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INTRODUCTION

The p u rp o s e  o f  t h i s  s t u d y  i s  t o  p r o v id e  a n  a c t o r !s 

m ethod o f  a p p ro a c h  t o  p e r fo rm in g  th e  t i t l e  r o l e  i n  W il l ia m  

S h a k e s p e a r e 1 s p lay *  . The T rag ed y  o f  King h e a r ,, i n  t h e  hope • 

t h a t  i t  w i l l  g iv e  a i d  t o  o t h e r s  a c t i n g  o u t  th e  r o l e  a n d ,  

i n  g e n e r a l ; ,  add  t o  t h e  s t o r e  o f  know ledge c o n c e rn in g  th e  

a r t  o f  t r a g i c  a c t i n g .  I n  so  d o in g ,  i t  i s  h o p e d , t o o ,  t h a t  

t h i s  s t u d y  w i l l  c o n t r i b u t e  t o  th e  i d e a l  end o f  a l l  su ch

a c t i v i t y  th e  p l e a s u r a b l e  p u r g a t i o n  o f  e m o tio n  and  a s e n s e

o f  i n d i v i d u a l  b e t t e r m e n t  f e l t  by a l l  who w i t n e s s  g r e a t  

t r a g i c  p l a y s „

I n  th e  s i x  c h a p t e r s  w h ich  c o v e r  t h i s  s t u d y ,  th e  

a u t h o r  f i r s t  e n d e a v o rs  t o  show t h a t  a  know ledge o f  th e  h i s ­

t o r y  and  b ack g ro u n d  o f  t h e  p l a y  and  th e  age i n  w h ic h . th e  

a c t i o n  i s  s e t  i s  h e l p f u l  to  t h e  a c t o r  i n  h i s  com plex t a s k  

o f  b u i l d i n g  a  c h a r a c t e r ,

A d i s c u s s i o n  o f  th e  p h i l o s o p h i c a l -  i m p l i c a t i o n s  i s  

i n c lu d e d  s i n c e  su c h  s tu d y  i s  c o n s id e r e d  n e c e s s a r y  to  th e  

p r o p e r  u n d e r s t a n d i n g  o f  th e  t i t l e  r o l e .

I n  d e a l i n g  w i th  th e  b a s i c  d r a m a t ic  s t r u c t u r e  of t h e  

p l a y ,  a  g ra p h  i s  s u b m i t t e d ,  t o  show th e  p a r a l l e l i s m  b e tw een  

th e  c h a n g in g  c i r c u m s ta n c e s  o f  L e a r  i n  th e  m ain  p l o t  and



i i

G l o u s t e r  I n  th e  s u b - p l o t .  The g r a p h  I s  I n te n d e d  a s  a  s p e c i ­

f i c  h e lp  t o  an  a c t o r  p e r f o rm in g  th e  t i t l e  r o l e .

The m a jo r  body o f  th e  w r i t e r ' s  im p r e s s io n s  o f  th e  

t i t l e  c h a r a c t e r  a r e  c o n ta in e d  i n  h i s  d i s c u s s i o n  o f  th e  mean­

in g  and s i g n i f i c a n c e  o f  some o f  L e a r ’ s more i m p o r t a n t  

s p e e c h e s ,

The e f f o r t  t o  d i s c o v e r  t h e  i m p l i c i t  demands o f  th e  

t e x t  upon th e  a c t o r  p e r fo rm in g  th e  t i t l e  r o l e  i s  an  im por­

t a n t  a c t i v i t y , .  Some o f  th e  m ost im p o r t a n t  o f  t h e s e  demands 

a r e  l i s t e d  and  g iv e n  b r i e f  comment.

T h is  s t u d y  i s  t e r m in a t e d  w i t h  an  e x p l a n a t i o n  o f  th e  

w r i t e r ' s  m ethod o f  d e v e lo p in g  th e  c h a r a c t e r  and r e f e r e n c e  

to  th e  u l t i m a t e  f i n d i n g s  and  c o n c l u s i o n s  o f  t h e  s t u d y .



CHAPTER I

THE HISTORY AND BACKGROUND.OR THE PLAY 

AND OF THE AGE IN WHICH THE ACTION IS  SET

" The l i f e l i k e  a c t i n g  o f  a n  a c t o r  i s  b u i l t ^  n o t  on 

h i s  r e p r e s e n t i n g  th e  c o p ie d  r e s u l t s  o f  f e e l i n g s , ,  b u t  on h i s  

c a u s in g  th e  f e e l i n g s  t o  a r i s e ,  develop ,,  grow i n t o  o t h e r

f e e l i n g s  t o  l i v e  b e f o r e  th e  s p e c t a t o r . 1' T h is  m a g n i f i c e n t

o b s e r v a t i o n  was made by  S e r g e i  M. E i s e n s t e i n ,  one of 

R u s s i a ’ s g r e a t  f i l m  m akers and  t h e o r e t i c i a n s  o f  th e  c in em a . 

He b e l i e v e d  t h a t  a n  a c t o r  m ust compel h i s  im a g i n a t io n  to  

d e p i c t  p i c t u r e s  t h a t  evoke th e  r e q u i r e d  e m o t io n ,  f e e l i n g ,  

u n d e r s t a n d i n g  and a c t u a l  e x p e r i e n c e  o f  th e  c h a r a c t e r .  ^

1
Toby Cole and  H e len  K r ic h  C h inoy , A c to r s  on A c t in g  

(New Y ork , Crown P u b l i s h e r s ,  1 9 4 9 ) ,  p .  450 .

T h is  w r i t e r  b e l i e v e s  t h a t  a s  soon  a s  a n  a c t o r  i s

g iv e n  a  p a r t ,  he m ust s t a r t  t o  a s s i m i l a t e  p i e c e  t o g e t h e r

t h e s e  p i c t u r e s  w h ich  w i l l ,  d u r in g  t h e  p e r f o rm a n c e ,  s e r v e  a s  

th e  s p r in g b o a r d s  o f  th e  c h a r a c t e r ’ s t r u e  e m o t i o n s .

The p l a y  i t s e l f  i s  t h e  fu n d a m e n ta l  s o u rc e  o f  r e f e r ­

ence  i n  b u i l d i n g  t h e s e  im a g in a ry  p i c t u r e s ,  o f  c o u r s e .  How­

e v e r ,  a s  S t a n i s l a v s k y  s t a t e s ,  a  p l a y w r i g h t  c a n n o t  d e s c r i b e



a l l  t h a t  h a s  h app en ed  b e f o r e  th e  p l a y  b eg in s j,  o r  a f t e r  i t

e n d s . . Nor can  he d e s c r i b e  a l l  t h a t  h a s  happ ened  b e h in d  th e

s c e n e s .  He c a n n o t  d e t a i l  a l l  t h e  s h a d in g s  o f  f e e l i n g ,

t h o u g h t ,  and a c t i o n  o f  th e  c h a r a c t e r .  These t h i n g s  m ust be

g iv e n  d e p th  a n d ' f u l l n e s s  th ro u g h  th e  i m a g i n a t io n  o f  th e  
2

a c t o r .  I t  i s  h e r e  t h a t  a  know ledge o f  th e  h i s t o r y  and

2C o n s t a n t i n  S t a n i s l a v s k y ,  An A c to r  P r e p a r e s  (London, 
G e o f f r e y  B l e s ,  1 9 4 8 ) ,  p ,  5 5 -5 6 ,

b ack g ro u n d  o f  th e  p l a y  and  th e  age  i n  w h ic h - th e  a c t i o n  i s  

s e t  c an  p ro v e  h e l p f u l .

I f .  h i s t o r y  r e v e a l s  t h a t  t h e  s o u rc e  o f  t h e  p l a y  l i e s  

i n  a c t u a l  i n c i d e n t  (Maxwell A n d e rs o n 1s E l i z a b e t h  th e  Queen 

i s  a n  exam ple) o r  when th e  a c t i o n  o f  th e  p l a y  i s  g iv e n  a  

d e f i n i t e  s e t t i n g  i n  t im e ,  by  e i t h e r  th e  p l a y w r i g h t  o r  th e  

d i r e c t o r  of t h e  p r o d u c t i o n ,  t h e  a c t o r  can  t u r n  im m e d ia te ly  

t o  w h a te v e r  r e c o r d s  a r e  a v a i l a b l e  on th e  e v e ry d a y  l i f e  o f  

t h a t  a g e .  The b e l i e f s  and  s u p e r s t i t i o n s  o f  t h e  p e o p le ,  th e  

manners- o f  e a t i n g ,  s l e e p i n g ,  and  d r e s s ,  t h e  t y p e s  of d w e l l ­

i n g s ,  t h e  custom s o f  th e  d ay , t h e  dem eanor i n  c o u r t ,  th e  

i d i o s y n c r a c i e s  o f  th e  s p e c i f i c  c h a r a c t e r ,  e v en  knowledge o f  

th e  w e a th e r  I d e n t i f i e d  w i th  t h e  l o c a l e  and age  i n  w hich  th e

p l a y  i s  s e t  t h e s e  a r e  j u s t  some o f  th e  h i s t o r i c a l  f a c t s

w hich  can  be h e l p f u l  i n  c r e a t i n g  im a g in a ry  p i c t u r e s  o f  th e  

c i r c u m s ta n c e s  i n  w hich  a n  i n d i v i d u a l  c h a r a c t e r  m oves. Such 

f a c t s  can  make im p o r t a n t  c o n t r i b u t i o n s  t o  t h e  ve ris im ili tu d e



3

of t h e  a c t o r ’ s e m o tio n s  i n  th e  h e a t  o f  p e r fo r m a n c e ,

H o l in s h e d 1 s. C h r o n i c l e s , a  h i s t o r y  o f  B r i t a i n ,  men­

t i o n s  t h a t  L e a r  r e i g n e d  i n  t h e  Y ear o f  th e  W orld 3105« I n  

t r u t h ,  e x p e r t s  c o n c lu d e  t h e r e  i s  no s u b s t a n t i a l  e v id e n c e  

t h a t  L e a r  e v e r  l i v e d .  However, t h e  s t o r y  o f  th e  k in g  and

h i s  t h r e e  d a u g h te r s  was p o p u la r  i n  a n c i e n t  l e g e n d s  and 
3f o l k l o r e ,

 5-------- -  -------     —
L o u is  B, W rig h t  and V i r g in ia .L »  F re u n d ,  e d i t o r s ,  ' 

The T ragedy  o f  King L e a r  by  W il l ia m  S h a k e sp e a re  (New Y ork, 
P o c k e t  Book L i b r a r y ,  1957).» p .  x x x v i i .

The sco p e  and  d e s ig n  o f  S h a k e s p e a r e ’s King L ea r  i s

o f  a lm o s t  o v e rp o w e r in g  m a g n i tu d e .  I n  a t t e m p t i n g  to  d e f in e

t h a t  p a r t  o f  th e  p l a y  w hich  d e m o n s t r a te s  man p i t t e d  a g a i n s t

th e  b r u t a l i t i e s  o f  f i l i a l  i n g r a t i t u d e  and  th e  o n s la u g h ts  of

th e  p h y s i c a l  pow ers  o f  n a t u r e , th e  te rm s "cosm ic"  and " e l e -
2 ,

m e n ta l"  have f r e q u e n t l y  b e e n  u s e d .  S in c e  i t s  w r i t i n g ,

4
E. K, Cham bers, S h a k e s p e a r e ; A S u rv ey  (London, 

S id g w ick  and J a c k s o n ,  L t d , ,  1 9 5 1 )  ̂ P ,  240 ,

\  • .

S h a k e s p e a r e ’s King L ea r  h a s  had  a n  a lm o s t  c o n t in u o u s  h i s ­

t o r y  o f  p e r f o r m a n c e ,  p r o o f  o f  i t s  p ro fo u n d  im p a c t  and th e  

u n i v e r s a l i t y  o f  i t s  a p p e a l .

C e r t a i n l y ,  i n  c h o o s in g  a  t im e  and s e t t i n g  w hich 

w ould p r o v id e  a n  a p p r o p r i a t e  a tm o sp h e re  f o r  su c h  a  g r e a t  

t r a g i c  t a l e  a s  King L e a r ,  t h e  b l e a k  a u s t e r i t y  o f  l i f e  i n



A nglo -S ax on  B r i t a i n  comes r e a d i l y  t o  m in d „ B ut b e f o r e  t u r n ­

in g  t o  lo o k  a t  e v e ry d a y  l i f e  i n  B r i t a i n  p r i o r  t o  th e  Norman 

I n v a s i o n ,  p e rh a p s  i t  i s  i n  o r d e r  t o  o b se rv e  f i r s t  some of 

th e  p r o b a b le  s o u r c e s  from  w hich  S h a k e sp e a re  d e r i v e d  King 

B e a r . . _ ■

L o u is  B. W rig h t and V i r g i n i a  L. F re u n d  o f  th e  F o l -  

g e r  S h a k e s p e a re a n  L i b r a r y  r e v e a l  t h a t  S h a k e sp e a re  may have 

fo u n d  th e  s o u rc e  o f  h i s  p l a y  i n  t h e  157^ e d i t i o n  o f  M ir ro r

f o r  M a g i s t r a t e s , i n  Ho U n s h e d  i s  C h r o n i c l e s , o r  p e rh a p s  i n
- ■ 5 -

Edmund S p e n c e r ’s F a e r i e  Queen. R ic h a rd  G ra n t  W hite  c o r r o -

L o u is  B. W rig h t  and V i r g i n i a  L. F r e u n d ,  e d i t o r s .
The T rag ed y  o f  King L e a r  by W il l ia m  S h a k e sp e a re  (New York, 
P o c k e t  Book L i b r a r y ,  1957)* P* x x x v i i .

b o r a t e s  t h i s ,  m e n t io n in g  t h a t  th e  f i f t e e n t h  c h a p t e r  o f  th e
f.

t h i r d  book i n  A l b i o n ’s E n g lan d  i s  a n o th e r  p o s s i b l e  s o u r c e .  
_ _ _

R ic h a rd  G ra n t  W h ite ,  e d i t o r .  Works o f  W il l ia m  S hake-  
S p e a re  (V o l .  X I, B o s to n ,  L i t t l e ,  Brown and C o . ,  1865 ) ,  
p .  205 .

■He adds  t h a t  t h i s  a n c i e n t  s t o r y  was even  t o l d  o f  th e  Roman 

Emperor T h eo d o s iu s  i n  th e  G e s ta  Romanorum. I t  a p p e a r s  t h a t  

S h a k e sp e a re  was aw are o f  an  unknown a u t h o r ’s p l a y .  The True 

C h r o n ic le  H i s t o r y  o f  King L e i r , e n t e r e d  on t h e  S t a t i o n e r ’s 

R e g i s t e r  on May 14 , 1594 . T here  i s  l i t t l e  re s e m b la n c e  b e ­

tw een  i t  and  S h a k e s p e a r e ’s work i n  th e  m a t t e r  o f  c o n s t r u c ­

t i o n  and  la n g u a g e .  B o th  p l a y s  m e re ly  owe c e r t a i n  i n c i d e n t s
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and  c h a r a c t e r s  t o  t h e  same a n c i e n t  l e g e n d .  I n  s c o p e ,  

s p i r i t  and p u r p o s e ,  t h e  two a r e  e n t i r e l y  d i s s i m i l a r ,7

7
I b i d , ,  p ,  202 ,

F o r  a  s t u d y  o f  th e  e v e ry d a y  l i f e  o f  a n c i e n t  B r i t a i n  

t h i s  w r i t e r  s e l e c t e d  a  n o v e l  by  A l f r e d  Duggan, e n t i t l e d  

C o n sc ien c e  o f  th e  K in g , Duggan, t h o r o u g h ly  s t e e p e d  i n  th e  

l e g e n d s  and  b i t s  o f  h i s t o r y  o f  t h e  e r a ,  p a i n t s  a  w onder­

f u l l y  v i v i d  p i c t u r e  o f  a  t im e  o f  w hich  r e l a t i v e l y  l i t t l e  i s  
8known. As an  i n d i c a t i o n  o f  th e  v e r i s i m i l i t u d e  i n j e c t e d  i n

A l f r e d  Duggan, C o n sc ie n c e  o f  th e  King (New York, 
Coward-M cCann,. In c , . , ;  1951%

t h i s  n o v e l ,  t h e  f o l lo w in g  p a s s a g e  i s  q u o te d :

At C h r is tm a s  t h e r e  was a  g r e a t  
f e a s t  t o  c e l e b r a t e  th e  new a l l i a n c e ,  b u t  
u n f o r t u n a t e l y  f i g h t i n g  b ro k e  o u t  when 
e v e ry o n e  was d ru n k .  A l l  w ere  su p p o sed  to  
have  come t o  th e  d in n e r  unarm ed, b u t  th e  
Saxons had  b r o u g h t  t h e  l i t t l e  s e a x - k n iv e s  
w h ich  t h e y  u se  f o r  e a t i n g ,  and  f o r  o t h e r  
p u rp o s e s  a s  w e l l ;  t h e s e  a r e  s h a r p  i r o n  
k n i v e s ,  p o i n t e d  and  w i th  a  c u t t i n g  b l a d e  
on one s i d e ,  th o u g h  th e  o t h e r  i s  t h i c k  
and q u i t e  c a p a b le  o f  p a r r y i n g  a  sw ord  c u t .  
The Saxons s a y  t h a t  t h e i r  t r i b a l  name 
comes from  t h e s e  k n i v e s ,  w h ich  a r e  s a c r e d  
o b j e c t s  w hich  th e y  m ust a lw ay s  c a r r y , 9

9I b i d , ,  p ,  1 8 ,

F o l lo w in g ,  l i s t e d  i n  a  f r a g m e n ta r y  m ann er ,  a r e  some 

o f  th e  p h r a s e s  fo u n d  i n  o t h e r  p a r t s  o f  th e  c o l o r f u l  d e ­

s c r i p t i o n s :
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, „ ,  a  g r e a t  r a m b l in g  p l a c e ,  s t a b l e s  and  g r a n a r i e s  „ , .  

wooden c a b i n  f o r  s l a v e s  . „ ,  f r e q u e n t  b a r b a r i a n  r a i d i n g s  and  

sack ings-  ( p e 13) h a i r  and  b e a r d  lo n g ,  i n  German f a s h i o n

. . .  s i l k  c lo a k  .„„  g r e a t  f o r e s t s  ( p .  15) „„„ a  town ho use  o f

t im b e r - f r a m e d  w a t t l e  and  p l a s t e r  (p„ 16) g a i l y  p a i n t e d

(p .  17) . w a l l e d  towns heav y  sw ords ( p .  19) . . .  b i t s

o f  c h a r c o a l  i n  a  b ro n z e  p a n  on th e  t a b l e  „„„ b a r  th e  d o o r  

(p» 24) . . .  h i l l  f o r t s  (p .  2 6 ) . . .  l a c k  of s u n s h in e  (p .  30)

. . .  good w ine from  Gaul . . .  t u n i c s  o f  u n b le a c h e d  wool 

s l e e v e s  and  hooded  c lo a k s  o f  t h i c k  f e l t  (p .  3 0 ) . . .  r o l l e d  

up p a p e r  (p .  31) . . .  s c ra m a se a x  . . .  s a b r e  f o r  s l a s h i n g  (p .  39) 

. . .  f o r e s t  i n f e s t e d  w i th  deamons (p i  40) . . .  c o v e r  heads

w i th  c lo a k s  t o  g u a rd  f ro m  g h o s t s  . . .  m oats ( p .  42) . . .  •

f r e s c o e s  i n  th e  p l a s t e r  . . .  m o sa ic  f l o o r s  . . .  made by w iz a r d s  

who c a s t  s p e l l s  (p .  42) . . .  l i t t l e  l i n e n  bag  f o r  c o in s  

f o l d i n g  s t o o l ,  o rn a m e n te d " w ith  i v o r y  (p .  45) . . .  t h e  dawn 

m is t  ( p .  72) . . .  ro u g h  p l a n k  t a b l e  . . . s i l v e r  ju g  (p .  74)

. . .  a  f e e l i n g  o f  r i t u a l  t h e  f a m i ly  c o u n c i l  rooms (p .  75) 

. . .  h u n te d  w i t h  a rro w s  ( p .  7 6 ) . . .  pouch a t  w a i s t  (p .  8 3 )

. . .  weapons hung on w a l l  (p .  1 03 ) . . .  p e a s a n t s  d r i n k  from  

h o rn  ( p .  104)„

These d e s c r i p t i o n s ,  i n  a  s m a l l  b u t  im p o r t a n t  way, 

h e lp  t o  c o n s t r u c t  p i c t u r e s  i n  t h e  a c t o r ' s  i m a g i n a t io n .

These p i c t u r e s ,  i n  t u r n ,  c an  a r o u s e  i n  th e  a c t o r  em o tio n s  

w hich  a r e  p e c u l i a r  t o  a  s p e c i f i c  c h a r a c t e r  i n  a  s p e c i f i c  

s e t t i n g  -  i n  t h i s  c a s e .  King L e a r  i n  a n c i e n t  B r i t a i n .  Of
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c o u r s e t h e  g r e a t e s t  d e g re e  of. s t i m u l a t i o n  t o  th e  im a g in ­

a t i o n ^  by  f a r ,  comes from  th e  im a g e ry  w h ich  th e  p l a y w r ig h t  

h a s  o f f e r e d  i n  t h e  s c r i p t  i t s e l f .  The p r o d u c t i o n ' s  t e c h n i -  : 

c a l  a s p e c t s ,  t o o ——th e  l i g h t i n g ^  s t a g e  p r o p e r t i e s ,  s c e n e r y ,  

and  m u s ic - -—make s i m i l a r  c o n t r i b u t i o n s  i n  e v o k in g  th e  

i m a g in a t iv e  p i c t u r e s  w hich  th e  a c t o r  f i n d s  so  h e l p f u l ,  . How­

e v e r ,  a  s t u d y  o f  th e  h i s t o r y  and b ack g ro u n d  a s s o c i a t e d  w i th  

a  p l a y ' s  s e t t i n g  in. t im e  and  p l a c e  can  be o f  k e e n  i n t e r e s t .  

And, from  th e  a c t o r ' s  s t a n d p o i n t ,  i t  does h e lp  i n  h i s  com­

p l e x  t a s k  o f  b u i l d i n g  a  c h a r a c t e r ,  A t e a c h e r  a t :  t h e  R oyal 

Academy o f  D ram atic  A r t s  once s a i d  t o  a  c l a s s  o f  a c t o r s ,  

" F i r s t ,  s t e e p  y o u r s e l v e s  i n  th e  a tm o sp h e re  o f  t h e  p l a y , "

Such i s  th e  b u s i n e s s  o f  i n v e s t i g a t i n g  th e  h i s t o r y  and  b a c k ­

g ro u n d  o f  a  p l a y  and th e  age i n  w h ich  i t s  a c t i o n  i s  s e t .



CHAPTER I I

THE BASIC PHILOSOPHICAL IMPLICATIONS OP THE PLAY

The theme o f  th e  p l a y  King L e a r  h a s  b e e n  d e s c r i b e d  

a s  th e  e d u c a t i o n  and p u r i f i c a t i o n  o f  a man. The te rm s "p a g ­

a n , "  " p e s s i m i s t i c , "  and  " s t o i c a l "  have  b e en  u s e d  t o  d e s c r i b e  

i t s  p h i l o s o p h i c a l  i m p l i c a t i o n s ,  L o u is  B, W rig h t  and V i r g i n ­

i a  L„ F re u n d  s a y  t h a t  a l t h o u g h  some b i o g r a p h e r s  have s e e n  

i n  King L e a r  a  r e f l e c t i o n  o f  a  p e r s o n a l  t r a g e d y  i n  Shake­

s p e a r e ' s  l i f e ,  t h e r e  i s  no p r o o f  f o r  su ch  a  b e l i e f .  A cco rd ­

in g  t o  them , a n o t h e r  c o n j e c t u r e  i s  t h a t  t h e  p l a y  i s  s im p ly  

a  r e f l e c t i o n  o f  t h e  f a t a l i s t i c  and s t o i c a l  a t t i t u d e s  t h a t
10c h a r a c t e r i z e d  much o f  th e  w r i t i n g  o f  th e  J a c o b e a n  p e r i o d ,

10 -

L o u is  B, W righ t and V i r g i n i a  L. F r e u n d ,  e d i t o r s ,  '
The T rag ed y  o f  King L e a r  by W il l ia m  S h a k e sp e a re  (New Y ork ,
P o c k e t  Book L i b r a r y ,  .1957 ) ,  p ,  x x x v i i .

E, K, Chambers c a l l s  King L ea r  a  p h i l o s o p h i c a l  dram a, " I t  

i s  a n a l y t i c ,  n o t  c o n s t r u c t i v e ;  c o n te n t s  i t s e l f  w i th  an  u n d e r ­

s ta n d in g .  o f  t h i n g s ,  and o f f e r s  no remedy t o  make th e s e  t h i r g s  

a l l  e v e n , " He f u r t h e r  s t a t e s  t h a t  i n  t h i s  p l a y  S h a k e sp e a re  

seems " t o  s e e k  t h e  p r im a r y  c a u s e s  o f  t r a g i c  d i s a s t e r ,  l e s s

i n  th e  im p e r f e c t  m e t t l e  o f  a  h e ro  , , «  t h a n  i n  e x t e r n a l
11f o r c e s  , , ,  unm ora l  and  b l i n d  i n  t h e i r  w o rk in g .  When su c h
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E„ K„ Cham bers, S h a k e s p e a r e ; A S u rv ey  (London, 
S id g w ic k  and J a c k s o n ,  L t d . ,  1 9 5 1 ) ,  p .  24-1-242„

p h i l o s o p h i c a l  n o t e s  a r e  sounded  i n  a  p l a y .  I t  becomes th e  

r e s p o n s i b i l i t y  o f  th e  p r o d u c e r  and  th e  a c t o r  t o  d e te rm in e  

how f o r c e f u l l y  and to  what l e n g t h  th e  a u t h o r  i n t e n d e d  them 

t o  be p l a y e d .

E x te n s iv e  comment on t h e  p l a y ' s  p a g a n  e le m e n ts  i s  

n o t  n e c e s s a r y  h e r e ,  R, G, W hite  i s  c o n v in c e d  S h a k e sp e a re
12i n t e n d e d  to  s e t  t h e  a c t i o n  o f  th e  p l a y  i n  A n c ie n t  B r i t a i n ,

12 R ic h a r d  G ra n t  W h ite ,  Works o f  W il l ia m  S h a k e sp e a re  
(V o l ,  X I, B o s to n ,  L i t t l e ,  Brown and C o .,  1 0 6 5 ) ,  p .  205,

I n  t h i s  s e t t i n g  L ea r  c o u ld  e a s i l y  have b e e n  a  member o f  a  

C e l t i c  l i n e  w hich  s t i l l  r e f u s e d  t o  a c c e p t  t h e  p r i n c i p l e s  o f  

C h r i s t i a n  t e a c h i n g .  Then, t o o ,  i t  may have b e e n  th e  p l a y ­

w r i g h t ' s  i n t e n t i o n ,  i n  i n c l u d i n g  su ch  e l e m e n t s ,  to  show how 

a n  i n d i v i d u a l  can  come t o  a  know ledge o f  C h r i s t i a n  p h i lo s o p h y ,  

n o t  th ro u g h  th e  p r o c e s s  o f  fo rm a l  i n s t r u c t i o n ,  b u t  s im p ly  as 

a r e s u l t  o f  c o l l i d i n g  w i th  t h e  b r u t a l i t i e s  o f  human r e ­

l a t i o n s h i p s  and w i t h  a  p h y s i c a l  u n i v e r s e  w h ich  i s  r u t h l e s s  

and uncom prom is ing  i n  th e  d i s c i p l i n e  o f  i t s  i n s t r u c t i o n .

I n  c o n s i d e r i n g  th e  f a t a l i s t i c ,  and p e s s i m i s t i c  a t t i ­

tu d e s  w h ich  p r e s e n t  th e m s e lv e s  i n  t h e  p l a y ,  t h e  many v i c t o r ­

i e s  o f  e v i l ,  so  d r a m a t i c a l l y  p r o m in e n t ,  c a n n o t  be ig n o r e d :  

R e n te s  b a n is h m e n t ,  C o r d e l i a ' s  d i s i n h e r i t a n c e  and  d i s m i s s a l
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from  th e  h o u se h o ld s  Edmund? s w ick ed  d u p in g  o f  h i s  f a t h e r ,  '

E d g a r 1s need  t o  f l e e  i n  d i s g u i s e  f rom  h i s  f a t h e r ,

G l o u s t e r ' s  d e s t i t u t i o n  and l o s s  of s i g h t ,  G o n e r i l  and

R e g a n 's  v i c t o r y  i n  t h e  c r u e l  s u b j e c t i o n  o f  t h e i r  f a t h e r ,

and i n  th e  s to r m .  N a t u r e ' s  m e r c i l e s s  b u f f e t i n g  o f  a  man,

a l r e a d y  f u l l  o f  g r i e f  arid age* And, w h i le  t h e  b l a c k  b a n n e r

o f  e v i l  f l i e s  h i g h ,  t h e r e  i s  no g r e a t  v o ic e  p r o c l a im in g  a

c o n f id e n c e  i n  b e t t e r  t h i n g s  t o  come, “ „ , „ no rem edy to  make
13t h e s e  t h i n g s  a l l  e v e n ."  A ga in  and  a g a i n  i t  seems to  L e a r ,

, —  : — ■

Ea K» C h a m b e rs ,"S h a k e s p e a r e ; A. S u rv e y  (London, 
S id g w ic k  and J a c k s o n ,  L t d , ,  1 9 5 1 )  ̂ p .  2 4 5 -2 4 6 .

a s  w e l l  a s  th e  a u d ie n c e ,  t h a t  h i s  t e r r i b l e  p u n ish m e n ts  a r e  • 

i n  e x c e s s  o f  th e  wrong he h a s  d o n e . And, b e c a u s e  he does 

n o t  r e a l i z e  th e  e x t r e m e t i e s  o f  h i s  p r i d e ,  i m p e t u o s i t y ,  and 

r a g e ,  o r  t h e i r  d i s a s t r o u s  e f f e c t s  on th e  l i v e s  o f  th o s e  

a b o u t  h im , h i s  s u f f e r i n g  seems a  m o n s tro u s  t h i n g .  F o r  t h e s e  

r e a s o n s ,  i t  w ould a p p e a r  t h a t  i t  i s  w i th  no s e n s e  o f  s e l f -  

p i t y ,  b u t  s im p ly  th r o u g h  an  i n c a p a b i l i t y  t o  u n d e r s t a n d  w hat 

a p p e a r s  t o  be a  g r o s s  m i s c a r r i a g e  o f  j u s t i c e ,  t h a t  th e  o ld  

k in g  d e f i a n t l y  p r o c la im s  t o  t h e  e le m e n ts ,

I  am a  man
. More s in n e d  a g a i n s t  t h a n  s i n n i n g ,

(ACT I I I ,  Scene i i ,  6 l )

I n  th e  s u b p l o t ,  th e  g loom  o f  f a t a l i s m  i s  f u r t h e r

h e ig h te n e d  b y  su c h  comments a s  t h a t  o f  th e  b l i n d  G l o u s t e r ,

who, i n  t h e  d e p th s  o f d e s p a i r  and  so r ro w ,  c r i e s .
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As f l i e s  t o  w an ton  boys a r e  we to  th e  g o d s „
They k i l l  us f o r  t h e i r  s p o r t ,

(ACT IV , Scene 1 ,  4 4 -4 5 )

Y e t ,  i t  i s  n o t  enough t o  s a y  t h a t  t h e  p h i l o s o p h i c a l  

i m p l i c a t i o n s  o f  t h e  p l a y  a r e  p a g a n ,  p e s s i m i s t i c ,  and  f a t a l ­

i s t i c ,  ev en  th o u g h  numerous l i n e s  b e lo n g in g '  t o  L e a r  and 

C l o u s t e r  w ould seem t o  s u p p o r t  su c h  c o n c l u s i o n s ,

. The m o ra l  i s s u e s  o f  t h e  p l a y  a r e  e x p r e s s e d  v e ry  

g e n e r a l l y ;  t h e y  a r e  u n i v e r s a l  i n  t h e i r  a p p l i c a t i o n ;  a n d ,  

i n  th e  f i n a l  o b s e r v a t i o n ,  t h e y  a r e  C h r i s t i a n - l i k e  i n  c h a r ­

a c t e r ,  w h e rea s  th e  a t t i t u d e s  o f  f a t a l i s m  and  p e ss im ism  a r e  o f  

a  t r a n s i t o r y  n a t u r e T o  u n d e r s t a n d  t h e s e  i s s u e s ,  th e  ch an g es  

i n  L e a r ' s  and C l o u s t e r ' s  v iew s o f  th e  w o rld  and  th e m se lv e s  

m ust be o b s e r v e d .  And i t  i s  w o r th  rem em bering  t h a t ,  a s  

M oulton  s t a t e s ,  t h e s e  chang es  a r e  w rough t n o t  by  a c c i d e n t

b u t  by  th e  i n d i v i d u a l ' s  ju d g m e n t.  Or, a s  i n  a l l  o f  S h a k e s -
14p e a r e ' s  p l a y s ,  " c h a r a c t e r  d o m in a te s  a c c i d e n t . "

—  _ _

R ic h a rd  C, M ou lton , S h a k e sp e a re  a s  a  D ram atic  T h in ­
k e r  (New Y ork , The M acM illan  C o , , 1 9 2 1 ) ,  p ,  7 .

L ea r  and C l o u s t e r ,  a s  a l l  men, a r e  members o f  th e  

h i g h e s t  fo rm  o f  n a t u r a l  l i f e .  Y e t ,  b e fo r e  t h e i r  s u f f e r i n g ,  

b o th  d e v i a t e d  f ro m  t h a t  l e v e l  o f  b e h a v io r  on w h ich  man was 

c r e a t e d  t o  f u n c t i o n ,  L e a r ' s  p r i d e  o f  a u t h o r i t y  was so g r e a t  

h i s  s e l f - i m a g e  l i v e d  i n  t h e  r e a lm  o f  th e  s u p e r - n a t u r a l ,  t h e  

g o d - l i k e .
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Which o f  you s h a l l  we s a y  d o th  lo v e  u s  m ost?
(ACT i ;  Scene ls 52) •

H ear me^ r e c r e a n t  I 
On t h i n e  a l l e g i a n c e #  h e a r  me|
T ha t th o u  h a s t  so u g h t  t o  make u s  b r e a k  o u r  vows# 
Which we d u r s t  n e v e r  y e t#  and  w i th  s t r a i n e d  p r i c e  
To come b e tw ix t  o u r  s e n t e n c e  and o u r  power#
Which n o r  o u r  n a t u r e  n o r  o u r  p l a c e  c a n  b e a r#
Our p o te n c y  made good# t a k e  th y  r e w a r d ,

(ACT I# Scene i# 180-186)

C l o u s t e r  sy m b o l iz e s  th e  o t h e r  e x t r e m e .  H is s i n  o f  

s e n s u a l i t y  d i s p l a y s  a n  in d u lg e n c e  i n  b e h a v io r  w h ich  i s  b e ­

n e a t h  man# o r  a n i m a l - l i k e .  Of h i s  b a s t a r d  son# Edmund# he  

says#

Though t h i s  knave  came s a u c i l y  i n to  th e  w o r ld  
b e f o r e  he was s e n t  fo r#  y e t  was h i s  m o th e r  f a i r #  
t h e r e  was good s p o r t  a t  h i s  making# and th e  
w h o reso n  m ust be a ck n o w led g ed , ' —

(ACT I# Scene i#  1 9 -2 3 )

B e fo re  s a l v a t i o n  i s  p o s s i b l e  to  e i t h e r  L e a r  o r

C lo u s te r#  t h e y  m ust l e a r n  th e  p o s i t i o n  o f  man i n  r e l a t i o n  t o

th e  n a t u r a l  and  th e  s u p e r - n a t u r a l , They m ust l e a r n  t h a t

n e i t h e r  i s  he God n o r  i s  he a n i m a l . He i s  man w i th  th e

l i m i t a t i o n s  of t h e  one and th e  m a g n i f ic e n c e  o f  th e  o t h e r .

And when h e . l o s e s  h i m s e l f  i n  p r i d e  o r  s e n s u a l i t y #  n a tu r e  

a d m i n i s t e r s  p a i n  i n  some form# i n  a n  e f f o r t  t o  r e t u r n  him to  

h i s  p r o p e r  r e l a t i o n s h i p .

C l o u s t e r ' s  s a l v a t i o n  i s  w rou gh t th r o u g h  th e  p a in s  o f  

p h y s i c a l  b l i n d n e s s  and  f a m i ly  d i s o r d e r .  L a te  i n  th e  p lay#
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a t  Dover^ when he I s  c o n v in c e d  t h a t  t h e  gods have I n t e r c e d e d  

to  f r u s t r a t e  h i s  s u i c i d a l  a t t e m p t*  he i s  a b le  t o  s e e  n o t  o n ly  

th e  s i h s  o f  h i s  l i f e  but. a l s o  some p r o v i d e n t i a l  pow er t h a t  

s t r i v e s  t o  p r o t e c t  man from  th e  f o l l y  o f  h i s  ju d g m e n t.  W ith  

th e  l o s s  o f  p h y s i c a l  s i g h t  he h as  g a in e d  s p i r i t u a l  s ig h t*  

Here* G 1 o u s te r  p ro c la im s *

H e n c e f o r th  I 111 b e a r  
A f f l i c t i o n  t i l l  i t  do c r y  o u t  i t s e l f  
"Enough* enou gh* " and  d i e ,

(ACT IV* Scene iv* 9 0 -9 2 )

L e a r  i s  b r o u g h t  t o  h i s  k n e e s  by th e  m e r c i l e s s  

c r u e l t y  o f G o n e r l l  and  Regan and by  th e  r e l e n t l e s s  s to rm  on 

th e  h e a t h .  F i n a l l y *  h i s  f u l l y  f e s t e r e d  p r i d e  b r e a k s  w i t h i n  

him* p e r m i t t i n g  him t o  know f o r  th e  f i r s t  t im e  th e  b i t t e r  

r e a l i t y  of h i s  f o l l y  and* th r o u g h  th e  u n w av er in g  d e ­

v o t i o n  o f  Kent* Edgar* and th e  Foo l*  t o  g a i n  a t  l a s t  a  com­

p a s s i o n  f o r  h i s  f e l l o w  man, • Then th e  o ld  k in g  c r i e s  out*

Poor nak ed  w re tc h e s *  w h e r e s o e 'e r  you a re *
T hat b id e  th e  p e l t i n g  o f  t h i s  p i t i l e s s  storm *
How s h a l l  y o u r  h o u s e l e s s  h e a d s  and u n fe d  s id e s *
Your lo o p e d  and  windowed ra g g e d n e s s*  d e fe n d  you 

. From s e a s o n s  su c h  a s  t h e s e ?  0* I  have  t a ' e n  
Too l i t t l e  c a r e  o f  t h i s  I Take p h y s ic *  pomp;
Expose t h y s e l f  to  f e e l  w hat w r e tc h e s  f e e l *
T h a t  th o u  m a y 's t  shake  t h e  s u p e r f l u x  t o  them
And show th e  h e av e n s  more j u s t ,

(ACT I I I ,  Scene iv*  3 5 -^ 3 )

To be su re*  when L e a r  f i r s t  com prehends t h i s  w re tc h e d n e s s

and  s u f f e r i n g  o f  hum anity*  h i s  damaged mind b e l i e v e s  man t o

be n o th in g  more t h a n  a  h e l p l e s s  p l a y t h i n g  o f  t h e  c a p r i c i o u s

f a t e s .  B e fo re  th e  h ov e l*  w h i le  t h e  s to rm  r a g e s  on* h i s
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w i t s  a t  l a s t  l e a v e  him a s  he lo o k s  upon  th e  exposed, and

m is e r a b le  fo rm s o f  Edgar^ K e n t , and th e  F o o l  and  asks*

I s .m a n  no more t h a n  t h i s ? C o n s id e r  him  w e l l ,
$hou ow est th e  worm no s i l k *  th e  b e a s t  no h ide*  
th e  sh e e p  ho wool* th e  c a t  no p e r fu m e ,  Hal 
H e r e 1s t h r e e  on*s a r e  s o p h i s t i c a t e d !  Thou a r t  

■ th e  t h i n g  i t s e l f j  unaccomm odated man i s  no more 
b u t  su c h  a  poor*  b a re*  f o r k e d  a n im a l  a s  th o u
a r t .  Off* o f f*  you l e n d i n g s !  Come * u n b u t to n  h e r e ,

(ACT I I I *  Scene iv* 107-113)

And* when L e a r  comes upon G lo u s t e r  i n  th e  open c o u n t r y  n e a r  

Dover* he s t i l l  s e e s  man a s  a  " f o r k e d  a n i m a l , " H is b i t t e r  

comments on a  l u s t f u l  w o r ld  whose j u s t i c e  i s  f r a u g h t  w i th  

h y p o c r i s y  and d e c e p t i o n  a r e  u t t e r e d  i n  th e  s tu n n e d *  d i s ­

p a s s i o n a t e  m anner o f  a  man whose mind h a s  s o u g h t  th e  

s a n c t u a r y  o f  I n s a n i ty *

A man may s e e  how t h i s  w o r ld  goes w i t h  no e y e s .
Look w i th  t h i n e  e a r s .  See how yond j u s t i c e  r a i l s  
on yond s im p le  t h i e f .  H ark  in . t h i n e  e a r .  Change 
p l a c e s  and* 'handy-dandy*  w hich  i s  th e  j u s t i c e *  
w h ich  i s  th e  t h i e f ? .  (ACT IV* Scene v i*  165 - 167 )

Where i s  th e  end? Lear*, i n  h i s  p r i d e  * f i r s t  saw

h i m s e l f  on th e  l e v e l  o f  l o f t y  d i v i n i t y  b u t  now* no more

th a n  one o f  n a t u r e ' s  abused* dumb b e a s t s *  th e  " f o o l  of 

f o r t u n e . "  When* i f  ev er*  does th e  o ld  man d i s c o v e r  h i s  

t r u e  d im e n s io n  i n  th e  u n i v e r s a l  scheme o f th in g s *  h i s  p r o p ­

e r  r e l a t i o n s h i p  t o  t h e  o t h e r  o f  n a t u r e ' s  c r e a t u r e s  and to  

h i s  God? These t r u t h s  come t o  him  when* once again* he i s  

u n i t e d  w i th  C o r d e l i a ,  For* i t  i s  t h e n  t h a t  he shows h i s  

p r i d e  o f  a u t h o r i t y  i s  no l o n g e r  o f  any  co n seq u e n ce  to  him .
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When a p p re h e n d e d  by  Edmund1s men he s a y s  t o  C o r d e l i a ,

Come, l e t ' s  away t o  p r i s o n .
We two a lo n e  w i l l  s i n g  l i k e  b i r d s  i* th e  c a g e .
When th o u  s h a l l  a s k  me b l e s s i n g .  I ' l l  k n e e l  down 
And a s k  o f  t h e e  f o r g i v e n e s s .  So w e ' l l  l i v e .
And p r a y ,  and  s i n g ,  and t e l l  o ld  t a l e s ,  and  la u g h  
At g i l d e d  b u t t e r f l i e s ,  and  h e a r  p o o r  ro g u e s  
T a lk  o f  c o u r t  news; and w e ' l l  t a l k  w i th  them  t o o .
Who l o s e s  and who w in s ;  w h o 's  i n ,  w h o 's  o u t ;

• And t a k e  u p o n 's  th e  m y s te ry  o f  t h i n g s .
As i f  we were G o d 's  s p i e s ;  and  w e ' l l  w ear o u t ,  ,
I n  a  w a l l e d  p r i s o n ,  p a ck s  and  s e c t s  o f  g r e a t  ones 
T h a t  ebb and  f lo w  by  th e  moon,

(ACT V, Scene i l l ,  9 -2 0 )

He knows now th e  n e c e s s i t y  f o r  l o v e ,  com prom ise , and  f o r ­

g iv e n e s s  a s  t h e  f o u n d a t i o n s  f o r  human d e a l i n g s .  B u t h i s  

o f f e n c e  was n o t  o n ly  a g a i n s t  h i s  f e l l o w  men, b u t  a l s o  th e  

I n f i n i t e  God. And f o r  r e a s o n s  t h a t  a r e  beyond th e  f u l l  

co m p re h en s io n  o f  m o r t a l s ,  h i s  c o m p le te  r e d e m p t io n  demands 

a  f i n a l  s a c r i f i c e ,  a  f i n a l  p a in -— th e  d e a th  o f  t h e  one he 

lo v e d  th e  m o s t .  K, d ,  S p a ld in g  s t a t e s  t h a t  K ing  L ea r  shows 

" . . .  th e  r i s e  o f  man th r o u g h  th e  d i s c i p l i n e  o f  s u f f e r ­

i n g . . . "  ^

15K, <J, S p a ld in g ,  The P h i lo s o p h y  - o f  • S h a k e sp e a re  
(W o rc e s te r  & London, T r i n i t y  P r e s s ,  1953T j> P= 3»

There  i s  so m e th in g  o f  C a lv a r y  I n  t h e  f i n a l  s c e n e ,  

a s  L e a r  c a r r i e s  i n  th e  body o f  C o r d e l i a ,  The s a c r i f i c e  

had  t o  be t h i s  g r e a t  t o  im p a r t  t o  t h e  o ld  man th e  f u l l  

know ledge o f  l i f e ' s  e t e r n a l  t r u t h s  and  t h a t  e x a l t a t i o n  o f  

s p i r i t  t h a t  comes from  co m p le te  f o r g i v e n e s s .



CHAPTER I I I

THE BASIC DRAMATIC STRUCTURE OF THE PLAY .

T h is  c h a p t e r  does n o t  a t t e m p t  t o  p r e s e n t  a p i c t u r e  

o f  t h e  c o m p le te  d r a m a t ic  s t r u c t u r e  of King L e a r . T h is  

c o u ld  n o t  a d e q u a t e l y  he d i s c u s s e d  ,e x c e p t  a t  g r e a t  l e n g t h .  

H a r le y  G r a n v i l l e - B a r k e r 1s P r e f a c e s  to  S h a k e s p e a r e j. F i r s t  

S e r i e s j  and ¥ .  B, C. W a tk in 's  S h a k e sp e a re  and  S p en ce r  a r e  

o n ly  two o f  many books w hich  i n c l u d e  an  a s t u t e  h a n d l in g  o f  

th e  s u b j e c t .  (No a c t o r ,  o f  c o u r s e ,  a g re e s  on e v e r y  p o i n t  

o f  a n o t h e r ?s i n t e r p r e t a t i o n , ) T h is  c h a p t e r  s t r i v e s  t o  show 

th e  s t r u c t u r e  o f  th e  p la y  o n ly  t o  th e  d e g re e  t h a t  i t  r e f l e c t s  

t h e  d r a m a t ic  p a r a l l e l i s m  b e tw ee n  th e  ch an g in g  c i r c u m s ta n c e s  

o f  L e a r  i n  th e  m ain  p l o t ,  and  th o s e  o f  G 1 o u s te r  i n  th e  

s u b - p l o t .  T h is  p l o t  p a r a l l e l i s m  i s  p o i n t e d  up i n  s e v e r a l  

a u t h o r i t a t i v e  s o u r c e s ,  o f  c o u r s e ,  b u t  p e rh a p s  none i s  

R es ig n ed  f o r  th e  same r e a s o n s  a s  t h i s , t o  m eet t h e  s p e c i a l  

n e ed s  o f  th e  a c t o r  p e r f o rm in g  i n  t h e  t i t l e  r o l e .

As th e  j u x t a p o s e d  c a t a s t r o p h e s  o f  L e a r  and  G 1 o u s te r  

p r o g r e s s ,  t h e  p ro fo u n d  d r a m a t ic  v a lu e s  o f  one a r e  r e p e a t e d l y  

s u p p o r t e d ,  n o u r i s h e d ,  and i n t e n s i f i e d  by th e  o t h e r .

Or a s  Edward Dowden d e s c r i b e s  i t ,  "The th u n d e r
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w hich  "breaks o v e r  o u r  h ead  does n o t  c e a s e  to  r e s o u n d ,  h u t

i s  r e d u p l i c a t e d ,  m u l t i p l i e d ,  and  m a g n i f i e d ,  and r o l l s  away
' 16

w i th  lo n g  r e v e r b e r a t i o n . 11 And, i f  an  a u d ie n c e  i s  t o  e x -

16 -Edward Dowden, S h a k e s p e a r e , H is Mind and A r t  (New
Y ork , H a rp e r  and B r o t h e r ' s , ' "191^), p . .  236T-^

p e r i e n c e  t h e  f u l l ,  awesome im p a c t  o f  su ch  a  p i c t u r e ,  t h e  

a c t o r  p e r fo r m in g  i n  th e  t i t l e  r o l e  m ust keep  aw are  of t h i s  

s t r i k i n g  a s s o c i a t i o n  b e tw ee n  th e  a c t i o n s  o f  L e a r  and  G1ous­

t e r ,  n o t  m e re ly  d u r in g  th e  f o u r  s c e n e s  i n  w h ich  th e s e . t w o  

t r a g i c  f i g u r e s  m eet b e f o r e  th e  a u d ie n c e ,  b u t  a t  a l l  o t h e r  

t im e s  d u r in g  th e  p l a y „ H e re in  l i e s  th e  p ro b le m . I t  i s  no 

s m a l l  t h i n g  t o  a s k  a n  a c t o r ,  a l r e a d y  o v e r -b u s y  w i th  costum e 

c h a n g e s , hand  p r o p s ,  makeup a d j u s t m e n t s ,  and  th e  u r g e n c ie s  

o f  th e  n e x t  s c e n e ,  t o  keep  c o n s c io u s  o f  th e  v a ry in g  r e ­

l a t i o n s h i p s  o f  L e a r ' s  and G l o u s t e r 1s a c t i o n s  th ro u g h o u t  

f i v e  a c t s .  T h is  i s  e s p e c i a l l y  t r u e  d u r in g  t h e  i n i t i a l  p e r ­

fo rm an c es  o f  a  p la y .  The c i r c u l a r  g r a p h ic  i l l u s t r a t i o n  t h a t  

f o l lo w s  i s  a n  e f f o r t  t o  p ro v id e  f o r  th e  a c t o r  a  t a n g i b l e ,  

h e l p f u l  v iew  of t h i s  p a r a l l e l i s m ,  t o  w hich  he may make imme­

d i a t e  r e f e r e n c e  when o f f  s t a g e  d u r in g  a  p e r fo r m a n c e .  F o r ,  i f  

an  a c t o r  h a s  a  r e a d y  know ledge o f  G l o u s t e r ' s  c h a n g in g  c i r c u m ­

s t a n c e s  d u r in g  t h e  f i v e  a c t s ,  i t  c a n  be t o  h i s  a d v a n ta g e  i n  

two ways: F i r s t ,  he can  a c h i e v e  more e a s i l y  th e  p r e c i s e

e m o t io n a l  k ey  o f  h i s  n e x t  s c e n e  o r  s c e n e s ,  t h e r e b y  h e lp i n g  

to w a rd  th e  b e s t  p o s s i b l e  o r c h e s t r a t i o n  o f  t h e  p r o d u c t i o n .



And s e c o n d l y , . th ro u g h  d i s c u s s i o n  w i th  th e  d i r e c t o r  and th e  

a c t o r  p e r f o rm in g  i n  th e  r o l e  o f  G 1 o u s te r ,  he c a n  h e lp  p l a n  

and a l t e r  body-m ovem ents , g e s t u r e s ,  s p e e c h - p h r a s I n g s , 

v a r i o u s  s t a g e - p l c t u r e s ,  e t c . ,  w h ich  w i l l  c o n t r i b u t e  to w ard  

t h a t  end im p l i e d  by  th e  p l a y $s  s t r u c t u r e - — th e  h o ld in g  up 

o f  th e  l i v e s  o f  L e a r  and G 1 o u s te r  t o  t h e  a u d ie n c e  s i d e  by  

s i d e ,  i n  th e  l i g h t  o f  u n i v e r s a l  t r u t h s ,  f o r  p ro fo u n d  and 

awesome c o m p a r is o n .
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A s tu d y  o f  th e  g ra p h  w i l l  r e v e a l  t h a t ,  n e a r l y  a l ­

w ays, L e a r ! s a c t i o n  f i n d s  i t s  s u p p o r t in g ,  p a r a l l e l  a c t i o n  i n  

G1 o u s t e r  i n  th e  same a c t .  An i n s t a n c e  when i t  is*-found i n  

a  d i f f e r e n t  a c t  i s  c i t e d  by W# B,. C, W a tk in s :  " , ,  . b l i n d

G l o u s t e r  s m e l l i n g  h i s  way t o  Dover i n  th e  o p e n in g  s c e n e s  o f  

th e  F o u r th  A ct p a r a l l e l s  L e a r ’s s to rm -w a n d e r in g s  i n  th e  

T h i r d . " 17 .
.  . ; —

W» B. G» W a tk in s ,  S h a k e sp e a re  and S p e n c e r  - ( P r i n c e ­
t o n ,  New J e r s e y ,  P r i n c e t o n  U n i v e r s i t y  P r e s s ,  1 9 5 0 ) ,  p .  8 l .

A g a in , t h i s  w r i t e r  c o n s i d e r s  t h a t  v ie w in g  i n  g r a p h ic  

fo rm  th e  b a s i c  a c t i o n s  o f  t h e s e  t r a g i c  f i g u r e s  h a s  b e en  an  

im p o r t a n t  h e lp  i n  d e te r m in in g  th e  e m o t io n a l  l e v e l s ,  body- 

m ovem ents, g e s t u r e s ,  s t a g e - p i c t u r e s ,  and s i m i l a r  i te m s  

w h ich  can  c o n t r i b u t e  t o  an  a u d i e n c e ’ s f u l l e r  a p p r e c i a t i o n  

o f  how th e  c a t a s t r o p h y  o f  L e a r  i s  d r a m a t i c a l l y  r e f l e c t e d  i n  

t h a t  o f  G l o u s t e r .  S in c e  th e  g r a p h i c  o b s e r v a t i o n  o f  th e  

o v e r a l l  fo rm  o f  King L e a r  h as  p ro v e n  o f  v a lu e  i n  t h i s  i n ­

s t a n c e ,  i t  may I n d i c a t e  t h a t  d i r e c t o r s  and a c t o r s > when 

d e a l i n g  w i th  a  p l a y  o f  com plex s t r u c t u r e ,  c o u ld  f i n d  h e lp  

th r o u g h  th e  c o n s t r u c t i o n  o f  a  s i m i l a r  s c h e m a t ic  d ra w in g . 

I n c l u d i n g  a s  many e s s e n t i a l  f a c t o r s ,  o f  p l o t  dev e lo p m en t a s  

a r e  d e s i r a b l e .



CHAPTER TV

THE MEANING AND SIGNIFICANCE OF SOME OF 

LEAR1S MORE IMPORTANT SPEECHES

I n  a  d i s c u s s i o n  o f  th e  p r o b a b le  m o t i v a t i o n s  f o r

c e r t a i n  e v e n t s  i n  King L e a r ,  W» Be C. W atk ins  s t a t e s ,

"What i s  b e in g  done i s  so  much.m ore e n g r o s s in g  t h a n  why i t  
18

i s  b e in g  d o n e ,"  T h is  i s  w e l l  w o r th  rem em bering  when one

18 . ■
. W„ B, C, W a tk in s ,  S h a k e sp e a re  and. S p e n c e r  ( P r i n c e ­

t o n ,  N e w ,J e r s e y ,  P r i n c e t o n  U n i v e r s i t y  P r e s s ,  1 9 5 0 ) ,  p» 93 .

f i n d s  h i m s e l f  c o n fu s e d  by  th e  amount of s p e c u l a t i o n  co n ­

c e r n i n g  a lm o s t  e v e r y  l i n e  th e  o ld  k in g  sp e a k s  i n  t h i s  p lay *  

T h is  does n o t  mean t h a t  a n  a c t o r  does  n o t  have  t o  make w hat 

he b e l i e v e s  t o  be t h e  b e s t - f o u n d e d  c o n c lu s io n s  c o n c e rn in g  

why L ea r  does w hat he d o e s .  I t  s im p ly  means t h a t ,  when 

i n d i v i d u a l s ' a r e  s e e k in g  c a u s e s  f o r  th e  c o n d u c t  o f  a  man 

whose y e a r s  c o u ld  e a s i l y  have made him th e  v i c t i m  o f u n p r e ­

d i c t a b l e  s e n i l i t y ,  t h e r e  i s  no r e a s o n  to  e x p e c t  t h a t  a  

co m p le te  s e t  o f  a n sw e rs  w i l l  be found*  And, i f  one s t a r t s  

t o  become to o  c o n fu s e d  by  th e  v a r i a t i o n s  o f  o p in io n  from  

c r i t i c s ,  l e t  him t a k e  h e a r t .  The scope  o f  s t a g e  b u s i n e s s  

i n  King L e a r  i s  so  g r e a t  t h a t  any  i n i t i a l  i m p r o b a b i l i t i e s
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a r e  e a s i l y  f o r g o t t e n  by an  a u d ie n c e  once i t  i s  " c a u g h t  i n  

th e  web" o f  S h a k e s p e a r e $s im a g in a t io n *  And, o f  c o u r s e ,  one 

o f  t h e  f a s c i n a t i o n s  o f  w ork ing  w i th  h i s  p l a y s  i s  t h a t ,  o f t e n  

a f t e r  a  p o s i t i v e  c o n c l u s i o n  c o n c e r n in g  th e  p u rp o s e  o f  an 

i n d i v i d u a l  sp e e c h  h a s  b e en  r e a c h e d ,  someone f i n d s  i n  i t  a  

new f a c e t  o f  m ean in g , and  th e  e n t i r e  sc en e  i s  exam ined  i n  a  

new l i g h t *

How does one a t t e m p t  t o  s e l e c t  a  few o f  L e a r ' s  m ost 

s i g n i f i c a n t  s p e e c h e s  fo r -  i n t e r p r e t a t i o n  o f  t h e i r  m eaning 

and p o e t i c  q u a l i t y ?  C o n s id e re d  i n d i v i d u a l l y ,  many o f  them 

a r e  exam ples  o f  some o f  m an 's  m ost p ro fo u n d  t h i n k i n g  and 

e x q u i s i t e  p o e t ry *  - And y e t ,  a  c o n c e p t io n  o f  t h e i r  f u l l  mag­

n i f i c e n c e  i s  p o s s i b l e  o n ly  when t h e y  a r e  v iew ed  i n  r e l a t i o n ­

s h ip  t o  t h e  co m p le te  d r a m a t ic  work o f  w hich  t h e y  a r e  a  p a r t *  

S in c e ,  h ow ever ,  p r a c t i c a l  l i m i t a t i o n s  m ust be  s e t  on th e  

number o f  s p e e c h e s  ch o sen  f o r  su c h  a n a l y s i s ,  t h o s e  p a s s a g e s  

w h ich  r e p r e s e n t  some o f  th e  m a jo r  t r a n s i t i o n s  i n  t h e  l i f e  

o f  L e a r ,  f rom  h i s  d i v i s i o n  o f  t h e  kingdom u n t i l  h i s  d e a th ,  

were c h o se n  b e c a u s e  t h e y  a r e  a  g ro u p in g  o f  o b v io u s  im por­

ta n c e  «

The a u d ie n c e  s e e s  i n  t h e  v e r y  f i r s t  s c e n e  of King 

L e a r  an  u p h e a v a l  so  g r e a t  t h a t  t h e  l a r g e r  p a r t  o f  th e  p l a y ' s  

t o t a l  b u s i n e s s  i s  a  d i r e c t  co n seq u e n ce  o f  i t *  So few  words 

a r e  n e c e s s a r y  t o  s h a t t e r  i n  an i n s t a n t  L e a r ' s  l o o k in g  g l a s s *
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C o rd e l ia *  N oth ing^  my l o r d ,
L e a r ,  N o th in g ?
C o r d e l i a ,  N o th in g , .  (ACT Scene i ,  9 2 -9 4 )

He c a n n o t  b e l i e v e  h i s  e a r s .  H is f a c e  f l u s h e s  h o t  w i th  em­

b a r r a s s m e n t  b e f o r e  th e  c o u r t .  T h is  was to  have  b e e n  h i s  

day  o f  d a y s .  He had  dream ed o f  i t .  a s  a  t im e  o f  d a z z l i n g  

pomp and  cerem ony— when he w ould  h e a r  from  h i s  d a u g h te r s  

t h e i r  g r a n d  t e s t i m o n i a l s  o f  love .,  d i v id e  h i s  r e a lm  among 

them , and  th e n  s t e p  i n t o  a  s t a t e  o f  f reedom  f ro m  th e  e v e r y ­

day  p ro b lem s  o f  d i r e c t i n g  a  k in g d o m , . He w ould  r e t a i n  " th e  

name and a l l  t h e  a d d i t i o n s  t o  a  k i n g , " o f  c o u r s e ;  t h i s  

would be i n . k e e p i n g  w i th  th e  h o n o r ,  l o v e ,  and  o b e d ie n c e  

due o ld  age and a n  i n d i v i d u a l  whom ev ery o n e  w ould  lo o k  upon  

w i th  k i n d l i n e s s  and  s p e c i a l  r e v e r e n c e .  Now, w i t h  th e  p r i c k  

o f  one w ord , " n o t h i n g " ,  h i s  day i s  r u i n e d ;  h i s  b u b b le  i s  

b u r s t .  And, when h i s  s o l i c i t a t i o n  o f  f l a t t e r y  i s  so  t o t a l l y  

u n rew ard e d  by  th e  one he lo v e s  m o s t ,  t h e  i n j u r y  t o  h i s  p r i d e  

i s  h u m i l i a t i n g ,  and  h i s  c h a r a c t e r i s t i c  i m p e t u o s i t y  and r a g e  

know no b o u n d s , C o r d e l i a  and K ent a r e  th e  f i r s t  t o  s u f f e r ,  

C o le r id g e  a c u t e l y  o b s e r v e s .

T here  i s  so m e th in g  o f  d i s g u s t  a t  th e  
r u t h l e s s  h y p o c r i s y  o f  h e r  s i s t e r s ,  and  
some l i t t l e  f a u l t y  a d m ix tu re  o f  p r i d e  
and s u l l e n n e s s  i n  C o r d e l i a ' s  . 'n o t h i n g 1 
and  h e r  to n e  i s  w e l l  c o n t r i v e d ,  i n d e e d ,  
t o  l e s s e n  th e  a b s u r d i t y  o f  L e a r ’s c o n d u c t ,  
b u t  a n sw e rs  th e  more im p o r t a n t  p u rp o s e  o f  • 
f o r c i n g  away th e  a t t e n t i o n  from  th e  n u r s e r y  
t a l e  th e  moment i t  h a s  s e r v e d  i t s  e n d ,  t h a t  
o f  s u p p ly in g  th e  can v as  f o r  th e  p i c t u r e . 19
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19
S» T„ C o l e r i d g e ,  N otes and  L e c tu r e s  Upon S h a k e s­

p e a r e  (New Y ork , H a rp e r  & B r o s , ,  1871 ) ,  p .  13b ,

I n  c o n n e c t io n  w i th  t h i s  f i r s t  s c e n e ,  a  c o n s i d e r a t i o n  

w hich  e v o lv e d  from  c o n v e r s a t i o n  w i t h  D r ,  A, 0 ,  S im le y ,  p r o ­

f e s s o r  o f  P sy c h o lo g y  a t  t h e  U n i v e r s i t y  o f  A r iz o n a ,  i s  w o r th y  

o f  comment: U n re a so n in g  and u n r e a s o n a b le  a c t i o n s ,  a b r u p t

ch an g es  o f  e m o t io n ,  and  h y p e r - s e n s i t i v e  f e e l i n g s  a r e  some o f  

t h e  c h a r a c t e r i s t i c s  o f  s e n i l e - d e m e n t i a ,  a  w a s t in g  o f  th e  

b r a i n  t i s s u e  th ro u g h  a  g r a d u a l  d e f i c i e n c y  o f  n o u r i s h m e n t„

I f  su c h  i s  th e  c a s e  w i th  L e a r  (a  v e r y  o ld  m an)> t h e n  th e  

a c t i v i t y  o f  th e  f i r s t  s c e n e  i s  n o t  a s  c o n t r i v e d  o r  u n ­

a c c o u n ta b le  a s  m ig h t  be f i r s t  o b s e r v e d .  Of c o u r s e ,  he 

c o u ld  n o t  be c o m p le te ly  s e n i l e ,  o r  th e  p l a y  w ould  l a c k  a l l  

d r a m a t i c  b a l a n c e .  However, i t  i s  p r o b a b le  t h a t  th e  a u d ie n c e  

s h o u ld  s e n s e  r a t h e r  q u i c k l y  i n  L e a r  some o f  th e  i r a s c i b l e  

q u a l i t i e s  w hich  a r e  s e e n  i n  so  v e r y  many o ld  p e o p l e .  These 

c h a r a c t e r i s t i c s ,  c o u p le d  w i th  th o s e  o f  b o u n d le s s  p r i d e  and  

lo v e  o f  f l a t t e r y ,  a r e  p o w e r fu l  i n g r e d i e n t s  f o r  u n p r e d i c t a b l e  

and  uncom prom is ing  a c t i o n .  I n d e e d ,  th e  te rm  ,!u n co m p ro m is in g 1' 

seems t o  k e y n o te  th e  b u s i n e s s  o f  t h e  f i r s t  s c e n e .  Someone 

once s a i d ,  " I t  i s  a  p i t y  when th e  o ld  and young have  to  l i v e  

t o g e t h e r , " T h is  i s  i n e v i t a b l y  t r u e  when t h e r e  i s  no compro­

m ise  o f  d e s i r e s .  B ecause  n e i t h e r  L e a r  n o r  C o r d e l i a  would 

"bend  a  l i t t l e , "  a  c a t a s t r o p h e  was s e t  i n t o  m o t io n .

As f o r  th e  p o e t i c  q u a l i t i e s  o f  L e a r 1s f i r s t  Words
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. w i th  C o rd e l ia j ,  w hat c o u ld  more e f f e c t i v e l y  p o i n t  up th e  

. d r a m a t ic  sh o c k  o f  t h i s  moment t h a n  t o  i n t e r r u p t  th e  abun ­

d a n t  f lo w  o f  p a s s i o n a t e  t e n - s y l l a b l e  l i n e s  w i t h  f i r s t  a  

moment o f  h e s i t a t e d  s i l e n c e  and t h e n  th e  s i m p l i c i t y  o f

N o th in g 5 my l o r d .  ,
N o th ing?
N o th in g . ,  (ACT I ,  Scene i ,  92 -94 )

The e f f e c t s  o f  h i s  c h i l d i s h  a c t i o n s  a r e  soo n  a p p a r e n t .

The j e s t s  and  p r a t t l i n g s  of. t h e  F o o l  have become a  f a m i l i a r  

and co m p an io n ab le  sound  t o  t h e  o l d  man o v e r  many y e a r s ,  and  

G o n e r i l f s c h a rg e  t h a t  th e  F o o l  i s  " a l l - l i c e n s e d "  i n  c o u r t  

i s  n e a r  t h e  t r u t h .  F o r  t h e s e  r e a s o n s ,  th e  F o o l  i s  a b le  t o  

s e r v e  a  s p e c i a l  d r a m a t ic  p u rp o s e  i n  th e  p l a y .  He i s  th e  

. p e r s o n i f i c a t i o n  o f  L e a r 1s c o n s c i e n c e .  As t h i s  a f f e c t i o n a t e  

c h a r a c t e r  c ro u c h e s  f i r s t  a t  t h e  knee  o f  h i s  m a s t e r ,  t h e n  a t  

h i s  e lb ow , h i s  p e r c e p t i v e  j i b e s  r e v e a l  w i th  am azing  c l a r i t y  

th e  in n e r^ w o rk in g s  o f  L e a r Js m ind , t e l l i n g  t h i n g s  - t h a t  th e  

o ld  man w ould n o t  d a re  a d m it  t o  a n y o n e ——n o t  e v en  h i m s e l f ,

L e a r ,  When w ere you wont t o  be so  f u l l  o f  
s o n g s ,  s i r r a h ?

X
F o o l .  I  have  u s e d  i t ,  n u n c le ,  e v e r  s i n c e

th o u  m ad es t  t h y  d a u g h te r s  th y  m o th e r ;  
f o r  when th o u  g a v e s t  them th e  r o d ,  
and  p u t t e s t  down t h i n e  own b r e e c h e s , ..

[S in g s]  Then th e y  f o r  su d d e n  jo y  d id  w eep.
And I  f o r  so r ro w  su n g .

T h a t  s u c h .a .K in g  s h o u ld  p l a y  b o -p e e p  
And go t h e  f o o l s  among.

G o n e r i l* s  words and" a c t i o n  i n  th e  same sc e n e  p ro v e  th e

t r u t h  o f  th e  F o o l ' s  w o rd s .  The uncom prom is ing  w i l l  o f  t h i s

e l d e s t  d a u g h te r  h a s  no b o u n d s .  The p e r p l e x e d  k i n g ' s
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t e r r i b l e  q u a r r e l  w i t h  h e r  i s  i n e v i t a b l e , I n  f o u r  p o w e r fu l

sp e e c h e s*  he a c c u se s *  w arns *. t h r e a t e n s *  and, f i n a l l y  c u r s e s

t h i s  t h a n k le s s *  " d e t e s t e d  k i t e * " And when e v en  t h i s  i s  met

w i th  u t t e r  d e f ia n c e *  h i s  r a g e  r e a c h e s  i t s  l i m i t .  His

v o ic e  b r e a k s .

L i f e  and  d e a th J  I  am asham ed
T hat th o u  h a s t  power t o  sh a k e  my manhood t h u s |
T h a t  t h e s e  h o t  t e a r s *  w h ich  b r e a k  from  me p e r f o r c e *  
S hou ld  make th e e  w o r th  them . B l a s t s  and  f  ogs upon th e e  I
The u n te n d e d  w oundings o f  a  f a t h e r 1s c u r s e
P i e r c e  e v e r y  s e n s e  a b o u t  t h e e  I - - O l d  fo n d  e y e s  
Beweep t h i s  c a u se  ag a in *  I ' l l  p lu c k  ye out*
And c a s t  you w i th  th e  w a te r s  t h a t  you lo o s e  
To tem p er  c la y *  Yea* i t  i s  come to  t h i s ?
Hal L e t  i t  be s o .  I  have a n o th e r  d a u g h te r  
Who I  am s u r e  i s  k in d  and  c o m f o r t a b l e .
When she  s h a l l  h e a r  t h i s  o f  th ee *  w i th  h e r  n a i l s  
S h e ' l l  f l a y  t h y  w o l f i s h  v i s a g e .  Thou s h a l t  f i n d  
T ha t I ' l l  resum e t h e  sh ap e  w h ich  th o u  d o s t  t h i n k -  
I  have  c a s t  o f f  f o r  e v e r ,  (ACT I* Scene iv* 299-3 1^ )  -

L ea r  means e v e r y t h i n g  he s a y s .  Here i s  a  p i c t u r e  o f  d i a ­

b o l i c a l  h a t e .  The d e e p - t h r o a t e d  f i n a l i t y  w i t h  w h ich  he 

sp e a k s  i s  g iv e n  e m o t io n a l  im p a c t  by  th e  l i n e s  * m easured* 

r e g u l a r  rhy th m s w h ich  f lo w  u n i n t e r r u p t e d  u n t i l  th e  o ld  k in g  

s tu m b le s  p a s t  h i s  d a u g h te r  and  f ro m  th e  room. And b e f o r e  he  

l e a v e s  th e  c a s t l e  t o  s e e k  th e  k i n d l i n e s s  o f  Began* he s a y s  i n  

a  h o l lo w  v o ice*

0* L e t  me n o t  be mad* n o t  mad* sw ee t h e av e n !
Keep me i n  te m p e r j  I  w ould  n o t  be mad!

(ACT I* Scene v* 4 3 -4 4 )

Soon th e  a u d ie n c e  s e e s  Kent* th e  o f f i c i a l  m essen g er  

' o f  th e  k ing*  p u t  i n  th e  s t o c k s  by  C ornw all  and  Regan,

L e a r ' s  h e a r t  s w e l l s  w i th  a n g e r  a t  th e  o u t r a g e  o f  su c h  an
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i n d i g n a n t  a c t .  One e x p e c t s  t h a t  h i s  a n g e r  w i l l  be uncon­

t r o l l e d  when Regan and C o rn w a ll  f i n a l l y  a p p e a r ,  L ea r  e x ­

p e c t s  i t  h i m s e l f .  When he s e e s  h i s  s e c o n d - e l d e s t ,  how ever, 

h i s  a n x i e t y - t o  t e l l  h e r  o f  th e  d e p ra v e d  a c t i o n s  o f  G o n e r i l  

make h im , f o r  th e  moment, s e t  a s i d e  t h o u g h t s  o f  t h e  r e c e n t  

i n d i g n i t y .  When he does r e f e r  t o  i t ,  he i s  u n a b le  to  b e ­

l i e v e  t h a t  Regan had  a n y th in g  t o  do w i th  i t  b e c a u s e  he n e ed s  

h e r  lo v e  to o  much I P e rh a p s  he i s  d o in g  h e re  w hat many

p a r e n t s  do  g r a d u a l l y  s h i f t i n g  f u l l  blame f o r  th e  a c t  on

th e  i n - l a w ,  i n  t h i s  c a s e  C o rn w a l l ,  Not u n t i l  t h e  i s s u e  o f  

t h e  h u n d red  k n i g h t s  h a s  r e a c h e d  a  c l im a x  and  th e  k in g  a s k s  

i n  s tu n n e d  d i s b e l i e f „

What, m ust I  come t o  you 
W ith  f i v e - a n d - t w e n t y ,  Regan? S a id  you  so?

(ACT I I ,  Scene i v ,  2 8 4 -2 8 5 )

w i l l .L e a r  a d m it  i n  h i s  h e a r t  t h e  d e v a s t a t i n g  t r u t h  a b o u t

Regan. She a n s w e r s ,  "And sp e a k  i t  a g a in  my l o r d .  No more

w i t h  m e." T hen, w i th  hands j o i n e d ,  she  and  G o n e r i l  to rm e n t

him f u r t h e r ,  a s k i n g ,  "What need  one? j t o  t e n d  y o u j"  I n  a

s t r i d e n t  c r y  L ea r  a n s w e r s ,

0 , r e a s o n  n o t  th e  need ! Our b a s e s t  b e g g a r s  
Are i n  th e  p o o r e s t  t h i n g s  s u p e r f l u o u s „ "
A llow  n o t  n a t u r e  more t h a n  n a t u r e  n e e d s ,
M an's l i f e  i s  cheap  a s  b e a s t ' s .  Thou a r t  a  la d y :
I f  o n ly  t o  go warm w ere g o r g e o u s , .
Why n a tu r e  n e ed s  n o t  w hat th o u  g o r g e o u s .w e a r e s t .
Which s c a r c e l y  k e ep s  th e e  warm. But f o r  t r u e  n e e d —
You h e a v e n s ,  g iv e  me t h a t  p a t i e n c e ,  p a t i e n c e  I  need !
You se e  me h e r e  you g o d s ,  a  p o o r  o ld  "man.
As f u l l  o f  g r i e f  a s  a g e , . w r e t c h e d  i n  b o t h .
I f  i t  be you t h a t  s t i r s  t h e s e  d a u g h t e r s '  h e a r t s  
A g a in s t  t h e i r  f a t h e r ,  f o o l  me n o t  so  much 

■ To b e a r  i t  ta m e ly ;  to u c h  me w i t h  n o b le  a n g e r .
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And l e t  n o t  women's weapons* w a te r  d rops*
S t a i n  my m an 's  ch eek s  I (ACT I I *  Scene Iv* 298-312)

I n  t h e s e  words i s  s e e n  a  change I n  Lear* I n d e e d  h i s

r e c o g n i t i o n  t h a t  w i t h  a l l  o f  m a n 's  s e l f - s u f f i c i e n c y *  a 

s e l f l e s s  s p i r i t  i s  n e e d e d  t o  make l i f e  b e a r a b l e  among ; 

hum ans„ And more t h a n  t h i s *  h e  l e a r n s  t h a t  man m ust p r a y  

f o r  t h e  p a t i e n c e  t o  e n d u re  when no one w i l l  u n d e r s t a n d .  

H a r le y  G r a n v i l l e - B a r k e r  s a y s  * "T h is  ab an d o n in g  o f  th e  

s t r u g g l e  and  em b ra c in g  m i s f o r tu n e  i s  a  t u r n i n g  p o i n t  o f  t h e  

p lay *  a  s a l i e n t  moment i n  th e  dev e lo p m en t o f  L e a r ' s  c h a r ­

a c t e r . . . "  I n  s p e a k in g  o f  th e  p o e t i c  e le m e n ts*  he draws . 

a t t e n t i o n  t o  th e  b ro k e n  e lo q u e n c e  o f  L e a r ' s  a p p e a l  t o  Began 

and  th e  d i s t r a c t i o n  o f  h i s

No* you  u n n a t u r a l  h a g s  I 
I  w i l l  have  su c h  r e v e n g e s —©n you b o th
T h a t  a l l  t h e  w o r ld  s h a l l  I  w i l l  do su c h  t h i n g s - - -
What t h e y  a r e  y e t*  I  know n o t ;  b u t  t h e y  s h a l l  be 
The t e r r o r s  o f  th e  e a r t h I  You t h i n k  I ’ l l  weep.
No* I ’ l l  n o t  w eep ,
I  have  f u l l  c a u se  o f  weeping* b u t  t h i s  h e a r t  
S h a l l  b r e a k  i n t o  a  h u n d re d  th o u sa n d  f la w s  
Or e r e  I ' l l  w eep. 0 f o o l*  1 s h a l l  go madI ~

(ACT I I *  Scene iv* 312-32 0 )

And how m a g n i f i c e n t l y  t h i s  s p e e c h  conveys t h e  b e w i ld e r e d

t h i n k i n g  o f  t h i s  m ost d e s p e r a t e  f i g u r e .

On th e  h e a th *  a s  th e  s to rm  ra g e s *  L e a r  f i r s t  d e f i e s

th e  e le m e n ts  f o r  j o i n i n g  t h e i r  " h ig h  e n g e n d e re d  b a t t l e s "

w i th  ” two p e r n i c i o u s  d a u g h te r s "  i n  h i s  c r u e l  p u n is h m e n t .

At t h i s  p o i n t  he  s i n c e r e l y - b e l i e v e s  h im s e l f  "more s in n e d

a g a i n s t  t h a n  s i n n i n g . H i s  p r i d e  b l i n d s  him to  t h e  e x c e s s

o f  h i s  e r r o r s ,  ■ So th e  storm * sy m b o lic  o f  t h e  t o r t u r e  i n
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h i s  m i n d k e e p s  b e a t i n g  h i m , •b e a t i n g i b i m ,  b e a t i n g  h im , u n t i l

on h i s  k n e e s ,  w i th  u p l i f t e d  a rm s , he opens up h i s  h e a r t  and

p o u r s  f o r t h  a  co m p ass io n  f o r  h i s  f e l l o w  man, "P o o r  naked

w r e t c h e s ,  w h e r e s o e 'e r  you a r e , " he b e g in s ;  th e  r e s t  need

n o t  be q u o te d .  As A, C, B r a d le y  comments, " T h is  i s  one o f

th o s e  p a s s a g e s  w hich  make us w o rs h ip  S h a k e s p e a r e , "

Then, th e  r a p t u r e  o f  p o e t i c  im a g e ry  i s  s h a t t e r e d  by

th e  w i ld  v o ic e  o f  Mad Tom, Kent and  th e  F o o l ,  m is e r a b le

v i c t i m s  o f  th e  s to r m ,  a r e  c ro u c h e d  t o g e t h e r  n e a r  th e  k i n g .

And now, when t h e y  a r e  j o i n e d  b y  a  t h i r d  ev en  more w re tc h e d ,

t h e y  become t o  L e a r  a  symbol o f  t h e  h o p e le s s  d e s t i t u t i o n  o f

a l l  h u m a n i ty .

Thou w e r t  b e t t e r  i n  th y  g ra v e  th a n  to  
' an sw er w i t h  t h y  u n c o v e re d  body  t h i s  e x t r e m i t y  

o f  t h e  s k i e s .  I s  man no more t h a n  t h i s ?
C o n s id e r  him w e l l ,  - Thou ow est th e  worm no 
s i l k ,  th e  b e a s t  no h i d e ,  t h e  sh eep  no w o o l ,  
th e  c a t  no p e r f u m e „ Hal , H e r e 1s t h r e e  o n ' s  
a r e  s o p h i s t i c a t e d !  Thou a r t  t h e  t h i n g  i t s e l f ;  
unaccom m odated man i s  no more b u t  su c h  a  p o o r ,  
b a r e ,  f o r k e d  a n im a l  a s  th o u  a r t .  —

(ACT H I ,  Scene v i ,  10 6 -113 )

The h o r r o r  o f  su ch  an  image s u p p l i e s  t h e  f i n a l

i n j u r y  t o  L e a r ' s  m ind . T e a r in g  h i s  g a rm e n ts ,  he r a v e s ,

" O ff ,  o f f ,  you l e n d i n g s  I Come, u n b u t to n  h e r e , "

As th e  s to rm  c o n t in u e s  t o  r a g e ,  L e a r ,  E d g ar  and

th e  F o o l  b e g in  t h e  f a n t a s t i c a l  t r i a l  s c e n e ,  a  m a n i f e s t a t i o n

o f  th e  o ld  m an 's  th o u g h ts  o f  r e v e n g e  on C o n e r i l  and  Regan,

H e re ,  i d e a l l y ,  t h e  a u d ie n c e  i s  c o m p e lle d  t o  j o i n  w i th  L ea r

f o r  a  moment and  d w e l l  i n  h i s  w o r ld  o f  m ad n ess .  I t  i s
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alm os t  a s  i f  th e  s p e c t a t o r  w ere i n s i d e  the . p o o r  k in g  % s 

h u r t  m ind , l o o k in g  o u t  upon a  w o r ld  o f  d ism ay . How d e s p e r ­

a t e l y  he n e ed s  t o  f i n d  some sm all-, p l e a s a n t ; t h o u g h t  a b o u t  

th e  p a s t * I n  h i s  w i l d  im a g in in g s  i t  seems t h a t  e v en  h i s  

l i t t l e  d o g s .  T ra y ,  B la n c h  and S w e e th e a r t ,  b a r k  a t  h im . 

P r o p e r l y  e x e c u te d ,  t h i s  s c e n e  i s  one o f  th e  m o s t . f a s c i n a t i n g  

i n  w h ich  one can  p a r t i c i p a t e .  I n ' i t ,  a n  a c t o r  may a c h ie v e  

an  i n c r e d i b l e  r a p p o r t  w i t h  h i s  a u d ie n c e ,

L e a r  now l e a v e s  t h e  s t a g e  f o r  th e  l o n g e s t  p e r i o d  - 

a t  any  t im e  i n  th e  p la y , .  T h is  a l lo w s  an  e x te n s io n -  o f  th e  

b u s i n e s s  i n  t h e  s u b - p l o t  t o  t h a t  su b l im e  - moment when L ea r  

and  G l o u s t e r 'm e e t  a t  D over, Of t h i s  m e e t in g ,  H a r le y  Gran­

v i l l e  - B a r k e r  s a y s .

What c o u ld  b e t t e r  p o i n t  t h e  t r a n s c e n d e n t  i s s u e  
S h a k e sp e a re  h a s  d e v e lo p e d  f ro m  th e  two o ld  

■ s t o r i e s  t h a n  t h i s  e n c o u n t e r - o f  t h e  s e n s u a l ■man 
• ro b b e d  o f  h i s  e y e s  w i th  - t h e  w i l l f u l - m a n ,  th e  

l i g h t  o f  h i s  m in d -p u t  o u t ,^ 0

20 "H a r le y  G r a n v i l l e - B a r k e r , P r e f a c e s  t o  S h a k e sp e a re
(London, S id g w ick  and  J a c k s o n ,  L t d , ,  1953)> P» 179=

The r a g e  i n  L e a r  * s m adness i s  g o n e .  He i s  a  t i r e d ,  d i s ­

p a s s i o n a t e  o ld  man. He sp e a k s  t h e  i n c o h e r e n t ,  u n r e l a t e d  

th o u g h ts  o f  one whose w i t l e s s  m ind i s  now numb from  a b u s e .

N a t u r e 1s abo v e  a r t  i n  t h a t  r e s p e c t .  T h e r e ' s  
y o u r  p r e s s  money. T hat f e l l o w  h a n d le s  h i s  bow 
l i k e " a  c ro w k e e p e r ,  . Draw me a  c l o t h i e r ' s  y a r d .
Look, lo o k  a  mouse I P e a c e ,  p e a c e ;  t h i s  p i e c e  
o f  t o a s t e d  c h e e s e  w i l l  do i t .  T h e r e 's  my 
g a u n t l e t ;  I ' l l  p ro v e  . i t  on a  g i a n t , B r in g  up
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th e  brown b i l l s .  0 , w e l l  f lo w n ,  b i r d !  i 1 t h e  
c l o u t  I HewghJ Give th e  w ord . -

(ACT IV, Scene v i ,  102-10 8 )

C ape l comments t h a t  L e a r 1s r a v i n g s  i n  t h i s  sp e e c h

. . . r i s e  c h i e f l y  fro m  th e  e x e r c i s e s  t h a t  he a s  
k in g  h a s  b e e n  u se d  t o ,  n a m e ly ,  w a r ,  and w a r ' s  
ap p en d a g es  th e n ;  i n  some he i s  l i s t i n g ^  e n g a g 'd  
i n  b a t t l e s  i n  o t h e r s ,  i n  o t h e r s  t r a i n i n g  h i s  

. bowmen and s e e i n g  them e x e r c i s e ; . i t  was once 
th o u g h t  t h a t  f a l c o n r y  (a  k i n g l y  amusement) had  
a  p l a c e  i n  t h e s e  r a v i n g s ,  and  t h a t  ' b i r d '  was 
m eant o f  t h e  hawk; b u t  ' t i s  b e t t e r  u n d e r s to o d  of 
th e  a r ro w ,  w h ich  he c a l l s  " w e l l - f lo w n "  f ro m  i t s  
b e in g  l a y ' d  i n  th e  ' c l o u t , ' 21"

21
■ H orace  Howard F u r n e s s ,  The V ario rum  S h a k e s p e a r e ,  

K ing T ea r ,  S e v e n th  E d i t i o n  ( P h i l a d e l p h i a ,  L i p p i n c o t t ' s  
P r e s s ,  1 8 8 0 ) ,  p ,  2 7 6 , .

C o n s id e r in g  th e  sp e e c h e s  o f  t h i s  s c e n e  c o l l e c t i v e l y ,  

t h e y  a r e  a  b i t t e r  s a t i r e  on th e  l u s t ,  d e c e i t ,  and  h y p o c r i s y  

t h a t  e x i s t  i n  m a n . . To be s u r e , '  i n  h i s  p e s s im is m  L ea r  s e e s  

n o th in g  i n  l i f e  e x c e p t  t h a t  w h ich  i s  . d i s g u s t i n g . ,  . Y e t ,  

th r o u g h  i t  a l l ,  he h a s  d e v e lo p e d  a n  a l l - e m b r a c i n g  p i t y  f o r  

h i s  b l i n d  and  i g n o r a n t  fe l lo w m en  who have t h e i r  l e s s o n  y e t  

t o  l e a r n .

I t  w i l l  be o b s e rv e d  t h a t  s p e e c h e s  i n  t h i s  s c e n e ,  a s  

i n  .so many th r o u g h o u t  t h e  p l a y ,  c o n t a i n  b ro k e n  l i n e s ,  i n ­

t e r r u p t e d  m e te r ,  su d d e n  s w i tc h e s  from  v e r s e  t o  p r o s e ,

H a r le y  G r a n v i l l e - B a r k e r  s a y s ,  c o n c e rn in g  t h e s e  c h a r a c t e r ­

i s t i c s ,  '

As to  h i s  v e r s e ,  i t  r u n s  sm o o th ly  o r  " 
r o u g h l y ,  i n t o  rhymed c o u p l e t  o r  l y r i c , "  
i m p e r c e p t i b l y  i n t o  p r o s e  and  o u t ‘a g a i n .
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ye t;  a lw ay s  w i t h  such ' d i r e c t  d r a m a t ic  
p u rp o s e  t h a t  t h e  q u e s t i o n  o f  fo rm  
se e m s , n e g l i g i b l e .  From th e  b e g in n in g  
he h a s  t e e n  moving to w a rd s  t h i s ,  to w a rd s  
th e  m aking o f  h i s  v e r s e  a  d r a m a t ic  la n g u a g e  
w h ich  he w i l l  sp e a k  u n c a l c u l a t i n g l y .  And 
t h i s ,  I  s u p p o s e ,  i s  t h e  g r e a t  a r t i s t Js f i n a l  
a c h ie v e m e n t ,  t o  a b s o rb  h i s  medium i n t o  th e  
p u rp o s e  o f  h i s  a r t .  N or, p e r h a p s ,  i s  any  
a r t  q u i t e  s a t i s f y i n g  t i l l  t h e  medium i s  so  
t r a n s p a r e n t  t h a t  we a r e  n o t  c o n s c io u s  o f  
i t  a t  a l l ,  b u t  o n ly  o f  th e  m a t t e r  i t s e l f ,  22

H a r le y  . Q r a n v i l l e - B a r k e r ,  On D ram a tic  Method (London, 
Sidgwick- and- J a c k s o n ,  L t d , ,  1 9 3 1 ) ,  P* 107 ,

L e a r ’s r e u n i o n  w i th  C o r d e l i a . i s  c e r t a i n l y  one of th e  

m ost t o u c h in g  s c e n e s  - in  a l l  S h a k e s p e a r e ’ s w ork . I t  i s  a  

b e a u t i f u l l y  s im p le  d i s p l a y  o f  t h e  p r i c e l e s s  w o r th  o f  r e ­

c i p r o c a t i n g  l o v e .  Through t h i s  m e e t in g ,  L e a r  i s  a b le  t o  

r e c o g n iz e  m an’s, i n t e n d e d  p l a c e  i n  t h e  u n i v e r s a l  scheme of 

t h i n g s .  He i s  n o t  g o d , n o r  i s  he b e a s t .  He i s  t h e  m agni­

f i c e n t  compromise b e tw e e n  th e  tw o. And t o  p r o p e r l y  f u n c t i o n  

a s  s u c h ,  t o  l i v e  i n  harm ony w i th  h i s  f e l l o w  man, he  must 

c o n t r o l  h i s  d e s i r e s .  I n  h u m i l i t y  L e a r  s a y s ,  "You m ust b e a r  

w i t h  me, I  p r a y  you now, f o r g e t  and  f o r g i v e ,  I  am o ld  and  

f o o l i s h .  (ACT IV, Scene v i i , '  9 6 -9 7 )  L ea r  does  n o t  know 

w here he i s ,  what g a rm e n ts  he w e a r s ,  o r  how he fo u n d  s h e l ­

t e r ,  b u t  th r o u g h  C o r d e l i a  he does r e c o g n iz e  t h a t  t o  w hich

a l l  e l s e  i s  i n c i d e n t a l  th e  n e ed  t o  lo v e  u n s e l f i s h l y ,  and

be lo v e d  i n  r e t u r n .  I t  i s  t h i s  f i n a l  m o ra l  p e r c e p t i o n  t h a t  

p ro d u c e s  i n  L e a r ,  a s  A. C. B r a d le y  o b s e r v e s ,  " t h a t  s e r e n e



r e n u n c i a t i o n  o f  th e  w o r ld ,  -w ith  i t s  power and g l o r y  and r e - ,  

s e n tm e n ts  and r e v e n g e s ,  w hich  i s  e x p r e s s e d  i n  t h e  s p e e c h , "23

23 '
A, C. B r a d l e y ,  S h a k e s p e a re a n  T ragedy  (L ondon, Mac­

m i l l a n  an d  C o . ,  1 9 3 7 )  ̂ P» 2 8 9 ,

No, n o ,  n o ,  no! Come, l e t ' s  away t o  p r i s o n .
Me. two a lo n e  w i l l  s i n g  l i k e  b i r d s  i $ th e  c a g e .
Mhen th o u  d o s t  a s k  me b l e s s i n g .  I ' l l  k n e e l  down 
And a s k  o f  th e e  f o r g i v e n e s s . .  So,- we-'11 l i v e .
And p r a y ,  and s i n g ,  and t e l l  o ld  t a l e s ,  and la u g h  
At g u i l d e d  b u t t e r f l i e s ,  and h e a r  p o o r  ro g u e s  
T a lk  o f  c o u r t  new s; and  w e ' l l  t a l k  w i th  them  t o o .
Mho lo s e s ,  and. who w in s; ,  w ho1 s i n ,  w ho 's, o u t j  
And t a k e  u p o n '8 th e  m y s te ry  o f  t h i n g s .
As i f  we w ere G o d 's  s p i e s j  and  w e ' l l  Wear o u t .
I n  a  w a l l e d  p r i s o n ,  p a ck s  and s e c t s  o f  g r e a t  ones 
T ha t ebb and  f lo w  by th e  moon. -

(ACT Y, Scene i l l ,  9 -2 0 )

Mhat f e e l i n g s  does an  a u d ie n c e  c a r r y  w i th  i t  from

th e  t h e a t r e  upon h e a r i n g  L e a r ' s  f i n a l  words?

No, n o ,  no l i f e !
Mhy s h o u ld  a  dog , a  h o r s e ,  a  r a t ,  have l i f e ,  •
And th o u  no b r e a t h  a t  a l l ?  T h o u ' I t  come no m ore. 
N ev er ,  n e v e r ,  - n e v e r ,  n e v e r ,  n e v e r !
P ra y  you undo t h i s  b u t t o n .  Thank y o u , s i r .
Do you s e e  t h i s ?  Look on h e r !  Look! Her l i p s T  
Look t h e r e ,  lools t h e r e !  (ACT V, Scene i l l ,  387-373)

I t  i s  h a r d  t o  a g r e e  w i th  E, K„ Chambers t h a t  t h e r e  i s  no
24-s a l v a t i o n  f o r  L ea r  and  C o r d e l i a ,  P e rh ap s  B r a d le y  i s

24- zE. K. Cham bers, S h a k e s p e a r e ,  A S urvey .■(London,
S id gw iok  and  J a c k s o n ,  1 9 5 1 ) ,  P» 24-8,

c o r r e c t  i n  s t a t i n g  t h a t  L e a r  d i e s  w i t h  "An u n b e a r a b le  j o y , ”
25b e l i e v i n g  t h a t  C o r d e l i a  l i v e s ,  "7 H a r le y  G r a n v i l l e - B a r k e r
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25A, C„ B r a d le y ,  S h a k e s p e a re a n  T rag ed y  (London, Mac­
m i l l a n  and C o . ,  1 9 3 7 ) ,  p . . .2 9 1 ,  . . .  -

Ofs
d e s c r i b e s  th e  moment w i t h ,  " h i s  h e a r t  b r e a k s , 11 To sa y  

__ . __

H a r le y  G r a n v i l l e - B a r k e r ,  P r e f a c e s  t o  S h a k e sp e a re  
(London, S id g w ick  and J a c k s o n ,  L t d , , 1953 ) 3  P .  155»

w h ich  i s  c l o s e s t  t o  S h a k e s p e a r e 1s i n t e n t i o n  i s  a  m a t t e r  o f  

p e r s o n a l  s e l e c t i o n .  The manner o f  h a n d l in g  th e  l i n e s  to  

a g re e  w i t h  t h e  p s y c h o l o g i c a l  and p h i l o s o p h i c a l  e v o l u t i o n s  

w h ich  p r o c e e d  them demanded some e x p e r i m e n t a t io n s  on th e  

p a r t  of th e  a u t h o r .  T h is  p r o c e s s  i s  c o v e re d  i n  th e  f i n d ­

in g s  and  c o n c lu s io n s  c o n ta in e d  i n  th e  f i n a l  c h a p t e r .



CHAPTER V

SOME OF THE TEXT! S IMPLICIT DEMANDS UPON THE ACTOR

The t e x t  o f  King L ea r  makes a  number o f  I m p l i c i t  

demands upon  th e  a c t o r  w hich  n eed  h i s  c o n s i d e r a t i o n  f a r  i n  

advance  o f  any  a t t e m p t  t o  p e r fo rm  th e  t i t l e  r o l e .  A lth o u g h  

many s t u d e n t  a c t o r s  can  m eet s e v e r a l  o f  t h e s e  demands w i th  

r e l a t i v e  e a s e ,  t h e r e  a r e  a  few w h ich  t o  be  s a t i s f i e d  may r e ­

q u i r e  s p e c i a l  s t u d y  o r  th e  f u r t h e r  dev e lo pm en t o f  t e c h n iq u e s  

and  s k i l l s .  I t  i s  n o t  th e  p l a n  o f  t h i s  c h a p t e r  t o  i n d i c a t e  

t h e  p r o c e d u r e s  f o r  m e e t in g  e a c h  o f  t h e s e  dem ands. I t  i s  

d e s ig n e d  p r i m a r i l y  t o  make th e  s t u d e n t  a c t o r  aw are  o f  th e  

t e x t ? s  demands upon th e  i n d i v i d u a l  who u n d e r t a k e s  th e  r o l e ^  

so  t h a t  he may d i r e c t  h i s  e a r l y  p r e p a r a t o r y  work w i th  g r e a t e r  

u n d e r s t a n d i n g .  Some o f  th e  t e x t $s more im p o r t a n t  demands 

a r e :

S u f f i c i e n t  good h e a l t h  t o  w i t h s t a n d  th e  u n u s u a l  e x ­
p e n d i t u r e  o f  p h y s i c a l  e n e rg y  (A pprox im ate  r u n n in g  tim e of 
th e  p l a y  i s  t h r e e  h o u r s .  The s u c c e s s i o n  o f  h i g h l y  e m o tio n ­
a l  s c e n e s  can  q u i c k l y  t i r e . t h e  b o d y , ) ;

An a b i l i t y  t o  make f u l l  u s e '  o f  th e  c r e a t i v e  im a g in ­
a t i o n  (L e a r  v a c i l l a t e s  f ro m  s e n i l i t y  t o  v a r y in g  m a n i f e s t ­
a t i o n s  o f  i n s a n i t y , ) ;

F l e x i b l e  u s e  o f  th e  v o ic e  i n  o r d e r  t o  d e l i v e r  th e  
more d i f f i c u l t  s p e e c h e s  (The s to rm  s c e n e s  demand dom inance 
o f  th e  v o ic e  o v e r  any  sound  e f f e c t s  o f  th e  r a g i n g  s t o r m , ) ;
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A know ledge o f  how t o  sp e a k  p o e t i c  v e r s e 5 i n  o r d e r  
t o  p r o j e c t  t h e  e m o t io n a l  q u a l i t y  o f  i t s  rh y th m s (The emo­
t i o n a l  im p a c t  o f  th e  e v e n t s  i n  King L e a r  a r e  g r e a t l y  
h e ig h t e n e d  by  a  s u s t a i n e d  f l u i d i t y  o f  s p e e c h .  The. v o ic e  
m ust n o t  d rop  a t  th e  end o f  e a c h  l i n e  o f  v e r s e ,  o n ly  a t  th e  
t e r m i n a t i o n  o f  th e  co m p le te  th o u g h t#

A know ledge o f  w hat some d i a l e c t i c i a n s  c a l l  " S ta n ­
d a rd  E n g l i s h "  s p e e c h  ( t h a t  w h ich  i s  u sed * o n  t h e  London 
s t a g e )  i s  h e l p f u l ,  b e c a u se  many a r e  accu s to m ed  t o  a s s o c i a ­
t i n g  S h a k e s p e a re a n  v e r s e  w i th  t h i s  d i a l e c t .  P r o d u c t io n s  
o f  S h a k e s p e a r e ' s  p l a y s  have b e e n  done m ost e f f e c t i v e l y  w i t h  
u s e  o f  "A m erican ese"  s p e e c h ,  how everj

A know ledge o f  t h e  t e c h n iq u e s  o f  body  movement, 
g e s t u r e ,  and f a c i a l  e x p r e s s i o n  ( V e r i s i m i l i t u d e  i n  d ra m a t ic  
a c t i o n  d epends i m p o r t a n t l y  on th e  s p o n ta n e o u s  and c o r r e c t  
u s e  of t h e s e  m ovem ents. ) ;

The p o s s e s s i o n  o f  a d e q u a te  p h y s i c a l  c h a r a c t e r i s t i c s ,  
t o  make th e  i n t e r p r e t a t i o n  o f  t h e  r o l e  b e l i e v a b l e  to  an  
a u d ie n c e  (T h is  i s  r a r e l y  a  s e r i o u s  p r o b l e m , ) ;

The f a c u l t y  and  w i l l i n g n e s s  t o  ta k e  d i r e c t i o n  from  
th e  p r o d u c e r  o f  th e  p l a y  (The s u c c e s s  o f  t h e  p l a y  depends' 
s t r o n g l y  on th e  o r g a n i z a t i o n . o f  t h e  c a s t  u n d e r  one who can  
v iew  i t s  p r o g r e s s  o b j e c t i v e l y ) ;

The p o t e n t i a l  and  d e s i r e  to  a c h ie v e  a  c lo s e  i n t e r ­
p r e t a t i o n  o f  th e  a u t h o r ' s  i n t e n t i o n s  and o b j e c t i v e s  i n  th e  
p l a y .

The t e x t  makes y e t  a n o th e r  demand upon  th e  a c t o r : ' 

S in c e  r e l a t i v e l y  few s t a g e  d i r e c t i o n s  a re  i n c l u d e d  i n  King 

L e a r ,  i t  i s  som etim es n e c e s s a r y  f o r  th e  a c t o r  t o  s t u d y  th e  

s e n s e  o f  v a r i o u s  s p e e c h e s  and  t h e i r  c o n s t r u c t i o n ,  f o r  im­

p l i c a t i o n s  o f  w hat t h e y  s u g g e s t  r e g a r d i n g  th e  u s e  o f  v o ic e  

and  b o d y ,  F o l lo w in g  a r e  some o f  th e  i n s t a n c e s  o f  su ch  

s t u d y  and th e  r e s u l t i n g  c o n c l u s i o n s :

A ct .1, Scene IV .

I n  t h i s  s c e n e  L e a r  h as  j u s t  r e t u r n e d  f ro m  h u n t in g .



He Is- hungryj, i m p a t i e n t  f o r  d in n e r*  and l o g i c a l l y  h u r r y i n g  

t o  h i s  rooms i n  A lb a n y 1s c a s t l e , . H i s . speech*  " L e t  me n o t  

s t a y  a  j o t  f o r  d i n n e r ;  go g e t  i t  r e a d y , " i s  f o l lo w e d  

im m e d ia te ly  by th e  words* "How now? What a r t  th o u ? "  The 

i m p l i c a t i o n  h e r e  i s  t h a t  t h e  d i s g u i s e d  Kent h as  p l a c e d  h im ­

s e l f  i n  L e a r ' s  p a th *  t o  impede th e  o ld  m an 's  p r o g r e s s  i n  

o r d e r  t h a t  he may sp e a k  w i th  h im . The k i n g ' s  s h o r t*  a b r u p t  

sp e e c h e s  t h a t  f o l lo w  seem to  i n d i c a t e  h i s  im p a t ie n c e  a t  th e  

i n t e r r u p t i o n .  R e s t l e s s  p a c in g  w ould  p e rh a p s  accom pany h i s  

words u n t i l  r a t h e r  i r r i t a b l y  he a sk s*  "D ost th o u  know me* 

f e l l o w ? ”

K e n t .  No* s i r *  b u t  you haye t h a t  i n  y o u r  c o u n te n an c e  
w h ich  I  w ould  f a i n  c a l l  m a s te r .

L e a r .  W h a t 's  t h a t ?

K e n t .  A u t h o r i t y .  (ACT I* Scene iv* 2 6 -3 1 )

Kent i s  w i s e .  N o th in g  he c o u ld  s a y  w ould have  p l e a s e d  th e  

o ld  man b e t t e r .  L e a r ' s  h ead  r i s e s  i n  p r i d e .  He p a u se s  a  

moment t o  r e l i s h  t h e  w o r d . , . a u t h o r i t y I  H is a t t i t u d e  to w ard  

t h i s  s t r a n g e r  s u d d e n ly  becomes m ost c o n d e s c e n d in g .

L a te r*  i n  t h i s  same scene*  th e  P o o l  makes h i s  f i r s t  

e n t r a n c e .  Even i f  he i s  a p p a r e n t l y  " a l l - l i c e n s e d "  i n  c o u r t*  

i t  seems c o r r e c t  t o  assume t h a t  th e  i r a s c i b l e  o ld  man would 

n o t  e n d u re  th e  p o in te d *  c u t t i n g  j i b e s  o f  th e  P o o l  i f  d e ­

l i v e r e d  i n  a  f a c e - t o - f a c e *  r e a l i s t i c  m anner. The sy m b o lic  

p r e s e n t a t i o n  o f  th e  P o o l  d u r in g  t h i s  sc en e  a p p e a r s  q u i t e  

s t r o n g l y  im p lie d *  and  when he i s  r e g a r d e d  a s  th e
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p e r s o n i f i c a t i o n  o f  L e a r 1s c o n s c i e n c e 5 th e  sc e n e  h as  most 

a g r e e a b l e  " c o r r e c t n e s s "  i n  f e e l i n g .  Only o c c a s i o n a l l y  s h o u ld  

L e a r  d i r e c t  h i s  g la n c e  to w a rd  th e  Fool#  ev en  when h i s  "boy" 

i s  c a p e r in g  b e f o r e  h im . . S i t t i n g  hunched  and immobile# L ea r  

s t a r e s  p r e o c c u p ie d  w i th  h i s  th o u g h ts #  w h i le  t h e  P o o l  r e ­

v e a l s  them one by  one ,.  A h i n t  o f  t h e  sym bolism  o f  th e  F o o l  

i s  i n  th e  f a c t  t h a t  a t  no t im e  i s  he o b s e rv e d  i n  d i r e c t  co n ­

v e r s a t i o n  w i th  anyone b u t  h i s  m a s t e r .

A ct I# Scene V

Here# w h i l e  th e  h o r s e s  a r e  b e in g  r e a d i e d  t h a t  w i l l  

c a r r y  L e a r  and  h i s  r e t i n u e  to  Regan and  C ornw all#  once more 

a t t e n t i o n  i s  t u r n e d  to  th e  o ld  man and  h i s  f o o l#  l e f t  a lo n e  

f o r  a moment i n  th e  c o u r t y a r d .  The F o o l ' s  p a t h e t i c  a t t e m p t s  

t o  e s t a b l i s h  a  g ay  mood a r e  s h a t t e r e d  by su c h  i n t e r j e c t i o n s  

from  th e  k in g  as# " l  d id  h e r  w ro n g ."  (ACT I# Scene v# 23)

"So k in d  a  f a t h e r i ” (ACT I# Scene v# 31) "Be my h o r s e s

re a d y ? "  (ACT I# Scene v# 3 1 -32 )  I n  t h i s  s c e n e  th e  a u d ie n c e  

i s  a b l e  t o  b e h o ld  th e  m a rv e l  o f  L e a r ' s  mind w o rk in g  on two 

l e v e l s .  He v a c c i l a t e s .  from  t h o u g h t s  of h i s  d a u g h te r s  to  a  

c o n s c io u s n e s s  o f  th e  im m ed ia te  a c t i o n .  To p r o j e c t  t h i s #  i t  

i s  - a  r e q u i r e m e n t  t h a t  th e  a c t o r  h e s i t a t e  f o r  an  i n s t a n t  b e ­

f o r e  show ing a n  a w a re n e s s  o f  th e  F o o l ' s  s e p a r a t e  q u e s t i o n s .

A moment l a t e r  he u t t e r s #

0# l e t  me n o t  be mad# n o t  mad# sw ee t h e av e n !
Keep me i n  te m p e r ;  I  w ould  n o t  be mad!

' (ACT I# Scene v# 4 - 3 - # )
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Such a  s p e e c h  w ould te n d  to  p rom pt th e  k in g  to  move away

from  th e  P o o l  to  s e e k  s o l i t u d e  b e f o r e  making h i s  t o r t u r e d

p l e a .  T h is  i s  b ro k e n  by  th e  i n t e r r u p t i o n  of t h e  g e n tle m a n  

w i th  news t h a t  th e  h o r s e s  a r e  p r e p a r e d ,

• A g a in ,  i n .A c t  IX, Scene IV, t h e r e  i s  p r e s e n t  an  u r ­

g e n cy  f o r  a  move s i m i l a r  t o  t h a t  j u s t  c o n s i d e r e d .  L e a r ,  i n  

r e a c t i n g  t o  K e n t1s im p riso n m e n t  i n  th e  s t o c k s ,  w ould  r e ­

t r e a t  from  th e  im m ed ia te  g ro u p  b e f o r e  coming f o r t h  w i th

0 , how t h i s  m o th e r  s w e l l s  up to w a rd  my h e a r t !
H y s t e r i c a  p a s s i o !  Down, th o u  c l im b in g  so r ro w .
Thy e le m e n ts  be low ! . (ACT I I ,  Scene v i ,  63 - 6 5 )

As the. s c e n e  n e a r s  i t s  c l o s e ,  th e  t h e a t r e  i s  f i l l e d

w i th  t h e  c h i l l i n g  w ords

■ No, you u n n a t u r a l  h a g s !
I  w i l l  have su c h  r e v e n g e s  on you b o th
T hat a l l  t h e  w o r ld  s h a l l — :1 w i l l  do su c h  t h i n g s  —
What t h e y  a r e  y e t ,  I  know n o t ;  b u t  t h e y  s h a l l  be 
The t e r r o r s  o f  t h e  e a r t h !

(ACT I I ,  Scene i v ,  31 2 -3 1 6 )

As th e  b ro k e n  l i n e s  i n  t h i s  s p e e c h  t e l l  th e  a c t o r  t h a t  h i s

d e l i v e r y  m ust be h e s i t a t i n g ,  t o  show th e  u t t e r  b e w i ld e rm e n t

o f  th e  o ld  k i n g ,  t h e y  a l s o  im p ly  t h a t  a k in d  o f  t r e m b l in g

and e r r a t i c  g e s t u r i n g  sh o u ld  sweep th e  sp a c e  b e f o r e  him,

u n t i l  he f a l l s  f o r  s u p p o r t  t o  th e  s h o u ld e r s  o f  th e  P o o l .

"0 P o o l ,  I  s h a l l  go m ad," (ACT 1 1 , Scene i v ,  3 2 0 ) His

words a r e  p u n c tu a t e d  w i th  t h e  c r a s h  o f  t h u n d e r .

Act I I I ,  Scene XI

W hether o r  n o t  c o n s i d e r a b l e  sound e f f e c t s  a r e  u se d

when L e a r  i s  s e e n  ex p o sed  to  th e  o n s l a u g h t s  o f  th e  s to rm .



he m ust d i s p l a y  h e re '— th ro u g h  th e  a p p r o p r i a t e  u se  o f  g e s ­

t u r e ,  body movement, f a c i a l  and  v o c a l  e x p r e s s i o n  n o t  o n ly

L e a r ' s  p h y s i c a l  p u n is h m e n t ,  b u t  a l s o  th e  m e n ta l  to rm e n t  he 

i s  s u f f e r i n g  due t o  th e  u p h e a v a l  o f  th e  n a t u r a l  r e l a t i o n s h i p  

b e tw ee n  p a r e n t  and  c h i l d .  (The s to rm  c a n  be c o n s id e r e d  a  

symbol o f  L e a r ' s  s o c i a l  w o r ld ;  h i s  r e l a t i o n s h i p s  w i th  b o th  

God and man a r e  r u p t u r e d . ) Prom a  t e c h n i c a l  s t a n d p o i n t ,  th e  

a c t o r  s h o u ld  d e te rm in e  w hat l e v e l  o f  v o ic e  p r o j e c t i o n  i s  

n eeded  i n  o r d e r  t h a t  i t  d o m in a te s  th e  sound e f f e c t s  o f  th e  

s to rm .  E x p e r i m e n t a t i o n .d u r in g  r e h e a r s a l  w i l l  a c c o m p l is h  

t h i s .  S in c e  th e  m a jo r  p a r t  o f  t h e  p l a y  re m a in s  t o  be done 

a f t e r  t h i s  s c e n e ,  th e  a c t o r  c a n n o t  a f f o r d  t o  o v e r - e x t e n d  h i s  

v o c a l  l i m i t s .  A know ledge o f  d ia p h r a m a t ic  c o n t r o l  a p p e a rs  

e s s e n t i a l  to th e  e f f e c t i v e  e x e c u t i o n  o f  su c h  moments a s  t h i s :

Blow, w in d s ,  and  c r a c k  y o u r  ch eek s  I r a g e  I blow!
You c a t a r a c t s  and  h u r r i c a n o e s ,  sp o u t
T i l l  you have d re n c h e d  o u r  s t e e p l e s ,  drowned th e  c o ck s!  
You s u l p h ' r o u s  and  th o u g h t  e x e c u t i n g  f i r e s .
V aunt c o u r i e r s  o f  o a k - c l e a v in g  t h u n d e r b o l t s .
S in g e  my w h i te  h ead !  And th o u ,  a l l  s h a k in g  th u n d e r .  
S t r i k e  f l a t  t h e  t h i c k  r o t u n d i t y  o f  th e  w o r ld .
C rack  N a t u r e ' s  m o ld s ,  a l l  germ ens s p i l l  a t  o n c e .
T h a t  make i n g r a t e f u l  man! (ACT I I I ,  Scene i i ,  1 -9 )

On th e  h e a t h ,  b e f o r e  L e a r ' s sp e e c h  b e g in n i n g ,  "Poor 

naked  w r e t c h e s . . . "  (ACT I I I ,  Scene i v ,  35) t h e r e  i s  s p e c i f i c  

i n d i c a t i o n  i n  th e  s t a g e  d i r e c t i o n s  t h a t  th e  P o o l  e n t e r s  th e  

h o v e l .  Such a c t i o n  im p l i e s  th e  need  f o r  a  p a u se  o f  c o n s i d e r ­

a b l e  l e n g t h  b e f o r e  th e  sp e e c h  i s  b e g u n . A f t e r  a  s u s t a i n e d  

lo o k  to w a rd  th e  h o v e l ,  i n  c o n te m p la t io n  o f  th e  P o o l ' s  

w r e tc h e d n e s s ,  t h e  a c t o r  may g iv e  added  im p o r ta n c e  t o  th e
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■beginning o f  th e  sp e e c h  by moving down, even  upon th e  a p ro n  

o f  t h e  s t a g e ,  b e f o r e  he s tu m b le s  t o  h i s  k n e e s ,  s t r e t c h e s  

h i s  arms b e f o r e  him and  s t a r t s  th e  f i r s t  words o f  h i s  p r a y e r  

o f  c o m p a ss io n .

A ct I I I ,  Scene VI

I t  i s  th e  t h i r d  scen e  o f  th e  s to rm .  H is w i t s  g o n e ,  

L e a r  h o ld s  h i s  t r i a l  o f  r e v e n g e .  The F o o l  and  E d g ar  can  do 

n o th in g  f o r  th e  o ld  man now b u t  t r y  t o  p l a c a t e  him  th ro u g h  

t h e i r  f e i g n e d  p a r t i c i p a t i o n  i n  h i s  m ad ness .  T here  i s  some 

p la c e m e n t  n e ed ed  on s t a g e  f o r  th e  im ag ined  e n t r a n c e s  and 

e x i t s  o f  G oner11 and  R egan . The t e x t  demands t h a t  L ea r  

e s t a b l i s h  t h i s  a r e a .  And, for...maximum v e r i s i m i l i t u d e  i n  

th e  s c e n e ,  th e  o t h e r  "madmen" on s t a g e ,  when s p e a k in g  to  th e  

d a u g h t e r s ,  s h o u ld  d i r e c t  t h e i r  l i n e s  t o  th e  same a r e a .  C a re ­

f u l  a t t e n t i o n  t o  pantomime can  make t h i s  s c e n e  t r e m e n d o u s ly  

e f f e c t i v e .

A ct IV, Scene VI

As i n  th e  t r i a l  s c e n e ,  L e a r ' s  r e f e r e n c e  h e re  to  

v a r i o u s  im a g in ed  o b j e c t s ,  p e r s o n s ,  e t c . ,  makes th e  u se  of 

p r e c i s e  and  e x a c t i n g  pantomime a  m a jo r  c o n s i d e r a t i o n .  The 

m e n t io n  t h a t  th e  k in g  i s  g a r l a n d e d  w i th  f l o w e r s  im p l i e s  t h a t  

he no lo n g e r  r a g e s  i n  h i s  m adness ,  b u t  now p o s s e s s e s  a  more 

d i s p a s s i o n a t e  m anner.

A ct IV, Scene V II

D uring  L e a r ' s  r e u n io n  w i t h  C o r d e l i a ,  he s p e a k s .
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P ra y ,  do n o t  mock me-.
I  am a  v e r y  f o o l i s h ,  fo n d  o ld  man.
F o u r s c o r e  and  upw ard , n o t  a n  h o u r  more o r  l e s s ;
And to . d e a l  p l a i n l y ,
I  f e a r  I  am n o t  i n  my p e r f e c t  m ind .

(ACT IV , Scene v i i ,  6 8 -7 2 )

The f a c t  t h a t  th e  l i n e  "And to  d e a l  p l a i n l y "  s t o p s  i n  th e

m id d le  o f  th e  r e g u l a r  t e n  s y l l a b l e  b e a t  may im p ly  t h a t  f o r

th e  moment th e  k in g  i s  a t  a  l o s s  f o r  w o rd s .

A ct V, Scene I I I

I n  th e  f i n a l  s c e n e  o f  th e  p l a y ,  L e a r  i s  h e a r d  to

s a y ,

I  have s e e n  th e  day  w i th  my good b i t i n g  f a l c h i o n
I  w ould have made 'em s k i p ,  I  am o ld  now.
And t h e s e  same c r o s s e s  s p o i l . m e .  Who a r e  you?

(ACT V , •Scene i l l ,  331 -333 )

The f i n a l  l i n e  q u o te d  c o n ta in s  su c h  a n  a b r u p t  t r a n s i t i o n  i n  

th o u g h t  t h a t  p e rh a p s  th e  g r i e v i n g  L e a r l s a t t e n t i o n  h as  been  

drawn to  Kent by  th e  f a c t  t h a t  h i s  o ld  f r i e n d  h a s  a f f e c t i o n ­

a t e l y  to u c h e d  h i s  arm f o r  a moment.



.CHA-M-ER VI

THE PROCEDURE OF DEVELOPING THE CHARACTER

S h a k e s p e a r e ’ s p ro fo u n d  u n d e r s t a n d i n g  o f  human 

b e h a v io r  i s  r e f l e c t e d  i n  c h a r a c t e r s  w i t h  whom p e o p le  f e e l  

im m ed ia te  and i n t i m a t e  i d e n t i f i c a t i o n .  Through t h e  

s p e e c h e s ^  m a g n i f i c e n t l y  p o e t i c  w h e th e r  i n  v e r s e . o r  p ro se ^  

th e  s p e c t a t o r  i s  a b l e  t o  lo o k  upon  th e  i n n e r - m o s t  p sy c h o ­

l o g i c a l  w o rk in g s  o f  c h a r a c t e r .  L ik e  works o f  g r e a t  music^ 

h i s  p l a y s  a r e  t i m e l e s s .  They have so m e th in g  im p o r t a n t  to  

s a y  t o  a l l  p e o p le  o f  a l l  a g e s .  T h e i r  b e a u ty  c a n  t h r i l l  an  

a u d ie n c e  a g a i n  and  a g a i n .  These a r e  some o f  th e  r e a s o n s  

why p e r f o r m in g  i n  a n y  o f  S h a k e s p e a r e ’ s p l a y s  i s  one o f  th e  

m ost w o r th w h i le  c h a l l e n g e s  an  a c t o r  i s  a f f o r d e d .  P e rh ap s  

a t  o n ly  a  few o t h e r  t im e s  i n  l i f e  does an  a c t o r  know th e  

deep  s e n s e  o f  r e s p o n s i b i l i t y  t h a t  he  e x p e r i e n c e s  when 

handed  th e  t e x t  o f  King L e a r  and t o l d  he i s  t o  p e r fo rm  th e  

t i t l e  r o l e .  The in a d e q u a c y  he f e e l s  when s t a n d i n g  b e fo r e  

t h i s  c o lo s s u s  o f  d r a m a t i c  l i t e r a t u r e  may p rom pt h im , how­

e v e r ,  t o  make an  i n i t i a l  e r r o r .  H is  im m ed ia te  u rg e  may be 

t o  ru n  q u i c k l y  t o  s u r r o u n d  h i m s e l f  w i th  th e  w ords o f  th e  

g r e a t  c r i t i c s  o f  S h a k e s p e a r e ’s w r i t i n g s .  Butj, he h as  much



44

t o  do b e f o r e  g a t h e r i n g  th e  v e r y  im p o r t a n t  h e lp  o f  B r a d l e y , • 

H a r le y  G r a n v i l l e - B a r k e r ,  C o l e r i d g e ,  and  t h e i r  f e l l o w s .  By 

a l l  means l e t  him  go f i r s t  t o  S h a k e sp e a re  and  th e  t e x t  he 

h a s  j u s t  r e c e i v e d .  F o r ,  e ac h  c o n c e n t r a t e d  s tu d y  o f  th e  p l a y  

i t s e l f  w i l l  sen d  h i s  i m a g i n a t io n  s o a r i n g ,  and th o u g h  he i s  

c e r t a i n  t o  g a t h e r  h i s  s h a r e  o f  m is c o n c e p t io n s  o f  the  

a u t h o r ' s  i n t e n t ,  i f  he  i s  t o  be a  t r u e  c r e a t i v e  a r t i s t ,  he . 

m ust p l a c e  th e  g r e a t e s t  c o n f id e n c e  i n  th e  v a l i d i t y  of th o s e  

e a r l y  im p r e s s io n s  w h ich  S h a k e s p e a r e 's  own w ords evoke i n  th e  

im a g i n a t io n .  The a c t o r  sh o u ld  a c h ie v e  h i s  own c o n c e p ts  o f 

th e  c h a r a c t e r  by  s t u d y  o f  th e  p l a y  a lo n e  ( r e l a t i n g  i t s  

a c t i o n  to  h i s  own e x p e r i e n c e  and  o b s e r v a t i o n s  i n  l i f e ) ,  and  

th e n  q u a l i f y  them by  r e f e r e n c e  t o  t h e  s o u r c e s  o f  l i t e r a r y  

c r i t i c i s m .  ' The r e a s o n s  why h i s  work c a n n o t  be  a  m ix tu re  o f  

o t h e r s '  c o n c e p ts  i s ,  o f  c o u r s e ,  c o m p le te ly  o b v i o u s „ The 

a c t o r  i s  a  c r e a t i v e  a r t i s t  and  th e  c o re  o f  h i s  work s h o u ld  

be h i s  own.

'When one r e a d s  th e  p l a y ,  he a u t o m a t i c a l l y  form s 

im ages o f  what he r e a d s . These im ages a r e  r e l a t e d  i n  some 

way, how ever l a r g e  o r  s m a l l ,  t o  v a r i o u s  e v e n t s  i n  th e  

r e a d e r ' s  p a s t  l i f e ,  w hich  e i t h e r  he e x p e r i e n c e d  p e r s o n a l l y ,  

o r  w h ich  he was a b l e  t o  o b s e rv e  i n  th e  c i r c u m s ta n c e s  o r  

a c t i o n s  o f  someone e l s e .  When g iv e n  a  p a r t ,  t h e  a c t o r  may 

come a c r o s s  a c t i o n s  i n  th e  c h a r a c t e r  t o  w h ich  none o f  h i s  

p e r s o n a l  e x p e r i e n c e s  a r e  a  s t r o n g  p a r a l l e l .  N e i t h e r ,  p e r ­

h a p s ,  h as  he o b s e rv e d  su c h  i n c i d e n t s  i n  t h e  l i f e  o f  a n o t h e r .
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he w i l l  c e r t a i n l y  have  d i f f i c u l t y  a p p ro a c h in g  th e  r o l e  

a s s i g n e d .  There i s  a  s o l u t i o n .  He m ust b e g in  im m e d ia te ly  

t o  lo o k  a b o u t  h im . F o r  i n s t a n c e ,  i f  he i s  t o  p e r fo rm  th e  

r o l e  o f  K ing L e a r ,  he may f i n d  i t  n e c e s s a r y  t o  o b se rv e  and 

t a l k  t o  one who i s  im p e tu o u s ,  o r  e x c e s s i v e l y  a u t h o r i t a t i v e ,  

o r  u n d u ly  p r o u d ,  o r  m e n t a l l y  i n f i r m ,  e t c .  I n  a d a p t in g  th e  

r e s u l t s  o f  su c h  s t u d y ,  how ever ,  t h e r e  sh o u ld  be no e x a c t  

copy  o f  th e  c h a r a c t e r i s t i c s  o f  th e  p e r s o n  o b s e rv e d .  I f  t h i s  

m is ta k e  i s  made, th e  i m p e t u o s i ty  I s  n o t  L e a r ' s  i m p e t u o s i t y ,  

th e  p r i d e  i s  n o t  L e a r ' s  p r i d e ,  t h e  m e n ta l  i n f i r m i t y  i s  n o t  

L e a r ' s  m e n ta l  i n f i r m i t y .  W hat'-the a c t o r  s h o u ld  t r y  t o  com­

p re h e n d  i n  th e  p eo p le ,  he w a tc h e s  and  sp e a k s  w i t h  i s  n o t  

t h e i r  m annerism s o r  v i s i b l e  p e c u l a r i t i e s ,  b u t  t h a t  w hich  I s  

u n d e r  t h e  s u r f a c e  and  i n v i s i b l e — - t h e i r  t h i n k i n g  and f e e l i n g  

p r o c e s s e s ,  .. B o th  t h e s e  b o rrow ed  c o n c e p ts  and  th o s e  p e r s o n a l  

t o  t h e  a c t o r  a r e  t h e n ,  i n  a  s e n s e ,  b le n d e d  and  m ixed w i th  th e  

p a r t i c u l a r  and  i n d i v i d u a l  c i r c u m s ta n c e s  o f  L e a r ' s  l i f e ,  b o t h  

p a s t  and p r e s e n t .  Through t h i s  a p p ro a c h ,  th e  e x t e r n a l s  o f a  

c h a r a c t e r  ( g e s t u r e s ,  body-m ovem ents , f a c i a l  and  v o c a l  e x p r e s ­

s i o n s ,  e t c . )  a r e  n o t  hung on th e  p e r s o n a l i t y ,  b u t  come a b o u t  

a s  th e  n a t u r a l  o u tw ard  m a n i f e s t a t i o n s  o f  th e  i n t e r n a l  i n ­

t e l l e c t u a l  and  e m o t io n a l  p r o c e s s e s  w h ich  th e  a c t o r  has  made 

p a r t  o f  King L e a r ,  s p e c i f i c a l l y ,  and  no o t h e r  i n d i v i d u a l .

T h is  i s  th e  b e s t  way th e  w r i t e r  knows to  d e s c r i b e  th e  some-- 

w hat a b s t r a c t  p ro c e d u re  by  w h ich  he c r e a t e s  a  c h a r a c t e r .
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I f  th e  p a s t  and. p r e s e n t  c i r c u m s ta n c e s  i n  L e a r ‘s. 

l i f e  a r e  v i t a l  t o  th e  p r o c e s s  o f  b u i l d i n g  th e  c h a r a c t e r ,  

th e  a c t o r - m u s t - know w hat t h e s e  c i r c u m s ta n c e s  a re *  He must 

know w hat k in d  o f  a  man L e a r  i s „ As c o n ta in e d  i n  c h a p t e r  

on e ,  some know ledge o f  th e  age i n  w hich  th e  c h a r a c t e r  l i v e s  

i s  h e l p f u l  to  an  u n d e r s t a n d i n g  o f  him* And, th e  im p o r t a n t  1 

- s tu d y  o f  w hat l i t e r a r y  men have o b s e rv e d  a b o u t  t h i s  man has 

b e en  m en tio n ed *  From th e  m ost im p o r t a n t  s o u r c e  o f  a l l ,  th e  

t e x t ,  th e  a c t o r  can  l e a r n  i n  t h r e e  ways what k in d  o f  a man 

L e a r  i s : by o b s e r v in g  what L e a r  d o e s ,  what L e a r  s a y s ,  and

w hat o t h e r  c h a r a c t e r s  i n  th e  p l a y  s a y  ( i n  t r u t h )  a b o u t  

Lear*

I n  th e  f i r s t  s c e n e ,  L e a r ’s d isownm ent i n  an  i n s t a n t  

o f  h i s  y o u n g e s t  d a u g h te r  t e l l s  so m e th in g  o f  h i s  c h a r a c t e r  

by  w ha t he does* H is  e x trem e  p f i d e  o f  a u t h o r i t y  i s  e v i ­

denced  by w hat he s a y :  " p e a c e ,  K en t!  Come n o t  b e tw een  th e

d ra g o n  and h i s  w r a th * ” (ACT I ,  Scene i ,  2 9 -3 0 )  And even  

more i s  l e a r n e d  o f  him  by w hat o t h e r s  s a y  a b o u t  him*

G o n e r i l  d e c l a r e s .

You se e  how f u l l  o f  c h an g es  he i s .  The ob­
s e r v a t i o n  we have  made o f  i t  h a th  n o t  b e e n  
l i t t l e .  He a lw ay s  lo v e d  o u r  s i s t e r  m o s t ,  
and  w i t h  w hat p o o r  judgm en t he h a th  now c a s t  
h e r  o f f  a p p e a r s  to o  g r o s s l y ,

(ACT I ,  Scene 1 , 3 1 7 -3 2 1 )

Regan r e t u r n s ,  " ’ T is  t h e  I n f i r m i t y  o f  h i s  a g e ;  Y et he h a t h

e v e r  b u t  s l e n d e r l y  known h im s e l f * "  (ACT I ,S c e n e  i ,  322 -323)
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and  morej, •

The b e s t  and  s o u n d e s t  o f  h i s  t im e  h a th  b e e n  b u t  
r a s h |  t h e n  m ust we lo o k  from  h i s  age  t o  r e c e i v e ;  
n o t  a lo n e  th e  i m p e r f e c t i o n s  o f  l o n g - e n g r a f f e d  
c o n d i t i o n ;  b u t  t h e r e w i t h a l !  t h e  u n r u l y  w ayw ardness 
t h a t  i n f i r m  and c h o l e r i c  y e a r s  b r i n g  w i th  them .

(ACT I ;  Scene i ,  324 -3 28 )

T h is  p r o c e s s  of e x am in in g  th e  t e x t  f o r  i t s  i n d i c a t i o n s  o f 

w hat L e a r  d o e s ;  w hat he s a y s ,  and  w hat o t h e r s  s a y  a b o u t  him 

i s  recommended h i g h l y  to  any  a c to r ,  who p e r fo rm s  t h e  r o l e .

T h is  w r i t e r  fo u n d  i t  h e l p f u l  b e c a u s e  i t  i s  an  e x a c t i n g  m anner 

o f  c o n s i d e r i n g  a l l  t h a t  th e  t e x t  t e l l s  a b o u t  t h i s  man.

What an  i n d i v i d u a l  f e e l s  i s  l a c k i n g  i n  th e  p o r t r a i t u r e  o f 

L e a r  c o n ta in e d  i n  t h e  p r e v i o u s  c h a p t e r s  would c e r t a i n l y  be 

p r o v id e d  f ro m  su c h  a  s t u d y .

What h a s  b e e n  s a i d  th u s  f a r #  then#  i s  hoped  to  be an  

a d e q u a te  e x p l a n a t i o n  o f  how t h i s  w r i t e r  a p p ro a c h e d  th e  t i t l e  

r o l e  i n  King L e a r . The t e x t  was s tu d ie d #  th e  l i t e r a r y  

c r i t i c s 1 v iew s w ere s o u g h t .  P e o p le  were o b s e r v e d .  F o r  h e lp  

i n  o b s e r v in g  s e n i l i t y  and  i n s a n i t y #  a  t r i p  to  th e  m e n ta l  i n ­

s t i t u t i o n  i n  P h o en ix  was p la n n e d #  b u t  c o u ld  n o t  be c a r r i e d  

o u t .  However# th e  p r e v i o u s l y  m en t io n e d  c o n v e r s a t i o n  w i th  

D r. A, 0 , S im ley  was o f  im p o r t a n t  h e lp  i n  u n d e r s t a n d i n g  

s e n i l e - d e m e n t i a .  G re a t  t r u s t  had  t o  be p l a c e d  i n  r e c a l l i n g  

p r e v i o u s  o b s e r v a t i o n  o f  c a s e s  i n  m e n ta l  h o s p i t a l s .  The r e s t  

p ro v e d  t o  be  th e  e v e ry d a y  t r i a l - a n d - e r r o r  p r o c e d u r e  o f  th e  

r e h e a r s a l  p e r i o d ——a d a p t in g  t o  t h e  o t h e r  a c t o r s #  th e  s ta g e #  

th e  p ro p s#  th e  costum es#  and th e  m akeup.
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From th e  o r i g i n a l  c o n c e p t  o f  t h e  man w h ich  r e s u l t e d  

from  th e  s t u d y  c o n ta in e d  i n  th e  f o r e g o i n g  c h a p te r s ^  t h e r e  

was l i t t l e  change  r e q u i r e d  i n  e i t h e r  r e h e a r s a l  o r  p e r fo rm ­

ance* T h is  s u r p r i s e d  th e  w r i t e r ,  b u t  p e rh a p s  i t s  h a p p en in g

o f f e r s  some p r o o f  o f  t h e  v a lu e  o f  a n  o r g a n iz e d  s tu d y 'w h e n

a p p ro a c h in g  a n  a c t i n g  c h o re  o f  t h e  c o m p le x i ty  o f  King Lear*

The d e c i s i o n s  r e a c h e d  w i th  th e  d i r e c t o r ,  P e t e r  R, M arroney , 

r e g a r d i n g  th e  c h a r a c t e r  o f  L ea r  w ere  v e ry  much i n  k e e p in g  

w i th  t h e  r e s u l t s  o f  my p r e v io u s  s t u d y .  No d i f f e r e n c e s  o f 

v iew  a r e  n o te w o r th y .  And a g a i n ,  c o n v e r s a t i o n s  i n  advance  o f  

r e h e a r s a l s  w i th  t h e  l i t e r a r y  a d v i s o r  t o  th e  p r o d u c t i o n .  D r. 

C h r i s t i a n ’H, K i e f e r ,  r e v e a l e d  a n  u n u s u a l l y  a g r e e a b l e  m e e tin g  

o f  m inds on g e n e r a l  and  s p e c i f i c  v iew s o f  t h e  p l a y  and  th e  

t i t l e  r o l e .

P e rh a p s  some w ould  e x p e c t  t h a t  an  a c t o r  w ould  have a

few s t a r t l i n g  t h i n g s  to  s a y  a b o u t  how th e  t h e o r i e s  d e r iv e d

from  s tu d y  and  r e s e a r c h  demanded c o n s i d e r a b l e  a d ju s tm e n t  

when p l a c e d  b e f o r e  a  m a t t e r - o f - f a c t  a u d ie n c e .  A c t u a l l y ,  t h e y  

s u r v iv e d  th e  t e s t  w i t h  more t h a n  u s u a l  e a s e .  I n  r e f e r e n c e  t o  

th e  c l o s i n g  s c e n e  o f  th e  p l a y ,  t h i s  w r i t e r  f i r s t  p l a y e d  th e  

d e a th  s c e n e  i n  th e  g e n e r a l  l i g h t  o f  H a r le y  G r a n v i l l e - B a r k e r ! s 

" h i s  h e a r t  b r e a k s . "  i n  l a t e r  p e r f o r m a n c e s ,  i t  was g iv e n  more 

o f  B r a d l e y 1s "an  u n b e a r a b le  j o y . "  Any r e c o g n i z a b l e  d i f f e r e n c e  

b e tw ee n  th e  two from  th e  s t a n d p o i n t  o f  p h y s i c a l  drama p ro v e d  

t o  be  q u i t e  s u b t l e  by  th e  t im e  i t  p a s s e d  from  th e  s t a g e  to  

th e  a u d ie n c e .  The g e n e r a l  o b s e r v a t i o n  l e a r n e d  f ro m  s p e c t a ­

t o r s  b y  t h i s  w r i t e r  was t h a t  t h e  o ld  man d i e s  i n  p e a c e f u l
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r e s i g n a t i o n  w i t h  th e  e x a l t a t i o n  o f  s p i r i t  t h a t  comes from

know ledge o f  l i f e ' s  e t e r n a l  t r u t h s  and  from  a  s e n s e  o f  

f i n a l  r e d e m p t io n  th r o u g h  p a i n  and s a c r i f i c e *

Hbw, of.Arizona Library
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