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Part I.
ELIZAPS5HAH ENGLAND

I. Statement of the Problem
She protagonists of Marlowe1s dramas are the very 

incarnation of ambition. Each hero is dominated by a 
passion for power. In this paper I wish to show that 
this characteristic is a direct reflection of the surg
ing emotions and the hope for fame and glory which was 
the essence of Elizabethan England. I shall enumerate 
the fields open for advancement to Marlowe’s countrymen 
and present those aspiring men who took advantage of 
these opportunities. I shall then discuss the dramat
ist's tragic characters revealing how they represent 
the souls of Marlowe's compatriots.

II. State of England at Elizabeth's Accession
There is little wonder that England did not, un

til the latter half of the 16th Century, have a liter
ature which she could truly call her own. Up to the 
time of Elizabeth's accession to the throne her coun
try had been sunk in a slough of despondency, an at
mosphere that was far from conducive to the inspiration 
of noble thoughts in the minds of men. Religious per
secution, military defeat, political discord, economic 
upheaval, a debased currency, an exhausted exchequer 
had run rampant over the soul of England, trampling
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out any feeling of national pride whioh its people 
might have possessed, discouraging Interest in learn
ing, in progress,— repelling the advent of the 
Rennaissance within her shores.

III. Character and aims of Queen Elizabeth
Then, in 1558, a new sovereign took her place 

upon the throne. "Elizabeth, at twenty-five," says 
Chambers, "was a young and attractive queen, with her 
full share of the sensuous Tudor blood, and of her 
father's early gust for colour and for amusement, for 
jewels and for pageantry."^" Hers had been a melodram
atic existence. She was born in 1533, to Henry VIII, 
a father engaged in defying Spain and the Pope; and to 
Anne Boleyn who, three years later was beheaded, while 
Parliament declared Elizabeth illegitimate. In 1547, 
Henry VIII died. His daughter lived in peace through 
the Protestant reign of Edward VI, but in "Bloody 
Mary's" Catholic reign Elizabeth was in perpetual dan
ger. Once upon the throne, this new Queen proceeded to 
mould her country into a nation with an aspiring soul, 
a nation that felt itself great, powerful, supreme.

Elizabeth was one of the first to take advantage 
of the Renaissance in England. She was a woman of eul- 1

1. E. Chambers, The Elizabethan Stage (Oxford: 
Clarendon Press, 1903), p. 3.
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ture: she spoke six languages "besides her native
tongue» was a good Greek student» an excellent calli- 
graphist, a fine musician, a connoisseur of painting 
and poetry, a magnificent dancer; with a superb vocab
ulary, she was an outstanding letter writer, and there 
is no doubt as to her ability as a diplomat.

The accomplishments of this woman are incredible. 
Her one great ally was the Renaissance. Whipple states

The impulse given to the English mind in the 
age of Elizabeth was but one effect of that 
great movement of the European mind whose 
steps were marked by the revival of letters, 
the invention of printing, the study of the 
ancient classics, the rise of the middle 
class, the discovery of America, the Reforma
tion, the formation of national literature, 
and the general clash and conflict of the 
old with the new;— the old existing in decay
ing institutions, the new in the ardent hopes 
and organizing genius by which institutions 
are created.2 3

And Harrison observes that, "One of the results of the 
Renaissance was a new-born love of magnificence and 
display.

IV. Development of a feeling of nationalism
Elizabeth took advantage of this spiritual awaken

ing of her people, and sought to ally with it in the

2. E. P. Whipple, Literature of the Age of Elizabeth 
(Boston: Houghton Mifflin & Co., 1897), p. 21.

3. G. B. Harrison, The Story of Elizabethan Drama 
(Cambridge: University Press, 1924), p. 11.
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breasts of Englishmen a love of their native land. Her
aim was to instil in their hearts a personal adoration
for her, their sovereign, as the symbol of their country«
In the words of Byrne,

The passionate, personal loyalty which 
Elizabeth deliberately fostered in every 
possible way for the sake of her country 
was largely cultivated by her policy of 
showing herself to her people, especially 
on important occasions.4

She was continually going on tours and making visits 
throughout the kingdom, maintaining personal contacts 
with her subjects. Her royal progresses to castles, 
towns, and universities were like triumphal tours in 
which the Queen was lavishly wined, • dined, and enter
tained.

V. Prosperity and growth of England
The personality of their ruler, however, was not 

the only factor which made her the idol of the nation.
For Elizabeth also created a new world for her people, 
a world of vast horizons, of ever-widening vistas of 
opportunity. She first restored the coinage, which had 
become depressed to only l/s its nominal value. She re
imbursed the treasury, relieving England of its public 
debt. She was then ready to start her country soaring 
on the wings of achievement. A great part of Elizabeth’s

4. M. St. Glare Byrne, Elizabethan Life in Town and
Country (H.Y.: Houghton Mifflin & Go., 1926) p. 7.
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success was derived from her power to make the aim of 
each individual the same as that of the nation, and to 
combine these individual ideals with the desire of ser
vice to England, a union which unerringly led to action. 
As a result "The Age of Elizabeth," says Hazlitt,

was distinguished beyond, perhaps any other 
in our history by a number of great men, 
famous in different ways, and whose names 
have come down to us with unblemished hon
ours: statesmen, warriors, divines, schol
ars, poets, and philosophers.b
Hew spheres of activity were created and set before 

men in endless variety; and the heights to which they 
could attain in each field were unbounded. It was a 
changing world, exciting to live in; one where individ
ualism, strongly asserting itself, could carry a man 
from obscurity to fame and fortune. In the words of 
Stabbing,

It was a sumptuous age everywhere. . • •
Statesmen, warriors, and favourites enriched 
themselves with sinecures, confiscations, 
and shares in trading and bucaneering adven
tures. . . e They were all extravagant, and 
mortgaged the future.5 6

VI. Fields with great possibility for advancement 
1. The Courtier

And in this world of sweeping opportunity, one of 
the most fascinating careers, and one in which the

5. William Hazlitt, Lectures on the literature of the
Age of Elizabeth. —  II, Edward the SeoonS*
(London: G. hell & Sons, 1901), p. 40.

6. William Stebbing, Sir Walter Raleigh— A Biography 
(Oxford: Clarendon Press, 1891), p. 40. '
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highest rungs of the ladder of glory might he scaled 
was pursued within the court itself. Elizabeth's 
domain harbored, as Creighton has so aptly described 
it,

a scene of wild adventure. Every young man 
who could gain admission there might hope to 
gain the queen's attention and secure his 
own fortunes. Every kind of merit might hope 
for recognition from a sovereign who could 
equally appreciate literature, bravery, and 
elegant accomplishments. The queen's favor, 
however, had not only to be won, but also to 
be maintained against all rivals. The adven
turous spirit which animated English sailors 
to perilous voyages in the Hew World, found 
occupation at home in more nimble feats of 
dexterity, in climbing the deep ascent to 
royal favor and defending the passes to that 
perilous height.7 8
Elizabeth possessed, in great measure, the 16th 

Century love of extravagance and opulence. She had 
many vanities. Her wardrobe, according to Wood, con
sisted of 3,000 gorgeous, but bizarre, gowns, the 
fashions a strange conglomeration of the modes of 
other lands. The sovereign ordered her bathroom 
wainscoated with Venetian mirrors so that she could
admire from every angle the splendor of her appear- 

Aance. She wished to see about her always magnifi
cence and display; her courtiers vied with each other

7. Handell Creighton, The Age of Elizabeth— A Bi
ography (Oxford: Clare'ndon Eress, 1691), p. 143.

8. William Wood, Elizabethan Sea Dogs. A Chronicle 
of Brake and His Companions (Hew Haven: Yale
University "Press, 1918), pp. 68-9.
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in donning elaborate and ornate costumes. Byrne 
observes:

As a spectaclei regarded for its colour, its 
brilliance, its glitter the Court of Eliza
beth must indeed have amazed the beholder.
Silks, satins, velvets, jewels, feathers—  
nothing was lacking that by its rareness, 
its texture, its colour, or its quality gave 
pleasure to the eye.9

While Holinshed, in his Chronicles, says
The court At England . . .  is in these days 
one of the most renowned and magnificent 
courts that are to be found in Europe. . • •
If Midas were now living and once again put 
to his choice, I thinke he could aske no 
more or rather not halfe so much as there is 
to be seen and used.9 10
Another aspect of Elizabeth's love of the spectac

ular and lavish was her desire for a personal tie with 
the nobility; one in which they evinced great admira
tion and respect for her majesty. The court, the 
focus of national life, was overrun with place-seekers 
who were covetous of offices, money, glory. And the 
way, says Byrne,

9. Byrne, Elizabethan Life in Town and Country,
p. 37.

10. G. B. Harrison, A Description'of England A.D.
1577-1587, Edited from the first two editions 
of Holinshed's Chronicles by Frederick! JV 
Furniwall (London: if. jrubner & GoY, 1876) 
pp. 270, 273o
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lay open to all who could conceive the new 
ideal of the courtier— the gentleman or the 
'noble person by virtuous and gentle discip
line, ' the man ready to develop every power 
and capacity he possessed to fit himself for 
the service of his prince and his country.li

The favor of the Queen was the key to great influence
and political power. Because of her unmarried state,
her favorites always had, in their relationships with
her, the aspect of gallantry. Their devotion was a
quaint blend of lover’s familiarity and subject's
obedience.V/hen a preferred courtier took the
liberty of getting married, the Queen considered it a
personal affront and insult to herself.

Surrounding herself, then, by fascinating nobles
whom she honored and abused according to the dictates
of her fancy, Elizabeth kept beside her always as her
chief minister one man, William Cecil, lord Burleigh.
To quote Byrne again,j "The court might be the haunt
of speculators, and the scene of a greedy scramble
for wealth and position; favorites might come and go,
and the mere courtier who was up one moment might be
down the next; but Burleigh stood firm."-*-® Always,
this man— sensible, wary, cautious— was the chief in- 11 12 13

11. Byrne, Elizabethan Life in Town and Country, p. 14.
12. Creighton, The Age of Elizabeth, p. 141
13. Byrne, Elizabethan Life in Town and Country, p. 3.
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finance in the affairs of state. Elizabeth regarded 
her lord Treasurer as her conscience. Seated on her 
throne, about which surged aspiring flatterers and 
fawning nobles, the Queen kept ever at her side the 
sensible William Cecil, her mainstay and ballast.
Born in 1530, Burleigh had entered politics in the 
reign of Henry VIII, With the Duke of Somerset as 
his patron, he was made secretary of the Council by 
Edward VI. Somerset fell, and Cecil lost his place; 
but he soon regained it by drawing up the articles of 
impeachment against his former patron. By 1550, he 
was fully restored to the royal favor, securing Mary's 
pardon. Always wily and directing his attention into 
the channel whence he thought he could derive the most 
advantages, he secretly devoted himself to Elizabeth, 
advising and helping her. He received his reward when 
Elizabeth mounted the throne and kept him in high of
fice for the rest of his life. In his methodical way, 
William Cecil had labored to place himself in a lofty 
position; step by step he had arrived there, and he 
doggedly maintained his supremacy while more dashing, 
more spectacular men vaulted to the height of glory," 
only to be dashed to ignominy and dishonor.

Burleigh's brother-in-law and chief ally, Sir 
ilicholas Bacon, stands out from among the welter of an - 
bitiousplace-seekers surrounding the Queen as the only
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at the head of the Puritans, thus enhancing the 
other's animosity. Leicester was cruel, profligate, 
possessing no religious principles. He was accused 
many times of dastardly murders; and it was generally 
"believed that he killed his first wife, Amy Rohsart, 
when he thought that he had a chance to marry Eliza
beth, and thus mount the throne of England. Seeing 
that this great ambition could never be attained, 
however, the Queen's favorite married again in 1578, 
taking for his wife the Countess of Essex. Elizabeth 
was infuriated and threatened to imprison him in the 
Tower, but Leicester had been too clever. He had so 
wormed his way into his sovereign's affections that 
he had become a necessary part of her life, and he re
mained paramount among her courtiers until his death 
in 1588, a favorite to the end. This grasping noble
man had seen what he wanted; he had pursued his ambi
tion, ruthlessly sweeping all obstacles from his path. 
Sueess had been his, for he basked in the sunlight of 
Elizabeth's pleasure, revelling in the possession of 
wealth, authority, and prestige.

Another who achieved success and lofty station 
through the royal favor was Sir Christopher Hatton.
This young gentleman was a student of the Inns of 
Court-- when Elizabeth observed him dancing at a Masque. 
Because he was graceful and elegant in his movements
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the Queen was at once attracted to him,'apd urged 
him to abandon law to become her courtier. Hatton 
was thus given a splendid opportunity and, he did not 
fail to take advantage of it, for he became Lord 
Chancellor of England. Sir Christopher never offended 
his sovereign by marrying, but Elizabeth tired of 
him; and because of her boredom, writes Chreighton,
"he is said to have died of chagrin."^

Sir Walter Raleigh attained fame not only as a 
courtier but also as a soldier, sailor, explorer, 
colonizer, patron of letters, poet, and scientist.
He was truly, in every aspect, a man representative 
of the Elizabethan Englishman. He immediately pro
cured the Queen's fancy when he arrived in London in 
1581. He had been in France, fighting against the 
Catholics; he had been in a naval conflict under his 
half-brother, Sir Humphrey Gilbert; he had engaged 
in warfare in Ireland. Elizabeth was favorably im
pressed by this dauntless warrior who was stalwart 
and handsome; who had an original mind, and vaunted 
his opinions; who was not afraid, says Waldman, to 
criticize "his superiors to their superiors; 15 16

15. Ibid., p. 143
16. Milton Waldman, Sir Walter Raleigh (H. Y.:

Harper Bros., 1928), p. 21.
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and who was so gallant that* as the story goes, he 
laid his velvet cloak across a puddle* so that Eliza
beth might pass without soiling her shoe. Raleigh 
was, avers Stebbing, fond of "exquisite armour, gor
geous raiment* lace, embroideries, furs* diamonds, and 

great pearls.1,17
He was gifted with great Insight: he had the

faculty of analyzing the Queen's character, and doing 
those things of which he knew she would approve. In 
1584* Elizabeth created him a Knight, from this point 
his rise to supremacy at court was meteoric. Sir 
Walter became his sovereign's confidential secretary; 
he was appointed Warden of the Stanneries* thus being 
in charge of the rich tin mines of Cornwall; he as
sumed the Captaincy of the Guard, a romantic and 
colorful.. post; and he was given the loftiest position 
of them all - that of Lord Chancellor. Elizabeth was 
careful to give him posts which would bring him much 
lucrative reward: he was given beneficial leases of
land and three large estates, licenses for exporta
tion, and wine farms and salmon fisheries. Life was 
thrilling to Raleigh when it gave him power * ascend
ancy. But in 1592 Sir Walter committed the grievous 17

17. Stebbing* Sir Walter Raleigh— a Biography, p. 40.
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fault of falling in love with and perhaps marrying 
Elizabeth Throckmorton, one of the Queen1s maids of 
honor. Raleigh was thrown into the Tower, and al
though he was released in order to take care of an 
emergency, he was forbidden the court. Hot until he 
had secured signal victories and discoveries on his ex- 
plorations, in 1596, was Raleigh returned to the Queen's 
favor. Then again, especially after the death of his 
rival Essex, Raleigh advanced as a courtier, attach
ing new titles to his name until the death of the 
Queen on March 24, 1603. Not until the next reign did 
Raleigh truly feel the tortures of one who has had 
magnificent ambitions,' has climbed the heights to their 
fulfillment, only to find that success and glory are 
transitory and may be swept away, leaving humiliation 
and death.

Another of Elizabeth's favorites was, strangely 
enough, the stepson of her first choice, Leicester.
This new successor to the affections of the Queen was 
Robert Severeux, Earl of Essex, who was of noble birth 
and possessed great traditions. He had as guardian 
the chief minister, Burleigh. Devereux attended 
Trinity College, Cambridge, obtaining his M.A. in 1581, 
when he was 14 years of age. He was inordinately fond 
of sports and reading. General of the Horse, he dis
played great bravery at the charge of Zutphen. He was
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knighted by Leicester. At court his charm and hand
some appearance fascinated Elizabeth; he and the Queen 
were inseparable, regardless of the disparity in their 
ages— Elizabeth was 55, while Essex was 20 years old. 
Raleigh, who strove always with Devereux to maintain 
supremacy as the Queen's favorite, stirred up Eliza
beth's anger at Essex's sister, thus causing a quarrel 
between the latter and his sovereign. But this dis
pute was quickly over, with Essex triumphantly emerg
ing Master of the Horse and Knight of the Garter. In 
1597 Essex proceeded to take the steps which were the 
death knell to his position as the Queen's favorite.
He persuaded Elizabeth to allow the "Island Voyage," 
which was a miserable failure due to various mistakes. 
He was unwilling to go to Ireland, bitterly quarreling 
with his sovereign; but these differences were patched 
up, and he finally sailed, in 1599, with the royal 
favor. His actions there proved highly disappointing 
to the English who harshly accused him for not having 
marched against Tyrone. Back in England he was de
prived of all his grants, leases, and privileges. 
Angrily he called his friends together in Essex House, 
and marched with them into the city. Essex was con
demned of high treason, and the Queen did nothing to 
stop the execution, on February 25, of the man whom, 
as her bosom companion, she had previously exalted
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and honored.
Hot all those who strove for fame at the court of 

Elizabeth were able to attain that which they sought. 
Many were unable to mount to the heights of success 
as a courtier. It was disillusionment and sore dis
appointment which brought forth the words of the im
mortal Edward Spenser: nSo pitiful a thing is suit
or's state.M And how bitterly he described the court 
as a place,

where each one seeks in malice and with 
strife
To thrust down other into foul disgrace,
Himself to raise.

Born in London in 1552, Spenser went to the grammar 
school established by the Merchant Taylors' Co. and to 
Cambridge, where he procured his LI.A. in 1576. By 
1579 he was in London where his friend, Sir Philip 
Sidney, introduced him to the Queen. Although his 
Shepherd's Calendar was a success, Spenser was unable 
to win the Queen's favor and so obtain preferment at 
court. He was, in 1580, taken by Lord Grey to Ireland, 
where he was in the midst of much warfare; and he 
joined in the desperate efforts to derive a personal 
fortune from this struggle. Remaining in Ireland, he 
was appointed Clerk of Decrees and Recognizances in 

the Irish court of Chancery, while retaining his posi
tion as secretary to the Lord-Deputy. He procured the
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lease of the Abbey and Manor of Ennisoorthy and some 
property forfeited by the rebels. He became Clerk to 
the Irish Council. With Raleigh, Hatton, and V/al- 
singham, he engaged in a project for planting Munster. 
He obtained KileOman Castle. He wrote the Faerie 
Queene, which was a great success, making him the first 
poet of the land. But although Raleigh presented him 
at court, he could not there achieve the advancement 
he so coveted. The friends, Sidney and Leicester, who 
might have made him seem more glamorous and worthy in 
Elizabeth's eyes, were dead. He married and returned, 
disconsolate at his failure as a courtier, to live the 
life of a country gentleman in Ireland. But in 1598, 
during Tyrone's Rebellion, Kilcoman Castle was burned, 
and Spenser returned to England. Here he received no 
care or preferment, and he died penniless and heart
broken January 16, 1598/9.

Thus men came seeking advancement at the hands of 
one woman, striving to win for themselves the approval 
and admiration of Elizabeth, for she it was, and she 
alone, who would either raise them aloft to splendid 
heights of magnificence and glory, or unfeeling, dash 
them to the depths of ignominy and despair. But the 
sovereign was not always just a woman; she was the 
spirit of England itself. As Chamberlain expresses it 
she was "helpless to be blind or merciful if the inter
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eats of the state demanded punishment. She used all 
men as pawns with which to win her game— but it was

18not hers in the true sense— it was the game of England." 
When occasion necessitated it, Elizabeth was cold and 
calculating, carrying out her laws with uncompromising 
severity. Thus the execution of her erstwhile favor
ites; and thus, as Creighton states, "when Leicester 
died, the man for wnom she felt as much affection as 
she was capable of, she dried her tears, and ordered 
that his goods should be seized in payment of money she 

had lent him." ^
/

What a personality was that of the Queen of EnglandJ 
Hers was a nature made up of innumerable facets of in
finite variety, all blending to shed the radiance of a 
sovereign who formed from chaos and despondency a 
great and aspiring nation. For Elizabeth w as a com
posite of the learned Renaissance lady and the uncouth 
woman who spat at the gentlemen of her court, struck 
Essex, drove Burleigh blubbering from her apartment, 
and tickled the back of Leicester’s neck when he knelt 
to receive his earldom; she was the bountiful donor 
of estates', leases, monopolies, and she was the par
simonious tardy paymaster; she was the woman who was 18 19

18. Frederick Chamberlain, The Sayings of Queen
Elizabeth (H.Y.: Dodd Mead & Co,, 1925), p. liv,

19. Creighton, The A x e  of Elizabeth, p. 129
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passionately jealous when her favorites married other 
womeni and she was, to quote Boas, "to the men of her 
day, not merely a woman or even a Queen: she heoame
the incarnation of England, an ideal and romantic fig
ure, a fount of inspiring e n e r g y * S h e  had fostered 
in her people a blind adoration for her, a reverence 
nothing could destroy. Briggs cites as an example the 
case of John Stubbes, who having had his right hand 
struck off by national execution, swung his cap with 
his left, and shouted, "God save the Queeni"^ Eliza
beth's whole existence, her every act was motivated by 
one driving ambition, to make of England a nation 
supreme above all others, with security within, due 
to unified religion, wealth, industry, comforts; with 
sovereignty of the seas; with a great empire spread 
throughout the world; with an art and grandeur of her 
own. And she knew just how to satisfy that ambition, 
for she evoked in her countrymen a spirit of national
ism, and simultaneously she aided and abetted practical 
enterprise. The blending of these two factors caused 
her countrymen to accomplish great things in the name 
of England, and fill her coffers to overflowing.

To most of us, says Hadow, the Elizabethan 20 *

20. Boas, Shakapere and His Predecessors, p. 33.
21* William D. Briggs, Marlowe’s Edward II, Introduc

tion (London: David liutt, 19l4)> p. xlix.
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Age stands for one of two things: it is the age
. of jewelled magnificence, of pomp and profusion 
and colour $ of stately ceremonial and court 
pageant, of poetry and drama; or it is the age 
of enterprise and exploration, of privateers and 
gentlemen adventurers, the age when Drake

Singed his Catholic Majesty’s heard 
And harried his ships to wrack, 

when Gilbert and Cavendish and Frobisher sailed 
unknown seas, when Raleigh ’thought it to belong 
unto the honour of our Prince and Ration that a 
few Islanders should not think any advantage great 
enough against a fleet set forth by Queen Elizabeth. ’22

2. The Colonizer, Explorer, Pirate
In the latter field, Elizabeth allowed free scope 

to individual enterprise. She longed to colonize 
America, to secure riches from foreign shores, to es
tablish markets in distant lands, to war with Spain and 
Ireland, to aid the Protestants throughout Europe; but 
she did not have sufficient funds to sponsor such enter
prises. She therefore encouraged her countrymen to 
undertake these ventures by appealing to their patriot
ism, their love of adventure, and their desire to at
tain fame and glory through magnificent conquests and 
discoveries. Always these adventurers were spurred . ; 
on by ambition: the hope of amassing great wealth, the
possibility that they might carve their names upon the 
tablets of history as men who had achieved noble ex- 22

22. G. E. Hadow, Sir Walter Raleigh, Selections from 
his Writings and Letters (Qxxord: clarendon
Press, 1926), p. V*
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plolts, who had helped create the empire of England. 
Fronde observes> "The battles of England were fought 
by her children, at their own risk and cost, and they 
were at liberty to repay themselves the expense of 
their expeditions by plundering at the cost of the
national enemy."^3

The Queen did everything she could to aid her dar
ing countrymen; she invested money in their expeditions 
and lent them many of her ships— the ships of vh ich 
Holinshed observes: "Certes there is no prince in
Europe that hath a more beautifull (or gallant) sort of 
ships than the queenes maiestie of England at this pre
sent."23 24 25 She also wrote letters, says Froude,

for the benefit of nameless adventurers to 
every potentate of whom she had ever heard, 
to the Emperor of China, Japan, and India, 
the Grand Duke of Russia, the Grand Turk, 
the Persian Sofee, and other unheard of 
Asiatic and African princes; whatever was to 
be done in England or by Englishmen, Eliza
beth assisted when she could, and admired 
when she could not.25
And so the procession started. One after another,

23. Robert L. Stevenson, The English Admirals together
with James A. Froude, England1s Forgotten Worthies 
(London: Richard Wilson, 192-?), p. 53.

24. Harrison, A Description of England, p. 287
25. Stevenson and Froude, The English Admirals and

England’s Forgotten Worthies, p. 59.
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daring men set forth to conquer new worlds— to take unto 
themselves great riches, while they "brought fame and ex
pansion to their country.

Thomas Stukely had the soul of a true adventurer. 
Born in 1520, he was the third son of a Devonshire Knight, 
though tradition imputes that his real father was Henry 
VIII. Stukely entered the service of the Duke of Suffolk 
and followed the party of the Lord Protector. Forced "by 
Somerset's downfall to take refuge in France, he fought 
for Henry II against Charles V. Henry gave him a strong 
letter of recommendation to the English Court, to which 

he returned in 1552. He disclosed the French plan to 
seize Calais and invade England, and was thrown into the 
Tower. Upon "being freed, he joined the Imperial army, 
serving under Philibert of Savoy, until in the autumn 
of 1554, Mary granted him free entrance into England 
and security from arrest for six months. Back in London 
he wedded.AnmAhe granddaughter and heiress of Sir Thomas 
Curtis. Since he then had money, he turned to piracy.
In the early days of Elizabeth's reign he was a Captain 
in a Berwick garrison where he had the goodwill of the 
soldiers. Spurred on by his ambition for power and ag
grandizement, Stukely aimed at colonizing Florida. He

him money. His intention was to become king of his new 
colony. But Stukely accomplished nothing more than in
dulgence in piracy, his maraudings causing diplomatic

expedition in 1563, for which the Queen gave
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troubles with the Spanish crown. He went on a semi
official mission to Ireland in 1564: Sir Henry Sidney
employed him in negotiations with O'Neil. He entered 
a treaty with Sir Nicholas Bagnall to buy Irish estates 
and to have the post of Marshal revert. The Queen did 
not want to honor him. Stukeley's ambition now was to 
become Seneschal of Wexford. He had bought the estates 
and office of Captain Heron when he was accused of 
treason and imprisoned in Dublin Castle for seventeen 
weeks. As a Catholic he had probably been involved in 
the Popish plot to make Philip King of Ireland. Out on 
parole, Stukeley saw that his national career was at an 
end* so he turned traitor and went over to Philip. In 
Spain, 1570, his aspiring nature was well pleased by the 
royal treatment the King extended him. He assumed the 
title of Duke of Ireland, and was knighted in the Order 
of Calatrava. He formed an ambitious plan to conquer 
Ireland, but this fell through, for Philip was doubtful 
of the outcome. Restless in inaction, Stukely passed, 
intriguing, through Flanders, and reached Rome in 1571. 
Here he was splendidly received by Pius V. His bravery 
was outstanding in the battle of lepento. He was 
treated as a great personage in Madrid and Rome. Gregory 
Kill, who had his own ambition for procuring control of 
Ireland for his son, treated the adventurer magnificently. 
Stukely had many imposing titles: Baron of Ross and
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Idran> Viscount of the Marough and Kenshlagh, Sari of 
Wexford and Gatherlough* Marquess of Leinster. He was 
a general in the army and so joined the Portuguese Zing 
Sebastian's expedition to Morocco. In 1578* Stukeley . 
was defeated and slain in the battle of Alcazar, The 
dauntless ambition of this man, his exploits far and 
wide* greatly appealed to the Elizabethan mind, and 
Stukeley became the hero* as in Peele's Battell of Al
cazar, of many Elizabethan dramas.

A name that shall always be counted high among the 
ambitious sea captains of the era is that of John Hawkins. 
He sailed on many trips to the Canaries, forming, in 
1562, a joint stock company to engage with the Spaniards 
in the slave trade. In this pursuit he amassed a fortune, 
a great incentive for others to become interested; and 
in his next expedition, 1564, Elizabeth was quick to take 
shares. Since there was a belief, says Wood, that in the 
West Indies and Florida "there were mines so bright with 
jewels that they had to be approached at night lest the 
flashing light should strike men blind,"2® it was here 
that Hawkins made his way. He engaged in the slave-trade 
with great success; sailed northward up the American 
coast, and returned to England, to quote Wood, "a rich 26

26. Wood, Elizabethan Sea Logs, pp. 82-3
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man, a favorite at court and quite the rage in London,"2  ̂
HawkinsT third voyage was not so successful, however. 
Setting out in 1567, his ships were beset by tempests 
and the negroes rebelled against being taken as slaves. 
Driven by storms into Vera Cruz, they were attacked there 
by Spanish ships, and badly beaten. Only two ships, 
the "Minion" and Drake’s "Judith" escaped. In 1571 
Hawkins, commanding the Scilly Island squadron, told the 
Spanish ambassador that he would aid the Spanish in Ire
land if all his claims for damages were paid, and if all 
his surviving men in Mexico were sent home. Philip 
agreed to his proposition, sending the men home with 
Spanish money, and giving the Captain himself a sum 
equivalent in America to two million dollars. Hawkins, 
in 1572, used the information he had then gleaned, to 
unravel the Ridolfi plot which would have put Mary on 
the throne. This brave sea pirate was again called on 
in 1695 to act against Spain, as a check on Drake. He 
died at the age of 63, an ambitious man who had biased 
a trail of glorified piracy on the high seas.

Sir Humphrey Gilbert, too, had a colorful career 
as adventurer-explorer, though he did not reap material 
reward from his exploits. Sir Humphrey had always loved 27

27. Ibid., p. 85
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not to give out for certaintie* that Solomon 
had his gold from thence f wherewith he huilded 
the Temple# This golden shew made him so 
desirous also of like success* that he left 
off his former voiage* and returned home to 
bring news of such things as he had seene.
But when after another voiage it was found to 
be but drosse* he gave over both the enter
prises, and now keepeth home without anie de
sire at all to seeke into farre countries.28

This was a heartbreaking culmination to a dream of vast 
wealth; for* as Jusserand states, the opinion of each 
Elizabethan was that "gold has something noble and bene
ficent, it is a spur to honourable deeds."^9 Frobisher 
thought his visions of limitless gold had materialized; 
bitter realization of his mistake was a mortal blow to 
his ambition for accomplishment.

Second to none in this group of courageous and 
daring mariners was the Sir Francis Brake, of whom 
Holinshed avers.

Of late my countriemen have found out I wot 
not what voiage into the west Indies, from 
whence they have brought some gold, whereby 
our countrie is inriched: but of all that
ever adventured into those parts, none have 
sped better than Sir Francis Brake whose 
successe 158g hath far passed even his own 
expectation.^0 28 29 30

28. Harrison, A Bescription of England, p. 71
29. J. J. Jusserand, Histoire Litteraire du Peuple

Anglais (New York; G. P. Putnam’s Sons, 
1895-1909), p. 274.

30. Harrison, A Description of England, p. 71
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Borne at Crowndale in Devon, 1545, to a father who 
was a skipper of moderate circumstances, Drake's family 
name carried with it a great deal of prestige. Francis 
was five years old when the Roman Catholic insurrection 
forced his Protestant family to set sail for Kent. Here 
Drake, Senior, was made naval chaplain to the men in 
care of the King's ships laid up in the River Medway; 
and here on an old vessel, Francis' eleven "brothers were 
born. During Mary's reign, Drake Sr. was turned out of 
service, so Francis was apprenticed to the master of a 
ship trading with Hew Zealand and France. At his 
master's death, the ship was bequeathed to Francis.
With Elizabeth's accession to the throne, Drake Sr. took 
orders in the Church of England and in 1561 was made 
Vicar of Upchurch. At 22 years of age, Francis went on 
Hawkin's ill-fated third voyage, in which he lost some 
money. He was 24 when he returned to England from San 
Juan de Ulua. In June, 1569, he wedded. Mary Hewman. -1570 
found him in full command of a ship in which he sailed 
to Hew Spain, making high-handed and bold attacks on 
ships. His object was to retrieve the money he had lost 
on Hawkins' expedition— and as much more as he could—  
and to inspect the American coast. Drake's expedition 

of 1572 to Horabre de Dios and Panama, brought him great 
fame, for he enjoyed unparalleled", success as a pirate.
He returned to England in 1575 when Spain was endeavor-
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ing to maintain friendly relations with England, so 
Drake’s plunder had to he secretly divided among the 
contracting parties and the adventurer himself sent 
to Ireland on naval duty. He was hack again in 1575. 
Within two years Elizabeth was ready to attack Spain.
She asked the enterprising Drake for advice, and he 
told her they should strike at the Indies. The Queen 
was favorably impressed by his plan to raid the Pacific, 
and Drake set forth Nov. 5, 1577. His ships were ha
rassed by storms, his men were stirred to dissension by 
Doughty> whom the captain ordered beheaded for his in
terference; yet the fearless adventurer was undaunted.
Just off Valparaiso he took one half million dollars 
from a Spanish ship; he obtained loot from all the 
Spanish ships along the coast; he took the annual treas
ure ship of 1579, a vessel worth millions; he founded 
New Albion. And through it all, he maintained aboard 
ship the magnificence befitting an Elizabethan Englishman. 
A prisoner aboard his vessel, Don Francisco de Zarate, 
reported:

The English captain is one of the greatest 
mariners at sea, alike from his skill and 
his powers of command. His ship is a very 
fast sailor and her men are all skilled 
hands of warlike age and so well trained 
that they might be old soldiers of the 
Italian tertias. He is served with much 
plate and has all possible kinds of delica
cies and scents, many of which he says the 
Queen of England gave him. None of the 
gentlemen sit or cover in his presence



30 -

without first being ordered to do so.
They dine and sup to the music of 
violins.31

When Drake arrived at what is now northern California he 
was worshipped by the natives,who had never before seen 
Europeans; and they made him King of New Albion. He 
proceeded to the Philippines# and then to the Moluccas# 
where he traded for all the spices he could get and es
tablished the understanding which was the basis of English 
diplomacy in Eastern seas for the succeeding century.
In honor of this last feat Elizabeth gave him a cup on 
which was engraved his reception by the Eastern Sultan. 
Drake's life was in great danger on Jan. 9# 1580, when 
his ship became caught on a reef; but miraculously the 
vessel escaped real harm. Upon his return to England# 
Francis went before the Queen with spices# diamonds# 
pearls# and gold. April 4# 1581# Elizabeth attended a 
banquet given by Drake on his ship# the Golden Hind# and 
there she knighted him. For three years he remained a 
magnificent hero in the eyes of England. In 1585 he 
set out on his "Indies Voyage#" a plundering trip. First 
he went to Vigo# then to Santiago# on to San Domingo and 
Cartagena; then he destroyed St. Augustine. On June 9 
he found Raleigh's Roanoke settlement and brought home

/

31. Wood# Elizabethan Sea Dogs, p. 136.
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the colonists. Drake was hack in England in 1586.
Spain’s great Armada was growing very strong, so Eliza
beth ordered Sir Francis to weaken it as much as he 
could. He therefore began his famous campaign of 1587, 
called the "Singeing of King Philip’s beard”: he
swooped down upon Cadiz and ruined the shipping there; 
he captured Cape St. Vincent and swept it clear of its 
fishing fleet; he studied Lisbon, the headquarters of 
the Armada; he captured the East-India Spanish treasure 
ship, a great prize which was worth many millions and 
also had secret documents revealing the profits of the 
new East India sea trade. (Twelve years later the 
English East-India Company was granted a royal charter 
for exclusive trade.) In 1588 Drake was chief of staff 
to Lord Howard of Effingham, Lord High Admiral of England. 
He wanted to attack the Armada as it left port, but a 
storm drove him back. On July 20, Drake finally met the 
Spanish fleet in the Channel, and after seven days of 
fighting, the Armada straggled back to Spain, defeated.
In 1589 there was a Lisbon expedition which was a fail
ure because Drake's fleet and Horrey's army became sepa
rated; but Sir Francis did take sixty ships which a 
Spanish convoy was carrying for the new Armada. This 
expedition caused Drake to lose some of the Queen's 
favor. In 1595 he and Hawkins were sent against Spain 
in the West Indies; but Elizabeth told them to cruise
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about Ireland and Spain searching for foes. Sir Francis 
asked if he might go after the Spanish treasure ship in 
Porto Rico, but this was an unsuccessful attempt. He 
had to flee to the mainland,where he seized La Hacha, 
procuring treasure there, and took Santa Maria and llombre 
de Dios, both empty. At Veragua, he caught a fever and 
died June 27, at Puerto Bello. His funeral was one well 
fit for a sea worthy of England: the fort as well as
Spanish prizes and two English ships were set afire, and 
guns boomed in his honor. His had been the career of a 
fascinating, swashbuckling gentleman-pirate: in his
voyage of circumnavigation he had sacked towns, seized 
foreign vessels, robbed individuals, despoiled churches, 
and found more gold and silver than he needed to ballast 
his ship.

Thomas Cavendish, a young and daring adventurer, 
was the second English leader to circumnavigate the 
globe. In 1586 he started on a two-year voyage to pro
cure a fortune. He, too, clipped Spain's wings, raiding 
the shipping off Chile and Peru, seizing the Spanish 
flagship Santa Anna, and preying on Spanish treasure in 
America.

The ideal and ambition which never forsook Sir 
Walter Raleigh was the establishment for his country of 
a Colonial Empire. He knew that success would bring him 
lasting fame and glory. In 1579 Raleigh had his first
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taste of naval life in a command under his half-brother, 
Sir Humphrey Gilbert. March 25, 1584, was a momentous day 
for Sir Walter, for it was then that he procured a 

patent to take possession of unknown American lands in 
the name of the Queen of England. He sent two ships to 
America, and they decided to call the seaboard of the 
continent from Florida to Newfoundland Virginia. The 
next year a larger fleet was sent out, but mischances 
caused its failure and Raleigh lost 40,000 pounds. He 
wanted to set forth on a pirating expedition to Panama 
in 1591, but he was at this time thrown into the Tower 
for his entanglement with Elizabeth Throckmorton; so he 
had to abandon these plans. In 1595 he fostered an ex
pedition to find El Dorado, the fabulous treasure trove 
of Manoa in South America. Though he never effected 
this discovery, he did come upon Guiana, and e2p lored 
the Orinoco where he found a gold mine. The goldbearing 
quartz which he brought back to England excited the 
fancy and greed of his countrymen. In 1596 he was com
mander of the van attacking Cadiz. This was his most 
brilliant fight. The following year, with Essex and 
Howard sharing his command, he set out for the Azores. 
When Essex did not meet Sir Walter at Fayal, according 
to plans, Raleigh attacked alone and was victorious.
His last great expedition to procure wealth, an adven
ture for which he was released from the Tower, was ill



fated and unlucky from the start. Having "been warned 
that if he engaged in open hostilities with Spain* he 
would be punished by death* Raleigh set out for the 
Orinoco. But unexpectedly the band of explorers came 
upon the settlement of San Thome, and a conflict ensued 
in which* though the English were victorious* Sir Walter’s 
son lost his life. Mo wealth was discovered this time—  
the mine could not be found— and Sir Walter returned 
home to disgrace and death.

There were also those maritime heroes who achieved 
undying fame by meeting their deaths in carrying out 
glorious exploits in the name of England; that they were 
also seeking personal fortunes and prestige did not les
sen their appeal to the Elizabethan mind. John Oxenham* 
second-in-command to Drake* was a gentleman pirate who 
succeeded in capturing rich plate ships; but in 1574 he 
was taken by the Spaniards on the Isthmus of Darien* and 
hanged as a pirate at lima* in Peru. John Davis* who in 
1585* and twice later explored the Polar Seas* was a 
brave and successful mariner. And his nobility and brav-• 
ery so appealed to men that they gave up everything to ' • 
sail with him. Davis discovered DaVis* Straits and Hud
son's Straits. On his last voyage he saw a Japanese crew 
without provisions adrift in a small vessel; he rescued 
them* only to be murdered at their hands. Sir Richard , 
Granville, too, was a courageous and daring adventurer



"» S5 —

who greatly aided Raleigh in his colonizing schemes. 
Grenville» in 1591, in Drake’s old flagship, "Revenge,n 
fought his immortal battle of 55 to 1. Wounded many 
timeSi and in the face of hopeless odds, the doughty 
mariner would not surrender. When he saw the "Revenge" 
was helpless, he ordered the few survivors to sink the 
ship; but they felt it should be saved, and made t erms 
with the enemy. The Spanish commander, Don Sazan, with 
great admiration and respect, took Grenville aboard his 
ship and tended him upon his deathbed.

Symonds’ summation of Elizabethan maritime ven
tures is an excellent one:

In an age which produced men like Drake, 
Hawkins, Cavendish, Frobisher, and Raleigh, 
half heroes and half pirates, explorers of hith
erto untravelled oceans, and harriers of Spain 
on shore and sea, it was natural that a dubious 
undergrowth of speculators and adventurers 
should spring up. The Queen herself not only 
tolerated buccaneering expeditions of a mixed 
military and commercial nature; but she also 
went the length of risking her own money upon 
undertakings hardly differing from piracy. The 
best spirits of the age were bent on schemes of 
glory and aggrandisement. Even Sir Philip Sid
ney dreamed of winning new realms with his sword 
for England, wresting colonies from Philip and 
returning from fabled El Dorado burdened with 
laurels and gold. Political ambition and the 
greed for wealth went hand in hand with the 
chivalrous passion for adventure and the rest
lessness engendered in an old sea-roving race 
by the discovery of continents beyond the 
ocean. The glittering dross which Frobisher 
brought back from Forth America, the bullion of 
the Aztecs and the Incas which was dooming 
Spain to beggary and famine, the brilliant ex
ploits of Cortez and Pizarro, those paladins of
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pioneering bravery combined to stir a 
"sacred thirst for gold" an "unbounded lust 
of honour in English breasts." As alchemy 
preceded chemistry, as astrology prepared 
the way for astronomy, so the filibustering 
spirit of this epoch was destined to in
augurate the solid work of colonisation, 
exploration, and commerce, which has been 
performed in the last three centuries by- 
England. Its first fruits were crippling 
blows inflicted upon Spain in piratical 
descents on the best Indies and in the ruin 
of the Invincible Armada. Its final result 
was the formation of Greater Britain and the 
conquest of India by the Anglo-Saxon race, 
solid achievements of wealth— extending in
dustry and chivalrous audacity beyond the 
wildest dreams of Elizabeth’s freebooters.52

3. The Landlord
Courtiers, explorers— theirs were fascinating 

careers, spectacular and magnificent fields in which 
to obtain fame and fortune. Yet there were other 
spheres of activity, perhaps not quite as colorful but 
productive of great wealth and therefore highly delect
able to 16th Century Englishmen. They discovered that 
from the land itself huge fortunes could be amassed.
Ho sooner had they come to this conclusion than they 
went about ruthlessly sweeping from their path any ob
stacles which might stand in the way of their acquisi
tion of vast tracts of this land; the more acres they 
could get within their grasp, the more money they 
could make. Greed, lust, avid desire for wealth drove 32 * *

32. J. A. Symonds, Shakespeare's Predecessors in the
English Drama Til. Y.: Charles Scribner's Sons,
1904), pp. 313-14.
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them on. And so, in the words of Byrne,
In the country a new race of landlords had 
arisen for the troubling of their tenants—  
landlords who enclosed uhe common lands, 
absentees and rockrenters, business men out 
to make money by investing in land and farm*- 
ing on a large scale, middlemen and specu
lators who bought only to sell at an en
hanced value, and landlords whose sole ob
ject was to bleed their lands and tenants of 
every possible penny to supply their own ex
travagance in London.23

Sir Thomas Hore describes the early stages of this land
grabbing, when there were "husbandmen thrust out of 
their own, or else by covin or fraud, or by violent ex
pression, put beside it, or by wrongs and injuries so 
wearied, that they be compelled to sell all."

Bow the comfortable yeoman tilled more than one hun
dred acres, where formerly the poor peasant had no more 
than thirty to care for. The new farmer was thus able 
to crdate a surplus crop which he placed on the market.
In this way he increased trade, and procured for him
self a satisfactory income. He used the land for cattle
raising, and amassed a comfortable fortune from the pro
ceeds of the sale of butter, cheese, meat, and hides.
But the greatest pursuit of the landowners was sheep
raising. It netted greater profits than the others, for 
there was an ever-growing demand for wool, both in the 
foreign market and in the cloth-trade at home. Vast 
tracts of land were devoted to sheep raising. Land-grab
bing and enclosing proceeded at full speed. The fact 33

33. Stevenson and Froude, The English Admirals and 
England* s Forgotten Worthies, p. 55.
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that the farmer tenants were left unemployed, destitute, 
and miserable, had no effect on the machinations of 
wealth seeking, covetous men. Liany of the people thus 
dispossessed became vagabonds on the highways or at 
sea, while those who controlled the land were eagerly 
satisfying their greed.

4..The Industrialist
This was the period when industry and commerce grew 

to an enormous extent; for these pursuits were highly 
remunerative to the enterprising business man. In 
England the greatest industry was that of the wool- 
makers. Capitalists, avid for huge returns, gave out 
work and rapidly grew wealthy from division of labor and 
from manufacture on a large scale. English cloth was 
produced in great quantities to be used at home, and to 
be transported to the levant, the Baltic, the Dantsig, 
Constantinople. There were new industries which de
veloped from these, such as tapestry, and lace-making, 
as well as the manufacture of needles. So great was 
the progress that new industrial settlements were being 
formed to take the place of the guilds.

To encourage further industry and commerce Elizabeth 
granted many monopolies and patents, knowing full well 
that the return of vast wealth thus guaranteed was a 
driving force and spur to these ambitious and greedy 
Englishmen. Great merchant companies grew up, to monopo-
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lisse English commerce: The Merchant Adventurers* the
Russian Company* Eastland Company and levant Company.

Speculation* the speediest way to get rich* ran 
riot. Wood describes a "get-rich-quick" proposition.
"A merchant adventurer would pay a capitalist* say* a 
thousand pounds as a premium to he forfeited if his 
ship would be lost* but to be repaid by the capitalist 
fivefold to the merchant* if it returned."34

There was a good deal of underwriting* and many 
joint-stock companies developed. "England*" says Wood* 
"was surprised at her own investing wealth. . . .
Spices* pearls* and silks came pouring into London; and 
English goods found vent increasingly abroad."®^ Trusts 
evolved: The Feltmakers1 Hat Trust* Alum Trust* New
castle Coal Trade* Starch Monopoly.

A great monument to this industrial commercial 
growth* as well as a practical place for transacting 
business* was built by Sir Thomas Gresham* the merchant 
who conducted the Queen’s mercantile and financial deal
ings with foreigners. Elizabeth was so pleased with this 
structure* completed in 1566,that she called it the 
Royal Exchange. 34 35

34. Wood, Elizabethan Sea Dogs, p. 59.
35. Ibid.* p. 63
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5. The Scientist
The ambition to achieve undying fame could be 

satisfied in another vast sphere—-the field of science.
To create instruments which would enable England to 
take great strides on her path to progress would bring 
glory enough to satisfy the most aspiring breasts. The 
study of astronomy was revolutionized by Copernicus, 
his telescope revealing new worlds beyond the sun. The 
studies of astrology, medicine, chemistry, physics, all 
advanced by leaps and bounds, and carried new names to 
immortality. In 1541 Paracelsus revolted from authority 
and set forth his theory of* the chemical elements which 
make up the body; Robert Norman, in 1576, discovered 
the dip of the megnetic needle; Gilbert invented mari
time instruments; Raleigh discovered his Great Elixir.
In the field of alchemy the names of Sir Robert Greene 
of Welley, Robert Preelove, and Thomas Charnock came 
to the fore. Geography had its eager students, among 
them Norden, the map maker, Saxton, Speed, and Nowell. 
William Geiber was astrology's representative; Robert 
Records, algebra's. Opportunity, boundless in its 
promise, was here for anyone who was clever enough to 
seize it.

6. The Artist
Art has always opened, to those who have the genius 

to create it, the portals to immortal fame. Elizabethan
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England was now on the threshold of a new artistici
era. The Revival of learning was awakening the nation 
to the great possihlities which the art world offered. 
The Englishmen were great travellers; they went to 
Paris, Germany, and especially Italy,whence this new 
culture originated. They returned home with the in
fluence of Italian achievement strong upon them. Some 
few began to create music: Dr. Christopher Tye,
Thomas Tallys, William Byrd, Richard Farrant, Orlando 
Gibbons. Painting did not seem to be the field of ex
pression for the Englishman, for the painters of the 
period were all foreigners: Federigo Zucchero, Dueas
Van Sure, iCetel, Hare Gerhardt, Cornelia Vroom. It 
was rather through literature that the Elizabethan man 
was able to reveal the emotions stirring within his 
breast. To express these sentiments greatly was to 
achieve renown.

In this age when England's dawning supremacy was 
seen and felt, each man was made to realize his individ
ual power and force— and he was moved to express his 
individual thought. The new literature which these men 
created, says Jusserand,

is now ornamented, coloured, and variegated, 
displaying more wealth than taste; but power
ful, but prolific, and producing such numer
ous masterpieces that no country at that date 
offers so many. Like the nation itself, this 
literature has a proud aspect, a satisfied,
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radiant# glorious, triumphant air.
There v/as endless variety in the types of litera

ture the era produced. The greatest was the drama# 
the form we shall consider last. Then there was the 
epic, represented by Spenser’s Faerie Queene; there was 
poetry and prose of innumerable species.

Poetry had its share of exponents, among whom were 
Sidney, Daniel, Warner, Drayton, Davies, Constable, 
Raleigh, and many of those who devoted their major ef
forts to the drama. Of the Elizabethan poets, Hazlitt 
says they "soared to the height they did# by indulging 
their own unrestrained enthusiasm."

In the field of prose, historical inquiry led to 
the composition of Holinshed’s and Graftm’s Chronicles; 
Stow's Survey of London, the annals of an antiquary; 
Hakluht's narratives of travellers, voyagers, and dis
coverers; William Camden’s' Britannia, an antiquarian" 
geography of Britain; Daniels’ History of England; 
Knolles’ History of the Turks; Raleigh’s History of the 
World; the histories of Speed and Hayward; Fox’s History 
of Martyrs; Sir John Fortescue’s "De laudibus Angliae." 36 37

36. Juaserand, Histoire litteraire du peuple anglais,
pp. 518-19.

37. Hazlitt, Lecture II# Edward the Second, p. 36.
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There were countless scientific writings, among them 
geographic surveys by Borden, Saxton, Speed, and Howell; 
William Gerber's treatise "On the Magnet and Magnetic 
Bodies and the Great Magnet the Earth;" Robert Recorde's 
mathematical work, The Whetstone of Wit. There were 
also various controversial and social tracts. Sir 
Thomas Smith wrote a work on English Law; Sir William 
Monroe wrote Haval Tracts, and there was a profusion of 
such works on every conceivable subject. Roger Asohsm, 
tutor to Elizabeth and Lady Jane Grey, wrote his 
Scholemaster, the first treatise written in English 
dealing with a classical education. Prominent among 
the Elizabethan prose writers were Lyly, who created a 
new use of the English language in his famous Euphues; 
Sidney, whose Arcadia and Defense of Poesie are immortal; 
Puttenham with his critical work The Art of Poesie.

It is the English drama, however, which has been 
called the great national utterance, and it has been so 
styled, says Schelling

because in it spoke the spirit of England, des
pite all its imitations and borrowings from 
alien sources. Indeed, the frankness with 
which the material of the world was transformed 
into the terms of that immediate present is one 
of the salient characteristics of this drama.38 38

38. Schelling, Elizabethan Playwrights, Introd., p. xiii
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The history' of. drama reveals ; that the ultimate 
roots of dramatic literature lay in semi-religious 
folk festivals and in the Church's efforts to enhance 
its doctrines, the better to instruct. From this re
ligious endeavor developed realism, humor, sentiment 
and emotion, llext the moral play, in its search for 
greater inventiveness employed the na terial of 3e gend 
and story. The classical or humanistic impulse, com
ing to England, encouraged the study of Seneca and 
Plautus. The romantic impulse, to a certain degree 
innate in the English mind, was stimulated and en
larged hy the inspiration from Renaissance Italy, whose 
glamour had been enhanced by the imagination of the 
Elizabethans. The Italian lyrics, pastorals, allegor
ies, tales, all had some effect. These forces blended 
together to form the new Elizabethan drama, and that 
was the influence of England herself: contemporary
England with her tradition, her religious conflicts, 
her new feeling of nationalism. As Boas aptly presents 
it,

Happily, before it was too late, English 
genius rose insurgent and vindicated its 
claim to independent life and power. It 
is the struggle of the spontaneous, national 
instinct with external forces that forms one 
of the most striking aspects of Elizabethan 
literature, and, in particular measure.
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of the Elizabethan drama.^
And Schelling describes Elizabethan drama as,

conspicuous in that it is representative of the 
totality of the age, and naively so representa
tive. Eor that drama mirrors alike the glitter 
of the court and the gossip of the presence 
chamber, the bustling, merry life of London’s 
prosperous citizens and that wholesome rural 
living which has always been typically English.
It did more; for it chronicled, too, martial 
and other adventure abroad and, levying on the 
literature of the ages, made to live once again 
the heroes of other peoples and the stories of 
other times.40

At this point we might pause to observe the develop
ment of the theatres in which this drama was to be 
enacted. Here, too, Elizabethan England offered an ex
cellent opportunity for ambitious men to find advance
ment. Before the playhouses arose, performances were 
given in churches, schoolrooms, barns, streets, but 
most often in innyards. Many of the last were eventually 
converted into playhouses: the Cross Keys, the Bell
and the Bull, The Boar's Head, and the Bel Savage; 
others remained innyards throughout Elizabeth's reign. 
When civil attack was made on the abuses of crowded 
performances at the inns— charging that they were a 
menace to religion, morality, and public peace— the * 40

59. Boas, Shakspere and His Predecessors, p. 20.

40. Schelling, Elizabethan Playwrights, Introd., p. xi.
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city triad to restrain acting within the walls. The 
players who acted at court said they needed public ap
pearances for practice. This led to the erection of 
theatres beyond the city limits. James Burbage» an am
bitious business man,was the pioneer in this field. He 
was a joiner by trade* but he had been one of the Sari 
of Leicester's players since 1572. He at once perceived 
the opportunity and seized upon it, building the Theatre 
in the pleasure grounds to the north of the city-- 
Pinnsbury Fields. This was in 1576, and the structure 
was the first to be used for theatrical purposes in 
England. The next year* the Curtain was erected, just 
to the south of the Theatre. On the Bankside there had 
always flourished two amphitheatres for bear-baiting 
and bull-fighting* as well as taverns* gambling-dens* 
and thieves' resorts. Here, in 1587, Henslowe's theatre, 
the Rose, was built; and soon the Swan* the Globe* and 
the Hope stood beside it. In 1596 Burbage's private 
indoor theatre, the Blackfriars, was opened; and in 
1600 Henslowe's i’ortune stood in St. Giles, Crinplegate.

The two men responsible for the erection’of most of 
the playhouses both amassed large fortunes as a result, 
The career of James Burbage has already been mentioned, 
and his competitor was Philip Henslowe. The latter was 
the servant of a propertied man whose widow he married, 
thus obtaining the basis of his wealth. He achieved
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great success as a theatrical hacker, associated with 
Edward Alleyn the actor, who married Henslowe's 
daughter in 1592. Henslowe huilt playhouses, financed 
companies, became groom of the chamber to Elizabeth, 
and then gentleman-cupbearer to James. He purchased 
for himself and Alleyn the posts of Master of the 
Royal Games of bulls and bears, and died leaving a 
large fortune to his son-in-law, Henslowe’s Diary, a 
book of accounts of his transactions with companies, 
playwrights, and actors, has been of great value in 
giving data about the period.

Actors, too, if they were ambitious, could achieve
great things: both material remuneration and immortal
fame. The protection of the players by noblemen and
princes was traceable to the patronage of the minstrel,
the mediaeval care of masterless men. The nobles had
kept musical establishments for their chapel services,
and the actors had been attached to these. When their

/
masters didn’t need them, they strolled, under the 
title of servants of the magnate who paid them and 
whose badge they wore. Often bands of players who were 
merely vagabonds claimed attachment to a house when 
actually there was none. For this reason Edward VI 
placed all actors under the control of the Privy Coun
cil. They had to be licensed and the performances were 
limited to residences. During Mary’s reign, she tried
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to stop secular acting and encourage miracle plays.
The actors' only protection from her machinations was 
the approval of the citizens and the nobles. In the 
reign of Elizabeth there were certain decrees passed 
in regard to players; they could not perform without 
licenses; each company must have a patron, or else 
they were declared rogues and vagrants; there were to 
be no plays dealing with religion or government. Until 
the building of the theatres boy companies dominated 
the stage, but after 1576 adult companies grew, and 
important crown officials like the Lord Chamberlain 
and the lord Admiral became patrons of these players. 
Some of the companies at court were those of Leicester, 
Warwick, Sussex, Essex, Children of the Royal Chapel, 
and Paul's Boys. Both Queen Elizabeth and Leicester 
were partial to playacting and in 1574 the latter's 
company received the rare favor of the royal patent.
The sovereign herself soon chose twelve players from 
among the servants of her nobles, forming Elizabeth's 
own company, and these men were given the status of 
grooms of the chamber. Their rivals were the Admiral's 
men, who combined with the men of Lord Hunsdon and Lord 
Strange and were very successful. It was in 1581 that 
the Master of the Revels, subject to the Lord Chamber- 
lain, was commissioned to license all plays. Puritanism 
continued its fight against the theatre, and the players 
retorted with written replies. In 1589, with the
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Martin Marprelate controversy at its height, the play
wrights joined the fray. Riches, so ranch sought after 
in this era, were amassed by many of these actors, for 
as a rule they were partners in the theatre, holding 
shares in it. And fame, the ambition of Elizabethan 
Englishmen, was also theirs: Alleyn, Tarlton, Eemp, and 
Summer have undying reputations. Thus the companies of 
players rose to respectability, and money actually 
flowed into their pockets•.

The dramatists themselves felt, writes Thorndike, 
that "there were not only new models, but a circulation 
of ideas, free opportunity, and the incentive of fame7^^ 
They wrote, as a rule, all types of literature, but laid 
the emphasis on drama. Among the earliest of the dram
atists were Thomas Sackville and George Gascoigne. The 
former was the son of Elizabeth's kinsman, Sir Richard 
Sackville, the Privy Counsellor and Chancellor of the 
Court of Augmentations. Thomas grew up in close inti
macy with the Queen. She wanted him always to attend 
her personally. In his youth he was wild and extrava
gant, but his later career was brilliant. Sackville f s 
father died in 1566, leaving him a vast estate. At
tending both universities and the Inner Temple, he also 41

41. Thorndike, Tragedy, p. 46.
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travelled on the continent. He became Knight of the
Garter, Privy Counsellor, Baron Buckhurst, Bari of
Dorset, Chancellor of the University of Oxford, and
Lord High Treasurer of England. The second, Gascoigne,
was of good family and attended Cambridge and perhaps
Oxford University. He was a member of one or two Inns
of Court and he sat in two Parliaments for Bedfordshire,
He was charged with roisterous living and as a courtier
had the reputation of being a ladies' man. A  soldier
in the Bow Countries, he may have been at the sack of
Antwerp. Gascoigne died"in early middle age.

Drama was a new muse of which Symonds says:
Hers were Grene's meadows, watered by an 
English stream. Hers, Haywood’s moss-grown 
manor-houses. Beale's goddess-haunted 
lawns were hers, and hers the place-bordered, 
paved ways of Verona. Hers was the darkness 
of the grave, the charnel-house of Webster.
She walked the air-built logge of Lyly’s 
dreams and paced the clouds of Jonson’s 
Masques. She donned that ponderous sock, and 
trod the measures of Volpone. She mouthed 
the mighty lines of Marlowe. Chapman's per
iods and Marston’s. pointed sentences were hers 
hy heart. She went abroad through primrose 
paths with Fletcher# and learned Shirley's 
lambent wit. She wandered amid dark dry 
places of the outcast soul with Ford.42
To try their hand at this new mode of self-expres

sion, many ambitious men came to town: Dyly, Peele,
lodge, Marlowe, Greene, Hash, Kyd. These playwrights 42

42. Symonds, Shakespeare's Predecessors in the 
English Drama, p. 210



- 51

had to overcome many hardships. It was difficult for 
them to keep a patron, and scholarly critics often 
frowned upon their works. The career was particularly 
precarious because writers might be thrown into jail 
at any" moment for offending someone through the lines 
of a play. Many people had a, natural aversion to the 
theatre; the violent objections of Whitgift, Aylmer, 
and other prejudiced clergy caused the Martin Marpre- 
late Controversy to rage. On June 25, 1592, the Privy 
Council— moved,by city disturbances--issued a decree: 
"That there be no plays used in any place near there
abouts, as the Theater, Curtayne, or other usual places 
i where the same are commonly• used. . • from hence forth 
until the feast of St. Michael (Sep. 2 9 ) ; and by 
the middle of August the Plague had taken a strong foot
hold, making playwriting highly impractical. Yet the 
dramatists clung to their chosen profession.

‘John-Lyly was famous for his fiction, Euphuos. 
Greatly, desirous of obtaining preferment in the Queen’s 
service, he wrote a series of comedies for the personal 
entertainment and flattery of the sovereign, always hop
ing that he would be appointed Master of the Revels.

45. C. P. Tucker Brooke, The Life of ’ Marlowe and The 
Tragedy of Dido (II.yTI The Dial Press, 1950), 
p. 49.



But this ambition was doomed to failure; lyly reached 
only the position of nesquire of the body," a status 
which did make him a member of the royal household.
At one time he was in charge of a boy company of his 
patron, the Sari of Oxford. He sat in several Parlia
ments. In 1890 Paul's Boys was dissolved, probably be
cause of misdemeanors in the Martin Harprelate contro
versy in which Lyly had engaged; and Lyly's dramatic 
career closed. His last play, The Woman in the Moon,
1595, was a satire showing his bitterness because he

>
had been neglected and this placed him in temporary dis
grace; by the time the ban against Paul's Boys had been 
.removed, the new drama had come, in, making it 'too late 
for the popularity of Lyly's euphuistic comedies.

In 1586, the works of the University Y/its began to 
appear. In that year Marlowe started to write, close
ly followed by Greene, Peele, Hash, and the others.
These men made up a band of profligates who lived reck
lessly and dissolutely. ' •

Peele was born in the year of Elizabeth's acces
sion, the son of a clerk of Christ's Hospital, He re
ceived his education at Oxford, where he made a reputa
tion as poet and playwright. His first effort, the 
Arraignment of Paris, 1584, was similar to Lyly's court 
drama; but he then went over to the popular stage where 
he contributed to the beginnings of. historical drama-,
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and imitated Marlowe in the Tamburlaine-like Battle of 
Alcazar and the chronicle Edward I. He also experi
mented with various forms, among them the biblical 
drama. David and Bethsabe and the popular folklore 
comedy,: The Old Wives1 Tale. Peele was always in need 
of money; he lived irregularly and died prematurely 
in 1587, worn out by dishonorable disease.

Hash* notorious pamphleteer and controversialist, 
left to the field of drama just one masque-like play, 
Summer's Last Will and Testament. He is also supposed 
to have written a comedy which is lost, and to have 
collaborated with Marlowe. Hash, too, lived a fast 
life, died young and in poverty after having publicly 
repented.

Thomas lodge was first a pamphleteer, then a play
wright# Son of a lord-Mayor of London, he went to Ox
ford in 1573 where he soon established himself as a 
poet* He was a traveller, fiction writer, playwright, 
and translator. His was a wild Bohemian youth, al
though when he finally died, in 1625, he was a respected 
physician. The extent of his dramatic works is unknown. 
He wrote part of A Looking Glass for London and some 
early chronicle histories.

Robert Greens, a Horwich man, was born in 1558. He 
received degrees from both Cambridge and Oxford. Taking 
his B.A. in 1578, he travelled in Spain and Italy, and



54 *•

then returned in 1583 for his U.A. In the city he 
soon was in ovil company* leading a Bohemian life and 
indulging in terrible practices. He believed that he 
was delegated in wickedness. He passionately loved 
the stage. Greene did attempt to bo good; he married 
and had a child. But he couldn't reform; he deserted 
his wife, squandered her money, and had a son by the 
sister of a thief. He lived with the idea that "what 
is profitable ceases to be bad." His prose fiction 
was very popular. Between 1587 and 1591 he wrote 5 or 
6 plays: Alphonsus of Arragon in imitation of Tambur-
laine; Briar Bacon and Friar Bungay, trying to outdo 
Doctor Baustus by substituting white for black magic;
A Looking Glass for London, a moral play in which he 
collaborated with lodge; James IV of Scotland, a comedy 
of love and intrigue; and he attempted to stage 
Ariosto's Orlando Furioso. In his pamphlets and tracts* 
the most remarkable of which was A Groatsworth of Wit 
Purchased with a Million of Repentance, he described 
his dissolute life and that of his fellow li'fterateurs; 
he viciously attacked the latter, especially Marlowe. 
He exposed their "cony-catching" or cheating. He said 
his companions were'lightly the lewdest persons in the 
land, apt for pilfering, perjury, forgery, or any vil
lainy, who came still to my lodging, and the re would 
continue quaffing, carousing, and surfeiting with me
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all day long.”44 And in his "Address to the Gentlemen
Readers" prefixed to his pamphlet Perimedes the Blacke-
Smith, 1588» he hurls a satiric thrust at Marlowe:

daring God out of heaven with that atheist 
Zamburlaine . . . such mad and scoffing 
poets that have poetical spirits, as "bred 
of Merlin’s race, if there he any in England, 
that set the end of scholarism in an English 
blank verse.

Before his death he engaged in a literary squabble with 
the Cambridge don, Gabriel Harvey, and this contention 
was continued after Greene’s death, with Hash as his 
champion, until the world became disgusted and ordered 
all their books to be burned. Before he died, he wrote 
a letter of repentance warning his companions to abandon 
their abominable existence, and asking his wife’s for
giveness. After leading a misgoverned life, Greene died 
at the age of thirty, bequeathing to his deserted wife 
his funeral expenses. It was a miserable death, of a 
’surfeit of pickled herrings and Rhenish wine.’

Thomas Kyd, born in 1558, entered the Merchant Tay
lors’ School on October 26, 1565. He was reared to be
come, like his father, a notary or scrivener, but he 
abandoned this for a literary career. He did not attend 
the Universities, but knew Latin, French, Italian, and 
Spanish. Kyd and Marlowe were presumably good friends,

44. Boas, Shakspere and His Predecessors, p. 56
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and from 1590 to 1595 they lived together in the same 
room writing for the same lord (who may have been 
Pembroke, Strange, or Sussex), probably watching the 
progress in each other’s work. In 1595 Eyd was ar
rested for posting libels on a Dutch Church. It was at 
this time that atheistical papers were found in his col
lection, and the accused averred that they were Mar
lowe's which had become confused with his. Orders were 
immediately given for Marlowe's arrest. Imprisoned, 
Greene wrote to Sir John Pickering, the lord Keeper, 
explaining his r elations with Marlowe, and repudiating his 
share in the blasphemy. He was released later in 1595, 
but died in poverty and disgrace the next year, his 
parents refusing to administer his goods. Despite the 
popularity of The Spanish Tragedy, and though he was 
probably the author of other tragedies. The Rare

S'

Triumphs of love and Fortune, and the Tragedys of Soly- 
man and Perseda, ill fortune pursued him in life and 
in death.

The life of Christopher Marlowe, says Hccle s, "if 
it could ever be written entire, would be as full of 
pity and terror as any of his plays." This was the dram
atist "who mounted higher than any of the Elizabethans
but one, who lived more swiftly and intensely than any,

45and was struck down more suddenly." 45

45. Mark Eccles, Christopher Marlowe in London (Mass.: 
Harvard U . Press, 1954), p. b. ~
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His was a short dramatic career; there were six years 
in which he acquired tremendous popularity and the ad
miration of many wits. His success served only to les
sen his moral standards, and he lived loosely, indulg
ing his lusts to the full. Here, in the words of 
Symonds, was the "wild and ardent spirit of a man who 
thirsted lawlessly for pleasure and forbidden things.

little is actually known as to the details of Mar
lowe ’s life. He was born to a humble family in Canter
bury, on February 6, 1564. His father, John, shoemaker, 
and Catherine, his mother, had Christopher baptised at 
St. George the Martyr's on February 26. He was one of 
many children, but had no brothers; and his sisters were 
from two to ten years his junior. The home life of the 
MarloweA was one of conventional piety and domestic 
tranquility; and it was not until he was 22 years old 
that the writer renounced a clerical career. As a boy, 
Christopher derived his amusement from plays, pageants, 
music, the bells of Canterbury and bear-and bull-bait
ing, cock and dog fighting. His native city was one 
that would certainly make a profound impression on a 
young lad. Brooke describes its "rich architecture and 
hierarchical ecclesiasticism, its mediaeval pageantry 46

46. Symonds, Shakespeare's Predecessors in the English 
Drama, p• 46'6.
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and surviving Corpus Christi plays, its "bull • "baitings 
and civic s t a t e l i n e s s . W h e n  Marlowe was ten years 
of age, his family transferred from the parish at St. 
George's to St. Andrew's. In all probability, they pros
pered, for John Marlowe acted as bondsman, for a consid
eration, in behalf of couples seeking marriage licenses. 
They then moved to St. Mary Bradman's where Marlowe,
Sr.> was until his death a parish clerk.

Christopher attended King's School, Canterbury, 
where he was an exhibitioner; and from there he went to 
Bene*t (now Corpus Christi) College, Cambridge. Here 
he obtained his B.A. in 1584, and his M.A. in 1587. He 
displayed a remarkable aptitude for the classics, later 
employing many Latin quotations in his works, and under
taking translations of his own. At Bene’t College his 
position was distinguished and enhanced by many advan
tages. He was a pensioner as well as a scholar, study
ing under a scholarship from 1581-7*

Having completed his education, Marlowe went to 
London and began to write for the stage. "He came into 
the theatre from Cambridge University," says Baton,
"like a moody young Titan, not knowing quite how to use 
his own strength, straining in vain at the bonds of 
primitive theatrical form which held him d o w n . I n  the 47 48

47. Brooke, The Life of Marlowe and the Tragedy of
Dldo,p. T5 8

48. Walter P. Baton, The Drama in English (K.Y.: Charles 
Scribner's Sons, 1930), p. Q9
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city be lived wildly and disreputably, a brawler and 
rioter. Brooke says,

He seems to have gained a reputation which 
bordered on notoriety as a man of violent 
temper and, when among his intimates, of 
unrestrained iconoclastic speech. Wild and 
sometimes witty flippancies about religious 
matters, and some civil matters as well, 
were being reported against him— we must 
suppose with truth; and he was regarded by 
the 'unce guid’ as one of the chief fire
brands in the blaze of atheism which Sir 
Walter Raleigh was accused ox fostering.

Many of those who knew him said that his boldness, ap
proaching brutality, found expression both in physical 
and intellectual forms. His familiar talk was sattiratsd 
with contempt for fools and folly; he jeered at the 
Scriptures, prayers and works of holy men. He was a 
free thinker who wanted to reach his own conclusions, 
and thus he had nothing but scorn for things traditional. 
His roommate, Kyd, said Marlowe was intemperate, and 
lacking in self-control.

It is possible that the dramatist may also have 
devoted some time to acting, for in a ballad. The 
Atheist's Tragedy, Marlowe is referred to in the lines:

He had also a player been 
Upon the Curtain stage.

But broke his leg in one lewd scene 
When in his early age. 49

49. Brooke, The Life of Marlowe and the Tragedy of 
Dido, p. 61.
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Hash* hot-headed* self-indulgent* Marlowe frequent
ly became involved in unpleasant scrapes. In 1588, on 
an unknown charge, he had to give bail to appear at 
the next Middlesex sessions.

The bond* Oct. 1* 1589* pledging his appearance at 
Newgate Session was furnished by Richard Kytchine of 
Clifford’s Inn* gentleman, and by Humphrey Rowland of 
East Smithfield* horner. The summons may have been con
nected with the events of September 88* 1589. On that 
day Marlowe had been fighting in Hog Lane with William Brad 
ley who was killed by Thomas Watson in the latter’s at
tempt to stop the brawl. The jury declared that he had 
acted in self-defense* and the Queen pardoned Watson 
within five months of the date on which he entered New
gate Gaol,

Most of Marlowe’s plays were written for the Admiral’s 
Company, where Alleyn played the chief role; but about 
1591 the dramatist transferred to the company of Pem
broke. The break probably occurred because Lord Strange 
and Alleyn had been shocked and provoked at having their 
company serve as a vehicle for the radicalism and 
atheism of which Marlowe was so often accused.

The dramatist seems to have mingled with well-to-do 
and illustrious associates, as well as with the dis
solute playwrights. Chief among the former were Sir 
Roger Manwood, Chief Baron of the Exchequer, who prob-
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ably gave him monetary aid* and Sir Thomas WalBingham 
of Chiselhurst. The latter bestowed many favors upon 
Marlowe* and it was at Walsingham's home at Scadbury 
in Kent* that the dramatist spent his last months.

Kyd and Marlowe were living together when the 
former was arrested May 12* 1593* on a charge of libel. 
Among Kyd*s papers was found an atheistical document 
which had been written by Marlowe. Actually* the 
paper was a speculative discourse addressed to a bishop 
on the Trinity* with Unitarian leanings and was not 
truly blasphemous.. The Privy Council* upon Kyd’s 
testimony that the letter was his roommate's* on May 
18* sent a messenger to Walsingham's house ordering 
Marlowe to appear before them in two days. He was, 
then ordered to remain in attendance on the ©auncil.

From manifold accounts— especially those of Eecle s» 
Ingram* and Hotson, a fairly clear picture of the 
events of May 30, 1593* has evolved. This was the day 
on which Christopher Marlowe* not yet thirty years of 
age* met his death. After leaving the Star Chamber,
May 20, the dramatist had gone to Deptford, just three 
miles out of London* to remain with r elatives. On Wed
nesday* the fatal day, he whiled away his time* lunch
ing and strolling in the garden until six o'clock. He 
then went to the tavern of Eleanor Bull* a widow, in 
Deptford Strand. He had been invited to a feast there
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by Ingram Frizer# The latter was a disreputable rascal—  
an agent of Walsingham--who had, incongruously, turned 
churchwarden* Two others of shady character were with 
them at the Inn: Robert Foley, a government spy in the
employ of V/alsingham, and Nicholas Skeres, a jailbird. 
Before long Frizer and Marlowe began to quarrel over a 
reckoning. Christopher was lying on a couch near the 
supper table, while Frizer, with Foley and Skeres on 
either side, was seated at the table, his back to his 
adversary. Marlowe seized a dagger from Frizer's back 
and struck twice at the latter's head; but he was un
able to do more than inflict two trivial cuts. The re
cipient of these blows grappled with his attacker and 
mortally wounded him above the right eye. There is a 
record of his death and burial on Friday, June 1, in 
the Register at St. Nicholas, Deptford. On this same 
day the Coroner’s Jury held an inquest, delivering a 
verdict of justifiable homicide; and on June 28 the Queen 
issued a formal pardon to Frizer, on the grounds of 
self-defense.

Richard Baines, at about this time had written an 
informal paper: "A note containing the opinion of one
Christopher Marly concerning his damnable judgment of 
religion and scorn of God’s word;” and when this letter 
was set before Elizabeth and the Councillors, it read:
"A note delivered on Whitsun Eve last of the most hor-
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ritle "blasphemies and damnable opinions uttered by 
Christopher Marly who within three days after came to 
a sudden and fearful end of his life.

Marlowe's death was held up before the world as an 
example of the fruits of an e vil life. In 1598 $ Francis 
Mere's Palladia Tamia revealed how a servingman stabbed 
him because of rivalry in love. The Puritan writers 
looked upon it as the hand of God against atheistical 
playwrights: in 1597 Thomas Beard's Theatre of God's
Judgments dealt with the death of that atheist play
wright 'Marlin'; and William Vaughan* in The Golden 
Grove, 1600, said: "Thus did God, the true executioner
of divine justice, work the end of impious atheists.” 

But not only abuse was hurled at Marlowe, there 
were also Elegies inspired by him, monuments to his 
fame. Chapman describes him as a friend who

Stood
Up to the Church in the Pierian Flood,
And drank to me half this Musaean Story, 
Inscribing it to deathless memory.

Drayton, too, eulogized the dramatist:
Heat Marlowe, bathed in the Thespian springs,
Had in him those brave translunary things 
That your first poets had; his raptures were 
All air and fire, which made his verses clear:
For that fine madness still he did retain 
Which rightly should possess a poet's train. 50

50. Ibid, pp. 62, 64.
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blank verse as the proper medium of expression for 
serious drama, created the first tragic character, 
gave the first display of tragic passion, first in
vested the catastrophe of human life with tragic dig
nify."^5 oiiphant calls Marlowe a pioneer "because 
his drama was not built on the drama of his predeces
sors, but was his own*n^

Although Marlowe could not help but feel the in
fluence of both classical Senecan and mediaeval morality 
literature, his form of tragedy was quite different 
from either. The dramatist had seen the Latin tragedies 
of Seneca enacted at the Universities. He had followed 
the extravagant and bloody deeds depicted in these 
dramas. From them he did obtain the plot of revenge; 
but the Elizabethan dramatist did not set out to imi
tate this classical model. As Lucas observes, Marlowe's 
works show "little specifically S e n e c a n , a n d  Cun- 
liffe states that "where Seneca would be simply dis
gusting, Marlowe reaches the topmost height of tragic 55 56 57

55. Briggs, Marlowe'e Edward II. Introduction, p. cx.
56. E. H. C. Oiiphant, Elizabethan Dramatists Other

Than Shakespeare (li.£. trerit’ice-Mall, Inc., 
1931), p. 27

57. Lucas, Seneca and Elizabethan Tragedy, p. 129.



power. "58 h 0w different v/as the Englishman’s drama 
from that of the ancient and the mediaeval', , for Mar
lowe turned the emphasis from the tragic act to the 
tragic character.

Many Elizabethan dramatists borrowed heavily from 
the literature which had been previously writteii; the 
Palace of Pleasure, 1566, was a much-used source book. 
This was a book of stories collected by William Painter 
from the works of the Italian novelists, Boccaccio, 
Bandello, and Queen Margaret of Navarre. They were 
sensational tales dealing for the most part with lore. 
Among them were Giletta of liar bonne, Romeo and Julietta, 
Coriolanus, Appius and Virginia, the Duchess of Mafi, 
and A Lady of Bohemia. A number of these stories wore 
adopted by the dramatists; but Marlowe employed none of 
them.

Boccaccio and Chaucer had depicted the fall of great 
men, the former in De Casibus Virorum Illustrlum, the 
latter in his Canterbury Tales. In 1431 Lydgate trans
cribed Bocoaedjo’s prose into decasyllabic English verse, 
The Fall of Princes. It showed that Fortune had power 
over princes who believed they were supreme. Great men 58

58. John W. Cunliffe, The Influence of Seneca on Eliza
bethan Tragedy (London: Macmillan « Co., 1893),
p . 6 0.
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Baker puts it> "simply adjusted his methods to the mood 
of his audience."GO And this audience has "been well des
cribed by many literary historians and critics. Boas 
says; "The people, with its eager, straining life was 
careless of perfection. What it wanted was vigour and 
movement, and these it found in the plays which were the 
product of untutored instinct, not of formal rule."
Briggs observes that*

The Elizabethan audience liked, for example, 
rant, bombast, and Senecan declamation; it 
liked plenty of bloodshed and plenty of 
farce and foolery; it liked romance and dis- 
guisings and satire and pictures of contem
porary manners; it liked spectacular ef
fects, too, and a swiftly moving plot and 
quick repartee and ghosts; it liked almost 
everything except being bored."*

It is Symonds who avers: "Emerging from the Middle Ages,
the men of the sixteenth century carried with them a
heavy burden of still haunting spiritual horrors;"G*3
and Eazlitt supplements this statement by saying, "They

were borderers on the savage state, on the times of war
and bigotry, though in the lap of arts, of luxury, of 60 61 62 *

60. G. P. Baker, "Dramatic Technique in Marlowe," 2s-
Essays and Studies by members of the English 
Association, p. 175.

61. Boas, Shakespere and His Predecessors, p. 55.
62. Briggs, Marlowe’s Edward II. Introduction, pp. Ixv,

Ixvi.
65. Symonds, Shakespeare’s Predecessors in the English 

Drama, p* 57
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knowledge.Jusserand draws an excellent word picture:
Tragical and lloody sights. - Very tragical 
were constantly met v/ith in ordinary life; 
darker ones were indispensable on the stage 
under penalty of seeming commonplace. There 
was nobody among the audience who had not> 
time and again, seen people beheaded, burnt or 
hanged. One could not pass London Bridge 
without counting some twenty or thirty heads 
rotting there. Culprits going through the 
streets, stripped to the waist and wet with 
blood under the lash, were such a common sight 
that little attention was paid to it. The pit 
itself, where the mass of spectators huddled 
together, still retained at times the sicken
ing scent of the blood of bears and dogs spilt 
the day before in the yard transformed into a 
circus. . . . Liar 1 owe had, as we know, to com
pete with the neighboring bull and bear bait
ings, and to surpass the next-door circus in 
the art of thrilling his audience’s hardened 
nerves.65
These were times of bloodshed, violence, and brutal

passion. In Holinshed’s Chronicles he relates that
the greatest and most grievous punishment 
used"in England, for such as offend against 
the state, is drawing from the prison to 
the place of execution upon an hardle or sled, 
where they are hanged till they be halfe dead, 
and then taken downs, and quartered (alive;) 
after that, their members and bowels are cut 
from their bodies, and thrown© into a fire 
provided neere hand and within (their owns) 
sight, even for the same purpose.66
Plots against the Sueen wore legion. So numerous 64 65 66

64. Hazlitt, Lecture II, Edward the II, p. 24.
65. Jusserand, Histoire Biteraire du Pouple Anglais,

pp. 108, 144.
66. Harrison, A Description of England, p. 222.
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were these threats to Elizabeth’s security> that a ’Bond 
of Association1 was signed by Elizabeth's chief sup
porters, a pledge to hunt down and kill all who tried to 
kill her. When, in 1586, the Babington plot was discov
ered, the sovereign's patience was at an end. Ilary 
Stuart had too often been a menace to Elizabeth's suprem
acy and to her life; now, on February 8, 1587, England's 
ruler ordered the execution of the Queen of Scots.

Religious upheaval was ever-present. Elizabeth had 
established her Protestantism in England, and at first 
the Catholics did not openly object. But in 1566 Pope 
Pius V assumed supremacy at Rome, issuing, in 1570, a 
Bull of Deposition against Elizabeth. He declared that 
she was a bastard, and therefore had no right to the 
throne of England. This frank attack encouraged two up
risings under Percy of llorthurnberland and I.eville of 
Westmoreland. These were put down, and the rebels severe
ly punished. Thenceforward the rules against Catholicism 
were more strict, and the Queen was perpetually at war 
with Rome.

To add to the death and misery which men themselves 
thus brought about, nature in the form of the Plague 
swooped down upon the English, leaving in its trail misery 
and horror.

This, then, was the age in which Marlowe wrote— the 
age in which man found himself; when he discovered that
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there were no limits to the things he could accomplish; 
when he saw that the world was his to do with as he 
chose. And it was natural, therefore, that, in the 
words of Creighton, "The new-born desire for knowledge 
turned to man,, man's life, and man's destinies as the 
most congenial field for its inquiries, and the popular 
taste for dramatic spectacles gave it an open field for 
its display."^ Marlowe's drama was the depiction of 
his own feelings and aspirations, and those of his 
countrymen. He "placed upon the stage," says Wynne,
"men who live intensely, terrible men, for the most

68part, endued with surpassing power for good or evil."

This was an age, not of good men, but of great men with
great ambitions, and such are the characters of Marlowe's
plays. "He inspires the principal characters of his

tragedies," observes Symonds, "with the ardour, the am-
69bition, the audacity of his own restless genius."

And Wynne asserts that
Marlowe alone possessed the power, in its 
fullest degree, of projecting himself into 
his chief character, of filling it with his 67 68 69

67. Creighton, The Age of Elizabeth, p. 218.
68. Arnold Wynne, The Growth of Bnrrlish Drama (Oxford:

Clarendon Press, 1920), p! 22l
69. Symonds, Shakespeare's Predecessors in the English

Drama, p. 498. ,
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own driving force, his own boundless 
imagination, his own consuming passion 
and profound capacity for gloomy emotion.70
Just as he and his compatriots reveled in the satis

faction of unbridled ambition, so Marlowe’s protagonists 
were men dominated by eager and overwhelming desires in 
whose gratification they would brook no interference.
The critics concur with A. .7/ . Ward and"he states: "The
element in which as a poet he lived was passion, and it 
was he who first inspired with true poetic passion the 
form of literature to which his chief efforts were conse
crated."7^ Thorndike avers:

He conceived his heroes first of all as men 
capable of great passions, consumed by their 
desires, abandoned to the pursuit of their 
lusts, whether they led to glory, butchery, 
loss of kingdom, or eternal damnation.72
Briggs is responsible for the statement:
If Marlowe’s interest was in the portrayal of 
character, it was in the portrayal of one as
pect of character that his supreme interest 
lay. Hot so much the human being as a center 
of energetic action occupied him chiefly. Not 
the intellect and the reason, hut the will of 
the passions were his preferred object of 
contemplation.73

70. Wynne, The Growth of English Drama, p. 222.
71. A. Y/e Ward, A History of English Drama to the Death

of Queen Anne, (N.Y.: Macmillan 6 (Jo., 1899) pi 3S'3.
72. Thorndike, Tragedy, p. 95.
73. Briggs, Marlowe’s Edward II, Introduction, p. cxiv.
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Symtinds says of the Elizabethan dramatists of whom 
Marlowe was the leader, "The energetic passions which 
they found in their own breasts and everywhere among the 
men around them, attained to tragic grandeur in their 
imaginations#Marlowe's heroes, like Elizabethan 
Englishmen, did not waste time in thought; they felt 
profoundly, their entire lives a veritable incarnation 
of ambition and lust. 74

74. Symonds, Shakespeare's Predecessors in the English 
Drama, p. 28.
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Part II.
MARLOWE’S WORKS

I.
TAMBITRLAIlfE THE GREAT— THE DESIRE FOR WORLD POWER

The title-page of Marlowe’s first original work, which 
was acted in 1587 and printed in 1590, read: Tamburlaine the
Great, Who from a Scythian Shepheardo, i>y his rare and wonder
ful Conquests, became a most puissant and mightye Monarque.
And (for his tyranny and terrour in V/arre) v/as tearmed, the 
Scourge of God. This tragedy, "Divided into two Tragicall 
Discourses,u achieved tremendous popularity because of its 
spectacular magnificence, the grandeur of its style, the pomp 
of the battles it depicted, the magniloquence of its speeches, 
and especially because its hero v/as the personification of 
the ambition surging in the breasts of his beholders. Tambur
laine represented Conquering Power. His overmastering passion 
was the desire to make the world his domain; his conquests were 
always effortless. He was motivated too by the desire for 
personal fame and wealth. His boastfulness delighted the 
hearts of an admiring audience. To the 16th Century English
man this dramatic character was the incarnation of all those 
qualities peculiar to their age, the qualities they aspired 
to possess in full measure, written in Marlowe’s youth, this 
was his most extravagant and characteristic creation: the
dramatist here glorified the power of the will— his hero 
could accomplish anything he aspired to. A man equal to the
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loftiest ideals of his countryman* the only force which 
famburlaine could not overcome was death.

The sources from which the dramatist procured his mater
ial have not been definitely ascertained. Timour the Lame 
had been the scourge of the Eastern world from 1556 to 1405. 
Pedro Mexio’s Silva de varia lecion, 1545, was a Spanish ac
count of the life of the Tartan conqueror; and Eortescue1s 
English translation in 1571* The Forests* was probably Mar
lowe ’s primary fount of information. There had also been a 
Latin life of Timour published at Florence in 1555 by the 
Italian scholar Perondinus* which may have been used. And 
Newton's notable History of the Saracens* 1575* furnished the 
dramatist with many interesting details.

Tamburlane * the personification of the lust for temporal 
power* was expressing the innate longing of many Elizabethans 
when he addressed these immortal lines to his victim* Gosroe:

The thirst of raigne and sweetnes of a crown;
That causde the eldest sonne of heavenly Ops*
To thrust his doting father from his chaire*
And place himselfe in the Emperiall heauen*
Moou'd me to manage armes against thy state.
What better president than mightie loue?
Nature that fram'd vs of foure Elements*
Warring within our breasts for regiment,
Doth teach vs all to haue aspyring minds;
Cur soules* whose faculties can comprehend 
The wondrous Architecture of the world:
And measure euery wandring plannets course*
Still diming after knowledge infinite.
And alwais moouing as the restles Spheares,
V/ils vs to weare ourselves and neuer rest*
Vntill we reach the ripest fruit of all,
That perfect blisse and sole felicitie,
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The sweet fruition of an earthly crov/ne.^
Elizabeth herself> would have gone to any measures rather
than forfeit her throne; Mary Stuartrs aspirations to the
sovereignty of England brought about her execution; Leicester
murdered his wife when he thought he might, by marrying
Elizabeth, obtain dominion over his native land; Stukelgr was
spurred on by dreams of creating a new nation, Florida, in
which he as Zing would reign supreme. Drake, a glorified
pirate sailing round the world, arrived at Northern California
to be proclaimed King of New Albion. Each of these aq? iring
souls might have uttered the words:

Is it not passing braue to bo a King,
And ride in triumph through Persepolis?

A God is not so glorious as a King:
I thinke the pleasure they enioy in heauen 
Cannot compare with kingly ioyes in earoh 
To weare a Crowns enchas'd with pearls and golds,
Whose vertues carie with it life and death,
To aske, and haue: command and be obeied:
When looks breed loue, with lookes to gaine the prize. 
Such power attracting shines in princes eies.'°

When Tamburlaino said:
Though Mars himselfe the angrie God of armes,

And all the earthly Potentates conspire,
To dispossesse me of this Diadem:
Yet will I weare it in despight of them, y?
As great commander of this Easterns World. 75 76 77

75. C. F. Tucker Brooke, ed., The Works of Marlowe (Oxford:
Clarendon Press, 1910), Tamburlaine, Act"' "11, Scene VI.
11. 863-880, p. 32

76. Ibid., Tamburlaine, Act II, Scene V, 11. 758-59, 762-69, p.29
77. Ibid., Tamburlaine, Act II, Scene VI, 11. 909-913, p. 33.
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he might well have heon speaking for Elizabeth, who harassed 
by innumerable plots to usurp her throne, was determined to 
maintain her sovereignty.

To become a sovereign, it was not necessary to have royal
blood flowing in one's veins. The shepherd who became a mon~
arch tells his followers:

Your byrthes shall be no blemish to your fame,
For vertue is the fount whence honor springs,
And they are worthy she inuesteth kings.78

Had not Drake become sovereign of Hew Albion? Did not England's
Queen help finance Stukeley’s expedition in quest of a new
kingdom?

To conquer new lands, to gain for England a vast and ever
growing Empire— and for themselves immortal fame— these were 
the spurs which made Elizabethan England the center of activity: 
exploration, colonization, piracy. There were m w  worlds to 
discover: the West Indies, America, Cathay, South America,
Panama, the Philippines and the Moluccas. In an age in which 
Drake and Cavendish sailed around the world, it was net strange 
that Marlowe's hero should tell his sons:

looks here my boies, see what a world of ground 
lies westward from the midst of Cancers line,
Ynto the rising of this earthly globe,
Whereas the Sun declining from our sight,
Begins the day with our antypodes:
And shall I die, and this vneonquered?
Loe here my sonnes, are all the golden Mines,
Inestimable drugs and precious stones, 78

78. Ibid., Tamburlaine, Act IV, Scene IV, 11. 768-70, p. 56
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More worth than Asia, and the world beside,
And from th' Antartique Pole, Eastward behold 
As much more land, which neuer was descried,
//herein are rockes of Pearle, that shine as bright 
As all the lamps that beautifie the Sky,
And shal I die, and this unconquered??!
Meander, talking of Marlowe’s hero might well have been1

describing the marauding expeditions of those glorified pirates, 
Drake, Stukeley, Hawkins, Frobisher, Cavendish, Raleigh,
Oxenham:

Oft haue I heard your Maiestie complain, 
of Tamburlaine, that sturdie Scythian thiefe,
That robs your merchants of Persepolis,
Treading by land unto the Westerns Isles,
And in your confines with his lawlesse trains.
Daily commits inciuill outrages.
Hoping (misled by dreaming prophesies)
To raigne in Asia, and with barbarous Armss,
To make himselfe the Monarch of the East^O
While Raleigh, active in Virginia and Guiana, dreamt of a

vast colonial empire for England; while Gilbert spread his m -
tion’s empire west of the Atlantic; while Drake pillaged Hew
Spain and the Indies, establishing new Albion, and defeated
the great Spanish Armada, making England supreme on the sea,
Tamburlaine too had his plans of conquest:

Those walled garrisons will I subsude,
And write my selfe great lord of Affrica:
So from the East onto the furthest West,
Shall Tamburlaine extend his puisant arme,
The galles and those pilling Briggandines,
That yeerely saile to the Venetian gulfe,
And hover in the straightes for Christians wracke.
Shall lie at anchor in the Isle Asant, 79 80

79. Ibid., Tamburlaine, Act V, Scene III, 11. 4538-51, pp. 135-36
80. Ibid., Tamburlaine, Act I, Scene I, 11. 43-51, p. 10.
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Untill the Persean Fleete and men of war ,
Sailing along the Orientall sea,
Eaue fetcht about the Indian’s continent:
Euen from Eersepolis to Mexico,
And thence unto the straightes of lubalter:
Where they shall meets, and ioine their force in one, 
Keeping in aw the Bay of Portingale,
And all the Oceanby the British shore:
And by this meanes lie win the world at last.

lothing was going to hinder his expansion:
Zenocrate, were Egypt loues owns land,

Yet would I wish my sword make loue to stoope*
I will confute those blind Geographers 
That make a triple region in the world,
Excluding Regions which I meane to trace.
And with this pen reduce them to a Map,
Calling the Prouinces, Ditties and townes 
After my name and thine Zenocrate:
Here at Damascus will I make the Point 
That shall begin the Perpendicular 
And wouldst thou have me buy thy Fathers love 
V/ith such a losse. Tell me? 82
This was the era in which Hawkins returned with a fortune 

amassed from his slave-trade and other dealings with the Span
iards; Drake had procured wealth in his sacking of Spanish 
towns and seizing of their treasure ships; Raleigh brought to 
England gold-bearing guarts from his Orinoco mine; and "There 
soon grew up a wild belief," says V/ood, "that you could tap
America for precious metals almost as its Indians tapped maple

85trees for sugar." And thus, in Tamburlaine, men describe 81 82

81. Ibid., Tamburlaine, Act III, Scene III, 11. 1542-58, pp.44-45.
82. Ibid., Tamburlaine, Act IV, Scene IV, 11. 1715-24, pp. 54-55. 
85. ./ood, Elizabethan Sea Dogs, p. 65.
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IDhy Garments shall be made of Lie dean Silke, 
iiiichast with precious iuelles of mine owne:
More rich and valurous than Senocrates.
With milke-white Hartes upon an luorie sled,
Thou shalt be drawen amidst the frosen Pooles,
And scale the ysie mountainss lofty tops;
Which with they beautie will be soone, resolu'd® '
My martiall prises with fiue hundred men,
V/un on the f if tie headed Vuolgas waues,
Shall all we offer to Zenocrate,
And then m y  selfe to fairs Zenocrate.°°

And he has great visions of the future:
Then wil we triumph, banquet and carouse,

Cookes shall haue pensions to prouide us cates,
And glut us with the dainties of the world,
lachrima Christ! and Calabrian wines
Shall common souldiers drink in quaffing boules,
I, liquid golde when we haue conquer’d him,
Mingled with corrall and with orient pearls 
Come let us banquet and carrouse the whiles.
Another characteristic which made Tamburlaine typical of 

the 16th Century Englishman and so endeared him to their be arts 
was his earnest desire for personal :ame. The ideal which im
pelled the colonizers and explorers, the students and scientists, 
the dramatists on to eager effort, was an integral part of this 
hero’s personality. His treatment of Bajazeth, Emperor of the 
Turks, is very largely a result of this passion; for Tarabur-

90laine says: flThy fall shall make me famous through the world.”
T • ____________

88. Ibid., Tamburlaine, Act I, Scene II, 11. 289=301, p. 16
89. Ibid., Tamburlaine, II, Act I, Scene VI, 1. 2787-94, p. 88.
90. Ibid., Tamburlaine, Act III, Scene III, 1, 1181. p. 40
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and
The ages that shall talk of Tamburlaine 
Sven from this day to Platoes wondrous years,
Shall talks how I have handled Baiazetiu?*-
Sven while he is in great sorrow at the death of his "be

loved wife Zenoorate, Marlowe’s protaganist is planning how 
he will make both her and himself immortals

Till I "die thou shalt not be interr’d.
Then in as rich a tombe as Mausolus.
We both will rest and haue one Epitaph 
Writ in as many seuerall languages,
As I haue conquered kingdomes with my sv/ord.2
And at his own death, he hopes to have continued fame

through the activities of his son:
So, raigne my sonne, scourge and controlleqfchose slaves 
Guiding thy chariot with thy Fathers hand. ^
The hero’s lust for fame inflames the breasts of his

allies, and when Usumcasane says
And kingdomes at the least we all.expect,

Besides the honor in assured conquestes;
Where kings shall crouch vnto our conquering swords,
And hostes of souldiers stand amaz’d at vs.
When with their fearfull tongues they shall confesse 91 92 93

91. Ibid., Tamburlaine, Act IV, Scene II, 11. 1539-41, p. 50.
92. Ibid., Tamburlaine, II, Act II, Scene III, 11. 3100-o4, p. 96.
93. Ibid., Tamburlaine, II, Act V, Scene III, 11. 4620-22, p. 137.
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Theise are the men that all the world admires.94 95 96 
These well might be the words of one of Elizabeth’s maritime 
adventurers: Stukeley> Drake> Raleigh, Cavendish.

The appeal of Marlowe’s protaganist was also greatly en
hanced by his boastfulness. The Elizabethan Englishman—  
elated by the discovery of himself as an individual, a being 
endowed with the ability to accomplish great things in vast 
new fields— was filled with envious admiration of the mighty 
Tamburlaine who declared himself capable of unlimited achieve
ment, and set about the task of proving that he spoke the 
truth. And so the hero gained in popularity because, as 
Wynne expresses it, "Tamburlaine loves to boast the greatness 
of Tamburlaine.’’9  ̂' The audiences were delighted when he ut

tered such words as:
The God of war resignes his roume to me,
Meaning to make me Generali of the world,
loue viewing me in armes, lookes pale and wan, g,
Fearing my power shall pull him from his throne.

And when he introduced himself to Zenocrate, his brag
ging stirred an answering chord in Elizabethan breasts:

I am a Lord, for so my deeds shall prooue,
And yet a shepheard by my Parentage:
But Lady, this faire face and heauenly hew 
Must grace his bed that conquers Asia:
And meanes to be a terrour o the world,
Measuring the limits of his Emperie
By East and west, as Phoebus doth his course:
Lie here ye v/eedes that I disdains to we are,

94. Ibid., Tamburlaine, Act I, Scene II, 11. 413-18, p. 19.
95. Wynne, The Growth of English Drama, p. 252.
96. Brooke, ed., The Works of Marlowe, Tamburlaine, Act V, Scene

II, 11. 2232-35, p. 68.
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• This compleat armor» and this curtle-axe 
Are adiuncts more beseeming Tamburlaine. 1 
And Maddam* whatsoever you esteems 
Of this successe, and losse vnvallued,
Both may invest you Empresse of the East:
And these that seeme but silly country Swaines,
May have the leading of so great an host>
As with their waight shall make the mountains quake>
Even as when windy exhalationsj _
Fighting for passage, tilt within the earth. '
With superb egotism, Tamburlaine thus addresses Mycetes,x

9AKing of Persia: "Thou art no match for mightie Tamburlaine."
And he calmly asserts, "If I should desire the Persean Or own e,

99I could attaine it with a woondrous ease."
This hero, too, gained prestige in the eyes of Marlowe’s

compatriots because he often appeared the very personfication
of wrath and cruelty. The people— deriving amusement from
bloody bear and bull-baiting, hearing of the slaughter of
Smerwick, enjoying the spectacle of punishment by drawing and
quartering, observing countless plots to murder their queen,
and executions of the culprits— were delighted when Tamburlaine
slew the virgins, telling them

in vaine ye labour to prevent ]_qq
That which mine honor sweares shal be perform’d.

When his heartless treatment of Bajazeth and Zabina caused the

97. Ibid., Tamburlaine, Act I, Scene II, 11. 230-47, P. 15.
98. Ibid., Tamburlaine, Act II, Scene ly, 1. 705, p. 27#
99. Ibid., Tamburlaine, Act II, Scene V. 11. 781-82, P. 29.
100. Ibid., Tamburlaine, Act 7. Scene II, 11. 1887-OS, p. 59
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former to dash his "brains out and his wife to ran against 
the cage, it was merely a figment of the gruesome activities 
seen everywhere in England.

Pity had no place in the hearts of ambitious Elizabethans.
Elizabeth stood calmly by while her erstwhile favorites were
beheaded; gentlemen cruelly pillaged and slaughtered on
piratical expeditions; landgrabbers thrust helpless peasants
out of their homes and left them miserable and destitute.

famburlaine proved that he harbored no pity in his breast
when he murdered hisfson:

Here loue, receiue his fainting soule againe,
A forme not meet to giue that subiect essence,
Yihose matter is the flesh of Tamburlaine,
Wherein an fncorporeall spirit mooues,
Made of the mould whereof thy selfe consists,
"Which makes me valiant, proud, ambitious,
Ready to leuie power against thy throne,
That I might mooue the turning Spheares of heauen,
For earth and al this aery region
Cannot containe the state of Tamburlaine.lul

His Machiavellian principles were England's very own:
For he shall weare the crowne of Persea,
"Whose head hath deepest scarres, whose breast 

most woundss,
Which being wroth, sends lightning from his eies,
And in the furrowes of his frowning browes,
Harbors reuenge, war, death and cruelty:102
When men like Raleigh, Leicester, Hatton, Sidney, and

Essex were winning favor and advancement in Elizabeth's court,

101. Ibid., Taraburlaine, II, Act Iv, Scene I, 11. 5785-94, p. 115
102. Ibid., Tamburlaine, II, Act I, Scene IV, 11. 2645-47, GOP4
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largely because of an attractive personal appearance, Mar
lowe presented his ambitious world-conqueror as a magnificent 
specimen of manhood:

Of stature tall, and straightly fashioned,
Like his desire, lift vpwards and diuine,
So large of liras, hie ioints so strongly knit,
Such breadth of shoulders r s might mainely beare 
Olde Atlas burthen, twixt his manly pitch,
A pearle more worth, then all the world is piaster 
Wherein by curious soueraintie of Art,
Are fixt his piercing instruments of sight:
Whose fiery cyrcles beare encompassed 
A heauen of heauenly bodies in their Spheares:
That guides his steps and actions to the throne,
Where honor sits inuested royally:
Pale of complexion: wrought in him with passion,
Thirsting with souerainty with loue of arraes.
His lofty brov/es in fouldes, do figure death,
And in their smoothnesse, amitie and life:
About them hangs a knot of Amber heirs,
Wrapped in curies, as fierce Achilles was,
On which the breath of heauen delights to play,
Making it daunce with wanton Maiestie:
His armes and fingers long and s(i)nowy,
Betokening valour and excesse of strength:
,In euery part proportioned like the man, 10„
Should make the world subdued to Tamburlaine. °

As princely Lions when they rouse themsolues, 
Stretching their pawes, and threatening heardes of Beastes. 
So in his Armour looketh Tamburlaine

The dramatist's hero is:
A sythian Shepheard, so imbellished 

With Hatures pride, and richest furniture,
His looks do meance heauen and dare the Gods,
His fiereie eies are fixt vpon the earth,
As if he now deuis'd some Stratageme: 103 104

103. Ibid., Tamburlaine, Act II, Scene I, 11. 461-84, p. 21.
104. Ibid., Tamburlaine, Act I, Scene II, 11. 248-50, p. 15.
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Of meant to pierce Auernas darksome vaults.
To pull the triple headed dog from hell.*05
So intense are the passions of Tamhurlaine, so ardent

his ambition, that they soar to the heights of sublimity:
And we will triumph ouer all the world.
I hold the Pates bound fast in yron chaines,
And with my hand turne Fortunes wheel about,
And sooner shall the Sun fall from his Spheare,
Than Tamhurlaine be slaine or oueroome.
Draw foorth thy sword, thou mighty man at Armes, 
Intending but to raise my charmed skin:
And loue himselfe will stretch his hand from Heauen, 
To ward the blow, and shielf me safe from harme.
See how the raines down heaps of'gold in showers,
As if he meant to giue my Souldiers pay,
And as a sure and grounded argument,
That I shall be the Monark of the East,
He sends this Souldana daughter rich and braue,
To be my Queen and portly Empereesei 
If thou wilt stay with me, renowned man,
And lead thy thousand horse with my conduct,
Besides thy share of this Egyptian prise,
Those thousand horse shall sweat with martiall s nolle 
Of conquered kingdomss, and of Cities sacket.
Both we wil walke vpon the lofty clifts,
And Christian Merchants that with Russian stems 
Plow vp huge furrowes in the Caspian sea.
Shall vaile to vs, as Lords of all the Lake.
Both we will raigne as Consuls of the earth,
And mightie kings shall be our Senators, 
loue sometime masked in a Shepheards weed,
And by those steps that he hath scal'd the heauens, 
May we become immortal! like the Gods, 
loine with me now in this my meane estate,
(I cal it meane, because being yet obscure,
The Uations far remoou'd admyre me not*
And when my name and honor shall be spread, 
as far as Boreas claps his brazen wings,
Or faire Bootes sends his cheerofull light,
Then shalt thou be Competitor with me,

105. Ibid., Tamhurlaine, Act I, Scene II, 11. 550-56, p. 18
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And sit with Tamburlaine in all his maiestie."*-̂ ^
And as his spirit soars on the wings of ambition, Tamburlaine
is confident that mighty conquests and assumption of temporal
power are such admirable achievements that they have been
given divine sanction:

There is a God full of reuenging wrath,
from whom the thunder and the lightning breaks,
Whose Scourge I am, and him will I obeylO?

ViHaines, these terrours and these tyrannies 
(If tyrannies wars iustice ye repute)
I execute, enioin’t me from aboue:
To scourge the pride of such as heauen abhors,
Ilor am I made Arch-monark of the world,
Crown'd and inuested by the hand of loue. 
for deeds of bounty or nobility:
But since I exercise a greater name.
The Scourge of God and terrour of the world,
I must apply my selfe to fit those tearmes,
In war, in blood, in death, in crueltie,
And plague such Pesants as resist in me 
The power of heauens eternall maiesty.3-08

Now clears the triple region of the aire,
And let the maiestie of heauen beholde 10g
Their Scourge and Terrour treade on Smperours.

I glorie in the curses of my foes,
Hauing the power from the Emperiall heauen,,, q 
To turne them all vpon their proper heades. * II,

106. Ibid., Tamburlaine,
107. Ibid., Tamburlaine,
108. Ibid., Tamburlaine,
109. Ibid., Tamburlaine,
110. Ibid., Tamburlaine,

Act I, Scene II, 11. 567-404, pp. 18-19. 
II, Act V, Scene I, 11. 4294-96, p. 129.
II, Act IV, Scene I, 11. 5820-52, p. 116. 
Act V, Scene II, 11. 1474-76, p. 48.
Act IV, Scene IV, 11. 1667-69, p. 55.
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Ortigius, a Persian Lord# says 'x’araburlaine is:
In ioyning with the man# ordain'd hy heauen 
To further euery action to the best.115 116

And Meander observes:
Some powers diuine # or els inf email, mixt 

Their angry seeds at his conception: 
for ho was neuer sprong of humaine race,
Since with the spirit of his fearefull pride,
He dares so doubtlesly resolue oi rule,
And by profession be ambitious,
Marlowe, the Elizabethan, considered boundless ambition 

so desirable that he ennobled it by making it a divine pasion.
Allied with Tamburlaine’s personal ambition, just as 

Elizabeth had fostered both within the hearts of her country
men, was a patriotic fervor:

Villaine, respects thou more thy slauish life,
Than honor of thy countrie or thy name?
Is not my life and state as deere to me,
The citie and my natiue countries weale,
As any thing of price with thy conceit?
Haue we not hope^ for all our battered walles,
To liue secure, and keep his forces out, '
Tamburlaine1s has been a kind of demonical power; nothing 

has been able to hinder the progress of this ambitious world 
conqueror. Suddenly, however, he is confronted by Death. Un
able to believe that he is vulnerable, the Scythian rebels

115. Ibid., Tamburlaine, Act I,
116. Ibid., Tamburlaine, Act I,

Scene II, 11. 550-56, p. 18.
Scene II, 11. 567-404, pp. 18-19.

117. Ibid., Tamburlaine, II, Act 7, Scene I, 11. 4294-96, p. 129
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against sickness:
Gome 1st vs chardge our speares and pierce his "breast*
Whose shoulders "beare the Axis of the world,.
That if I perish, heauen and earth may fade#110

But soon he realizes that his "slave, the uglie monster
death" has come to take him. In the fact of death, he still
retains the conception of his magnificence.

In vaine I striue and raile against those powers,
That meane t'inuest me in a higher throane, _ _
As much too high for this disdainfull earth.119

Marlowe's instinct was to sympathize with ambition. Despite
the threat of the conquered Bajageth,

Great Tamburlaine, great in my overthrow,
Ambitious pride shall make thee fall as low, 
i'or treading on the back of BaiajethA^O

The dramatist allows no humiliations, no avengers to pursue 
the ruthless conqueror. The play is entirely without moral 
significance, unless we consider that Marlowe, with his con
ception of the superman, anticipates the morality of Ilietzsche.

The figure of this protagonist, says Boas, "is net , in 
the strictest sense, dramatic, with an objective and independ
ent individuality; it is rather, in its highest aspects, 
an embodiment of its author, and of the epoch which he supremely

118. Ibid., Tamburlaine, II, Act V, Scene III, 11. 4454-37, P
119. Ibid., Tamburlaine, II, Act V, Scene III, 11. 4513-15, P
120. Ibid., Tamburlaine, Act IV# Scene II, 11. 1519-21, p. 49.



92

121represents.'’ His desires never reach the plane of Reason;
they are merely appetite. The other characters are but puppets
to set off Taraburlaine; he has no proper antagonist. The play
is, to quote ',7ynne, "a magniloquent account of the career of a
world-conqueror whose resistless triumph over kingdoms and
potentates, signalized by acts of monstrous insolence, pro-

122vides excuse for outbursts of extravagant vainglory.” A 
great success, this drama set the fashion for the conqueror 
play. 121 122

121. Boas, Shakspere and His Predecessors, p. 41.
122. Wynne, The Growth of English Drama, p. 148.
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II.
MUSTUS--THE 3ESIRE FOR SUPERHUMAN POWER BEYOND THE

TEMPORAL

The Tragical! History of D. Faustus was probably prodac ed 
in 1588> although it was entered in the Stationers' Register 
January 1601, and the earliest known edition is the quarto 
publication of 1604. There were many sources from which 11ar- 
lov/e»miay have obtained material for this drama. The idea of 
selling one's soul to the devil was used in the 16th Century 
by Theophiulus; it then spread in many versions through 
Christendom: in the Golden Legend,miracles, and Low German
drama. In 1572 an English poem with this theme was written 
by a Catholic priest, Y/illiam Forrest. There is a possibility 
that a real Faust existed, who from 1510 to 1540 was a wander
ing necromant. The immediate source, however, was the trans
lation, in 1592, of Eistoria Dr. Johann Faustus, under the 
title the Faustbuch, The History of the Damnable Life and De
served Death of Doctor Johann Faustus. This Faustbuch was a 
story book published by Johann Spies, at 'Frankfort-on-the 
Main.

Marlowe's tragedy is a medley of all sorts of things: 
English tradition; the Germanic source; the Renaissance tech
nique with its chorus, Latin and classical references and quo

tations, blank verse; folk legend such as writing in blood; 
the morality play with its struggle between Good and Evil for
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the soul of man and the Masque-like appearance of the Seven 
Deadly Sins— Pride, Covetousness, Wrath, Envy* Gluttony, Sloth, 
and Lechery. Yet it differes from the Pausthuch in that while 
the source was sated with sensuality, the play is not; and 
where in the former magic produced nothing hut cheap tricks, 
in Marlowe’s work it was productive of great knowledge; the 
original Paust had a vile mind and was naturally evil, while 
the protaganist of the drama, searching for escape from the 
limits placed upon his knowledge, is typical of the older am
bitious learning'. This effort differs from the morality play, 
for Marlowe's tragic character, consciously developed, is 
more realistic and specialized; and, too, Paustus is not 
eventually saved. Thus "It Illustrates," says Eaton, "the 
quaint mixture of superstituion and defiant rationalism so 
characteristic of the Renaissance, when modern man was emerg
ing from the Middle Ages. "-^3

This drama is the tragedy of a man whose ambition was 
boundless. There was a lust for power which could not be 
satisfied by the conquests of mere man. His was the desire 
for superhuman power extending as far as man's thoughts could 
aspire. Paustus is, in the words of Eazlitt, "A personifica
tion of the pride of will and eagerness of curiosity sub-

124limed beyond the reach of fear and remorse." 123 124

123. Eaton, The Drama in English, p. 91.
124. Eazlitt, Lecture II, Edward the Second, p. 45.
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scientific enterprise: Copernicus in astronomy; Greene» Free-
love, Charnock in Alchemy; Paracelsus in medicine; Gieber and 
If or man in physics; Records in mathematics; liorden, Saxton,
Speed, and Howell in geography; Smith in law; Holinshed, Stowe, 
Grafton, Daniel, Haywood, Fox, Fortescue, Parker, Camden,, 
Knolles, Raleigh in history; Hakluyt in travel literature. 
Certain scholars gained renown throughout the awakened world:
Sir Thomas More of Westminster, Dean Colet of St. Pauls, Sir 
John Cheke.of Cambridge, Sir Walter Raleigh, Sir Philip Sidney* 
Teachers made a reputation far and wide; among them Nicholas 
Udall, Roger Ascham, William Camden, and Elmer Cheke. How 
vast a field this was in which to satisfy the ambition for im
mortality •

It was natural that charlatans should attempt to take ad
vantage of these opportunities. Many crafty, aspiring men 
sought to gain influence by professing that scientific knowl
edge enabled them to perform acts of magic. Notable among 
these were Kelly and Dee. The latter had established a reputa
tion as a magician by contriving the flight of a huge scarab 
across the stage in a presentation of Aristophanes’ Pax. Both 
charlatans were eventually imprisoned and were killed in their 
efforts to escape. Nevertheless the thought of performing 
magical deeds which would mean limitless power, was one which 
caught fire in minds of Elizabethan Englishmen. Scientific in
vestigation had already brought to light such marvels, and 
its possiblities were immeasurable.
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We find Faustus a brilliant scholar* one who has become
master of all the lore of mortal man*; but that is not enough
to satisfy his ambition:

Yet art thou still but Faustus* and a man.
Wouldst thou make man to liue eternally?
Or being dead, raise them to life againe? _
Then this profession were to be esteemd. ^

His aspirations are for things far greater than mere human ac
complishment. So he decides to abandon ordinary learning* and 
master the precepts of all-powerful magic:

Divinitie, adieu*
These Metaphisickes of Magicians,
And llegromantike bookes are heauenly:

. lines, circles, sceanes* letters and characters 
I* these are those that Faustus most desires.
0 what a world of profit and delight *
Of power, of honor, of omnipotence 
Is promised to the studious Artizan?
All things that mooue between© the quiet poles 
Shalbe at my command, Bmperours and Bings 
• Are but obeyd in their seuerall prouinces:
Ilor can they raise the winde, or rend the cloudes:
But his dominion that exceed©s in this,
Stretcheth as farre as doth the minde of man.
A sound Magician is a mighty god: ]_23
Heere Faustus trie thy braines to gaine a deitie.
His ambition is boundless. He is a blend of all the forms

of ambition which characterized the Elizabethan era. He is
avid for unlimited intellectual powers, temporal power, wealth,
and fame. He wished to satisfy the passions of the scholars,
courtiers, explorers, patriots, seekers after material wealth, 127 128

127. Brook, ed., The Works of Marlowe, Faustus, 11. 51-54, p. 147.
128. Ibid., Faustus, 11. 76-91, p. 148.-
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all of which were surging in his breast. Thus the activities
of the spirits his magic would conjure up:

lie haue them flye to India for gold.
Ransacks the Ocean for orient pearle,
And search all corners of the new found world 
For pleasant fruites and princely dedicates: 
lie haue them reads mee straunge philosophic,
And tell the secrets of all forraine kings, 
lie haue them wall all lermany with brasse,
And make swift Rhine circle fairs wertenberge. 
lie haue them fill the publike schooles with silk, 
Wherewith the students shallbe brauely clad: 
lie leuy souldiers with the coyne they bring,
And chase the Prince of Parma from our land,
And raigne sole king of all our prouinces:
Yea stranger engines for the grunt of warre, 
then was the fiery keele at Antwarpes bridge,
Ille make my seruile spirits to inuent:129

To attain his desires, he would go to any lengths:
Had I as many soules as there be starres,

Ida guie them al for Llephastophilis:
By him lie be great Bmprour of the world,
And make a bridge through the moouing ayre,
To passe the Ocean with a band of men,
lie ioyne the hils that binds the Affricke shore,
And make that land continent to Spaine,
And both contributory to my crovrne:
The Bmprour shal not liue but by my leaue,
Hor any Potentate of Germany. ^

The invitation of the Evil angel to
Be thou on earth as loue is in the skie»
Lord and commander of these Elements1^-1,

is irrestible.
The Revival of Learning occasioned the growth of many 129 130

129. Ibid.> Paustus, 11. 110-25, p. 149.
130. Ibid., Faustus, 11. 338-47, p. 156.
131. Ibid., Paustus, 11. 104-05, p. 149.
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large foreign Universities; and these were so well estab
lished when the Renaissance iinally reached Ungland that the 
scholars of that country— spurred by their zeal for great 
knov/ledge--travelled far and wide, especially in Italy, to 
reap the profits of advanced study. Universities at llantua, 
Padua, Bologna, Florence, and Sienna, were visited as often 
as possible. Englishmen roamed the world studying and assi
milating the culture of other nations. So Faustus took a 
trip to .Rome, traveling through Trier, Paris, past the llaine 
and Rhine Rivers, on through Ilaples, Campania, Venice and 
Padua, fmd his superhuman ambition made him wish to visit 
sites beyond the temporal:

0 might I see hel, and returne 
Again, how happy were I then?-*-̂ 2

Llarlowevoices his compatriots' approval of travel as a 
means to add to men's wisdom, fame and glory, for the Chorus 
describes how:

Touching his iourney through the world and ayre,
They put forth questions of Astrologie,
Which Faustus answered with such learned skill,
As they admirde and wondred at his wit.
Row is his fame spread forth in euery land,
Amongst the rest the Emperour is one,
Carolus the fift, at whose pallace now ^55 
Faustus is feasted mongst his noble men.
Faustus is well versed in all the branches of learning: * 153

132. Ibid., Faustus, 11. 785-4, p. 171.
153. Ibid., Faustus, 11. 912-19, p. 176.
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ridicules and is offensive to the Catholics. Paustus, on his
arrival in Horae> boxes the Pope's ear. He orders a spirit to

Goe and returns an old Franciscan Frier,
That holy shape becomes a diuell best-^7

And Mephistophilis states that
The shortest cut for conjuring 

Is stoutly to abiure the Trinitie,
And pray devoutly to the prince of hell.
The play of Paustus is that of a man who has reached the 

limits of human knowledge» and because of insatiable ambition, 
is tempted to employ supernatural learning. It becomes, there
fore, a play of sin and its punishment. Many Elizabethans be
lieved in the power of the devil, in the notion that once sin 
takes hold of you, you can't shake it off.

Throughout the tragedy, the moral theme recurs, becoming 
more poignant at each appearance. The good and evil angels 
strive against each other for the salvation or damnation of 
Paustus' soul. Each appeals to him, but the scholar is swayed 
always by the intoxication of the power to command the devil.
He is often visited by remorse, which, however, does not become 
true repentance:

long ere this I should have slaine my selfe 
Had not sweets pleasure conquerd deepe despairs. 137 138

137. Ibid., Paustus, 11. 260-61, p. 154.
138. Ibid., Paustus, 11. 287-89, p. 154.
159. Ibid., Paustus, 11. 635-36, p. 156.
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0 something soundsth in mine ©ares:
Ahiure this llagioks, turn© to God again©.
To God? he loves the© not> 2.40
The god thou servest is thine ovme appetite.
When the time has come for him to deliver his soul to

the Devil) Faustus realizes the enormity of what he has done:
For vain© pleasure of 24 yeares hath Faustus 
lost etemell ioy and falioitie.-^l

And when it is too late he wishes to repent.
Stand stil you euer moouing spheres of heauem 
That time may cease> and midnight neuer come:
Fairs natures eie, rise, rise again©, and make 
Perpetuall day, or let this hours he but 
A yeere, a moneth, a weeks, a naturall day, .
That Faustus may repent, and saue his souls,
This struggle in the mind of Llarlowe * s protagonist— the 

tragic conflict of a soul at war with itself— was but a reflec
tion of the strife in the hearts of Hash, Greene, Lodge, men 
who were unable to renounce their immoral and dissolute life, 
until the advent of death brought with it repentance.

Marlowe closes his account of the life of Faust by warn
ing mortals not to covet more power than destiny has alloted 
to man.

Cut is the branch that might haue growne ful straight, 
And burned is Appoloes laurel bough,
That sometime grew within this learned man: 140 *

140. Ibid., Faustus, 11„ 439-43, p. 159.
141o Ibid., Faustus, 11. 1396-97, p. 191.
142. Ibid., Faustus, 11. 1422-27, p. 192.



—  105 —

Fanstus is gone> regard his hellish fall,
Whose fiendful fortune may exhort the wise,
Only to wonder at vnlawful things,
Whose deepenesse doth intise such forward wits.
To practise more than heauenly power permits.■‘-̂ 3
Like the ' tragedy gamhurlaine, this play is a suc

cession of events in no definite order. A good deal of humor- 
realistic, satirical, and coarse— is in the play, but it is , 
supposed that most of this material (involving Wagner and the 
Clown) was written by revisers after Marlowe * s death. 145

145. Ibid., Faustus, 11. 1478-85, p. 194.
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III.
IHS JEW OF HALT A—  ri'Ĥ  LUSS FOR L101IEY AITD THE DESIRE

FOR REVERGE

The Famous-Tragedy of the Rich Jew of Malta was first re
corded in Henslowe’s Diary* Feh. 1592, and then in the Sta
tioners' Register 1594. There is now no evidence of a printed 
copy before 1655.

This drama is a tragedy of revenge, the type of which 
Seneca was the originator. Here "revenge is personal and in 
retaliation for contempt or other wrong," says Schelling,
"and the protagonist is a self-conscious, energetic, and cap
able schemer who bustles his way to the end.""1'4*

The sources from which Liar 1 owe developed his character
ization of Barabas are all indirect. There is a possibility 
that he may have influenced by knowledge of a Portugese Jew,
Juam Lliques, who, a foe of Christianity, was powerful at the 
Turkish Court in the middle 16th Century; or of a Constantinople 
Jew, David Passi, who exerted a tremendous influence over the 
Sultan, promulgating many Machiavellian intrigues; or of the 
character Giudeo in Aretino's ilarescalco, 1526. But it is 
probable that Marlowe created this protagonist from his own 
imagination. Barabas is the product of the popular Elizabethan 144

144. Schelling, Elizabethan Playwrights, pp. 96-97
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conception of the Jew; and he has the distinction of "being 
the first Jew to make his appearance on the Elizabethan stage.
The Englishmen of Marlowe’s day thoroughly disliked Barakas' 
race; they "believed them to he atheists in league with the 
devil, penurious moneylenders and heartless misers, lacking 
in moral scruple, with a passion for Christian blood. The 
name Barabas was that of a Biblical thief.

The theme of the Jew of Malta is the power of wealth and 
hate. This tragedy, says Watt, "is a drama of ambitious 
greed and scathing spite, succeeding in its devilish devices, 
but in the end caught in its own m e s h . T h e  hero is a 
tragic character who displays greatness in an evil nature. He 
is deliberately painted as vile. Wynne describes him as "far- 
seeing, hold, subtle, relentless. He loves his daughter much, 
his gold immeasurably."^^ An apt description, which would 
fit just as well any of the enterprising landgrabbers, mer
chants, and explorers of Elizabethan England. Barabas is ex
tremely crafty, playing off one enemy against another; his 
thwarted lust leads him to many villainous triumphs, until he 
intimately injures himself.

Very aptly, the prologue to this drama is spoken by 
Machiavelli. The Machiavellian principle of power,as a practical 145 146

145. Lanchlan M. Watt, Attic and Elizabethan Tragedy
(H.Y.: E. P. Button & Co., lyQB,', p. 250.

146. Wynne, The Growth of English Drama, p. 246.
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ideal— of maintenance of power no matter what the means—  
fitted in very well with the' Elizabethan temperament.
Machevil says:

Might first made Mings* and Lawes were then most sure 
When like the Dracos they were writ in blood.-1-4'

And in the Prologue spoken at Court it is said of Barabas
himself:

You shall find him still, 14n
In all his proiects a sound Machievill. 41

Here again an overpowering lust is raised from a vulgar 
craving to the grandeur of heroic passion. Marlowe believed, 
as did the typical Elizabethan, that it was a virtue to pur
sue and satisfy ambitions, and so in Barabas avarice "ceases 
to be a sordid vice," says Boas, "and swells to the propor
tions of a passion for the infinite, though it be only for 
1 infinite riches in a little room.’

And so we first see Barabas in his counting-house, with 
heaps of gold about him:

So that of thus much that returne was made:
And of the third part of the Persian ships,
There was the venture summ’d and satisfied.
As for those Samintes, and the men of 7%z, 147 148

147. Brooke, ed., The Works of Marlowe, Jew of Malta, Prologue,
11. 20-21, p. 241.

148. Ibid., Jew of Malta, Prologue spoken at Court, 11. 7-8,
p. 258.

149. Boas, Shakspere and His Predecessors, p . 50
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That bought my Spanish Oylesi and Wines of Greece, 
Here Haue I purst their paltry siluerlings. 
lye; what a trouble tis to count this trash.
Well fare the Arabians, who so richly pay
The things they traffique for with wedge of gold,
"Whereof a man may easily in a day
Tell that which may maintains him all his life.
The needy groome that neuer fingred groat,
Would make a miracle of thus much coyne:
But he whose steele-bard coffers are crab * d full, 
And all his life time hath ben tired,
Wearying his fingers ends with telling it,
Would in his age be loath to labour so,
And for a pound to sweat himselfa to death:
Giue me the Merchants of the Indian Mynes,
That trade in mettall of the purest mould;
The wealthy Moore, that in the Easterns rockes 
Without controule can picke his riches vp,
And in his house heaps pearle like pibble-stones; 
Heceiue them free, and sell them by the weight, 
Bags of fiery Opals, Saphiree, Amatists, 
lacints, hard Topas, grasse-green Emeraulds, 
Beauteous Hubyes, sparkling Diamonds,
And seildsene costly stones of so great price,
As one of them indifferently rated.
And of a Garrect of this quantity,
May serue in perill of calamity 
To ransome great Kings from captiuity.
This is the ware wherein consists my wealth:
And thus me thinkes should men of judgement frame 
Their meanes of trafficue from the vulgar trade, 
And as their wealth increaseth, so inclose 
Infinite riches in a little roome.
But now how stands the wind?
Into what corner peeres ray Halcions bill?
Ha, to the East? Yes: See how stands the Vanes?
East and by-South: why then I hope my ships
I sent for Egypt and the bordering lies 
Are gotten vp by Hilus winding bankes:
Mine Argosie from Alexandria, 
loader, with Spice and Silkes, now vnder sails 
Are smoothly gliding downs by Candle Shoare 
To Malta, through our Mediterranean sea.-^O

150. Brooke, ed., The Works of Marlowe, Jew of Malta, Act I,
11. 36-82, pp. 242-43.
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And again he speaks of his fortune:
Thus trowles our fortune in "by land and Sea,

And thus are wee on euery side inrich'd:
These are the Blessings promis'd to the Iewes,
And herein was old Abrams Happinesse:
What more may Heaven doe for earthly man 
Then thus to powre out plenty in their laps,
Hipping the bowels of the earth for them,
Making the Sea their seruant, and the winds 
To driue their substance with successful blasts?
Who hateth me but for my happinesse?
Or who is honour'd now but for his wealth?
Rather had I a lew be hated thus,
Then pittied in a Christian pouerty:
For I can see ho fruits in all their faith,
But malice» falshood, and excessiue pride.
Which me thinkes fits not their profession,
Happily some haplesse man hath conscience,
And for his conscience liues in beggary.
They say we are a scatter'd Ration:
I cannot tell, but we haue scambled vp
More wealth by farre than those that brag of faith.
There11 liirriah larim, the great lew of Greece,
Obed in Bairseth, Hones in Portugall,
My selfe in Malta, some in Italy*
Many in Prance, and wealthy euery one:
I, wealthier farre than any Christian.
I must confesse we come not to be Kings:
That's not our fault: Alas, our number's few,
And Crownes come either by succession,
Or vrg'd by force; and nothing violent,
Oft haue I heard tell, can be permanent.
Giue vs a peacefull rule, make Christians Kigs,
That thirst so much for Principality.151
When the Governor has deprived him of his wealth, the

only thing worth living for, Barabas' grief is beautiful in
its intensity:

What tell you me of lob? I wot his wealth 
Was written thus: he had seuen thousand sheepe,

151. Ibid., Jew of Malta, Act I, 11. 141-75, p. 245.
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Three thousand Camels* and two hundred yoake 
Of labouring Oxen* and fiue hundred 
Shee Asses: but for euery one of those
Had they beene valued at indifferent rate*
I had at home* and in mine Argosie
And other ships that came from Egypt last*
As much as would haue bought his beasts and him,
And yet haue kept enough to liue vpon;
S'o that not he* but I may curse the day,
Thy fatall birth-day, forlorne Barabas;
And henceforth wish for an eternall night,
That clouds of darkenesse may inclose my flesh*
And hide these extreme sorrowes from mine eyes:
lor onely I haue toyl’d to inherit here
The months of vanity and losse of time* _
And painefull nights haue bin appointed m e . ^
The Jew* however, is not the only man driven by greed; 

Christian avarice is also depicted by Marlowe. Friars from 
different monasteries become bitter antagonists and grasping 
wretches when the Jew tells them he will bring his riches to 
one of their establishments. Ithamore* a base yet hitherto 
faithful servant* turns against his master threatening to re
veal his secrets: "I’le make him send me half he has, and
glad he scapes so to. Pen and Inke: I’le write vnto him*
v/e'le haue many straight. 1,155 And Barabas observes:

Thus every villaine ambles after wealth 
Although he ne’re be richer then in hope.154

When the Turkish Bashaw comes to Malta* and the governor asks:
"What wind drives you thus into Malta rhode?" he answers* 152 153

152. Ibid., Jew of Malta* Act I, 11. 414-31, n. 252.
153. Ibid.* Jew of Malta* Act IV, 11. 1785-87, p. 288.
154. IBID., Jew of Malta, Act III, 11. 1554-55, p. 277.
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"The wind that bloweth all the world besides* Desire of 
gold."155

The riches coveted by Barabas* and by the Christians 
were the same riches sought by Elizabethan Englishmen. And 
just as living explorers sought it in foreign lands, so did Liar 
lowe's men:

Gold, great Sir?
That's to be gotten in the westerns Inde;
In Malta are no golden Minerals.156

Thine Argosie from Alexandria 
Znov; Barabas, doth ride in Malta Rhode>
Laden with riches, and exceeding store 
Of Persian silkes, of gold, and Orient Perle. 07

This man, "who smiles to see how full his bags are cram'd"
found his very life in the possession of great wealth. He
tells of Job:

Cellars of Mine, and Sellers full of V.'hoat,
V.'are-houses stuft with spices and with drugs, 
whole Chests of Gold, in Bulloine, and in Coyne,
Besides I know not how much weight in Dearie 
Orient and round, haue I within my house;
At Alexandria, Merchandize vnsold:
But yesterday two ships went from this Towne,
Their voyage will be worth ten thousand Crownes.
In Elor once, Venice, Antwerpe, London, Ciuill, 
irankoford, Lubecke, Mosco, and where not,
Haue I debts owing; and in most of these,
Great sumwes of nony lying in the bancho;15@

155. Ibid., J ew of Malta, Act III, 11. 1554-55, p. 277
156. Ibid., J GW of Malta, Act III, 11. 1424-26, p. 279
157. Ibid., J ew of Malta, Act I, 11. 122-25, p. 244.
158. Ibid., Jew of Malta, Act IV, 11. 1572-05, p. 285.
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Ten Thousand Portagues» besides ■'•reat Tories,
' Rich costly Jewels» and Stones infinite, 
leering the worst of this before it fell,
I closely hid.159
It was little wonder than, that when this essence of life

was taken from him, Parabas was stirred to bitter revenge.
What, all alone? well fare sleepy drinks.

I'le be reueng*d on this accursed Towns; 
lor by my meanes Calymath shall enter in.
I1! helps to slay their children and their wiues,
To fire the Churches, pull their houses downs,
Take my goods too, and seize vpon my lands:
I hope to see the G-ouernour a slaue, , .n 
And, rowing in a Sally, whipt to death.150

In spite of these swine-eating Christians,
(Vnchosen Ration, neuer circumcis'd;
Such as, poore villaines, were ne * re thought vpon 
Till Titus and Vespasian conquer'd vs.)
Am I become as wealthy as I was:
They hop'd my daughter would ha bin a Hun;
But she's at homei and I haue bought a house 
As great and fairs as is the Gouernors;
And there in spite of Halta will I dwell:
Hauing kernezes hand, whose heart I'le haue;
I, and his soimes too, or it shall goe hard.
I am not of the Tribe of levy, I,
That can so scone forget an iniury.^Gl

Cleverly, diabolically he schemes:
Thus louing neither, will I line with both,
Making a profit of my policie;
And he from whom my most aduantage comes.
Shall be my friend.
This is the life we Iewes are vs'd to lead; _
And reason too, for Christians doe the like. ^
His policy of living was a reflection of the licentious

ness in the actual life Marlowe witnessed: 159 160 161 162

159. Ibid., Jew of Malta, Act I, 11. 478-81, p. 255.
160. Ibid., Jew of Malta, Act V, 11. 2064-70, pp. 296-97.
161. Ibid., Jew of Malta, Act II, 1 1. 768-80, p. 261.
162. Ibid., Jew of Malta, Act. V, 11. 2215-18, pp. 500-01



— 112 —

First be thou voyd of these affections.
Compassion, loue, value hope, and hartlesse fears,
Be mou'd at nothing, see thou pitty none,
But to thy selfe smile when the Christians raoane.

Ithie Oh Braue, master, I worship your nose for this. 
Bar. As for my selfe, I v/alke abroad a nights 

And kiTT sicke people groaning under walls:
Sometimes I goe about and poyson wells;
And now and then, to cherish Christian theeves,
I am content to lose some of my Crowncs;
That I may, walking in my Gallery,
See ’em goe pinion'd along by my doore.
Being young, I studied Physicke, and began 
To practise first vpon the Italian;
There I enric(h)'d the Priests with burials,
And always kept the Sexton's armes in vre 
With digging graues and ringing dead mens kneIs;
And after that was I an Engineers,
And in the v/arres 'twixt France and German!e,
Vndor pretence of helping Charles the fifth,
Slew friend and enemy with my stratagems.
Then after that was I an vsurer,
And with extorting, cozening, forfeiting,
And tricks belonging vnto Brokery,
I fill'd the lailes with Bankrouts in a years,
And with young Orphans planted Hospitals,
And euery Lloone made some or other mad,
And now and then one hang himselfe for griefe,
Pinning vpon his breast a long great Scrowle 
How I wish interest tormented him.
But marke how I am blest for plaguing them,
I haue as much coyne as will buy the Tov/ne.
But tell me now, how has thou spent thy time?

Ithi. Faith, Master,
In settling Christian villages on fire,
Chaining the Eunuches, binding gally-slaues.
One time I was an Hostler in an Inne,
And in the night time secretly would I steal®
To traullers Chambers, and there cut their throats;
I strowed powder on the Marble stones,
And therewithal! their knees would ranckle, so 
That I haue laugh'd agood to see the cripples 
Goe limping home to Ghristen&ome on stilts.

Bar, why this is something: make account of me
As of lEy fellow; we are villaines both:
Both circiuncized, we hate Christians both:
Be true and secret, thou Shalt want no gold.
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But stand aside» here comes Don lodowicke#
For so I live, perish may all the world.^^4 
Pride in his villainy was an echo of the motions of 

many of liar 1 owe1 s compatriots:
Why, is not this

A kingly kinde of trade to purchase Townes 
By treachery, and sell ’em by deceit?
How tell me, worldlings, vnderneath the sunne,
If greater falshood ever has been done.1®®

Barabas utters an axiom typical of Elizabethan Bnglaid:
he that liveth in Authority,

And neither gets him friends nor fils his bags,
Lives like the Asse that Aesope speaketh of,
That labours with a load of bread and wine,
And leaves it off to snap on thistle tops:
But Barabas will be more circumspect.
Begin betimes, Occasion’s bold behind,
Slip not thine opportunity, for feare too la te ̂
Thou seek’st for much, but canst not compasse it.
Once more Ilarlowe’s protagonist is the superman— the

Jew says:
Barabas is borne to better Chance 

And from’d of finer mold than common men,
That measure naught but by the present time.-1® ‘
And at his death he still is magnificent in his passion 

ate hatred:

163. Ibid., J ew of Halts, Act II, 1 1 . 934-81, pp. 265-67
164. Ibid., J ew of Malta, Act V, 2292 , p. 305.
165. Ibid., J ew of Malta, Act V, 1 1. 2329-33, p. 304
166. Ibid., J ew of Malta, Act V, 1 1. 2139-47, p. 299.

167. Ibid., J ew of Malta, Act I, 1 1. 452-54, pp. 252-5.



And villaines, know you cannot helps no now. 
Then Barahas "breath forth thy latest fate,
And in the fury of thy torments, atriue 
To end thy life with resolution:
Know, Gouernor, 1twas I that slew thy aenne;
I fram'd the challenge that did make them meet: 
Know, Calymath, I aym'd thy ouerthrow,
And had I hut escap'd this stratagem,
I would haue brought confusion on you all,
Damn'd Christians, dogges, and Turkish Infidels;
But now begins the extremity of heat 
To pinch me with intolerable pangs:
Dye life, flye souls, tongue curs© thy fill and dye 168168

168. Ibid., Jew of Halt a, Act V , 11. 2561-75, p. 505.
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IV.
•fl).7AHD TEE SSGQI?D— TH2 DESIRE FOR COURT FAVOR THROUGH FLATTERY

From romantic tragedy Marlowe turned to bister y in The
/ . fI 'r.."."

troublesome rai.gne and lamentable death of Edward the second, 
King of England: with the tragicall fall of proud Mortimer.
Written in 1591 or 2> the play was registered in 1595. The 
dramatist's main source was Holinshed's Chronicle s> and he 
also referred to those of John Stowe. In choosing this reign 
for his chronicle play, Marlowe did not run too great a risk 
of offending important personages because the story was re
mote— 500 years old— dealing with the years 1507-27.

This play was technically the best of Marlowe's works.
He omitted all the historical facts except those which would 
make his tragedy a complete unit. There are excellent charac
ter development and plot construction in which the author 
stresses Edward's weakness, his inordinate passion for favor
ites, and the pride and ambition of the nobles c. the court.

This is the playwright's most mature work in that the 
structure is ingenious and there is greater insight and more 
variety in character delineation.

The pivot of the tragedy is the persistent passion whlch 
Edward has for favorites. It is his very nature to have 
about him men who will flatter and sympathize. Marlowe, liv
ing in the age when Leicester, Burleigh, Hatton, Raleigh 
and Essex, in the English Court plotted and intrigued to
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maintain preeminence in the favor of Elizabeth, could weH
depict such activities on the stage.

Just as Elizabethan courtier might have described his
feelings— the pride of being the sovereign’s favorite, the
ambition to be superior to other men, the love of Zing— so
Gaveston speaks of his emotions:

My father is deceast, come Gaueston,
And share the kingdom with thy doorost friend.
Ah words that make me surfet with delight:
What greater blisse can hap to Gaueston,
Then line and be the fauorite of a king?
Sweete prince I come, these these thy amorous lines,
Might haue enforst me to haue swum from France,
And like leander graspt vpon the sande,
So thou xvouldst smile and take me in thy armes.
The sight of London to my exiled eyes,
Is as Elisium to a new come eoule,
Hot that I loue the citie or the men,
But that it harbors him I hold so deare,
The king, vpon whose bosome let me die,
And with the world be still at enmitie:
What neede the artick people loue star-light,
To whom the sunne shines both by day and night?
Farewell base stooping to the lordly peeres,
My knee shall bowe to none but to the king.
As for the rautltitude that are but sparkee,
Rakt vp in embers of their pouertie,
Tanti: lie faune first on the winde,
That glaunceth at my lips and flieth away:
But how now, what are these?1^”
And as the aspiring nobles of England planned means of 

winning and maintaining lofty standing, so the characters in 
Edward II scheme. Gaveston contrives to entertain his sovereign, 
and his description might well be that of the lavish diversions 
meted out to the Queen when she visited, on her royal progres- 169

169. Ibid., Edward II, 11. 1-25, pp. 515-14
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sea, the castles of lords, the universities, and the cities.
It is particularly akin to Leicester’s presentation at Kenil
worth, where for three weeks he delighted the Queen with plays, 
masques, dances, pageantry, music and feasting. Gaveston says:

I must haue wanton Poets, pleasant wits,
Musitians, that with touching of a string 
Hay draw the pliant king which way I please:
Husieke and woetrie is his delight,
Therefore ile haue Italian maskes by night,
Sweete speeches, comedies, and pleasing showes,
And in the day when he shall walks abroad,
Like Syluan 11 implies my pages shall be clad,
LIy men like Satyres grazing on the lawnes,
Shall with their Goate feete daunce an antiok hay,
Sometime a louelie boye in Dians shape,
With hairs that gilds the water as it glides,
Crownets of pearls about his naked arms,
And in his sportfull hands an Oliue tree,
To hide those parts which men delight to see,
Shall bathe him in a spring, and there hard by.
One like Actaeon peeping through the groue,
Shall by the angrie goddesse be transformde,
And running in the likeness of an Hart,
.tiy helping hounds puld downs, and seeme to die,
Such things at these best nlease his maiestie,
Hy lord.170

The noble must deport himself in a manner fit to grace the 
court: Raleigh, the gallant; Sidney the charming; Leicester
the fascinating; Hatton the graceful; Rssex the daring— these 
were the models for the courtier. Thus Spenser advises:

Then Balduck, you must cast the scholler off.
And learns to court it like a Gentleman,
Tis not a "black coate and a little band,
A veluet cap’ de cloaks, fac'st before the Serge,
And smelling to a ITosegay all the day,
Or holding of a napkin in your hand,

170. Ibid., Adward II, 11. 51-72, p. 515.
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Or saying a long grace at a tables end,
Or making lowe legs to a noble man.
Or looking downeward, with your eye lids close,
And saying, trulie ant may please your honor,
Can get you any fauour with great men,
You must be proud, bold, pleasant, resolute,
And now and then, stab as occasion serues.
Once in the favour of the sovereign, how easy to satisfy

one’s lust for power:
he that hath the favour of a king,

Hay with one word advaunce vs while we live.
Edward, like Elizabeth, was eager to award offices and mater
ial benefactions to those whom she preferred. Elizabeth cre
ated Knights, Earls, lords; she made Hatton lord Chancellor of 
England, Raleigh Captain of the Ghard and lord Chancellor, 
Essex General of the Horse and Knight of the Garter. Edward 
in like manner honored his favorites. To Gaveston, Edward
says:

I here create thee lord high Ckamberlaine, 
Cheefe Eecretarie to the state and me, 
Earle of Cornewall, king and lord of Kan,
Fearst thou thy person? thou shalt haue a guard: 
Kants thou gold? go to my treasurie, 
wouldst thou be louda and fearde? receiue my scale, 
Saue or condemne, and in our name commaund.
What so thy minde affects or xaucie likes.

And to Spenser: 171 172

171. Ibid., Edward II, 11. 751-65, p. 555.
172. Ibid., Edward II. 11, 728-29, p. 552.
175. Ibid., Edward II. 11. 154-56, 166-70, pp. 517-8
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lan. IJy lord of Corns wall now at euery words,
And happie is the man, whom he vouchafes 
For vailing of his "bonnet one good looke.
Thus arms in arms, the king and he dooth marche:
Hay more, the guards vpon his lordship waites:
And all the court begins to flatter him.

V/ar. Thus leaning on the soulder of the kir,
He nods, and scornes, and smiles at those that passe.

Hor. so. Doth no man take exceptions at the slaue?
Ian. All stomach him, but none dare speaks a word.
Mor.' iu. Ah that bev/raies their basenes, Lancaster, 

Were all the Larles and Larons of my minds,
"We'de hale him from the bosoms of the king,
And at the court gate hang the peasant vp,
Who swolne with venome of ambitious pride.
Will be the ruine of the realms and vs,l'*

And for the open wronges and iniuries 
Edward hath done to vs, his Queene and land.
We come to arnes to wrecks it with the swords:
That Englands queens in peace may repossess©
Her dignities and honors, and withall
We may remooue these flatterers from the king.
That hauocks Englends wealth and treasurie. 70

Here again, says Wynne, "The Tamburlaine element is not 
withheld; the fierce baron, young Mortimer, inherits that con
queror's ambitious nature, and fully maintains the great 
traditions of strength, pride and d e f i a n c e . A t  first the 
characters of Mortimer and Isabella appear as upright and 
fine, but as soon as their authority and power are threatened 
their ambition rises to cause a drastic change in their con
duct: Isabella becomes an adulterous murderess, Mortimer a 177 178 179

177. Ibid., Edward II, 11. 216-39, pp. 319-20.
178. Ibid., Edward II. 1768-74, p. 360.
179. Wynne, The Growth of English Drama, p. 250,
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Machiavellian politican fall of lust and savagery.
Once more we have a superhuman ambition. Mortimer says:

What Mortimer? can ragged stonie walles 
Immure thy vertue that aspires to heauen? 
l»o Edward* En glands sc our age* it may not he,
Mortimers hope surmounts hie fortune farre.^°°

He is glorious in power.
The prince I rule* the queene do I commaund*

And with a lowly conge to the ground*
The proudest lords salute me as I passe *
I scale * I cancell* I do what I will*
Eeard am I more than lou'd* let me be feard,
And when I frowns * make all the court looks pale,
I view the prince with Aristorchus eyes*
Whose lookes were as a breeching to a boye.
They thrust vpon me the Protectorship*
And sue to me for that that I desire*
While at the councell table, graue enough*
And not vnlike a bashfull puretaine*
Pirst I complains of imbecilitie*
Saying it is, onus quam grauissimum,
Till being interrupted by my friends,
Suscepi that prouinciam as they terms it*
And to conclude, I am Protector now.
How is all sure, the Queene and Mortimer
Shall rule the realms* the king, and none rule vs*
Mine enemies will I plague * my friends aduance,
And what I list commaund, who dare controwle?
Maior sum quam cui possit fortune nocere*
And that this be the coronation day,
It pleaseth me and Isabell the Queene.181

As for my selfe» I stand as loues huge tree*
And others are but shrubs compared to me*
All tremble at my name* and I feare none *
Lets see who dare impeache me for his death? 180 181

180. Brooke, ed.* The Works of Marlowe* Edward II* 11. 1565-68.
p. 555.

181. Ibid.* Edward II* 11. 2379-2405, pp. 377-78.
182. Ibid.* Edward II* 11. 2579-82, p. 583.
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As thou intendest to rise by Mortimer,
Who now makes Fortunes v/heole turne as he please.

And he is triumphant even in death:
Base fortune, now I see, that in thy wheels 

There is a point, to which when men aspire.
They tumble hedlong downs: that point I touchte,
And seeing there was no place to mount vp higher, 
Why should I greeue at my declining fall?
Farewell fairs Queene, weepe not for Mortimer,
That scornes the world, and as a traueller,
Goes to discouer countries yet vnknowne,l84

Revenge, too, is again a driving force. Edward says:
By earth, the common mother of us all,
By heauen, and all the moouing orbes thereof.
By this right hand, and by my fathers sword,
And all the honors longing to my orovme,
I will haue heads, and Hues for him as many 
As I haue manors, castels, townss, and towers, 
Tretcherous V/arwicke, traiterous Mortimer:
If I be Englands king, in lakes of gore 
Your headles trunkss, your bodies will I trailo, 
That you may drinke your fill, and quaffs in bloud, 
And stains my roiall standard with the same,
That so my bloudie colours may suggest 
Remembrance of reuenge immortallie 
On your accursed traiterous progenie;183 184 185

And Mortimer avers:
Madam, returns vnto the courts againe:

That slie inueigling Frenchman v/eele exile,
Or lose our Hues: and yet ere that day come,
The king shall lose his crowne, for we haue power, 
And courage to, to be reuengde at full.185*

183. Ibid., Edward II.
184. Ibid., Edward II.
185. Ibid., Edward II.

1 1. 1768-74, p. 360

#1—1 rH 2627-34, p. 384.
1 1 . 1457-50, p. 351.

186. Ibid., Edward II, 11. 263-67, p. 320.
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She trials and tribulations of a sovereign are depicted
in clarified detail by Marlowe. Elisabeth’s conflict with
Pope Pius V , and the resulting war with Rome; the rebellions
led by Percy of Northumberland and Neville of Westmoreland
find their way into Edward's reign:

v/hy should a king be subject to a priest?
Proud Rome, that hatchest such imperiall groomes,
For these thy superstitious taperlights, 
wherewith thy antichristian churches blase, 
lie fire thy erased buildings, and enforce 
The papal1 towers to kisse the lowlie ground,
With slaughtered priests make fibers Channel! swell,
And bankes raised higher with their sepulchers:
As for the peores that backs the cleargie thus,
If I be king, not one of then shall liue.187

Plots against Elisabeth’s life were legion; and just as as
pirants were trying to put her out of the way, so was Edward 
harassed:

The greefes of priuate men are soone allayde,
But not of kings, the forrest Deare being strucke 
Rumies to an herbe that closeth vp the wounds,
But when the imperiall lions flesh is gorde,
He rends and teares it with his wrathfull pawe,
(And) highly scorning, that the lowly earth 
Should drinke his bloud, mounts vp into the ayre:
And so it fares with me, whose dauntlesse minde 
The ambitious Mortimer would seeke to curbe,
And that vnnatural Queene false Isabell,
That thus hath pent and mu'd me in a prison,
Bor such outragious passions cloye my soule,
As with the wings of rancor and disdaine,
Pull often am I sowring vp to heauen,
To plaine me to the gods against them both:
But when I call to minde I am a king,
Me thinkes I should reuenge me of the wronges,
That Mortimer and Isabell haue done.
But what are kings, when regiment is gone,
But perfect shadowes in a sun-shine day?

187. Ibid., Edward II, 11. 592-401, p. 524



My no"bles rule» I tears the name of king#
I wears the crowne» but am contrould by them.
By Mortimer, and my vnconstant Qucene,
Who spots my nuptiall bed with infamio,
Whilst I am lodgd within this caue of care,
Where sorrow at my elbow still attends,
To companie my hart with sad laments,
That bleedes within me for this strange exchange, 
But tell me, must I now resigns my crowne,
To make vsurping Mortimer a king?188

Thus, in a tragedy set within the reign of a sovereign 
who lived 300 years before, Marlowe depicted the life and 
times of his own day.

188. Ibid., Edward II. 11. 1994-2023, p. 367
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V.
THB MASSACRE AT PARIS--THE DESIRE 10R TEMPORAL 

POV/ER AIID AMBITIOH TO CONTROL HUMAN LIFE

The Massacre at Paris: With the Death of the Da3:e of
Guise was written somewhere "between 1589 and 93. The drama
is concerned with the ancient Massacre of St. Bartholomew,
and the animosities Between Guise and Navarre.

The character of the Duke of Guise is the embodiment of
the lust for illimitable power; it is a relentless force— a
mixture of desire for temporal power, wealth, fame. And in a
Machiavellian career, Guise employs all those resources which
Elizabethan Englishmen used to further ambitious ends:

That like I best that flyes beyond my reach.
Set me to scale the high Peramides,
And thereon set the Diadem of Fraunce, 
lie either rend it with my nayles to naught,
Or mount the top with my aspiring winges,
Although my downfall be the deepest hell.
For this, I wake, when others think I sleeps,
For this, I waits, that scornes attendance else:
For this my quenchles thirst whereon I builde 
Hath often pleaded kindred to the Zing,
For this, the head, this heart, this hand and sworde, 
Contriues, imagines and fully executes 
Matters of imports, aimde at by many,
Yet vnderstood by none.
For this, hath heauen engendred me of earth,
For this, this earth sustaines ray bodies weight,
And with this waits lie counterpoise a Crowns,
Or with seditions weary all the worlds:
For this, from Spaine the stately Catholickes 
Sends Indian golds to coyne me French ecues:
For this Haue I a largesse from the Pope,
A pension and a dispensation too:
And by that priuiledge to works vpon,
My policye hath framde religion.
Religion: 0 Diabole.
Fye, I am ashamde, how suer that I seeme.
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To think a word of such a simple sound
Of so great matter should he made the ground.
The gentle King whose pleasure vncontrolde# 
V/eakneth his body> and will waste his Realms,
If I repaire not what he ruinates:
Him as a childe I dayly winne with words,
So that for proofs he barely bears the name:
1 execute, and he sustaines the blame.
The Mother Queene works wonders for my sake,
And in my loue entombes the hope of Fraunce: 
Rifling the bowels of her treasurie,
To supply my wants and necessitie.
Paris hath full flue hundred Colledgos,
As Monasteries, Priories, Abbyes and halles, 
Wherein are thirtie thousand able men,
Besides a thousand sturdy student Catholicks,
And more, of my knowledge in one cloys ter- keeps 
Flue hundred fatte Franciscan Fryers and priestes- 
All this and more, if more may be comprisde.
To bring the will of our desires to end.
Then Guise,
Since thou hast all the Gardes within thy hands 
To shuffle or cut, take this as surest thing:
That right or wrong, thou deale thy selfe a King.
I but, Hauarre, Hauarre. Tis but a nook of France 
Sufficient yet for such a pottio King:
That with a rablement of his hereticks 
Blindes Europs eyes and troubleth our estate:
Him will we- - - Pointing to his Sworde.
But first lets follow those in France,
That hinder our possession to the crowne:
As Caesar to his shouldiers, so say I:
Those that hate me will I learn to loath.
Glue me a look, that when I bend the browes.
Pale death may walke in furrowes of my face:
A hand, that with a graspe may gripe the world,
An eare, to heare what my detractors say,
A royall seate, a scepter and a crowne:
That those which doe beholde, they may become 
As men that stand and gase against the Sunne•
The plot is laide, and things shall come to passe, 
V/here resolution striues for victory.109 189

189. Ibid., Massacre at Paris, 11. 99-166, pp. 448-49.
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He attempted to forge his way to supreme control, and 
in so doing he left in his wake a path of "blood:

So,
How sues the King for fauour to the Guise,
And all his liinions stoup when I oornmaund:
Why this tis to haue an army in'the fields.
How "by the holy sacrament I sweare,
As ancient Romanos ouer their Captiue lords,
So will I triumph ouer this wanton King,
And he shall follow my proud Chariots wheelos.
How doe I "but begin to look about.
And all my former time was spent in vaine:
Holde Sworde,
I’or in thee is the Duke of Guises hope.190 
Again the conflict between the Pope and the sovereign is 

depicted. Aspiring clergymen, too, had their overpowering 
ambitions:

That wicked Guise I feare me much will be 
The ruine of that famous Realms of France:
For his aspiring thoughts aims at the crowns,
And takes his vantage on Religion,
To plant the Pope and popelings in the Realms,
And bide it wholly to the Sea of Rome. 91

The Queen Katherine is driven on by an insatiable lust 
for temporal power. She, too, will maintain her authority no 
matter what the cost. Just as Elizabeth sanctioned the exe
cution of Llary Stuart and of all those who plotted against 
their queen, just as she witnessed the beheadings of her erst
while favorites, Raleigh and 3ssex, so Katherine exerted her 
bloody sway: 191

190. Ibid., Massacre at Paris, 11. 984-95, p. 474.
191. Ibid., Massacre at Paris, 11. 920-55, p, 472.
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Tush, all shall dye vnless I haue ray will, 
lor while she Hues Catherine will be 2vueene.
lor Katherine must haue her will in France:
As I doe liue, so surely shall he dye,
And Henry then shall weare the diadem.
And ii he grudge or crosse his 1'others will,
H e  disinherite him and all the rest:
For H e  rule Trance, but they shall weare the cro’̂ne:
And ii they storne> I then may pull them dome. ^
Covetous of power beyond that of any other humans, Guise

and Catherine indomitably, pursued the satisfaction of their
desires— just as did Karlov;e’ s ambitious compatriots. * 195

192. Ibid., I.lassacre at raris, 11. 658-59, p. 464.
195. Ibid., massacre at Paris, 11. 525-51, pp. 460-61
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imd Aeneas1 actions are guided entirely "by the promise 
of illimitable fame:

Ho bounds but heauen shall bound his Emperie,
Whose azured gates enchased with his name 
Shall maize the morning hast her gray vprise. .
To feeds her eyes with his engruuen fame.l^G

Despite the allure and affection of Queen Dido, Aeneas leaves
her to pursue his path to greater glory. Just as Elizabeth’s
explorers and colonisers sailed to distant lands to attain
fame, so Aeneas was impelled to set cut for foreign shores to
establish a nation which would make him immortal.

Sexual love is the real center of this tragedy. Boas
describes Dido as "yet another of Marlowe’s embodiments of
limitless desire, which in her case takes the form of amorous
passion. "^7

Elizabethan England was never quite certain whether their 
sovereign felt for her favorites a passion similar to Dido’s 
for Aeneas. Significant is the fact that Raleigh was thrown 
into the Tower for his marriage to Elizabeth, and Leicester 
barely escaped a similar fate when he married. 196 197

196. Ibid., Dido, Act I, Scene I, 11. 100-103, p. 395.
197. Boas, Shakspere and His Predecessors, p. 58.
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VII.
UARLOYfiS * S OTHER Y/ORKS

The confusing question of collaboration in the Eliza
bethan period> the loss of many plays, the welter of material 
produced, has left to posterity a problem— thus far unsolved—  
of the authorship of many of the age's dramas. Yorks which 
have occasionally been attributed in part to Liar 1 owe are:
Eenry VI-, Parts II and III; The Contention of the Two Famous 
Houses of York and Lancaster; The True Tragedy of Richard III; 
The Troublesome Rei^n of King John; Titus Andronions; The 
Taming of the Shrew; Edward III, locrine; lust's Dominion, or 
the lascivious Queen; Alarum for Xondon, or the Siege of Ant
werp; The Llaiden's Holiday; The True History of George Seander- 
bage; Selimus. But the plays which we have considered at 
length in the foregoing chapters are those which today are con
sidered the sum of the dramatist's extant efforts in this field.

Marlowe, however, created a few literary works of other 
types. Probably his last endeavor was the "amorous poem"
Hero and Leander, of which he wrote only two sestyads. Entered 
in the Stationers' Register September 28, 1593, the poem was 
tremendously successful among Elizabethan readers— possibly 
because of its non-moral pagan tone and its extravagant depic
tion of beauty. Chapman found it so admirable that he com

pleted the poem-story. Marlowe was also the composer of the 
immortal Passionate Shepherd to his Love—  "Come live with me
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and "be my levs,"— which first appeared in the collection 
The Passionate Pilgrim* 1599.
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VIII.
MARLOWE'S "MIGHTY LIME"

Hot only did Marlowe endow his dramas with a new concep
tion of tragedy dealing with the heroic struggle of a great 
and ambitious personality; lie also displayed his individualism 
by employing a language all his own— Marlowe's "mighty line." 
His utterance is a blend of serious bombast* tall talk and 
eloquent poetry. In his prologue to Tamburlaine he proudly 
hurls a challenge at the world; he makes a bold announcement 
of a sweeping change:

From iygging values of riming mother wits,
And such conceits as clownage keepes in pay,
Y/eele lead you to the stately tent of War, 
where you shall heare the Scythian Tamburlaine 
Ihreatning the world with high astounding tearms 
And scourging kingdoms with his conquering sword.

This dramatist stamped blank verse as a proper medium for 
English drama. He demonstrated the value of soaring rhetoric 
and striking poetry. He was not the first to employ blank 
verse in literature; it had been used by Surrey in his trans
lation of the Aenied; by Grimald in his Death of Zores; by 
Sackville and Horton in Gorboduc; by Gascoigne and Hinvo11- 
mar she in Jocasta, by Tuberville in his Heroieal Enistles of 
Ovid; by Spenser in fifteen sonnets, by Gascoigne in the Steel

198. Brooke, ed., works of Marlowe, Tamburlaine, Prologue, 11.
1—6, p • 9.
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Glass; "by Hi oho in Don Simondos; "by Poolo in The Arraignment 
of Paris; hy Hughes in The Misfortunes of Arthur. But the 
critics agree that the real significance of this metre began 
with Marlowe; for he changed it from a monotonous and stilted 
form to a metre of diversified cadence and flowing music. Bom
bast and rant at times, yet often this dramatist burst into 
passages of sublime poetry. He created the immortal;

Was this the face that lancht a thousand shippes?
And burnt the topless Towres at Ilium?^®

And the words Edward II speaks at the time of his abdication and 
death are truly great. "It needed Christopher Marlowe," says 
Harrison, "to give life, variety and rhythm to the ten-syllable 
line."199 200 His verse harmonised with the sweeping movement of 
the characters, it soared with their lofty aspirations.

Marlowe, always the Elizabethan man, has imbued his writ
ing with a lust for power, with superhuman aspirations, with 
mighty strivings after the infinite. This age in which he 
lived was one, to ouote Symonds, in which

Hen saw and coveted and grasped at their desire.
If they hated, they slew. If they loved and could

199. Ibid., Faustus, 11. 1528-29, p. 189.
200. Harrison, The Story of Elizabethan Drama, p. 26.
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not win, again they slew. If they climbed to the 
height of their ambition and fell toppling down, 
they died with smiles upon their lips.201

These were the men of Elizabethan England; they were the men
of Marlowe’s dramas.

201. Symonds, Shakespeare’s Predecessors in the English Drama, 
p. 23.
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IX.
COitCLUSIOH

Elizabethan England> because of the magnificent possibil
ities opened to it on every side by the Renaissance and by 
its own remarkable expansion, and because of the strong feel
ing of nationalism which the sovereign fostered in the breasts 
of her countrymen, produced a race of men filled with uncon
trollable passions, with soaring ambitions.

There were now innumerable fields offering the chance 
for advancement. Lien, as courtiers, explorers, landlords, 
industrialists, scientists, and artists, were able to satisfy 
their loftiest aspirations.

In every walk of life they felt the thrill of boundless 
accomplishment, but it was the soul of a poet which caught up 
the vibrations pulsating through this fascinating new world 
and converted into sound and music the theme of his universe. 
Christopher 1.1arlowe, himself a true Renaissance Englishman, 
most thoroughly voiced the spirit of his age. His protagonists, 
like his compatriots, were the embodiment of insatiable desire. 
Cruel, relentlessly driven by overmastering lust, the dramatist’s 
characters were a representation of the ambitious men about him.

Thus Eamburlaine was the incarnation of the desire for 
world power; Paustus represented the passion for superhuman 

power beyond the temporal; Bar abas personified, the lust for 
money and the zeal for revenge; the courtiers of Edward II re-



vealed the pursuit through flattery of court favor; the 
Duke of Guise was the personification of the aspiration for 
temporal power and the ambition to control human life; Aeneas 
symbolized the passion for immortal fame; and Dido was the 
epitome of the lust to gratify amorous passion,

Elizabethan Englishmen saw before them infinite oppor
tunities and alluring rewards. Achievement became heroic; 
attainment seemed easy, ITo ideals were too lofty for human 
aspiration, no dreams too great for human realisation. This 
was the spirit which engendered Marlowe's creation of the 
ambitious superman.
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