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CHAP TER I
INTRODUG TION .

The harp of the modern,orchestra has been- neglected

:'~and practically ignOPed 1n public schoolso' Howevepa todaya

‘»the double- actioned haﬂp is beginning to be’ found in the 3I'~“

school music depamtmentso This»is the’ resultﬂof»tne de=

- sire oP music’ teachersg wh@se ppincinal instvument in coloq

"’« 'lege was havpg to: have ﬁheif instvument inuluded in the

- school programs’ It is not toe rare fOP a harpist to be="7f'
r,queath hls harp to the public schoolon |

. There 1s a 1ack of meth@ds for- leapnlng ﬁhe harp

©. caused- mainlJ bg~a"scarclty of” pe?fermews on~tne>instruo |

_'mentb' Unﬁil the beginning -of the- twentieth centuny two

| 'faetors which affect@d the Dopulapity of the harp were.” 

_'uppermostz (1) Laek of harp literatuve of musigal

wopm;,-'(e) expense a,nd upkeep @f‘ the instraume’nt wl.
Problemo_ The pfoblem of this thesis is %o prepare _

a class method fOP leapning to play the harpg whieh will ;; o

fmeet*individual differences among studenuso ‘
In the belief that no- two individuals in a group. pPO=

fgress at the same Pate ﬁhe writep wi 1. attempt ta P@Ganiée

tnese differences by ppoviding three arpangements

lStated by ﬁpo CaPIOS Salzedo ﬁe the author at -
: Gamdeng Haineg July 185) 19510 N )



e
‘ dif‘ficul?,‘y“éf‘ each-'mﬁsical' séleétion; : ‘Thxi‘s»véill e'xiw
able each: ~%udent to Pprogress aecovding*to his indl°
:fV‘vidual capaci ° '“The child- is the center of the |
1eavning prooess so Eaze the GUﬂriculum ilt nlv'neeas
» It ie tne writer =3 belief thmt individual differences

 &?€ ever: present Within groupso William Trow states in

‘ vhls bookD Educatlonal Psvchology

”;VChildren differ in their Pates of- gvowtho
© . Pome are slcwer growers, physioclogicslly
" and mentally; . others grow more P%pidlyo<
_SOme show spurtS“and SOme ao: noto

"”*‘Bent'and Kronenberg Pplnciglea of Secondarg Educawfi,u,'“

;éi@ﬁi cites six oauses of indiviaual differencese‘

10"Hepedity, sometimes referred to as
‘ nature,  Or-gncestrys -
- 2.  Environment Or nurture.
%' Race and. nationalftyo4‘ s
o be o Bexs S
" Be Age .and matu?atio .
6o Enaocrine gland

- In her- booag Psychologgkof AdoWescence9 Luella Cole -’

| ',{fgtatéé°* “@ne of the m0qt significant eu*eomes of the-

'1'%e3%ing movement is the objec*ive proof that chlldren

e Flagg Mawiong %usical Leanningg unc Bivchade
BDQ‘tOnp maSSop 19499 po Rc> : - X

3TPOW9 William COQ EducationaT Psvch01ogzg Hougnton»5;;';:_'

Dﬁf“flin C@oa \]eW YOP ,9 19519 po 5340 L : |
AT 4Bent9 Rudyard, KponenbepgD Henrvs Ppincigles of
 ~Segondary Educstion, %cGercﬁlll Book. Gaeg Inces ﬂew T
M_IOPKD 19419 P 310°£ ,1 e _ ,




'diffef from eaeh other. in almost eveny intollectual tralt. “5
The group method arpeavs t0 be the most adequate for

uge in avewage school situationso. "Of necessity, group

N

instruction must be employed in public schools.™ In
receht yearsgfteacnlng instrumental music in gpoups has
been a common Dwacﬁlce in the public sehools° '

~James Lq Hurgell defends the instrumental pProgram

in his book, Euéic and the Glaséroom’Teacher~by.Stating:'”

‘In bringing music to your children you shouid -
by all means give them rich and varied opportuni-
tleg for making music with instruments. Such op-
pertunities g@pen up gvenuesg Of persoOnal partici-
"pation other than those afforded by singling Or -
expressive bodily movement and highlight varlous

- aspects of music which are not emphasized elge-

- where. No program of music for your children can

. -be rounded and complete unless it includes the

" experience of music making by instrumental means..

‘Theodore Norman's, Ingtrumental Husic in the Public
5chgg;§, givés'ten basic»prineiples“és a gufe for class

instpuctiono'g,

1. Xach child should feel tnaﬁ he ig making definite
’ progresgs and he encouraged for all brave attempts.

2. Technical materiazl should be presented in such a -
- manner that it answers some. immediatel need and

Scole, Luellag Pgychology of Adolescence» Rnlnehart
and 0., New York, 19429 Pe 5200

. 6Bent, Ry Kronenbergs Ho s PPinciples of Secondary
Edu@ationa Me Graw-H1ll Book Coog Incog New York, 1941,. po 310o

7Mur°sell9 Janmess ﬂuslc and the Glassroom_Teachergv
Silver-Burdett Co., New York, 195l,.p. 204. .
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’is associated with a definite musi¢al situationa§r-":‘

-Rnythmlc phrase units should be stressed rather kf.

';;than isolated notesov‘.;v

; eep the children @n the alert by varJing the
fpoutineo  ;~u S L _ e
~"Rete teaching and 1mitative drill are aavanta=»f€fi f;1‘ :
“geous in the. beginning because it eneouwages R T
_listening ﬁo one s own playingo E '

. The singing appPOach can: bridge the gap bebween 3f;fﬂ.f[? f
‘}vocal experience and instﬁumentalo. o _ ‘x;if

'The music should be kept well within the student si':>'

abilityo

jﬂelp create ‘B feel*ng of c@urtesy and g@od sportsa';.”‘
~manship among the menbeps of the groupo; ; .

: Make effeetive use of time by planning the lessons~
4thoreughly°3_ : . , S .

Let ! the childpen WOFK out theip own. SOluthno :8: 

‘Guard against too mueh unnecessary explanationo  ;.

ot

Metho& of investigationo Thre@ ppeliminany steps

Were followed" 9*“

1m
20_

Analysis of harp methOds wvitten by Carlos Salzedoo
Analysis of the happ metnad written by Mildped i

'Dillingo~

g Inf@rmation derivea from authorita@ive sources

'ldefendingo (1) individual differencesp (2} basi@

 pringiples for class instﬁuetiqn?‘cj) defense @f:.,

8N@rmanng Theedepe Fos Instwumental Mu51c in the Eubli@

o 152°

~ﬁ®@1 ’ @live? Di%s@n 600, Phila@elphia» Pao» 19419 PP 15Q°':
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an instrumental program in the public schools.
In aﬁalyzing the harp methods the following elements
were looked fOPo |
10 The approachg whether it was mel@dics op~technical; :
2. The sequence of technical ppoblemsp in what order
the harp ‘techniques were iﬁtroddcedo‘ :
3. The scope-of the materialo-,~ :

T 'The‘Pate of progﬁesspliacluding the amount of

material allowed f@p each te@hnical prgblem be-

| f ore introducing another: pP@blemo

The organization of this peport includes the ppoblemg
thgt of preparing a class method for,learning to play the
harp which will meet individual differences; method of
treatment, Wﬁieh‘vepifies ﬁhe belief that indiViduél aif-
ferences are ever present within grcups; ien bagic prin-
cliples for clags instruction and the defenge of the instru-
;méntal progran in public schools; method of investigation
inclﬁdea the analysis Of harp ihstrucﬁién books; _éil £o
beAfound'inAchaptef one°~'f ”

v chapter two includes theAhistéry of the harp§ its"
"dévelopment; .%hé most faméus-archestﬁal muéic uSithharp;
fand taday 8 Outstanding perfopmers on the harp. |

Chapter three is concerned With a detalled analj31s

of the harp instruction bodks ofzcarlss_Salzedo_and iildred

w4




"g'Dilzingg_.
Ghapter four io a s*atement of tne cl&ss metbo@ for

‘hawp based on tne prlnciple of individual aifferences

'8m0ng studentso

Chapter fiVe iHCWudes tne summaryo” The bibliogﬁaphyjf"" |



GHAETER-;;
©HISTORY
Thé'hﬁrpwis~ohe of-ﬁhefoideét*instpuments; dating
- back to AOOOABbiCb mhe Bible mentiong Jubal as’ the inveha :
| tor of the happel This instrument was poss1bly a one \
qtping musical bow=e=depicted as such in Engt as ceremonial'
1nstpument o “ |
| The ‘harp was also familiaﬁ to the Hebpews in- ‘the time
vof the earliep ppophetso Thib evidence appears on the '
_;sculpﬁure in a’ tomb near- the pypamias of- Gizeho It was
;Jflrst used a8 the musical accompaniment fov the psalms of
>; the ancient Jews" and was. the lastrumeﬁt of Davida the- |
3Epcet°p8almista' The instrument of David Was tviangalar
} with the st@ings tuned %0 the princiyal ‘key - of nhe music.
because of ‘the smallness of the tension the stping could
"~ be- lowereﬁ by @xerting ppessure of the- thumb- £.0 the_
;stringa~ This harp"had~no pillar or column to support-f
the- uppep-limb Of the instvumento

The neﬁthern countries of EurOpe seemed*to have mope -

' ffharp knewledge ﬁhan the Greeks and Romans° In Iﬁeland

‘and Wales harps of - many strings and elegant fovms were

S ;Encvclopedia Britannlcag Volo XIII» Ameﬁicana Oovpop -
}}ﬂew York, 1948, ppe‘elB =214, -

- 200111er s Encyolopedia, Vol. IX, P.F. cOlliep and
"'Uson C@rpcﬁ New YOPk» 19509 po;538o- = -




_in use as earlj as the fiﬁﬁland sixth centun&%¢3_ It34
was the Irish snd Saxons who c@ntributed the post= ---- ﬂparalﬁ

-~ lel with the stringswnwln the ninth century94 Thls allowed

. fOP greater tenﬂlon of the stringso This trlangular haPp ’f'”

'f. Would have fPom seven to twenﬁwaeur strings and Was used'/k

_ ppimaﬁlly as amn. accompaaying 1nutrujent fo; VOlGeS in

eourt: musico The harp 1@ot its pOpularity because the

,haﬁpsichord had a resembl&itone and was an easier glayed

: ,instvwmento Gnly after the pian@ outvmoded the harpsiW'

'ch@pd did the harp again come iﬂto favowo H@wever» in-
o lrelana-tnip small harp retained its favor_and 13 £nown.

today as the Ipish hafpo.jlﬁ:is”afamall delidaté ihstrua

ment approximately Qnedhalf ‘the size of- tqe ltalian harp0577f7“a7

';w;wwln the seventeenth centuryg Teroleseg maxep of

k‘fstrlnged inatvumentsa made a harp fusin%k« books tnat*ww

b9screwed into ﬁhe neckc_ These hooks eoula be. turﬂed back=?"“

ward to pfoduce the desiped semi +oneso§) It 1g Oq,tais

: 3lnternational hncvclopedia of ﬁnsic and. Musiciansﬁfjf-
RDoda fe?d and GooD New %ork, 19449 Po 75lov~

41bid°ji

SAmerican Encimlogediap v0199 VIII9,D Applef@n and ; t J

- Go., New York, 1883, p. 120

KL 6Bnc[clopedia Britannica: Vol XI»‘Encyclopedia o
‘":Britannica I[nc«,3 Ghicagog Illog 19519 pps 213”4140 SRR




prineiple that the Irish happ“ofrtoday operateso

In 1720, the Bavarian Hockbrucker, invented the five=
pedal harp- This éllowed for each string tozbe Paiseg
one<half step. The harpist could then play in ﬁhe key of
C, or any flat key, but not shafp keys. This proved une
saﬁisfactcﬁywbecause'domposeps disliked beling confined to
natural orflat keysOT -

Next» came the chromatic: harp with its one striag for
eéch.dgree of the scale. However, it had such almultiw
plicity of strings that the harpist wag ovérWhelmed with
.the'difficulty of fingerihgo- This harp wag made 55 ?lezel j
and Company in Paris, the first_éhe mad.e in~18949' This |
harﬁ had whiﬁe gstrings on the left for the natural tonesg
émifbléck strings on the right for the shawgs and flats.®
o The concert harp of todag'was invented’ anebas%ianAﬁrafd
ofﬁFranee in"‘hc early nineteenth eentury. This hery had the
d@ubla~aof1oned pedals, one for each tone of the scale, al-
lowing each string to be naturaled, flatted or sharped.

Thue the strings ran dlatoni@ally, greeﬁ gtrings were C,
puPple stpingq were F and red strings for D, E, G, 4, and

B. .

7%0@1& BQQK Encyclopedia, Vol. VILI, Field Entere
‘pPiSeS Ineos'O‘hicagO» I1l., 1849, Do 32856

SInternational Encvelopedia of iMugic and dusiclansg
Dodd mead and Coo, Hew York, 10A49 P 75ac
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. mhe harp is the only aurvivor dmong plucked stpwng@d‘
instruments Wnich has taken ‘a sgecure place in the . m@depn
| :symphony orchestrao lt is one of the most important stringedj 
e instruments which is played witn tne fln&epq ?athep thgn” :
..ia bows .  _' _ - ‘ . '

o Inm Americag Patricx He@ly was instpumental in plracgm,,.= ' fff.'
hoting tle haﬁpe'~'-" L ’ . y =

Chieago'was a boom town in--the early days
of the 1880's.. Its thriviag young music store,
Lyon and Healy, grew with the clty and became
the” center o+’ everytming knowa in music-+and the
e@untry g lavgest “importer - of: harpg. Experleng@‘
in the Lyon and Healy repair shops of that day
- ghowed that Euroyeanwmade harps could not with- -
stand thé rigors of changing climates. In bpief9 -
a" bettev happ Was neededo . : Do

Patrick J. Hea%yg founder and aggﬁessive Joung
leader: of Lyon and Healy, accepted the challenge
enthusiasticalljo Regearch was placed under. the.

v direction of the capable factany supefintendentg
George B Durfee and his staff of. engineerso;"

_ The flrst Lyon and Healy Harpa built at the
cost of many thougande of dollars and uncounted:
hours, was finally perfected. in the autumn Of
11889. Proudly Patrick Healy could now say he ‘had
- built a harp that wwould go around theé world with-
~ out loosening a screw.” ‘Presently, Lyon and ﬁealy )
. won the acclaim of leading harplsts and orchestras -
' throughout the world and Set the standara of harp
,exeellence for all timeo SR R

9Wational Encm010pedia9 Volo V Poﬂo uallief;andv
Son COPpos mew YOWkD 19389 pp. 17461750 KN ,.'4

1076 Lvon.and Healv'Han Gatalogue» Chlcagog illihéingi



| | P
S Two of the oldest eommasitiOns using h&rp ane;.   Mé; o
 WBal1et G@miuue de la Ralne 5 pve@ﬁmed in Paris in‘i581
-'and Wlntermizzo“ b Tthe Italiang Caccini in 15890- bater
‘the German composers Spohr dQQ Wagnew usaﬂthe harp as’
fwell as Meyerbeep and SOieldieuoll e
The h?rp ig u ed extensivelv by modevn composersotf

-

 3T0 eite a few examplesg Tchaikow&ky gave the harp an imporafn'
',wtant position in his “Walse of the Wlowers _ Debuasy in R
;%La Jer and ”&ftepnoon of”a Fawn Rimski ﬁopsakOv s»
“:“Cappvicio ESf;anolEﬁ Cesar Frano& s “D Minor: Symphoqy
‘~  and Benjamin Bvitt@n E ”Young PeOples Guide to the Qrchewl'ff 
:strao Maurice Ravel sgﬁﬁlntpoductiOQ and- Allegpo“ is |
- ;one of the m@st populaw hawp numbeﬁs with Oﬂche tral
 dccompaniment°‘ Beﬂlioz used the harp with the clapin@t 35*'ﬁ
o fand fluteﬁa=the harpghaying mOotly barmonicso‘ These-are‘
o ;”i?made uy cuttiag the string malf in two with' the hee‘ -of
Aithe handg~thUS falsing the thch 0ne octave°12 _.;”V

’More and mOpep people of all ages are studying harp

C e lllntevnatioral Encz gedia Of JuSiG and musicians»
Dodd Mead.and Coos Wew XOPAa 19449 p 752» T e

. lgewoves, uir George9 DictiOnaPL Of lusic angd susicians»
_ -VQ;quI9 ?acﬁillan Coes New York 19279 PR 539 SLEO. o




-today Tn- individual instrucfﬁon or in the poPular Grcupi
‘*Instructionoliva’ -
o The twentieih centurj ‘has bPGtht witl it several
”:hafpists who were determined to increake the ha p 1ita~"lw
- erature and aod fo its number oP playerso The two mostf‘:
 inf1uent*al men are M@PCGI Gvandjany and Gaplos Malaedoe_ ff
| 'Mpo Grandjany gradua ted from’ the Paris Gonservatory

>’with a major in happa' He came to ‘this countnj and foundedf

_the hawp departwent dt Julliard pchool of ﬂusic in Hew

 ‘ York Cityo? Feg toana holds thls pOSitiOﬂo’ The approach

‘~to haPP teacaing Mro GPandjany adVOcates is +he mechnist*c,‘
and- logtosl methOdcll{’v s - | -
| ,Mps,Salzeao olsO'grpduetéé ffomkthe"Pafis~consewVé;7»
‘Hﬁ5¥v,7v hile thewe he wOn the ﬂirst Prize for bOth ‘harp - 7
 and piano°' He @&me to this country at the fequest of
EAPturo Occanini who Wanted Mpo malzedo aq first harpist ’

in the’ &etPOpolitan Upera Owcnestrao‘ *our yeaﬂs after

joining the OPGh@Sth ﬁro Salzedo reszgned this posiﬁion

ié.. -

‘t‘to devote himself ﬁo his own recitals and to compositiono»ﬁ,_*;ﬂ«:J

"

lETne LVOn and Healy haﬂp OatalogueD hieag©9 Illo:

S l45t ted by Mary Spalalng to tﬁe inter 8t Joraan
 ’001lege of Music, lndlanapolisg 1nd09 1947 g

: lEHeista&Q Gladysg The Summer Harp Colonx of Americag__:
‘;Reppint from the COUPlefmGagetfeg ?ocklandp Meo, Aug. 309,
19510, o g o R
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Mr. Salzedo has taken the developmental apprdach to
Ahabp teaching. As he gtates in his méﬁhod for- the hér H

- There ig nothing difficult. There are only
-New things, unaccusgtomed things. S

When one is profoundly impressed with this
truth, has meditated upon it and then put it into
‘practice, calmness and confidence will ensue; and
thanks to these indispengable qualities, musical
practice becomes an agieeable pastime, leading to-

wards the purest Jjoys- 7 -

At the pvesent time ur. Sglz edo is teaohlng haPp
durlng the school year at Curtlss &nbtitute of ﬂusic in
Philadelphia» Pennsylvania, the department,he founded,
and 2ls0 maintains a harp studio in Hew YOPK‘Cityo Duping"

the gummer he gives private harp lessons at his home in

'_anmden9 Jaineo

Hp. Salzedo has wpltten over tw0¢hundred gcompositions
for the harp including solos, duetsf_triosg hafp with
orchestra, harp and woodwind ogtette, harp and v01ce9
harp and chOrusp gix harps and chorus, thirty harpsg
,insﬁruotion books and eollec@ions of original songs for
g80lo harp. _ | "‘ _ | ' |

o Mildred Dilling, ggmaﬁiéaﬁpist@ hss dqmpilea a

book entitled, Old Tunes for New Harpists, which is a

1oollect10n of folﬁtuneﬂ to be playeu on the happo

16Salzed09 Carlosp Modern utUd of the Harpagas Schirmer,
Inc., I\Tew York,, 19219 po 6o : ‘
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L CHAPT"‘RIII I
DrmL PUENT OF ORITERIA 10 BE USLD |
i -4 A BASIS FOh A ‘{ARP lmfrrm

The object of this chapter was to establish critepia

: zt’l’lct would be used as a Dasis fOp 'the happ method itselfa: R

Tae first powtﬁon of the chapter Was devoted to. a.
‘Peview of the phllosophy ana pqychologd of eWasq instruction
las aeeepted by 1ead1ng authovitiesc ’ | -

The 1etter PEPt of the chapter Wao'GOncerned witha

'fcritical analvsis of haPp methooso The ildred Diﬁling

-method and the QarlOS Salzedo method Were analvzed in view ;]f"

- of- tneir appPOachg‘aequenees UGOpeg and Pate of prgfessa.a

; lf’hfilosO]oh.x_o Lilla Belle Pitts states in her bookﬂ-;;ke‘

;Develqpmemtal Agproaeh to Muaic Readingp;

. The deVelopmental apprOach t0 all teaohan

- cand 1eapning 1g  baged on- the study of the way a
“child grows and leaPnSOOethe mogt effective edu-
eation comes from a child's abllity t0 use his

~ 'maturing powers in’ gocial gituations that are - .
.meaningful to ‘him at given stages of ‘hig deve10p~’i
~mento‘;“ _ 4 i

“The dtartlng point of the developmental
approach to0 music reading; therefore; 1g. in the
“child-instead of in the congolidated wealth of
- the muslcal heri%age which is stowed up in
~written form.l - R |

.The substance @f a pPOgram in music Education should,

: lPittsg Lilla 509 DeVelapmental AQQPO&GM to music,
" Readiggg Ginn and ”oog BostonD Massg., 1950, pe lo o
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consist of developmental experiences in music, deliber-
ately designed t0 bring about musical growth. @Nothing
can be more futile ‘than to teach mus¢c as a sort Of rou-
ine in uh@ vague hope that compelling aestbﬁic oxpefienees
will follow."2 N

| L. Bo_Pittsp M. Glenn, and L. Watters, state in their
book, Guide and Teachlng Sugsesiionss
*Af no point ih the developmental approach to
music reading are the gignsg and gymbols of nota-
© tion presented as matters of abstract analysis
- or external memorization. Attention is directed
ingtead toward only thoge features of the geore
that can be directly related to previous ag well
" as tO the immediate musical activities of learners,
regardlegs of thelr level of maturity.
Next, to select and highlight, for the time
being, only those aspects of the notation which
directly represent- to the eye the way a tune sounds.
lt,is-natmval-to~form tonal-rhythalc patterns,ig;tefms
of melody'ahd @song ts intimately persgonal in itsg emno-

tional appeal™ and "melody ig in essence song. "D

eMuﬁsell James, "Principles of Music Education,"
Thirtyfifth Yearbook, Public gch@ol Publishing Co0., Part Ilg
19399 po 40

‘ Spitte, LoBes ‘Glenng Mo; Watter, L.; Gulde gnd
Teaching Suggestions, Grades Four, Five, and Sixg Ginn
and: 6909 RQW Yefkp 1953;) PDo 34‘335 .

41biag Do 360

Spitta, L.B., The Music Curriculum in g Changing Horld.
SilveﬁoBuPdett G0., New LOrk, 1948, ‘Pe 540;
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The melodic” line is the only feature of musical
notation that looks anything like the music sounds.

lnyG@igg and Teaching. Suggestions, the authorsg state:

Only for the purposes of observation and
analysis is it possible 10 separate units of rhythmic
notatton, (that isg, musical rhythm) from melody...-
perception of the rhythmic organizationm ig still
largely amatter of feéling. -1t is wagteful o
impose  external learnings and intellectual concepts
on children, -whatever thelr age may be; before
theyare ready fOr the meanings embodied in the
abstract gymbols of thtmmic shape as well as 1ts
melodic- outlineo6

At all levelsp however; it ‘ig important to
be sure that-expressive movement ls related t0 what
ig heard, sung or played. - Similarly it is impor-
tantthat the vigual patterns of rhythmic nota-
tion be consistently and relevently assoclated
with both the aural and the motow patteﬂns which
they - repre gente

In the* 1951 edition of the State Guideg the authors
define '&evelopmental'appﬁaach“ as f01LOWS¢'

The developmentsl- approach 1s concerned
with-the understanding: of the growth of- the.
child. Children differ from each other and

- ghould not be expected %0 attalin the same-
accomplishments at the same time. When chil=w
dren are taughat in groups, a differentlated .
‘technique must be employed. Some children may:
then enter into the more gimple aspects - of the
musical aectivity while others with more de§e1=
opment-may perform more complicated tasks. '

Bpi4ta, LoB.: Glenn, M.: and Watters Les Guide
and Teaching Suggestionsp Ginn and C0., New York, 1950,
PP. 37=38." ,

Tibig, p. 129.

8
s Guide for the Improvement of the Tedchlng of
General HMusic in the Schoolg of Arizona,? Bulletin #2, 1951
. 8tate Department of Public Instruction? Phoenix, Arizm., po.l.
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Analvsis of harp metn0dgo, To establish the cri=’

1teria neeessavy to formulat@ m@adequate methOd feﬁ"teaching‘
Tthe harps the two metqods weﬁe analyzed aGPOPding to fOUP
-,’pcﬁn‘tsof:"f o o |
1;: Approach
| B jaa‘ Song or- melodic approacha Tecﬁni@ﬁeé
: ¥ learned through\the structure of SOﬂgSo:;,
'{?bo“ Technical appﬁeaeho' Teuhnlques 1earned
| uf l0giGa11y9 step Qy étep thwuugh exewcﬁﬁeso
f,”}éo Sequenee of - Technical ProbieMS .

,ao The erder Of new skillsﬁ the amOunt af

1iteratU?e for edch skill and the numbep 7*f~ﬂiﬂF

of skillg included within the meth@doa
 035 Seope of Jatevial
“rao'”The nmmber of skills and the' amount of
R instfuetions for produeing thebe skills° j
i#foﬁaéé;Of“Pp@gress " | ) o
. ;,'ao_‘The amount” ef time: giveﬁ to 1eawn1ng each T
| skill and %he amount @f material for re= : ; 
| viewing the- smuso W

Miss Jildred Dilling campiled the boekg,Cﬂd Tunes

 ?0? N@m Harvis%s?Ain 193403 Last yeap ﬁiss Dilling pre= RN

xlsen%ed caneépta in Paﬁis and Londonoz:mhis year she is .

' Tg&ving heW G@mmunity Concerts toup in t%is countryo
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419 é@ppoachJ The method used the song or ‘melodic

apppoacho Vo eyewcises were includedp but each technica1 ';7"

‘problem was attapxed through the ninety -two folk tuneso.
The Writep believes the method could be psychological if
’the oieces wewe approached thpough the structure Of the

: music° ' | | a

mhe Cavies Salzedo bookD Methed for the harpg was

: written 1ng192903.Thls method book was not designedvfcp

the beginnépo The book had a 1engthg iﬂiPOduCti©ﬂ which-  1

was O be read by tae studento Witnln the introduction»
‘insﬁpuctions were: given for the position9 pedals, and
LHEW‘effeCt33 The pPOblems and techniques fQP playlng

the harp wewe "ixmroduced thrOugh exercisesp arpeggiosy

"_vand SC&leSQ to be transfewped to the Opiginal preludes° 

- To this eALent a 1ogical appfoach Was empl@yedo
| , 20, Seduence ot Technical Ppoblemso. The Dilling
_ method started within aﬁ octave Pangeo These strinas
| were used-exclusively'until"certain basic’rhythmic’pat=
‘-tE?nS had been Well leannede These pattefns were com»'
‘posed of whole notes, half notesg éetted half not989
4‘quartep notes; eigith nOtesp anc the OOPPGprHdlng Pestsorﬁ”
 Alternating hands were usged in playlngo _ |
' When Phy%hms and rhgthmic patterns nad been masteredi

‘the bass clef was: introducedo The tonie and d@mlnant
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trlad Was used for a. simple accompaniment after tﬂe tpiad<
naa been use@ in a- single -note style withln the gtructure
- 'of e preceed*ng pieceo‘ Chords wepe played by tne Pight
’handg using mainly thirds and sixths» and flnally thpee
‘Aand foupcnote chords mldwa ‘through the methodoi The- Pestf
of the book was devoted to re viewing the funqamentals al=t
‘ ready learnedo ' |
| As stated in the apnpoacng the Salzedo ﬁéiho&“is not .
~§OP %be beginnero The matewial is too dif;icult Without'
same preliminary harp expepienceo\ g&ills were not intro=
’uduced singly9 but sevePal offered with"n eaoh preludeof
v.The preludes wewe not famiTiar melodies,,but seemea to
i ¢he writepg to be GOmposed to facilitate the technical

fppdbléﬁéz The exerclses preceeding th° preluaes were

‘ de51gned Niel help the stu&ent correctly play the ppeludes°
:For example9 exercise taﬁeeg page elevenp was an exere‘
“aise*presenting the meth@d-of Peplaclng”fgr all scales)
‘andééﬁbéggios to be‘playéd'handspsepara%éiys 'PpelUde
hﬁmber seven, page flfty twon emphasized the one hand
arpeggioo

- SCOpe of MateriaIQ, mheDilling'»method contained*

'“?tne least number of haPp techniquese The last pages were

A "still extremely basicoﬂ It Was not conuevned With many

ﬁechnical problemsg cuch as arpegg1059 glissandi, and new -
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?effeotuoz Hermonics were indicated but no instructions'
on how to produce them was includedo o (
The galzedo metnod included practically all Phythmic

'fproblemsg nawmonicsa arpegglosg glissandls ana new effeut

. The new effectq included pedal tonesg timpanlc soundsgb

“whistling sounasprguitaplc oundsg bpassy sounds» eolian
  0h0rdS» muffled sounds and isolated soundso
':46 Rate of PPOg”GSSo‘ The Pate of progress in the

~fDilling methOd was Papid aue to the narrow scope and the

'7'7ﬁ hQnétechnical»nature Qf_the materialg It,included shOrt

»1'folktﬁhes, uéing’just;the‘tvéble cler ﬂntiljthe Sixth;"

v

"~ ’piece whewe the bass clef Lwas introduceao Thefkéy'of

| }f‘C waq used untll the eirhth plece, and at th{s timé-the

'f*ﬁKey of P was 1ntr°oduced° mhe hands played'ﬁ@gether

L ,for the first time in number eleveno. Numbeﬂ fwfty one _;-f”

ﬁﬁhad & pedal ohange° The music up t0 this point nad nad

© no- accidentals Pequiring pedal changeao'

| Arpeggiated chOras wefe introduced in numbef sixty=‘
' foupe A double peda1 change was used in number eightyo

The quarter note wasg used for tne beaﬁ note until

AV‘}number twenty fourg where_‘cilent Uight“ Was intPOduced

“in six eight timeo[_y""“

"v«_;}g The salzedo metQOQ pr@ceeded very Papidlyo 'Ebrefihaﬁ;




f(twenty=five hafp techniqes wepe included within the _!‘;
":hfifteen ppeludesoa It had manj pages of written ma%erialﬂ  ,'
;explsining the harp techniques in a thOPOugh mannepo S

Purpcse O“ ”vmluatiOno.'The purpose inkaﬂalya%nga

"tbe two method bodks was to dlSCOV@P pattenns which would

7‘.aid 1p tne constrnction of the methOd which 1s to fcllow

»gin.éhaptep fouro, F ow the analysis of tne twc methods ;'
 ﬁhere are certain ppocedures and limitations thet can be

;followed in ppeparing a beginn?ng methodok (1) The beginw }L:

V'ff-ning tones Shoulq be withln an OGtaVe wangee: (2> The.

~"melodic qelectiOns and technicai’mateplal should’be shortell“

.:2 (3) Simple rhythms and rhythmic pattenns should be masteredi_ -

'before the bass clef* is intr*cducede (&) The left hand
,‘should prOgress at ﬁhe same Pate of speed ag the w1ght
4‘.hand_o T L ‘
| From the philesophies of 1eading aducatcrsg.the folm
;,:lowing procedures can be followed in preparing a beginnlng

.,methodo‘ (1) The expepience shOuLa brinv abOut musical
7"gpowthc "(2) The signa and symbola of. notatlon snould
N be meaningfulo (3) The body responds moru readily to

_Vtonalwphythmic patterns in terms cf meloayo (4) FX“.

;:ﬁpwession in s piece sheuld come thPOugh what 1s heard

in a‘pleceow (5) Ghildrrn diff@r fvom each Othep and'  L
shculd.nct5be<e Pected t0 wttain the same accomplisbmffff'”

"1fments at the same rate Of speedo.,




GHAPTER IV | |
A GROUP JLTH.) APPROAGH IN TEACHING Tﬂm HARP

Introduction° The purpose of taic Hetqod ig to

iippovide instructional matprial baged on the criterla;
'as stated in onaptep tbree, and the PeGOgnized need for
' praviaing for individual c‘lifferenoese

| The musical material will be apwdnged to prVlde
for three- levels -of ability The tOp 300we9 Ag Will
be the most diflicuﬂto- The B scOwe Wlll be of medium‘

difficultyp and ¢ SGOPG w1ll be tne least alfflculto

The musical selectiong to be used in this metaod Wlll:ﬁu

be taxen From the songs familiap to the-childreno *;n '
f Arlzona schools these song& may be found in 81 ﬂg mg

 and Royming, by L. Bo,&ltt§g Singlng o Our fay, bJ L.

B Pittsg1and T@g her we Sings bJ Irving Wolfeo_ This
Will eliminate the problems o? melodyg rhytnmp and

‘ .moods taus makinw it 6351ef for the student to concentratef -

on haﬂp %ewaniqueso The writer assumes that the- basic
'fundamentals of" music Feading have been taught in the R
A“ genera1 misic classs previ@us;tg‘the,intFOdugtien.©f 

the harplmethqdo.'
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' InfO"rjzga}ﬁi'Q'?lal Ma’teiﬂi%i ‘fO;f the _I_‘_eag‘@he:r'; “The: -
'“ techni§ués Eh&&%ﬂ beiow are to be épplied'with jﬁdgmenté 
'1 It would be folly to throw all o@ tnese s&llls at a stu—  '
 dent>at tne bgginnlngo The expeﬂience OF pla img the
‘haﬁp muqt”comévfirst;; Wlthln tne overv1ew Of-eauh piecé
"is glven the s&ills to be applledoz Unly an appPOVimate:

time ‘ean- be givenvﬂ If tne student 1s HOt ready f‘oW ﬁhe

'2a?§new skiTI do not fopce 1to If the student is able to

\V“ wq,advance more Papldly than the method statesg do not

 f5retan himoff

Positiono The player should alwayu sit on a
stwaight chaiv, HBV°P toucnlng tae back of the chairo
‘fVT he: harp should rest on the player 8" rlght shou,dor

;f( as near the neck as possible) and between the player 's
":kneesa; It is important to sit erectp but not stlflly°

'lf the ehair is ﬁoo 1ow the player Wlll give the apyearw

o anoe of belng unaer the insteumenta' If tne cnair is too

’ high the player will a,pp@.:a:ra olumsyo lf the plaver can

7'i;very somfewtably maintain both hdnas in the mldale T*>e‘=

- glater toward ﬁhe middle of the strings Wit the bhouldevs -
 fdown and the arms horizontaly tne p051tion will be COﬁﬂeOto"
o 2° qandso‘ The hands should be curved to form a hol=:::
1ow in the palm° This pOSitlon should be" maintained B : |

. through=out. It can be maintalned *f the wrists aPe-
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o curved- ing near the strinng 'The"left‘thumb shoﬁld‘

‘be sllghtly lowee than - the rihht thumbg but never

~ below the Pight fingers.:

13 Fingerso The finger tips oan gpoa only if the

nails are vepy shcrto‘ Theuknuckles should be cuwved-out

':»Vand the - flnge”s pointing towawd the sounding boaraoA Do.

 not force the’ fingerso If the beginner fopces the- f?ﬂgeps
7*%0 produce &8 strong and loud tone the entire band p@sitioa B
 : will collapsea: It isAthe‘muscles of tﬁe arms and shouldens'.
'é‘wnieh provide stvengthou The flfth finger is not usedo

o Iv should automaticalLy follow tae foupth finaer llkp g
| adowd The thumbs should always be pointed upwavd givwng
big space between the thumb and second fingero;‘The'
:tknuckle should be curved at all’ times and not allowed

to. °°f‘911 ina.,

4; Fingep Actiomo As a finger plu@gs the string:

vl  it shoulq instantly return tO the- palm=awreach*ng over

v(fthe palm as faﬁ a8’ possibleo The thumbg aftew pTayingg“'
ksncula instan%ly be bent over: tae seeond &nuekle o? the
-‘ seeond»fingev- The thumb shﬁuld do all %he movingg
i not- the hando - o ' 7 o .
a 5o Rais%wg Wheﬂ the fingers ‘have- eompleted plaging

'tbe hand- shculd P&iseoﬁ No alteration of the upyer arm
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18 necessary. The elbow acts as a plvot for the hand
to follow the column of gound. The hand then returns
to the strings for further playing or rests on the
sounding board.

6. _Pedals. The pedals are arranged thusly: left
foot from the outside to the inslide, D, C, and B. uUn
the right slde from the outslde to ihe ingide, A, G, F,
end E. A pedal diagram should be drawn at the beginning
of each plece. Thls enables the harplst to know the key
and if any accidentals are used. For example: the
key is B flat but an E natural 1s used in the first
meagsure before an E flat 18 needed. The pedal dlagram

would look like thisg:

—+—&—— +t+—+-t—

E F G A
For the kxey of D Major, two sharps, the pedal diagram

would look like thisg:

+— 44*

D E#-B +E !
It the student has trouble with pedal changes the
gimplest process 1lg tc leave out the part for the
hands and let the feet play alone. Change the pedals

exactly where they are merked.
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'?b Tuninga~ The beglnner should tune the harp

witn the aid of a piano or pitch=pipeo_ Thig can be done

'vewy easily if the harp Ty set 1n the fey of Co Peﬁ"tun% fyﬁ

‘”.ing‘with the pianos matcn the" hﬁrp tor ﬁhe i scale on thei»~~

pianos tone~for toneo. If the pitch=p1pe is to be use@
“'match the harp to the pltchapipefTPOm iddle ¢ to one
octave highero‘ For the pemalnlng stvings tune them in

Qctaves to the’ tuned scaleof ‘;?3.
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TOgether we singg po go

PlaJ the. piece w1th a swaying Phythmoi5¢tress onlyf

the ;ipst count of each measure ﬁo give the flying of

e :‘the bee a

Flace the fingew neaﬁ the strlngp but not toucnlng

' the stpﬁngo Ir you touch the v1brating stﬁwng your
'injflnger Will stop the Pingingg ana we . Want in@ ﬁone to :

L ,last uhree countso _

:ﬁff‘JLf;{S or g bracxetp means to pldce the fingers on. thei

’ GOPreet str*ngﬁ before playingo a,'"

Tha s%ems going up Pefep t@ the Pight hando and

stems geing down Pefep te the left hand when a’ single,-

©osterr tevesds o

'if27 :L;ﬂ'i




;gg'v:f“'“

» {L©ving Gare=agcbubert o
. Singing On Cur Ways pe 62°

Loving gare Ta a reverant songo~‘éhow {hiStby:making
i sm0ath phrasese Ppepawe fop ‘the” Pepeaied aotesyneagkthQAfU‘

: stvingo. If you ppupaﬁe on the repeated strlnggvéﬁé toﬁét,i

'f~will be sﬁcppedg causlng 8. pause between tonesot‘ﬁéfithe~

‘toneu ring~' Noice how the meledy is in ﬁepeated sectlons

o ( two-measurea each) ana how it start& hig and g@es 10W8Pﬁf¥ :

C wee if you can make each phrase a little softer than the

one befOFeoi
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.WOPK and Play

e aing_@g& @n ,@2 Mn Pul“*éo '

| This might be a blacksmith 8 Work songa 'ﬂe'isﬂ“

5.: 5ﬁriking nis anvil twice in each measuﬂeo Try £o§~

aeﬂyour arm just: 11£e the blacxsmitho,‘What7is"“
%he mood of the man? Tne key of A min0r gives it

a sad feelingo
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»Autumn Leaves=wFishew ~
 Sinang On Our Ways po 112¢

Aftep listen?ng tO the sopgg ﬁhat 4o you tblnk the
ileaves are doing? ﬁake eaeh'note witn“the"samejameunt'

"_of‘toneoi Thie leaves are gliding downo ‘Sincelthe~Phythm

,is uneven» stpess the quartev’nates more - than the eighth* :

o notespvso we know the leaves are’ gently floatingevr
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The Golden Rod.is Yellow |
Sinplng and thming9 po,115a~7‘

Tne golden rod is tall° The:music'staffs at;thé
bottom of the staff ana ascends° f{'déscribes ﬁhé'
'golden POd stalk a9g it gets laﬁgep and largeps tbus
make the muqic grow strOnger and stwonger% Ehe cress 

VQ'Cendo mariing under the,fivgt measure tells us to'do this.
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. Out Aﬁong ‘the Fir Treées

Ix Sim;ing gnd Bhyming, p. 151

‘ The first four notes show us the majesty of the

'_‘fiP treeso- The B sc@pe shows tae tallness of the

’ ;treescv Play the notes. exactly together and fiPMIJQa_
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“_come Witn Uea=JajOP :
Singlng On Sur Ways po 24,

The children iq this gong might be sﬁating;
jiThe song” hes a gliding Phjthmo gceent theffirst
‘bemt in each measu'ﬁe° When playing with jus%
‘the” second f%ngevp ey’ 1o keep the thumb upo. o
"This keeps the ﬁhumb out of the way of the second

j'f;ﬁngerso L
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_Thepe Was A Crocked Man
»Singigg On Our Way, D= 80

 " ﬁow does the muaic show us the man ig cfooked9.
TTRetate the entire hand when alternating between two
;'toneg? N@t&ee how the soag seems tu be mostlg Gentered‘

::faﬁﬂﬁndrthe t@ne-Go: G is the only tene fOund 1n bOth

: f?the tOnic and aominant triqu 1n the key of Go

B _ What in dﬁamuvic tells you the mJn 1s happy?

’L@cate the tenes OF thefﬁonie chord in p@rts B and Ge_»* 3

The- tcnic chord has the feellng of humes‘and the doma’-

“ j,inant has a happy majestic qualityot:"'
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“>Bells o S '
Singigg @n UUP “@lg"p; lA?;x
"'  Bells ring véwy smoothlyo' Play the piece seftly whepe ‘
..zzyou think the echo might beo Curve the fln@ers outg pointing

1th.e fingers t0ward the sounaing boa"do_u.
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‘Gats and DOgs o '
Siggigg On Sur Wa&; po 128

- mhe oats and” d05s in this seng seem te be Punningg‘
hat in the music tells you: this° SCQPS A shoula be B
‘played vewy lighly and gayly like @ kitten wunning -
aroundo SCOP@ B is tme big olé QOg with- One note t@

g measureo Part G tells the story abOut the cat and

Edogq
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. ,Easter Time
‘$ingiag On . Dup Wavs~po 94,

Notice the soundlng of bells in thls qongo Some are |

' , large and some smalla‘ After'pldylng each note9 bring

5the fingers into the palmg making them lie flat against
the hando You know your Lingevs won t have to move go

"far if you keep your wrists near the strwngsa
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“:ABirthdays are Such Jolly Timesﬂ=Findley
Siﬂging On QuI‘“ 1\’“}&&79 po;69@ -

Try saying the WOPd aqj@lly“ Cn the dotted: quarter
'ffand eighth noteoﬂ Now tpy it with two quaﬁtep notesgf
| making it eveno Which do youtLLnk is “the brigntef?

':‘When you play the piece be sure to make a bright aﬁjolly

'When moving fpem the hlghew strings to ‘the lower; move
'tne entire arm downwardg net just the fingersog Thig
B will let the fin era Aeep their usual positionev'Leﬁ o

‘kyOuP arm do it for yOuov.3  _'
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Swing Low, Sweet Chariot
‘;Together We Singz» Do 181.

The pepson in this song is singlng about the Angels.t
v;,who are coming for Him. in a ChaPiOto AMakev yOUP -
: aising fit th e quietness of the songo Let your;hahd  -

}'follow the- column of SOundo:f‘
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Good Horning--=Johngtone
Together We Sing, po 51,

We always say a cheepy;“ggadumqrning“ when we greet
gsomeone early in the day. - The peréon in this song
- 1s giving such a greeting. ﬂoti@e how the first tﬁree
‘notes say, "Good Morning® especfally when you accent
the first note in the”meaéureo

Puf your elbows high, wriétS'ing fingers curved,

and play the gong like you are'reallj.glad to be alives
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| Hefe is a piece We have 1earned e@rliefc ‘thiée‘how
tne Pinging of the bells ig improved by the glissandi

| in part Ao Af(_
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LOVlng Oare

We' have learned this plece ed?lleﬂ, too;. Notiue M'“

_ how the glissandi in part B adds to the Peveranceo ,
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LA True Qtopy
~T0gether We 3*ng; po 18

If thws song Were a’ storyg whebe might the story U
Pepeat itself° 'Are you Peneatlnq youp plnjﬁng the
same way*g TPV it sevePal wags to see walch VOu llke;':
’{lbesto' Remember to 1et our apm wor& for yo* when |

yimov1ﬂg from tqe middle of the hanp to the. tOp and :
"( bac£ againo’ Youv wrist ‘may touch the sounding boardg-

'but keep it fﬁom rest;ng on ito,'”
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4'BOW°TOW=JQW o ’ o
-Together» He- Sigg» pe 37°

| Whepe might “the question and answer be in this
s@ng? Be sure to~replace the fingers before the thumb
‘plays so thpt at 1east*@ne finger will be on the sﬁringsg‘
: R@memberp if the fingers aPe not pldcedg or. Peplacedg ’

the arm shoula raiseo f:“

%, e T
e -
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Bovye‘vafow-= Ow

‘ HOW is tnls song dlffepent from the one just

,played by the same title? Qn the harpg tpe same '
\ T§~str*nvs are played Whetaew the plece be ﬂrltten

| n E flst or B.
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The Gardener' - ‘
Tcgether we Sing, po 370»

B Here is a skzppiag tuneo‘ Perhaps tne gardener
| '»is singlng While he worxs or dancmng to celebrate
‘the hapvesto o ) '

Play tae octaves fleng keeping the wrist- ine

-V'If a hollow s fowmed in the palm Jou ape oowpegte‘--ﬁ-

Keep the second flnger curved when playlng glissandio
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- Away in a manger - - :
‘ Tegether We Slagg po 29°;

Ye all know tm.s Ghvls‘bmam Lullabyg ‘ Ralse yéug
.hands smoetaly and slowly from- thﬁ elbowo 'Effér:the .
last measureg ralse the hands 5lowly9 letting them |
Z‘Peturn to the harp just as slowly and ooming t@

j',rest on thevsoundlngcbOard w;thout a;SOHndp_i_"
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‘Ghristéas Hymn--Praetorious
Together e ging, po 194.

Thls Christmas Hymn describea the Christmas bells

Plnging out in all tneir gloryz~ ngb@;is;theVChpigtmas‘  _‘

| bezllt 'g0. allow that part to ring brightly. All three
;note chords or four: note chopds.should‘bé rolled from
the bottom note upp unless marﬁed dizfeﬂentlyo Tmé'

» wavy line is put tnere to femlﬂd you to do th;bo ‘Tﬁev
suraight llne means to play the notes all at @neey not

,\t@ roll themo
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o 49
silent Night |

'“_QKT@gethe? W@ Sigga pe 199o

Play this piece witn,tne sway1ng motion Qf roc&ing

“,:the cradleo There ape two POGKS to the measur“e°

Watch ycur thumb to see: that it moves over on tne
'ﬁnuckle of the secena flngero Jake that. thumb do all

the movinge,

Univ. of Arizona Library
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 Deep River . R
‘Togethev We. - Singog po 1820~

Deep riveps mj home is @ver Jorﬂdan9 @@ep Piverg

v4 1Lopd9 1 want to GFOSS over into campagﬁounde. Maﬁ9 _:

depth to yuar tones b squeezing tﬂe stringso Noﬁi@ei>.
‘the ech@ effect every foup measnreso This is sh@wn

>,by the F=w@opﬁe==0r loudlyg‘and the Ewapiano==op softlyo :
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: Beautiful Dpeamev=mFoster
”.Togethef Ve Sing, po 1420_

Beautiful Dreamer cells the storv Of a bOJ calling

~f;:t0 his sweethear , The cares of the day are overg anqvthe;"

r!~quiet evening is her PlaJ it in a flowing style

'*:9with thpee beats to the measurear Accent the first beatoff
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_
Qh-sﬁsénﬁa=dEosieP
' TOgetheriﬁg S8ing, p. 120.

This'ié & humorous song about a boy frqm:A;abama'
going to~L0uisiana;i]He plays a'bamjoi; Play the ehords

quickly to imitate this banjo.



&1l
~1)) ™ -
F.__ o

n, .
-~ N *.
N ﬁ&

’

| ﬂ,_

- G#—._

)

1 ¥

C; | 0

QR Y
A

] -

A

¥ C

.ﬂ_, *\f

-

C

.ggn
| .% ¢
_£+ .
i
G
m 7.
5
f




52b

»

A

-

+

9.'4

r v
v i

AR

\Q

T~




’;_Jeanie With The Light Brown HaiP=°FOSﬁ9P ~n
g‘Lmaggggep We Bing, po 155o - ‘ ‘

| -,. Try to make the song dreamy by playing it vapy
lseftly and smoothlyo Maie supe the B soore is softer f":
:tnaq ‘the A scereo.‘k "  | f" B | \
V Keep tae hand fpom‘resting on the SOUHdLngabOan;

O Score B has a harmonie indica%ed*in the twelfth
3\measureo_ The heel @f the left hand presses tae

‘H'string While the tmumb plucks the StElngo- The heel

}f@f the hand snould be in the middle of the StPingg

'.,fthus cutting the length of the string ia halfngiv_; 
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'_Qld F@lKS at Homemeostep
V”gggethef Ye- Singg po 14?°-

score A is to make up an. appropfiate accempanimentw

‘using “the cnords specifiedo Keep in‘mind that ‘the thought

In score C a hapm@nic is- indicated f0r the Pight hando )
gThey are ‘made” witn the Pigh% hand by presaiag the iadex
jfinger against the middle of the stping and plu@&iﬁg’
’ tn@ string Witr the thumv‘L Thls Paises the pitch Qne
 oeﬁaveeM If the harmoni@ does not come clearg adju
V-Tthe flnger up or downs until the middle of the stfing

vis foundo
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CHAPTER V-

The purpose of this study has been 1O coﬁétrﬁct‘a
beginning7méthod for learning tO'piay the harp-which
would'mEeﬁ;individual differences among studentso

Chapter one discﬁssed the method of researcthnd
the,orgaﬁization of the report.  Chapter two included
the history of the harp; symphonicilitera?upe\using4,
harp, and contempévary hgfpfteéchersp ‘Chépter'ihree
“pregented a PevieW‘@f'ihé'philosophy @f class'%eachingg

 us1ng tqe develcpmental appr@a@hor Therlast half Of

-.x@haptep three was eoncepned w1th the analyslis of the

current harp methods. -The results of the analysis
_alded in constructing the method in @haptep fouro‘
Summary. In Gnapter one itz was found tne class
instruction had been adopted as tne most effielent and
economical way ) teach all academlc subjectso |
In éhapter three 1t“was found that a philpsophy based
on'the'deveTOPmental appvopch;haS“pPOVen very successfulo
The ppoblems of technigue are found %O oe directly assocliated
‘WLth and shOuld be the outgPOth @P the music 1tselfo
Technical problems shOqu be Palated %0 insight into the
"musico | ‘
The analysis of the- two harp method books was made

L0 discover the approach, the dequenee of tecnnical._




oo =
o problemsg the 500999 ‘and’ the rate of pPOgPeéSo_rTﬁ@‘ |
'finﬁings in the- analysis werse evaluate@ and were -an
' .aid in’ @onstpucting the mpthod b@ok found iﬂ,&hap%er
:rf@uro- TheDilling metqod boo& made use of melodic mazerial
1 ',alt0getheP9 w1th little emphasis upon harp techniques° 'The
':@@ka@&w;methoa b00£‘u§ed>exepeises-in cogjumction. w1th,i
..unfaﬁfiiar[mélcdié matéviél fOP thé“m6re“advanéedWStu%w

/.dento The method presented 1n this ﬁnesis c@mbinea uhe”
l  tw@ in %hat the hanp techniques were.. intpoduced through,
lmeﬁedic matefial for the beginnlng stuqento ‘ '
o The method presented in thls thesis~has» at the
atime Of this writingg never been used in class instruew

~%1onz. It is the belief of the Wpiterg on the basis

o of ppactical experience in the teaehing of harpg that

" the materlal covers the pvobleﬂ aaequatelyoa Miss aary

Qpaldingg artist teacher at Jordan- Gollege of mnsicgr
 Butler Univepsitjg Indianapolis9 Indianag has geen the

il'method ppesented in this thesis and appfoves ito She

o believes the aterdal 1s adequat99 Xiew techniques were'_'f

»addea at the Pignt*p19099 it 1s interestingg practical,;

and she could use. the mateflal for @lass wopko’  '
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