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The h a r p  o f  t h e  m o # e p h ::O ro h e g tra  h a s  b e e n  n e g l e c t e d  

and  p r a c t i c a l l y  i g n o r e d  i n  p u b l i c  s c h o o l s » H ow ever2 t o d a y s  

 ̂ t  h e '  doub  l e  “ ac  t l o n e d  h a r p  i s  . b e g i n n i n g  t o b e  fo u n d  i n  t h e ' . - ,  

s c h o o l  mnsic. d e p a r t m e n t s ^  T h is  i s  th e  p e s u l t '  Of t h e  d e ­

s i r e  o f 'm u s i c  t e a c h e r s  a w hose p r i n c i p a l  1 n s t r u m e  n t i n  c o l - :

' l e g e  w as  harp'b-v t o h a v e -  t h e  I r  I n s  t r u m e n t  in o  lu d e d  i n  the; ; v: . 

s c h o o l  p rog ram y: I t  i s  no t-  to o  r a r e  f o r  a  h a r p i s t  t o  b e -

 ̂Q u ea th t  h i s  vharp: to y fch e  p u b l i c . s c h o o l »,, :

T h e re  i s  a- l a c k  o f  m e th o d s  f o r  . l e a r n i n g  t h e  h a r p  

c a u s e d ; m a in ly  by-" a- s c a r c i t y  o f  p e r f o r m e r s  on t h e  i n s t r u ­

m ents  h n t  i  1  t h e  b e g l n n l  ng, - o f  th e ; '  tw e n t l©  t h  c e n t u r y  tw o 

: f  ae  t  o r s  w hi ch  a f  f  ec  t e d ' . t h e  ' P o p u l a r l t y  o f  - t h e '; harp"'"were ' '  - , 

u p p e rm o s to  n(l) L ack  o f  h a r p  l i t e r a t u r e  of m u s i c a l  ; '

w o r th s  ( 2 ) e x p e n s e  a n d  u p k e e p  o f  t h e  i n s t r u n r e n t n 'r

P ro b 'le m o . The p rob lem --:o f  t h i s  t h e s i s :  i s  t© "-p rep a re ':  \

a  c l a s s -' m ethod-: f p r 1 l e a r n d n g ‘';t o  p l a y  t h e  h a r p » w h ic h  w i l l  

m 'e 'e t " in d iv id u a l  d i f f e r e n c e s '  among s t u d e n t s o  •

. • I n  t h e  b e l i e f  t h a t '  no- two" i n d i v i d u a l s  i n : a  g ro u p  p r o ­

g r e s s  ' .a t '  t h e  ,,sa#e: r a t e '  'Will: a t t e m p t "  t o  r e c  o g n iz e

t h e s e  ' d i f f  e r e n c e s -  by; ^ p r o v id in g  t h r e e  a r r a n g e m e n t s

S t a t e d :  hy  Mro; C a r l o  a S a l z e d o  t o  t h e  a u t h o r  a t  . "-p
Camden 9  M a in e 9 . .J u l y  18s, 19:51= - - . :



d i f  f iG u lty  of ea,oh' m usical ' seleotlon<, This w i l l  en« - 

ab le  es.eh s tu t i:en t;to  p ro g re ss  accordlng 'v to  h i s  in& i- 

■ :y lx tea l: e aESetty  ® 51 Tbe eh lld":!  s th e  o e a t w  of th e  •

1 ea rn ln g  p roeeas  ■ th e  cu rricu lum  f i t  h i s  heeds •

: : ; ; I t  i s  the  w r i t e r  8s b e l i e f  t h a t  ind lv ldua,!  d i f f e r e n c e  s. 

are ' e v e r  p re s e n t  w ith in  - group So William Trow s t a t e s  i n  1%/ 

h i s  booko Educa t i o na l Psycholo g y : . ■ .

C h ild re n  d i f f e r  i n  t h e i r  r a t e s  of grow the .
: ' .Boine- a r S - s lo w e r  . g r o w e r s s p h y s i o l o g i c a l l y  

/  • a nd m e n t a l l y f '  o t h e r s  grow  more r a p i d l y  = • v 
-. Some shovr s p u r t s  and  some d o  ;n o t« ^  -

' B e n t  an d  K r o n e n b e rg  "s P r i n c i p l e s  o f  S e c o n d a r?  E d u c -

t-ion c i t e s  'sljc;:’:causes- -•bf5 in d iv id u a l  d i f f e r e n c e s  s

lo  h e r e d i t y  £,7 some t i m e s  r e f e r r e d :  t o  a s  ' : '
n a t u r e a o r  a n o e s t r y c " . ; 5 ' . . - ' -

2 o E n v i r o n m e n t  o r  n u r t u r e « ; .
$0 Race and. n a t i o n a l i t y  o
4 .  S e x .  • ' ' - .
5o i g e ::a,nd" m a t u r a t i o n .
6 0  /  EndbcrinevBlahdSo - ;  . . ,  ■ ' .

.In  her"book9r Psychology of A dolescence, : L u e l la  Cole

s t a t e s  f  . nOne of the-m ost 's 1g n lf  ic  an t  outcomes of the /

t e s t i n g  movement i s  the  o b je c t iv e  p ro o f  t h a t  c h i ld r e n

; 2 p l a g e » MarioUg M u s ic a l  L e a r n i n g s  0 »C». B i r c h a r d  $ , , /
B o s to n ^  M a ss .p  1949a P'o 5° V . '' .1 ' '

; :?Trow :9 W i l l i a m  C. g E d u c a t i o n a l  P sy c h o lo R Y 9 H o u g h to n -  
M i f f l i n  GOo 9 ilew Xorhs, 1951a P° .5 3 4 .

■ ;• ^ B en ta  R u d y a rd ;  'K ro n e n b e r g ,  H e n ry » P r i n c i p l e s  o f  
-S eco n d a ry  E d u c a t i o n , I lc d r a w ^ H l l l  Book, I n c . a  hew
Y ork , 1 9 4 1 ,  p» 310T ■ - •



3

d i f f e r  f ro m  e a c h  o t h e r . i n  a l m o s t  e v e r y  i n t e l l e c t u a l  t r a i t »m5 

The g r o u p  m e th o d  a p p e a r s  t o  be  t h e  m o s t  a d e q u a t e  f o r  

u s e  i n  a v e r a g e  ■ s c h o o l  s i t u a t l o n s s  * 0 f  n e c e s s i t y p  g ro u p
■: ■' ■' ■ ' . ■■ . ;.v :

i n s t r u c t i o n  m u s t  be  em ployed ' i n  p u b l i c  s c h o o l s o s5°  I n  

r e c e n t  y e a r s » . t e a c h i n g  i n s t r u m e n t a l  m u sic  i n  g r o u p s  h a s  

b e e n  a  common p r a c t i c e  i n  t h e  p u b l i c  s c h o o l s  =

Ja m e s  Lo I Iu rse  1 1  d e f e n d s  t h e  i n s t r u m e n t a l -  p ro g ra m  

i n  h i s ,  booka M usic  and  t h e  Q la s s ro o m  -T e a c h e r  by s t a t i n R S

' i n  b r i n g i n g  m u s ic  t o  y o u r  c h i l d r e n  y o u  s h o u ld  • -
by a l l  m eans g i v e  them  r i c h  and  v a r i e d  o p p o r t u n i ­
t i e s  f o r  m ak in g  m u sic  w i t h  I n s t r u m e n t s *  S uch  op­
p o r t u n i t i e s  o p e n  up a v e n u e s  o f  p e r s o n a l  p a r t i c i ­
p a t i o n  o t h e r  t h a n  t h o s e  a f f o r d e d  by s i n g i n g  o r  
e x p r e s s i v e  b o d i l y  m ovem ent and h i g h l i g h t  v a r i o u s  

. a s p e c t s - O f 'm u s i c  w h ic h  a r e  n o t  e m p h a s i z e d ; e l s e ­
w here  o Ho p ro g ra m  o f  m u s ic  f o r  y b u r  c h i l d r e n  c a n  
.be ro u n d e d  - and  c o m p le te  u n l e s s  i t  i n c l u d e s  . t h e  ■ ? 
e x p e r i e n c e  o f  m u s ic  m a k in g  by i n s t r u m e n t a l :  means*.

T h e o d o re  H erm an 11 So I n s t r u m e n t a l  M usic i n  t h e  P u b l i c

S c h o o ls  a g i v e s  t e n  b a s i c  p r i n c i p l e s  a s  a  g iS s  f o r  c l a s s

i n s t r u c t i o n s  y

1* E a c h  e M i d  s h o u ld  f e e l  t h a t  h e  i s  m a k in g  d e f i n i t e
p r o g r e s s -  and  he  e n c o u r a g e d  f o r  a l l  b r a v e  a t t e m p t s *

2= T e c h n i c a l  m a t e r i a l  s h o u ld  be  p r e s e n t e d  i n  s u c h  a  ;--
. - m an n er  t h a t  I t  a n s w e rs  some im m e d ia t e i  n e e d  and

..'-.^Oole,. L u e l la #  P s y c h o lo g y  o f  A d o le s c e n c e  a R h ine  h a r t  
a n d ;G o * p Hew Y ork , 1 9 4 2 ,  p* 520*

^ B e n ts  R| • K r o n e n b e r g s 11= a P r i n c i p l e s  o f  S e c o n d a r y 
E d u c a t i o n s M c G ra w -H il l  Book Go* E I n c  * g Hew Y o r k 9 1941s p* 310*

: ^ M u r s e l l » J a m e s » Music and th e  C lassro om  T e a c h e r s 
S i lv e r - B u r d e  t t  Go *» Hew York s 195l»--P° 204 =



• I s  a s s o e i a . t e d .  w i t h '  a' d e f i n i t e  m u s i c a l  s i t u a t i o n *

• 3 ■> R hy thm ic  p h r a s e  u n i t s  s h o u ld  be  s t r e s s e d  r a t h e r
. t h a n  i s o l a t e d  n o t e s *  . . - ' ' - : • :

4» Keep t h e  c h i l d r e n  on  t h e  a l e r t  by v a r y i n g ' t h e
r o u t i n e  « - V r ;/ ' .v.-;

5« R o te  t e a c h i n g  and  i m i t a t i v e  d r i l l  a r e  a d v a n t a -  . 
g e o u s  i n  t h e  b e g i n n i n g  b e c a u s e  i t  e n c o u ra g e s -  
l i s t e n i n g  t o  o n e ' s  own. p l a y i n g *  :

6 o The s i n g i n g  a p p r o a c h  c a n - b r i d g e  th e  gap  b e tw e e n  
v o c a l  e x p e r i e n c e  and  i n s t r u m e n t a l *

s h o u ld  be k e p t  w e l l  w i t h i n  t h e  . s t u d e n t  “s '
■V a b i l i t y  * : : ■; -

8 . H e lp  e r e  ate'.-."a f e e l i n g  o f  c o u r t e s y  and  good s p o r t s - .
-'. : f fianship  among . th e  members o f  t h e  g roupo  ■ > ;

.9* Make e f f e c t i v e  u s e  o f  t im e  by p l a n n i n g  t h e  l e s s o n s ^
- , t h o r o u g h l y y : :  ̂/ :  1 .: t ' t p . :

lOo L e t  .' t h e  e h i l d r e n  work b u t  t h e i r  own s o l u t i o n *  g 
' G uard  a g a i n s t  t o o  much u n n e c e s s a r y  e x p l a n a t i o n *

M ethod o f  ̂  I n v e s t i g a t i o n  o' - T h re e  p r e l i m i n a r y  ^ s te p s  :!

1* A n a l y s i s  o f  h a r p  m e th o d s  w r i t t e n  by C a r l o s  S alzedO o 

g o " 'A n a ly s is ' '  o f  t h e .  h a r p  m ethod  - w r i t t e n  by M i ld r e d

: 3 ° I n f  b rm a 't io h  d e r i v e d  from  a u t h o r i t a t i v e  s o u r c e s ' . ■

d e fe n d in g ?  ( i )  i n d i v l d u a i  d i f f e r e n c e s  (2 ) b a s i c  

,: p r i n c i p l e s  f o r  e l a s s  I n s t r u c t i o n s  (-3) d e f e n s e  o f f

^Mormanns T h e o d o re  ’&<>* I n s t r u m e n t a l  M usic i n  t h e  P u b l i c  
p ■ © liv e r  D i i s  bn Go»» P h l l a d e l p h i a »  .P a * » I fA l .y v p p f  .‘ I jQ



a n  . i n s t r u m e n t a l  p ro g ra m  i n  t h e  p u b l i c  s c h o o l s <.

I n  a n a l y z i n g  t h e  h a r p  m e th o d s  t h e  f o l l o w i n g  e l e m e n t s  

w ere  lo o k e d  f o r ?

lo  The a p p r o a c h P w h e th e r  i t  was m e l o d i c a o r  t e c h n i c a l «■ 

2c. The: s e q u e n c e  o f  t e c h n i c a l  p r o b le m s » i n  w h a t  o r d e r  

t h e  h a r p  t e c h n i q u e s  w ere  i n t r o d u c e d <=

3 ° ■ The so ope - o f  t h e ’m a t e r i a l  ° ■ - ■

4o The r a t e  o f - . p r o g r e s s » i n c l u d i n g  t h e  am o u n t o f  

m a t e r i a l  a l l o w e d  f o r  e a c h  t e c h n i c a l  p r o b le m  b e ­

f o r e  i n t r o d u c i n g  a n o t h e r  p r o b le m 0 

The o r g a n i s a t i o n  o f  t h i s  r e p o r t  i n c l u d e a  t h e  p r o b le m ,  

t h a t  o f  - p r e p a r i n g  a  c l a s s  m ethod  f o r  l e a r n i n g  t o  p l a y  t h e  

h a r p  w h ic h  w i l l  m ee t  i n d i v i d u a l  d i f f e r e n c e s ;  m e th o d  o f  

t r e a t m e n t ,  w h ic h  v e r i f i e s  t h e  b e l i e f . t h a t  i n d i v i d u a l  d i f ­

f e r e n c e s  a r e  e v e r  p r e s e n t  w i t h i n  g r o u p s ;  t e n  b a s i c  p r i n ­

c i p l e s  f o r  c l a s s  i n s t r u c t i o n  and  t h e  d e f e n s e  o f  t h e  i n s t r u ­

m e n ta l  p r o g r a m . i n  p u b l ic -  s c h o o l s ;  m ethod  o f  i n v e s t i g a t i o n  

i n c l u d e s  t h e  a n a l y s i s  of h a r p  i n s t r u c t i o n  b o o k s ; a l l  t o  

b e  fo u n d  i n  c h a p t e r  o n e «

C h a p t e r  tw o I n c l u d e s  t h e - h i s t o r y  o f  t h e  h a r p f  i t s  

: d e v e l o p m e n t ; . t h e  m o st f  amous- o r c h e s t r a l  m u s ic  u s i n g  h a r p ;

; an d  t o d a y ”s  o u t s t a n d i n g  p e r f o r m e r s  on t h e  h a rp *

C h a p t e r  t h r e e  I s  c o n c e r n e d  w i t h  a  d e t a i l e d  a n a l y s i s  

OS t h e  h a r p  i n s t r u c t i o n  b o o k s  o f  C a r l o s  S a l z e d o  and  M ild r e d



; '0^  f6u3p ' i s ;  a  ' s t a t e m e n t  o f  t h e  c l a s s  m ethod  f o r

h@,rP: h a s e d  on t h e  p r i n c i p l e  o f  i n d i v i d u a l  d i f f e r e n c e s  

• aK ong;vStudentB;» ■ " ■ "i- ■ ; ’ ; - .

: : G h a p t e r ; f i v e i n c l u d e , s „ the .  summary ? .. . The b 1 h i i o g r a p h y  

w i l l  f o l l o w  c h a p t e r  f i v e » ■ > ' : V . o  . ' .



. c h a p t e r  u  

; ; ' ::h i s t « ; ; ■ :

The harp -"!  s one of th e  o l d e s t  I n s t r u m e n t s  $ d s tring :

back t o  4000  Bo C> The B ib le  m e n t io n s  J u b a l  a s ' t h e  inven=  

td p  of th e  harpo  T h is  In s t ru m e n t"  wa.s p o s s i b l y  a one : 

s t r i h g  m w l h i l  bow-“ - d e p i c t e d  a s  su ch  in, E ^ p t  as  c e r e m o n ia l  

: ‘in s t r u m e n t r s 'o ^ ’. ■. 1 ; :; '

' The -h a rp  was a l s o  f a m i l i a r  t o  t h e  Hebrews-' i n :  t h e  t im e  ' ^

o f  t h e  e a r l i e r  p r o p h e tS o  T h is  e v id e n c e -  a p p e a r s  on ' t h e  

, s c u l p t t i r e  in :  a:v to m b '/n e a r" : th e  p y r a m id s '  o f  # i z e h «  ■ I t "  was < ., 

f i r s t "  u s e d '  a s  t h e  m u s ic a l -  a c c o m p a n im e n t  f o r  th e .  p s a lm s  o f  

t h e  a n c l e n t r  l e w s  - an d ' was th e d  i n s t r u m e n t '  o f  David® t h e  - 

poe t = p s a l m i s t  i The 1-ns t r u m e n t  o f  D av id  was t r i a n g u l a r -  

w i t h  t h e - s t r i n g s  tu n e d ,  t o  t h e ' p r i n c i p a l ' k ey  of- t h e  music.o" f  

B e c a u s e  o f  th e ;  s m a l l n e s s  o f  t h e  t e n s i o n  t h e  s t r i n g  c o u l d  

be ■' l o w e r e d  by e x e r t i n g  - p r  e s  s u r e " - o f  t h e ; thumb- t o  t h e  

; s t r i n g o  T h i s  harp- h a d  no p i l l a r  o r  co lu m n  t o  s u p p o r t  

t h e  u p p e r -  lim b" o f  t h e  i n s t r u m e n t  'o . Z -

The h o r t h e r n . c o u n t r i e s  o f  E u ro p e  s e e m e d - to  h av e  more ;

:. h a r p  k n o w le d g e  t h a n  t h e  : G re e k s  and  Romans  ̂ I n  . I f  e lan d : ' 

and  W ale a- h a r p s  o f  many s t r i n g s  and  e l e g a n t  fo rm s  w ere  ;

:• ' ^ S n c T Q lo p e d la  B r  1 t a n n i c a „  V o l q I I I I V  A m e r ic a n a  C o r p . ,
Hew Y o r k g  1948:, p p ;  2 1 3 - 2 1 4 1  \ .

^ C o l l i e r * s  E n c y c l o p e d i a a Volo IXs P»F» C o l l i e r  and  
-  S o n  Corpo Hew I o r ^ > :  1 9 5 0 r  pv;y538* . ' - '



i n  u s e  a s  e a r ly -  , as; the, f  i# h .:a n d  s i x  t h  c entnhe-Bv^ I t -  ■

:was t h e  . I r i s h  and. Saxons :who-: e o ir tr t ix u ted ' t h e  p o s t “ - - | ? a r a l i- . -- 

l e i  w i t h  th e  s t r in g s - - .— i h  the. n i n t h  c e n t u r y .  T h is  a l lo w e d !  :

: f  o r  g r e a t e r : t e n s i o n  o f  ' t h e  s t r i n g s ,  , T h is  . t r i a n g u l a r / h a r p '  •

w ou ld  hav e  f ro m  .■seven t o  t w e n t y - f o u r  s t r  ih g s .  ahd. w a s 1 u s e d /  

p r i m a r i l y  a s  ah ;  a c c o m p a n y in g  i n s t r u m e n t  f o r  v o i c e s  i n  - 

' o o u r t : ; m u s i c , / The h a r p / l o a t  i t s  p o p u l a r i t y  .b e c a u se ;  t h e  ;

h a r p s i c h o r d  h a d  a" re se m b le d  to n e  an d  was a n  e a s i e r  p l a y e d  ; 

i h s t i i r m e n t ,  - Only ■ a f  t e  r  t h e  - p i a n o  out=-moded t h e  'h a r p s i : -  ; ;;

c h o r d  d i d  t h e  h a r p  a g a i n  come, i n t o  f a v o r s  ' ,how ever» i n  ";/{/-, 

I r e l a n d  t h i s  s m a l l  h a r p  r e t a i n e d ;  i t s  f a v o r  a n d  i s  known. . ;; 

t o d a y ' / a s  t h e  I r i s h  h a r p v  . I t  i s . / a ;  s m a l l  d e l i c a t e  i n s  t r u -  ; / /  ■

m ent a p p r o x i m a t e l y  o n e - h a l f  t h e  . s iz e ' .  o f  t h e  I t a l i a n ,  h a r p o ^

l a  t . i l n  t h e  s e v e n te e n th 'c e n tU r y 's  Teroles.ey  m aker of 

s t r i n g e d  in s t ru m e n ts®  made a  h a rp  puai-n^n/;. hooks t h a t -  

sc rew ed  i n t o  th e  he oka ' These hOOks c o u ld  be. tu r n e d  b a c k -  /■ 

ward t o  p ro d u c e  th e  d e s i r e d  s e m i- to n e s » ^  I t  I s  on t h i s

; j I n t e r n a t i o n a l  E n c y c l o p e d i a  .. o f  M usic and. M u s ic ia n s ^  / .'./ ' /  .
' Dodd Mead and O o /,  New Sorks, 1944® p = 751° ' / :

■ / h b i d , : : : ;:/ ; - ; . ; ; . . ; v ; w ! ..:.- : - ; ;  ; ; . / - - i / ; ; ; :

- ^ A m e r ic a n  E n e y c l o p e d i a s  Voly , VIII® D.. A p p le to n  and
Co,8;;;|ew'dorky-1883>; p ./ T2P° d: d};, . /- d. • / •.// ./.

r E n cv c lo b ed la ;  .B r l t a n n i c a ® 'Vol^ ./XI® / U n c y c lo p e d la d  , /
B r i t a n n i c  a. Inc,® Chicago® 1 1 1 , s - 1951® PP° 2 1 3 -2 1 4 ,  -



. , , 9 '

p r i n c i p l e  t h a t  t h e  I r i s h  h a r p  o f  to d a y  o p e r a t e s «

I n  1720$, t h e  B a v a r i a n  H o o k b ru o k e r ,  i n v e n t e d  t h e  f i v e ^  

p e d a l  h a r p .  T h is  a l l o w e d  f o r  e a c h  s t r i n g  t o  be  r a i s e d  

o n e - h a l f  s t e p .  The h a r p i s t  c o u l d  t h e n  p l a y  i n  t h e  k e y  o f  

G$ o r  any f l a t  k e y ,  b u t  n o t  s h a r p  k e y s .  T h is  p r o v e d 'u n ^  

s a t i s f a c t o r y ' b e c a u s e  c o m p o se rs  d i s l i k e d  b e i n g  c o n f i n e d  t o  

n a t u r a l  o r  f l a t :  k e y  s  . 7

; Hexti,' nam e t h e  c h r o m a t i c  h a r p  w i t h  i t s  one s t r i n g "  f o r

e a c h  d g r e e  o f  t h e  s c a l e .  H ow ever, i t  h ad  s u c h  a  m u l t i ­

p l i c i t y '  o f  s t r i r ^ s  t h a t  t h e  h a r p i s t  was' overw he lm ed  w i t h  

t h e  d i f f i c u l t y  o f  f i n g e r l n g .  .T h is  h a r p  w a s  made by P l e z e l  

and Gompany i n  P a r i s ,  t h e  f i r s t  o n e  made i n  1 8 9 4 .  T h is  

h a r p  h ad  w h i t e  s t r i n g s  on t h e  l e f t  f o r  t h e  n a t u r a l  t o n e s  

a M  ■black  s t r i n g s '  on t h e  r i g h t  f p r '  t h e  s h a r p s  and  f l a t s . ®

The c o n c e r t  h a r p ,  o f  to d a y  was in v e n te d "  by S e b is tS a W  S f a r d  

o f  F r a n c e  i n  t h e  e a r l y  n i n e t e e n t h  c e n t u r y .  T h is  h a r p  h a d  t h e  

d b u b l e - a c f i o n e d  p e d a l s » one f o r  e a c h  to n e  o f  t h e  s c a l e » a l ­

lo w in g  e a c h  s t r i n g  t o  be  n & t u r a l e d ,  f l a t t e d  o r  s h a r p e d .

Thus t h e  s t r i n g s  r a n  d i a t o n i e a l l y ;  g r e e n  s t r i n g s  w ere 0 ,

p u r p l e . s t r i n g s  w ere F and r e d  s t r i n g s  f o r  D, E ,  G, A , . a n d

Bo ' ' ' ' .

^W orld  Book B n c v e l o p e d i a 3 V o l .  V I I I .a F i e l d  E n t e r -
. p r i s e s  In co  a ’ GhicagO s X U . ,  3,949» p° 3 2 8 5 ^

®I n t e m a t l o n a l  E n c v c l o p e d l a  o f  M usic  and  i iu s jx ia n s s ,
I?odd Bead and  Go. , Hew Y orks 1944» p = 7 5 2 .
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; / i:; v:;lhe.;harp; l a  th e  -oaly s u r v i v o r  among' p lu c k e d  s t r r n g e d  „.r 

; : 1 n s tru rnen ;ts’'whloh" h a s  t a k e n  a  s e c u r e  p l a c e  I n  th e  m a ie rn ' .;

; sympheny o r e h e s t r a /o  I t  I s  one o f  t h e  m o st  1 m p o r t a n t  / s t r i n g e d  

' / Itis t 'nfB ieiits- w h ic h  i s  p l a y e d  witiri t h e  f i n g e r s  r a t h e r  t h a n  - v-':

. : - I n  A raericsn  P a t r i c k  H e a ly  was i n s t r u m e n t a l  i n .  prom-*. '' g

o t in g "  t h e  h a r p v  • '

O h i'cago : was a. boom town i n  th e  e a r l y  day s t  ' . ■ . ,
o f  t h e  1880 8s= I t s  t h r i v i n g  young m usic  s t o r e  P :• h i
Lyon and Healy# g r e w 'w i th  the ' c i t y  and became 
th e  : c e n t e r  of- e v e r y t h i n g  k n o w n - in  m u s ic -^ a n d  th e  

: . c o u n t r y  9s l a r g e s t'1 i m p o r t e r  • o f  h a r p s « E x p e r ie n c e
i n  t h e  L y o n  an d  H e a ly  r e p a i r  . sh o p s  o f  t h a t  d a y  •

. showed th a t 'E u ro p e a n ^ m a d e  h a r p s  c o u ld  n o t  w i t h -  - , ' ■ \
s t a n d  t h e ' r i g o r s " o f  c h a n g in g .c l im a te s o  In  b r i e f . 
a  b e t t e r  h a rp  was- neededo <;.

P a t r i c k  Jo v le a ly  # f o u n d e r ' - a n d  a g g r e s s i v e  young- ' 
l e a d e r  o f  Lyon an d  H e a l y » a c c e p t e d  t l i e ' c h a l  1 e h g e ■ . 

. e n t h u s l a s t i e a l l y o .  ^ p e s e a rc h  was p l a c  ed' "under t h e ,  :
' . d i r e c t i o n  o f  th e  c a p a b le  f a c t o r y  s u p e r in te n d e n t#

G eorge  B„ D u rk e e  and  h i s  s t a f f  o f  - e n g i n e e r s -  '

' . ' ' The f  i r a t '  I y P h  'and H ealy  H arp» b u i l t  a t ' th e  
;VV: . , c o s t  o f  m a n y 'th o u s a n d s  of d o l l a r s  and u n c o u n te d

h o u r s » was f i n a l l y  p e r f e c t e d  i n  th e  autum n o f  
1889° P ro u d ly  P a t r i c k  H ealy  c o u ld  now say  he h a d  
b u i l t  a  h a rp  t h a t  Hwould go a ro u n d  t h e  w o r ld  w i th -  
b u t  1  o o s e n in g  a  s c r e w »  ̂ P r e s e n t l y 9 Lyon and Healy - -

h " ; / ' ‘: won th e  a c c la im  o f  l e a d i n g  h a r p i s t s  and o r c h e s t r a s '  "
th r o u g h o u t  th e  w orld  a n d . s e t v t h e  s t a n d a r d  o f  h a rp  :

\ . e x c e l l e n c e  f  o r  a l l  ■tlme°1'y .yy.

^ N a t i o n a l  E n c y c l o p e d i a  ̂ yol.o V9 O o l l l e r  .and
Son Oorp o a ':Hew : Ydrk»' 1 958> : PP ° ; I T ^ l ^ B ” ■ h  ' .. t  : :

" he Ly on and He al.v ' Harp O ata loK ue e Ghica.go8 I l l i n o i s »



' ■ , .  Two o f  tW , ^  d omg os % t  & v" -. ; '

^ B a l l e t '  Gomique de l a  R a ln e 55 9 p e r f  ormed i n  P a r i s  i n  I 58I  

' snd  . ^ I n te r m iz z p f  by th e  l t a l i a n g -  G a c e in i  i n  .1589 = L a te r -  ■

■ tbe: Se rm a k  o o m p o se rs  Sp o h r  SJld Wagner* used, t h e  h a r p  a s  . 

w e l l  a s  M e y e rb e e r  an d  S o i e l d i e u o ^ ^

The h a r p  i s  u s e d  e x t e n s i v e l y  by m odern  co m p o se rso  •

To o l t f e a ;  e% e x am p le  s s T c h a lk o w sk y  gave  - t h e  h a r p  an  . imp o r -  

' t a n t g : .p o s i t t t y r r y l h ;h i s  MW alse o f  t h e F l o w e r s ” ; D eb u ssy  i n  : 

'srLa. M erM : a n d  ®Af t e r  noon  o f  a P a v m ^ ; R im s k i -K o r s a k o v  0a $

C a p p r l c l o  E s p a n o l 41-; ' G e s a r  F ra n c k ;8s 65D M in o r ' Symphony45; 

and  . Be n jam in^ B r  i t t b n 0 s. 5,Young Pe o p le  s G u ld e  t o  t h e  Ore h e -  . 

s.tra.o.^ M a u r ic e  S a v e l l s s ; -  ' ' I n t r o d u c t i o n  and -’A l l e g r o ^  i s  . '

• one o f  t h e ;  m o s t  p o p u l a r  h a r p  num b ers  ■with o r c h e s t r a l  v 

% a c c o m p an im en t  <> B e r l i o z  u s e d  t h e  h a r p  w i th ,  th e -  c l a r i n e i t  J  

and - f l u t e — - t h e  h a r p  p a y i n g  m o s t ly  h a r m o n ic s  = These a r e  

. ' mad# ' c u t t i n g  t h e :  w i t h  ' t h e  ' h e e l  Of :; ,

f; v t h e . handp t t h u s ; r a f 'b in g - : t h e  ;p i t c h / p h e  o c ta v e ^  d r o ; ; ' .

? . More : and  m o re ff p e o p le V o f  . a l l ’ a g e s  a r e  s t u d y i n g  h a r p

• - ^ I n t e m a t  1 o n a l  B n cv c lo n ed ia ,  o f  Music -and M u s ic ia n s  ̂ /
#odd {Me ad - and GOop .Yorkg 1944 s p= 752° ■; .

" '  : ; • V - ^ Q r  Qves s  S i r  Ge o r r e ,  D l e t l o n a r y  of  M usic  , a n d - Mus i c  l a n S  
; ¥0lo  11, ' M acM lllah  Gof g Hew Y ork  ,: .1927 , p p ^ - :539^542® :



y  v ; .;  - y v;y - , v  12 r
; t o d a y :£ n d i 'y i d u a l  i n s t r u c t i o n  or* i n  t h e  p o p u l a r  G-roup .

I n g t r u e t i o n < > : : ' : - i:' v::

; The; t w e n t i e t h '  e e n t u r y  ha,s b r o u g h t  'w i t i r . i t "  s e v e r a l  - ; 

h a r p i B t s  who- w ere  d e t e r m in e d  t o  i n c r e a s e  t h e  h a r p  l i t -  : ■ 

e . r a t u r e ' . a n d  add to  i t s  num ber o f  p l a y e r s o  The two..mos't . ;* 

I n f l u e n t l ' a l '  men a r e :  M a rc e l  G -randjany ■ and  C a r l o s  -S a lz ed o ^  ,r;

, ; M r ; G*r an d t  any " g r a d u a te d  from th e  P a r i s  C o n s e rv a to ry  ,

; w i th  a  m a jo r  i n : h a r p » t  H©-; came to  t h i s  c o u n t r y  and founded  . 

th e  harp: 'd e p a r tm e n t '  a t : J u l i i d r d  SOhdol:' df-' Eueio* i n ' %w ': '

York C ity b  He» to d a y8 h o ld s  t h i s  p o s i t i o n .  The a p p ro a c h

t o  harp- t e a c h i n g  Mr* Grand j a n y a d v o c a t e  s i s  th e  me C h r i s t i e
: - ' : ^  ’ 1A ■ v ■

and l o g i c  a l  m eth o d , . ■ ' : ;; , iV

Mr'i:. S a lz e d o  a l s o  g r a d u a te d  f ro m ":the"  E’a r i s  .Gonserva**-: ■: p

t  dry * ' • W h i le ' • t h e r e  : he wOn th e  P i r s  t : P r i  ze f  o r  b o th  h a r p  .: :

• and p i a n o .  - He. name, t o  t h i s  c o u n t r y  " a t  th e  r e q u e s t  :o f

i r f u r o '  Tosc  a n l n i  who wanted:;Mr« S a l z e d o  a s  f i r s t '  h a r p i s t

. I n  t h e ' M e t r o p o l l t a n '  O p e ra  Q ro h eB tn a : , : F o u r  y e a r s ; a f t e r  > '

Jo ih ing:\th© *- o r c h e s t r a - l r >  S a l z e d o  r e s i g n e d '  t h i s  p o s i t i o n ' } . }. :

to '  d e v o te  h i m s e l f  to  h i s  own r e c i t a l s ' and t p '  c o m p o s i t io n .  ■}-'■■

} ^^The Lyon and  Hea ly  Harp C a ta lo g u e » G ti ic ag o s 111 .

; <: ■}■ 14S t a t e d  b y  Mary* S p a ld in g  t o  th e  w r i t e r  a t  J o r d a n  
C o l l e g e ^ o f  M uslo» :; ln d ia h a p01i s »'1 » 19^7.» . }} P" } .. -

: } } 1 5.He 1 s t a d 9 G1 a d y s ■». The Summer H arp  C o lony  o f  A m e r ic a , -
•• # p r i n t  -from, t h e  C o u r  1 e r - G a z e t t e :9 . R o c k la n d » .■ ■*' Aug. 30,...
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Mr» S a lz e d o  h a s  t a k e n  th e  d e v e lo p m e n ta l  a p p ro a c h  t o  

•h a rp  t e a c h i n g .  As he s t a t e s  I n  h i s  m ethod f o r  th e  h a rp s

There  I s  n o th in g  d i f f i c u l t .  There a r e  o n ly  
•Mew th in g s p  unaccus to m ed  t h i n g s .

When one i s  p ro fo u n d ly  im p re s s e d  w i th  t h i s  
t r u t h s  h a s  m e d i t a t e d  upon i t  and th e n  p u t  i t  i n t o  
p r a c t i c e s  c a lm n e ss  and c o n f id e n c e  w i l l  e n s u e ; . and 
th a n k s  t o  th e s e  I n d i s p e n s a b l e  q u a l i t i e s s  m u s ic a l  
p r a c t i c e  becomes a n  a g r e e a b l e  p a s t im e ,  l e a d i n g  t o ­
w ards t h e  p u r e s t  j o y s .  °

At th e  p r e s e n t  t im e  Mr. S a lz e d o  i s  t e a c h i n g  h a rp  . 

d u r i n g  the. s c h o o l ,  y e a r  a t  G u r t i s s  I n s t i t u t e  of Music i n  •' 

P h i l a d e l p h i a » P e n n s y l v a n ia ,  th e  d e p a r tm e n t  h e  founded., . .

and a l s o  m a i n t a i n s  a  h a rp  s t u d i o  i n  Mew York O i t y . D urin g  

th e  summer he g i v e s  p r i v a t e ' h a rp  l e s s o n s  a t  h i s  home i n  

;Camden, M aine. • •' • : •:

Mr. S a lz e d o  h a s  w r i t t e n  o v e r  tw o -h u n d re d  c o m p o s i t io n s  

f o r  th e  h a rp  i n c l u d i n g  s o l o s ,  d u e ts . ,  t i ? io s ,  h a rp  w ith -  : 

o r c h e s t r a ,  h a r p  and  woodwind o c t e t t e ,  h a rp  and v o i c e , 

h a rp  and c h o r u s ,  s i x  h a r p s  and c h o r u s , t h i r t y  h a rp s ' ,  

i n s t r u c t i o n  books and c o l l e c t i o n s  o f  o r i g i n a l  so n g s  f o r  

s o lo  h a r p . : .. • ; .

M i ld re d  D i l l i n g i ,  S’SWS- h a r p i s t ,  h a s  c o m p ile d  a  

book e n t i t l e d .  Old Tunes f o r  Mew H a r p i s t s , w h ich  i s  a, 

c o l l e c t i o n  o f  f o l k t u n e s  t o  be p la y e d  on th e  h a r p .

” ”  ' ' - ■ .

S a l z e d o . . C a r l o s , Modern S tu d y  o f  th e  H arp ,  Q° S c h i rm e r ,  
I n c . ,  Hew Y o rk ,  1921 , p .  6.  ■
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The o b j e o t  o f  t h l s  c h a p t e r  was; t o  e s t a b l i s h  c r i t e r i a ^  :

t h a t  " would; be  u s e d  a s  a  b a s i s  f o r  t h e  h a r p  ' m e th o d  I t s e l f - o '

' v The f i r s t '  p o r t l o r r  o f  t h e  c h a p t e r  was d e v o t e d  t o  -a. i ..

y ■; r e v i e w  o f  t h e  p h i l o s o p h y  and/ p s y c h o lo g y  of c l a s s i n g  t r ug.t l  on ■ -' I

- a s  ■ a c o e p te h .  b y ' - l e a d i n g  a m t h o r i t i e s e ; v t . y  ’ ^

.. The T a t t e r -  p a r t  o f  t h e  ' - c h a p t e r  was' o.oneerned, •.w l th a - ' . ' ;

c r i t i c a l  a n a l y s i s - o f  h a r p  m e th o d s <> . The M ild red . D i l l i n g  y -:

m ethod- ahd  t h e  G a r l o s  S a lz e d o  m eth o d  were-, . a n a ly z e d  i n  v iew  V;...

■ o f  t h e i r  a p p r o a c h E s e q u e n c e 9 s c o p e  9 and  r a t e  t f  . p r o g r e s s . r  p ; . _ \

v . P h i lo s o p h y o  L i  11 a . B e l l e ' P I t t s  s t a t e s  in.. h e r  b o o k » : : '

■ D e v e lo p m e n ta l  -A p p r o a c h , t o  M usic R e a d in g  I y : ' . ; - ' .

'■> _ The d e v e l o p m e n t a l  - a p p ro a c h  t o  a l l  t e a c h i n g -  •
and  l e a r n i n g  i s  b a s e d  on t h e  s tu d y  o f  t h e  Way a

- ■chi.ld 'g ro w s’ and- l e a r n s  to . t h e  m o s t  e f f e c t i v e  e d u -  :
. .y y ' .  o a t i o h - c o m e s t f r o m ” a ' ; - e h i ld Js■ a b i l i t y  t o  u s e  h i s  .

..., ;V . ' ' m a tu r in g ' .p o w e r s ,  i n '  s o c i a l  s i t u a t i o n s  t h a t  a r e  , - i ;  . .- t p
- m e a n in g f u l  t e  h im  a t  g i v e n  s t a g e s  o f  h i s  d e v e l o p -  /';v/y;:y;

. - -1 ; :  -m en t.  - / P  : ;;P ' P . -  - '. -1 /  -  ' ; '- .y.-.''/ y,/--P '-y.. ' -̂.y

- ; 'The s t a r t i n g  p o i n t . o f  yt h e ' - d e v e i o p m e h t a l ; 
a p p r o a c h  to  m u s ic  r e a d i n g s  t h e r e t o r e v  i s  i n  t h e  .. -v ; -; t-y ■

'; - c h i l d  i n s t e a d  o f  I n : t h e  c o n s o l i d a t e d  w e a l t h  o f  :. p  - . ^
t h e  m u s i c a l  h e r i t a g e  w h ic h  l s  s t o r e d  up i n  ■ ;  - : : :

p .  v y . t P : ' : -y y  : - :.ŷ : ^
t P  P-p.P. The s u b s t a n c e  o f  a  p ro g ra m  i n  Music. E d u c a t i o n  s h o u ld ; -y y ty -  '

P i t t s s  L i l i a  Bo-9 D e y e l o m e n t a l  iE E ro a c h  t o  Music 
Reading; i  G i n n a n d  Co. ? B o a t on 9 l a s s o  9 1950  8 p» t-o



c o n s i s t  o f  d e v e l o p m e n t a l  e x p e r i e n c e s  i n  music® d e l i b e r ­

a t e l y  d e s i g n e d  t o  b r i n g  a b o u t  m u s i c a l  g ro w th *  ® N oth ing  

c a n  b s  more f u t i l e  t h a n  t o  t e a c h  m u s ic  a s  a  s o r t  o f  r a n ­

in e  i n  t h e  v a g u e  h ope  t h a t  c o m p e l l i n g  a e s t h e t i c  e x p e r i e n c e s  

w i l l  f o i l o w ° ŵ - - ' .

L» Bo P i t t S a  Mo Glenn® a n d  h .  W atte rs®  s t a t e -  i n  t h e i r

book® G uide  an d  T e a c h in g  S u g g e s t i o n s g

A t no  p o i n t  i n  t h e  d e v e l o p m e n t a l  a p p r o a c h  t o  
m u s ic  r e a d i n g  a r e  t h e  s i g n s  and  sy m b o ls  o f  n o t a -  

: ; t l o n  p r e s e n t e d  a s  m a t t e r s  o f  a b s t r a c t  a n a l y s i s .
" .pT- e x t e r n a l  'rn e m o r iz a t io n *  A t t e n t i o n  I s  d i r e c t e d  

i n s t e a d ' t o i r a r d  o n l y  t h o s e ' f e a t u r e s  o f  t h e  s c o r e  
t h a t  c a n  be  d i r e c t l y  r e l a t e d  t o  p r e v i o u s  a s  w e l l  

’ a s  t o  t h e  im m e d ia te  m u s i c a l  a c t i v i t i e s  o f  l e a r n e r s ®  
r e g a r d l e s s  o f  t h e i r  l e v e l  o f  m a t u r i t y *

Next® t o  s e l e c t  and  h i g h l i g h t ®  f o r  t h e  t im e  
b e in g s  o n ly  t h o s e  a s p e c t s  o f  t h e  n o t a t i o n  w h ic h  
d i r e c t l y  r e p r e s e n t  t o  t h e  e y e  t h e  way a  t u n e  s o u n d s =3

I t  i s  n a t u r a l ■t o  fo rm  t o n a l - r h y t h m i c  p a t t e r n s  i n  t e r m s

o f  m e l o d y ' and  ®song i s  i n t i m a t e l y  p e r s o n a l  i n  i t s  emo-

t i o n a l  a p p e a l a n d  ^m elody  i s  i n  e s s e n c e  songo

^ l u r s e l l ®  James® “ P r i n c i p l e s  o f  M usic E d u c a t i o n ® 86 
T h i r t y f i f t h  Y e a r b o o k ® P u b l i c  S c h o o l  P u b l i s h i n g  Go*® P a r t  I I
193 ̂ » P 0 ^  °

% l t t s ®  Glenn® Mo p. f a t t e r ®  Eo ® G u id e  and
T e a c h in g  S u g g e s t i o n s ®' G ra d e s  Pour®; Five® a n d  S ix ® . G in a  . 
and" 0 Oo ® NewYork® 1950»' PP° 3 4 -3 5 °

; ^ Ib ld ®  po 3 So

. ' - P i t t s ®  L 0B.0 8 The S u s i e  - C u r r i c u lu m  i n  a  C h a n g in g  W orld  
S i l v e r - B u r d e t t  Go.® New York®"1948® 54°
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The m elodic" l i n e  I s  th e  o n ly  f e a t u r e  o f  m u s ic a l  

n o t a t i o n -  t h a t ' l o o k s  a n y th in g  l i k e  th e  m usic s o u n d s »

I n  Qulde and T®aching;-- S u g .g e s t lo n s » t h e  a u t h o r s  . s t a t e s

Only f  o r  t h e  p u r p o s e s  o f  o b s e r v a t i o n ,  and  
a n a l y s i s  I s  I t  p o s s i b l e  t o  s e p a r a t e  u n i t s  o f  r h y th m ic  
n o ta t l 'o n s )  {t h a t ;  l s »  m u s i c a l  r h y th m ) f ro m  m e lo d y «=. - 
p e r c e p t i o n "  o f  t h e  .rh y th m ic ' o r g a n i z a t i o n  i s  s t i l l  
l a r g e l y  a m a t t e r '  o f ' f e e l i n g  o. I t  i s  w a s t e f u l  t o  
im pose  e x t e r n a l  l e a r n i n g s '  a n d ' I n t e l l e c t u a l  c o n c e p t s  
on c h i ld r e n s ,  - w h a t e v e r  t h e i r  a g e  may b e » • b e f  o r e ' . 
t h e y * a r e  r e a d y  f o r  t h e  m e a n in g s  em b o d ied  i n  t h e  
a b s t r a c t  sym b o ls ,^o f  r h y th m ic  s h a p e  a s  w e l l  a s  i t s  
m elod ic ;; 'ou tline 'o® *; ■

At a l l  l e v e l s a h o w eyer> i t  i s  im p o r t a n t  t o  
be s u re  t h a t  e x p r e s s i v e  movement i s  r e l a t e d  t o  w hat 
i s  h e a rd y  sung; o r  p la y e d  = ■ S i m i l a r l y  - i t '  i s  im p o r t  

- t a n t _vt h a t  th e1 V i s u a l  • p a t t e r n ^  rb y  t i2m io : n o t a "  - 
t i o n  be c o n s i s t e n t l y  and r e l e v e n t l y  a s s o c i a t e d  
w i th  b o th  the: a u r a l  and  th e  m o to r  p a t t e r n s  w hich

I n  the" 1951 e d i t i o n  o f  the- S t a t e  'G u id e » th e  a u th o r s  

d e f in e "  Md e y e lo p m e n ta l  approach■s a s  fo l lo w s ?

The d e v e l o p m e n t a l '  a p p r o a c h '  i s  c o n c e r n e d
-w ith ;- th e ' u n d e rs ta n d in g ':  o f  t h e  growth" of t h e  ■
c h i l d o  O h l 'M r e n  d i f f e r  'from- e a c h  o t h e r  - and  

■ s h o u ld  n o t  b e - e x p e e  f e d  t o  a t t a i n  t h e  same 
a c c o m p l is h m e n t 's  a t  t h e  same t i m e <> When, c h l l e - r "  
d r e n  a r e  " t a u g h t '  i n  'g roups!)  a  d i f f e r e n t i a t e d  . 
t e c h n i q u e  m u st be e m p lo y e d » Some c h i l d r e n  may- 
t h e  n  e n t e r  - ■ i n t o  t h e  more s im p l e  a s p e c t s '  o f  t h e  
m u s i c a l  a c t i v i t y  w h i l e  o t h e r s  w i t h  more d e v e l ­
op merit may p e r f o r m  more c o m p l i c a t e d  ta s k s o ®

% i t t s _ 9. L oBd ; dlenns, Mo s. and W atte rs  L<,| Guide 
and  T each ing  S u g g e s t i o n s  ̂ G inn and GO»» Hew Yorks 1950$ 
PP= 3 7 = 3 8 . '
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7 I b i d s

.WA G u id e  f o r - t h e  Im provem ent-  o f  t h e  T e a c h in g  o f  
G e n e r a l  M usic  i n  t h e  S c h o o l s  o f  A r iz o n a s ?  B u l l e t i n  #2» 1951 
S t a t e  D e p a r tm e n t  o f  P u b l i c '  I n s t r u c t i o n , -  P h o e n i x » A riso s ,  p = l<



: ' e f  vk a m  ::me - To e s t a b l i s h .  t h e  c r i =  ■

t e r i a  n e c e s s a r y  t o  f  orm ulat©  aniadequate" method f o r  t e a c h i n g  

t h e ;harp>. t h e  two m ethods w ere  a n a ly z e d  ac c o r d in g  t o  f o u r

" . 1  o ^Approaeh:' - . : \  ' - /' v .

: a.o ■ Song'-or' me 1 o d le  ap p ro ach?  T ec h n iq u e s  

. - • : l e a r n e d  th ro u g h  t h e  s t r u e t n r e  o f  'songa = :'>;:

'too T e c h n ic a l  approaeho   ̂ .T echn iques lea rn ed '-

. h: \  ' : ; ■ . l o g i c a l l y » s te p -  %  s t e p  ' th ro u g h  e x e r c i s e s ,

v' f  >:2o v Sequence  ;:; t o f T e c h n i q a i ' Protol-eiBp^: . . '  _ ,:v ' , . V;.,v>

. : ; &o The o r d e r  o f  - new s k i l l s » t h e  am ount o f  -. ^ ; ..'ii -'

l i t ^ h s t u r e - '  f  o r  e a c h  s k i l l ; and  t h e  :rmmber ' ' '  f : 

of; s k i l l s /  i n c l u d e d  ;w i t h i n  :t h e  m e th p io  

:: ;r̂ .o :;Seope'':o f 'v H a te r l a lv V . : ^

; v- a  o ' The number" of' s k i l l s  and t h e  am oun t o f  .

h  :: : - I n s t r u c t i o n s  f o r  p r o d u c i n g  t h e s e '  s k i  1 1 s » ;

' ■- ' 4 o; -:% te ' ' 'o f ' '# h O g r e s S '  ; - '  ̂ :: .' ' - - ’ :

. a.o The - amount" o f  t im e  g iv e n  t o  l e a r n in g -  e a c h

1 1 \ i-h/v s k l l l  and fh e  amount o f m a te r i a l ,  f o r  r e -  ■

. ' ' : 7 ; v ie w-1 n g  th e  s k i l l s °  7; 7;.7:7- 7" ̂7 7 7.: 7 ' 77 ’v'V'-'
.. M iss '.  M i ld r e d ’- D i l l i n g  co m p llec l  t h e  booka Old Tunes ■ v

■ f o r  - hew--H a , ru l s f s '-a- -ln ' ■19^4q L a s t  y e a r - M i s s  B i l l i n g  p r e -  

s e n t e d '  c o n c d r t s - i n  P a r i s "  and -L ondono  T h is  y e a r  sh e  i s  . ".

7 g l v t n g - 'h e r -  Gomffiihaity ' G .d n ee r ts  t o u r  i n : t h i s  c o u n t r y . ! -
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• _ 1« A pproaeho  The m eth o d  u s e d . t h e  s o n g  o r  m e lo d ic

a p p r o a c h .  No- e x e r e  i a e s  w ere  ln c lu d e d >  b u t  e a c h  t e e h h i c a l

p ro b le m "  ws:s a t t a c h e d  t h r o y ^ i  t h e  n i n e t y - t w o  f o l k  tm n e s »

The" w r i t e r  b e l i e v e s  t h e  'method c o u l d  be p s y c h o l o g i c a l  i f

th e  p ie c e s  were approaGhed: through  the s tr u c tu r e  o f  th e

m u a lc «. ; V „ - ' ' , - ' ,

The C a r l o s '  S a l  z ed  6  b o o k s : Me th o d  f o r  t h e  H arp  * was '

w r i t t e n :  in ;  1929<> T h is  m eth o d  b o o k  was n o t  d e s i g n e d  f  o r

t h e  b e g in n e r o  The b o o k  had  a  . l e n g t h y  i n t r o d u c t i o n  'w h ic h

was* t o  be  ■ r e a d  * by t h e  s t u d e n t  o W i th in  t h e  i n t r o d u c t i o n s

i n s t r u c t i o n s  were; g i v e n  f o r  t h e  p o s i t i o n s ,  p e d a l s » and

new- e f  fe e tS 's  T h e - 'p ro b lem s  an d  t e c h n i q u e s  f o r  p l a y i n g  ; ;

t h e  h a r p  w ere  1 d a tro d u eed *  ' t h r o u g h  e x e r c i s e s » a r p e g g i o s p

a n d :s c a l e #  to  be" t r a n s f e r r e d  t o  t h e  o r i g i n a l  p r e l u d e s «

To t h i s  e x t e n t  a  l o g i c a l  a p p r o a c h  was- em ployedo

; 2o S eq u en ce -  o f  T e c h n i c a l  P r o b le m s » The S i l l i n g

method; s t a r t e d  w i t h i n  a n  O c ta v e -""range = T h ese ,  s t r i n g s '

w ere  u s e d  e x c l u s i v e l y  u n t i i ' - c e r t a i n  b a s i c  r h y th m ic  p a t -

t e r n s  ' had.' b e e n  w e l l  l e a r n e d .  T hese  p a t t e r n s  w ere  cbm-

posed" of"  w h o le  n o t e s ?  h a l f  n o t e s » d o t te d *  h a l f  n o te s #

■ q u a r t e r ' n o t e s  # e i g h t h "  n o te a ? :  and  t h e - c o r r e s p o n d i n g  r e s t s »

A l t e r n a t i n g  hand-S' were usedj i n  p l a y i n g «

When r h y th m s  a n d ; r h y th m ic  p a t t e r n s  had;- b e e n  m a s t e r e d

' th e :  b a s s -  c l e f  was- I n t r o d u c e d .  The' t o n i c  and  d o m in a n t
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' t r i a d '  was u s e d  f o r  a , s im p le  a c e o m p a n im e n t  a f t e r  th e  t r i a d  

had. b e e n  u s e d  i n  a  s i n g l e ^ r i o t e  s t y l e  w i t h i n  th e .  s t r u c t u r e  

of-;a. p r e  ce  e d l  ng ' p 1 ec Bo d h o r d s  were- p l a y e d  by. t h e  r i g h t  

h a h d ,  u s i n g  m a in ly ;  t h i r d s  a n d  s i x t h s ;  and f I n a l l y  t h r e e  

and f o u r - n o t e  c h o r d s  midway t h r o u g h  t h e  method= Thev r e s t  ' 

of- t h e  book  was d e v o t e d  t o  r e v i e w i n g  t h e  f u n d a m e n t a l s  a l ­

r e a d y  l e a r n e d o  - d ' ’ d-,--Vr • -

; ;.As:: s t a t e d  i n  t h e  a p p r o a c h » t h e  S a l z e d o  m ethod  i s  n o t

f o r : t h e -  beginner<»: The m a t e r i a l -  i s  to o  d I f f ' i c u l t  w i t h o u t -

some- p r e l i m i n a r y  h a r p  e x p e r i e n c e « S k i l l s  w ere  n o t  i n t r o =

■ d u e e d ; : s ih g ly » but. s e v e r a l  o f f e r e d  w i t h i n  e a c h  p r e lu d e  =

The p r e l u d e s  w ere n o t  ,f a m i l i a r  m e l o d i e s , b u t  seem ed t b  

’t h e  w r i t e r 4> t o  be  cbm posed t o  f a c i l i t a t e  t h e  ' ' t e c h n i c a l  

p ro b le m s *  The e x e r c i s e s  p r o c e e d i n g  t h e  p r e l u d e s  w ere  •. 

d e s ig n e d .:  t o  h e l p  t h e  s t u d e n t  c o r r e c t l y  p l a y  t h e  p r e l u d e 8 = 

F o r 'e x a m p le  y 'e x e r o ' i s e  . %  p a g e  e l e v e n ;  was a n  exer-= 

c 1 s e - ' . p r e s e n t I n g  t h e  m e th o d ' o f  r e p l a c i n g  f d r  a l l . '  s c a l e s  

a n d - .a r p e g g io s  t o  be  p l a y e d  h a n d s '  s e p a ra t 'e - ly o  P r e l u d e  

num ber s e v e n ,  p a g e  f i f t y - t w o ^  e m p h a s iz e d  t h e  o n e °h a n d  

a rp e g g lO o  . . f  .y ;  : ' -

.. . 3  o Sc ope o f  M a t e r i a l o  The B i l l i n g  m ethod  c o n t a i n e d

t h e  l e a s t  num ber o f  h a r p  ' t e c h n i q u e s « The l a s t ;  p a g e s  w ere  

s t i l l  e x t r e m e l y  b a s i c .<. .> i t ' - w a s i n o ^  c o n e e r n e d  w i t h  many: • 

t e c h n i c a l  p ro b le m s ';  s u c h  a s  a r p e g g i o s ;  g l i s s a n d i ,  and  new



e f f e c t s * • H a rm o n ic s  w ere  i n d i c a t e d  b u t  no i n s t r u c t i o n s  

On _liow 'to  p ro d u c e -  tbem ^w as in c l u d e d *  ; . ■

. : . The S a l z e d o  m eth o d  I n c l u d e d  p r a c t i c a l l y  a l l  r h y th m ic  

p r o b le m s ,  h a r m o n ic s ,  a r p e g g i o s ,  ;g l i s s a n d i a n d  new e f f e c t s *  

$he new. e f f e c t s  i n c l u d e d  p e d a l  t o n e s » t l m p a n i c  s o u n d s 9 

w h i s t l i n g  s o u n d s ,  g u l t a r i c  s p u n d s ' ,  b r a s s y  so u n d s  s e o i l  a n  . 

c h o r d s s  ® u f f l e d  s o u n d s  and i s o l a t e d  sounds*

' ’4 / ;  I R a te  o f  P r o g r e s s *  The r a t e  o f  p r o g r e s s  I n  t h e  ' 

D i l l i n g  m e th o d -w a s  ra ,p id  du e  t o  t h e  n a r ro w , s c o p e  -and t h e  ’ 

n o n ” t e c h n i c a l ; n a t u r e  o f  t h e  m a t e r i a l *  I t  i n c l u d e d  s h o r t  . 

f  o l k t u n e s ,  u s i n g  - j u s t  . th e  . t r e b l e  c l e f  u n t i l ;  t h e  s i x t h  

p i e c e  whe r e  t h e  b a s s  c l e f f  ;:was. i n t r o d u c e d  * The k ey  o f  

.(! was; used- u n t i l  the. e i g h t h :  p i e c e ,; and  . a t  t h i s ;  t im e  t h e  . :  

. k e y t p f i f t w a s f i n t r o d u c e d » ' The h a n d s  p l a y e d o t s g e t h e r  ■ 

f o r  - t h e  f i r s t '  t im e  i n  number'' e l e v e n  o .  d u m b e r . f i f t y - o n e  : :

had  a  -pedal, c h an g e*  . The m usic  up t o  t h i s  p d l n t -  had  had ' u - 

no -aQ c l d e n t a l s  r e q u i r i n g  p e d a i '  c h a n g e s . * ;

• A r p e g g i a t e d ' c h o r d s ;w ere  i n t r o d u c e d  i n  num ber s i x t y -

f  o u r  * - A d o u b le  p e d a l  c h a n g e  was u s e d  i n  -number e i g h t y  * ;- 

, - The q u a r t e r  - n o te ,  .was u sed ,  -f or. t h e  b e a t . ;  n o t e ; u n t i l . 

num ber tw e n ty -“f o u r  ̂  14 S i l e n t  N i g h t w a s  i n t r o d u c e d

' i n  ; s i x ^ e i g h t  time'*";i t u ' ; g t  '  4 %'. /  ■ : .V.- I ,h

The S k lz e  d o t  method p ro c e e d e d  v e ry  ra p id ly * .  More' t h a h :



tw e n ty  “ - f iv e  h a r p  t e c h n l q e s  w ere  I n c l u d e d  w i t h i n  t h e  

f i f t e e n  p r e l u d e s o  • I t ; h a d  m a n y 'p a g e s  o f  w r i t t e n  m a t e r i a l s '  

■ ■ exp la in ing ' th e - ' h a rp  t e c h n i q u e s  i n  a  th o r o u g h  ■ maimer® '  ̂

P u r p o s e  of h v s l u a t i o n o  The p u r p o s e  1m g n a iy z it t ig ig  ■ 

t h e . two m ethod  b o o k s  was t o  d i s c o v e r  p a t t e r n s  w h ic h  w m ld  

. a id ;  i n  t h e  c o n s t r u c t i o n  o f  t h e  m ethod  w h ic h  I s  t o  f o l l o w  

C'-lh # & a p te r  f o u r .  From t h e  a n a l y s i s  o f  t h e  . two m ethods;, 

t h e r e  are:, c e r t a i n  p r o c e d u r e s  a n d  l i m i t a t i o n s  t h a t  c a n  be 

- f o l lo w e d  i n  p r e p a r i n g  a  . .b e g in n in g  me th o d  = (1 )  The b e g in *

n i n g - t o n e s ;  s h o u ld  be. w i t h i n  a n  o c t a v e  r a n g e , ; ( 2 ) ;  The 

. m e l o d i c  s e l e c t i o n s  and  t e c h n ic a .  1 m a t e r i a l  s h o u I d  be s h o r t ,

, (.3 ) , S im p le ' rh ^ th m s ';a n d : ; rh y th m io h p a t te rn s  s h o u ld  be 'm a s te re d

b e f o r e '  t h e  b a s s  c l e f f  i s  i n t r o d u c e d ,  (4 )  , The- l e f t  hand

;; sh o u ld  p r o g r e s s  a t  t h e : same r a t e  -of sp e e d  a s  th e  r i g h t " :  ■ ■ : " ;

hand.* h .  ..t; y ' ;: ' ;■ '■;;■

■ From th e  p h i l o s o p h i e s  of l e a d i n g  e d u c a t o r s » th e  f o l -  .

.; 1 o.w i  ng p ro  c e d u r  e s  can. be f o i l  owed i n  p r e p a r in g "  a  b e g in n in g  

■ „ m ethod , (1 )  The e x p e r ie n c e :  sh o u ld  b r in g '  a b o u t  m u s ic a l  

; g ro w th i  ( s ) . ';The: s i g n s  and sym bols o f .  n o t a t i o n  sh o u ld  ' f  

be- m e a n in g f u l ,  (3) The body r e s p o n d s  more r e a d i l y  to; :

11 o n a l r r h y  thm ic :; p a t  teams" ; in '  t e rm s  o f  m elody , ( i )  Ex- ;h

: : 'p r e s s l o n ; . l n ' ; a 'p i e c e \ s h o u l d ; : c o m e : t ^  i s  h e a r d  ■' .

; i n  a  p i e c e , , ( 5 ) f  r, f r o m : e a o h  b t h e r :and." . - =1

. s h o u ld  no t  be e x p e c t e d  - t o  a t t a i n ' t h e  same: a c c o m p l i s h "  :;; 1;;;

■ me n t s  a>t; the- . same r a t e ' o f  /a p e e d v  ;  h  ^ ; ; ^
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l i i t r o d u e t l o n o The p u r p o s e . o f  t h i s  method i s  t o

- p r o v id e  i n s  t r u e  t io m al-  m a t e r i a l  b a s e d  on th e  c r i t e r i a  ‘ 

a s  s t a t e d  i n  d h a p t e r  t h r e e s a n d ’th e  r e c o g n iz e d  need  f o r

; p r o v i d i n g  f o r  i n d i v i d u a i / d i f f e r e n d e s ®  , : - •'

- The m u s i c a l  m a t e r i a l  w i l 1 be  a r r a n g e d  t o  p r o v i d e

- f  o r  t h r e e '  l e v e l s  -of a b i l l f y ». ■ The. to p  score's, A» w i l l  . • 

be th e  most d i f f i c . u l t « . The B s c o r e1 w i l l  be of medium

- d i f f l o u l t v s ahd G s o o re  . w i l l .  be. -the' l e a s t  d i f f  i c u l t o  ; •

The m u s l o a l d s e l e o t l o h a  to;, be..;used; I n  t h i s  m e th o d  w i l l

. be t a k e n  f ro m  t h e  s o n g s  f a m i l i a r  t o  t h e  G h i ld re n =  I n

' A r i z o n a  s c h o o l s  . these-  songs ' may be  ' f  ound i n i ; S i n g i n g . ' 

and  R hym lhga by L iB ,, . R l t t s i - :  S i n g i n g  8 h  Our Way @ 'b y  L,.

- Bo ■ F i . t t n f ; ; a n d  T o g e th e r  ^Me<# l n g g ';by ;: l  W o l f e «:i . :Thl.s ' 

w i l l  e l i m i n a t e  t h e  p r o b le m s  o f  m e lo d y ,  r h y th m »' a n d .

' ; mdodi,. . t h u s  m ak in g  d t ' e a s i e r :  f o r  . t h e  s t u d e n t  ; t 0  c o n c e n t r a t e . 

on  h a r p  t e c h n i q u e s  <> , ; The w r i t e r  "assum es t h a t '  the." b a s i c " , 

f u n d a m e n t a l s  b frm uslc-: r e a d i n g  h a v e  b e e n  t a u g h t  i n  t h e  

g e n e r a l  m usic  c i a s s . p  p r e v i o u s  t o  - t h e  i n t r o d u o t i 'O n  o f  -.

- th e  h a r p  methodo. -' . ■', / - ' V; -j



" I n f o r m a t i o n a l  M a te r i a l -  f o r  t h e  T e& gber. : ESw ■

' t e o i i n i q u e s  .]%#@# be.low a r e  t o  .be a p p l i e d  w i t h  ju d g m e n t  =

: I t  w ou ld  be f o l l y  t o  th row ; a l l  o f  ; theae- s k i l l s  a t  :a :; s t u -  . ■.

: d e n t  at" th e  b e g in n in g s  The e x p e r ie n c e -  o f  ■ p l a y i n g  th e

■; 'harp  m u s t :comei.f;irs.t,*.. i p t h i h  t h e : .overv iew  o f  e a c h  p ie c e

i s  g iv e n  th e  s k i l l s  to  ' be a p p l ie d o  Only an  a p p ro x im a te  ’ p.-

/ t im e  'can -  be - g i v e n . ’.- . I f  -the s t u d e n t . i s  not: .ready '' f o r :  .th© '. :

" n e w . s k i l l s  do n o t  f o r c e  i t .  I f  t h e  s t u d e n t  i s  a b l e  t o  - 

;' a d v a n c e  • more r a p i d l y  t h a n  t h e  m ethod  s t a t e s .$  d o  n o t  ; •

i  • r e t a r d  hira-o . . . .  ..r- p r '  '

:. • I ,  P o s i t i o n . 1 The p l a y e r  s h o u ld ’ a lw a y s  s i t  on  a ; • ; .

S t r a l g h t  c h a i r , rm v e r  :t o u c h i n g  t h e ' b a o k  o f  t h e  c h a i r .  -

•:Pr The h a r p  s h o u ld  r e s t  on t h e  p l a y e r  ' s  r i g h t  s h o u l d e r  - p .—

; ' v P; ( a s  n e a r ,  t h e ..t ieek  a s  p o s s i b l e  ) and- b e tw e e n  th e .  p l a y e r ;  s: p \

. k n e e s .. . 1 1 ' I s  ;i m p o r t a n t ;t o  s i t  e r e c ' t v  b u t  n o t  s t i f f  ly ..  ' -

P ' ' I f  t h e  c h a i r  i s  to o  low  t h e  p l a y e r  w i l l  g iv e .  t h e  a p p e a r s  ;

a n c e  o f  b e i n g  u n d e r  t h e  I n s t r u m e n t ;  I f  t h e  c h a i r  i s  t o o

,;v h ig h ,  t h e -  p l a y e r  w i l l  a p p e a r - c lu m s y ?  - I f '  t h e  p l a y e r  c a n

' pp ; ; very : com f o r t a b l y  m a i n t a i n  b o t h  h a n d s  i n  t h e  m id d le  r e -  ' ;..

p - g i s t e r -:t t5 i ra rd ' ' t h e  midd l e  o f  t h e  s t r i n g s  w i t h :  t h e  s h o u l d e r s  

down and  t h e  . arm s h o r iz o n ta , lp . . . : th e ;  p o s i t i o n  w i l l  - be c o r r e c t .

: p P .- . - .2? Hands o . The h a n d s  s h o u ld  b e  c u r v e d  t o  f  orm a h o i -  

: low  i n  t h e  ': p a lm .  T h is :  p o s i t  ion-: s h o u ld  ■ be m a i n t a i n e d  p ■ p ; : -

i v ; ' " t h r o u g h - o u t I t  c a n .be  m a i n t a i n e d  I f  . th e  - w r i s t s  a r e  - : H : p



curved '- i i v  n e a r  th e  s t r ln g s 'o ,  - The l e f t  thum b s h o u ld  . ' ., -

be s l i g h t l y  lo w e r  t h a n ■th e  r i g h t  th u m b » b u t  n e v e r  

 ̂bel ow' - t 35e\ ' r i Lg h ' t h - f l ' h g e r s o - ' ; \ ^ - _ g  ’ ' -

■ ; ; 3 « ' F in g e r S o The f i n g e r - t i p s  c a n  grow  o n ly  I f  th e  ;

n a l l a  a r e  v e r y  s h o r t » The. ^ k n u ck le s  s h o u ld  be c u rv e d  -ou t 

: a n d . th e  - f i n g e r s  p o l n t l i i g  . t o w a r d ! th e  "eound lB g; b o a r d » Do, ; 

.n o t"  fo re ©  -the ' f  i  h g e r a  p I f  the- b e g ln n e r  f o r c e  a th e  - f i n g e r s  ' 

t o  p ro d u c e  a  s t r o n g  and.: lo u d  to n e  t h e  e n t i r e  h ah d  p o s i t i o n ;  

w i l l  c o l l a p s e » I t  I s  th e  m u s c le s  o f  t h e  arm s and  s h o u ld e r s  

w h ic h  p ro v id e -  s t r e h g t h o  ‘ The f i f t h  f i n g e r  i s '  n o t  used:® - , 

I f  s h o u ld  au to m a t i  c-al ly  f o l lo w ;  th e  f o u r t h  . f i n g e r  l i k e / a  .

. shadow . The thum bs- s h o u ld  a lw a y s  b e  p o i h t e d  u p w ard  g i v i n g  

:;d  b ig -  s p a c e  b e tw e e n  th e  thum b and- se c o n d  f i n g e r .  The 

' k n u c k le  s h o u ld  be. c u rv e d  a t .  a l l  ' t im e s  and  n o t- a l lo w e d  

t-0'. » f a i r : i n fî .; i l h v  I :  .;7;= :■ . : { " , '

4 .  . F in g e r  Act i o n .  ; As a  f i n g e r - p l u c k s  t h e 'String 

i t - 's h o u l d  i n s  t a n t l y  r e  t u r n  t  o th e  p a l m - ^  r e  a c h in g  - o v e r  - 

th e - p a lm  ; as- f  ah a s  - p o s s ib le ; . .  The thum b 3 - a f t e r  p la y  ln g i  " : 

s h o u ld ;  i h s t a n t l y 'b e '  b e n t ' O ver th e  s.econd- k n u c k le  o f  th e  V 

. s e e b n d ' f in g e r ^  ■■■ The thum b s h o u ld  do  a l l  th e  m ovingj';.

; :notiths-" handv; .. -; ;

:: ; 5» R a i s i n g . When t h e  -f in .gers""have '- co m p le te d -  p l a y i n g  '

• the  ;.h an d : s h o u ld  r a i s e  = h o . . - a l t e r a t i o n  o f  th e  u p p e r  arm  -.
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i s  n e c e s s a r y .  The e lb ow  a c t s  a s  a p i v o t  f o r  th e  hand 

t o  f o l l o w  th e  column o f  soun d . The hand th en  r e t u r n s  

t o  th e  s t r i n g s  f o r  f u r t h e r  p l a y i n g  or  r e s t s  on th e  

so u n d in g  b o a rd .

6 . P e d a l s . The p e d a ls  a re  a rra n g ed  t h u s l y :  l e f t  

f o o t  from th e  o u t s id e  t o  th e  i n s i d e ,  D, C, and B. On 

th e  r i g h t  s id e  from th e  o u t s i d e  t o  th e  i n s i d e .  A, G, P,

and E. A p e d a l  d iagram  sh o u ld  be drawn a t  th e  b e g in n in g

o f  e a c h  p i e c e .  T h is  e n a b le s  th e  h a r p i s t  t o  know th e  key  

and i f  any a c c i d e n t a l s  a re  u s e d .  For e x a m p le : th e

key i s  B f l a t  b u t  an E n a t u r a l  i s  u sed  i n  th e  f i r s t

measure b e f o r e  an E f l a t  i s  n e e d e d .  The p e d a l  d iagram  

would lo o k  l i k e  t h i s :

4— f- i

I E  /= G - AO  C  8 * 1  E  E  G - A

For th e  key o f  D M ajor, two s h a r p s , th e  p e d a l  d iagram

would lo o k  l i k e  t h i s :

1 , 1
D  r *  &  1 AKJ w t  '  /X

I f  th e  s t u d e n t  has  t r o u b le  w ith  p e d a l  ch a n g es  th e  

s im p l e s t  p r o c e s s  i s  t o  l e a v e  o u t  th e  p a r t  f o r  th e  

hands and l e t  th e  f e e t  p la y  a l o n e .  Change th e  p e d a l s  

e x a c t l y  where th e y  are  marked.



- V . , v -  v  _  :   ̂ :: : >  : ; ■ 2 6  .
 ̂ To T unlngo The b e g i n n e ^ s h o u l d  t u r n  th e  h a r p  

w i th  th e  a id : o f  a, p i a n o  o r  p i to h = p lp e  = T h is  c a n  be d o n e  

v w ry1' e a s i l y ;  v I s '  ' ; S’o r  - tu n =

I n g w i t h  t h e  p l a n o 3 m a tc h  th e  h a r p  t o t h e  0 s c a l e  on th e  

p i a n o ,  to n e ' f o r -  to n e ,. I f  th e  p l t c h = p ip e  i s  t o  be  u s e  da 

m a tc h  the:" h a rp - tP ;  :thW "';pite^ M iS h le  0 t o  One -

b e ta v e  h ig h e r s  . For- t h e  r e m a in in g  s t r i n g s  tu n e  them  i n  .

o c t a v e s  t o  t h e t u n e d  s c a l e  : : : '



The Bee .
T o g e th e r  We: :

. / ; ' 'F 'T '^ . ; th e :h ih o e /;W ith L s ; aw aying;: rhy thm « S t r e s s  o n ly  

th e  f i r s t  c o u n t  er e a c h ;m e a s u re  t o  g iv e  t h e  f l y i n g  O f; /  

th e  tiee» - "" - .

’ B lkhe- th e  f i n g e r  .n e a r  th e  s t r i n g ,  b u t  n o t. to u c h in g  

t h e  s t r i n g o  . I f  y o u  to u c h  th e  v i b r a t i n g  s f r i n g  y o u r  

. 'f in g e r " .w il l  - ,a to ^^  W ant th e  to n e  t o '

l a s t  t h r e e 'c o u n t s o  ■ '  ̂ '

If ~Ti o r  a  b r a c k e t?  m eans t o  p l a c e  th e  f i n g e r s  on th e  

c o r r e c t ' s t r i m s  b e f o r e  p la .y ln g °  ' - ; '  -

■The. s te m s  •.'go ing  u p  r e f e r "  to -  t h e  r i g h t  h a n d » and  

stem s* g o in g ' down' r e f e r  t o  th e  l e f t  h an d  when s i n g l e



:I)QTlyg Gai,e>='ri>Seh,ubert , - ■: ‘ : ■ , . ■■
S tn K lm  On; O ur Way a: P q' 6.2, ;

■: L o v in g  G a r s ' i a  a ' r e v e r a n t  song* - Show t h i s  by ■ m aking.

sm:©bt,h ’ p h r a s e  s» ; P r e p a r e  f o r  th e  r e p e a te d -  n o t e s  n e a r  ' t h e  

s t r i n g  o I f  y o u  p re p a re ;:, on to e ; r e  p e a t  eS  s t r i n g  9 t h e  to n e

w i l l  be- s to p p e d » c a u s in g " a  p a r s e  b e tw e e n  to n e a o  : Letr-' th e

to n e s  r ln g e  : E p ihe .'hpw ' th e :  m elody  i s  i n  r e p e a te d "  s e c t i p h s  

( twer m e a s h re e ' e a e h )  hand ' how i t  s t a r t s  h ig h '’ an d  g o e s  lo w e r  

•Bee. i f ;  y o u  e a n  make e a c h  p h r a s e  a  l i t t l e  :: s o f t e r ,  t h a n  th e  

one h e f o r e o  ■; : ^  ; ' t  h l ’h- ;; ''h'.. " i 'h  V ■v-'-:
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. Work and  F l a y  ■. ' • : ; V ' - : - ;
m m g i m  On ;:;.:; v::;: / V -.. ' , ■"

T h is ■ m ig h t- be a  -b la c k s m ith  s ’.w o rk ""sprag^ ';: i a i

s t r i k i n g :  :W k:' aztkrti twlc^e^ ln : : each : Sessy:Pe>; T ry  i@' 

r a i- s e ^ y  our- arm  j  u s t  l i k e  th e  b la,oksm  1 t h  =» .■ W hat 1 s  . 

tti@; m ood:"of: th e  man? The. k ey  o f  A m in o r  g iv e s  i t  

■A. s a d  f e e l i n g , * ; , ' : . ' : - :



<& 1  I j j j .  f e v 1 M  o * I  f ^ p l i y y  1
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30

. Autumn. L e a v e s " " F is h e s
^ : E o v: .13

A ft^r;: l i s t e n i n g  t o . t h e '  g o n g g - w h a t do  y o u  t h i n k  th e  

' l a a w a v  aheg  d o in g ,? - ' Ma3m e a c h  / n o t e - 'v i t h  'the;- sam e am ount 

o f  t o n e « The l e a v e s  a n e  g l i d i n g  downo S in e e  t h e  rh y th m  

i s  ■ uneven^  :s t r e s s  ; t h e  q u a r t e r  n o t e s  m ore ' th a n  t h e e I g h t h  

n o te  Si, so  we know th e  l e a v e s  a r e  g e n t l y  f l o a t i n g =



J  t y j  L .  1 , 1 ' > I L p

r r r

rr

c £ *■---V i  a x  i
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■ 31
: The G-oMen Rod i s  Y e llo w  : ' ' - : '
S in g in g , and  Rhyming.a p .. 118= - '. r

f ile  .g o ld e n ; ro d - i s  ta l l= ^  The m usic  s t a r t s  a t  th e  .

. b o ttn m ; o f :, th e -  e t a f  ahd:; a e h e n d s ^ /  ^ l t  d e s c r i b e e  t h e

: g o ld e n , r o d  s t a l k  ■ a s  i t  g e t s  l a r g e r  and  l a r g e r s th u s , . "

make th e  m u sic  ' g row  s t r o n g e r ,  and  s t r o n g e r v  . The c r e s -  1

c en d o  m a rk in g  u n d e r  t h e  f i r s t  m e a su re  t e l l s  u s  t o  d o  t h i s <>





: T h e- .f i r s t ;  f o u r  n o t e s  show u s  th e  m a je s ty  o f  th e .

f l r -  tye6#<. The B se'Ohe- s h o w s ; th e  t a l l h e s s '  o f  t h e  

. t r e e s o  ; P la y  t h e  n o t e s  e x a c t l y  t o g e t h e r  and  f irm ly - ;  *
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Gome. With.: Me-k-Maj o r  : ’ ' . ■
Sim^imrQti: Omr Warn .W  24° > : . ■ -

The eh±4di»eB vto; t t i tw ' so n g  m ig h t be  s k a t ln g o  

The- song"haS "- a  g l Id $ n g r  rhy thm o . A c c e n t th e  f i r s t  

h e a t  i n  each- m e a s u re . Ifhen ■ p l a y l  ng  w i th  jttB t  . -

t h e  seco n d ' f i n g e r j  t r y  t o  k e e p  t h e  thum b- npo : : 

T h ia : k ee p s-  t h e  thum b o u t  o f  th e  way ' o f  the; s e c  end



i

y



fk e s e :  Was A C ro o k ed  I a n  " - ' ' v
S l S E l * S S - S l I ! '  P> W  ■■ ^ ; ...

■How, d o e s  th e  in u s ie  show u s  t h e  man i s  c ro o k e d ?  

R o ta te  ttoer e n td h e  - h an d  when ■ - a l ' t e r n a t l n g  -hetw e e n  ' tw o  - 

to n e s v ' ■ Hottfie-:"how'- th e  so n g - seem s ' to - be m o s tly  e e n t e r e d  - 

.a ro u n d '' th e ' t'one-':#«' - #  'Is* ' th e r  o n ly  to n e - .-hound' i n  b o t h  • 

the- t o n i c  and" d o m in a n t t r i a d s "  in - th e -  k e y  o f  Co J

W hat i n  th e /m u s ic : t e l l s / y o u  the-' man i s  happy? •

L o c a te -  t h e  to n e s  o f  : th e : t o n i c  c h o rd  i n  p a r ts - " B -a n d  Co 

The t .o n le  c h o r d  h a s  th e  f e e l i n g  "of- hom e, and  - th e  dom^ 

i n a n t  h a s  a  h a p p y . m a j e s t i c . q u a l i t y » . .



3 4 a  
i z r >

t f 11 f  H +
Li ' U  T J - ] — ^ j T Z. J  1-

% n
-t- 'X- v * —I y  j"^"
^ — »'— £  O -  C i — f

i EC
p 2

i; u  t

7~

f c g l c /  i -g L l is i
g —J2-----L e a — tiL

t  t  I t — t r



Y :B@ lls r i n g  "v e r y ■■ P la y  t h e p i e e e  ’s o f t l y '  w here ' ' 

'y o u . t h i n k  th e  e c h o  m ig h t  .be^ ■ C urve  th e  f i n g e r s  out$, p o i n t i n g  

th e  f  i n g e r s  ' to w a rd  th e  s o u n a in g  b o a n d <>





'O a ta .s iM  B o g s  - ■ " ' :;:'v .f v v - - :
s j a g l m ) ' %  SmD- p -  I 'as- ' _:: „ ::

' ■ The ; e aSE' a,i^" :dogsx I s : tis ls ; 'sQ H g  -sf em ; t©-b@ ru n n in g o

Wtiat i n  .th e ’ fmuslQ" t e l l s  - y Qti: t b i s t  S c o re  A s h o u ld  be 

p ia Y e h 'v v e ry T llg h 'lF  h n d ;

: a ro u n h o  ' . :S c o r e . ■ B-• . i 0  - th eb b iig v  ©lb h ’Qg vw i t h " one n o te  ■ h ;

a  m easu reo  B a r t  0 t e l l s -  t h e  s t o r y  a b o u t  th e ' e a t : and

f  . :‘V ■ ' .
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;v. \  - . 37
E a s t e r  Time -

i s  23£. Isz ^ -  - P » 94?

. ; . ' N o t ic e  t h e  s o u n d in g  o f b e l l s  i n  t h i s '  s o n g . Some a r e  

. l a r g e  and : a ome s m a l l  . Af t e r  •' p la y  in g  ■ e a c h  no t e  h r i n g  . 

. . th e  f i n g e r s  i n t o  th e  palffls ffiahlng them  l i e  f l a t  a g a i n s t  

t h e  h a n d . . You know y o u r  - l i n g e r s  won 6t  h a v e  t o  move so  

f a r  i f  y o u  k e e p  y d u r  w r i s t s  n e a r  th e  s t r i n g s .  . .. '>
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S i r t l i d a j s  a r e  Sue h  J  o l  ly  T i me s -  -  F i  n d le y
- Qm Q urz l a J s ; P ° ; 6 9 ° .: ■/ \  ̂ . 3  : .

; V:: [jTzy- s a y in g  th e  word/ " j G l l y "  on th e  d o t t e d  q u a r t e r  

'' and  e i g h t h  -note c Now t r y  i t '  w lth - tw o q u a r t e r  n o t e s » ■’

; m ak in g  i t  even« Ifh lo h  do  y o u 'W ln k  i s  th e  b r i g h t e r ?  - 

/  When y o u  p la y  t h e  . p t e o e  be s u re  .t p :make- a  ■ b r i g h t  54 j  o i l y  * 

When moving', fro m  th e  h i g h e r  s t r i n g s  :to  th e  lo w e r g  move 

th e - e n t i r e  arm-- dow nw ards n o t  j u s t ,  th e  f i n g e r s  = •. T h is  

w i l l  l e t  - 'the  f in g e r s - ;  k eep ; t h e l r  u su a l^  p o s i t i o n ^  L e t  

y o u r  arm  h o  i t  f  o r  ybuo V . V.; 'g - 'V  '"l- h -
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Swing IaOw» S w ee t  C h a r i o t - : "/ : :
, T o g e th e r  We S i n # , p .  I 8 I 0 'V - - /: '

' The p e rso n  in  th is :  aong 1 s s in g in g  aTaout .the  Jn g e la

Isrho. ■ ahe' vb offiing: f  Or him -in::.;.a e h a ri-o t« our . '

’r a i s in g ' f i t - vthe  q u ie tn e s s  of: th e  song. L et your .-hand

f o l l o w  t h e  ■ e o lu m n  Of: sounds f ; - ’VI ’ -
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0-oo(i Mopning=>=Johnstone 
Together We 8lB «» p» 51, '

We always say a  cheery" s-ggod inornlngsl when we g re e t  

someone e a r ly  In  th e  d ay »' The p erso n  In: t h i s  song 

Is. glaring sneh a -g re e tln g o  ifotl.ee how the  f i r s t  th re e  

n o te s  say 9 ®Good Morning” e s p e e la l ly  when you ae ce n t 

the f i r s t  no te  In  the  measure =>

Put your elbows' h l^ i#  w r is ts  in ,  f in g e r s  cu rved , 

and p lay  the  song l ik e  you a re  'r e a l ly  g lad  to  be a l i v e ,
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. B e i l s  . y ■■ - ’ - _ - " : /

B "Here i s  a  p i e c e ’ we h av e  l e a r n e d  e a r l i e r  . N o t i c e  how 

" tM  .p l t i g l n g  ;of th e ,  b e l l s  i s  imp r o v e d  by V th e  . g l  i  a s  and  1 -

lm p a r t  " - _, ' /  '. ' y; - " / ; -  / - -  , ■ ' , ’
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Lovirig ' O a r e  . 4 ;  ̂ . -

: ; : . We have l e a r n e d  t h i s  p i e c e  e a r l i e r , tpo«  : ^ o t i e e  ' 

how ■ t h e  ' g l i g s a n d i .  i n  p a r t  B a d d s  t o  t h e  r e v e r a n e e » . . . :
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I f  t h i s  ,ispng: weW a:;; stor=y» wheee mlgh$; the  y s t

r e p e a t  I t s s i f  f , Are you r e p e a t in g  : y ohr p i  ay Ip'g-. th e  - ' ;

same way? , Try I t  s e v e r a l  ways to  see which yo ir  l i k e

best* Remember to  l e t  ' your arm work f o r  you when 

moving, from- the middle I  o f ,: t  he harp  v t  o the. top and ' 

baokfagalh* Your w r l s t  may touch the  soundi ng b o a rd a 

but' keep i t  from . r e s t i n g ,  on i t*  : ••
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ml g i l t '  t  he  que s  t  i  on- and  a n s w e r '  be  I n  • s  ■: ■

so n g ?’  Be - sure*- to" r e p l a o w  the; f i n g e r s  b e f  o re  t h e  thumb ■

p l a j h  ":bo ; t h a t  a t l e a e t " '  ©ne f  i n g e r  w i l l . h e ;  - on t h e  s t r i n g s  

Rememherp. i f  t h e  f I n g e r s  a r e  n o t  p l a e e d i  ©r r e p l a o e d j  :

th e  eirW- a h o n M  h a i e e » : : :  ; . - ., ' :V
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• . How i s  t h i s  so n g  ‘. d i f f e r e n t  f ro m  t h e  one j u s t  

p lay ed , by t h e  same - ' t i t l e ? .  On t h e  h a r p » t h e  same, 

s t r i n g s '  - a r e  p l a y e d  w h e t h e r . t h e  p i e c e  -be w r i t t e h  . 

i n  B f l a t  ^ o r  Eo  ̂ ; .. .- /v/ ' i ' ; y ■ ■  : / ' : h ; : - i :
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The Q-ariTeaaer - ^ " . v --- -s-  ̂ .
Togethey We . SihRg' p « 5 7 ° : ; V ' ; ■

' H e re 'is  a .s k ip p in g  tuneo . Perhaps the  garde h e r  

i s  s in g in g  w hile ' h.e works or dan c in g  to  c e l e b r a t e - 

th e ; haW esto  : ' ' i - ' '' i  - ' ■ . '

P lay  t h e : oc:ta,^es f  irm ly s keep ingg tlie  :w ris :t7<ln=. 

| f ' a ho llow :.is  formed' in  , th e  palm y on ';are c o r r e e t t  

Keep the  second f in g e r  curxred' when p la y in g  g l ls s a n d i  =



-̂vS tl i ( ? \  I l-tTt̂ l
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I n  -a; Manger; . v. ,
f Q g e tn e n - We S in R 0;-j>y 29» .

.. We a l l  know th i s  G hrlatm as .L u lla b y « Ra.iae jo u r  

hands sm ooth ly ,and slow ly from -the elbowo S f t e r  the 

l a s t  measure »’..raise ' th e  :hands slow ly $ l e t t i n g  them ; 

:; r e tu r n  to  ;the :harp  j u s t  as -siowly ; and coming to  . 

r e s t  on the  sounding-board  w ith o u t a :. soundo.. . 1 . :  ;
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O h r i s tm a s  H y ja n ^ P m e  t o r i o u s  ; ' ,
'ToKetliee %% - $ 1 %  ̂ -p., 194o ' ; .v : . ' -  ",

v*. This C hristm as Hymn d e s c r ib e s  th e  Christma-S b e l l s  

r in g in g  out ‘in  a l l  t h e i r  g lo r y % \P a r t#  i s ; th e : C hristm as 

b # l : '  teO- allbw, th & tr 'p n r t- tn  r in g  b r ig h t ly » A ll th re e  

no te  chords: or fo u r  no te  chords should  be r o l le d  from _.. 

th e  bottom: n o te  : up®: ' u n le s s  marked d i f f  e r e n t ly  = The' 

wavy  ̂l in e  i s  p u t 'th e re  to  rem ind-you to  do th i  s ». The 

s t r a i g h t  l in e :  means to  p lay  th e  n o te s - .a l l - a t  oneee no t ■; 

to  r o l l  them* - ' ■ - :







■ S ile n t l i g h t  ■ Y -.Y-: -  ^  " Y-/ ■
S M »  p v '- W ^  Y; ; .■ ;. ■•:■.■ ' Y: .

.; . YPlay t h i s  p i e c e  w i th  th e  s w a y in g  m o tio n  o f  r o o k in g  '

: th e  e r’a.dleY, T h e re  a r e  tw o ro o k s  t o  th e  m e a su re  = - , V:

W atch  yOLir thum b t o  s e e  ■ t h a t  i t ’ movea o v e r  on th e  , 

k n u e k le  o f  th e  s e e o n d  f  i n g e r  . - 'Make- t M h  ,thnm bv'do: ' a l l . ' ■
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Tog e t h e r  %e a i n g o ,  p= 1 8 2 o

(Deep - r l # r »  my home I s  - o v e r  /J o rd a n s ' @ eep r i v e r 0 ' '

W r& f/ '  1 'M an t ^ - to '-o ro e#  o v e r  J h t o '  c a m p -g ro u n d » l a k e  ■ ; 

■ d ep th :, t o . ; ^ c u r  t o n e s  e # u e e z in g  t h e . :s t r i n g s ,  v S o tM e  

' th e  e c h o  e f f e c t  e v e ry  fo u r"  m e asu re  go T h is  i s  ehow n 

: t h e  ' F” ” f o r t e = = o r  l o u d l y , and  th e  P - - p l a n o - - .o r  s o f t l y  <?
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B e a u t i fu l  Dreamer*?-*Foater . /
fomther  ̂ <

■ B e a u t i fu l  Dreamer t e l l a  the s to ry ;  of a boy c a l l i n g  

to  ’h ia  . s w e e th e a r t» The ca fe s  o f  the  day a re  ovePt, and the 

c ^ i e t ;tveniEB i s  h e re .  P la y , I t  in  a ' flow ing  s ty le  

w ith  th ree , bea t# ' to  the  m easure , ...Recent the  f  i r s t ;  b e a t .  -
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Oh\ Suaan35a'=i-!'S o s t e r ' ' ' , " ! : ' ■
T o g e th e r  We. 81n.R» p 0 120<» :/ - :

i h i s  i s  a  h u m w o u s  so n g  a b o u t  a  boy fro m  A labam a

g o in g  i'O' L o u ia ia,nae He p la y s  a  bamjOo ■ P la y  th e  c h o r d s

./q n ic k ly 1 to  ;:'l j ! i i t a t e  t h i s  hah jO o  :
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J e a n i e  W ith  The L i g h t  B row n H a i r — F o s t e r  ■
:;:v f o g e t i ^ r ; We S i m , 9 Pq 155° - y  - ' "

Try t o  make th e  so n g  d re a m y  by p l a y i n g  i t  very

.s"Of t ly - r a B d ’"am obtitly  ? . Make s u r e  th e  B sc  o re  i s  s o f  t e r

th a n  the '^ ."-seO heo: ■ '.  ;; ; ' i  - y ' - i s ^

Keep th e  h an d  fro m  r e s t i n g  -.on th e  s o u n d ln g = b o a rd o

So o re  B h a s  a  h a rm o n ic  I n d ie a te d '- ’ i n  th e  t w e l f t h

.V :heasW e,»:';: :The h e e l  o f"  th e  l e f  t; ' h an d  p r e s s e s :  th e

s t r i n g '  w h i le  th e  thum b .p lu c k s  th e  s t h i n g  = The h e e l

of:' th e  han d  s h o u ld  b e ' i n  t h e  m id d le  Of;" t h e , , . s t r i n g s

.. t h u s  c u t t i n g  th e  l e n g t h  o f  th e  s t r i n g  in  h a l f 9! : :
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. O ld f fe lk s  a t  H om e==Foster

;4 ; i s  to- make up  a n  a p p r o p r i a t e ' aeo o m p an lm en t"  - 

ug ingv  th e  e h o r d s  sp e .o l 'f ie d o  Keep i i r  m ind t h a t  t h e  t h o u g h t

of^; ttB'*' sOHg ' i s ^  sW eo rte ' y ® a r n lh g ' f  hh;':htS home o-f ":

I n  ge o re  ' G a  harm onlo^ l  s - i n d io  a t e h  f  o r  " th e  r l g h t  ̂ hando 

. The^ - a r e  'made" -wtth^ In d e x

'f in g e r ''a g a ; !h a t^  th e  m id d le  o f ' t h e  s t r i n g " a n d  p lu c k in g -  

th e  • s t r i n g ' '  w ith  ' t h e  .thumb'o - T h is  r a i s e s "  th e  p i t c h  o n e :. „ '

,00 t a v e  <, I f  t h e ' h a r m o n ic  d o e s  n o t  c o m e - d e a r *  a d j u s t ,  

th e  f i n g e r  u p  o r  do?m 9 u n t i l  th e  m id d le  o f  th e  s t r i n g  

i  s found o ’
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■ OHAPTBR V-

The p u rp o s e  o f  t h i s  s tu d y  h a s  b e e n  t o  c o n s t r u c t  a

b e g in n in g  m ethod  f o r  l e a r n i n g  t o - p l a y  th e  h a r p -w h ic h

w ould ' m e - e t - ln d iy id u a l  d i f f e r e n c e s  among .s tu d e n ts o

C h a p te r  one d i s c u s s e d  th e  m ethod  o f  r e s e a r c h  an d

t h e . o r g a n i z a t i o n  o f  t h e  r e p o r t s  - C h a p te r  tw o i n c l u d e d

th e  h i s t o r y  o f  t h e  h a r p i  sy m p h o n ic ' l i t e r a t u r e  u s i n g - .

h a r p  i, an d  c o n te m p o ra ry  h a r p  t e a c h e r s o  C h a p te r  t h r e e

' p r e s e n t e d  a  r e v ie w  o f  t h e  p h i lo s o p h y  o f  c l a s s  t e a c h in g s

.u s in g  th e  d e v e lo p m e n ta l  approach-?. The l a s t  h a l f  o f

/ c h a p t e r  t h r e e  was c o n c e rn e d  w i t h  th e  a n a ly s  1 s  o f  th e  -

c u r r e n t  h a rp  m e th o d 8° The r e s u l t s  o f  th e  a n a l y s i s

a id e d  i n  c o n s t r u c t i n g - t h e  m ethod  i n  C h a p te r  fo u ro  ■

Summar.To • I n  S hap  t e r  one its was fo u n d  th e  c l a s s

I n s t r u c t i o n  h a d  b e e n  a d o p te d  a s  th e  m o s t, e f f i c i e n t  an d

e c o n o m ic a l  way t o  t e a c h  a l l  a c ad em ic  s u b je c ts ®

I n  S h a p t e r  t h r e e  i t  was fo u n d  t h a t  a  p h i lo s o p h y  b a s e d

on  th e  d e v e lo p m e n ta l  a p p ro a c h - 'h a s  -p ro v e n  v e r y  s u c c e s s fu l®

The p ro b le m s  o f  t e c h n iq u e  a r e  fo u n d  to  b e  d i r e c t l y  a s s o c i a t e d

w i t h  an d  s h o u ld  be th e  o u tg ro w th  o f  t h e  m usic  i t s e l f ®

T e c h n ic a l  p ro b le m s  s h o u ld  be  r e l a t e d  to  i n s i g h t  i n t o  th e

m u sic  o ;-

The a n a l y s i s  o f  th e  tw o h a rp  m eth o d  b o o k s  was made 

to  d i s c o v e r  t h e  a p p r o a c h ,  th e  s e q u e n c e  o f t e c h n i c a l  . ,



' the- 8G#pe'ii - aW  ' r a ^ " '  o The

f ir ic l l i ig e  i n  th e  - a n a l y s i s '  w ere  e v a l u a t e d  an d  w ere  a n  

a i d  i n  c o n s t  ru e  t i n g  t h e  m ettiod book fo u n d  in.: d h a p t e r  ■ 

f  o u r ,  ■: T h e D l l l ln g  m e th o d b o o k '-  made u s e  o f m e lo d ic  • E a t e h i l . l  ; 

, a l  t d g e th e  r  a . w l t h :: 11 t t i e "; e m p h a s is  u p o n  h a rp  t@ c h n i  qua s » ; The

g d k ssd d ^ m e th o d  b c o if  u s e d  e x e r c i s e s  I n  c o n j u n c t i o n  w i th  . 

u n f a m i l i a r  me 1 O dle m a t e r i a l  f o r  th e"  m ore a d v a n c e d ' s t u ^  ' 

d e n to  - :The method-- p r e s e n t e d  i n  t h i s ; t h e s I s .  g o m b ln e d ;.th e  - 

twO;:i n  t h a f  th e  h a rp ' 't e e h n iq u e  s -were. , i  n t r o d u e e d  th r o u g h  ■. 

m e lo d ic  - m a t e r i a l  f o r  th e  b e g in n in g  s t u d e n t ' • r- ■ ^v '-

- The m ethod- p r e s e n te d :  I n  t h i s ;  th e s i s " 'h a s »  a t  th e  t  / > 

tim e- of- t h i s ' w r i t i n g a n e v e r  b e e n  u s e d  i n  c l a s s  I n s t r u e -  

- - t iO m ? - .I t  i e  th© b e l i e f :  d f t h e  w r i t e r s  on  th e  b a s i s  

o f  p ra o  t lc -a l:  e x p e r i e n c e : i n  th e  t e  a c h in g  o f  h a r p » t h a t

- th e  m a t e r i a l ,  c o v e r s  th e -  p ro b le m r -a d e q u a te ly  = '  M iss  Mary 

S p a l d i n g ; .h r t l B t : -  f  e a o h e r -  a t : d o r d a n ' C o l l e g e ; o f  M usic a '

- B u t l e r  U n i v e r s i t y  ; : i n d i a n a p o l i s 3 In d ia n a >  h a s  s e e n  th e  ; 

m ethod  p r e s e n t e d  i n  t h i s  t h e s i s  an d  a p p ro v e s  I t .  She 

b e l i e v e s  t h e ; m a t e r i a l  i s -  a d e q u a te ^  new te c h n iq u e s y  w ere  - '- : 

a d d e d - 'a t '' t h e  ' r i g h t '  p i  a c e » i t  i  a I n t  e r e  s t i n g , . p ra o  t i  c a l ,

bM. s h e  c o u ld ; u se , t h e  m a t e r i a l  f o r  c l a s s  w o rk . .t .
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