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CHAPTER 1 

INTRODUCTION

The pletwreeque qualities of Arizona have long 
appealed to writers of fiction. The wide ea^ansea of 
desert country, rugged Mountains, deep, mysterious canons, 
burning heat, desert sand-storms, and violent rainstorms 
which fill dry washes with muddy, swift running floods 
have all been part of this appeal. Nor has Arizona 
lacked variety In character types, for in this area has 
been found priest and Conquistador, cowboy and miner, 
sheep-man and farmer, Indian and outlaw, bad man and good. 
And to these characteristics may be added the mystery of 
Arizona. Since the first Spaniard entered this area in 
search for seven oitlea of fabulous richness, Arizona has 
been a land of mysterious appeal. Oh the cliffs stand cities 
deserted for untold years, and on the hill tops and in the 
valleys stand the ruins of others as bid or older, and 
hidden in her valleys are legendary mines and treasures 
of incredible richness. All of these have found their way 
into the fiction of Arizona. ' "

But the extent to which the Arizona scene has been 
uqed in fiction has not been determined, nor has the im
portance of the Arizona scene to the fiction of Arizona
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b«en determined, in tM a  work a wide range of Arizona 
fiction will be considered In order to draw conclusions
as to the amount and type# of fiction written about

. . ■. ■
Arizona, the iroortance of the Arizona scene in this

- m.._ -I. . - .... ^' ' rT' -
fiction, and the types of and development of characters,

The works considered will be chiefly novels and 
*Wrt stories; but imaginative essays, travel sketches,
«ad biographies, as troll as other works of non-fiction 
Wkich can be shewn to have Influenced the fiction of 
Arizona will be used# Arizona fiction in this work 
means fiction which uses the region making up the present 
state of Arizona in some way. Juvenile fiction, narra
tive in verse, dime novels, and pulp magazine stories 
will not be considered.

This work is divided into five periods % 1845-1890,
1890-1910, 1910-1918, 1918-1989, and 1929-1941. Eighteen-
hundred and forty-five was selected as the opening date
because the real history of Arizona did not begin until 
" 1
1846. Early Spanish penetration into Arizona took the 
form of exploring expeditions which entered from the 
south and east. The only real foothold of Spain in Arizona 
was a narrow atrip of precariously held settlements along

1 Bancroft, Hubert Hows,
Hew Mexico (vol. XVII, The Works 
59 vole; San Francisco,file History 
1889), p# 545.
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th» valley of the Santa Opus south of Tucson. The Republic 
of Mexico was able to expand this area very little. This 
state of affairs continued until the Mexican War broke out 
in 1846. This first period, 1845-1890, takes in the litera
ture written during the time of our Acquisition of the 
Southwest from Mexico and covers the time of the Indian 
ware. The second period covers the years 1890-1910, a great 
period of change and restlessness. This period takes in the 
"gay nineties* or the "mauve decade". The third period 
covers the time of the First World War with its attendant
chaotic social conditions. The fourth division, 1918*1989,

; . ■ : ; , '  ■ . . • ' - -*/- ■■ '■ -
covers the great optimistic "boom years* • The fifth period, 
which I have not at all originally chosen to call "the years 
of disillusionment", takes up the literature of Arizona pro
duced after the great financial upheaval of the late nineteen 
twenties and continues it up to the time of the Second World

Any choice of a large number of works of Arizona 
fiction is made difficult by the lack of adequate biblio
graphies. The most complete seems to be the bibliography
of the Munk collection of Arlxoniana in the Southwest Museum

3
of Los Angeles.

8 Bancroft, loo, olt.
5 Hector Alllot, Bibliography of Arizona. Los Aneelem. 

Southwest Museum, 1914, 458 p p . ------ —



This bibliography has two faults; it does not cover fiction 
written since 1914, and the classifications are not ac
curate . Travel sketches such as W. J. McGee's "Papagueria"

4
in the National Geographic Magazine for August, 1898, des
criptions of Indian ceremonies such as Ernest L« B lumens chain'

5
"San Geronimo” in Harper's Weekly for December 10, 1898;
and personal travel and autobiographical sketches such as

6
Joseph A. Munk's Arizona Sketches, 1905, are listed as 
fiction.

The University of Arizona Library, which should have
one of the best collections of Arizoniana, is handicapped
by having an Incomplete collection, an out-of-date blblio- 

7
graphy, and incomplete cross references in the card catalog.

The bibliography of this paper and the check list 
are not intended as a complete list of Arizona fiction.
The bibliography represents only an extensive sample of 
the fiction of the state, and the check list gives some 
fifty representative selections which are not discussed 
in the body of the thesis. Most of the selections

4 Hector Alllot, oju cit., p. 302.
5 Ibid., p. 295.
6 Ibid., p• 303.

_ 7 Estelle Lutrell, A Bibliographical List of Books, 
Pamphlets, and Articles on Arizona In the University o]T 
Arizona Library, Tucson, Arizona; Press of the Arizona 
Daily Star.1§13. 60 pp. -------
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mentioned In the check list are not available at the 
University of Arizona Library.



AMERICAN OCCUPATION AND INDIAN WARS

When the Mexican WAr ended in 1848 the united States 
acquired some 520,000 square miles of territory which new 
Includes Arizona, New Mexico, Utah, Nevada, and California, 
a little known region of desert and mountain, of eaotas 
and pine. The customs of this land were those of Spain 
and Mexico, but the land was still controlled by the Indians. 
Then in 1853 the Gadsden Purchase added lands south of the 
Gila River, some 36,000 additional square miles of terri
tory, and the new Southwest was completed.

.. . ■■ . . . .  " ' . • "
Until the end of the Civil War little fiction was

written In or concerning Arizona. In the Bast, where such 
fiction might have been written, there were other Interests; 
the rising tides of conflicting social and economic systems, 
the conflict over Slavery, held the interest of the people—  
there was little time for thinking of a far-away and almost 
unknown land.

In 1848 came one of the most Important events of 
the-period— James W. Marshall discovered gold at Sutter's

1 David Savill# Muszey, History of the American 
People. (Boston; Ginn and Company, 1^2977 P* 3d8.

2 Ibid., p. 307.
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saw mill on the American River of Salifomia. The follow
ing year saw the great California gold rush. By ship around 
Cape Horn; by ship to Panama, across the isthmus by land, 
and by ship up the California coast; and by the great over
land routes the adventurous and the gullible flocked to the 
land of gold. This great movement was responsible for the 
first considerable travel into Arisons, for, though the 
Oregon Trail and the Salt Lake Trail were the more popular, 
many Immigrants travelled through southern Arizona. A few 
journals of their experiences were almost the only contri- 
button# of this group to the literature of Arizona. So it 
would seem that by turning attention to other places, the 
gold rush w#s partly responsible for the small amount of 
Arizona fiction during this period.

3

The rush to California had scarcely begun to die away
when gold and silver were discovered in Nevada, and the

4 • - -
period 1853-1859 saw a steadily rising mining boom in that 
state, While this boom was still growing, gold was die- 
covered in 1869 at Boulder Creek and Cripple Creek, Colorado. 
Then in 1S61 the Civil War began, and for four years this 
strife held the attention of the entire toilted States*

3 Charles A. Beard and Mary R. Beard, The M a e  of 
jgerlcan Civilization. (New York; The MacMillan Company,

4 Charlo T. Lewis, editor. Harper*a Book of Facts 
(leu York and London; Harper & Brothers, 1906), no page
numbers, see Nevada,

5 Ibid., Colorado.
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Thus from 1848 to 1868 these other places and events, the 
California gold rush, the levada gold rush, the Colorado 
gold rush, the Overland Trail, and the Civil War, were of 
far greater Interest to the people than the unknom land 
of Arizona.

lor were conditions In Arizona favorable to the
production of fiction within the Territory during this time.
The immigrants were interested In getting to California,
the miners and ranchers were interested in keeping alive,
and the trappers who travelled through the country were
for the most part ignorant and usually illiterate. In

6
1861 the troops were withdrawn from Arizona, and maraud
ing Indiana were once more rulers of the land. People 
living in small communltles and In Isolated spots were 
slain, driven to the protection of the towns, or driven 
from the country. For the next few years Arizona's popu
lation was found in Tueson and Yuma.

When the Civil War was ended, the troops returned 
to Arizona, and the people tried to return to their mines 
and ranches. But the Apaches, made hold by their successes 
of the past few years, believed that they could hold the 
land and drive out the White settlers. During the years 
1865 to 1886 there was one long series of Apache raids

6 Hubert Howe Bancroft, Op. olt., p. 510.
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and White retaliations, it is a shameful chapter in the 
story of the White man's relations with the Indian.
Lieutenant John Gregory Bourke, later Captain Bourke* of the 
Third United States Cavalry, who served under General George 
Crook in Arizona from 1870-1875 and 1882-1886, says of the 
Arizona of this period:

The title of "Dark and Bloody Ground* never fairly 
belonged to Kentucky. Kentucky never was anything ex
cept a Sunday-school convention in comparison with 
Arizona, every mile of whose surface could tell its 
tale of horror were the stones and gravel, the sage
brush and mescal, the mesquite and yucca, only endowed 
with speech for one brief hour. 8

Lack of Arizona fiction during this period cannot be 
laid to lack of material, for Indians, miners, soldiers, and 
trappers or mountain men furnish material for many volumes. 
The mountain men were a picturesque group. Barely seen ip 
civilised towns or communities, they led a nomadic life, 
following the beaver they trapped, living with the Indians 
part of the time, and appearing once a year for a great 
carouse at Taos or Santa Fe or some other frontier town.
To this group belong such famous western characters as Bill 
Williams, Dick Wooten, Ewing Young, Jim Brldger, and Kit 
Carson. They lived hard and dangerously, these mountain men, 
and, when they died, for they died when their profession was 
gone, it remained for Kit Carson to speak a fitting epilogue

7 John Gregory Bourke, On the Border With Crook.
(Hew York: Charles Scribner's Sons, iSSY| 491 pp.

8 Ibid., p. 78.
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to their deeds. The silk hat had taken the place of the
beaver hat, and there m s  no longer a market for their
furs. So Carson and his friends summed up their reaction:

9
"Hell's full of high silk hatsj *

But the mountain Men produced a writer of their own
by the m y  of England. George Frederick Ruxton was his
name. Details of Ruxton's life are scarce, and definite
dates of events in it are even more scarce, George .
Frederick Augustus Ruxton was born in Kent, England, in
1820. He was educated at Sandhurst .Military College, but
left college at the age of seventeen and went to Spain.
In Spain he volunteered in the Spanish forces for the

10
Carlist War, 1833-1859. He returned home and was com
missioned lieutenant in Her Majesty's Eighty-Ninth Regiment,11
which soon went to Canada. Soon after arriving in Canada,
he resigned from the army and spent several years travelling
and hunting with the trappers in the Rocky Mountain area12
of the Ttolted States, Despite the fact that Ruxton 
claimed that the incidents of his narrative were true.

9 Stanley Vestal (Walter Stanley Campbell), Kit
Carson (Boston and New York: Houghton Mifflin Company,
155577 p. 147.

10 lames Grant Wilson and John Fiske, editors, 
Appleton's Cyclopedia of American Biography. V, p. 359,

11 "The Late George Frederick Ruxton," Blackwoods 
Edinburgh Magazine. LXIV, (November, 1848),
pp. 5 9 1 - W T

12 Wilson and Fiske, loo, pit.,



although In a few cases the order and time of Incidents were 
13

transposed, a comparison of dates will raise some question 
as to just how Intimately Buxton was associated with the 
mountain Men.

If Buxton was born In 1820 and left Sandhurst at the 
age of seventeen, 1837 was the date of M s  enlistment In 
the Spanish army. This was not over until 1839. He then 
returned to England, was commissioned lieutenant in the 
British army, went to Canada with M s  regiment, and resigned 
to travel in the Rooky Mountains. That he could have begun 
M s  travels before 1840 or 1841 Is very Improbable. »

' ' - - -  ̂ i .r*
By 1840 the number of beaver trappers in the mountains 

- - ' ' - - ,
was few and decreasing every year. The silk hat was invented
in 1832, and by 1837 the trappers were beginning to be acute-
ly conscious of the sluaqp, for in that year they were offered

14
one dollar each for beaver pelts. In 1837 Kit Carion went to

. . - *

work as hunter and guide for Bent. Vestal says that Carson
could have M s  pick of the Mountain men for hunters* "lew
that beaver trapping had failed, the trappers clung together,

15
distrusting the men of other walks of life." And to confirm 
the dates Vestal says of Carson: "He maintained M s  organi
sation of mountaineers for about fifteen years— certainly until

16
the blowing up of Bent *s old Port in 1852."

13 "The Late George Frederick Buxton," loc. clt.
14, Vestal, op* clt.* p . 146.
15 Ibid., p. 164.
16 Loc. clt.
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Sueh a cougar Ison of dates together with Buxton* s 
own admission of the changed order of e#mts' should oertSinly 
east enough doubts on the validity of Buxton's narrative to 
Justify its being classified as fiction. But flotion or 
fact, Buxton's account is an Isqportint contribution to the 
literature of the West. It is an excellent picture of the 
mountain men, and it introduces these picturesque characters 
to the fiction of Arizona.

... * " -

Only a part of the story Is laid in Arizona. The plot 
is very simple. La Bont<S, a native of Mississippi was in 
love with Mary Brand. She flirted with a rival after quarrel
ing with La Bontd. The flirtation resulted in a duel between 
La Bontd and his rival. La Bonte killed his opponent, and 
bad to flee to the West. This was in 1826. He became a 
mountain man, and most of the narrative is made up of his 
experiences among the trappers. Hear the end of the story 
the author evidently felt that it was necessary to bring 
Mary Brand and La Bonte together. He starts the Brands to 
California in a Mormon caravan. La Bonte and Klllbuck, his 
companion, who were trapping along the Platte River learned 
from a chance acquaintance who had been with the train that 
a family named Brand were a part of the wagon train. From 
an Indian they learned that the Arapabo Indians were 
planning to attack the train, and this knowledge enabled 
La Bonte to save the train and the Brands. The lovers are 
united at last.
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i

This work has had much Influence upon the writing 
concerning the trappers of this time, Stanley Vestal quotes 
Ruxton In several places In his book, Kit Carson. Two of 
the better known quotations are Ruxton*s description of 
Old Bill Williams and his description of Kit Carson:

The last In height, but the first in every quality 
which constitutes excellence in a mountaineer, whether 
of indomitable oourage, or perfect Indifference to 
death or danger; with an iron frame capable of with
standing hunger, thlrit, heat, cold, fatigue and hard
ships of every kind; of wonderful presence of mind, 
and endless resource in time of great peril; with 
the instinct of an animal, and the moral courage of a 
man,— who was "taller" for his Inches than KIT CARSO*, 
paragon of mountaineers? Small in stature, and , 
slenderly limbed, but with muscles of wire, with a 
fair complexion and quiet Intelligent features, te 
look at Kit none would suppose that the mild-looking 
being before him was an incarnate devil in an Indian 
fight, and had raised more hair from head of Redskins 
than any two men in the western country; and yet, 
thirty winters had scarcely planted a line or furrow 
on his clean-shaven face. Mo name, however, was 
better known in the mountains— from Yellow Stone to 
Spanish Peaks, from Missouri to Columbia River,— , 
than that of Kit Carson, "raised* in Boonliok, county 
of Missouri State, and a credit to the dlggins that 
gave him birth. 18

The influence of Ruxton also shows in Harvey Fergus son's 
Wolf Song.

PSrgussen's characters are like those in Ruxton1 s story. 
Sam Lash, the hero, a southern boy who went to the mountains 
and became a mountain man; Rube Thatcher, old, wise in the

17 Vestal, op# clt., pp. 150-153#
18 Oeorge Frederick Ruxten, "Life in the 'Far West,'* 

Blackwood's Edinburgh Magazine, LXIV (October, 1848), p. 442.
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ways of the mountains, the leader of the group; and Gull Ism 
the hard-bitten convict from Delaware with bis cropped ears, 
— all these are very much like the characters In. Burton * s 
story. S m  Lash and Rube Thatcher are similar to La Bonte 
and Killbuek in Buxton's story.

Many of the Incidents of the two narratives are simi
lar. Both tell of a trip to California where the mountain 
men took what they wanted, m  Buxton's account the trapper,
Forey, Is described as eating a digger squaw whom he had 

20
captured. Fergusson's story says that the character Big

21
Bill Harp had eaten a squaw in the region west of Salt Lake. 
Both stories tell how the trappers gave a dance in Taos and 
how the dance was broken up by a fight between a mountain 
man and a Mexican over a girl. Both use the same expression 
to show the trappers * attitude toward the Mexican mien's 
dancing at their dances:

The Mexicans have no chance In such physical force 
dancing; and if a dancing Pelade (sic, idle fellow 
hanging about a Mexican town) steps into the ring, a 
lead-like thump from a galloping mountaineer qulefcly 
sends him sprawling with the considerate remark—
"Quit, you darned Spaniard! You can't 'shine* in 
this crowd,* 22
,..Gulllan ended the argument by flattening a great

19 Buxton, op. cit., pp. 434-456.
Fergusson, op. cit., po. 36-37.

20 Buxton, op. c l t ~ LXIV (August, 1848), p. 134.
21. Fergusson, 0£. cit.. p. 36.
22. Buxton, 0£. cit., LXIV (November, 1848), pp. 573-574.
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hand against the Mexican*s expostulating mouth, knocking 
him down and away with a long shove.

"Off the floor, you goddam greaser," he roared. "You 
can't shine here,..." 25

In Fergus son »s account of the fight at the dance clxibs were
secured by tearing up a heavy table, and clubs and knives

24
were the weapons used. In Ruxton's story of the fight which
ended the dance a heavy stool was broken up to furnish clubs

„ 2 
for the mountain men. Clubs and knives were the weapons used.

Buxton's account of Dick Wooten's abduction of the 
girl of his choice Is much like San hash's elopement in 
Wolf Song. In both stories the Mexican parents had forbidden 
marriage between their daughter and the trapper:

Buxton's Account Fergusson's Account
"Bo, Dick I" he said, Lola had never seen the plaza

"thar's the gal, and thar's so empty, so early. She felt as 
the mountains: shoot sharp % though she had emerged upon a 
the word." strange new world...

Dick instantly understood A party of buckskinned men with 
him, and was "himself agalzf. long rifles across their saddle- 
He rode up to the girl as If bows, driving packmulse before 
to bid her adieu, and she them, rode past her and looked at 
came to meet him. Whisper- her with the bright hard eyes of 
ing one word, she put her the ruthless and alert. Their 
foot upon his, was instant- looks pricked her skin like 
ly seized round the waist, knives. They stopped on the 
and placed upon the horn of opposite comer and made jokes 
his saddle. Be struck spurs and laughed..... 
to his horse, and in a

23 Fergusson, op. pit., p. 87.
24 Ibid., p. 89.

25 Buxton, op. pit., LXIV (November 1848) p. 574.
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Fergusson's Account
Her man came riding a little 
behind th^....

He rode as though he would 
ride by, then suddenly spun 
hie horse and stooped...She 
felt his arm about her, felt 
herself lifted, felt the 
sudden powerful spring of 
the horse under spur....
Over his shoulder she saw 

the wood vender running, 
heard a shout, saw the others 
close in across the road, 
barring the way with rifles 
ready. 27

Both accounts of the mountain men’s style of dancing 
are similar:

The dances— save the markj Gullian couldn’t waltz any 
--are without form or figure, more than an Indian. He 
at least those in which the danced only mountain man 
white hunters sport the 11 fan- style and that was Indian 
tastic toe". Seizing his style adapted somewhat 
partner round the waist with clumsily to ballroom purposes, 
the grip of a grisly bear. He got an underhold on his 
each mountaineer whirls and senorita with both arms and 
twirls, jumps and stamps; then did a shuffle-and-
intreducing Indian steps used pause Like a Comanche going 
in the "scalp* or "buffalo" round a scalp pole, chant- 
dances, whooping occasion- as he went. When he 
ally with unearthly,cry, and got to the end of the floor 
then subsiding into the jerk- he lifted his partner and 
ing step, raising each foot swung her with a whoop, 
alternately from the ground. She grinned over his 
so much in vogue in Indian shoulder and dodged his 
ballets. 28 moccasins with nimble feet. 29

26 Ruxton, op. cit., LXIV (November 1848), p. 576.
27 Fergusson, oj>. cit., pp. 112-113.
28 Ruxton, 0£. cit., p. 573.
29 Fergusson, o£. pit., p. 80.

Ruxton’s Account
minute was out of sight, 
his three companions cover
ing M s  retreat, and menac
ing with their rifles the 
crowd which was soon drawn 
to the spot by the cries of 
the girl’s parents, who had 
been astonished spectators 
of the daring rape. 26
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I

But one of the greatest points of similarity lies 
In the tall tale of the petrified country. In Fergus son »s 
novel Rube Thatcher tells the story during an evening In 
camp, and In his tale he Is the finder. In Buxton's story 
Killbuek tells a tall story about the "putrefied country". 
Klllbuck tells the story as second Band, Black Birr Is 
being credited as the finder of the country and original 
narrator. The preliminary circumstances of the two versions 
are alike. In Ferguseon's account Rube's party had been 
wandering for days in desert country and was almost starved. 
In Buxton's story, Black Harris had been wandering In deep 
snow for several days, and he and his party were almost 
starved. But compare the actual narratives:

Buxton's Account
.One day we crossed a 

'canon' and over a 'divide', 
and Into a peralra, whar was 
grun gross, and green trees, 
and green leaves on the 
trees, and birds singing in 
the green leaves, and this 
in February, woghi Our ani
mals was like to die when 
see the green grass, and we 
all sung out 'burraw for 
summer doIn's.*

" 'Hyar goes for meat says 
I, and I jest ups old Ginger 
at one of them singing birds 
and down come the orlttur : « 
elegant; its darned head 
spliming away from the body, 
but never steps staging, and 
when I takes up the meat, I 
finds it stone, woghi 'Hyarb 
damp powder and no fire to

Fergus son's Account
Rube was one more coon that 

had been to the famous petri
fied country. The way he told 
it he was going through a 
desert and had starved four 
days when he came to a coun
try where grass was green and 
flowers blooming and birds 
singing and he sang out 
"Barrah for summer doln's."
He up and cracked at a bird 
In a tree and it flew into 
a thousand pieces and when 
the mules bit the grass It 
splintered and cut their 
mouths. Everything was petrl- 
jfled, even the water in the 
streams, and the gooseberries 
along the oreek were emeralds 
and the raspberries were rubles. 
He gathered him a rucksack 
full of Jewelry and pulled 
out of there but he had to
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Buxton*a Account Fergusaon*a Account
dry It, * I says, quite empty the sack to save weight
,1C; red' away
” 'Fire be dogged, * aays one ruby. 31 

old Rube. *Hyar*s a hos 
as *11 make fire come; and 
with that he takes his axe 
and let's drive at a cotton
wood. Schr-u-k— goes the axe 
agin the tree, and but comes 
a bit of the blade as big as 
my hand. We looks at the 
animals, and thar they stand 
shaking over the grass, 
which I*m dog-gone if it 
wasn't stone too. 30
It may be noticed that a mountain man named Rube was mentioned 
in both versions, and that the exclamation uttered at the
sight of the green country was the same in each tale.

It is true that these comparisons may not form con
clusive evidence of Buxton*s influence upon Fergusson, but 
there are too many similarities, some of which are toe 
marked to be put down as coincidence. It is possible that 
Fergusson found some of these incidents elsewhere, but even 
this theory does not explain the close resemblance of the 
events of the two narratives.

The Arizona scene is of no Importance to the plot 
of Buxton's Wild Life In the Far West; nothing which 
advances the plot takes place In Arizona. Buxton gives a

30 Buxton, 0£. pit., LXIII (June, 1848), pp. 714-715.
31 Fergusson, oj>. clt., pp. 5-6.
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description of the alia Valley, probably a reasonably ae- 
curate one, and also desorlbeo an Indian ruin on the alia,
probably the one now called the Oasa Grande National Monu-

' ' - ... ■ . . 'ment. Parts of these descriptions are of Interest because
they are among the first and possibly the most complete of 
the descriptions of Arizona scenes in fiction, the:des- 
criptlon of Casa Grande, If the ruin 1s Casa Grande, shows 
something of the narrowness of the trapper‘a mental; processes. 
Ruxton says of the Gila Valley: f

The Glia passes through a barren saMy country, with 
but little ^me, and sparsely Inhabited by several 
different tribes of the great nation of the Apache.
Unlike the rivers of this western region, this stream 
Is, In most part of its course, entirely bare of timber 
and the bottom, through which It runs, affords but 
little of the coarsest grass. 32

Ruxton speaks of their finding along the Gila evidences
of a race far superior to those inhabiting the valley during
Ruxton•s time, this description seems a little exaggerated*

With no little awe they gazed upon the ruined walls 
of large cities, and the remains of houses, with their 
ponderous beams and joists, still testifying to the 
skill and industry with which they were constructed* 
huge ditches and irrigating canals, now filled with 
rank vegetation, furrowed the plains in the vicinity, 
marking the spot where once the green waving maize 
and smiling gardens covered what now was a bare and 
sandy desert. Pieces of broken pottery, of domestic 
utensils stained with bright colors, everywhere 
strewed the ground; and spear and arrowheads of stone 
and quaintly carved idols, and women*a ornaments of 
agate and obsidian, were picked up often by the wan
dering trappers, examined with child-like curiosity, 
and thrown carelessly aside. 35

32 Ruxton, ©£. oit., LXIV, (August, 1848) P. 136.
33 Loc. cit.



The trappers were too near the level of the savages 
to be really Interested In this ancient people. But this 
was not the only way In which the trappers showed their 
barbaric qualities. The trappers of Buxton*s story were a 
bloodthirsty lot, entirely lacking In respect for or honesty 
toward any other race or groups their brutality was only 
equalled by their total lack of fastidiousness• To them 
the Indian, the equal of most of them in civilised qualities 
was a wild beast to be exterminated and robbed; the Mexican 
was a treacherous, cowardly weakling whose women and pro
perty were to be made free with by the mountain men when
ever they desired them; and as for the rest of the people—  
"hell was full of such critters". The only admirable trait 
of the mountain men was courage, The traits of the trappers 
can be best seen In the words of RuKton5,
■' - . ■ - 'r

Ruxton describes a case of cannibalism among the
> ' • -L =
trappers. La Bonte and some companions together with

"

some captive Indian squaws were wandering In a deserted 
area and found themselves unable to find game. They had 
been without food for several days when La Bonte, returning 
from an unfruitful hunting expedition, found Porey, another 
member of the group, cooking meat, and a carcass, ap
parently that of a deer, lying near. The squaws were gone. 
Porey informed him that there was meat and laavited him to 
help himself:
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La Boat® drew the knife from M s  scabbard, and 
approached the spot M s  companion was pointing to; 
but what was M s  horror to see the yet quivering 
body of one of the Indian squaws, with a large 
portion of the flesh butehored from It, and part 
of w M c h  Porey was already greedily devouring, 34

lor were the everyday appetites of the trappers much
more fastidious. Any member of the animal kingdom, whether
walking, creeping, crawling, flying, or swimming, was food

■ - ' 36to them, for their common saying was: "Meat's meat,"
.••slow, when the bill of fare offers such tempting 

viands as buffalo beef, venison, mountain mutton, 
turkey, grouse, wild fowl, hares, rabbits, beaver and 
their tails, , the station assigned "dog* am
number 2 In the list can well be appreciated— lo, 1 
in the delicacy of flavor, richness of meat, and - 
other good qualities, being the flesh of panthers, 
wMeh surpasses every other and all put together.36

Their method of treating the Indians may be seen in 
a few example s from Wild Life in the "Par West*. Traveling 
down the Gila, the trapping party found the Indians friendly 
but inclined to steal everything they could, (hie night 
arrows were discharged Into the mountain men's camp. Next 
day they moved down the Gila, and that night some Indians 
came Into camp wMle the trappers were eating stgiper. One 
of the trappers suggested that they repay these Indians for 
the trouble that Indians had caused them on this trip. The 
trappers seized their rifles and began the slaughter. The 
leader of the mountain men placed M s  gun over the heart of

34 Ibid., p. 135.
35 Ibid., p. 139.
36 Ibid., p. 140.
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the Indian chief and fired. The chief rose and grappled 
with him, and, after a long atmggle, the mountain man 
stabbed him seven times, scalped him, and went in pursuit 
of other victims. On hie return he sat down to finish 
hie supper and fight the battle over again.

....He was in the act of fighting the battle over 
again to one of his companions, and was saying that 
the Indian had as much life in him as a buffalo bull, 
when, to the horror of all present, the savage who 
had received wounds sufficient for twenty deaths, 
suddenly rose to a sitting posture, the fire shedding 
a glowing light upon the horrid spectacle. The fao# 
was a mass of clotted blood, which flowed from the 
lacerated and naked scalp, whilst gouts of bleed 
streamed from eight gaping wounds in the naked breast.

Slowly this frightful figure rose to a sitting 
posture, and, bending slowly forward to the fire, the 
month was seen to open wide, and a hollow gurgling—  
owg-h^h— broke from it.

•H— l" exclaimed the trapper— and jumping up, he 
placed a pistol to the ghastly head, the eyes of which 
stonily fixed themselves on his, and pulling the 
trigger, blew the poor wretch's head to atoms. 37

Rpxton assures us that every incident told in this narra
tive is true, but this would sound better had it happened 
in Black Harris' "putrefied country*.

Whilst on this stream, the trapping party lost 
several animals from the want of pasture, and many 
more from the predatory attacks of the cunning 
Indians. These losses, however, they invariably 
made good whenever they encountered a native village 
— taking care, moreover, to repay themselves with 
interest whenever occasion offered. 38

These accounts are ample evidence of the savage behavior

37 Ruxton, ojD. oit., XLIV (August, 1848) p. 135.
38 Loo, oit.
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of the trappers toward the Indiana,
taking revenge upon any Indian handy for the behavior of
another*

The trapper had an attitude all hi a own toward women. 
Of the women in the Eaat--baek home--he spoke respectfully, 
but they were for the East, not the West. For the West he 
wanted, not a wife, but a female slave, whom he could beat,
on whom he would be obliged to spend little money, and who

T- - - - - ' ' '
could endure hardships as well as he, Ruxton, tells of the 
mountain man’s attitude toward women:

American women are valued at a low figure in the 
mountains. They are too fine and "foforrow* (the 
mountain man’s contemptuous term for all things save 
the bare necessities of life), neither can they 
make moccasins; nor are they so schooled to perfect 
obedience to their lords and masters as to stand a 
"lodge poleing," which the western lords of creation 
not infrequently deem it their boumden duty to in
flict upon their squaws for some dereliction of * 
domestic duty. 39

But Killbuck shows a yet stronger attitude, for his advice 
to La Bent# is not to marry until he can go back East to 
live and then to marry a white woman. This in spite of the 
fact that la Bomte has been a squaw man. The entire inter
view between La Bont«f and Killbuck over this matter is 
comedy, probably unintentional, but still comedy. La Bonte" 
who is enamoured of a Mexican-Indian girl of Taos wants 
Killbuck’s advice. The interview begins with La Bonte 
extravagantly praising Killbuck*s skill as hunter, trapper.

39 Ruxton, oj>. cit., L H V  (August, 1848), p, 139.

! >■:
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tracker, and Indian fighter. To these compliments the em- 
baraaaed Killbuck can answer only the mountain man’s 
favorite ejaculation— waghl But when La Bonte' has finished 
his eulogy and stated the matter on which he wants advise, 
Killbuck naively admits that the statement of his qualifi
cations has been correct. He then gives a history of his 
own marital experiments:

For twenty years I packed a squaw along. Hot one, 
but a many. First I had a Blackfoot— the darndest 
slut as ever cried for foforrow, I lodge-paled her 
on Ooulter’s Greek, and made her quit. My huffier 
has, and as good as four packs of beaver, I gave for 
old Bull-tail's daughter. He was head chief of the 
Kiearee, and ’came’ nicely ’round1 me. Thar wasn’t 
enough scarlet cloth, nor beads, nor vermilion, in 
Sublette’s packs for her. Traps wouldn’t buy her 
all the foforrow she wanted} and in two years I ’d 
sold her to Gross-Sagle for one of Jake Hawkin’s 
gun#— this very one I hold in my hands. Then I 
tried the Souix, the Shiah, and a Digger from the 
ether side, who made the best mocassins as ever It. 
wore. She was the best of all, and was rubbed cut 
by the Tutahs in the Bayou Solade. Bad was the best; 
and after she’d gone under I tried no more. 40

Killbuck finished with the advice to leave the women alone
until he could go back to the settlements to live, and
La Bonte, the lovelorn, gallantly made answer: "Darn the
Spaniard! she can’t shine with me; come, old bos! let’s 

*41
move."

Buxton wrote of the Mormons, not the Mormons in Ari- 
zona, but those in Utah; and it is evident that he did not

40 Buxton, og. clt., LXIV (Hovember, 1848) pp. 676-676.
41 Loo, clt.
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admire them. He writes only In sarcastic vein and the
people who follow the religion are held up to derision as

42
gulls and hypocrites.

This work of Buxton*s owes its Importance to a few 
qualities $ it is a picture of the life of the mountain 
men and reveals their habits and ways of thinking? it has 
influenced other writers? it shows the early Anglo-American 
attitude toward the Indians and Mexicans, the first to be 
treated as wild beasts and the second as an inferior race 
whose rights were to be disregarded. Little can be said 
in favor of the story*s literary qualities. When Ruxton 
writes as Ruxton, he is often entertaining, especially in 
his sarcasm, but his description often degenerates into 
the style of a guide book* His writing reveals that he is 
more a soldier and man of action than a writer.

The plot is thin, too thin to support a work of such 
length, and much matter not related to the story is added. 
Actually the plot plays such a minor part that the narra
tive would have been improved by omitting it. Another weak
ness of the plot is its dependence on coincidence to bring 
about the required happy ending. This plot is romantic.
Some of the devices of romanticism are the jealous lover, 
the thoughtless girl, the duel and flight, the constancy 
of Mary Brand, the peril of Mary Brand, and the rescue. Ho

42 Ruxton, 0£. olt.. L U V  (Hovember, 1848) pp. 577-578.
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doubt Ruxton. intended to show his hero as something of the 
noble savage. His actions in the eannibalistie scene, his 
decision not to marry the Mexican girl, and his courageous 
or foolhardy attack on a greatly superior force of Indians 
in the rescue scene all point to the author's desire to 
build La Bonte' into a romantic hero. The only realism is 
found in the scone of cannibalism, in the Indian fighting 
scenes, and in the scenes among the mountains.

There is little real characterization in the story. 
When one M s  finished reading it, four characters stand out. 
Old Bill Williams, Kit Carson, La Bont/, and Klllbuek. But 
Bill Williams and Kit Carson are real people and they stand 
out because of two vivid descriptive sketches. Klllbuek 
end La Bont/ seem vaguely familiar j they should, for they 
are old friends. La Bonte" is Cooper * s Hatty Bumpo with 
some of the Sir Galahad knocked out of him, and Klllbuek is 
this same Hatty Bumpo grown old.

With all its faults the work is superior to much of 
the sentimental, blood-and-battle melodrama which has been 
written about the West. It is the most important work of 
Arizona fiction in this period.

Another writer who touched the Arizona scene, though 
briefly, was Lieutenant George H. Derby of the United States 
Army. Derby, a practical Joker, later became famous along 

the Pacific Coast for his satire.which was written under



the names of John Phoenix and Squibb. lieutenant Derby*a 
short term of service in Arizona— he was In charge of a- - - ' -r.
survey of the Colorado River in 1851— is to be regretted, 
for in early Arizona were ■any subjects for his satirical 
pen and ready wit. He left to Arizona a comment on the 
heat of Yuma— the not outworn story of a wicked soldier of 
Yuma, who, upon dying and travelling to a region famous

44
for high temperatures, had to send back for his blankets,

45
In 1857 Arizona fiction reached the pages of Harpers. 

This story, J. D. Whelpley’s ”Desmond the Speculator," 
which only begins in Arizona, employs the narrative device 
of having a narrator tell the story to a group in Mew 
England. It Introduces, what was later to become a western 
type— the steel-nerved gambler who lose# or wins a fortune 
on the turn of a card without changing expression. This is 
Desmond. All of the trappings of melodrama are used, a 
ghost, a lost mine, a wicked priest, and a dishonest mine 
superintendent• The story suffers f^om lack of singleness 
of purpose on the part of the author. It is spread too 
widely and too thinly.

45 Hubert Howe Bancroft, og. oit., p. 489.
44 Ibid.. p. 615.

45 J. D. Whelpley, "Desmond the Speculator,"
Harper*8 New Monthly Magazine. XV, (September, 1857)pp* *89—4*4*
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In 1860 Captain Mayne Reid’s novel. The Wood-Ranger#,
Trappers of Sonora, was published. Captain Reid was

born in Ballyroney, County Down, Ireland, in 1818 and came
to America at the age of twenty. He wrote a few stories
but was not very eueeeesful. He joined the American Army
for the Mexican War and became a second lieutenant. After
being wounded In the thigh at Ohapultepeo, he was raised

' ' ' ' ' ' 46
to a first lieutenancy. In 1848 he resigned his commission.
The Wood-Rangers is a rambling adventure-mystery story
which begins in Spain and ends near Tubac, Arizona. It
depends on coincidence for all of the characters— Don
Juan de Medina, murderer of his brother’s wife; Fabian,
the sen of the murdered woman; Pepe, the sleepy sentinel
of Blanches'!; Bole Rome, the Canadian-born sailor who
saved the baby Fabian— must all be drawn together in
southern Arizona and northern Sonora. All of these
characters, each one unknown to the others, search for a
fabulously rich deposit of gold somewhere in Arizona.

Captain Reid knew something of the Southwest from 
his experiences in the Mexican War, but it is doubtful 
whether he traveled in Arizona. Still his description 
is so good that he must have had some source of accurate 
information about the country. His description of the 
mountain where the gold was hidden fits Superstition 
Mountain very well. He describes the men making the 

46 Dictionary of American Biography. XV.
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Journey as going north from Tubac and crossing the Gila.
Anyone making this journey would be in sight of Super
stition Mountain. He describes the mountain and the sense

: ' : . - -. :  ̂ '.U
of mystery that it Inspires; "These hills, enveloped in
mist— even sdien the plains shown with the blazing rays of

47
the sun— seemed to hide some impenetrable mystery. "They

■■■■■ = ' . ■ ■■ •
had both contemplated with mysterious terror the strange

48 -i'
aspect of the Misty Mountains."

The darkness was no longer that of midnight— the 
outlines of the different objects began to be visible, 
arid the peaks of the hills looked like dohes or fan
tastic turrets in the half light. Detached from the 
mass of the mountains, a rock in the form of a trun
cated cone towered up like an outwork. 49

"if the devil has an abode anywhere on the earth," said
. ■ ■ ' ' .. -»' ■ ■

Pepe, pointing to the mountain, "it must surely be among
■ ‘ - ' - ' ' '

those wild defiles."

Almost all of the action in this story takes place 
in southern Arizona, and the Arizona scene plays a part in 
the story. The valleys and rivers, the Apache Indians, 
mysterious mountains, concealed wealth, and animals of 
Arizona— though the panthers are far more ferocious than

47 Captain Mayne Reid, The Wood-Rangers, or
Trappers of Sonora. (Mew York; "Robert k. DeWitt, Publisher,
I3B577.p.T4S:

48 Ibid., p. 350.
49 Ibid.. p. 362.
50 Ibid., p. 354.



in actual life— are made into the story. The Indians are 
shewn as war-like and untrustworthy.

Characterization is weak. The two trappers are in 
approved James Fennimore Cooper style, Fabian is too much
the noble savage, the heroine is the typical fiery Spanish

' ' . . '■ ■ ■ .

girl of story. Only Don Juan de Medina, torn by conflicting
: >

feelings of remorse and ambition, stands out as a real 
character. The rest are wooden dolls or pale imitations.

In 1863 another Englishman, Wilkie Collins, made use 
of Arizona in fiction. Wilkie Collins had never been to 
Arizona, but through reading or hearsay he knew something 
of the country. Apparently it was necessary in the interest 
of suspense that a Jesuit priest be made unavailable for a 
time? so Mr. Collins, remembering that Arizona was a little- 
known land of deserts and ferocious Indians, sent M s  
eMracter to be a missionary to the Apaches.

September 13.— Terrible news from Rome of the Jesuit 
Mission to Arizona.

The Indians have made a night attack on the new 
mission house. The building is burnt to the ground, 
and the missionaries have been massacred— with the 
exception of two priests, carried away captive• The 
names of the priests are not known. 51

Celllss uses the story that Apaches will not harm an 
insane person. TMs idea was evidently true, for several 
other writers of Arizona fiction have used it. Stephen

51 Wilkie Collins, The Black Robe (London: Chatto
& Windua, 1910 (originally published 1553“)), p. 292.
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S8
Powers used the idea in M e  travel sketches, and Owen

53
Wiater used It in "Specimen Jones*. Collins has the two 
priests kept captive, one because he was insane and the 
other because he had been in charge of the mission medicine 
chest. These actions are very unlikely, for though the 
Apaches spared the insane they would not hold him captive; 
and they would probably prefer their own medicine men to a 
mission doctor, and even if they spared"his life, the 
medicine man would no doubt rid himself of his competitor. 
Collins used Arizona because it was wild and unknown. His 
information may have come from Buxton *s account of M s  
travels in northern Mexico or from other travel books of 
the time. " '

During this time two important non*fiction works 
were written. J. Ross Browne, traveller and writer, made 
a journey across southern Arizona with Fasten. In writing 
of t M s  he was impressed by the lack of law in Arizona, 
and by the number of fugitives from California Vigilance 
Committees.

...The Vigilance Committee of Sari Francisco did more 
to populate the new territory than the silver mines. 
Tucson became the headquarters ef vice, dissipation, 
and crime....Murderera, thieves, cutthroats and 
gamblers formed the mass of the population, • • .The

52 Stephen Powers, Afoot and Alone (Hartford, Conn.: 
Colombia Book Company, 1872), pp.~S58, 266.

55 Owen Wiater, "Specimen Jones," Red Men and White
(Mew York; Harper and Brothers, 1905), p p T T & ^ I ? .
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garrlson at Tuoson confined itself to its legitimate 
business of getting drunk or doing nothing. 54

Compare this with Phoebe Titus * remarks in Arizona: "l heard
some of the citizens of this town say they wa'nt lo law in
Tucson," she answered, "So I don't have to prove. Start to

55 :...
count."...."The decent ones of us got to scramble along
preyed on by scalawags that the vigilantes drove out of 

56
Califomy."

Raphael Pumpelly, a mining engineer who was in charge 
of the Santa Rita silver mine, also wrote of this same period. 
He was in Arizona during the removal of the troops and the 
beginning of the Apache Wars. Pumpelly's narrative is a true 
account of his experiences, and the influence of Pumpelly*s 
narrative on C. B. Kelland* s Arizona can be readily seen in 
the description of the abandonment of the Santa Rita mine 
and the killing of Grosvenor. Both accounts begin with the 
same story. When news came of the withdrawal of the troops, 
Pumpelly and Grosvenor decided to close down the Santa Rita 
mine, but they lacked the money to pay off the Mexican workers. 
They went to Tubas to collect money from Poston who owed them. 
In Pumpelly'a narrative he, alone, went to Tubac, but in
Holland's story, Pumpelly, Grosvenor, and Phoebe Titus went

..-........  .— ...... .-

54 J. Ross Browne, Adventures in the Apache Country
(Hew York: Harper and Brothers, lS6d), p'. 22.

55 Clarence Buddington Kelland, Arizona, (Hew York: 
Harper and Brothers, 1939), p. 2.

56 Ibid., p. 11.
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to Tubac. Poston lacked the ready cash but paid off In 
flour, called, and silver ore. Leaving the Mexican drivers 
to bring the wagon. Pump ally, or Pump el ly, Qrosvenor, and 
Phoebe Titus returned to the Santa Rita at night. When the 
wagon was late in arriving the next day they begin to sus
pect that the Mexican drivers had run off with the silver, 
and started out to see whether or not they could find them.

Kelland»s Account
As they crossed the arroyo to 
mount the opposite mountain 
side, the wagon swung Into 
sight and commenced to des
cend.
•Looks like we wronged 

the Mexicans,* Pumpelly said. 
"Better not let them see us. 
They might figure out what, 
we had In our minds, and that 
wouldn't arouse any good 
will.*

The party returned to the 
mine and waited several 
hours, but the wagon did not 
come. Orosvenor decided to 
walk down the road to meet 
them. The others finished 
their supper which drosyehors 
departure had interrupted, 
and decided to follow him.

"... .They walked down the 
road; than, aware of a sound 
behind them, they halted, 
pistols cocked. But It was 
the house oat, tail erect 
and lonely# meowing as it 
followed them. Phoebe 
gathered It in her arms and 
soothed It,
"Hush,* said Pumpelly, and

Pumpelly1 a Account
Acting on this suppoaltIon, 

Qrosvenor and myself mounted 
our horses, and armed and pro
visioned for a ten days* 
absence, started In pursuit.

We rode about two miles, 
and descended to the foot of 
a long hill, making a short 
oUt to avoid the bend of the 
wag^m-road, which for a 
lighter grade crossed the 
dry bed of a stream a few 
hundred yards higher up.

We were just crossing the 
arroyo to climb the opposite 
hill, when looking up we saw 
the missing wagon just be
ginning the de scent... .We 
had evidently judged our men 
wrongly, and when Qrosvenor 
proposed that we should go 
on and come back with them,
I objected on the grounds 
that the Mexicans, seeing us 
prepared for a long journey, 
would know at once that we 
had suspected them.

They returned to ®amp and 
waited all the afternoon, 
but the wagon did not come.
At twilight Gresvenor de
cided to walk out to meet
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KellaaA*! Account Pxappelly' s Account
peering ahead* they saw on them* and half an hour later, 
the top of a hill beside the having finished tea, Pumpelly 
road the erouehed figure of and the American book-keeper 
a man black against the sky, decided to follow#
Them the man was gone. They 
walked on, pistols in hand, 
eyes alert. They saw 
nothing of drosvenor. Ahead 
lay the arroyo from which 
they had seen the approaching 
wagon at noontime; and then, 
turning a great shoulder of 
rock, the wagon was before 
their eyes, off the road, 
tilted precariously. Ho 
mules were visible. Ho 
sounds were audible.

••••They edged forward 
inch by inch. Something 
shite gleamed beside the 
road, a little heap of white
ness. It was flour, a peek 
of spilled flour4

Mow they were some twenty 
yards from the wayon, and 
suddenly Phoebe cried out.
In the shadows of a huge 
boulder at the roadside, her 
foot had touched something 
soft, something dreadfully 
soft and inert.
It was a man, naked, muti

lated, lying horribly with 
head down hill and in a pool 
of blood that looked black 
as jet In the still night.
Two lance stabs in the throat 
had all but severed the head; 
there wore bullet holes, 
other lanoe wounds, and the 
body was still warm.

It was Orosvenor.
"Back to the hacienda," 

Pumpelly said urgently. "This 
might have been Apaches or

,...We had gone about a mile 
and a half , and were just be
ginning to ascend a long, 
barren hill, when, hearing the 
meowing of a house-cat, I 
stopped, and, as she came run
ning toward us, stooped and 
took her in my arms.
As I did so my attention was 

attracted by her sniffing the 
air and fixing her eyes on 
some object ahead of us.
Looking in the direction 
thus indicated, we saw near 
the roadside on the top of the 
hill, the crouching figure of 
a man, his form for a moment 
clearly defined against the 
starlit sky, and then dis
solving behind a cactus. I 
dropped the cat, which bounded 
on ahead of us, and we cocked 
our pistols and walked briskly 
up the hill.

Turning a point of rook# 
about half-way down, we caught 
sight of the wagon drawn off 
from the road on the further 
side of the arroyo....Ob
serving something very white 
near the wagon, we at first 
took it for tbs reflected 
light of a campfire, and con
cluded that the Merieans were 
encamped behind some rooks, 
and that with them we would 
find our friend. But it was 
soon evident that what we saw 
was a heap of flour reflecting 
the moonlight. Anxiously 
watching this and the wagon 
we had approached within about 
twenty yards of the latter when
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Mexicans. That spy we saw 
on the hill-top— he 'll bring 
them down on us....*

"if It's Mexicans," she 
said, "we'll be as bad off 
at the hacienda. These 
murderers'll be in cahoots 
with your men.*

"if it's Indians— and I 
think it is— we've a chance 
if we make the house. You 
keep watch to the right?
I'll take the left."

we both started back— we had

was that it was a strange place 
to sleep in, but he was naked 
and lying on his face, with his 
head down-hill. The first had 
barely time to flash through my 
mind, when another followed—  
it was not sleep but death.
As we stooped down and looked 

closer, the truth we had both 
instinctively felt was evident. 
The murdered man was Grosvenor..#+#* .

Half a mile from the 
hacienda, they halted, for 
here the road entered a 
dense expanse of mesqulte 
and palo verde in which 
could have been ambushed

The head of the murdered man 
lay in a pool of blood? two 
lance wounds through the throat 
had nearly severed it from the 
body, which was pierced by a 
dozen other thrusts. A bullet 
hole in the left breast had

a hundred Apaches or Mexi
cans. They halted.

"Shall we," asked Pum- 
pelly, "skirt this in the 
open plain?"

"How much longer?" asked
Phoebe.

"Maybe half an hour to 
make the circle. But that 
spy will have given warn
ing."
"Stick to the read," said 

Phoebe, and they plunged 
into the thicket, almost run
ning until they emerged in 
the valley and saw before 
them the lights of the casq). 
And then, from behind, from 
left, and from right, came 
the terror of Apaohe signals 
given and answered, and they 
broke into a run. The door 
was before them? they reach
ed it without hearing the

probably caused death before 
he was mutilated with lances..

There was only one white man 
at the hacienda and a large 
number of peons, and we did not 
know yet whether the murderers 
were Indians, or Mexicans who 
would probably be in collusion 
with our own workmen.

If they were Indians we 
might escape by reaching the 
house before they could over
take us? but if they were our 
Mexicans, we could hardly avoid 
the fate the employe at the 
house must already have met with.

....In this manner we went on 
till within half a mile of the 
houses, when we reached a place 
where the road lay for several 
hundred yards through a dense 
thicket— the very spot for an
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war cry of an Indian or the 
hiss of a speeding arrow.

The single American em
ployee was making bread; 
the Mexicans were sleeping 
in their quarters, all un
aware of peril. 67

A-

Other details of the

ambush.•..The Idea of being 
able to defend ourselves 
tempted ue strongly toward 
the open plain, but the con
sciousness of the value of 
every minute caused ue to 
decide quickly, and taking 
the shorter way were soon in 
the dark, thicket....
Just before reaching the 
house, we heard Indian sig
nals given and answered, 
each time nearer than before; 
but we gained the door safely 
and found all as we had left 
it; the American, unaware of 
danger was making bread, and 
the Mexicans were asleep in 
their quarters. 58

two works are exactly the same.
Signs revealed that the Mexicans had fought but had not 
fired a shot. In both versions there had been fifteen
Indians in the attacking party. The Indians cut loose 
the mules, threw out the flour and silver ore, drove the 
mules about a quarter of a mile away and killed and ate 
one of them. Grosvenor was shot by an Indian hiding be
hind a cactus from a distance of ten yards— the print of 
the butt of the Indian1 s gun remaining in the sand. All
of the details of the two accounts of the episode of the 
abandonment of the Santa Rita Mine agrees. The only dif
ference is the presence of Phoebe Titus in Holland's story. 
Holland makes no acknowledgment of his indebtedness to

57 Clarence Buddlngton Kelland, o&. clt., pp. 47-

58 J. Ross Brown, op. clt., pp. 18-21.

52,
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this or other eomroee.

#0 doubt this work has inolueneed other wrltejs of 
Arlsona fiction, but the influence is not so marked.

During the 18701s The Overland Monthly began to dis
cover Arizona and a number of stories and sketches of the 
state were published. Stephen Power's Afoot and Alone, 
a travel book, were published as fiction, though they could 
not by any means be classified as short stories. In March, 
1870, The Overland Monthly published an Indian story which 
did not show the Indian as a villain and wild beast. This 
was Socrates Hyacinth's "An Arizona Legind"• This story's 
only claim to recognition is the fact that it shows some 
sympathy with and understanding of the Indian in a time 
when sympathy for the Indian was not the rule.

The Overland Magazine also published some of 
Josephine Clifford's stories and sketches of Arizona. In 
1877 these were included in her book of sketches and 
stories published as Overland Tales. Josephine Clifford 
was closely connected with the garrison of the army posts 
of Arizona, and her accounts of life in the Arizona army 
camps are well written and interesting. Her stories, how
ever, fall far below the level of her other works. These 
stories, all in a romantic vein, are characterized by 
artificiality and sloppy sentimentality. These qualities 
are best seen in some quotations from "A Lady in Gasp".
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Major Stanford Wought his young wife, Eva,to Camp Andrew 
Jackson in Arizona. Her former admirer. Lieutenant Addison, 
from whom she had parted because of a misunderstanding 
followed, and they met:

I came here to see you— to learn from you why 
you were false to me; why you spurned my love—  
the deepest and truest man ever felt for woman 
— and then to die. 59

Her answer to this gem ends, with the gpod old formula:
"Too late," echoed Eve; "you forget that I am the wife of

60
another. We must submit." She la captured by the Apaches
and the rescue is led by Lieutenant Addison, who is mortally
wounded:

She had not fainted— much as my lady readers may 
upbraid her for this omission of the proprieties—  
but held up her poor fettered hands to him with a 
look for which he would have laid down his life a 
thousand times over,

"You are freej" he cried, loosening her fetters 
with trembling hands; "You are free I And if I have 
broken my promise— if I have come to you again— I 
have come only to die at your feet." 61

Wo wonder that Arizona fiction of this period is so scarce.
How could writing like this survive? .

Major Ben C. Truman in his Occidental Sketches, 
written in 1881, sums up the Western attitude toward the

69 Josephine Clifford, "A Lady in Camp," Overland 
Tales (San Francisco: A. L. Bancroft and Company, 16^7),
p7 £89.

®0 Ibid., p. 230.
61 Ibid., p. 836.
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iBdlami
It Is absolutely a fact that no meaner, no more 

treacherous, no more cowardly, and no more cruel an 
Indian has ever lived than the Apache. And, yet, 
while this fact was made known to the government by 
its faithful officers, and the press of the far West, 
Eastern preachers and writers and legislators threw 
up their hands in holy horror every time an Arizona 
savage was made to bite the dust, and charged vio
lently upon the sturdy settlers and the government 
with philanthropic cruelty. 62

Only "The Wiokenburg Massacre" is about Arizona, 
and it, like the other sketches are true. They are padded 
sufficiently to make good stories, but they are basically 
true.

The dog even entered Arizona fiction as a character 
during this period. G. H. Buffett’s "Dick of Arizona" is 
laid in the copper mining camp. Globe, Arizona. Dick, a 
dog with a fondness for alcoholic liquor, was given beer 
when he fell down a mine shaft. When he once more felt 
the need for a debauch, he jumped down a mine shaft, but 
chose one that was too deep. Up to this point the author 
had a simple well told little story, but he couldn’t resist 
a try at pathos by bring up the crushed body and showing 
the grief of Dick’s particular friend. t

Toward the end of the period a small amount of in
tentional humor had begun to find its way into Arizona

62 Major Ben G. Truman, "The Wiokenburg Massacre," 
Occidental Sketches (San Francisco. San Francisco Mews 
Company, 1881), p. 147.
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flGtl&a. Current Literature borrowed from The Detroit Free 
Press a series of humorous items stpposed to be extraoti 
from an Arizona newspaper• These are all based upon the 
editor's method of securing subscriptions, which consisted 
of slandering, or perhaps, since Arizona was supposed to be 
a country of fugitives from Justice, telling the truth about 
the citizens until they became subscribers.

It is quite possible that "The Arizona Kicker— A 
Journal of Civilization* was intended as satire on the 
integrity of the journalists and publishers of the time, or 
even as satire on some real Arizona papers. "The Arizona 
Kicker's* method may be seen in the following items:

We have received a two-column letter signed *Veritas*, 
purports to give a true history of Major Oalvanus Burt, 
proprietor and landlord of the Adams House. He is shown 
up as a thief, hypocrite, liar and coward, but we shall 
hot publish it. While he keeps the most miserable 
apology for a hotel on earth, and while we are satisfied 
he would steal the winkers from a dead dog's eyes, the 
Major was the first man in town to subscribe to our 
paper, and we are not going back on him unless he re
fuses to renew. 63

Last week we had a brief item to the effect that Major 
Bernbaok, our efficient Register of Deeds, had got 
starving drunk, destroyed a bushel or two of valuable 
papers, had two fights, and then gone home to smash 
hie oeokstove and lick his wife. Next day Major Hbmback 
called at this office and not only subscribed for the 
Kicker for himself; but sent two copies to friends in 
the East, paying us #6 in cash. We therefore desire to 
correct the Item of last week. The Major was not drunk. 
It was an attack of vertigo to which he is subject.
He was never drunk in his life, and a more efficient

63 Anon., "The Arizona Kicker— A Journal of Civi
lization," Current Literature, 1 (July, 1888), p. 75.
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publle official or a kinder husband and father cannot be 
found on the face of this globe. We shall make other 
corrections from time to time as the victims come In and 
subscribe. 64

A. 6. Tassin found that there was humor to be found in 
the relation of white man and Indian, and his short story, 
"Moltohe" tells how Noltche, a Mojave squaw and her lubberly, 
twenty-five year old son "Lying Jim" adopted the new quarter
master. Noltche begged most of the quartermaster *s clothes 
for Lying Jim, and when she sent beans, rabbits, and turkeys 
to the quartermaster, Lying Jim sold them and delivered dead 
cats, mesqulte beans, and buzzards. At last Jim found himself 
in real trouble. He occupied the pos$, self-appointed, of 
medical advisor to the Mojavesj and, one of his patients 
having died, the Mojavea decided to folow their custom and 
despatch the physician after the patient that his spirit 
might, as they wandered through the happy hunting ground, 
have time to make a lengthier and more accurate diagnosis.
It cost the quartermaster quite heavily to save Jim, and Jim, 
frightened, promised reform. The quartermaster expressed his 
pleasure:

The Quartermaster expressed himself as very much 
gratified at the proposed moral improvement. He re
minded Lying Jim, however, that a certain subterranean 
abode, reported as being thickly inhabited, was paved 
with good intentions never fulfilled, and he closed with 
the admonition,"And mind me, Jim,— nr you'll regret it, 
you scoundrel,— no more mesqulte beans or dead cats and 
buzzards hereafter. 65

64 Loc. clt.

65 A. G. Tassin, "Noltche," The Overland Monthly,
XIII, second series (April, 1889), pTlSsTI *
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Lying Jim did reform enough to save hia benefactor*a life In 
a conventional manner.

In this story two new character types are Introduced, 
the comedy Indian and the fighting city marshall, fast with a 
gun and ready to use it.

Toward the end of this period Edward S. Ellis began 
publishing his Western stories. In 1889, under the name of 
Lieutenant R. H. Jayne, one of the seven pseudonyms under 
which he wrote, he published On the Trail of Qeronlmo, or 
in the Apache Country, in this story we get the common 
character types of the western thriller: the young lieutenant
Just out of West Point, the ranchman*s beautiful daughter, 
savage Apaches who can be made to bite.the duet, highwaymen, 
grizzly hears, rattlesnakes, and rough cavalrymen with hearts 
of gold.

The works of fiction discussed in this chapter fall 
into three general classes, the fiction about the trappers 
and the fiction about the relation"of Indians and whites, 
and Arizona humor. Buxton's Wild life in the "Far West" and 
Mayne Reid's The Wood-Ranger, or Trappers of Sonora belong 
to the story of the trappers, though The Wood-Rangers also 
concerns Indians and a rich mine.

Overland Tales, O n  the Trail of Qeronlmo or in the

Apache Country, The Black R o b e , and the two periodical stories



"An Arizona Legend* and"Neltche*are about the Indiana. To 

this same class belong the non-fletlon works Across America 
and Asia, Afoot and Alone, Adventures in the Apache Country, 
and Occidental Sketches,

The story, "leltche* and the columns called "The 
I'risom Kicker" are the examples of Arizona humor.

"Desmond the Speculator" & short which introduces the 
impassive gambler, and "Dick of Arizona," a short story about 
a dog, are examples of the other fiction of the period.

During this forty-five year period Arizona fiction had 
its beginning. The amount of Arizona fiction seems to have 
increased very slowly. As a whole it was marked toy artificial
ity and sentimentality with little attention to realism.
During this time most of the characters who were later to 
become stock characters in Western fiction had their be
ginning. Some of these characters were the trapper, the 
blood-thirsty savage, the Mexican ruffian, the Mexican 
rancher, the soldier, the comedy Indian, the city marshall, 
and the bad man. Bo important woman characters were found, 
though the two types, the fiery Spanish girl and the 
beautiful western "wild flower" were Introduced.

Hatred for the Indian and the belief that the Mexican 
was a treacherous, cowardly inferior is found in mart of the 
Arizona fiction of this period. There was apparently no
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Arizona fiction other than Ruxton1 s mixture of fact and 
fiction of any importance during this period.



CHAPTER III

TWENTY YEARS AT THE TURK OF THE CENTURY

Eighteen ninety brought in the "gay nineties* or 
the "mauve decade". The social unrest of the past twenty 
years came to a boil; William Jennings Bryan waved M s  
"cross of gold"; Henry George preached national redemption 
through the single tax; Altgeld, the mid-western reformer, 
was a rising star on the political scene; Mark Hanna 
pushed his candidate into the WMte House; labor troubles 
and strikes spread across the nation; a panic came, and 
Ooxey»s army marched on Washington— to be arrested for 
walking on the grass; the Maine went down, and the nation 
went to war; a man turned a shovel of earth, and men rushed 
by the thousand to Alaska.

The United States found itself vexed by a plague 
of reformers. The women discovered the power they 
possessed and set out to use it. They appointed them
selves censors of literature and art and guardians of the 
public morals. Aided by crank reformers and by the 
churches, which found themselves fighting a losing battle 
against free thought, they brought the country to a new 
high in prudery and false modesty.

Men who had suddenly become wealthy in mining.
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graln, railroads, or stock market brought "mama and the 
girls* East to break Into society. Thus eaa created a new 
leisure group who, hot knowing how to use their leisure, 
fell into ostentatious spending and vulgar display of 
their wealth. Imitation European castles for homes and 
cast iron lawn statuary were two of the signs of the era 
of poor taste.

Literature discovered the masses of the people as 
a market, and the sensational journalism of Joseph Pulitzer 
and William Randolph Hear at was bom. McClure * s and other 
magasines were founded to appeal to the masses. Literary 
censorship by American prudery began. The great sin of 
literature and art was sex in an American scene. The great 
American public could enjoy vice, if it were sufficiently 
exotic and placed beside the Seine or the Danube, but 
neither sin in an American setting nor the drab influence 
of the lower classes could be borne. Murder and robbery 
were permissible in literature, but at the least hint of 
forbidden sex editors and authors were deluged with abuse 
cancellations. Louisa May Alcott's simpering sentimentality 
was the proper model for writers of America.

In barns and carriage houses some impractical loafers 
were trying to make a practical motor to run a carriage.
A few fools were trying to make a machine which would fly, 
and the biggest fool of all was trying to send telegrams 
without wires.
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America was beginning another period of imperialism, 
and Germany and Russia were poking about with exploratory 
fingers trying to find an opening for seme Imperialism of 
their own.

As the first decade of the twentieth century went 
its way, the stringent morality of the past decade relaxed 
slightly, except in the Middle-West. The government entered 
upon a policy of conservation of natural resources. More 
books were written; more magazines sprang up. The idlers 
made their motor; the fools flew through the air, and the 
biggest fool send telegrams without wires. Germany grew 
bolder in her imperialistic aspirations and frightened 
England and the United States into closer association.

In Arizona eighteen ninety saw the end of Indian 
troubles. The mining industry Increased. Farmers had, 
even during the Indian Wars, pushed into such fertile areas 
as the Salt River Valley, but now the umber increased.
The government aided in the building of water storage 
facilities which increased the farm acreage and the number 
of farmers. The word of the healthfulneee of Arizona*8 
warm, dry climate spread, and, the hardships of travel 
largely overcome, the population of the state *as aug

mented by an influx of tubercular people in search of & 
cure.

Leeal color fiction was popular, men and women
\
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who knew something of Arizona began to write about it in 
increasing numbers. Humor, which had been almost wholly 
absent from most of the early writings of Arizona became 
more common, not the Eastern idea of Western humor as found 
in the "Arizona Kicker* but the more robust humor of a 
rough people who could laugh at themselves. James Cabell 
Brown, an obscure Western writer, deflated the bad-man 
once and for all, and, had he reached a wider audience, 
might have laughed much of the cheap romantic fiction 
built around that individual out of existence.

Mr. Brown's stories are laid in the snail town of 
Calabasas, then a thriving southern Arizona village with 
great expectations of prosperity, now just a name. Mr. Brown 
states his purpose in the preface to his books

In picture, poem, and prose has the stranger in 
the far West been caricatured and ridiculed as the 
"Tenderfoot* victim of that dangerous compound of 
whiskers, whiskey, dynamite, and death known as 
the "Bad-man*.

To the reader, this book will show that the 
average western "Bad-man" is not nearly so dangerous 
as is the California flea or the Hoboken bed-bugj 
that he can use his legs to good advantage in 
certain contingencies, and that his reputation for 
being phenomlnally wide awake, is a figment of his 

• brain, or at least exaggerated.
Every incident herein related was an actual oc

currence , and somewhat similar ones are within the 
experience of most western pioneers. Should they 
serve to.amuse the reader, the author will have 
attained his purpose.

1 James Cabell Brown, Calebszas or Amusing 
Recollections of an Arizona City (San Francisco: Valleau 
and Peterson, 18957 preface.
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The citizens of Calabazas were those who for the 
most part found It healthier to live close to the “line*
(the Mexican border), and the arrival of a stranger often 
caused some of these gentlemen to take sudden trips across 
the “line*. All the activities told of in these stories 
were of a somewhat shady nature and resulted In some one 
departing for the line. The Kid came, ruled the town until
accidentally frightened by tirandall, and departed for the

2
line. The preacher came, preached In defense of Judas;
praised the honesty of the people of Calabazas and denounced
their rival, Tubac; drank, gambled, fought, and danced; and

3
departed for the “line* with much of Calabazas* money. The
Widow came, conquered, increased her financial standing at
Calabazas * expense, and departed for the “line*. Mr, Murphy,
Mr, 0 'Connor, and Mr. Riley came, saw the athletic club
organized, entered contests, and departed for the line ae-

5
oompanled by more Calabazas* money. The justice had his 
troubles and followed the example set by the former inhabit
ants, but was accompanied by the entire town, which judged 
Regales to be ten miles safer than Calabazas.

2 James Cabell Brown, “The Calabazas Kid,* op. clt.. 
pp. 39-81.

3 Brown, “The Calabazas Preacher,* oju clt., pp. 62- 
91 •

4 Brown, "The Calabazas Widow,* op. clt., pp. 92-
147 ,

5 Brown, “The Calabazas Club,* ojs, clt,-, pp. 148-
166.
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These are variations o f the rogue story, and the 
Preacher, the Widow, and others are true descendants of GUI 
Bias, Lazaro de Tonnes, and Captain Singleton. The stories 
are fairly well written and amusing. There are no new 
characters introduced and the stock figures of western 
romances are held up to ridicule. The * Bad-man* Is shown as 
a bluff and coward; the gambler, a dull-witted dupe, the 
bar-tender add saloon man a dirty and slow-witted person, 
and all of the other Inhabitants are shorn In their worst 
lights. The only virtues which Brown leaves them are loyalty 
and generosity.

A more famous and more prolific writer of Western 
humor was Alfred Henry Lewis. Lewis was born In Cleveland, 
Ohio, and lived there until 1881. Between 1881 and 1885 he 
wandered through the Southwest as a hobo cowboy and tramp 
newspaper writer. During this wandering he spent some time 
In southern Arizona and must have known Tombstone in Its 
roaring days. After 1886 he returned to Kansas City and 
took up the practice of law for which he had been educated. 
But finding law unrearanerative, he turned to Journalism.
He wrote an Imaginary Interview with the Old Cattleman at 
the St. Francis Hotel. This proved so popular that it ex
panded into material enough to fill four volumes; Wolfville, 
1897, Wolfville Days and Wblfville Nights, 1902, and Ptro 

Hell and Her Friends, 1915.
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These stories are all told by the Old Cattleman, a 
gentleman of Infinite leisure, a tolerant philosophy, and a 
seemingly inexhaustible fund of stories. The stories take 
place in Wolfville and Red Dog, rival towns in southern 
Arizona, and in the area around them. Many believe Wolfville 
to be Tombstone and Red Dog to be Bisbee. These claims are 
based upon the rivalry between Tombstone and Bisbee in early 
days and on the fact that Wolfville has a Bird Cage Opera 
House. Other readers say that Red Dog is not Bisbee but 
Charleston, and the actions of the Red Dog inhabitants and 
the virtues, or lack of them, ascribed to them lend color 
to this claim. The argument might be carried on at length. 
Perhaps all the claims are wrong, perhaps Wolfville and Red 
Dog were merely composite pictures of several small Arizona 
towns. Other real Arizona towns, Tucson and Benson, are 
mentioned.by name. One of the stories in Wolfville, * Dawson 
and Rudd, Partners,* mentions a mining boom in Wolfville and 
their victorious fight with Bed Dog over the county-seat.
So Wolfville could have been Tombstone. But that is not 
important, Wolfville and Red Dog live in the stories.

The stories concern the most prominent citizens of 
Wolfville: the old "he-ooon," Old Man Enright; Doo Peets,
the most educated gent in Wolfville; Cherokee Hall, the 
gambler; Faro Bell, his woman assistant; Jack Moore, the 
marshall; Colonel Storett, editor of the Coyote; Dan Boggs; 
Dave Tutt; Texas Thompson; Toothpick Johnson; Mrs. Rucker,



keeper of the O.K* Restaurant; Tucson Jenny, the waitress; 
and Benson Annie, the laundress, flaw the male citizens of 
WoIfvllle gained a living Is a question. Nearly all of the 
stories show them assembled at the Red Light Saloon or 
attending a meeting of the Steanglers, the local vigilantes, 
at the Mew York Store.

These stories border upon the picaresque, but are 
kept from the true rogue story class by the triumph of 
justice in most cases, or at least by the vindication of 
good intentions. The Old Cattleman in one of the remarks 
which he frequently interpolates into his stories speaks of 
the tolerance of the people of the Southwest and of their 
habit of judging Intentions rather than results;

That's one of them gratifyin* things about the 
Southwest. That temperate region don’t go pirootin* 
•round etrivin* to run its brand onto things as 
Insults where none ain’t meant. The Southwest ropes 
only at the intention. You may even go so far as to 
shoot the wrong gent in a darkened way, an’ as long 
as you pulls off the play in a spirit of honesty, an* 
the party plugged don’t happen to be a popular idol, 
about the worst you’d get would be a caution from the 
Stranglers to be more acc’rate in your feuds, sech 
is the falrmindedness an’ toleration of Southwest 
sentiment. 6

Old Man Enright and the Stranglers feme the court of final 
appeal on all actions, and they temper justice with common 
sense. Rarely does a real culprit escape, and rarely is 
punishment visited upon the undeserving.

6 Alfred Henry Lewis, "The Great Wolfvllle Strike,"
Mblfville Days (Mew York: Frederick A. Stokes Company, 1902p. 2.
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The source of Lewis* humor is the calm acceptance 
by the characters of acts of violence, the dialect which 
the characters speak, the mlsprommeiation of words by the 
characters, and the malaprepierne• The humor does not al
ways lie in the actions of the characters, but often lies 
in the author *s way of describing the characters * actions. 
Thus Toothpick Johnson, always too impulsive, kills a man 
whom he believes is drawing a gun on him, but who is actu
ally drawing a bottle to offer him a drink. The Stranglers 
meet and discuss the case, and Toothpick is told the result, 
that he must leave town.

"You are all right. Toothpick, speakin* general* 
says Old Man Enright,...."but you don*t hold your 
six-shooter enough in what Doc Peets here calls 
*abeyance»• Without putting no stain on your 
character, it »s right to say you ain't sedentary 
enough, an* that you-all is a heap too soon besides.
....That*s how the herd is grazin' Toothpick; an* 
if you're out to commit suicide, you'll be partio'lar 
to be with us at the hour I names." 7

Or when Faro Hell changed the man from Red Dog's rifle
sights before his duel with Cherokee Hall, Old Man Enright
comments philosophically:

"Well, gents," goes on Enright, after thlnkln* a 
while, "l reckon we-alls might as well drink on it.
Hist*ry never shows a game yet, an* a woman in it, 
which is on the squar', an* we meekly bars our 
burdens with the rest." 8

^  7 Lewis, Toothpick Johnson's Ostracism," 0£, olt..

8 Alfred Henry Lewis, "The Man from Red Dog," 
Wolfvllle (Mew York: Frederick A. Stokee Company, 1897),
p. 107.
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Ttosr® are no new characters in the stories for it is 
not the kind of work to bring out character. Nearly all of 
the men involved are cowboys, each having some outstanding 
character trait. Texas Thompson, Toothpick Johnson, and 
^aybird Bob were too impulsive. Old Man Enright and Doc Peets 
show mature reasoning, Cherokee Hall*s ieeretiveaess nearly 
got him hanged, and Colonel Sterett and his fellow editor 
from Bed Dog represent the braggart.

0.’Henry (William Sidney Porter) used Arizona as a 
scene for two of hie humorous stories, "The Chair of 
Philanthromothematlcs* and "The Man Higher Up". 0* Henry
had never been in Arizona, and all his knowledge of the 
state was gained by reading and possibly by talking with some 
of the men who were in prison with him. In these two stories 
Arizona furnishes a wild background were such things might 
happen. These stories introduce to Arizona a new character, 
the pitch-man, a character whose true habitat was the South 
and Middle West. The pitch-man is one who always leaves the 
swindled person something, fake stock, a bottle of patent 
medicine, a gold brick, a Brazilian diamond, or imitation 
gold Jewelry.

William Henry Robinson, later to write much about 
Arizona, wrote Her HavaJo Lover for publication in the 
Bandar-Log Press, fhis tells the story of the servant 
troubles of an Arizona family in Phoenix. The first servant



was a Mexican girl, Anita Acosta; she stole everything 
possible. She was followed by Tuck Hing, a slightly ee- 
centrio Chinaman, who refused to bake bread, planned menus 
without regard to his employer*a wishes, and was a gambling 
addict. Task Hing left when discovered washing clothes in 
the bread pan and mixing cake in the dishpan. Then followed 
Mary Brown, a Pima girl, who chewed gum vigorously and sang 
loudly and off key in the early morning hours. Mary could 
never learn the art of dusting, so Lilly, a beautiful and 
educated Pueblo girl, came to help her.

Both girls fell in love with Juan, the Mavajo yard 
boy next door, and the fair Lilly won. Her employers 
arranged a wedding, and, when the day arrived, Juan, who 
had delayed getting the ring and license until the last 
day in order to keep his five dollars as long as possible, 
was sent for the necessary items. When he failed to return 
Mary was sent to look for him. They returned married.
Juan had found where he could be married for two dollars, 
Mary had offered to pay the two dollars, and love ran 
second to parsimony.

In this story as in many others of the humorous 
stories, much of the humor lies in the telling. But this 
story has many small homely details which the Wolfville 
stories and the Calabazas stories lack. The humor here 
is of a warm believable kind.
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A number of humorous stories of Arizona appeared 
in such periodicals as Out *eat» McClure»a Magazine, and 
Cosmopolitan. Rex E. Beach*s "The Mule Driver and the 
Garrulous Mute" in Cosmopolitan for November, 1903;
J. Albert Mallory*s "The Cowboy of Today" in Out West for 
March, 1908; Edmund Vance Cooke’s "An Arizona Cupid," Out 
West for July, 1908; Theresa Russellfs "Mittens in His 
Arizona Tent" and "The Time We Came" in Out West for 
January, 1907, and July, 1905; and Eugene Manlove Rhodes*
"A Beggar on Horseback* and "A Touch of Mature" in Out West 
for October, 1907, and July, 1908, are examples of these 
stories.

TherSsa Russell’s stories concern two kittens.
Mittens and Spottie, whose conversations give the author 
a chance to satirise the follies of humanity. Eugene 
Manlove Rhodes’ stories are the early beginnings of an able 
and prolific writer of Western stories. *A Touch of Mature" 
is a satire on the old idea of the sinlessness of the 
country. The Eastern youth rides out with two ranchers 
who bitterly denounce the dishonesty of Wall Street. But 
from the top of a cliff the three see the cowboys from 
each ranch stealing cattle from the other ranch. The 
Easterner arrives at the trite conclusion that human nature 
is the same no matter where you find it. These stories are 
light fiction for popular magazines, neither better nor 
worse than most such fiction.
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The Apache Ware continued to be a popular subject 
of fiction. Captain Charles King, an officer in the United 
States army, served In Arizona during the Apache wars and 
was wounded at Sunset Pass. His stories reveal his knowledge 
of Arizona, but his characters are mere types. Captain 
King's usual run of characters are blood-thirsty Apaches, 
villainous Mexican bandits, a beautiful Mexican girl, with 
the bandits against her will, a renegade army officer, a 
dutiful but persecuted army officer, and a varied collection 
of diamonds in the rough.

These stories are intensely romantic, and deal in 
sentimentality. If he can maneuver some children into the 
story, sentiment fairly drips, as in the following:

"Take care of the babies," indeed! The old trooper 
would shed his heart's blood in their defense, but 
what would that avail against a gang of howling Apaches?
It could only defer the moment of their capture and 
then— what would be the fate of those little ones and 
of honest old Kate? 9

or for another example:
The little fellow looked up bravely. "Kellie and I 

aren't afraid," he said,"only we do want papa to come 
and get something to eat." 10

In addition to this over supply of sentimentality the 
conversation Is artificial and stilted, and the author at
tempts to maintain a confidential relationship with the reader. 9 10

9 Captain Charles King, Sunset Pass, or Running
the Gauntlet Through Apache Land (Mew York: John W. Lovell
Company, 1890), p. 43.

10 Ibid., p. 87.
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Ono of Oaptain King's favorite plots— he uses It In 
both Foes In Ambush and A Wounded Name— is built around the 
theft of valuables— preferably an army pay-roll— by the 
Mexican bandits and renegades in the story. With the elabo
rately planned robbery completed, he lets hie imagination 
go. These stories are primarily action-mystery stories.
Two other stories by Captain King are The Colonel1 a Daughter; 
or Winning His Spurs, and Tonio, Son of the Sierras; A Story 
of the Apache War.

Other adventure stories by Edward Sylvester Ellis, 
an Eastern school teacher who wrote under seven pseudonyms 
in addition to writing books published in his own name, 
wrote many of his Western stories during this period. Ellis 
had never seen the West and was a bitter opponent of tobacco 
and alcohol. His stories concern the Apache Wars. Every
thing in his stories is subordinate to action.

In one story. On the Trail of Qeronimo, or In the 
Apache Country, the hero, a young lieutenant from West 
Point, is successively involved in a hold-up and runaway 
of the stage; the stage topples over a cliff, but our hero 
emerges unscathed to escape a rattlesnake. He is then 
stalked by a grist sly bear and saved by Qeronimo1 s Apaches. 
The Apaches, the wiliest, most elusive band of all, ride 
down a traveled road and bump squarely into a troop of 
cavalry, who rescue the lieutenant. He then tracks the
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stage robber and captures him, falls in love. Is recaptured 
by the Apaches but released in exchange for (Jeronimo * a son, 
who has conveniently gotten himself captured by the soldiers.

These stories have all the faults of Captain King's 
stories, and are not nearly as well written. Characters 
are puppets moved by the author, and plot is almost lacking. 
The stories are really a series of related incidents.

. -
Like Captain Charles King, Ellis looks upon the

Indian as a blood-thirsty savage without any good traits.
He does not reflect King's poor opinion of the Mexican.

Other stories by Edward S. Ellis are The Round-Up. or 
{Jeronimo's Last Raid and Off the Reservation, or Caught in 
an Apache Raid.

Stories of the Indian campaigns were also popular 
at this time, appearing in Century Magazine, Cosmopolitan. 
American Magazine. Overland Monthly, and Out West. The 
stories appearing in these magazines were almost all of a 
pattern, the chase of the army after an Apache or band of 
Apaches, nearly all of these stories are very romantic. 
Harris Merton Lyon wrote one story that was different 
from the usual run of Indian stories of the time. In 
*An Unused Rattlesnake," American Magazine. April, 1908, 
he told how (Jeronimo tied a captive in the sum with a 
rattlesnake tied by rawhide so that it could strike to
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within one Inch of hi a face. The man felt perspiration on 
his face, and In his fear became convinced that it was 
raining and that the rawhide, we t by the rain, would stretch 
enough to allow the snake to strike him. When rescuers 
arrived, the man was dead with symptons of snake-bite, but 
the snake had not touched him, and it had not rained. This 
is faintly reminiscent of Ambrose Bieree.

William Owen (Buckey) 0 'Neill, Arizona editor, 
sheriff, and soldier, left one other story that was different. 
"The Requiem of the Drums,” Cosmopolitan, February, 1901.
This story is well written, far better than those by most 
of his contemporaries in the same field. The work Is a 
true short story--a compact narration of a single Incident,
The story concerns the young Papage squaw who was left be
hind when the army abandoned Fort Buchanan. She had left 
her husband to live with the drummer, sad, when the troops 
were barely out of sight, she was given the Papago punish
ment for adultery, atoning. The story begins with the sound
of the drums, "There is that about the sounding of the11
drums that is unlike any other music in the world," It 
is told with the sound of drums for a background, and ends 
to the same sound.

11 Buokey O ’Neill, "The Requiem of the Drums,"
The Cosmopolitan, 50 (February, 1901), p. 401.



In a few moments nothing was to be. seen but a mound 
of stone, from under which, in many streams, blood 
trletted through the dust.

Out of the clouds of dust on the mountain sides, as 
if bidding farewell forever to the plains below, came 
the rolling of the drums. 12

Emma Sectte Marshall wrote on the apparently un
answerable problem of the half-breed. In this sentimental 
story she tells of a half-breed educated as a white man and
in love with a white woman. ¥he only merit the story has

"  ■ ■  - ■ „ /

is its interest in the half-breed*s problem. The story is 
"An Infusion of Savagery,* Out West, April, 1908.

Alfred Henry Lewis in his Wolfville stories also used 
the Indian as a character, but Lewis, having been in Arizona 
during the last of the Apache troubles, had the character
istic Western attitude toward the Indian. In his stories 
the Indian is represented as a treacherous beast who should 
be killed. Often humorous episodes are built around the 
killing of the Indian, feck Moore spoke his opinion of 
Indians to Pickles, the half-breed:

"An* yet. Pickles, not intendin’ nothin * personal, 
for I wouldn't be personal with a prairie dog, I'm 
not only onreapeotful of Indians, an' thinks the 
gov'ment ought to pay a bounty for their skelps, 
but I states beliefs that a hoss-stealln', skulkin' 
mongrel of a half-breed is lower yet. I boldin' 
he ain't even people— ain't nothin', in fact..." 13

12 Ibid., p. 404.
13 Alfred Henry Lewis, *The Feud of Pickles,"

Wolfville Days (Mew York: Frederick A. Stokes Company, 1902*
p. 36.
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In”Johnny Florer's Axle Grease,” and in "The Treachery 
of Curly Ben, " in ffolfville Days the savagery of the Indians 
is shown.

Even though the general opinion of Indians, as shown 
by the fiction of this period, was the worse, some writers 
were treating the Indian with some sympathy. Archaeologists 
were beginning to investigate the ruins of past civilizations 
in the Southwest, and their findings were beginning to stimu
late the imagination of writers. Adolph F. Bandolier, archae
ologist and ethnologist, spent eight years studying the Pueblo 
Indians of New Mexico, and some of the results of that study 
were used In his novel The Delight Makers. This is a story 
of the people who Inhabited the ruins in the HIto de los 
Frijoles. The work was published in 1890. The Delight Makers 
chiefly concerns the New Mexico area, although enough action 
takes place in Arizona to justify its Inclusion in tbs Ari
zona list.

The story, slow moving and often tiresome, is interest
ing for its archaeological and ethnological information. It 
takes its name from the dancers or entertainers.

In 1899 J. George Hilzinger, graduate of the University 
of Arizona, student of Spanish and one time Spanish inter
preter in the court at Tucson, published his novel The Sky 
Stone. The Sky Stone la a romantic novel of the prehistoric 
people of the Salt River Valley. The story concerns the
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aeareh of two Azteoi from Mexico fir the sacred skystone 
with which to appease the vengeful White Spirit. The Aztecs 
return to their old home, the kingdom of Mazaol in the Salt 
River Valley, where the unlucky skystone was still causing 
misfortune. The kingdom of Mazaol, torn by a revolt against 
the rule of the priesthood, was disintegrating when the 
Aztecs arrived. The two Aztecs were drawn into the trouble. 
Naqua, one of the Aztecs, became a priest in order to get a 
chance to steal the skystone. Tzihn, the other Aztec, fell 
in love with the slave-girl Zaca, daughter of the former 
ruler of the rebellious province of H o m e , and determined to 
get the skystone for Zaca. Zaca, one df the leading con
spirators, finally brought on revolt in the province of 
Coyal. Naqua failed to get the skystone, and was slain by 
Tzihn for the failure. When the story ends with the temple 
in flames and most of Zaca’s friends dead because of her 
use of them in the conspiracy, the reader has a sense of 
the impending doom of Mazacl. In the midst of the ruin she 
has caused Zaca stands with her lover.

This book is intensely romantic, and contains more 
than enough sentimentality. The plot, which contains several 
sub-plots, is over elaborate, and the slow movement causes 
the book to grow tiresome before the end.

The characters are better drawn than those in most 
stories of prehistoric people. Zaca, torn between love.
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friendship, and the belief in her cause is well drawn, as is 
the character of Noqua, who joined the priest to steal the 
skystone^, but gradually accepted their belief. The book is 
worth reading if read over a period of days, but it is not 
one to be read at one or even two sittings.

Marah Ellis Ryan wrote of the impact of the invading 
Spaniards on the Pueblo people. Her story. The Flute of the 
Gods begins in the Mogul Gauntry of Arizona in 1528.

It was the year after the year when the great star 
with the belt of fire reached across the sky.

The desert land of the Hop! people stretched yellow 
and brown and dead from mesa to mesa. The sage was the 
color of the dust, and the brazen sky was a shield made 
hard and dry by the will of the angry gods. The Spirit 
People of the elements could not find their way past 
that shield, and could not hear blessing to the Earth 
Children. 14

But with the night came a woman with child from the South, 
and the moon was full and a wind blew from the South. In 
the village on the mesa the child was born with fair skin 
and blue eyes. And the south wind brought clouds and a 
drought-breaking rain.

The woman from the South brought three seeds, peach, 
pear, and wheat, and she and her son Tahn-te remained 
until the seed bore fruit, then returned to her own people, 
the Te-hua of Mew Mexico. Here Tahn-te grew up to become 
the high priest of his people. Then came the Spaniards,

14 Marah Ellis Ryan, The Flute of the Gods (Mew 
York: Grosset and Dunlap, 19057, p. i.
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Juan Gonzalvo, Manuel Lenarea, a boy who looked like a 
girl, Don Ruy, young Spanish gallant, and Padre Vieente 
de Bernaldez, searching for gold; and their search brought
destruction to Tahn-te.

This story is well written and is pleasing, in 
spite of its sentimentality• It has poetic quality; often 
the prose turns to a chanting poetic form. The story deals 
with the religion of the Tehna Indians, and their legends 
and religious ceremonies are used in it.

The Indian characters are so closely bound to their 
religion that they hardly exist as real characters. Tahn-te 
and his mother, woman of the Twilight, especially belong 
to this class. The reader knows that there is nothing 
supernatural about Tahn-te, but the Indians' beliefs are so 
convincingly told that he seems almost a god.

Padre Vicente, the Spanish priest, is greedy for 
gold and power, intolerant of anything which stands in his 
way. He is the typical priest of the stories of the 
oonqulstadoree. Gonzalvo is the typical conquistador of 
literature, savage, intolerant of the Indians. Don Ruy 
is the Spanish gentleman of fiction, grave, gentle, and 

kind. Tehn Tmyn-deh is the most realistic of all the 
characters. She was an Apache girl adopted by the Tehnas. 
She was torn by envy, jealousy, revenge, love, and loyalty, 
and in the end, envy and vindictiveness triumphed and



helped to destroy the religion of the Tehuas and the power 
of Tohn-te.

The book has one main plot and three minor plots. 
Unlike many stories with several threads to the plot, this 
story is not confused. The plots all fit together without 
evidence of poor joining.

In the opinion of the writers of early Western fic
tion, the Mexican held a lower place than did the Indian.
The Indian was credited with courage and fighting ability, 
but the Mexican was denied even those good qualities.
Often he is the villain of the story, as in Captain Charles 
King < a A Wounded Name and Foes in Ambush, and in many his 
death or discomfiture is a source of humor, as in some of 
Alfred Henry Lewis» stories. In one of the Wolfvllle stories 
the Wolfvllle newspaper the Coyote described the death of 
a Mexican:

A reckless Mexican was parading the street the 
other night carrying in his hand a monkey wrench.
It was dark and Mr. Daniel Boggs, a leading citizen 
of Wolfvllle, who met him, mistaking the wrench for 
a pistol which the Mexican was carrying for some 
vile purpose, very properly shot him. Mexicans are 
far too careless this way. 15

or when a Mexican decided to vote in a meeting called to 
decide whether or not the man from Yellowhouse had small
pox:

15 Alfred Henry Lewis, "The Wolfvllle Daily Coyote,"
Wolfvllle Days, (Hew Yorks Frederick A. Stokes Conroanv.1903, ppT SStSt.
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*1 ag’in move a this Taller house man has the smallpox."
"To, tambien," yells a Mexican over near the door.
"Put that greaser outI* shouts Enright at the same 

time bangin' a table. "This ain't no international 
incident at all, an' nothin' but the clean strain 
American Wolf is eligible to howl."

The greaser goes out on his saddle-colored head, an 
Enright puts Boggs' motion. 16

William R. Lighten in "The Greaser" gives the common idea of
the Mexicans

Physical courage he has none,— or at least but a 
little, and that thin* To be sure, he will fight, 
particularly when In his cups or when his j ealousy 
is aroused; but he must fight with his own weapon, 
the knife. He is troublesome when he holds a knife, 
but he dreads the revolver, and of the great American 
fist he stands in honest fear. When he fights with 
hia knife, so long as the odds are in his favor, he 
is a demon; but if he is scratched and catches sight 
of his own blood, that la the end of him....He has 
never, like his successor, laid elaborate plane for 
tomorrow; he has mastered the faculty of being con
tent with each passing day. 17

However, William L. Hudson and Hamlin Garland did 
write stories favorable to the Mexican. In *A Desert 
Incident," Overland Monthly, October, 1897, Judeon tells 
the story of a Mexican woman who se husband was shot by 
outlaws, and who was compelled to act as their guide.
She poisoned them with desert weeds, This simply and 
dramatically told story is spoiled by ah improbable happy

16 Alfred Henry Lewis, "The Man from Yellowhouse,"
Wolfville Da^r8,^(Wew York: Frederick A. Stokes Company,

17 William R. Lighten, "The Greaser," Atlantic
Monthly LXXXIII (June, 1899), p. 755. “
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ending. Hamlin Garland*8 HD®lamr of Pima,** McClure*a 
Magazine, February, 1902, tells how Delmar, a half-Mexican 
organised the Mexicans against the lawless cattlemen who 
disregarded their rights. He shows the Mexicans as possess
ing courage and a sense of fairness.

During this period the cowboy began to take his 
place as one of the stock heroes of Arizona fiction. A 
representative group of cowboy stories were published in 
various periodicals. These cover a wide range of subjects. 
Robert Newman's "After the Carnival," Out West, February, 
1904, tells how a drunken quarrel between two cowboy 
friends was mended by the singing of a beautiful Salvation 
Army girl who afterward married a third cowboy who had 
acted as peacemaker. J. Albert Mallory in "The Coming of 
the Heiress," Out West, September, 1907, tails how a 
bachelor ranchman near Will cox adopted a baby girl, Henry 
Wallace Phillips* "A Red-Haired Cupid," McClure's Magazine. 
August, 1901, tells how a cowboy got even with a man who 
was too small to whip by dragging him through the mud.
Walter Archer Frost's "The Rehabilitating of Buck Smith," 
Overland Monthly, July, 1909, is a picaresque story of how 
two cowboys cheated the operator of a shell game. J. Albert 
Mallory's "The Kid," Out West, 1908, is the story of an 
Eastern boy making good as a cowboy in the San Simon Valley. 
And Gertrude M. Henry's "From the Annals of the Mad Bar 0," 

Overland Monthly, October, 1909, tells how the cowboy tried



to marry the Eastern school teacher without her consent.
This last Introduces a new type of character, Fenton the 
railroad man. In all of these stories we have the romantic 
picture of the cowboy who does everything except engage in 
his legitimate business.

Roger Pocock*s novel. Curly, also deals with the cowboy, 
but his cowboys are very much like those of Alfred Henry 
Lewis1 Wolfvllle tales. They are rogues whose hearts are 
in the right spot. Chalk©ye Davis, a leading character in 
the work, and his cowboys are known but unproved cattle and 
horse thieves, but most of their time is spent helping Curly 
and Jim du Chesnay, son of Chalk©ye1 a old boss. They en
gage in thwarting the legal authorities and the monied 
interests of the East at every turn.

Marie Cottrell's In the Land of Extremes also has 
cowboys in it, but their chief business in life seems to be 
courting the pretty school teacher. They are romantic and, 
beneath their rough exteriors, noble souls.

A few fairly realistic pictures of cowboy life were 
drawn. Ray Stonnard Baker, later to become famous as David 
Grayson, wrote in "The Roping at Pasco's," McClures Magazine. 
June, 1902, a fairly realistic description of a roping con
test. However, he was not content with a good story of the 
roping, but had to bring in a beautiful girl or two who had 
no place in the story. Dave Coolidge in "The Stampede at
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Sand Tanks,11 Sunset Magazine, April, 1905, t @ M  the story of 
a stampede which could actually have happened. After holding 
the cattle through a desert storm, the cowboys had them 
stampeded when a Mexican cowboy disobeyed orders and lit a 
cigarette.

Steward Edward White *8 Arizona Mights gives the most 
realistic picture of cowboy life of all the cowboy stories 
of the period. Mr. White spent some time at the Slaughter 
Ranch in southern Arizona, and he wrote of the people as he 
saw them. His cowboys engage in natural activitiesj they 
ride range, rope and brand calves, round up cattle and brand 
them, play, and tell tall stories. They are never shooting 
up towns, terrorizing saloons, following abducted heiresses, 
or engaging in one-man-against-twenty gun battles.

White tells only two stories of cattle rustlers,
and in one of these the unarmed cowboy is killed by a
frightened rustler who, instead of being a gun-fighting bad
man is a poor squatter who resembles some of the "Okies* of

18
the nineteen thirties. The other tells how the man whom
the rancher hired to recover his stolen cattle was the man

19
who had stolen them.

18 Stewart Edward White, "The Cattle Rustlers," 
Arizona Mights (New York: The McClure Company, 1908) 
p p . #7-83!

19 Stewart Edward White, "The Two-Sun Man," op. 
clt., pp. 241-265.
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Anothep stock We stern ohSLr&ater who made his appearance 
in Arizona fiction during this period was the bad-man. The 
bad-man was thoroughly ridiculed in James Cabell Brown's 
Cglabazas. He appears in Lewis' tales of Yfolfville and plays 
a big part in Roger Pocock's Curly, but his greatest vogue was 
in the magazine stories. This bad-man might be a gambler, 
saloon keeper, unscrupulous law officer, Mexican, ranchman, 
or cowboy. He also appeared in varying degrees of badness. 
Some, like Captain McCalmont in Curly, were of the Robinhood 
type, who had been forced into outlawry; others were just bad.

In Roger Pocock's Curly two, perhaps three, kinds of 
bad-men are shown. Captain McCalmont, the man who had been 
forced Into outlawry by the powerful cattlemen represents 
one type, a gallant, honorable robber. Shalkeye Davies is a 
faint copy of this type, or perhaps he is intended to re
present the likable rogue who always comes out winner. The 
Ryans and their group represent the third type, men with no 
redeeming virtues. Another type of bad-man, the mar shall 
employed to keep order in tough towns, patterned after 
Wyatt Earp, Wild Bill Slcock, or Bat Masterson, Is not found 
In this story.

However, Will F. Griffin's "in the Days of Gunplay,” 
Overland Monthly, July, 1909, does tell one story of the law 
enforcing bad-man. This story happened in Dodge City, and 
its claim on Arizona is that the story was supposed to be
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told to the Barrator in Toabstoae.

Melcena Burns Benny wrote of unsuccessful stage 
robbers in "The Trump," Out West, December, 1908, The ad
ventures of a frontier Justice in Yuma were told in R. M. 
Wallace’s *A Frontier Justice," Out West, October, 1904. 
Eugene Manlove Rhodes’ "The Torch," Out West, August, 1908, 
has a hero who is a romanticised version of the "last man" 
of the Tonto Basin or Pleasant Valley War.

Frederic L, Wheeler’s "Two Men and the Desert," 
McClure’s Magazine, February, 1907, tells of the cowboy 
who was compelled to shoot a crooked gambler. The pursuing 
sheriff was captured by the cowboy who saved the sheriff’s 
life in a sandstorm. The officer, placing Justice above 
law, reported him as escaped. The description of the sand
storm is better than the rest of the story.

The miner was also becoming a subject for the fiction 
writer. In many of the stories of the miners, the mine 
was just a background against which rivalry over women or 
hatred between two men was told. Philip Newman’s "The 
Lost Soldier Mine," Out West, June, 1904, tells of a lost 
mine. The mine, found by a man in delirium because of 
thirst, could not be located again. But when the old man 
went to search for It, he ran out of water and in a delirious 
condition found it again. When the old man gled the vein 
of gold faulted out and could not be relocated.



Sharlot M. Hall's stories and sketches were appearing 
In Out West and In other periodicals during this period.
She is a long time resident of Arizona and knows the country 
of which she writes, but her descriptions of the country 
are far better than her stories. Plot and characterization 
are weak, and there is too much sentimentality.

The haze deepened into a luminout purple on the peaks 
and foothills, cut with masses of rich tones shadow 
in the rugged canons that furrowed their sides and 
crept down into the desert like wrinkles in some age- 
worn face. 19

Canyons were beginning to appear. Marah Ellis Ryan's Flute 
of the Gods, Roger Pocock's Curly, and J. Torrey Connor's 
"Two in A Tavern,M Out West, October, 1909, all contained 
descriptions of the canyon, and, like all such attempts, 
fell flat.

The tubercular patient also became a character in 
the literature of Arizona. Many stories with such characters 
take place in the area around Tucson. The most ambitious 
attempt at portraying the life of the tubercular was George 
Alexander Fischer's This Labyrinthine Life. This story 
concerns the regeneration of a society play-boy, Larry 
Branscombe, through his trying to improve the lot of the 
tubercular patient's camp. The locale is Tucson or Phoenix. 
The story abounds in tear-Jerking sentimentalities, and the

19 Sharlot M. Hall, "The Fruit of the Yucca Tree," 
Out West, 23 (December, 1905), p. 569.



74
I

reader is- never sure whether the author is writing a story, 
making a plea for better conditions for the patients who 
are not plentifully supplied with funds, or trying to put 
across his own method for the treatment of tuberculosis.
The Story moves slowly, characterization is only fair at best 
and there is a great deal of unnecessary philosophizing.

The Mormons too were becoming fictional characters. 
Two of the stories concerned with the Mormons were Qwendolin 
Overton's "Deborah," Colliers, February 1, 1908, and Owen 
Ulster'a "Pilgrim on the Gila," one of the stories of the 
collection Red Men and White. "Deborah" deals with the elope 
ment of one of a Mormon's wives. The locale is the Painted 
Desert country, which seems to be familiar to the writer 
only In a second-hand way.

"A Pilgrim on the Gila," deals with the robbery of 
an army paymaster in the Safford area. The accused were 
members of a well-known Mormon family in the Gila Valley, 
and the changes in name do not entirely conceal identities. 
The whole affair is treated in a satirical manner by Mister. 
He shows the trial of the accused to have been a farce, and 
leaves doubts as to the honesty of anyone connected with 
the case. The story is so well told that the reader won
ders whether or not any fiction has been mixed with fact.

The outstanding characterization of the narrative 
is that of Bishop Meakum, whose temporal interests seem
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to eroî L out the spiritual. Even his sermon was on waste 
I and health.

Several novels written during this period fall into 
classes almost of their own. Roger foeoek's Curly, a Tale 
of the Arizona Desert is pure melodrama and contains all 
of the trappings of melodrama except a family ghost. The 
novel contains a feud which began in Ireland between Lord 
Balahannon and Ryan, hie tenant; a Robin Hood sort of outlaw,' ' .A
Captain McCalmont; Curly, McCalmont1 a daughter, brought up as 
a boy; Chalkeye Davies, cattle stealing rough-diamond; Young 
Ryan, a millionaire from the East; outlaws, Mexican border 
guards; kidnappings; robberies; gun fights; pursuits; the 
collapse of a great business enterprise; a gun battle at 
the bottom of the Grand Canyon; Tombstone at its peak; and 
a happy ending, with Curly and Balshannon*# son, Jim du 
Chesnay, married, Chalkeye prospering, and Captain McCalmont 
about to be pardoned.

The story is told in a fast-moving half-hmorous way. 
The author*s refusal to take himself or the story too 
seriously saves it. Characters are the common Western 
types— bad-men, cowboys, law officers, and the like. That 
they are types is all that can be said for them. One 
character of the book is the titled English nobleman come 
West.

This character was seen in Frederick Ruxton, the
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author and traveller, and appears frequently In Arizona 
fiction. Alfred Henry Lewis uses him in the Wolfville 
tales, and he appears in Stewart Edward White’s Arizona 
Nights.

The tender foot, in the person of young Ryan, appears. 
This character appeared in several of the Wolfville stories 
and in Sister’s Red Men and White.

Curly is a fast action novel with little attempt 
at characterization. It is sentimental in places "but 
rarely offensively; its light touch saves it from thfct 
fault. It is fully as good as most of the popular Western 
fiction of today.

Josephine Clifford’s volume of short stories and 
sketches. Another Juanita is much like the volume of her 
work discussed in Chapter II. It is artificial, stilted, 
and sentimental.

Marian Calvert Wilson’s Manuellta is really the 
story of the mission of San Xavier del Bac near Tucson.
The story revolves about the person of Father Eusebio 
Kino. Any life the story might have is destroyed by long 
philosophical monologues spoken by Kino and the characters 
with whom he conversed. The stilted descriptions sound 
as if they came straight from a poorer variety of guide 
book, and Marian Calvert Wilson reveals herself as the



I

-77-

poaseasor of an astonishing amount of misinformation on 
many subjects, all of which she drags into the story with 
much effort and for no apparent reason* Her description 
may be seen in the following:

The golden shadows of the spring sunset had long 
left the valley, and already Dlan's crescent fully 
marked the sky, defining the summits of the distant 
mountains and enfolding in its silvery shadows all 
the earth's surface. Above were the cloistered stars 
that *nunlike walk the aisles of heaven,” Night 
reigned with a hushed, shadowy stillness, save for 
the soft murmur of the gentle spring-time winds, and 
in this weird and mystical silence each heart dreamed 
the dream of love and duty. 20

Pauline Bradford Mackie (Mrs Herbert Muller Hopkins) 
wrote of an Eastern minister in a desert town. The story 
tries to trace the lives of Lispenard, the dreamy minister 
and writer, and M s  wife. Lispenard’s character never 
changes nor does that of his wife. She and an ex-suitor, 
Jamey Trent, fight the attraction of the desert but lose. 
There is a lack of reality about the story, and when it is 
finished only tiny incidents here arid there are remembered. 
The tame wolf, which appeared so mysteriously, and Mrs. 
lispenard’s dream of the place where the boys were to be 
found after they were lost in a sand storm lend an air of 
mystery to The Voice in the Desert.

No doubt two of the worst novels written during this 
period were Marie Cottrell’s In the Land of Extremes and 
Francis Charles’ In the Country God Forgot. The story of

20 Marian Calvert Wilson, Manuellta (New York:
The United States Book Company, 1891) p. 55.



In the OountrT God Forgot concerns strife within a Southern 
family moved West. Characterizations are almost non-existent,
the plot is poor and involved, and the writing is not of the

. . .  ■■
test. The work abounds in the most offensive kind of senti
mentality. The author constantly Intrudes into the story to 
whisper asides to the reader. Prospective readers would do 
well to follow God's example and forget it.

In the Land of Extremes is fully as bad. It is the 
story of a beautiful school teacher from Vova Scotia in a 
land where apparently all men were vile. It is unbelievable 
that a girl as beautiful as Myrnle in a land where men far 
outnumbered the women could attract no other men than those 
already married or engaged or amorously inclined elderly 
county school superintendents. But the "love of a good and 
pure woman"— how often that phrase appears— reforms all of 
them, and one's wife conveniently dies so he can marry Myrnle.

This story contains huge amounts of objectionable 
sentimentality and stilted artificial conversation. The 
men trying to prevent the spread of the great Prescott fire 
are described:

Many noble workers fell down, overcome at their posts, 
and had to be taken away to places of safety. 21

"Why, Mrs. Moore, the table is fairly groaning under 
this load; rarely have I seen such a generous board," 
was the girl's reply..22

21 Marie Cottrell (Mrs Harlan) In the Land of 
Extremes (lew Yorks Cochrane PubliehlngHJompany7T909) p. 199.

22 Ibid.. p. 219.
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Each felt some holier thought stirring within him— man's 
instinctive love for the good and pure in women. 25
But now he was beginning to feel the great tragedies 
of life. It had taken the love of a good and pure 
woman to bring him to this# 24

The only characters drawn with any ability were the 
hypoehondriac wife of the man Myrnie finally married, and 
the children in the snail school she taught. Myrnie with 
her prudishness and eternal moralizing must have been a 
projection of the author's own personality.

The locale of the story is the Prescott-Ash Pork 
area. The great Prescott fire is described.

, . ■= .

Several stories of Owen Wister's Red Men end White
take place in Arisons, but most of them are of doubtful 
value. *A Pilgrim on the 011a* is the best of the group.
The others are very romantic stories of most improbable 
people. Of the remainder *La Tinaja Bonita* is probably 
the best.

Vemer Z, Reed's Adobeland Stories barely touch 
Arizona. They advance the theory of reincarnatlon.

Wolcott he Clear Beard's Sand and Cactus is a 
collection of stories of the construction camps of Arizona. 
They are often written very realistically, but the character
izations are poor. They rank with White's Arizona Nights

23 Ibid., p. 234.
24 Ibid., p. 320.
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aaong the most realistic of the stories of this period.

John G. Boxirke 1 s On the Border With Crook was a non
fiction eortc of the period which influenced later fiction. 
Clarence Buddington Welland1a Valley of the Sun uses material 
apparently came from Boxirke »s On the Border With Crook. The 
description of Darrel Duppa1 s place is much the same in both 
books:

Boxirke ' o Account Welland * s Account
Rtmor had it that Duppa spoke 
several languages— French, 
Spanish, Italian, German,—  
that he understood the 
classics, and that, when 
sober, he used faultless 
English

Lord Duppa sat where the 
light of a single born lantern 
would fall upon his book. It 
did not seem to vex him that 
a Mexican groaned upon blanket# 
spread upon the hard earth 
floor of the rarada. It is not

The dwelling Itself was 
nothing but a "ramada," a 
term which has already been

pleasant to have an Apache 
arrow extracted from the 
muscles of one’s leg and the 
peon did not repress ex- 

defined as a roof of tranche#?presalons of his anguish, 
the walls were of rough, un
plastered wattle work, of The ramada was thatched
the thorny branches of the with branches. Its walls 
ironwood, no thicker than a were of rude wattlework—  
man’s finger, which were sheets of ironwood lashed with
lashed by thongs of rawmhide raw-hide to horizontal boughs 
to horizontal slats of cotton-of cottonwood. There was an 
wood;....As I recall the place unpainted pin# table upon 
to mind, there appears the which one might eat or gamble, 
long, xmpalnted table of pine, or upon which he might lean 
which served for meals, or his elbows as he read,
gambling, or the rare oc- Heaps of blankets to be
caslon when anyone took into spread upon the hard earth
M s  head the notion to write 
a letter....Along the sides 
were scattered piles of 
blankets, which about mid
night were spread out as 
couches for tired laborers 
or travellers....There is 
hardly any use to describe 
the rifles, pistols, belts 
of ammunition

bed-time, lay along 
eastern wall.

pegs hung rifles, pistols, 
belts whose loops were, 
filled with ammunition, 
saddles, bridles. In a 
vain effort to keep out 
sand and wind pieces of 
worn canvas or gunny sack-

of ammunition, saddles, spurs, ing were fastened to the 
and whips, which lined the walls.
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"And what have we for dinner 
tonight?"

"Account of them Injuns 
couldn't git to Wickenburg fur 
flour. Tea»n bacon, that's 
what we got, n» figs." 
m  thrust his palm into a 
raw-hide sack and held out a 
great handful of Mexican figs. 
"N* whiskey. Plenty whiskey.
A body don't need scarcely no 
food when ho kin git whiskey. 88

walls, and covered the 
joists and cross-beams;...
To keep out the sand-laden 
wind, which blew fiercely 
down from the north when it 
wasn't blowing down with 
equal fierceness from the 
south, or the west, dr the 
east, strips of canvas or 
gunny-sacking were tacked 
on the inner side of the 
cactus branches. There was 
a great plenty of Mexican 
figs in raw-hide sacks, fairly 
good tea, which had the one 
great merit of hotness, and 
lots and lots of whiskey; 
but there was no bread, as 
the supply of flour had run 
short, and, on account of 
the appearance of Apaches 
during the past few days, it 
had not been considered wise 
to send a party over to 
Phoenix for replenishment.
A wounded Mexican, lying down 
in one corner, was proof that 
the story was well founded. 24

Both versions of the story of why Duppa chose to live 
in such a desolate place are the same— to show that he could 
remain after Indians had attacked him.

Both stories of the camp before the great battle 
at the cave in the canyon of the Salt River are alikei

Kelland's Account Bourke's Account
Half a do sen troopers were The fine condition of our
standing about the carcass pack-trains awakened continued

24 John 0. Bourke, On the Border with Crook (Hew 
York; Charles Scribner *s SonaTTsSl), pp. 172^78-74.

25 Clarence Buddington Kelland, Valley of the Sun 
(Hew York; Harper & Brothers, Publlshers7”I'940T7 pT“l ^ 7
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of a mule who had died from interest, and evoked constant 
eating in a mouthful of grass praise; the mules had followed 
the poisonous insect known as us over some of the worst trails 
Niva de la Tierra. Other men in Arizona, and were still ms 
were applying to the lip of fresh as when they left Grant, 
a horse a poultice of goIon- and all in condition for the 
drina in an effort to most arduous service with the
neutralize the poison of a exception of two, one of which 
rattlesnake's bite, 26 ate, or was supposed to have

eaten, of the insect known as 
the "Gompra MuchoM or the "Niva 
de la Tierra," which is ex
tremely poisonous to those 
animals which swallow it in 
the grass to which it clings. 
This mule died. Another was 
bitten on the lip by a rattle
snake, and though by the prompt 
application of a poultice of 
the weed called "golondrina" 
we managed to save its life 
for a few days, it too died. 27

' f.- -

Passages in Ernest Hayoox's The Border Trumpet appear 
to have been influenced by Bourke's account. The Border 
Trumpet is a story of army life at old Camp Grant and has 
many points of similarity to Bourke's account.

Prom the facts given in tills chapter it may be seen 
that a far larger amount of Arizona fiction was written 
during this twenty year period than during the preceding 
forty-five year period. A large amount of fiction for 
periodicals was produced, but this found its way chiefly 
into periodicals which specialised in Western fiction, 
such as Out West, Sunset Magazine, and the Overland Monthly. 
Some was absorbed by popular magazines such as McClure's

26 Ibid., pp. 272-273.
27 Bourke, o£. alt., p. 187.



Magazine and the goamopolitan.

More fiction of the Indian Wars was produced during 
this period than during the time of the wars. The opinion 
that the Indian should be exterminated still remained, but 
some writers were beginning to show some sympathy for and 
understanding of the Indian. This sympathy and understand
ing often resulted In archaeological and ethnological re
search and in novels built around the findings of such re
sults.

The Mexican remained a stock villain, and the idea 
that he was a cowardly knife wielder persisted.

The mountain-man almost disappeared as a fictional 
character; he was being replaced by the cowboy, the bad-man, 
and the railroad employee.

More of the attention of writers of fiction of Arizona 
was being paid to the natural scenic values of Arizona. 
Writers tried to describe deserts, mirages, mountains at 
sunset, the San Francisco Peaks, the Painted Desert, and 
the Grand Canyon.

Western humor was beginning to appear more and more 
in the fiction of Arizona. The outstanding humorous writers 
of the period were James Cabell Brown and Alfred Henry 
Lewis.
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While greater numbers of writers who were familiar 
with Arizona were writing about it, their work was not much 
better than that of the preceding period. The writers of 
Arizona fiction during this period described the scenery 
of Arizona much more effectively than had their predecessors. 
Their stories were no better constructed. Their greatest 
defects were too much sentimentality and too much of the 
prudishness of the "gay nineties".

Some of the outstanding works of this period were 
the humorous stories of James Cabell Brown and Alfred Henry 
Lewis; Calabazas, Wolfvllle, Wolfville Days, and Wolfville 
Nights; Wolcott Le Clear Beard’s Sand and Cactus and 
Stewart Edward White’a Arizona Nights, both collections of 
realistic short stories; the novels of the Indians of long 
ago, Adolph Bandolier's The Delight Makers: and M&rah Ellis 
Ryan’s The Flute of the Gods. The most imp or tent of the 
non-fiction was Bourke's account of the Apache Wars, On 
The Border With Crook.

Lewis’ attitude toward the Indians and Mexicans was 
poor but the novels of both Bandolier and Ryan showed a 
sympathetic interest in the Indians. Buokey O'Neill's 
"Requiem of the Drums," the story of the effect of a 
white soldier upon an Indian girl's life, is one of the 
best of the periodical stories.

The importance of On the Border With Crook is due
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to it* effect on later fiction writers, especially Clarence 
Buddlngton Kelland.



CHAPTER IV

ARIZONA FICTION DURING THE YEARS OF 
THE FIRST WORLD WAR

By 1910 the preliminary sparring of the nations of 
Europe was over. Their alliances had been made, and opponents 
waited only an advantageous opening. It came in 1914, and 
the fighting began.

During the four years before the outbreak of the war, 
the United States, busy with her own social and economic 
troubles, was not much affected by the growing tension in 
Europe, but after 1914 the nation was deluged by propaganda 
poured in by both sides. This pulling and hauling from 
without turned the attention of the United States to the 
war, and by 1917 it was a belligerent. The strain of these 
war years affected every thing in America— political life, 
social life, economic life, art, literature.

In this period the growth of Arizona continued.
People searching for health and opportunity came to this 
last frontier. More water was made available; more farms

were made possible; more towns grew up. Arizona became a 
state in 1912, and the joy of the people was enlivened by 
a thrill of danger as the army maneuvered along the border 
in search of Pancho Villa.
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With the increasingly stable population law came to 
Arizona, and the 014 West became only a memory. Fenced range 
land became the order, and much of the picturesqueness of the 
cowboy disappeared. The huge cooperative round-ups were no 
longer necessary and fenced range left little room for quarrels 
over ownership. The colorful cowboy became a laborer.

This period saw a slight decrease in the amount of 
Arizona fiction in the various periodicals. The increasing 
numbers of pulp magazines were partly responsible for this 
decrease, but there were other reasons for it. The Overland 
Monthly and Out West slowly died away, and Outing Magazine 
was degenerating into a chamber of commerce advertisement for 
California. Sectionalism touched the Sunset Magazine, but it 
continued to publish a weak kind of Arizona fiction. McClure»a 
Magazine. American Magazine, and Collier's increased their 
consumption of stories of Arizona for a few years, but these 
were weak, sweet little stories guaranteed not to offend the 
most delicate reader. War Interest soon decreased the number 
of these stories. Cosmopolitan, which had used much Arizona 
fiction, turned to the East for its material.

The Indian Wars rapidly lost popularity as a subject for 
fiction, and the pioneer Indian fighter surrendered his place 
in fiction to the cowboy. The cowboy was pictured in strange 
and new situations. Edwin B. Hill's Range Tales were humorous 
stories of a group of stamp-collecting cowboys. They por-
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trayed the lighter side of the life of the cowboy, but the 
fact that they were published by the owners of Makeel1s 
Weekly Stamp News raises the question of whether they are 
to be regarded as entertaining stories or sugar-coated 
advertising and stamp propaganda. The stories themselves, 
fail to answer the question.

J. Kocheli»s "Arizona Harry," Sunset, February, 1911, 
shows an Arizona cowboy, a roping expert, having fun in the 
city with his rope. Herbert, Coolldge, in "The Blood 
Charivari," Collier *s, November, 1914, tells of a practical 
joke which almost turned into a tragedy. The story lacks 
plausibility, interest, and good writing. Will H. Robinson's 
"Serafina," Sunset, December, 1912, is better than the 
average of the Arizona stories found in the periodicals of 
the time. The story which takes place around Globe, des
cribes the choice of the Mexican girl, Serafina, between an 
apparently unexciting suitor and a clashing but brutal and 
selfish cowboy. Naturally it ends in the correct manner.

Frederick R. Bechdolt's "The Pecos Kid," Collier »s 
January 6, 1917, tells of the man born years too late.
It is a story of the conflict between the old West of the 
cowboy and the new West of the farmer and townsman. This 
passing of the old West is further emphasised in M. Gauss' 
story of a lynching. "Before the Railroad," McClure's
Magazine, May, 1911, tells of a lynching which resulted
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In the death of an innocent man. The shock of having par
ticipated in the affair caused the men. of that section to give 
up lynch law.

Wallace Irwin burlesqued the cowboy of fiction in 
"Broadway Bill, the Terrible Tenderfoot," Colliers, March 9, 
1912. Broadway Bill was tougher than the wild, wild West.
He could ride the toughest bucking horse because he was used 
to the roughness of the motor busies Cn M f t h  Avenue, and he 
could out shoot the cowboys and quick-draw artists because of 
his practice in Coney Island shooting galleries. He was so 
used to the crowds o f Hew York that the stampede of a herd 
of cattle didn't disturb him. This humorous story is effective 
satire upon the wild West. Walter Myers1 "A Trail to be 
Traveled," Outing Magazine, Hovesber, 1911, tells how impend
ing trouble between cattlemen and sheepmen over a water hole 
on government range assisted a young ranger to grow up.
Stewart Edward White's "Moisture— A Trace," Harpers Monthly 
Magazine, April, 1918, describes an automobile journey 
through Arizona before the day of modern cars and good roads.
It describes Arizona's way of circumventing the prohibition 
law. Brevard Mays Connor's "The Desert Hose," Sunset, 
September, 1917, describes a cowboy cup Id.

These stories of the cowboy in Arizona are, in spite 
of their wide variety of topics, harmless, sentimental little 
bits. They were written for popular consumption by a reading
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public that lacked discrimination. They were all written 
more or less to a pattern— a pattern set by the editors of 
the various magazines.

Few cowboy novels of Arizona were published during 
this time, but three novelists who were to become known 
through their stories of the West made their appearance 
on the Arizona scene. They were Harold Bell Wright, Henry 
Hebert Kalbbs, and Eugene Manlove Rhodes. Eugene Manlove 
Rhodes was born in Nebraska in 1869. His family moved to 
Eagle, New Mexico. Rhodes became a cowboy and worked on 
the various ranches. He was fond of reading, and at the 
time of his leaving for school in California in 1890, he 
was already interested in a career as a writer, in 1906 
as a result of some trouble— a fight, a witness intimidated, 
a calf belonging to someone else killed, or possibly, a 
bank robbery,— Rhodes was compelled to leave lew Mexicoe 
In the East he began to write. Host of his works were 
written about New Mexico, but in a few stories and novels 
he touched Arizona.

- .

He wrote with two Ideas uppermost— the love of and 
longing for the days of the past, and a belief in the 
goodness of the Westerner. Rarely does he paint a complete 
villain, for almost every one of his bad-men has a 
sympathetic heart. The Desire of the Moth is one of his 
earlier Arizona novels, and in it his beliefs may be seen. 
John Wesley Pringle says, and John Wesley Pringle is
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Bugene Hanlove Rhodest
•This nice little old world of ours, in the long run, 
is going right. You can’t beat the game! Once, yes 
— or twice— not in the long rum. The percentage is 
all against you. You can’t beat the game!" 1

The story concerns a wandering Arizona cowboy, John Wesley
Pringle, and his entry into a Hew Mexico war between a
sheriff and the leader of the opposition. Pringle, a man
well advanced in years enters to help the sweetheart of a
girl whom he has known as a child in Arizona. It may be
noted here that many of Rhodes’ heroes are middle-aged or
beyond and that all are mature in thought and act.

The outstanding characters of the novel are John 
Wesley Pringle and the Mexican deputy, Anastaeio. Pringle 
is the cowboy of fiction— a fighter, taking life as a Joke, 
a man of generous impulses and a friend of the underdog.

Anastaeio, former participant in the wars for 
control of Dona Ana County, has passed the impulsive, hot
headed stage. He sees the troubles that such actions have 
brought on the people and does not want the troublesome 
times to come again. He is a quieter, less active version 
of Pringle.

This book touches Arizona only in that John Wesley 
Pringle and the heroine, Stella Vorhis, and her father

1 Eugene Manlove Rhodes, The Desire of the Moth
(Hew York: Henry Holt and Company, 1916), p. lVT7
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are from Arizona. The story is told in a light, humorous 
way that is very effective.

A second book by Rhodes, West is West, uses some of 
the author’s earlier short stories. It is a queerly con
structed book. There are eight divisions, each of the first 
six am apparently independent story; but in the seventh and 
eighth sections, all the worthy characters are drawn to
gether in a common task. Emil James, Grooknose Evans,
John Sayles, Dick Rainbolt, Caradac, and Killer— thieves, 
good men and bad, but men of the West— all came together 
at last. Only the outlaw, Sandy MacGregor, was absent, but 
his spirit was there with the rest, all part of the great 
tradition— good men and brave.

This one book as much as any other probably holds 
the key to Rhodes’ beliefs. MacGregor speaks for the 
author:

"Mankind is blind, foolish and desperately wicked—  
yes, take it from me that am an old ruffian. But 
mankind is also eencurably good— wise and strong and 
splendid and kindly and brave— in your time of
sorrow and dangdr you will find it so." 2

Rhodes was also the best of the Western humorists 
of this period. The source of his humor is difficult to 
trace, for he uses no set device. Sometimes it is an 
observation in the vein that will Rogers later made famous;

2 Eugene Manlove Rhodes, West is W e s t , (New York:
The H. K. Fly Company, 1917), p. 36.



sometimes it is the thing said or done, and sometimes the 
way it was said or done. But always it is a gentle form 
of humor; never the rough humor of Alfred Henry Lewis or 
James Cabell Brown? never a laugh at someone's misfortune. 
An example of Rhodes' kind of humor odours in West Is West* 
Sewall, the young Easterner, has been commenting upon the 
queer names of the Southwest:

"What queer names you have in this country," 
meditated Sewall.

"You from Schenectady, too?" queried Emil, 
tartly.

"Schenectady? Oh, no; I'm from Poughkeepsie," 
said Sewall in all simplicity." 3

In comparison with humor the point of which was the death
of a Mexican who was killed because the killer mistook a
monkey wrench for a pistol, this is extreme subtlety.

Another of Rhodes' Arizona novels is Copper Streak 
Trail. This story concerns the miner or prospector more 
than the cowboy, but it is the most truly representative 
of the Arizona scene of all Rhodes' novels. The story 
takes place in the Ajo-Tueson area. This novel carries 
out the idea of good in all men even more than the others. 
In this story the villains have a chance to steal Peter 
Johnson's rich mining claim, the thing they had been trying 
to do all through the story, while Johnson and his friends

3 Eugene Manlove Rhodes, West Is West (Sew York:
The H. K. Ply Company, 1917), p. 275T
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were hunting a lost boy, hut the villains declined to take 
the advantage and staked the claim for Johnson and his 
friends. .■ . ■ - ■ , .

Henry ifexbert Knibhs, a Westerner and writer of Western
- < . ' ' . '

stories, wrote a cowboy novel during this time. The novel.
Sundown Slim, has two plots that are almost parallel. One 
plot coneerna trouble between sheepmen and cattlemen, the 
other, the conflict between two brothers, one a weakling. 
SuMown Slim is a hobo who furnishes comedy and humor all 
through the book.

Sundown Slim is the only character in the book who 
stands out. The others are types, but the hobo, a crude 
kind of poet, is well developed. Cowardly, yet courageous, 
kind, and impulsive, he dominates the two weak plots and 
actually becomes part of a third plot, his making his own 
place in the West, which overshadows the other two. The 
story, written for popular consumption, has the traditional 
happy ending.

Harold Bell Wight, a writer and minister from New 
York state, wrote his first western novel in 1916. Wight 
had come to Arisona for his health and became interested in 
Arizona as a background for writing. His novel. When A 
Man's A Man could have been the best cowboy novel of the 
period, but it is not. Pictures of the cowboy at work 
are done with realism and attention to detail. Wight's



cowboys ride from morning till night without a picnic 
lunch. They carry out their legitimate business of riding 
range, riding fence, repairing fence, and other tasks 
usually left undone by the fiction cowboy. The only gun
play is a skulking shot from ambush, and no towns are shot

TMf or tuna te ly Harold Bell Wight could never decide 
whether he was a writer or preacher, and in trying to com
bine the two functions he weakened his work. The moral is 
too plain. The whole story is much like a story told by a 
minister to clinch the teaching of his sermon. This weakens 
the plot and the characterisation.

The story"takes place in the Prescott area, and the 
descriptions are good. The scenery, the ranch work, and 
the rodeo at Prescott are excellently portrayed, but the 
story falls flat.

Lawrence Knight is the only character a reader will 
remember, and of him only a little. He can be remembered 
as Honorable Patches, an Easterner who made good as a cow
boy the hard way. The other characters are lost in a fog 
of sentimentality and adulation.

Other novelists of the period used the cowboy. He 
appears in Zane Grey's Riders of the Purple Sage, The 
Rainbow Trail, Heritage of the Desert, and Desert Gold;
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ana he appears in William McLeod Ralne'e Bucky 0 'Connor.
Grey's cowboys are types, types which would appeal to the 
class of readers who bought the works of Zane Grey. O'Connor's 
cowboys are more interesting as officers of the law.

The Indian and the Indian Wars attracted little 
attention during this period. A few short stories, such as 
Bourdon Wilson's "The Last Cartridge," Sunset, April, 1910, 
represent the fiction of the Indian Wars during this period.

Stories of the problems of the Indians are represented 
by Grace MacGowan Cooke's "The Sacred Meal," Sunset. October, 
1912, and Virgie E. Roe's "Surrender," Sunset. March and 
April, 1918. "Surrender* concerns the problem of a Navajo 
man and a white woman in love. "The Sacred Meal" concerns 
the artist and his doting mother who believes all women are 
trying to marry her son, a very unattractive person. When 
a bowl of sacred meal, the Hop! proposal, was left by a 
Hop! girl and Ignorantly accepted by the mother, mother 
and son were terrified by the discovery of its meaning.
They fear the Indians too much to refuse to go through with 
the marriage. The mother sends East for a former girl 
friend of the artist and they are married. Then they find 
that the proposal was intended for the Indian house boy.

Augustus Thomas wrote a story of the army in the 
Aravaipa Valley and Fort Grant, but the time covered by 
the story is about 1898, This novel, Arizona, was taken
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from a play of the same name by Cyrus Townsend Brady. The 
story deals with the young wife of an elderly officer, who 
Is so bored by the monotony that she Is ready to elope with 
Captain Bodgman. Lieutenant Denton Is Innocently Involved 
while trying to prevent the elopement and shield the wife, 
Estrella. The story Is complicated by Bodgmanfs persecution 
of Lieutenant Denton, Bodgman*8 seduction of Lena, Sergeant 
Keller*s daughter, and the Mexican cowboy, Tony Mostano *s 
shooting of Bodgman. Denton Is In love with Bonita, 
Estrella’s sister. All ends well.

The picture of the bored wife, ready to elope with 
a rascal to escape the heat and boredom. Is supposed to 
have caused a great commotion when the play was produced.
The book would never cause a commotion of any kind.

Only Doctor Fenton, witty and cynical, is alive.
The other characters fail entirely. They can be found 
in any dime novel or traveling stage play of the preceding 
period. Augustus Thomas lived at Colonel Booker’s ranch 
near Fort Grant while writing the novel Arizona. This is 
the source of most of his local color. The desert scones 
are accurate, but poor characterization and sentimentality 
destroy their effect.

The Mormons received some attention during this 
period. Zone Grey, who lived for some years in Arizona, 
produced three novels based upon the Mormon#. The first.
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The Heritage of the Desert, showed the Mormon people In a 
favorable light. He emphasizes their thrift, generosity, 
kindness, and honesty. However, he loses no chance to show 
his lack of agreement with their view of the woman's place 
in life. The story, laid in northern Arizona, contains a 
tubercular young man from the East, a part-Indian girl, 
cattle rustlers, and a black sheep son of the Mormon leader*
It ends happily.

The second novel. Riders of the Purple Sage, was a 
bitter attack on the Mormons and especially upon their for
mer practice of polygamy. It brings a Texas gunman, Lassiter, 
into the story. The plot concerns the Mormons* attempt to 
break independent Jane Witherspoon to their will and force 
her to marry and accept the life of the Mormon women.
Lassiter arrives, searching for the Mormon missionary who 
converted his sister and led her away from her husband.
There are cattle rustlers involved, a girl disguised as a 
boy, and hidden cliff dwellings.

Lassiter, the man with the killer's mission, is one 
of the most vivid characters Zane Grey has ever portrayed.
He could have been even more vivid had the author made him 
the figure of hate he might have been. Dressed all in 
black, wearing black guns, riding a black horse, he is the 
awe-inspiring figure of the avenger, but he is the gunman 
of fiction rather than a revengeful killer.

143399
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Lassiter<8 strongest emotion was hate, but the hatred 
was weakened by his love for Jane and the little child. Pay 
Larkin, and his friendship for the outcast cowboy, Bern 
Venters. This mixture of emotions led to his downfall. Bid 
he remained the killer his enemies would not have dared 
close in on him, but once hie guns were stopped his enemies 
were after him and he was forced to maroon himself, Jane, 
and the child'in a hidden valley. The killer side of his 
nature was best illustrated by his ruthless killing of the 
rustler, Oldring.

Jane Witherspoon is also an interesting and well- 
drawn character. She had been taught strict obedience to 
the rules of the church as laid down by the bishops and 
other leaders, but she had rebelled against the virtual 
slavery of the plural wives, in a land run by men, in a 
land where the woman was entirely subservient to the will 
of the men, she dared to run her own ranch and stand against 
the will of the local church authorities. In her the 
religion she had learned came in conflict with her desire 
to live her own life and her love for Lassiter, the enemy 
of her people.

The third book. The Rainbow Trail, is a sequel to 
Riders of the Purple Sage. It takes place some years 
later and tells of the rescue of Lassiter and Jane Wither
spoon from the hidden valley of the cliff dwellers and of the
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Illegal practice of polygamy In later times. It has outlaws 
as part of the menace * Grey Introduces one new character, 
the missionary from the East who Is more Interested In the 
Navajo girls than In his calling. The story also tells of 
a trip down the Colorado by boat. Like most sequels It 
falls flat.

Zane Grey was a commercial writer with a definite 
public, and his stories were written to please that public.
The accent Is on plot and action and little attention Is 
paid to characterization. The horses of Riders of the 
Purple Sage are better remembered than most of the characters. 
The popularity of Grey's books with adolescents and un
educated people Is the greatest index of their value. They 
are Intensely romantic In their emphasis on the past and 
they contain much sentimentality.

Mineral wealth, both burled treasure andjtfe© natural 
ores, continued to be a source of fiction. One of Zane 
Grey's earlier novels dealt with this subject. Desert Gold 
has the Arizona border during the Mexican Revolutions of 
1912 and 1913 for its scene. Forlorn River and Noname 
Mountains exist only in the Imagination of the author, but 
the description la so vivid that they seem to be actual 
places. The story itself, the usual adolescent romanticism 
of Zane Grey, has several plots.

The main plot is a Harold Boll Wight sort of thing.
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the regeneration of an Eastern play-boy in the Iteet through 
hard work and the love of the beautiful ranch girl. A 
parallel plot concerns the pursuit of a beautiful Spanish 
girl— all of Zane Grey•s heroines are exceptionally beautiful 
— by the Mexican bandit Rojos and her love affair with the 
soldier, Thorne. A third plot concerns the development of 
water in the valley by Belton and later by the unscrupulous 
promoter. Chase. A fourth plot concerns the gold deposit.

The plot concerning the Spanish girl and the bandit and 
soldier furnishes the most action. Fleeing from the bandits 
Mercedes, the Spanish girl, Thorne, her husband, Dick and 
two cowboys, led by a Yaqui Indian, turn aside from El 
Camlno del Diablo into the Pinacate region of Sonora, a 
rough desert of lava and old volcanic craters. In one of 
these craters they await the pursuing bandits and fight 
their battle. The description of this crater is some of 
the best of all of Zane Grey's writing.

The gold plot covers some twenty years, until by 
chance the widow and daughter of one of the two prospectors 
who discovered the gold and uncovered the spring that is 
the source of Forlorn River, come to live beneath the 
mountain that holds the gold and the grave of husband and 
father.

Character!zation is weak here as in all of Grey's 
novels, for everything must be subordinate to action and
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plot. As very frequently happens with Zane Grey's stories, 
the best characterisation is that of the villain. Rojos 
the bandit in his mixture of love and hate for the aristo
cratic Spanish girl seems to be the spirit of the hatred 
of the peon for the aristocrats. Cruel, driven half-insane 
by his conflicting p&salons, Rojos can only pursue the girl 
until the pursuit brings him to death at the hands of the 
hereditary enemy of the Mexicans, the Hiqui Indians, The 
Yaqui is the traditional noble friend and vindictive enemy 
of fiction.

Dave Coolldge's "Sparrow Hawk,” Sunset, August and 
September, 1912, is another story of the search for burled 
treasure in the region along the Colorado River. It is 
like the majority of the stories found in Sunset.

Two novels with similar plots and concerned with 
copper mining claims were published in 1917: Eugene Manlove
Rhodes' Copper Streak Trail and Dave Coolldge's Rimrock 
Jones. Both describe the discovery of a rich copper deposit 
and the attempt of powerful interests to get the claims 
away from the discoverers. Other than in similarity of 
plot, there is no comparison between the two stories.
Copper Streak Trail is Eugene Manlove Rhodes at almost his 
best, and no other Western writer of his own time and few 
of any later time could be compared with him.

Beside Peter Johnson, the leading character of
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Copper Streak Trail, Riaroek Jones is a dull elod. Peter 
Johnson is a character like his John Wesley Pringle, a 
kindly, tolerant, humorous fighting man. He is like quick
silver compared to the stolid Rimrock Jones.

The Western villains live up to the great Western 
tradition of Eugene Manlove Rhodes and refuse to take ad
vantage of Peter Johnson's absence on an errand of mercy.
Only the Eastern lawyer is wholly bad. Copper Streak Trail 
is treated with the light, deft, but sympathetic humor of 
Eugene Manlove Rhodes. .

Rimrock Jones is not a well developed character. 
Painted as an Impulsive young man who is not too fast with 
his wits, he lacks realization. The author evidently in
tended to make him a realistic character, but he succeeds 
only in making him a dull one. Rimrock Jones is a romantic 
book, but more realistic than Copper Streak Trail. In 
entertainment value and quality of writing the latter is 
far superior.

The officer of the law was becoming a popular subject 
for fiction during this period. Officers played a part in 
Rhodes' stories— Matthew Lisner, crooked sheriff of Dona Ana, 
Anastaclo Barela, deputy of Dona Ana, Nueces River, Chief of 
Police and ex-ranger, Bullneok Cannon, the grafting police- 
man- -but they are not the central figures of the story. 
Writers were beginning to discover the western sheriff as
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a hero.

William McLeod Raine *s Buclcy 0 'Connor is a story of 
the adventures of two sheriffs, Bucky 0 1Connor and Vol 
Collins. This work goes far afield, as do many of the melo
dramas. It is made up of a train robbery, kidnapping, a 
lost mine, a lost child, a girl disguised as a boy, and a 
Mexican revolution. There is also a gentlemanly but vicious 
bandit in the story.

Raine knew the western country and the people who 
lived there, but he did not portray them well. Like Zane 
Grey he seems to have been writing for an audience who asked 
only that their fiction have sufficient action and shooting. 
Like all such melodramas— Roger Pocock*s Curly Is an example- 
— it ends happily. The bandit nobly gives his life because 
of a generous impulse, and each sheriff gets the girl of 
his choice, and the lost child returns to her parents,

O'Connor, who may have been inspired by Arizona's 
famous sheriff, Bucky 0 'Belli, is somewhat on the pattern 
of E. M. Rhodes' westerners, but Raine lacks the touch of 
Rhodes, and the character falls short. The chief defect 
of the story is the use of the many melodramatic trappings.

Raine refers to Tombstone as Epitaph and thereby 
fools no one. Other Arizona towns such as Tucson are given 
their correct names; why not Tombstone?
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fhe stories of the Arizona sheriffs printed in 
popular magazines during the period are vrell represented 
by Jane Anderson * s "A Son of Hagar,” Collier's, March 8,
1913, and Edgar Spencer Plodwell's •fhe Sentimental Liar,” 
Sunset. May, 1911• "A Son of Hagar," tells how the sheriff 
reformed a criminal young half-breed by making him a deputy. 
"The Sentimental Liar," tells how a murderer told such a 
sentimental lie about the murdered man's persecution of his 
family that the sheriff let him go. These were typical 
stories of the popular magazines.

Animal stories began to increase in number, especially 
those of horses and cattle. Seorge Pattyillo was one of the 
most prolific of these writers. His "Corazon," McClure'a 
Magazine. July. 1910, and "Meutria," American Magazine,
April, 1911, are sentimental stories of horses. "Meutria* 
tells of the murder of the horse's kind master and is an 
exception in that it does not have the usual happy ending. 
"Molly," by Pattullo in McClure's Magazine, November, 1910, 
is a story of a cow. Herbert Coolldge wrote of the troubles 
a prospector's burros gave him in the desert in "A Quarrel 
With Burros," Sunset, June, 1910.

The alleged effects of the mountains and deserts and 
canyons and climate of Arizona upon people, drawing them 
back and turning them to the right path, was told in such 
sentimental, little stories as Henry Christeen Warnack's 

"An Extraordinary Funeral," Out West, January, 1911; Effle
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" McDowell Davis' HIn the Silent People's Land,” Out West, 
February, 1911; Richard Washburn Chill »s "The Master," 
Collier's, November 4, 1911; and Eleanor Vare Sickler's 
"Comb Honey," Sunset, November, 1918, They are romantic 
and sentimental, - <

The bad-man was treated in several minor periodical 
stories, but nothing new was added to the cattle rustler* 
and Mexican bandits of Zane drey, the romantic western 
bad-men and the city villains of Rhodes, or the bandits and 
Mexicans of William McLeod Raine.

' ' :  ̂ :
Laura Tllden Kent wrote sketches of a school teacher

in an isolated Arizona section in "The Schoolraa 'am of Squaw 
Peak," Atlantic Monthly," March and April, 1917, Walter 
Myers pictured the trouble an anti-graft campaign by a 
small-town newspaper could cause in "Trouble," The Outing 
Magazine. October, 1913.

Ednah Aiken in The River wrote a novel of the Colorado 
River irrigation projects. Most of the action of the story 
took place at the time when the Colorado River broke through 
its banks and flooded the Imperial Valley of California.
It is one of the better Arizona novels of the period and 
interesting because of an original subject. Ednah Aiken's 
Arizona geography must have been learned from a very poor 
map, for she moved the Superstition Mountains a hundred
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4 i
miles or so west of their real location,

Tom Hardin, the pioneer in the taming of the river, 
is the best drawn of a group of not too clearly portrayed 
characters. He is shown as a rough, impetuous, somewhat 
childish man who is very jealous of the work done by the 
others on the project.

The villain is the Colorado River which the author 
portrays as a thing of cunning and destruction. It lulls 
the workers into a sense of security, then smashes through 
the flimsy, inadequate gates installed by the minor villain, 
a development company, and almost destroys the valley. The 
book ends with the taming of the river.

George Pattulle contributed a story of the fore
runners of the "Okies" in his story of poor travelers in 
the desert. The man, a weak, vacillating creature, one 
minute filled with ambition, another a cringing weakling, 
has his character indicated by his walk. The author shows 
him as walking hesitantly toward the ranchman to get food, 
then striding confidently away when he has got it. The 
woman is ill, and the horses barely able to move I The 
story ends with the death in the desert of the travelers—  
a happy ending for such a story. This story, "off the 
Trail," McClure's Magazine. March, 1912, is one of the best

4 Ednah Aiken, The River, (Indianapolis, Indiana % 
The Bobs Merrill Company, 1914), p. 31.
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stories of Arizona published in the popular magazines during 
this period. The story was well written, and Pattullo‘s 
handling of the difficult characterisation of the poor 
traveler is unexpectedly original.

In this period the cowboy in all his varied types was 
the chief character in the fiction of Arizona. The variations 
of the cowboy type ranged all the way from gallant knights- 
errant succoring the oppressed to the realistic cowboys 
actually working at his profession. The cowboy is portrayed 
in almost every imaginable situation from the mountains of 
Arizona to the large cities of the East.

Eugene Manlove Rhodes was the best writer among 
those who wrote of the life of the cowboy. Mr. Rhodes was 
an educated man who had the ability to put his thoughts 
into clear, simple language. He believed firmly in the 
goodness of the men of the old West, even the thieves and 
bad-men, and this basic goodness in man is the theme of 
many of his stories and novels. His Arizona novels are 
West Is West. The Desire of the Moth, and Popper Streak 
Trail. West Is West is probably the best novel. The Desire 
of the Moth the most entertaining, and Popper Streak Trail 
the most truly an Arizona novel. He was something of a 
Western humorist, but his humor was of a lighter, more 
sympathetic type.

Zane Grey wrote during this same period, but except
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for passages in Riders of the Purple Sage and Desert Gold 
his stories are of little Importance. He appears to have 
been more conscious of his reading public than was E. M. 
Rhodes and seems to have written for a public with a less 
discriminating taste.

William McLeod Ralne was a writer of some ability, 
but he, too, catered to the public demand for action and 
bloodshed. His novel, Buokv 0*Connor, is too involved and 
melodramatic.

Henry Herbert Knibbs' Sundown Slim is a poor story, 
but the hobo. Sundown Slim, is an interesting personality.

Harold Bell Wright wrote of the cowboy in When a 
Man*s a Man. This novel contains many realistic details 
of the life of the cowboy, but it Is weakened by senti
mentality and moralizing.

The Indian was scarcely used as a character in the 
fiction of this period. There is an Indian character in 
Desert Gold and a part-Indlan character in Heritage of the 
Desert.

The most original novel of the period was Ednah 
Aiken's The River. This was the story of an irrigation 
project on the Colorado River.

The fiction of this period was better written than
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that of the preceding period. There is leas really ob
jectionable sentimentality and artificiality than there was 
during the preceding twenty years, The novelists of this 
period were superior in both writing ability and oraftmanship.

This period also saw the rise of the popular novelist 
of Arizona, Zane Grey, who was read as probably no other 
writer of Arizona fiction has ever been read. However, this 
popularity did not make for better writing. Grey was 
Interested in writing fiction that would sell well, and this 
forced him to write for the great masses of the people.

The Arizona fiotion of this period was intensely 
romantic. Writers looked longingly back to the adventurous 
days of the past. Characters were idealized, and Eugene 
Manlove Rhodes’ characters showed the influence of primitivism.



CHAPTER V 

THE BOOM YEARS

The war was over, and the victors gathered to divide 
the loot and bilk their late partners. Solemn conclaves 
gathered and officially decreed that there should be no more 
wars. A World Court and a League of Nations mere set up; 
disarmament conferences and mutual friendship conferences 
signed enough embossed and beribboned treaties to give the 
waste paper industry in every country a working stock, now
that they have all been broken and discredited,

• ■ . ■ - :

The United States, ever a nation of emotional 
idealists, laid down Its guns, anchored its warships in 
harbors to rust away, and settled back to enjoy the respect 
due to the officially titled “savior of democracy1’. A 
financial reverse came and went, and the United States 
entered upon one of the greatest periods of prosperity the 
world has ever seen. Mills and factories and mines worked 
at the peak of production; farm products brought good 
prices, America developed expensive tastes which the 
great installment plan enabled her to gratify at a small 
outlay of money at a time, so that by the time each article 
was worn out it was so nearly paid for that the owner would 
begin paying upon something to replace it.
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America developed a desire to travel. Wives of ' 
stockbrokera, factory owners, mine owners, and successful 
stock market gamblers went to Europe to try the Paris 
divorces and to buy a nobleman, slightly shopworn, perhaps. 
Even princes without principalities and with a strong 
aversion to work, were to be had very reasonably. The 
grandee of the mid-west farm belt retired and moved next 
door to heaven--Southern California.

Then in 1929 America found that prosperity, like the 
airplane, could fly high and fast but finally the fuel would 
run out.

Arizona kept in step with the rest of the United 
States. Mines, smelters, and mills worked round the clock. 
The citrus farmer reaped gid from his trees, and the cotton 
farmer found himself with money to spend, which he did, 
rapidly. Everybody was prosperous. Dams, bridges, and 
roads were built and the towns loaded up with improvements 
and debts. A few wealthy Easterners found the joys of 
spending the winters living the M simple life" in a warm 
climate and an expensive hotel; and Arizona's resort and 
dude-ranch industry got under way.

During this period the West didn't do very well in 
literature. The pulps, which were increasing rapidly, 
still pursued rustlers, crooked bankers, and other villans 
through desert and mountain, and William S. Hart, Tom Mix,
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and Hoot Gibson shot and assaulted legions of miscreants 
on the moving picture screen. But sophistication paid 
better than battles in the desert; so F. Scott Fitzgerald, 
Vina delMar, and a host of others wrote of the flapper, 
the hip-flask, and the cake-eater. But Arizona fiction 
continued to be written as old writers kept up their output 
and new writers Joined them.

the cowboy continued as the most widely used subject 
and character of Arizona fiction. An increasing number 
of the cowboys were gunmen, often men in quest of vengeance 
like Lassiter of Riders of the Purple Sage. Henry Herbert 
Knibba produced two novels built around such a situation. 
Partners of Chance and The Hidin' Kid from Powder River.
The Ridln* Kid from Powder River is the story of a boy who 
saw his father murdered. The boy grew up and by constant 
practice became a fast man with a gun. In Arizona he met 
the murderer of his father and killed him. He came into 
conflict with the law but finally found Justice and 
settled down as a peaceful cowboy. This story places a 
great deal of emphasis upon the gun-play and neglects the 
characters.

Partners of Chance concerns the wandering cowboy, 
Cheyenne, who goes through life a singing, gambling, 
saddle tramp, who knows that one day he will kill Sears, 
the man who broke up his home. Hie partner of chance is
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Bartley, the tenderfoot who missed his train. This work 
places less emphasis on gun play and more upon the characters.

Knibbs excels at picturing tramps; for here, as in 
Sundown Slim, the tramp is the chief interest of the book.
He is indeed a complex figure, hating Panhandle Sears, be
lieving with a calm fatalism that he will kill Sears, yet 
never trying to bring the day closer to hand. He actually 
avoids killing Sears at one time. It is as though he knew 
that in the killing of Sears, his first victim, he would 
lose his soul, and he intends to postpone the day as long 
as possible. So he wanders on, held to his life as a tramp 
by the uncertainty. And at last the day comes when he be
lieves that he must carry out his design, but, as he waits 
in a dark Phoenix street. Sears rides up the street end 
falls, victim of his criminal associates whom he has cheated. 
And the spell is broken; Cheyenne can return and take up 
his life. The evil influence is blasted; the shadow is gone.

It is not the book that is remembered; the book is 
the common garden-variety of Western story. But Cheyenne, 
Cheyenne is real.

The gun-swift cowboy lived on in other stories. 
Marshall Hall wrote of one of these wandering knights- 
errant in The Valley of Strife. Clive Morgan, cowboy 
extraordinary, ex-ranger from Texas, finds a beautiful 
Arizona girl beset by rustlers and thieving neighbors;
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ao he sends to Texas for thirty of his buddies and eradicates 
the menaces. The blood and carnage was fearful to read about.

About this time Zane Grey began spending much time 
beneath the sweeping stretches of that immense wall, the 
Mogollon Rim. He heard the stories of the Grahaa-Tewkesburg 
feud of the Tonto Basin, the Pleasant Valley War. He 
borrowed this feud for a novel, and the resulting novel is 
probably the best of all Grey»a Arizona stories. He drew a 
character; he almost drew two real characters, Jean label 
and Ellen Jorth. He had come close to making a memorable 
character in Lassiter, the grim, black-clad gunman of 
Riders of the Purple Sage. Lassiter, messenger of hate and 
death, t o m  by love and held back by a child— he was one 
of Zane Grey’s best characters. Rojas, the Mexican bandit 
of Desert Gold, was another, and Jane Witherspoon of Riders 
of the Purple Sage, and Ellen Jorth of To the Last Man; but 
Jean label is his best.

Jean was a victim of fate; almost like a soldier. 
Called to a home he has never seen by trouble, what kind 
he knows not, he comes bringing presents, and falls in love 
with a girl. Then he finds that he has been called home 
as the most dangerous fighter of his clan. And the persons 
he is expected to shoot are the relatives and associates 
of the girl he has met. He feels something queer about 
the feud and finds that his half-brother is one of the
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cattle rustlers who have helped to bring on the war• But 
it’s too late by then to do anything. He has taken a 
deadly part In the fight; he has seen one half-brother 
and brother-in-law murdered and partly eaten by hogs turned 
into the field by the murderers. That story of the hogs—  
that*s one of the few pieces of realism Grey ever put into 
a Western story. It should be real. It's true. Jean 
label»a Indian blood took over after that, and he became 
a killer slipping through the forest. And he is the last 
man, the last male survivor of eIther party, and Ellen 
Jorth is the last survivor of her side. They are still in 
love, and presumably marry. Zane Grey ruined a good story. 
He might have made it a great tragedy, a powerful work.
But he kept remembering the good, bored housewives who 
liked a touch of romance, and the sentimental adolescents 
who read his books; so he spoiled the book. But even he 
couldn*t spoil a character like Jean label.

If it hadn’t been for Jean label, Ellen Jorth would 
have been the most memorable character in the story. She’s 
one of the first women characters in western fiction who 
didn’t consider a kiss equivalent to an engagement. She 
grew up in a camp full of men and escaped the inhibitions 
of the usual Western heroine. She was modern, too modern 
for the heroine of the West. She didn’t see anything wrong 
with sitting on a man’s lap and kissing him, but all the 
people talked about her. They thought she was one of
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those women. Nice heroines didn’t do those things— at 
least they didn’t get caught at them. And she was caught in 
the same position as Jean. She was in love with the toughest 
man on the other side, the man accused of getting in some 
primitive knife work on her uncle. Then Grey remembered that
some of the modest housewives might not like her, and she■ . . • . . .

began to acquire modesty— false modesty— and inhibitions so 
fast that it must have been a record even for the heroine 
of a popular novel. She became respectable according to the 
standards of the story, but the reader can always remember 
that she was alive once.

The story itself isn’t so good. It is the usual 
shooting, running, stabbing, and marrying the girl.that is 
found in all Zane Grey’s stories. And there are Texas bad- 
men, most of whom are killed. Zane Grey and other recent 
novelists have killed off almost enough Texas bad-men in 
Arizona to depopulate the state of Texas.

Zane Grey is one of the few writers who hasattempted 
to describe the Mogollon Rim:

Jean could not see at first just what the Rim was, 
but by shifting his gaze westward he grasped this re
markable phenomenon of nature. For leagues and leagues 
a colossal red and yellow wall, a rampart, a mountain- 
faced cliff, seemed to zig-zag westward. Grand and bold 
were the promontories reaching out over the void. Sweep
ing and impressive were the long lines slanting away from 
them, sloping darkly spotted down to merge into the black 
timber. 1

1 Zane Grey, To the Last Man, (New York: Harper
and Brothers, 1922), p. 16.
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In The Waterhole published as a serial In Collier's, 
October to December, 1980, Zone Grey wrote a Western melo
drama of bad-men and cowboys and an Easterner sent out to 
manage the ranch. There is a goodly number of Texas bed- 
men in this story. It is strictly an action story, and is 
considerably beneath the level of Grey's earlier stories.

Hoffman Birney's King of the Mesa is a story of southern 
Dfcah and northern Arisona. The plot has an original twist, 
for invalid but strong-willed John King, King John to his 
neighbors. Instigated murders to keep secret the discovery 
of oil on the mesa. He was not trying to get the money 
for himself, but to keep the beauty of the mesa unmarred.
He was slain by the Indians whom he had tyrannized over 
but he achieved his purpose; the new owner desired to keep 
the natural beauty of the ranch on the mesa.

King John is the story. Crippled, cynical, tyrannical, 
vindictive, he is the only character who is not just a 
shadow.

Henry Herbert Knibba wrote a cowboy story of northern 
Arizona, Wild Horses. The story concerns the chase of the 
golden stallion by the go-getter cowboy who wanted the 
stallion as a present for the Eastern girl with whom he 
was in love. However, he judged her unworthy of the gift 
when she decided to return East, and released the stallion. 

Later he held up the stage and kidnapped the girl. The
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brooked manager of her estate, who wanted to marry her 
to cover up his stealing, cam© West but was killed by the 
stalllen. The story ended happily. This novel Is decidedly 
below average for Knlbbs.

Walt Coburn wrote a humorous novel of the cowboy.
The Ringtailed Ronnyhans, Coburn, b o m  In Montana, spent 
1916 and 1917 in the Globe, Arizona, area, and 1919 around 
Prescott. He knows the cowboy in all of his moods. The 
story especially concerns two cowboy friends who fight, 
make up, and fight again to keep things lively.

Coburn1 s The Ringtailed Ronnyhans is humorous, but 
the outstanding cowboy humorist of this period was Badger 
Clark. During 1920, 1921, and 1922, Badger Clark was pro
bably the most prolific contributor to the Sunset Magazine. 
He also sold stories to other magazines. Most of these 
stories have for a hero a cowboy. Spike Saddler. Spike is 
Shown in love and out and in various kinds of trouble.
The stories were all humorous. In 1925 nine of the best 
of these stories were combined to form a loosely arranged 
novel. As a novel, this collection leaves much to be de
sired, but as an example of the humor of Badger Clark it 
la the best.

The first of these s tories, "The Little Widow,” 
should rank with the humorous stories of any collection.
It should rank with the best of all humorous stories of
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the West, The plot Is comparatively simple, Skunks lived
beneath Spike’s house. One evening as he sat on his porch
Spike saw a skunk wandering around the corner, Spike took
steps, and, as he expressed its

"He was minding his own business and bothering nobody.
He was better than me for I went and set a steel 
trap under the cornerjbf the porch." 2

Spike caught and disposed of the skunk, and went to call
on the Hempsons. Or as Spike says: "Speaking of skunks,
I saddled up that morning and rode over to Old Man Hemp son’s
He found the Hemp sons drunk on mescal and In a fighting
mood. He describes the mescal of the variety consumed by
the Hempson’s:

-  . ■ : : :  ■ '
There may be something stronger than that mescal—
The United States Government or the law of gravity 
or something— but I doubt it. Once a Mexican I 
knowed, passing by the ranch, called me out and 
slipped me a bottle of it. I took just one little 
snifter and then when I turned to go back to the 
house, I had five houses to choose from."4

The Hemp sons promised to rive over, dump Spike in the
water trough, and run him out of the country. Spike paid
them little attention and rode back to the ranch.

That night he heard a scratching at the door, and, 
when he opened it the widow of the deceased skunk walked 
in. Spike seized his shotgun, but, on remembering that

2 Badger Clark, Spike (Boston: Richard G. Badger, 
1925), p. 11.

3 Ibid., p. 12.
4 Ibid., p. 15.
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he wanted to go on living in that house, he decided not 
to shoot. He went to the hack yard, and his two kittens 
soon followed him. As he sat there he heard a commotion, 
and the Hemp sons arrived to carry out their promise. Spike 
frees them from any suspicion of underhand work!

MI will say one thing for the Hempsons that night. 
There was nothing sneaking nor thievish about the 
way they invaded my ranch. They would have fetched 
a brass band along if they could.

* * * * * %  * * * * * * * * * * * * * *
"Come out and get itj" they howled.- "No use to 

hide. Come out and take your medioine you— "
Well, if I had been half what they said I was, 
human society would have poisoned me in self defense 
before I was six years old. They looked round the 
kitchen then stamped and jingled into the setting- 
room. I hugged myself like a twin Mother,

"The white-livered whelp has crawled under the 
bed somewheres," brayed the bid man. "Strike a 
match! Here1s one of his dam* cats. Take that j"

Ay, Chihuahua, mi tierraj Ay, mi madrei Oh, my 
sudsj Did anything happen? Don’t subpoena me on 
the cause for I couldn’t see nothing. I just heard 
them three Hempsons blow up all at once.like one of 
these fourth of July things that bursts all of a 
sudden and spits up a big shower of colored fire.
They sure did express their sinful minds. What they 
said in the kitohen would sound like the secretary’s 
report at a Baptist convention alongside of what 
they said in the setting-room when the old man had 
kicked the little widow in the dark. They had met 
the enemy and they were hern, I seen that setting- 
room just simply spout Hemp sons, and the invisible 
power streamed out into the open along with them.
The front door of the kitchen was too narrow for 
their state of mind and they come near taking the door
frame for a souvenir. They seemed horribly anxious about their horses." 5

5 Ibid., pp. 19-22.
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Splke concluded his story of the skunk family:
"No, Senorita? I never bothered the widow again, nor 
she me, for skunks are a heap better than their 
general reputation and I'm here to tell the world 
that their home life is pure, so long as it is 
undisturbed by hostyle outside influences," 6

The other stories in Spike are less hilarious and perhaps
a little more natural, but "The Little Widow" stands alone.

Spike Saddler seems to represent the average cowboy, 
or even the average man. He is inclined to act on impulse 
and figure things out later. He is Idealistic but fears 
that his ideals may be smashed; so he tries not to see 
the approaching disillusionment. When it comes, he puts 
off recognising it as long as possible.

Roecoe 0, Willson wrote a short story which was on 
the pattern of the Spike Saddler stories. The title is 
"The Ranger' Examination". Pecos had constant trouble 
with the Forest Service over grazing rights. Hearing the 
political maxim, "if you can't beat them, join them," he 
decided to become a forest ranger. The humor is furnished 
by his answers to the questions, his naive self-confidence, 
and his reaction to the "Tenderfeet* who were taking the 
test. A representative question concerned hie method of 
fighting a fire. Asked what he would do if he were in 
the path of a crown fire driven by a high wind he answered:

6 Ibid., p. 23.
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7
BI»d run like Hell an1 pray fur rain.”

Pecos is not Spike, for Spike was never a braggart. 
Pecos gets little sympathy; Spike, even in his mistakes, 
is a sympathetic character.

There were other humorous Stories of Arizona written, 
such as W. P. Damson1s "The Joke on Lazy Smith” in Outing 
Magasine for February, 1919; and Porter Emerson Browne’s 
"Wild Horses” in Collier’s for January 1, 1921.

There were many other novels and stories about the 
cowboy written during this period. Will 0. Barnes, who 
came to this country during the Indian Wars and has re
mained here since, wrote of the cowboy. Mr. Barnes has, 
during most of his life in Arizona, been connected in some 
way with the cattle industry and knows the men of whom he 
wrote. He might have written realistically of ranch life, 
but the realism is usually crowded out by sentimentality. 
Tales from the X-Bar Horse Camp, a collection of short 
stories, is a good example of his work.

Ro b s Santee, Arizona’s adopted Western artist and 
writer, wrote Cowboy, a fairly realistic picture of the 
life of the cowboy, and Charles A. Sirlngo ‘wrote M s  
The Cowboy Detective. Sirlngo is a Westerner and writes 
with considerable authority.

7 Roscoe G. Willson, "The Ranger Examination,” 
Arizona in Literature (Mary G. Boyer, editor; Glendale, 
California: The Arthur H. Clark Company, 1934), p. 137.



-125-

The game cannot be said for B, M. Bower, the pseudonym 
under which Mrs. Bertha Muzzy wrote. The Thunderblrd should 
rank high among the worst stories of Arizona ever written.
The airplane is the most interesting character in the novel.

In this period the Indian wars recovered some of their 
popularity as subjects for fiction. Lorabel Marie Wallace 
who is Sister M. Imelda Wallace, a member of the Catholic 
order of the Sisters of Loretto, wrote The Lure of the West. 
This story is filled with Indians, rattlesnakes, and Gila 
Monsters.

Hugh Thomson wrote On the Heels of Geronlmo, and 
William Sparks wrote of the famous Indian bad-man, the 
Apache Kid, in a story of the same name.

The most ambitious work of this kind was Forre stine 
C. Hooker's novel When Geronlmo Rode. The scenes of this 
novel were Fort Grant and Fort Bowie. Mrs. Hooker, a 
Pennsylvania girl who had married E. R. Hooker of the 
famous Hooker Ranch in the Sulfur Springs Valley, knew 
the region of which she wrote. But her writing has all 
of the characteristics of that of the eighteen nineties.
It abounds in sentimentality and high moral purposes. It 
tells of two young lieutenants at Fort Grant who are in 
love with the same girl. The girl is the ward of the 
parents of one of the lieutenants, and, naturally he has 
the advantage. The other lieutenant, attempting to cover
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up indiscretions of the favorite, is accused of immorality 
and forbidden to see the girl. All ends happily after the 
proper round of Indian fighting, thirst in the desert, and 
misery. At this synopsis shows, the novel is romantic, 
sentimental nonsense.

In addition to its other faults the novel glorifies 
the self-advertiser, General Nelson Miles, and gives him 
the credit for the work actually done by General Crook.
Crook is slightingly referred to. This attitude represents 
the early Arizonian's attitude toward the two officers.

The Legend of the Superstitions by Mike Burns 
(Hooeothya— Wet Ease), an educated Apache Indian, tells 
an Apache legend of why the Pimas and Maricopas believe 
the Superstition Mountains are haunted.

The Navajo Indians were also becoming popular subjects 
of fiction. Dave Coolidge's Under the Sun is the story of 
a White captive among the Havajoe. Miles Gilpin, the white 
captive, won his way from slave to warrior and married 
the half-Mexican daughter of the chief. The story tells 
of the wars of the Hava jo s and whites and of the crushing 
of the Havajo nation and the destruction of the great camp 
in the Cannon de Chelly by Kit Carson. Carson is shown 
In no very flattering light. He is shown as abandoning 
beaten Navajo bands to his friends, the vindictive Utes 
and Mexicans, and allowing Havajo women and children to



be killed and enslaved by their old enemies, the Moguls.
The novel is romantie but has many realistic scenes.

Zane Grey wrote of the Hava jo s in The Vanishing 
American. He calls the Havajos the Hoephe and the Moguls 
the Hokis, but his disguised names fool no one. The story 
is a great change from his usual melodrama of cowboys and 
bad-men. It is a bitter, gloomy account of the state of 
affairs on the Navajo reservation. The time of the story 
is the period of the World War.

The story Is a bitter indictment of grafting agents, 
and of self-seeking missionaries who fail to live up to 
any of their teachings. The missionary of this story has 
built up an organization so powerful that it can dictate 
the policy of the reservation. He is apparently interested 
in saving the souls of the Indians and populating the 
reservation with half-breeds.

There is also the story of the love of an Eastern 
girl who comes to the reservation to work for the educated 
Navajo, Nophaie. It does not end happily, for Mophaie, now 
a war hero, dies to save the missionaries and crooked 
officials.

Apparently Grey felt very deeply the conditions 
under which the Navajos were living, for there is a bitter
ness and pessimism in this story like to that found only
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in one other of his works. The Day of the Beast. The 
' .. - . ' / - - - .

Vanishing American is one of the few stories in which Zane
Grey attempted to do anything except write for his public. 
It is not an especially good story, but it does represent 
an awareness of the consideration due the Indian.

The effect of the great influenza epidemic of the 
World War times on the Indians is shown in this story.
There is much good description of the desert country of 
northeastern Arizona#

Emma-Lindsay Squier, writer of Indian legends, wrote 
of the Navajo Indians in Collier»a for December 19, 1925, 
and Estelle A. Brown's "Grace Says Grace" in Sunset 
Magazine for May, 1925, tells an experience of a young 
Eastern teacher in a Navajo Indian school. William V. 
Newell's "Railway Law" in Sunset Magazine for June, 1924, 
tells of an incident in the relation between the squaws 
who sell souvenirs on the Yuma railway station and a news
agent of the railroad.

Will H. Robinson wrote of the old days when the 
church of San Xavier del Bac was newly completed. This 
story. The Witchery of Rita, begins $

It was in the old Spanish Mission days in the 
Santa Cruz Valley, when the quail still called 
"Cuidadoj" instead of "Quietj" and the domain 
of the king extended as far north through what 
is now known as Arizona as the Viceroy's imagination 
— restrained only by Apache lances— could carry;
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a time when Papa go neophytes said their prayers 
regularly and worked faithfully, and when among 
the "genfce deoente" there was always leisure for 
the gracious word or a copa de vino. 8

Thus begins the story of beautiful Rita, daughter 
of the bibulous sergeant, and of Rafael Valdez, brought 
from Guadalajara to decorate the mission; of jealous 
Senora Montoya and her daughter, and of Nicholas, the 
goat with the Voracious appetite and indiecriminating 
palate. Nicholas is one of the great forces of the story; 
he ate the ball of feathers, sure sign of a witch, placed 
by the Senora Montoya in Rita's house, and, his appetite 
being sharpened by this, ate four yards of lace from the 
Senora Montoya's freshly laundered, best skirt, washed it 
down with part of a jug of wine which he overturned, and 
staggered forth and met the Senora, whom he butted down.

Rita was accused of Witchcraft by the Senora Montoya 
and when the Indian chief's son disappeared they were ready 
to stone Rita. She recovered the child which had merely 
followed his old friend, the goat. Into the upper works 
of the church. Rafael and the Padre shamed the people, 
then, it being Christmas Eve, Rafael and Rita went in 
search of Nicholas to see whether or not he, true to the 
Christmas Eve tradition, was kneeling to ask forgiveness 
for his witchcraft, brought on by the meal of raven feathers

8 William Henry Robinson, The Witchery of Rita and 
Waiting for Tonti (Phoenixi Arizona. The Berrvhill Comoanv. ISidVvrppl
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They found him kneeling so that he could get his head into 
the padre’s bookcase, and eating a prayer book. When they 
would have stopped him, Rita said:

wAs you value your salvation, don’t titop him,
Rafael. Learned men like you and the padre can 
read their prayers, I can be told them, but how 
can poor Nicholas get them save he eats them?
He got witchcraft through his stomach, why should 
he not in the same way secure salvation?* 9

Rafael’s characterization of the SOhora Montoya 
is one of the characterizations of a small town busybody 
to be found. Rafael says:

"if there Is anything to see, Senora Montoya 
sees it; If there is anything to hear, she hears 
it; and even if there isn’t anything to say, she 
says It." 10

Another of Will H. Robinson’s stories of Arizona 
is Waiting for Tonti, a story with reincarnation as its 
theme, and in which, contrary to Kipling’s The First Story 
in the World, the gods of life and death did permit Tonti, 
Stuart, and the others of the party, to look behind the 
curtain. Stuart Osborn, rich young Easterner, and Tonti, 
half-breed Moqui glrl--lovers In a past life— meet once 
more at Montezuma Castle by the Montezuma Well, where the 
loves of their other selves lie burled. Under Stuart’s 
directions the bones and clothes are uncovered. Thither 
comes Has tin itez, Navajo, their enemy in the other life. 
Marooned in the ruins one night by a rainstorm, the friends

9 Ibid.. p. 37. 
10 Ibid., p. 9.
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of Stuart and Tontl see an attempt by the Navajo to kidnap 
Tontl, The shades of the dead come forth and the onlookers 
see the battle In which the earlier Stuart and Tontl had 
lost their lives re-enacted. This time the lovers win.

This story cannot be criticised upon the grounds of 
realism, for there is no realism in people a thousand years 
dead. But the story is well written, so well written that 
the fantastic seems natural and the weak rational explanation 
offered by the characters seems fantastic.

Will H, Robinson should be as well qualified as any 
author ,to write of Arizona. He assisted In building the 
first railroad into Phoenix and has lived in Arizona since 
that time. He has traveled over Arizona, studied Arizona, 
and written of Arizona; and, if his works are not the best 
novels and stories of Arizona, they are not to be classed 
among the worse.

The treasures of concealed beneath the surface 
of the earth also interested the fiction writers. Harrison 
Conrard*s Desert Madness is a story of a lost gold mine in 
the barren stretch of desert between Wickenburg and the 
Colorado, a story of the desert and of the madness to which 
gold drives men. Harrison Conrard is also a poet, and he 
attempts to describe the desert, for the desert and its 
moods are the most important things in the story. To 
Conrard the desert is almost a living thing, a god suffering
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tho little insect that is man to travel its wastes only 
as it desires. Says the author: •The diaert is like

11other gods. Whom it would destroy it first makes mad."

He described the desert before a sand storm:
The billowing sea of sand achieved an air of 

unearthly remoteness. Silence brooded over it.
But it was more than silence. It was an aching 
emptiness of sound. It gave value to the Illusion 
that here was a world of independent substance, 
changeless and immense, which had lifted itself 
beyond the sphere of all other created matter 
and stood apart in remote self-sufficiency. A 
world of sharp contradictions $ of swiftly varying 
moods; splendid but malignant; immutables, but 
solvent in the flame of the sun; dead, and yet 
terribly alive.

There was no hint of softness in it now. It 
was savagery itself. It blatantly paraded its 
iniquity. Its malice was frankly bared. 12

The story is well told, well written. There is 
action and suspense; there is Interest, But the desert 
is the dominating factor, and the people are the toys 
played with by the desert.

Harold Bell Wright also wrote of hidden gold—  
an ancient Spanish mine concealed in the Canada del Oro, 
the mine with the Iron door. Once again Harold Bell 
Wright tried to be both preacher and story-teller, but 
this time the preaching is better done. Mataehee, the 
Indian of the Canada del Oro, is the spokesman for the

11 Harrison Conrad, Desert Madness (New York: 
The Macaulay Company, 1928), p". 14.

12 Ibid., p. 259.



author. Hataohee is an educated Indian who has returned 
to the wild®. He is a romantic figure, having something of 
the extreme mobility of James Fennimore Cooper's Indians.
But he is the figure of hate, a living symbol of the Indian's 
hate for the white man who has despoiled him. Sometimes he 
becomes the spokesman for every Indian wronged and cheated 
by the whites.

Wealth holds no attraction for him, for wealth can
not buy back the things the Indian has lost. His education 
is useless, for the whites will never admit him as one of 
themselves, and he is an outcast among his people because 
of it. He is the dying Indian, guarding from discovery 
the Mine with the iron Door, But he has one source of 
happiness; he believes that the white race will die because 
of its greed for gold.

Other than this sermonising red-man and his often 
poetic ranting®, the story offers little— lifeless, 
idealized characters, a complicated and improbably plot 
poorly handled, and an improbable ending in which the bad 
are punished and the good rewarded. The Mine with the Iron 
Door is superior to When A Man's A Man in many ways, but 
It lack® some of the realistic touches that distinguishes 
the earlier work. The foul-minded Lizard and his slovenly 
family--"poor white trash*--are the only really realistic
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touches
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Interest was turning to the adventurous and romantic 
days of the past. This interest may be seen in Henry James 
O ’Brien Bedford-Jones’Arizona Argonauts, Edmund Wells’ 
Argonaut Tales, and Frederick R. Bechdolt’s When the West 
was Young. These are collections of stories, sketches, and 
memories of the West of a past age. Edmund Wells, who came 
to Arizona at the beginning of the Apache Warns and served as 
commissary in charge of outfitting United States Army de
tails which were fighting the Apaches, and was later farmer, 
lawyer, business man, and Judge of the superior court of 
Yavapai County, was probably the best qualified of the 
three to write of the old West.

The effect of the scenic beauty and grandeur of 
Arizona scenes on people was the theme of Honor® Elllsle*s 
The Enchanted Canyon and Zane Grey ’ a Call of the Canyon.
The Enchanted Canyon tells of the regenerative effect of 
the Grand Canyon on a city boy from the slums. The account 
of the boy’s reaction to his first sight of the canyon and 
his trip down the Bright Angel Trail is interesting. The 
rest of the story suffers from an involved plot, sentiment
ality, and coincidence. The fact that the author makes 
several mistakes in describing the area about the canyon 
leads the reader to wonder how long she stayed between 
trains. If she saw the Colorado River from Bright Angel 
Lodge or El Tovar, she has an eye capable of piercing 
several miles of solid rock.
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Zane Grey's Call of the Canyon is a story of Oak 
Creek Canyon and the Flagstaff area. It tells of an ex
soldier with lung trouble, his fiancee from the East, and 
the effect of the West upon them. The descriptions ©I* F " 
Oak Creek Canyon are so good that it is a pity that they 
have the story attached.

Nina Howard Paul's "The Purple Boundary" in Sunset 
Magasine for September, 1928, tells of a wife's conversion 
to her husband's love for the wild spaces and of her 
difficulty in convincing her husband of the change. The 
story is about average for Sunset Magazine.

Robert Ames Bennet's Waters of Strife is a story 
written according to the old reliable formula; hero under 
cloud, girl's father in enemy camp, villain wants girl.
The two groups are supposed to be fighting over a water 
supply, but they spend far more time fighting over the girl.

Dick Wick Hall— he was named DeForeat Hall, but after 
he went to Wickenburg he was called Dick Wickenburg Hall 
or Dick Wick Hall, a name which he liked so well that he 
took it legally--wrote his humorous stories of Salome—  
where she danced and didn't move her feet. He wrote of 

his frog who was seven years of age and hadn't learned to 
swim, of the Salome golf course which was twenty miles 
around, and of the giraffe which they entered in the horse

races.



These stories are told well and easily. They are very 
humorous, the humor springing from the tallness of the 
stories and the manner of telling. It is to be regretted 
that Dick Wick Hall died just as he was becoming a successful 
writer.

Eleanor Cowan Stone's MThe Alibi of Salvador” in 
Collier's for August 8, 1925, tells some of the experiences 
of a school teacher among Mexican children. That most of 
them were humorous may easily be imagined.

Zane Grey in under the Tonto Rim tells the story of 
a school teacher in the Payson area. It is one of his worst.

Wllla Gather produced the novel that was probably 
the best western novel of the period in Death Comes for 
the Archbishop. It Is a biographical novel written In 
a clear simple style. The novel is chiefly of Hew Mexico, 
but it touches Arizona slightly.

The novel tells the life of Bishop Jean Latour 
from his birth in France till his death in Santa Fe.
There is little melodrama and little violent action. The 
bishop's life flows on from day to day so quietly that 
little seems to happen. Kindly, tolerant Bishop la tour 
is remembered only as the possessor of those qualities.

The novel is romantic in that it looks back

idealistically to the days of the past, but much of the life
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of the time is portrayed realistically. This realism is 
not the kind that hunts only the filth and misery of life. 
The novel describes the bishop's trip id the Savajd edtoatry 
of Arizona, and the priest's trip in Southern Arizona.

Charles Alden Seltzer attempted a problem novel of 
the West as a melting pot in Land of the Free, He shows 
the foreigners as being often better citizens than born 
citizens.

The attempt to combine the problem novel and the 
wild West thriller was not entirely successful. There are 
so many characters that all of the characterization is weak. 
The idea of a serious uprising by the I. W. W. in a western 
railroad town seems slightly ridiculous.

T. C. Hoyt, a native of Utah who came to Arizona 
in 1910 and has been cowboy, school teacher, supervisor 
of the Sitgreaves National Forest, and attorney at law, 
wrote of the trials of a Mormon neater-farmer in northern 
Arizona in Rimrock.

Rlmrock is written in a realistic manner by a man 
who knew the subject of which he was writing. It shows 
the antagonism of the cattlemen for the neater and the 
problems the nester had to face. It lacked sufficient 
melodrama and emotional appeal to raise it to the ranks 
of a best seller.
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Harry Ferguson's Wolf Song Is a novel of the mountain 
»en and the effects of these outsiders of anglo-American 
civilisation on the Spanish civilization of the Southwest,
It shows this first alien wave in the person of Sam Lash as 
being beaten by the older order of things.

The characters are imitations of those of Frederick 
Ruxton, picturesque figures that are soon forgotten.

The story is definitely romantic in spite of some 
realistic touches. The author looks back to the old days 
of adventure with definite longing and admiration. Much 
of this novel was discussed in Chapter II.

The amount of Arisona fiction, especially novels, 
written during this period was considerably larger than 
that of the preceding period. Rot only were there more 
novels and stories of Arizona, but there was a greater 
variety of subjects covered, and there was more originality 
of plot.

The cowboy remained the chief character of Arizona 
fiction. He had become a gunfighting knight-errant. In 
most of these stories the cowboys spent most of their 
time fighting rustlers and greedy, large ranchers and in 
wooing the heroine. These fiction cowboys have killed 

enough bad-men to cause serious inroads upon the population 
of the West, and they have sent enough to prison to make
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the prison, populatlon more numerous than the free people. 
The cowboy of Arizona fiction was rapidly degenerating 
Into this type.

The Texas bad-man took a prominent place In fiction 
during this time. Texans were supposed to be hot-tempered, 
gun-swift, fighting men. Why, it Is difficult to say; 
actually few of the gunmen and bad-men were Texans— most 
of them came from the Middle West. The James gang claimed 
Missouri for a home; the Daltons, Olkahoma; the Youngers, 
Kansas. Wild Bill Hickock came from the Inland East or 
the eastern Middle West; Sam Bass came from Indiana to 
terrorize Texas, Wyatt Earp came from the Middle West.
The roll could go on for pages but it is not necessary 
to list all of the gun-men and their homes. Not one of 
those names that are readily called to mind when famous 
bad-men are mentioned was of the Texas variety. But the 
myth of the fast-shooting Texan who knew not the meaning 
of fear had entered the Western story.

The Apache Indians were reviled by Forrestine 0. 
Hooker, and the white man, especially Kit Carson, was 
shown to be as cruel and vindictive as the Indian by 
Dave Coolldge *s story of the Nava joes. Under the Sun.
The story of the reservation Indian was taken up by such 
books as Zane Grey*a The Van!shlng American and by stories 
of the Indian schools.
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Men were Interested in the past. Romance and ad
venture of days that were gone appealed to them, and they 
wrote of those days in such books and stories as Argonaut 
Tales, Arizona Argonauts, When the West was Young, Death 
Comes for the Archbishop, Wolf Song, To the Last Man, and 
others.

Treasure, buried gold, and lost mines, were of 
interest. Harold Bell Wright and Harrison Conrard wrote 
of the search for gold in Arizona.

Humor was written by such well known writers as 
Badger Clark and Dick Wick Hall. Badger Clark exaggerated 
the humorous incidents that might happen to a cowboy;
Dick Wick Hall wrote tall tales of a desert town.

It is difficult to see any particular Influence 
that the first World War had on Arizona. Only two of 
the stories discussed. The Vanishing American and Call 
of the Canyon, discuss the war. Bbth show it as a des
tructive force and point out the ill effects upon the 
lives of the participants. Other writers were apparently 
unable to connect a war in Europe and the deserts and 
mountains of Arizona.

The main theme of the majority of these stories 
is love. Nearly all of them refer to the common triangles 
two men and a girl or a man or girl and a hostile family
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Naturally these stories have to please the great mass 
readers so to the romance Is added riding and shooting In 
a wild and desolate region.

The cowboy Is pictured as a romantic being who 
always is ready to aid the oppressed. This character is 
nearly always given the same kind of treatment by the author; 
he can shoot stralghter and faster, fight harder, and think 
faster than can his opponents.

There was little realism. Perhaps this is character
istic of a period Immediately after a war. Perhaps they had 
lived enough realism.

The Indian was an unimportant character in this period 
of cowboy fiction.
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CHIPTER ,

THE YEARS OF DISILLUSIOimENT, 1929-1941'
■ ■ •. • • ■

In 1929 America’s great era of prosperity ended, 
suddenly, stunningly. Like the other nations, the United 
States had built a huge financial structure without a 
foundation; now it had crumpled. Factories, mines, and 
mills closed their doors or decreased their working forces; 
banks closed; prices of farm products fell to almost 
nothing. Idle men tramped the streets and highways.

A drouth came to the wheat-belt, and the topsoil 
of thousands of square miles vanished in choking, billow
ing clouds of dust. People clung to their homes as long 
as possible, then packed their few remaining possessions 
and started West, beaten people in a great migration.

With pomp and solemnity and oratory the great nations 
of the earth had proclaimed war an outlaw and banished 
it forever from the earth. But it came back, and the 
solemn treaties were worth less than the seals and tape 
with which they were bound. China, Ethlopa, Spain, 
Czechoslovakia, Austria, Poland, the Netherlands, France, 
England felt the power of forces of greed and ambition.
The Second World War began, and the United States stands 

upon the brink of active participation.
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lut In the midst of gloom and breaking ideals men 
and women continued to write. Probably no other single 
period or combination of periods has produced more good 
Arizona fiction. Much of it was made up of action-mystery 
stories of the Southwest. The popularity of this class of 
fiction was probably due to the desire of the readers for 
a means of escape from the gloom of a troubled world; or 
to the popularity of the detective story, Certainly there 
was a large amount of it produced.

The cowboy continued to be the most popular figure 
in Arizona fiction. He appears in all of the action-mystery 
stories, and he is the same type as the cowboy of the pre
ceding period, a gallant figure aiding the oppressed or a 
hopelessly bad character opposing the forces of justice.
The character introduced by Eugene Manlove Rhodes, the man 
who was the mixture of good and evil, almost disappeared 
from fiction. The characters of these action novels are 
either good or bad. The novels and their characters can 
be best summed up by a bit of crude verse used once as 
part of an advertising blurb for a cheap Western novel:

Where man lived raw in the desert’s maw.
And hell was nothing to shun.
Where they buried them neat without preacher or sheet 
And wrote on the tombstone right crude, but sweet.
This jasper was slow with his gun. 1

Claude Rister’s Forbidden Ranch, Oliver Strange’s

1 Author and source unknown
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Sudden Rides Again, Paul Evan Lehman’s Valley of Hunted 
Men, Luke Short * s The Feud at Single Shot, Eugene 
Cunningham’ a Whistling Lead, Charles Alden Seltzer’s A 
Son of Arizona and Silverspurs, and Tom Gill’a Red Earth 
are examples of this type of fiction.

Sudden Rides Again and the Valley of Hunted Men 
are stories of communities of outlaws hidden away in the 
hills, in each story the outlaw refuge is cleaned up by 
a cowboy who is an amazingly fast gunman, an excellent 
detective, and a gifted leader. Sudden, the hero of 
Sudden Rides Again has a trained horse whose intelligence 
is greater than that of most of the characters. There is 
love interest in both stories.

Whistling Lead tells the story of a fighting cowboy 
who became the marshall of a rough Southwestern town.
He cleaned out the robbers who were blackmailing the 
girl's father. There is nothing to distinguish it from 
a score of similar stories of the West.

Forbidden Ranch is the story of a young cowboy, 
believed by his father to be no good, who finds a girl 
whom the outlaws are trying to drive from her ranch, 
and decides to aid her. He, aided by the Cimarron Kid, 
a former crook, saves the ranch and wipes out the out
laws. One of the characters is the honest but weak 
sheriff.
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Sllver spurs is a no they novel aWatii fight between 
cowboys and, the bandits who are trying to control the 
country. The story takes its name from the villain who 
wears silver spurs. It also introduces some visiting girls 
from the East who cause trouble among the cowboys. The 
sheriff is a member of the bandit gang.

Red Earth is the story of an Eastern archaeologist 
and his neice and nephew and a cowboy detective in southern 
Arizona and northern Sonora, It is complicated by a large 
inheritance, smuggling, and murder, but the villains can*t 
escape the detective. neither can the girl.

The Feud at Single Shot is the most elaborate of this 
group of novels, it introduces two heroes, who have Just 
been released from the prison at Yuma, a mining engineer, 
the sheriff— honest and efficient but slow-witted and 
stubborn, a small mine owner, a detective, a railroad brake- 
man, friendly cowboys and neatere, and the always present 
villains. The presence of a rich gold deposit which the 
bandits want to control causes the fighting. The elaborate
ness of the plot is the only great difference between this 
story and others of the same group.

These stories are primarily stories of plot. 
Characterization and local color are unimportant. The 
plots are well constructed and they are written In such a 
manner as to take full advantage of the suspense created.
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Not one of them has a character who approaches reality.

Zane Grey’s stories of the period were much like 
those of the writers just discussed, hut moat of them are 
inferior works. His stories can he discussed briefly as 
a group, for they are all alike. His plots had become 
stale. He had ceased to use his knowledge of the country 
about which he wrote, and the vivid descriptions such as 
those found In his earlier works were nd longer used. It 
Is possible that the large amount of fiction written by 
Zane Grey is responsible for the deterioration of his later 
works.

It should be noted that many of his later novels 
were written about the Tonto or Mogollon Him area. He 
evidently loved this country and, until his quarrel with 
the Arizona game laws and self-imposed exile, this region 
was his home for part of each year.

Grey’s Arizona novels of this period Include 
Arizona Ames, The Drift Pence, Code of the West, The Hash 
Knife Outfit and "The Yellow Jacket Feud," Collier’s, 
September 21 to December 7, 1929. All of them were melo
dramas written for the popular taste. All of them are 
comparatively unimportant. lane Grey continued to write 
Arizona fiction until his death early in 1941 but his 
stories had lost their sparkle.
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Dave Goolidge*8 Maverick Makers Is a story of Texas 
cowboys who rustle cattle In Arizona and of a Texas Ranger 
who[sfcopa them. There is less gun fighting and more attention 
to characterization in this than in most of the cowboy novels. 
The characterization is not very well done, but the girl who 
unknowingly makes herself the common law wife of the ranger 
in order to escape the attentions of her father's villainous 
foreman is reasonably interesting. The ranger and cowboys 
run true to type, but there is a brutal, primitive quality 
about them that adds reality to the story.

The Mormons have a part in the story, and the author's 
attitude toward them is one of admiration. They are shown 
as honest and courageous people who dare to oppose the law- . 
lessness which the ranger has come to stop.

Saint Johnson by W. R, Burnett is a fictional account 
of the Earp-Clantan feud in Tombstone. The story is, in 
general, about the same as that told in Walter Xoble Bums' 
Tombstone. The names are changed, but Wayt Johnson—
Saint Johnson--ls readily recognized as Wyatt Earp, Brant 
White as Doc Holliday, the Tods and Horthrups as the 
Clantene and McLowerys and Pin Elder as Sheriff Johnny 
Behan. Luis Montoya— El Guero— seems to be Guriy Bill, and 
most of the other characters can be recognized.

The story is dominated by the personality of Saint 
Johnson. He seems to be a cold, calculating dictator who
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uses the law to further his political ambition#. The To da 
and Northrups, the cowboys who oppose the order of the towns, 
use his political ambitions as an'objection to his rule. 
Actually Saint Johnson has a quick, flowing temper which 
his cold exterior can cover only to a certain extent.
Actually he believes firmly In law and hates lawlessness.
He believes that his political advancement will help to bring 
order to the town. The only passion stranger than his 
ambition and desire for order Is his family loyalty, and his 
loyalty to his brothers helps to bring about his downfall.
But even his downfall is in some measure a triumph, for he 
and his men ride out of a hostile town without any attempt 
being made to stop them. The story apparently shows the 
author’s sympathies for the Earps.

The fiction written during this period by William C. 
Tuttle and Henry Herbert Knibbs was humorous. W. 0. Tuttle’s 
Arizona fiction concerns the adventures of two sets of 
comic characters; Hashknife Hartley and Sleepy Stevens, and 
Henry Harrison Conroy and his group.

Wild Horse Valley is a story of Henry Harrison Conroy 
ex-vaudeville comedian of the W. 0. Fields type; Judge Van 
Truce, a drunken lawyer; Oscar Johnson, a Swedish cowboy 
with a dialect; Frijole Bill, cook on the ranch Henry has 
inherited; and Danny, foreman of Henry’s ranch. Henry was 
elected sheriff as a joke, and, entering Into the spirit
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of the Jest, he appointed Judge Van Truce and ©sear deputies.

The novel Is a mystery story. Henry solves the 
mystery and saves the gold mine. Much of the story Is 
filled with the antics of Oscar and Josephine Swenson, his 
girl friend, and the effects of Prijole Bill's home-made 
prune whiskey. The story is humorous, often hilariously 
funny. Most of the comedy is slapstick but it is cleverly 
done.

Bluffer1s Luck and Rifled Gold are stories of the 
adventures of Hashknlfe Hartley and Sleepy Stevens, cowboy 
detectives extraordinary. Sleepy plays the Doctor hr.tzon 
to Hashknlfe's Sherlock Holmes. The story tells of the 
solution of a series of crimes— robberies, and murders. 
Events are not always probably, but the action moves so 
rapidly that there is no time to question improbabilities.

Humor is furnished by the dry gags of Hashknlfe, 
the mistakes and conversations of a dull-witted sheriff 
and his duller-witted deputy, the troubles of the tender
foot, and the effects of frontier whiskey.

Hashknlfe and Sleepy are the typical cowboy de
tectives found in fiction except that they have the added 
advantage of being highly entertaining.

Bluffer's Luck Is much like Rifled Gold; in fact, 
all of the stories in which Hashknlfe and Sleepy appear
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are alike. The names of the ehe«uster# m y  change, but the 
characters never do. The blundering sheriff and the cowboy 
detective are stock characters of W. C. Tuttle's stories.

Henry Herbert Khlbbs, a friend of Eugene Manlove 
Rhodes, was beginning to acquire the light touch that had 
distinguished Rhodes» stories, but he found it difficult 
to reduce the bloodshed. Khlbbs' The Tonto Kid is one of 
the bloodiest Western stories ever written. Hot less than 
thrity-five men are killed, at least ten of them by the 
hero. The story begins with the boy Pete becoming a killer 
at the age of twelve;

Snatching his foster-parent *s pistol from its 
holster, he poked it into something soft and yield
ing. Whether or not he deliberately cocked the gun 
and pulled the trigger is neither here nor there.
He knew how. Following a muffled explosion, Pete's 
foster-father became absolutely useless as a con
tainer for corn whiskey. Pete was not exactly a 
worm, but he had turned. 2

Pete then joined various ranches and bands of rustlers and 
gained a code of ethics;

Pete became the adopted son of Hardship and Ex
perience. He soon learned the unwritten rules of 
the game. The more he learned the less he was in
clined to talk. Compared to him the Sphinx was a 
garrulous old woman. Strangely enough, while he 
would risk life and limb scouting for his outfit, 
wrangling horses, or rustling cattle, he would no 
more have thought of stealing anything other than 
cattle than he would have thought of cutting M s  
throat• 5

2 Henry Herbert Knibbs, The Tonto Kid (Hew York; 
Grosset and Dunlap, 1936), p. 2

3 Ibid., p # 3.
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Prom these humble beginnings sprang Pete. The story tells 
of his rambles through the Southwest.

A newer book. Gentlemen, Hush! %  Henry Herbert 
Knlbbs and Turbese Lununis contains polities! entire. The 
story describes how Stephen Weir, son of a murdered father, 
beats a crooked politician from the northern part of the 
Arizona territory.

In this story Knlbbs once more portrays a favorite 
character, a tramp. This tramp, a musical, philosophical 
person plays an Important part in the story and comes to a 
tragic end. He is less attractive than Sundown Slim, for 
he is a drunkard who is afraid to face life.

The political satire is biting. The beaten politician 
challenged Stephen Weir to a duel. Weir brought the weapons 
two white vessels such as are found under beds. He said 
that they should put them on their heads and butt each 
other to death, thus giving a politician a chance to use 
his head. And he desired to know what could be a more 
fitting container for a politician’s brains.

This novel is far better written than most of Knlbbs* 
stories. There is less gunplay, and there is the des
cription of nature to bring out the mood of the story.
The light, almost humorous way of telling the story is 
more like Eugene Manlove Rhodes* method than Knlbbs.



-152

In his use of nature In the play, Knlbbe describes 
the country In northern Arizona:

He turned his gaze, accustomed to wide vistas, to 
the vast sweep northward; to the canons and benches 
of the Blue Range; What a blueJ Something mysterious 
and spellbinding about a color like that. 4

and: "The Blue Range was sinking into its native hue,
5

mysterious, fascinating."

Two very excellent short stories were published during 
this period, Ernest Hayeox’s "stage to Lordsburg," Collier's 
April 10, 1937, and MaoKlnlay Kantor's "Strange Return," 
Collier *s. April 18, 1936. Both of these stories are written 
about such characters as Eugene Manlove Rhodes might have 
chosen.

"Stage to Lordsburg* is a love story of a prostitute 
and a cowboy on the stage between Tucson and Lordsburg. The 
story is extremely compact; there are no character sketches 
by the author, and conversation is limited. But in this 
scant conversation aided by straight narration the story is 
told.

Haycox is an excellent prose writer, among the best 
of the writers of Western stories. He is a master at saying 
things by leaving them unsaid. His characterizations are 
excellent; the reader *s judgment of the character is

4 Knibbs, oj>. clt., p. 3.
5 Ibid., p » 12.
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Haycox*s characters are nearly all tolerant of the frailties 
of others. They are mature, not the boyishly Impulsive 
gunmen of most of the Western stories. Haycox's stories 
contain less violence of action and more of emotions.than 
the regular action story. Haycox’s characters are usually 
serious.

Three characters stand out in the short story,
"Stage to Lordsburg,tt-the cowboy, the girl, and the gambler
— three passengers on the stage. These are the real
Western characters of Haycox, people of reserved judgment
and tolerance for men and women. The other passengers
Judge the woman according to the reputation that she has
gained; the gambler is not so sure; the cowboy asks her
to marry him. The wounded gambler spoke hie opinioni
"But the gambler said gently, 'Young enough to be my

6
daughter. It is a rotten world'.* The proposal of the 
cowboy-gunman, Malpais Bill, was to the point, yet not 
blunt:

MI have watched you two days." He stopped, search
ing his mind to find the thing he wanted to say. It 
came out swiftly; "God made you a woman. The Ton to is 
a pretty country."

Her answer was quite barren of feeling. "Ho. I 
am known all through the territory. But I can re
member you asked me." 7

6 Ernest Haycox, "Stage to Lordsburg," Collier's
(April 10, 1957), p. 68. --------

7 Ibid., p. 69.
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In a few questions and answers the girl, Henrietta, 
characterized Malpais Bills

"if that's your country why are you here?"
His lips laughed and the rashness In him glowed 

hot again and he seemed to grow taller In the moon
light. "A debt to collect.

"That's why you are going to Lordshurg? You will 
never get through collecting that kind of debt. 
Everybody In the Territory knows you. Once you were • 
just a rancher. Than you tried to wipe out a grudge 
and then there was a bigger one to wipe out— and the 
debt kept growing and more men are waiting to kill g 
you. Some day a man will. Run away from the debts."

MacKinlay Kantor's "Strange Return" resembles 
Haycox's story. "Strange Return* tells of the return of 
Stony Horn from an Eastern hospital to a small southern 
Arizona town. He had been suffering from gunshot wounds 
fired from ambush and was believed to be dead. Like Haycox 
Kantor seems to believe that human beings have a great 
capacity for love and suffering and that within almost 
every person Is the germ of greatness and courage wanting 
only the proper stimulus to bring It out. There Is a 
pleasing quietness and gentleness about his characters.

Glpty Clarke's Out Yonder Is a realistic picture of 
the woman's part In ranch life. The story takes place 
during the period of the First World War. It is the 
story of an Eastern girl who fell In love with a rodeo 
contestant, married him, and came to southern Arizona 
to live. Once home her Romeo changed:

8 Ibid., p. 68.
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"Whatoha think of the country now, Annie?*
"it's wonderful. But please don't call me Annie.

I hate it,”
"You said that before, but I can't help it, 'Annalee' 

sticks In my throat. It sounds so mushy. 'Annie'a 
more common sense." 9

For her first ride* Annalee appeared in riding breeches, 
only to be ordered back to the house and lecturedi

"Ain't you never goin' to have no sense? Been here 
six months an' you try to pretend that yen don't know 
nothin'. You don't want to know nothin'. You act 
like that cause you ain't decent; but by God, you'll 
snap out of it if I have to beat it out of you..."

"By God, I've married you, an' you're goin' to be 
the wife you should be. I aln'tagoin' to have the 
punchers laughing at me all my life."

*0h, maybe I'm not good enough for your cowpunchersl"
"i'll make you beJ Just 'cause you're a white woman 

ain't no excuse for bein' a damned fool. You're my 
wife, sabet* 10

He objected to her wasting time reading books, and 
once he caught her with a new novel sent to her by her 
sister:

"Headin' a dime novelj Well, what next?" He took 
the book and glanced over a page. "Well of all the 
rotJ I thought just the tough#st cowpunchers told 
dirty stories."

"it's not bad; it's only human. It's by Melser, 
the most popular novelist."

*0h, yeah?" He removed the top of the cook above 
and jammed the book in the fire." 11

"9 Gipsy Olark; Out Yonder (New York: Thomas Y.
Crowell, 1935) p. 17.

10 Ibid., pp. 65-66.
11 Ibid.. p. 60.
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When Annalee*s first child was born, she was alone 
at the ranch house. The birth was assisted by a cowboy 
who just happened by during the time. But she stayed on 
and finally became a real pioneer woman.

Characterization is excellent. The selfish, domineer
ing husband is vividly drawn. All of his brutality is 
clearly shown. He la so real that it is a pleasure to 
hate him.

Annalee, the Eastern girl who married Dink, is also 
well characterized. She rebels against the hardness of 
her life, but the rebellion is entirely passive. She has 
either great patience or great endurance.

The story is very realistic. People, situations, 
and conversation are brutally real. There is only one 
improbability. The realism is in only one way; that any 
woman who had known better conditions would put up with 
the things Annalee did is doubtful.

This period was one of rising interest in the develop
ment of the Southwest; several authors wrote of pioneer 
days in southern Arizona. Some of the stories of the 
development of the region were Jack 0 *Connor's Conquest 
and Boom Town, Clarence Buddington Eelland's Arizona and 
Valley of the Sun. Charles Alden Seltzer»s West of Apache 
Pass, and Ernest Haycox»s The Border Trumpet.
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Jack 0 ’Connor, native Arizonian, wrote in Qonqueat 
of the influence of the wave of Anglo-American civilization 
on the Southwest. It is the story of Jard Pendleton*s 
rise from professional scalp hunter to wealthy land owner. 
Jard and his gang had to leave Mexico because they were 
caught selling Yaqul and Mexican scalps as Apache scalps. 
Only Jard escaped an Indian attack and reached Tucson.
He went to work for the stage company, and was soon in 
charge of a division. He married a Tucson prostitute .who 
soon left him. His next marital venture was with a Mexican- 
Indian woman with whom he lived without benefit of ceremony. 
She was mistress of his house until the growth of the Salt 
River Valley made it necessary that he, as one of the 
richest men, have a more respectable family. He then 
married the spinster daughter of a genteel but poverty- 
stricken Southern family.

Mr. O ’Oonnor no doubt, believed that he was writing 
a realistic novel— he lias since changed his mind. The 
novel is intensely romantic, but it is written in a 
realistic style. Much of the attempted realism has to 
do with sex; brothels and prostitutes play a considerable 
part in the story.

The character of Jard Pendleton is fairly well 
developed. The reader sees him change from a hard-bitten 
half-criminal individual to a respected land owner with 
a paunch and a desire for some of the respectability
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that an Important man in the community should have. Mr,
0 ‘Connor claims that Pendleton is not to be taken as a 
picture of any actual person, but it is generally con
sidered that he represents the founder of a prominent 
Salt River Valley family.

O ’Malley, the English remittance man, is much like 
Kelland’s later characterization of Darrell Duppa. He 
is an educated man who upon receiving his periodical check 
buys supplies to last until the next check, then goes on 
a spree. Han-yah, the Indian whose destiny crosses 
Pendleton’s on several occasions, could very easily be 
(Jeronimo.

O ’Connor’s Boom Town, another realistic novel which 
turned out to be romantic, is much inferior to Conqueat. 
Where Conquest represented the conquering of the Southwest 
by the Anglo-American civilisation. Boom Town shows the 
rise and fall of a mining town. Mr. O ’Connor says that 
the town does not represent Tombstone as many believe, 
but is any mining town. But his description of Frank 
O ’Reilly’s discovery of the mines is almost the same as 
Walter Noble Burns’ description of Sohieffelin’s discovery 
of the mines of the Tombstone area in Tombstone.

Frank O ’Reilly is pictured as a rough miner of 
better than average intelligence. He realised the 
limitations that his environment had placed upon him, but
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he longed for a better life. The story tells of his search 
for happiness. He wanted money because he thought he could 
find happiness if he were wealthy. The people who# hie 
wealth enabled him to meet were just as unsatisfactory as 
those he met when poor. The bought women of the camps were 
xinsatisfactory. His only happiness was in hard work and in 
a brief love affair with Richards * wife.

Bill Crockett is the conventional Texas bad-man and 
Opal White, the prostitute, is only a carbon copy of Sal, 
the lady of the same profession in Conquest. Larry Richards 
remains just the regular Eastern tenderfoot and his wife is 
remembered only as 0 •Reilly1s greatest conquest. Keith 
Bagby, the tubercular gambler, was a romanticized version 
of Doc Holliday, a Tombstone desperado.

Prank 0*Rellly is not an outstanding character. He 
is Intended as a tragic figure but the oharaoter1zation is 
not convincing. His chief characteristic seems an almost 
insatiable lust for women, and a great attraction for them. 
He is a king of amateur Don Juan de Tenorio. Sex occupies 
greater space in the story than any other item. If the 
houses of prostitution, prostitutes, and conquests of 
0 'Reilly were omitted the movel would be much shorter.

Charles Alden Seltzer’s West of Apache Pass is a 
story of the Tucson area in the days of the Apache troubles. 
Seltzer used real people and incidents in his story, but
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the names are changed. Pete Kitchen is called Dean Pritchard. 
The story concerns the animosity bitween Tennessee Bob, the 
hero, and Malpass, the renegade bad-man,over Dean Pritchard's 
daughter.

The novel is, like all of Seltzer's works, an action 
story, and characterization is unimportant. The character 
of Blakealee, the young outlaw, is developed best. He is 
in love with Anne Pritchard, and cannot decide whether to 
remove Tennessee Bob and by so doing hurt Anne or not. But 
Tennessee Bob saved his life, and Blakeelee's better nature 
triumphed.

Kelland'a Arizona is a story of the rise of Tucson 
and the building of a fortune by Phoebe Titus. Most of 
the incidents of the story are historically correct. Some, 
as has been mentioned in preceding chapters, have been 
taken from Pumpelly's Across America and Asia with but 
little change. Nearly all of the characters named were 
real Arizona pioneers Batevan Ochoa, Granville Oury,
Solomon Warner, Charles D. Poston, Raphael Pumpelly, 
and Bob Crandall are all names found in any history of 
early Arizona. Evidently the author did a large amount 
of research before writing the story.

Mr. Kelland ha# tried to catch some of the spirit 
of early day Arizona and of the people who built it. He 
has to a large measure succeeded; he has given a vivid
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ploture of early Arizona. The background la good, very- 
good, but there Is not a single real character In the book.

Phoebe Titus Is the common Clarence Buddlngton Holland 
type of leading character. She makes good In a new environ
ment. His stories are all built around such characters—  
poor young men who make good, rich young men who are pushed 
out Into the world and make good, penniless young ladles 
who become successful, rich young ladles who become successes 
In some field.

Is there ever a struggle In Phoebe Titus' life?
Does she ever have to make a decision? She does not. She 
Is a relentless. Infallible machine who charts her plan 
and sticks to It. She may deviate temporarily from her 
course, but she always attains the goal she has set. There 
Is no life In her. Even Hetty Green, the miserly business 
woman whom Phoebe brings to mind, had warmth and life, but 
Phoebe hasn't.

The other characters are just as bad. Peter Muncle 
Is just the opposite of Phoebe. Holland's leading 
characters always team up with opposites; so Peter Is gay, 
outwardly emotional, and about as convincing as Phoebe 
Titus. Jefferson Carteret Is the traditional Holland 
villain—  smooth, polished, dangerous, and attractive to 
one of the leading characters.
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The famous meeting with Cochise might have been 
written by Harold Bell Wright. At the first reading Cochise *s 
speech produces an emotional affect, and seems one of the 
better parts of the book, but on closer examination it proves 
to be Just a collection of things said many times before.
It is a thing frequently in Holland’s works, a soliloquy or 
a speech by some one qualified to speak. The speech does 
give the Indian’s side of the story. Cochise tells the 
story of the Indian Wars in a few words. Phoebe says that 
the Indian has been wronged and has done wrong and that 
from these wrongs hatred sprang. Cochise finished the
story: "And hatred," said Cochise, "lives longer than

12
man’s memory of the cause of the hatred."

Exactly the same criticisms can be made of Holland’s 
Valley of the Sun. The historical background is true, 
he has taken real characters of the time, he has borrowed 
from such sources as Bourke*s On the Border with Crook, 
and his characters are just 0. B. Holland characters in 
a Western setting. Gamaliel Ware is a male Phoebe Titus, 
Christina Larsen, a female Peter Mancie.

It is regrettable that Mr. Holland did not see fit 
to acknowledge the sources of his material. He could 
scarcely have hoped that his open borrowing would go un- 
detected and the list of his research materials would have

12 Clarence Buddington Holland, Arizona (New York: 
Harper and Brothers, 1939), p. 218.
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made a valuable bibliography for readers interested in 
Arizona.

Ernest Haycox’s The Border Trumpet is a story of 
Arizona in the days of the Apache Wars, The scene is Fort 
Grant. The story is written in the usual Haycox style-- 
simple, easy, quiet. It is a story of patient, tolerant 
men and women in a land and time when patience was often 
necessary if they were to live, The chief conflict is 
between the tolerance of Benteen and the narrowness and 
impatience of Oastleton, The presence of Eleanor, the 
heroine, helps cause friction.

Many stories of the Indians were written during this 
time, and most of them were sympathetic. Often the actions 
of the Indians were justified by the author. Most of these 
stories concerned the Apaches or Navajos,

Some of the stories of the Apaches are Paul I. 
Wellman's Broncho Apache, Will Lavington Comfort *s Apache, 
and Edgar Rice Burroughs ‘ Apache Devil.

Broncho Apache is a story of the one Indian who 
escaped from the train hearing Geronimo and his people 
East, The story tells how he escaped after they had 
crossed the Mississippi River, made his way, undetected, 
back to Arizona, and lived as a Mbroncho* or lonely,outlaw 
Apache.
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There was nothing poetic or noble about this Indian, 
Massal. He was an Apache, cruel and revengeful, determined 
that if he must die he would kill as many whites as possible. 
His killings are told in a realistic manner. There is no 
attempt to gain sympathy for Massal or his victims. Often 
these victims are just as well dead. Massal's exploits are 
apparently patterned after those of the famous Indian out
law, the Apache Kid. The punishment for trying to escape 
which Massal visited upon the woman he stole from San Carlos 
shows his cruelty vividly:

"San Carlos es— tune runs good," the Chlricahua * a 
cold, slaty voice went on. "Runs fast like a deer.
Her husband could not catch her. Massal cannot 
catch her. Runs too fast. Massal will fix."

Izukl’s horrified eyes were on the gleaming knife 
in his hand. At his step toward her, she tried to 
shuffle back, awkwardly, on her hunkers, using feet 
and hands to propel herself away from him. But 
Massal's steel grip was on her shoulder. The woman 
did not cry out. That was not the Apache way, even 
for a woman. She bore the sudden, searing pain of 
the blade without a whimper. When the man was gone, 
she wept a little, but dhe did not scream nor go 
into paroxysms. Instead she began after a few 
minutes, to crawl down the rooky trail toward the 
river. She could not stand. Her feet flapped awk
wardly from her ankles. At the back were two 
bleeding slits. Massal had cut the tendons of both 
heels. She could never walk again.

The river which brawled down the bottom of the 
valley was in spot#, due to the snows which had 
lately melted and were still melting in the peaks.
Down to the brink a bleeding body huddled its way, 
then painfully rolled in. 13

Apache is a fiction!zed biography of the great Apache

13 Paul I. Wellman, Broncho Apache, (New York: 
The Macmillan Company, 1936),'p. TS'5.
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leader, Mangus Colorado. The story Is very sympathetic to
ward the Indians• It tells how Mangus Colorado and the 
other chiefs signed treaty after treaty with the whites, 
only to see them broken by the whites. The story has some 
very realistic touches. One of these bits of realism is 
the author1s description of the Apache 1 s favorite delicacy—  
the unborn foal of a mare stewed in Its own Juice.

Mangus Colorado is shown as a truly great leader, a 
man able to stop and reason things out for himself. He 
could reflect before acting and could consider a question 
objectively. He was wise rather than crafty, and he had a 
strain of nobility in him. fie kept his word always.

Apache Devil tells the story of a white man brought 
up by the Apaches as an Indian. Much of the conflict is 
due to his love for a white girl, He finally finds that 
he is white, and the story ends happily.

This novel is an action story by a man who specialized 
in writing action stories. Characterization is poor.

The Indians are treated sympathetically. They are 
shown as being forced into the war by the broken promises 
of the white men.

Next to the Apaches, the Navajos were the most 
widely used Indians in Arizona fiction. During this period 
several excellent stories of the Navajos were written.
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Some of these stories were Frances Glllmor1s Windslnger, 
Oliver laFarge»s Laughing Boy, The Enemy Gods, and All the 
Young Men, a collection of short stories, Edwin Carle's 
People on the Earth, Ruth M. Underhill * a Hawk Over 
Whirlpools, and Dave Coolldge's Silver Hat. These may all 
be classified as problem novels for they concern relations 
between the Indian, especially the school-trained Indian, 
and the white man.

Frances Glllmor's Windsinger is a novel of the 
religion of the Navajo Indian, The story is a biography 
of a spiritual leader, a windslnger. There is little of 
melodrama, little of action, little of reality, but this 
novel should be read long after most of the blood-and- 
thunder melodramas now popular are forgotten. It has 
never been and will never be a popular novel for it does 
not contain the action and excitement that the crowd 
demands. But popular or not it is a beautiful work 
beautifully written.

The story begins like chanted poetry:
In the night sounded the rise and fall of a 

chanted prayer and the voices of desert men 
singing. The cry rose from the hogan at the 
foot of the mesa and rose with the smoke to 
the windy sky; for a child was to be b o m  to 
the People.

Toward the dim'cliffs of the mesa drove the 
Mender of Windmills. The road was faint be
fore him, and around him moonlight lay like 
snow upon the desert. Steadily he jogged 

_____along in the white night. 14

14 Frances Glllmor, Windslnger, (New York: 
Minton, Balch & Company, 1930), p. 9.
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A boy was born to the people, and the moon was darkened by 
an eclipse, Tradition said that a child born when the moon 
was pointed must not live, but the Mender of Windmills per
suaded the People that the child had been b o m  before the 
eclipse. So in the eyes of the People the boy entered the 
world marked by the gods.

The father and then the mother died in the great 1918 
epidemic of influenza. The boy went to his grandmother, but 
she, too, died and the boy fell into the hands of Crooked 
Mouth, who took the boy’s flocks. Ho one dared help him, 
for Crooked Mouth claimed the powers of witchcraft, and 
people had died when he had prophesied death. But the Mender 
of Windmills got back the sheep for the day. As the boy and 
the Mender of Windmills left Crooked Mouth placed the curse 
that had meant death to others upon the boy:

HI do not follow. But the day will come when this 
boy will bring back the sheep and beg me to take them.
His body is thin. I can see his bones. And I can see 
that already he sickens and will die.* 15

But the boy looked back and answered him proudly: *1 live
unafraid; for I walk with gods." 16

For a summer the boy lived alone beneath the mesa 
and came to know the god that he found in the peace and 
silence. In the winter he returned to live with his own

15 Ibid., p. 56.
16 Loc.cit.,
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clan. Here he learned the Wind Chant and became a wind 
singer. He grew up and married and prosperity came, for 
both he and his wife, the Clear-eyed One, owned sheep, and 
much silver was paid for his chants. But always the thought 
was in his mind that one day the gods would reveal new chants 
to him. Always he sought the path to the hogans of the gods. 
His quest became an obsession.

Then as he rode in the desert, lightning struck him, 
and as he lay unconscious a vision came to him. He prophe
sied a flood, and the people fled to the high mesas. When 
the flood did not come, Windsinger was discredited. No 
longer was he called to lead the chants. At last peace 
came, for one of his sons was a wind singer of note. Old 
age came, and Windsinger prepared for death. The Mender of 
Windmills and his young helper drove toward the hogan of 
his friend, Windsinger:

The grey day dimmed and it was night. The wind 
cried on the desert, sweeping from the valley of 
great rocks to the cliffs of the mesa. Over the 
miles they drove on....

Suddenly a flame shot into the dark— higher and 
higher Into the windy night. They stopped, and in 
the silence they heard only the crying of the wind..

"Chlndi," whispered the boy.
Silently they watched the flame of the burning hogan 

tear the edge of night. They watched it until it sank 
again, and the. dark closed in.

Again it was night. And from the north the black 
wind blew, 17

17 Qlllmor, 0£. cit.. pp. 217-218.
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The story is divided into four sections which are 
named for the four winds of the People* the white wind from 
the east, the wind of a breaking day; the blue wind from the 
south, the wind of noon; the yellow wind, the chill west wind 
of evening; and the black wind from the north, the wind of 
the night. These divisions mark the periods of Windsinger1s 
life.

This novel has a beautiful prose style. It has some 
of the simplicity of and beauty of certain passages of the 
Bible. It is a poetic prose which is at times like a chant. 
Sometimes the poetry becomes so dominant that the reader 
loses the story. It is a story of beauty. There is nothing 
ugly, nothing sordid, nothing of filth and dirt, of hunger 
and thirst. It is not realism as we know realism today, but 
in such a romantic religion there is no room for realism.
The book seems to follow the Navajo’s path of beauty.

Oliver LaParge's Laughing Boy and his short story 
wHigher Education” from the collection. All the Young Men 
are very different from Windeinger. Both deal with the 
problem of the educated Indian girl. These girls are sent 
away to school and taught how to keep clean and how to 
cook in modern homes, but, when they have finished, there 
is no place for them in the world where such things are 
found. They are sent back to their families’ desert hogans 
neither Indian nor white. They hate the life of their
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people, but the whites will not accept then.

"Higher Education* tells of a Navajo girl who re
turned home. She hated the life so much that she fell easy 
prey to the white trader who gave her cheap silk hose and 
underthings like those she had seen in the movies. Her life 
ended in tragedy and suicide.

Laughing Boy tells of the Indian girl who, after find
ing no place in the whites * life became a prostitute, the 
mistress of a white man. She married the Indian, Laughing 
Boy, and they tried to live on the fringe of both white and 
Navajo life, taking some of each. The attempt was doomed to 
failure.

Both of these stories paint a dismal picture of the 
effect of white education upon the Indian girls. Mr. LaParge 
expresses the belief that the Indian must choose to live as 
an Indian or as a white.

The Enemy Gods discusses the problem of the school 
trained Indian boy. The boy in this story, Myron Begay, 
is well educated and is influenced by a minister to try to 
help bring the benefits of the white man’s civilization 
to his people. He solves the problem and finds peace by 
turning to the Navajo life.

Edwin Carle’s People on the Earth has the same theme. 
Walter Stratton was adopted by a minister and an education
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which would enable him to take his pl*oe among the whites 
was begun. Disillusionment came j he found that even the 
white man's vices were not open to the Indian. He, too, 
found peace in returning to the Navajo way of life. This 
story also tells of a Navajo girl who returned to the People 
and married. She failed in the Indian way of life and re
turned to the towns to become a prostitute. She married 
Balter Stratton and found happiness with him in the People's 
way of life.

Ruth M. Underhill»s Hawk Over Whirlpools takes up 
the same question. The Indian boy tried to live in the 
white way and contracted tuberculosis. He returned to his 
tribe and recovered, but he fought against all changes 
toward the white way. He finally found peace in promoting 
better cooperation between his people and the government, 
by embracing most of the ways of the white man*

LaFargo*s work is realistic to a degree, but not 
brutally so. He shows the filthy conditions under which 
the Indians must live in the desert, but he also shows the 
beauty and poetry of their life and religion. Occasionally 
his work shows a likeness to the poetic prose of Miss 
Gillmor.

Edwin Carle's work is very similar to that of LaFarge 
in both content and style. He is more realistic and less 
poetic than LaFarge.
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Ruth Underhill's work is frankly realistic. She 
emphasizes the ever present hunger and thirst of the desert 
dwellers. She shows the uncomfortable and unclean conditions 
under which they live, and the barrenness and monotony of 
their lives. Even their religion is debunked when she shows 
the priest or medicine man as a cheat and charlatan. The 
lives of Indians trying to live among whites is shown. They 
are pictured as living in crowded, filthy hovels and fall
ing prey to all the white man's vices that they have money 
to purchase and falling before the diseases of the white. 
There is nothing of beauty and little of decency In the 
lives she portrays.

Dave. Coolldge's Silver Hat is a story of the Navajo 
and Grand Canyon country. It is not to be mentioned in 
connection with the works just discussed. It Is frankly 
a melodrama with a rough Indian scout, a haughty English 
girl, kidnapping, hiding in the Grand Canyon, and some 
expert crystal-gazing by a Navajo medicine man. The 
Moguls are the villains.

Dama Margaret Smith (Mrs. White Mountain Smith) 
writes in Hopl Girl of the difficulty a girl who has been 
away to school has In readjusting her life on her return.
She asks that the Indian schools teach them things that 
will improve their lives, and not try to make unwanted 
whites of them.
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The stories in Harold Bell Wright’s Long Ago Told 
are translations of the legends of the Papago Indians.

The irrigation project was also one of the themes 
of Arizona fiction during this period. Will H. Robinson's 
Thirsty Earth is a love story about an irrigation project.
Tne reclamation theme is the only touch of originality,
Tom Gill's Guardians of the Desert is the story of the 
fight of the small land owners against a hugh irrigation 
fraud being perpetrated by a gang with political connections. 
It is melodrama.

Richard Aldrich Summers of the University of Arizona 
has three excellently written novels for boys: Cavalcade
to California, a story of the Anza expedition; Conquerors 
of the River, a story of Major Powell's voyage through the 
Grand Canyon of the Colorado River; and The Devil's Highway, 
a story of the efforts of Father Kino to keep peace in the 
Pimeria Alta. These are not too juvenile for older people 
to enjoy in moderation. Their historical backgrounds are 
correct.

Mr. Summer’s Dark Madonna is an attempt at a realistic 
novel on the life of the poor Mexicans on South Meyer Street 
in Tucson. The story begins just before the great depression 
of 1929. Anselmo, an old-fashioned but agnostic father, has 
a job and the family is well off. The daughter works as 

maid. The depression comes and Anselm) loses his job.
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Finally hunger drove him to take up boot-legging which was 
profitable while it lasted* Then Anselmo went to prison.
His family barely struggled along while Lupe, the elder 
daughter, was working, but, when she quit to give birth to 
the child of a half-Mexican prohibition agent, the family 
suffered. Mucio, the son of the family, married a worth
less girl who soon left him to go into the profession on 
Church Street.

When Anselmo was released from prison he dug up some 
hidden money and set out to take M s  family back to Mexico, 
away from the Influence of the Anglo-Americans which had 
brought only trouble. But when they came to the place 
where the road to Los Angeles branched, they took the Los 
Angeles road.

The problem of the Mexican's relation to the American 
is stated, but the author can offer no solution. At the 
end of the story Anselmo*s family have not found peace.
They are as confused as ever. Their problem is that of 
every people who live between two races and really belong 
to neither.

The story is realistically written, but the characters 
fail to be convincing.

Charles Grand1eon Finney wrote two novels of 
Arizona, The Circus of Doctor Lao and the Unholy City.



-173-

I
The Circus of Doctor Lao is much the better book of the 
two. This is the story of a most extraordinary circus which 
came to Abalone, Arizona--probably meant to be Tucson.
This circus contains some of the weirdest animals of myth
ology— a satyr, a sphinx, the Medusa, a werewolf, a Unicorn, 
a sea serpent, and a wonderful magician; but the strangest 
of them all is the Hound of the Hedges, a gentle, delicate 
animal b o m  of the tender grasses and a gentle wind.

The novel was intended to convey a message, but 
the message is hidden beneath the symbolism. It is ap
parently a protest against man’s loss of his capacity for 
belief. The spectators at the circus seem to see accord
ing to their capacity for belief; often no two see the 
same thing. It is a protest against the importance given 
to sex. Sex is a large part of the circus but there is 
no real reason for its being there. The book is a satire 
upon mankind--certainly the frailties of the spectators 
are held up to scorn. Perhaps it is none of these. But 
it is a thoughtful novel, and beneath the fantasy of the 
circus which appeared from nowhere there is something 
dark and unpleasant. Occasionally the satire is under
standable as in Doctor Lao’s rebuke of the woman spectator’s 
pro vandalism;

"Madam, the role of skeptic becomes you not; 
there are things in the world not even the ex
perience of a life spent in Abalone, Arizona, 
could oonceive of." 18

18 Charles Grand!son Finney, The Circus of Doctor 
Lao 6Hew York; The Viking Press, 1935), p. 63.
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The Unholy City tells of the experiences of the man 
from Abalone in the great city. It is a satire on the com
mercialism of the city, and has much vague and Involved 
symbolism.

These two books are written in a realistic style, but 
their emphasis on the creatures of mytholoy and their symbol
ism seems to indicate that they are really romantic novels 
written in a realistic manner.

One of the original novels of the period is David 
Burnham *s Winter in the Sun. This is an introspective and 
psychological story of the winter visitors to a dude ranch. 
The story is told by the leading character.who attempts to 
analyze every action and every emotion, his own and those 
of the other characters as well.

The action of the story takes place during the late 
nineteen twenties or early nineteen thirties. It is often 
a satire upon the idle winter visitors and frequently upon 
the towns which attract them. In this vein the narrator 
describes Tucson:

Tucson, if you do not know it, is a white, sprawl
ing, friendly, western town on the edge of the southern 
Arizona desert where rich Easterners come to buy 
tinned vegetables and tooth brushes. An over-grown 
small town with metropolitan pretensions; and the 
Pioneer Hotel is its principal skyscraper. 19

19 David Burnham, Winter in the Sun (New York: 
Charles Scribner's Sons, 1937), p. XT
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Much of the action takes place just across the border In 
Mexico where the guests go each day to drink.

The novel Is Interesting for its attempt to reveal 
the psychology of the winter visitor., but is more Interest
ing for Its revelation of the character of the narrator.
He is an exhibitionist of a subtler kind. Alone he is 
natural and honest, but in a crowd he quietly dramatizes 
himself. One of his greatest dreads is of having his ex
hibition! am found out, but he is also annoyed and tempo
rarily deflated when his action is unnoticed. He continual
ly tries to analyze the thoughts of the other characters 
and the reason for their actions. When he falls in love, 
he attempts to hide the fact from himself. Both he and 
the object of his affections, who returns them, feel that 
their love is a great calamity.

The story is realistic; much of the realism comes 
from the description of small details. We see a pink man 
with a shaved neck, a hotel clerk whose hair, thinning on 
top^ shows only when he bends over, and other small things.

Prances Slllmor•a Fruit out of Rock is a story of 
the fruit farmers of the Arlvaipa Valley. The novel tells 
how the grazing of goats in the upper valley during a time 
of drought caused floods when the rain came and ruined the 
valley.

-175-
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The story Is well written. It has a clear, simple, 
prose style, but after Wlndsinger and Traders to the Navajos 
this work falls a little flat. The reader feels that the 
author has not captured the enthusiasm which she put into 
the other works mentioned. Her white characters are less 
believable than her Indians.

In 1929 Goldie Weisberg wrote a short story of the 
migratory workers. This story "Poor White," published in 
Plain Talk sometime in 1929 was written before the time of 
the "Okies" but Clate Murdock and his family are good ex
amples of the type. Clate Murdock left Texas and came to 
Arizona because his landlord raised the rent on his farm.
He took out his bitterness on his wife. Cassie, the wife, 
wanted to make arrangements for a doctor for the birth of
her child. Clate refused: "Doctors want money and I ain't20
got none. Reckon you'll have to make out." She then asked
him to get a neighbor. Again he refused:

"NeighborsJ That woman of Larson's knows about ye. 
She's seen ye. She knows we get nothin'. Did she 
ever ask ye how ye planned to get by? Cows and mares 
don't have doctors. Reckon you'll have to make out 
the same way." 21

When the baby was born in the little tent it was dead, and 
that night the Larsons, returning from town, saw Clate dig
ging on the bank of the irrigation ditch. Larson went over:

20 Goldie Weisberg, "Poor White," Arizona in 
Literature (Mary G. Boyer, editor; Glendale, California: 
the Arthur H. Clark Company, 1934), p. 129.

21 Ibid., p. 130.
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wWhat are you doing, Murdock?®
* Bur yin * dome thin1 dead*®
"What's that?"

22
®My brat."

The Larsons carried Cassia to a hospital, but she died, 
date was sent to town to make funeral arrangements, He re
turned without coffin or aid. Mrs. Larson questioned him:

"But I mean.. .Where.. .who is the undertaker?"
"l am. God damn it, I am, I am, I ami I’m going 

to take her out on the desert an' dig a hole an' bury 
her, just like I did the brat, an* t'hell with the 
undertakers." 23

They forced date to have a regular funeral and when 
it was over he decided to return to Texas.

This story is extremely realistic, but the dialect 
is not always consistent.

Another story of the Salt River Valley, Eustace L. 
Adams• "Thunder in the Valley," American Magazine. August, 
1936, told a story of the trouble with the Japanese farmers 
in the region a few years ago. It is a romantic story.

This period was one of an extremely large amount of 
Arizona fiction, and a large amount of good fiction. Again 
the cowboy was the most used single character type. In 
this period the he is a gunman, a detective, a comedian, or

22 Ibid.» p. 131.
23 Ibid., p.
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a cattle rustler. He is seldom a real cowboy, for there 
was almost no realistic fiction of the cowboy at this time.
The prevalence of the mystery story with a cowboy detective 
can probably be traced to the popularity of the detective 
story at this time. Of this group, W. C. Tuttle's Wild 
Horse Valley, a humorous story and Henry Herbert Knibbs' 
Gentlemen. Hush, are among the better novels. The short story 
is best represented by Ernest Haycox's hStage to Lordsburg" 
and MacKinlay Kantor's ”Strange Return*. Slpsy Clarke's 
Out Yonder is the only realistic cowboy novel of any note.

The writers of the period became interested in the 
pioneer days of Arizona, and novels of the growth of Arizona 
and other historical novels were the result. The best of 
these novels are Jack 0 'Connor's Conquest, a story of the 
rise of the Anglo-Americans to control of the wealth of the 
state; C. B. Kelland's two historical novels, Arizona and 
Valley of the Sun— these are important because they catch 
the spirit of the time; and Ernest Haycox's The Border 
Trumpst.

The best of the Indian stories, all of which showed 
sympathy for the Indians, were Paul I. Wellman's Broncho 
Apache and Will L* Comfort's fiction!zed biography of Mangus 
Colorado, Apache, and the stories of the Havajo Indians by 
Oliver LaFarge, Edwin Carle, Frances Gillmor, and Ruth M. 
Underhill. These stories of the Navajos were LaFarge'a
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Laughing Boy and The Enemy Gods, Carle1s People on the Earth, 
Underhill’s realistic novel, Hauk over Whirlpools, and Miss 
Gillmor’s Windslnger. Windsinger is the outstanding novel 
of the Indians, LaFarge, Carle, and Underhill wrote of the 
problems growing out of the contact of the Indian and white 
races.

David Burnham’s realistic novel of the winter visitors, 
and Charles G. Finney’s The Circus of Doctor Lao, a story 
with an involved symbolism, are the best of the miscellaneous 
novels of Arizona.

Goldie Weisberg’s realistic story, "Poor White" is 
one of the outstanding pieces of realism in the Arizona 
fiction of the period.

This period was primarily one of romanticism. Often 
writers tried to write realistically only to have their 
stories become romantic. This was the greatest period of 
Arizona fiction, and especially for the novel of Arizona.



CHAPTER VII

CONCLUSION

This thesis has been a survey of a large number of 
novels and short stories about Arizona. The factors con
sidered in the study of these stories vrere the quantity of 
Arizona fiction, the effect of the natural phenomena of 
Arizona on the fiction, the influence of social changes on 
the fiction of Arizona, the nature of Arizona fiction - 
whether chiefly romantic or realistic - the characters used, 
and the reasons for the poor quality of Arizona fiction.

There has been a very large amount of Arizona fic
tion written. The bibliography of this thesis lists one 
hundred nine novels, twenty-three collections of short 
stories and sketches, and one hundred three short stories 
from various magazines and collections. This bibliography 
represents only a shallow, though -wide, sampling of the 
entire field. The Hunk Collection of Arizoniana in the 
Southwest Huseum at Los Angeles, California, has not less 
than five hundred fifty items of fiction about Arizona, and 
this represents only the collection of one man, a collec
tion made before 1914. So, though any statement of the 
number of items of Arizona fiction would be unwise, it may
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be said that the amount is large.

There .are few of these novels, stories, and sketches 
that are not influenced by the nature of Arizona. The in
fluence of the 3-rand Canyon is found in Marah Ellis Ryan’s 
The Flute of the Gods, Sane Grey’s Heritage of the Desert, 
Honors Willsie’s The Enchanted Canyon, Roger Pocock's 
Curly, a Tale of the Arizona Desert; and Coolidge’s 
Silver Hat and Under the Sun. The Canon de Chelly is found 
in Under the Sun and Frances Gillmor*s 'Tindsinger. The 
great plateau of northern Arizona plays a part in Henry 
Herbert Knibbs’ Partners of Chance, Sundown Slim, Uild 
Horses, and Gentlemen, Hush!, and in Harold Bell './right’s 
When a Han’s a Man. The great Painted Desert and towering 
mesas of northern Arizona are a part of V/indsinger, Edwin 
Corle’s People on the Earth, Ruth Underhill’s Hawk over 
whirlpools, and Oliver LaForge’s Laughing Boy, All the 
Young lien, and The Enemy Gods. Lane Grey was influenced by 
the great sweep of the Llongollon Rim and wrote of it in 
To the Last man and Under the Tonto Rim. The Indians, 
deserts, and mountains of southern Arizona are found in 
Frederick Ruxton’s "Uild Life in the ’Far ’Test”', Edward 
Sylvester Ellis' On the Trail of Geronimo, l.'ayne Reid’s 
The Hood Rangers, C.B. Holland's Arizona, Ernest Haycox'
The Border Trumpet, and Forrestine C. Hooker’s When 
Geronimo Rode. The dry, burning deserts with their ever
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present threat of thirst and sand storms are moving forces 
in Harrison Conrard’s Desert badness, Roger Pocock’s Curly, 
a Tale of the Desert, and Zane Grey’s Desert Gold, many 
other titles - most of those about Arizona fiction - could 
be added to this list.

Things that happened beyond the borders of the state 
had little effect upon the fiction of Arizona. The Civil 
War and the First World War apparently caused a slight lag 
in the production of Arizona fiction, but little other effect 
was felt. The effect of the great First World War was felt 
in two novels by Zane Grey - The Call of the Canyon and The 
Vanishing American. The prudery of the eighteen nineties 
was felt in a few novels and stories of Arizona, e.g.;
Harie Cottrell’s The Land of h;:tr ernes. These are almost the 
only outside influences felt. Other changes were the result 
of a gradual development of better stories and novels.

The fiction of Arizona is predominantly romantic.
This romanticism consists chiefly of idealization of char
acters, idealization of backgrounds, interest in the adven
turous days of the past, and a belief in the innate goodness 
of man.

The cowboy is the best example of the idealized 
character. In many of the stories the cowboy is almost a
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superman. He can out-shoot, out-fight, and out-think, and 
out-love greatly superior opposition. Any Western "thriller* 
will prove this— Eugene Gunnlngham1 s Whistling Lead for 
example. The cowboy is chivalrous and generous in nearly 
all of the novels.

The bad men are idealized in the opposite way. They 
are shown as marvels of evil and force. They are as bad 
as the heroic cowboy is good.

Eugene Manlove Rhodes’ Copper Streak Trail, West is 
West, and the Desire of the Moth express the idea that 
there is good in everyone. Every one of his stories says 
that man has within himself the germ of goodness and great
ness— a crude Emersonian transcendentalism.

Such novels as C. B. Kelland<s Arizona and Valley of 
the Sun, E. M. Rhodes’ West is West, and Frederick R. Bech- 
dolt’s When the West was Young show an interest in the days 
of the past. These writers look back and idealize the 
adventure and glory of early days.

The realistic stories of Arizona were represented 
by Goldie Weisberg's "Poor White," George Pattullo’s "off 
the Trail," Gipsy Clark’s Out Yonder, Stewart Edward 
White’s Arizona Nights, Ruth M. Underhill1s Hawk Over 
Whirlpools and parts of Harold Bell Wright’s When A Man’s
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a Man. There wasn’t very much realistic fiction of Arizona 
written.

The most frequently-used character is the colorful 
and romantic cowboy. The cowboy fills a wide selection of 
roles in the melodrama of the West. He is a sheriff in 
William HcLeod Raine’s Bucky 0 * Connor; a detective in 
Y/’.C. Tuttle’s Rifled Gold and Oliver Strange's Sudden Rides 
Again; a knight-errant, fighting for the oppressed, in 
Claude Rister’s Forbidden Ranch and Eugene l.Ianlove Rhodes’
The Desire of the Moth; a rustler in Sane Grey’s The Hash 
Knife Gang; a gunman in Eugene Cunningham’s Whistling Lead 
and Sane Grey's Arizona Ames; and in Rifled Gold, The 
Desire of the Moth and Badger Clark’s Spike he is a humorist. 
In almost all of the stories he is a great lover; in very 
few of the stories - Stewart Edward White’s Arizona Rights 
is one - is he a real cowboy.

The Indian was next to the cowboy in popularity as a 
character in Arizona fiction. Until the twentieth century 
the Apache was the Indian character. He was pictured as a 
cruel, vindictive savage by Edward S. Ellis in On the Trail 
of Geronimo, in Alfred Henry Lewis’ Wolfvllle Days,
Wolfville Nights, and Wolfville. and in Captain Charles 
King's Foes in Ambush.
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After the beginning of the twentieth century writers 
began to take a more tolerant view of the Apache. Will 
L. Comfort’s Apache, Paul I. Wellman’s Broncho Apache, 
Harold Bell Wright’s The Mine with the Iron Door, and 
Clarence Buddington Kelland's Arizona are some of the 
stories which give a sympathetic view of the Indians and 
place part of the blame for Indian troubles upon the white 
men.

In the twentieth century the Navajos were discovered 
to be excellent material for fiction. Most of the stories, 
of these Indians take place in comparatively modern times 
and deal with the problem of the relations between the 
Indian and white races. Oliver LaForge's Laughing Boy,
The Enemy Gods, and All the Young Men; Edwin Corle's 
Peoples on the Earth; and Ruth i.i. Underbill's realistic 
novel, Hawk over Whirlpools, deal with this problem. Prances 
Gillmor's Ninasinger is a novel of the Navajo religion. The 
cowboy and the Indian are the most-used characters in the 
fiction of Arizona.

The humor of Arizona as shown in fiction was usually 
robust. Much of it consisted of practical jokes. This 
type of humor demanded a butt who would be made to look 
ridiculous. Such practical jokes are found in the 
Nolfville tales.
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: Satire was another form of humor found in Arizona1

; fiction. Often this satire is very broad as in J. Cabell
Brown's Calabazas and Owen V/ister's A Pilgrim on the Gila.

Kalapropisms abound in the 7,rolf ville stories, and 
in the humor of ;7.C. Tuttle. Examples of Tuttle’s use of 
this device are found in Rifled Gold and V'ild Horse Valley. 
Dialect is often a part of this type of humor.

The tall story is another form. This is seen at its 
best in Dick Y/ick Hall's stories of Salome. All bear the 
title "The Salome Sun" except one called "High Horse and 
Low Bridge."

The discussions and synopses of stories in this thesis 
have shown that most of the fiction of Arizona is of a 
rather poor quality. The reason for this is not hard to find. 
Host authors write for financial gain, and this gain de
pends upon the popularity of their works. Books and stories 
which lack mass appeal.are not profitable. The authors 
wrote, and are still writing, for this great market.

The public wants escape fiction, stories which tell 
of adventure and romance, stories of action and mystery and 
love. This public wants to be amused, not confronted with 
some problem. Most writers of Arizona fiction gave them 
what they wanted.



Briefly, the fiction of Arizona is written chiefly 
around two characters - the Indian and the cowboy. Outside 
influences have had little effect on this fiction for these 
characters are peculiar to the region. The geographic 
features of Arizona influence almost every story.

Among the changes that have come to Arizona fiction 
is a definite improvement in literary style. Arizona fic
tion of today has better constructed plots than that of 
preceding periods. Writers - those who get their work 
published - have learned that multiple and involved plots 
are not effective; they choose a main plot and subordinate 
everything to it. No longer is it cor,men to find such 
tiresome, complicated plots as are used in George ililsinger' 
Skystone and Llarah Ellis Ryan's The Flute of the Gods.
I.odern authors write with more directness.

modern Arizona fiction is shorn of most of the extran 
ecus matter. The writers practice economy of words; charac
terization is a matter of actions, not long descriptions. 
Unnecessary incidents are eliminated. The modern writer of 
Arizona fiction recognizes that he has a story to tell 
and that the story is the important thing. He tries to 
relate it so that the reader can draw his own conclusions. 
This step toward simplicity and directness of plot can be 
seen by comparing the length of a few modern books with the
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length of some of the older books. George Alexander 
Fischer * s This Labyrinthine Life. 1907, has 332 pages;
Mayne Reid's The Rood Rangers, I860, has 456; Pauline 
Bradford Hackle’s The Voice in the Desert, 1903, has 334; 
and Charles King's A Rounded Name, 1898, has 353• In the 
modern period Frances Gillznor' s Tfindsinger, 1930, has 218 
pages; Oliver LaForge's Laughing Boy, 1929, has 303; Ruth 
1.1. Underhill's Hawk over Whirlpools, 1940, has 255; and 
VJ.C. Tuttle’s Rifled Gold, 1934, has 273• The four older 
novels average 381 pages; the four newer ones, 262 - an 
average difference of 119 pages. This difference explains 
part of the improvement in the literary style of Arizona 
fiction today.

In addition to better construction, the actual writ
ing of the present period is an improvement. Y.rriters such 
as Frances Gillmor and Oliver LaFarge strive for simplicity 
and a poetic quality in their writing. There is no attempt 
at using uncommon and baffling words. The same striving for 
simplicity is found in the stories by Henry Herbert ICnibbs, 
U.C. Tuttle, Ruth Li. Underhill, Hdwin Corle, Clarence 
Buddington Kelland, and Ernest Haveox.

Sentences are shorter and have more unity in most 
of the modern Arizona fiction. In many of the older works 
longer, more involved sentences were the rule. Often the
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meaning of a sentence was lost among the clauses and long 
construction of the sentence. Today shorter, clearer sen
tences are the rule and help to bring about* the compactness 
of modern Arizona fiction.

The writers of this fiction have begun to show signs 
of a widening social interest and responsibility. One 
indication of this change is found in stories showing the 
problem of the relationship between the white and Indian 
races - Oliver LaJTarge’s Laughing Boy, The Enemy Gods, M l  
The Young Men; Edwin Corle's People on the Earth; and Ruth 
Underhill’s Hawk over Whirlpool are examples. Stories such 
as Goldie V/eisberg’s ’’Poor Unite" show the same recognition 
of and interest in a growing social problem, that of the 
migrant. Eustace L. Adams' "Thunder in the Valley" is 
another sign of an awakening interest in a social and econ
omic problem, that of the Japanese farmers and laborers in 
Arizona.

Historical stories about Arizona have become popular 
during the last period. This interest has resulted in in
creased accuracy in the use of historical material. The 
two best examples of historical fiction - Clarence Buddington 
Holland's Arizona and Valley of the Sun - are historically 
accurate. These were the first real historical novels of 
Arizona, at least the first ones that are commonly available.
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Attempt ing to select Arizona fiction that will live 
is a difficult and uncertain.task. Most of the better fic
tion is topical and may lose part of its appeal after a 
few years have passed. To this class belong LaFarge1s, 
Corle’s, and Underhill's stories of the Havajos. Certainly 
Laughing Boy, The Enemy Gods, People on the Larth, and Hawk 
over Whirlpool should live; they are among the best novels 
of Arizona, './indsinger, too, should live among the few who 
enjoy good writing. Burnham's Winter in the Sun describes 
a period that is past and a class that is passing; it will 
probably lose its reality as the period grows remote. It 
may live because it is different. Charles G. Finney's The 
Circus of Dr. Lao has dropped from sight; but it should 
come back; its originality should insure its continuance. 
Gypsy Clark's Out Yonder should live because it pictures a 
certain type - the domineering, brutal husband of a cruder 
place and time. C.3. Holland's Arizona and Valley of the 
Sun should live for they have recaptured the spirit of a 
period. All or none of these stories named may live, for 
the world is changing greatly. What the reading taste of 
people in a later day will be is uncertain. These are 
among the best Arizona fiction yet written. Arizona fiction 
is great in quantity and poor in quality; the real fiction 
of the state and of the Southwest is yet to be written.
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