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FOREWORD

Fine Arts, today an integral part of the University 
of Arizona, at the beginning were a casual note in the cat
alog and an ertra;-ourrieular activity. Courses offered 
now, adding up to a recognized,degree upon completion, had 
their origin in amateur theatricals and musical programs 
under the guidance of faculty-advisers. The Fine Arts be
came a recognized part of the University body when the 
interest of the students led to formal study in the fields 
of drama, music, and art, and when professors nationally 
known for their achievements in the field of Arts were 
brought to the University to contribute their specialized 
knowledge to pupils talented in special fields. When the 
achievements of these pupils finally were recognized, the 
Fine Arts became a contributing unit in the University 
through a College of Fine Arts, and the students of the 
College found a place on the commencement platform.

The history of the College of Fine Arts is a far more 
informal and personal story than that of any of the other 
colleges listed in the catalog. It begins (not listed in 
the catalog) as a compulsory course in Free Hand Drawing 
and an amateur performance of "Sheridan's Rivals." It 
begins, of. course, with the University itself; therefore a

ill



survey of the beginnings of the University is a part of 
its history. This thesis, therefore, outlining the origin 
and growth of the College of Fine Arts at the University 
of Arizona, necessarily must begin with the act of the 
Legislative Assembly that authorized the formation of the 
University of Arizona in 1885. From this formal beginning 
the development of the particular college will be shown, 
by the influence of talented faculty advisers, by the 
splash of theatrical performances, by the sure and steady 
impression of talented students who emerged and set the 
example for a course of study that might develop talent 
and eventually give it a degree of recognition.



CHAPTER I

INTRODUCTION

The Establishment of the University of Arizona 
The first attempt at founding the University of 

Arizona was made in 1364. At that time Governor John M. 
Goodwin, in his message to the Legislative Assembly of the 
Territory of Arizona, said:

Self government and university education 
are inseparable. The one can be exercised only 
as the other is enjoyed. The common school, the 
high school, and the university should all be - 
established and are worthy of your fostering 
care. The first duty of the legislators of a 
free state is to make, as far as lies in their 
power, education as free to all its citizens as 
the air they breathe. A system of common 
schools is the grand foundation upon which the 
whole superstructure should rest. If that be 
broad and firm, a symmetrical and elegant temple 
of learning will be erected. I earnestly recom
mend that a portion of the funds raised by
taxation be appropriated for these purposes, 
and that a beginning, though small, be made. ...
Y/e are here clothed with the power to make laws 
which may forever shape the destiny of this 
territory, to lay the foundations of a new state, 
and to build up a new commonwealth. The conse
quences of our official acts are not within our 
control, nor can we escape them. :

Their record either to our glory or shame 
will soon be made, and impartial history will _ 
render a verdict from which there is no appeal.1

1. "Governor Goodwin*s Message." Journal, 1st Legislative 
Assembly. 1364, PP. 34. 39.



2

This was only a small portion of Governor Goodwin's 
message to the First Legislative Assembly of the Terri
tory of Arizona, September.26, 1864. Although the Assembly 
appropriated money for the aid of public schools, namely, 
San Xavier Mission, Prescott, La.Paz, Mojave, and Tucson, 
it did not deem it necessary to give education too much 
thought. ;

The first law providing for a public-school system 
in Arizona was passed by: the Fourth Legislative T Assembly 
in 1867. This act provided for the establishment of a 
Territorial University and Common Schools. ' No steps were 
taken, however, to establish a university under that law, 
but the necessity for common schools was recognized and 
several schools were organized soon after. ; .......

In 1881 Congress made a grant of 72,000 acres of 
land to Arizona and the same to other territories to 
support a university or institution, of learning. During 
the year 1882 the Superintendent of Public Instruction for 
Arizona made a selection of these lands; but in 1883 
Governor Tritle advocated that nothing be done to estab
lish a university, since no funds were available.

With the exception of encouraging a sentiment in 
favor of higher education, as no immediate revenue could 
be derived from the land, nothing more was done toward the 
establishment of a university until the year 1885 when :
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the Thirteenth Legislature passed a hill appropriating 
125,000 to found a university at or near Tucson.

By 1885, through the efforts of Generals Crooks and 
Miles, the Indian troubles had been largely settled. The 
residents became impatient for complete territorial or
ganization. "When the Thirteenth Legislature convened, the 
main topics of discussion were the construction of the 
railroads and a permanent location for the capital. Sec
ondary issues -were * the placing of such institutions as the 
Normal School, the Insane Asylum, the Penitentiary, and 
the University. There is no doubt that the discussion cen
tering around these land grants for University purposes - 
pushed the early establishment of the University. The 
townspeople of Tucson wanted the capital. Wien Pima County 
delegates returned from the Assembly without the capital 
and with nothing more than an appropriation of .$25,000 to 
found an institution of learning which should be known as 
the University of Arizona and be located at'or near Tucson, 
they were hostile. Mr. J.S. Mansfeld is given credit for 
suggesting, prior to the delegates’ departure, that an 
effort be made to obtain the University rather than to 
fight for the capital. C.C. Stephens, who insulted the 
townspeople by voting against the removal of the capital 
to Tucson, introduced the bill in the Council. S.M. 
Franklin, a Pima County delegate and young lawyer, through
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his personal, untiring efforts in the preparation of the 
bill creating the institution and his earnest, impassive, 
and successful plea for its passage, rightfully is entitled 
to be called the "Father of the University."

The establishing act provided for the appointment of 
a Board of Regents by the Governor of the Territory. Of 
those appointed, J.S. Mansfeld was the only one who took 
interest enough in the matter to qualify. The appropria
tion was about to lapse. Through the efforts of

Mansfeld and Charles M. Strauss, others were appointed 
who did qualify. The Board formally organized November 27, 
1886, and elected Dr. J.C. Bandy of Tucson, Chancellor of 
the University and President of the Board; Charles M. 
Strauss, Secretary; Mr. M.C. Samaniego, Treasurer. The 
members of the Board began at once to hold regular meet
ings and to devise plans for carrying out the work en
trusted to them.

The bill creating the University required that forty 
acres of land be donated for its use. Partially through 
the efforts of Charles M. Strauss a site of forty acres was 
donated by W.S. ("Billy") Read, owner of the Fashion Saloon 
and Gambling House (which was located where the present 
Y.M.C.A. building now stands), and his two friends, B.C. 
Parker and E.B. Gefford, who .were gamblers.

After various delays the contract for the University
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building to cost 937,969 was let in October, 1887, with 
appropriate exercises. Due to lack of sufficient funds,
Old Main was not completed until 1890.

On July 1, 1889, S.M. Franklin was appointed Pro
fessor of Agriculture and Director of Experiment Stations, 
which enabled the University to secure $15,000 under the 
Hatch Act of 1890, twenty per cent of which could be used 
for construction purposes. Mr. Franklin received no. 
salary for this position, retaining it only until the Uni- 
versity could obtain the appropriation from the government. 
On August 12, 1890, Mr. Franklin resigned and Professor 
F.A. Gulley was appointed to the position.

Finally, with the aid of the Hatch appropriation and 
the Morrill Fund and through the efforts of a few public- 
spirited and far-sighted citizens, Old Main was completed. 
The University opened for classes in October, 1891.

Purpose of Study
The purpose of this study is to show how the teach

ing of fine arts at the University of Arizona has developed 
from the teachings of one instructor into the present Fine 
Arts College.

Limitations
This study has been limited in time from September, 

1891, through May, 1945. It has been limited largely in
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material to the history of the development of art, drama, 
music, and speech. Since the College of Fine Arts, as such, 
was not established until 1934, It has been necessary to 
record in part the gradual development of the University 
itself in respect.to the fine arts listed above.

Source of Materials
The source of materials used in tracing the develop

ment of fine arts from the opening of the University to 
the present time was found in the annual catalogs^ the 
Presidents' reports, minutes and reports of the Board of 
Regents, the University yearbook, University of Arizona 
bulletins‘and publications, minutes of the Advisory 
Council, and from personal interviews with faculty mem
bers , former students*^ and friends of the University of 
Arizona. —



CHAPTER II

A SURVEY OF THE FINE ARTS CURRICUHJM,
1891-1934

The University of Arizona, 1891-190I 
The act of the legislative Assembly authorizing the 

formation of the University of Arizona was passed in 188$. 
By 1890 three of the divisions for which it provided—  
the College of Agriculture, the College of Mining and 
Engineering, and the Agricultural Experiment Station— were 
organized.

As the income of the University was not sufficient 
to equip and support all the five departments provided for 
in the legislative enactment, the Board of Regents deemed 
it wise to establish those departments which could be 
equipped and conducted easily and which would aid the 
prominent industries of the territory; namely, mining and 
agriculture. The Department of Science, Literature and 
the Arts, and the Department of Theory and Practice and 
Elementary Instruction were to be established when the 
University income would permit,. It was felt that the 
provision for a normal school was filled adequately by 
the popular and well-managed Territorial Normal School at 
Tempe. -
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In 1891 the University was opened with a faculty of 
six professors and two instructors. Thirty-one students 
matriculated that year, only nine being of college rank.
At the time the bill creating the University was passed, 
there was not a. high school in the confines of the great 
Territory of Arizona, nor was there any demand for such 
institutions. This.scarcity of high schools explains why 
the, preparatory department was organized and for some 
twenty years had more students than the University proper.

The preparatory course was designed for such students 
as did not have the facilities in their home towns to 
prepare them for entering the regular classes in the Uni
versity. In the establishment of this department it was 
not the intention of the University to take the place of 
the high school. Students were required to pass an 
examination, were to be sixteen years of age, and were 
under the same rules and regulations as other students of 
the University.

During the first two years of the University, (1891-
•x ■

92, 1892-93), the courses in the Colleges of Agriculture 
and Engineering and Mining were basically the same. . Exer
cises and recitations in English were required throughout 
the freshman year, the work of D.J. Hill being used as 
the textbook. Drawing and composition were compulsory.
In the sophomore year, special training in rhetoric and
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elocution was given, and in the last two years English 
was required. Drawing was entitled Free Hand Drawing, and 
consisted of the drawing of the straight line, rectilinear 
objects, the curve and curvilinear figures in combination 
with previous work, and light and shade in combination 
with previous work. Drawing and rhetoricals were also re
quired in the preparatory department. The speclal pur
pose of drawing was to prepare students for drawing as 
studied in connection with botany and other natural 
sciences, and also to prepare students interested i n . 
civil and mining engineering courses. The student public 
rhetoricals were in charge of the instructor of English, 
H.J. Hall, and each.student performed three times in the 
course of the year.

At the beginning of the third year, Dr. Theodore 
Bryant Comstpck was elected President of the Faculty. Ar
rangements were made with the Normal School at Tempe 
whereby students from that institution could have their
records transferred to the University with full credit;- ' v. ■
the students of the University also,could obtain the 
equivalent privilege at the Normal School by presenting 
the proper certificates of standing.

In 1893> Governor. Murphy addressed the assembly in 
the following high-sounding, if riot boastful, language:
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The University of Arizona compares 
favorably with other Institutions similar In 

: character throughout the States of the Union.
It is thoroughly equipped and is conducted by 
learned and experienced educators.1
Despite the Governor’s opinion, the schedule for the 

last two years showed a definite need for new and more 
general courses. A revision occurred and the announce
ment for the year 1893-94 gave the following classifica
tion of colleges,T schools, and departments, in so far as 
.it concerns the development of the fine arts:

• Colleges Schools Departments
1. The College of 

Agriculture 
' 2. The College of

Mines
-v 3. The College of

Natural Science
■ ' 4. The College of 1. English

Letters Literature

5. The Preparatory 
School. Regular 
course two years ‘6. The Schools of 1. School of
Art Music2. School of

Painting
3. School of

Elocution
7. The Schools of

Business 1 2

Rhetoric
English
Literature
Rhetoricals

Vocal
Instrumental 
Crayon 
Water Color 
Oil

1. Weeks, S.B. History of Public Education in Arizona,
p. 66. —  — -------------- -------- —

2. The University, of-Arizona Register for 1892-93. withAnnouncements for 1893-441 P« 12.
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The Instructors in the School of Art and In the School 
of Business were not members of the general faculty. ..
These Schools were managed by separate councils made up 
of the Instructors, with the President of the Faculty as 
Director of each council. ;

The students in the Schools of Art and Business were 
classified as "Special"; the requirements were that they 
should be at least eighteen years of age, could furnish 
good proof why they were xmable to register as regular 
students, must matriculate and pay the usual $5.00 fee upon 
entrance, and pay an additional fee in the particular de
partment in which they received instruction. It is inter
esting to note that there was no charge in any of the de
partments of the University except in the Schools :of Art 
and Business where the instructors* fees were exacted.

Work in English was required of all students in the 
University, with the exception of the special students, at 
some part of;their course. Class or public speeches were 
required of all juniors and seniors at least twice a year.

A combined course was organized at this time for the 
student who came to the University for a "liberal culture." 
In addition to the prescribed course (which included 
science, mathematics, history, and language) elocution, 
physical culture, class exercises in vocal music, and the 
routine rhetorical exercises were required. Miss Gertrude
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B. Hughes, a graduate of the North Eastern .Conservatory, 
was appointed Instructor of Elocution and Physical Cul
ture. W.M. Foss was named Instructor of Music. Below 
is found a description of the first School of Art estab
lished at the University of Arizona, as listed in its 
original1 form. . ^ :

REGISTER FOR 1892-93.
THE SCHOOLS OF ART

' In this group four Schools will be maintained , if enough encouragement be given in the 
number of pupils.A portion of the work laid 
out being in the nature of an experiment, the 
President reserves the right to defer the 
founding of one or other Departments until 
such time as the applications will warrant its 
establishment upon a secure footing.

Music, Drawing and Painting, and Elocution 
may probably be all taught, even if the number 
applying be small, as favorable arrangements 
have already been made with competent instruc
tors, and much of this work will also be re
quired in some of the University courses.

SCHOOL OF MUSIC
Instructor Foss* '

The instruction in Vocal and Instrumental 
Music, including the singing by the students, 
is in charge of ah experienced and accomplished 
Instructor,„graduated from the New England Con
servatory of Music in Boston, whose success 
hitherto is ample guarantee of the high charac
ter of the work to be done in both these 
Departments.

Professor Foss will give such general in
struction as may be required for the ordinary

*W.M, Foss, B.M., Instructor of Music
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Assembly ©zeroises to all students.. No fees 
are charged for this, but any further training 
desired is subject to special fees, as per the 
Schedule of Rates announced below.

VOCAL MUSIC
Vocal Music

The subjects of Voice, Technic and Counter
point are all given due attention. The students 
as a body, are given occasional practice in 
singing for the regular exercises, in which they 
are expected to join. Selected persons will be 
taken for the choir and for solo, singing on 
occasions demanding such performances. The 
latter will usually come from the number of those 
who take special work in Music, for which In
structor’s fees are paid. ;

It is also hoped that enough talent will be 
developed to make it feasible to organize a 
University Glee Club during the current year.
Schedule of Rates ' >

Voice Culture and Development, two lessons 
per week, Term of ten weeks..............$20.00

Sight Reading and Technic, two lessons 
per week, Term of ten weeks.............. .$ 5.00

Class and ‘.Chorus Study, two lessons per . 
week, Term of ten w e e k s . 5.00

Fees payable to the President, invariably 
one term in advance.
Instrumental Music : - : 7 .. : \

; Complete instruction in the use of the 
Piano arid Organ is given by Professor Foss.
This:being of necessity, individual in character, 
students taking the work are amenable to fees.
The charges given below are for the instruction 
alone. A moderate fee will also be charged for 
use of instrumerit for practice, where this is 
provided for the pupil.



While no promises can now be made, if / 
there should arise a demand for Instruction 
in Violin and Orchestral Music, some pro
vision will probably be made to supply it.
A University band, as an outgrowth of this, 
would be given every possible encouragement.
Schedule of Rates (for Piano or Organ)
Per Term of.ten weeks, one lesson per week.......#12.00
Per Term of ten weeks, two lessons per week: ..... .#20.00
Per Term of ten weeks, three lessons per: week.......#27.00
Fees payable to the President, Invariably one 
term in advance.

SCHOOL OF DRAWING
. Free-hand drawing is taught as a Univer

sity and Preparatory study by acting pro
fessor Hoxie.

The courses comprise Drawing from flat 
copies placed on the blackboard; Elementary 
Perspective; Model and Object Drawing, both 
in outline and-shaded. This work is pre
scribed for most students, and in such cases, 
it may be taken without the payment of special 
fees. Advanced work in designing and tech
nical Free-hand drawing, when provided, will be 
subject to charges for Instructor’s fees, as in 
other Departments in the School, of Art.

: . - SCHOOL OF PAINTING
If enough applications be made, instruc

tion in Crayon and Water Colors will be avail
able to Special Students and to such Regular 
Students as may obtain permission from the 
University Faculty. In all cases the following 
Instructor’s fees must be paid before engaging 
in the work: :
Schedule of Rates
One lesson per week, term of ten weeks...#10.00 
Two lessons per week, term of ten weeks..#17.00
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Three lessons per week, tera of ten weeks.|25.00 
Four lessons per week, term of ten weeks..!34.00

SCHOOL OF ELOCUTION 
Instructor Miss Hughes

Much of the work undertaken in Elocution 
is required of all regular students, and for 
this no fees are charged. The instructor, an 
honor graduate from the New England Conserva
tory of Boston, will also drill students for 
the ordinary exercises.in which they appear 
publicly. Upon occasions of Prize Contests, 
and for special performances where wholly vol
untary exercises are given, such drill will 
be available, but only by payment of Instruc
tor’s fees, according to an established 
schedule of rates.

The two Departments of Voice Building and 
Physical Culture are comprised in this school.
Voice Building

The School of Elocution designs to make 
a thorough and systematic training of the voice 
a marked feature of its work. , .

The.first.year is one of continuous drill 
in all the elements of Vocal Expression; Vocal 
Physiology, Vocal Technique; Economy of the 

* Breath; Methods of Delivery; Vocal Hygiene and 
Health Principles; Defects of Speech; Articu
lation and Pronunciation; Modulation; Inflec
tion ; Emphasis, Pitch; Quantity and Movement; 
Qualities; Application of Tone Effects; 
Analysis; Gesticulation; Physical Expression.

The second year’s work will comprise one 
hundred and eighty Emotional Studies; Classi
fication and Description of Croups of Emotions; 
Dramatic Analysis of Shakespeare’s plays;
Range and Strength in Delivery; Flexibility 
of Voice; Light and Shade Effects in Tone; , -
Pause Effects; . Cultivation of the Imagination; 
Facial Expression;-Principles of Gesticulation; 
Mechanics and Application of Gestures; Pose" _ - and C o u n t e r p o i n t . : r :
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Physical Culture ' ^
The course includes drills in

1. Light Gymnastics
2. Aesthetic GymnasticsThe Gymnastic drills are designed to 
give health, tone and vigor to the body, and. 
to attain ease, precision and harmony in ac
tion.
Terms for Private Lessons .
One lesson per week, per term of ten weeks : ....410.00 
Two lessons per week, per term of ten weeks. . . . .117.00
Three lessons per week, per term of ten 

; weeks 425.00
Four lessons per week, per term of ten

weeks.$34.00
Payable.to the President, invariably 

' one term in advance.3
A review of the work of the newly-organized Schools 

of Art showed that music and general instruction in assem
bly singing and elocution, both of which were required of 
all students, had been sufficiently successful to warrant 
similar arrangements for the following year. However, the 
University had been seriously crippled in the matter of 
funds available for these particular uses, owing to cir
cumstances which had held back the receipt' of monies actu
ally appropriated.

The Schools of Art were listed in the catalog for the 3 4

3. the University of Arizona Register,169^-93, w l W  "
Announcements for .1^ 3-947 p p . §6-90.4. The University of Arizona Third Annual Register, 1893-
94, with Announcements for 1&94-95. P. 73.
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fall of 1894-95; yet, in President Comtook*3 report to.' 
the Board of Regents showing the University’s progress 
for the year 1894 is found the following comment:

‘ Miss Hughes has done excellent work in ; V 
elocution and in training students for their 
Assembly Exercises. , . ^

The work in music, auspiciously begun v 
under the direction of Professor Foss last 
year,Was continued with very satisfactory 
results until the close of the scholastic 
year. Our inability to continue this most 
beneficial training is cause for sincere re
gret, but again we have an instance of need which only Territorial appropriations can 
supply. The Congressional grants cannot be : _applied to the teaching of music.5
Consequently, individual instruction in music was

dropped. With the exception of this omission, there was
little change in the curriculum for the year 1894-95.

The first commencement occurred May 29, 1895. It
was held in University Kfeill. The three who received B.S.
degrees were Mercedes Anna Shibbell, Mary Flint Walker,
and Charles Orma Rouse. Needless to say, this was quite
an important event in the life of the institution and was
an elaborate affair which included an address by Governor
L.C. Hughes, the Regents* address by Chancellor Hillman,
and the President’s address by Dr. Comstock. The three
members of the class also participated. Between the

$. Annual:!Report of the Board of Regents. University of 
Arizona, December 31. 1894. p . lb. x
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addresses "Music" is listed on the commencement program, 
although the program does not designate what the music 
was or who were the performers. . ^

For the year 1895-96 Jose E. del Castillo, a graduate 
of the Conservatory of Music, City, of Mexico, was Instruc
tor of Music. General instruction was given to all 
students to enable them to read music at sight. This was 
to prepare them to participate in assembly exercises and 
to enter upon chorus work. No fees were required, as the 
work was prescribed as part of the University course.
The Schools of Art, so auspiciously begun in the year 1893-
94, slowly dwindled. For the next two years Mr. Hall was

«again in charge of rhetoricals; Miss Hughes, elocution and 
physical culture; and Professor G.L.Horie, free-hand 
drawing. The curriculum stayed the same.

In the spring of 1896, the Literary Society of the 
University of Arizona, organized in 1892, changed its name 
to The Philomathean Society. Its work consisted of gen
eral literary exercises and parliamentary usages. The 
Society was opened to all students, and was considered by 
the faculty to be a "valuable adjunct to the regular ool- 
lege course."

6. The 'University of Arizona Fifth Annual Register, ™™~
. with.Announcements for 1896-97. P» 20.
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At the second gradmtlon held in the. spring of 1897, 
the music was furnished by the Mandolin and Guitar Club.
Two musical numbers were played, "The Boys Brigade? and 
"Jolly Students." The graduates were Clara G. Fish, George 
Ojeda Hilzinger, and Mark Walker, Jr. On June 2, 1897, 
the Alumni Association was organized. ^

Mrs. Fred 0. Roberts, formerly Clara G. Fish, speak
ing on "Reminiscences of the Earliest Days at the Univer
sity of Arizona" at Founder’s Day, March 12, 1923, said:

It must be remembered that student activ
ities were not lacking in those days. We had 
our college song,_the first to be written as 
far as I know. It was sung to the tune of 
Ta-ra-ra-Boom-de-aye and started like this:
. Oh golly what a standing I did get

I’ll be fired from'the varsity yet,
. • , -All my time has been thrown away

Every minute I did play
And had as its closing stanza:

: Should old school mates be forgot,
: Wherever they may be, . -
v Remember the great old times we had
; At the University. : :

We organized a literary society known as 
the Philomathean, which met weekly and gave 
programs of . a general character. Debates were 
sometimes the order of the day and at other 
times miscellaneous numbers such as charac
terized the good old-time literary society.7
From 1898 until 1902 the female students were given

7. Roberts, Mrs. Ered. C. ^Reminiscences of the Earliest 
- .Day s at the University of Arizona." V : ' "
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vocal and physical.culture, Instruction In the rudiments 
of hospital practice and prompt relief of the Injured, . 
as an equivalent to the time spent by the men In military 
drill. This course was under the direction of Margaret 
Baird Randall (September 1897-99) who was hired upon the 
resignation of Gertrude B. Hughes. Miss Randall’s 
duties consisted of teaching Voice and Physical Culture, 
Elocution and English, and acting as Assistant Matron. ;
The following year her duties as Matron were dropped. , 
Vocal Culture remained with the usual physical-culture 
course until the organization of a new Fine Arts Depart
ment in February, 1903.

In March, 1899, in the Sage-Green and Silver mention 
is made of the University of Arizona Glee Club program 
under the direction of Mrs. Hall.

The musical by the Glee Club on the third 
of this month was an enjoyable affair. A 
pleasing program was presented, all pieces 
being executed in a worthy manner. Great 
credit is due Mrs. Hall for her care in the 
musical instruction of the members of this 
club.5
Opal LeBarron McGaughey was appointed to the faculty 

in September, 1899, as instructor in the Art of Expression 
and Physical Culture. Two courses, Oratory 1-2 and : 
Oratory 3-4, were taught until she was granted a leave of

8. ^he Sage-Green and Silver: liNo. 3. (March. 1899).
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absence In September, 1902. The appearance once during 
each term in public rhetorical exercises was continued. 
This was required of all students taking courses leading 
to a degree and of those, students taking English or elo
cution, unless excused by a-vote of the faculty. A 
deficiency in rhetor!cals was ranked as a deficiency in 
any other subject. This subject was under the control 
of the Department of English, and if a student failed to 
appear.on the date assigned he was given a total failure 
in the course.
; In November, 1899, the Lescha, a society of limited 
membership, was organized. Its purposes were to promote 
the literary-taste of its members, to familiarize them 
with parliamentary usages, and:to give special attention 
to the art of debate. During the school year both the 
Fhilomathean and the Lescha played an important part in 
the lives of the students. .By March, 1901, the University 
of Arizona Monthly ran a number of editorials and comments 
on the lack of enthusiasm in the literary societies. The 
Philomathean rallied by presenting a play at commencement, 
which raised sixty dollars.

In a "talk given by Frank Yale Adams, who became 
President in 1902, commemorating the first ten years of 
the University, a plea was made for more funds in order 
that the University might broaden the curriculum and give
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such culture as would enable the student to enjoy the 
beauties of life as revealed in nature, art, and litera
ture. He admitted that all these were given in a limited 
way and to the best of the University’s ability, but in

- : 9order to enlarge the curriculum more funds were needed.
Generally speaking, there was little variation in. 

the general curriculum of the University during the first 
ten years. Of the fine arts— namely, art, drama, music, 
speech— speech alone, in the form of public rhetoricals, 
was offered consistently.' Speech survived only because 
it was included in the English Department. ; Art, music, and 
drama were not included permanently in the curriculum un
til 1928. Their growth developed mainly through extra
curricular activities, although special courses were listed 
spasmodically in the University registers.

Growth in students and faculty is shown in Table I,
: • : 1while Table II gives a classification of students accord

ing to their place of residence. .

The University of Arizona, 1901-1934
i: ;Art: For many years, art did not gain in prominence

at the University of Arizona. David Hull Holmes, professor 
of Mechanic Arts and Drawing, offered a course in Artistic

9. Adams, Frank Y. H0ur University— In Retrospect and
Prospect.” University of Arizona Monthly; l:No. 1, 
(November, 1901J. "



: TABLE I :
; G-ROV/TH OF THE UNIVERSITY, 1891-1902

Year
Pro

fessors
Instruc
tors Students

io of
; College 
•Students

Graduate
Students

1891-92 6 • 2 '• ' 31 29
1893 8 4 38 50
1894 7 2 57 50
1895 9 1 47 50 3
1896 10 . 4 100 ; '■ 35 v1897 9 5 151 ; - 23 ; 31898 11 4 156 i ' V 25 ’ . 4
1899 10 7 133 23 : 1
1900 12 10 161 26 41901 12 7 225 21 : 41902 12 7 215 : . . 33 9
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TABES II
CLASSIFICATION OF STUDENTS ACCORDING TO RESIDENCE,

. 1891-1901

Year Tucson
; Arizona, 
Outside 
Tucson • 'OtherStates Total

1891-92 27 ■ 3 ; V ' .'.1:' 31
1893 33 2 : , ; 3 , 38
1894 L 50 • ' ' 3 ' : 57
1895 35 8 4 . 47 ,
1896 ; 55 3.9 . , '-j 6 100
1897 70 ' ; . .  68 . 13 .151
1898 78 67,... 11 156
1899, . : 67 ■ ^6 *  ̂ 20 133
1900 : 83. 46 .. 32 161

: 1901. 107 • 94 , 24 225
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Drawing for the year 1902-03. .... . :
The following is the description of the course as 

given in,the Register. It was offered for one more year 
and then was discontinued.

. Artistic Drawing 1. 2. Decorative Com- 
positToh and Artistic Drawing; a study o f  
design and ornament; rendering in pen, ink 
and water colors. Open to all students. Two

. hours, or an equivalent both semesters. One- ..half credit.10
With the establishment of a hew Department of Fine 

Arts in February, 1903, painting was offered to those stu
dents desiring to take this subject in connection with 
their other work. As was true of instruction in vocal and 
instrumental music, since there was no fund for the pay
ment of instructors in these subjects, a tuition fee of 
#25.00 each semester was charged.

A new course entitled History of Art was taught only 
during the year 1903-04 under the instruction of Alice 
Olivia Butterfield. This class consisted of a brief resume 
of the history of the fine arts of architecture, painting, 
arid sculpture. Junior and senior students were allowed to 
take this course. Miss Butterfield remained at the Uni
versity the following year as an instructor in history 
and physical culture and as Assistant Librarian.

TO. Register of the University of Arizona 11th Year,.. . ,
- ■- p. 4i. :



It was not until 1913 under the direction of Assis
tant Prof essorLevdna Payne Newsom that art was again 
listed in the annual Register. During that year one course 
was offered in the History of Painting. This was a gen
eral survey of the history of painting, comparing the 
different schools and periods, arid studying the work and 
lives of the great masters. • Three units each semester 
were allowedj and the" course was not ojjen to freshmen.

History of Painting was offered again in 1914-15• The
following year History of Italian Painting was added to
the curriculum. It was necessary to assess" students a -
fee of $1.00 for the purchase of material to-be used. The
material then became the property of the student. To add
to the interest of the course, Dr; 'Curtis Howard of
Columbus, Ohio, offered a prize of twenty dollars to be
awarded to the student making the highest record in the
history of art. The award was to be known as the Ella
Howard Estill Prize, and was first awarded for the year 

111915-16. Three years later a prize of ten dollars was 
awarded to the student making the second highest record in 
the history of art. This prize was known as the Arthur

11. Winners of this prize were: 1915-16, Lucille Johnston 
Steele; 1916-17 Hazel Whitney, Ursilla Reese, Elsie 
Windsor; 1917-18 Coral Muirhead; 1918-19 Mary 
Fegtly; 1919-20 Marie Marwick; 1920-21 Marie Curley;
1921-22 Christine Core; 1922-23 Elizabeth March.

26
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Hamilton Otis Prize, and was donated by Professor Arthur 
12H. Otis. Both awards were continued until the fall of 

1923, when the art courses were removed' from the curricu
lum. .--v '

Anna A. Fisher, Dean of Women, replaced Professor 
Newsom as the instructor in art in the fall of 1916. She 
remained at the University in this capacity until 1923•
By 1918-19 the Department of Art included not only the two 
above-mentioned courses, but also a course entitled French 
Art and also one entitled The History of English Art. A 
year later two courses, American Art and Old Dutch Masters 
and Flemish Masters, were listed in the catalog and first 
taught during the school year 1920-21. "With the exception 
of Art 1 and-2 (History:of Aft), the rest of the courses 
were given in alternate years. History of Art, or History 
of Painting as it was entitled sometimes, was offered con
tinuously.

President von KlelnSmid resigned in December, 1921.
He was succeeded by President Cloyd Heck Marvin. As was 
customary, the University of Arizona Record was published

12. Winners of this award were: 1917-18, Esther
Lawrence; 1918-19, Viola Steinfeld; 1919-20, Viola 
Stanton; 1920-21, Pearl Schafer; 1921-22, Doris 
Gustetter, (Honorable Mention, Frances A. Keegan);
1922-23, Ola Carson, (Honorable Mention, Mary 

- Davis, Mrs. Helen M. Lehman, Wanda-Browning).
Those receiving honorable mention were given a 
fine, colored print by the instructor of the class, 
Miss Fisher.
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in the spring of 1922. President Marvin arrived in August, 
1922, and in November a supplemental edition of the Univer
sity of Arizona' Record was published. In this the art 
courses were starred; it was stated they would not be 
offered during the year 1923-24, being discontinued the 
first semester of 1923. However,; the students felt there 
was a need for further work in art. As a result they 
organized the Art Club, the main purpose of which was to 
foster an interest in the creation of a department of art. 
Regular meetings were held, at which time lectures on art 
were given. The Club also furnished posters and other art 
work needed on the campus.

It is interesting to note that Free-hand Drawing and 
Lettering was first offered in the Mechanic Arts Depart
ment in the year 1915-16 under the direction of Assistant 
Professor Roy Stevenson King. This course was entitled 
Mechanical Arts 11 and 12, and was an elementary course 
for students in general science and liberal arts. Two . 
units a semester were allowed, and there were two three- 
hour drawing periods a week. By 1917-18 work in charcoal 
and iri pen and ink rendering ywscs added to the course.
With this addition the class was open to all students, 
and it was' required of pupils in the Home Economics Depart
ment. A revision of the course occurred in 1922-23, and 
Applied Design also was taught. These two classes were
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discontinued in the spring of 1924. Below is found a 
description of the courses as listed in the Mechanical 
Arts Department. ,.

ART WORK
11. Freehand Drawing

An elementary course intended for those who 
have had no ..previous art training. The aim is 
to familiarize the student with the laws of 
color and harmony, and the method of handling 
the different media. Pencil, pan and ink, 
charcoal, and water-roolor work will he offered, with emphasis upon pencil and pen and ink ren- 

.1,, dering. First semester. Two three-hour periods. 
Two units. Fee, $1.50 per unit.
12. Freehand Drawing

: - Continuation-of,11. Still life rendering v 
in charcoal, colored chalk, pen and ink, water- 

r color; and in oil, including some work in the 
study of landscape, out of doors. Prerequisite,

• Freehand Drawing 11. Second semester. Two 
three-hour periods. Two units. Fee, $1.50 
per unit. .. - ‘ ^
26. Applied Design "

This course will include the design and 
construction of different articles, of utility 
and ornament, out of copper, brass, aluminum, 
and .zinc^ by. different processes, such as 
metal spinning, hammered work, embossed work, 
etc. The following is a partial list of art
icles that will be made: Desk sets, floor
1 ^ ^  , lamp shades, book ends, vases, trays, . 
bowls, plates, picture frames, drop lights, and 

: many others. The work in silver will include
numerous articles of jewelry, such as rings, 
fobs, broaches (sic), chains, and the setting 
of stones. Some leather work will also be 
included. Prerequisite, Freehand Drawing 11, 
or 12, or the equivalent. Either semester.
Two three-hour periods. Two units. Fee,$1.50 per unit.13

13. University of Arizona Record, Annual Catalogue 1921-22 
l:No. 4, (April, 1922). '
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The. course Art and Design traveled from the Mechanical 
Arts Department into the Home Economies Department in the 
fall of 1924. Mrs. Katherine Florence Kitt was hired as 
instructor. It was at this time the foundation was laid 
which later developed into a very active art department.
The first class was held on the third floor of the Agri
cultural Building. The second semester of that year a 
course in Free-hand Drawing was taught. This class in- 
eluded work in landscaping and outside sketching, drawing 
and sketching of living models, and lecture and practice 
in perspective. The following year the attendance had so 
increased that the classes were held in the Y.M.C.A. Hut, 
and in spite of the cold of winter and the extreme heat of 
spring, the demand for the work grew. ...

In 1926-27 the Art Club changed its name to Alpha Rho 
Tau with the hope of being accepted in the national frater
nity. When the Art Department was organized in the fall 
of 1927, Art and Design and Free-hand Drawing were removed 
from the Home Economics Department and listed under a 
regular Department of Art in the College of Letters, Arts, 
and Sciences. Mrs. Kitt was appointed as Head of the 
Department, and a full-time assistant was given the De
partment . The dream of the Aft Club had been realized.

The newly-organized Department of Art was housed 
in Old East Cottage as the School of Music was moved into
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Apache Hall. (The Fine Arts College is located there at 
the present time.) The first year, 1927-28, the courses 
consisted of Art and Design; Drawing; History and Ap
preciation of Art; Commercial Art; Landscape Study in 
Color. Related courses taught in the Department of Home
Economics included Costume Design, Home Architecture and

14Home Decoration. A course in the Teaching of Art was
...... : ; ; . ' ,
available in the Education Department whenever there were 
sufficient students to warrant a class. The following 
year, 1928-29, the courses were revised somewhat. The 
History of Art was divided into two classes— History and
Appreciation of Art, and the History of Modern Art. Two- < ' ; ;.-•■■■ ■ ■ ■ • • .t. ■ .V . ^ - - • - - - . .  .

classes— Illustration, and Life Drawing— were added to 
the curriculum. Models for the "life class" were paid by 
the students taking the course. The members of the class 
were pledged to secrecy as to the identity of the models. 
Requirements for a major or minor in art. College of 
Liberal Arts, were listed. From 1927 until 1934, when the 
Department of Art was incorporated into the College of 
Fine Arts, the curriculum in art was unvaried.: As a 
matter of interest, a description of these courses follows

14. University of Arizona Record, Announcement for the 
Academic Year 1927-28; 20:Ro. 2. 126-12?. (April. 
1927). : ; ' - '
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. ' : • " v: ' ART -
ASSOCIATE PROFESSOR KITT (Head of the Department) 
INSTRUCTOR-Dean .

The major: 24 units including Art la-lb, 
2a-2b, lOOa-lOOb, or lOla-lOlb.

The supporting minor should be chosen from: 
English, history, psychology, archaeology,: 
French, Spanish. ; *. .
; The teaching minor must include Art la-lb, 
2a-2b, lOOa-lOOb, or lOla-lOlb. ;
> • NOTE: For majors in art, not more than12 units of laboratory work shall count .toward an A . B. degree. ; J •. ,

la-lb ART AND DESIGN. (2-2) Yr. . Staff 
The'fundamental principles underlying all 

art both in design and pictorial workv- Good 
proportions and good spacing are studied with 
the meaning of lines. Work in water-color is 
begun. Emphasis is placed upon observation;Two 3-hour laboratory periods, half of which 
time is spent in lecture-and criticism.
■ Laboratory fee f>l each semester.
2a-2b DRAWING. (3-3) Yr. StaffCharcoal drawing from casts for training 
the eye to see proportions and developing the 
necessary skill to execute them. Quick lead- 
pencil sketches from life. Two 3-hour labora
tory periods of which half is spent in lectures 
and criticisms with 1 hour devoted to lectures 
on perspective and anatomy. Laboratory fee 
$1 each semester.
lOOa-lOOb. HISTORY AND APPRECIATION OF ART. 

(3-3) Yr. StaffThe great art movements of the past, their 
..influences and effects, with a study of the men 
. making them, up to and including the Renais
sance . Three 1-hour lectures. Given in 1930- 31 and alternate years. Prerequisite, History 17a-17b.
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lOla-lOrb. HISTORY OF MODERN ART. (3-3)Yr. Kitt
A study of the great schools of art from 

the Renaissance to the present time with an 
analytical study of the principles involved. 
Three 1-hour lectures. Given in 1929-30 and 
alternate years.
102a-102b. STILL LIFE Aim LANDSCAPE IN

COLOR. (3-3) Yr. Kitt
Study of proper technique. Study for 

ability to see and apply color with its re
lation to Arizona landscape. Two 3-hour 
laboratory periods, including 3 hours devoted 
to lectures and criticisms. Outside studies 
required. Prerequisite, la-lb.
103a-103b. LIFE CLASS. (2-2) Yr. Kitt

Anatomy and proportion of the human 
body. A fundamental course for all advanced 
art work. Prerequisites, 2a-2b and in each 
case.consent, of the instructor. Students pay 
for the models. Two 3-hour laboratory periods 
including 3 hours of lectures and criticisms.
lOSa-lOBb. ILLUSTRATION. (2-2) Yr. Dean

Requirements studied for the reproduction 
in pencil, charcoal, and ink of landscape and 
figures. Prerequisites, la-lb, 2a-2b. Two 3-hour laboratory periods.
TEACHING OF ART. (3) II.For a description of the course see 
Education 1971.
RELATED COURSES IN OTHER DEPARTMENTS

Home Economics:
41 Costume Design
42 Historic Costume __180 Interior Decoration1^

13. University of Arizona Record, Announcement for 1929-30: 
22:Wo. 2, (April, 1929). ~ ~



TABLE III
ART COURSES OFFERED 1913-1923

IA vO to ON o r-4 N (AN PVNZ
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ART DEPARTMENT - , ' :
History of Painting, or X X X % z Z

History of Art 1 z z z z X*
History of Italian Painting . X z . z z zFrench Art v . i z z . z z z X*
History of English Art . A z ' z z z X*
Studies of Schools of Art

(offered as:demand arises)(American, Dutch, English) : ,x z ... '
American Art . ;. (• A . . Z :: z X AZ*
Old Dutch Masters and • • ■■

Flemish Masters Z z X
MECHANICAL ARTS DEPARTMENT r

Free-hand Drawing X z Z z z z X z zApplied Design ; ; - X z z
*Not offered in 1923-24

1 . : : ' V - .  : .. .



I' . TABLE IV:v. , x
ART COURSES OFFERED 1924-1935 r

College of Liberal Arts in m o -P

Course
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25
-2
6
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-3

2

19
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3
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33
-3
4
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e 
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19
34
-3
5

la-lb Art and Design HE z x „ A X X z z z ■X. ' x
2a-2b Drawing (formerly

Free-hand Drawing): :
HE

2ndSem. z X A X X z '-Z; '' Z: X X
lOOa-b History and Ap

preciation of Art ' A X X ' z :-\ Z' Z X XCommercial Art
102a-b Still Life and Land- 

scape in Color '
A
A X XX . z Z % X X

WVI

Ed. 197 The Teaching of Art

lOla-b History of Modern Art 
103a-b Life Drawing 
108a-b: Illustration 
105a-b Art of the Renais

sance
HE m Home Economics Dept.
A = Art Department ; ;

Education course, available 
when sufficient number of 
majors

%
z
z

z
z
z

z
z

:Z
Z
Z

z
z

z
z

z
z
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- •Dranw*:-
The spirit of the drama has seized upon 

ye college lad and lass with a vengeance. .
The latent ambition that lies in every mortal1s 
breast has taken form and now ye men and maids 

: of college halls are yearning to appear upon
the boards and hold spellbound their auditors 
with the fiery eloquence of the play.... So 
it has come. Early in April (1904) the English 
Dramatic Club will stage Sheridan’s famous old 
play, "The Rivals," while the students of the 
two Spanish classes will present a modern Spanish comedy, "Tocino del Cielo."l6

The Dramatic Club of the University of Arizona .was organ
ized during the school year 1903-04. A constitution was . 
adopted, and the membership opened to all students.

"The Rivals" turned out to be such a successful play 
that the cast journeyed to Bisbee. Apparently the towns
people of Bisbee were unaware of such talent, for the 
students performed before an empty house. This was their
onIy trlp. / , ■' . v . ■ ' ■

. The Dramatic Club continued its meetings for the next 
two or three years, but it was a none too active organiza
tion until the fall of 1906-07. A play entitled "Matri
mony" , written and directed by Mr. E.J. Whisler, an 
Arizona dramatist, was given by the Club. At the close of 
the year the Dramatic Club voted to give its surplus of

16. "Editorial." University of Arizona Monthly; 6:172. 
(March, I90H I
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seventy-five dollars: to be used as a nest egg for a swim
ming tank fund.

In September, 1907, the Dramatic Club was reorganized 
Mr. Whisler at once agreed to act as coach, as he had dur
ing the previous year, and also offered a play written by 
himself entitled "The Private Tutor." The play was a 
comedy dealing with college life and was produced twice 
during the school year, on December 7, 1907, and again on 
May 8 j 1908. Both performances were very creditable.

The outstanding play of the year 1908-09 was "Lottie," 
an old play under a new title, coached by Mr. Whisler.
The two minor plays produced were "Idle Student," under 
the direction of! Miss Singleton, and a French play spon
sored by the Women’s League and directed by Miss Aldrich,
: Oh January 11, 1910, the first meeting of the year
was held by the Dramatic Club at the home of Miss McDermott. 
Election of officers was held. Those chosen were:
Warren A. Grossetta, president; Edward A. Groweg, vice- 
president ; and Miss Ora M. McDermott, secretary-treasurer. 
Mr. Wheeler was selected to coach the play. On April 30 
the Club presented "A Scrap of Paper." Although the play 
was well done, the results were disappointing as it rained 
the night of the production and the audience was small. 

Credit for college work done in dramatics was given 
for the first time in the fall of 1910. The Dramatic Club



38

was put under the supervision of Dr. Bates, of the English 
Department, and University credit was to be given for 
satisfactory work. The first play, NA Night on the Desert,M 
was given in the open with the Cactus Garden as a back- 
ground. The play was written by Dr. Bates. Mr . /Wheeler 
coached the players in stage action, and Dr. Bates drilled 
them in the proper interpretation of the lines. The play 
was given on the night of December 13- and was considered a 
success from the literary standpoint. However, a rather 
unexpected shower came up during the.performance and all 
but ruined the play. j - > , .. .

For the next two months the - Club became rather inactive, 
as the president, Mr. Spaulding, left school and vice- 
president Jane Rider wasill. On February 28, the Club 
reorganized into a society, the object of which move was 
to increase the membership. Walter Clarence Lowdermilk . 
was elected president, Miss Jane Hider was retained from . 
the Club as vice-president, and Henry George Theroux was 
elected business manager. The society wished to give a 
musical comedy, but, after realizing its costliness, they 
chose Sheridan’s play, "The Rivals,M-which was given the 
last - of - Apr il. ~. ■ ... .., -. . ,̂ *. .. .

The first Junior Class Play was-given December 12,
1913• A special class meeting was called the latter part 
of October to discuss the presentation of a play, the
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proceeds to be used for a Junior Prom. “The Man from 
Home" was selected with Miss Jane Rider, Professor Charles 
F. Willis, and Mrs. Rosalind Bates as directors. The 
play was not a financial success, and the original plans 
could not be carried out. This "began a series of class 
plays. The cast included the following members of the 
class of *15: Julia Rookfallow, Alice Lawson, Esther
Curry, J. Angus McIntosh, Walter M. Brewer; Norman C. 
Hayhurst, Frank A. Abbott, Edward B. Oxley, Francis C. 
Mack, A. Allen Benedict, Louis G. Gameros, Verne G. 
LaTourrette, Lawrence R. Jackson, and H.R. Aylworth; 
property man, E.R. Lynch; assistant managers, F.J. Gulin 
and P.F. Minister; business manager,' Id Goyette. 1

For a while dramatic productions were kept alive by 
the class in Elizabethan Drama. Their production in the 
spring of 1915 on the Shakespeare Anniversary was well re
ceived. Members of the class participated in this produc
tion.

The following year, 1915-16, “The Amazons" was pre
sented by the Junior Class as its annual play. On April 
22 the Women’s League gave "Midsummer Night's Dream.”
The following fail (1916-17) those students interested in 
dramstic art organized the Sock and Buskin Dramatic 
Society under the leadership of I. Colodriy, Professor of 
English. A three-act comedy, "Mary Goes First," was their
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first production. Due to the looseness of the organization, 
the club soon disbanded. The Junior Class chose E.J. 
Whisler's play, "The Private Tutor," for their production 
and hired the author as their coach.

As is true of most war years, some type of dramatics 
is a beneficial way in which to raise money for war re
lief. The year 1917-18 proved to be no exception. The 
Sock and Buskin club under the leadership of L.W. Crandall 
was most active. Through his suggestion a bi-monthly 
meeting was held at. which play readings were given. On 
February 16, 1918, they presented four plays in one even
ing, entitled "The Plays of Our Allies." Each play repre
sented one of our allied countries— France, Britain, Italy, 
and Russia. "Face Front ," a musical. comedy written by 
Katherine Ropes, was well received. Dorothy Heighten com
posed the music. Both girls..were members of the student 
body. The Junior Class presented two one-act plays, "Poor 
Pillicoddy" by James Morton, and "Just Folks" by Zona Gale. 
The year closed with "Pinafore." The Women1s ;League was 
the sponsor and the proceeds were turned over to the •
Y.W.C.A. :

The following year, 1918-19, A.E.W. Mason’s "Green 
Stockings" was given as the Junior Class Play, and "The 
Rivals" by R.B. Sheridan was the selection of Sock and 
Buskin for their larger production. The club membership
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consisted of forty-seven students. Two play-reading pre
sentations , "The Dear Departed" by Stanley Houghton and 
"Her Tongue" by Henry Arthur Jones, were public per
formances. A chapter of Theta Alpha Phi, honorary dramatic 
fraternity, was installed in the spring of 1919 as a 
reward to those outstanding in dramatic art. The member
ship was chosen largely from Sock and Buskin members. The 
charter members of the organization were C,D. Thorpe, Edith 
Mae Chapman, Arthur H. Richards, Jr., Marriot Fields,
Thomas J. Wallace, H.H. Seaman, Dorothy A. Richards, Max 
Vosskuehler, Everett McCaramon, Wellse Abbott, Harry K. 
Steele, and Dorothy Heighten. The annual Senior Follies, a 
musical comedy, was inaugurated this year. ; -

Professor Thorpe aided the Junior Class with its pre
sentation of "Merely Mary Ann" on April 16, 1920, and was 
largely responsible for its success. Both the Sock and 
Buskin and Theta Alpha Phi were extremely active. The mem
bership of Sock and Buskin was opened to the entire stu
dent body, while Theta Alpha Phi was an elective honorary. 
Play selections of Sock and Buskin included "Romance," "lei 
oh Parle Francais," and J.F. Robertson!s Of Mice and Men." 
Some of the students participating in dramatics during' 
this time were Bertha Renaud, Hess Seaman, Ruth Biirtis,
Max Vosskuehler, Mariott Fields, Harry. Steele, Dorothy 
Richards, Dorothy Heighton, A.H. Richards, Hells Abbott, ,
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Helen O’Malley, Ruth Prina, William Mlspaugh, and Florence 
Jackson.

Mention is made in the 1921 Desert of a class in 
Dramatic Art taught by Mrs. J.O. Creager, wife of Director 
Creager. The course was entitled English 25-26, Vocal 
Interpretation. Mrs. Creager was well known in Tucson 
for her dramatic ability. Professor Thorpe was critic 
for both the Junior Class Play, "The College Widow," and 
Sock and Buskin's productions, "The Importance of Being
Earnest" and "The Tragedy of Man." Each month Sock and 
Buskin gave one-act plays, which were performed for some 
civic organization or for the students. The bi-monthly 
plays were used as practice in lieu of their larger pro
duction.

R.E. Graham was critic of Sock and Buskin in 1921-22. 
"Alice Sit By the Fire" was their fall production, followed 
by "Under Cover." The Junior Class Play, "The Tailor-Made 
Man,"-was presented successfully.

"Nothing But the Truth" was the first play of the 
school year 1922-23. Later in the semester a reorganiza
tion of Sock and Buskin took place and University Players 
became their new name. The constitution was revised also. 
Membership was also extended to those interested in

17. he Desert. 1 9 2 1 p. 146.".
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make-up, lighting, and so forth. The object of the club 
was toward the development of a Little Theater. In the 
second semester Professor F.H. Lane replaced Professor 
Graham as coach, Mr. Graham taking a leave of absence.
Theta Alpha Phi presented its first production since its 
organization, entitled "The Tyranny of Texas." It was 
hoped that this could be an annual affair.

A new course was introduced in the English Department 
in the fall of 1923. It was entitled Dramatic Production 
and attempted to cover the art of the Little Theater (play 
production and technique). This was the only so-called 
"dramatics course" given, with the exception of Miss 
Perry’s class in drama writing. The Little Theater move
ment was carried out in the University Players’ productions. 
The membership this year included faculty personnel. One- 
act plays predominated. They included: "Glittering Gate"
by Lord Dunsany; "Bank Account" by Howard Brock; "The 
Feast of Holy Innocents" by J. Marshall Illsley; "Moon
shine" by Arthur Hopkins; "The Mother of Michael” by 
R.B. Fitzgerald; and "The Boor" by Tchekoffand. Larger 
productions included "Wappin’ Wharf" and "The Valiant."
A different member directed each production, with Professor 
Heffner acting as critic. The Junior Class selected 
"Dulcy" for their yearly production.
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"Why Marry” by J.L. Williams, "Candida” by Bernard 
Shaw, and Shakespeare’s "Twelfth Night" were the outstand
ing productions by University Players in 1924-25. As an 
added attraction to their croWed schedule,. three one-act 
plays written by:members of the Drama Writing class, were 
given. Those selected were "The Mirage*! „by Helen Davis, 
"Tanner!Tanner" by Marian Messer, and "Oh Promise Me" ,by 
Curtis Benjamin. Through.the efforts of the University -• 
Players the Shaman Chapter of Pi Epsilon Delta, National, 
Collegiate Players fraternity, was installed February 20,- 
192$. Therchapter- was limited to seven active members 
who formed.a Board ofiSupervisors for the University Play
ers . Max K;' Vosskuehler was partially responsible for 
this.advancement.in dramatics. Both as a student and 
later as.a faculty member his work and interest in college 
dramatics have been outstanding. Selected by the Junior 
Class for their annual production was "Polly, Preferred." 
George Wettie;directed both this production and the Annual 
Senior Follies. • As he was not a member of the faculty; he 
was paid from class funds.

rThe year 1925-26 was a big year for Professor H.C. 
Heffner. : According to some of his former students, Pro
fessor Heffner had an exceedingly fine "unofficial’’ 
dramatics department.; "You and I," a comedy by Phillip 
Barry, Ibsen’s "A Doll House," and Shakespeare’s "The
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Taming of the Shrew* were the major productions of the 
University Players. As had been customary in recent 
years, a few plays written by students taking Play Writing 
were introduced to the public by this group. For the 
past two years all dramatic programs had been given on the 
University campus. By doing so, the students hoped to 
convey the need for a larger auditorium and better facil
ities. In that time an oblong, frame building stood where 
Yavapai Hall now stands. It was known as the Y Building. 
This was used by the Shaman Players as a studio and refer
red to as the "Green Room." Although the "Green Room" was 
inadequate, at least it was a step in the right direction. 
The Junior Class gave "The Goose Hangs High" for their 
yearly production.

Mrs. Marguerite H. Morrow came to the University as 
Director of Dramatics and instructor in the English Depart
ment in the fall of 1926. It was largely through her 
untiring efforts that new courses in drama were slowly 
added to the curriculum. The plays under her leadership 
that year Included: "The First Year" by Frank Craven,
"Ghosts" by Henrik Ibsen, and the Shakespearian drama,
"Much Ado About Nothing."

The following fall, 1927-28, in addition to the 
courses in drama writing and dramatic composition, a new 
course, Scenic Design and Stage Lighting, was added to the
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curriculum and proved.to be a still greater incentive to 
the students. The "Green Room" must have sensed this new 
atmosphere for, with the aid of a few students, the studio 
became a rather picturesque room of red, black, and gold 
coloring. Under the auspices of University Players "The 
Patsy," "They Called Him Ba b b i t t a n d  "Hell Bent for 
Heaven" were given. The Little Theater work, as such, . 
was,moved to the Temple of.Music and Art. "Rollo’s Wild 
Oat" was the Junior Class Play; however, the roles were 
open to anyone in school. A few members of the Junior 
Class participated. This was the first time since the 
beginning of class plays that "outsiders" were allowed 
roles. -Possibly the Junior Class Play had served its 
time, and with the growth of both the Drama Department 
and the University it, was no longer needed.

The following.year, 1928-29, the larger productions of
the University, Players included "Romeo and Juliet," "Mr.

." • -• ■ • ■ 1 - r 1 -■ , • . - ...- ■■ ■ ■ ... ■ -  - ., ... . .. • r

Pirn Passes .By," "Sun Up," and."The.Youngest."r. Four classes 
were taught in dramatic art. They included: Dramatic
Production; a course in stagecraft called Scenic Design and 
Stage Lighting; History of Theatrical Art; and.a fourth, 
Play Writing. , In the fall of 1929, an advanced course in 
dramatic production was added to the curriculum and also 
a course in the appreciation of the drama. Nothing more 
was added to.the curriculum until after the founding of
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the College of Fine Arts. .
With theiopening of school in 1929, the University 

Players felt a revision of their constitution would he 
advisable. Admittance into the group was on the.basis 
of points earned by working on productions. "Enter 
Madame," "The Cradle Song," and "He Who Gets Slapped" 
were chosen for the larger activities of the year. On 
April 28, 1930, the Players Theater was inaugurated by 
the University Players. "He Who Gets Slapped" was the - 
production used. The Players Theater.was located under
neath the west Stadium. Previously plays had been given 
on the campus, using the "Open-air Theater" of the Agri
cultural Auditorium. ' Sometimes the "Aggie" steps were 
used and often times a large, flat space of green lawn. 
With this new Little Theater, students now could obtain 
the much-needed experience in acting, stage lighting, 
make-up, costuming, scenery, and directing. Both Theta 
Alpha Phi and Pi Epsilon Delta continued to aid all dram
atic activities and to serve as an incentive to students 
not yet included in their membership.

The new season opened with enthusiasm, and all the 
plays were given in the new Little Theater. The first 
production was a comedy by Phillip Barry, "Holiday." 
"Holiday" was followed by a satire entitled "Fashion" 
written by Anna Cora Mowatt. Eugene O’Neill's "Emperor
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Jones” was produced in April, and the season closed with 
the Shakespearean drama, "Twelfth Night.” 
r.- From the fall of 1927.Mrs. Morrow had either a half
time or full-time assistant; Reidar Torjussen was half
time helper in speech and drama in 1927-28 and 1928-29, 
and Bradford Crocker was his successor. In 1931-32 Harry 
Behn replaced Bradford Crocker. Four productions were 
given. They included "Once in a Lifetime,” "The Swan," 
"Death Takes a Holiday ," and "A Doctor in Spite- of Himself." 
All of these larger productions were staged in.the Players 
Theater. Due to.the strength of the University.players, 
the other, drama honoraries gradually died. 
r In the summer of 1932 Mrs. Marguerite Morrow was in
jured, and in her absence Dr. Norma Solve became the new 
director of campus productions. Maoio Delgado was in 
charge of all stagecraft this year. For the first per
formance of the year "Alison House" by Susan Glaspell was 
given. A melodrama,. "R.U.R.," by Karl Capeck was given 
in December. In January three one-act plays were presented 
by the Dramatic Production class of the University. The 
members of the class selected, directed, staged, and cos
tumed the plays on their own initiative. According to the 
Wildcat, this was "the first time that the students have



49

:: - 18
produced plays entirely upon their own responsibility.”
The article in the student newspaper also objected to the 
insufficient room for spectators in the theater. Wier- 
Jenssen's Norwegian drama, "The Witch,” was the next large 
production,; and the season closed with Shakespeare's "The 
Taming of the Shrew.”

"One August Night,” a three-apt comedy of modern
Spanish life written by Martinez Sierra, opened the 1933-

• ■ - - -

34 drama season. George Bernard Shaw's "Great Catherine" 
was next in line. "Luke the Labourer," an old-time 
melodrama by John Baldwin Buckstone, met with great suc
cess. "Pillars of Society" by Henrik Ibsen closed the 
season for University Players, As Mrs. Morrow planned to 
return in the fall, "Pillars of Society" was the last play 
directed by Mrs. Solve. Mrs. Solve had worked with dram
atics at the beginning of the depression and, in spite 
of lack of funds, a thriving department felt the influence 
of her able guidance.

18. ‘The Arizona Wildcat; 2̂ :No. 17. t>. 1. (JanuaryTT7 
1933).
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COURSES IN DRAMA; 1920-1934
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Course Title
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; DEPARTMENT OF ENGLISH _ - : ;. V -V : '
Vocal Interpretation x .x x

-y y- : % - , y: :: - y* '-  ̂ ; .-
Drama V/riting (play writing) x x x
Dramatic Production ; x x

; Scenic Design and Stage Lighting - ;
History of Theatrical Art
Advanced Dramatic Production ;
Appreciation of the Drama

X X X X X X X X X
X X X X X X X X X
' ■ xV X:': X X X X  X

X X X X X X
T ; ' . , X X X X

. . - : X :'X X x

ViO
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Music: The gradual decline of interest in music due
to lack of funds was first felt in 1897. During the 
years 1895-96 there had been a little interest in sight 
reading and assembly exercises that were part of the Uni
versity course and hence had no stipulated fees.

From 1898 to 1902 there was special training for 
girls in the teaching of voice and physical culture during 
the period when boys received military training. In 1899 
Mrs, Hall directed the glee club, which was an extra
curricular activity.

On December 16, 1902, the first public appearance of 
the Cadet Band was made. The band, under the leadership 
of Mr. F.C. Kelton, gave a dress parade concert on the 
drill ground. Many participants in the band were former 
members of the local Mariner’s Juvenile Band. The Uni
versity of Arizona Monthly, commenting on the University 
Band, said:

It is too bad there is not a fund dedi
cated to the arts from which money might be 
drawn to erect a band practice hall and pos
sibly, even a separate dormitory for the band 
master and players. No dampening influence 
should lower the ardent spirits of these 
musically inclined, but every effort should 
be made to bring the ideal conditions to 
surround the same artistic spirits. .Music 
books and fifteen instruments have been pur
chased and the necessary paraphernalia has 
been obtained to make a most presentable 
company. It is quite fitting to acknowledge 
the indebtedness the boys feel to the 
business men in town who subscribed so
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readily 160.00 toward the outfitting of the 
band. Before the year is over, with this 
every-day practice during the drill hours, the 
band will surely show the men of the town thattheir money was given in a good cause A 9  ■'
With the opening of the new semester (January, 1903), 

a new department, that of Fine Arts, was added to the 
curriculum. Although the demand for such courses had been 
felt, no pecuniary resources were available. The new de
partment offered courses in vocal and instrumental music; 
in drawing, both from life and models; in oil painting; in 
water colors; and in china decoration. As there were no 
funds for payment of instructors in these subjects, a tui
tion fee of $25.00 for each class each semester was 
charged. The courses were under the supervision of Miss 
Adelia Brownell who studied at the New England Conserva
tory of Music and also abroad in France, Spain, and Italy.

To B.F. Stacey we are indebted for many of our early 
college songs. "Three Cheers,” written to the tune of 
"Marching Through Georgia," was perhaps his first of a 
series. During Christmas vacation, 1902, the faculty ap
pointed a committee to draw up a set of rules governing 
the writing and designation of those songs which were to 
be known as University of Arizona songs.1 On that com-' 
mitteewere President Adams, Miss Ferrin, and Mr. Stacey.

I9« The University of" Arizona Monthly: 5:No. 2. p. 55. 
(November," 1962). - - ■-v
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The preface of the first songbook is included:
Believing that college songs are the best 1 

evidence and stimulus of college spirit, and 
that this collection will fill a university 
need, we take great, pleasure, in dedicating 
to the student body this first edition of 
the "Songs of the University of Arizona."

The song entitled."Adspiratis et Virtus" 
was presented to the University by an old 

. friend, who. we are sorry to say, has re
quested that his name be not used. All other 
songs having a local turn, and not appearing 
under the'names of the authors were adapted 

. by Pres. Kendrio 0,. Babcock and B.F. Stacey.
, •. .. Frank 0. KeltonOra E. Norway 

. _ Ruby L. Childs
Bard L. Cosgrove

. - - , Kendric. C. Babcock
‘ r- • ' 'B.F; Stacey, ChairmanCommitteb20

The miiiteLry band continued its very fine work through 
out the school years of 1902-03 and 1903-04, then dwindled 
to six trumpeters. During that'time Frank C. Kelton was 
paid $90.00 for his work as band leader.

Instruction in vocal and instrumental music for 
students desiring to take these subjects was provided, 
but music was not prominent until September, 1906,•when a 
Department of Music was established under the direction of
C.G. Hoover. The work during the year 1906-07 consisted

26. Sonas of the University of Arizona. Preface. . ...(October, 1903). ““ —
21. Babcock, K.C. Report to the Board of Regents for the 

Year Ending December 31, 1904.
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of a general chorus open t© all students, and required,
of all unexoused preparatory students. The class met
twice a week. An orchestra and two glee clubs— -one for
men and one for women— were formed, each meeting twice a
week. Private instruction in vocal and,instrumental work
was given at the rate of #20.00 a term, two lessons a
week. No college credit was given. Students taking piano
did their practicing in the dormitories, providing it did
not disturb ordinary study.

In 1907-O8 private instruction vras given, and the
following courses were offered allowing college credit:

Music 1.2. Elementary Chorus Work consisting 
of sight-reading, elementary theory, training 
of the ear, and simple chorus work. Open to all students. Two half-hours throughout the 
year. 1 unit.
Music 3. 4. Advanced Chorus Work consisting
of theory, harmony, and the heavier choral
works. The class will be expected to form a
part of the Annual Festival Chorus with the
Tucson Choral Club. Open to all students ; , .
sufficiently advanced to undertake the work.
Two hours both semesters. 2 units.
Music 5.6. Glee Clubs and Orchestra. In ;
September glee clubs will be formed for 
young men and young women. All three organ
izations will hold two rehearsals per week.
Open to all students who show the required 
proficiency as vocalists or with instruments.
Two hours, both semesters. 1 unit.22

22. Registerjof the university of Arizona, 16th Year. 
lg06-07, p. 75. :
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.While Mr. Hoover was at the University, the two glee 
clubs and the orchestra were outstanding and very active. 
Each year a concert of the two clubs was given, in addi
tion to appearances before the student assemblies. By 
May the two glee clubs were changed into octettes. The 
members of the octettes were: 1st Sopranos, Misses
Wooddell and Post; 2nd Sopranos, Misses Morales and 
McDermott; 1st Altos, Misses Babcock and Wren; 2nd Altos, 
Misses Reid and Henry. Men*s octette: Messrs. Carson,

' ' ' - - - ; . - - - ' ^ ' - - - . 23
Vincent, Clothier, Kelton, Ruthrauff, Cheyney, and Lidga.

The band is mentioned as giving a concert on the 
porch of the Main Building on April 30, and a concert in 
the City Park on May 11, .1908.

The orchestra was organized in December, 1907, and 
was composed of three violins, a flute, a clarionet, first 
and second cornets, a trombone, a saxophone, and a piano.
The members were Messrs. Neiswiender, Wheeler, Dale, Culin,- - . - : : , . .. : 25 '
Baffert, Geary, Mashbier, Huddleston, and Clothier. A 
concert was given in April. Mr. Neiswiender*s violin solo 
was one of the outstanding portions of the program. The 
orchestra closed a very successful year.

Mrs. W.J. Kirkpatrick, wife of Judge Kirkpatrick, was

23. University of Arizona Monthly; 9:6A. (May. 1908). "
Only seven names were listed for the men’s octette.24. Ibid.; 9:33, (January, 1908).

25. Ibid.; 9:33, (January, 1908).
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instructor of music for the year 1908-09, resigning April 
1, 1909. She was replaced the following September by 
Mrs. Frances Crowell. Mrs. Crowell's work consisted of 
private lessons in music and a mixed chorus class. There 
were both a men's and a women's glee club. The chorus 
met for class in the Main Building... Programs were given 
in what is now called Herring Hall. Upon Mrs. Crowell's 
arrival she was told that she had just a bunch of broncosT  -  ■ ••• l V  : \  ■ v- ... / f . ' -.  - •
and would not be able to accomplish much. Mrs. Crowell 
resigned May 1, 1910, and married Mr. A.V. Grossetta of 
the Board of Regents. M s s  Angela E. O'Byrne finished out 
the year's work and became regular instructor of music in 
the fall of 1910. - ' r ; '.

Under the leadership of Professor J.G. Brown of the 
Agriculture Department,' assisted by Mark Ming, a University 
Band was organized in January, 1910. Ming was the drum 
major. The band uniform used was the same as the military 
suit with red trimming in place of black. The band 
possessed about thirty instruments, which had been used 
by University bands in former years, and these were loaned 
to the students.

Miss O’Byrne taught two classes in voice culture, one 
for girls and one for men. Once a week the two choruses 
were combined. A chorus class under the supervision of 
Misses Luck and O'Byrne was taught, in which the work of
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the great masters was studied.
In the 1911 Desert the following is written:

Of late years the demand for nmsio in this 
institution has so grown that we can see, pro
phetically, a School of Music established in the 
near future. The climate of Arizona is es
pecially conducive to the betterment of the 
voice. We as a whole people have been wrought 
in the music of the desert and the encircling 
mountains. Why. not an artist to express the 
great music of Arizona? Handicapped in the 
past, in this department, on account of 
available funds, with the advent of statehood 
the University will be able to institute an 
embryo music school; and let us hope the new ■ 
president will take as strong an interest in this art as did President Babcock.26 -
Charles F . Willis, Instructor in Geology and Mining 

Engineering, was director of the University Orchestra in 
1913 and also played the cornet. The orchestra consisted 
of three women and seven men.• The University Military 
Band, again under the direction of F.C. Keltdri, Assistant 
Professor of Civil Engineering, became an active organiza
tion with nineteen members. Both the band and the orches
tra ’had become very popular■with the students, and had 
aided materially in making the assemblies more attractive.

No music courses were listed in the annual catalog 
for the year 1913-14. The band was again under the lead
ership of Mr. 'Kelton; On October 21 the Glee Club was ;

'&>. The Desert, 191X7
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organized temporarily. . MJudge” Lyneh was elected presi
dent because of his "bass" voice. Later it was decided , 
that a glee club would not be formulated until the next 
year, and if possible at that time, would give a concert. 
The University Quartette became one of the most active 
organizations on the campus. It was coached by C.R. ; 
Stewart, Business Manager of the University at that time, 
and consisted of the,following members: 1st tenor, J.S.
Mills;,2nd tenor, C.Z. Lesher; 1st basso, I.P. Jones; 2nd 
basso, E.J. Renaud. This quartette was very prominent and 
appeared many times before the townspeople and at Univer
sity functions. .
; The year 1914-15 still offered no courses in music.
It will be remembered that the preceding year the one 
organization of musical prominence was.a men’s quartette. 
This year the Girls’ Glee Club under the direction of
Miss Anita Post was considered one of the ’’most remarkable

' ' 28 ' 
features of the school year.” The Glee Club’s rebirth
was considered a demonstration of what such a club at the 
University might accomplish. In November the Glee Club 
organized and selected Tuesday afternoons from four until 
five as the regular Glee Club time for rehearsal. Through
out the school year the Club was very active with due

~&V. ‘l̂ he Desert. ™  ----— — — — — — — --
28. Ibid.t 1915: ”,
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credit to Miss Post, who devoted much of her time and 
energy to the training of the girls. In January the girls' 
double quartette sang two songs at the inauguration of 
President von KleinSmid. The quartette was composed of 
Melvine Parker, Helen Record, Estelle Cassidy, Ethel 
Spires, sopranos; Mildred Huddleston, Edith Chapman, and 
Bess Barkley, altos.

With the reorganization of the University under the 
guidance of President von KleinSmid, a year's course 
entitled The History of Music was added to the curriculum. 
This was an elective course and counted toward a degree.
Ida Whittington Douglass was the instructor. At.this 
time all music classes were held in Music Hall which was 
located where Yuma Hall, a girls' dormitory, now stands. 
Besides the one theory class, regular courses in piano, 
voice, and stringed and wind instruments were given. Prac
tice rooms for these courses were to be found off campus 
in homes of townspeople. The year 1916-1? found no 
change in the music course. However, Clark Learning was 
added to the faculty as Director of Musical Organizations, 
and an orchestra and two glee clubs thrived under his 
guidance.

From this time forward, music began its gradual de
velopment toward becoming an integral part of the Univer
sity. Mrs. Douglass offered for the first time in 1917-18
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a year1s course in Harmony. The following year, besides 
teaching the harmony course and History of Music, a class 
in music appreciation was given. Musical organizations grew 
and consisted of the two glee clubs, the mandolin club, 
the orchestra, military band, and piano and voice classes.
A fee for instruction in class lessons in piano and voice 
was charged: two lessons per week, three in a class,
$20.00; four in a class, $15.00 per semester. Credit was 
given only in the theory classes. In the summer of 1918 
Mr. Learning resigned to assume charge of the music de
partment of the Newman Manual Training School in New 
Orleans. He was succeeded by Mr. William D. Wheatley.
The University Orchestra, the Mandolin Club, the Univer
sity Male Quartette, the Brass Quartette, the Girls' Glee 
Club,,and the Mixed Chorus were under his direction.
:v. . In-the fall of 1919, Orlee Ellis Weaver was appointed 
Professor of Music and Director of Musical Organizations.
He was assisted by Mrs. Maude Darling Weaver, Assistant 
Professor of Voice Culture. The following year, 1920,
Miss Julia Rebeil was added to the music faculty in the 
capacity of instructor In piano and violin. Miss Rebeil 
is teaching in the Music Department at the present time 
(1945) • The Weavers remained in the Music Department 
until;the fall of 1924. During this five-year period the 
theory courses taught consisted of one-year courses,
History of Music and Appreciation of Music, and a
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three-year course, Harmony. These studies were counted 
toward an A.B. degree. Private lessons in voice, piano, 
and violin were offered. The charge for instruction 
and number of units given were: one lesson per week per 
semester, |2?.00 and 2 units; two lessons per week per 
semester, $54.00 and 4 units. These units applied only 
to a music course and not to the A.B. degree.

Band, orchestra, and the glee clubs Organized both 
for men and women were the usual musical organizations.
The University Military Band was under the control of the 
Military Department. Regular military credit of one unit 
was given. In the fall of 1921, one unit of credit was 
allowed for participation in the University Orchestra.
Mr. Weaver took the Men's Glee Club, first organized in 
the fall of 1920, for a trip through various parts of the 
state in the spring of 1921. This policy is still fol
lowed with a view of publicity for the University. During 
the year 1921-22 the band was directed by McGibbeny.
This year the band was not connected with the Military 
Department and was entitled"the University Band. A quar
tette, chosen from the Men's Glee Club, was unusually 
outstanding and popular at this time. The members were: 
T.J. Wallace, J.H. McGibbeny, P.R. Campbell, and H.N. : 
Keddie. Dr. Paul Clements assisted the quartette.
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In the fall of 1922 the University Band again was 
placed /under the direction of the Military Department 
with. G-.E. Tufford as director. The band was used for 
athletic events, drill, and public concerts. A song 
contest, sponsored by the Wildcat, was held and "All Hail 
Arizona,” written by Mrs. Lea Monroe, was chosen as the 
official Alma Mater song. Previously the University 
song \ms sung to the tune of ”Boola Boola.” Ernest Dobney 
organized an active girls' glee club in the fall of 1923. 
He was also in charge of the University Orchestra and 

Band*
At different times it has been the policy of the Uni

versity to hire only one member of a family. Because 
this policy was in force, the Weavers resigned. The loss 
of these fine people was regrettable. They were very 
capable, and contributed a signal service to the institu- 
tion* -

Charles Fletcher Rogers was appointed to fill the 
vacancy left by the resignation of the Weavers (September, 
1924) . To Mr.. Rogers the University owes a great deal 
of credit for the rapid advancement and growth of the 
School of Music and finally in the establishment of the 
College of Fine Arts. He was a good organizer, a better 
politician, and possibly too ambitious. His methods 
might be questioned, but he got results. Soon after his
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arrival both the men’s and women’s glee clubs were re
organized. Before being admitted into the club, a student 
had to have a successful try-out. This year, 1924-25, 
marked the birth of the University Oratorio Society. This 
Society, still in existence, is composed of about two 
hundred voices, the participants being University stu
dents and faculty and townspeople. It has been customary 
for the University Orchestra to accompany the Society at 
its productions. YOiile Mr. Rogers was.with the Univer
sity, guest artists were hired to sing the solos, although 
student talent was used:in 1926-2? and 1932-33. For three 
years prior to becoming a member of the:faculty, Rollin 
Pease, of Chicago, sang the bass solos in the ’’Messiah."
A few/of the other soloists participating during Mr.
Rogers*; leadership were: ;Marie Sidenius Zendt, Bess - 
Barkley, Hardesty Johnson;Heloise McBride, Florence 
Novick, Carl Omeron, Lisa Roma, Clemence Gifford* Eugene 
Dressier, Doris Buriff Caster, Edna Gill, Viola Ellis, - - 
John Sparks, Charles King, Rosa Rhod.es Larson, John 
Patton, Dan Gridley, Ada Pierce Winn, Marjorie Dodge, 
Gladys Havens, and Rosco Bell. . - : -

With the growth of the department, William Vogel was 
added to the facuity at the beginning of second semester v 
(January, 1925). He was director of the Men’s Glee Club 
and head of the theory department. Mr. Dobney resigned,
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and the vacancy was filled hy S«E. Tufford as director 
of the band. Weekly Wednesday recitals were held in which 
the students participated. In the spring all of the mus
ical organizations contributed to the first of a series 
of annual music festivals. ' ;

Due to the growth of the Music Department, it had 
been necessary to use the University Cooperative House as 
a practice house. The following year (1925-26) South 
Hall was remodeled, new equipment purchased, and the 
Music Department quartered there. (Originally South Hall 
was built for a men's dormitory. Later its name was 
changed to Apache Hall.) The University Symphony Orches
tra was founded this year with Karl Andrlst as conductor. 
One unit of credit was given for a year's work in . 
Oratorio;class. The curriculum was improved by the addi
tion of several new courses; namely, Ear Training and 
Sight Singing; Theory; Form and Analysis; Counterpoint, 
Canon, and Fugue; and Free Composition and Orchestration. 
The weekly student recitals (later called Student Criti
cism Classes) were held in Concert Hall. Once a month 
the public was invited. Besides the presentation of the 
"Messiah” by the Oratorio Society, the group this year is 
credited with having presented the first grand opera ever 
produced by the University. The opera "Martha” was 
selected and presented April 7, 1926.
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By the fall of 1926 the School of Music was defin
itely established on the University caunpus. The degree 
of Bachelor of Music was now available to students. For 
admission to the School of Music it was necessary for a 
student to have completed in high school a total of 
fifteen units including one year each of geometry, alge
bra, history, and civics; three units of English; two 
units of foreign language; and six elective units. In 
addition, the student must pass successfully an examina
tion in the preparatory course in the chosen applied 
field. Majors were allowed in piano, voice, violin, 
or theory and composition. A total of 124 units was re
quired for the degree of Bachelor of Music.

New classes were offered— Diction, History of 20th. 
Century Music, Advanced Composition, Orchestration, 
Conducting, Acoustics, Piano and Violin Ensemble. A 
3,500-word thesis was required in the major field the 
senior year. One unit of credit was given for glee club 
and recital. In the spring a chapter of Phi Mu Alpha, 
national music honorary for men, was established on the 
campus. Joseph Green replaced Karl Andrist as director 
of the University Orchestra. Ada Pierce Winn and. 
Carmelita Wird were added to the music staff.

In 1927-28 the School of Music first granted its . 
Bachelor of Music degree to Alene Drake Girton and Sister
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Mary Eulalia Kelly. A chapter of Sigma Alpha Iota, 
national women's music fraternity, was installed.
Mr. Rogers offered a silver loving cup to be awarded to 
the music major having the highest scholarship for the 
year who took the most active interest in the musical 
activities of the school. This year the award was won by 
Genevieve Kanen. It was now possible for a student to 
take courses in public school music leading to the Bache
lor of Music degree. Public-School Music, High-School 
Music, and the Teaching of Music were offered. With the 
inauguration of the Artist Series, students were given 
the privilege of hearing visiting artists. A nominal fee 
was paid by each member of the entire student body as a 
part of the registration fee. Any University student 
was entitled to a ticket. All music majors and students 
registered for Recital Attendance were required to attend. 
Some of the townspeople resented the University's offer
ing a series of concerts, but Mr. Rogers was sufficiently 
tactful to overcome this opposition in large part.

The Juilliard Foundation of New York designated the 
School of Music as one of its district extension schools 
by making available each year one to five scholarships. 
The first time the award was made it was given to Heloise 
McBride (1928-29)• Five Bachelor of Music degrees were 
awarded in the spring of 1929, and Sister Mary Eulalia



67

Kelly has the distinction of receiving not only the first 
Bachelor of Music degree but also the first Master of 
Music degree. The degree of Master of Music was available 
in the departments of piano and voice. Advanced courses 
in Piano, Voice, Orchestration, and .Composition were 
given. - ; ... , : /

The Music Department could not function without the 
extra-curricular activities. It would have been like a 
wagon without wheels. . This was particularly evident in 
1929-30. The Concert.JBand under the able direction of 
Joseph Deluca performed at the majority of athletic con
tests , traveled extensively throughout the state, and 
often delighted Tuosonians with a Sunday afternoon concert 
given out-of-doors. The Oratorio Society presented the 
"Messiah":in .Tucson- and gave a second performance In 
Phoenix. The boys V and girls' .glee clubs held a joint re
cital , and also, gave separate concerts in other towns in 
the state. Roy Williams, as director of the University 
Symphony .Orchestra','had a very successful season. As an 
outstanding feature of the orchestra, a string .ensemble 
was used. The College of Music, through the efforts of 
Mr. Rogers, became accredited with the National Accredit
ing Organization and an institutional member of the 
National Association of Music Schools. A new course in 
school music, entitled Instrumental Music, was added to
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the curriculum.
From 1930 until the College of Fine Arts was organ

ized in the fall of 1934 there was little change in the 
organization of either extra-curricular activities or 
in the curriculum. The courses were arranged and classi
fied as to theory; band and orchestral instruments; 
piano; school music; violin; and voice. Since 1932-33 a 
minor in music in the College of Liberal Arts and Educa- 
tion has been granted. This minor consists of certain 
specified classes, amounting to twenty units. For the 
year 1933-34 there was a total of seventy-four students 
registered in the College of Music, fifty-three of whom 
were candidates for the Bachelor of Music degree. In 
the year 1925-26 twenty-one "special* students were en
rolled in the Department of Music. With the organization 
of the Fine Arts College, the College of Music again be
came the School of Music. (School of Music, fall 1926; 
College of Music, fall 1929; College of Fine Arts with a 
School of Music, 1934.)
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Speech: Speech has had the most continuous success 
of any subject now offered in the fine arts curriculum.
The importance of rhetorical exercise was stressed and be
came a prerequisite to a University degree. As early as 
November, 1899, Lescha, a society to familiarize its mem
bers with the art of debate, was established and was an 
important part of University life with the Philomathean 
Society. During the decline of interest in fine arts, 
speech alone retained its original entity, and public 
rhetoricals were offered consistently.

In March, 1902, Dr. Moeur of: Tempe (later Governor 
Moeur) offered a gold medal for the best speech to be de
livered in a debate between the Normal School and the 
University. The faculty added to the interest by offering 
two more medals, one for the best recitation in the prepar
atory department and one to the college student for the 
best oration. A committee was appointed and arrived at 
the following decisions: that the contest was to be given
during commencement week; that it would be held between 
the two schools; that the number of competitors would be 
limited to five; and that the program should be inter- 
spersed with musical numbers.

29. University of Arizona Monthly; 9:No. 5. p. 156.
'{’March, 1902). -------
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On the 16th of Ifciy the debate was held, with the 
University upholding the negative side to the question, 
"Resolved, That the Welfare of the Nation Depends More on 
Legislation than on Education." Members of the home team 
were Moses Blumenkranz, Leslie Gillet, and A.J. Hollings- 
head.

The outcome of the debate resulted in the defeat of 
the University. Tempe won both the medal and the team de
bate. The University of Arizona Monthly, in commenting 
on the outcome of the debate, said:

The results are disappointing. If we are 
to win the debate next year and hold our own 
with institutions smaller in number, we must 
arouse ourselves to greater activity along the lines of literary work.30
Whether or not the outcome of this debate was largely 

responsible for the establishment of a Department of 
Oratory in the fall of 1902 is not known. However, Pro
fessor J.W. Gorby'of Marietta, Ohio, and in previous years 
victor in the inter-scholastic debate for the states of 
Ohio, Indiana, and Illinois, was appointed to replace 
Miss McGaughey who was granted a year's leave of absence.

On October 3, 1902, the Philbmathean and the Univer
sity Club"sprang into life. Joint debates were held once

36. University of Arizona Monthly: 9:23A. (May. 1902).



each semester. The Society of Christomathean was organ
ized by the preparatory students. An oratorical associa
tion was organized aggregating more than fifty active mem
bers. All intercollegiate school and club debates were 
to be given under its auspices. The students concen
trated on one purpose; namely, to snatch the banner of 
supremacy from their friends, the "Normalites.M In '
January a debate was held between the Philomathean and 
the University Club which resulted in the defeat of the 
former. Many recall this debate because of the preliminary 
flag-pole rush. The Philomatheans ran up a streamer with 
a Greek "Phi" on it to the top of the flag pole. Although 
the University Club did not obtain the flag, the President 
of the University did.

On April 11 the second annual Joint debate was held 
at Tempe. The University team, consisting of Messrs. Gebb, 
Whipple, and Sietz, won by a very close margin. The Moeur 
Medal was awarded to L.M. Laney of Tempe for the greatest 
number of individual points.

The Department of Oratory was flourishing at the Uni
versity of Arizona in the fall of 1903. Preparation for 
the annual debate was of the utmost importance. Messrs.
J. Wesley Gebb, Charles Alexander, and Miss Martha Wilson 
were chosen to represent the institution. The inter
collegiate debates were under the direction of Professors



79

Hall, Woodward, Thornber, and Mr. Grorby. Public Speaking 
1, 2,3, 4 were offered in the University, while parlia
mentary practice and debate were given in the sub- 
collegiate department. The same courses were offered in 
1904-05, but were omitted in 1905-06.

. In January, 1906, the annual debate with the Normal 
School was discontinued by default,.as the Normals did 
not submit a question. Previously.the Normal School had 
concentrated on capturing the individual medal, while the 
University.had devoted the majority of its interest, to 
team work. The University was of the opinion that there 
was no common fighting ground unless the medal be awarded 
either for the best team.work or for the best individual 
orator.

The first annual intercollegiate debate between the 
University of Arizona and the University of Southern 
California was held in the Tucson Opera House, May 18, 
1907. The question under, discussion was "Resolved: That 
United States Senators Should be Elected by Popular Vote 
of the People." The visitors were victorious. Points 
scored were 252 t o <240. Charles Alexander, Charles L . 
Cooke, and Robert B. Murphy formed the Arizona team taking 
the negative side. .

For the next two or three years the Philomathean , 
club lay dormant. In October, 1909, a debating club



called the Forum was organized by a group of boys who 
wished training in debating, extempore speaking, and par
liamentary procedure. Leslie Miller was elected president; 
Miner Hartman, vice-president; Lester Disney, secretary- 
treasurer ; Willard Steele, sergeant-at-arms. Professor 
Chandler was appointed critic. Later in the school year 
this club changed its purpose, and practice was held solely 
in parliamentary law. On September 26, 1910, Philomathean 
was reorganized under a hew charter. Hr. Harry A'. Drachmas 
of Tucson offered a prize of 140.00 to be divided between 
the best and second-best debaters. This offer was made 
to encourage interest and efficiency in debating. The 
winners of this prize for the year 1910-11 were Walter C. 
Lowdermilk^ f irst prize of §25.00, and H. Merle - Cochran,: 
second prize of §15.00. Debates were held also with Tucson 
High School on March 23 and 24, 1911.

The following two years the Drachmas Prize was given 
for the best two theses written upon subjects of historical 
or practical importance in Arizona rather than for debate. 
Literature dealing with the various problems of the South
west v/as available to the students through the Department 
of. Economics. Beginning in 1911 Professor Henry Alfred 
Ernest Chandler taught a class called Economics 12, Dis
cussion of Public Questions. The purpose of this course 
was to give students training in the handling of public
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questions by means of dissuasions and debates, For two 
years "speech” as such was taught in the Economics De
partment. In 1913-14 a new class was started in the 
English Department entitled English 14, Public Speaking.
This same year the Draohman awards were given for the31
best two debates. Economics 14, Public Questions, grad
ually excluded the debating angle.

Between 1914 and 1921 the classes offered in speech 
consisted only of a first-year speech class, arid occa
sionally an advanced public-speaking class. These classes 
were listed as English courses. The instructors during that 
period of time were: Frances Melville Perry, 1913-14
through 1914-15; Samuel Marks Fegtly, 1915-16 through
1916-17; Luzerne V/estcott Crandall, 1917-18 through 1918- 
19; and Clarence DeVfitt Thorpe, 1919-20 through 1920-21.

31* To stimulate interest in public questions, lor. Harry
A. Draohman of Tucson offers to the students of the 
University two annual cash prizes of f>25'.00 and 
#15.00 respectively. During the academic years 
the prizes were awarded as follows:

Year 1st Place 2nd Place Hon. Mention
1910- 11 W.C. Lowdermilk H.M. Cochran
1911- 12 A.L. Lovejoy Laura Swan
1913- 14 Rosalind Bates Grady Gamsjage
1914- 15 Grady Gammage Ben McClure
1915- 16 W.H. Yfestover Inez E. Thrift
1916- 17 Uorma Brazee H.C. Westover
1917- 18 Hess Seaman Marcy Malcolm
1918- 19 Louis R. Kempf Jean Slavens
1919- 20 O.G. Bluett . .Walter Snyder Maisie McCoy
1920- 21 L.L. Howe .Wanda Browning Wm. Misbaugh1921- 22 L.S. Searing Ethan Prewitt
1922- 23 Alvah Crowe M. Mortenson F. Burton
1923- 24 James Dopp H.M. Cohan Robt. Thomas
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In April, 1922, ishen the University of Arizona Record 
was published telling of the courses of instruction for 
the coming.school year, a Department of Public Speaking 
under the guidance of Professor Ralph Edison Graham was 
listed separately from the English Department. The aim 
of this newly-organized public-speaking department was 
two-fold: v :

: The development of the student’s ability 
to effectively organize and present his own 
thoughts in his own words; Second, the ability - 
to give a true vocal interpretation of the 
thoughts of others as found in the best literature.32

The classes offered were: First-year Public Speaking,
Advanced Argumentation and Debate, Seminar in Intercol
legiate Debate, Vocal Interpretation (fundamentals of 
vocal expression— pantomime), and Dramatic Interpretation 
(a study of mentalities and the principles of impersona
tion). The life of this newly-organized department was 
short, for in the fall of 1922 a supplementary edition 
of the University of Arizona Record was published and 
again the classes were listed as English courses. Between 
1922 and 1928 the speech courses offered were almost 
identical with those listed above. W. Arthur Cable came 
to the University in September, 1925. Through his

52. University of Arizona tiecord; 15:No. L, p. 171., lApril,.'; 1922). ,. : ;: .
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untiring efforts, speech has developed into a fine de
partment of which he is head at the present time (1946).

The announcements for the academic year 1928-29
listed a major in speech. Courses and requirements were 

33given. About a week prior to the opening of school, the 
head of the English Department decided against this new 
major, and it was not until the fall of 1934 that Pro
fessor Cable’s dream was realized.

From 1928-29 until speech was removed from the De
partment of English and placed as a separate department 
in the College of Fine Arts in the fall of 1934, sir .
speech courses and the speech clinic were available to 
the students. They were: Principles of Speech, (prerequisite
to all other courses); Argumentation and Debate, (prac
tice in debating) ; Advanced Public Speaking, (emphasis 
on speech composition and persuasive discourse); Voice and 
Action, (the improvement of the voice and use of the 
body); English Phonetics and Pronunciation, (a study of 
speech sounds); Voice Science, (anatomy, physiology, and 
physics of voice production and the speaking voice). The 
purpose of the speech clinic, opened to students enrolled 
in any of the speech courses, was to aid students with 
their speech problems. This was accomplished by private

33. University of Arizona kecord; 21:No. 2, pp. 160-162.
(April, 1928). "



interview. \
Student activities during these years in the field 

of speech were very prominent, and:contributed greatly:to 
the life of the institution and of the individual student.
... . The Wranglers Society was organized in March,-1911, 

by Professor Chandler as a debating society.. In 1912-13 
musical and literary-programs; were given, and - the following 
year current topics were studied. %ts original purpose 
finally was discarded. The University of Arizona Debat
ing Society was started in-December,1913, and permanently 
organized the next month. Their meetings alternated 
every two weeks between formal.debate mid general informal 
discussions. The officers were: Frank Abbot, president;
Fred Rogers, vice-president; Maud McPherson, secretary.; . 
Other students who actively participated, in debate during 
1914-15 were Gladys Gibbs, Justin F. Barnard, Ed Oxley, 
and Fred Y/ilden Fickett. ; Grady Gammage, formerly President 
of Flagstaff State Teachers College and now President of 
Tempe State Teachers College, probably was the outstanding 
orator and debater of his time.

It was the hope of the students to hold intercollegiate 
contests as soon as possible. In the year 1915-16 inter
collegiate debates were held with the University of 
Southern California School of Law and with the University 
of Texas. The former debate was held in Los Angeles,
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March 14, 1916; Fred W. Pickett and J. Preston Jones came 
home with a twb-to-one decision. The latter debate m s  
held in Tucson, May 1; H.W. Westover and Justin F. Barnard 
composed the Arizona debaters and met with a two-to-one 
defeat. The majority of the members of the Debating 
Society were members of the public-speaking classes; there
fore, practice in debate was held during class periods.

More intercollegiate debates were held the’following 
school year, 1916-17. The members of the University de
bating team consisted of Fred W.Fickett, Barnard W. 
Westover, Sweet, Bilby, and H.: Westover. Debates were, 
held with the Law School of the University of Southern 
California, the University of New Mexico, and Occidental 
College.' New Mexico was our only victory. Rather elab
orate plans were made for the year 1917-18. As the 
majority of the men could not finish the school year be
cause of being called into the armed forces, all the 
debates were cancelled with the exception of those with 
the University of Southern California School of Law. The 
contest ended in a tie, and the year closed with the 1 ' •
annual Draohman Oratorical Contest. Professor Crandall 
was in charge of debating and oratory. The following 
year, 1918-19, a joint debate was held with Flagstaff 
Normal, both being won by Flagstaff. 1 :
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V/ith the return of men from the armed forces and 
with the inoentive of two new awards, debating gained new 
impetus.For the year 1919-20 Dean Byron Cummings offered 
a medal to each student in an intercollegiate debate.
Mr. A.I. Winsett offered §20.00 in gold to be divided 
equally between the two students winning the inter-class 
debates. Intercollegiate debates were held with the 
University of Southern California, University of Texas, 
Occidental College, and the University of Redlands. The 
only defeat of the season was received from the University 
of Texas. : The spring of 1921 finds debates with the Uni
versity of New Mexico, University of .Southern -California, 
Southern California School of Law, Morningside College 
(Iowa), and the University of Redlands (California). De
feats were received from Morningside College and the . 
Southern California School of Law. Professor C.D."Thorpe, 
assisted by. Mr. Pred W. Fickett, a former University stu
dent, coached the debaters. The two active debating 
organizations were The Forum and the Arizona Intercollegi
ate Debaters* Association. The freshman class was victori
ous in the inter-class debates, being represented by
K.T. Palmer and L.L. Howe; • ; :

In 1921-22 forensics was under the able direction of 
Professor Graham. Although Arizona lost all of the contests 
with the exception of the one with the University of. New
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Mexico, the debating schedule was increased. The schools 
contested were: Southern Branch of the University of
California, University of Southern California School of 
Law, Redlands University, Pomona College, University of 
Southern California Arts School, and the University of 
New Mexico. In April, 1922, a chapter of Delta Sigma Rho, 
national honorary debating fraternity, was established on 
the campus. The purpose of this honorary was to promote 
and encourage debating, public speaking, and oratory.

It will be remembered that the majority of the work 
in intercollegiate debate was done in a seminar class, 
English 197. The membership of the class usually was 
limited to twelve, and was chosen by a faculty committee 
from a preliminary contest held early in the fall of each 
year. For their work in the class the students received 
one credit. Students actively participating in debate in 
1922-23 were: Lindley Orme, Lawrence S. Searing, Alvah
Crowe, Robert Crowe, Richard Pattee, Clarence G. Falk, 
Martin Mortensen, Jesse A. Udall, and Duane A. Hawkins.
In addition to the past schedule, three new schools were 
met, including Simpson College (Iowa), University of 
Oklahoma, and. Willamette University (Oregon). The follow
ing year the University made a return trip to Oklahoma and 
while in that state debated with Oklahoma City College, 
Oklahoma Baptist University., the University of Tulsa, and



Oklahoma Agricultural and Mechanical College. The debat
ing team was under the leadership of Professor 0.0. 
Cunningham. r A freshman debate team, consisting'of Messrs. 
Brents, Dickinson, Jr. and Zehas Noon, debated with various 
high-school teams including Tucson, Wllloox, Nogales, and 
Casa Grande.

In 1924-25 there were.two interesting'events in the 
forensic world. The Arizona debaters engaged in the first 
international debate with Oxford University, Oxford, England 
The debate was held in the local high-school auditorium ' 
on January 12, 1925. The- English debaters introduced to 
the University students the use of subtle humor and wit 
in the art of debate. The second event of interest was 
the trip which was taken by the team through the Rocky 
Mountain States^ The universities scheduled on the tour 
were: University of New Mexico, Colorado College, Univer
sity of Colorado, University of Wyoming, University of 
Utah, and Redlands University. Contests were held also 
during the season with University of Southern California, 
Occidental College, and Kansas State Agricultural College.

A three-man team composed of Richard Pattee, Carlton 
Wicart, and Fennimore Cooper made an extensive tour during 
the year 1925-26. This was Professor Arthur W. Cable *s 
first year at Arizona. Both curricular and extra
curricular work were under his leadership. Twenty-five



different schools in every section of the United States - 
were met. Even two debates were held with the University 
of Puerto-Rico, the first debate being spoken in English 
and the second in Spanish. In addition to the national 
tour, debates were held with the Universities of Utah, 
Colorado, New Mexico, Southern California, Nevada, Mar
quette; California Institute of. Technology; and Occidental

• •College. In the Junior College League, under the direc
tion of Professor Arthur W. Cable victories,were won over 
Gila College, Phoenix Junior College, and Flagstaff Teach
ers College. This year the J.C. Penny Company, through 
its local manager, Mr. M.H. Mansfield, offered,cash prizes 
of $25.00, $15.00, and $10.00 to the winners in the annual 
University Oratorical Contest. _ The purpose of the,awards 
was to stimulate practice and encourage excellence in 
public speaking. From 1910-11 through 1923-24 Mr. Harry A 
Drachman had personally been responsible for a similar 
award. The Drachman Prize was discontinued with his re
tirement from business.

Through the efforts of Professor Cable, Arizona 
entered the Southern California Oratorical Conference 
(1926-27) . llr. Cable was also responsible for the organ
ization of the State Peace Oratorical Contest and the 
Arizona Junior College Debating League. In the Southern 
California Oratorical Contest for the year 1926-27, the



University was represented by Antonio V. de Jesus.
Lawrence B. Rose, University of Arizona, not only won 
first place in the local peace oratorical contest but also 
won first place in the state contest. Debates were held 
for a second time with a visiting team from Oxford College, 
England. The decision was given in favor of Oxford.

The organization of the Junior College Women’s Debate 
Team was a new project of Professor Cable. This was be
gun in the fall of 1927* Emphasis was placed on using a 
larger number of students for debates. In the debating 
program, intercollegiate debates were held with fourteen 
colleges and universities. This number does not include 
the Junior College debates. In 1928-29, the debating team 
had its usual busy season. A total of thirteen schools 
was met. The Wildcats were hosts to a traveling team from 
the University of Sydney, Australia. Arizona won third 
place in the extemporaneous speaking contest of the 
Pacific Coast Forensic League. Lawrence Rose was the 
representative, and Henley Simpson represented the insti
tution in the oratorical contest. Those active in debate 
during this season were: Orlinda Nelson, William Kimball,
Lawrence Rose, Ivan Robinette, Charles Reed, Gerald Gerard 
Ivar Abramson, Henley Simpson, Virginia Poindexter,
Russell Scofield, Archibald Cashion, Mac Bardach, and 
John Rose.



The women1 a debating team in 1929-30 consisted of 
Marian Berkman, Marion Moore, Gertrude Greiner, Rose 
Silver, Donna Leah Smith, and Margaret Doty. The womenfs 
varsity debate team (Donna Leah Smith and Margaret Doty) 
met the women* s debating team from the University of 
California at Los Angeles. The members of the Junior 
College Debate Team composed of Samuel Adams, Byron Mock, 
Donna Leah Smith, and Arthur C. Prescott were winners 
of the state championship in the Junior College debate.
In March, 1930, Arizona was host for the first time to 
the Pacific Forensic League. Samuel Adams represented the 
institution in the state peace oratorical'contest, winning 
first place. Donna Leah Smith placed second in the state 
extemporaneous contest. Through the years the orators 
and debaters of the University have given the school much 
publicity. All credit is due Arthur W. Cable for his 
untiring efforts as a remarkable director of forensic ' 
activities. ■ -u  ̂ v'.: . ■/■.

The home schedule for Arizona in 1931 included debates 
with the University of Puerto Rico, Occidental College,
Yale University, Hardin-Simraons University (Texas), and : 
Southwestern University (Texas). The out-of-town schedule 
consisted of universities and colleges along the Pacific 
Coast. Lish V/hitson assisted Professor Cable. In'
Varsity Oratory, Samuel Adams placed fourth in the Pacific
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Forensic.League. Arizona won the State Junior College 
Debate championship. First place was awarded to Don 
Graves in the Junior College Extemporaneous Speech.
Arizona was represented also in the Peace Oratorical Con
test and in the Interpretative Reading Contest. The 
Varsity Women’s Debate Team also was very active.

The school year 1931-32 the debating students were as 
busy as in former years, meeting the usual colleges and 
universities from the Pacific Coast. It was their pleasure 
to have as guests a visiting team from Robert College, 
Istanbul, Turkey. Later in the season Don Graves distin
guished himself by placing first in both the oratory and 
extemporaneous divisions of the Pacific Forensic League; 
Byron Mock placed second in each contest. Otho Books 
placed third in the extemporaneous speech division.
Arizona was again victor in the State Junior College De
bate. Varsity debate was coached by Lish Whitson. Pro
fessor Cable was in charge of all other forensic activi
ties— junior college debates, women’s debate team, all 
orators and extemporaneous speakers. This arrangement _ 
was continued the following year, 1932-33. Approximately 
the same debating schedule was used. Members of the 
various teams included William Dunipaoe, Leslie Taylor, 
Otho Books, Byron Mock, Donna Leah Smith, Peggy Taylor, 
James Rogers, Wilbur Mulcahy, Keith Loftfield, Kenneth



Sooville, and Bill Rogers. Albert Steinfeld donated a 
cup upon which was to be engraved the name of the organi
zation winning the highest total number of points in the 
intra-mural;speech tournament. The winner of first place 
in the final contest was also to receive a cup. Seoond- 
and third-place winners were to receive a silver and a 
bronze medal, respectively.

In 1933-34 both the men’s and women’s debating squads 
were very active* Besides their usual debating schedule, 
they participated in the Arizona State Junior College i 

Tournament, the PI Kappa Delta tournament, and the Pacific 
Forensic League.
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CHAPTER III

THE COLLEGE OF FINE ARTS

Continuing its policy of expansion and 
change, the University this year will list 
an entirely new college, the College of Fine 
Arts... While the college represents a 
move of reorganization only, it was seen by 
the board as one of decided improvement and 
expansion, since the fine arts college will 
include all forms of art expression, music, 
dramatics, dancing, and painting... Dean 
Charles F. Rogers, dean of the past College ’ 
of Music, will be dean of the new College 
of Fine Arts.1 ^
With the organization of the fine-arts college, both 

the spring festival and the artist and lecture course, 
formerly under the auspices of the College of Music, 
were arranged by the newly-formed college.

Generally speaking there was little change in the 
curriculum throughout the various departments the first 
year or two. After that time, many courses were dropped 
permanently and others taught in their places. The 
newly-created Division of Rhythmics did not survive.

The College of Fine Arts offered the following de
grees: .

1. The Arizona Wildcat; 24. No. 1.-2 (August 1. I s W .
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1. The major in dramatic art, art, and rhythmics for
the degree of Bachelor of Fine Arts '

2. The major in speech for the degree of Bachelor of
Arts in Speech : v

3. The major in piano, voice, violin, sohqol nmslc, *'
band and orchestral instruments and theory for the
degree of Bachelor of Masio.
:The School of Music also offered courses in piano, 

voice, band and orchestral instruments, violin, theory 
and school music (music.education) leading to the degree 
of Master of Music. The major in organ was added in 
September, 1936, while the major in rhythmics was ter
minated after the spring of 1938. '

The Department of Art
In the fall of 1934 when the College of Fine Arts 

was organized, the Department of Art was moved from the 
College of Letters, Arts, and Sciences into this newly- 
formed college. A course in the Art of the Renaissance 
was added to the curriculum; otherwise no changes were 
made until the fall of 1936-37. It was now possible for 
a student to obtain a major in art in the College of 
Fine Arts, a major or minor in the College of Liberal 
Arts, and a minor in art in the,College of Education. 
Alpha Rho Tau, a club for art students, continued its 
bi-monthly meetings for alternate social and sketching



purposes. In December, 1934, a Japanese tea was held to 
display prints from the Shima Art Company. Usually two 
exhibits a semester were sponsored, one to display stu
dent talent and the other, imported art work. By Novem
ber, 1935, the College of Fine Arts sponsored its first 
art exhibit in the library display room. The first 
exhibit consisted of fine colored photographs and litho
graphs received from Tale. The display was; arranged by 
Mrs. Kitt assisted by the new instructors, Andreas' 
Andersen and James Powell Scott. This exhibit was the 
first of a series held during the school year.

Four courses were added to the 1936-37 schedule.
They included -Anatomy and Perspective, Advanced Painting, 
Illustration, and Seminar. The following year the 
course in Anatomy and Perspective was divided intotwo 
courses— Perspective, and Anatomy— and a new class in 
Watercolor was added to the curriculum.: The same 
courses have been available for the past-eight years. , 
During the past fbtir years the classes in the teaching 
of art and illustration were discontinued due to inade
quate space and staffing.

In September, 1937, the Department of Art was moved 
from the Stadium to the north wing, second floor of Old 
Main. An increase in classes and interest in art was 
felt. Thirty-five majors were enrolled in the department



The beginning class in art and design far exceeded any 
previous number. A new art library of 600 volumes was 
opened to the students. The library was given anony
mously. In past years T.B. Bahley, Mary Perry, J.B. 
Newman, and the Art Departments of Yale and Harvard Uni
versities have donated generously to the department.
(The greatest individual donor to all departments of 
the College of Fine Arts has been Mr. T.E. Hanley of 
Bradford, Pennsylvania.} Numerous exhibits were held 
during the year. Alpha Rho Tau gave an exhibition of 
reproductions of Japanese prints in December; members of 
the art staff exhibited their paintings in April; and 
the annual school exhibition of work of the students was 
held in May. -

The shifting of the Art Department from Old Main 
to quarters in the Library took place in the fall of 
1938. The registration showed an increase over the 
past year of seven for the first semester and of forty- 
five for the second semester. Art majors increased to 
fifty-four. Several exhibits were held during the 
academic year, including two regular exhibitions of the 
works of the students and one exhibition of Japanese 
prints.

The following year, 1939-40, the Art Department con
tinued to increase by fifty students each semester over
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the enrollment of 1938-39• The Increase was credited 
to the fact that so many other oolleges were requiring 
a course or two in art. Mrs. Kltt "became ill during " 
the middle of the second semester, and her place was 
filled by Mr. Mark Voris for the remainder of the second 
semester. Due to the largest enrollment in the history 
of the Art Department, the students* art exhibition 
was particularly fine.

During 1940-41 there were forty-seven majors in art, 
and the department increased in enrollment by over one 
hundred students each semester. Alpha RhoTau gave an 
exhibition by its members during the second,semester.

J. Powell 800tt was called to the service at the 
end of the first semester of 1941-42, and Donald 
Pendergast was appointed as his substitute. There were 
sixty-four majors in the Art Department. Although the 
same courses were available as in previous years, plans 
were made in classes to assist students going into the 
service. ;:,v ; ' - ' !;

Due to a decrease in the enrollment of the entire■ , .' _ - ■ • .

student body, the majors'in the Art Department dropped 
to forty-three for the year 1942-43• Class enrollments 
totaled 286 the first semester, and 243 the second.

According to Dean Andersen*s report to the President 
a gift of one hundred paintings by representative living

176663
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American artists was made to the Art Department by an
anonymous friend. A: collection of W.P*A. pictures was
presented to the University through the courtesy of R.
Yernon Hunter, State;Supervisor of the New Mexico Art
Unit at Santa Fe>; New Mexico. Another collection, of
graphic art was donated through the courtesy of one of
the directors of the Museum of Modern Art of New York 2City. f-'.- ./l \ . '̂ ■:

A collection of seven framed drawings and six framed 
etchings by Ross Santee was given to the University by 
Mr. Carl Fredrick Clarke. The number of majors remained 
the same for 1943-44. The class enrollment increased to 
257 the first semester and 284 the second semester.
Mr. Pendergast resigned in May, 1944, and was succeeded 
by Mr. Joseph" Sheridan. According to Mrs. Kitt, plans 
were being made to publish a catalog for the University 
Collection of American Art. A need was felt for suf
ficient laboratory space, lookers to store material, and 
proper display cabinets. It was also Mrs. Kitt•s opinion 
that the course in History of the Art of the Renaissance 
should be given each year, and that the course in Teaching 
of Art should be returned to the catalog and given be
cause the schools were demanding it. It was hoped that

2. Andersen, bean A. 0. "Annual Report of* the University 
College of Fine Arts." University of Arizona 
Record; 36:No. 6, 67-70 (October, 1943).
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within the near future new ©curses in the graphic, arts, 
sculpture, and pre-architecture could be made possible. 
This can not be accomplished until new quarters and 
additional staffing can be obtained.

This past year, 194&-46, Mr. Robert M. Quinn re
placed Mr. Joseph Sheridan (resigned) as instructor.
Due to ill health, Mrs. Kitt retired before the close of 
the second semester and Andreas Andersen was appointed 
to take her place p in July of 1%5.

Tribute should be paid here to Mrs. Kitt, head of 
the Art Department since the fall of 1927. Through her 
effort and untiring interest the Department achieved its 
present high standards and diversified curriculum.

Her untimely death in June, 1945, was a great loss 
to her many loyal students and friends, and her memory 
will be held by all those who were associated with her 
in the world of art. She has left a heritage of en
thusiasm and inspiration which is alive today in the art 
courses "of the University.
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112a-b Illustration
201a-b Seminar
299a-b
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TABUS DC
THE STAFF OF THE ART DEPARTMENT

Year Staff Members

192^-25-26 ’ ; ... ; Mrs. Katharine Florence Kitt
1926-27 • •Miss Kathryn Mial. (Mrs. Kitt was 

*•' painting in Paris.)
1927-28 MrsKitt  , Miss Mial (Mrs. Robert 

. , Heineman)
1928-29-30 *' •:' "Mrs'. Kitt , Miss Eva: Dean
1930-31 Mrs. Kitt
1931-32-33. Mrs. Kitt, Miss Miriam R. Harris
1933-34

v' '1 - L % - - - ':■■■

’ ' ' - - Mrs. J.J. Thornber (Miss Meriam Harris) 
assisted by graduate student, Miss 
Margaret Murry. Mrs. Kitt was 
studying painting in Spain with 
Ignacio Zuloaga. .

1934-35 .:v -
Mrs. Kitt, Mrs. Thornber, assisted by 

Andreas Andersen
1935-36through
1940-41

Mrs. Kitt, Mr. Andersen, and 
Mr. J. Powell Scott

1941-42, 1st sem. Mrs. Kitt, Mr. Andersen, Mr. Scott
1941-42,'2nd 

through 
1943-44 :

sem.

Mrs. Kitt, Mr. Andersen, Mr. Donald * 
Pendergast "

1944-45 Mrs. Kitt, Mr. Andersen, Mr. Joseph 
Sheridan

1945-46 Mr. Andersen, Mr. Robert M. Quinn



TABLE X
ALPHA BHO TAU EXHIBITION*

mroh. 1938
1st Prize of $5.00 to Helen Mayer for PARK BENCH
2nd Prize of $3.00 to Martha Higginbotham for MEXICAN

STILL
3rd Prize of $2.00 to Lois Van Doren for LANDSCAPE
Honorable Mention to Katherine Kiddie for SHASTA DAISIES 

and to Doris Howatt for PORTRAIT

. March. 1939
1st Prize to Martha Higginbotham for STILL LIFE in oil
2nd Prize to Winifred Miller for THE DUAL POWER in

water color
3rd Prize to Edna Mae Liggitt for MEMORY’S GATE in

pen and ink
Honorable .Mention to Duglad Forgon for MOUNTAINS IN

water color
to Wilma Kautz for BAG DOLL In oil 
to Marjorie McGrath for YUCCA In

- pen and ink
to Jane Oberkampf for DOGS in pen

and ink
*Pictures done "off campusM and without the critical 
assistance of teachers. Instigated by Dean Andersen 
for the purpose of developing imagination, independence, 
and originality on the part of the student.
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No ohanges.were mad® in the dramatic-art curriculum 

when it left the English Department to become part of 
the College of Fine Arts.

Mrs. Morrow returned to the University in the fall 
of 1934 and began direction of the comedy "The Late 
Christopher Bean," adapted by Sidney Howard from a French 
play by Rene Fauohois. Lillian Vezzetti and Ben Slack 
were chosen to play the leading parts. The play was 
given the last of October in the Players Theater located 
in the Stadium. This was followed by a series of one- 
act plays. "H" was chosen for the next major production, 
and it vms given in December as part of the Artist Series. 
Scott McLean replaced John Paul Jones, who resigned to 
return: to the East, as instructor in stagecraft and his
tory of the.physical theater. Mr. McLean was:in charge 
of the production of all settings. In April a one-act 
play produced by the drama class won first place at the 
State Junior College Tournament at Tempe. St. John 
Ervin's "John Fergeson" was produced during the Fine Arts 
Festival. The cast was headed by Irvin Hattis, Helen 
Brophy, Herbert Merillat, and Mary Louise Sharman. Later 
during the month the cast went on a short tour of the V 
state— -Yuma, Phoenix, Tempe, and Mesa. The season closed 
with a comedy given at commencement.

106



According to Mrs. Morrow, the project for the 
Drama Department for 1935-36 was "composite drama.M 
It was hoped that examples of composite drama could be 
seen for the first time on the campus the next fall.
The Players Theater was remodeled and the students as
sisted in the redecorating. Elmer Bladow, new instructor 
in dramatics, was in charge. No new courses were added 
to the curriculum nor any changes made. The outstanding 
dramatic productions included "Post Road" by Wilbur 
Daniel Steel and Norma Mitchell; "Beggars on Horseback" 
presented in March by the class in advanced dramatic pro
duction; a Drama Art Week including six days of dramatic 
events and lectures on play production; and "Let Us Be 
Gay," a comedy by Rachel Orothers. Sets were designed by 
Ralph Brown. ;

A new course was added to the Dramatic-art Department 
entitled Art 123a-123b— Scene Design, Stage Lighting,
Stage Costuming. (Later on the course was divided into 
three courses.) The requirements for the major in dram
atic art varied slightly. There was a great increase in 
the enrollment; the beginning production class was 
divided into four sections. Mrs. Dorothy Whitney and 
Ralph Brown assisted Mrs. Morrow in the department. The 
first play of the season, "Devil's Disciple,” was well 
received. This was followed by four one-act plays given



108

In December by each.section of beginning production 
class. The first production of the second semester #as 
"The Night of January 16" by Ayn Rand. The season closed 
with the University Players presenting "Fresh Fields” in 
April. The members of the cast were all seniors and 
drama majors.

During the summer of 1937, Herring. Hall was made 
into a model Little Theater. The old-quarters in the 
Stadium used by the Dramatic Department, were remodeled 
into a shower and locker room for the Athletic Department. 
The new theater provided a stage, dressing rooms, and a 
modern switchboard. Gordon Davis replaced Mrs. Morrow 
as head of the Dramatics Department in the fall of 1937•

- i - ' ■- - *- • ■- - - . — - ' ■ - - ' ’

Previously Mr. Davis was head of Stanford University’s 
Drama Department. Phyllis Sortomme was employed as full- 
time instructor, and Ralph Brown as half-time instructor. 
No new courses were added; however. Dramatic Art 123- 
Scene Design, Stage Lighting, Stage Costurning— was 
divided into two courses— 123, Scene Design and Stage 
Lighting, and 121, Stage Costuming. There were thirty 
majors and five minors. Four major dramatic productions 
were given. They included: "The Warrior’s Husband," 
with a large oast composed mainly of women; "Yellow Jack"; 
"Kind Lady," a mystery play; and the Artist Series produc
tion, "The Merry Wives of Windsor." The expenses of.the
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first three mentioned were paid out of funds of the de
partment budget. It is interesting to note that of the 
major productions of 1936-37, two were given under 
auspices of the University Artist Series and one by the 
University Players.

Two new courses were added in the fall of 1938.
They were Fencing, and the Art of Make-up. The course 
Appreciation of Drama was dropped because it was felt that 
this was an overlapping course, the material being handled 
adequately by certain courses in the English Department. 
The department had twenty-seven major students and fifteen 
minors. The three productions given under the auspices 
of the Drama Department in Herring Hall were: "Stage
Door" given in November; Jane Austen's "Pride and Preju
dice" presented in December; and "Winterset"by Maxwell 
Anderson performed in March. "The Taming of the Shrew" 
was the culminating feature of the Artist and Lecture 
Series. ■ —  ̂  '

Peter Marroney was appointed to take the place of 
Ralph Brown, who resigned to assume his duties at 
Washington Catholic University in Washington, D.C., June, 
1939• The first play of the season was entitled 
"Brother Rat," a modern comedy written for the purpose of 
wholesome entertainment. This was followed by the 
revival of "Fashion," the first American comedy of manners
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by Anna Cora Mowatt, and presented in the manner of the 
period of 1845. Elmer Rice's "The Adding AWhlme" was 
the third play of the year. Th® final production,
"Romeo and J u l i e t w a s  presented by the department under 
the auspices of the Artist Series. At the beginning of 
the year Herring Hall theater and lobby were redecorated. 
A new course to supplement the History of the.Theatre 
was taught by Peter Marroney. It was entitled History 
of the American Theatre. The course in Fencing, given 
only in the second semester was dropped for lack of an 
instructor, and. in its place was substituted another 
semester of Art 23a, Make-up.
- r For the year. 1940-41 the new courses added to the 
annual catalog included the second semester of Make-up, 
Advanced Acting, and The Survey of the American Theatre. 
The majors now constituted a ,group of thirty-nine and. - 
the minors, sixteen. . The modern comedy, "What a Life", 
was the opening play of the season. This was followed 
by a translation of the Hungarian play "Lilliom." An 
extra attraction, "The Desert Revels," was offered as 
an experimental;production in February. This experi
mental musical comedy revue was written, directed, and 
produced by student talent. By agreement with the Univer 
sity, the department was allowed to pay expenses of this 
experimental production and to set aside the profit
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(which amounted to $225) for additions to th® equipment 
of Herring Hall. "Outward Boundn by Sutton Kane and 
"Yellow Jacket" were the other two productions given 
that year.

Professor Thomas Wood Stevens was elected to head 
the Drama Department in September, 1941» upon the resig
nation of Professor Gordon Davis. The initial production 
of the season was Mr. Stevens* translation of Moliere’s 
"Don Juan." In December was staged "Flight to the West." 
Unfortunately, Mr. Stevens was taken ill in January and 
passed away. His work and influence during that short 
period were outstanding. Assistant Professor Peter 
Marroney was appointed temporary head of the department, 
and Fred McMahon was added to the staff as Assistant 
Instructor of stagecraft and lighting. "School for Hus
bands" was given in April, and the Artist-Series produc
tion was "The Red Mill." No new courses were added to 
the curriculum. The problem of entertainment in army 
camps became uppermost in the minds of all persons con
nected with the department. .

The staff of the Drama Department for 1942-43 con
sisted of Peter Marroney, head of the department, 
Assistant Professor Phyllis Sortomme, and Instructor 
Ade-Rolfe Floreen. There were twenty-five majors. No 
new courses were added to the curriculum but, due to the
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lack of male students, some of the classes were not 
filled. The major productions Included "Cradle Song," 
"Heart of a City," "Out of the Frying Pan" (also pre- 
sented to the Davis-Monthan Air Base and to the Naval 
Indoctrination Center on the campus in cooperation with 
the War Activities Committee), and Pinafore."
: The following fall Mr. Marroney scheduled "First

Lady" as the opening production of the new school year. 
Shortly afterwards he was called into the navy. Lucy 
Barton, chosen to take Mr. Marroney’s place, arrived in 
November and "First Lady" finally was given in December. 
(Miss Barton is an authority on costuming. She is : 
widely known for her book, Historic Costume for the 
Stage.) A play with an all-woman oast, "The Old Ladies," 
was selected as the main attraction for the second semes
ter. The College of Fine Arts decided against an 
operetta due to the scarcity of male voices, and all de
partments collaborated with the Dance Department 
(Women’s P.E.) on a dance drama. The work formerly car
ried by three staff members, this year was borne by two, 
Lucy Barton and Ade-Rolfe Floreen.

During the past year, 1944-45, no new courses have 
been added to the curriculum. (The last were added in 
1940-41.} Under the new catalog, 1945-46, each senior 
drama major must earn one "recital" credit a semester by
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participating in a play before an audience. The course,
Problems in Play Production, m s  not given this past year
because no student enrolling had the prerequisites.

; ; : : - • . ■ ■ ■ :

Consequently it will be offered in 1945-46 and alternate
years. Thirty hours are required at present for the 
degree of Bachelor of Fine Arts. Miss Barton hoped that 
the number of units could be raised. The outstanding 
productions included "Tobias and the Angel” and ’’Mid
summer Night’s Dream.” A number of one-act plays were 
given to an invited audience. These were classified more 
or less as student recitals. Miss Barton was assisted 
by Mrs. Pauline Wright Schaffer, who filled the vacancy 
left by the resignation of Mr. Ade-Rolfe Floreen.
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The School of m a lQ

' In addition to the general requirements for entranoe 
into the College of Fine Arts, the student was required 
to pass an ezamiamtion in the preparatory course in the 
chosen applied field. Those chosen applied fields in
cluded piano, voice, band and Orchestral instruments, 
theory, and school music. Two years later organ was in
cluded. ' -■

Deem Rogers ‘was. named also Director of the School of 
Music. Department heads included: Miss Julia Hebeil,
Headof the Department of Plano; Mr. Rollin Pease, Head 
of the Department of Voice; Mrs. Ernest John Schultz,
Head of the Department of School Music; Dr. Arthur Olaf 
Andersen, Head of the Depttrtront of Music Theory and Com-. 
position. Dr. Andersen succeeded Otto Luening, who is now 
head of music at Hunter College, Hew York City.

Changes in the curriculum for 1934-35 included: the
addition of three graduate courses in music theory—  
Composition III, Form and Analysis III, and Orchestration 
II. (Advanced Orchestration was previously in the curricu
lum.) One course, School Music Ensemble, was added to the 
Department of School Music, and a two-unit course, Secondary- 
School Music, was dropped. • Other than that the curricu
lum was the same. -
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The outstanding musical events of the year included 
the presentation of "The Chimes of Normandy*" "The 
Messiah," and Verdi’s "Requiem." The University Concert 
Band was chosen to act as the official band of the 
Western States Musical Conference in April. As they 
traveled, concerts were given in Yuma and Pasadena.

In February, 1935, Dean Rogers was granted a leave 
of absence and Dr. A.O. Andersen was appointed Acting Dean 
of the College; he became dean in July. Dr. Andersen 
came to the University in the fall of 1934. For twenty 
years he had been head of the theory department of the 
American Conservatory of Music, and for one year he held 
the same post in the Chicago Musical College.

The Department of Theory was the most neglected of 
all the departments in music when Dr. Andersen became dean. 
The subjects taught had little or no coordination. No 
courses in Counterpoint were given, and there were too 
many courses in Form and Analysis. Two of these latter 
classes were discontinued and Counterpoint I and II were 
substituted. Keyboard Harmony I and II also were added to 
the schedule for the fall of 1935. A Percussion Instru- 

; ment Class was added to the Department of Band and Orohes- 
tral Instruments and the Voice Class was omitted.

By the fall of 1936 the one unit of credit for 
oratorio as a separate activity was no longer given, since

i
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all choral aetIvities--oratorio, part songs, opera per
formances and A-Capella— were listed under the head of 
"glee clubs.* Regular biennial oratorios were to be 
presented by the Oratorio Society. The course in Recital 
Attendance was deleted from the catalog. Three courses—  
Modern Harmony, Woodwind Ensemble, and Brass Ensemble—  
were introduced. The Department of Organ was established
under Professor:Iver Coleman; he was'also director of the 3 , ■
orchestra. Miss Anna Mae Sharp becam the violin in
structor, replacing Henry Johnson, and Frank Prindl was 
hired as assistant band director. : K

By 1937-38 the greatest advancement in the curricu
lum and courses had been made in all departments. That 
year a course in Orchestral Repertoire was taught and 
then deleted from the catalog. During the school year the 
Glee Club made ovef thirty appearmnces, including a tour 
through southern Arizona. The "Messiah," "The Elijah," 
and "The Mikado” were their outstanding performances of 
the year. The concert band made forty appearances, the 
woodwind ensemble twenty, and the brass ensemble two. It 
was felt that the greatest heed of the School of Music

Through the courtesy of Mr. Clark den Bleyker the
University acquired the use of a new organ. It was 
installed in the new auditorium in December, 1937. 
On May 13, 1938, the students in the Organ Depart- 

..meat gave their first public recital.
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was to have the Symphony Orchestra a permanent campus 
organization. At this time the student# obtained their 
instrumental practice credits through their association 
with the Tucson Symphony Orchestra. Under this arrange
ment there were no facilities' for hearing original atu-
_* • ■ - - •• ■ ' - - , - ■ .dent works.

Musicology, being taught in all music schools as an 
advanced subject in theory, was added to the Theory De
partment in the fall of 1938. At the same time the 
piano class (30a-b} for adult beginners was no longer 
offered. Other than that, ho expansion or change was 
made. At all times under Dean Andersen’s leadership there 
has been continual refinement of the content of courses.

The new plan for combining the work for the degree 
of Bachelor of School Music with the College of Education 
went into effect for the year 1939-40. This plan gave 
the applicant all the necessary preparation for immediate 
teaching in any of the grade schools. The first two years 
the students enrolled in the College of Fine Arts; the 
last two years they were enrolled'in the College of Educa
tion. This plan proved to be very successful and is in 
force at the present time.

The University first sponsored the Tucson Symphony 
Orchestra in the academic year 1939-40. Mr. George C. 
Wilson (now head of instrumental music and conductor of



band and orchestra at Emporia State Teachers College,
Kansas) was named the new director of band and orches
tral instruments, He succeeded Professor Tver Coleman 
who had resigned. In addition to regular performances, 
it was hoped to use the orchestra as an accompanying body 
for the various activities of the Fine Arts College.

A few major changes were made in the curriculum.
The instructors in the instrumental department were given 
the responsibility of teaching the instrumental courses 
to the majors in school music. Two courses— Music 180,
Song Literature for the Elementary School, and Music 181, 
Music Appreciation for, Children— nov/ were available to 
the school-music major. Tke A Capella choir, out of the 
curriculum since 1933* was reorganized by Professor Hartley 
D. Snyder. Its purpose was to acquaint the students with 
problems and materials of choral directing and organization 
Under the direction of Oscar Colcaire, Assistant Voice 
Instructor, a course entitled Foreign Language Pronuncia
tion in Songs, Music 160, was first given. Two courses 
were added to the Piano Department: (1) Class Instruc
tion* & preliminary class for band and orchestra majors; 
and (2) a new one-unit course, Piano Ensemble, for fresh
men majoring in piano.

Certain changes were mad® before the fall term of 
1940.; The school-music classes were renamed Music
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Education. Under that department the course In Instru
mental School Music was no longer offered. . The orchestra, 
formerly listed under the Violin Department, was changed 
to the Department of Band and Orchestral Instruments. A 
Brass Glass also was added to the curriculum. In the 
Voice Department,a Voice Class was again available. The 
Theory Department combined Harmony I, Ear Training and 
Sight Singing I, and Keyboard Harmony I into a class 
entitled Theory 3a-3b. It was believed that all three 
subjects now could be taught in correlation with one 
another more effectively than as separate courses. A 
class in History of the Opera.was introduced. •

The following year (1941-42) Advanced Harmony, Ear 
Training and Sight Singing, and Keyboard Harmony were 
combined into one course entitled Theory 4a-4b. As 
Professor John Dowell was granted a sabbatical leave to 
complete; the_work for a doctorate, his course, Seminar in 
Musicology, was omitted. His work, in the Theory Depart
ment was divided between Andrew Buohhauser and Dean 
Andersen. A Piano Repertoire class was added to the cur
riculum for piano majors. In the fall of 1943 a class 
in Piano Improvisation and Survey was opened to the 
music-education students. The remainder of courses in the 
music-school curriculum stayed the same.
. It is only natural to assume that the war has had a

&



122

great deal of Influence on this college. The registration 
fell off oonslderably at first; then the influx of women 
students brought'the enrollment nearly back to normal. 
Ordinarily the University has had an R.O.T.C. Band of 
about forty members, a Concert Band of sixty men, and a 
Football Band chosen from.the other two. A credit of one 
unit a semester was allowed for the Concert or Military 
Band. Because of lack of manpower, the University did not 
have a band for the R.O.T.C. review in the spring of 
1943. At the close of the next year (1943-44), the twenty 
players of the University Band added strings to make a 
thirty-five-piece University Orchestra, playing for the 
Dance.Recital, Baccalaureate, and Commencement. The same 
arrangement was used during the year 1944-45.

During 1943-44 the enrollment in the Symphony Orches
tra increased \to ninety players, one-third of whom were 
students. In the Departments of Violin, Voice, and Piano 
monthly concerts open to the public have been given. These 
have contributed greatly to the cultural opportunities of 
the student. ,\

The Glee Clubs: and;choral work also suffered during 
the war. During 1940-41 the choral groups presented the 
"Messiah," a vesper service, Hadley*s "New Earth," "The 
Gondoliers," and the usual Baccalaureate and Commencement 
programs. A glee-club trip was taken in January and
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thirty-eight concerts were given. Two Junior Recitals—  
Rosemary Franco and Alice Flaccus— and three Senior Re
citals— Jeanne Richey,.Flossie Nell Williams, and Aram 
Philibosian— were,presented.

In contrast, the last.three years no glee-club 
trips have been made. The "Messiah", has been presented 
each year and usually a Gilbert and Sullivan. The male 
roles and male chorus have been carried by men at the 
local air bases,or Naval Indoctrination School located 
on the campus. The outstanding work of all the musical 
organizations was to.aid the volunteer services by giv
ing programs to service men. Mr. Rollin Pease has 
turned over all the glee club and choral work to Hartley 
Snyder for next year (1945-46). With the ceasing of 
hostilities and the "end of the emergency in view," the 
School of Music looks forward to a life of normal growth 
and of increasing service to the state.

Miscellaneous Information not mentioned previously 
includes:
1. University of Arizona Song Book. .The original 1903 

edition was expanded greatly in 1938. Original 
songs were written, including Bill Watter’s "Tumble 
down Ranch” which was the theme song in the moving 
picture of the same name.



2. Movies. The glee eluhs of the University of Arizona
were the choral part of the movie "Arizona" and 
helped Kate Smith in its premiere.

3. Radio. About one-half the total time on the air sched
uled by the University Radio Bureau is filled with 
presentations of music by the faculty, students, and 
glee clubs.

4« Children1s concert. About 6,000 school children come to 
the University of Arizona Auditorium annually to hear 
a program given by the Tucson-University Symphony.

5. Church choirs. There is ah interlocking relation be
tween the University and the churches. The talented 
youth of the choirs come to the University for in
struction, while the choir leaders in several church
es are faculty members.

6. Intramural singing. Music students automatically are
the leaders In the interfraternity "sing" groups.

7. Extension. Concert parties of faculty, alumni, and
students range widely over the states, furnishing 
talent for Federation, school, and community pro
grams. c -  ̂  r ; ' -  " : ' ; :

8. War work. The .University musicians did their full'
share in bond-sale promotions, hospital squads, 
service-club entertainments, etc. -
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9. Survey. In a rating survey of 270 ausio sehools and
college departments of music conducted by the schools 
themselves under the direction of Howard Hanson of 
Eastman School, the Examining Committee reported 
that eleven of these schools were qualified to 
give a master's degree. The two schools west of 
the Mississippi were Iowa and Arizona.

10. Artists and Instructors.
(a) Dean, Arthur Olaf Andersen is music editor for

two eastern publishers, a composer of vari
ous successful orchestral and vocal works, 
and district examiner for the National 
Association of Music Schools and Colleges.

(b) Dr. John Lowell was called to the chair of
theory in the University of Michigan at 
Ann Arbor, and is now head of that depart
ment.

(o) Lt. Col. Andrew White, University of Arizona
Master of Music, has been elected assistant 
professor of voice in the same university.

(d) Dallas Uhrig, University of Arizona Master of 
Music, goes East to complete a Doctor’s 
degree in theory after the school year 1945- 
46. Mr. Uhrig possesses a fine tenor voice, 
and was a teacher of theory.
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(e) Robert MoBrlde, University of Arizona Master
of Musio, is head of music at Bennington 
College. He has played as oboe and clarinet 
soloist with the Boston and other eastern 
orchestras.

(f) Areun Philibosian, University of Arizona Master
of Music, was soloist at Christmas, 1945, 
in Saporo, Japan, with an all-Japanese, 
chorus of 150 which sang the "Messiah" in
E ^ H s h .  ; r: - - /  :

(g) Julia Rebeil, Head of the Piano Department since
1920, maintains her skill as a concert 
artist, specializing in the modem composi
tions.

(h) Madame Eleanor Altman, pupil of Meltzer and.
• : . V ;  :  i :  L  /  ■ :  - : i. - ' : "  ■ . ' ' • -  ' - "  '

protege of Paderewski, is teaching on a half
time basis, using the rest of the time in 
practice. She is particularly effective in 
Chopin works. .

f v  c :  ,  .‘ V - :  : :  i .  - ' v  '  • ■ ■ ' ;  ■

(i) Robert 0*Connor also is a splendid piano solo-
1st, as well as a careful and patient teacher.

(j) Roll in Pease, baritone. Head of the Tolce De
partment , spent many years as a singer of 
oratorio. He is a lecturer on various 
phases of singing, especially modern trends
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in religious music„ He is an inspiring 
teacher and a truly generous, understanding 
person.

(k) Sara Mason Reece, soprano, Assistant Professor
of Voice, was the 1934 winner of the 
Chicago Land Festival and studied consistent
ly with Trevisan, Kelson, Liebling, and 
Sample. She has an enviable concert record.

(l) Hartley and Frances Snyder take care of the
instruction in public-school music and super
vise that work in the Tucson schools. They 
are sincere, cooperative, and constantly 
alert to promote any and all community pro
jects.

(m) Martina Powell, for many years an outstanding
accompanist and teacher of piano, has been 
added to the faculty as instructor of organ.

(n) Samuel Fain took over the orchestra this mid
year, succeeding George Wilson. He enters 
upon his task with vigor and imagination.

(o) Anna Mae Sharp, Head of the Violin Department,
is an excellent teacher, a soloist with 
splendid tone, and an effective concert 
master and quartette player.



128

(p) The Artist Course for the year 1945-* 
46 shows a standard series of con
certs aai lectures containing not 
only great names in music, hut 

■ also lectures, entertainment fea- 
tures, and the added appearance 

• of Lt. Col. White, Master of
Music, *36, who has just returned 

• . from a tour of duty in the Shriv- 
: enhaa American University.

' ' r-i
...

: :  - : !



MUSIC COURSES/1934-1945

x r --'.A _

Course No. & Title

vs VO C<. to ON O  H  CM m  lA<A (A CA <A tA -* -* -d- ̂
; i i l l  i i i i i T  i

- d - i A N O C ^ - t O O N O H  CM m  -d- 
m  <a  -4- - 4  _4 - 4  - 4

0 \  Ch ON 0 \  ON ON ON ON ON ON ON
' M  M  r4  ' r4  #-4 H  H  H  ■ H  H  r4

Music Theory
la-b History of Music 

Music Appreciation
2a-b Fundamentals of Music
3a-b Harmony I 

Theory
5a-b
7&-b :■ . - - 1 :''

XX
X X X X X X X X X X 

X X X  X X X X X I X X X  

X X X X X X
X X X

X
. _ - X

4a-b Harmony II %
Theory

: Sa-b v : .:-.vv..6a-b
5a-b Ear Training & Sight Singing I 
6a-b Ear Training & Sight Singing II

x x

X X X X X X
X X X X X X X

129



TABLE XII

Course No. & Title

25 Recital Attendance I or II
102a-b Surrey of Musical Literature
108a-b Form and Analysis I 
109a-b Form and Analysis II 

Counterpoint I
llOa-b Composition I 
llla-b Composition II
114a-b Orchestration I
ll$a-b Band Arranging
202a-b Composition III
206a-b Form and Analysis III
210a-b Orchestration II
225 Thesis

Research and Thesis
Individual Studies' • " . ■ . . . .  :

• ■ 1

(Conte)

L *-d- «A
o\ o\
1—I rH

X X
X X
X X 
X

X
X X 
X X
X X
X X 
X X 
X
X X 
X X

( S to o\ O H (Vm m -d"
1 1 1 1 1 1 1 1 #

vO to o\ 0 r 4 (V 3m -d-o\ O o\ o\ O o \ o\ CP\ C \
H

X X X X X X X X X
X X X X X X X X X
X X X X  X X X X X
X X X X X X X X X
X X X X X X X X X
X X X X X X X X X
x x x x x x x x x
X X X X  X X X

X X X X X X X
X X X

X X X X
X X



Course No.’& Title
ya-t Keyboard Harmony I 
8a-b Keyboard Harmony II

112 Counterpoint II
194 Modern Harmony II
103a-b Orchestral Repertoire
224a-b Seminar in Musicology
lOla-b History of Opera

U\ NO. to OS O  H  Ct OA -4- v\
1 ^ 3  Z 2  : :  g : $ 3
fA ' r'A m  c«A PA (TA -d- - »  -4- -d" ^
O s ' ' Os 1 OS Os Os' Os Os Os Os Os Os- H H H H H H H H H H H

TABLE XII (Cent.).

X- X X X X
X X X X X x
X X X X X X X X X X

X X X X X X X X
X

X X X X X X X
X X X X X

Band and Orchestral Instruments
17a-d Individual Band or Crakes. Instru. % z z z X ' z z '18a-h 'v-‘ - ' ■ I z z z X z z z z
18a-d - ' ' X X19a-d I' z z z X z z z z X X :
20 Concert Band % z z- z X z z 'z' Z\ X X
21a-d Wind Instrument Class Z z z :z X z z r
21 Woodwind Class •; : % ' ; ; ' z z X X'--

117 Orchestral & Band Conducting
; ’ ': "• ■

Z z z - z- X z z- z z X X

5



Course No, & Title

TABLE XII ( [ O p m , )

ir\ \o to o\ Om m m m1 1 1 1 1 1 1\o #> <0 o\ 3m cr\0\ o\ o\ o\ o\ o\ o\H H . fH . iH H

119a-d Individual Band or Orch.es, Tnstru, . 
219a-b . ' "
:23a-d Percussion Instrument Class*
.23 Percussion Class
lla-d Woodwind Ensemble*
12a-d Brass Ensemble*
22 Brass Class*
30 Orchestra* : ^ ^

Organ
36a-d Organ (preliminary course for other 

than majors)
36a-b
37a-h Organ (school-music students)
38a-h Organ .
380-d Organ (organ majors)

138a-b Organ (majors, advanced)
138c-d Organ (majors, advanced)
238a-b Organ (most advanced work, graduate 

students)

X X I X X X I X X  X X
X X X X X X X X X X X

X X z X ■z z z . ..

z X
X X z X. z z z z X
X X z X z z z z X w5)

' z "'z z z X
z z z z X

.

X X z X
z z" z z ' X

X X z X z z z .z X
X X z X z z z z X
X X z X z z z z X
X X z X z z z z X
X X z X z z "z z X
X X z X z z z z X

19
41
-4
2



TABLE XII (Gout.)

Course No. & Title

\o to Chm mi f 1 i iUA f"- tomCh o\ o\r4 ' #4 #4

o rH
i 1 i i #o\ S r4
o\ Ch o\ o\ o\
r4 r4 H rH

26a-d Piano (preliminary course) 
2?a-h Piano (musio education majors) 
28a-d Piano (piano majors)
30a-b Piano Class (adult beginners)

Piano
' x x
X X 
X X 
X X

X X X X
X X X X 
X X X X 
X X

X X X X X 
X X X X X 
X X X X X

126a-h Piano Ensemble* X X X X X X . X X X X
128a-d Piano 
128a-b Piano
25a-b Class Instruction (limited to band 

& orchestral majors & School 
of Music students)*25a-d

x x  x x  x x x x  x x xx x  x x x  x x x x x x

X X X X
X X

106a-d Piano Repertoir Class (piano majors)*
96a-d Piano Ensemble (freshmen majoring 

in piano)*

x x  x x

X X X X X X

HWw

19
44
-4
5



TABLE XII (Cont.)

Course No; & Title

m
?
3o\H

%1mmG\r-t

m
J,
o\•H

to
?
P;o\r-t

Onm
»OnH

imo\H
f
ONH

5OnH

f
3OnH

Sohoor Music (Music Education) 
77 School Music Ensemble (instrumental 

& vocal ensemble)
Music Education Ensemble

176 Primary Grade Music ;
Elementary School Music 
Elementary Music Education

177 Intermediate Grade Music 
Comparative School Music 
Comparative Bofeio;Education;:;:

179 Instrumental School Music •.
276 Modern Tendencies in Music Education
277 Problems in School Music Supervision 

Problems in Music Supervision
Ed. 197m Teaching of Music

X % z z z z X z z z z
X z z % z z ..X z z z z
X z z z z z X z z .z z
X z z z z. z. -
X z z z z z X z, z. z z
X z z .z .z z X z z z z
X z,. z z .z z X z z z z

180 Song Literature for the El cm. School
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x
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- 
44

19
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TABLE H I  (Gout.)

181 Music Appreciation for Children
182 Piano Improvisation and Survey

Course No. &  Title

\0 to o\ o H (Vrr\ m m mI i i 1 i i I 1to o Omo o\ o C\ o\ o\ G\
r~i H H H H H

X X Z
z x

Violin
liia.-d Violin (for beginners & non-majors) 
15a-h Violin
l6a-d Violin (for majors)

X X X
X X X
X X X

X
X
X

X X 
X X 
X X

X X X
X X X
X X X

.22 Orchestra X X X  X X X **

X X 
X X
X X

■; 24a-d String Instrument Class (for begin- 
ners in all string instruments)* X X X X X

H6a-d Violin (for advanced students) 
118a-h String Ensemble*
2l6a-b Violin

X X X X X X X X X X X
X X X X X X X X X X X
x x  x x x x x x x x  x

56a-b Voice (beginners only) 
Voice Class*

Voice
X X X X X X

X X X X X
57a-h Voice (school-music majors and

general University students) x x x x x x x x x x x

HV>vn

19
42

- 
43

19
43

- 
44
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58a-d Voice (primarily voice majors) i 
59 Oratorio ; v ;:
61 Men’s Glee Club* ” ;-
62 Women’s Glee Club*
64 Voice Class

158a-d Voice (public recital required) 
258a-b Voice (senior and post-graduate)
159 Choral Conducting*
63 A Capella Choir*

160 Foreign Lang. Pronunciation in Song 
*Group instruction
**See, Band and Orchestral Instruments
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The Division of Rhythmics
As a part of the College of Fine Arts, a Division of 

Rhythmics was created. The courses.were transferred from 
the Physical Education Department "because it was consid
ered an "art" project. In response to requests for a 
major course in rhythmics, a four-year course was offered 
leading to the degree of Bachelor of Fine Arts with a 
major in rhythmics. Courses required of all majors in
cluded: Elementary and Advanced Folk Dancing; Elementary
and Advanced Rhythmics; Daloroze Eurhythmies; and Theory 
of the Dance. Miss Genevieve Brown, instructor of dancing
in the Physical Education Department for Women, was ap-

/ ' V 4 :pointed Director of the Division of Rhythmics.
The first year (1934-35) was concluded with marked 

success. Many public performances were given. One of the 
most outstanding developments was the correction of the 
girls’ posture. The University was "dance conscious."

The Division of Rhythmics was noted for its series 
of recitals and dance dramas. During the school year 
1935-36 the dance students aided the University Players in 
several dramatic productions; they also performed for

A. University of Arizona kecord: 27:199. (1934-35).5. Arizona Dally star; May 23. 1935.
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the Emery Park Woman's Club, the Davidson P.T.A., the 
Veterans Hospital, the Country Club, the Young Democrats, 
St. Luke's in-the-Desert, Pine Arts Festival Week, and 
the annual W.A.A. dance drama. Miss Brown presented a 
solo dance recital as a feature on the Artist Series. A 
senior recital, required of all students prior to gradu
ation, was presented by Tillie Parber and Faye Hart. In 
every division and type of dancing the registrations in
creased. Approximately a hundred students were registered 
in the two rhythmics classes alone. In the second semes
ter the tap-dancing units were opened to men for the first 
time in the history of the University. When Miss Brown 
was asked to explain the increase, she replied that

the introduction of a major in dancing in the 
Fine Arts College seems to be partly responsible along with the fact that dancing programs given 
in Tucson by University students have increased 
and may have brought this type of work to the 
attention of other students.6
A course designed to meet the needs of teachers de

siring to create dances to fit certain types of musical 
rhythms, entitled Dance Composition, was offered first in 
the summer of 1936. That fall two more courses were
added— Rhythmic Form and Analysis, and Teaching of Danc-

■ 7 • ■' *ing and Rhythmics. In 1933-34 before the formation of

6. Arizona Daily Atar: February 13. 1936. ~ ~-~
7. University of Arizona Record; 29:223, (1936-37).
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a separate Department of Rhythmics, the registration 
totaled 193; in 1934-35 when rhymies was no longer a 
division of the Physical Education Department, the regis
tration numbered 282 and in 1935-36 it increased to 437, 
with men making up ten per cent of the enrollment.

Due to this increase, Miss Ethelyn Boyles was ap
pointed as assistant to Mrs. Wright (Genevieve Brown) in 
rhythmics for the year 1936-37. Fifteen programs were 
presented that year. Twenty students danced in Phoenix 
as a feature attraction for the benefit of the Y.W.C.A. 
Building. On May 13, 1937, the Advisory Council of the 
University approved the plan to transfer the Division of 
Rhythmics from the College of Fine Arts to a division of 
the Women * s Physical Education Department. Exactly one 
year previously, a new Women’s Building had been built 
and the dancing classes had been moved from Herring Hall 
to the lower floor of the Women’s Building. The place 
allotted for the teaching of rhythmics was turned into 
the student recreation hall and, since the classes were 
to be held upstairs in the girls’ gymnasium, the Rhythmics 
Department was transferred. Mrs. Genevieve Brown Wright 
remained head of the division, and no changes were made 
in the type of courses given. Enrollment fell to 123 
students and in February, 1938, the Board of Regents voted 
to discontinue the courses for majors seeking a degree in
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rhythmics, their reason being that so few students were8
majoring in rhythmics. This change became effective in 
1938-39. ; • > r- - - ■

Students particularly prominent in the field of 
rhythmics during those few years included: Faye Hart,
Tillie Farber, Anne Hansen, hois Sanderson, Juliet 
Krueger, Helen Webb, Leslie Collie, Marjorie Compton, - 
Perry Devere, Virginia Kengla, Edith' Sartin,.Rod Olelland, 
Maybeth Farr, Helen Tophoy, Inez Ford, Mary Margaret 
Miller, Martha Hurt able, Sylverean Karg, Sue Allen, and 
Dean Miller. - ' • •: . V- l v r . . ■

The Department of Speech 
When Professor Cable learned that Hr. Rogers was 

organizing a college of fine arts, he called upon Dean 
Rogers and asked if he would be interested in including 
a division of speech. Dean Rogers gladly accepted the 
plan. In May, 1934, the President and the Board of Re
gents transferred speech to the newly-created College of 
Fine Arts as an autonomous division. A major in speech 
was offered, leading to a new degree, Bachelor of Arts 
in Speech. Professor Cable was in charge of the division, 
and Miss Alethea E. Smith was employed as half-time

8. Meeting of the Board of Regents, ^February 14, 1938.
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Instructor. The courses remained the same. According 
to the Wildcat, the "classes were crowded" and there was 
a "50^ increase over that of first semester last year."
In the fall of 1935-36 the speech curriculum was entirely 
reorganized on a systematic basis comprising the divi
sions of the fundamentals of speech, original speaking, 
interpretative reading, speech science, speech correc
tion, and the teaching of speech. The division of speech 
was made a regular department with Professor Cable as 
its head and Miss Smith a full-time instructor. Eleven 
courses were offered. One of the courses, Advanced Prob
lems, in Speech, carried graduate, credit.

In the revision of the speech curriculum, 1935-36, 
the speech clinic was reopened and student clinicians were 
used. (The speech clinic was forced to discontinue in 
1932 when the teaching help was lost due to the depres
sion. It was organized originally in 192%) Students 
interested in clinical work registered for Speech 182, 
Advanced Problems in Speech. For laboratory experience 
they worked with the students from various speech classes 
in removing or alleviating speech defects and disorders.

In the spring of 1937, money was provided by the

9. The Arizona Wildcat;'- 24:1, (October 9. 1934K



University to enable the Department of Speech to buy an 
electrical recording and play-back machine and some other 
basic laboratory and classroom equipment. Voice record
ings are made of all students in speech classes. That 
fall (1937) Miss Mary Huyok was added to the staff.
Through her initiative, moving pictures have been taken of 
each student registering for the basic course, Principles 
of Speech. According to Professor Cable, the University of 
Arizona was one of the first universities to adopt the 
moving-picture technique as a classroom teaching device. 
Student assistants included Dorothy Crider, Jacquelyn 
Sloans, Kenneth Hayden; Mary Louise Sharman, and Mary.Alice 
Murrell.

For the next two years emphasis was placed upon the 
new methods adopted by the Speech Department: psycho
analysis, personality tests, recordings of the voice, and 
moving pictures. Two recordings a year were made by the 
pupils, giving them a greater chance for the development of 
voice culture. The motion pictures stressed posture and 
gesture. Mrs. Mattingly (Alethea Smith) first taught a 
choral reading class in the fall of 1937. Her choral read
ing classes have been particularly outstanding, and have 
contributed greatly to the University.

The course, Advanced Problems in Speech, was taught
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annually,from 1935 until 1940. It was then divided into 
three new courses: Speech Pathology; Speech Correction,
Laboratory; and Extemporaneous and Impromptu Speaking.
For the second semester of 1941-42 a new course. Advanced 
Oral Interpretation, was offered for graduate credit.
Since then, because of the war, there has been little 
change in the speech curriculum. This department, as well 
as many others in the University, has been forced to "mark 
tizis." ... ■ .. -

The extracurricular activities constitute the other 
main phase of the Speech Department. The forensic work in
cludes debating, oratory, extemporaneous speaking, im
promptu speaking, after-dinner speaking, and student legis
lative sessions. Practices are held late in the afternoon, 
evenings, or on Saturday. Until the war the University had 
extracurricular work in all those phases. Political science 
majors and pre-law students participate. ,

With.the granting of the degree. Bachelor of Arts in 
Speech, the extracurricular activities increased. The 
forensic schedule for 1934-35 included intramural debates, 
won by Paul Campisi and Wayne Webb; the state junior college 
debate, with Paul Campisi chosen as the outstanding debater 
and Wayne Webb winning the state debate tournament; the Pi 
Kappa Delta annual western forensic tournament; the Pacific 
Forensic.League; and the usual schedule of debates with



colleges and universities in New Mexico, California, Ore
gon, Washington, Idaho, and Utah. Outstanding debaters 
during this season included Paul Campisi, Wayne Webb, 
Samuel Zlinkoff, Keith. Loftfield, Campbell Juleff,
Margaret R. Taylor, Mary-hill Flint, Patricia Love, and 
Otto Koch. - . v

.The 1935-36 season opened with the Western Forensic 
Tournament held in San Francisco in November. Disraeli 
Morrison, Noal Gray, Paul Campisi, and Wayne Webb were 
chosen to represent the University of Arizona. Webb and 
Gray placed among the first eight teams in the tourimment. 
Arizona won the junior college debate for the second ; 
straight year in December; Lynn Ammerman was voted by the 
judges as the best speaker at the tournament. The debat
ing team of Lynn Ammerman and Arohus Reddoeh placed first, 
while Elizabeth Leddy and Margaret Martinez placed.second 
in the women1s division. In February a panel discussion 
was held with the University of Hawaii. Clarence Duncan, 
Wayne.Webb,.and Howard Gibbons represented.the University. 
Arizona * a... first Pacific Forensic league victory was won 
in April, Parnell Mahoney and Ray Morrison winning the de
bate contest. Mahoney placed third in the extemporaneous 
speaking, and Morrison placed second in after-dinner 
speaking. Other teams that met during the year included 
the University of Kansas; Utah State Agricultural College;
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William Jewell College from Liberty, Missouri; University 
of Redlands; LaVerne College, California; and Linlfield 
College, McMinnville, Oregon^ :

' In the state forensic debates held in Tempe in 
November, 1936, the University entered five teams in six
teen of the thirty debates and won fourteen of them. Wayne 
Webb and Lynn Aramerman won the Varsity Men’s Tournament , 
while Elsie Goodrich and Betty Leddy won the Junior College 
Women’s Tournament/ Three teams entered the Western 
Forensic Tournament held during November at Pasadena, 
California. They were: Nbal Gray and Keith Lbftfleld;
Wayne Webb and Lynn ibnmerman; Peggy Taylor and Betty Leddy. 
Loftfield and Gray ranked third among eighty contesting 
teams. In January, Loftfield and Gray entered the Missouri 
Valley Forensic Tournament held in Sti Louis . On their 
return trip the team entered twenty-four other debates with 
colleges and universities located in Kansas, Oklahoma, and 
Texas, and won twelve out of the fifteen judged. An after- 
dinner speaking contest was added to the spring junior 
college tournament.

Winning four debates, tying in one, and losing only 
to the University of Alabama (the winners of the cup) was 
the record set by the University debaters in the annual 
Western Tournament held at Denver in November, 1937.
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Grordon W. Hostetter and Hewett Biaett placed among the
first ten best debaters out of sixty-four. In January a
radio debate was held with Tempe, and for the first time a10
"shift of opinion ballot was used by the a u d i e n c e A  
week later the team of Ammerman and Hostetter met the 
Kansas State College of Agriculture and Applied Science 
(Manhattan, Kansas,) in Phoenix. The debate was held in 
the chamber of the House of Representatives. In February 
the junior women*s team, composed of Dorothy Murray and 
Mary Margaret Huntington, was victorious in the state de
bate.;. That spring, Elizabeth Taylor Brown was the first 
speech major. to graduate from the College of. Education.

During October, 1938, and the first part of November, 
practice debates were held to prepare students for inter- 
collegiate competition. The season opened with a victory 
over Southwestern Oklahoma State Teachers College in both 
the men!s and .women* s debate teams. Betty Daddy and 
Dathel Lee Janes accompanied Professor Cable to the Western 
Forensic League held in Tacoma, and to the annual conven
tion of the Western Association of Teachers of Speech held 
in Seattle.: During December and January, teams from Drake, 
Des Moines University, and the University of California at 
Berkeley were met. In February the Arizona State Debate

10. The Arizona Wildcat; 27:3. (January 14. 1938).



147

Tournament was held at Tempe. The University was repre
sented by seven teams. John Beggs, orator, and the team 
of John P. Christenson and Hugh Alsworth met the Univer
sity of Redlands, participated in the Pacific Forensic 
League at Pomona, then journeyed to the regional forensic 
tournament of Pi Kappa Delta at Pasadena during the month 
of March. The Arizona Junior College Speech Arts League 
was 'held at Flagstaff the last of April, and the season 
closed with the annual speech contest for the Stelnfield 
Intramural Speech Cup in May. According to the summer 
edition of the Wildcat. the

students and faculty of the University of 
, Arizona Department of.Speech completed one 

public engagement a day during the past aca
demic . year,,excluding holidays, an average of 
two participating daily according to com
pilations by the department.for its annual ... report. : ■ ' " • ' ' ' •

Most of the public appearances were made by students, 360
of them participating in 170 public appearances.

Students active in forensic activities included
Betty Leddy, Dathel Lee Janes, Kathryn Schaefer, Edith
Meyer, Harriet Freye, Bond Shumaker, Jim Henry, Dorothy
Murray, Mary Margaret Huntington, John P . Christensen, Hugh
Alsworth, Edwin W. Sohoch, Robert Lesher, Tom Chandler, Jack

11. The Arizona Wildcat; 2#:3. (July 15, 1936).
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Donahue, John Beggs, John Entz, James I. Miller, Mildred
1. Haynor, Jacqueline Kasper, and Carols Tees.

The usual round of forensic activities was held 
during 1939-40. John Christensen, Hugh Alsworth, and 
Keith Loftfield won honors in the Western Forensic Tourna
ment held in. Stockton, California, in November. The teams 
of Ed Sohook and Ed Bollinger, Gordon Hostetter and E.C. 
Stevens both were, victorious in the two debates in Febru
ary against the College of St. Thomas. (St. Riul). In 
March debates were held with Linfield College (Oregon), 
University of Redlands, and two. panel discussions were held 
with William Jewell College (Liberty, Missouri). A team 
composed of Ed Sohook and Gordon Hostetter participated in 
a debate tour during spring vacation. En route to Chicago 
debate teams from the University, of New Mexico, University 
of Kansas, St. Louis University, Northwest era, and Univer
sity of Chicago were met. On the return trip the team en
gaged in debates with Drake University and the University 
of Kansas City. The spring state tournament of the Arizona 
Speech Arts League.in April was a two-day meet involving 
after-dinner speaking, interpretative reading, and a peace 
oratorical contest.

The debate squad for the 1940-41 season totaled 
thirty-one, and was the largest number Professor Cable had 
ever had at the University. A total of eighty-one colleges
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and universities from twenty-seven states vrere met in 
forensic engagements— debateoratory, extemporaneous• 
speaking, impromptu speaking, after-dinner speaking, and
legislative assembly. This was the first year that Arizona

- . Iever had engaged in a student legislative congress held in ;
Chicago in April. Debates were held with the University of j
California, Universityjof Chicago, Colgate University, Uni- j

\versity of Illinois, University of Kansas, Northwestern j
- • • . ■ ' - ■' IUniversity, University of Southern California, and Univer- j

sity of California at Los Angeles. In three or more out I
of the six forensic activities the following institutions 
were met: Flagstaff, Tempo, University of Denver, Gila‘ ' iJunior College, Laveme CollegejLinfield College, Univer- S
- Isity of Montana, University of Nevada, Occidental College, ;
Phoenix Junior College, University of Redlands, Santa j

- !Barbara State College,.University of Southern California, ;
Whitman College, and:Willamette University. j

Radio speaking became a new activity during-the 1941- j
• - i42 forensic, season. No work was conducted in legislative ;

congress this year. The debate squad rose to thirty-six ijmembers, twenty-two boys .and fourteen girls. According . j
to Professor Cable, 340 separate engagements conducted by i
the Speech Department or. under its supervision were given, j

- ' ■ ' I
involving a total of 731 persons (not excluding duplicates).

;Miss Martha Burton represented the University in the I
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National Ertempore Discussion Contest on Inter-American 
Affairs. In the district contest held at Albuquerque she 
ranked third out of eight. The American Economic Founda
tion conducted a national radio debate series among Ameri
can colleges and universities. Miss Burton was one of the 
two selected in the Western Region. In May, Lowell Dean 
Cable represented the University in an invitational meet 
held at LaYerae College, California. He placed second in 
after-dinner speaking, and third in radio speaking.

By 1942-43 the University was beginning to feel the 
effects of World War II. In forensic activities there was 
a marked reduction of tournaments. No visiting debate 
team even traveled through Tucson. The State Speech Tourna
ment was cancelled. Because of the required use of train 
transportation instead of automobile, the number of dele
gates also was limited. Arizona did attend the Western 
Forensic Tournament in November held at San Jose, and in 
February-a men and women’s team traveled to the University 
of Redlands. Edward 0. Rodgers and Andy Diddel were the 
representatives to the National Intercollegiate Radio Prize 
Debate conducted by the American Economic Foundation. In 
the contest on Inter-American Affairs, Andy Diddle was • 
chosen as runner-up to represent the Pacific Region in the 
national finals in New York City. This was the same contest 
in which last year Miss Burton represented the University
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in the regional contest. Albert Gtotleib and Edward 0. 
Rodgers attended the Pacific Forensic League, Rodgers plac
ing third in the after-dinner speaking contest.

For the past two years the extracurricular aetivi- 
ties have been limited to debating, extemporaneous speak
ing, impromptu speaking, and conference speaking. Because 
of governmental discouragement of conventions, travel, 
war activities, reduction of the forensic budget, and lack 
of man-power it was almost impossible to keep alive any 
type of extracurricular activity. The University partici
pated in one forensic tournament conducted by the Univer
sity of Southern California during the 1943-4A season, and 
in two tournaments during the 1944-45 school year. Those 
students outstanding in forensic activities during the past 
two years included Albert Gtotleib, W. Edward Morgan, John 
Keith, Franklin Howard, James B. Schnake, Jack Glidewell, 
and Porter R. Draper. .

Future Plans: Plans of the Department of Speech for
the future include:
1. Graduate work in speech
2. Speech radio station
3. Additional courses or a balanced curriculum. At

present there is nothing offered in the history of 
public speaking. Business and professional speech 
instruction is needed, as are also classes in
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story-telling for teachers. Speech Science and the 
Psychology of Speech are other courses contemplated.

4. Additional staffing to permit addition of such courses.
5. More adequate office space and speech rooms. Included

here would be speech clinic rooms; individual cubicles 
with phonographs and loudspeaker connected to the 
chief clinician’s office; forensic room; a recording 
studio; practice studios; basic types of apparatus 
such as a dellneascope, audiometer, moving-picture 
camera with sound track attachments.

6. Traveling speech clinic. Such an agency should develop
favorable sentiment for the University. .

7. A student speakers’ bureau. This would provide well-
- trained individuals who could be sent out in re
sponse to calls from schools, churches, and so forth.
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TABLE XEII
GROWTH OF REGISTRATION IN SPEECH COURSES,

1925-1943

Year Registration*"

1925-261928-29 - , V 280
1933-34 196
1934-35 156

' 1935-36 266
1936-37 ...... 382
1937-38 477
1938-39 4541939-40 514
.1940-41 ■ ... . 6151941-42 --- 503
1942-43 ;; 460

*These figures include registration for the academic year, 
for the summer session preceding each academic year, 
and registration by University Extension.

TABLE XEY
NUMBER OF SPEECH MAJORS, 1934-1945

Year Year Number

1934-35 1 1939-40 22
1935-36 13 1940-41 29
1936-37 __  12 . 1941-42 28
1937-38 8 1942-43 16
1938-39 15 1943-44 21

1944-45 21
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TABLE XV
SPEECH INSTRUCTORS, 1913-1945

Year Instructors

1913-14-15 . Frances Melville Perry
1915-16-17 Samuel Marks Fegtley
1917-l&rl9 Luzerne Wesoott Crandall
1919-26-21 Clarence Dewitt Thorpe
1921-22-23 Ralph Edson Graham
1923- 24 ; Cornelius C. Cunningham
1924- 25, 1st sem.; Herbert C. Weller

2nd sem. ' Desmond Powell
1925- 1945 W; Arthur Cable, with assistants:
1928- 29 - Reider Torjussen, William Halstead
1929- 30-31 ! Bradford Crocker
1931-32 Harry Behn :
1934- 35 Eloise Hirt, Alethea Smith (half-time)
1935- 1945 Alethea Smith Mattingly (full-time)
1937-38 E. Mary Huyok (full-time; on leave,

: . : 1945): : ■ , ; : :



SPEECH COURSES, 1933-1945
TABUS x n

-d- IT\ VO t>> to  O  O  H  CN -4" lf\
/i ?  ?  ?  ?  ?  ?  f  f  -f f  t  f

<f\-d- I A V O  I N t O  O O  Hn't' . Ox CTx Ox ox OX Ox OX OX O' Ox O' OxCours6 No, & Title h  *H i—i »-i h i -i «h h  <h h  «h «h

77 Principles of Speech
■ 2a-b ■ 1 ■■ ' ■■■■■■" "
78 Voice and Action
5 Voice and Diction

80 . Conference Speaking & Par
liamentary Law

12 ,v. ; : , ■
179a-b Argumentation and Debate 
125a-b "
185a-b Advanced Public Speaking 
282 Advanced Problems in Speech
182 - " ' ' " : - ■■ :

x x
X X X X X X X , X X X

X X
X X X X X X X X X X

X
X X  X X X X  X X

X X X X X
X

X X
X X X

190 English Phonetics and ........ .... __
Pronunciation x x

167 x x x x x x x x x x
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TABLE XVI (Cont.)

Course No. & Title

\o to o\ Om m ff\ m1 1 l # # i 1Ct\ %f\ \o to o\m m m m mo\ o o o\ o\ o\ o\1—i .H r4 H M r4 H

# #r4 CSf

Speech Clinic (service division)
116 Speech Composition > X X . X ... X X X
118 Persuasive Speaking 1 X X X x X

■ ■ . -136 Oral Reading & Interpretation I Z X z X X X z X X X . (-1
137 Impersonative Readily II 1 % ' X z x X X/ .. z. X X X o\
Ed. 197S The Teaching of Speech X z X X X ' z X
75a-b Speech Correction Laboratory - , '• ' X ■z X X. ;x''
39 Choral Reading z z X X z X X X

115 Extemporaneous & Impromptu Speaking . . ' ' ' •" X z X
170a-b Speech Pathology " *■ X z ' x :" X X
145 Advanced Oral Interpretation

(second semester) ^
z X . X, ' X '

19
43
-4
4



HONORARY AND PROFESSIONAL ORGANIZATIONS IN THE 
COLLEGE OF FINE ARTS AS OF MAY, 1945 .

TABLE XVII

Department , ; . Organization

Department of Art Alpha Rho Tan: ~ honorary fraternity for art students,
reorganized in September, 1934, superseding 
various art fraternities that had functioned since 
1924.

Department of Dramatic National Collegiate Players: organized In the spring
Art of 1923; became the Shaman Chapter of PI Epsilon

Delta, National Collegiate Players, on February 
20, 1925.University Players: local chapter established In 1934
by Mary Alice Murrell, Rod Clelland, Mary Louise 
Shaman, and Ebba Hammar.

School of Music Kappa Kappa Psl: national band honorary. Local
chapter established May 7, 1929.

Phi Mu Alpha: national honorary music fraternity for
men; local chapter granted In 1927.

Sigma Alpha Iota: national honorary and professional
music fraternity for women; local chapter granted 
October 1, 1927.
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Department Organization
TABLE.ZVH (Cent.)

Department of Speech...  Delta Sigma Rho: national forensic honorary in the
~ f i e l d  of debate and oratory; local chapter estat-

 ̂ v . V ' v lishedj itt 1922.
"'-T:"" " - \-Zeta'Phi -Eta: -'"Women's $arof essional speech fraternity;

ii local chapter established in the-spring of 1939.
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: TABLE XVTII ; \
ENROLLMENT FIGURES 3?OR THE COLLEGE OF FINE ARTS, 1937-1945

1937-38 1938-39 1939-40 1940-41 1941-42: 1942-43 1943-44 1944-45
I II . I II i ii I II I II I M I I II I II

■ ' - JUJy
220 ,117 22? 222 278 272 420 427 4 W  360 286 243 257 284 387 412

• . . . •• • ;• Drama
86 102 111 98 142 152 153 149 166 133 94 74 110 112 131 156

, ' Speech '
198 237 221 188 188 218 308 257 ' 246 233 207 :. 129 146 183 207 219

Music
609 600 622 680 604 617 833 826 916 776 553 506 496 556 530 576

.■ ' : ' ■: : Total ■ :
1113 1116 1181 1188 1212 1259 1704 1659 1^55^502 1140 952 1009 1135 1255 1363
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CHAPTER 17 

CONCLUSION

A short summary of the curricular development of each 
department follows.

. : Art : : . -
When the University of Arizona opened its doors, the 

courses in the Colleges of Agriculture and Engineering 
and Mining were basically the same. :Drawing was compul
sory during the student’s first two years; it was required 
also in the Preparatory Department. The object of the 
course was to prepare students for drawing as studied in 
connection with classes in natural sciences, civil and 
mining engineering, etc.

A School of Painting and a School of Drawing were 
added to the curriculum in the fall of 1893• Professor 
G.L. Hoxie was in charge. A fee was charged for advanced 
work in free-hand drawing, and for lessons in crayon and 
water colors. Within three years these schools of art were 
closed/ due to insufficient funds.

David Hull Holmes of the Mechanical Arts Department 
taught a class in Artistic Drawing in 1902-03 and 1903-04. 
In February, 1903, a new Department of Fine Arts was
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organized, and painting was offered for #2$.00 a semester. 
Alice Olivia Butterfield taught a class in the History of 
Art during the same year to upper-division students.

In the fall of 1913 the History of Painting was of
fered to the students. By 1915-16 the History of Italian 
Painting was first given. Leyona Payne Newsom was the 
instructor. .

Anna A. Fisher, Dean of Women and instructor in art, 
came to the University in the fall of 1916. Under her 
guidance more courses in the studies of the school of arts 
were available: French Art and History of English Art,
1918-19; American Art, and Old Dutch Masters and Flemish 
Masters, 1919-20. All courses, excepting the History of 
Art, were taught alternate years. The art courses 
were discontinued in February of 1923.

From the fall of 1915 to the spring of 1924* Free- 
hand Drawing and Lettering was given in the Mechanical 
Arts Department. By 1917-18 work in charcoal and pen-and- 
ink rendering were added to the course. With this addi
tion, the class was open to all students and was required 
of home economics students. In 1922-23 the course was re
vised and a class in Applied Design also was taught.

Art and Design was listed under the Home Economics 
Department in the fall of 1924, and was'taqght by Mrs. 
Katharine Kitt. In the second semester of that year, a
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course in Free-hand Drawing was given.
A Department of Art in the College of Letters, Arts, 

and Sciences was organized in the fall of 1927. Besides 
the two mentioned courses, three others were added to the 
curriculum: History and Appreciation of Art, Commercial
Art, and Landscape Study in Color. The following fall 
the History of Art wqs divided into two courses— History 
and Appreciation of Art, and History of Modern Art. The 
course in Commercial Art was discontinued, hut a class 
in illustration and one in Life Drawing were available to 
the students. The Illustration class was discontinued in 
1932.' ' :

There was no other change in the curriculum until the 
fall of 1934, when the Department of Art was transferred 
from the College of Liberal Arts to the newly-formed 
College of Fine Arts. A new course, Art of the Renais
sance, was included. Additions to the curriculum in 1936- 
37 included Anatomy and Perspective, Advanced Painting, 
Seminar, and Illustration. A new course in Yfatercolor was 
added to the curriculum in 1937-38, and the course in 
Anatomy and Perspective was divided into two courses. The 
department "eras removed from the Stadium to the Old Main 
Building. The next fall it was housed in the Library. No 
changes have been made since that time.
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/ : - . . 1 Dramatics : ■ • ■ :; •' - - '
At times it has been difficult to ascertain vtiiether 

a specified course should he properly classified under 
speech or drama. In many schools these classes are com
bined in the same department, hut at the University of 
Arizona, drama— acting, directing, stagecraft, pageantry, 
and puppetry— is in a separate division or department.

To say that "dramatics" as such was not taught in 
the University until the year 1920-21 sounds impossible.
It is true that as far hack as 1893 Elocution was listed 
in the newly-organized Schools of Art. The following year, 
due to lack of funds, it was removed. We can not forget 
the influence of the Philomathean Society, the Lescha, 
student public rhetor!cals, the Dramatics Club, class 
plays, the Sock and Buskin,and numerous others. For a 
number of years the class in Elizabethan Drama presented 
a Shakespearean play each spring. Dramatics sprang from 
the interest and youthfulness of the students, ably 
guided by the faculty, often the public-speaking instruct
or.

Officially, the first class in dramatics was taught 
during the school year 1920-21 by Mrs. J.O. Oreager. It 
was entitled English 25t26, Vocal Interpretation, and was 
a two-unit course. Two years later a class in Drama 
Writing was added; and Vocal Interpretation became a
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three-unit course known as English 181a-181t>. A class 
in Dramatic Interpretation, English 183a-183b, v/as in
cluded. These courses were condensed and renamed Dramatic 
Composition and Production in the fall of 1923. No ad
ditions were made until the fall of 1927, when a class 
in Scenic Design and Stage Lighting (later entitled 
Stagecraft) was taught.. The following fall History of 
Theatrical Art was given. In 1930-31 two more courses, 
Appreciation of the Drama and Advanced Dramatic Produc
tion, were first listed. These courses remained the same 
for a number of years. During the summer of 1937, the 
quarters in the Stadium were vacated. Herring Hall was 
made into a model Little Theatre for the Dramatics De
partment. A semester class in Make-up began in the fall 
of 1938. Fencing was taught for two years. Make-up be
came a full year’s course. Problems in Play Production 
was added in the fall of 1939, and a year later Advanced 
Acting and A Survey of the American Theater became part of 
the curriculum. V : ^ '

Music
In the third year of the University, the School of 

Music was established as one of the Schools of Art. Pri
vate instruction without University credit was given in 
vocal and instrumental music. Instruction fees were



exacted. Of the general student body, class exercises in 
vocal music were required without charge. The following 
year only general instruction in assembly singing was of
fered. Later on (1889 through 1902) the girls were given 
vocal and physical culture as a parallel to the men’s 
military drill. The cadet band made its first appearance 
in December, 1902. A Department of Fine Arts was organ
ized in 1903. Courses in vocal and instrumental music 
were offered. The courses were then deleted from the cur
riculum. .

A Department of Music was established in September , 
1906, with the primary object of furnishing instruction in 
vocal music, especially in the form of choruses and glee 
clubs. No college credit was allowed for this work (two . 
glee clubs, a general chorus, and an orchestra). Private 
instruction in vocal and instrumental work was available.
A year later (1907-08) college credit was given for the 
elementary chorus work, one unit; for advanced chorus 
work, two units; for glee clubs and orchestra, one unit.

After this, music again became an extracurricular 
activity. A year’s course, two units a semester, in the 
History of Music was introduced in the fall of 1915. This 
class could be taken as an elective to count toward a 
degree. Private instruction in voice, piano, and string 
and wind instruments was possible. By 1917-18 music was

165
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divided Into courses and organizations. Besides the 
History of Music, a class in Harmony was added. No col
lege credit was given for the organizations— glee clubs, 
orchestra, private or class lessons in piano and voice—  
with the exception of the Military Band, for which the 
student received regular military credit. The following 
year Music Appreciation was first taught.

No other additions were made until 1921. Harmony 
then became a three-year course. A credit of one unit per 
semester was given for participation in the University 
Orchestra and the University Band. Private instruction 
was offered in violin, pipe organ, and ensemble playing.

The.year 1924-25 marked the birth of the University 
Oratorio Society and. annual music festivals. A year later 
the Symphony Orchestra was organized, and the first grand 
opera ("Mhrtha") was given April 7, 1926. New courses 
included Ear Training and,Sight Singing; Theory; Form 
and Analysis; Counterpoint, Canon, and Fugue; Free Composi
tion; and Orchestration.

The School of Music was established in the fall of 
1926. A major in piano, voice, violin, or theory and 
composition leading to the degree Bachelor of Music was 
now available. More courses were added: Diction, Harmony,
History of Twentieth Century Music, Advanced Composition, 
Orchestration, Conducting, Acoustics, Piano and Violin
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Ensemble. One _ unit of credit was given for glee club and 
recital attendance. In the spring of 1929, the first - 
degree of Master of Music was granted; this degree was 
available in piano and voice. In the fall of 1929, the 
School of Music became the College of Music. From 1930 
until a year after the organization of the College of 
Fine Arts in the fall of 193A, there was very little 
change in the curriculum. Since 1932-33 a minor in music 
in the College of liberal Arts and the College of Educa
tion has been granted.

'

During the past ten years there has been a continual 
refinement in all departments of the School of Music. The 
Theory Department probably has undergone the greatest 
change, mainly by combining and correlating courses. The 
Organ Department was added in 1936. Other departments in
clude piano, music education, violin, voice, band and or
chestral instruments. It is possible to major in any of 
these fields, except'music education, and obtain the degree 
Bachelor of Music. The major in music education is com
pleted in the College of Education. The School of Music 
offers graduate bourses in piano, voice, band and orches
tral instruments, violin, theory, and music education 
leading to the degree of Master of Music. The degree of 
Master of Arts in Music Education is available also.
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Speech
Since the opening of the University, speech has been 

included in the curriculum or has been a prominent part in 
student activities. Special training in rhetoric and 
elocution was given the first two years the University was 
open. By 1893 the School of Elocution was one of the 
Schools of Art. At least twice a year, speeches were re
quired of all juniors and seniors. Instructors' fees were 
exacted for those wishing special attention. From 
September, 1899, until September, 1904, a two-year course 
in Oratory was given. Public rhetoricals were included 
in the regular English courses. No courses were offered 
in 1905-06 and a speech course, as such, did not enter 
the curriculum until the year 1911-12.

Professor Chandler of the Economics Department taught 
a class entitled Discussion of Public Questions, Economics 
12. By 1914 the class excluded debate due to the intro
duction of a new course in the English Department, English 
14, Public Speaking. Between 1914 and 1921 a first-year 
speech class was included in the Department of English. 
Occasionally an advanced public-speaking class was taught.

In the fall of 1922 a Department of Speech separate 
from the English Department was listed in the annual cat
alog. Besides the first-year speech course, other classes 
taught were Advanced Argumentation and Debate, Seminar in
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Intercollegiate Debate, Vocal Interpretation and Dramatic 
Interpretation. After the catalog went to press, it was 
decided to continue the courses but to keep them in the 
English Department. In the fall of 1928 a major in speech 
was listed in the annual catalog, with courses and re
quirements given. About a week prior to the opening of 
school, the major again was removed. The courses now 
available to the student included Principles of Public 
Speaking, Argumentation and Debate, Advanced Public Speak
ing, Voice and Action, English Phonetics and Pronunciation, 
Voice Science, and Speech Clinic.

In May, 1934, the President and the Board of Regents 
transferred speech to the newly-created College of Fine 
Arts. A major in speech was offered leading to a new 
degree, Bachelor of Arts in Speech. A year later the 
Division of Speech was made a regular department offering 
eleven courses. They included Principles of Speech,
Voice and Diction, Conference Speaking and Parliamenteury 
Law, Argumentation and Debate, Advanced Problems in Speech, 
Speech Composition, Persuasive Speaking, Oral Reading and 
Interpretation, Impersonative Reading, Teaching of Speech. 
In 1937-38 a class in Choral Reading was added. The 
course, Advanced Problems in Speech, was taught annually 
from 1935 to 1940. It was then divided into three new



170

courses: Speech Pathology, Speech Correction Laboratory,
Extemporaneous and Impromptu Speaking. Advanced Oral 
Interpretation was offered for graduate credit in January, 
1942.

It is hoped there soon will be sufficient staffing 
to give work toward a Master's degree in speech. Much 
credit is due Professor Cable for his fine Speech De
partment and for many years of industrious labor..
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