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- INTRODUCTION

The inrobiéins c;nnfronfed iii this project are multiple. In order to
oreate a unified dramatic pageant, it is necessary %o combine the cos-
tumes, sets and props of some six difi‘ereht lof;_alitiés and perieds of
time into a ;‘.1uid,sﬁc¢ession of ,bei-!.ievable scenes. Al’choﬁgh each 'change‘
in neécéésity Iféquir_es a similar change :Ln fashibilg furniﬂure an_d pfbpsg

- the’ overél‘l ,pro,ductién must not be allowed 40 disin’cegra,te into a trave-

| g 1ogtieo Ju.st as the problem of character’lzatlon rests in the hands of

- the director and actor59 the problem of crea‘t:mg a baekground to enhance
and unite these characterlzatlons- rests in the hands of the costumer and‘
- ééene des:‘a’;gne]z"0 V
_The research maberials uséd for the desn.gns 1n this thesis ‘were
' primarll;y’ reproduc'blons of early G’zothlc sketches and pa:.ntlngs ra*bher
’chan llterary treatlseso |

. The .pa:mtlngs siudled,,for their Chine}ég influence a;re: those ffom
. 'bhé thirteenth ceritury and earlier, 'lhls periéd cc;vex;s_the Tang thrbugh
" the ‘Zuaﬁ Dynasty. The referene"e‘ books used weres |

Fa‘ber Gallery oi‘ Or:.ental Artg Chinese Pa.ln‘tlngo

" Ernest F.. Fenallose, Epochs of. Ghlnese and Japa,nese Art.

O’o'Lo Fn.scher;, §§1e Kunst Indlenss Chlnas o und Japanso

The Indian flavor was “taken frem the AJan‘ta Frescos in India which

g da“te from *bhe flrst through the Seventh centur’yo In addition to Fischer's

book, volume IV of I.a.nds and Peoples edl'bed by the. Grolier Society was .



used f@r referen¢ee

ReSearch fof the Persian costumes,énd Settings wéé in the form ofr
mlnlature palntlngs from the thlrbeenth bhrough the 51xteenth centunyo
,Reprcduetlons of these palntlngs were found 1n the follaw1ng books:

Faber Gallefy of Orlental Art, Per51an Palntlngo,

Lands and Peoplesg volume I1T.

Per51an Palntlngg Oxford University Press.

The general overall éencepﬁ.of désigns’and costumes was gleaned _
from the following sourcesst »

Lucy Barton, Historic Costume for the Stageon

Herbert Norfisp‘Costume»and Fashion, volume II.-

Alexander Speltzg Stvles of Orpament.

Falrfax Proudflt Walkups 3ressxng the Parte

- No prlmary source materlal from ﬁhe elghth through the flfteenth
‘cen%ury was’ found of specific value for costume and de51gng as thls was
‘.a perlod pr1mar11y===even.fanatleallyb—wdevoted to rellglous palntlngs
_ and sculp'tu.re‘9 with little or no empha51s on c1v111an dresso

Rather than attempt to 1m1taue and rellglously folloW'the stgles na'
- dress and de31gn of these periods, the writer used them as a gulde only.

" Artistic 1lcense was takenrﬁherever,lﬁ was felt a modlf;catlon or 51m911=

~fieationAof,historical désign'wpﬁld héip furthérithe overall stage pic%ureo
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CHAPTER I

AN ANALYSIS OF PLOT AGTTON FOR EUGENE O“NEILL“S MARGO MILLIONS

'umwne. dir‘ect criticism of modern business ideals :"Ls the whole -

theme of Marco Millio_ns&fl This theme alone would seem to be very

static had net O”I\Eeillf cleverly intei_'jected. comedy, wit, romance, and
poetryo | - ) | . |

" In this play, as “in many of his efohers , O'Neill uses symbolism as
the Jpairi tool to meld his plot, to emph’asize his ideas, and in short, to
aehieve'his purposeo Symbelism is '“.t'he practice of représen’sing things
by symbolsg or glmg a symboln.c character to objects or actsooo 2
Mr'o O“I\Ielll uses mostly people amd melden"bs which happen to ‘bhem as his

. vsymbolm 1nstrumentso These characters and ineci den’cs represent broad |

’ideas and emotions and,” as’ one might exp_ec-t, the confllct ‘of his charac-
teré‘ sﬁboliz;es, the conflict o:t.‘;these-idee_s and: emotions. The conflict-
ing ide_es are East versus West and materialistic vez;‘ésus .spiritualis'b'ic‘
IVaIueso'f AN | | o |

: The pre_legﬁe" open'sr in ‘the Persian deserf. neaf ~i:h,e "bofder of In;die- th
~‘the end of fbhe thirteenth cen’curyo ) i‘hree merél:;entsé==a Christi;axig a
. Magian, and a;Buddhistefware grouped'uhder a sacred tree. Th:e Christian

mez%chant :‘i_.»s an agent for Polo Brothers and Son. They diseuss the heat

- 1Sophus Kelth Wlntherg ”'ugene O*Nell‘l A Crltlcal Study (\Iew Yorks
* Random House9 193103 Do 90o .

2The Osuord Engllsh Dle‘blonary (@xfordy 1933) s Ky Po 3635 _



2
of the des’aftg buginess affairs, and other uSual topics of average bﬁsié,: ‘
. ness meno" Through thelr d:.scuss:.ong My, O"Ne;Lll mmedla‘cely dlscloses

the theme of his playo A distant cloud of dus’s :Lnterrupts thelr eanvera

- sation a,nd enc:n.tes in them-a sudden fear, which causes each man 'i;o profess L

.hlS ovn fa:.‘c.ho "As the three fa:x.’chs eorai“l:u.:r;1:;9 a heated argmnent beglns P
'but ZLS dlost a'i; the . entrance of a procession bearlng %,he body of the beau=
tiful Pr:mcess Kukachin, in a glass cofflno The scene melts away into |
'sem3.==darlmess and beautlful mus:w:9 sad but sweet» fllls the air "as if

the leaves had ‘become tmy harps strurnmed by - the mndoo e“‘3 The face of
the lovely-Prmcess beeomes mcreasmgly more 11fe-==11ke as she utters in
: an unearthly volce her message of love :f:‘or Marco Poio in Venice, Her

sound of laughter fades into 'bhe music of the tree brmches as does the
halo of llgh‘b around her face3 and the hot, earthly desert rushes back to

f;s neonday h.'ea'bo - The captain in charge completes his human .spanmth
‘the three waj’.ling merchants and .‘che,ipr.oees‘;sicn"con'binues on its 'wayg'v
“leaving enly the music echoyin‘g' in the tree branches. |

The first’ scene o‘f Act One reveals the extériqf of fhé"v'Lo'redano

reS_idence in Venice. _Eiarfco is disclosed a,,si a he;ndsomeg passionate, ‘ne;ijve
young man "of 'abouﬁ fifteen. He iaiedgeshis affection to 'Donaté.g a pi‘et’t»:;ﬁq
pale 1:"L~'t.‘b1e’ girl ‘}of, twelve'o She glves Eiarco a 1ocket mth her piecture on -
j’:‘Lt to remember her by," for he is about to emba.rk on his career with his
N uncle and fathero He prom:t_ses to wrrbe regularly and compose for her a

1ove poem occas:Lonallyo The adclescents kn.ss farewell, ‘and Marco departs

3§klgene O““\]’elll 5 Nine ! Plazs "Harco M:Llllons“ (New York° Random Houseg
._195).;)_9 P 2160 , | '



tofhié destiﬁyo.
v Slx months 1ater we flnd Marcog ‘his father N:LcoloB hlé uncle Maffeo, -
and the Legate, Tedaldog ln the Papal Legate at Acreo They are’ waltlng o’
:-dlscuss an 1mportant religious quest de51red by the Kublai Kaa.n.o The
i P01039 empha3121ng the themeg ‘point out the fact that the Kaan owns’ mllllons
of 3ewels$ m;ll;ons of acresy and mllllons of subgeetso VMilllons“ eould ,
be called- the keyword in this scene, for it is purposely overusedo Yarco,
: hpweverg 31ts apart from the o%hers engrossed in his comp951tlon to Donata.
it is a’very~bad love peeﬁ about eyes like black pearlsg’ruby 1ipsg éndi
millions in the'bank: His uncle ‘and father 1nstantly rldlcule his nalvetyr
-'1n tnylng to compose such 1d10t13 and Ghlldlsh nonsenseo A messenger
‘dashes in bearlng news “that ‘Tedaldo has been chosen Pope(and the elder
‘  PeloS'Quickiy.tryjto gain his‘iﬁfluénce for théifvbusiness’aeals with the g
Kaan, Thié job becomes Mégco“ég a Jjob to procure an answer %romAthe ?ray%i 
".ing Pope. This he sﬁéceeds'in déing with a brash; determined air and the
Journey is resumed. - | | | |
In Per.sia9 four months - later, under'th@ able tutelége of his uncle
and father, Marco‘is élowiy being éonverteé'to tﬁeir.hardened material-
iStic'valuesa The'eidér7Polos are at‘this moment busily considering
ways and means of outaselllng thelr competltors ("those damned A1l
,‘Brotners“h)o One mlght lmaglne a modenn ou51ness men's Klwanls Club -
‘ 7or Rotary meetlng===dlscu551ng the- prdblems of the trade9 past exper1=-

»enceSQ and reeent adventureso Thelr mitual distrust is lost only

’thid.og po 2290



h B

‘  ‘in the occa51ona1 recitatlon of a trade Jokeo Earéog meaﬁwhile curious‘

as a child at a circusg plcks up souvenlrs and gapes w1th awe at the

“people who are around him. Hereg o O"Nelll uses characters whlch

symbollze 11fe and its 31mp1e ba31c phases from birth to deatho a mother’

7‘w1th ch11a9 two chlldreng an embraclng coupleg a. priestg a Mohametan

rulerg a warrlorg a mlddlemaged coupleg an elderly coupleg and a eofflno‘

_As he v151tsgeach one his scorn becomes apparent and increases-as he

 vprogresseso Nextg‘the symbol of‘temptation is revealed in ﬁhe form of |

a prostltuteg but Marco is yet £00 shy and stlll cllngs to hlS youthful

"dreams of 1deallsmo

: Jlgat months later, w1th only the 1oca1e changed to a Buddlst temwi'~"

pleg we flnd the Polo Brothers again tradlng small talk, thls tlms Wlth

their Buddlst competltorsg the counterpart of the Ali Brctherso And as

»befere)thé,Polos criticize the religion.of;the people, but only tO‘Marcd
” :siﬁce they'iike ﬁhe trade and wbuld'not cére»to lose'it; Marcc is. Stlll,
1 cllnglngg somewhat weak1y9 to his chastlty desplte the temptatlon of the

i prostltuteo

As the 11ghts come up on the next scene we find ourselves in front -

of a section of the great wall of China, Marco is now“eighteen andia

- very brash, self%confident’young man. We see that time and the elder
Polos have done their work well, "Welcome t0 that dear ‘old Mbther=lahdg
'Mbngolla'ws 1s hlS eontemptlous remarko} And agaln they snigger at re-

: 411g10non Nicolo saysgv;_

5Ibides po 237



”They have two - Gods===a God of Heaven. to whom they

pray for health of mind, and a God of Earth, who.
watches over their earthly goods, They pray to him

also and do many stupld things.t9o - ' :
Marco ‘even attempts to tell one of thelr Jokesa' He fails miserably.and.‘
is reprlmgnded by his father and uncle9 for they say ﬁhat,such‘thingﬁ
are bad fbr‘businéssaf Marcé has finally succumbed to ' the @rdstitute
and she pokes fun at hlm fbr thlnklng of Donata and sp0111ng his pleas=,

ureo‘ Hls ybuthful 1ove is- almost forgotteng however3 as is the loss of

) his 1deallstlc'phllosophybg Hls less is complete when the prostltuﬁe

_4klsses the 1ocke% bearlng “the plcture of hlS sweetheart and grlnds his o

love poem'into,the dirt Withvher heel. - At this point he has already.
denled wrltlng ity a symbolle denial of hlS former valueso s |

A court messenger 1nterrupts o 1nfbrm the Pelos that the Kaan
"aﬁalts them and as they'pass through the gate Maffeo calls to Mar605
*Get on the<j§b; Mafkg"7’;mar@6 goéds himself on, "Giddap! Céthay'ér
busfl (he sfruggles‘through,the‘gatéoaotﬁgging a sample case in each
hand. ..the lights fade Outyoo)ng' }

AsiScene'Six openss‘we-heafva crash of:Tartéf aﬁd Chiﬁe$e music9
,drumsb gdngsé and éﬁrill £1utéso It ié the grén@ ‘throne room of the
Kublai Kaanfénd before,him kgeel the elder foloso_ Marco is ﬁofioned
%o knéelg bﬁt misundérstaﬁds ahd instead sits on one 5f the sample
@a;eso >fhe Kgan'engages @arpo in a diseussiqn»of’the immbrtaliﬁy of

fwihi35souluwitﬁﬁaaﬁéhgée=inééheekféttitudeo Thé elder Polos notice the

61pid., p. 236,
o TIbide, pe 2hlo
8Ibide, po 2ile



6 :
impréééion'maréo ﬁas;managed to-make with'ﬁhé Kaanvané they,prﬁd‘him to -
»exércise'this pbWer by‘securiné'for them better commission businesso
Our young hero manages quite Well, procurlng a comm1351on=agent of the
second CldSS for hnﬂself and a nlce deal fbr hls uncle and fathero. He
hass 1ndeed9 1earned hlS 1essons wello Although the Kaan 3 is entertalned
by thls ycung “g9=getterﬁg he'lnstlnctlvelyvfeelsg‘"Thls Marco touches
| me, as a bhildfmiéhtg‘ﬁuﬁ_at the same time tﬁere is something,ﬁarpédg
. deformed. oY He-aliowsihimself to be taken in, for he is amised with
A,ﬁhls apotheosis sent in place of the hundred Wlse men by the Popeo As
an added Jobg Marco 1s to- report all observatlons and comments madé by
his soul on all hlS Journeyso- He 1mpudent1y replies, “oooI ll take ‘
coplous noteso And I ‘can memorize any llt&le humorcus 1ncldents w10
vMarco makes it known to the Kaan'that he has been admltted to Polo B
Broﬁhers and fSon’ “The Kaan‘Smiies9 "Ahé“ I begln to smell all the
rats 1n Cathay““ll IvTaz“co‘9 thoroughly conmanced that he has cleverly
outw1tted the Kaan, exxts grandlyo

About two years elapse between the first and- second acts. The
vflrst scene of Act Two opens on the 11ttle throne room in Xanaéug "ﬁhe
eity of Peace', A flute plays a melancholy stra1n whlle the Kaan re-
clines on his cgshloned throne'llstenlng to;the Princess Kukachin ‘

- recite sadly of,barted lovers andiherAhéart“s'deselationo

9Ibido, po 2h6.
- 101bids, po 246."

. 11Ibide, pe 2h7. -



My thoughts in this au'tumn are lonely and sad, . :
4 chill wind from the mountain blows in the gardenooo
In the spring we sang of love and laughed with youth
But now we are parted by many leagues and years,

And T weep that never again shall I see your :E‘ace ”12 §

The screne is 1ntermpted by the news that Marco approaches in all his
gzand splendor. Chu Yln relates to the Kaan that he has talked w1th a
poet. who once llved in the c1ty of YangsChauo |

g had fled ‘from there in horrore Yang=Chau used to -

have a soul....Now it has a brand new Court House. And
another man of wide culture told me our Christian mayor
is exterminating our pleasures and our rats as if they

were twin breeds of vermin itl , .

The Kaan, not partlcularly amused at the 1n*t.erruptlon9 reveals his real

feelmn‘s about the grea‘b Marco Poloo

¥He is ‘beginning to weary me with his grotesque anticso
A Jjester inspires nmirth only so long as his deformity
does not revolt one. Marco's spiritual hump begins to

- disgust meo ' He has not even a mortal.soul, he has only
an acquisitive instinet. We have given him every op-
portunity to learn. He has memorized everything and
learned. nothing,  He has looked at everything and seen
nothing, He has lusted for everything and loved nothing,

" He is only a shrewd and crafty greedo I shall send him
home te his native wallow,® : o

The clever Chu Yin, obv:musly in complete aareement with 'the wise

:{ubla,l s fe:.gns great alarm. “%hat? Pﬁust we lose our clo-m'x‘?“l5

: 12Thido, po 248o"
« 13&5‘;@;9‘130 251,
- sIbid., po 251
152:__)::_?.&9‘9 Do 251,



8
R The Prlncessg hav1ng been 51lent on tae subgect of Narcog now comes to
hls defenseo Although the Kaan is completely. stunned at the thoucht
. xtnat hls beloved granddaughter could Jlove thls dressaduup Ba‘bbitt9 he is
'qulckly assured of 1ts realluy by Chu Y1n9 who' statess ( '
"I have suspeeted her love for him for a long tlmeooo
. Love is to wisdom what wisdom seems to love===a £0llyoo.
he has remained a strange, mysterious dream=knight from
the exotic Westo..with something about him of a like-

able boy who, having accomplished a task---a victor,
more or less, actlng the hero. As now* Llsten'“l

The grandlose arrlval is cleverly descrlbed by'Chu Yin as he
looks down on the scene below, - As Marco cleafs his throat tO-speak to-
the crowdg.he‘ls;;nterrupted rudely by‘Gﬁu‘Xig«summoning him immediately
to ﬁhe‘Emperoer‘sidéo"'Mafco; his uncle, and his father:appéar in cos=
Atuﬁeé descriﬁed.by OlNeill as resemblinngnighfs Témplar; Mystic Shrihé
‘eré; Ku'Klug Klan, etéo ‘They'afeVobViously QUite proud bf'their attire.
Mérco ﬂoeohas'the ménnef éﬁd aﬁpeafénce‘of é~successfu1.mbvie star atAé
va masquerade ballooooHlS regular good=1ook1ng, wellwgroomed face is care~
: fully arranged 1nto the grave respon31ble expre381on of a senator from ,”
~ the Souﬁhogoabout to propose anamendmentooo"16 He 1nforms the irri-
tated Kaan that he has come to explaln his dutleso This he does in aA
A “most congr9351onal manner9 empha3121ng his phl;osophy of moralsg ‘syS~=
-‘temsg and culture; but adding that_blgger opportunltles'beckon and that
3hé’woﬁ1d liké‘fo,fesigno VThe Kaan aqcépts_hié‘resignatioﬁ in a feigned

sﬁate_,o‘fﬂmelancholyo ‘Then‘suddenly the great ruler's voice takes on a

15Ibids, pe 252.
16Tpid., p. 25h.



9.
' strange tone as-he.quiZZGS~MarBO'abOut the state of his soula Marco un-
_1comfbrtab1y 1gnores tae questlons and ably manages to change the subJect

. when’ Kukach;n“eomes to h:ps,z“esch0 " She requests that he be allowed tc
' command, the fleet that is to take her to her new‘llfe in Persla where she

is to wed the Arghuanhano Her fathef»gives his reluctant approval and =~

Marco, too shrewd & bu51ness man to miss such an opportunlty9 qulckly

gets perm1851on to trade along the wayo |

- ¥...The trouble with any ship, for a man of action,
- is there is so little you can do. I hate idlenesscoo
~ nothing to oceupy your mind but thinking...You might
not believe it, bub. when I“m idle I actually get
gloonmy sometmneso“ o
bKukachlnﬂs eyes are filled w1th admlratlon whlle the Kaan muses, Life

‘ is s0 stupldg it is mysterlousk"18

The wharVes of the Imperlal Fleet at Zaltou ~opens Scene Two several

- weeks,lateroi The Princess is about toldeparto'“fhe Kaan and the Prlncess-.-

 bid a touching:laSt farewell ﬁhile'cﬁu Ying'inl§ain@ tfiés to philoso-
:phize'With Marcoo HMarco, in turn, is damning his crew for their ignore
ance-and slowness. Chu Yin; still hoping that there might be a chancé
for Marco, gives‘him‘ihstrucﬁions from‘the Kaan;fhat he must'iook_carew
fully each day 1nto the: eyes of the Prlncesso Love never enters his
'mlndg and‘when it does it 1s a memory of ﬂeoothe besﬁ little girl in the
i worldebothere waltlng_for me§"19 Completely dlsgusted? Chn Iln,watches

as larco aqknbwledges the peopie'he thinks have come to see his depgrtureai_rir

- l?Ibld o 9 pp ° 262 ‘”263 o .
181b1d09 Do 26h

- 19Tbid., p. 269



10 -
. The Princess ‘also comes from her cabih and sadly bids farewell to her
'peop‘leo Marco orders her ‘back to her eabmo Thile cast:ing off, 7Ma’:cco
’shouts f@ol:.sh advice o Chu Y:Lns

®And tell the Kasn—--anything he wants—--write me==-

just Venice---they all know me- therecmazld if they

don't, by Gsoci9 they're going tol ‘“"’”21

" Two years have passed when. Scene— -Three opens on the moonlit harbeﬁ

of Hormez, Persia. on a silver throneg ‘the beau’olful Prmeess is sea’oedo

. An obvious sadness haunts her exgresmve fa.ceo She chants a song along

‘with the sailors, a song of hef_éorram She has been spumed by Marce
 Polo and her héért is sha_ttered;b They receive an officlal message that
- the Arghun Khan has passed away and she is to marry, instead; his son.
': In one last effortz to awaken Marco's interest, she hints of idves .but he
' ;_mistakes it for hom.esicknessa s she valiantly tries to reach him, he
thinks only of business and 'Qf his duty to her and the Kaan,
“Your grandfather entrusted you to my care, He relied _
.on me to prove equal to the task of bringing you safe and
- sound to your husband. Now I want to ask you frankly .
-1f you yourself won't be the first to acknowledge that in
spite of typhoons, shipwrecks, pirates; -and every other .

knomn form of bad luck, I've brough’c you through in good
Shape‘?ﬂ‘zz

' ,The Pmncess hystefleally replles P

“More than a.nyene in the worldg I can apprec:.ate your
devotion to duty! You have been a prodigy of heroic
accomplishment %23 )

'211bid;9f‘po ‘251;0,
22Ib1d°9 P 276 :
v“231b1d09 po 276, ‘ ‘



it
Com.pletely obl:Lv:Lous 5 he pra:.ses the v:.rtues of hlS Donata in Vem.ce who

is wa::blna for h:L,n, he speaks of hls welluplanned marrlage, -8 marrlage

: »whlch can also protect and 1nsur°e h:.s bus:.ness interests. There is a

blamng of tmmpets as the C&lazan Khan approacheso Meanwhile the women ,
pick up the 'chan'tg
1A gloud hides the sun.
- & life is lived,
The sun shines again,
- Wothing has changed,
Centuries wither into tired dust,
A new dew freshens the grasss
' Somewhere this: dream is being dreamed. ”23
The. Ghazan Khan enters to cla:.m Kukachlns who promptly makes the
request tha’c Marco mus’c be rewarded with a chest of gold for his v1g1~==
lance. Iuarco thinks she is’ not herself, that she is overwrought and o
t‘ired‘i‘rom'her exﬁenswe 'journeyo As she sees him start to _1eave s
- Kukachin "suddenly runs up to the 'ﬁppef deck and stands outlined against
. the sky, her arms- outstretched; in a voice which is final, a complete
renun@ia“tieng calls, “15‘a.]:‘e*wreif.[.,9 Marco Polot? Mér’co“s voice comes from
over the Wa‘ber cheery and relieved. YfGoocl’ioyes Your Magestycwand all
best vushes for 1ong 11fe and napplness . The Prlncess s_lnks to her -
kneess her face hidden in her' arms cn the b‘a].vmr}:co"Zh
A year later ‘bakes us back to the grand throne Toom. in the Imperlal ;

palage atb Qambaluco The gx'eat Kaa,n: sits Wealflly listening to Bayan, his .

Comnander-in-Chief, who is restless and eager to wage wair against anyone.

23Ibide, po 2820

2hTpid., po 2890
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A coumer en'bers ‘brlnglng a message from Kukaehmo - Her thoughts ;é,re still e

of Marcos, even though she is marriedo o '
o "You were mght about hlS soulo What I had- mlstaken for
one. I discovered to be a fat woman with a -patient virtue.
. I do not blame him. But I cannot forgive myselfo..nor
s forgetooonor believe again in Eny bea.uty in *bhe W@I"ldo .
I love you the best: 1n 11feo“
. A seeond coumer arrlves Py th:.s t:l.me wa.th a message from Marco Poleq.
BT have dellvered my charge safelyooooln general she gave |
-~ but ‘1ittle trouble on the voyage, for, although flighty o
S dn 'bemper and of a passionate disposition; 'she never. falled
- to heed my advice...and as I informed His Majesty, King
- - Ghazan, the respons:.bllltles of marriage and the duties of .
motherhood will :sober her sp 1t and she mll se'btle down
",as ar sens:u.ble mfe shouldo“

':In a vrage- of d:.sgust ’ohe Kaan declares tha‘b he Wlll Wage war agamst al]. |
f‘Ghris*t.lanS“ : but Chu. Yin reasons w:z,th hlm and hlS anger su’bs1deso The.
E Ka,a;n calls for: hls crystal ball so “that he may see - the f’utureo' Through
jth:.s dev:.ceg not only the Kaang bu*t the’ audlence as Well see ‘c.he grea.'t
' homeccmlng-of the Polos $ the gree‘tlngs 9 the wealth dlsplayed. by I\.L'ar'coé‘7 .
" a.nd the now fa.t Dona'bao v know all 'the heathen Women mus’c. have i“al‘len

1n love mth ;y'ou9 ® sa.ys natao

'30119 may‘be one or two or sog but I d:Ldn + have tlme to was’c.e on
_femalesc I kept my nqse,.to «the grlndstone vevery m:n.nu’c.eovooo'I“m Worth.
“over two million"“' 'Wiﬁr‘hh yourrwéi*bing‘. eh"?"27* ‘

The betrotha,l is fn.nally announced a.nd everyone begins to eato '
- :vMarco s voice is heard over ~t.he clat‘t.er of the fest:nn.’clesg “M:Llllonsoooo .

:¥“M11110ns °°°m111;onsg”

f.251b1d0 289»2900,‘3
?’5526Ib1do 291@,
ﬁl271b;dp“295§7' 3 o
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‘Ihe play contlnues in the- grand 'bhrone foom at Cambaluco. Before the
: ‘bhrone 11es the body of the beautlful dead Prlncesso '.Ihe Kaang in ecom~
' plete Wear-mess 'a.nd d;r.ssbellef“9 motlgns V’:;he "rz.tual to commenceo; A very
piétureéqu‘e- ritual ensueé Wl'bh maﬁy mésked rﬁburnefs and muchA symbolicl
movement and lamentmgo , | |

""Lli‘e at its 1oﬁgest is brief. Too brief foflth‘e wis=-

dom of joy, too long for the knowledge of sorrow. Sor-:

. row becomes despair when death comes 'to ‘the youngow
, untmelyo 128 B
The Kaan bl’sﬁerly s0bs;
. ®She died for love of a fool 1o0ol===I am dead and you
are 1iving! Weep for me, Kukachin! Weep for the dead!
"I bid you welcome home9 Little Flower“ I bid you wel=.
come home 29 _

The ‘pléay is endéds, the 1vights come up, and seated in:. thé audience
is.a sfrané:e’ Figureo. He ’yawns » stands ups s*i:retehes s and'yn-xoves ou'b
in;bo the 'Iobbjro He is none othex' ’ahan Ma.rco Polo===still dressed in
‘his:‘Venetian- garb¢ He 11ghts a clgar and makes his Way -to 'the curb

’ Where a huge black lmous:me draws upo Marco gets in and they drlve

awayo Thus O“Nez.ll ends hlS play, Marco MllllOHSo

| E}”Neill“s treatment of ].‘varco Polo is his conceptlon of wha'b he
valued in llfeo ihrough Kukach:.n and the Kaan he expresses his owmn

E poetic feelings 3 thx'ouglf_l »Marco. he'bmngis forth his 1dea of the business
executive, his ia’ck’yi of peréepfcion‘ of beauty and deeéer understanding |
of 1§vé§ O“i\ieill“s: "symboiis'm gives ara,tnatiqem.phas;"LS‘ fq each évent and .

mood. in the -play. His is a symboléém Whibh‘points out a keen and pene-

281pid., p. 3020
- 29Tpbid., p. 303,



tratlng satlre on Westem ;Ldeals s W:Lth a dlrect emphas:Ls on the Un:.ted

. k
"States dur:mg the gambllng “’twenmeso Though the play was wr:.t'ben dur= '

- :~mg th:Ls era and n.ts terminology and outward fo.cms of 11v1ng have o

. c:hea,nged‘9 i;he theme remalns expre351ve oi‘ an :mner confllct Whmh holds

-’orue 1n modem day experlencese




CH.[%.P TER II

~ THE HISTORICAL BACKGROUND OF MARCO. MILLIONS

| The 1dea of Marco Mllllons was probably :m O”Nelll“s m:Lnd for years
before he actually Jot"bed dovm one wordo Accordlng to an 1n01dent re- . .
ported by George Jean Nathem in the American I»'Iercx.ry in May, 19270

WWhen Mro Otto Khan turned hlS haugnty crltlcal shoulder
 upon this play (The Great God Brown) he askéd O'Neill
. why he didn't give up writing such things and turn his
‘hand instead to something which he, Khan, might be proud
to endorse., . And what was this something? 0'Neill timidly
. wished to krows ‘A play apotheosizing American big busi-
- ness and the American business man-=-a man like Mr, Khan,
for exampleg came the reply. 0'Neill coughed and bowed
himself from the great presence. His answer was to write
Marco Millions, the sourest and most magnificent poke in
- the jaw that big bu51ness and the Amerlcan business man -
have ever got.® :

The hlstorleal character of Mareo Polc_9 a Venetlan merchant of the .
thlrteenth century oﬁfers a wealﬁh of materlal Ior an autnoro" -

"This playg he (OﬁNelll) writes; is an attempt to render
poetic justice to one leong famous as a traveler, unjustly

- world-renowned as a liar, but sadly unrecognized by pos-
terity in his true eminence as a man and a citizen-~=Marco
Polo of Venice., The failure to appraise Polo at a fair
valuation is his ewn fault., He dictated the book of his
travels but left the traveler out. He was no author. He
stuck .40 a recital of what he considered facts and the

- world ecalled him a liar for his pains. Even in his native
Venice he was scoffingly nicknamed 'the millionaire!; orx -
Marco Millions'. They could not take seriously his im-
pressive statistics about the 'millions® of this and the
Imillions' of that in ‘the East. Polod, the man of brass
tacks, became celebrated as an extravagant romancer and
ever since has traveled down the prejudiced centuries, a
prophet without honor; or even notoriety, save in false
whiskers., This has moved me to an indignant crusade be- -
tween the lines of his book, the bars of his prison, in.
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order to whltewash the good soul of that mallgned
_ Venetlano?l . _

O'Neill: has based the play almost completely on Marco Polo‘s o
f~ac¢qunt of hls;travelso1;He;has~a1tgred history verylllttlegbbut has
iniér@reﬁed*Méfcb“éﬁeiperiéhcés¢;nd“notéé'inta a fanciful satire. He
clqsely’adhered.té the hiétorical writings regarding thefKublai'Kaan
“and hischurtg—theirAritnalé”and problemsoY‘He‘has'chaﬁgéd SOme names.
. Kukachin is’&erived from Kbgatins a princess who was sent’fo'be the .
w1fe of Argen9 Soverelgn of Indlao O?Neill ﬁses the lnciden£; but
changes Argan %0 Arghun Khan and ‘the place to Persia. Even the fact A'
that the Argon was dead and the Prineess was to be married instéad to
nvfhe Argoﬁ“S son, Késang who was then on the»bordérs Qf’Persiag is used
with the change of Kasan'to Ehazgno

A‘Manj similaritiés appear.with only Smail changes in order to fit
-.the requlremenﬁs of" dramatlc “impacte Bramatlc llcense prov1des ﬁhe

Writer w1th an excellent means of u31ng hlstony as a backgrounas but

1eaves<h1m ample leeway for hls‘own creatlvenesso Marco Mlll;ons is -
based on history, buﬁ his characters® personalities are derived fﬁom
0"Neill's own éreativenesso | |
 David Belasco was the first to have “the chance to produée Marco
LxMillioﬁsg butbréfusedo Gilbert Miller and Afthur Hopkins; also pro=
'ducersg-both*turﬁed it déwnol Plnally the Theatre Guild's committee
‘ accepted the playg but they could not produce 1t for over a yearo-

fﬂmeanwhlles O“Nelll’rewrote‘the(play and condensed ‘it measurably.

1Barrett o Clark Bugene O“Nelllg A Man and His Pl@ysg (NeW'York°
Dover Pu’x;'}_1(33.1:101’15,9 19L7), Po. 1090
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“In 1926 I read the scrlpto Though it was the con- ~
- dehsed version T sawg it was: longer by at least two
Scenes than- the one ultimately acted. I'had gone ‘
~ through- it qulckly and in returning it to O'Neill I -
told him I¥ thought 4t was a- gorgeous’ and: ‘beautiful
comedyo And so it was, but in reaqn.ng it rapidly I.
had not ealculated that what could be read in two
minutes might, because of elaborate stage business

: descr:_bed in the textg requlre f:Lve ‘in the acmngun2 '

On January 9 s 1928 HMarco Mllllons was produced by the Theatre Gulld

,a’c the Gulld Theatreo Ali‘red Iant starred as’ Marco W:Lth Henry Travers
‘as N:.colo 5 Ernest Cossert as’ Mai‘feo, and Margalo G:_llmore as Ku.kachlno
"The play was. d:.rected by Rouben Iﬁamoullana Sets and costumes were de-=~
s:Lgned by Bee bmonsono_-_' L | o | - o
o ',[he crltlcs had much to say of O“Nelll”s new p?!.a;)r° Some of the
hlghllghts of the play, 3_n book fomg released to the pobllc befere the
o . pla.y was actually producedg brought a shower of cozmnentso George Jean

‘Nathan had thls to sayg

X“As if in dlsgus’o over 'i;ne failure of hls cr:Lt:Los to _
- discern the fact that he is a:profound humorist work-
- ing in the.forms of dramatic tragedy,: 0'Neill has now -
for the momen‘o abandoned those forms and come . forward
.. ~with a play whose humor: can't fail to be clearly evi~- -
" dent, even.to the most thick-headed. He has trans-
lated Marco Polo, his central figure, as a prototype
" of the modern American Babbitt which “in good truth the
. fellow was. #nd this character he has inserted into a
~play that-gilds its thematic slapst:.ck with beauty,
"with a cloud of romence, w:.th W:L’c., ‘and Wlth poe’oic
1ove11nesso"3 Ce . :

: ‘Mary Cass Canfleld wro‘oe in her rev:.ew for the Saturday Rev:Levlr of o

L:Lterature*‘ S

ZIbldog po 1080 :

BAmerlcan I\:‘Ierm;r..r'y,7 VIII (I\ila;sr_9 1926) s Pa 2500
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Mo,0It is an inescapable fact thatp. the end;, Harco

- Millions seems laborious, repetitiocus, unwieldy, Tand-=-
gravest fault of all===obviouss Marco's characteris-
‘tics and their contrast with philesophy elevation of
the Chinese mentallty9 are often too plalnly'1n51sted .
upon..s.There is; too, a hybrid mixture of manners

and moods, varying frou slangy realism to delicate
poetryy whlch detracts from the uﬂlty of the playo"

VThe Dramatlst stated9 “It may be a good show, but 1n our humbie

e oplnlon 1t is- bountlful boredomo"5

Of the actual productﬂon, Joseph Wbod Krutch gave a Eaverable

' rev:Le'w°

”Though it is not the most powerful of its author's
plays it has a purity of outline and a delicacy of -
execution equalled by none of the othersgoo.it con-
. stitutes a challenge to the director; scenic designer,
- and actor alike. Simonson has selved the apparent
problem of suggesting the magnificent exoticism of -
. the Orient by designing stage pictures of surpasszng
beauty which depend for the effect9 not upon an ef-
fort to reproduce the scenes naturalistically, butb -
- upon success in utilizing the artlstlc conventlons
of bhe various countrieses o : )

Marco Milllons is not a popular acting scrlpto There are too -

: many dlfflcult scene aﬂd costume changes whleh 1nev1tab1y cause the
4 actlon to drago The cost of d01ng such an- ambltious show is usually |

“far beyond the Tunds of the averawe actlng co*upanyo Universities’ and

eolleges have produeed Marco M11110n89 but in nost of these productlons'

- the play was’ 81mp11fled both in Sets and - costumeso

hmhe therary Dlgestg XCVT (February u9 1928)3 2o=27°

o )The Amerlcan Mbrcury; VIII (May, " 1926)y 2500
6The Natlon, CXXVI (Januany 25, 1928)B 1oh=105



Marco Millions waS'producediat‘the,Pasadéna Playhouse in the early""

~-l930“§; Robert. Young starred as Marcoo 'According ’co'Dr° Wairfax
‘VProudet Walkup, past Dean of the Pasadena Playhouseg the productlon .
was a success. Dr, Walkup attrlbutes thelr ablllty to prodnce such an f.
expensmve show o the school*s 1arwe backlog ef costumes, sets, and
other equlpment,and to the free help they recelved from “the town s peoplec
.Uhless youvhave 1Marco's Ni;llpns' this writer would gdvxse_agalnst

“attempting to produce this play in a realistic style.



_ CH&PTWR III

THE DMSIGNER“S CONCEPT OF MARCO MILLIGNS

Oneireading<of theiMarco Millions scripf'brings in sharp‘foeué a
-~ number of major desich problemso. There are ten. d:L:F.‘;E‘ex'en’r,‘9 completely
unrelated setso GOStumes must be d951gned for ﬁhlrty=four maln éharac= .

ters plus numerous crowd scenes. The reause of costumes for the crowds

'15>1n dlfferent scenes becomes unmorkable due to the drastlc changes in

,localeo “Basy movablllty and rearrangement of sceneny is demanded be= -
cause: of the requlred fast scene changeso Fortunately props are few in - R
 ;number and would not be con31dered a maJor problemo 7 |

o The use'of a ba51c unlt set Wlth 1n erchangeable plugs in the

| _31des and back openlngs a?peared to be the preferable solutlon of manj

.. seb problemsb Althouvh such a basic set does not allow for a great
varlety 1n form, it does: cut down the tlme nece381tated for scene N
>‘tShlftSo Lee Simonson first used this method in the orlglnal produc= o

>t10n ox Marco Mllllonso ThlS wrlter felt that modlzled reallsm‘would

'.be”ﬁhe mostveifectxve oaefg‘*:Lgn;m_e“‘r,hod_o .Mbdlfled to‘the extent of change‘

7.;ing"30mewhat'the form Or'quélities, partial alteration."l "Partial

,:“alteratlon" of actual photOﬂraphsg reproductlons of palntlngsg scu1p= t

f ture and frescoes of tne Medleval Perlod served to help malnta¢n 31ma

pllclty 1n the- overall plctureo.'

ShiWéEStergs'New Collegiafe Dictionary (G & G, Merfiam Cooy 19L5),
Ppo BUl. L e e o R ' S
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‘The set is planned iﬁ_a neutral Eeige tones The‘chanée.df scenery
Cis executed @y thé uée éf;plugs;' A plug is "afSet,éf-flat scenéry'withi7
openings of!Varying,sizes to be tfansfb#med in several venjtdifférént
scenes by chéﬁging thé units'which fit'in:or over the openirigso_,"2 The -
pluﬂS'are'tabserve as a focal centér of atiention since'thej darry the )
' detall of de51gn for each scene. The use of levels is adv1sable to re-
1leve the heavy burden of many people appearlng in each scene at ﬁhe
same time. The one 1nstanee Where levels are‘not employed*ls the PTOE
.logﬁé'where a‘painted backdfo? was sufficiehﬁrﬁb promote the action.
The same teehnlque of modlfled realism was. aahered to in the d831gn=
-? ing of the cosbumes as of the setso The ba51c 511houebte for each gar=
‘ ment remains the same throughoutvﬁhe geographlcal-changes in scene, As

 thersceﬁe shift$ from one'GOuntry'fo anothér‘and.from one periéd:of ﬁime
‘”ﬁo‘anothéfprthevtrend'is noted inlfhé details of the costuméso A |
This wrlter has not attempted to give a complete plot plan for
-llghtang as 1t 1nvolves another field of de81gno Howeverg<51nce ygggg
"ualllons is a satlrlcal comedyg warm colors are suggestedo Thesé waxrm
:.colofs should be used for general 1llum1nat10n in most casess nhe excep-;
;tions belng the Prologueg the nlght scenes and the mourning scene at ‘the

close o? the playo

2Harold,Burrls=ﬂeyer and. Edward Co Cols, Scenery For the Theatre
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CHJPTER IV
| PRODUGTION DESIGNS TOR MARCO MILLIONS

SCEN” ﬁESIGNS

~-Aa HISTORICAL BACKGRQUND

In order to comprehend the settln or rather settings, of this

g dremap the reader should knOW'somethlng‘of the:flaVQr of each country

depicted. The following is a thumbnail sketch of theseveountries in

“the order of their appearance.

 One of the most influential historical events to affect the

:generailmgodrof Italy»was'ﬁhegCrusadesov-The crude'eulture-of the .
, ‘W%stewes enriched by’cloée contact with fhe Faf Easto ’Observation of-

' _Eastern art and manners was respon31b1e for the Age of Chlvalry and

the enormous expans1on of ccmmerce between Western Eurooe and As1a°-

- Banklng and the credit system progressedo It was a perlod of trg=

mendous 1ntellectua1 growtho 'The Church was most powerful because

"it.even held jurisdiction in the courts. This was also the time of

' great Gothic cathedrals GOpied from Ttaly's close neighborp-Franceg,
; where9 1n the twelfth and ﬁhlrteenbh centurles the- Gothlc 1nf1uence
tghad quickly.flourlshedq Indeed soon the Gothlc 811houette had im=

. pregnated all of Europeex The repese seen in the earller Ebmanesque n

‘*Earehltectureg with 1ts 10wg cavernous bulldlngsg was replaced by the

g energy expressed by means of. the vertleals Gothie 11neso Although

' the»streets remained narqew and dark, in the feudel courts life was
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festiee.eﬁd gayo. The troubadore‘stroiled from hall t07h31; singing ,
their sonés oi‘rloveo This was the Itaiy of the thirﬁeenth and |
fourteenth cenﬁurleso | - |
Per51a was the archway from West to Easto Oﬁerrue_byrthe
.Romaneg Islamlo‘and'Mongol 1nfluence, 1t beeame a melting‘pot for
vtheir'oustomso Strongest of all 1nfluences Wefe the I‘H‘ongolso The
‘arld terraln rePlected the mauveg rose and purple of the mountains,
: as well as’ nhe golden hun of the deserto Persxan architecture ao= ,
' guired the‘extraordinary mellowness‘of anolent mosqueso' The notifs
are geometrlc patterns 1n many colorso Rich'bluesg vivid greeesg ‘
- sparkllng yellows, stark ‘whites and glossy t&acks oompeted for the
, spotllghto The Pers;ans deilghted in ﬁhe ma531ng of eolor o obtalnA
| brllllant effectsov Color refleeted a llfe of luxur:y9 splendor end
romanceo The Pnlers were great patrons of art and encouraged the
worker 1n hlS crafto The Per51ans engqyed,llfe and they llved every‘,
mimite of ito’ V
India'ﬁas a'land of divisionso These divisions ﬁere-not only
‘apparent in the terraln and - the great extremltles of olunateg but

economloallyo There could be found the greates» poverty and the

‘fgreatest wealtao The people were dIVlded 1n Lo many dlfferent aroupS»lﬂ;

aerto‘face,:lenguage and»customso' A rlch prosperous countnys Indla B
embraced hospltalsp 1nst1tutlons of Z!_ea:cm.ng:9 great monastarlesgi
rich palacesg f1ne soulpture and palntingso Palntlng “was d1v1ded
1nto three religlous group69 but only the Buddhlst reflected the f 

V ,eeustome of bhat tlmeo..The Aganta;Cave Templesudepleted.mueh.of_;
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e.,Iﬁdia“s highly developed edlture through their"impressive freseoes
ef eafiief centurieso’ Rellglous pa,ntlngs overShadowed all other
art untll the start of the flfteentn centuﬁyo Indla was a compos= ,
1te of many'ways of llfeo

. _ Mbngolla and Cathay may be 301ned 1nto one group ‘since the

' AMbngol Hbrdes establlshed the Yuan or Mbngol Dynasty in 1279 A Do
The Mongol emperors ruled Chlna through ﬁhe ex1st1ng Chlﬂese offi-

01also They contrlbuted to 1ts culture by means of 1mproved coms

‘ jmunlcatlons and by~ establlshlng neW'schools in Northern China.

_Swarms of traders~and mlsslonar;es moved_lnto Cathayo Chlnese cul= B
ture before the invaeion“was consefﬁaﬁive'enddgraceful'wdth deli=
"Caie'iineso» In sharp eentrast‘was the Mongqi influence, flﬁ-was-
reflected in brutal ccnu{aeﬁs of line snd color. Fortunately, the
‘Mbngolicqitufe ﬁaslenveleped end chenged by the Chiﬁese cusfoms
andvmannersod The Chlnese were highly developed in their magn1f=
ieentupainting technlques and in the minor artso Thelr phllosophys .
T art, 51mpllclty of grchitecture, and 1nnate goed taste were admlred .
and 1m1tated for centurles to come.

B SET DESIGNS AND DESCRIPTIONS -'

A Slnce 31x countrles are represented 1n the play and each has

‘ 1ts Gwn 1nd1v1dual research pr'eb'lem.,g the solree Shall be 1ncluded

~ with the descrlptlonoj . -

The series of _Scene . de51gns and prop detalls are.arianged in
‘ ordervof appearance° It is suggestea that the curtaln be closed :

g between each seene; 51nce 1nvolved shl:tlng of scenery is requlredo'
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, PROLOGUE" A sacred tree in Persz.a. near the confines of’ Indla toward

- the elose ef the thlrteenth centuzy

The acﬁlon takes place befoz'e a large pam‘bed ‘backdropo O“Ne’ili'
‘descr’lbes it as "a vas*b pla:.n-in Perslao" The sacred tree .15 eentered
a,nd has heavy 11m‘bs that ‘spread out" 'bo a great dlstance f’rom the tr’unko
- Trees in Perjs:;.a are scarce _a,nd'held §acred by Pemlansol
The design and vba,;sic colors Vfo-r’ 'bhe. tree are based on minié,ture
"~ Persian paintings" from about 133(30'2 "‘The vast’plains are bésed on
| ac'bual photoyaphs of the Great Plaln of Umm1ah :m Pers:.aoB

The only prop in thls scene 1s a Wagon upon Whlch is lashed a
‘@off:m covered m'bh ‘a white pall. A de_tavl‘led d‘r'amg, of’ thvls prop is
s‘lown in Figure 1 'This prép"is 'meg“ély an driginai dé'sigﬁg' since’

| %;here are no such wagons m:th coffms i‘ound in histomcal researcho -

lGeorges Perrot and Charles Chz.plez 9 H:Ls%ory of Az*‘t :m Persia
(New Yorks Ao Co Amstmng and Son9 1892)0 '

2Per51an Pa,ln'bings from Mm:.aturns of the XIII - XV I Centumes
‘(New Yorks Oxford Umvers:.ty Pr@ssg 19&0)0 ' .

© 38, V. Williams Jackson9 Pers:La Pas*t end Present (New Yor'k" The
Macmll'lan Gompanys 1909)0 ‘ ,
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ACT IQ SGENEvlos Exterior of the Loredano home on a canal in Venlceo
The time is tmenty=three years earlier than the previous scenee
There is a gondola beneath.a.w1ndow of the house. The scene is
played in mﬂonllghto | | |
| The ‘side plugs con51st of Gothie arches fllled in with detalled
lattice work _The eenﬁeraback’con51sts*of double Gothic ‘arches with
a detailed'railingo‘ (Sée Figure 2.) Behind the railing there is the
outline of a gondola and ofher’éanal detailo? -
The only prop called for in"this'Scene‘is-a guitar. This designér |

6

usedgallute of that period, as showm in Figure 3.

_ halexander Speltzg Styles of Ornaments (New Xerku Grosset &
IMnlap)g po 286.

5Gompton s Pictured ihcynloped1a9 XIV (Chicago: FQE; Compton and
Company; . 19305 P- 231 '

61pid., IX p. 308,
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FIGURE 2
RAILING

ACT1 5CENE1

FIGURE 3
LUTE
ACT J. SCENE!
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-"ABT I. SCENE 203 The interior of the Papal Legate s palace at Acre. .
The palace is a comblnatlon church and government bulldlngo

'Lattice work is renoved.from the Gothlc arch on'stage rlght plugq"
- Stage left plug is converted into an altar with a brocaded tapestry
upon whlch hangs a Gothic crosso7 The oenter stage plug is also a
brocaded %apestry emphasized by plush red ‘curtains framed,by two
Gothic piilarsog"At the fooﬁ of the stage left plug is é'weoden_
~ altar decorafed in Géthie fééhiong'asishown in Figuré‘ho The Gothic-
styled candelabra which rests in the center of the altar is plctured
in Flgure 567 The Go%hlc armchalr plctured in Figure 6 is placed

- between two . plllars on the d&lSolo

7Speltés¥peJ287°"f
- BIbide, p. 2Ul.
- 9Ibid., po 268.
1Q£2igog po.2890
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FIGURE. 4
ALTAR

ACT_L5GLNE E.
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FIGURE 6
GOTHIC RRIWCHRIR
RCTJ. SCENE.E.



ACT T. SCENE 302‘ Fefsiaa"A Mbhametan ﬁosqueg center Stage in frbnt
of which is a small raised dais. |
" The side plugs have béeﬁvchanged to two arches.styled aftér the -
Persian architectureoll' Eefail for the,froﬁt of the mosgue is found
in Figur9’7o' o | |
Three &afk'Blﬁe'velvé§ cﬁshiohs rest upon the raised daiso 4
'plain black coffi&; thé~symbblic representation of the last stage of

the progress pf,1ifé§hs£ands‘#eftically stage left. See Figﬁfe 8o

117ands and Peoples, Ii;g(mew Yorks Grolier Society, 1941), p. 206.
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FIGURE. 7
MOSQUE . DETAIL

ACTA. SCENES3
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FIGURE. 8

COFFIN
ACT 1 SCENES 3'i =S’
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ACT I. SCENE_E»& India. The interior éf a-Buddhiét temple dominated -
by‘the'hugerronze'figﬁreyqf a Buddha seated’onragﬁedestalglg
‘ ‘The'gclden.alcove iS'ffamed by aﬁ;intficately patternéa arch,13 |
At the foot of the statue is a simple thronerén a small raised plat-
form, Theideiéil of this throne can be seen in,Figure 9o

The side plugs are arches patterned after the center arch.

~1204to Fischer, Die Kunst Indiens, Chinas Und Japans (Berlin:
Im Propylaen=Verlag, 1920); p. 177

13Lands and Peoples; p. 30
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AGT'fo SSENE 5°§ Mbngoliao_ In the center is a sectlon of the Great |
E Wall of China reveallng a large closed weoden ga‘teolLL f‘ '
Above the gate is & small roof styled afber. the typlcal Orlental
paé&da roofo | | '
The Mongollan Quler is seated upon ‘a crude ﬁhrone‘plctured in. :

Flgure 1Qe

'lthidQpr;'259§



ACT I. SCENE V
PIATE VI.



FIGURE 10
fAONGOLIAN THRONE-

ftCT"L S CENE S



ACT I. SCENE 6.3 Gathaya‘vThe'grandltﬁrone room in the palace of
‘ Kub1a19 the great Kaans 1n the - 01ty of Cambaluco_

In the cenber wall Wlthln & deep recess is the throne of Kublai
Kaahg The throne, as shown in Flgure»llg‘1s‘surrounded,byig01§en
»éushionsiand‘piaced:on a faisedAdaiso This_dais iévthe'same unit used
iﬁlﬁctrlg Scéﬁé 3. Behind:tﬁé:throne,is a railiﬁggb |

The Two side plugs are geomefrically patternedopéningsol5

158rmest F. Fenollosa9 Epochs of Chinese and Japanese Art (New
York: Frederick A. Stokes Goo, 1921)9 Po 590,




AT T. SCENE VI

ACT IIT. SCENE

ACT TIII. SCENE
PIATE VII.



FIGURE It
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AGT TI. SCENE 1.: Cathay. The 1ittle throne room in the bamboo
summer palace of the Kaan at Xanadu.

In the centerj back wall is a large window re‘%realing a backdrép s
which depicts the '_typical delicate Oriental landscape. The window
frame is made of an o'paqué paper‘wiﬁh intrie__ate wooden detail.

The two sidé plugs are also constructed of opéque pa?er cutlined
in a simple wood deesjﬂgr:.@10‘.6 |

-Iﬂaswge right is a low car‘iﬁéd stoél- surrounded. by pilloﬁs of blue,

" gold, and coral. The stool is shown in detail in Figure 12.

16Tbid., po 260
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FIGURE 12
STOOL
ftCTESCENEI
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ACT*ZIA.SCENEfQOQ Cathay. The wharves of the Impefiai Fleet at the
VS@&pOPi of Zayton. | )
| AIﬁ the.cénter back opéﬁing5 picfured against'ardark biue Sky§ is

 the,si1héuetté of the bow and sail of an Imperial Jﬁnkol7 Tie stage
- right plug is;an 0pening to a Wareﬁéu$e¢ The stage:left'piuguf0rm57a
‘;: solld wall. | . |

SeVeral burlap bundles are carried by the cargo loaderso

17Manuel Komroffg ed., The Travels of Marco Polo (Wew York:
~ Random House, 1926); p. 2570
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ACT IIo_SCENE 3“ Piefsiao The poop deck of th.e royal junk.

The cen’cer back: wall reveals ’ohe same bulkhead as seen in Act II
Scene 20 Thev sal_l has b_een _removedo The stage r:g.gh%, plug foms a
solid w?alia-, | | " |

An ozﬁné;"be\ throne is placed on the dais at 'c’eagt‘x.tex':o It is the
same throne as Vtha'b‘- used in Act I, Scene 6, draped with silver lame.
&n incensae_bur’n"er is placed at each side of thé throne, {See Figure

13,)18

- 18speltz, p. 317



FIGURE" 13
throne

ACT E_-SCENES
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ACT TIT. SCENEblos-»Céthayo"The.Grand Thr@ﬁ@ Room in'the Tmperial
palace at. Cambaluco .. '. e f l , “_ o
The setting 15 the same as that of A@t Ig Scene é The only -
~'add1tlon in props 18 a large crystal baile |
: In bhe flashback to V@nlceg tbe only éhange is 1n,propss, 4
large banquet tables bedecked w1th foodg and twa plaln wooden benches

. are placed onstage durlng the blackoutd

" 19Tbide, pps 289, 315.
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. ACT ITI. SGEWE 260 ca,-thaye’ The Grand Throne Room in the Imperial
‘ palace at Gam.baluc0 R , Lon o

The setilng remaxns the same as 1n the prevaous sceneo e

In the center cf the stage a catafalque draped in heayy-whlte :;“ o

‘silk has been placedm The two 1ncense burners used 1n Act IIQ,,

" Scene 3 are seen at a;ther'SLde of the catafalques
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'C. GENERAL FLOOR PIAN

" This is purély a design project; therefore, 'GOmplete detail of
construction has ne’s"‘éeen a.ttemptedo It was not plamned for any
specific theatre howeverg as a baSlS from which to work; the new
- theatre pla.nt for 'hh.e Unlvex"srty of Arlzona was kep‘t in m:u.milo
The floor plan rema:.ns the same throuehou't 'bhe playo Cbangés
 are ef‘i‘ected by 'bhe use of plugs at the s:.de and center‘o In the
AP.rologue & baekdmp is employed in front of the levels for the fii‘st

sceneo
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COSTUME DESTGNS ‘
A. HISTORIGAL BACKGROUND -

The costumes for Marco Millions are originalo Researchron thef

paentlngs and - sculpture of the periods prov1ded the hlstorlcal ba51s

for the de31gnso The des1gner then selected the 31gn1flcant deﬁalls

',and 511houetﬁes waich she felt best reflected the splrlt of the tuﬁeso

Thusg the de51gnerﬂs 1mag1natlon9 comblned w1ﬁh the hlstorlcal backm .
groundg glves the desired dramatlc effect. | - |

The costumes of the. countrles in Whlch the aetlon takes plaee
were, eharacterlZed by beautlful curves and graceful f01d50 .“They-
expressed ‘the romance of the new Western natlonsg as’ well as that of
the ancient Orienteoot20 4

The generel styles of the latter half of the thlrteenth centuny{'

1ndleated the predomlnance of 1ong9 flOW1ng garments havlng stralght

11nese Coets were generally opened down the front9 the coat and

sleeves,were cut ;n one p:.ece0 The tunlc was opened at the neck and.

o ceulﬂ have~sleevés or not. A general‘use ef trousersg~c1rcular and

'GenﬁurV=Gr01tsg anog 1950)3 Pe 93o

rectangular mantlesp capsg hoodsP and vells was also characterlstlc

of the perlodo Most of the garments were made of rlcn orocades and

’ other materlals developed 1n the Orlento

‘ The exceptlons to these ba51c s1lhouettes were the clothes Worn |

fbyiﬁhe Mbngollanse Because ofcthe;r climatic conditions and their .

mpomadicxtendencies;ﬁhere was a bulkiness to their silheuette9 caused

' ZOFalrfax Proudfit Welkupp Dressing: the Part (New Yorks: Appletonw
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by the wearlng of furs, sklnsg and coarsely woven materlals for warath.
Durlng thls per10d9 a mlde choice of materlals was available. |
'Amcng these were linen and 1ts varieties, moleskin and damask; wool and
1ts,variet1esg serge, homespun, and cameline, Cotton4wasv1ntrqdueed '
in the tﬁelfﬁh century and was extensively used. Silks were in high
fa%pfg'#ériaticns included cendal; similar to our modern taffeta,
and'samite5.a thick closely'wbven silk of Chinese origin. Magnificent
broeadesrof many different patterns, colors, and weaves enjoyed exten-
sive popularity>énd'wéfefaccented by finég'fihmy,silks such as sarcenet,
'frises and crebe silke Furs and leather were used as accessories and
A%riﬁfQS'WEll-as for Warmbho |
;”Singe the basic shade of the scéne desigﬁs for this piay is a
‘neutréllbeige; ¢olors have been ﬁsed extensively in the cos%ume designéo_
Costume colors 1ncluded deep bluesg light blues; rich reds; greens, =
Vpufp1839 brownsg greysg yellowsg black9 white, 311ver, and gold, |
For the most part, men's under garments con51sﬁed of a short,
: 1ight=weighﬁAtuhiQ'and long drawers or short leincloths. Wbﬁen“s under
garmeﬁts basically resembled the men's. They were longer in line, wiith,
long or short sleeves dependlng on the climatic condltlonso Knee-
’ length drawer59 similar to those worn by'menlwere also used. Cccasione
.allyiwomén,added'a tight band across the breast.
The iunic Waé‘the main basic garment used bj both men and women,
The'sieéves_were cut with the body of the gbwno The neck could be

round of'square and opened slightly down the front. -The gown was usu-
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" ellj beloed'a;t the waist. “Tﬁe sklrt of‘i‘:.h:e tunic was moderately wide,
floor length, anébf;en had & tfainy In addition %to the tunic, the '
: ,Pers:n.an coat mth se‘o=3.n sleeves Was extremely POpulaI‘o Skir'ts and
*brousers were also Worn in various oomblna'blons W:Lt.h the above tunics
and .coetso Capes were close fi b‘{;mg or. very fu]J_° Both men and wo=
: {nen wore a variety of caps s h‘oods 5 and- ve:e_lso The men of Central Asizs
: gene:oally Wore turbans. Jeweled headd:cesses were favored by Orlental
W.omeno" :Gold and s‘ilver gewelr*% *vax:ymg from,th_ehea,vy barba,mc ‘
‘types to deiioaﬁe' filigreg' was ejttens-iﬁrelyf rus‘edto "k‘lv‘he jewe}ry was
studded Wlth -precious stoneso . / - |

Ehere was a oer'taln amoun’c. of w‘-rax*la.tlo:a :Ln halr Suyles and
' beerdso' Women Wore thez.r hair 1ongo” Men‘?s ha:Lr was el‘oher bobbed
“ : or WOI";I lo:mgo In I’sa‘lys beards of various styles were worn by the
-elders 5 whlle the young men were usually olean shaveno , In Central
‘ Asua.s ful‘l beards were popular with young and old allkeo In the. Far
Eastg the men spor'bed goatees and lo_ng drooplng -mustach,es which
started at. the far oorners of the mouth. | .

. ’l‘he peasants wore adaptamons of the popular dress of the day. |
"The mater:.als were coarsely woven and 'the colors were dull Costumes
were devo:_d of ornamentatlono | |

M:Ll:,x.tary dress- usually oonsz.sted of the same bas:Lo gamentso ihe
Europeans wWore oha:.n mail hau‘berks (tunlcs) and oama:c.ls (hoods) Cha:m

mail chausses ( tights with po:.maed snoes) were also prevalen’c,o The v

surooa% usually whlteg Was Worn over 'the hauberko They oarr:u.ed swords s
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' daggers;flances; sﬁéaré;?and shieidso The Asiatié warriors wore coats
 ;:of'mai1 ﬁéde of scales, ﬁandég 6r,r;ngs§ Thé coats could‘alsd.be
lﬁadé ofiiééther plates of.wbvén,leatheriﬂhbﬁgso“'Théj~car:ied iancesgf'”
daggers, bows; jair‘eliﬁ‘s,; 'and shields, e -

In'}:'}zmope,9 “the clergy standarlzed thelr vestments in the twelfth
4‘.ce.ntury0 The general type of robe was ‘the - long ddhnatlca w1th full '
long 81eeves over an.alb.or tunleo A hoodg or capuchlng p01nted at

| the back was attached to the robes and: could be thrust dowm on the '
. neck when not in useo The head was tonsured or: shaved on topOOOOOften
a clreular cape or pelerlne was worn over the shouldersooooMenalcant
Orders arose in the thlrteenth centuryo"zl The Eomlnlcan Order is the

| only one with whleh Marce Millions is concernedo They wore white

“woolen dalmatlcaSQ ‘white and black mantles or cloaks with black hoods

 _ or capuehlnso Accordlng ﬁo Bucy Barton“s Hlstorlc Costumes for the

Stage9 the ved hat and the custom of dre531ng Cardlnals entirely in
red was llrst adopted about the year 12h5 22 The A31at1c rellglous
‘costume cons;sted,of the,partlgular dress,of the countny an@ period,
Bﬁt:wés'usually éhérécﬁerizgd«by Symbﬁlic éolois or‘patternso
B, COSTUME PLATES AND DESCRIPTION |

The coétume‘plates are arranged ih’or&er of appearanéeo In soﬁé‘
éasesg minor charscters wear the same ba51c costume wzth only sllght |
.L var1at1onso In these easess all the varlatlons are 1lsted'w1th the
_f.orlglnal descriptionb Where the plates 1nclude several oestumes wern‘

i’by one .charaeter, they are Listed accordlnglyo |

211'b1609 ppa 100 1010_ B

22mncy Barton, Historic Costumes for the ‘Stage (Boston° Ho Baker
0009 1935)9 po 1370 '



”’f:Piaté‘X

Christian Merchant - Prologue

’ ;tﬁrtlcles of Costume I :'; ' Color and Suggested Materlal };ﬁ'

.-OPen coat {': - i“i,'fﬂFaded maroon eordurny
" Forest green.muslln

- Forest green muslin

. Black jersey .. i--ie
' Accessories 7
“Boots . . ;Dark brown felt

- gap... . . uaroon and,forest green
e : R . corduroy,ove:‘buckram T

Crowd; A@t III Scene l

fﬁrtlcles of Costume _ f._ ff'__ o Color and Suggested Materlal;gf

. "iVarlaﬁlcns of;ab@ve‘ o  “‘, o Greyed eolors3 denlmg corduroyg
; S R ' muslln , .

Paulo L@rendano - Aet III Scene 1

:“ Arﬁlc1es Of C°Stume '-“ﬁ.:g_';:' Color and Suggested Maternal
>' RObe .; :”v ;, "ffj\j/-:b"' fBrown broeade L B

w Tun1e :;> ) “3? : ~T’if:'; {_";:Du11 yellow broadcloﬁh .

.i::jHCSG.: ‘;;f r¥;“ y'f4 Lo :Brown gersey tlghts

“‘iﬁlectSFVLavﬂ  2“ nL§x [2‘5 ﬂ"f‘ ;i:_Dark brewn

Gépi C o ,i 'i'g;:{>i, L ,;’ ¥€11ow*w1th brewn trlm o
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. © .- Hagian Werchant - Prologue
Flate XI : R '  B | o
Artlcles cf Costume o Golor and Sugges‘oed Materia,., e

“"*"‘I‘ong gown R S’oflped (tang ollve greeng,
. " R ‘ dull yellew) denim -

. Accessories

©  Turban.- o 'Bufi‘i-'pe':malé o o

Shess” T L _' _ii-,;am réi?t

Moslem Pmest = Act III Scene 2

.' ‘Awtmles of Cosi;ume o - Color and Suggested Iﬂateria,l

e " Long gown —_ _7;:"‘“ - Heavy dark grey gersey

¥ -,ékccessmmes |
."Turban R foa?%:x.te ;;ersey

UShoes . . .. -0 . Brown’ felt



MAGIRN
PLATE XI

lkallved™

66
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‘ Buddhist Merchan’ d;?roldgue |
- Plate XIT -

Articles of Costume . . Color and Suggested laterial

Under tuni@: : .:: -‘; - '1.- Séft yellow percale
- Tunie - ‘ Taﬁ percale
Diagonal - e B ' 'Yé11oW percale

Cote o o ‘_' 1 . Browmn denim

Accessories ‘
Belt; - J A .7 Brown leather -
Turban o IR >¥‘ Buff percale

Shoes: ~ Brom felt



~BUDDHI-ST

PLATE XII.

68
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" Slave - Prologue

- Plate XIIT

Articles of Cosbume o S Color and Suggestedtﬂatériai E
Loin cloth - ) Grey mslin | |
Accessories

Zurban" , : : . Grey muslin

“thnese Sailors and Slaves = Act IT Scenes 293

Articles of Costume . Color and Suggested Material
- Iein cloth (longer) - o :‘Tang offamhitegrgrey muslin
Accessories

 Hair tied in que . . Dull red muslin -



SLAVE

PLATE XIII.



Persian Captain - Prologue

Plate XIV

| Ar’t:.cles of Cosﬁume

Co”be with shou‘l’der teim

Short tumic " -

Trousers .

_Aceess;o’riés o
it
Desor on helmet -
, Collar .

 Boots

Belt,. ...

Sword

e ‘S(;:a}:;bard .

" Color and Suggested Material . .=

Mult1=§oloréd (red, gold, and -
blue) corduroy lined with
muslin

g ~Blue pelished eotton

' Red pol:.shed co“tten 11ned wz.th

blue

| Metallic-grey buckvem -
" Red and yellow cot"libn“ =

' Blue and gold eotbon. llned .

Wl‘bh muslin - ‘
Gli.veg _whrbe, ‘and rus’s feltg ’

Brovm leather

5 Meta,l

: Brom leather

Persian Warrior - Act I,‘SféeAné 3

Same




PERSIAN CAPTAIN

PLATE XIV,

72
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' Maveo - Aot T Scene 1

‘_ ]?1ate,XV,;ﬂ_v.-v.f:iiv;.‘

| Arbicles of Costume

| Short tunie
“1Hdod‘.  |

" Hose

* Accessories.

| Jowsled belt

. Purse -

Shées

quér and Suggéstedfﬁatérialp_'

. Ruby-red corduroy

CGolld-Jersey

- Gold jersey

Brown leather
'quwnfiéathéf' A

. Ruﬁy%red'eoréuroy
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"Plate z:v:c o
'V,Artlcies ei‘ Costume

B Under 'tunm

* Loose sleeveless gown .

 Accessories - -

e Jefﬁeléd girdle

. Donata - Act I Seene 1

Celor and Suggested Ma'terlal

'App'le green cotten gersey

tr:z.mmed in gold

Green bmcade

. Mu1t1=colcred and gold ;Je:csey ”

covered beltlng

areen fe?'e“@




DONA#

PLATE XVIe



7 Tedaldo = Aot T:Scame 2 = 1.

_Flate XVII - .

E Arji‘ﬁi‘;:ie_s ) of Costuime o C@l@r and Suggested Matem.al ,
‘(’}.hga,;suble.“ : L - Ca‘rdma,l red eorduroy '

-Gapé S s _Cardmal red corduroy f

‘ Accessox’:.es :

Blre‘tta (ha'b) e :'_"1 Oardmal red. corduroy and.
N T - buckram

; Rorsa:ifgrmi . Ny o ,Y_Bla;ckwood ‘

 Shees .. .~ .- .. Black felt
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- Plate XVIIT - .

, Articies of Costume )

Dalmatica

" Cloak with hood

Accessories
Coxrd -
Shoes

Rosé,ry‘

79

Dominican Monk - ﬁeﬁ I Scene 2

Golor and Suggesied Material
White ‘Wooil ' o

Heavy black muslin

Black cord
Black felt

Black Wood or elsy
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Plate. XIY o

. A:rtlcles of Gostume

B Surcoa“t with Red Cross

of the Knlght Templaz?

Chausses , (mth ‘fee"c) o

';é:geeégéfiés =
) Scabbard :

. Spurs .

Knight'crmfsadef = Act I Scene 2 - -

o &VColor and Suggested Materlal

Whlte and red muslln W:L'bh
- heavy grey kmtted cord

a Heavy grey kn:Ltted cord

Heavy grey Imitted cord
Brovm 1eather . '
' Metal

S Brown leather RS

Me,‘bfal -

Sen“bry A.c'b I Scene 2 _

ért::.cles of Costu.me '

Same as above o
Accessories
© Same as above

S}ﬁe,ar.";,v' o

| Co‘lor and Sugges’ced Matem.a,l

Save as: above

81




KIMIGHT-CRUSADER

PLATE XIX.



- Marco = Act I Sgenes 2,3,

-Plate XX .

- Articles ibf Costume = ' Colox and Stigges‘ted Material
‘Shor't tunm o o Mbymred. heavy wool Jersey
| ;wlghﬁs R i | ' Gold cotton |

Cape. . , . ' , Go‘ld brocade and peacock blue '

eotﬁon

' -Accessories » |
_ Jeweled bt . - - Brown leather -

Pouch - S e ' Béom 1eaﬂxer O
Boots S - | Black felt .

g éWé’lfeﬁ.d, ggap o : - Red cotton with peacock blue
: . : - buckram base

Marco = Aet T Scene 5

. Change to cape of brown monks clotho

83



MARCO

PLATE XX.
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' Maffeo - Act I Scenes 2,34 -

. Plate XXI. -

Articles of Costume o —Gé]:of and Sg&gest«ed Ma;ger'ial
Surceat |  Rust velvet

" Tun:.e . S - Olive gfeén wool jersey
ﬁbée 4 I | o Brbml tightsr |
pcnsssortes

,Boqts ‘ | « | ‘ Brown felt -

Hood - ‘ el | Olive greei wool jersey -

Pouch ' o o Brovn muslin

Maffeo - Act I Scene 6

:_.éic?tiéles of Costume = Color and Suggested Mé,terial

Qa,pé AR o '/Brovm monks cloth



MAFTEO

PLATE XXI.
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" Plate eans

‘Ar‘tlcles of Costume‘ PR

. ,Surcoaﬁ
~.$unlc g

© Hose'

. Aecessories. v
- Hood
~Boots

'Pouch

- ‘Artleles O..L G@stume -

oo,

- 'Artlcles of Cos 'bume

Same as above

D Nie@;@ - Act‘:'sce;‘;ﬁ‘e’s 2,3,h

Co‘lor and Suggested Matemal

et Deep blue cordurOJ L
Mustard ye]low broadcloth e

Blaek tlgh'ts e

Mus'hard yellow broadcloth -
' Black felt

'~.">B1gek muslln ..

Nlcelo - Ac'b I Seene 6

Co‘lor and Suggested Materlal

Dark grey monks cloth

Growd Act III Scene 1 |

Color a.nd Su&gested Blatemal

Dar}' greens}? greys 5 brovmsg in

muslln



PLATE XXII.
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APiaie XXiIi"

ﬁs,&rﬁleles of Costhe

’ Embroldered cloak

;i‘FShert tunlc

Draped trousers

3 Under shlrt .

o Aé@eSSQriéS'L ”'
Belt,

Crown .

; j('Pefsianfﬁuler:é At I Scene 3

89

"" Gclor and Suggested Materlal
Blue velvet o ‘
B Cherryared 511k jersey - )
' Bluewred pereale

‘ gWhlte percale

Black velvet with gold trim ‘
_jJB:s.aek felt w:n.th. rus‘o tmm S

Gold Jeweled buckram ;



90 g

. Sold:_er = Ac'b I Scene 3

Artmles of Gostwne ,

s Short 'bunlc

3 Draped 'brousers

' “‘Dzvaped ;u:qugr’ trgusers B

Shirt . .

,. é;eg_éssériés |
Turban
Smrd k B

Sc;abbard

o , Boo'_bs,

E Peach; pgrcale '

'Coler _and Sugg_sted Materlal

iiL:Lght maroon sn_lk Jersey :

L:Lght maroon Jersey

Peacn percale -

~ Vhite percale
' Black leather
| Black metal

' Blé,;@}lé: "iga%he’r :

D, rk brown felt



Woman - ok T Scene 3

Articles of Costume
long open tunie
Under tunic"

Shirt

Accessories
Veil (%o floor)
Shoes

Cord at waist

liCaiof1anétSﬁggested,Materiél

Light green percale

' Beige percale

_ Pale yellcw percéle

- Rost chiffon

Brown felt

Dark green cord
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PERSmw -MAN - RULER WOMAN

PLATE XXIITI,
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Persian Boy - Act I Scene 3

PLATE XXIV

&rﬁicleS’of'Costumé 7,‘* Color and'Suggested Material -

Short tunic : L Deep wine percale.
- Pull trousers - L Wine percale
Under shirt - - . . Rust pefcale

' ﬁséessériééf'” |

Boots v;r ‘ S S Green*félt

" Cap ':, }' - f' f S © - Browm and grey'percale over
o I C ' buckram ‘

Persian Gifl - Act T Sceme 3

~§$ticies of Costume ‘Color and Suggested Materigl
Eﬁhélepén“tﬁnic : S fBlue prlnt percale

:ETﬁnié'v~-'f ‘f -~ C , ' :, 'AOrange percale w1th blue trim

o Accessories

,Shoes S L Black felt
Vell SR S .”Orange chlffOﬂ '

Belt . - .  5uj o Blue cotton cord
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Persian Mother - Act I Scene 3

Articles of Géstume

Color and Suggested Material

Long opén tunie
Punic

Accessories
Shoes ,
Veil wimple

Belt

Brown print pércale

Dull red percale

Black ballet
T@njpercale

Blue percale



PERSIAN

PLATE XXIV.
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- Persian Woman -

Platé XXV °

,‘Artielés beCostume

.Open tunic - . -
Tonic
. Accessories

Vi'Shoe'S o

R Veiiv

Sash

Pergian Man -

‘Articles of Costume

_ Open tunic

- Tunic

© Accessories
Shoes

'V:Turﬁan o

0Older Couples -

Same as above

,»96

Aot I Scene 3

Color and.Sﬁggested'Material
. Dark rust percale |

AlDarkrtanrpercale

Brown felt ‘"lA

Light tan percale

" Dark tan percale

Act I Scene 3

Color and Suggested Matefial

-Grey‘stripedrdenim

Raw sienvia percale

Brown felt

Medium tan percale.

Act I Scene 3

s Grey;and gréy blue‘perealesg

©and denins ' :



PERSIfXN COUTLE

PLATE XXV.
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- . Thirling Dervish - Act I Scehe 3
ri'Plaﬁe XXVi; | S |

A‘Artic1é8~bf Costume ~ : l ' Colof and Suggested Material

Full gathered ékirt' R  Off-vwhite rayon jersey

j‘Shirt:;; . e ',,'.‘ Off-white rayon jéréay:j A,'

Aecessories

—r_Boieré ;'f o AA “‘; o .- Rust héavy muslin

. sash .~ Rust heavy muslin .

 Hat ‘_ o ' S Rusﬁ’heavy muglin over bﬁckraﬁf



WHIRMNG— DERVMSH

PLATE XXVI.

Oniv. of Arizona Library
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Tartar Prostitute = Act I Scene 5

Articles of Costume | Color and Suggested Material
‘Bubroidered coat ' Red-orange felt o
Brief tunic . Deep maroon #bile
~ Accessories ‘
Boots ‘ Reddish orange felt
Hat ~ Gold felt over buckram

Cpyim Black fur
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TERSmMN 6"~/ INDIAN TAHTAR
"PROSTITUTE.

PLATE XXVIT.
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" First Indian Merchant - Act I Scene ki

Plate XXVIII

Articles of Costume - ;Cblor'aﬁdrSﬁggéétedvmaterial
' long tunic. . Cream and light blue striped

- A « 0 denim S o
i Accessories o

Turban - ' ) : -"‘lLight.biue'percale

' 'Seéondnmgréhant - Act I‘Scené.h

4rticles of Costume . - .. Golor and Suggested Material

Tong tunic o Light olive green denim

Accessories

} Turban. . N B o Tan percale
~ Snake Charmer - Act T Sceme L

-  fArtic1es dﬁ‘@osﬁmme

* Yirap-around tunic © . Light brown (dirty) percale -

Aceessories

Turban. A B , TLight brown (dirﬁy) percale



INOmN- ntRCHANT SNRKE. CHARMER.

PLATE XXVIII.



Plate XXIX

S 105

Indien Ruler-Act I Scene L

Articles of Costume

Mantle -

Short tunie

Trougers, (straight)

. Accessories -

- Shoes .

Turban with jewels with

" feather trim

Jewelry

- ‘bracelets
.earrings

- necklaces

Afﬁiciés of Costume

Short tunic .

Trousers

‘ﬁcc§530fies
Turﬁén'-
Sash-‘
Mantle
_Swoni'_

Scabbard

.Color andFSugges%ed-Material
Deep rust jersey
Yellow ochre jersey

Off=white percale

Rust velvet

vRust'jersey'

Gold and emeralds
1]

i
14

Indian-Warrior Act I Scene L

- Golor and Suggested Materiélr

Offéwhite brdadcloth

~ Off-white broadcloth

Off-white broadcloth
Brown'bgoadeloth'»

Green and bfcwn striped denim
Metal. -

Black Leather



- Articles of Costume

Long tunic

Trousers

‘>Accessories
'Mantlé e
Jewélﬁjf E
- Necklace
Bracelets
Earrings

Arti@iesﬂof;GOStmne ;

Same as above

Indian Woman - Act I Seené,h

Color“and Sﬁggésted»Matéfial '

Apple green vdile

Off-white voile

Terra;éoitarjersey

‘Gold, turquoise, pearl
u on B!
i Sa 4

Indian Women - Act I Scene L

Color and Suggestéd Material"

' Light browis, blues, beiges;

siennas of voile and jersey

106
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INDIAN - MAN - RULER - —-WOMAN

PLATE XXIX.
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Buddhist Priest - Act I Scene L

Plate IXX.-

Articles of Costume Golor and Suggested Material.
ﬁﬁaped tunic - N Of£=whifé Jjersey | |
Accessories -

Diagonal across chest’ "~ Gold jersey
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BUDDHUST "PRIELST

PLATE XXX



Tndian Boy - Aet I Scene L

| Plate XXXT

Articles of Costume - ;“;' o Color and Suggested Material .

“Short tunic - | ~ Off-white percale
' Trousers o : ~ Mauve percale
Accessories

- Turban | o o N 'Mauveféerbale ’

‘ Sash . o o RuSﬁ*péréale".—

- Ipdian Girl < Act I Seene 'k

- Articles of Costume - o ~ Color and Suggested Haterial
- Short tunic and trim : " Ivory yellow percale

. Trouéérs S S ‘foawhite percale

” Ac6¢ssories" |
Wentle - - . - Light blue voile
" . Sash ,'.i.  T ',;:' . Yeli@wf?ef@aléf'

Jewelry . . . Gold. -
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Indian Mother - Act I Scene L

Articles of Costume ‘ Color and Suggested Material

I;éng tunde IR . Gun-metal brimmed with rust pex%cale:
Trousers - " Off-white percale

Accessories

Mantle‘ - : " Rust voi‘le

Jewelry ' Gold and peé,rl

"~ Earrings ‘ ‘ B " -

Necklace . : 1
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INDIAN - MOTHER - CHILDREN

PLATE XXXI.
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liongol Ruler = Act I Scene 5

Pla:’ee TXXIT

Aftigles of Costuwne

Tunic and embroidered trim

Ac_éessories
Bobts
Cap.and trim

Belt

Color and Suggeste_d Material

Plum; tan, | green and ochre felt

Brown felt
Gold with black fur

~ Brown wool .



MONGOL RULER

PLATE XXXIT.
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Mongol Sorcerer BMAct I Scene 5

Plate XXXIII
Articles of Costume
Short fringed tunic
Trim

Long tunic

Accessories
Boots
Hat

Fur trim

Color and Suggested Material
Tan felt
Grey fur

Dark grey felt

Dark grey felt
Brown felt

Grey fur



MONGOL SORCERER

PLATE XXXTIIT.



~ Mongol Man

Plate XXXIV

' Articlesvcf‘Costume

Tunie -

-~ Accessories -

Boots
Gop end trim
| Belt |

- . Scabbard

117

- Aot I Séepe 5

Color énd Suggested Material

Light brown falt

Brown félt

Brown felt and: fur

Dark brown:;eather,

Mgtal

- Brown leather

Mbngoi‘Wbman - Act I Scene 5

7 »Axmiéles'of Costume

| Open tunic -
Shdrt»tuniei
Blue grey musliﬁ
* Accessories’
‘Boots. |

* Gap with embroidered brim

" Color and Suggested Material

Medium brown felt =

Plwi (low value) muslin

Grey felt

Grey, red, gold, and black felt and

percale



‘  ;{59@33'
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Other MOngol Hen - Act I Scene 5

Artieles of Costume -

Tunic~

‘Accessom.es
 Bo0ts ' N

' Capaand trim o
Belt

Sword
‘Seabbard

Otﬁer Mongol'Wbmen @

Arﬁlcles .of Costume

Opeﬁftunici
Short tunic

Tonic

Accessories

- “Cap with embroidered trim

Color and Suggested MaterLal,

' Green55arus%sg.and tans felt

Broﬁn féit“

~ Brown felt and fur
Dark*brown leaﬁher
7Meual R B

'.>Brown 1eather

Aeﬁ I Scen@ 5

Golor and Suggested Materlali_f

‘ Shades of browns; grey, blues felt

fShades of brownsg grefg blues muslln

Shades of bromns, . grey9 blues muslln

’ Gr'ey/felub

Greyg red, gold9 ‘blackg green felt and
percale =
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Mongol Sollder - Act I Scene 5

Arﬁicles of Costume . : ﬂ rColor and Suggested Material

Tunic | _ ',Daﬁk greyvfelﬁ

. . Accessories

' }7cé? and trdm * - _;€'i” : '7jR¢d;Ofénéé'feltﬁandrfur
CBoots . I,:(:Blé;ck*'f"‘e;.l;’b'- IR
‘;Béit'_ o - .'1i' - . ,”7-, Black 1eather
 Javelin B s B "Meta,l

‘Dégger. , ; ’,' - 'v"Métal —“

f‘Sheath - o | . -+ Brow: leather
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MONGOL COUPLE

PLATE XXXIV.
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Kaan Agt I Scene 6

Plate XXXV

Ax?'&iclesi of:Céstmﬁe- S ’ ‘Colér'vand‘ Suggested Material
 jLoﬁg;r6be; _ 'i" > . .::,“-”jGolﬁ_Siik_brqcade'._-. |
»?”Firs£~¢verski§t,';'  S .Qghre~§§tin |
Second overskirt . Gold lame |
lBasié buntc 1:i ‘,;f'f'~_i 1 . Yellow brocade
‘ _Acré;essories_ | ) | | _ V h
Shoes - oldfels
‘Crdﬁn-(jew@ied)"' . ‘_'-", Goldeeléstic'
.Gallar (jeweled)"7.‘ ”‘3: 7: ' Gold satin b%errb@ckram
:Girdie - I o o Go1d pattern lame

. Jewelry - IR  3 " Gold and jede



KE1fN

FtATE XXXV.
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Chu Yin < Act I Scene 6
v ' “Act II Scene 1=2 .
- Ach IIT Scene 1-2

'J'Plate XXXVI

Articles of Costume | o } | v,Color and Suggested Material
Robe and trim | 7 i Black and russet jersey
~ Accessories - _ | |
VShoes, _ 7:: S o l» Black felt
'ﬁéﬁ;( ﬁiﬁh'eaf flaps) - Black jersey over épckram -
AIﬁneresleeves' - R Cream chiffon '
5 Bélﬁlr'ﬁf | vv S | " Russet jerSey;  ’,
Crowd Men and Wbmén‘w Act I Scene. 6
' Act 1T Scene 2
Aet ITI Sgene.laz
;Artleles of costume' . - Color and Sﬁggestéd Materiai
KVarlatlonS of above‘: B }'iPastels of’perca199 gersgyg ano ,
' ' broadeleth : =
Accessories
. 'Ndvinnéfé§ieeve$n; .
| '»ZShoes B 'ﬂi'., - Black felﬂi'
vifﬂat ( no.ear flaps}; _— f:ﬁ;v' ,B1ack Jersey over buckram

Belt o o - f‘Pastels of pereales and broadcloﬁhs
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CHU-VIN

PLATS XXXVI.
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Noble Ach I Scene 6 .
Act IIT Scene 1-2

Plate X_}Q{VII ‘ ) _
Af’ticles ef Costwne L " Golor and'Sﬁggested Maberial _—
Robe and Trim , E A 5 éréyed 'pluiz? _. ij»erseyﬁi‘bh ochre braid.
:Tunic 4 - ‘ - Nile green percale
dccossories | e
E§§ts, L | | . Pmeaa black fe‘lt and, cord
Hat o o Plum and ochre jersey and percale
Sash B Ochre jersey -
Collar . ‘- Ochre -j ersey over buckram
Oﬂler No‘bles Act I Scene 6

‘ , ‘ Act III Scene 1=2. ‘
'Ax;'ticles ;o'f ‘Costume : | ‘_: . Color and Suggested Material
Varia;tiéns 40Af a’_o'm}é . .. ©  Pastel blue ;'gré-eng ;tnur*p:!.e9 brown, -

and pink jersey, crepe, broad«= '
cl@th



Artieles of Cogtume

Robe
Overskirt
Accessories

- Shoes

‘Headdress (jeweled) -

Collar

Sash and ribbons

. Articles of Costumef;AF '

Variations of above

Accessories

Samé as above with

126

Noble“° Wife - Aeb I Scene 6
Aeﬁ III Secene 1=2

Color -and Suggested Material
- Powder blue -tissue faille

.Peach chiffon

Peach ballet
7 Powder blue, peach and Jade tissue.
' faille, chiffon and beads over

- wire . :

"'Peacn and powder blue tissue faille
over buckram

 Peach tissue faille
Other Noblesﬂ'W1ves - Act I Seene 6
Act IIT Scene 1=2

”‘:fcclor;and'Suggestéd Uaterial

" Pastel colors of tissuéJfailleg"
erepe, chiffon and voile

] Pastel colors w1th same materlals as .

variations in design = . = above



NOGLt -» ULLFE®

PLATE XXXVII



Plate XXXVIII

Articles of Costume'_

Robe and trim

. Ovevskirt

- Aecessories .
~ Shoes

- JeWeiéd headdress;

. Jeweleﬂ Collar

Jewelry.
Necklace
Barrings

" Girdle

. Sash and ribbons

_Over drape ..

128

Kukachin = Act II Scene 1

Color and Suggested Material
Turquoise silk crepe | 7

Pale ‘turquoise chiffon

* Turquoise and coral ballet

Mauv§~andvpeari Béadsg silk ecrepe,
~ chiffon, and buckram over wire

. Same as above
 Pearl and coral -
n -
n
- Mauve chiffon

| Tuirquoise chiffon



KUKACHIM

PLATE XXXVIII.



‘Kaan - Act II Scene 1-2

" Plate XXXIX .

Arbicles of ‘Costume * o R 'Coior'and Suggesfed Material

o Mantle and 'E}rim' S © " Deep gold ‘bméade and yellow'safin

 Bobe and trim - . . Gold silk brocade, green satin |
 twic . . Gold rayon silk
 Overskirt - . Gold chiffon

- Bocessories .-
‘Shoes . Gold felt
‘Hat IR ' Black satin over buckram

Sash gnd ribbons - "~ Nile green chiffon and satii':’



PLATE XXXIX,
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Marco - Act II Scene 1

3~3P1a£e:XL R

S Artieleszof Costume

°Eobef

Tunic-and bwim
Overskirt and trim

* - Acecessories

- Boots .

* Hat and trim -

,T~Dbub1e'eollar‘(jéweled) |

- Belt (Jeweled)

' ‘,7 -Diégonal.saSh.‘."'*

. Ribbon

“Over sleeves

Golor and Suguested Materlal

'i'Red satln

Orange satin and redg csrange‘9 yel?owg L
green and whlte satin o

Gold'saﬁzn and,red satln o

u:-Orangeg red, and yellowg green felt -

w1ﬁh cerk soles A

'Gold lace over wire and red oranveg

yellow, green, jade satln and beads
. and yellow bird of‘paradise feathers

| » Red; yellowb orarige, gold, and jade

_green satln ovex!w1red buekram

- Geld, redg Jade» and beads over buckm_  }  7”'

ram
Whlte satln

Emerald green sat_n

Eéd orangeP yellow satln 11ned in

muslin -
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Nicolo and Maffeo - Act II Scene 1

: Articlés,of 'G@si‘bmneb - Color a:cid Suggested Material
Same as Marco with less: » L Same as Marco |

trim and detail -

Accessories

- '._’Singie collar’ " R 7 same 'a.,s, liarco

_Hat (less ornate). Lo o g Saine as Marco



134

PLATE XL.
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Kukuchin = Act II Scene 2 =

Pla‘be XLI

"Arﬁlales of Costumel, L @fif”  v Col@r and Suggested Material
Robe. Lo _’ e | Deep rose. heavy silk erepe .
Oversk:.r’o _— .‘ A B ‘ Grgaa_m chlfi‘on o o

“Narrow mantle - J ,;‘i.L7”1-- Cream éhiffép-

- Aocessor:s.es -
b'_Shoes N o 'Deep rose balle'b

Headdress (geweled)" ST T Gold, jadeg pmk pearls over W:Lred
S ' buckram : _

,Sa'sh e o VLJ.m,e green ch:.ffon

Stand=up collar , - o Deep rose heavy s:.‘lk orepeg lime
: : B green and ‘cream chiffon, beaded

" Neeklace - - . . ¢ Gold, pink pearls, and jade
Earrings I o om ‘
Heavy broach -~ . : o PR R

with pink pearls over wired buckram :



KUKftCHIN

PLATE XLI.



' Plate XLII

Articles of Costume

Shor%i funic ; |

First skirt =
~ Second skirt and trim

Under. tunic

' Accessories.

Boots

‘Cap-shaped headdress- ‘
trimmed with ribbons -

and Jjewels -

Feather - -
~ Collar

ABo‘léro and trim

Girdle

137

Marco = Act II Scene 2 .

' Color and Sugg@sted Material ~

" Gold saﬁin iiii?ed with muslin
_ Drange sa,t:m )

Gold satin and purp‘le and yello‘sv -

satm

: Redg@rang'e satin

_ Red,a@range $. goldg yellc}w and purple

fely, sabing cork

Gold sat:.n over wired ‘buckram with
- red and- gold trim :

Mulﬁi%@lofed "‘bi;rd of*paradiée ‘

T_Red==orange s yeilowg gold, and purple
. satin over wired cot'ton ba,t‘hmg and

buckram

Gold satin with .redwérangieg yello'@

purple satln trim over cotton bat‘bmg

- Pu:cfple satin



MARCO

PLATE XLII.
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Nicolo = Act II Scene 2

*Plate XLITL

' 'Artlcles of coswme . . Golor and Suggested Haterial

| 'Short coat tunlc'i‘ o © pull green satin llned w1th
‘ ' : ' : - copper satin

Short tunis," , S Pattexned green, éoppgr bﬁéc&dé;

~ % Under twnic . . .. °  Dull green sabin

- Accessories

4}1Shoe§ viiA ‘,_' S  A‘“' . Copper, greeng emerald green felt
e C and cork ‘

Hat (jeweled) - o | Copper, goldg green satin beaded Wltn
S ; emeralds. over wired ‘buckiam
Sash aﬁdAtfim'f>f ; o . B Copper, green satin
if;{doilar and trim e  f  Copper, yellow, green satin =
" Pouch R Dul ’greénj satin |
L Generals - Aot T Scene 6 .
: Y. Aet IIT. S@ene 1@2

Artlcles of Costumer_'v: 7;5'~J;»~ Col@r and Suggested Mater&al |

' Varlatlons of ‘above - . - Brlbht redsg ‘bil.u.as‘9 greens9 russetsg‘
: ' ' L and brown, satln S :

Accessorles‘

‘ Varlatlons of above - .. Bame



WICOLO

PLATE XLIII
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. Maffeo - A6t I Scéne’z"

Plate XLIV

Articles of Costume _ ) 'Color and Suggested Marbemal

Short tunic and trim " Burgandy saﬁm with blue gre,,rp
: o ‘ lime green satin -tmm ,

* Under tunic and trim’ : o Burgundy satin with blue grey,
. . L : lime green satin t_clm :

hocsssorics

. Boo£$ T L . Blue greyg ar‘anga9 11me green'

RN ' oo T felt and cork

‘Hat o ’ . ; R Bluev,_greys, orange; liiaé green
! - : ' satin over wired buckram

Collar . . . . R Blue'gr‘éjg lime green sa:b;'i.n.ovef
» = ~ S wired buckram ‘
- Heavy j‘eweiry- - o | Gold, jade -

| :35.1& Pringes - Act III Scene 2 ‘

. @I‘*ﬁmles of Costume ~ Golor and Suggested Material
2 'Vaf,z“latlons oi‘ above , o 'Bliackv séi}in‘ ”
Ce mtheut ‘tm f SRR o

Accessories -

" ASa;ﬁe é.s sbove without . . , Black i"‘e‘i‘h
trim | | o I



MAFFE.O

PLATE XLIV.
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i-Kﬁka@hin - ﬁct II SceneEQ‘ »

Plate XEV

Artleles of Costume

Robe ,
: 0versk1r% (aeweled)

.Cloak with geweled collar

Accessories
Shoes

Crown (jeweled)> 

Sash (jeweled)

Jewelry
Neecklace
Barrings

: Golor and Suggested Materlal

Gold 1ame

G01d9 jade saﬁin; silk brocade

| Goidg jadé9 silk-broéade

Gold ballet

Gold, pearlsg Jjade satin over
wired buckram

‘Nile green, silk chiffon, jade

Pearls and jade
B



KUKFCHIN

PLATE XLV.



 Donata = Act III Scene 2

‘Plate XLVI

 Articles of Costume = . Color and Suggested laterisl
| Tight sleeved under tumic - Apple green brocade with gold
~and trim - - - - = . braid trim ' ‘
Ioose sleeved over tunic - Deep green velveb with gold
and jeweled trim collar - I bﬁaid trim - :

- Accessories

'~Shoés7 - . - = ) 4 _ Deep green felt
Gorget . - S Pale green chiffen
Jewelry - rings . . . Gold



PLATE XLVI,



1h7

B 'kﬁérco ‘=~vMa,ffeo‘ - Nieo‘lé = Act III Scene 2

 Plate XIVIT -

" Articles of Cosbtume =~ ' . Color and Suggested Material

Peligon . Red, gold brocads lined with
SRR " black fur '

Open tunic and trim - Bright blue brocade with silver
o ¢ and gold braid trim -

L Aeceésoriesy- f |

" Boots S - Black felt

_C‘.ap ‘(jeweled)» R - L Blue and red felt over buckram
S . \ E . with gold braid trim
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nRRCO

PLATE XLVII.



T Plate XINIII

B 'iArt;m:Les of CQStume 3

fTunlc (w1th Jewels sewed in "
. o llnlng for use 1n scene)

- Marco
Maffeo
Nieolo

'3££§§§éeriés :
‘Boots
Be‘lt .

‘}Pouehl

« '114_9-

. Mavco - Maffeo = Nieolo - Act IIT Sgene 1

' Color and Suggested Material -

' Faded russet muslin
" Faded olive green muslin B
;bFaded tan muslin o ‘,;\ ’

‘f~jBlaqR‘fb1£7‘
 Brgwn~1eafﬁer*t‘

Browi leather



MARCO

PLATE XLVIII.
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Venotian Peasant Man - Act III Scene 1

. Plate YLIX

: ﬂrtiéles of Costume | e o Gcipr and Sgggested,méteriél
Tuniec S - " Blue grey’muélin

‘Hose .- © Brown tights -

i'.” éﬁeessories »
:~SK§§SI o Brown felt
'quﬁ E T - _fv ' Blue grey muslin

Bt . ' Browmm leather

' Other Peasant Men =~ Act III Scene 1

A ticles of Costume D  Color and Suggested Maberial

Variations of above. Dull broms, greens, rusts, muslin . -
| » ' ' o - monks cloth; broadcloth .
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Venet:.an Pea,sa.nt Woman Act III Scene 1

.ésrt:.cles ‘of Gostume - | _ Colcr and Sugges*bed Material
Tunic ' - j.’ L o ' | -~ Dull gree;a- muslin
Under rtu‘zii‘c | - o Brown percale |
Accéssor’ies ' ‘ |
Shoes ' j o _ o Brown felt
Wimple " » | _ | - o Tan muslin |
Blt . Brom felt;f

Other Peasanb Women = Act IIT Seene 1.

_ Art:.cles of C@stmne A Color and Sugges"ced Matemal

Va:g‘;atlons of above L Dull blues s greysg mauves, musl:m
- o ’ : per*cal% mopks  cloth ' :



VENETIAN DI>EfiSArv¥s

PLATE XLIX.
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'Kaan = Act IIT Scene 2.

Plate T -

Articles of Costume. . Color and Suggested Material =

Robe . . Vhite velvet’

' Accessories _ ;
Shoes - B Gold felt -
Oriental turban o .- -VWhite silk efeﬁe

- Sash e T - Ivoxy satin



KRRN

PLATE L.
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, 4 - Taoist = Act TIT Scene 2
Plate LI |
A ticles of Costume D Color and Suggested 'Maﬁefiai :

‘Robe . . . . pPlaid - pale tan and brown jersey

smoes . Trom gelt
Inner 'sleewfes_’ o a Waite chiffon :
_V.Shou];.?lex_; idia,‘généi, o  : N : Tan aersey

Claspro- . Yhite wood-

Confueian =-Act III S'ee;le 2

Articles of Costune co © Color and Suggested Material

Rcbe - o T Dark grey percale

: Tunic‘j ST Dark ochre percale

- Aceessories

Shbes . R © . Browmn yfelﬁ-



TAOIST

PLATE LI.

COMFUCIAM

ke«ivev-'
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Men énd Yomen Mourners = Act III Scene 2

Plate LII

Articles of Costume ) - Go’ior' aﬁ‘deugges.ted Matefial

. Robs with trim — o " Black and white heavy rayon
B} ’ C 8ilk '

Aocessories : o
Shoes ST | Black felt
Innernsleeves B " | Thite chlffon ....... .
L Masks I o ) , Blaek a.nd ‘rﬁute celastle a

. Sash: . - S ' Black rayen

Jusicians - Aet ITI Scene 2

. Articles of Costume . - .. Color and Suggested .Matériai

" Robe _With‘ trim. o R Rédéndﬁiiﬁe heavy rayon
. Accessories » 7
Shoes =~ . Red felt
- Innew sleeves | T . Vﬁhiﬁé“chi‘ffoﬂ

"vSashr 4 ) k ) "  . Thite rayem
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_ Young ﬁ:Lrls and ‘boys = Act III Scene 2

Artlcles of Costume ’ ‘ Color and Suggested ﬁiaterlal

Robe with trim - o ?fa:z.te and ‘black rajon

- Accessories

Shoes S Black felt

Tnner sleeves . - Whi’se chiffon
Sash Ee T ..Blaek' rayon
. Mongol Ghmnmler = Act III Scene 2 _

Artlcles of Gestume N h ~ Color and Suggested Ma‘ber::.al
Robe with trim © Black sabin with Gold sabin trim
Accessories B :
Shoes ‘ ~ Black felt

. Tnner sleeves : ‘ . Gold chiffon

. Sash S ,_' ~ Gold sabin

o ‘Po:m'bed colla.r (added) . Gold satin over v}iréd' buekram
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MOURNERS

PLATE LI1,
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