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7 INTRODUCTION
For the purpose of thls essay9 it would seem best tO' .
ll,state my aims in the creatlon of an orlginal 011 palntlng

Tof a landscape in partlal fulfillment of the requirements"f"

S 'for the degree of Master of Artsoléﬂv

My aim is to take a- segment of nature and “to reduce'
‘1t to a simpler ordero_ My 1ntent is to create order9 yet
to retaln a semblanoe of reallty so that one may recognize:'
the subaect matter of the palntlng;o It is not my purnose ;
:-_to abstract the subJect te the fullest extent although

all works of art have degrees of abstraction to be sureo;j

ﬁji_»However'9 I hopeg that eneg on looklng at thls palntlng,?

‘_will not thlnk it merely a naturallstlc copy of natureaﬁf_"'
I have simplifled and ellminated much of the chaotic dee
ZA=tall that nature always presentso: I have changed p051t10ns _fl
of rocks to lead the eye in and out of the picture spacew ‘

'fThe result I hope9 has been a more pleasing arrangemente



_CHARTER I

i Let us start at the beginningo_ My flrst step was

:iﬁéotchoose g problem°, Several thlngs occurred to meo

| 7At first I thought I might like to delve into the problemsjw
}of produolng art work sultable for the reproduotlon proo-~; 
r esseso_ Then I thought I mlght llke to work out a problem

in portralt paﬁntingo, Fina11y9 howeverg with the help of

w-; Professor AndersonD we declded to turn to a landsoape

ig-palnting 1n Oil@. In preparation9 I ‘was to make many

w'sketches 1n watercolor as Well as detalled notes in pen ;1”_.'i

»ﬂand ink or penoilo _ v ‘ _ 7
. After choosing the problem9 my next stepg be31des

making the sketohes and- draw1ngsg,was to choose a sultaolel

-subgeot for the 1andscape in oil@ Choosing subgect matter}efffbff

is not the concern of painters of nonaobjective art, but

":‘,my purpose was to plck something that would be typical of -

. the Southwestern terralno

On every Sunday excursion I had taken my sketohing

. “materials along in the hope of catchlng an 1nteresting

““filcompositlonox Arlzona 1andscape was a challenge and a

e,fascinatlon to me beeause I have spent most of my 11fe Anc
e very diLferent sort of climate and terrainc: The L |
'iMlchlgan coLm‘c:f'yssfu:le,J where I preV1ous1y resided has a -

'l,dlfferent 11ght qualltyp and theogreens of the trees:f’{



~ and 1and are more 1ntense and lush _ One Certainly cannOtf
lnsee the great dlstances and panoramlc views that Arlzona Eﬂ

presentso- Of course mountalns and cactl Were new to me . "

The great dlstances dlSuances created a problem in comnlyif;: fn?f

‘ - poswtion concernlng the flnding of enough foreground and }-l_ ff;.

i"mlddle distance objects to make a satlsfying arrangement -;.?"
_;fSaguaros alone may 1ndlcate dlstance by appearing smalleni:

ﬂand smallerg out they do not pPOVlde enough 1nterest fori?f

) f,a plea31ng compositlon in themselvese

: The Spanish archltecture in Arizona is 1nterest1ngo—

e'I had done a few studies of San Xav1er MlSSlon and dis=;;fl

4l;_‘covered how hard it 1s to depict true color values on thef'

'fftime~worn adobe wallsol The sun is constantly changing
‘>1ts position9 thus alterlno the shadows and reflected
llight surfacesc_ Not only that but the perspectlve is

jkcompl‘icatedo In connection W1th th159 it would seem to
lbe best to oarefully compose and draw the picture one

] day and to come back the next day to add the coloro} Iﬁ;;:l,

: takes two days to become acqualnted w1th the subtle eolor;fs{'f:

-fand value nuances that change on the walls of historlc -
'jSan XaV1eroﬂ- e , | » | | 7

_ Sablno and Bear Canyons offer a wealth of materlalo;*;i
:The proolem in each instance is to simplify the great
{amount of chaotlc detall that confronts “the eyeo This isul

‘;not easy to do unless & conscious effort is,made to see

o only the planes and large volumes 1n space° nThe;picturesgﬁeﬂf'7f



.
quality ofnalmost évery nook and cranny of Sabino Canyoh
detracts the painter from his ba31c purpose, i o€ o organ=
21ng picture spaceg both two~- dlmensionally and three=

dlmen51onallyo

As a final word aboﬁt subject matter perhaps it is
just as Weil'té look right in ybur own back yard or neigh-
borhood. If one realiy looked; a stone could be worked
into:ailarge imaginary compositionQ It’is not ﬁecessary :
to travel miles for you will never find the perfect,scene>
“in néturéo "It is up-to the artist to take what nature
'pféséhté;and to create from it a work of artg_:Some of the
" smallest things in natﬁreg a leaf, a tree trunk, a stone,
a bush, can be the,sfarting pbints for a beautiful péintingo
Nature is everywhere chaotic, so the artist must create '
order and bea@tyo |

After getting the first hurdles behind me, and de-
clding upon a beautiful Sycamore tree as the suogect of
. omy palntlngg I should 1like to consider the realm of
technique and my m.@thodso The first afternoon I spent
on. the important step of composing and drawingo - The second
afternoon I applied color_in ‘the alla prima manner, Theré
“was no1undérbainting in greys oficpmplementso’ Al though
not completed in oné;afterﬁééng‘the painﬁing was kept in
a’wet,state by theklibéral»application of é’coatAof linseed
oiio As I tend to. Work in a dry manner anyway, thls oil

coating should have helped the,pigmento ‘I used widep flat



bristle ﬁrﬁshes‘to apply theVpigment’ih broad 31mple areas‘i

1'”inand trled to establlsh all the 1ar%e values over the canvas:ffj3

and av01d plcklng out any one detail to” work ovef to the vi;;i o

»_,exclusion of the. comp031tion as -a wholeoA"

“In the drawing I worked large and sim.plv9 thlnklng o

7;1. of the main lines of directlon rather than the minute

{:f th1nks of the spaces in between the trunks rather than of

V‘Y?nuances in outline of tree trunks rocks, and foliageahi?.jwrg?“”“

lSometimes it is a good deal ea31er to think of the negat1ve!l¢;§ 

spaces’ around treesp bulldingsgzetcce For example9 if one

7f'the trunks themselves one w1ll flnd how easy 1t is to get

jthe main llnes of directiong‘omittlng naturally the mlnute }f?‘

details in curvatureol One Wlll not draw a detalled outline o

l'_"as a. cartographer does for a map of the coast of Malne but fﬁggfff

Ashould find hlmself breaklng up the space as a whole w1th

'maln 1ines of dlreetlon much as he dld 1n one of hls first

'~ﬂg‘problems in art fundamentals or 1n a 31m11ar eourse in

;designo' It is sometlmes hard to get one s mlnd to thlnkingff;:

:of the negative spaceg and 1t 1s all too easy to lapse backff{;_f,j

:‘into the old way of thinklngg but it is worth tryingo :

Be31des working large and simply I trled to analyze

.l'7f,groups of rocks and foliage 1n terms of volumns in Spaceo-ef~ﬁ3"'

/ f;If one can analyze obgects in nature in terms of the geon

‘fﬁ$:metrlc SOlldS the problem w1ll be simplifledo ;'

' I also tried to firmly establlsh receeding planes ' EfitEV

band volumes 1n space 1n order to lead the eye 1n from _;'



. . a9=
1eft to right, over and back again to the starting pbintb
This waS'doneAby éhanging positions of rocks, .adding a
limb here or there, and accenting spots by value cOntrastso

| The pallette was simple. . The -earth colors'wefe4used
mainly; The rest of the pallette consisted of ultramarineg‘
aédmium.yellow mediumg'vermillionb'éliZarinep black and

whiteo

Univ. of Arizona Library
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CHAPTER IT

v Before going farthér with a discussion éf techiniques
énd ﬁethodsp'f Might'give a history of the influenceé and
x? art expériences‘ﬁhat have lead me to the conclusions I
now_draﬁ cdncerning all aspects of art. Although I hope.
to-go 0ne learning after ﬁﬁis work is finishedg and consider
myéeif,stillAa tearner, I have had a faiﬁ degree of prévioﬁs}’
~ training that should stand me in good stead towérd further
. progress. At any rate the maxim “Art is'longg'life is
sho}t“ gseems to sﬁm up all art actiVity; |

As a child I:had:always drawn., A tatoo on a mén*Sfarm

Tascinated me then, éﬁd 1 made him sit still while.I drew
a copy of it. Long since the incident hés beén forgotten,
but the scrap of paper remains as a hemeﬁtoo Of course
most every child draws and paints_with aeligth but because
my parents were artists; waasﬂencouragéd morevthan others
it seems., I was sent to a children's class at the Cleveland
Institute of_Artso-’Thrcughout high school I was enrolled iﬁ
art classes. In the summer mpnths'during high séhogl wy
Mother and I attended outdoof painting classés spoﬁsored by
local art,groupéo In fact we were the nucleus of what
later was to become the groub called the Birmingham Women
Painterso ‘This was my first experience with oils., Mr,

Bvarts, the instfuctorg was a capable'artistg and a good’



~1le

teacherof.We“learned much from himg' Scores of landscapes
‘are souvenirs of this periedp‘ Most.all the pictures con-
taing'as the motif, a red barn, . - | |
| My ﬁndergraduaﬁe college_schooling Wae at Wayhe Univer-
sity in Detroit and at the.Univers.ity”o'f Tampa in Florida..
- Many ef the art coufses,i took were comparable to the arﬁ
courees'offered at the University of Ariéonag eaéo life
kdrawingg design9 commer01a1 art oil paintiné;9 etc;

Durlng a twe year ipterlm9 howeverg I attended two .
art sclools in Detr01t called The Art School of the Soclety :
of Arts and Craft59 ‘and Melnzinger 8 Art Sch001@ I re=-
celved mope.inten51ve experience~in art'at both'schoolsé
for academic subjects did not confuse my currieulumo 4At.
Arts'and Crafts a well known Detroit‘artist was.our'teachero g
Eis‘name is Sarkis Safkieiano Sarkisian is an exdellent
:palnterg and he’ 1nspifed most of his students to copy hls
technique9 that of scumblingg in the hopes of achlev1ng |
the beautlful effects that\he got., To paint a year under
his tutelage was. a valuable experienceo~- |

Next I studied for~a_semeste$vat Meinzinger's Arﬁ Schools
Most of the time I worked in commercial art, but one day a
week I painted portralt studies in oil. |
| After Melnz1nger s 1 took a job to get some practical
experience in the commercial art fleld, For seven months
I worked_for a firm in-Detfeit.named'R; C. Banker & Co; as

an apprehtiee.artista We put out a monthly catalogue of
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piotures;of~furnitﬁre of standérd Bfandso Subscribers to
this cafalégueg mainly‘retail furnitufefstorés,throughout
the country, coﬁ1d ordervs£ereotypes for newspaper adverte
isements from us . ,Thé experience at Eﬁnkérs wasgvery
educational and practiCalo | | B

After the interlude at art schools and Banker's I
returned o Wayne Uhiversit&,to,complete my work for a
_Baéhelof of Schienoe in Education degree, Thereupon I
:began my career in»teaéhingo My first job was atAPqntiac'
| ngh School but more of that latero |
| During the summer montns x studled furthefo The
first summer I studied at the University of Colorado“in |
Bouidero Tﬁereg our. teacher was Emilio Amero, a natioﬁall&
‘known artistrwhbse»prints are in the collection of the
Library of Congress, Mr, Amero, a most sefious man of
Mexi can heritage, paints pictures:with Socialzsignificance;
in a meﬁioﬁlous tempera technique. He is‘an authdrity én
“the teennlques of the artist and 1s a full- time professor
at the Uhiver31ty of Oklahoma. He was one of ‘the most
consciéntious teachers I have ever worked under. From
‘him I learned the technique of painting an underpainﬁing
in‘grisaille and overpainfing in glazes, much 1ike the old
mesters, We had to fill a notebook of sketches for outside
work in his classg and we spent a half hour each morning
drawing from the model before we started to paint,

The next summer I went back to Wayne UanEPSLty to

s tudy sculptuve and watercoloro



=13~
In the summer of 1951 I .studied under James West andv
- William MeVey at Cranbrook Acaaemy of Art in Bloémfield
Hills§:MichiganOV.Cranbrook is a very beautiful and in-
spiring pléceo I marvelled at the beautiful work bturned
out there, Thé advancéd’students were almost in whéle
'producing colorful non«quéctive paintings in & variety'of
tebhniqueskaltogether uﬂheard of in;my éxperiehpea Mﬁ work
. reflected the influence of thesevstudents.andg while I'stiil'
painted in a somewhat traditional ménnéra I began'fryiﬁg_ ‘
out new mediums. For the first time I tried colored inks
for watercolors and, in’éil painting silver and gold paint,
édding'sequins to the wet pigment, I did some Qf my best
" and most original work at Craﬂbrodk; In fact, three of my
watercoiors were accepted’in threé jufy shows and won two

honorable mentions and a second prize. The prize money was

certainly welcome, but the honors really Qverqued me, One .. .

watercolor is, at present, a part of a travelling exhibifg
and oﬁe Watercolof was purchased for‘%lQOcOOD and S0 irfelt
greatly rewarded,

In addition to myiséhooling I cannot hélp but mention
my five years experience as a teacher; This, I feel, also
contributed to mj'maturity as an artist. When I taught at
Pontiac High School I did a good deal of reading to make
my teaching more effective. Ivtaught'the studenfs,basiq
principlés of design, perspective, color theory and pigment

mixing., We drew from the model and cast and worked in all



.‘medlums such as tempera9 oilp watercolorp charcoal end clayo e

The value of my experlence at Pontiac Flgh $chool was

finoreased by the presenoe of a very oapable and- well educated l{ff'

' man ‘who -was my immedlate superior in the art departmento,AHe

vlfhad obtalned a hlgher degree in art and had worked many

,_extra summers ao well ' He had set up a very comprehen31vel;'
’L fart program,'and ;1n order to follow it I read a goed many‘
f‘art booksD partlcularly on de31gne.: | L 7,; : S

My fifth year of- teachlng was at Eockman Elementary

‘f*Schoolo; I taught art for grades klndergarten through 51x05?'

:'fiWhat a complete changeo; However the experlence ‘of guidlng

";hundreds of children in thelr artlstlo endeavors Was ef

'”1valueoo Gne constantly learne as one teacheso

I could mention other experlenees such as. o painting tripglﬂ'w

:to the coast of Mawne and Massachusettes and more schooling

l at the Unlver31ty of MlchlganD but I thlnk that the foreg01ng ;5

e 1ndloates their varietys’ Summing it all up I mlvht say

“that my parents have been the most 1nfluential in the long

"lfirange plctureo' I have qulte naturally grav1tated to some

)ﬁ-phase of the art fleld as a careerg because of my backc

'°f3‘groundol My father 1s a oommerclal 1llustrator and my |

= mother has studled art ' My father and I have gone on.

"fmany palntlng trips together and attended many exhlbitionso‘ie7fﬁ,f

'o$'; all in all my rearlng and my own incllnation have

resulted in my art trainlng and the small meaeure of suocess

PR haveo



Thls takes us to a point where I should statep brieflyp- L

| i’my own phllosophyo L feel tha+ palntlng is mainly an’
;klntuitive and9 only secondarily9 an 1ntellectual process°

"fiTherefore 1t is,dlfflcult o put into words the feellnwsg

'”;femotionsg and thoughtsD that go’ into a palntlngo In most~_a"l'k

“i7cases I w*sh to catoh a mood or an’ emotlono‘ Sometlmes T
'fffwish o put down numerous 1mpress1ons about a certain
'placeo In that case I work from sketches and 1mag1natlono"

- I have trled a few paintlngs in the non—obgectlve modeo*‘

';eroweverg I feel these are to be considered very. interestlng s

>5iexper1mentso» Painting non-objectlvely should not supplant
a- thorough groundlng in the fundamentals ‘of the bainter's
J;jcrafto Many students wish to sklp these fundamentals9
‘t but it seems to me. that they ean be oompared to scales o
;>fffand learning to read notes in musicg or9 to make another
;s!analogyg to " the study of alegbrag geometry9 or physics.f
ito the field of hlgher mathematics or engineeringo< FcrA~
,,,,, itva case in point take the giants of Modern Art, Pleassog
;Matlssep Eouault° All are very capable of produ01ng and
vFlv cademic work of srt A rounded out and complete art
lknowledge seems to be necessary before one can paint non~ cvn
't’obgectlvely or abstractly with anyﬁslncerity or pe?scnal<

- aim,
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CHAPTER IV

To reﬁurn.to'the’discussiOn éf'the'problem of this
problem, I found myself using é numbef éf different tech-
nigues to achieve those results‘i wanted. I tried glaz-
ing, scumbling, scraping, and repainting on certain areas
of the canvas., So the final result is certainly not alla
'pfimag bu%»rather:a mixed techniqueo The medium Which
_has-proved most wdrkéble for me, éSpeciallyyfor the wet-in-
wet technique, is‘armixture of copalrvarnish and linseed
oil.: | |

My methods for the second painting, “Midimay?ég for.
this thesis; a watéréolorg shall be discussed next. This
paiﬁting is a moré imaginativé andzémotional creationg
having been doné;entirely-from.meméfy ahd~in thevstﬁdioo
Of course I had made many Sket0h9350f~the-midway befdre;”
but the impressions of the noise; polorg‘speedgkgarishnessp..
A[wandering crowds, and heat Were“ﬁhat.inspiredAme; A
- . The painting was'doﬁe on a plece of damp watercolor
paper in the webt-in-wet technique. After the painting
dried I superimposed lines drawn.wiﬁh pen and matchstick
in various colored_inkso Thére are no opagque areas.

. The placing of various'buildingsg booths, rides, etc,
was arbitrary in orderAto £ill piétﬁre'gpaceo The

calligraphy and open pattern might bé compared With the



; ml?e
;s£yle of Raéui'Dufyo‘ However the palntlng is a genulﬁely
;original express:.on9 and the softrblendlng of colors w1th
*overlald llnes ‘were intended to portray the speed and

" confusion of the 81tuat10n° -
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CONCLUSION

v In conclus1on9 and in suﬁmlng up and comparing the
| results of this problemg 1t might be sald that whlle
‘the palntlngs are no. great departure from the works ofA
 other landscape painters in thls reglongjelther in techaa
nlques or aimsg the . worklng out o; the problem has revealed;

- to me more 1ntimate1y the beauties of nature 1n Arlzonao'“




