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ABSTRACT

Mountain Views for Chamber Orchestra is a three-movement piece that evokes
various geographic and aesthetic attributes of the Catalina Mountains in Tucson Arizona.
It makes use of musical elements such as time, theme, color/timbre, and texture from the
chamber ensemble that are conducive to the evocation of contours, colors, and
polyphonies necessary for the images found in the work.

“Early Morning Clouds Descending on the Catalinas,” the first movement of
Mountain Views depicts the picturesque Catalinas as they are often seen in the mild
winter mornings of Tucson. The slow introduction conveys the early dawn and the
episodic middle section uses ostinato-like repetitions and sudden juxtapositions of block-
like figures that depict a hidden and secretive landscape.

“Cancion del saguaro,” the second movement is much slower than the previous
movement and features a more aria-like treatment yet, still with some repetitious
accompanimental figures. This movement depicts a lonely cactus within the mountain
landscape with chromatic glissandos that imply scale and incline.

“Danzas de sombra,” the last movement depicts the mountain face at dusk using
white-note collections and contrasting black-note collections that depict bright and
shadowy sections of the mountain. This movement is more segmented or
episodic with the different sections distinguishable not only by their key areas and modes
but also registrally and metrically with a greater use of mixed meter and dance-like

rhythms in the black-note shadowy sections.
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Mountain Views for Chamber Orchestra
by S. Anthony Amstutz

1. Early Morning Clouds Descending on the Catalinas
il. Cancion del saguaro (Song of the Saguaro)
1il. Danzas de sombre (Shadow Dances)

INSTRUMENTATION:

Piccolo

Flute (doubling on Alto Flute)
Oboe

Clarinet in B®

Bass Clarinet

Bassoon

Contrabassoon

2 Horns in F

Trumpet in C (doubling on Flugelhorn)
Trombone

Tuba

3 Percussion players: Gong, Glockenspiel, Marimba, Claves, Timpani, Vibraphone, Crash Cymbals,
Xylophone, Crotales, Chimes, Suspended Cymbals (Medium and China),
Wind Chimes, Triangle, Claves, Conga Drums, Bongo Drums, and Bass Drum

Harp

Violin I
Violin II
Viola
Violoncello
Double Bass

This score is written as sounding. Piccolo Contrabassoon, Crotales, Xylophone,
Glockenspiel, and Double Bass use transposed clefs.
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Early Morning Clouds Descending
on the Catalinas
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on the Catalinas

Early Morning Clouds Descending
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Early Morning Clouds Descending
on the Catalinas
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Early Morning Clouds Descending
on the Catalinas
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Early Morning Clouds Descending
on the Catalinas
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Early Morning Clouds Descending
on the Catalinas
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Early Morning Clouds Descending
on the Catalinas
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Cancion del saguaro
Song of the Saguaro

C Score

S. Anthony Amstutz
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Cancion del saguaro
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APPENDIX

1. Proposed Title

Mountain Views for Chamber Orchestra

I. Early Morning Clouds Descending on the Catalinas
II. Cancion del saguaro (Song of the Saguaro)

III. Danzas de sombra (Shadow Dances)

2. Intent and Scope of Study

I will compose a three-movement piece for chamber orchestra of approximately
15-18 minutes in duration. This piece will musically evoke temporal and meteorological
characteristics of the Santa Catalina Mountains, a range located north and northeast of
Tucson, Arizona.

This piece grows out of a continuing interest in the relationship between location
and music, which is an interaction that is a point of interest for this author. Santa Catalina
Mountains, more commonly referred to as the Catalinas, are a beautiful and prominent
terrain that is easily visible from all parts of the city of Tucson. This landscape is
inseparable from the city and inescapable to the city's inhabitants. It looms and yet
protects that isolated city. It is both a sentry standing guard and a constant mirror that
visually depicts the ever-changing meteorological and temporal conditions of the desert.

The chamber orchestra was chosen for this piece as an intimate entity with a
polyphony of soloists rather than with a standard-sized orchestra, and conveying the
mountain in sheer mass or volume. Conceiving the orchestration more as a palette will
allow this author to concentrate on linear polyphony, color, and texture. The

instrumentation of the chamber orchestra will be as follows:

Piccolo Hom inF 1 and 2 Violin I
Flute C Trumpet Violin II
Oboe Trombone Viola
Clarinet Tuba Violoncello
Bass Clarinet Percussion 1 and 2 Contrabass
Bassoon Harp

Contrabassoon
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3. Statement of Primary Thesis

This three-movement piece for chamber orchestra, entitled Mountain Views, will
evoke various geographic and aesthetic attributes of the Catalinas, making use of musical
elements such as color/timbre, time, texture, and theme. The suggested instrumentation
offers the timbres and textures that are conducive to the evocation of contours, colors,

and polyphonies necessary for the images inherent in the proposed work.

4. Review of the Scholarly Literature:

Music and location have enjoyed a long connection. Even as far back as the
Baroque, stylistic elements or procedures have been associated with specific regions.
This evidence remains today with some superficial terms such as the "Scottish snap" and
the Neapolitan chord, both of which pertain to specific genres with a historical
significance on a specific place.

Location in music certainly played a prominent role in music in the 19th century,
with the music of Mahler and Strauss, such as Strauss's An Alpine Symphony and
Mahler's music inspired by the Bohemia. Yet, location may not always pertain to a
specific place that can be found on a map. Location might imply a more general or
abstract place with implications that are purely cultural or topographic. If this is so, then
Mabhler's St. Anthony of Padua's Sermon to the Fish not only exhibits locational elements
having been drawn from folk poetry of the German peoples but also is more general in its
depiction of a river. Other specific waterways have been a source of inspiration for
composers such as Wagner with the Rheine and Smetana with the Vltava.

Provincial landscapes have an obvious precedent in music, but so has the
cosmopolitan, with Elgar's Cockaigne Concert Overture and Delius's Paris: The Song of
a Great City. Larger locations that are more regional than specific are referenced in

much of the music of Charles Ives in regards to New England, or with George Crumb
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with the valleys of Virginia, or Les Six with Paris, and with John Adams in The

Dharma at Big Sur.

Some locations or landscapes are less certain and more abstract, such as George
Rochberg's Music for the Magic Theater and John Cage's Postcards from Heaven. A
piece of constant interest and inspiration in regards to this dissertation has been Kaija
Saariaho's Quatre Instants, a collection of four songs for soprano and orchestra, the first
of which, "Attente," describes a woman standing by the sea waiting for her lover's boat to
come in with the tide. Repetitive figures in the strings communicate a sense of longing as
well as the rocking motion of the ocean waves. Saariaho's choral piece, Nuits Adieux,
describes a nighttime forest scene and makes use of vocal extended techniques that
demarcate formal divisions in textural differentiations.

John Luther Adams has composed and spoken much regarding location in his
music. He says in his book, Winter Music, "The places we live in resonate within us. The
sounds around us... all echo in the music of a place." Being that he is a resident of Alaska,
it is small wonder how his environment has influenced him. Alaska's topographic features
and isolation is unique to that U.S. state.

This project is just the most recent installment in my continuing interest in the
relationship between music and location. Labyrinth, an early quartet composed in 2003
for flute, clarinet, horn in F, and cello, features a theme and variation-like process of
reoccurring themes that are developed, altered, and then liquefy as if to convey perilous
terrains or spaces that must be traversed to their successful completion. More recent
works are, Tumamoc Hill, a woodwind quintet commissioned by the University of
Arizona College of Science, which was named for, and premiered on site at, Tumamoc
Hill, a natural landmark west of Tucson, AZ; and Postcards From Chicago, a brass
quintet, which is a collection of four character pieces, each depicting a different location
or landmark from the windy city.

The literature for chamber orchestra is vast. [ have narrowed my interest to those
pieces that make reference to locations, spaces, topography, and meteorological

conditions as well as works that make use of textures and timbres I find appealing.
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Specific composers of interest are Toru Takemitsu, Peter Maxwell Davies, Charles

Ives, Arnold Schoenberg, Aaron Copland, Kaija Saariaho, Olivier Messiaen, and Igor
Stravinsky.

Olivier Messiaen's works for chamber orchestra, Oiseaux exotiques and Des
canyons aux étoiles..., are of significant influence for their use of register and thematic
content. Both of these works also make reference to locations and spaces. Tree line and
Rain Coming by Toru Takemitsu are both contributions to the chamber orchestra
literature. In these works he uses color, texture, silence, stasis, and sudden activity to
convey meteorological conditions and natural landscapes.

The influence of the music of Igor Stravinsky is strong. I build upon his approach
to theme, juxtaposition, discontinuity, block forms, ostinato and repetition, and use of
modes, as well as his chamber orchestra repertoire, including Dances concertantes,

Renard, Orpheus, and Dumbarton Oaks.

5. Organization and Methodology

I. Early Morning Clouds Descending on the Catalinas

Residents of Tucson are familiar with the picturesque image of the Santa
Catalinas that can be viewed at different seasons and different times of the day. Many
winter mornings I have awoken and stared at these mountains. A stark contrast to its
normal appearance can be seen in the winter rainy season that comes to Tucson in
January. In these chilly mornings, white fluffy clouds that blanket the sky and jealously
conceal the highest reaches often obscure the mountains. The mountains are no longer
their usual reds and browns seen in the warmer seasons but instead take on greyer
colorations that might be described as blue or metallic. There is something ominous and
foreboding about the mountains in these cooler winter mornings.

This movement of to seven to eight minutes in duration, will feature a ternary
design with a slow introduction that slowly awakens and develops into the faster more

active inner section. The opening of Gustav Mahler’s Symphony no. 1, with its use of
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pedal tones in the extended register, which musically conveys an early dawn in nature,

will influence this slow introduction.

This inner section will feature various repeating episodes distinguishable by their
use of theme and mode that will develop and alter rhythmically and timbrally. These
episodes will resemble Stravinsky’s block like textures and will be juxtaposed against
each other with repeating bass ostinatos. The sudden juxtaposition of these block-like
textures with the sudden changes of key and mode will create a strong sense of
discontinuity that will be counterbalanced by the ositnato-like repetitions that will help to
maintain a subliminal sense of continuity. All of these materials will characterize a
cloudy mountain morning in the Catalinas with the mountains seen more as hidden and
secretive.

Eventually these inner materials will dissolve and dissipate like the morning
clouds they are depicting. The final section will be a truncated reimaging of the slow
introduction with events occurring in reverse order. I am tentatively assuming the
following form:

AB!'B?B’etc. A

I1. Cancion del saguaro (Song of the Saguaro)

This slow movement with a duration of two to three minutes, will exhibit an aria-
like treatment with a less repetitive and more cantabile-like theme. This gentle melody
will be accompanied by timbrally colorful accompaniment with gradual sustained
changes in texture as opposed to the sudden juxtapositions of the previous movement.
This accompaniment will also contain shorter, more decorative figures, and closely
resemble, figures and harmonies seen in Witold Lutoslawski's Les espaces du sommeil
and the aforementioned Saariaho's Quatre Instants.

The height and isolation of the cactus will be depicted registerally with high
figures that cascade down in tufti chromatic glissandos, depicting the sudden elevation
from the cactus's lonely precipice. This material will imply a loose narrative of a lonely

cactus on an isolated precipice overlooking the city below. This cactus separated from the
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commotion of the city is an observer and commentator on the city below—thus this

movement functions as an inner soliloquy.

II1. Danzas de sombra (Shadow Dances)

Summer evenings in Tucson create a contrast to the mountain view depicted in
the first movement. As the sun is setting, the shadows creep along the sides of the
mountain creating intermittent dark shadowy pockets along the now pink-rosy face of the
mountain that reflects the warm colors of the setting sun in the horizon. This final
movement (five to six minutes in duration) will exhibit a capricious and scherzo like
nature. [ will use compound meters such as 9/8 and 6/8 as well as asymmetrical meters
like 5/8 and 7/8. I will use these meters to emulate dance like rhythms with lighter more
spritely textures.

I will attempt to map the warm face of the mountain, with its contrasting shadows,
to the sectional arch form of the movement by using various modes, keys, and register.
The piece will make use of white-note collections with contrasting black-note collections
to differentiate the bright sections of the mountain from the dark, shadowy sections. The
relationship between black and white keys may not communicate an aurally perceived
darkness or lightness in timbre. However, these contrasting collections are intended to be
an abstract device as a means of evoking the topographical surface of the landscape. The
first section will contain a white-note collection that moves from a C major to D Dorian.
The following sections will feature in order collections that have E, F, G, and A pitch
centers with the middle section featuring a collection of B major/minor. This middle
section with a B pitch center represents the highest peak of the mountain. The process
then reorders itself in reverse with a return to C major creating an arch-like form.

Between these white-note collections will be brief sections that will feature
collections with more black-note pitch members to depict the dark shadowy pockets of
the mountain. The E Phrygian dominant scale will be of significant use in these darker
collections. The E Phrygian dominant scale is a collection of great significance in jazz

and Spanish/flamenco musics. Raising the third scale degree of the traditional Phrygian
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mode creates this mode. The sixth and seventh scale degrees may also be raised. It will

also be a scale seen in some of the episodes of the first movement, which will create a
greater sense of continuity across the movements.

Olivier Messiaen states, in his treatise The Technique of My Musical Language,
that melody "is supreme." This is a trait that [ have always tried to emulate. It would be
of obvious importance in depicting topography to be particularly careful regarding
registral placement of these melodies. I will use the register placement of the melodies in
each subsection to imply topographical contour in the arch form of this movement. A
preliminary outline of the key depicting the rise and fall of the mountain elevations with
the different white-note and more black-note collections differentiating the bright and
dark colorizations of the mountain face is supplied here, with approximate time durations,
for each of these sections as well as an indication of the register placement of the melody.
For clarity, it should be understood that the register indication is only for the main theme;
accompaniment figures could and will lie outside of those melodically indicated registers.
Though there are different systems of indicating register, in this outline I am assuming
that middle C, also known as C4, is the beginning of fourth register, meaning that when I
indicate in the outline that the melodic placement will be in register 4 and 5, I mean that
the theme of that section will lie somewhere between C4, the first note of that register, all
the way to B5, the last note of the fifth register. All other register indications should

compare accordingly.



Modes and Keys
1. White-note C (major) moving to — D (dorian)
2. E Phrygian Dominant
3. White-note E (phyrigian) — F (lydian)
4. E Phrygian Dominant
5. White-note G (mixoldian) — A (minor)
6. A Phrygian Dominant
7. B Major/Minor perhaps — to C major
8. B Phrygian Dominant
9. White-note A (minor) — G (mixolydian)
10. C Phrygian Dominant
11. White-note F (lydian) — E (phyrigian)
12. B Phrygian Dominant
13. White-note D (dorian) — C (major)

Melodic Register Placement
4 and 5
1 and 2
5
2 and 3
6
3and 4
6— 7
6— 7
5
3and 4
4 and 5
1 and 2
3and 4

Duration of Section approx.

1 min.
10 sec.
45 sec.
10 sec.
30 sec.
10 sec.
25 sec.
10 sec.
20 sec.
10 sec.
30 sec.
10 sec.

45 sec.
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