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INTRODU TION
;Statement of Thesis problem° .

_ Through researoh study and experlence to*leerﬁ”the
problems 1nvolved 1n the preparatlon of a. completely i1z~
’elustrated plcture book for chlldren of the prlmary age fﬁ
1evelo The Droblems9 including tecanlques, materlals ‘
"end khowledge’of the chlld svneeds, solved to the D01nt
of meetlng actual publicatien reoulrements° ' »
ThesiS° -

A Plcture Book for ohlldrena>o'

o nefore g01ng 1mto the detalls of the solv1ng of myjf

n"»}The51s hroblem, I will glve a short blograpnical eketch

“of my Art educatlon uﬁd exoerlence which led to the ‘aé=
’1ect10n of thls particular work -
I waS‘very fortunate durlng my early schoollng, in

hav1ng teachers wno took a particular interest in my art.

A'jwork and encouraged and ﬂelped me a great aeal My four -

Vyears of Art in hlgh sohool gave me  an unusually sound
ba31s in drew1ng and de51gn whlch p0531b1y made up for

certain defflclenoles in,eoliege,’ Hav1n5 attended Lib-

o eral Arts college Carleton Northfleld Nlnnesota, for:

- four years the very minimum number of Art oourbes was

f~‘requ1red for a major in that subgect the empha31s there

being not on soeclallzatlon, but a generdl knowledge in

“"all_fieldsé-\However, the courses received there were‘
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invalusble: drawing, sculpture, desigﬁ,foilgpainting;‘ahdsiw
‘v_sevefal classes in Art"Histbry; Ifbecame“intefested at-
© this tlme 1n 1llustrat10n of some klnd Ureferacly for,yf

'tchildren because it seems tnat women have oeen more suca B

'-oessful in thls field than other commerclal art flelQS

, poss1bly due to a greater 1ns1ght into the mlnd of the':f'

ehild 1 felt however tbat my technlcal trolnlng wa.s 1n-w~

"fsufflolent for this type of work Upon.graduatlon I se-

‘_cured a pos1tlon teacnlng Art in Junlor and Senlor ngh

‘ School in Spooner9 Wlsconsin ‘where I remalned for two :
years° I felt that this work with chlldren would be help-v
ful in thepwork~that vaould llke to~dorsomeday, children s;«'

lL illustration;. It also enabled me to do the work on a. A

‘j;Master of Arts 1n Art degree this year° As1de from the

classes requlred for-an advonced degree at the Universzty

‘,of Ar17ona, I have attended a night extension class in the;.

ewfIllustration of uhlldren =L books taught Dy Ann Meriman

‘leck ) 8 well known 1llustrator of chlldren s books Thls
experience especlally lnvolv1ng technlcal problems was a
great helb ln the worklng out of my tbesiso hlth the in-
nt;formation I have accumulatea on the subgecg, through tnlsli
,course Wlth research and Dractlnal experlence 1n puttlng
together a book of thls ﬁlnd along w1th meklng a few samole
‘acetate plates for color reoroductlon, I may be aole to do

thlS &ind of Art work, as: an avocation 1f nobhlng else



"FHE ORIGINAL WORK .

The subject that I.chOSe to illuétrété was taken‘from
a portion>ofvthe‘weii’known Dr. Doollttle serles one in .

}which Dro Doollttlo is- confronted witn flaanolal problems

thich oan be allev1ated by his’brinvlng baok to Amerlca tbe

;rarest animal of. all the Pushme pullyu a shy and comlcal

".anlmal 80 named Decause of two heads one:at each enda_ Dr,

'Doollttle s frlends the monkeys of the Jungle séarchafor
vand capture tnb aﬁimal  The good Doctor, being of a kindly o
‘ nature does not w1sh to take the anlmal from hlS home and
is porsuaded only when the Pushme pullyu w1sning to help

'the good Doctor,'consents to'goo' Lhere 1s a- iarewell feast

R }1n honor of the Doctor and hig new irlend snd the two sail

away LO Amerlc& maklng the tradltlonal happy endlngn ,I
;‘found in the eharootep of the Pushme pullyu and the other
personified anlmals in the story9 the unllmlted p0351b111- -
‘ties ior use of th? imaglnatlono Lhe chlld llves in His7o'.
imagination a great‘deal,.and the‘more.fantastgc.iho story
is, théiﬁoré’it'appéalé'to ﬁihc.-ééforéﬂchoosiﬁguihé‘oubjéct"
.1t’was necessary to know what subgects were the most<appeaIA :
’"1ng to ohlldren of the age group for whlch I was crewtlng |
the book Throuéh actual tests and research on the subgect
it is known that from the age. of aoproximately four to elght‘:'
.chlldren are primarlly 1ntefosted 1n'j1ngles picture books
 éimple faifyvtaleé}aﬁd in the talkingaaniﬁal»typo’of‘story,

In selecting the story which I did, I was meeting this mbgt-



. 4°
immOrtant.feouifement The story itqeif-is'ourely\in the
realm of nonsense dnd fantasy, however,,as soon- &s the story
is la1d~1n some far off land, or Ln once- ubon-a~t1me daYS,
yanythlng 1s p0851ble and therefore orobﬁblea ;Wh¢tever is -
 created by the artlst must be plqu31ble somethihg’a child
can believe, somethlng w1th1n ‘the realm of 00851bllity under
‘the 01rcumsténces of the story, and whloh tnerefore is
truth or - reallty in terms of the. ccndltlons of the story;
There 1s truth at symbollc lovel and tﬂlS'WS the nighest'
kind of 11terory trut09 the Klnd you get 1n tha great books., -
‘ A story may be true o bhe olothes people wor ' Lhe food -

‘they mte tqe kind. of language bney spoke dnd yet be',rj;"
’ wholly wrong and untrue in itc'presentatlon of thelr hﬁman
natureo_ And a story may be fantastlc in settlng aﬂd remote
in fact,:éﬁdkyet be wholly true to- 1ts,peqpleo ThlS is the -
real truth. I have tried to keep this _ﬁhé’ught in mind in
creating.thépﬁharacters”of this story. Qné @rinéiﬁle aim
f‘was'ﬁéfmeke théﬁ~th5rodgbiyflikablé ahd:ﬂﬁmorous, and in
"thé case of uhe maln Ch&f@CBQF to vlve nim 8n'inoffénsiVe

 and sympatnetlc cuallty If a chlld rpaq1ng tne story bas

the feellﬂg that he would 11Ke such an anlmdl ior & pet,‘1v>::7 3V,

will have b n,succassful in its bortrayal



 FECHNICAL ASPECTS

Ghiiéfen heve specific-reeotidns to cefﬁain phvdieal-

aepeets of-a book. I have taken tnese 1nto conS¢deratlon

in determlnlng thoqe asoects of my - book Flrst of all there
is tnercov_er'° Th ‘e over, 1f ;t»also has a gac&et or dust
;ceﬁer, ahﬁ mestrell Books db;>may»be'e‘solid‘eoler w1tn
‘;only the title on it It 1s the jecket that adﬁefﬁises_theﬁ\
book on- bookshop counters se ii is deSigned to at%raet '
'attention;-a simple bold de51gn thet tells somethlng aLout
jttheietery, Genefallv a jacket ig de515ned with one, two
kwor Lhree flat oolors and Dle k ‘Sometimes full color is
riused Dut not often because it is too exmensive. The board
~ﬂpover of a book qometimes has the jacket de31ﬁq sted on
1‘_1t Put not alwey%. For my boox I chose the same- two
colors that were used througﬂout bhe bOOK ,and blacgelii-:;
made the greater area of the cover a bright yellow Witﬁ a
\large 51mp1e 1llustratlon of the maln cheractef of the storygﬁ
and large leglole printing of the tltle? The‘boek that‘f;lls,
e'child with 1onzing to readvor‘ﬁo oWniiﬂ“fbrvhimselfs’and' |
whlch frequently 1nduces alm to steal it from theylibparyb
shelves le the one w1th 2 brlght cover'° kThe jeeket of my
book is the kind that can be Daeted to the poard oover and -
can also h&ve é loose Jacket of uhe exact same design, -

Booxs ln ﬁhlch chtures 3re as 1mnortant as text erlj

‘f-more S0, are-generally‘plaﬁne@ for thirtyftwo or fourty—

eight pages. 'Thatfﬁﬁﬁﬁé??iﬁcl&desgevefy ihside_page of the



book. The number thet ‘I used wes thlrty two, determlned Ly:
:;the length of the story. For very young chlldren the storyjf
cannot be 80 long that the cnlld 1oses interest eefore fln—
ishing, and_muet not‘be of exce851ve,we1ght sgyphat 1t is
hard ‘for 'ﬁhe éhild to ﬁandle .It.>is for these-r-'easoﬁs'"tha‘t
 fthere is g sp901fic number of Dages for tnls tyoe o? book.
The silze and thiokness of the book is also determlned by
what 1s easy to handle for a child. Other things belng :
equml the 1argest books appear to oe best preferred ‘The
most desirable sizevaverages 8" long, 6" w1de and 1“lthlck'
In myabook 'as long as the thiékness w1th only 32 paées
: - was less than. verage I could make the other dlmen51ons
egreater and stlll retaln Lhe prouer welght '7Tne>d;men51ons
I used were 12” by gt by ", | | o o
The endbapers are the 11n1ng paners‘in51de the eover,

‘Tney make a double spread deuoratlon the game 1in the Iront

 and back of uhe oook I used an allover type of aesign"

’u31ng some of the charaoters of the stor'y° Each 1s of

approximately the same 1mp0ftance so uhat tne reader is

o ‘struck,with the general efiect-of-the page rather than

attracted to .any oﬁe~part5 I. used one color of ﬂedlum
"value and olack so that its VLSUdl effectiveness would not ‘
“‘be. greater than any of Lhe 1llustratlons in tne story ‘
The tltle oage 1s always on tne fl ht hand pege or the’?
/ frontlsoelce and title page ere de81gned a8 one, spread

across two pages°> 1 fouad that tne use of a double page



7.

spread afforded a greater op portunlty for an effective laym

- out designeA Letterlng on the title page 1ncludes tltWe

"eeuthors name’ dnd sometimes tne 111ustrators name° “In a;f
book of thls type the 1llustrator saares equal 1mportance
' ~w1th the anhOfo ‘The story almays beglns on a Tléﬂt hand

'page,f

| My the51s mlgnt be cla331f1ed as & formal “dummy with V?J?D

"the‘refinements found in the publlshed forme» The aummy IS_“‘
wnat is presented to a publlsher for’approvai~ He ‘may tnen o
'suggest oertaln Changes befOFe acetate plates are made° ) |
- The usual dummy is the sketch plan for the Wnole book lald !

out in pages the exaet 517e Lne book is: to be° It should

1'“be de51gned as a harmonlaus whole Jacket endpapers title -

‘page full vage draw1ngs, &nd double spreadsa"On the ddubie' 
tsereads it was 1m00rtant to be sure that nothing of impor«_;-e
tance 1n the draw1ng came at the ;old 1n the mlddle of the’
book o in plcture books of this klnd 1t is. Dermlssaole to »f
’”bleed off" the drawings— i:e. run off the edge of the page.
The sketdh dummy is the whole plan of 1llustration ‘;The‘ ‘
draw1ngs are °omposea in the spaces, but.. need not be in
ifinlsned teohniaue° They can- merely suggest the technique
'to be used for Lhe finished Qraw1ng8°, pen and 1nk Uen and .

-brush llthograph crayon9 or scratchboard Thls black and

white draw1ng, when flnlshed will make the key plate tqefﬁfakﬁgﬁ

master olate whlch holds ‘the whole plcture togethero\

Several internel fae%ers &re of 1mportanueo_ The general

A
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‘,chefeotefistios oflpieaSihgeillustfationsvih the’choioeet";
- books are very 51m11ar in many resoects° The color of the- ‘
1llustratlons is bright, highly seturated and fairly 1ntensea:
‘;A areat ‘deal of action and some humor are desu"ouso Tnere-"

\are few~deualls and tnese are strlklng and well selected

3to appeal to. ohlldren 8 interestsoﬁ The colors ‘T usged were

& brlwht yelTOW and & faLrly 1ntense blue green with' black

'and»whlte"each oolor on alternatlng page5° one page pre-
,“dominantly yellow, the next predominantly blue greena‘*l”’

' may p0851b1y have lalled in regard to a great deal of actlon. f
but“this may alsovhave been mede up for by exoessive.humorqe'
'  I tried for as mucn simpllclty as. poss1b¢e usinv fewffigﬁreej
"‘and subordlnating or almost abollshlﬁg the background :

o The mateflals I used weres:s Goqullle bOan for all the
‘oageé 1llustratlon board for the cover, De51gner s Superfine'
ve;Gooache Colour Ior the solld color‘areaS' thhograph crayon

'l\”:‘o’o 3 end 5 for sheding, and pen una 1nd1a 1nk for details=

f;;To Qrevent the lithograph crayon from smeering and rubblng

H}'off on’ the opp051ng pagesg I-cover the cover w1th a thin

;;acetate and the pages w1th a heavier aoetate ‘which incdent% R

~7:ﬂly was to serve another purpose° As the printed matter is'f

y":an 1nteqral oart of tne de81gn of %be pdge I w1sned to Dfe—f.

sent it also, in the exact form that 1t would appear in a

B published-state° Some of the prlntlng was to oe on colored

areésn‘;HOWever,‘the paint did .not. lend itself to flne'printn N

ing. Therefore I saw the possibilitjfof having'the'aoetate\e::f~




»protecters serve a duel burbosea The prlntlng could‘ber"
done on the brotecter w1th a spe01al klnd of 1nk and w1th
its tranup&rency give the anoeardnce of being on the ac%uel~
page The one dlflculty whlch I came UD agalnst was«duee-f
‘to the brlttleness of the acetmte° It mad a, teadency to
‘crack when folded and tear when Eound | ‘
Though the ohild may notlce very llttle Lhe actual
typographlcal details and the prlntlng nlceties may be ;f

utterly lost as far s conscious apprec1atlon is- conceraed

. unconuciously his eye will oe trained by good type arrange«

-ment and spacrng9 and the feellng of type well printed on

a good_paper, encased 1n aecently made covers w1ll leave‘ 

its mark: :The "feeling- of'a good book ‘a well prlnted—
:»book w1ll g£row withln the child 8 range of appr901ation ;

reven though he cannot explaln his feellng of pleasure 1n o
fterms of type, marglns paper,’and the reletionsnip of theb
'illustrations'to'fhe typ I felt tnat the Drlnted areas

in my . book should be done by hand 80’ that the entire oaqe
brinted matter and illustratlon would appear to be an iﬁten_
 egrated unlfied design the printing having the -Same: perm~
Ysonal QUality‘BS the illustration; Knowledgo of tjpes and
print may not seem necessary for the illustrator of Chlld=
ren s boeks° It 1s aot essentlal unless the wrlter aqd the~‘
ﬁrartist are one and the same, however as L have stated before

. the oomplete appearance;gﬁ a page in a beok is determlned;
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‘bj ﬁhe relatioﬁéhip‘of thé‘picﬂures aﬁd thé‘ﬁyne'V‘Thefeféré
it’is advisable~£hat thé'artist'hafa & knowledge of ‘these
.tnlngs and also an understanding of the sultabillty of these
.’factors to the readers°' From 1nvsstigations made for: thevi} 
lower primary grade 1eve1 1t was found that materlal pr;at=‘:
ed in elghteen—001nt tybe afranged in snort 11nes rather '
w1d°ly spaced is the most . deslraole for. the first gradee
Twelve point type~set in. llmes 2— anhes in length w1th an:  _
'llnterlinear spa01ng,of.four‘leads' is llkely to get tne best
fééﬁltc in the‘éecond gradé‘v Due to the limitatlons of the
:material I worked w1th I tried to come - as: close to the'
secpnd,grade requ1rement as‘possibleo» Tae;print must,stgnd'
5u£—c1éar1§° <SharpAcontfaét'bétwéén ink and'paper mékefi
ilearning ‘to read much easier° It élsobcontribufés’to tﬁa ;‘
'~accuracy and Dleasure of reaaing, by making word recogﬁitlon-
easier, and reducwng eye straln Non transoarent paper 1s
| breferable to tinted, gray,'or glossy mhlte papero Théxl
fglossy whlte Droves most condu01ve to fatlgue reduclng |
accuracy and speed~ brllllant blac& 1nk against dull white
 makes the olearest impressione Letters should be simple
'> 1n pattern, free Irom design or ornaments, have a unlformity.'
wof stroke S0 that the word makes a. clear«cut 1mor6831on°' |
' These thlngs were con51dered wnen I chose the materials for
: my book  The cocullle board afforded a dull white surface,_

" the blacg ink mak;ngmafshaﬁpwcpntrast aga;nst“it°  0003310n5
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ally I placed the p:iﬁting egeiﬂst;a color, however, the

eolors were liéht”in valdesand‘had a dull‘finish SOIEheﬁ

there is still a great deal of contrast between the prlnt_Q :;7~;,

ing and the background The left margln of the prlntlng
‘should be unlformly straight and - unoroken as much as pos-i
sibleo A break in the margin interferes with the return e.
© sweep of the.eye from the eﬂd of one ‘line to the beginnlng
»of the next It decorative marglnal borders break into
the prlnt they. are unde31rablea To serve its Durpose

an illustratlon must be placed as near: as possible to thev
word plcture or the idea whicn it 1nterprets, but thlS
'cannot be at the expense of other hygienlc factors _esa'

Apecialjy the arrangement of the nrinted page. Placing

o an illustration in the center of 8 printed page is- just

as seriousc The properly placed 111ustration either oc-.;,f""

eupiesrthe;whole of thexright page a three quarter double“
page spread, or the upper helf of the right hand pag,eo |

My book contalns all three of these arrengements,.v o
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METHODS OF & PRODUCTIUN

" The craftsmanship'of our book'artistS'today has kept
pace with their powers of expression. Ours 1s an age which
has, through its emphasis on mass productlon and specialm
ization, tended to separate the arist from the practical
processes whéreby his work can be reproduced and made avail-
able to the multitudes around him. But the special condi-
tions_under which books are'prbduced have proved an excep-
tion to the geﬁerai fnle"and"the eeonomi¢snof‘gettihg lots
of cclor into low-priced book has ‘joined with the graphic
artist's natural interest in materials and processes to
prqduce a very healthy relationshlp between the artist and
‘the practical part of making books. The artist has to know
and understand every détail of production. He has to be
- familiar with the possibilities and limitations of papers,
binding materials methods of reproduétion and the various
pfinting processes, He must understand what isrpbssible
and what is }mpossible‘inAéolor printing, - Increasinglybthe.
‘ only way in whiéh gseveral colors can be incl@déd is for the
artist to make separate drawings for each color. In many
instances these drawings will be made directly on stone for .
. subsequent transfer to gigantio offset sheets. Thus the
arﬁist is invoved up to his neck in the basic pfodeés'wheras'
| by ink.is transferred to papeb; of neceésity'he is close |
to the roots of his art, and from that closéhess*he gains

strength and simplicity that“promises growth in the years
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to come. |
An edltor in giVJng an assignment specifles the e
‘technloue to be used tne number of draw1ngs hOW-many
colors are to be used and the . size’ oz the type pebe
Flnlshed draw1nes are generally made one half larger
than the sketch called one and- one half enlargement ‘some-
.tlmes double size 1f the sketches are very small., - Exampleof":'
vof’one andfa-half enlargement:v Aif the sketch is 4 by .6
._'inches tne enlargement will be by 9 1ncheseA '
f‘“Jacket measurements are very precisea The edltor

'glves you exact dimen51ons for the front of the jacket and

for the back strio, which may be anywhere fro‘ %" noh tOAY

'more than an inch dependlng on now tnlck the boox 1s ‘to |

be. The drawing is lald out according to these speclflca=
"tions allow1ng an elght of an 1ncn for bleedlng .vll
around _ . ; V , |

Bvery drawing that 1s to be reproduced must be pnoto=/'

"graphed by the engraver 8- cameraa The cemereuls set so tnetli
it. automatically reduces the plcture to the de81red 317e ';:
' wnlle‘pnotograpoing 1t Negatlves are transferred to metal

.5,plates by photo—mechanical meansor

.Llne cuts or Zinc plateso

| This ‘ig the simplest, least expensiﬁe process° Piatésf«‘
are made from black and white drawingS° pen and 1nk nen ‘
and brush (sometimes with the addition of dry brusn or llthe‘

ographlcrcrayontones)s oruecratcnboardo' Tne image_on the



.‘metal'plate iskeiched out~in'én écid béth sorthaﬁjaii biacks
and 1inee are on . the surface of the olate to catch the lnk
aeverything else is cut- out ,(Woodcuts and_llnoleum blooks.
vare s1milar in prlnting) Ofoen-thesefline‘coﬁsiére‘pfintav
k\ied at the same time as the’ type pages of the book. EThisz~
'frprocess is called_letter presso‘ The line,cuo method'iegthe-x
one whicﬁ I'usédf' I felt-that a publiéneriwould'belmorei
faot to aocept the work of an untried artist if the WOPK’
called for an 1nexpensive prlntlng pr‘ocess° Severaliother;.

'processes whicbodreAgood to knOW'are:

‘-Half Tone.

Wash or crayon or ben01lldrawings pnotographs and
color drawings are reproduced by ‘Half toneo The‘half tone
 screen is a sheet of glass with opaque 1ines or0581ng it at
‘right angles, all over the sheet ~This glass screea 18
placed_between the camera lens~and tne draw1ng to be*photo;
gréphed | 1t breaks up all tones of the draw1ng or ohoto«T-
"graph 1nto massis of dotsc Thls negative is transferred toe
;the metal plate and etched.ln a dlfferent manner from a -

"line cut Sometimes tones are added to a llne draw1ng by -

4

 Ben Day Screenso‘ There are. any numoer of Ben Duy screens,."””'°

u'ilight and darK wnich w1ll ke added to the drdw1ng by the
_engraver acooraing to the artlst s 1nstfuctlons,~ There are“'
:screen papers with.varleties of toae made by 11nes or dots
ﬁowhlch mey be cut and p sted on the drawlng by the dPtiSL

rladding tones tnat w111 reproauée on the lzne cut Zip—a-}
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" tome . is ah/examole*of'these screeﬁ paperse"AlSO'pfepared;

,papers maJ “be used for the draw1ngg in'Which,lineS“oT'dots '

‘7,ffor toning may be’ brought out by a special SOlUthﬂo_

lfOffset Lithograohva

ok

This 1s the prooess most used LOP oh1ldren 8 books{f

: unless the illustrations are black and wnite draw1ngs done1'

by llne cuts and letter pressup It 1is from tne'old DPOCPSSF?;Q

of lithograpnic prlnting from prepared stones on whicn theij i

artist had made draw1ngs Lithographic blates ‘used in

"_offset lithography, are sensitized m*tal plates w1th ‘the-

image from the photographic negatlve transfefred direotly
on. top of the plat . generally w1th little or no ebching, ,
done by ohoto meohanical meansn The 1mage lS made 1nk |
repellentg Moisture applied to the chte at the . time of
brorintipg by a water rollor~ prevents the ink from teking

ion the oarts of the plate not covered by the 1mage of the

‘?drawing The 1nk—reoeot1ve ima@e plCKS up 1nk from the 1nﬁf:.:'

r’ollor9 and this orlnts on. a rubber blanket oylinder Lhat L

1passes over the plateo‘ ThHe paper oasses under tne CVlinder'f‘

and the 1mege is printed from the ruboef blen&et to tne
:papery uhus it .is indirect instead of orintimg from olate__'
to paper, ,Abook‘printed oy olfset has(tjpe and keyvplates,

of drawiﬂgs‘ofinted at.the same‘time‘m The paper‘must run‘

B througn the press for eaoh color elthousa some huge oolor

Dresses can print two or more colors at the Sdme time

e e A e <

Often a 48 page picture book is printed on ‘one large sheet



16,
‘;of paper9‘helf on one s1de half on the otherob Tyoe oases-

and plates are so arrenged on the huge llat pfess thdt when

.ﬁi:;the sneet is folded 1nto a book she pages come in:- DrOpeT Or“u”i7

‘,dero.femll

[.Golor and Oolor Printlnge

Ink colors are; very dlfferenu from plgment colorsa'

"_The best way-to assure a good printed result from the colorir?\“

4adrawinv is to obtaln a book of oolor 1nk samples and le the?;f“ﬁil

'color as closely as possible to some 1nk color9 for the

'color sketch or’ color swatches to be ‘sent to the: engraver. o
The 81mplest klnd of color prlntlng is the flat plate'

orutlnt block which is the same klnd as a llne cut Gblof"
,printjng is so expens1ve at present that most speclfioations

in d01ng plcture boo&s w1ll call for flat oolor°5 In des1gn-_‘
’ ing for this, there can be no varlatlons of tone llghtef ef.
or darker, except by applying Alp-a«tone or Len Day screens
~rwnere llghter tones are desired. If:llmlted to tw0~or'f?
uthree colofs whlﬂb is usual verlety can be obtalned by
-jpflntlng over, for example° yellow over blue to get greenl:l
‘i or red over blﬁe to get purple etciif; | . -

Four uolor Process°

Most paintlngs or full color draw1ngs or color photo—

;graohs are reproduced by the four volor photographlc processni'

a For thls a- color fllter, as well as a nalf tone screen' isA“

' placed between the camera lens and the, copy” to be photo—f.

»_gx."a.;phed_o 801entif1oally Drepareo f;lters will pick out one
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"oolor at a tlme fram the chtufe,‘ A'dlfferent°filter ié
lused for eech of the three colors— redy olue and yellow
l\From half tone negatlves of eacn the plates ere madeq
ProgreSSlve DIOOfS are pulled from these DlateS°‘first thel

’iyellow' second the red third the red over the yellow

- fourth the blue flfth the yellow red end blus one over

"the other and flnally the black prlnted over all cringw-
ing out all the strength and acoentso Four color or1nt=
1no 1s so expen81ve that 1t is not much used for chture o

l‘ bookse Most color work is prepared by seperetlonse;'

hf Color Separatlonsa'
| ’ The artlst who‘is preparlng draw1ngs u81ng ‘one, two
lor three flat color mekes a cerefgl sketch Then one
’flnlshed draw1ng is make 1a black and whiteo ‘Over this is
placed an overlay9 tracnng paper or acetate° One sheet 1s
e{made for each colorb4 On tr301ng paper the color can be |
- 1nd10ated with colored wax. crayon on acetate the color-
’dreas are palnted in black wilth specldl ink while tninging
;fin_thevoolorb I chose the latter method with mlne hecause
kblof'the‘more‘sturdy Ouallty-of the materiel There¢are also
l:color acetate sheets in standard 1nk colors ‘calleé}éolotoneée"
. They are transpurent although in full coloro On eeehueolor v
;sheeu all sectlonu not to be the color are scraped off or‘ =

. wiped off w1th a speclal soluuion leaving 1t whiteg _By;

this method you can lay each color sheet over the dfawing

and obtaln a good 1dea as‘to"how the eolors will look mhen

:prlpted
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GONGLUS‘IQN

There are very fcﬁ elaments in the average.cnlld sz__;
llfe to stlmulate an *nterest in 1megery,‘1n understandiﬁg~
”.\through thc eye 1n penetratlag behind superflcial-appear=‘~ ;
ances, in devolonlng the kind of eye appetite that leads o
to a rlcher and fuller exnerlence in the w1de worla of
~pictures/t9 Wh;qh the adult‘nas acqess° The growth of the"
. picture book, its wider and fuller use, is & development
full of pfomiseo_ To the artist it hasbméant théfmétﬁriﬁg«
fof a. form in which he can fuactlon fully and w1th a sense,‘

‘of participatlng in the' life of his communlty in a way that

) has been 1ncrea81ng1y denled.to artists uy‘the tradlt10ﬂa1’k f

emphasis on the easel‘pictﬁre' andbdominaﬁce of the cdliec;
'ltdr, muSeum' and gallery systemq This is a formAthéﬁ~ﬂhei
- artist can take seriously,f It calls/fbf-thé éxefciSe bf;él
w1de range of creative powers and prov1des an addad and
ultimate satisfactlan that sense of fulflllment that comes
ﬁ‘to a worker who knows. taat what he makes meets a human need.

and that chlldren are tne rlcher for his labors@
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