t e r l o o

Ab b e y ' s
I!

tt

' t f

n
tt , 
T t

Ab b e y ' s
H..= -

tt
It

n

n

i t ; 
; ft

Tt.

tt

n
tt

tt



Da t e  v  C i t y  

12/ ( 2 ^ 5  New York

" M S

Ro l e

L a d Y: S oup  i re

LADY Soup IRE

-» L a d y  So u p i r e

(E )  -  . : ,  , .
L a d y  So u p i r e .

S u n d a y .  D ec em ber 15? 
1 2 / 16/95 New Y o rk

; l 2 / # / 9 5  

12/ 19/95

12/ 20/95
12/ 21/95

>' DARK ,
L a d y  .Ma c b e t h  ' .

•An ne  Ol d f i e l d

L a d y  S o u p ir e  .

Queen Ne n r t e t t a  , 
T m F Ro sa m u nd ' . '
( E )  ;Y;' v

L a d y  S o u p i r e

;■ Gu i n e v e r e  
- •: Be a t r i c e

S u n d a y ,  D ecem ber 22, 
12/ 23/95  P h 1l a d e l p h I A
12/ 25/95 "
1 2 /2 5 / 9 5  "  • :
1 2 /2 6 / 9 5  . " ,

1 2 /2 7 / 9 5  ■ "  -

1 2 /2 8 /9 5  . "

^  d a r k < 
Po r t i a  
M A r g a r e t

A n n E Ol d f i e l d

L a d y  Soup  i re

Po r t t a k

L

SUNDAY, DECEMBER P g ,  |095,  DARK. :
12/ 30/95  P h 1l a d e l p h  i A Gu i n ev e r e  
12/ 3. 1/95

1 /2 / 9 6

Pl a y  .

Do n  Qu i x o t e  
J o u r n e y s  End 
S to r y  of V/a t e r l o o  
Don Qu i x o t e  {
J o u r n e y s :'. End ; 
S to r y  of  Wa t e r l o o  
Don Qu ix o t e  ■ •
JOURNEYS END 
S to r y  of Wa t e r l o o  
Do n .Qu i x o t e  
J o u r n e y s  End 
STORY OF Wa t e r l o o

Ma c b e t h '
' : ' ' /  "  . ; ■■ 1

Na n c e  Ol d f i  e l d ' " '
T he B e l l s  . : ' .....
JduRNEYS End , '
L yons  Ma i l

CHARLES : I , . ; V .. -:
B e c k e t  . '
A Ch r i s t m a s  S t o r y  
J o urne y s  End 
STORY OF WATERLOO
K ing  Arth u r  (A c t  111 ) , 
Much Ado (C hurch  s c e n e )

168

T h e a t r e  

Ab b e y * s

■ : 5 L  V L A d y  S o u p i r e  
:: , ( E )  ANNE 0LDFIELD

Me r c h a n t  of  V e n i c e  
F a u s t  .. \ - •: - • - ■''

II •' ..... -•

DON Q u IX O T E ' ,
N a n c e  O l d f i e l d  : 
S t o r y  of  W a t e r l o o  
Don Q u i x o t e  
J o u r n e y s  End 
S t o r y  o f  W a t e r l o o  
M e r c h a n t . o f  V e n i c e  
A C h r i s t m a s  S t o r y  
L y o n s  M a 1l

K in g  Arth ur  . •
•: 1 1 •  ■■ ■

STORY OF WATERLOO 
J o u r n e y s  End 
Na n c e  Ol d f i e l d  
T he  B e l l s

Ch e s t ­
nut

St r e e t

Op e r a®
Ho use

''
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RHTUAbEL PHI A -

S u n d a y ,  J a n u a r y  5> 
B a l t i m o r e

I / I O / 9 6  "
I / ' 1/96 "

Po r t i a  :
(M) GUI REVERE
( E )  : 1 .

,  DARK.
Po r t  1 a
A nne  Ol d e i e l d  

. L a d y  S oup  i re 

Gu j n e v e r e
- ' I* " r  - - '

(M) Po r t i a

Me r c h a n t  of  V e n i c e  C h e s t n u t  
.K i n g ’ A r t h u r  S t r e e t

Lou 1s X ! O p e r a  H o u s e ;

.Me r c h a n t  o f  V e n i c e  
Na Rc e  Ol d f i e l d  
T he  B e l l s  
J o u r n e y s  End 
L y o n s  Ma i l  V - 
K i n g  A r t h u r

M e r c h a n t . o f  V e n ic e  
Lou i s  XI

Har r  i s  * 
A c a d -  ,
EMY
OF
M u s ic

"

S u n d a y ,-  J a n u a r y  I t ,  
■I7 13 / 9 6  V/ash i n g to n

1/ 15/96
1 / 1 6 / 9 6 ;  : "

11

,  DARK.
. Po r t  i .a . 
L a d y ' S o u p  IRE

GUINEVERE
(M )  Ro s a Hu nd  
( E )  Gu i n e v e r e

.-.y ..'. - It. :

PORTIA
( E )

Me r c h a n t  o f  V e n i c e  
J o u r n e y s  End  
L y o n s  Ma i l  
K i n g  A r t h u r

BECkET:  \ . ; ;
K ING ARTHUR .-.

". ' ' '

MERCHANT OF VENIC E 
S t o r y  of  Wa t e r l o o  
T h e  B e l l s  : .

Al l e n ' s  
Gr a n d  
Op e r a  . 
Ho u s e

SUNDAY, J a n u a r y  19#
I / 20/ 9o RlCHMOND 
! / « / 96 ;y  "  n

.- y ( t r a v e l l i n g )  
1 /2 2 /9 6  C h a r l e s t o n .

SAVANNAH

1 / 2 4 / 9 6  At l a n t a

7725/96 : "

S u n d a y ,  JANUARY 2 6 ,
. 1 / 2 7 / 9 6  N ew Or l e a n s  '

■ m m  "  .

1/ 30/96

^,DARk-#., :-;A ,
Po r t i  a . . • : y - .y
’( m )" Anne Oldf  i eld

( E ) ' :;-y 'v .- '7 ; , , : 
PORTIA . '

A n n e  Ol d f i e l d

PORT 1A
(mT '.Rosamund^ , : ' /  
. ; I  J u l i  a  Ar T h u r ) 
( E )  A n n e  .Ql d f iE LD

,  DARK,
P o r T 1A
L a d y  S o u p i r e

An n e  Ol d f i e l d ■

GUINEVERE

M e r c h a n t  o f  V e n i c e  - . A c a d -  
NaNCE O l D F I ELD ; EMY OF 
T he  B e l l s  ' . ' M u s ic  •

Me r c h a n t  o f  V e n i c e  Ow e n ’ s Ac a d -
y . v; . ■ . EMY OF • MUS 1C

S a v a n n a h:Na n c e ;Ol d f ie l d  ; - 
T he Bells
Me r c h a n t  of  V e n 1ce  
.Be c k e t

;Na n c e  Ol d f i e l d  
T he  B e l l s

M erc h an t  0f " V e n i c e  
Jou rn eys  End 
Lyons iMa t l  ,

;NANCE Ol DFTELD.
T h e  B e l l s  
K 1 ng^ A r t h u r *  : '

Gr a n d

Gr a n d

.Ope r a
House

11

y~Y ■ 

:
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\ f y 1/^6 New; O r l e a n s  ■ Q u i n e v e r e
( m ) Po r t i a

SUNDAY, F e b r u a r y  2,  1896^ aARK.
*96 Me m p h i s  • : Po r t i a

2 " ' " '

( t r a v e l l i n g )  
2 / 5 / 9 6  Na s h V ( l l e  
2 / 6 / 9 6  . ”

LOUISVILLE
■'.■•'v,. ; ft  ̂ v :

(M) Anne  Ol d f i e l d  

Port  1 a
ANNE OLDFIELD

Po r t i a  '
(M ) ~ ;
(E )  ANNE OLDFIELD

PLAY T h e a t r e

K i n g  Ar t h u r  Grand

Me r c h a n t  of  V e n i c e  Op er a  '
Lou i s X I  HOuse

Me r c h a n t  of V e n i c e  v Grand  ■ ,
Na n c e  Ol d f i e l d  . ' Op er a  Ho use

T he  B e l l s  V-v. -

M e r c h a n t  o f  Ven i c e  
Nance O l d f i e l d  

;T H E ,BELLS 
M e rc h a n t  of  V e n i c e

Na n c e  Ol d f i e l d  
T he BELLO

V endome
«

A U D I ­
TORIUM

S u n d a y ,  F e b r u a r y  9 j

i t m  s t
Lou is

2 / 1 2 / 9 6

2 / l W
2 / 1 5 / 9 6

I 8 9 6 , . D A R K .
Po rt  i a
Anne  Ol d f i e l d

Gu i n e v e r e
'  "  <1 . ■ ■

(M ) Po r t i a  ■ 
( E) Rosamund

S u n d a y ,  F e b r u a r y  |6> 1896, d a r k . 
2 / 1 7 / 9 6  C INCINNATI Po r t i a

2/ 19/96 
2 / 2 0 / 9 6  
2 / 2 1 / 9 6  
2 / 2 2 / 9 6

.if-;
T!

It. . 
t !  >

A n n e  Ol d f i e l d

■ . ;
GUINEVERE 
'— — n r— -

Po r t i a  
( E )  -

MERCHANT OF VENICE 
Na n c e ' Old f t  ELD : 
T he  B e l l s  
K in g  A rthur  ■ ■

Me r c h a n t  of V e n i c e  
B e c k e t  ' '

Me r c h a n t  o f .V e n i c e  
Na n c e  Ol d f i e l p  ■ 
T he . B e l l s  
K in g  Ar thur
; .v

MERCHANT'OF V E.N I C E
St o r y  of Wa t e r l o o  
T he  B e l l s  , :

Grand

Opera

House

Grand

Op e r a

House

SuNpAY> F e b r u a r y  2 3 ,  
2 / 24/9 6  C h1CAGO

2/28/96

:DARK> 
GUINEVERE

■ ■ ■ ■ . :
(m) "  ■: 
( E ) :  -

K i n g  A r t h u r

' ». 
ti

L o u i s . X I

Co l u m ­
b i a

ti
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S u n d a y ,  M a rch  I ,  l § 9:6 ,  d a r k ,  : . • • I
3 / 2 / 9 6  Ch ic a g o  . - Gu i n e v e r e  K in g  Ar t h u r .

3 / I / 9 6  ; "  An Ne Ol DFI ELD NANCE OLDFIELD
■■ : - v  ."V : T he  B e l l s  ; ,

3 / 5 / 9 6  ' Ro r t i a  Me r c h a n t  of  V e n i c e
3 / 6 / 9 6  "  ' "iT™ ' *' . /

3 / 7 / 9 $  '' \  (M) PORT IA MERCHANT OF VEN I CE
- - .. - (E )  -

Ma c b e t h

- T   ̂ .

v Don Qu i x o t e  
Go d e f r o i  & Yo l a n d e  
S to r y  of Wa t e r l o o  , 
Don Qu i x o t e  
Go d e f r o 1 & Yo l a n d e  
St o r y  of Wa t e r l o o

B e c k e t  ’

S u n d a y ,  Mar c h  1 1 8 9 6 ,  d a r k , : ; :
3 / 1 6 / 9 6  CHI CAGO T  GU I NEVERE , KING ARTHUR '''
3/ 17/96 ^  ' • • '' , - T  . S t o r y  o f ' - W a t e r l o o

/  n / S' . ■' ■ ; T he B e l l s  :
3 / 1 8 / 9 6  Po r t i a  . Me r c h a n t  of Ve n i c e

3/ I9. /9d 11 /  Y o la n d e  G o d e f r o  r . & Y o la n d e
: . -  -v'T: L yons  Ma i l  ^

. 3 / 2 0 / 9 6  An n e  Ol d f i e l d  :v  Na n c e  Ol d f i e l d  :
• , , z „ :V : , . " The B e l l s  ' " , , v v .

3 / 2 1 / 9 6  .; . (M) Ro s a m u n d *  B e cket  : . ' ;
: ; - v ' y . ( J u l i a  Ar t h u r ) / ■: ; ' ;'S'

. : (E) P o r t i a  ’ ■ M e rc h a n t  of,. V e n i c e ‘
• ■ ''  ( e n d in g  w i t h  A c t  IV]

• ' S t o r y  of Wa t e r l o o

S u n d a y ,  M a r c h "22,  I8 9 6 ,  d a r k .
3 / 2 3 / 9 ^  INDIANAPOLIS ANNE OLDFIELD

3/ 2V 96 . S. GUINEVERE
3/ 2 5/96 ” • (M ) P o r tT a

( t r a v e l l i n g ) ( £ ) ; , ;
3 / 2 6 / 9 6  D e t r o i t  .. An n e  .Ol d f i e l d

NANCE OLDFIELD 
THE B e l l s  

' K in g  Ar thur  
Me r c h a n t  o f  V e n i c e

NANCE OLDFIELD
T h e : B e l l s -;: ;

S u n d a y ,  M a rch  8 ,  
3/ 9/96 C h ic a g oI S  :
3 / 13/96 " y

3 / l ’- /9S

,  D A R K  .  - • .

L a d y  Ma c b e t h

Y o l a n d e

: ( m) -  
Yo l a n d e

Rosamund

’71
T h e a t r e

C o l u m ­

b i a

■"--ft •“ ■ ■ '
V

COLUM- /  
B IA  . - .

H

"
. IT ' •

ft
if :

»

tV

En g l i s h ’ s

Ope r a
House

»

D E T R O I T  .

Oper a
Ho u s e



D a t e C ITY Ro l e P l a y T h e a t r e

3 / 2 7 / 9 6  D e t r o i t  
3/ 28/96 "

Gu i n e v e r e  
( m ) P o r t T a  
( E )  -

S u n d a y ? Ma r c h  2 9 *  I.896? d a r k ,
3/ 30/ 9o C le v e la n d  Anne O l d f i e l d

«
H» ,  ,

- ( t r a v e l l i n g )
4 / 2 / 9 6  Bu f f a l o  
4/ 3/96
4 / 4 / 9 6  ”  ,

G u in e v e r e  
(M) P o rTTa  

. ( E )
P o r t i a ■ 
G u in e v e r e  
(m) GuINEVERE 
( E )  -

S un d a y ?  A p r i l  5? I8 9 6 ?  DARK.  
4 / 6 / 9 6  P i t t s b u r g h  P o r t i a
4/ 7/96 "

4/ 10/96
4/ 11/96

t !

!?

Gu i n e v e r e
• 11

Anme Ol d f i e l d  

Po rt  1 a
( m ) Gu i n e v e r e  
( E )  -

S u n d a y > A p r i l  12, 1896? d a r k . 
4 / 1 3 / 9 6  P h i l a d e l p h i a  P o r t i a  
4/ 14/96 ' -------—

m - : : -

i t . 
ti
■n v
f t

if

L a d y  Ma c b e t h
. ------ -— n   ■

. Gu i n e v e r e

( m ) "
Ro s a m u n d  
Y o l a n d e

S u NDAYj^ A P R IL  19, 1896? DARK.
4 / 2 0 / 9 6 ^  Boston

4 / 2 1 / 9 6  "
4/ 22/96 ; "

L a d y  Ma c b e t h

K i n g  A r t h u r  ' 
M e r c h a n t  o f  V e n i c e  
Lou is X I

Na nce  Ol d f i e l d  
T he  B e l l s  
K in g  A rthur  
Me r c h a n t  of  V e n i c e .

M e r c h a n t  o f  V e n i c e , 
K i n g  A r t h u r

ft ■■.■■■ ; -

St o r y  of Wa t e r l o o  
T he B e l l s  ''

Me r c h a n t  of Ve n i c e  
K in g  Arthur

11

Na n c e  Ol d f i e l d  
T he B e l l s

'M erch an t o f  V e n ic e  
K in g  A r t h u r  
L o u is  XI

Me r c h a n t  o f  V e n i c e  
Ma c b e t h

DETROIT
Op era

House

Eu c l i d

A v e n u e

Op e r a

Ho u s e

S t a r
T!
f t

K i n g  A r t h u r
' • 11 _ '

• B e c k e t  ( L a s t  a c t )
GODEFRO I & YOLANDE
T h e  B e l l s  ( L a s t  a c t ) 
L y o n s  Ma i l  ( L a s t  a c t )  
L o u i s  X I  ( A c t

A l v i n
11
11
11

' 11 .

11

Ch e s t ­
nut

St r e e t

Op e r a

Ho use

T r e m o n t

Ma c b e t h
*1

2,
Bo s t o n  G l o b e ,  m o r n i n g  e d ?,  A p r i l  21 ,  p . f ! no p e r ­

f o r m a n c e ; COSTUMES: AND SCENERY FAILED TO ARRIVE IN ,T IM E  BY TRAIN.



173
.Da t e

4 / 2 4 / 9 6

4 / 2 5 / 9 6

S u n d a y ,

C ITY

Bo st o n
n  ■ v

4 / 28 /96
4 / 29 /96

A p r i l  26> '
PROVIDENCE

!$ 
tf .

Ro l e  

L a d y  Ma c b e t h  

Y o l a n d e

( M j  GUINEVERE  
( E )  P o r t i a

y. DARK, ;
P o r t  1 a '
GUINEVERE
An n e  Gl d p t e l d

4/ 30 /96  S PR IN G F I EL D  PQRTIA  
H a r t f o r d  • : "

N ew Ha v e n

S u n d a y ,  May 3 /  1896,  d a r k ,
New Y o r k  YoL a n d e

5 / 9 / 9 6

S u n d a y ,
5 / 1 1 / 9 6
5 / 1 2 / 9 6
5 / 1 3 / 9 6

5 / 1 4 / 9 6
5 / 1 5 / 9 6

L a d y  Ma c b e t h

P o r t  1 a
■ 'Lady Ma c b e t n

... ''. -:: ' .

May 10, 1896, d a r k  .
Ne w : Y ork V Gu i n e v e r e  : •  , - Tr . „ . ;■ ,

” , (M) Po r t ia

fM).rPoRT i a
.v.;

Lady Soup i re

Pl a y

Ma c b e t h ,
S t o r y  o f  W a t e r l o o  
Godefro' i " & Y o l a n d e  
Don '-Qu  i x o t e  
K i n g  A r t h u r  
M e r c h a n t  o f  V e n i c e

T h e a t r e

Tr e m o n t
■' 11 . . :

Me r c h a n t  o f  V e n i c e  P r o - '
K in g  Arthur  
Na n c e  Ol d f i e l d  
T he  B E L L S : 
Me r c h a n t , of . V en ic e

Go d e f r o i  & Yo l a n d e  
Lyons Ma i l  " /  
Ma c b e t h

Me r c h a n t  of  V e n i c e  
MACBETH '
L o u is  X I

KING Ar t h u r
■. .it

V IDENCE
Op e r a  
Ho u s e  

Co u r t  S q u a r e  
P r o c t o r ’ s 

Op e r a  Ho u s e  
Hy p e r i o n  .

Ab b e y ’ s

I t

It 
n 1

: U *
..

M e r c h a n t , o f  V e n i c e  "
S t o r y  o f  Wa t e r l o o  ■„
T h e  B e l l s  y
Merchant o f  V e n10e ■ "
Do n  Qu i x o t e  
J o u r n e y s  En d

DREAM OF EUGENE ARAM
( Re c i t e d  b y  He n r y  Ir v i n g )

S iiX T H .T o u r ? Oc t o b e r  3 0 ,  |899-,May | 8 ,  1900 y

I O / 30 /99  New York;

10/ 31 /99  ’ ” ;

C l a r i s s e  d e

M ALmgow
Ro b e s p i e r r e

11
tt

Kn i c k e r ­
b o c k e r
_ U

tf
ft



Da t e

i 1/ 3/99 
i i ,

C ITY

N ew Yo r k

Ro l e  

Cl a r i s s e
~(M ) ANNE 0LOf  I ELD

El l a l i n e

SUNDAY,  NovEMBER 5  ̂
W f& jy y  New Y o r k  
I I ............................................................

1899? DARK.
- C l a r i s s e

11/ 9/99 
1 1 /1 0 /9 9  
I I / I I /99

*?

tr

( M )  An n e  Ol d f i e l d  
El l a l i n e  

(E) -

P l a y

Ro b e s p i e r r e  .
' Na n c e  Ol d f  i e l d  ; 

AMBER HEART 
S t o r y  o f  Wa t e r l o o  
T he  B e l l s

ROBESPIERRE
. V , Jt

1 : f t

Na n c e  Ol d f i e l d  
Am b e r  H e a r t  
S t o r y  o f  Wa t e r l o o  
T he  Be l l s

174

T h e a t r e

Kn i c k e r - 
bock ER

tf
If

P
ft

ft
If

S uMqAYc

i i / w /99
1 1 /1 5 / 9 9
1 1 / 1 6 / 9 9

No v e m b e r  12,  
New Y o r k .

ft
ft

■ M

,  DARK.
C l a r  i s s e  

P o r t i a

Ro b e s p i e r r e
' ;

MERCHANT OF VENICE
" . . •: it ■ •

(M)  Po r t i a  T T ; T  • ■ " ...' 
( E )  An n e  Ol d f i e l d  Na nc e  Ol d f i e l d

T he  Be l l s  '

It

ft

If

ft

u
11

SUNDAY, NOVEMBER 19;

H / 22/99 .

I
1 1 / 2 V 9 9

M / 2 $ / 9 9

ft
'if
If

; DARK«
C l a r i s s e. ■ -1 ; -n

tf

ft

Ro b e s p i e r r e

ft
ft
If
ft

( M )  An n e  Ol d f i e l d  Na n c e  Ol d f i e l d  
. ELLALINE A m b e r  He a r t

( E )  : ~ . , S t o r y  of  "Wa t e r l o o

-  T he  B e l l s

Ho l l  i s  
S t r e e t

S u n d a y ,  Novem ber  26,  
11/ 27/ 99: B o s t o n  
11/ 28/99
i 1 /2 9 /9 9  . ”  • ;
I I / 3 0 / 9 9  "

12/ 1/99
12/ 2/99

,  DARK <
C l a r  i s s e

. / , M . *

(E)

( M )  C l a r i s s e  

( E )  4 -

Ro b e s p i e r r e
ft
IT

.if

ft
If

S to ry  o f  Wa t e r l o o  
T he  B e l l s

, n
If

A -
' n ;
tf
it
tt
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THEATRE

S u n d a y ,  D ecem b er  3 ,  
12/ 4 /9 9  B o s t o n
12/ 5/99 '

1 2 / 8 / 9 9  "
1 2 / 9 / 9 9  "

,  DARK,
Gl a r i s s e

.. M 
11 '

Po r t i a

S u n d a y ,  D e c e m b e r  10 , 1o99^  d a r k ,  
1 2 / 11 /9 9  P h i l a d e l p h i a  C l a r i s s e  .

72 / 12/99

1 2 / 1 4 / 9 9  . 
1 2 / 1 5 / 9 9
12/ 16/99

tt
ti
«
tr

;S u n d a y ,  D e c e m b er  17 ,
I 2 / i 8 / 9 9  P h i l a d e l p h i a  

; i2 / e / 9 9  .
I P / 2 0 / 9 9  "

,  PARK,
Cl a r i s s e

( E )

1 2 /2 1 /9 9
1 2 / 2 2 / 9 9
1 2 / 2 3 / 9 9

( M )  El l a l i n e

; Anwe  Ol d f i e l d

( E )  -

Po r t i a  •

( M )  El l a l i n e

An n e  Ol d f i e l d

S u n d a y ,  D e c e m b e r ' 2 4 ,  1899,  d a r k . 
; | 2 / 2 5 / 9 9  WASKimNGTON C l a r  i s s e  
1 2 / 2 6 / 9 9  ' —

! 2 / 2 8 / 9 9  
1 2 /2 9 /9 9  
1 2 / 3 0 / 9 9

it :
u

Pq r ¥ i a  - 
T m ) A n n e  Ol d f  > e l d  

.E LLALIN E ^
( E )

Ro b e s p i e r r e

TI ■ ' -

■ H e r C H A NT OF VENICE

HOLLIS  
S t r e e t

v( M )  •Po r t i a  - /

• ■ A n n e  Ol d f i e l d ,
C l a r  i s s e  . 

f ,1."') P o r t i a  ' ,

S t o r y  o f  Wa t e r l o o  .. .
Ma n c e  Ol d f i e l d  
Ro b e s p i e r r e  ( A c t  I I ! )  
Me r c h a n t  o f  V e n i c e  ( A c t  IV)

Ro b e s p 1e r r e
tl
n
n
ft
it
rt

Ro b e s p i e r r e

: Am b e r  HEART 
Na n c e  Ol d f i e l d  
St o r y  of  Wa t e r l o o  
T he  B e l l s  -  ' 
Me r c h a n t  of  V e n i c e

9 : : ' : ;  / "  • *  /: : '
Am b e r -/He a r t  
Na n c e  Ol d f i e l d  ^  
St o r y  of Wa t e r l o o  
T he B e l l s

Ro b e s p i e r r e
/ \ 9 '"' :■

:■■■■. , ■ . . -

Me R C'H ANT. P F. V EN ICE 
NANCE OLDFIELD
Am b e r  He a r t  
S t o r y  o f  Wa t e r l o o  

vT h e  B e l l s  . , :

C h e s t ­
nu t

S t r e e t

Op e r a

Ho u s e
ti
ft

ft

It 
It ,

NATIONAL
If.
ft

'
ft

" f t-"
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S u n d a y ,  D ecem ber 3 1, 18 9 9 ,  d a r k ,
BALTIMORE ; CLARISSE

i t

f l

ft

;;

ROBESPIERRE
II
-tt

Po r t i a  v:
(M ) Anne  Ol d f i e l d  

ELl a l i n e

H er ch a n t  0 f V e n i c e  
Na n c e  Ol d f i e l d  
Am b e r .H e a r t  

.S to r y  of Wa t e r l o o  
' T he  B e l l s  '

N ix o n

and

ZlM MER^
MAN.'S'
Acad­
e m y .
of
M u s ic

S u n d a y 3

11/10/00
l / l l  /OO • "
I / 1 2 / 0 0  
I /113 /00

January  7>
B r o o k l y n

' 11
:

,  d a r k . 
Cl a r i s s e

.
I f  J

PORTIA: •
■(M) -

El l a l i j i e , . 

Ann e  Ol d f i e l d

ROBESPIERRE
f t

f t

M e rc h a n t  o f  V e n ic e :  
S t o r y  o f  W a t e r l o o  
Amber. H e a r t  
The B e l l s  
Nance O l d f i e l d

Colum-
b 1A
: II
,; it - 

it
it . •

SUNDAY*: J a n u a r y  l 4 ,  
I / iH/OO P it t s b u r g h  
1 /1 6 /0 0  : 8  ”  : 'I#:: -

,  DARK.
Cl a r i s s e

(M )
(E)

Ro b e s p ie r r e

; . . .  . ' I I

... ■ .v' : :n

ALVIN
II : •

: I I

I, ...

S u n d a y , ' J a n u a r y  21,
l / 2 2 /O O  CLEVELAN D ;'

I / 2 5 / 0 0  D e t r o i t  ■; 
1 /2 6 /0 0

,  DARK. 
CLARISSE

Port  i a 
Cl a r i s s e
..rn:" if ■

. PORTIA
( E )  A nne  Ol d f 1 e l d

R o b e s p i e r r e  

M erc h an t  6f  V e n i c e
ROBESRi ERRE •

Me r c h a n t  of V e n i c e 
Na n c e  Ol d f i e l d  
T he B e l l s  ' '

Eu c l i d  
Av e n u e . 

Op er a  Ho u s e

DETROIT
Oper a  

: House

S u n d a y , . J a n u a r y '28, 
l / 2 9 /O O  T o le d o  . 
1 / 3 0 / 6 0  C o lum bus  
I / 3 T / 0 0  , D a y to n

I n d i a n a p o l i s

1900, d a r k .
Po r t i a

r™ —
MERCHANT OF VENICE. VALENTINE .

Gr e a t  So u t h e r n  
"  . . V i c t o r i a  ■

: ' '8 "  En g l i s h ' s

.; Oper a  Ho u s e  ■
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2/ 2/00 LO U ISV ILLE  C lAR ISS E  ROBESPIERRE MACAULEY1
2/ 3/00 ' ”  (M) P o r T iA  MERCHANT OF VENICE ' . "

. (E )  ; T he B e l l s  ' : V;:
• Anne  Ol d t i e l d  Na n c e  Ol d f i e l d

SUNDAY, F e b r u a r y  4,  1900,  d a r k .
2/ 5/00 S t .  L o u is  C l a r t s s e  R o b e s p ie r r e  O ly m p ic
2 / 6 / 0 0  M i t —  "  ?

2 / 7 / 0 0  ”  ■ : ”  "  ■ /  ' "  ' 
2 / 8 / 0 0  ■ "  "  ... . ”  ' ’ . :  . . "
2/ 9/00 1 M ; P o r t  1 a " M e rc h a n t ,  © f  Ven ic e  "
2/ 10/00 (M) P o r t i a  ( in  4 a c t s ) '  "  . /  "

* ( E )  ANNE OLDFIELD NANCE OLDFIELD -

StiNDAY, F e b r u a r y  11,  1 9 6 0 /  D a r k ^  . r:x.'v ' '
2/ ; r 2/00 C h ic a g o  C l a r t s s e  R o b e s p ie r r e  C o lu m -
2 /1 3 /O O  "  -  :ii- ■ ■ . "  B IA

2 / ! 4 / o o  "  - ' v / 4  ■: • ; "  . -
2 / 1 5 / 0 0  "  ' ’ / ,}\  "  ' "
2 /1 6 /O O  "  "  "  "
2/ 1%/eO "  (M) "  "

: . ( r !  : . "

S u n d a y ,  I e b r u a r y  18 ,  19OO,. d a r k .
2 /1 9 /O O  C h ic a g o  C l a r t s s e  Ro b e s p ie r r e  "
2 / 2 0 / 0 0  " — rr—  " , • ” .
2 / 2 1 / 0 0  "  : r "  ”  "
2 / 22/00  "  . " "  "  "
2 / 2 3 / 0 0  "  "  "  "
2/ 24/00 7 ”  ( M ) "  ■ "  "

' .V  ( E ) "

S u n d a y ,  F e b r u a r y  2 5 ,  1900, d a r k .
2/ 26/00 C h ic a g o  P o r t i a  M e r c h a n t  o f  V e n ic e  ”
2/ 27/00 "  "  "
2/ 2o /00 ; ”  - ( M ) . E l l A l 1ne - Amber H e a r t  "

-  S to r y  of Wa t e r l o o

■ (E )  Anne  Ol d f i e l d  Na n c e  Ol d f i e l d

: ;  T he  Be l l s  \  ■
3 / l /OO "  -  Me r c h a n t  of  V e n i c e  "

C h ic a g o  T r i b u n e .  M arch  4,  19 00,  P = 44: Miss T e r r y  o u t  o f
CAST SEVERAL DAYS DUE TO ILL NESS.
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3/M I C I TY

3/ 2/00  C h ic a g o  
3/ 3/ 00. -  •

Ro le Pl a y ' T h e a t r e

(M) ELLALINE

(E ) I  /

S u n d a y ,  M a rc h  4,  1900, d a r k .  ’
Mo n d a y ,  March  5 - S a t u r d a y ,- Mar c h  10,  1900,

S u n d a y ,  March  I I ,  1900,  d a r k .

M e rc h a n t  o f  V e n i c e  C o lu m -
Am b e r  He a r t  b i a

St o r y  of Wa t e r l o o
V ' r *' : V

T h e  B e l l s  •

TORONTO AND MONTREAL.

3 /1 2 /0 0  New Y o rk

3 /1 3 /O O
3/ 14/00
3 /1 5 /0 0
3 /1 6 /O O
3 /1 7 /0 0

C l a r jSS E*
(Mau d ’ M 1 l t o n )
Cl a r  i s s e *
" —n ™

Ro b e s p i  e r r e "

( m ) "
(E ) "

S u n d a y ,  M a rch  18, 1900, d a r k . 
3/19/OO New Y o r k  C l a r i s s e  
3/ 20/00 
.3/21/00 
3/22/00 
3 /2 3 /0 0
3/ 24/00

Po rt  1A

( M ) .  El l a l  i n e  .. 

( E )  A m n e  O l d f i e l d .

S u n d a y ,  M a rch  25 , 19OO, d a r k .
3/26/OO P r o v id e n c e  . C l a r i s s e  
3 / 2 7 / 0 0  "  — '
3 / 2 8 / 0 0  " PORTIA ,  '
3/29/QO S p r 1n g f 1 e l d ,  Anne O l d f i e l d

M a s s a c h u s e t t s  ; -  
3/30/OO H a r t f o r d  Anne O l d f i e l d

3/3 B/00  New Haven . Anne O l d f i e l d

t!

II
»
H
II
I t

Ro b e s p ie r r e
. - "  ,

Me r c h a n t  of V e n i c e  
"

: ' ' "  ;  
Amber H e a r t  
S t o r y  o f  W a t e r l o o  
Nance  Ol d f i e l d  
The  B e l l s

KNICKER­
BOCKER

I t  •

II
I.
it  ■

, "■ II ■
II

tl

It
II
tl

II
II

Ro b e s p i e r r e ,
... »  : ■

PROV- 
■ i d e n c e

Me r c h a n t , of V e n i c e  Op er a  Ho u s e

Na n c e  Ol d f i e l d  
T he  B e l l s  
Na n c e  Ol d f i e l d  
T he B e l l s  
Na n c e  Ol d f i e l d  
T he B e l l s

G i l m o r e ’ s 
C o u r t  S q u a re  

P a r s o n ’ s

Hy p e r  i o n

S u n d a y ,  A p r i l  I> 1900,  d a r k . 
4/ 2/00  A l b a n y  Po r t  i a

4/ 3/00 S y r a c u s e  . "  ■

4/ 4/00 R o c h e s t e r  "

M e r c h a n t  o f  V e n ic e  H. R. J a c o b ’ s
/  • ; ' . . .. . ■. L yceum

"  . W1e t i n g

. Oper a  Ho u s e  
Lyceum

■Q
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.Th e a t r e

Bu f f a l o
11 '

Gl a r i s s e
'"■’i f

ROBESPIERRE

Po r t i a  ; Me r c h a n t  o f  V e n i c e

( u n k n o w n ; WHETH ER MAT I NEE OR EVE N IN g ) :

v ■ . Sunday  y A p r i l  8 ^ . ' , 19 0 0 ,, d ARKv
%/9 /OQ CINCINNATI ' G l a r i s s e  
4/ 10/00 "  : '

: 4/ 12/00
4/ I 3 /OO ANNE.OLDF|ELD

7 4/ 14/00 ”  VT;: /  (PI) P o r t i a
7 " : (TRAVELLING) (E )

"
; » 

n

Ro b e s p ie r r e
■ ...

. n V .. ' '■

• Na n c e  Ol d f i e l d .. 
'T he B e l l s  (  - •
Me r c h a n t  of V e n i c e

S'ONDAYy APR IL  15> I gOO, DARK.
4/ l 6/00 Kansas C i t y  P o r t i a .

4/ 19/00 S t .  Jo s e p h  
 ̂ 4/ 20/00 ■ Om a ha  
. 4/ 21/00 "  . ,  : ;

GLARISSE 
A nne  Ol d f i e l d

PORTIA

Me r c h a n t  ”:of V en i c e  
Ro b e s p ie r r e

NANCE OLDFIELD 
THE BELLS -. • 

.M e r c h a n t  of V e n i c e

(M) >  ' ' ' .  . V ' - ' ' ' ;
( E )  Anne O L D F iE L D  Nance O l d f i e l d  

, The  B e l l s

SUNDAY; APR iL  2 2 ,  i 9 6 0 ,  DARKo 
, 4 / 2 3 / 0 0  Ch ic a g o  Po r t i a

4/ 24/00 . T  "  GLARISSE
' 4/ 25/00 "  - - . i V y - '  "  .

4/ 26/00 "  : ; ^  "

4 / 2 7 / 0 0  "  . ANNE OLDFIELD

m e r c h a n t  of V e n i c e  
Ro b e s p ie r r e

. 4 /2 8 /O O  ” (M)- '

( E ) Po rt  1A

Na n c e  Ol p F i e l d  
T he  B e l l s  .

Mer c h a n t  of  V e n i c e

SUNDAY, APRIL 2 9 ,  19.00, DARK. ’ ■'
4 / 3 0 / 0 6  S t .  Pa u l  ' G l a r i s s e  ; R o b e s p ie r r e  
5/ l /00 ”  ' Anne O l d f i e l d  Nance O l d f i e l d  ^

" . - ' ' ' ' : ^ THE BELLS. ;
5 / 2 / 0 0  .' ' "  PORTIA • : M e rc h a n t :  o f  V e n ic e
5 / 3 / 0 0  M INNEAPOL IS CLAR ISS E .. ROBESPIERRE
5 / 4 / 6 0  M - /  A nne  Ol d f i e l d . . Na n c e  Ol d f i e l d

. ' 7 " .  ' - -  ' T he  B e l l s
5 /5 /O O  "  Po r t i a  ; • , Me r c h a n t  of  V en i c e

q

S t a r
it
it

■ Grand  
.Opera  
House

\  "  . 
■ v

C O ATE * 5
Op er a  ' 
House

To o t l e  • 
Boyd

it ■ ■ , '• ..

Powers
' 1!  ■ ,

"

it :

Me t r o -
POL I -  ;
TAN _ /
Op er a  Ho u s e . 
Me t r o - .  ' ,
POL I -
TAN
'  "  ' '

o
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S u n d a y ,  MAY 6 ,  1900, d a r k ,  
5 / 7 / 0 O  MILWAUKEe • P o r t  1 a
5 /S /o o

5 /9 / 0 0  ( t r a v  e l l i n g )  
5/lf.O/oO Ph i l a d e l p h  i a
5 /1 1 /0 0  "

5 /1 2 /0 0  "

A n n e  Ol d f i e l d

C l a r  b s s e  
An n e  Ol d f i e l d

; ( m )
Po r t i a

Me r c h a n t  of  V e n i c e  
Na Nc e  Ol d f i e l d  
T he  B e l l s

Ro b e s p i e r r e  
Ra n g e  Ol d f i e l d  
T he  B e l l s

. Me r c h a n t  o f  V e n i c e

StiNDAY, May 13, I9|00,  d a r k . ,
5 / I4 /0 0  H a r l e m . C l a r i s s e
5 /1 5 /0 0  "  — n— , ;
5 /1 6 /0 0  " • . . "
5 / 1 7 / 0 0  " " ; An n e  Ol d f i e l d

5 /1 -8 /0 0 P o r t  1A

ROBESPIERRE

Na n c e  Ol d f i e l d  
T h e  . 'Be l l s , .
Me r c h a n t  o f  V e n i c e

S e v e n th  T o u r i  O c to b e r  21, I90 ISMarch  21, I902

N ew Y ork
I!

1 0 /2 1 /0 1  
IO /22/ O I 
IO /2 3 /O I "
IO /2 4 /O I . . "
IO /2 5 /O I ”
IO /2 6 /O I

S u n d a y ,  O c t o b e r  .27 , 
IO /2 8 /O I New Y o r k
IO /2 9 /0 1  "
10 / 3 0 / 0 1
10 / 3  I / O !  "
I I / I / O  I "

I I / 2 / O I  "

S u n d a y ,  No v e m b e r  3 ;  
I l / 4/ o i  New Yo r k  
I 1 / 5 / O I ;

1 1 /6 /0 1  
" / 7 / 0 1
m / 8 / o 1 tt

Qu e e n  He n r i e t t a

Po r t i a .
(M) Qu e e n  

, He n r i e t t a

( e ) ^

1 9 0 1 ,  d a r k ..
Ma d a m e  Sa n s ^Gcne 

: r . "

■

Po rt  Ta . 
Anne  Ol d f i e l d  

(M) Po r t i a  •
( E )  -

1901, DARK.
Po r t i a  '
Anne  Ol d f i e l d

Po r t i a

Q u e e n  He n r i e t t a

C h a r l e s  I

M e rc h a n t  o f  V e n ic e  
C h a r l e s  I

Lou i s  X I

Ma d a m e  S a n s - G ^ ne  

>1

. Me r c h a n t  of  V e n i c e  
Na n c e  Ol d f i e l d  
f H E  B e l l s

Me r c h a n t  o f " V e n i c e  
L y o n s  Ma i l

M e r c h a n t  o f  V e n i c e  
N ance  O l d f 1 e l d  
The B e l l s
Me r c h a n t  o f  V e n i c e  
L o u i s  X I  
C h a r l e s  I

T h e a t r e

Da v i d -
SON

C h e s t ­
n ut

S t r e e t

Opera
House

Ha r l e m

Op e r a

Ho u s e
It

I!

Kn i c k e r ­
b o c k e r

it
I!
» : -

if

tt ;;

ft

«
ft

ft
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Da t e  . C i t y  Ro l e  Pl a y  T h e a t r e .

! l / 9/ 0 I New Y o rk  (M ) P o r t i a  M e r c h a n t  o f  V e n ic e  K n i c k e r -
( E ) -  St o r y  of  Wa t e r l o o  bogker

' ; '• -  ' T he B e l l s  '

S u n d a Y j N ovember lOj, 1901,  d a r k .  . .
11 /1 l / o I  B r o o k l y n  P o r t i - a  ■ ; M e rc h a n t ,  o f  V e n ic e  M on-
I | / | 2/ 0 | ”  QUEEN HENRIETTA CHARLES 1 . TAUK
11/ 13/01 Anne O l d f i e l d  Nance O l d f i e l d  ■
' . . • ; T he B e l l s  . ' ' '
11/ 14/ o I  "  P o r t i a  M e r c h a n t  -o f  Ven i c e  "
11/ 15/ g i  ”  ^ Lou is  XI
11 / l b / 6 l  ; "  (M) P o r t i a  M e r c h a n t  o f  V e n ic e  "

( E ) -  St o r y  of Wa t e r l o o

L yons  Ma i l  : " ......

S u n d a y  ̂ No ve m b e r  17, i'90 l > bARKo
I l / l l / O i ;  P h i l a d e l p h i a  Po r t i a  Me r c h a n t  of V e n i c e  Ch e s t -
I l / 1 9 / O I ”  -Que e n  He n r i e t t a  C h a r l e s  I, nut

. I I / 2 O / O I  "  ' ANNE OLDFIELD NANCE OLDFIELD STREET
'V,. - . ", ' ; :  ; T he Be l l s  Opera

l l / 2 1 / o i  " Madame S a ns -G e ne  Madame S a n s -G e n e  House
I I / 22 /OI  ”  : ; Lou is  XI  ' ”  :
I l / 2 3 / o i  "  (M)  P o r t i a  ’ . M e r c h a n t  o f  V e n ic e  ”

- (E) -  . S t o r y ;  o f  W a t e r l o o  v
L yons  Ma i l

SUNDAY, N ovember 24, 1901, D AR K.■
.1 1 /2 5 /0 1 Ph i l a d e l p h i a Qu e e n  He n r i e t t a . C h a r l e s  1 .If

1 1 /2 6 /0 1 . :  " P o r t i a  V •' Me r c h a n t  of Ve n i c e
;" rt

M / 2 7 / 0 1
;  I I - Anne  Ol d f i e l d  . Na n c e  Ol d f 1 e l d n

1 l / 2 8 / O I
L yons  NlAiL

' . \  : '' ■ ...Anne  Ol d f i e l d NANCE OLDFIELD 
The  B e l l s "•■ ■

H

! I / 2 9 / O I ' " Ma d a m e 'S a n s -G ene Ma d a m e  Sa n s - g I ne
1 1 /3 0 /0 1 ' ' "  ' (M)  " 

( E )  -

- ... ' 11 ■ ■

S to r y  of Wa t e r l o o  
T he B e l l s

•. n

S u n d a y ., D ece m b er 1;  IgO I ,  DARK 0 ;
1 2 /2 /0 1 : C h ic a g o PORTiA . Me r c h a n t  of V e n i c e I I I  1
1 2 /3 /0 1 . "  ■ ■■ .- v  "  -  ■ . - it NO IS
12/ 4/01 If ; : _ • ."7; '  ̂ ' ■; :. ... j: ■ » ' : . '
1 2 /5 /0 1

I! .• Anne  Ol d f  1 e l d Na n c e  Ol d f i e l d If

1 2 /6 /0 1
T he B e l l s

II : \  Ma d a m e  .Sa n s - G e n e Ma dam e  S a n s -G e ne
If '

1 2 /7 /0 1 . ^ ■ (M) P o r t i a  ■;

( E )  -
Me r c h a n t  of  V e n i c e  
L o u i s  X I

:■ "  •
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8 ,  1901,  d a r k  . ; '
' ANNE 0LDFIELD NANCE OLDFIELD

: -  . /  < T he  B e l l s

Qu e e n  He n r i e t t a  Ch a r l e s  I
. " "  ̂ , tf : "  •1 ■ ij

Ma d a m e  S ans '-G ene  ; Madam e  S a n s -G e ne  
PORTIA • Me r c h a n t  of  V e n i c e

( m ) Qu e e n  ivcv. ; . e C h a r l e s  I
HENRI ETTA

( E )  S to r y  of  Wa t e r l o o

-  Ly ons  MAIL

SUNDAY, D ecem ber 15 /  i p o I ,  d a r k .
12/ 16 /O I C h ic a g o  Po r t i a

| 2/ | ^ / 0 | "  Anne  Ol d f i e l d

1 2 /1 8 /0 1  , "  Po r t i a

12/ 19/01 ' Madame S a ns -G e ne
12/ 20/01 "  Anne O l d f i e l d

■ . v  ■ ' '.■■■

12/ 21/01 "  (M) Po r t i a

. ■ ; . ( E ) “  ■

S u n d a y ,  D ecember 22,
12/ 23/01 S t .  P a u l  
12/ 24/01 "
1 2 /2 5 /0 1  "

1 2 /2 6 /0 1  M i n n e a p o l i s  

1 2 /2 7 /0 1  ”

1 2 /2 8 /0 1  "

1901,  DjARK.; .
Po r t i a  • Mer c h a n t  Of V e n i c e

. » A S t o r y  of Wa t e r l o o

Ma d a m e  S a n s - G e n e . Ma dam e  S a n s - Q ^ ne
An ne  Ol d f i e l d  Na nce  Ol d f 1 e l d

' tH E  BELLS
Anne  Ol d f i e l d  Na n c e  Ol d f i e l d

' .. ■ . ■. T he Be l l s

-  S t o r y  of Wa t e r l o o

Ma dam e  Sa n s - g I ne  Madam e  Sa n s - g I n e ^

S u n d a y ,  D ecember 2 9 ,  
12/ 30/01 Omaha 
1 2 /3 1 /0 1  . "

1/ 1/02 "

I / 2 / 0 2  Kansas C i t y

1/ 3/02

1901/ d a r k .
Po r t i a

Qu EEN HENRI ETTA 
(M) -

' Mada m e  Sa n s -  
g I ne

(E)
Anne  Ol d f 1 e ld

‘ ■ a

Madame  S a n s -G ene
. p q p - — — —  

(E )  Po r t i a

Me r c h a n t  of V e n i c e  
Ch a r l e s  II 
S t o r y  of Wa t e r l o o  
Ma d a m e  S a n s - G ^ ne

L ou i s  X I 
Na n c e  Ol d f i e l d  
T he  B e l l s  
St o r y  of Wa t e r l o o  
Ma d a m e  Sa n s ~g £ne

Me r c h a n t  of Ve n i c e

Mercha nt  of  V e n i c e  
Na n c e  Ol d f i e l d  
L yons  Ma i l  
Merchant  of  V en ic e  
Madame  S a n s -G e n e  ; 
Na n c e  Ol d f i e l d  
T he  Be l l s

Me r c h a n t  of  V e n i c e  
L o u i s  X I

S u n d a y ,  D ecember  
1 2 /9 /O I  Ch ic a g o

1 2 /1 0 /0 1  "l#l :::
1 2 /1 3 /0 1  "
1 2 /1 4 /0 1  "

THEATRE 

I I I  I -
NO J S
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POL I -  
TAN

11
11

Boyd

11

Aud 1-
TORIUM
’ II
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• 1/ 4/ 02. KANSAS C I T Y (M ) Po r t i a Mer c h a n t  of  V e n i c e
( e ) - Lou 1s X t

S u n d a y , J a n u a r y  5, 1902,  DARK. . .
1 /6 / 0 2 S t , L o u i s Po r t i a  : • •Me r c h a n t , of V e n i c e
1 /7 / 0 2 . ; I I  ' Qu e e n  He n r i  Et t a  ' C h a r l e s  1
1 /8 / 0 2 ft . ' / .  ■ Anne  Ol d f i e l d Na n c e  Ol d f 1 e l d

The B e l l s  •

1 / 9 / 0 2 ' »  - • St o r y  of Wa t e r l o o

Ma dam e  S a n s -G ene Ma d a m e  S a n s - g £n e  .
1 /1 0 /0 2 Anne  Ol d f i e l d  ■ NAn c e - Ol d f i e l d

y  - L yons  Ma i l
1 / 1 1 / 0 2 . (M ) Po r t i a  • Me r c h a n t  Of , Ve n i c e

.Lou is  X 1 . ;■■.

S u n d a y , J a n u a r y  12/ 1902, DARK.
1/ 13/02 I n d i a n a p o l i s  . P o r t i a  , l Me r c h a n t  of V e n i c e

S t o r y  of Wa t e r l o o
i / 1 % / 0 2 ' it - Anne  Ol d f i e l d ", Na n c e  Ol d f i e l d

: : T h e ' B e l l s  . , ; ' ' -
1 /1 5 /0 2 COLUMBUS * /  Me r c h a n t  of V en i c e
1 /1 6 /0 2 : Anne  Ol d f i e l d  T NAnce  Ol d f i e l d

T he B e l l s  '
1 /1 7 /0 2 T o l e d o An n e  Ol d f i e l d  . Na n c e  Ol d f i e l d

: ■; .. w ■ -  ̂ ; r. . . T he  B e l l s . ■- • ■ ■;
l / l 8 / 0 2 tt ■' r , r (M) Po r t i a Me r c h a n t  op  V e n i c e

! t '> -
L o u is  X 1

S u n d a y , J a n u a r y  19, 1902, DARK. :
1 /2 0 /0 2 PITTSBURGH Po r t i a Me r c h a n t  of  V en i c e .
1 /2 1 /0 2 I I . Anne  Ol d f i e l d Na n c e  Ol d f i e l d

1 /2 2 /0 2 ' IT / St o r y  of Wa t e r l o o

Ma d a m e  S a n s - G ^ ne Madame  S a n s - g Bne
1 /2 3 /0 2 TT Po r t i a Me r c h a n T of V en 1c e
i / 24/02 it Anne  Ol d f i e l d Nan c e  Ol d f i e l d

L yons  Ma i l
1 /2 5 /0 2 : (M.) Po rt  ia Me r c h a n t  of V e n i c e

L o u i s  X 1

S u n d a y , J a n u a r y  26, 1902, DARK.
1 /2 7 /6 2 C l e v e l a n d  . Po r t i a Me r c h a n t  of  V e n i c e
1 /2 8 /0 2 it Anne  Ol d f i e l d , Na n c e  Ol d f i e l d

T he  B e l l s
I / 2 9 / O 2 . . it . \ - St o r y  of  Wa t e r l o o

Ma d Ame S a n s -G ene Madam e  ' S a n s -G e n e -
I / B O M , "  ’ - / Me r c h a n t  of V e n i c e

T h e a t r e  

AuD ! ”
TOR IUM

Ol y m p i c
it

; - it.' / , :

„
V
I I

OLYMPIC
H

En g l i s h ’ s

Oper a

House
;  I I  ' • v

GREAT - 
So u t h e r n

Va l e n -  ”
TIN E

. .A l v i n

, it . .

^

tt

II

EUCLID
Av en u e  

.Oper a  
Ho use  .

it
IT
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Da t e  ■ C i t y  Ro l e  Pl a y ' . . T h e a t r e

I A  l /02 : CLEVELAND ANNE OLDFIELD NANCE O lD F I ELD.’ EuCLiD
. ' .  . . - • - '  ;■ . L y o n s .'Ma i l  ; :  ' ' Av e n u e

• S/i/os r' (M) Po r t i a  r Me r c h a n t  of V e n i c e  Opera

- . :  - -  -  Louis X I  v.: House

S u n d a y *  F e b r u a r y  2* 1902* d a rk . ,  . .
2 / 3 / 0 2  Bu f f a l o  P o R T fa Me r c h a n t  of  •Ve n i c e ' S tar

2 / 4 / O 2  ; r . . .. STORY. OF WATERLOO "  '
... . : Ma d a m e  ;SANs-Gi§NC Ma d a m e - S a n s - G ^ n e '

2 / 5 / 0 2  ”  Queen H e n r i  e t t a  1 : C h a r l e s  I . "
2 / 0 / 0 2  Ro c h e s t e r  Ann e  Ol d f i e l d  • Ha n c e  Ol d f i e l d  L yceum

, „  . ; ' THE BELLS . ■; , .  : : ■
2/%/02 "  ■ S t o r y  o f  W a t e r l o o "  " .

Ma d a m e  S a n s -G e n e  Ma d a m e  S a n s - G ene  V • "  ■ /
2/ 8/02 "  (m) P o r t i a .  M e rc h a n t  o f  V e n ic e .  "

iCE)-/ : / / . L O U T S  X lT  .: % . ■ '•

S u n d a y*  F e b r u a r y  ‘9# I9° 2y d a r k .  :■ , • '
% / m / 0 Z  S y r a c u s e  • -  • ' : ' The B e l l s  ' W s e t in g  ,

: : ■ A nne  Ol d f i e l d  : • Na n c e  Ol d f i e l d  Opera

2/ j  I /02 ‘T . P o r t i a  ’ M e rcha n t ,  o f  VENrcE House
2 /112 /02  Al b a n y , : : ' . ' ,r : , • : Ha r m a Nus :
2/ 1 3 / 0 2  ” ■ ' . Anne OLbFTEL'D . Nance O l d f  i e l d  . ' B le e C k e r f :

■ . . ’ : zT he  B e l l s  v  Ha l l
2/ i | .4/02 Sp.R I.NGF I ELD* ANNE OLDFIELD NANCE OLDFIELD GILMORE'S

MASSACHUSETTS “  ; THE BELLS COURT
2 / 1 5 / 0 2  ”  ; : : ( m ) Po r t i a  Me r c h a n t  of  V e n i c e  S quare

;;; : ( E ) "  - L o u is  X I  : .

S u n d a y *  F e b r u a r y  To> 1902,  d a r k »  ; ’ ' " ' ’
2 / 1 7 / 0 2  BOSTON QUEEN HENRIETTA CHARLES I • HOLLIS :
2 / I 0 / 0 2  "  /  Po r t i a  . Mercha nt  of V e n i c e  St r e e t

2 / 1 9 / 0 2  "  MADAME S A N S -G & E  MADAME. S a NS-G^NE "
2 / 2 0 / 0 2  . " v /  . ■ • - ' "  , "  . .  ;
0 / 2 1 / 0 2  "  Po r t i a  . Me r c h a n t . of Ve n i c e  • "  .

-2/ 22/ 02' . ” , (m )  Madame S a n s -  -Madame S a n s - G In e  . ”
, : r : / . ' , -: -' . . x  ' : .. G &  E ' : . ■ ,

( E )  ' L o u is  X I  ;; ; y -

S u n d a y ^ Fe b r u a r y  2 3 *  1902^ d a r k , :. . . . ^ '  /
2/ 24/02 B o s to n  Anne O l d f i e l d  Nance O l d f 1 e l d  • "

' " ■ F . . ,  ; THE B e l l s  ' /: ■
2 / 2 5 / 0 2  "  ' . • Po r t i a  Mer c h a n t  of  V e n i c e  "
2 / 2 6 / 0 2  • "  .A n n e ' OwDEiSLD:"  Na n c e  Ol d f i e l d  "

\  , Lyons  Ma i .l  v
2/ 27/02 "  - QUEEN HENRIETTA CHARLES I ”

' v'.:' "  -  ;  V" -' ' . ' St o r y  of Wa t e r l o o  ■. -
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2/ 28/02 B o s to n

■' Ro l e ,

Po r t  1 a ' ,•
(M) Po r t i a  
( e ) -  .%

S u n d a y ,  Ma rch  2 ,  1902, d a r k .,
3 / 3 / 0 2  Bo s t o n  Po r t i a

3 / 4 / 0 2  "  Ma d a m e  S a n s -G ^ ne

m
Po r t i a

Qu e e n  He n r i e t t a

Po r t i a

( E )  -

PLAY

Me r c h a n t  of  V e n i c e  

Louis XI

T h e a t r e

Ho l l i s

S t r e e t

Me rcha nt  of V e n i c e  "
Mada m e  S a n s - G ^ ne  "
DREAM of Eu g e n e  A ram • 
( r e c i t e d  by  He n r y  I r v i n g ) 
Me r c h a n t  of V e n i c e  "
CHARLES I "
S t o r y  of Wa t e r l o o  
Mer c h a n t  of  V e n i c e  . ”

i! • t!

L o u i s  X I  .

M arch  9 ,  .1902,  d a r k .  
P r o v id e n c e  P o r t i a

S u n d a y ,
3/ 10/02 
3 / 1 1 / 0 2

3/ 12/02 "

3 / 1 3 / 0 2  H a r t f o r d  
3/ 14/02 "
3 /1 .5 /0 2  M e w . Ha v e n

Qu e e n  He n r i e t t a

A nne  Ol d f i e l d

Queen  He n r i e t t a  
Po r t i a  1 
(M) Q ueen  .He .M i \ 

He n r i e t t a  
(E )  -

S u n d a y ,
3/ 17/02
3 / ; i :8 /0 2

3 / 1 9 / 0 2

3 / 2 0 / 0 2
3 / 2 1 / 0 2

March  l 6 ,  1902, d a r k , 
Ha r l e m  Po r t i a

Que e n  He n r i e t t a

Anne  Ol d f t e l d  

Po r t i a

Me r c h a n t  o f ' V en i ce  
C h a r l e s  I 
St o r y  of Wa t e r l o o  
Na n c e  Ol d f i e l d  
T he  Be l l s  
C h a r l e s  I
Me r c h a n t  of V e n i c e  

aC h a r l e s  I

L o uts  X I

Me r c h a n t  of V e n i c e - 
Ch a r l e s  I 
St o r y  of Wa t e r l o o  
T h e  B e l l s  
Na n c e ' Ol d f  i e ld  
L o u i s  X I

•Me r c h a n t  of V e n 1c c

Pr o v ­
id e n c e

Oper a - ­
House

Pa r s o n ’ s
II ■

Ha r l e m

Op era
House



APPENDIX

Re p e r t o i r e  o f  L yceum  Co m p a n y  i n  Am e r ic a

' T i t l e  • ; . • .

T he Am ber  He a r t  

B e c k e t  -

T he B e l l e ’ s St r a t a g e m  . ;

T he B e l l s

T he  Ca p t a i n  of t h e  Wa t c h  

C h a r l e s  I ,

A Ch r i s t m a s  St o r y ,

T he Co r s ic a n  Br o t h e r s  

Cramond  Br i g  

Don Qu i x o t e

Eug ene  Aram v  •

FAu ST

GODEFROI AND Yo LANDE

HAMLET , , ' ;

J i n g l e  . - . ..

J o u r n e y s  End in  Lo v e r s  Me e t i n g

K in g  A r t h u r  

K in g  H e n ry  V 11 1 ;

Lou is X I

PRAMAT 1ST

Al f r e d  C . Ca lm o u r  

Al f r e d  L ord. T e n n y s o n  

Mr s , H. Co w ley  , 

L e o p o l d  D , L e w is  

J ,  R , Pl a n c h £

W, G, W i l l s  

. L ,  S ,  B . I r v i n g  • 

D io n  B o u c i c a u l t  

Wo H, M u r ra y  '

Wo G, Wi l l s  

W. G, W i l l s  

. Wo G. W i l l s  ,

. L ,  S ,  B ,  I r v i n g

W i l l i a m . S h a k e s p e a r e  ■. 

J ,  ALBERT

J ohn Ol i v e r  Ho b b e s  (Mr 
Pe a r l  Cr a i g i e ) . ■

J .  Wo Comyns  Ca r R

W i l l i a m  S h a k e s p e a r e  .

D io n  Bo u c i c a u l t



' - ' K  T i t l e  - .

• T he  Ly o n s  Ma i l  •
'. :■.< ' ' ■ j .

Ma c b e t h

Ma D AME S a ns -G en e ' . L 

T he Me r c h a nt of V e n i c e  

Much  Ado Abo u t  No t h i n g

NANCE OLDFIELD -

• O L IV IA

A Re g u l a r  F i x  

RICHARD ITT 

RICHELIEU

Ro b e s p ie r r e  

A S tory  of Wa t e r l o o  

T w e l f t h  N ig h t

PRAMAT 1ST

Ch a r l e s  Reade  

W i l l i a m  S h a k e s p e a r e  

J o Wo Comyns  Ca r r  

W i l l  ham S h a k e s p e a r e  

W i l l i a m  S h a k e s p e a r e  . 

Ch a r l e s  Reade  

W» G i W i l l s  

J o Mo Morton  

W i l l J AM S h a k e s p e a r e  

L ord  L y t t o n .

Lo S .  S . ,  I r v i n g  

S iiR Ao C . Do y l e  

W i l l i a m  Sh a k e s p e a r e
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