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ABSTRAGT

Among the items of ceremeonial use manufactured by the May@ '
Indians living in the area of the Rio Mayo, Sonora, Mexico, is a bype
of wooden mask called a Pascola mask, after the ceremonial prachi-
tioner who uses it, These masks comprise a.local or tribal style
which falls within a more general.regional styles Within this loeal
styie are variations based upon several factors, inecluding the period
in which the mask was made, the purpose for which it was made, and
the idiosyncracies of the carver who made it.

The masks are not only objects of art whose appearance must -
be described, but ‘also functional objects that exist within a partic-
ular culture. This culbural setting is described in terms of four
contexts: fiesﬁa, mybhic, techniecal, and commercial., The masks as
well as their place and iﬁpor%ance in their culture are thus described
in such a way as to facilitate comparison with fubure studies of other

aspects of the ceremonial art of a litble-known area.



CHAPTER 1
INTRODUCTION

One of the better known kinds of masks used in northwestern
Mexico is the Pascola mask of the Yaqui Indians of Sonora, "Pascola"
is an hispanicized Mayo word meaning "01d Man of the Fiesta"J(Spicer%

19h0s 17h)., Although it has long been known that the'Mayo indiéns,
a greup culturally related to the Yaqui, have similar masks (Beals
19&5 119, 126), no attempt has been made to compare or separate the
two art styles, In this paper the Pascola masks of those Mayos
living in the Rio'Maya area of Sonoré are described and placed in
‘their cultural context,

The Mayo Indians are a Géhitan=speaking people currentiy
living in and near the valleys of the Mayo, Fuerte, and Sinaloa
rivers in the northwesternAMEXican states of Sonora and>Sinalea'
(Figo 1) Their first important contact with Europeans was in the
early sixteenth century (Spicer 1962 bé)a and the first Jesult
missionaries entered the area from the south in 1591 {Beals 1943: 2),
Conversion to Christianity was completed early in the hext century
in a campaign noted for its ease and rapidity (Spicer 19623 hB)o A
period of peaceful interaction followed, during which time thefe was
little contact between Mayes and secular Europeans {Spicer 19523 49).
It was apparently during and shortly after‘this period that Maye ‘
ceremonialism reached its historic form, a fusion so complete and

1
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complex that it 1s often impossible to separate the Christian frem
the aboriginal elements,

Today most Mayos are involved in some way with the land,
either as ranchers, as farmers, or as agricultural laborers. The
Pacific Ocean is also a séufce of feod for those liviﬁg near théf
shore (Crumrine l9éh: 1). Mayos live bébh on small isolabted ranches
and in communities’ranging in size from small villages to sections
of large towns and cities, gdch as Navojoa, Whatever the size of the
community, however, conservative Mayos are usually concerned with
preserving their traditional Mayo Catholicism, outward manifestations
of which include processionss'muéié; dances, and the use of masks,

It was this traditional use of masks that first led me to
the Mayoée ‘Mayos use two kinds of masks which differ one from the
other not only in their appearance but in their cultural meanings
and associaﬁionso |

The masks most familiar to non-Mayos living in the area are
the large case-masks worn during Lent by a group of characters who
are called Fariseos (spe Phariseeé) and who figure in the annual re-
enactment of thg Passion {Beals 19£5: 98-103, 1hh~lél)a These masks
are of hide, often with the face area scraped and painted, and
usually with ears, horns, and nose.ef hide or cardboard attached,
They appear on Fridays during Lent, and on Holy Satqrdayo
" Although there seem to be well-defined village styles of
construction and deceration for these masks, they are not ideal

subjects for detailed analysis for sevgrai reasons. In the first



place, there are strong sanetions against selling them and they are
supposed to be/burned every year on Holy Saturdaj after the Gloria-
(Beals 19L45: 101), Even bhqugh this'rule is.not consistently observed
ih all villages at the present time, it does present both practieél
and ethiéal prpblems'fqr collecting, A second and related.diffieulty
arises from the varying attitudes toward the photographing of Pariseo
masks, so that any sample taken would be of neeessity‘incomple%e; A
third difficulty lies in the eombinabion of limited occcasions during
" which the masks are visible and the amount of terfitery it would be
necessary to cover in order to observe Fariseos at all Mayo villagess

The other type of mask used by fhe Mayos is the Pascola mask
worn by é ceremonial performer bearing the same name, vPéscolas are
an indispensible feabure of Mayo ceremonial life; as no fiesta may
be held without at least one in attendance, They act as ritual hosts
to all fiestas, and their duties include clowhing, eracking jokes,
dancing, and generally préviding comic relief to thé serious business
of worshipe |

The advantages of the Pascola ma§k as ‘the subject for a de-
tailed s%udy are several, In the first place, being semi-profes-
sional performers, Pascolas are more used to having dealings with
strangers than.are the Fariéées, who are ordinary individuals serving
wnder a vow; often for 6nly three years. Pascola masks are not
generally considered sacred, and even where there‘is a feeling
against selling a mask, there is seldom any objeetien to having ib

photographed and examined, Furthermore, Pascola masks are considered



to be saleable items, and it is understood that the outside ﬁor&d
takes an interest in them. There is even an inecipient tradition of
carving masks of this sort ekpressly for sale te outsiders. Fimailys
Pascqlaé aré readily identified as such by their friends and ﬁeigh«
bors; they are relatively few in number and may easily be found and
interviewed in their homes as well as at the fiestas in which they
are exposed to the public eye.

Although Pascola masks were examined in both Somora and
Sinaloa, the size of the southern sample is small and information
is lacking from cerbtain areas én the upper Fuerte and lower Sinaloa
rivers., Therefore, this discussion is limiéed>to the Pascola masks
of the Soﬁerap or Rid Mayo area. There appears to bé a distinctive
style of Pascola mask in the SOuth; bubt its precise range in space

and time is as yet unclear,

Fieldwork |

The fieldwork for §h£s4study was done between the months of
March and June, 19550 'Wb.were based in Navojoa, and from there made
excursipnsqinto the surrounding countryside (Fig, 2). A total of 3-1/2
weéks was speﬁt in the‘field@ Our proeedurevﬁas twdfold; we attended
all possible fiestas and alsé searched out Pascolas in their homes,
At the fiestas we would ask permission to pbotograph the masks of all
the Pascolas present° This permission was granted in all cases but
one, The majority of tﬁe photographs and all the collected masks

were obtained by searching oubt and visiting Pascolas and reputed
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mask makers on non-fiesta oceasions. To assist us in this task, we
were fortunate in obtaining the services of the Kobanaro or Mayo re-
ligious leader of the town of San Pedro, His pafticipation in Yayo
ceremonial life was of inestimable assistance to us, invelving as it
did the acquaintance of almost every Pascela in the area, Without
the enthusiastic cooperation of this man, our results would have been
far different.

Our maiﬁ objective was to collect or photegraph as many
Pascola masks as possible; and to obtain for each mask data con-
cerning its age, provenience, and maker. The nature of the survey
rendered difficult the sort éf'prolonged contach with an informant
that leads te information on such topics as meaning, This informa-
tion will be sought on later trips. In line with the stated objective,

we phobographed every mask for which bermission was given, and pur-
chased every mask which was offered for sale. ZXach reputed mask
maker was visited, if possible, and was requested to make two masks
for us, It should be noted, however, that not all these orders were
filled, even though a two momth inbterval wsually elapsed between the
placing of the order and the final attempt abt colleetion,

Theymasks were all purchased for cash, except one which was
traded for sheet brass., The going price was between 20 and Lo pesos
for a used mask, and about 50 pesos for a new one, Exceptions were
of course found, and actual prices were both above and below this
norm. Only in %wo cases were photography privileges paid for in

cash, Usually we exchanged a polaroid portrait of the mask owner



for the privilege ef»phetographing his mask. In a few eéses guldes
and informants were paid, In addition to funetiening as portrait
photegraphers, we acted as chauffers and contributed small sums to
fiestas, as well as to individuals as mentioned abeveo‘

Interviews were cenégcted mainly in Spanish, with the Kobanaro
of San Pedro acting as interpreter when necessary. For this serviece,

as well as that of guide, he received a regular salafyﬁ

7 'TheASamplé

The masks analyzed in this study fall essentially into three
groups: (1) masks made fbr'sale‘to non-Mayos, (2) masks which, after
a longer erbshorter'peried of use (or in some insﬁanéesy befere‘ever A
‘being worn) were sold %o nonéMay@sg and (3) masks which were not
@ffered for sale, The first ‘two eateg@rieé are-grsuped ﬁogetper for
the purpose of this’stuéy and total 3é masks, Rach mask is designated
by a number preceeded by the letter "m" and the masks are arranged
by age, with the older masks having'%hé lower numbers. Within this
age‘arrangementg however, the masks are also grouped by maker so
that a strict time sequence is net always adhered te. ALl of the
masks in the collection are illustrated in Figures 10-15. Except
for those in coler (Fig, 10}, .they appear iﬁ numerical order.

The masks not foeréd for séles with enly one exception,
were pbo£ographedo These Bé masks are designated by the lebtter
t*P" fbllowe&Aby’a numeral. The order in which the numbers were as-

éigned represents only the\gfder in whiéh the photographs were



obtained, All of the masks in this series were photegraphed in the
field, except PL through P8, which are in museum colleetions; and P33
and P3l, wﬁi@h are in a private collection in Mexico City. All of the
dated speciméns from e@llections are here reproéuced,’exeepting four
which appear in publications (Table 5)., Because of the variable ;
quality of the field phot@graphs, not all of the previously published
magks arve shown here. .The illustrations in this "photegraphed® series
are also grouped by age'and maker, rather than nuﬁerieal orderh(Figso
16-18).

. The masks are described in detail in Tablevl, the descriptive
code fer(which is explained im Table 2, ‘Details of age and provenience
are given in Téble 3 and %pforﬁation on the mask makers is presented

in Table k.

The Céhitan Pascola Mask

The Pascola mask of the Kéqui and Mayo Indians is unique to
the area of northern Sinaloa and Sonora, It reéemblgs no mask used
elsewhere in Mexico aﬁdvﬁhe United States (always excepting the recent
Yaqui colonies in Arizena)o The earliest examples of this type of
mask are at least as old és tﬁe later 19th cenbury.

The mask is a smallw(avergging 19 em. by 13 cm.) wooden face
mask, apﬁarenﬁly depicting either a male human being @r'a goat=like
animal. The base color is normally black, although a few exeeptions'
have beenAobservedy most frequently among the Mayos. The mask has a

beard and eyebrows of elther animal hair, usually horse or goat, or
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. Photographed Masks
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Table 1 -~ Continued

Photographed Masks

Attribute Plg P20 P2l P22 P23 P2l P25 P26 P27 P28 P29 P30 P3L P32 P33 P3L P35 P36

73 2 2 2 2 1 L 3 2 1 1 1 1 6 3 0 3 3 h
7h A4 A O 0 P 0 0 0 4 4 P P 0 0 0 0 0 0
75 A A 4 A A A A & 0 0 A A 4 A 0 0 A &
76 0 A 0O A A A A A A A A A & A A A A &
77 i 1 6 6 2 3 6 6 6 6 2 2 0 2 o0 6 6

se



Table 2, Code for the attributes

useé in describing the masks in Table 1

Gode Number ' Beseriptive attribute

1, 2 Identification

3 . Gollected Specimen

L Length exceeds 19.9 cmo

5 - Width exceeds 13,7 cmo

6 Width/length exceeds 709
7 Brow ridge present

8 Brow angle slight

9-1 Brow overhang. absent

9= , Brow overhang slight

9=3 ‘ - Brow overhang acute
10 Brow keel present
11-1 No painting at ridge line

11=2 Painted line at ridge line

11=3 Dots at ridge line
12-1 : . Byés to ridge same as face
12-2 " Eyes to ridge contrast face
12-3 ‘ Same, extending below eyes
12k - Bame, contrasting brow area
13-1 Eyes with ends rounded
13=2 Eyes with inner end rounded
13-3 Byes with ends pointed
1k Eyes slanting out and down
15 , Painted rims or sockets contrastlng face
16 Carved rims

17 » Curved line below each eye
18-1 - Nose swaybacked

18-2 : Nose straight

18-3 Nose hooked
19 Nose with external nostril swell
20 ' Nose with flat ridge

21l Nose with line or dots on ridge
22 : " Nose with bottom conbrasting sides
23a1 No nostrils

23-2- One nostril

23=3 Two nostrils

2l Nostrils painted

25 Nostrils carved

26-1 4 Mouth not everted

26-2 Mouth in snout

26=3 o Mouth in tube



Table 2 == Continued

27

Code Number

Descriptive attribute

27
28
29
30
31
32
33
3h-1
3L-2
34-3
35
36-1
36-2
36-3

37

38-1
38-2
38-3
38-L
38-5

Lips red

Upper teeth present

Lower teeth present

Corresponding cuts

Metal on upper teeth

Metal on lower teeth

Tongue oub

No sharp ridges around face

Sharp ridge surrounding face area

Sharp ridge on chin only

Face set off by lines or element

No face flattening

Face carved vertically flab

Face horizontally flat; cheeks
verulcally convex

Face of a color centrasting sides

Forehead cross absent

Forehead cross Latin

"~ Forehead cross Greek

Forehead cross Patde

-Forehead cross "Alcario"
‘Forehead cross ineised .

Forehead cross painted

Forehead cross flanked by element or
units

Forehead cross with jewels or mirrors

Lateral intermediate area utilized

Cross on lower intermediate area absent

Cross = forehead cross

Cross # forehead cross _

Cross = forehead cross in decoration

Cross = forehead cross in application

Other design on lower intermediate

No design on cheek

Vertical triangle en cheek

Horizontal triangle or wedge on cheek

More complex arrangement on cheek

Cheek design incised or outlined

No separate design on upper lip

Moustache on upper 1lip

Upper lip contrasts face

1



iTable 2 -~ Centinued

28

Code Number Bescriptive attribute
51-1 No framing for meuth
51-2 Mouth framed with lines or dots
51-3 Lower lip framed with lines or dots
51l Upper lip framed with lines or dots
52 Lower face contrasting upper face
53-1 Lower face without design
53=2 Lower face with cross
53-3 Lower face with other design
Bl Diagonzl line off face to side
55-1 Upper boerder absent
552 Lower border = lateral border
55=3 . Upper border # lateral border
56<1 Lower border sbsent
562 Lower border = lateral border
56-3 Lower border ¥ lateral border
57-1 Ne middle boerder
57-2 A border)
57-3 B border)
57=l ¢ border) lateral border
57-5 D border)
57-6 E border)
58 Borders incised or outlined
59 Jewels, mirrors, ete. applied
60 Life forms and representative designs
61 Otlhier separate elements and units
62 Dots used for framing
63 Dots used for other purposes
6l Hair is goabt
65 Hair is stitched
66 Holes drilled through
67" Brows exceed or equal beard in length
68 Beard/mask ratie exceeds .886 (887)
69 Nose~eye hair
T0 Nose-mouth hair
71 Gap below nose-mouth tuft
72 Gap above nose-mouth tuft
73=1 Mask age. 4
73=2 Mask age B
73-3 Mask age ©
73=k Mask age D
73=5 Mask age B
73=6

Mask age F



) , 29
{Table 2 ==~ Gontinued

Code Number ‘Beseriptive attribute
Th Carver of A and B age masks over 50
75 : Mask carved for sale to non-Mayos
76 Cheek swellings
77-1 . Made by - Alearie
772 Trinsito
77-3 Pldcido
e Marcelo
77=5 Bilvestre

77-6 Other



Table 3a

Rio Méyn Pascola Mask Makers

Name Tocation * 'Age in 1965 'Occupation Masks
Marcelo Alamea Loma de Refugio about 35 Fiddler M27, M28
Placido Alamea Jitombrumui over 60 Retired Pascola, ML9, M20, M21, P13
‘Father of Marcelo ' instrument maker, P2lL, P37
.fiddler
Manuvel Bacasewa Alamos under 50 Furniture maker M30, M3L
Felipe Buitimea Bagajori and about 60 Unknown M22, M23
| £L Rodes
Alcario Caamea Wiarumwi about 80 Pascola, canoe Mé Mi7, M8, M9 -
maker Mlo M1, Pll, P3l
- Candelario La Bocana - unknown Flute and drum Mlé, M17, M18, P21
: player
Transito Duarte Navajoa 75 Pascola M32, M33, P23, P29
’ PBO P32
Rosario Jilomeno near Guadalupe unknown Unknown M25, P26
Silvestre Lopez Borabampo between 30 and Deer singer, M13, Mlh M15, P9
Lo Curandero, maker PLO, P16 Pl?, P19
of deer 1nstru- P20
ments
Benito Moroyoki Bmbarcadero about 56 Pascola M29

o€



Table 3 == Continued

Name Lecation Age in l9é§ iDocupation | Masks .
Brfgide Mérqyeki, Buaysiacebe over éé Retired fiddler | M35, M3é
Fpaneisee Parras Salitrdl about 30 ?aseéla Flly, P18
Escoldstico Pifia ﬁASiaga 56 Pascola . M2
Domingo Vaipuri Guayperin, near waknowa Unknown '?3%
e Guadalupe . | R
Brigid@ Valenzuela Guayperin, near about 50 Unknown M3h, P27, P23
h Bacebampe ) L .
Kvaro Villanueva Sanial under 50 Furniture maker M2l
Teodoro'Wik@sa Tetanchepe unknown ﬁlute<and drum P35

) player .
Manuel Yeeupicio San Ignacio over 50 Pascola Mzé, P15
iuqiane‘Angﬁamea EébaﬁeA deceased Unknown M2
Lupe Montafiez viqs Camotes deceased 1945 Hhﬁn@wn MY
PedroMOsiqegv ﬁl Rodeo deceased 1947  Pascola M5
Acencic Valenzuela ‘Nabélate deceased 1930  Unknown ML

T€



Table 3 -- Conbinued

Name Location hge in 1965 Occupation Masks
Santes Valenzuela Guayperin deceased - Flute and drum P22
‘ ) recently player
Andres Wokovatchi Babﬁru deceased in Pascola M3
: 1940's
Guillerme Yocupieie Loma de Refugio deceased 1959 Unknown P25

49



.i‘able )-l °

Masks in Museums or Private Collections

Mask Gollection geﬁelegrue Noo Remarks

F1 . Lotrie Museum, University of | 3-3325 Collected near Navogoa in 1930‘
Galifornia (Berkeley) - by Ralph Beals

P2 Lowie I\Fuseump Un:.vers:.'by of 3=.3168 Collec'ted near Chuecarit in 1930's
California (Berkeley) by Ralph Beals. ‘

P3 Museum of the Ameriean Indian- 19/77h1 . Collected at Sahuaral in 1935
Heye Foundation by Do Bo Cordryo o

Pl Musem{i of the American Indian 11/2333 Golleeted "petween Huatabampo and
Heye Foundation S Navojoa®" in 1911 by E. H. Davis

Py Museun of the American Indian 12/9496 Gollected at Masiaca in 1911 by
Heye Foundation E, H, Davis

Pé Museum of the American Indian 12/9497 Collected at Navowaxia in 1911
Heye Foundation - by B, H, Davis

PT7 Museum of the American Indian 11/2334 Collected "‘be‘bween'Huatabampe and

. Heye Foundation Navojoa® in 1911 by E, H, Davis:

P8 Museum of the American Indian 11/2332 Collected "between Huatabampo and
Heye Foundation Navojoa" in 1911 by E, H. Davis

P38 In bhe private collection of Assumed to be Mayo, collected by -

Ra,ﬁi Gamfers, Mexico City

D, B; Cordry.

139



Table ki, Masks in Museums ér Private Gollections

Rafil Camfer, Mexico City

Mask " Gollection Catalogue No,  Remarks
P39 I@-@rivéte'colleetien of

Attributed te Alcario Caamea,
given "by the Indians® %o the
ballerina Guillermina.Bravo
"for dancing for them," "at
least fifteen years age..

we



35
ixtle fiber (Dominguez 1962: 129). The beard is commonly at least as
long as the bédy of the mask itsélf,‘while'the brows may be either
leng or roached, -

Such natural featpres as eyes, nese, and moubth are re§listiw
cally depictedo The mouth is frequently open, showing teeth and
tongue. In addition, several decorative units.and elements are
usuwally péinted or incised on the mask. The moest distinetive and
common wf these is a cross’(Figu 3)s usuaily a "cross patée“ (Lali-
berte and West 19&0: 62), whieh almost invariabiy appears oﬁ tﬁe
forehead and sometimes on the chin as well. In addition, there may
be triangles Qn’the cheeks, flowers, ﬁlan%sg iizards, stars, and
othe% geometric or life forms on the forehead and sides, and a border
around the edge of the mask (Figs. 4-9). This border may consist of
lines or triangles in;arrangéﬁents of %grying complexity.

whiie masks displaying one or two of the feabures described
above are to be found in other parts of Mexico and the Southwestern
United States, the full deseription appliesvonly to the Pascola masks
of the Yaquis and Mayos, '
| Within this general type, there are several local or tribal
styles, none of which has been defined as yet in the literature,
Altheugﬁ this is not the place for a detailed discussion of these
étylesg a few general statements drawn from personal observation
would h@t be oub of place.. B

To the north, in the area from eentral Arizona te the Rie

Yaqui, @ﬁeuﬁtyle of Pascola mask seems te be used, This mask tends



. GREEK

Figure 3 Types of crosses used
masks

2. LATIN

4. ALCARIO

to decorate pascola

36



Figure 4

37

P 35

HORIZONTAL WEDGES

HORIZONTAL TRIANGLES

Horizontal
field

design units from the cheek sub-
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Ml P 33
VERTICAL WEDGES AND TRIANGLES

PS5 P 20 P 3

UNITS ATTACHED TO THE NOSE

M29 M 16

MISCELLANEOUS UNITS

Figure 5 Other design units from the cheek sub-
field



P 21
P 7
P 6 P 33
Figure Floral design units from the intermediate

field



P 12

FLOWERS
M 15 M 29 P 22
STARS
LEAVES
Figure Other representational design units from

the intermediate field

hO



N? XX

M 2 M 18 P5

P 6 P 12 P 12

M 16 Pl P5

Figure 8 Representational and non-representational
design units from the intermediate field
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L3
to be lenger and thinner than the Rio Mayo masks, Beards are quite
leng, and eyebrows are almost always roached. Semeﬁimes there are
long tufts of hair on the cheeks, The base eolor is almost invari-
abiy black, and frequently there are vertieal triangles under the
eyes. Gccasioﬁally one finds figure-eight-shaped moubths and lizards
on the sides of the masks.

The verticality that Yaqui masks pessess is generally lacking
in the Rie Mayo area, The mask itself tends to be rounder than the
Yaqul one, and the.beard,is often only as leng as the wooden part of
the magko AThe.brews'are usually almost as long as the beard, and
there are n@ tuﬁﬁs of hair on the cheeks. The vertical triangles
mentioned for Yagui masks are usually absenig'and instead one finds
horizentally ofientedvtriangles or wedges om the cheéksb The face is
.frequently set off from the sides of the mask by the use of hair,
lines or other elements, color contrasts, and sculptural devices such
as flattening; A small percentage of the Mayo masks have a face
color other than'blacka The figure=e;ght mouths and lizards mentioned
above de net appear in thé Rie Mayo area.

The situation %o the south is less clear, but it appears that
the masks on the lower Rio Fuerte exhibit some resemblance te those
frem the Rio Maye, while the ﬁéw that I have seen from the upper
Fuerte aﬁé Siﬁaloa_rivers combine a Yaéuielikervertieality with a
Rie Mayo-like interest in isolating the faece areagy Much more field '
work must be done in this region before the picture here becomes as

well defined as it is on the Rie Maye,



. CHAPTER 2
RIO MAYO PASCOLA MASKS

Sculptural Details

The average length of a Rio Maye Pascola mask is 19.9 centi-
meters, while the average width 1s 13¢7ucéntim§ters er 71% of the -
length. When seen frem the front, thewwoeden portion of ﬁbe mask
' presents a smmoth, unbroken oval, Viewed in heorizontal cross-—section;
the mask may either slope gradually dewn from the upper edge to the
nose'in a flattened but regular arc, or may slepe more steeply and
directly to a flattened face.

| Thers are btwo kinds ef faclal features currently depicted on
Rio Mayoﬁ?ascola masks: the more prevalent human type, and the less
common type that depicts a goat-like animal. When humen features are
depicted, the profile slopes downward and eubward fr@m.the upper edge
of the mask, with the slope terminaﬁipg either in a brow ridge or
with the eye holes,. Above the eyes, and just above the optional
brow ridge; there is a row of tufts of hair, The brow ridge may be
smooth from side to side or come to a centgal‘peak over the nose,
The ridge may overhang the eyes. Eye shapermay be round, pointed at
both ends, or pointed only at the oubter corner. Eye rims may be

carved in shallow relief,

Il
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The noese, wﬁich cemﬁonly starts at the brow ridge or the hair-
line, is'usually thin and leng, frequently peinted at the tip, and
often swaybacked; Although one or two nostrils may be depicted on
the lower surface of the nese, there are seldom any indications of
exterior nostril swellings on the sides.

The area from the eyes to the chin may be flat or laterally
eonvexq'lThe degree of cénvexity varies considerably. Occasionally
the cheek§ are carved in relief, but mere oftem than not the face is
éertically flat from chin to eyes., .In the case of a few very flat
faces; the mouth may stand out as a shallow tube,

The mouth is typically shown open, with lips indicated by
painting!or carving,vor beth,” The lips are aften eVerted, giving a
snout=like character te the m@uiho Viewed from the front, the mouth
most usually takes the form of a.horizentally ariented oval with
pointed or rounded ends. The corners of the mouth are seldem turned
either up or down, Either one or both sets of teeth may be depicted,
They may be carved out of woéd, or they may be applied bits of metal
ér animal tooth. Frequently one or'mere teeth will be painted gold
or may have a whité or yeliew metal overlay. The tongue may be
shown, usually painted red, and frequently stiéking straight out,
rather than hanging downwards,

The area immediately below the mouth is oftem flat, forming
with the cheeks the only broad vertical surfaces in the face, Viewed
from the front, the chin is frequently in the form of a vertical

letter "U,% Below it, and frequently follewing its outline, there

N
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is always a fringe of hair tufts; This fringe often extends wp the
sides ef the chin to the coermers of the mouth, and semebimes goes all
the way up the sides of the face te join the browsq( Below the beard,
the mask slopes inward and down to the lower edge, '

If the face depicted is thatvof a goat, there are seme
strikimgadifferenceso Thé profile still sloepes down from the upper
edge, and there is still a hair line, but the brow ridge is alto-
gether lacking. The eyes are not overhung gy‘aﬁy carved brows, and
the face consists ef avlarge snout which slepes down and out te a
moutﬁc_ Nostrils may be carved in the sides of the snout; and the
mouth has teeth. The tongue protrudes from the meuth., There are no-
défined and flahﬁeﬁed cﬁeek areas, and the éhim slepeS'sﬁarply inward
to the beard, Other features are shared with the "human' type of
masko | M |

The interior of the masks are hollowed out te form a shallow
cup, and is frequemtly given a very smooth finish, It ‘is never decor-
ated, although ene carver puts a coat bflred paint or a metal plate
on ﬁhe inside of the nose and mouth area %o "protect the wood,® The
eyes are always cérved thraughp and are usedwby fhe wearer as ;yé‘
holes, The mouth is sometimes carved through, bub the mostrils are

rarely pierceda The mask is held te the dancer's head by a strap

which is tied to two holes mear the edge ab abeét eye level,
Golor
The usual base coler of a Pascola mask is black, Exceptions

to this rule do eccur, however, on the Rio Mayo, In the present



sample there are two with brown base color; twe with blue, and one
each with silver and pink, The pink mask (M20 Fig. 13) was made to

order for us, and was described by its maker as a "noriteamericane

Pascola mask. Im addition to the above masks, a ;lightly larger
humbef:ﬁgve black as a base color and white or red faces. Seme of
the masks made by ene man, Alcario Caamea, are painted with a
variety of celers in a fashion that makes it impeséible to determine
a base color. These will be referred to as "polychreme" masks;
Alcario's W@rk-és-a whole will be discussed iatero |

MAltheugh white and red are the colors most commenly empleoyed
in decoréting the masks, they are not the oaly @nes-as gold, silver,
birown; green, yellew, blue, pink, and tam may be seen. The various
‘possible celer variations and combinabions are illustratéd in

N

Figure 10, and deseribed in the eapti@ms of Figures 11-19,

Design Analysis

The following desién analysis is based upon thé work dene

by Leavitt {1962) with Southwestern pottery design. His terminolegy

L7

and definitions will be employed, with one addition that is explained

later, The analysis itself is divided imbe two partss layout and
designe }Iayeut_deals with the arrangement and utilization of
availablemspaee on the masks, and with the organization of that
space into fields, Under the heading of design are the descriptions

of the actuwal elem.ethsa units, énd motifs employed by the arbtists,



‘Figure 10, Typical color variations or Rie Mayo Pascola Masks

a. M3, By Andrés Wokovatchi (d) of Baburu. Made prior te 1940,
There is repair work on the upper forehead. - _

b M8, By Alcario Caaiea of Wisrumui, Made in 1963, This is a
good example of a "polychrome" mesk. Note the red on the temples.

c, N23, By Felipe Buitimea of EL Rodeo, Made in abeut 1961,
This mask has .a small white cross on each lateral intermediate
sub-field at abeut eye level in addition te the visible one on
the chin and the usuel forehead cross.

d, M26, By Manuel Yocupicio of San Ignacio. Made in early 1965,
The faece 1s scooped out, rather than flat or convex.,

éo M29, By Benito Moreyoki of Embarcadero, near Wiarumui, Made
‘in 1965, Note the realistic moustache. ‘

£, M3l. By Manuel Bacasewa, of Alamos., Made in 1965, for sale
te "an American.® _



Figure 10.

Typical color variations on Rio Mayo Pascola Masks.
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Figare 11, Masks ML, M2, M4-M7

-as ML, By Acencio Valenzuela (d) of Nabolato, Made prior to
1930, Black, with red and white., Teeth are in the form of a
plug inserted inte the mgutbn A

g; M2. By Luciano Angwamea (d) of Bfcame. Made prior te 1935,
Previously black base; now browm with red and white. There are
mirrors and very small Y"jewels" on the forehead.

e Mh, By Lupe Mbnﬁaﬁéz(d) of Dos Camotes, Made prior to 1945
Brown with red. Note the flaring nestrils and the unique cameo
crogs on the forehead. S ‘

d, M5, By Pedro Osimea {d) of Sahuaral., Made prior to 1947,
Very faded black with red, white; and green.

€a . Mb, By Alcario Caamea of Wiarumui, Made about 1953, Black
with white, The face has been seraped, flattened, and repainted.

£o M7. By Alcario Caamea of Wiarumui. Made aboub 1962, Black
with silver, Has brass teeth. The mask has been repainted, and
the hair is removed for replacement.



Figure 11. Masks MI, M2, MI*-K7



Figure 12, Masks M9-MLL .

g, M9, By Llcario Caamea of Wiarumui, Made aboub 196h°
Polychrome, with brown, whlte, pink, btan, and black. It has
brass teeth. -

bo Ml0, By Alcario Caamea, of Wiarummwi., Made about 196k,
Polychrome with black, white, and red. The teeth are scraped
bare, Note bhe clear "Alcario" type cross on this and the
next mask.  The face is said to be that of a mano

c. Mll, By Aleario Caamea, of Wiarwmii, U‘nused° Polyehrome
with red, black, and white, According to Aleario, the hair is
nob rlght and needs replacing, . The face is sald to be that of
& woman.

do M2, By Escoldstico Pina of Masiaca, Made about 1955,
Brewng with black and reda

e. ML3, By Silvestre Lopez of Borabampe, Made about 1959,
Black (over-painted with green ink) with red and whlise° One
tooth is decerated w1th mebal foils

£, Mlho By Silvestre Lopez of l@rabampoa Made about 196k,
Black, with red and white, The face is very flat. Note the
gold teetha 4




Figure 12. Masks M9-MIlu



Figure 13, Masks M15-M20, -

a., MlL5, By Silvestre Lopez of Borabampo. Made in late 196l
Black, with yellow and red.  (The yellow-may be white with
colorod pencil overlay.) .

be Mlé By Candelario of La Bocana., Made about 1959, This .
s the most heavily repainted mask in the sample., See page 71
for a description. OCurrently black with whlte and redo

o ML7, By Candelario of La Bocana. Said’ te be new but
probably older, The face is white with plnk red, and black.
The rest is black with white, One of the tWo goatefaced masks
in the sample (See Fig. 1l).

d. M8, By Candelario of La Bocana, Made to order, Black,
with white, red, and pink. Note the gold tooth and the
reallstlc meustacheo

- M19. By Pldcidoe Alamea of Jitombrumui., Made about 1960, -
Black with silver and red. The border includes square, semi-
clrculars and triangular mlrrorso & very deliecately executbed
masks . ,

£, Mzoglfo Pldcido Alamea of Jitombrumui., Made to order,
Pink, with black and red. Described as being a "horteamericano
~ Pascola,"




Figure 13, Masks M15-M20



Figure ll, Masks M21, M22, M2l, M25, M27, M28,

a. M21, By Pldcido Alamea of Jitombrumwi, Made to order.
Black, with red and white, The forehead cross is a result
“of my request,

b, M22, . By Felipe Buitimea of E1 Rodeo, - Made in about 1961,
Black, with white and red, One of the only two goat-faced
masks in bhe collection, (see Figure 13). -

eo M2h., By Alvaro Villanueva of Sanial. Made in dbout 1963,
Black, with red and white, The back is signed "Alvaro Villan,"

§ o M25, By Rosario Jilomene of Guayperin; Made about 196h,
Yellow, with black and red,

 e. M27, By Marcelo Alamea of Loma de Refugio, Age unknowm,
Black, with whibte and red.

_f_-.:. M28, By Marcelo Alamea of Loma de Refugio. New, finished
to order, . Black, with red and silver,



Figure Ib. Masks M21, M22, M2U, M25, M27, M28



Figure 15, Masks M30, M32-M36,

/- :
- a. M30, By Manuel Bacasewa of Alames. Made te order. Natural
wood, with blue and white,

- M32, By Trdnsito Duarte of Navojoa. New. Black with red
and white, See page 9k for a description of the. treatment of
the back,.

¢. M33, By Tran31to Duarte of Navogeao New, Black, with red
and white., See page 9L for a description of the treatment of the
back,

do M3h. By Brigido Valenzuela of Guayperin, New. Black with
white, This was his first atbtempt at mask making. ILater un-
finished masks by the same man may be seen in Fig., 19.

e. M35, By Brigido Moroyoki of Buays:r.acobeo Made to order.
Black, w1th white and red.

fo M36 By Brlgldo Moroyoki of Buaysiacobe, Made to order,
Black, with white and red. This mask and M35 are the only
asymmetrlcal ones in the sample, One May6 upon seeing ‘them,
remarked that the maker was very old and sick.



Figure 15.

Masks M30, M32-M36
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Figure 16, Masks from Museum Gollections and Masks by Sllvestre
Lopez,

2. Pli, Collected im 1911 between Huatabampo and Navojoa, Now
Heye Foundation specimen 11/23333, Black, with scraped decora-
tion. The name ANGEL appears on the forehead. Not visible are
eight tufts of hair above the mouth - a unique feature. This
mask and the three following were photographed in the Museum of
the American Indian, Heye Foundation,

bol PS5, Collected in 1911 at Masiaca, Now Heye Foundation
Specimen 12/9496, Black with white. WNote that the hair tufts
are very small and close together,

Cso P?7, Collected in 1911 between Huatabampo and Navogoa0 Now
Heye Foundation specimen 11/233ho Black, with red face and
white and scraped decorations, ,

d, P8, Collected in 1911 between Hupatabampo and Navojoa, Now
Heye Foundation specimen 11/2332, Black, with red face and
white decorations. The teeth are from a small animal.

e. P9, By Silvestre Lopez of Borabampo., Made about 196l
Black, with silver and red, This mask and all subsequent ones
were photographed in the field,

£fo P10, By Silvestre Lopez of Borabampoo Age unknewm., Black,
with white and red, ,
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Figure 16. Masks from Museum Collections and Masks by
Silvestre Lopez,



Figure 17, ﬁésks by 8ilvestre Lopez and Transito Duarte.

as Pl6, By Silvestre Lopez of Borabampo, Made in 1960,
Black, with silver and red. The string between the teeth is
probably the end of the string used for tying down the halr,

b, PL7. By Silvestre Lopez of Borabampo, Made in 1962,
Black, with white and red,

EQ P19, By Silvestre Lopez of Borabampo, Made in 1962,
Black with. red, silver, and white, :

do .?200 Bﬁ‘Silvestfe'Lopez of Borabampo. Made in 1960,
Silver; with red, pink, and blacks. ,

e, P23, By Trénsito Duarte of Navejoa., New in 1965. Black,
With red and white. i

£. P30, By Trdnsite Duarte. Unfinished. Black, with red
and white.. .



Figure 17«

Masks by Silvestre Lopez and Transito Duarte,
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Figure 18, Masks by T¥ansito Duarte, Alcario Gaamea, and |
Pldcide Alamea.

2. F29. By Trénsito Duarte of ﬁavojoa; Unfinished., Black,
with red and white, This mask was being made for a young
Pascola. T

b, P32, By Trahsibe Duarte of Navejoa. Made aboubt 1955
‘Tthere was. linguistie confusion about this date) White face
with red, while the border is black with red and white. This
mask was repalnted by its eurrent owner. A

Co Pi].lo By Alcario Caamea of Wiarumwuo Made abeut”1958° ,
Polychrome, with black, white, and brown, Note string protruding
from mouth. Both this mask and the next have plnk plastlc i
tongues,

d. P3l, Attributed to Aleario Caaméa of Wiarumui, Made before
1950. Polyehrome, with white face and green, redp and black
intermediate field and bordero :

e, P13, By Pldcido Alamea of Jitombrumui. Made in 1962¢
Black, with white and redo”

£, P2k, By Pldoido Alamea of Jitombrumui, Made in 1945,
Black, with white; pink, and silver. There is a very large
"jewel" and some abalone shell inlay over the forehead ecross,




Figure 18.

e T

Masks by Transito Duarte, Alcario Caamea, and
Placido Alamea,
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'Eigure 19. Miniature and unfinished Masks s and costumed Pascolas.
a. P37. Miniature mask by Pldeido Alamea of Jitonbrumui,
Unfinished; flesh eolored, with black.

lj_., P28, P27. By Brigido' Valenzuela of Guayperin., Unfinished,
Note the ineising on the border of P27, :

¢c. A masked Pascola dancing at Magdalena, Sonera. The mask is
P13 :

QQ A Pascola after a fiesta on the Rio Mayo. His mask is on the
back of his head, Note the large flower on the top of his head,




Figure 19# Miniature and unfinished Masks, and costumed
Pascolas,

57



58

The largest area té'beddefined is the field of decoration,
or that part of the blank surface which can be decorated, A swift
survey of the sample is sufficient te indicate that this applies te
the whole exterier of the ma§ko By this I do not intend to mean that
the entire surface of every mask iS-decerétedg but rather that there
is ne part of the surface that is net deceratéd on some mask, and
that there are some masks on which the entire surface in question is
degorateéa The emtire outer surféce of the mask is thus potentially
a field for decoratiom, Within this bread area, it is possible to
define three fields of‘degigm39 or subdivisions of the total field
(Leavitt 19é2£ h, 5)o These three fields, any or all of waich may
éﬁpear en any*givenwmask, are the face; the intermédiate field, and
the berder.

The face includes such features as the eyes, mose, mouth,
cheeks,_énérchino Its limits are determined by extending the brew
and beard lines until they meet, forming a more or less eval outline.
It may be set off from the %est of the mask in several ways., It may
be carved flat or painted in a color contrasting with that of the
intermediate £iela'and the»berdércl It may be partially er toetally
surrounded by a carved ridge or by ahpainted or incised line. In
cases ﬁhe?e the face is enly partially surrounded; the ridge is most
commen over the eyes and onm the chin, and the line is most common on
the chin. The face may alse be set off by tufts of hair; the brow

and chin are always so get off,
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The B@rder is that area lying immediaﬁely adjacent te the edge
ef the mésko The intermediate field is that area lying between the
border and the{edge of the face, These two fields of design are
further distinguished from each other by the. fact that, while the
berder decoration is usually continueus or banded; the design on
the intermediate field almest imvariablyAiEVlees separate elements
and wnits,

These three fields of design may be divided further into sub-
fields, This term, while net used by Leavitt, is consistent with
his systefrlQ Sub-fiélds are informal divisions of the fields of de-
sign, and may‘ekist either acecording te a system of naturalistie
nlggiq,.aé in the case of the sub-fields of the face, or a system of
areal distribution, as with the subnfieldsbef,the side and border,

Thevsubcfields of the face are as follows: eyes, cheeks,
nose, upﬁer‘lip, lower lip, and lower face, These last three can
semetimes be treated together as the mouth area, Each of these sub-
fields may be,plain:@r decorated, In addition, there are sometimes
a face border'and diagenals from the face to the edge of fhe maske
These shéélé be considered when present. | |
) The berder and the intermediate fields are each divisible
| imte four sub-fields. These are the top, twe lateral areas, and the
bottem, As mest masks ;re bilaterally'symmetrical, it is uswally
convenient to treat both lateral areas tegether, It is difficult
to gengralize'en the dividing lines between these éub-fieldsg buat
they are frequently found at the level of the eyes and the level of
the mouth.
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There aré.seﬁe;al ways in which the surface of a Maye Pascola
mask m@&lbe emﬁellisheda Decorations may be painted em, or incised
and painted, or mérely ineised; There may alse be applied decoration
such as mirrers, glass “jewels," énd metal flower forms that can be
inset inte or glued on %he'surfécea

Beceration of the face seems to fall inte three classes. The
first of these includes such items as mestrils and moustaches which
portray natural feafurGS'of the human or animal face. The second
category seeks to reflect the ghapg of the sculptural features of
the face, Such items as curved lines belew the eyes and limes or
fews of dots around the mouth fall iﬁt@ this categery. It is mot
always easy to draw-theLline between ﬁhese two classes iﬁ speeific‘
imstanqes; ‘When faced with the questien, for example, of whefher
the row of dots over the mouth of mask M5 (Fig. 11d) represents a

moustache or is simply a reflection:of ﬁheﬁéhaperf”the mouth, I

have consistently employed the latter classifieati@noA On the e%her
hand, the object over the meuth of @3 is obviously a moustache,
(Fig, 10a) » | ' ,
- The third class of decoratien is that employed te fill smooth,
flat, @r)slightly curved areas such as the cheeks or the lower face. |
Decoration of fhis:classrneither portrays matural features nor re-
fleets seulpbural ones, Of course it is possible that all the
material in the last two categeries represehﬁs‘portrayals of face

painting patterns which are no lenger wsed, but as no inferment has
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remembered aﬁy case of face painting ameng the Mayos, this must remain
in the realm of pure'speculatiom;

It would be fruitless to iist the elements or wnits of design
empleyedhin the first two categories. ‘Leavitt (1962: 184-185}) suggests
that a major purpose for design_analys?% is te»érovide’matgriél for
comparative studies; this is better d@ﬁe by approaching the first twe
classes in terms of the features which they portray or reflect, and
which seem to determine their shape9 rather_than in terms of their
form, It is in the third class that the traditional appreach of
isolatiﬁg and listing design elements, units, and motifs‘seéms'to be
valid., All three classes employ lines, line seémemtés and dets. A4s
the use of certain classes and elements seems confined to certain
sub-fields, the next step im the analysis is to examine each sub-
field separately,

The eyes may be decorated in a number of ways, each falling
within either the first or the second of the classes discussed abeve,
Designs of ﬁhe fir§t class is limited to the painting of eyebrows
above the eyes, as in mask ML8 (Fig. 13d). The design of the second
class are more variedoA Thevseeﬁéts.ef_t&e e&es may be painted, the
eyes may be surr@unded»b& one or more wide or. marrow rings of a color
contrasting with that of the face, or they may be set within widg or
narr@w,bandsn also éf a gemtrasting‘celer; There may alsoe be curved
lines or rows of dots below the eyes,

The nose may have decoration of the first two classes, In

the first class, there may be one or more nostrils imdicated by éots;



’ B ‘ 62
When painted, these are'frequently red. The outer flare of the nestril
is shown in white in ohebase° Decoratiohs,of the second class include
a stripe or row of dots down the ridge of the nose; a row of dots out-
lining the tip, and the painting of the lower plane surface of the nosé
in a celor ceontrasting with that of the face., Red is a popular color
for this,

The cheeks, if they are decorated at all, have decoration of
the first or third class. Decoration for the first élass is confined
to a.red splotch on each cheek, as in mask M2 (Fig. 12@)5 Because
the third class must be described in terms of the formal divisions of
design, some terms must newlbe briefly définedo Elements are the
simplest complete forms in design (Leavitt 1962* 22), wnits are formed
of elements in combinatlon (Leav1tt 1962: 2h), and motifs are formed
of units ana/or elements in combination (Leavxtt 1962: 2L), The two
simpler forms, elements and unltssuappear on the cheeks, "The basic
elements on the cheeks are "gt shapes, isosceles triangles, wedges,
_and'an irfegular poljgon (Figso by 5)o These may be used singly or
combined to form units (Figs. b, 5)0: Both the units and the elements
may be dutlined by dets;' '

The upper lip may have decoration of the first class, im this
case a méustache9 or of the second class. The second class decoration
is either a line, a band; or a row of dets_feflecting the shapé“of the
mouth, It may be eitheriattached to or adjacent to the mouth, The
lower 1lip, if decorated at all, has a second class decoration of the
sort described for the upper lip. If there is an upper lip decoeration,
the lower one may or may not join it at the corners of the mouth, Both

lips may be painted red,
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The lewer face may have embellishment of the third class.
‘GrQSSess.parallel lines, and triangles are the elements employed in
this sub-field. The face border, when it appears, consists of one er
more lines, 4 vefy'few masks, the work of one man, have diagenal
lines proceeding downwards from the face to the border or edge of the
magk. . These may be simple lines or tapered bands. ATbey are discussed
more fully in Chapter L.

' The decerations found onm the intermediate fiéid and border are
of the third class of design as defined above, and are themselves
divisible into two categories. A certain number of ‘the units and
elements are representational; they depict such objects as floﬁersa
leaves, animals, and anchors in a fec@gmizable fashien. The creés is
included in this categery, as is the star, because these are repre=-
sentations of meaningful objects in this case, rather than simple
geometric constructions. Letters of the alphabet and ene mame (mask
Pl) are alse considered to be representational, It seems very likely
that many of ghe units in this eategmry-are functional in pUrpose,

The other category within the third classlaf design is non-
represenﬁati@nalg and includes such geometric constructions as tri-
angles, squares, rectangles, and ciréles, as ﬁell as other recti-
linear and curvilinear elements and units. OShould later interviewing
prove some of ‘them to have'a meaning attached, they may be reclassi-
fied as representational; The non-representational elements may
appear on either the befderlor the intermediate field; the represen-~

tational ones are limited to the intermediate field.
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It will be noticed that while the non-representational mate-
‘rial is broken down into elements, it was censidered mere convenient
to stop at the unit level when dealing with the representatienal
material, The unit seems to be the éignificént level for this mate-
rial, while the elements used in the construction of identical units
may differ within a single mask. For examplé,,the flewers shown in
Figure 6 utilize elongated diamond;shaped'elements as pe’ba;l.s0 These
éetals vary within the individuwal flewer, as well as frem flowei to .
flower on the same mask, thus rendering a further breakdown quite
meaningless,
| The most commonly decorated sub-field of £be intermediate
field is‘the top, and the most frequently appearing wnit in this.suba
field is ﬁhe centrally lecatedbcrossov A few exceptions eccur. Two
masks (ML8 and M28) have nen-representational umits, Eut the majority
of the masks utilizing this sub-field ‘do so with a crosss The erosses
are of three main types: Latin, Greek, and the_cressrpatée; There
is alse a distinctive férmmusgd by one man, Alcario Caamea, ﬁhése
highly individual work is discussed in detail in Chapter L. His
erosses, which appégr to be cembimaticns‘of the Latin and pafge types,
are here called Alcarie cresses. All four t;pesmare'shewn in Figure,
36 - |
The cemtrallcress is often flanked by other elements and units
-of both é represenﬁatienal and nen-representatiocnal nature, Repre-
sentational material includes leaves, letbters, stars, and floral units.

These may either flank the cross or partially surround it,

i
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Nen-representational material includes lines; both solid and dotted,
triangles, and ecircles. The flanking elements and units alwaysi
exhibit bilatgral symmeﬁr#o

Also arranged in bilateral symmetry are the decorations in
the lateral sub-field, which may be continuations of the top fl%nking
material or separate elements and units having no connection with the
top; Representational units.sﬁch_as crosses, anchors, snakes, and
possibie'anthrepomorphs (Fig. 7) appear, as do such non-representa-
tional elements as circles and Curve@.lines, both dotted and solid.
"Legged diamondé“‘(Figg 7) and circulsr and curvilinear units also
éﬁpearo Random;éotéing occurs in all sub-fields of the intermediate
field. | |

The bottom sub-field is less frequently décorated, floral
units, cfossesw and random dqtting being the omly‘récorded material
in this spot. The,inﬁermediate field is also a favored area for thé
application of such decorative objeets as small mirrors, "jewels,"
and others.

The border is divided into the same suvb-fields as is the
intermeéiate field, the laterals once again being almost invariably
identical because of bilateral symmetry. Each of the sub-fields may
or may not have decoratioen. The deeoration may be the same in all,
or different in any or all, If a border exists; it is almoét always
in the lateral sub-fields. These two sub-fields are also the mest
complex if there is a variaﬁion in complexity.

The bqrder is almoest always continuous, either with its own

framing iine or using the edge of the mask as an implied framing line.
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The elements employed are straight and curved lines and equilateral
6r isosceles triangles, The lines may be solid or dotted, and dots
may be used for outlining‘or other embellishmento There are four
types of borders: 'unilinears multilinear, simple"tfiangle assemblages,
and opposed triangle assemblggéso An arrangement of triangles between
two framing lines is considered to beJepposedol One, two, or three-
colors other than the base color may be used, An idea of the range of -

possibilities within each border type is given in Figure 9.

Hair

A1l Mayos who were apprbached on the subjeet‘felt that a
Pascola mask must have a beard and eyebrows, both composed of tufts
of hair attached to the wood of the mask, It is also felt that this
hair must be white. A preference is frequeﬁtly expressed for goat
hair, although horse hair is used, The horse's mane and the goatis
flahgé are the favored sources of hair. Egglé, or mescal fiber, is
apparently not used on‘the Rio Mayo, althbugh the Yaquis are reported
to use it (Dominquez 1962: 129)., One ﬁask has a row of hair tﬁfts'en
the upper iip (Bly) o -

Two metheds of attaching hair are employed. In the first, the
hair is blugged inte a hole in the wooden surface of ﬁhe mask, This
'hole does net necessarily go all the way through the ﬁoodo The ﬁlmg
is a piece of weod, and glue may be added., In the other sysfem, a
hole is drilled all the way through the.wood; and the hair is doubied
vp and pushed through from the front, It is then stitehed in place

from behind with either commercial or hémewtwisted'thread or string,
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Rio Mayo masks feature long brows and a beard of about the
same 1eﬁgtho The average beard in the sample is 88% as long as the
wooden part of the mask, Hair may fully surround tﬁe face, but iso-

lated cheek tufts appear in only three masks in the sample, Two of

these (M30 and M3l) are the work of the same man, and were both made

for salé‘tq non-Mayos. The third, P3, was collected in Sahuaral by
D, B. Cordey in 1935, | i

Applied Decoration

Some masks have applied decoration in addition to the more
common iﬁaising,.painting; and use of hair.  This decoratlon, which
may be inlayed orvattached to the surface of ihe mask, may appear in
all three of the fields of design, ' |

The face may have aéplied decoration of two sorts, The mouth
may contain teeth, which are of some bright metal except in Ena case
(mask 2@) in which real animal teeth are used. In addition, small-
round mifrers may»be sebt above the eyes and~en tﬁe cheeks (mask g;g)n
Decoration applied to the intermediate and-b@rder fields ishcgﬁcénaﬁ
trated om the top and lateral sub-fields, Metal flower forms; round,,
recﬁangul;ry and triangular mirrors; bits of abalene shell and glass
tiewels® may be usédo ‘The jewels range from pinhead size to 2.hcm.

in diameter, Nails may‘also be used in the intermediate field,

Miniabure Masks -

Only onevminiature‘mgsk'was found during the field work (F‘B?}a

This was made by Plécido Alamea of Jitombrumui, en order "from
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Guadalajara.® Tt was the consensus among those whe saw the magk that
it would be ;laéed on a chain of gseme sort and soid, presumsbly in a
curio shop. Everyone stated emphatically that they knew of no Mayo
use for miniature masks, | ‘

The mask (Fig. 19a) was about 5 cm. leng, with a large straiéht
nose and"open m@utﬁo It had been painted flesh-color, wiph a large
black moustache and eyebrows., It had no other decoration, either
incised or painted., Hair had not yet been put in place, and holes
fgr'its installation had been drilled en the chin only. ‘Although it
was bteo small for any cenceivable use as a face covering, its eyes had

‘been drilled all the way through the wood.

~ Manufacture

There seem to be few fixed rules regarding the manufacture of
Rio Mayo‘Pascolé masks. Cérvers use any available tools, Theée range
from‘a sihgle knife te knifeg chisel, brace and bit,'and'saﬁdpapera
As mask making is neither a major source ef income nor a major_cgre»
_ﬁonial oééupati@n, the mén wﬁo bave'tools are usually thése whoe pursue
éome other craft such as the making of musiecal instruments or furni-
ture, or the building of dugout cances (Table 3), In Sinaloa, tools
may beAlogned,by ene man to anoéher; frééuéntlyia cémpadre, for the
purpose of makigg'a mask. I have as yet found no sﬁeoific instance
of this in Senora. |

The wood sélectgd for a mask is of medium hardness, neither

as hard és mesqaitelner as soft as balgaa The fanrite wood on the

Rié’Maye'is Torote Prieto (Bursera inepinna%a Bulleck), Of the 42

2]



‘masks for which data concerning wood is available, 23, or about 55%
. 1 . - .

are of this wood. Other woods used are Cottonwood root (Populus s@o)

for about 21% of the masks, Palo jeso (Albizzia sinaloensis Britt,

and Rose) about 12%, and Gﬁééimam(Guazuma ulmifoli; Lam,) for about
124, (A1l the seientific n@mesvafe from Gentry l9h2;)

" Selection of wood is appareétly a matter of personal prefer-
ence tempered by availability, especially in a few cases where a
carver apparently had wood left over from a larger and more lucrative
project,  The prime example of this is the case of Alcario Caamea,
who makes éugout canoes of cottonwood, and apparentiy uses the lefﬁa
over woed for mat-sk:s,,:~ | |

Although I have not examined many unfinished ﬁasks, the
following seems to be the general woedcarving procedure. Starting
with a half-cylinder of wood of about the proportions desired for a
mask, one roughs‘out the back cavity and the face, smoothing it all
down and even incising the decoratien before drilling the hair holes,
These héles may in some cases be burned through with a poker or hot
ﬁireg It is my impression that the holes are drilled before the mask
is painfed in a majority of cases; however; I have encountered in-.
stances of the hair itself being applied botE before and after
valnbing. Mirr@rshénq other applied decoration seem to be pat inm
place after painting in most casess On a few masks the general out-
lines of the painted areas are first dfawn in with a pencil,

The preferred paint rowadays iS'zapoliﬁa, a term that seems

to be applied to any commercial enamel paint. Questioning of carvers

69
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did not elieit amy statements eoncerning the prier existenece of any
homeemadé coloring for the masksa,'Exteriér surface finish can range
from quite coarse to very sméoth and glessy, and from extremely
sloppy (ygg, for example) to equally neat (g}g)e This latter rénge
applies to the inside finish of the masks as well

The_laét thing te be added to the mask is the string for tying
.it to the Pascola's head, ‘Thié is apparently supplied by many makers,
and may range froﬁ a piece of biaidéd leather to home - or commerciélly
made twine, One maék has a tie of homewspun cotton Q@l@)g .Shoe or
boot lace is quite popular. When a used mask is sold, the tie is
frequently left on, although one man removed the b%aided leather from
his mask before handing it over to us. |

Although I have not actually watched a mask being car#ed from
beginning to>end9>l have obseryéd several stageslin'the process, and
have discussed_theimatter with several carvers. No trace of cere-
monial behavior connected with mask making or'with the preparation ef

the mask for use by the Pascola has been found,

:thggés After Use
After a mask is ﬁged for a While or when it changes hands,
it may uﬂdergoia partial or complete refurbishing. The hair may be
replaced, and the mask may bé repaiﬁted.and redecarafed; 0la hair
holes may be plugged with W@éd aﬁd new ones drilled, This practicé'
is by no means confined to old or worn maékss and may even be done to
a new mask which deoes not suit the taste of its owner, In the case of

several masks purchased, the seller suggested that we get the mask
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rehaired and repainted in order to render it as good as new. ©Some men
scrape away the sweat stains from the inside of a used mask when they
sell ite |

Split or otherwise damaged masks may be repaired by glueing
oy stitching to keep the split from getting larger, or by patching
with wood. On one mask.(ﬁé) a small strip of wood has been overlaid
on a preéumably damaged area on the top of the border, énd painted to
mateh its surrounaingso- |

One notable example of a redecorated mask is E}ég it was
apparently damaged in some way and redone in a completely different
scheme, A triangle border and_some‘painted scrollwork on the inter-
mediate field (Fig. 8}.were covered up with a heavy coat of black
paint which Waé.then decorated with scattered white dobts, Another
such mask is.ﬂé,.which was made by Alcario Caamea and redecorated by
its subsequent owner,

The redecoration and repair of a mask is apparently no more
é matter for ritual or uniform behavier than is the original manue-

facturing process,



GHAPTER 3
SUBSTYLES

, In the foregoing pages i have attempted to describe an art
style which, although it falls within a regional style, is disbtinct
in itself, It is only necéssary te glance briefly atlFigures 10-19
however; te see that the masks in the present sample are far from .
being carben copies of each ethéro There are variations in dimen-
sions, color, halir placement; and deéigne Indeed; every statement
made invthe deseriptions Just eompleted has:n@t one, but usually
several exceptions., Obviously, ﬁhe next task, therefore; is te
attempt to determine whether or not this seeming chaos can be re-
duced to any order, or;, in other words, to see whether there are
subestyles and regular variations within the generality that we‘have
labelled "Rio Mayo Pascola masks."

The methed of detenmlnlng subustyles is as follows, Hach
mask in the sample was assigned a number, and then described in terms
of 72 categorieslrelating te the physical appearance of the mask.
These categories, along with the code used in the descriptions, are
listed iﬁ Pable 2, The masks were then further described in terms
of four nehaéhysicalAattributesa These weres the age of the mask,
the maker!s age in the case of a cbntemporary mask, the purpose for
which the'mask was made, and in some cases the name of the.makerq

72
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‘These categories (73, 7h, 75, and 77) and the coding system used are
also to be found in Table 2, After all this information was set down
fer each mask, a master chart Was.made (Table 1) that gives all 72
categories for all of the masks in the sémple; ”

The inf@rmatien thus organized was then put on IOEQMQ cards,
and ‘the bbysical atbtributes were examined in terms of eécﬁ éspect of
each noh-descriptive categqry; This was donevas Project Number éh0=
éé5955“9f the Numerical AnalysisnLaborat@ry at the University of
Arizena. In this way it was p@ssible to determine, for example, how
mamy masksfmf a certain age possessed a givan physical characteristic.
In addition io the number of masks, percentageszwére obtained'in terms
of the total sample for each attribute. “While tﬁe informatien thus
oﬁtaineé is not really adequate for precise statistical analysis,
because ef the ﬁidely varying sizes of the samples invelved,. it

served as a guide and indicater for the study which follows,

One of the questions most frequemtly asked concerning a work
of art is, "How old is it?" The obvieus correllary is, "Does this
class of obiects change wi%h fime?" As the present sampié does have
considerable depth in time, it is ;nly natural that it be examined
with an eye to the determimation of possible trends or directiens of
change. This was done, using ‘the methods just described., As there
are certain limitations inherent in these methods, as well as in the
sample itself, a general,discﬁﬁsi@n is mecessar§'bef@re the results

of the time study can be presented.
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The only portion of the sample for which I have definite, un-
impeachable dates consists of those masksiwhich I observed in the pro-
cess of manufacture, This includes four which were made to our order,
and two partly finished masks, one by Br{éido Valenzuela and one by
Trénsito Duarte, I am also very sﬁre 6f the newness of moest of thé
6ﬁher masks which ﬁere said to havewbeen manufactured in 1965, An
excepbion to this is found in the case of MLy, which was said ﬁo have
been made on our order, but Which from all indications is aétually an

“older mask, refurbished for sale by Candelario (last name unknown).

When it comes to assigning a date to an older mask, I have
only‘therwora of the seller to go on. Ignorance or lapse of memory
is quite possible, especially in thé case of an older mask, or in
other instances in which the séller=wasAnot the original ownér; The
language barrier has led to confusion in assigning a date in at 1éash
one case for certain (ggg)o Finally, one must take inéo consideration
the temptations open to prospéctive sellers in a sitwation where newer
masks are more valuable than older ones,

Eight of the masks in the sample were encountered and described
in museum collectiens.(Table 5)s In all cases the collection date was
available, but there was no data on the age of the mask at thé time of
its collection. Although all of the masks show signs of use, and some
show much more than others, it is impossible to atbtempt even a relative
chronology in the light of our knowledge concerning refurbishiné
practices on the Rio Mayo., The available information concernihg these

masks, which are the oldest in the sample, is given in Table L,
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{Table 5. References to Published
Iilustrations of Rio Mayo Pascolas
and Pascola masks.

Illustration '  Reference

Pagecolas )

" Rio Mayo Pascolas | Beals 1945, pl. 16-1
Pascolas and Musieians Dominguez 19623 1836
Posed photograph of a Pascola Toor 1947, Fig, 20

Masks | | o
P6, in color " Anonymous 1963: 8
P1 Beals 1945, pl, 13, right
P2 Beals 1945, pl. 13, left
P3 Dockstader 196L, Fig. 211

A mask Dominguez 1962: 186
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Armed with the above reservatioﬁs, therefore, it is safe te
examine the sample,in the time perspective of six time perieds:
Peried 1, 19553 Peried 2, 1960—1955; Peried 3, 1950-1960; Peried l,
1940-1950; Period 5, 1930»19h0; and Peried 6, pre-1930.

One important facter that must be kept in mind while re-
viewing this study is the widely varying sample Sizes for the periods.
that have been setvupe There are 18 masks from Period 1; 2L from
Period 23 11 from Peried 3; and b, 5, and 8 respectively from the
last three perieds. in adéiﬁion; within these samples thére is fur-
ther reduction of the effective samﬁlép due to the factithét there
are several masks for which certain sorts of information are simply
not available. This is primarily duwe to the imperfect nature of the
field photographé from whieh,the uncmliected portion of the material
was described., A finsl factoer inflasncing the accuracy of the
analysis is that many of ‘the masks made in 1965 were carved to order
for us, and thus fall within what will be déméngtrated to be a dif-
ferent subsbtyle from that 9onsisting,ef masks carved forvuse by
Pascolasy | |

in an effort to save space, I have reproduced only those
percentaées which’are nentioned in tﬁe-textp ér aépear to be of some
importance im the study at hand. This material may be found in
Tables 6, 7, and 8, Even though the sample is small and varied,
éome»interesﬁing trends may be observed, '

As far as the basi§ proportions of the masks are concerned,

there seems to be a steady decrease in length (attribute #l), width
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Table 6, Trends of change threugh time
for selected sculptural attributes of
Rio Mayo Pascola masks,

Time Period

6

2 3 i 5 |
1965  1960-65  1950-60 1940=-50 1930-h0 pre 1930
Attribute % No, % Noo Z No, % No, % To, No,

L length 25 12 35,714 L0 5 50 2 28,5 7 100 L
5owidth L1712 28.51L 60 5 100 2 7L 7 100 L

6 relative 33,312 50 1k 80 5 100 2 857 7 50 L
width ‘

e over- 22,218 27 22 30 10 25. k75 8 66.6 3

hanging
brows

lh. éyes 1l.1 18 2601 2‘3 36ah 11 (6] h- 1205 8 0 S
slanting '

19 Hose 0 18 L6222 ‘0 11 25 L 143 7 0

25 nostrils 7.7 13 1he3 15 28,6 7 50 2 1h.3 7 0 ly
carved ’

28 wpper 88,918 95,522 73 11 75 k 5 8 8 5
teeth o

29 lower 77,8 18 77.3 22 72,711 75 h 50 8 8o 5
teeth '

33 tongue 27,8 18 36, 22 - 45,511 25 4 12,5 8 60 5
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Table 7. Trends of change through time
for selected attributes related to the
elaborateness of embellishment of Rie
Mayo Pascola masks.

Time Period

1 5 4 s 6
1965  1960-65 1950=60 19Lk0-50 1930-h0 pre 1930
Attribute % HNoo % Noo % No. % No.o % Nos % TNos

Il forehead 5.9 17 52,4 21 27,311 33.3 3 87.5 8 100 §
cross fl,

42 forehead 6.2 16 140.9 22 36,6 11 33,3 3 12,5 8 .0 I3
cross with '
jo or me

b3.1lat, inte1lo8 17 19,121 27,311 25 3 75 8 Lo B
area ’

L8 cheek k3.8 16 - 72,7 22
© design :

55 border 11.2 17 143 23 k5.5 11 25 L 37.5 8 Lo 8
56 border 43,8 16 52,217 Tloh 7 33,3 3 28.6 7 80

M5.511 75 L 87.5 8 60 5

57 lat. 17,6 17 76,5 21 18,2 11 25 h 12,5 8 20 g
border :

58 borders 29 17 50 20 8 1 75 kL 75 8 8 5
ineised or
outlined

59 jewels, 12,5 16 5ho5 22 54511 33,3 3 12,5 8 25 )

mirrors

60 life 0 16 33,321 9 11 O 3 25 8 100 k
forms .and :
rep, designs

61 sep. ele.l3.8 16 66,6 24 S5u.611 75 L 87.5 8 20

62 dots for 25 16 27,3 22 27.311 25 L 62,5 8 20
framing .
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Table™7 ~- Continued

Time Period

6

1- 2 3 b 5 |
1965 1960-65 1950-60 1940-50 1930-40 pre 1930

Attribute . % Noo % No, % No. % No. % No, % To,

63 Dots for 37,516  36.L 22 27,311 0 ki 87,5 8 ko 5
other pur-
poses




Table 8, Trends of change through time

for the treatment of the face and bhe

arrangement of hair of Rio Mayo Pascol

80

masks,
Time Period
1 2 3. ) 5 6
196 1960=65  1950-60 1940-50 1930-40 pre 1930
Abtribute % Woo % Noo % Noo, % No, % Noo % No,
34 no sharp 72,818 70 20 681,811 75 L 83,7 7 60 5§
face ridge .
3hb face 55,6 18 L5 20 27.3 1 25 4 Tk 7 ko5
area ridge . _
3he chin 22,2 18 25 20 54,5 11 50 L 1h.3 7 20 5
area ridge :
35 face 29.h 17 0 21 18,211 100 k 25 8 20 8
set off by ' '
lines ,
36 no face 38,918 k7,621 9,111 25 L .75 8 20 5
flattening
36b face 22,2 18 23,8 21 9.1 11 o L 75 8 20 5
carved
flat vert,
36c face 16,7 18 23,8 21 0 *11 25 0} 8 0o 5
hori, flat : :
37 face 12,517 21,923 27,311 0 L 25 8 60 5
color _ ,
65 hair 69,213 62,516 80 5 100 L 28,6 7 75 L
stitched -
70 nose= 13,8 16 63,622 90,911 100 3 75 8 8 5

moubh hair
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(#5), and relative width (#6) sinee 1940, and quite possibly since
before 1930, although a short-livea increase in these three attri-
butes can be seen between 1930 apd‘IQLO (Tab;e.6}9 (Mest of the other
sewlptural qﬁalities have .remained more é}'iess é@nstant, with the
following exceptions. ‘Therevi$ a decrease in the percentage @£ nasks
with GVErhanging brows i§9é), an inérease and then a deerease in the
incidence of eyes slanting éewn.and outwards (#14), and a similar
pesking and diminishing of flat nese ridges {#é5)o The preportion
of masks with external m@ébril swellings (#19§ fluetﬁated in an ap-
_parently aimless fashion. Upper teethA(#éé} and lower teeth {#29)
decrease in papularity very'élightly anéwatwthé same rate untii aﬁout
19659 They then occur more frequently; but with.the incidemee ef
upper téeth alone risingvﬁmre sharply than upper and lower teeth to-
gether, The propertion of masks with thezﬁﬁngue out (#33) deelines
shérply afterv1930, rises again to a‘peakéiﬁ l950~609'éndﬂthen de=
clines steadily wntil the present,

On the basis of é casual examination of the sample, I had
expected to find a marked decrease in elaberateness of deé@rétiéa
from the older masks te the mere recent omes. To a eertain exfent
this is borme out by the_analjsis (Table 7)o Tﬁere appears to be a
gradual and uneven decrease in the'ineiden;e of units and elements
of design on the laterals. of the intermediate fields (#43) and
flanking the forébea@ cross (#3h). The use of elements aﬁé units en
the cheeks (#h8) alse appéarémt@”décgeaSe gradually, as does %ﬁe

practice of émtiining and‘incising berders (#58),



82

The use of elements and-units of a neﬁareﬁresentative nature
(#él) seéms'to have remained constant through the years. .On the other
hénd; despite-wild fluctuations, there has been an overall increase in
the use of Iife forms and representational units (#éq)o The popu-~
larity of the upper, middle, and loweriborders (#5?5 #é?)‘alse seems
" to fluctuate, bub without a noticeable pattern, The use of dots, both

for framing (#62) and fér other purposes (#53)»dées‘not'seem.to fall
'into any paﬁtern either,

The use of glass "jewels" and mirrers as items of applied
decoration (#h2, #59) incéeased ﬁp toll9é59 at wﬁich time this prac-
tice experiénced é sudden loss in p@pularity; éhis is quite probably
a refleetion of the fact thabt a large proportioh of the masks from
that year were made expressly for sale to n@n=Mayos;7vThe previous
increase in popularity of tbese forms of embellishmentAis probably a
reflection efrthe increasing availability of small mirrors and imi-
tation jewels in Navojoa stores.

Another area in which change was suspected is the setbing
of£ of the face from ‘the inﬁefmediate field (Table k). This can be
accomplished sculpturally, or by means of liﬁ;s~or elemeﬁté, or by
- painting the gwo areas in contrasting colors. Flattenihg‘the face
(#13b) and surrounding it wholly or partially with a ridge (#3h)
seem to have undérgone a slight increase in popularity. The'usé of
lines or elements to set off the face (#35) seems to have'been fairly
constant, discounting a wild flucfuation in the period 1940-1950,

Contrasting eolors (#37) for face and intermediate field experienced

<
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a sharp decline in popularity in the 1930's and has remaiﬁé& fairly
constant until the 1960's, whenranother siight‘drop can be observed.

Thé.arrangementhef hair on masks seems ‘o have remained
fairly cénstanﬁ threughouﬁ-the peried under ceonsideration, except
for a slight but sfeady decfease in mhe'appegyance of hair abeve the
mouth and belowﬁthesnese.(#70)o Altheﬁgh remarks from informants
on the Ri@nFuente,in.Sinaléaiﬁad led me to expect a rise in popué
larity of s%itching aé‘Qppaséd to plugging as a means for atbaching
’the hair, this does not seem to obtain in the Senora area.

In summary, the centemporary Pascola mésks are smallér and
| narrower than the oldest omes, Fewer representative units appear,
and the cheeks and ‘the imtermediéze field are a little more likely
te be bare. Embéllishmen£ seems a bit leés elaberate. The one ex-
ception toﬂthis(;s the use of applied_deeorationg which has increased;
Although faces ave still set off, it is more likely now that this
will be aécomplished sculpturally than with CQntrasﬁing painting.
There seems to be an overall gradual change from the earliest times
%@ the present, rather than any sudden innovations aleng the way,
The changes observed in 1965 may be carried on by a continued in-

crease in the manufacture of masks for nen-Mayo use,

Age'of'ﬁakér

As a corellary to the preblemiof cbanges in style through
tlme9 it was thought advisable to examine those masks made between
1960 and 1965, to see if the masks in this group that were made by

older men showed any greater 81m11ar1ty to the masks of an earller
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time perieé then did those made by younger men, Aecordingly, the
masks made during this peried were divided into twe grbups:‘ those
made by men over 50 years of age and those made by men under 50 (Table
9). The two samples thus obtained were ‘then examined comparativeiye
The resulbs ;;re mostly negatbive,

Although some characteristics seem more popular among the
older men than among the younger ones, all seem te involve less meti-
culous and less elaborate work rather than an adherence to the stand-
ards of earlier times. .There is less in;ising and framing of decora-
tive material, less framing of eye-sockets, and simplérbﬁorder tyges.
in the work of the older carvers, There is 1ess.gene£al rélief in the
carving of the masks, as well, O;dér men tend to use more upper and
lower borders, Other differences, sueh as less popularity of the
patee cfessvand more metal on teeth among the older group, seem to be

reflections of individual carvers' predilictions.

Intended Use of Mask

Another of the quéstions freﬁﬁently asked concerning an object
of ™mative® or “tribal“_manufacture invelves the purpoée for which the
object wasnmade; and méy be paraphrased, "Is it authentic, or was it

made for sale to tourists? While the wofaing is somewhat misleading,

¢

inasmﬁch as one class of objeets is as real as another, the question
is of some interest. It recognizes a potential difference between
objects made for use within the culbure that produces.them and obe=
Jects made, as_it were, "for export,® and therefore not necessarily

conforming to the same set of rules., An examination of the data



Table 9.

Analysis of s&lected attributes of
Rio Mayo Pascola masks made between 1960 and

1965 according te the age of the maker,
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Age of Maker

‘ Over 50 Under 506
Attribute % No, % Neo
)4 5303 15 0 6
6 26,7 15 83.3 6
8 33,3 18 15,4 13
9a 26,3 19 6.7 15
9¢ 10,5 19 33.3 15
lla 73&7 19 9203 13
13a 10 20 50 1k
13c o 20 1h.3 1k
15 75 20  6l.5 13
26b 73.7 19 57.1 1k
26¢ 10,5 19 28,6 1l
31 21,1 19 7.7 15
33 15.8 19 33,3 15
35 15.8 19 0 13
36a 16.h 19 28,6 15
36b 10.5 19 Lh2,9 15
37 20 19 7.7 15
384 35 20 69,2 13
10 85 20 66,7 12
liha - 89,5 19 Tloly 7
hlb 10,5 19 28,6 7

Age of Maker

' Over 50 Under 50
Attribute % No. % No,
u6é 10.5 19 28,6 7
L9 26,3 19 45,5 11
5la 68,k 19 hé.2 13
Slb 21,1 19 L6.2 13
55a 30 20 69,2 13
55b S0 20 23,1 13
56a k2.1 19 87.5 8
56b 42,1 19 12,5 8
560 15a8 1 0 8
57e 20 20 63,6 11
58 30 20 70 10
61 hs 20 8h.6 13
62 20 20 36.h 11
6l 52,6 19 77.8 9
65 6li,7 17 37.5 8
66 83,3 18 57.1 7
68 L3.8 16 60 5
69 75 20 50 12
70 57.9 19 76,9 15
71 5,6 18 8.3 12
72 16,7 18 25 12
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regarding the circumstances of manufacture of the masks in the present
sample reveals that there are indeed masks that were carved for sale to
non-Mayos, as well as those made for use by Mayo.Paseolaso In order to
déﬁermine what, if any, differences exist betweén.these two élasses.ofg
masks (?able 10}, I followed the same procedure that was described
earlier in this'chéptero

Onee again, there are limits to the degree of imperiance that
can be atbached to the data and method. Bample size is still a con-
fusing factor; as there were 59 maéksAmade for Mayo use, and only
eight made for "export." In an attempt to compensate for ﬁhis, only
. major aifferene;s in fréquénqy of 15 perecent or more were considered
worthy of examination, In addition, individual makers are heavily
represented in the smaller sample, Of the eight masks made fér sale
to non-Mayos, four were by makers not represented iﬁ.the larger sample,
and three more were by members of one family,

There does indeed appear %o be considerable difference between
the two éreups of masks here‘ﬁnder discussion, The masks made for |
sale to non-layos are smallef in both dimensions; as well as being
relatively narrower than those made for indigenous use. This may well
reflect the general deerease'in'size:thét is observable o%er the years,
except that the decrease here is greater in proportion than it ié for
the whole sample in 1985;'the year in whicﬁ the "export" masks were
manufaetﬁredg It may also represent a saving ofAmateri;l or time-on

the part of the‘carverq



‘Table 10, Popularity of attributesd
of Rio Mayo Pascola masks according
to the purpose for which the mask
was made,

?urpose for which mask was made

For sale for non—May@s ' For Pascola lise
Attribute %  No, , , T % No
b 12,5 42,9 3%
5 25 8 57.1 35
6 25 8 65.7 35
7 75 8 9L 56
8 50 8 26,9 52
93. 59 8 llol Sh :
Je 12.5 8 37 5k
10 50 8 26,5 k9
3ha 50 8 2y - 5l
36b : 8 26,8 56
35 62 5 8 8.9 56
13a 12,5 8 29.3 58
13b 62,5 8 L48.3 58
1k 0 8 19 58
16 50 8 20.7 58
263. 8 16o3 55
26b 87.5 8 61.8 55
30 1,3 7 51 19
38a 87,5 8 0 57
384 12,5 8 12.3 57
39 0 8 81.5 5k
ho 12,5 38 87.7 57
b1 12,5 8 49,1 55
42 6 8 27,3 55
hha 100 8 81,8 Uk
Lhb 0 8 15,9 Lk
L7 25 8 0 i
57a 25 8 \ 17.9 56
S?b 3705 8 . 1‘007 56
58 25 8 60 &)
59 12,5 38,2 BB
60 5] 8 25,9 5h
61 75 8 59.3 59
62 50 8 . 29.8 57
70 37.5 8 73,2 56
72 0 8 35.3 51




88

Other sculptural feabures that undergo a marked change include

]

the brow complex (attributes 7-10). ALl of these features decrease in
freguency, resulting in a general flattening of the mask, The incia
dence of sharp ridges around the face (#3ha) and the incidence of -
vértically flattened faces (#365) also decréaseo On ihe other hand,
the practice of setting off the face with lines and elemenfs.(#BS)
increases, V -
Some differences are cbserveble in the sculptural treatment of
the face area of ‘the masks made for nen-Mayes, Fewer eyes have both
ends rounded (#13a), the preference being for aniy the inner end to be
rounded (#13b), MNore carved eye rims (#15) are in evidenmce, and fewer
masks have the eyes slanting out and‘dewﬁ (#lh)@ This last may be ’
simply a reflection of the fact that Alcario Géameég whose masks tend
. to pessess that feature, is‘not repreéented in the smaller sample. In
the mouth area, more masks have everted mauths‘(#zéa) and mouths in
snouts (#Qéb) améng the non-Mayo sample, Féwéf masks have corres-
ponding cuté“in,thé upper ané lowei teeth C#BO) in the "export" sample,
The incidence both of the forehead cross and of all forms of
its ernéﬁentati@m experience a marked decline in the masks‘ material
made for non-Mayes. In fact;, the only mask in that sampleﬁtm possess
a forehead cross is the direct fesult of a request for a cross on my
part. By the same token, there is a decline in the popularity of
eressesken the lower sub-field, and a eérresé@nding increase in the
use of other units in that area, The use of all borders, especially

the lateral one, declines, and theée lateral borders that appear are
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likely té be unilinear, which is the simplesttyfe of border. There
is less incising and outlining of borders in thé‘émaller sampléo
The use of applied decoration and representative un%ts of éesign like-
wise declines, while nen-representative elements and units are more.
popular, as is the use of dots for framing, Hair plénement does not
seem to wndergo much change in the "export" masks, except that the use
of hair in the area between the nose and mouth declines in populariﬁyo
| The overeail picture revealed by these detailé is one of ‘two
distinct‘sub-styles of Paséela masks which are defined by the intended
function of the mask, An examination of the data demonstrates effec-
tively that the “‘ens:perw"fE Subgstyle pessesses fea';ufes that are not
explainable with"refereéce to time changes, and which seem to follow
cgrtain patterns, The mask made for sale to nénuﬂayos tends to be
smaller,_wiph less éarving and_relief work in genersl than the other
variety of mask., This means_that less over-all time and.care need to
be expended on the:export.iﬁemso The increased use of dots for
froming is consistent with thishrénd9 as painted embellishment is
easier to apply than the earéed softo The other ftrend is towards
the aband@hmenﬁ of naturalistie ﬁnits such as crosses. This trend
is understood when ene considers that the crosses and obher~natural—
istie units seem to have a protective function on the mask - a
funetion which ceases aSVSOOH as the mask is used for a pﬁrpose other

than Pascola dancing;



CHAPTER L
TNDIVIDUAL STYLES

~Not all of the c&nsistent variations in the appearanceAef ‘
Rig Mayo Péseola masks are due to thg factors examined in bhe previous
chapter. When the masks made in a single year and for a single pur=-
pose are examined together; the sample is still far from hemeéeneouéo
Qne of the causes of ‘this heterogeneity is the fact that the masks
A_Were made by several men, each of whom‘possessesicertain idiesyn-
cracies in his carvingvand.embéllishment of masks, 'The'present
ch;pter is devéted"to éﬁ examination of some of these individual sub-
styles, | |

A brief glance at&the;mate?iél in Table 3 should suffice to

indicate some of ﬁhe_reasons why it is impéssible,to define the indi-
vidual style of every mask maker currently working in the area, For
one thing, many men arerrepreéented by ‘only one or two masks, For
another, several carvers are represénted by a mixed,éampley inciuding
masks made for sale to non-Mayos as well as those made for use by a
Pascola. A third difficulty is that masks made at the same time ﬁay
tend to resemble each other more than masks made over a number of -
years by the same man, For these reasons, I have concentrated on
cases in whicﬁ a_single ﬁan is fepresented éy at least six masks made
over a peried of years for use by ?éécélas@'
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Two of the carvers to be éonsidered, Alecario Gaamea and

Tréhsito(Duarte, afe elderly Pascolas who carve masks of distinctive
éppearancéo  A third, Silvestre Lopez,1iS‘a deer singer who is con-
sidered locally to be the best mask maker in his area, The other two;
P1icido Alamea, an ex-Pascola, and his son, Marcelo, are Pascola
ﬁusicianég Their masks show én interesting degree of similarityy and
50 are inclu&ed in this chapter even though they do not meet all of
therrequirements mentioned in the prgeeding paragraph.

| In the treatment of each individual I first summarize the
relevant information ébout the man, describiﬁg the nature of my con-
tacts with him, and mentionihg any ideas or 6piniens which he has ex=-
pressed that might casb light upon'hié persgnal approach te mask
. making., I then discuss his masks in some detail, using the same
method as*was'employed in the previous chapter, Finally, I attempt
to give a general statement of the salient pointsﬂof his s%yle as I
perceive them, All of the masks menticned. in this chépﬁer appear in

the illustrationéo

Trénsito Duarte

Tréhsito Duarte,'aiPaséolaghis seventﬁafive years of age, He
lives infan ad@beuhouse:jush outside Navojoa, on the Huaﬁabampolroaao
He is a large, burly man whese continued vigor is‘attfibuted to the
fact that he atténds lots of fiestas and consumes large quaﬁtities
of bakavatehi, a fiesta stew of bull meat, . He is still active in

his Péscéia role, although he did not appear at any of the fiestas
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which we attended. We visited him once;, at which time we purchased

two masks (M32, gég) and photographed two more that he was making
(P29, P30}, Two Qtﬁer masks by Transite (P23, P32) were encountered
in the'coﬁrse~of the field worko' They were botE iﬁ use as "Primera“'
or favered masks, and were consequently not offered for sale. One )
of these; P32, had been repainted by its owners

Although Trénsito said that he had been carving for about 15
years, ggg is the‘only mask in the sample that was made prior to l9é5°
DueAte the language barrier, there is some confusion as to the age of
éég, which was probably made'abouﬁ 1953 bﬁt which might have been
ﬁaﬁe as long ago as 19550 I feel the more recent daté'te Be the'm@re
probable one. P23 was photographed at the time of its first use,

Aside from a statement that his main (ghd probably only)
carving tool was a large knife;, little additiqnal inférmation was
obtained from Transite., This was in pafh due to the brevity of our
single visit with him, and in part to his deafness.

The f}rst thing that strikes the viewer ofATrénsite‘s Pascola
masks is their simplicity. 'With'the exception of Eég, all ére“pre;>
deminately black, with simple heavy decoratien in white and red, P32
has a white face; in no other case is the face set off from the in%er=
mediate field by painbing of any form. Five masks have a sharp ridge
;n the chin, and one has the face cé;ved vertical1yAflata Separation -
of the face and intermediate field is achieved to a degree by tge
placement of the hair, which is set all around the face. All masks

have a brow ridge, while eoverhanging brows and lines and dots at the
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brow line are“laqking in all of them. The brow hair is set above the
ridge line in all of the masks.- _

Within the area of the face, the eyes are uniformly @valé_
Carved rims abou£ the eyes are lacking, as aré curved lines below
them., P32 is the omly mask that. does mot have the eyes enclosed
within a;whiteuarea that stretches from ene side of the face to the
other:and:from the brew ridge te below.the eyes, The~nose'is always
plain, with geither nostrils, nestril swellings, nor spécial treatment
of the ridge. . The»n@se extends to the brow ridge in every case, One
mask lacks a shéréstipped nose; and one has a sway-backed nese, The
cheeks are always undecorated, |

In the mouth sub-field, all masks have red lips9 the lower of
which,is‘everted, and upper ard lower teeth., The cuts on the lower
teetﬁ-cerrespand with those on ﬁhe vpper set iﬁ all masks save one,
In ro mask is the upﬁer 1ip everted or decorated with a moustacheo
iimes around the mouth or framing ahy part of it are 1ikewiserlackihg;_
fhe tongue 1s never shown,'and in only one mask is the mouth in a
snout or tube, There is mever decoration of any kind.on the lower
faces

The forehead cress, which is invariably pfesent and paintéd
white, is an incised Latin cross on all masks except P32, where it is
of the more usual,CreSsvfateeg and merely painted oRo ggg is alse
the only mask to havek"jéwels“ applied to the surface, On no mask is
there any decoratien in the iﬁtefmediate field, aside froem the cross,

Lower and side borders are presemt on all masks, and, with the exception
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of P32, which has triangles;, ére,of-eitber type A& or B (Fig. 9).
Both dots and selid lines are used‘in the borderéo_ Tﬁe geard and
Brows are always ef‘hersehairg and are attached by siitehing in those
cases for which this information is available. The tufts are leng
and close together, and there is little differenée.im 1eng§h between
the brows and the beard. The hair is expertly and neatly placed,

Tn addition to the above éetails,‘Trﬁhsito's masks all have
human faées and they all laek.representatibnal uniés of design,
Wedges are alse lacking, as are dots in the face., There is ne use
of mirrors, and "jewels" are‘feugd only on ggga Nails are used for
decoration on th; f@reh;ad of P29, Gne.uniéue feature, found in'yﬁga'
M33, P29, amd P30, is a metel plate or a smear of red paint on the
inside surface of the mask. This appears im the area where the
wearerfs nose and meuth.ﬁoulg‘norﬁally come into ceontact with the
back o% the mask, and is intended to keep the wood clean;, aceording
to Trinsite, | |

The surface finish of the masks is rather rough and lumpy, a
trait which is discernible inrgég-even after.reéaintingo The paint
is chéracteristically applied inAlarge quantities, preduciﬁg a shiny,
almost wet-loeking surface, and adding to the lumpiness of the finish,

The picture that emerges frem the details presented above is
that of a plain black mask, simply decorated with ineising and white
paint, with white around the eyeé, open mouths, and linear borders - -
almost t&e minimum permissible deceratien for a Rie ﬁayv mask, 'A

distinetive touch is added by the preference for Latin crosses, a '
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detail suffieiently at variance with the Maye nerm that the cress on
one mask has been changed to the more orthodox Patée style by its
most recent owner. Further distinctive touches are added by thé use

of shiny black paintmand leng, expertly placed hair,

Alcario Caamea

Alcario Caamea lives in Wiarumui, on the west side of the
Rio Mayo, near Jﬁperig._ﬂe is about. 80 years of age and reputedly
sti1l a&ti?e as a Pascola, although we mever saw him dance, His main
craft occupation -is the making of dugout canoes from cottonwood logs,
which4might well explain his preference for cottonwood as a material
for masks. Onee again, interviewing Alcario on our sole visit with
him was rendered gifficult by his age and deafness. At the time of
our visit, we purchased %wg;masks of which ene (ﬁ}Q) had been used

and one (ygl) has not. ﬁlearié_is also representeé'in the coellection
by four‘éiheé masks Q@é;“gz, M8, and M9), Of theses.gz has been re-
painted and.gé has béén»pértially recarved and repainted, Of the two
masks represented by photegraphs, one (P3k) isiin a private cellection
in Mexico Gity, which I have attributeéytekAlcarie on stylistic |
grehndsa The other {gi;) was apparently aASegundag or less favored
mask,Aand might easilﬁ'héVe been offered_fefjsale had we been able

- to interview the owner whe was away aﬁ'g Fiesta at the time, Inas-
much as P3l is merely assigned to Alcario, it is not presented as
evidence of his stylistic idi@syncraciéé; By the same token, the twe
retouched masks, M6 and gz are given the same treatment as was accorded

P32 in the previous discussien,



In the first place, all of Alcarie's masks are of uniform.
length and width, with the exception of gQ; and possibly Pll. Both
of these were in the possessien 6f young Péscolasg and might weil
have been made especially for them (see alsolfhe captions for Figs,
M2 and P30). Thé other masks were between 20,2 and 21.l centimeters
in length and between 1h.2 and 1h.9 centimeters in width. ;Beth of
these measurements_are well above the'awerage for the areaaﬁ The
width-length ratio ranges well on both sides of the norm, hewévero

Three of the masks are of cettonwodd, and two are of torote prieto.

This last informatien came from mask owners rather than from the
ﬁakers however, and should be viewed in the light of the fact that

many Mayos seem to feel that all Péac@ia»masks are of ‘torote prieto,

While simplicity was the firstvimpressien I received upon

viewing Trdnsito's masks,‘aimost the opposite can-be said of the
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Ppresent éampleg Most of Alcario's masks employ several boldly con-

trasting colors, used in such a fashion that it is often difficult
in the extreme to determine a base coler, These are the masks pre-

viously identified as "polychreme." - The other most striking feature

of this greup eof masks“is the freqﬁenf lack of a clearly defined face

~area., In no case is the face painted'in>a celor contrasting with the

intermeéiate or border zones, and the only mask to have a framing
line around the fgce is gé, which was recarved for that very purpose

after it left Alcarie's hands, Furthermere, all of the masks except

P3l, which is merely attributed to Alcario and may have been retouched

ésAwell, have diagonal lines running dewn from within the face teo
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peoints near the edge of the mask. I have seen ne other Pasééla masks
in the Rie Mayo area which share this féatureo The lower facé is set
off from the area by a sharp ridge en all masks éxcept gggi No masks
in the sample use any other device to separaté the fgce'and-inter=
mediate zomes. All masks save one have a brow ridge, only one has a
brow overhang, and none has a brow keel or painted dots at the ridge.
On six of the masks the bréw angle is smooth,. -

The eyes are all set at an angle with the outer corner
pointing'downwardsg Mask gé is the only ené te have painted rings
around the eyes. Qne'mask has the eyes in. a band of a color con= .
trasting with the facé'ce}org but ﬂhe‘bénd tapérs to a point at either.
end, a device used by Alcario but otlierwise rare. Four of the masks
have curved bands below the eyes. The nose invariably extends to the
brow ridge, is swayabackeég has a fiat ridge, and lacks nostrils and
nostril swellings. All but yé have a line painted along the ridge of
the nose in contrast to the celor of the sides of the nose, There
are no separate elements or unité»on the cheeks, All of the masks
save one have the mouth in a snout, and all exceptigé have a highly
stylized moustache on the upper lip, None has £raﬁing lines or roﬁs
of dots arqund the mouth, and oniy one has a framing line below it.
Six masks have both sets of teeth, and these are eut with the upper
and lower teeth corresponding, Three of the masks have brass facings
on sdme.of the central teeth. This use of brass is unique te Alcario's

masks., Although the brass is;obviously re-used, I have so far been
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tnable to identify its souﬁeee There are no masks with separate
elements or units @nmﬁhe lgwer féce;‘

All of the masks have an incised cross on the forehead, Six
have the rather gﬁusual eross with the splayed finials that I have
1ébelled.the Alcario cross (Fig. 3d). The two exceptions to this
are @é and P3L, both of whiéﬁ have.fhe more conventional cross Patée,
There is, however, a_str@hg.possibility that at least one of these
crosses (that eh‘ﬁé) has been reworked.. Only one mask, M7, has nen-
representative eléméﬁﬁs or’units flanking the cross, These were
almoéb eertainly added by another hand than Alaarie‘so! This mask is’
also the only one with elements on theAlaterél inte;mediéte sub-field,
and once again there is a probébility that they were added later. No
masks have decoration en the lower intermediate sub-field.

| Only four masks have a border, In twéieasesg this eceurs on
masks that have been reworked, and in»ané case, there is room for
suspiecion ihat this has also been the case (fégﬁo In all four in-
‘stances, the borders invelve triangles; two areVof ﬁype € and two of
_ type E»(Fig; 9)o The borders are incised in each case, however,
which\tova certain‘dégree argues against their being later additions.

%The beard and brows, which are of hersehair in all but one

case, are always stitehéd in places _There is, invariably, a gap be-
tween the nose and eye levels, In Qniy one instance are the brows
longer than the beard. Two masks havg’hair holes that have been
carved and then filled in with wooden plugs, after which new hair -,

holes were drilled,
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In édditiens the following traits are entirely missing frem
Alcarie'é work: the use of life forms and wedges, the use of dots in
the~fheé9 and the use of mirrors. The only mask on which dots appear
at all is M7; the dots were aiﬁoét éerﬁainly’added later. In every
éase the face is that of a human, On one mask (M7) the letter "A ¥
and on another (M8) the letters “AC" appear besiée'the‘erosso As
%hese magks were not d;séussed<withMﬁlcaries I have no way of proving
or disproving the assumptien that this represénts a censeious attempt
én the part of the maker to put his initials on the masks. }If this
beAée, it is quite unusual. Onevery old mask, Ph, which was eollected
in 1911, has “ANGEL" written ever the forehead cross. M2l has the
name of its mékergwilcaro Villanueva, written in pencil on the inside
surface. These argbthe only two masks'in the sample, other than the
two by Alcérié, that have anything apprgachiﬁé a makeris signature |
on’ them, - f

 Less easy bo gquantify, bub»equally'striking, is the use of

color in”characteristieally tapered diagoenal bands on the faeé and
intermediate fields, often running from one field to another. The
.eélers are frequently in streng contrast with one anotherg lending a
dramatic appearance to the mask in some cases {@19, Fig, 18b), Often
it is this use of color in bands that gives thé mask.the distinctive
aspect that I have labelled Ypelychreme,"

To sﬁm ap the f@regoing ma%erial; ﬁhen, Alcariots masks are
usually large, dramatiecally painted in a vayiety:ef éélérs, and fre-

gquently without a well defined base color. The face and intermediate
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fields are nét distinguished one frem the other, and decoration may
run from one field te the other, The eyes and nose have distinctive
forms, and an unusual type of forehead cross is employed. Most of
the masks have prominent teeth, some of Which are often everlain with
brass. ‘

That the Mayos themselves consider these masks té be a bit
differen£ may be inferred from the following data: with the one ex-
ception noted above, every ome of this man's masks which we found in
Mayo hands was offered up for sale, Of the five masks that were in
hands other than Alcaricts, at least three and possibly four were -
Segunda masks. I@ at leést two of these instances, the Primera mask
was made by Silvestre Lopez, a popular carver whose work is examined
next, One elderly’lad& told me that‘whilé there were two mask makers,
Alcario and Silvestre, the latter was the better, and I need not
bother to g@wto see Alcarie, i

A further‘indigationAthat Mayq/?ascelas feel something to be -
wrong with Alcario's masks may be found in an examinétien of yé and
M7, both of which EaVe been modified by subsequent owners. In the
case of M7, little real change has taken placeg'the main additions
apparently being rather sloppy cemfiguratieéS'éf dots. gé; however,
presents a much different picture, The face has been scraped down
and painted black, leaving a slight ?i&ge around it. There‘had been
diagoenal lines aleping downwards from the face to the intermediaﬁe
field, but little is now left of them; The nose has been slightly

repainted, There is just a pessibility %hat.ﬁhe forehead cross has
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been changed and that a border has been added, but this ¢annot be
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demonstrated,

- In view of ‘the ext:éme.individuality éf his masks, it is in-
teresting to note that'Alcari@ is comnsidered to be an old-fashioned
and génservative Pascola by several people with whem I talked. Such
items as a prcminént house cross in front of his house and various
articles of Tiésta paraphernalia within it serve as indicaters of his
active partiéipation in Mayo ceremonialism., The fact that his price
for a new mask is just half the going rate chérged by others may bé
btaken as a suggestion that he is not accustomed to cash deals with
non-Mayos, It is interesting that such a eensgrvative person should
carve masks which are at such variance with the loeal norm., Mention
should be made of the possibility that Alecario’s masks represent a “
iuch older style of which he is ‘the séle remaiﬁing exponent, The
fact that none of the masks celiected in ‘1911 have any qf the salient
characterist;cs of Alcariq“s étylé ceﬁtainly does not dispreve this

contention, but it does make it seem a bit less probable.

Silvestre Lopez

The third mask,makér under conéiderétion,,Silvesﬁre=Lepez of
quabampé, differs.frem the'ethgr two in several ways. A ﬁuéh younger
man-than either Trﬁhsito or Alcario, he appears to be in his thirties
or early forties; Klthough he is not 2 Pascélag he is invelved in
the fiesta performing arts as a deer singerq He is also a Curandero,
or healing expert, and often practices up in the Yaqui country at

Vicam. He owns a Pascola mask which he obtained up there. He is
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widely known by the nickname "el Yori," or the “white man," because of
Eis light ékin colorabion. Oﬁe manAaléo remarkéd that hisﬁnames are
Mexican rathérvthan Mayo., Mask making is not his only craft, as he
also makes rasps gpr'thé deer singers, and has made'at least one head
for the deer dancer.

Silvestre is by far the most popular mask maker on the Rio
Mayo. He is especially popular among ihe younger Pascolas of whom
there,séem to be gquite a few in his immediate neighborhood, Several
of the people who sold us masks and suggested that they be rehaired
and repainted specified Silvestre as the man who could best do the
work. I -have already meﬁtioned the elderly lady who said he was a
better ﬁask maker than Aleario., It is interesting that of the nine
masks by Silvestre, only three were offered for sale, and of these
three, one (ML5) belonged to_the sister of a deceased Pascola, and
another (y;é} was se badlyAsplit as to render.it uﬁusablec The re-
maining mask (y&g) is in need of rehairingp and was said to Es too
bilge GompareAtéié with the sémple by Alcario, almost every mask of
which was for éale¢ |

Although we aéked Silvestre for two masks, and he agreed te
" make .them, they were néver'finished, and quite possibly never even
startqu Eis euring obligations and fréquent trips into the Yaqui
country seemed t@'geep him extremely busy, I spoke with him twice,
and found him a readyland intelligent informén’cD It is from him B
that much of my information concerning the ordering of Pascola masks

was obtalned.
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Only three masks were available for measurement, so that
data are of necessity inconclusive, All three masks are sﬁorter
than average, two are narrower than average, and the width-length

ratio of two is greater than average., The wood is toroie prieto

in all cases where it has been identified, The masks show a greater
diversity of features than those of the other two makers,; a fact
which may be a function of the larger sample (nine masks), but which
is more likely to be due,'aﬁ least in part, to the greater inven-
tiveness of the carVeram

Altheough lines and elements are never used to set the face
off from the intermediate field; this is accomplished in a number of
Wayso Two masks (ML, ﬁ;ﬁ) have carved ridges sur?oﬁnding the face,
One (ﬂ;&) has a fia'b'facep while the face of ML5 is herizontally
flat with vertically convex cheeks. P19 has the face painted in a
color contrasting with that of the intermediate area. Although
some have gaps in the'arrangemant of beard and brows, the impression
in all cases is that the hair surrounds the face, setting it off
from the other fields. All of the masks have a brow ridge, which
is'embellished with a painted line in the case of two masks. 'ane
of the masks has dots at the ridge liﬁe, hair at the ridge line; or.
brgw overhang,

ds to therrest of the face; there are few binding generali-
zations that can be drawn, .All the masks have oval eyes, noses with-
Qﬁt external nostril swellings, and open mouths with red lips and .

upper and lower teeth., Two masks have one nostrils none of the masks
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for which there are perﬁinant data has two nostrils., No mask has a
moustache, an upper lip of a color contrasting the face, or a eross
or any other element or unit on the lower face. Some have mebal
teeth, decoration on the cheeks (including horizontal triangles and
wedges), and a nose running o the ridgeline.

m Although all have a forehead cross, not enough of the photo=
graphs show the forehead sufficiently clearly to permit an analysis
of this feature., On the three collected masks, the cross is of the
patée type. A similar difficulty arises with the use of units andi
elements in the intermediate field. It is impossible te debermine
the treatment of this field on most-of the_phaﬁégraphs from which I
have to work, On the three masks in the collectien, two wse star or
flower forms to flank the forehead cross, and none uses any decora-
tion in the lateral intermediate sub-fields. In fact, it can be said
that these fields do not exist, as the border éxtends from the edge
of the mask to the edge of the face. All of the masks have borders,
as far as ean be determined f:em the photographs., The borders are
all simple or opposed triangles.

In addition, no mask has animel forms used as decoratien.
None use mirrers and two‘use Jjewelss Two employ dots in the face
area, One mask (P20) is silver in color, one is yellow or tan (PL9),
and the rest are black. The three masks in the collection all have
the hair attached by means of plugs.

'The‘impression‘left by this man's work is one of diversity

within the*acoepted Rio Mayo range, witﬁ a tendency towards elder
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itéms (the use of life forms and flattened faces) and a similar
tendency towards more ornate forms, The latter ﬁenéency is illus- l“
trated by the use of cheek designs agswell as the preference fof
triangle borders, The work of Silvestre Logez presents an inter;
esting contrast to that of Trinsito and Aicarie, both fer its pepu-

larity, its inventiveness, end its greater adherence to traditienal

styleo

Plicido and Marcelo Alamea

The two remaining'carvers, Pldcido Alamea and his sen,
Marceleplcan best'bgAdealt with togéthero Pldcido Alamea is a re-
tired Pascola of some 6§ years of age who lives in Jitombrumui,
After he gave up éancings because his feet hurt him, he remained
invelved with the fiesta arts as a violin playerol He also makes
violins9 harps, and masks, énd has some reputatien és a Curandero,
His son, Marcelo, lives in Loma de Refugio and is also a v1olln1st
fer Pascola dances, He and another brother who_ls a harplst fre-
quenily play with their father at fiéstaso We were able to visit
Pldcido three times and Marcelo once. In addition to this, we saw -
them both at one fiesta,

; » These two men are represented in this study by a total of
elght masks, one of which (P37) is a miniature by Plicido (Fig. l9a)a
That is not discussed here. There.are three.masks by Plécido in the
collection, two of which ngg‘and M21) were made to order for us.

Two of Marcele's masks were e@llected; one of which (@gé)vwas made
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with at least an eye towards sale to ué@. The other twe masks a%e by
Pl4cide and are represented by photegraphs; Although this sample is
small, and although three of the masks were made for sale te non-
Mayos, there are certain interesting points of similarity between
the work of these two men, Some of these points do net appear com-
monly in other mask makers! ﬁorko In the feilewing‘diseuséianq the
masks made btharoelo and-%he two méde to order for ﬁs are identified
only if they constitute exceptions to the general pattern,

There is a greater tendency for the face %o be set off from
‘the intefmediate field in these masks than is apparent in_thé ﬁork
vof the three artists previously discussed, Six of the masks have
horizontally flat faces with vertically convex cheeks and a ridge
separating the face from the intermediate field, Only the two that
Plécido made to order (M20 and M21) have painted lines around the
faces, and none has faéés painted in comtrast to tﬁe intermediate -
area, There are no masks with a sharp ridge at the chin only, and
only one mask (1428) has a painted line belew‘tbe lower face, None
of the masks héveréverhanging brows or hair at the ridge line. 8ix
have a brow ridge, two have a smooth brow angle, and only one has é
painted line or row of dots at the'ridgen |

In the face itself; six masks have painted rings arcund the
eyes andhéainting in contrast to the face color from the eyes to
the.ridge° Only one mask has the eyes in a band contrasting with
the face. -The nose ridges are neither sway-backed nor flattened,

and they'laék vertical sﬂripes or rows of dots, There are no
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external»nestril swellings indicatedo One nmask has two painted
nostrils; the others for which infermatien is available have none
at all, All butione of the noses extend te the ridge line. The
noses of these masks are characteristically large and r@unded‘in
silhouette,

A1l of ‘the masks have decoration on the cheeks, two having
complex units built up of seV?fal elements'(ﬁgg, ggﬁ)g and the others
having herizontai wedges, Simple triangles, either.herizegtal or
vertical, do not appear on the cheeks, All of the mguhhs are in
snouts, and &ll have both sets of teeth showing, Népe hés netal
ﬁeéth, and only ome has the tengue oub (M27). All have red-lips; and
‘gll save 2@; have the lower lip everted, Ohly one mask has the upper
lip even slightly everted, Only one mask (ﬁgg) has a ceross on the
lower face, and no other deéératienAappears iﬁ-that sub-field, The
forshead eross is lackihgven.ggg and §g§, both of which were made
with sale outside the Mayo eemmunity in ﬁinéo The crosses that do
appear are all painted and secme are incised, Four are patéey and
one is Greek (yg;); This last is rather -sloppily painﬁédg-and may.
easily have-been intended for patée. M27 has a cross on the lower
intermediate subafié;d which is'equal‘in allhdetailsAto the one en.
the forehead, ALl masks have borders which are of triangles in all
cases save gggaf All Eerders save these on Y20 and M2l are incised,
Geat hair is used en‘all masks, and the brows are about ihevsame

. length as the beards, The hair tends %o be quite short and of
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uniform length on each mask, and tends to surround the mask completely
with a few gaps;

" Neo maSks have goat.faGQS;and none employs life fezms or ether
~r¢presen£ative units, Mirrors écour on two of Plébidg*é masks, and
abalone shell inlay on one of them. Glass "jewels® apéear on two of
Plé%idQ"s masks and one of Mareelo's, Two masks use dots in the
border ;nd'iptermediate fieldso

The pattern that emerges in these two cases is that of a
group oftmasks tendihg to unusual hoﬁogeneity in two w;ys: the faces
are frequently carved vertically convex in the cheek areas while
maintaining a plane surface horizontally, and the masks tend te be
more highly and elaborately embellished than usuélc' This last is
accomplished through the use of cemplex borders, dots, eye rings,
moustaches, and cheek designs, as well as by mirrers, "jewels," and
abalone ihlayo All these indications, tenuously basedaen insu%ficient
data though they may Beg tend to demonstrate the existénce of an

Alamea family style, shared by father and son,

Other Individual Styles

There ére other possibleiexamplés @f individual styles te be

| found within the btotal sample, but they are not worth examining in
detail because of insufficieﬁt data, small sample size, or the presence
of masks carved fér non-Mayos., A& glance at the work of Candelario,
Manuel Yocupicio, or Manuel Bacasega should suffice to illustrate this

point, Nevertheless, the fmfegeing_chapter has demonstrated that
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individual styles dé exist in the Rio Maye area; and that they are
to a cerbain extent recognized by the Mayes themse}veso 3ur%hera
~ more, these styles can even, as in the case of Aleario, fé;l outside
the éecepted range for the Mayo fgggg}g masks,

The individualities seem to fall inte two categories: indi-
vidual £échnolagical qﬁirks, such as Tréhsitp's fondness for painting
the inside of the face; and individuai geneepfs of general ap@earance
and eﬁbellishmentg such as the Alamea family preference for flat
faces, ,Béth cantriﬁu%ehto the stamp of individuality that each

-artist seéms to give te his products,



CHAPTER 5
THE CULTURAL CONTEXTS

In his discussien of the Yaqui deer dance, Spicer (1965:
117=131}:treats his subject in terms of three separate cultural’
centextéy which he labels the mybthie, fiestés and technical, These
are calculéted to feflect realiﬁies'in Yaqui culture, thus proQiding
a more pertinent framework for discussien than such abstractions és:
esthetics and symbolism. Because of the similarity betweén Yaqui
and Mayé cultupéss and the fact that in bcﬁh groups the deer and
Pascola performers areAparts of the Same cgremonial‘cgmplex.(Beals
19L5: 119), it is possible to employ not only Spicer's gpprbaéh bub
his actusl terms in a discussion of Mayo Pascola nasks.

In the present study, four contexts are exsmined, three of
which aré iéentical with these discussed by Spieér for the Yaqui deer
dance, The first, or fiesta context, has the greatest number of Mayo -
partigipénts; »Ib can be paraphrased as the use,.functién9 and
meaning of a Mayo PaSeela mask at iﬁs public appearances; Ail the
performers and spectators of Pascola activities participate in this
context, The second or mythic context is more restricted in the
number of its partieipants, In. this it.closely resembles the mythie
context of the Yaqui deer danéea It includes iﬁems that could be
discussed under such headings as “éyﬁbelism“ aﬁd tfolklore .t It is

N
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the meét difficult of the several contexts to investigate, and the
present discussion relles heavily upon analogies dréwn_fram Yaqui
Vmaterialo The technical centext is primariij the concern of mask
makers and ﬁsersg although other Mayos can and do participate. .It
involves such matters as esthetics and cpnnoisseurship of masksox
Finally, inasmuch as the masks change hands, are made te erder, and
can even be created for and sold to non=Mayes, a commercia; context
must alse be taken inve acecount. -

Befqre discussing the eultural sebting of Rio Maye Pascola
masks in‘terms of the four contexts just enumerated; I must mention
certain 1imitations in the type of dabta at my Qisposaia My primary
goal while in the field was to get sufficient material fer a style
study, This made intensive interviewing of any one Pascola impos-
sible;‘ The only man with whoem long, repeated di§cuséions were held
was our guide and informant, Julie Siaruki, This man, although he
knows many Pagcolas and is an"ideal'guiQey isfnot invelved in the
fiesta arts, and might,het.be expected to have an ﬁndefstanding of
the mythic context. This reason, plus the scarcity of recently pub-
lished material on this aspect of Mayo life, have forced me to go
farther afield and to examine comparative material from other groups
in the hope that it would shed some light upen existing Rio Mayo
practices. I have not only drawn upen my'ewn observations in the
Rio Fuerte afea,Abut upen available literature and unpﬁblished data
éoncérning_the Yagui Indians; Needless to say, this sert of Cross-

cultural inference is‘risky at bests It contributes not by providing

(.



( 112
answers, but by indicating questions te be asked in the course of

further field investigatien,

Fiesta(@éntext

Although ste masks are mow manufactured for sale to non-
Vayos, most Rie Mayo Pascola masks are still made expressly for use
by a Pascola performing at fieétaso It is in a fiesta setting that
the masks are familiar and meaningful‘t@ mest Maygs; Probably there
is n@t an adult Mayo élive in Socnora today who has not seen a ?aseola
at a fiesta and noted that a mask is useda whether or not he or she
has any kn@wledge of the matters discussed in the section dealing -
with the mythic eontext., Thls 1dentif1cati@n of mask with the fiesta
context is so strong that many peeple 1nqu1red if we were collecting
masks so thahrwa‘eeuld put on a ﬁmesta in our own e@untgyg Only a
few men, accast@meé_té contact with Mexicans and Americans, seemed
able to visualize masks used as display items or for deeeratieno
The fact that between fiestas masks are not usvally diéplayed but are -
kept wrapped up. wibth other items of Paseela eqaipﬁent tends to rein-
force this identification of mask with performance, In deseribing
the fiesta context, I shall draw upon Beals' excellent treatment
(1945 1l9=12€), amended and brought up to date by my ewn field ob-
sexvations,

The Pasééla is a member of a loose grouping of ceremenial
practitiénérs called “fiesta dancers and musicians® by Beals'(l95he

119). This greuping,‘which lacks any formal organizaﬁibn, consists



113
of two sets of dancers and their respective musicians, The first of
these; which now appears only at large fiestas (Beals 195&: 119), is-
composed of a deer dancer and feur accompanying éinger-anusiciansQ
By way of contrast, the Pascola group is an essential part of any
fiesta éf any size wﬁaté&er (Beals 19452 119). It includes one or
more Pasceolas, two vielinisté# a harpist, and usually a man who plays
simultaneously upen a drum and a‘f;ur-hele flute, The number of
Pascolas increases from one to three with the size énd impqrtancé of
the fiesta, For guite large and impértant fiestaé there are @ften
two separate'éets of PaScélés and musieians;

The Pascola dresses in a distinetive manner for his perforb
mance, He wears a white sheet vrapped aboub the leins and legs from
waist to»kneeo It is secured by three woolen sashes, one around the
waist and one extending down eaeh leg and tied just above the kneel
(Fige 19d), Although Beals (1945: 119) mentions the use of flesh-
célored jerseys for seme Paééelés'and ﬁo upper bedy covering at all.
for others, all the Pascolas we saw on the Rio Mayo in 1965 wore
white sweat shirts. The feet arve left bare.

Around each lég from the ankle to Jjust below the knee each
Paseola wears a string of cecoons which have been partiali&vfilled
with gravel so as to preduce a rattling sound when the foop is
stamped or dragged upon the ground. These are called TenOVaris
(an Hispanicised Maye word). Around his waist he ties a leather
belt from which dangle about 12 small brass bells called Coyoléso

These come in several sizes and are arranged with larger bells in
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the middle of the belbt. The Pascola’s personal inventoery of musical
instruments is completed by a sistruhalike rattle called a Senazo.
| This is made of wood, with a thickened area above the-handlé which
is hollowed ouﬁkto‘receive two transverse metal wires or nails en
each of which is strung a number (preferably 3) of metal disks.
This rattle is held in the right hand and played against the lefb
balmo. When not in use, it is thrust inte the back or side of the
belt,

In addition to the above items tﬁe Pascela wears a 'kerchief'
about his waist and another around his neck, He has his hair done “
up into a topknot to which a large red or:yellbw plastic or paper
flower is attached, Beals (1945: 119) mentions a rosary and crueifix
a?ound the neck, This item has épparéntly been abéndened in the Rie
Mayo area, although it is still worn by Yaqui Pascolas. The final
item of equipment is, of course, the mask which is worn alternately
over the face and on the back or side of the head,

The dances whieh the Pascola performs are of two sorts, When
the band of two violins and one harp is playing, he dances a step-
dance in which he reproduces the rhythm of the tune by tapping his
heei and toe. He accents and punctuates the rhythm by stamping or
dragging hié feet across thé'dift fleoro His stance is a relaxed
slouch, with the head slightly forward, the face down, and the arms
dangling loosely beside the body. For this phase of the performance,
the Pascola wears his mask on the back or side of his head, and keeps

his rattle thrust inbto his belbe
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Thé mask and rattle are kept in those positions while the
Pascola perfeorms his cher tagks of pray;ing9 clowning, aﬁd telling
hunerous stéries, It is only when the flute and drﬁmrbegin to play
that he-puts his mask over ﬁis face and takes his rattle in his right
hand, At thié-p@int the character of the dance is much changed, with
the emphasis shifting frem the footwork, which becomes a simple
pawingland stepping motien, te complex-rattle playo> The Pascola's
stance becomes more of a crouch, with the head thrust forward and
the masked faée peering from side to side, frequently twisted or
canted at an angle, These peering gestures are frequently employed
by Pascoelas and etheré when they are helding a mask in the hand and
shewing it to people, |

The action described above takes place in a‘ramada-sepérated
from the’crosé and altar that are the foci of'thekpraying.and pro-
cessional activities of the fiesta., When the Pascolas are dancing
or engaged in any othgr-activities of a public nature, most of the
people attending the fiesta are to be found watching them. When the
Pascolas are resting or eating, the spectators disperse to rélaxg
drinky or chat, still not paying much attention to the praying, sing-
ing, and vigil-keeping that frequently go on centinuously at the
altar, It is probably quite safe to say, therefore, that for many
Mayos thé Paée@las_and their activities are the outétanding features
of any fiesta, and that their presence indicates that a fiesta is in

progress,
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As the presence of the Pascola is essential to the fiesta, se
the Pascola's equipment seems eséential to his public performancess
At one fiesfa in Northern Sinaloa, the Pascolas were observed to leave
their masks, Senazos, and Goyoleé belts on a table in the ramada
whenever they"wenﬁ oatside'temporarily;' The table was guarded or
at least watched over by ene or two older men whose fermal designa-
tion I did not ascertain., This may merely reflect & coneern lest the
_Pascola sell his equipment while drunk, or otherwise render himself
useless for dancingo» 4 similar concern seems ‘to underly the practice
reported by Beals (1945: 123) whereby a Pascola's equipment is carried
off for secu}ity to emnsure his appearancé at a fiesta after he has
agreed to dance,

One elderly Pascola in Sinaloa said that when he danced, it
was for God and in front of the”Saints, and for that reason he could
not sell his equipment. He added that when he died, he was to be
buried with his mask, I did not ascertain whethef or not his other
equipment was te accompany the mask into the grave with him, Only in
this one case did I get such a strong statement on this subjectg al-
though traces of the same practlce were encountered on @he Rie Mayo,
One informant in Senora ﬁentioned the burial practice as'something
that had once obtained, but which was now strictly optional, He
equated the mask in this instance with other symbols of office which
are still buried with their owners. This same informent told me that
one elderly Pascola near Tesia did not sell his mask, which he had

owned for about 60 years,'because %he cannet sell it." Whether this
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inability was due to a@herence to an almost forgotten rule forbidding
the alienation of equipment, or simply te a sentimental abttachment to
an old and valued article of personal use, it is impossible to say.
This practice of mask burial, if such it be, has no parallei in
iaqui Pascola behavior, | |

A more concrete ins?ancé of ‘the mask being4sing1ed Qut from
other itemsvof Pascola equipment is Yagui in origin, but may be ad-
mitted here for what it is worth. In an interview with é Yaqui
Pascola stationéd-with tﬁeAYaqui regiment at Tlaxecala, Fergusson
(1934: 187) was told that tﬁe dance she had just witneséed was called

the dance of the Mache Cabrillo, or male goai; A later visitor te

Tlaxcala (Gallop 1939: 1L9) asked about this dance by name, and was
%old that there was no such dance, presumably by a Yaqui who did not
wish to discuss these matters with strangers; When he asked why
Miss Fergusson had been misinformed; he was told that "when we wear
bur.dénce maské we are free»to say anything we like® (éallop 1939:
19), Assuming this to be a direct quobation, it»cérﬁainly seems to
indicate that in the eyes of at least one Yééui, assumption of the
Pascola méskAis equated with assumption of the Pascola role.

At Pascua village near Tucson, Arizona, the Pascola observes
a ritual before donning his mask for the first time abt any given
fiesta, He holds the mask in his left hand, addressing it and God
at the saﬁe»timeo He asks God for protection from the "wifch people, "
He then prays_te»Goa and Mary, makes the sign of the cross over the |

mask, crosses himself, and dons the mask (Painter ms.). Beals
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desﬁfibes thé»entny of the Mayo Pascolas iﬁto the ramada (Beals 19L5:
125), bubt only after they have donned their masks, They méy well go
through the same sort of ceremony outlined for the Pascua Yaqui,

The point is that once again the emphasis is on ﬁhelmask"and the
brocess of donning it for the first time. Even from an examination
of the scanby evidence available there is a strong possibility'that‘
the mask is the most important symbel of the Pascola's role. Only
more field investigétion will answer this quesﬁieno " |

i

Mythic Context

Because the,mythic’céntext is the one least familiar to
present-day Mayos and invol%és'métters that are not topies for casual
conversation with unknown foreigners, I was unable te elieit much
solid informatien in this area, For this reason, the present dis-
cussion draws heavily from other studies. The most complete picturé
of the mythic world of the Pascola does notlceme from the Mayos at
all, but was ggthered at‘the Yadui community of Pascua Village near
Tueson, Arizona. The data were acquired over the course of 15 years
By Mrs, Thayer ?ainter,rwérkingvfromAthe.foundation laid dewn by
Spicer (i9h0)o Mrs, Painter has generoﬁsly permitted me to ﬁse her
Pascola météfialy all of which 1s still in manuscript form. .After
a careful presentation of this material, T shall_attempt 0 relate
it to the available evidence from the Rio Mayo area.

Along with the other fiesté dancers and musicians, the

Pascola 1s invelved in a loose cult or series of beliefs and practices



_ 119
called "the religion of the ﬁoods" {Beals 1945: 202), He gets his
power béth from the Christian dei%ieé,and from various énimals of
the woods, and addresses both groups in his prayers (Spicer 1940s
192), These animals of the woods and desert are Somet;mes referred
to as tﬁe "little animals of the Pascola®" (Painter ms.), and are at
times depiéte@'on'Yaqui PaScola‘maéksa Standing out from among the
little animals in Pascola belief and imagery are the goat and the
snake.

' Unlike members of other Yagui réligious groups, the Pascola
does not serve under a vow of gégégV(Spicer 1940: 175), altﬁbugh he
considers bimself te be dedicatbed in;his heart to Jesus (Painter mSo)o
Mayos, on the other hand, have told me that Mayo Pascolas may make
mandas to'perfcrm; Whether the manda covers the Pascola's entire
career or merely a single performance is unclearo’vThe Yéqui Pascola
derives his power from the Yofania; or world of the‘woeds,Aand knéws
that he has been singled out fo be a Péscola when ne has_had certain
dreams in his childhood. These dreams are an indicationvﬁhat he not
only has Tekia, or a ceremoni.al duby acquired before birth, bubt the
powér to éarry out this dubty. Previbusly he has)evinced an absorbing
interest in Pascolas and their activities, His dream, which comes at
the age of about nine or ten, is sent from God through tﬁe Yo'ania,
It features a-threat or challenge, often of a terrifying natué'e9
which he must meet successfully. The challenger in this case is
either a man-sized goat, called the Yééhiba'atoa or a snake (?ainter‘

mSe)o
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"In dreams the Yochiba?ahe appéars as halfshuman, half-goat
with ears, horns, beard, and héovés of a geatqﬁ UEverything cemes
from the Yochiba'ato," (Painter ms.) The triahguiar flaps at the
back of the Pascéla’sﬁleg-wrappings haﬁe been described as being
the hair on the»flaﬁks of the goat., All the Pascola masks are said
to be bearded like goéts,Aand one informant éold Mrs, Painter that
the triangles on the borders of some masks were the teeth of the
goat, Snakes are aléo featured in Pés#éla-lore at Pascua Viilageo
Pascolas as well as flute and drum players can dream about'them, and
the flute, the ridge pole of the harp, énd the violin bow may all be
called "snake.® Tenovaris may appeaé in dreams as rabblesnake
rattles;.whose%noise they indeed resemble, The strips of gieth
which Yaqui Pascolas wear on their légs instead of sashes are‘aISQ
connected in legend with snakes; and one man is said to have painted
his to look like coral sﬁakes (Painter ms.).

Taqui Pascelas are in constant danger from w@téhes and ‘the
devil while they are dancing, For this reason they pray for safety
before a fiesta (Painter ms.), énd't@'this end much of the decoration
4is applied to the masks. Mrs, Painter ﬁas been told that unless the
patée form of the cross appears on the feréhead of the mask, the
Pascola does net'feei Uprotected,* She states further that “the
regalia has meaniﬁgs eiosely assoéiaéed with the legends of %he
snake ahd the goat, as well as with Cﬁristian synmboelism and flowers,
The sign of the cress is freely empléyedB and the regalia is dedi~

cated to Jesus, as is the Pascola himself." It will be noted that

o~



12L

all the devices mantionedg snake, goalt; cross, and flowers, appear in
connection with Mayo as well as Yaqui Paééola masks

There are several reasons why application of Yaoui data to
Mayo masks might be expected to bear some fruit, In the first place;
there 1is such a degree of similarity‘in other aspects of the fiesbta
‘observances that it would be strange indeed were there not some simi-
larity between the Pascola masks, especially in the usually_conservaa
tive area of myth. “Yaqui and Mayo fiesta performers appear bogether
at such large semi-commercial occasions as the Fiesta of San Francisco
at Magdalena, Sonora, Although Mayos and Yaquis recognize differences
bebween their ways of doing things, they feel that these are out-
weighed by similarities, Mayos feel that Yaquis belong to "la misma
raza' - the same race - as thémselvessAalﬁhough they will tell humor-
ous étories peinting eg% differences of custom and 1anguage; 411 this
leads to the belief that Yaqui data may at least be taken as indiea-
tive of possibilities Werthyvafvinvestigation on the Rio Mayoe

Further indicatiéhs may be found in the identical or similar
design elements and units used by both Yaquis and Mayos for the
decoration of Pascola masks., A1l of the mask decorétions mentioned
by Painter as beipg meaningful at ?ascua Village appear on the Rio
Mayo masks. - Several Mayo informants havé‘stated that Pascola masks
represent goats, and there is the rare occurence of actual goat faces
being depicted on masks. One man said that masks have beards like
goatso On the other hand, M10 and M25 were described as depicting

"s man - a Christian,” and MLl was said to represent a woman. In
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explanation of thé snake on the side of P12, an older Pascola said
that it was the "animal of the Pascola.® When pressed further on
this point, he méde a staiement cencerninglthe danger that Pascolas
were in when they danced, and the néed ef pfotectien from witchcraft,
The ge&metricvdécoratien on the side intermediate sub;fieldﬂof M
ﬁay possiblyube a stylized rendering of small animals,

It will be’noted that 88%‘of the masks in the sample have a
cross on the forehead, and that in 71% of these cases ‘the cross is
of the patée typeo Questions regarding the reason for the cross were
met with statements like "it's custom," or “it's part of our reli-
gionu“ An indiecation that the eross iéAnot%goﬁsidered a purely
deooréti#e unit is found in the fact that Wﬁile_all of the masks
carved for use by Pascolas have crosses, only two of these carved
for séle to us were so.equipped, Of theség M2l has a cfosé as a
result of é special request on my paft, while @;é is probably an
older mask, :epainted for sale to us. On two occasions I commented
ﬁo mask makers that the maské they had made for me had‘no-foréhead
cresseé; ;In each casevthe response was of the order of "you aren't
going te dance ?éscelao Whay do you nged.a eross?t One ﬁan addedi
that if the mask were to be danced with, of course I could always
paint a cross on.

| bFiewers are of.vast importance in Yagui and Mayo ceremoni-
lalisme They are used for altar decorations, they appear on fiesta
nusicians! hats and in Pascolas' topknots, and they are thrown at

the Pariseos to divest them of their evil power at the climax of



123

the Easﬁer dﬁamaé Representatiens'of flowers appear on Fariseo
masks, Many items of ceremonial equipmenﬁ such as Matachina wands
and crowns are called "flower" in Pascua Village (Spicer 1940s 225;
Spicer l9é§: 12é)QA The Pasgeia masks are not called "flower! at
Pascua, slthough this term is used for the tie string that secures
the Pascola topknot (Painter mSo?; fElaberate flower symbeiiém.ig
founé.in the deer dance songs CS§icer 19655 122~127), and flewersA
are sometimes used to represenﬁ’the‘blood of Christ and the Grace
of Heaven (Spicer i96£s 33). In the light of 21l this emphasis
upoh fl@mefsp one would expectﬂthem to appear on Pascola masks;, as
indeed they do. However, I have so far been unsubcessfuitin ob=
talning sny statement of fiewer»symbolism regarding thé floral units
on Mayo maskso In some cases ‘this léck qf sueéess“must be atﬁributed
to the language-barrier, but in ether cases I received specific
statements that the flowers in questidn were for decoration only.
This statement came out several times in ecenversation with Julie
Siarukig our guide, He stated, furthermore, that in his youth (he
was g? in 1965) there were more masks with flowers on them, but this
wﬁs because peéple in those dayé.knew how te paint and carve better
than they do now; fIt should be pointed out, however, that this man
is not a‘?aséolag is not otherwise involved in the fiesta arts, and
may not pértieipgte fully in the mythic context,

Aside from flowers, floral patterns; and crosses, enly'feur
representational units appear on the masks which I have examined,

and the identification of two of these is open ta‘doubﬁc E;g has an
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ancher on the left éide and the snake already mentioned on the right.
No explanatien'ofAthe anchor was asked or given, aside from a simple
-identification., The small units on thé'sides of Ml may or may not
represent the "little animals of the desert." fé has a bird-like and
man-like eampééite figure on its side, aboutéwhieh I have no ihferﬁa—
tion., All these units appear in Figuie 96 |

In conclusien, it can safély be said thét many if not all of
the représenta@ienal aspects of the form and decoration of Rio Mayo
Pascola masks possess ﬁeaning in the nmythic contexﬁg It appears that
much of this mythic context pafallels that of the Yaqui Pascola com-
plex, What is now needed is adroit questioning of older Pascolas by
a field investigator with both time and a knowledge ef'thé published
and unpublished material, followed by an investigation of the younéer

men to see if this mythic material is being transmitted.

Technical Context

’%ﬂe@mﬂgwﬂﬁmkmﬂ&gofﬁdemdMWmmnu—~
rative skill are all éonsidered by many Mayos to_be indispensable te
a Pascola, there is no indication whatever that mask making ability is -
soﬁconsideredov When I remarked to a Mayo acquaintance that Plicido
héd an acute sense offhumor, the response was "of course; he is a
‘ Pascola;" When I said that he was a good maskfmaker, the answer was,
tnot evefypne knows how." The mechanism 6f apprenticeship that func-
tions for other aspects of the fiesta skills (Beals l9h5§ 119) does

not seem ‘bto apply to mask making.
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Two of the masks in.the collection, M2 and M3L, are the first
masks of their respectlve makers.. Escolastico Pifia, the carver of Ml2,
is a 56»year old Pascola living in Masiaca, He said ﬁhat when he
started to make the mask, he simply carved a face9 and ‘then sanded it
very thorecughly several timeso ’At that point he discovered that he
did not know how to paint it, but he went ahead and painted anyway,

In- 1965 he had had the mask for ten years, and was using one made by
‘another Pascola. He needed eash, and so decided to sell both his masks
and make himself ahothers To describe the making process, he used the
Spanish word “lucha," or “sﬁrugglea“

_Br{éiéo Valeﬁzuelé comes from Guayperin, near Bacobampo, and
aiso-appéars to be in his fifties. He is not a Pascolég-nor is he
appérently connected with any of thglperforming fiesta arts. At the
time of my interview with him, he had finished one mask and had two
more partly done, The finished one, gég, I purchased, Of the gﬁhers,
one was made for a Pasg@1a>0n.erder and the other was made "on specu-
lation® (Fig, 19b), The impressipn-Ivreceivedeas that ?er%this man,
mask cérving was a uséfulp egenomiéglly.beneficialg selfataught craft,

Although I could obtain no abstract statement of formal can-
neﬁé regulating ﬁhe appearance of an acceptable Pascola mask, it is
clear that Mayos bave definite ideas concerning what masks should look
like, OSome makers are preferred over others, ‘The extreme popﬁlarity
of Silvéstre in the Bacobampé areéiis,g case in‘poin.'bo It is alseo
interesting to note ﬁpat most of Silvestre's masks were not for sale, .

while only one of Aleario’s was not sold, Time and'againg when
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someone suggested that I get an old_mask rehaired or repainted, it
would be Silvestre, rather than Alcario, who was mentioned as the man
for the jébo‘ Tt has been noted above that one old lady said poinha
~ blank that Silvestre was a Eetter mask maker than Alca:c;io9 and that
we need net-bother teo go all the way to find Alcario, as Silvestre
lived close by. | |

There is a strong feeling that masks shoulé be freshly painted,
and that'ﬁhe hair should be all thére and lie straight and smooth, The
first thing a Pascola usualiy does upon ﬁaking a mask out of its pro;
tective wrappings. is to shake it and then smooth down the hair with his
hand in an effort to geﬁ it to settle into place. 'In those cases where
the masks are kept wrapped in sashes the reason is brobably as much for
the prqteétion~and proper angliné‘qf the hair as for the~protecﬁien of
the finish, ’Excéptions to the rule of mask care are of course found,
The owner of P13 censented to sell it some seven months after we had
bhotographed'it°, The changes that had been wrought in that brief time
Wefe remafkableo in.the phetograph,:the face is black withvred_rings
ar@und_ﬂhe eyes, ahd white bgows, under~eye lines, and gheek wéagese
Although the red eye-rings still survive, the white paint is rapidly
£;aking o?f most of the face areas, _The border was also painted in
rgq_and,w@ite, a fget_that can now be ascertained only after close
scrutiﬁyg except in those areas which were protected by the'beardo
Some of the black paint has also begun to wear off, espeeialiy on ‘the
nose, which is almost always the first area to show heavy wear. The

mask has slight chips out of the edge as well, In short, were thére
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not documentary evidence to the contrary, I'weuld have assumed that
such‘wearlwould require several years to take place. _Afﬁér_seeing
the evidencevof this mask, I am more incliaed.te give credence %o
some of the assigned ages which I had previously suspected, Other
masks, most noteably ylég show signs of mistreatment or lack of care,
~ The fact that many Pascolas drink, 6ften quite heavilig before, during,

-and after fiestas may well account for much of ﬁhis cavalier treabtment,

GommereialAGontext

Maye Pascola masks are not only functional items of dance re-
- galia with mythic signifiecance and esthetic value in the culture that
produces them, They are also to a degree ecenomic assets, frequently
acquired threughfan exchange of cash or goods. In describing this
commercial context, I shall bégin’with,a discussion of mask production
for use by Mayos, befere going on to the méking of masks for non-Mayes
and the trade in used masks.

Pascolas may either make their own masks or obtain them from
another man9 net necessarily a Paécela, bub uéually a partieipant in;
the fiésta complex. Blood relaﬁives, compadres, and customary dancing
partners all provide masks, sometimes_by.sale,'and sometimes by gift
or loan, A Pascola will frequently have a favorite, or "primera" mask
(firstx.and one of nore less fayor3§,,or "segunda® (seqoﬁd) maskéo It
is these less favored ones that are ieaned out,’given away; or SOldo.
Aﬁ the time we purchased M12, it was loaned by Escolastice Pifia to
another Pascola with whom he occasionally danced, while he himself

was using mask M8, which had been given him by Alcarioy another
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dancing partner, Older men will sometimes give a mask to a young Pas-
cola, The subsequént selling of’such a mask-by a youth is not conw
sidered to be good form,

A Pascola may also ge to a mask carver with an established
reputatibnuand order a mask to be made, In this case, he may or may
not specify the features, decgratioﬁ59 and color schemes to be em-

: pléyedo Makers will usually measure the Pascola's face, or otherwise
obtain an idea of the size desireds Fit is an important feature of a
Pascola mask. Several masks have been sold to us with the explanation
that they were tge large or too small, ~Smallér masks are made for
boys juét starting to dance, as exemplified by M3, Not all mask makers
maké all ﬁheir masks to order., Trdnsito, for instance, had one mask
that he was making fer a specifié individﬁal; and another that was
apparently being made.on speculation, Although -one of Brigido Valen-
zuela's masks (P27) "had an owner" while it was still uhfinisﬁeég the
other two (MBh and P28) were made with no specific imdividual in mlndo

Because of our role as potentlal mask purchasers, it was im-
possible to determine what. prices Mayos pay for their masks, or what
percentage of the>payment is in casho Frequent statements concerning
the justice of wealthy individuals being charged more than poor ones
1ead me ‘to believe ‘that bthe Mayo prices are congiderably lower than
the ones which we paid. Silvestre mentioned a scale'whereby he
charged different prices, depending on the quality of finish on a
mask and the amount of work he put inte it., This goes far to explain
the difference in craftsmanship between Mlh and ML5, both of which are

his products.
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Masks made especially for sale to non-Mayos can also be made.
on order, as ﬁére ggg and M21, or on speculation, as in the case of
M30 and M3l, The price usualiy asked for these masks, as well as
those made on épeeulation, in 19&5 was 50 pesos, although individuals
asked as low as 25 and as high as éO peses, In the case of a spéeial
order, an advance was usually asked. 'Thié always amounted to one half
the total price, and was‘characterized:as being both an insurance of
good will and money for the purchase of paint or weodo The balance of
therprice was paid when the mask actually changed handsg‘ I did not
attempt te bargain, A

0ld masks are considered less valuable than new ones, and only
useful for dancing when rehaired and repainted. They are cbiefly
valuabie as items for sale to non-Mayes. The patina of age and ﬁse so
beloved of museums and collectors has a neéative value as far as the
Mayos are concerned. The prices asked ﬁor_older masks in 19557varied
from ten to LO pesos. An opposite stand was taken by a few Pascolas
who thought that the masks would be resold in the United Sta%es for
huge sums of money, and accordingly asked amounts up to 300 pesos.

In such instances we,would‘attempt to bargain.

It should be emphasized that the notion of competitive pricing
of services did not enter into mask buying very often, Upon being
told what we were paying for masks, a carver would usually adopt that
as his asking pri@e; Only in the éaseﬂéf Silvestre, a younger earver
than most of those with whom we qeait9 was there mention éﬁ giviﬁg”a

lower price than that asked by other carvers. When a radically lower
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price was charged for new masks, other Mayos would oﬁten explain it as
being due to the old-fashioned nature of the carver ip question,
Furthermore, nothing approaching factory conditions existed in 1965
for»bhe making of Pascola masks. One furniture factory éperator
carves a few masks on the side, and other men have 5een asked for
several masks in one order, but carvers s%ill tend to think in terms
of one or two masks. ‘I have diséovered no instances of cooperative

mask carving,.



CHAPTER 6
CONGLUSIONS

In the foregoing pages itvhas been shown that Rio Mayo Pascola
masks, as represented by the sample described in the various tabies,
constitubte a local art style., That is te say, there are certain
generalizations thgt can be made concerning the masks from this par-
ticular locality which cannot be made regarding masks frem other
apreas, A RioAnga‘Paséola mask tends to resemble another Rio Mayo
Péséola mask mbre than ahPaéeela mask from‘the Rie Yaqui or the Rio
FuerteD This style is nob monolithis, however; but rather is made up
of severai.cross=eubting sub=-styles, One of these Sub-styies is based
upon the peried in -which the mask was madeo"fhus, a Rio Méyo Pascola
mask made in 1911 and a mask from the same gréa made in 1965 fall into
the same general style while retaining the possibility of differing
from ggeh other in predictable ways., The passage of time, however,
does not seem to be a primary cause of'change in itself, Forvexample,
any trends that can be detected in 1955 are liable to be a£ least
partially the result of the appeafance,in the sample of masks made for
sale to néﬁaMayesy and therefore ecenforming ﬁo‘a‘éifferent set of
rules than the older type of mask which was made .for use by a Paseola.

Nor is this the only factor that influences the change in ‘the
appearance of Paseola masks over the years, It ﬁas been shown that

13%
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different mask makers have describable_idiosyncracies amounting‘to ine
dividual sub—styiesy and these too:help to determine ﬁhe appearanee,of
the body ofﬂPascola masks at any given time, A description of the
output of masks iﬁ the Rio Mayo area for the yéar 1955 has the poten-
tial of being quite different from the description of a similar output
in a year during which Trdnsito and Alcario carve no masks. Style
ghangés over time when %iewéd in this light become more readily under-
standable phenomena, related on -the one hand to such cultural factors
as the intended use of the mask, and on the other hand to the persenal
ideas or stylistic peculiarities of individual eraftsmen,

It is my firm beiief that the main purpose of a study such as
this is to make data available for fubure studies-of a comparative
nature, Hopefully, this paper hés provided a worthwhile model for
later attémpts to describe masks in neighboring groups until enough
material is géthered to pérmit a survayﬂof mask traditions of North-
west Mexicos Such a study should examine guestions concerning origins
of certain aspécts of the physical appearance of the masks as well as -
of their cultural contexb, |

A further function Of’this study is te point to areas iﬁ‘which
more work is needed, In this way, iﬁ is indeed a progress report, not
only of the broader stﬁdy of masks and masking in Northwest Mexicog
but also of knowledge of thevculﬁural context of Rio Mayo Péscola
masks. In Linton'Sv(193é; hOB»h)wterﬁs; the form and use of the masks

‘have been aaequatély described, It is the function and meaning of the

masks which still need field inveétigatione Thus, while I have been
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able te give a detailed description of the use of the masks in the
fiesta contexb (pp.112-115), I have been unable to do more than hint
and speculate concerning ‘the possible function and meaning of the
masks in that context, Fuburve field investigation should be aimed
towards answering the quéstions raised on pages 117-119,

It is peséible t@‘make The same sort of statement regarding
the other three cultural contexts, In the mythic context, Mrs.
Painter's material, which I_oniy read éfter returning from the field,
raises ﬁany points regardiﬁg witchcraft protection, the'zglggig, and
fhe symbols of the goat and the snake that can only be fesélved by
more field work. There are likewise many questions in the realms of
esthetics and ec@ﬁémics which must be énswered in the field, Only
after these points and others raised in Chapter 5 have been followed
up will it be possible bo write authoritatively concerning the place

of Mayo Pascola maskskwithin Maye culture,
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