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Full reallzatlon of the need to express myself ‘in art was veny }.

‘ﬂsloﬁ in comlng to me. .’ My early llfe was qulte barren of contact with fﬂd
1lworks of art or exposure EO people wno had more than a pa531no 1nter— I
“est 1n art There were no art museums,rno art gallerless er art eXﬁ.!if’
»_hlbltlons of any klnd | There had been ne recognltlon of art 1n the
‘.school I attended from the lower grades on through hlgh svheol otherfid>"l
- th&n'lnStTQQtlQn‘bY a “mg61C'and>art" teacher whlle_I was'ln’the thlrd“

_grade. _

Neverﬁheless, in sﬁite'ofvﬁhe scareity of extrinsic artistic‘ S

1nf1nence9 any of the art works whlch I dld see were of paramount in=-

_ terest to me, Whlle I had been maklng penc1l draw1ngs all my life,
./JI had never used color to any extent and each palntlng I saW'made
sfme env1ous,of thevartlst There were no art schools within' several
-f;ﬁﬁﬁdfed miiéég?éﬁd no other way‘ofxattalnlngvthe_neCessary tralnlng,‘Q;T

» that I had always 1nwardly de31red, presented 1‘tselfa And further-

s -

more, I had been tled down at a very early age by economlc nece581ty, o

“and art had to take a secondary place, 1f anyo~ .;

The full 1mpact of the 1mportance of that 1ntang1ble essence

that 1s art dld not strlke me until I was thlrtymseven yeers old.. Be-== R

dfore that tlme I had not seen any of the works of the masters other
lithan reproductlonsiln text'books and magaz1ne3° 1n fact I had seen
L nothlng of any good artlst“s work In l9hh I was_ in Rome w1th the
armed forces, and whlle I was there I saW‘the "Pleta“ of Mlchelangeloe,;ei‘

: For the flrst tlme in my‘llfe T was. glven v1sual ev1dence of the .

o
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'Ubeautyg-powef, and thewﬁagnlflcences that a éreat work of ert can ‘
,beéi The 1n01dent had a tremendous personal ef fect , From.that moment
;arizbeoame somephlng”very dlffeyentjfor‘meq ;It»became»something;
gfeeﬁef,‘eomeihiné”of EQQe imﬁoréeooe:than I;had'heolenyfprevioﬁe'ﬁ'
‘ooﬁeepiion; I do not mear. to 1nt1mate that at that moment I vowed
to begln to study art .The effect was to the contra.ryo It almost

' frlghtened me away. completely from. ever thlnklng of attemptlng to be—:ji

'4come:an artlst prev1ously my thought concernlng the requlred elements

,.that produced good art were 81mply a falr degree of talent for draw;'
e 1ng9 in the manner w1th whlch I was famlllar, olus tralned technlcal
‘sklll; The emotlonal and psychologlcal reactlon to the MPietal and i?_”
_the Slstlne Chapel palntlngs left me: all at sea concernlng the worLd
lof arto B - '_ , | S o |

- In l9h9y however, when the opportunlty to enroll in the College'

.of Flne Arts at the Unlver51ty of Arlzona offered 1tself I took ad—~

’s_lvantage of 1t 1mmed1ately°; I feel that it was one of the most 1mport~.,

:'iant steps I have ever taken° As-an art major I 1mmed1ately fonnd myh‘
self in surrounolngs to which I was completely unaccustomed but one’
in whlch l felt at.home9 I gradually pleced together the great gap
betweenim& earlier thooght of art as belng limited to sklllful reprod;
uetlon of v1qual reallty, ana the revelatlon that art in true sense,.
' 'creates a new response in the observor by a balanced coordinatlon of
‘elements deplctlng'the artlst's personal 1nterpretatlon of unlversel

' ooncepts° After almost forty years of Chlldllke 1gnorance, it was 3

dlfflcult at flrst to reallze that tralnlng in art is only meant to o



,thelp you learn a language in. whleh you may express thought or emotlon,
- and not 31mp1y~to train you to be an expert craftsmano‘v
When I was faced w1th havzng to choose a preblem.ln some fleLd

~’of art as a the31s teward fulfilllng reqplrements for a’ master 5 degree9\

- after much dellberatlon I chose serlgraphyq. Although I had ne knowledgegilc

' of the technlcal aspects of screen . process prlntlng, I felt that as a »

‘comparatlvely'neW'medlum in fine artsp 1t conﬁalned a w1de range of

LA

' ‘:llttle explored pessﬂolllties° I reallzed that 1t would neceSSLﬁate

'.ﬂ the acqulrlng of a degree of mastery of the technlcal means before

belng able to explere the potentlallules of the medlum as a. flne art
'but I was sure that thls would be- offset by not belng hampered wlth

'too many precencelved 1deas concernlng 1ts appllcatlonu As a result,

I llmlted my study of technlque to merely the qualltles of the tools‘i
- ordlnarlly used w1th that method of prlntlng° B
Aseumlng thai the great many years in whlch screen process prlnt-

1ng had been 1n use had produced eff1c1ent tools w1th whlch to work I

J declded that to expevlment w1th suca thlﬂgs as plgment mlxtures and’ the -

llke would unnecessarlly’oompllcate the problem, and to a great degree,k'

.1nterfere w1th the orlglnal obgectlve° Sllk screens, palnts, sDIVents,."w

' :<-4 ‘etccs were studled 1n the prellmlnary approach w1th the v1ew to ebta1n—4p:

" 1ng unders»andlng of thelr relatlonshlps to each othery how*each acted

.'or reacted 1n congunctlon w1th the othere. Detalled handllng ln order v
to obtaln a certaln speclflc result wWas av01ded as much as. p0551ble,
' e&cept where 1t mlght be necessary 1n measurlng, to a’ greater extent;

vthe oualltles of the tools=‘

The screen process type of prlntlng has a’ background of many



hundred years usage. Basicelly it ‘is' a» inﬁltiéteﬁcil method that
permits the prlntlng of hundreds, even thousands, of copies of a
‘great varlety of graphlc works from 51mple hand bllls and posters'
’fto repreductlons of works ef flne art The earllest known use of
;screen steﬂcll prlntlng occurred earlj 1n the hlstory of the Orlent—
'jnal Orlglnally it was used in the applvcatlon of d951gns to pet~v‘
tery, fans, and like craft obJects, w1th lacqaer as the pr1n01ple
:“prlnt1ng medlumo For some reason the method dld not become popular
as a means of prlntlng untll some foruy yearsrago, When neW'dlscov—
eries facllltatlng its® use gave blrth to what 1s, at thls date, a -
con51derably large 1ndustﬂy9 Widespread commer01al usage as s method

of reproduction has placedlthe sereeneprocess among the leedlng print= if:

~  ing crafts.,
' The firsffcoﬁéiéefeﬁion'ef théfééréén steﬁcil as a‘possiblei

v,means of the productlon of orlglnal werks of flne art appeared as

",_nearly as - I have been able to dlscover) durlng the year 1939, when tbe j-»“

Natlonal Serlgraph Soclety was formed. The_name "serlgraph", whlch 1svf
L applled to the silk screenvprocess when~i£ is-ueeé as a fine arts

 med1um¢ was derlved from the Latln "serl" meanlng 51lk .and the Greek
:"graph“ meanlng "to wrlte“ (or draw1ng w1th a llne) llterally trans-
jlated as meanlng to draw on the s;lk_whlch 1s_used ;n connectlon w1th
the sten0111ng operatlon; - N |

: The operatlon of the screen process of prlntlng 15, speaklng

;generally, qulte 51mple9 ut nonetheless veny eAactlng, and 1t is tlmeai“[

"":’consumlng, partlcularly fbr a beglnnere; The process con51sts of a-

 .j stenc1l belng attaehed or palnted on a plece of 311k (or some other



like - materlal).whlcn has beenvstretched on a frame, the 51lk screen .
placed over the surface 01 the paper or obJect on whlch the sten011
: is to be 1mpr1nted and palnt or 1nk brushed over the 31lk,. For the::
'productlon of manymcelered prlnts, a new - stenc1l 1s created for the D
“appllcatlon of each colorclri:diA :
Great cars must‘be taben in the constructlon of the frame en
whlch the s11k screen 1s to be attached Slnce the process uecess1tates:
, the preclse 1ntegratlon ef a success1on ofrsten01l prlntlngs on exactlykxg
.the same surface areas of a great number of sheets of paper, a‘care—

rilessly or clums;ly'made;framecwould be»uselessg The shape of thesframe f

is rectangular,'ahdhtaries iuisize‘dependingron the sizes of the prints,;, B

' to be madeo A convenlent 51ze whlcn would accommodate the maJorlty
: of prlnts the average artlst would be. maklngils 30" long by 20" wide. -
The frame must be square and level and not warped in any way,
: 'dto 1nsure that 1t is flush at all p01nts when 1t ‘comes in contact w1th
Lthe surface of the flat base to whlch it is attached by h:mges° |
After the frame 1s made, and before attachlng 1t to the base,‘}Afbs
the 311k 13 stretched and fastened to the 51des of the frame whlch .
w1ll be the bottom when 1t 1s comnleted The ch01ce of - s1lk to be;.u":
- used 1s determlned by 1ts strength and by'the number of meshes per
b, llneal inche A smooth tlghtlyhstretched screen is tery necessary
in order to obtaln an even contact w1th the paperor
With the screen 51de down, the: frame is. attached to a base by

'removable p1n hlnges, allow1ng the screen to be ralsed or lowered. .

“The base may be 51mp1y a plece of heavy plywood w1th dlmenSlons a '



: vfew 1nches greater>than that of the frame, or it may be a smooth level','

,<table 'bop.,,l It is” bestAto allow the free end of the screen to extend

V L a 11ttle beyond the edge of the base to permlt 1t to. be ralsed more

'-afee51ly,’ Spe01al care must be taken whlle 1nstalllng the hlnges to- 1n-}.

r'sure having no plav between the frame and the base,,,
The ch01ce of the types of stenc1ls to be utlllsed 1n(thls the31s 3
:if problem was flrst con51aered from the standp01nt of the amount of free-'

.i-dom of expre551on‘whlch ceuld be derlved froﬁ.thelr useab Photographlc :?is..'>
fsljstenclls were 1mmed1ately ellmlnated as’ belng much too mechanlcal Exe 2

l~bper1mentatlon w1th kn1fe~cut sten01ls had been planned OV1g1nally as a-

Vpart of the tbe51s work but after con51deratlon they were also dlscerded

”T-fias belng an unnecessary step, and 1nc11ned to llmlt the freeness that '

wag desired ; It is true that the knife-cut stenc1l has been freely useds'

o fby artlsts in produc1ng serlgraph39 but the conclu51on that I have

f_:freached;ls that»this type’of sten01lvplaces the prlnt on the same plane ,
as - a reproductlon of a work of fine art, whlch has already been exec- |
‘utedkln another ﬁedlum I»belleve that a true serlgrapn should be ‘
. created dlrectly on the sereen, not created and then transferred to
‘, bhe screen b& the use of dev1ces, whether mechanlcel or obherw1seo_

The only types of stenc1ls that T found whlch seemed to fulflll tne

r'i,recu1rements of freedom, were the block-out stencll and the glue and’

Abv tusche stenell Elther of the two tjpes may be created by 31mply brusheL:
ing a liquld sebstance dlrectly on the screen° With the block—out

1the area 1n whlch the color to be yun is not de31red is 31mply brushee v
1_,out w1th the lleuld The glue and tusche is 31m11ar, w1th the ex—.

'iﬁceptlon that the area to be prlnted is flrst brushed on- w1th ‘the



- f;jtusche, theiﬁhole.afea'cevereérwith’glueg and thelﬁeSchezweShedfehto

f;The;decisicn,afriéed.stECOnce?ningftheschciceideSteccils:WES"
’c'héde\affer‘much thougﬁﬁiendriong‘delibefefioc;. The. valldlty of the
v'serlgraph seemed to me to hinge on’ whether‘or not the wcrk was 51mply
,‘va process of reproductlon It may appear that the cn01ce of a brush
applied stehc;l over. a kclfe cut stencll both of whlch are applled
| éidlrectly to the screen, ﬁas an arbltrary one. Howeverj 1n order-to
»;mske a. knlfe cut sten01l the area must ‘be sketched or'palnted on ano~ -"
‘,ther surfacesandithen.transferred by.means_of-thelstenc;l'to the silk
gf:screenoisThis trensferrence wbcld imm.ediatelyibecoxrnee"reprcduction°
‘7gvif e:sharptedge'efAs fine line isvdesired, ié’can be.ob@ainedyby;ﬁsiﬁg,_
s finelj meshed‘screes;andss lithographic pencil, which is of the same.
' sdbstancesssntﬁeitcscﬁe;
I am. also of the oplnlon that the mesh of the screen 1s as- much
ﬂ ;ac 1ntegra1 part oi uhe character of a. serlgraph as the surface cf the,
- stone used 1n llthcgraphy 1sran 1ntecral part of the character of a

’,;llthograph° The knlfe cut stencll is attached to the under 31de of

-{the 511k, end thereby ellmlnates to a great extent the effect of the

L*7mesh of the s1lk on’ an attempt to produce sharpness of outllneo This : ',‘:;ﬂl

) etype of stencll came 1nto belng as a result of the de51re to approx—
":1mate the sharpness of 1ntagllo prlntlng and avoid the blurrlness that
"!1s character1st1c of prlntlng throvgh s1lk° ~Such a stencll wo rk's veﬁy*-
well in fulfllllng the demands of commerelal prlntlng, but in flne arts
_I belleve thls is to be a v1olat10n of the character of the medlum°

-

A stencil prepared tﬂlough the use of»tusche_and;glue 1s.made:’



; 'p0331ble by the fact bhat the: solvent whlch 1s used to: remcve tusche '
' from the s1lk screen has no effect on the fllm ef glue where the glue o
_has adhered to the surface of the s:leo A good solvent for tusche is
~pa1nt thlnner ana-the solventifor glue is wateroerherefore, when

» tusche has been applled flrst to. any area of the screen, and a sub~

L sequent fllm cf glue is placed over & greater area,»1nclud1ng the area ‘

. where the tusche was applled the. glue adheres to the 811k only where -
':it ccmeSjln dlrect contact with it. If the tusche solvent 1s then apa'
~'jpliedvtd‘the'underneéth sideﬁcf;the~screen, the tusche-dlssclves and

rcarr1es away thh 1t only the glue that had covered the tusche area,

" The mesh cf the screen is then free to allOW'the palnt tc pass through{iilgg?JQi

- ﬁheseﬁareas onlyo Slnce tusche 1s a thln llould that can be applled
w1th a flne or a- broad brush the freedoﬁ per&lt ed by thls type of
. li stencil 1s culckly evident Athhlnc from a rather flne llne te broad
_:ereas ﬁay be-drawn or palnted on the surface of the“31lk as thoﬁgh ~
worklng w1th the actual color dlrectly on the surface cf the paper o
1on whlch.the flnal prlnt is made. When palnt 1s forced threugh the
-stencll 1t prlnts on the same - areas§ w1th the same freedom ‘as. though ,i'
1t had been dlrectly applied by a brush and any number of coples may
. be made contdlnlng the ‘same orlglnal feellnv of freeness that was presQ:‘>
ent in the appllcatlon of the tusche. Slnceuthe screen process palnt
.:;/or 1nk may be washed from.the etencll w1ﬁhout 1ts affectlng 1t in any |
‘ way,ilf that partlcular stenc1l is no longer ceeded for any reason,

B therglue‘may then e washed out of the_51lk w1th Weier, and a new .



:fis»enell prepared in the same mannero If‘an area to be inked.is broad.

- spread1ng the glue over the area in whlch the color 1s not de51red

Twe extremely 1mportant requlrements for obtalnlng a successful

eprlnt are. that the sten0111ng area to be used on the 31lk be well :

imarked '1n order that each suecee81ve sten01i can be prepared 1n the ;1
i d.>;r1ght place exectly, end that the paper on whlch the prlnts are to

lbbe made is located in exactly the  same spot for each run through of'._ __f

,Acoloro, The 31mplest way of bounolng the area on the 51lk soreen is -

;fto mask off all the rest of the 51lk except in that area, The paper

: can be allgned by placlng guldes on the base.

The masklng materlal to be used w1th tusche and glue stenclls,_'

must have two necessary qualltlesa It must be of a type that can be

‘removed ffom.the silk‘when{the print is compleped, apdglp_mus§ be

‘~;imper§ious'to the solvehts'used‘to remOve'either“theatueehe‘or glue;_,§§x

.:If elther solvent removed the mask or weakened 1t the masklng would
obe uselessaA Lacquer‘works we11<1n this caseu' It is unaffected by -
”:elther weter or paint thlnner and can be removed by washlng out w1th

ulacquer thlnner°

"7. Guldes used for the exact plac1ng of the paper under ‘the sten- -

: Oll Whlch is called "revlstratlen," can be made qulte 81mply, although

: ?f??enough and free enough the blocked—out sten01l may be sed by'81mply 1.i'f{7

‘d~many elaborate systems have been offered -A gulde can be made by cut~~? T

5,>t1ng a. snort plece of gummed tane, and w1th a knlfe cut a small p01nted gil,?:

tongue in the centerok With the gummed side of the plece aown, feld

the tongue back and the crease formed w1ll hold the edge of the peper .
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K when7£hg"gaiaé‘i; ﬁasiea tefthedbeSeo. To hold the folded tongue in
V.the creased p051t10n, pasﬁea slenqer strlp of the tape over the tongue :
) .frem 1ts p01nt back over the part of the strlp in whlch 1t was cut°
‘V’For accurate reglstratlon, at least three of these gulqes are ﬁecessary;
-d-Two guldes placed to. allgn ene . 31de ef the paper, and the thqu fer an
‘adgacent 31de are. suff101ent TheJ can be removed at any tlme and
f’new guldes made ea51ly and qulckly for a dlfferent reglstratlonu.

The term "make-ready" 1s a name glven to the preparatlon for>' B
i maklnp-a prlnt Thls can even 1nclude the maklng of 3 screen, 1f a
'_pew_or;d;fferent screen'ls'ﬁeqesseryx With&the'sereen,eanstructed,

‘:‘theijﬁsetusedOf the sllk wlthfﬂhe WOOdeniffame is lacquered -and ﬂhe
lacquer relnlorced on both 81des of’ the séreen by stslps of éummed

dtapeei ThlS operatlon is a preeaetlon agalnst ink gettlnn between tﬂe

.51lk aﬁd the frame and drylng there, 1n3ur1ng the 31lk and shorfeslﬁg
A lts perlod of usefulness° ‘A well-treated 81lk soreen can last 1ndef—mﬂ
:1n1tely° The screen is then masked w1th lacquer, except for the area ;-
.:to be used for the prlnt sten01ls, and the first sten01l prepared

': Should 1t prove thai 1t could be more e331ly accompllshed 1f the frame

were not fastened to’ the base, s1mply pull out the hlnge plns and re~

'meve the screeno' The screen is usually separated frem the base to

fa01lltate cleanlng, alsou A short plece of wood attached loosely by e

f:ea SCTGW’tO the 31de of the fram,e9 close to the frames free end acts
das an efflclent prop for heldlng the screen up ana away from.the base,
elther for cleanlng or for 1nsert1ng fresh stock

The ea31est way to allgn the p031t10n of the paper used for



R R

'prlntlng and the screen stencll 1s to draW'an outllhe on a plece ef .

'paeer, newsprlnt w1ll do s the exact 51ze and shape of the prlnt that

_Ahas beeh planned Place thls plece of paper on the base unaerneath the‘
- screen 1n the place felt to be the best worklng area, fit the guldes E
to the 51des of the paper and paste thenxto the base. Lower the screen;yﬁﬂ
lrand the outllne can ea51ly be seen. through the 511k 1nd1cet1n5 the
area to be kept clear of the masklng lacquer° The edges of the stenc1lalt.e
, larea can be dellneated qulte sharply by pla01ng masklng tape along eachk_b

ledge as the lacquer is applled and remov1ng 1t 1mmed1ately afterward

= ;nghe lacquer should be squeegeed on- llghtly w1th a small plece of card«-

: ,: board It is. better for ’ohe 51lk 1f ‘the lacquer forms a fllm on the sur-m-:'w .
Vl.face and does not ge thrcugh the mesh and solldlfy° When the screen ‘is. '
'imasked the area on the screen that s free and opeh will 001hc1de _v.

exactly w1th the paper reglstered underneatho Each plece of stock

'—placed in the guldes w1ll recéive the stenclled 1nk in pr901sely the

fA:samerplaceoi The area left opeh’mar be cleaned of tusche, glue or
i‘lnk w1thout 1n3ur1ng the 51ze or outllne in any way°

s If 1t 1s SO . ae51red a rough sketch of the proposed prlntimay'be

emade, such asia cartoon is made for an 011 palntlng or a watercolor,ﬂ; B

jfor the reference bylthe artlst Thls sketch may be reglstered beneath
_ the screenicr 51mply claced in a convenlent spct for occa81onal guldance

;If the.sketch is beneath the screen, care must be taken that the screen -
';—does not ceme in dlrect contact w1th the paper, for the tusche frequently;f
Lnasses through the screena» A ruler placed underneath the free end of

],_the frame Wlll attaln thls separatlon, and thle has been the commonly
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’iusééfméihoé ﬁowever,vl barevdlscovered that by pla01ng a sheet of
f:cellophane on top of the sketch, 1f the tusche does penetrate the screen,
">;1t°can~be ea51ly Wlped clear w1th palnt thlnnerm‘ I used thls method
’to great advantage in developlng ny flrst prlnt placlng‘One of the
'“prlnts protected by cellophane beneath the screen each tlme in prepar—
'\ilng a sten01l for . the next coloro‘ In thls manner. the develonment of .
bbthe prlnt can beAclosely followed and 1t alds in determlnlng the exact
"vLarea for the next‘color stenc1l “as well' ThlS partlcular method is,
‘1.perhaps most appllcable when no deflnlte ‘end result has been decided
'ons and each color area to be TUn - has its hue, value, 51ze, and p081tlon
fmore‘or less dlctated by the.colors prev1ously anplled
o To prepare a tusche and glue sten01l first palnt on the tnsche
>i1n tne in the area or”areas in Whlch the flrst color had been planned
i}tto be placed It is* usually best to: run the colors through in a sequence_i
‘70f llght tO’dark If the stenell of a llght color should overrun that L
Ipof a dark color, and 1t has been prlnted after the dark the effect
1‘;of the color in the overlapped -area is qulte apt to be lost as a result -
ifof the dark show1ng tnrough, Thertusche is mosb elflclent 1f‘put on 1n
ﬁtwo llght layers, bUb the reeultant film should ke qulte black The
‘"'screen should be checked constantly bv holdlng it up to tne llght to make;
;gfsure the mesh is covered and no p&nholes are, left openo_ Thls operatlon :
4ehould become a hablt whether the appllcatlon be of . masklng lacqner, )
_jtusche, glue, or any other screen Iillere | ‘ |
The glue to be used can be{LePage 8 Iaquld Glue mlred w1tb equal
;parts of waterq The glue shouLd be squeegeed on w1th a plece of card—

board in the same manner as the lacquer masklng, w1th even greater im-




13

bertahce; If the’glueishould:paes'through the mesh of‘thefscreen_and“f'i

-~

7f1'form é filmvod the uhdervelde_ef the tusche,vthe tusche’ihbthab:aree

- mll not be dissoleed‘by: the ‘bhinner,A ‘and Mll»reﬁiairloriithe‘stehcil
’ untll after the glue has been removed A good stenﬂll oan be sp01led
2easily in this mannerO. Squeegeeing with cardbOerd or~cerding as it -

. 1is@¢alled 'is a:slmplevdberation'to<elldeppearahces bub 1t requlres.

-close attentlon untll sklll in 1ts operatlon has been acqulred Heavy

(‘l pressure on: the cardboarO‘w1ll sqpeeze the llquld through the 51lk mesh i

i

,qulte ees:Lly° Use only a llttle glue at a time, and put it on thlnlyo_ -

Palnts have been - developed partlcularly for use w1th the screen
j»process, “and it is best to use them° The ink should - be oi the con31st-_

'_;ency of heavy cream for the‘best'resu‘ltso The 1nk should be cleaned

‘:.from the screen as qulckly as p0351b1e after a- color run has been com-i~'i.i‘

pleted and should never. be allowed to dry in the mesh
B : Gleanlng screens thoroughly cannot be stressed too @uch- :EachA‘
{-;tlme they'are cleaned they should be held up to-the llght and checked
i;nbentlyo~ The sheer look of a well—cleaned screen cannot ‘be mlstaken :
“onee it/haS'been recognlzed Even if it should appear only sllghtly '

,-cloudy, there is somethlng forelgn in the mesh and lt should be cleaned i

>vf agalnc If thls is not done, the next sten01l w1ll not prlnt cleanlyo

'h":vFor thls reason I belleve that each sten01l should be put through a

htrlel run before beglnnlng to run the. prlnts through Newsprlnt should

“be- kept. on “hand for thls purposec | | |
It must always be kept in mlnd that the silk screenrdoes not

1end 1tself eas1ly or naturally to flne‘detall or sharo l:mee A'serl-‘>

»graph -gould . very llkely be made to resemble; by manlpulaﬁlon, an 011
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 paintiﬁg;Ha“ﬁatércélor; éf any éf a vafiéty'of othef mediumso But a }1
"serlgraph is not one of these, ‘and therells no- partlcular obgect 1n
{ trylng to make 1t appear 80, | The blendlng of cclors‘ana.values, when:r
;attalned must be appfeached from entlrely dlfferent dlrectlons than
' ;such blendlngs in oils or watercolorsg; nght and dark must be thought E
1of iﬁ»a different manﬁerc In fact all of the comp031tlopal elements. B
hﬁst.be conéidéfed_frb@ the.pbi£t,ofvviéwvof serigfaéhy;'and’ndt from
: fh@tvbf‘anyﬁother médiun; eXcept fdf*thé;reaéoné bf cémparisbn;
o The fler thlng that should be recognlzed in the approach to ﬂ'
'serlgraphy is the dlstlnct dlfference in the manner of appllcatlon ofA
' paint; Ornink Qs 1t is oélled 1# thls4case,'frem almost all'of the 
 'commonly:ﬁséd-mediuﬁs>used in fﬁne ar%.so It Is not layed on w1th a o
‘ ‘brush or a-palette knlfe, or any’élmllar tool° It 1s layed down An :"
flat colér areas. of a con31stent color streﬁgth a There are dellberate‘-
_-exceptlons to thls,'éf course,.as»well as & few_éc01den§éi eneé, but I/ i{;

j-am speaklng from a general v1ewo This.is a feature of the printing'~'

": medlums such as llthography, color etchlng, bl@ck»prlnts, ete,, and A

. can only be attalned in the brush applled medlums through palnstaklng

’care¢ Therefore, fréﬁ the ouuset a serlgraph must be cen51dered 1n
;»:tefms,cf*flat~colar area.s° And these areas should be rather large,
atgeneééllyaspeakiﬁg, or. the result may'have a polka=dot effect Even f

 wﬁere3Biéndiﬁgs,afe accompllshed by transparent colorss the result is

I still;a flatyarea@f Thls feature 1ncllnes t@ward abstractlon and 51mr‘

« plicityfbf design;*‘The;relationship~between‘areaS'is other thangthroughj',ﬁh 2

i’§ubﬁle transitional effects; thé\emphasis is'rather‘én freshuess and
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wfl‘zdblbr.éonirast andvrelatiohships,'“

,’ " The values in‘a‘serigreph*mﬁét be cehtemplated”in much the

u;fltséne‘Way; ﬁhlaroscuro is practlcally 1mp0381ble to dttaln w1th any

5iamount of success As the color appears in flat areas, 80 must the
valuesg;and‘therefore neturallstlc shadlng from,llght to dark-could

';ndt very-easilyibe dones ‘In fact the llght and dark of the serlgraph

*g;ls more comparable to Orlental notan than to Western chlaroscuroo

'-When values are used in an aitempt to shOW‘form, it must be aone in a

. broad and 31mble ﬁaﬁnero Agaln the medlum leans toward ebstractloﬁo
'»-However,'51mply because the medlum is chafacterlstlcally flat in as—‘
'zpect,'it does not necessaril}1fellow;that~lts principle‘end ﬁost ef— o
fectlve use be 11@1ted to patterﬁed decoratlve work Aﬁy'ﬁediﬁm;cah'f
‘7ea51ly be used decoratlvely; so the feature is hardly a rescrlct1Ve

| ’Tﬁe liﬁe breducedjbj'ﬂhe_silk scfeen.is.esseﬁtlalli ??é;gel;ﬂﬁ
The flnest of. 1ts llnes 1s reugh 1n character.{lTﬁis fouéhhesexle—gef;ftf‘
talnly not unde81rable°'1t has. deflnlte and, unlque charm,' The lineegu
fbcth flne and broad 1mpert vague feellng ef 1ndef1n1teness, whlch |

An congunctlon with the ialrly sharply-deflned flat color'areas, results“

'iln a very pleasant contrast ThlS can’be compared rather 1nteresta‘

: ;ilngly, to tne subtlety blended color’ areas and the relatlvely clear *

- deflnltlon of llne usually found in- werks rendered in other mealumso, ST
'5The ouallty of the serleraphlc llne9 1n a llxe manner as the color o

-fand value would conf@rm faverably to abstract treatment

.Another.lnterestlng dlfferenee 1n.1nnate character.traité'betﬁéen -;ge*f
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s thé'sérigxk-aﬁh and othermedlums, w:.tn thei::p?ossible excéistiéﬁ of the
»>prio£_types;—isfthe menner.in which‘the native texﬁurel,quality of'the -
 material affects the appricat';on of "pigiﬁeﬁt_s} Thér pigment and its
: vehicle in eachiwodldfneturall& oe-differedp'fromiall the~res£;‘;The .

-te:x;tur'e;‘bo which I had refererice is the tooth of."anr eils canvas or. -
watercolor paper, the smoothnessbof‘a tempere gesso panel etco In

“each case the surface whlch recelves the palnt is an 1ntegral part

’of the visual aspect of the whole In short “the surface 1mparts its }i .

- oun attrlbutes in a v1sua11y effectrve mannero'.Certaln sﬁrfaces_are

contlnually‘chosen because-of the partlcular'quality;, For the}seri—
creph» the best results in prlntlng surface w1th a few poss1ble ex-

§ ceptlonss is-a moderately soft and smooth paper whlch does llttle other

"than receive the 1mage whlch is 1mpr1nted upon 1t The“eoulvalent

.textural quallty that is’ 1mparted by the canvas, uhe watercolor paper,

M _or the gesso panel is conferred by the 511k sereen through whlch the;'>
Arlgment passes before reachlné the recedv1né surface?- Thls feature,;
.perhaps wouLa be of llttle concern to the artlst from a purely aesthetic:;

1/standp01nt but it is nevertheless 1nterest¢ng techn1ca11y5 and it adds- ”

‘1ts owR conflrmatronvof the 1ntr1n31c 1nd1v1duallty of serlgraﬁhy es a‘ié;,

fine arts medlum | |

-The varlous characterlstlcs ofvthe serlgraph ehlch are noted in A;r~

_‘thls essay are 1nd1cated in the work done in serlgraphy as a- the51s for B

'Vthe degree of Master of Arts 1n Art Many of the effects appearlng in {?nl
.the Work were arrlved at by ac01dent as occurs irequently in all research-‘

problems . However, an abstract quallty of the screen. process medlum b_ﬁ'i'
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came to my'attehtion almdSt at the beginning Qf my'studieé,'andieven.'
before any acfual work haé Eeen starteé, I had considered many pos—
sible ways of ﬁtiliéing ﬁhis guality in discovering a freer means of
expression. The indefiniﬁexy shéped but still sharply defined areas
of color contrast and unity were exploited deliberately. The line
qualityihad been expected to be sharper, butrthe resulting half=definite
line was fqund £§ be infinitely better as far as wofking withvthe
color areaslvwasvconCerned.o - The vague, unreal ﬁodeling'in the lighfer
aress was'also'aﬁ'accidenfe rThé prints were made while‘the paper ﬁési
resting on a fiécevof crinkléd cell@pbaneg which Iihad been using fof.
'protecf the prints during the developmental operation9 and the result-
ing variation of preésure by the squeegee caused the_modelingo
_The combosition in my first sérigraph was not planned.except inr

a veryvgeneral way,Aand it actuaily developed as the work progressed.

'  The cénclusionAthaﬁ I have érrived at is that the sérigraph is
an excéptiopally wéll—adéptéd medium f&f abstraction, and that attempt;  '
ing realism with it is practically a vielation rof its cha_ract’er‘o 1
have concluded that greater f:eedom of eﬁéréssioh is to be attained
by full recognition and use of its intrinsic abstract nature.

I have also, as a result of the reéearch and study; arrived at
tﬁe conClusign that fine artists hQW‘using the sefigraph as 5 mediﬁm
are still beingvheld doﬁnrto a great extegt by the historic past of
theiscreen'prOCess as a method of reproduction,Apérticulérly aé it has
been used as a method of‘reproduéﬁion of works of art. The examplés |

whieh I have seen of their work, whiéh unfortunately have been only
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reproductioﬁs Of the originals, indicate'that whileiﬂhey may’be*con¥7'

scientiously av01d1ng maklng a serlgraeh appear as an 011 palntlng or

a watercolor, and whlle bhey are proclalmlng that the serlgraph must

be con31dered in the llght of 1ts own characterlstlcs, they are stlll o

- approachlng the medlum w1th the conventlonal 011 or watercoler stand— _

ards ln resoect to compos:tlonal qualltles. A descrlptlon of the tech— o =

nlcal methods used by these artlsts in produ01nc their work also 1n—

‘:\dlcated that they are stlll cllnglng to the practlses of the purely

: reproductlonal fleld of endeavor in the sphere of screen process prlnt—j;ff{‘

:Lng° They are stlll attemptlng to use llne, colorg value and texture
4*as they have used them.ln the past w1th other m.ed:Lum.s° They are stlll o
, creatlng orlélnal works of art in one medlum and . tranSLerrlnn them w1tb.;t
1'the ald of mechanlcal means‘toVserlgrapﬁlc‘prlots;i.' o -
g Perhaps w1th the ratﬁer meager ev1dence w1th whlch‘l must go by,

- I have drawn a conclu31on too qulcklyo; It 1s to be. hooed that there R

are some artlsts produc1ng serlgraphs who have recognlzed the necessxty»[j'

of turnlng to the med1um;w1t full recognltlon of 1ts unlque p0581b11-."
1t1e8° who w1ll more than Just recognlze 1ts essentlally abstract qual—i
f_ 1t1es, and w111 utlllze its 1n1m1table comblnatlon of” flat color areasgl
‘~fynotan—11ke values, and ha21ly deflned llne in a new presentatlon of »
,’abstractlon whlch 1s an 1nnate characterlstlc of art |
‘The- technlcal 1nformat10n concernlng screen process prlntlng :
used'ln the‘prellmlnary study for the th651s was obtained from.§§£gg£

Process Prlntlng, by'Albert Kosleff a pamphlet called Silk Screen

Prlntlng, by Lawrence Kupferman of the Nassachusetts Scheol of Art°

S04 090
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énd CSSPrﬁéerSpondence’COﬁrsebin'silk screen priﬁﬁingo .Ihformaﬁioﬁ'?

'_Qﬁ{serigfaphy>aﬁd'the‘méthodé of moderh'serigraphers wés‘ébtaihed from

!, ﬂ?~*Silk'Scfeénfﬂqlér Printing, by Harry Sterﬁbgrgif'f
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3 _Kosloff Albert Screen- Process Prlnt:mgo G1n01nnat1° The Slgns.
. . of the Tlmes Publlshlng Company, 1950 187 TR : ’

Kupferman Lawrence Sllk Screen Prlntlng, MassaéhHSétts>SChgdl“.f

Of Arto ) 6 ppc cT

.fsternbergs Harrys Sllk Séreen Color Prlntlng° NéW‘York?chGraw;f

1 {H111 Book Company3 Incog 19h2 78 Ppe B



