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CHAPTER I 

INTRODUCTION 

Robert Burton lived and wrote during the seventeenth 

century, a century during which medieval conceptions of man 

began to disintegrate. Burton, by profession a clergyman 

but by inclination a physician, spent his productive years 

in writing one great book, ~ Ana to& 2£_ Melancholy, in 

which he reduced all human behavior to a mechanistic system 

of cause and effect. The particular malady with its diver

sified manifestations which interested Burton most was mel-

ancholy. In his curious but serious interest in this dis

ease Burton not only fulfilled the aim of science in his 

day, but also contributed to a belief in scientific think

ing which has steadily flourished. Since his book was one 
l 

of the most popular of his day, there is little question 

that it had tremendous influence upon the Jacobean drama

tists who, Hardin Craig says, knew psychology and took it 
. 2 

as a matter of course. 

John Ford, one of the last of the Jacobean writers, was 

a young man and deep thinker at odds with the world of 

1 Thomas Fuller, The History ~ the Worthies of 
England, II, 239. 

2 Hardin Craig, The Enchanted Glass, p. 122. 
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reality and with the traditional conceptions of behavior. 

He found in Burton's writings the answers to many of the 

enigmas which he observed in the world about him. Ford gave 

dramatic treatment in most of his plays to the same theme, 
3 

melancholy, which scholarship has traced to his extensive 

and deliberate use of Burton's masterpiece. As early as 

1691 Gerald Langbaine in "An Account of the English Dramatiok 
4 

Poets" briefly mentioned Burton's influence on Ford; and 

subsequent scholarship has been cognizant of ~his influence 

ever since. 

~ Anatomy 2! Melancholy is divided into three parti

tions. The first describes the causes and symptoms of 

3 s. Blaine Ewing traces Ford's absorbing interest in 
melancholy. Ewing cites L.c. Knight's Drama and Societz, 
pp. 315-317, in which Mr. Knight suggests three facts to ex
plain the general interest in melancholy in disposition in 
the seventeenth century. They are: a growing interest in 
psychology; a new realization of the imminence of death, im
pressed by the plagues; the changed economic and social 
organization of the century, and the consequent thwarting 
of ambition in young men who found no scope for their talents. 
Ewing believes "all of these apply to Ford--the first two 
obviously, for he was a product of the time. Although he was 
trained in the law and probably resided all his life at the 
Temple, no record of any legal business in.which he took 
part has ever been found •••• There is frustration in the 
sulky and contemptuous air he affects in many of his Dedi
cations. He wants it understood, in The Lover's Melancholy, 
for example, that he is only a gentleman idly exercising 
one of his talents; he does not care to please the many; 
nobody can reproach him with having printed a play before, and 
it is very possible that he will not do so again." 
Burtonian Melancholz !a ~ Plazs ot ~ Ford, pp. 114-115. 

4 Gerald Langbaine, "An Account of the English Dra
m.atick Poets," in EssHi and Studies !z Members S!!, ~ 
English Association, ,~. 
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plain melancholy, the second its remedies, and the third the 

causes, symptoms, and remedies or three particular kinds-

that of love, jealous and religious melancholy. The purpose 

or this thesis is to point out Ford's absorption in the 

jealous-melancholy as shown in his plays and the relation

ship or this treatment to Burton's analysis of it. Although 

this study will indicate analogies, it is not proposed that 

Burton is entirely responsible for Ford's interest and treat

ment. The influences upon the mind of a writer during his 

lifetime are incalculable. It is therefore impossible to 

credit the entire scope of Ford's ideas and methods to 

Burton, for that conclusion would be minimizing Ford's cre

ative genius and omitting the influences of other scientific 

writers and or his fellow dramatists as well. 

First, however, it is evident that Ford not only read 

~Anatomy £! Melancholy, but also became its outstanding 

exponent in the drama. The Anatomy preceded Ford's first 

individual dramatic achievement. Burton's book was pub

lished in 1621 and was reprinted four times in the scholar's 
; 

lifetime: 1628, 1632, 1638. Ford's first play, which he 

wrote without collaboration, appeared in 1628 and his latest 
6 

in 1638. Thus the two decades of the greatest popularity 

5 A.H. Brown, "Robert Burton," The Dictionary of Na-
tional Biogra~hy, III, 464. --- ----

6 A.H. Brown, "John Ford," Ibid., VII, 420. 
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of Burton's AnatO!f coincide with Ford's greatest activity 

in the theater. Ford, during ten years of prolific writing, 

wrote three tragedies: ~Broken Heart, Love's Sacrifice, 

and ~Pity She's ~ ~Vhore; one chronicle play, Perkin 

Wa.rbeck; and three tragi-comedies: !£.!. Lover~s Melancholy 

(his first),!£.!. Fancies Chaste~ Noble, and !h! Lady's 

Trial (his last). In each of these plays the theme is 

melancholy in one or more of its various phases. Subsequent 

scholars since the time of Gerald Langbaine have traced Bur

ton's influence upon Ford's plays. His first play is 

Ford's most unhappy use of melancholy, for it displays a 

conscious use of facts, resulting in a dramatization of a 

situation which is aesthetically unsuccessful. But it is 

this play which most scholars allude to in proving Ford's 

most significant indebtedness to the Anatomz. The Lover's _;;;;;;.;. _____ _ 

Melancholy is a dramatization of the causes and symptoms of 

plain melancholy. The text contains a definition of melan

choly fairly lifted from the pages of Burton: 

• • • Melancholy 
Is not, as you conceive, indisposition 
Ot body, but the mind's disease. So Ecstasy, 
Fantastic Dotage, Madness, Frenzy, Rapture 
Of mere imagination, differ partly 
From Melancholy; which is briefly this, 
A mere commotion of the mind, o'ercharg'd 
With fear and sorrow:; first begot i' th' brain, 
The seat of reason, and from thence deriv'd 



As suddenly into the heart, the seat 
Ot our affection.? 

5 

Furthermore in this same play Ford arranges a masque which 

dramatizes diseases discussed by Burton in Volume I: Hydro

phobia, Dotage, Lycanthropia, Phrenitis, St. Vitus Dance, and 
8 

Windy Melancholy. Ford's succeeding plays do not reveal 

this same heavy treatment, and the result is greater dramatic 

and poetic achievement. But ~Lover's Melancholy otters 

the largest wealth of conclusive evidence that Ford read 

Burton's Anato!f. It is this play which has intrigued schol

ars to seek additional evidence of Ford's interest in melan-

choly and his indebtedness to Burton. 

Since three recent and important studies of Ford's 

plays discuss this relationship, they merit reviewing here. 

They have also served as excellent background for the ensuing 

study of jealousy. Among these books, only one is entirely 

focused upon the analogy of Burton's Anatomy with Ford's 

plays. It is Burtonian Melancholy by s. Blaine Ewing. 

Mr. Ewing divides his book into three sections: the first is 

an epitome of Burton's entire Anatomy; the second examines 

7 John Ford, The Works of John Ford, William Gifford, 
editor, The Lover•s-Me!ancho!f,-rri,-r;-52-53. References 
to Ford's plays will be given with page number following 
Act and Scene. 

Ct. Robert Burton, The Anatomy of Melancholt' A.R. 
Shilleto, editor, I, 193-1~ This ana-tlie follow ng refer
ences are based on Burton's sixth edition, 1651. 

8 Ford,~· cit., III, iii, 63-68. Ct. Burton,~· £!l., 
I, 159-161, 16~. ---
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Ford's use of this material in his plays; and the third dis

cusses the significance of Ford's treatment of melancholy. 

In this last division Mr. Ewing discusses, among other ele

ments, Ford's accuracy in his use ot the subject, his vari

ety, and his steady progression in treatment. 

In Ewing's examination of the use Ford makes of Bur

ton's analysis of melancholy, he works with characters play 

by play. 
I I 

His method is to present a resume of a play and 

then to emphasize the type ot melancholy most outstanding 

in this play. Since the more important characters in Ford's 

plays are not afflicted with jealous-melancholy, this type 

of melancholy is given a smaller degree of amplification 

than that of love. Only in three instances does he give a 

detailed description of jealousy: he traces the progress ot 

jealousy in the characters of Bassanes in The Broken Heart 

and of the Duke of Pavy in Love's Sacrifice, and describes 

Octavio's affliction in The Fancies. His analysis of melan• --- -------
eholy in~ Pity makes no mention of jealousy, tor most of 

his discussion is concerned with Giovanni who, he believes, 

is afflicted with religious melancholy. ~tr. Ewing's treat

ment of jealousy is sufficient, therefore, tor the general 

theme of his book, which is a study of all phases of melan

choly. With such a large focus, a more detailed treatment 

is impossible. 

Mary Cochnower's work on John Ford in Seventeenth Q!!

tury Studies is an ambitious endeavor. Since she believes 



that Ford, "a sensitive, melancholy man, was a creature of 

his time into whose impassioned reasoning entered the main 
9 

currents of the Renaissance," she endeavors to show the 

7 

influence of these ideas on the dramatist. She first points 

out that Renaissance thought is a merging of classical, medi

eval and contemporary ideas; next she traces ideas from 

these three periods in the only record John Ford left of 

himself, his dramatic plays. In her essay on melancholy, an 

example of Ford's preoccupation with the Renaissance sci

entific interest in man's health and soul, she says: "I am 

certain that he rFord] did read Burton's section in Volume 
- 10 

Three of the Anatoffil•" On three ensuing pages she gives 

very definite but small accounts of jealousy, placing most 

emphasis on Bassanes. While the purpose of Miss Cochnower's 

study is entirely different from 1~. Ewing's, her pattern 

is also too large in scope to include more emphasis on 

jealous-melancholy. 

The most recent book concerned with Ford is ~ Tragic 

~ .2!_ John ;;.F-.o-rd.- by G.F. Sensabaugh. This work seems to be 

almost the final analysis of the uncertain position which 

Ford has held in the minds of critics for centuries. Two 

traditions of thought have wholly dominated this critical 

estimate. Although both praise his poetic genius, one 

9 Mary Cochnower, "John Ford," Seventeenth Century 
Studies, p. 168. 

10 Ibid., P• 153. -
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tradition names him high priest of the decadent Elizabethan 

drama and the other extols him as the modern prophet. 

Mr. Sensabaugh states that the latter tradition is neither 
11 

clear nor explicit. Sensabaugh does not refute the 

charges of decadence which he believes Ford shares with many 

of his fellow playwrights; his purpose rather is to support 

and clarify the tradition which claims Ford as a modern. 

The bulk of his work is a tracing of the philosophy of sci

entific determinism in Ford's plays and Burton's Anatosr. 

Thus in his chapter devoted to this phase he discusses and 

traces Burton's various melancholies in Ford's plays. His 

discussion of jealousy centers around Bassanes and the Duke 

of Pavy, although he also includes a discussion of Alphonso 

in The ~ueen, a play of doubtful authorship, which Stuart 
--- 12 

Sherman attributes upon internal evidence to Ford's pen. 

These three books, including the phases which do not 

pertain to the subject of this thesis, contributed to a 

large extent to a better understanding of Ford's writings. 

Furthermore, each book gave impetus and help to this study of 

Ford's treatment of jealousy. Since this work is concerned 

only with the aspects of jealous-melancholy in Burton and 

Ford, its treatment is much more amplified. The second 

11 GoF. Sensabaugh, .!!!! Tragic ~ 9!. John ~' p. 6. 

12 Stuart Sherman "A New Play by John Ford," MOdern 
Language Notes, XXIII (December, 1908), 245-249. 
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/ '"' chapter gives a resume of the anatomy of the body and the 

soul, which reveals the Renaissance theory of the supremacy 

of the passions over reason. A brief summary of Burton's 

description of plain melancholy, followed by a lengthy anal

ysis of his section on jealousy, is presented in the third 

chapter. The fourth chapter discusses in detail Ford's use 

of Burton's material with one of these passions, jealousy. 

Although scholars have discussed the occurrence of this type 

of Burtonian melancholy in Ford's plays, there still remain 

evidences of jealousy which have not been emphasized, and 

of relationships to Burton which have not been noted. 



CHAPI'ER II 

THE ANATOMY OF THE BODY AND TEE SOUL 

A discussion of melancholy in any one of its various 

manifestations should be preceded by an explanation of the 

physiological structure of man which was promulgated by the 

popular scientific writers of the Renaissance. This doc

trine was not new, since its origin can be traced to ancient 

writers. From medieval lore it gained numerous additions 

and emerged in the Renaissance as a corpus of authoritative 

comment upon the nature of man's body and soul. Although 

this doctrine from the very beginning emphasized the physio

logical basis of human behavior, it \vas also concerned with 

the ethical part of man's life and hence became knmvn as 

"moral philosophy." The doctrine became less a study of moral 

philosophy and more a clinical analysis of the ills of man

kind in the first part of the seventeenth century when an 
1 

interest in science gained momentum. Burton in Volume I 

of the Anato!Y considers it pertinent to discuss the anatomy 

of the body and the faculties of the soul before he defines 

melancholy. 

Basing his discussion on the old four-humours doctrine 

l G.F. Sensabaugh, ~ Tragic Muse of ~ ~' p. 18. 



of Hippocrates and Galen, Burton says: 

A humour is a liquid or fluent part of the 
body, comprehended in it, for the preservation of 
it; and is either innate or born with us or ad
ventitious or acquisite.2 

11 

First he describes blood, a humour characteristically hot, 

sweet, temperate and red. This humour, prepared in the 

veins and liver, nourishes the body and is dispersed by the 

veins to all parts of the body. Next he points out the 

function of phlegm, a cold and moist humour generated in the 

cold part of the liver, which nourishes and moistens the 

members of the body. Third Burton describes choler, a hot, 

dry, bitter humour produced in the hotter part of chylus. 

Its function is to maintain the natural heat and facilitate 

the expulsion of waste. Last he depicts melancholy, a cold, 

dry, thick black humour which is purged from the spleen and 

tempers the two hot humours, preserving them in the blood 

and nourishing the bones. In line with the traditional 

thinking of his day, Burton adds: "These four humours have 

some analogy with the four elements and the four ases in 
3 

man." 

Burton verifies the popular conviction that the correct 

proportion of these humours constitutes the "temperature" of 
4 

the body; and excess of any of them causes a "distemperature." 

2 Robert Burton, ~ Anato,m.y .£!. Melancholf, I, 169. 

3 ~., p. 170. 

4 Ibid., pp. 432-434. -



Furthermore, the natural predominance of a humour in man 
5 

causes definite characteristics of physique and conduct. 

12 

But whether a humour be corrupt in substance or dispropor

tionately mixed with other humours, it affects the state 
6 

of man's well-being. Thus one way in which aberrations 

of the mind or passions may arise is demonstrated in this 

Renaissance doctrine with its classification of the humours 

in man. 

Burton makes it clear that the four humours control 

the physical structure of man, but in themselves possess no 

animation since they are controlled by the soul. The 

Renaissance writers apply their system of anatomizing to the 

soul of man as well as to his body. Burton, perhaps the 

last of this school of writers, presents a lengthy descrip

tion of the soul and her faculties. First he quotes Aris

totle, who defines the soul ffto be perfection or first act 
7 

of an organical body having power of life." Continuing 

Burton gives the common divisions of the soul: the vegetal, 

sensitive, and rational. The vegetal is more plant-like 

than human since it is concerned with functions of reproduc

tion, growth and nutrition. The sensible and rational 

parts are far more important, for in these divisions lie 

5 Ben Jonson in Every Man in His Humour uses the term 
in the sense of a predofufna~g~rart of character. 

6 Ruth Anderson, Elizabethan Psychology ~ Shake
s;eeare's Plays, p. 35. 

7 Burton, 2..'£• cit., I, 176. 
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the sources of human action and thought. 

Burton shows the sensible soul to be highly complex as 

it encompasses the power of both apprehension and direetion. 

Of these two, the power of direction is more significant in 

that it includes the power of appetite. The power of appe

tite itself falls into three parts: natural, sensitive, 

and voluntary. The voluntary, says Burton, 

commands the other two in men, and is a curb unto 
them, or at least should be, but tor the most 
part is captivated and over-ruled by them: and men 
are led like beasts by sense.S 

Burton thus argues that the sensible soul governs the body. 

Nevertheless, a third division exists--the rational soul, 

which is supposed to perform the duties of the other two. 

It is divided into two parts: the understanding, which is 

the rational power of apprehending; and the will, the ra-
-

tional power of moving. Of these the first promotes con-

science and the second directs a man to do good or evil. 

But, laments Burton, 

the actions of the will are performed by the in
ferior powers, which obey him, as the sensitive 
and moving appetite; ••• this appetite is many 
times rebellious in us, and will not be contained 
within the lists of sobriety and temperance.9 

His last opinion on the psychological structure of man 

verifies his belief that the will is not directed by reason 

S Ibid., p. 183 • .......... 
9 Ibid., p. 191 • ............ 

I 



but is subservient to sense: 

Those natural and vegetal powers are not 
eommanded by will a.t all; tor who can add one 
cubit to his stature? These other may, but are 
not: and thence come all those headstrong pas
sions, violent perturbations o:f' the mind; and 
many times vicious habits, customs, feral dis
eases, because we give so much way to our appe
tites and follow our inclinations, like so many 
beasts.lO 

Burton and his fellow-writers devote much time cata-

14 

loguing the abnormal behavior patterns o:f' man, and all pro

pose remedies :f'or those afflicted. However, their belief in 

the divisions of the soul supports a doctrine which shows 

that the faculties of the soul are likely by arrangement 

and nature to rebel against reason, leaving man quite vul

nerable to uncontrolled passions. Lily Campbell, in her 

book Shakespeare's Tragic Heroes, stresses the Renaissance 

interpretation of this doctrine. She says: 

It must be stated again and again with all 
possible emphasis that it was upon the basis of 
this inter-relation between soul and body that 
the study of the devastating effe.ot of passions 
was based during the Renaissance.~! 

Later in Burton's discussion of the causes of melan

choly, he crystallizes his opinion of the relative importance 

of the body upon man's behavior in juxtaposition with man's 

subservience to his soul. He concludes: 

lO Ibid., p. 192. 

ll Lily B. Campbell, Shakespeare's Tragic Heroes, 
Slaves £!Passion, p. 83. 



For as the body works upon the mind, by 
his bad humours, troubling the spirits, sending 
gross fumes into the brain, and so pel conse/uens 
disturbing the soul, and all the faeu ties o It, 
with fear, sorrow, etc. which are ordinary symp
toms of this disease: so, on the other side, the 
mind most effectually works upon body, producing 
by his passions and perturbations miraculous 
~lterations, as melancholy, despair, cruel dis
eases and sometimes death itself •••• All 
Philosophers impute the miseries of the body to 
the soul, that should have governed it better by 
command of reason and hath not done it.l2 

12 Burton, ££• ~., I, 288. 

15 



CHAPTER III 

JEALOUS-MELANCHOLY IN BURTON'S 
.!!!!, ANATOMY .Q! _ME .... LAN ............ .-;CH;.;..;O...,L--.:Y 

~ Anatomy 2! Melancholy attempts to encompass all ab

normal behavior within an analytical system of cause and 

effect. Melancholy as used by Burton is the name of an aber-
1 

ration of the mind, "a chronick or continute disease," 

usually caused by neglect of bodily health and by excessive 

mental excitement. He first distinguishes between melancholy 

in disposition and in habit: 

In disposition, is that transitory melancholy 
which goes and comes upon every small occasion 
Of sorrow, need, sickness, trouble, fear, grief, 
passion, or perturbation of the mind, any manner 
of care, discontent, or thought, which causeth 
anguish, dulness, heaviness, and vexation of 
spirit, any ways opposite to pleasure, mirth, 
joy, delight, causing frowardness in us, or a 
dislike. In which equivocal and improper sense, 
we call him melancholy, that is dull, sad, sour, 
lumpish, ill-disposed, solitary, and any way 
moved, or displeased. And from these melancholy 
dispositions no .man living is free, no Stoick, 
none so wise, none so happy, none so patient, so 
generous, so godly, so divin~, that can vindicate 
himself •••• But all these melancholy fits, 
howsoever pleasing at first, or displeasing, 
violent and tyrannizing over those whom they 
seize on for the time; ~~t these fits I say, or 
men affected, are but improperly so called be
cause they continue not, but come and go, as 
by some objects they are moved. This melancholy 

1 Robert Burton, ~Anatomy .2!_ Melancholy, I, 167. 



of which we are to treat, is an habit, morbus 
sonticus, or chronicus, a chroniek. or continute 
disease, a settled humour, as Aurelianus and 
others call it, not errant, but fixed; and as it 
was lon~ increasing, so, now being (pleasant or 
painful} grown to an habit, it will hardlr be 
removed.2 

Seventeenth century science knows the fatal workings 

17 

of habitual melancholy. Renaissance melancholy is scien

tific rather than sentimental. Having made this distinction, 

Burton first treats the whole subject of melancholy generally 

in all its many manifestations. The causes are very numer

ous. According to s. Blaine Ewing, "the total number Burton 

lists excluding duplication as far as possible is more than 
.3 

eighty." The cause .may be a supernatural influence. "The 

constellation alone many times produceth melancho~y, all 
4 

other causes set apart." The natural cause of melancholy 

may be a disproportion of the four humours. 

In respect to the afflicted organ of the body which 

causes melancholy, Burton concedes that authorities do not 

agree; some maintain it is induced by a hot heart and a moist 

brain, while others conclude it is engendered in a cold liver. 

Burton states, supporting his deduction from other authori

ties, "There is almost no part of the body, which being 

2 ~., pp. 164, 167 • 

.3 s. Blaine Ewing, Burtonian Melancholy, p. 6. 

4 Burton, .2£• £.ll., I, 2.36. 
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5 
distempered, doth not cause this malady." Regardless of 

this disagreement as to the organ or organs responsible, all 

concede that any disproportion of the humours causes a dis

temperature in the body. 

As the distemperature of the humours is the cause for 

disorder, so the distemperature in turn has its chief causes. 

These causes are mainly abuse of the six non-natural things: 

diet, retention and evacuation, which are more 
material than the others, because they make new 
matter, or else are conversant in keeping and 
expelling of it. The other four are air, exer-
cise, sleeping, waking and perturbations of the 
mind which only alter the matter.6 

And chief among these six, indicated by Burton's elaborate

ness, are perturbations of the mind. Perturbations and pas

sions, he describes, trouble the phantasy even though they 

dwell between the confines of sense and reason since they 

follow sense rather than reason and are drowned in corporeal 
7 

organs of sense. The passions and peTturbations of the 

mind he classifies into six groups: love, joy; desire, hat

red, sorrow and fear. The rest, such as anger, envy, pride, 

jealousy, etc. he feels are reducible to the first; but if 

they are immoderate, they consume the spirits and melancholy 
s 

results. 

5 ~., 

6 Ibid., -
7 ~., 

p. 

p. 

.P• 

S Loc. cit. - -

432. 

24S. 

297 • 
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That jealousy is one of those passions which too often 

consume the spirits, Burton seems to believe, as he devotes 

one entire section of his third volume to its description, 

causes, symptoms and cures. He feels that it deserves 

separate treatment, "being of so great and imminent note, 

so furious a passion, and almost of as great extent as Love 

itself, as Benedetto Varchi holds, No Love without a mixture 
9 

of Jealousy." Jealousy is described as 

a certain suspicion which the Lover hath of the 
party he chiefly loveth, lest he or she should 
be enamoured of another: or any eager desire to 
enjoy some beauty alone, to have it proper to 
himBelf only: a fear or doubt, lest any foreigner 
should participate or share with him in his 
love.lO 

First, Burton acknowledges the many other jealousies 

"as that of Parents, Tutors, Guardians, over their children, 

friends whom they love, or such as are left to their ward-
11 

ship or protection." Although some jealousies express 

all the symptoms of fear, sorrow, anguish, suspicion and 

hatred, they are improperly so called. Continuing, however, 

he laments the notorious jealousy of Princes who 

fear corrivals, successors, emulators, subjects, 
or such as they have offended •••• Saul envied 
David •••• What mad pranks in his jealous fury 
did Herod of old commit in Jewry, when he 
massacred all the children of a year old! •••• 

9 Ibid., III, 295. 

10 Ibid., pp. 295-296. -
ll ~- ' p. 296. 



How jealous was our Henry the Fourth of King 
Richard the Second, so long as he lived, after 
he was deposed!l2 

20 

He digresses long enough to include a discussion of the 

jealousy among animals, but finally concludes that the jeal

ousy which he is to treat of "is that which belongs to .mar-
13 

ried husbands"; as such, it is "an unspeakable torment, a 
14 

hellish torture, an infernal plague." 

The particular causes of jealousy are numerous. One 

of the principal causes is incompatibility; an old man should 

not marry a young woman: old and young cattle do not plough 

well together; persons unequal in fortune and birth should 

not marry; and a sick impotent person should not marry one 
15 

who is sound, for the nuptial hopes are frustrated. "It 

is most odious, when an old Aeherontick dizzard, that hath 

one foot in his grave, a silicernium, shall flicker after a 
16 

lusty young wench that is blythe and bonny." He warns 

against a marriage which does not include virtue and educa

tion. A man should choose his wife from good kindred who 

have been reared in an honest environment. His last caution 

is "that a woman do not bestow herself upon a foul, or an 

apparent melancholy person; jealousy is a symptom of that 
17 

disease." 

12 Ibid., - pp. 297-299. 15 Ibid., - PP• 346-347. 

13 Ibid., - p. 302. 16 Ibid., - P• 348. 

14 Loc. .2!1· 17 Ibid., p. 352 • - -
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Among other important causes of jealousy, according to 

Burton, impotency is foremost. This cause is most evident 

in old men who regretfully are married to young wanton 

wives. Like old doting January in Chaucer, they begin to 

mistrust all is not well, which is not surprising. "Old age 

is a disease of itself, loathsome, full of suspicion and 
18 

fear; when it is at best, unable, unfit for such matters." 

Many men are suspicious of their wives, says Burton, but old 

men above the rest. Suspicion in itself creates trouble. 

Very often when a woman thinks her husband is watching her, 

she will more quickly offend: "as the good wife of Bath in 

Chaucer brags, 'In his own grease I made him frie, For anger 
19 

and for very jea1ousie.'" Likewise, barrenness is a main 

cause of jealousy. "If her husband cannot play the man, 
. 20 

some other shall." Burton could give an instance, "but 
21 

be it as it is." 

Side by side with these causes should be placed un

usual beauty in women; the oldest records of history reveal 

how beautiful women have aroused jealousy. For example, says 

Burton, "Abraham was jealous of his wife, because she \Vas 

fair: so was Vulcan of his Venus, when he made her creaking 
22 

shoes." Burton admits that a beautiful woman .must be very 

18 Burton,~· cit., III, 306. 

l9 ~., p. 307. 

20 Ibid., p. 311. 

21 Loc. cit. --
22 Ibid., p. 310. -
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virtuous, indeed, who can be constant to a man who is in

ferior in natural beauty. Paradoxically, he notes the same 

effect in a .man married to an unfair woman for "in his con-

ceit she is absolute, he holds it impossible for any man 
23 

living not to dote as he doth." In a more serious vein, 

Burton warns against long absence of either party from home. 

This not only leads to suspicion, but also is it not true 
24 

that if "they run one way, their wives will run another"? 

Burton's causes for jealousy seem inexhaustible. He 

quotes numerous authorities who aseribe country and climate 

as great influences. "Southern men are more hot, lascivious, 
25 

and jealous, than such as live in the North." Furthermore, 

"Germany hath not so many drunkards, England Tobacconists, 

France Dancers, Holland Mariners, as Italy alone hath jealous 
26 

husbands." This thought leads him to make one of his char-

acteristically witty remarks. "England," he says, "is a 

paradise for women, and hell for horses: Italy a paradise for 
27 

horses, hell for women •••• " 

Since idleness concurs with melancholy, it too can cause 

jealousy. Moreover, "melancholy men are apt to be jealous, 
28 

and jealous men apt to be melancholy." In conclusion he 

lists plaees which are to be avoided as they increase a 

23 Ibid., p. 311. 26 Loc. cit. - -
24 Ibid., - p. 309. 27 Ibid., - p. 305. 

25 Ibid., p. 303. 28 Loc. cit. - -
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woman's desire for other lovers and hence offer grounds for 

her husband's suspicions. Among these are plays, masks, 

great feasts, and Princes' Courts. Dwelling too near Monks 

and Friars can cause suspicion also: "when a scholar talks 

with a maid, or another man's wife in private, it is presumed 
29 

he saith not a Pater Noster." 

The symptoms of jealousy are even more severe than 

those of love melancholy. Besides the symptoms of fear, sor

row, anxiety, of mind, paleness and suspicion, which are com

mon to all melancholy, men consumed with jealousy are more 

vehemently affected. In fact, it is comparable to madness, 

hell or the plague, a bitter pain, a pernicious curiosity, a 
.30 

"gall corrupting the honey in life." A man so afflicted 

shows strange physical reactions which indicate the extent 

the disease has enveloped him. In appearance he is subject 

to "strange gestures of staring, frowning, grinning, rolling 

of eyes, menacing, ghastly looks, broken pace, interrupt, 
.31 

precipitate and half-turns." His rational mind is so sub-

merged, his behavior is consequently very inconsistent. He 

is capable of cursing, threatening, and fighting in one 

moment which may lead in the next to a posture of forgiveness 

and self-condemnation. The vnfe, of course, becomes the 

29 ~., p. 321 • 

.3° Loc. cit. --

.31 Ibid., p • .322. -



unfortunate victim ot his raging passion; h~ will "drag her 

about perchance, drive her out ot doors, ••• , by and by with 

all submiss compliments intreat her tair and bring her in 
32 

again." His distracted mind leads him to accuse and 

suspect not strangers alone, but close relatives and best 

friends. His wild imagination visualizes a man disguised 

in woman's apparel, somebody concealed in a great chest, 

behind a door or hanging. Moreover. "may not a man steal in 

at the window with a ladder or ropes, or come down the chim

ney, have a false key, or get in when he ~he husban~ is 
33 

asleep?n It business forces his absence away trom home, 

he commits the welfare of his wife to some trusted friend, 

whom, in turn, he sets accomplices to oversee. He hires one 
34 

servant "to watch another, and all to observe his wife." 

Again Burton stresses the tyranny of husbands in hot 

countries over their wives. It is not custom alone that pro

vides eunuchs to watch over them, but the rigour or their 

jealousy. Their wives are as their lands to be used foully 

or fairly. Are they not forced in some countries to so cover 

themselves when they go abroad, which is very seldom, that 
35 

no man can gaze upon their races? He cites trials and 

drugs which have been used in the past to prove a woman's 

32 Loc. cit. 34. Loc. cit. -- --33 . . Ibid., p. 323. 35 Ibid., p. 326. 
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virginity--all of which were founded by jealous men. In 

fact, jealousy, unless otherwise relieved, proceeds "from 

suspicion to hatred, from hatred to frenzy, madness, injury, 
36 

murder and despair." This statement he substantiates in 

his recollection of tragical examples from the past. For 

instance, Guianerius speaks of a silly jealous fellow, 

that seeing his child new born, included in a kell, 
thought sure a Franciscan, that used to come to 
his house, was the father of it, it was so like 
the Friar's Cowl, and thereupon threatened the 
Friar to kill him •••• Sckenkius hath an example 
of a Baker that gelded himself to try hi§ wife's 
honesty. Such examples are too common.3"1 

Although Burton states that his discussion of jealousy 

pertains to men, particularly married ones, he comments con

cerning the malady in women. To the question as to whether 

this headstrong passion rages more in women than in men, his 

answer is thus: "But sure it is more outrageous in women, 

as all other melancholy is, by reason of the weakness of 
3$ 

their sex." And red-haired women with pale colouring are 

the most subject to it. Women, like men obsessed with jeal

ousy, have committed outrageous acts. They especially have 

run after their husbands into all places and companies. 

Gomesius tells, according to Burton, a strange tale of the 

incredible jealousy of Joan, Queen of Spain. When her 

36 Burton, ££• ~., III, 329. 

37 ~ •• p. 331. 

38 Ibid., p. 324. -
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husband went on business into the low countries, though she 

was with child and the weather against her, she followed 

him. Upon her arrival as her husband was entertaining, she 

fell in a rage upon a yellow-haired wench with whom she sus

pected her husband to be naught, cut off her hair, and beat 
39 

her black and blue. Burton also quotes Tacitus on the 

same subject, who observes: "the hatred of a jealous woman 

is inseparable against such as she suspects: 

Winds, weapons, flames make not such hurly-burly, 
As raving women turn all topsy-turvy.40 

The reader is led to conclude that Burton believes jealousy 

in either man or woman is a furious passion which can lead 

from hatred to madness, murder and despair. 

The cure for jealousy resides in treatments that work 

through the mind: by some contrary passion, good counsel 

and persuasion, "for a disease of the soul, if concealed, tor

tures and overturns it, and by no physick can sooner be re-
41 

moved than by a discreet man's comfortable speeches." If 

a man will listen to good counsel, he will soon realize how 

much he discredits himself, his friends, his family, "and as 

a Trumpeter of his own misery, divulgeth, macerates, grieves 
42 

himself and others." Avoiding idleness, continues Burton, 

is an excellent way to resist or repel jealousy. The busy 

39 ~., p. 324. 

40 Ibid., P• 325. 

41 ~., p. 332. 

42 Loc. cit. --



man has no time for vain fears and foolish fantasies. 

To men and women in all stations of life there is no 

better remedy than patience, says Burton: 

The mind's affections Patience will appease4 If passion kills, and healeth each disease. 3 

27 

With this sage advice he elaborates considerably, offering 

rather startling suggestions for his age and all that follow. 

First, he would have the husband sure that his suspicions are 

not unfounded. Be charitable in mind and do not misinter

pret natural friendliness. If the wife is dishonest, it is 

in vain to look her up. 

Those jealous Italians do very ill to look 
up their wives; for women are of such a disposi
tion, they will most covet that which is denied 
most, and offend least when they have free liberty 
to trespass.44 

However, he has little patience with gossiping women who are 

never at home. Neither does he agree with the philosopher 

"that would have women come but thrice abroad all their 
45 

time, to be baptized, married and buried." "'Tis4~ood," 
says Burton, "to keep them private, not in prison." 

Finally, if the wife commits that sin which is most abhorrent 

to a man and produces bastard children for him, Burton ad

vises the greatest degree of sensibility. 

Well is he that, like Hercules, he hath tvvo 
fathers; for thou thyself has peradventure more 

43 Ibid., p. 342. -
44 Ibid., p. 337. 

45 ~., p. 354. 

46 Ibid., p. 355. -
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diseases than an horse, more infirmities of body 
and .mind, a canlrertd soul, crabbed conditions).-·/ 

Furthermore, he asks, should men in these instances be more 

jealous than women? To cuckold husbands he offers the lessons 

of many patient Griseldas who have reclaimed their husbands 

from their wandering lusts. "In Nova Francia and Turkey (as 

Leah, Rachel and Sarah did to Abraham and Jacob) they bring 
48 

their fairest damsels to their husbands' bed." 

If none of these remedies are applicable, Burton sug

gests divorce as a last resort. But he adds, with his tongue 

in his cheek, a quotation from Felisaeus: 

If that law of Constantine the great, or that 
of Theodosius and Valentinian, concerning divorce 
were in use in our times4 ... , we should have almost 
no married couples left. 9 

He reports one more remedy used by Democritus, "that put out 

his eyes because he could not look on a woman without lust, 
50 

and was much troubled to see that which he might not enjoy." 

Thus Burton concludes his discussion of the nature, 

causes, symptoms and cures of jealousy. However, he with

holds one sovereign remedy, an especial antidote against 

jealousy which he is not willing to publish; but he adds, 

"if you be desirous to know it, when I meet you next, I will 

47 Ibid., - p. 336. 

48 Ibid., - p. 339. 

49 Ibid. _, p. 357. 

50 1.2.2.· ~· 
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51 
peradventure tell you what it is in your ear." He has 

given his best counsel, and leaves his reader with this old 

proverb: "from Heresy, Jealousy, and Frenzy, good Lord, 
52 

deliver us." 

51 Burton, .2R,. ·ill• , III , 3 57. 

52 Loc. oit. --



CHAPTER IV 

JEALOUS-MELANCHOLY IN FORD'S PLAYS 

This chapter will be devoted to John Ford's use of 

Burton's analysis of jealous-melancholy as a means of de

picting character and action. Both Burton and Fori knew 

that this malady has both comical and terrible aspects. 

Burton's curious examples and pungent prose make the humorous 

predominate, while Ford's dramatic treatment of jealousy 

gives emphasis to the tragic consequences of the emotion. 

In analyzing the characters of Ford's plays who are afflicted 

with this passion, particular attention will be given to the 

pla~vright's adherence to its causes, symptoms, and remedies 

as described by Burton. 

Since jealousy is evident in some degree in five ot 

Ford's extant plays, they will be considered for this study. 

They are: ~Broken Heart, Love's Sacrifice, ~Pity 

She's!. 'Whore, !!!!. Fancies Chaste~ Noble, and The Lady's 

Trial. 

Ford seems to agree with Burton that climate and coun

try affect passions, for the settings of these plays are in 

southern countries where men are apt to be "more hot, las

civious and jealous." Moreover, with the exception of~ 

Pity, the immediate locale of each play is the court of a 
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nobleman where men have too much time tor pleasure and at

fairs of the heart, a place to be avoided by married woman for 

this very reason, according to Burton. 

The Broken Heart 

Bassanes in ~ Broken Heart is without doubt one of 

the most jealous husbands created in Caroline drama. He 

has married young, beautiful Penthea, who has been forced 

into wedlock by her ambitious brother, Ithocles, when her 

love and troth were already promised to Orgilus, a young 

nobleman of the court. Bassanes, an elderly man, is clearly 

a pathological ease, a victim of jealousy produced by many of 

those causes cited by Burton. Orgilus is the first to speak 
1 

of Bassanes's passion which he calls a ".monster love," a 

love that has become so consumed with fear and suspicion that 

mad jealousy prevails. Orgilus is leaving the court for 

voluntary exile to dispel his own sorrows and in considera

tion for poor Penthea. He explains to his father one of the 

causes of Bassanes' jealousy: 

For, knowing how the maid was heretofore 
Courted by me, his jealousies grow wild 
That I should steal again into her favors, 
And undermine her virtues: which, the gods 
Know I nor dare nor dream of •••• 2 

Orgilus is aware that Penthea's love was denied him by the 

cunning ot her brother, who desired her married to a 

1 John Ford, !h! Broken Heart, I, i, 219. 

2 Ibid., p. 220. -
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3 
nobleman "in honour and riches" far beyond his rank and 

wealth. Although Bassanes is a rich nobleman in high favor 

at the court, he has married a girl much younger than he 

who is in love with another man. Penthea's beauty, which 

won Bassanes' heart, becomes the third cause for his jeal

ousy. After marriage it become$ a torment to his weakening 

reason. He cries in despair: 

Swarms of confusion huddle in my thoughts 
In rare distemper. - Beautyt 0, it is t. 

An unmatch'd blessing or a horrid curse.~ 

One of the foremost reasons for incompatibility in marriage 

which results in jealousy, as listed by Burton, is an im-
5 

potent husband, the fourth cause in this instance. Bas-

sanes' impotency is probably the primary cause for his 

jealousy as Ford gives it greatest emphasis. The first mur

mur of his physical handicap is spoken by Grausis, Penthea's 

servant, a coarse, sly woman hired by Bassanes to observe her 

every move. She twits him with words of innuendo and wit: 

••• \Vhat think ye, 
If your fresh lady breed young bones, my lord! 
Would not a chopping boy d'ye good at heart?6 

Finally Bassanes, in a moment of repentance after his malady 

has unleashed itself, reveals his own secret. He wishes he 

3 Ibid., .P• 219. -
4 Ibid., II, i, 238. -
5 ct. p. 21, ante. - -
6 Ford, 2£• ~., II, i, 240. 
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7 
had the power to "preserve" her in fruition as in deTotion. 

Ford does not allow the reader to forget this significant 

handicap to a happy marriage. Orgilus, convinced that Bas

sanes' jealousy is causing Penthea's slow death, cries out: 

May thy death of love to her 
Damn all thy comforts to a lasting fast 
From every joy of life% Thou barren rock, 8 
By thee we have been split in ken of harbour. 

Penthea at this moment enters, weak from self-imposed star

vation and apparently irrational. But in her ravings she 

shows a clarity of mind and unintentionally tortures her im

potent husband as she speaks: 

Since I was first a wife, I might have been 
MOther to many prattling babies; 
They would have smil'd when I smil'd, and for certain 
I should have cried when they cried: •••• 9 

Ford seems to have run his fingers down the pages of Burton 

to find causes for Bassanes' affliction. The symptoms of 

his jealousy stand out just as clearly. 

As are all jealous men, he is suspicious. He has her 

window next to the street elosed as "it gives too full a 
10 

prospect to temptation/ And courts a gazer's glance." 

The thought that Penthea might carry on a secret love affair 

so enrages him that he threatens to tear out his servant's 

throat if a paper not half as large as a wart be conveyed to 

7 Ibid., III, ii, 266. 
8 . Ibid., IV, ii, 289. -

9 Ibid., p. 290. -
10 Ibid., II, i, 236. -
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ll 
her room. Since his mind is already distracted, his speech 

and actions are inconsistent. One moment he condemns the 

unfaithfulness of all women: "No woman but can fall, and 
12 

doth, or would." But later he eulogizes the joys of mar-

riage. They are "life's paradise, earthly immortality, 
13 

eternity of pleasures." 

Burton has already pointed out that a jealous husband 

is suspicious not only of friends, but of near relatives as 
14 

well. When Ithocles asks to see his sister alone, Bassanes 

flies into a rage or passion and conjures visions of incest: 

Alone! Alone! what means that word alone! 
Why might not I be there? - hum! - he's her brother. 
Brothers and sisters are but flesh and blood, 
And this same whoreson court ease is temptation 
To a rebellion in the veins; •••• 15 

At a subsequent meeting between Penthea and Ithocles, 

Bassanes' malady has already reached that stage culminating 

in frenzy and madness. He charges into their presence, dag

ger in hand, and threatens violence. His appearance reveals 

his extrame condition, and his servant says, "How he stares,/ 
16 

Struts, puffs, and sweats! most admirable lunacy." Ith-

ocles also realizes "his jealousy has robb'd him of his 
17 

wits." Grasius clinches this diagnosis by saying, "These 

11 ~· cit. 

12 ~ •• p. 237. 

13 Ibid., II, ii, 246. -
15 Ford, 2£• cit., II, 

6 --ri, 247. 
1 Ibid., III, ii, 264. -

14 Q!.. p. 24, ~· 17 Loc. eit. --
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lS 
are his megrims, firks, and .melancholies." This final out-

rage convinces Ithooles that his sister is no ionger safe in 

Bassanes' home. When Penthea is gone. Bassanes realizes 

that unrestrained passion has made him thus. He cries in 

self-repentance and grief: 

Let him want truth who credits not her vowsZ 
Much wrong I did her, but her brother infinite; 
Rumour will voice me the contempt of manhood. 
Should I run on thus; some way I must try 
To outdo art, and jealousy decry.l9 , 

20 
Thus by the in:tusion·of a "contrary passion," suggested by 

Burton, the beginning of his cure is effected. He finds his 

cure in patience--the only final and sure cure of jealousy. 

When Penthea's death seems certain, Bassanes' grief is 

torturous to him, but Orgilus' reproof and attempt to incite 

him does not swerve his patience: 

Org. Lay-by thy whining gray dissimulation, 
Do something worth a chronicle; show justice 
Upon the author of this mischief; dig out 
The jealousies that hatch'd this thraldom first 
With thine own poniard: every antic rapture 
Can roar as thine does. 

Ith. Orgilus, forbear. 

Bass. Disturb him not; it is a talking motion 
Provided for my torment. What a fool am I 
To bandy passion! ere I'll speak a w~ord, 
I will look on and burst.21 

18 ~., p. 265. 

19 Ibid., p. 267. 

20 2!· p. 26, ~· 

21 Ford,~·~., IV, ii, 291. 
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Later Orgilus, wild and irrational, confronts him with an 

"unmatched secret/ \Vhose knowledge to your grief shall set a 
22 

period." Penthea is dead and Orgilus hasmatched her 

death with the murder of her brother. Patience again char

acterizes Bassanes',reply as he prepares himself for disas-

trous news: 

The virgin-boys shall not withstand the lightning 
With a more careless danger than my constancy 
The full of my relation; could it move 
Distraction in a senseless marble statue, 
It should find me a rock: •••• 23 

At the end of the play when Calantha, the Queen, assigns 

Bassanes to the post of Sparta's marshal, an important posi

tion, Ford adheres to Burton again in this final remedy, as 

idleness would only permit Bassanes leisure for a :ttecall 
24 

of his sins and grief. Although the main plot of !h.! -.B...,r...,ok ... e....,n...,. 

Heart is a story of unfulfilled love, it is evident that the 

progress of Bassanes' jealousy has an enormous bearing on 

this plot. Ford, the dramatist, using the artistic tools of 

his araft, has applied Burton's material accurately to the 

drama of life. 

22 Ibid., V, i, 307. 

23 Loc. cit. --
24 .2!.· p. 26' ~-



Love's Sacririce 

Love's Sacrifice is also a story or young thwarted 

love, but in this play love is kindled between a married 

woman and her husband's best friend. \Vhen Fernando, a 

favorite of the old Duke of Pavy, returns from a tour, he 

37 

is presented to the new Duchess, beautiful and young Bianca, 

to whom he immediately loses his heart. He is aware or the 

insurmountable obstacle caused by her legal status, and re

alizes the dishonor attached to coveting another man's 

wire, but his concupiscible desires have possession ot his 

reason. He pursues his suit clandestinely until Bianca, also 

secretly in love with him, acquiesces and confesses her love 

to be as violent as his. Although their passion is never 

consummated, Ford in this instance creates a situation in 

which suspicions for jealousy are not unfounded. 

First, Ford indicates to the reader that the Duke is 

already a victim of plain melancholy. Burton has already 

explained that "melancholy men are apt to be jealous, and 
25 

jealous men apt to be melancholy." One or his courtiers 

explains in the beginning ot the play that Philippo is 

"much altered from the man he was" before he bec~e Duke, 
26 

"as if he were transformed in his mind." The Duke himself 

25 Qt. p. 22, ~-

26 John Ford, Love's Sacrifice, I, i, 11. 
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reveals his melancholy. On one occasion he strives to 
27 

overpass "this choleric heat." Later as he voices his 

envy of the fool's life, his indisposition is most evident. 

He exclaims: 

'Would he were herel I have a kind of dulness 
Hangs on me since hunting, that I feel 
As 'twere a disposition t8o be sick, 
MY head is ever aching.2 

He seems aware of his condition and seeks constantly for 

help in water cures, exercise and diversions of the court. 

It is his sister Fiormonda who diagnoses his malady and 

shrewdly suggests that jealousy will soon be added to his 

already sick mind: 

••• What would you say, my lord, 
If he, out of some melancholy spleen, 
Edg'd-on by some thank-picking2Darasite, 
Should now prove jealous? •••• ~ . 

Another important cause for the Duke's jealousy is his 

failure to observe one of Burton's provisions: that husband 

and wife should be equal in years, birth, fortune, virtue 
30 

and education. Bianca's beauty is her only dower,for she 
.31 

is the daughter "unto a gentleman of Milan - no better." 

But the Duke "woo'd her, won her" and "no counsel could 

27 ~., I, ii, 28. 

28 Ibid., III, ii, 62. -
29 ~., IV, i, 81. 

30 2!.· p. 20, ~· 
31 Ford, Love's Sacrifice, I, i, 12. 
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32 
divert him." That these inequalities trouble the Duke's 

sick mind is revealed, for he justifies his marriage at 

length to Fernando: 

Though my gray-headed senate in the laws 
Of strict opinion and severe dispute 
Would tie the limits of our free affects, -
Like superstitious Jews, -to match with none 
But in a tribe of princes like ourselves, 
Gross-nurtur'd slaves, who force their wretched souls 
To crouch to profit; nay, for trash and wealth 
Dote on some crooked or misshapen form; 
Hugging wise nature's lame deformity, 
Begetting creatures ugly as themselves: -
But why shou+d princes do so, that command 
The storehouse of the earth's hid minerals? -
No, my Bianca, thou'rt to me as dear · 
As if thy portion had been Europe's riches;33 

Later, when his jealousy has enveloped his mind, the fact 
34 

that he took her "from lower than a bondage" 'becomes an 

obsession to him and helps to motivate his revenge. 

A third cause for his jealousy is not only his advanced 

age, but also his apparent ugliness and lack of grace. Bur

ton said that men of inferior beauty from ages past have 
35 

been jealous of their fair wives. The Duke's physical dis-

abilities are aptly described by Bianca: 

Can you imagine, sir, the name of duke 
Coul~ make a crooked leg, a scrambling foot, 
A tolerable face, a wearish hand, 
A bloodless lip, or such an untrimm'd beard 
As yours, fit for a lady's pleasure? No.36 

32 Loc. cit. --
33 Ibid., PP• 15-16. -
34 Ibid., III, iii, 69. -

35 cr. p. 21, ante. - -
36 Ford, Love's Sacri

fice, v, 1, 92. 
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The last cause ~or jealousy is the acceptance by the 

Duke of false and exaggerated information. The Duke is not 

provided with the "good counsel" so vehemently advised by 
37 

Burton. Instead he is surrounded by a villain-like 

secretary, D'Avolos, and the Duke's sister Fiormonda who has 

openly sought Fernando's love and been rejected. These two 

spy upon the lovers in their clandestine meetings and later 

vouch for Bianca's unfaithfulness and immorality. It is 

their taunts and accusations which finally send the old Duke 

into a path of fury and violence. 

Since the Duke is at first slow in anger toward Bianca 

and Fernando, he shows none of the early symptoms o~ jeal

ousy. But when he is assured in his mind of Bianca's sins, 

he gives way to his passion. His behavior, even so, is 

charged with the inconsistencies of a jealous mind, observed 
38 

by Burton. Crazed from the report of his wife's infi-

delity, he attempts to sound her out by relating a dream in 

which he describes her unfaithfulness. He rages and declares 

if this were true: 

I have a sword - 'tis here - should make my way 
Through fire, through darkness, death, (and hell,) 

and all, 
To hew your lust-engender'd flesh to shreds 
Pound you to mo~tar, out 3~ur throats, and mince 
Your flesh to m1tes: •••• 

37 .2!· p. 26, ~-

38 .2!.· p. 23, ~· 
39 Ford, Love's Sacri~ice, IV, ii, 85. 
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But when Bianca becomes frightened from the extremity of his 

passion and cries for mercy, he reverts to a gentle mood and 

pleads to be forgiven. It is his madness that distracts his 

mind; he blames his sickness and declares he will speed 
40 

straight to Lucca for relief from his distractions. The 

Duke never bathes in the healthful waters of Lucca; instead 

he lays a trap and catches the clandestine lovers. His jeal

ousy has already progressed from frenzy to that madness pre-
41 

dieted by Burton. \Vhen the Duke discovers the two lovers 

clasped in passionate embraces, he refuses to draw his sword 

upon Fernando until Fernando is armed. Instead he releases 

his wrath upon Bianca. When she bares her breast and de

clares openly her love for Fernando but denies its consumma

tion, the Duke falters: 

Not this; I'll none of this; 'tis not so fit. - 42 
Why should I kill her? she may live and change. 

At that moment Fiormonda, his sister, taunts him into action. 

His jealousy again replaces his love and he stabs Bianca 
43 

crying, nhere's blood for lust, and sacrifice for wrong." 

Later the Duke in the agony of his repentance commits that 

last act characteristic of uncontrollable passion and makes 

40 !:.2.2.. .211· 
41 Cf. P• 25, ~· 

42 Ford, Love's Sacrifice, V, i, 95. 

43 ~., v, ii, 96. 
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away with himself; his last words are a poignant warning to 

jealous men: 

. . . ; that these thick streams 
Could gather head, and make a standing pool, 
That jealous husbands here might bathe in blood144 

Although Burton's analysis of jealousy is concerned for 

the most part with that disease in men, the jealousy of 

Fiorm.onda has important bearing on the plot and warrants dis-

cussion. It is Fiormonda's jealousy which motivates the in

trigue of accusations and lies which finally leads to murder 

and death. 

There is only one cause for her passion--an unreturned 

love for Fernando whom she pursues boldly. \Nhen her attempts 

fail and it is evident that Bianca has won his adoration, her 

jealousy becomes a head-strong passion which Burton stated 
45 

is "more outrageous in women than in men." It finds its 

release in bitter hatred and a desire for revenge. She en

gages D'Avalos to spy upon the lovers. Finally when she 

and her accomplice disclose the affair to the Duke, Fiormonda 

reveals all the fury of an insanely jealous woman. First 

she taunts her brother with dishonoring their ancestry: 

Art thou Caraffa? is there in thy veins 
One drop of blood that issu•d4trom the loins 
Of P.avy's ancient dukes? •••• 

44 Ibid., V, iii, 106. 

45 2!· p. 25, ~· 
46 Ford, Love's Sacrifice, III, i, 73. 
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And like a woman, she twits him with his own poor judgment 

in selecting a wife. Her words are as deadly as the sharp 

point of his own poniard: 

What is she but the sallow-oolour'd brat 
Of some unlanded bankrupt, taught to catch 
The easy fancies of young prodigal bloods 
In springes of her stew - instructed art? - 47 
Here's your most virtuous duchess! your rare piece? -

Later when she sees her brother falter in his role of re-

venger, her scornful cry, "faint coward, dost thou wish to 
4S 

blemish all thy 1glorious ancestors," flames his passion to 

its final act of murder. Thus with her rival dead, Fior

monda exults in her victory: 

Here's royal vengeance! this becomes the state 
Of his disgrace and my unbounded hate.49 

In this play Ford has created a problem in which jealous

melancholy consumes the rationality of two of his characters. 

Ford seemingly agrees with Burton about the nature and fury 

of this insidious passio~for he has written two plays,~ 

Broken Heart and Love's Sacrifice, in which the development 

of the plot is dependent, to a large degree, upon jealousy. 

~ Pitl She's! Whore 

!!!! Pity She's A Whore is the story of incest between 

47 Ibid., IV, 1, 74. -
48 ~., v, 1, 95. 

49 Ibid., p. 96. -
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brother and sister. This unattractive theme Ford treats 

with all the seriousness of his art. Consequently it is to 

the steadfast love between Giovanni, the brilliantly edu

cated son of Florio, a rich merchant of Parma, and his 

sister, the beautiful Annabella, that Ford gives most of his 

attention. But as he traces the progress of their love 

which leads to their inevitable doom, Giovanni's behavior 

is singularly tainted with that jealousy which Burton asserted 

is mingled with love and consequently crucifies and tortures 
50 

its victim. 

In the first scene of Act II after their love has been 

consummated, Giovanni shows the first symptom of jealousy. 

He exaots a promise from Annabella to be only his: 

But tell me, sweet, canst thou be dar'd to swear 
That thou wilt love to me and to no other?5l 

Her answer calms his suspicions, for she reassures him: 

Go where thou wilt, in mind I'll keep thee here, 
And where thou art, I know I shall be there.52 

But jealous anxiety never completely leaves him. Annabella's 
53 

beauty, which Giovanni says "the gods would make a god of," 

has attracted many suitors. Two of them--Grimaldi, the 

soldier, and Soranzo, a handsome, rich noble--covet her hand 

50 Robert Burton, ~Anatomy of Melancholy, III, 295. 

51 John Ford, ~Pity, II, i, 132. 

52 Loe. cit. --
'3 5 Ibid., I,iii, 114. -· 
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in marriage to such an extent that their rivalry has re

sulted in verbal discharges and street brawls. Furthermore, 

Florio, the father of the lovers, is desirous that his daugh

ter marry. In the secrecy of their love, Giovanni's ecstasy 

is marred by the hovering shadow that Annabella will aceept 

one of the suitors. He is quickly though mildly jealous 

when Annabella receives a ring from Donaldo, uncle of the 

foolish suitor Poggio, and demands that she send it back. 

When Soranzo, the handsome and most eligible suitor, is 

granted permission to declare his love to Annaballa in per

son, Giovanni listens in the gallery above. His aSides in

dicate the fear of his insecurity in Annabella's love. A 

lover, said Burton, has a "certain suspicion" of the one he 
54 

"chiefly loveth, lest she should be enamoured of another." 

Annabella's rejection of Soranzo relieves his fears, but his 

joy is short-lived,for it soon becomes apparent that Anna

bella is pregnant. Friar Bonaventura, Giovanni's teacher

confessor, is called and persuades Annabella that only im

mediate marriage with Soranzo can save her soul and preserve 

her honor. Jealousy again consumes Giovanni. In an aside 

at the marriage celebration he reveals his jealous agony: 

0, torture! were this marriage yet undone, 
Ere I'd endure this sight, to see my love 

54 Burton, ~· £11., III, 296. 



Clipt by another, I would dare confusion 
And stand the horror of ten thousand deaths.55 

Later his jealousy is so uncontrolled that he refuses the 

marriage wine, which he says would offend him. 

46 

This passion, Burton said, is also caused by a "desire 

to enjoy some beauty alone, to have it proper to the lover 
56 

only." Giovanni's jealousy seems to vanish until the last 

act. Ford makes it clear that Giovanni is still enjoying 

his sister's embraces, although she has been given in marri

age to Soranzo. In a soliloquy in Act V, before Soranzo and 

Giovanni's passions are completely unleashed, Giovanni 

exults in the resumption of his love: 

Busy opinion is an idle fool, 
That, as a school-rod keeps a child in awe, 
Frights th'unexperienced temper of the mind: 
So did it me, who, ere my precious sister 
Was married, thought all taste of love would die 
In such a contract; but I find no change 
Of pleasure in this formal law of sports. 
She is still one to me, and every kiss 
As sweet and as delicious as the first 
I reaped, when yet the privilege of youth 
Entitled her a virgin. 0 the glory 
Of two united hearts like hers and mine! 57 

However, events move quickly for the lovers from this 

point. When Annabella realizes that her husband suspects 

Giovanni, she is acutely aware that their lives are in dan

ger. The thought of death awakens her conscience to her 

55 Ford, ~Pity, V, vi, 200. 

56 Burton,~· .:1:.1•• III, 172. 

57 Ford, ~Pity, V, ii, 191-192. 



47 

lust and she vows repentance to Bonaventura. She also gives 

the holy man a letter for Giovanni. Although Ford does not 

disclose the contents of the letter, after Giovanni reads 
58 

it he cries, "Are we grown traitors to our own delights?" 

Later when he enters Soranzo's home, he is aware that death 

is imminent, but his first words to Annabella are the scorn

ful reproaches of a jealous lover: 

Vfuat chang'd so soon! hath your new sprightly lord 
Found out a trick innight-games more than we 
Could know in our simplicity? Hal is't so?59 

Annabella silences his fury and quickly tells him of the 

calamity which awaits them. At last convinced that they will 

be separated forever by either Soranzo's hate or revenge, 

Giovanni decides to kill her. When he stabs her, he says 

it is to save her fame but adds: "Thus die and die by me, 
60 

and by my hand." Even this final act is tinged with jeal-

ousy for alone he has loved her, and alone he has shared her 

final moments. 

The jealousy of Soranzo, like that of the Duke in 

Love's Sacrifice, is certainly not without cause. Although 

Ford has not created a sympathetic character in Soranzo•s 

portraiture, he is shown in the beginning of the play as a 

persistent suitor who is deeply in love with Annabella. In 

58~ •• v, iii, 193. 

59 Ibid., V, v, 197. 

60 Ibid., v, vi, 200. -
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the solitude of his chambers he reads love-poems. The 

verse of the poet Sannanzar meets with his complete disfavor 

as he reads: 

Love's measure is extreme, the comfort p~in 
The life unrest, and the reward disdain.61 

This couplet, in the exuberance of his love for Annabella, 

he contradicts. He rewords it thus: 

Love's measure is the mean, sweet his annoys6 His pleasures life, and his reward all joys. 2 

Soon after marriage he discovers Annabella is with 

child. Sannazar's verse becomes a bitter reality, and his 

love surrenders itself to a jealousy accompanied by the most 

extreme symptoms--those of hatred, injury and murder. Like 

the jealous husbands reported by Burton, he drags Annabella 

by the hair, inflicting both physical and mental torture to 

force her to divulge her lover's identity. Finally he 

threatens her life: 

Come strumpet, famous whore! were every drop 
Of blood that runs in thy adulterous veins 
A life, this sword - dg~t see't? - should in 
Confound them all ••••. 

one blow 

Burton spoke at length about the behavior of a husband whose 

jealousy becomes so monstrous that he resorts to physical 

punishment to relieve his passions. He said: "And then 

61 ~., II, i1, 134. 

62 Ibid., p. 135. 

63 ~., IV, i11, 177. 



49 

eftsoons, impatient as he is, rave, roar and lay about him 

like a mad man, thump her sides, drag her about perchance, 
64 

••• she is a whore --." 

Soranzo's behavior re-echoes Burton. Annabella, how

ever, stands up bravely against his accusations. She does 

not flinch when Soranzo draws his sword. At this moment 

Vasques, his servant, enters and begs him in this instance 

to be ruled by reason not by his fury. He calms the dis

graced husband with Burton's own remedy: "Wise men bear their 
65 

horns in their heart, fools on their foreheads." Vasques 

continues with more persuasion. He adds, "What a triumph 
66 

might the report of this give to other neglected suitors?" 

Again the servant sounds like a mouthpiece for Burton, who 

suggested the highest sensibility of behavior to cuckold 

husbands. Burton condemned a husband whose madness made a 

public affair of his wife's misbehavior and him a "cuckold 
67 

on record." Later cunning Vasques tricks Putana, Anna-

bella's nurse, into revealing the girl's secret. When he 

reports this incestuous love to his master, Soranzo's jeal-
68 

ousy knows no bounds. He cries, nmy blood's on fire,'' and 

64 Burton, ~· _ill., III, 322. 

65 ~., p. 340. 

66 Ford, ~Pity, IV, iii, 182. 

67 Burton,~· cit., III, 341. 

68 Ford, ~Pity, v, ii, 191. 
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together they plan a secret revenge which later is thwarted 

by Giovanni. Both Soranzo and the Duke of Pavy plot murder 

as retributive justice and to preserve their honor, but 

Ford presents a revenge in each instance, also motivated by 

jealousy. 

Three minor characters of !!!! Pitz seem af~licted with 

jealousy. Since their actions have little bearing on the 

main plot, Ford has not traced the progress of their malady 

in detail. The first is Grimaldi, one of the suitors for 

Annabella's hand. In the first act Grimaldi and Vasques, 

Soranxo's servant, duel before Florio's house. The cause is 

rivalry in love between Grimaldi and Soranzo. Jealousy is a 

furious passion, said Burton, 

in Bachelors as well as married men, which breaks 
out many times into tempestuous storms, and pro
duceth lamentable effects, murder 5tself, with 
much cruelty, many single combats. 9 

In fact, before Ford is through with Grimaldi, he makes an 

unsuccessful attack on Soranzo's life. 

The second character is Riohardetto, Hippolita's hus

band. He has been dishonored by his wife, whose relation

ship with Soranzo is public knowledge. Since he has sent 

abroad rumours of his death, he masquerades in Parma as a 

physician. The reason for his disguise is obvious; without 

suspicion he can better seek revenge against Soranzo. 

69 Burton, 2£• cit., III, 301. 
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Although Richardetto's plot to murder is fumbled, revenge 

has been planned by a jealous husband against the man who 

has not only disgraced his honor, but also usurped the af

fections of his wife. 

In his third minor characterization Ford again intro

duces a jealous woman--Hippolita, the cast-off mistress of 

Soranzo. Like Fiormonda in Love's Sacrifice, she is the 

victim of rejected love. However, she is unwilling to re

linquish her fo?mer lover and forces her entrance into his 

home. There she betrays her jealousy of Annabella when she 

exclaims: 

••• 'tis not your new mistress 
Your goodly madam-merchant, shall triumph 
On my dejection; tell her thus from me, 
My birth was nobler and by much more free.70 

After Soranzo cruelly rejects her, she plots his murder. 

This is a revenge incited by extreme jealousy. Burton be

lieved that jealousy was "more outrageous in women by reason 

of the weakness of their sex" and told many a tale of their 
71 

"outrageous acts." Hippolita inveigles Vasques to assist 

her in her designs. On their marriage eve, she gains admit

tance to Florio's home as a member of a ladies' masque; but 

Vasques, constantly loyal to his master, gives her the poi

soned drink which she intended for Soranzo. As she dies, 

70 Ford, ~ Pitl, II, ii, 136. 
71 . . 

Cf. p. 25, ante. - -
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she curses her former lover. his marriage, and unborn ehil• 
dren. Hippolita 1s another victL-n ot jealous madness whioh 

unrel:i.eved, said Burton. prooeadr; :::rom hatred to dls~l.ster. 

Fo1~d in '1'1 t!i :P1 tr do~~s not shO\i' the progress or j ee.l• 

ou.sy as clearly aa do the charaoter1z~J.t!~ons in The Broken _........,..........,........,.. 
Heart and. Love t s Sacrltioe, but he is at111 pursuinla: the 

subject and 1:ointin,g u.p its d.isantrous efftHrt!. 

The Fancies Ohast.e and Noble -· .... _._...,;.,...,..... ..... 

The plot ot FcH.~d's comedy The Far1cies Cht1ste and .Noble -. . . ·----
reTolves around. Octav1o, Mt\rqui~ of Sienna, at1d. his ttBQ\.ver 

of Fannies,'' a home for a E~roup of yount:~ l!idies, "noble, 
72 

tair, a.nd ellaate" who li1re llnder his :protection tor h1s 

innocent ente:riiain.t11ent. Troylo-SErvelli 1 his l'Htl1haw, se

cures for his poverty-strloken ,friend, Liv1o, the po.st; or 
Master of the Horse at his unols•s estate and p-ersuades Livio 

to plaee his s1stel'" Castamela in the bower. 

31nce Th$ :ranoiea is a oomedy, Ford tioea J.'lot use jeal-
___ .......__ 

ousy tor tragio e:N'eot·$• However, his kno,,leclge and inter

est i.n this malady are evident. The &~rquis is det1n1tely 

Llleltu:tcholy, a Iltelanaholy caused by ernaeoulation. Vlhen Troylo 

urges crasta.mela • s ad.xd ttenoe into th$ bower, he assures L1v1o 

tha.t his u.ncle is .i.mpoient• .... imix:rtent for two emphatio 

reasons: "disabled from his cradle" and "render'd more inttrm 



by a tatal breach reoeiv•d in tight against the Turkish 
?.3 

galleys." li.e is never tem...pted to do more than please hi a 

outward senses by looking upon treah beauties, hearing them 
?It play and sing and watoh1ng them de.noe. Yet, !roylo con-

tinues • this ttbaohelor .mira ole" ts not f'ree from "the epi• 
75 

d:ut.1oal heade.che, the yellows," and consequently suffers 
76 . 

'from "huge jealous fits." Now aooordill¢1 to Burton. 1.m.• 
potency is a cause tor Jealousy in hu.sbanda. Octav!o •s is 

another one ot Burton's jealousies. improperly so called, 
77 which guardians tee·l towud their wards. In regard to the 

colora of jealousy, Burton •poke 1n one instance ot a. jeal-
78 

ous scholar who •turned a little yellow." 

'!'he symptoms ot Ootavlo'a jealousy are Tory apparent. 

lie will not allow anyone to be admitted to seo the ladies 

except members ot his ho-usehold; he is stUJI.>ioioua or the 

musioians who are per.mitted to entertain from time to time; 

and be t1nally satieties his qualms about seooo. his barber, 

by marrying him. off to Jloroea, an old woman who is guardian 

ot the ":tancies." 

73 %bld •• II, 11, 254. 

74 Ibid., P• 255. 
1S too. cit. ---
76 !2..!!~• I, 11• 233• 
77 Ct • p. 19, ante. 

78 Burton, .P.R.• .!!!•, III, 310. 
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Jealousy also has a place in Ford's comic attempts. 

Spadone, an attendant of the Y~rquis, for simple merriment 

tells outrageous tales of MOrosa's infidelity which make 

her husband insanely jealous. According to Burton, a husband 

with an unfair wife is not immune to jealousy, for in his 
79 

conceit "she is absolute." Although Morosa is old and 
so 

ugly, to Secco she is "glory of beauty, the fairest fair" 

and he becomes a ready victim to Spadone's machinations. 

A typical servant's brawl ensues in which Secco shows all 
81 

the symptoms of a "jealous bedlam," as he is called by his 

wife. 

In the sub-plot, which centers around Flavio, wife of 

Julio, a rich merchant, her attendants, Camillo and Vespuccio, 

misjudge her virtue since her profligate first husband had 

sold her to Julio. In vying for her affections, their con

versation echoes Burton. Camillo observes that "the grain" 

of Vespuceio's "complex is quite altered; once 'twas a 

comely brown"; but "'tis now of late a perfect green and yel

low; sure prognosticates of th' overflux o' th' gall and mel-
82 

ancholy" and "symptoms of love and jealousy." 

Since The Fancies is a comedy, all misunderstandings are 

79 2!· p. 22, ~-

so Ford, ~Fancies, I, ii, 233. 

81 Ibid., IV, i, 293. -
82 Ibid., III, ii, 269. 
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explained and lovers are united. Jealousy has little influ

ence on the plot, but Ford still delights in stressing its 

behavior and significance. 

The Lady's Trial 

Ford's last play, ~Lady's Trial, his second departure 

from tragedy, is included in this work because it is an 

exemplary study of a man who does not submit to evidences 

of his wife's infidelity until he has discovered the truth 

of the charges. Ford's theme in this play seems to re-echo 

Burton's wise admonition to all husbands. Burton cautioned: 

It may be thou art over suspicious: and 
without a cause, as some are: ••• if she speak 
or laugh familiarly with such or such men, then 
presently she is naught with them, such is thy 
weakness: whereas charity or a well-disposed mind, 
would interpret all unto the best.83 

The characterization of Aurio, a noble Genoese in~ Lady's 

Trial, presents a positive picture of a well-disposed and 

charitable mind, adamant to suspicions that cause jealousy. 

In an attempt to restore his fortune, Auric is forced 

to join the Duke of Florence in a raid on Turkish pirates, 

leaving his recent wife Spinella in the protection of his 

friend Aurelio. As Aurio regretfully makes his farewell to 

Spinella, he says: 

In recreations be both wise and free; 
Live still at home, home to thyself, howe'er 

83 Burton,~· £!1., III, 336. 



Enrich'd with noble company; remember 
A woman's virtue, in her lifetime, writes 
The epitaph all covet on their tombs: 
In short, I know thou never wilt forget 
Whose wife thou art, nor how upon thy lips 
Thy husband at his parting seal'd this kiss. -
No more.84 

56 

Aurio knows the dangers of idle gossip directed toward a 

wife whose husband is absent from home. Although his faith 

in Spinella's chastity is without suspicion, he gives much the 

same advice as Burton suggested to wives on all occasions. 

Quoting Aurelius, Burton said: 

A necessary caution it is to be observed of 
all good matrons that love their credits to come 
little abroad, but follow their work at home, 
look to their household affairs and private busi
ness.85 

During her husband's absence Spinella is so unwise as 

to visit Adurni, a wanton noble, and to allow herself to be 

received in his bedroom. Adurni looks the door and makes an 

unsuccessful attempt on her virtue. When Aurelio breaks in 

upon them, he concludes that Spinella has yielded. 

Shortly afterwards Aurio returns triumphant, eager to 

share his good fortune with his wife. But Spinella does not 

come forth to meet him. Insulted at Aurelio's suspicions 

and frightened lest his story sway her husband's love, she 

has sought refuge secretly in the house of her cousin. 

Spinella's fears prove to be unfounded, for Aurio's 

84 John Ford, ~Lady's Trial, I, i, 14. 
85 . 

Burton, 2£• £!i., III, 354. 
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reason dominates over passion. When Aurelio reports his 

wife's conduct and tries to incite him to revenge, he ans

wers with incomparable calmness. But Aurelio seems still 

determined to assert his convictions. He reminds Aurio that 

a blameless wife would welcome her husband upon his return 

from battle. No argument spurs Aurio to anger, and his sword 

remains sheathed in his scabbard. 'When Adurni appears, he 

explains his rash behavior and to Auric's joy reaffirms 

Spinella's innocence. Spinella, convinced that her noble 

husband is deaf to the false reports of her infidelity, re-
I 

turns to him and defends her injured innocence. He assures 

her that his love is as steadfast as before: 

Spinella! 
Regent of my affections, thou hast conquer'd; 
I find thy virtues as I ~gft them, perfect, 
Pure, and unflaw'd: •••• 

The friend who was over-zealous in the exercise of duty and 

the young lover whose "distemperature of youthful heart" 

caused his dishonor are both forgiven; hence the conclusion 

is a happy one. 

In~ Lady's Trial, Ford, perhaps weary of his persis

tent pursuit of distempered jealousy, presents a positive por

trait of a man who does not allow suspicions and doubts to 

become master of his reason. 

86 Ford, ~Lady's Trial, V, ii, 92. 



CHAPTER V 

CONCLUSION 

It has been demonstrated that Ford, in the greater part 

of his writings, uses a motif of jealousy--a jealousy which 

dominates the mind as it suppresses reason. With the excep

tion of his two tragi-comedies, ~Lady's Trial and.~ 

Fancies, jealousy in Ford's plays has replaced the Machiavel

lian villain of Elizabethan drama. Like the insidious vil

lain of the past, it is relentless in its mad pursuit of 

destruction; it is the master who forces all to yield to its 

furious will. And also, like its predecessor, in the final 

reckoning it pays the inevitable penalty for its ignoble 

sins. 

But Ford, in comparison with dramatists who created the 

Nachiavellian monster, shows an artistic progress in his 

treatment of this villain. It is still a monster, but its 

abnormal behavior is i~terpreted and the progress of its dis

integration is explained in an almost scientific manner. For 

Ford, certainly not an idle by-stander to the surging cur

rents of thought about him, observed the reality of life, 

read avidly, and became completely absorbed in Renaissance 

psychology. Although the word psychology was non-existent, 

this period witnessed its birth. Crudely Burton traced its 
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theories in the Anatomy. Both men were intensely interested 

in abnormal behavior which included the malady, jealousy. 

The preceding chapter has indicated that Ford's ex

ploitation of Burton's analysis of jealous-melancholy is 

clear and accurate. Burton agreed with past authorities 

that climate effects perturbations of the mind. Ford, who 

shows many of his characters as victims of confusion from un

disciplined passion, gives them settings in hot countries 

where passions are hot and unruly. Burton listed incompat

ibility and impotency as the most significant causes of jeal

ousy. Both Bassanes and the Duke of Pavy have taken wives 

who are not their equal in age, fortune, and birth. Further

more, Ford shows obviously that Bassanes is· impotent and 

offers inferences that the old Duke is also impotent. Un

usual beauty in women from time immemorial has incited 

jealousy, maintained Burton. Bassanes and the Duke have se

lected wives whose beauty is their only dower. Annabella's 

beauty, attracting many suitors, incites jealous suspicions 

in Giovanni. Men whose health is already impaired from plain 

melancholy, said Burton, are more susceptible to jealousy. 

Ford stresses that the Duke of Pavy and Octavio, the master 

of the "fancies," are victims of this malady. 

Symptoms of jealousy follow a range from suspicion to 

hatred and, if unrelieved, progress to despair, madness and 

destruction, warned Burton. ~breover, these distractions of 

the mind cause a distemperature of the humours and an 



alteration in the physical appearance of the body. The 
1 

60 

Duke's "old destractions" of jealousy are noted by his sis-
2 

ter. Bassanes "stares, struts, and puffs," revealing a 

lunacy that brings sneers from his servants. Vespucci shows 
3 

his jealousy of Camillo in his "green and yellow complexion." 

It is Bassanes' doubts that make a prisoner of his wife; 

those of the Duke lead him to plan revenge. Secco's sus

picions of innocent Morosa result in a shameful servants' 

brawl. Although Octavio keeps his "fancies" happy with 

music and play, their delightful bower is a fortress. 

When jealousy reaches the stage of hatred, it becomes 

dangerous to the victim and those about them, cautioned Bur-
4 

ton. Fiormonda's "unbounded hate" provokes madness in her 

brother, the Duke, a madness which finds a bitter release 

only in murder. With prophetic curses conceived in vengeful 

hatred, Hippolita meets her base death. Only "blood can 
5 

quench the flame of hatred" which has possession of Soranzo's 

reason. Grimaldi, over-zealous in his desire for Annabella, 

attempts to murder Soranzo, "the man he hates worse than 

1 J"ohn Ford, Love's Sacrifice, IV, i, 81. 
2 John Ford, The Broken Heart, III, ii, 264. 

3 John Ford, The Fancies, - III, ii, 269. 
4 John Ford, Love's Sacrifice, v, ii, 96. 

5 John Ford, ~ Pitz, v, iv, 195. 
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6 
confusion." The same hatred debases Richardetto, who cun-

ningly provides Grimaldi with the poisoned weapon. 

Burton believed that if man became master of his pas

sions, jealousy could be cured or mitigated. He suggested 

good counsel, the infusion of a contrary passion, and 

finally the best cure--a desire and earnest effort on the 

part of the person afflicted to let patience supplant frenzy. 

Bassanes is the only jealous character in Ford's plays who 

is cured of jealousy. Vfuen he loses Penthea, sorrow and 

grief submerge his jealous passion; his own assiduous desire 

to cast off the terrors of the disease brings about his cure. 

Ford portrays one character, Aurio in ~Lady's Trial, who 

does not succumb to suspicions that precede jealousy. The 

Duke of Pavy's adherence to poor counsel influences him to 

take the life of Bianca. Hippolita, Fiormonda, and Soranzo 

find no relief from their jealousy, which Ford traces to its 

infamous end. Thus Ford for the most part portrays jealousy 

as a Machiavellian villain, a relentless monster who seldom 

falters in following his policy of demolishing the reason of 

man. 

!~reover, the Renaissance audience understood and ac-

cepted Ford's jealous villain. Although they knew that "to 
7 

have a quiet soul is the only pleasure of the world," they 

6 Ibid., II, iii, 143. -
7 Robert Burton, The Anatomy~ Melancholy, II, 147. 
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believed that this pleasure was not bestowed upon every man, 

for man's soul was subservient by nature to his appetites. 

Burton, obviously intelligent beyond most men of his age, 

suggested more preventatives than remedies for jealousy. 

And John Ford, Burton's chief exponent in the theater, pre

sented jealousy in the same fatalistic pattern. 
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