
































































































One is inclined to agree most heartily with M. Basch atter . . 

having read this play in an wholly unprejudiced manner. 

Pierre declared, even·to the:end, that he always held an 

extreme devotion tor his tamil7, hie final tholJ8hts · 

were ot one only- G1nette. He.had not been able to bear 

the bitterness that she had felt tor those who were not 
. . 

helping in the great conflict at the front so, thrOugh his 

sense or duty and his love tor her he went to his death. 

l..lthough his actual rttie is ·or a minor character, about him 

is centered a major r8le in the minds ot both spectators 

and players and one's sympathies are direoted'in that channel. 

ct!oile is to be· pitied rather tbAD. despised. She is by 

tar the weaker individual trying ·very little to ·control her 

emotions. .She was an object ot ,selt-pity rather one of 

self-abnegation. She loved Pierre devotedly and oould not 

bear to .think ot being separated from him in spite ot the 

tact that it placed her in no leas sorry plight than many of 

her tellow oountrywomen. She had soaroel7 reoov·ered from 

Pierre's lack ot consideration when she was struck by the 

extended absence ot news trom hia. This built her emotions 

to a pitch which only heightened her gr1et to an extreme 

degree when she reoei.,.ed the news ot h'er husband' a death. 
. . 

Finally._the cognizance ot h1a infidelity and the betrayal 

ot her confidence in Ginette,ol1maxed the situation. She 

to blame tor her hatred toward Ginette. NeYertheleaa, 

her attitude toward Ginette's future sometime later,is hardly 
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pardonable and one is lett rather diasat1st1ed with the out­

come of the tragedy. The call ot ;youth ta1l.e4 to svpa.aa the 

tmportanoe ot the call to duty and the memories ot the past. 

cecile· is unjust and aeliish but is hU118.D. in her reaction. 

Her attitude toward G1nette's future materiall7 weakena.her 

character and almost leaves an impression ot extreme dislike 

as the final curtain is rung down. 

One hardly agrees with Smith in his criticisa of L'Amazone 

in :Main Currents ot :Modern French Drama when he says, 
. . - - . -

••••• that eTen the exaltation ot war and the mask 
.ot symboliea·oould not change or deatro7 the 
author's tendeno7 toward a materialistic and 
physical love appeal. la the abaenoe ot a real · 
guilty passion, the author builds his most tensel~-

. dramatic aoenea on the aaauapt1oa ot guilty l.o'Ye.ll 

It appears that·the physical appeal found in this play is 

practically a minus quantity as ooapare4 with &I.ost any story 

dealing with this great wa.:r. One auat agree that there 1s an 

element or guilty love to·be tound herein since Pierre was a 

husband and father, yet Ginette's stoicism in regard to this 

passion·counteraots an, immorality or unta1thtulness. This 

element is·praot1oally.submerae4 in those tiner ones which 

tor~ a composite ot a noble obaraoter • 

• • ~ • ai 1' amour i joue u.n r8le, · oe :rCle n • eat 
ni le premier, ni le plua ~portant •••• et des 
passions plua largea, •••• ••7 tont entell4re une 
vo1x qu1 n'est plus1celle de l'instinot mais 
oelle de la raison. a 

11 B.A. Smith, op. oit., P• 276 •. 

12 v. Basch, op. cit •• P• 212. 
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No words oould more aoouratel7 deaoribe the content therein. 

· The most tensely dramatic scenes are those·· between Otfc116 and 

Ginette and orten become mel~d~tio, especially on the part 
. . . ~ 

ot C'cile. I!owever, this is .. but a alight oritioism due .to the 
• ~ ·' • w • • 

tact that this merely ser.es to ·emphasize the stress under 
. ' .· 

. . . 

which the French people were living during this time. The 
. - --

calmness and restraint ot a Ginette makes these scenes . -

·appreciably more admirable. In regard to the r6le ot the 
. . 

tlesh Bataille defends this .element by saying that it serves 

. as an aid in repulsing the horrors and terrors ot war and this 

wholesale slaughter. In view ot the recognized taots in this 
. . 

respect which were only too prevalen~ during that period 

M. Bata1lle 1 s.statement oan hardlJ be refuted. He also wishes 
- . 

to impress upon his public tbat, 

c•est vera 1 1aven1r et non vera ·lea tant&mea 
que nous dnona toua DOWI bouaoulerl On .do1't 
lutter oontre tout oe qui annihile la neoessit' 
de vivretD ·. · . 

BTen though his heroine failed in 'his :reapeot this pl87 is 

dedicated to those who "carried oa" a' ho• and 

A. l • 1Dao:r,elle . 4oul.eur 4ea J'-• de n-e.noe, · . · 
A tous ·lea ooeura-broyea par le bel et cruel Id4&1, 
A toutea oelles qui avoat le. cb'oit, Wl Jour, 

Dans la o1t4 douloureuae, 
De dioter oet ord:re. qui n'a ~'' jqequ1 io1 qu'une p:riere. 

In Memoriam Aeternam.X~ 

This is truly a most noble purpose well tult1lle4. 

13 H. Bata1lle, L'Amazone, III, .15. 

14 Ibid., Dedication. 



L'HoiJDe a la Rose, a re"f1Val- ot the t8aoua DOn. J'W1J1 ot 

Spanish tame, appeared in 1920. It 1s built upon the mult1pl1cit7 

ot nefarious adventures ot Don 1Uan de MaDara. women pursue 

him g1vin8 themselves to hla~ enamo~d with h1a appearance 

and personality. Conauel1to 1s the iatest v1ot1m.ot his 
- . 

charms at the opening ot the plq. But Don J'uan, weary ot 
- -

her showers ot attentiona, has a triend, Manuel, exchange places 
' . -

With him in the dark. The enraged husband finds them and kills 

Manuel. Don J"uan, in order to aaaure his own protection puts 

his memoires and his ring on the bo47 ot his untortunate triend, 

hoping to retrieve at least the memolrea whloh are accounts in 

detail or each ot his attalrs. On the r1ng 1s engraved his 

motto "L'amour, o'est la guerrelft which motto is particularly 

titting. at this ~nt. Aot n~.deala alaoat exolusivel7 with 
. . 

Manuel's funeral which is executed in state and much display 

as all think it to be that or the hero h1m.aelt. Don J"uan 

observes the number ot women who-:u he has known in the past who 

c~me bewailing and lamenting his death. uanr oases have 

resulted 'tragically tor the unfortunate viotia. 9ne woman 

comes bringing a young bo7 whom Don 1uan recognizes to be his 
. -

son. He gives him a ring with his motto engre.ve4 upon it, 

. with the words that he hopes some day this boy will know the _ 

· :f'ull meaning thereof. It is atter this pa.nol"&&a9. ot his· past 

has appeared betore htm that he decides to retire from this 

licentious tor.m ot living. HoweTer, it is not this whloh 

really causes him to make this decision but rather the 

realization that he is getting old. He is now forty and is 



losing some ot h1a tome:r oharll. Be baa been leading this 

k1nd or lite since he was titteen an4 the paoe ia beginning 

to tell on him. His companion, llona;o, doubts his ability 

to make suoh ari abrupt break but Don 1uan deoi4ea to give it 

a try going under an aaaumed .naae. Be niDJta it better to 

have disappeared in a bl.aze ot glo_ry rather than remain to 
( 

'beoome an qbjeot tor :ri4ioule. Aot III takes plaoe ti'Ye 

years later at a ti,ae when Don J'\Mlll' a reaiatanoe baa about 

reached the breaking point. He has wearied ot listening to 

all the comments on the "deoeaae4" l.oTer. Be is in the aot 

ot trying to sedllOe a young widow, Inez, when Alonso arri'Yea 

with the memoi:res that tor tiYe yea:re haYe 'been interred with 

Manuel. He has ext:raoted them at his trien4'a request. non .ruan 

has assumed the name ot 11. Mariano and has reoentl7 publiahecl 

a portion ot Lea Mttmoirea de pon .Juan whioh have taken the oo_untry 

by storm and have caused no little oo.ment. Be reyeals his true 

' identity_ to Inez who o.Dly :rails at .hia oalll.ag in others who 

ridicule him thinking hta insane,. wh~oh does result 1n a light 

form or insanity. Be is ~eft alone to pour OYer his long lost 

memoires, the room being lighted only' by two dim torches. He 

raves and wanders aa he worka, but he is disturbed by the 

apparition or the naked tormu ot al~ or hla past ~atresaea. 

He vainly tries to capture one but the;r all el.ude him, until 

finally he is suooesatul 1n getting one. J'uat then '\.a Mort" 

enters and reviles Don J'uan tor stealing the memoires_whioh 

ar.e now dead and baY~ slept with the dead tor five years. He 

commences to play a flute to which music the maidens respond 



tl •• . 
by following La J&ort :troa the rooa... Before leaving the 

latter takes the. papers troa ·the table on- which Don J'1l8Jl 

is working. He feels there is no more incentive to remain 

in ·this lire. He is just ready to hang himaelt when he 

catches sight ot Papilla, a servant-girl,. and her l09:er 
- . . . 

in a very amorous scene.- As soon aa she leaves he trys to 

seduce her, he being almost crazed with this des1~~ . She 

looks at him oynioally and responds tbat she auat have ten 
. . 

duros in exchange. He is overcome tor this is the first 

time such a request has been .a~e,but unable to give her 

up he agre.a •· The play enda as Papilla leads the way upstairs 

and Don Juan following, completely crushed. 

There is but one character in this play or any importance -

Don Juan~ He· is a romantic hero ot loose morals, conoei ted, a · 

braggart, letting the emotions ot lust and the ph7aioal entirely 
. . 

rule his lite. He even needs his memoires over which to gloat 

after the aot is passed. Be ia "l'amant superieur" one 

.• · •• •·qui prom\ne son. aitike nonchalaoe ·dans le 
ro;yaum.e aride du baiaer• et 4'00UYN tout l coup. 
davant la mort, l'Ame immortelle ••••••••• et ae 

·. 2~::!1•!:Pi:;:~!e~a!i~umble vie, ~u rrtlule 

He, of·oourae, is a legendary hero, fascinating, intriguing, 

with an irresistable power over women. He is hardly able to 

support the idea o_r old age and the evaneaoenoe ot hie ch~rm, 

which is proven by his mental reaction at the close ot the drama. 

15 H-. Bataille, ·L'Bomse a la Roae, Preface. p. i_., 
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•••• la piece. en d'fil dea d'oora et 
des costumes, n'eat paa du tout une pi~oe 
historique, •is un lons &ftohroniaae Youlu, 
purement tanta1a1ate •••••• 

There is a decided change in the atmosphere ot the play - at 

·.rirst it is 1m.petuous, scintillating with action, rapi4 moving. 

It end~ in a lJI7&tical, hWIIble, crushed,· diai·llwsiouaent. The 

second act is perhaps the weakest since it drags slightly and 

has less to_do with the motivation ot the pl&J• -It aenes to 

explain the former lite ot the hero and also to prepare one 

tor the last act. Techn1call7, it is quite in accord with 

modern tendencies• There haa ·been u ettort to depart troa 
. . 

the "pi\oe bien taite• ·alid Bataill_e_ haa aerel:r ·built his play 

on this ·basis centering the_Gtire substance and action ot it 

around Don Juan. This play is rather disappointing atter haTing 

read La FeiiUI1e Nue, L! soa.ndale, and &'~zone. Bataille seemed 
0 • ' • • 

_to_be impro~ing tram time to tt.e but this 1a a retrogression 

rather ~han a progression. Perhaps, in reYiTing the spanish 
. '· . . . 

legend ·he ha_s ·do~e well but it is not ._equal teohn1oally, to the 

aboYe-named ·plays and affords. a weak climax to his literary 
. . . . 

activities. 

Thus one has a somewhat detailed synopsis ot the 

"chets-d'oeuvres" o~ Henry Bataille - one wbioh. will serYe as 

a basis on which to round the ideas and opinions expressed in 

the ohapters.which follow. 

16 L'Bompe ala Boat. Pr8faoe, P• 9 •. 



Chapter ni 
'• 

A SurY8J ot the field just OOTered Will serTe to 

illuoidate several points in regard to Henry Bata1lle'a . 
technique and philosophy• 

One tact deserTing ot .. nt1on 1a his ability to set 

a stage. 

11. Ba taille eat un apeo1aliate du thUtre - 11 
a'en tlatte d'a1lleurs et il conaa!t lea reoettee 
de la cuisine 4ramat1que•~ sea 4eoore, a1non 
l!• situations qu'1l. 1nvente, aurprennent: . une 
repet1 tion, un vern1aaage, un restaurant, une 
gare, dea halls 4'h8tel, vo1o1 dea 11eux 4ont· le 
public ae platt a avo1r le apeotaole •••••• ~ 

One finds him especially adept along this line as 1s abown 

by his elaborate detail at the beginning ot almost every aot 

or every play. 

Un grand . dallage blanc 1 oolonnea de atuo bleu, 
4onnant sur ,une galerie. ·La salle ll .aser 
n•est separee de oette galerie que par,une 
large tapisaer1e noir et or qui glisae a 
l'antique, entre lea oolonnes bleuea •••••• a 

This ia but a amall exoerpt ot this particular aoene. Vividly 

and gorgeously pictured are these aettinss doing juatioe only 

to Bata1lle, the artist. They are too elaborate and impractical 

tor an amateur production but a number or tilles they baTe been 

most metioulo~ly and oaretully exeoute4 by professional players 

with a delightful etteot. _B1s aett1nga are so well adapted to 

the aot1on and add materially to the desired atmosphere to be 

1 P. Lievre, Of• o1t., p. 112. 
2 H. Bataille, Le. Pbalene. x.v. stqe d1reot1onis. 



oreatecl. · 

Petit aalon trea el"pnt, p:N'e.tl'clant .\Ill 
atelier..... Tout eat laq~ bl&DO tlaabant 
neur. F.riae de paona bleua..... Ia &All• 
petite chemlne'e ,de ou1-.re rouge. Beau.ooup 
de lampes alltae••• Platoanler opalln. 
Chaise longue, taute~s lesera, obaiae~; etc.3 

One may clearly see the tineneaa ot the au\bor•a aeathetio 

taste .through these short descriptions. They are delightful 

to read just tor. their intrinsic value as bits_ot artistry 

instead ot instructions as to how a stage should be. set. As 

has been said previously, Bataille is primarily an aesthetician 

and such creations as this esoape_trom his pen, 

un bowloir, petit aalon intille de teauae, rose 
et turquoise..... A droite, la chaise longue, 
bourrle de oouaaina, oo~erture a terre. Petites 
intimites autour.4 

Vivid and charming is this little picture which tor.ms an ideal 

background tor that which is to follow. His portrayal or the 

mean apartment ot Grace de Plessans and Claude in La Marohe 

Nuptiale is equally as interes,1ng trom a ditterent_viewpo1nt 

than mere art'istry - that ot oonoordanoe with the drab lite 

within. 

Une ohalabre 4•hotel pav.ne. llle 
OOIIIIIl\1111 que aveo une autre oham.b.re par le 
·rand, qui sert de obaabre \ oouoher, \andia 
que celle-oi est TeU'Ye de· 11 t, tJ~aJU~tomn 
en cabinet de toilette, salle ~ .anser, etc ••• , 
ooame en temoipe le desordre ftr1,, qQ01que 
propre, de d1tterenta aeubles: oartollll aur 
t 'armoire lL glace, etaaere au Jaar qu1 aut 
a soutenir oent objeta di~era ••••• _ Quelquea 

3 La Femme Nue, II,.S~ge d1rect1ona. 

• Poliche, II, Stage directions. 



pet1 ta bouts d t etottes ol.alrea. Jetea par-ol 
p&r-11, 1nd1quent un effort 41enjol1va-ent •••• 
un peu de sole11 cl 'avril " ~ tenftre . 

Bataille cl~es'not'emplOJ an atfee~,d.YOO&bulary to produce 
' . 

these ett~ota, but rathe~ he uaea a lRDSD&&e.whioh 1a readily 

comprehensible• Ria power aeema to lie 1n hia.abillty .to 

use this vocabulary·in an unlooked-tor sense and in ita most­

etfeotive and adaptable manner. 

Not only in his stage settinsa are his powers of des• 

oription brought into ·play: Bataille otten dwells on the 

penetrating ettect ot the pertuae ot tlowera. 
, 

Sentez-voua oomme l'air eat enoore aature de 
tous ces P,rtuaa de tleura pourries. On •nge 
de la pousa1ere . partua-'• et . ou. ne -.:rohe que . 
sur. des oadavres de b0uqueta.6 . 

. . 

This gem is but one ot the many to be found scattered through-

out his plays Whioh either add a touoh or the morbid or or the 

happy, as the aaae may be. 

Eat-oe le vent qui tait oe long bruit musical 
sur nos tronta •••• en tr8lant de lustre de 
oristal? Comme on sent v1vre l'oabre, n•eat-oe 
pas? Il passe des souttles autour dea lampea •••• • • * • . 
Q.uelle chose protODde que le aoirl L'eapace 
eat plein de noua-.a3mea, eapl1 de nos adieux, 
de nos eapo1ra •••• c•est vra1... Dltea •••• le 
sentez-voU. comma mo1,.: ••• f 
In his "Preface" to L'Jaa&n• hia 1m.preas1ona or the Great 

War whioh he gives as'a partial defense tor th1a play, creates a 

5 La ~rche Nuptiale, II, stage d1reot1ona. 

6 Le Soandale, I, 1. 
'I Le soye d'un S01r 4'.t.ppv, I, 1. ·, 



most lasting etteot aa to ·ita borrora • 

• ••• c•est, a tierte cl'bo ... de le o.rotre, 
quand bien atme la Raison diTastera1t 
mome.utan .. nt l'uivera, •• ai ell• 
a' aoharna1 t oont:re la perteotion de BOD 
paaae •••••• o•eat v~ra la llbertl, vera 
lea .flambeaux, que l' h~D1 t~ •nslante 
tend ((d'uneeate droit son coeur oo.ae 
un jet d •eau) )8 . . 

Rather than app:roaoh1ns 1 t rroa an angle ot the reaul t1ng 

phyaioal disasters, he-drawa a ooapar1aon between Yranoe before 

and during this Pestilenoe. It 1a a moat oonY1no1ng an4 1ntereat-

1ng bit ot readiq. Bataille otten •• toroed to 4eten4 hi a 

pla7s, and such "Prltaoea• aa this resulted. 

Il ae ou1raaaa1t de aan1teates, de p~taoea, 
d'avant-pram1~res,~qu1 font de lui l'un dea 
plus prolixea esthet1o1ens 4u drame moderne, 
au moins selon sa oonoeptlon personelle.9 

Not only in his own oonoept1on are they 1n_t_eresting but also to 

the student ot the contemporary theatre tor the7 afford an 

interesting insight into the autbor1 s .own purpose in producing_ 

his work. 

lienry Bataille is, or oourse, a realist tending Tery 

strongly toward naturaliSJA although he abhors the latter. He 

even goes to the other extreme and la almost a romantlolat in 

style. His verbosity coupled w1th.the unreal1~7 ot his oharaoters 

prompts this last h7Pothea1a. Bata1lle, h1mae1t explains his 

sentiments in resard to both roaant1o1sm and naturalism ola~ 

1ng realism tor his philoaoph7• 

8 L'Amazone, Pretaoe, p. 10. 

9 p. Blanohart, op. oit., p. 25. 



( (X.• :roantlqaea ee pc'41NA't c1aaa UA 
14eal1sme taot1oe et 4aaa 1a terrible et 
~t-~p~de ut1 "" .. 4u bien et 4u ~. 4u 
laid et du beau. . · · 

((I.e Dataral1- qui Y1at ·~• u f1' 
pas autre ohoae qwa 4e aaaot1oDD.er oetH 
olaaa1~.1~at1oa arb1 u.J.re; e.a. u ·teD&D.t · 
plus oom.pte q• 4'u 4ea taowan le l.a14) )!0 

Bata1lle baa a tendency to too lone apeeohea ot &r11118Jlta­

tion or exposition attorcl1A& a J.l&ther te41oua reaW.t an4 1noi-

4entall;y interrupt1ns the·rh7tba aD4 aotion ot h1a proAUotiona. 

Th1a is noticeable 1n ~ Jltrl! Jol1t Wb1oh 1a ~at exoluaiYely 

composed Of speeches Of peraa&aion which baYe a proneness to OYer­

step the bounds ot good ju.dpent. In this respect L'I!OhaD.tJaent 

1a guilty to almost the same degree, it bel~ ·oonapiouous through­

out. However, sinoe thla 1a one ot his earller playa 1 t is 

partially excusable tor that. :reason. Ot oourae. thia tault ot 

Bata1lle reauita in Yerboalty to a greater or ieaaer degree Which 

extends· the playing time ot hia druaa be70nd that uauall7 all.ottecl... 
. . . . . . . . ~ 

One oan hardly baae hie 4eo1a1on ~1D& the duration ot the 

pla7a on American atan4a.r4a which are .ore 11a1 tlAc thaD European. 

The plays · in this oaae beoom.e t1reaou rea41ng and would ~at 

oortainl7 have the 118me etteot 1$M preH.Iltel • 

.l.lJaoat ali. or1 t1oa ot llenr'J'. BaW.1lle aare• tbilt there was 

a deo1de4 evolution iD his pro4uut1oD.. aot onlJ teohnioally but 

in regard to aubjeot •tter. Thia e't"olution reaohe4.1ta apex in 
. . 

La l!l!ll! Nue atter Which there is an irregular retrogression 
. 

until the death ot the author 1n 1922. Beslnnjng with 

10 P. Blanchart, oR. o1 t, , p. 5.fu 
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.. 
L'Enohantment we tiD4 " ••• des ooina tlous dans 1e dialogue, 

.. . . "" . A 
et dans l'arohiteoture mem.e, pa.ralt un aignitioatit exeaple 

ll 
4'impreasionisme dramatique.• The aubjeot matter ot this 

play, · ot Ma..man 9011 ~rl, and ot La Marohe Bupti&l.e la aoMwha t 

on a par since they all deal with the baseness ot guilty 

passion. The more sordid angles ot 1 t are presented. Poliohe, 

appearing in 19061 the year· atter La Marohe Ruptiale, prepares 
. . .. . 

the way tor La Femme Bue through its ele.ation ot aubjeot 
.. . 

matter and the tapro.ement in style. Blanobart in his oritioal 

treatise on Bataille signifies this play as the one whioh opened 

the Come4ie-!'ranoaise to Dataille.· Above all, it is realistic 

and human ottering a decided relief from ita predecessors. 
' . 

La Femme Bue, "• •• qUi d•eure l.'un· des intangibles joyaux 
18 . 

de.son oeuvre," ol.alma first pl.aoe in Bataille'a career in 

letters. As was previously stated, 1t deals with the purely 

instinctive natUre ot a woman. This pl.ay also serYes to demon­

strate an almost too abrupt change in both situation and characters. 

which change is a weakness ot the author. He rel.ieTes this, 

howeTer, to a certain extent, by the lapse ot time between acts. 

This play is superior in style and tone to his pr8Y1ous productions 

and.aomewhat superior to those following. It has been &aid that, 

"All his other plays are the· triuaph or artit1o1al1ty, from the 

literary standpoint as well as troa the dramatic. His style ia 

11 p. Bl.anchart 1 op. oit., P• li. 

12 Ibid., P• 23. 
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la 
CNJldiloquent, turgid, marrea b7 talae l.nloi-," Botr llllOh 

t • ~ - • 

ot this is true is. a •tter ot pereoD&l op11l1on. Surel7 

·Bata1lle ~laces his oharaotera in a real p1oture but the~~ 

aoti~ns are marked by artificiality. ~· ~er too otten· 

approaches the melodramatic, eapeo1ally at the time ot a mental 

crisis thus lesaen1Dg the etteot ot the aoene. Be 1a claaae4 

as both a realist and classicist being the to~ ~n h1a 1 

settings and the latter in oonatruot1on. ftLe 4raae •''bauohe, 
. ·, ~ "' 14· 
ae precise, ae preo1p1te et nous Jette dana le denouement." . . 

uornet ettio1ently condenses the seneral. style or Bata111e•a 

plays in this slx>rt sen~enoe. Th1a is one oaae ln whloh he 

follows a rule, perhaps, suboonaoloualy, but.wbich is more or 

leas ad~ere4. to ill •cb. or his prod--~~u •. Aa 8.D exaaple or 

~his one finds IA lly'!Jle Xuptlal! tollowlq t!IJ.a pneral. acheM. 

Act I sketohes the oondi~loas ot eaoh and the ~robleaa ot eaoh. 

Act II concentrates the aotion upon Graoe &D4 ClaUde Whioh ia 

carried into the th1r4 .aot when·Bosers takes Claade'a place 1n 

the action. Toward the olose·ot this aot the .otlon ot the play 

is preolpltated b7 the bet~J&l of Claude'• trust on the part ot 

Grace .and Aot IY furnishes the deno_..Jl, b7 ihe au1o14e ot Graoe. 

This 1a but one_ eu.mple out of aeTwal and turniahea a practical 

application tor·the statement aboTe. 

• Le soan4ale and La Vierse J'olle belong tq ·the same p er1o4 

.13 Ounlitte and De Baoourt. JP.t L1.rat¥.S During· the Last 
Halt Centun;, Hew York, 1 , P• • 

14 D. llornet, L1tt6:ratu.re et Pen•'• :rr&nfalaes Conteml!Oralnea, 
Patis, 1927, p. 99. 



an4 a tend~07 to :return to hla p:rnt.ou at7le ta peroep't1b~e 

be00min~ more. ~o in the ,latter ot these .. two. The a'CllJjeot of 

Le Soan4ale ia auoh·.-re ~UII&n than that of La Vierse rolla 

and 1a treatect in a DlOre realia1;1o lia.Dner, the aet1on · be1116 

amoother and ·more rb.J'thllieal.t. 

·There ia a break after th1a·pl~7 with L! 80g! 4'p 

§01r d' amour wh1o_h ..Sa a poet1oU and tantaat1o . tl1pt ot 

the author. There.haa been a sre&t deal ot. q118at10il aa to. 

the poetical element 1D Bataille'a tram&tio wort. Ia th1a 

reapeot u. Uhn .,.., 

.. 

-
·· B1 lana 1' euenoe, nt ctana 1a tcmae. le 

theltre de •• B&t&ille n'eat .IKMtique. On .. 
pourra1t .aae 4ae qu'11 eat le oontre.1re 4a-· 
th6ltre poetique, oar a1 lea poeua·~······ 
peignent 4ea aentimenta Yl'&la, •1• dana 1Ul · 
oadre 1r.r,el, M. Bata1lle, a.u reboura, •'u41e 
des sentlaenta taax dana un oa4re reel.~ 

And again he aa7at 

: quant au lJlngage dana lequel a'expr~n:t 
oea sent1leasea, 11 lea Y&ut..... Ce peete 
auppoa4 n•attelDt j-1• l.e lroame. Point · 
d'1magea.sa1asantea, poia~a 4'ee~t.daaa le 

· dialogue auquel manque la ·· sonor1 te de 1& Yle •• • 
. Or, ob.oae etrange, oe n•eat point par . 
talbleaae mala par Yolont' qUf •· Bataille ee 
prleente a1na1. Il •• oom.platt dana toutea .. 16 oes attitu4ea qui noua aeablent al ohoquantee. 

In contrast to th1a one finds a nuaber ot cr1t1oa plaolng h~ 

exclusively 1n the f1el4 of poetio 4~ whioh aeema like h1a 

rightful plaoe. 

,· . 

15 P. Llene~ op, olt., PP• 103-l«K. 

16 Ib14., P! lOi. 
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0' eat an talent ·tria aouple et tNa Y&rlfi 
_que le sie_n~ Il passe ayeo aisance de la po'a1e . 
a·la prose, et dea peraonnasea .,at1quea et deal~ 
barbares •• ·~ •••• aux bourgeois nooeurs qu'11 noua 
.montre dans Pol1ohe~~7 · · 

He was ·primar1l;r a poet betore entering the t1el4 or the drama 

and one t1nda suttio1ent eYidenoe ot th1a to class hia ·a a auoh 

eYen ·in reading only h1a prose worka. Bits ot poetr;r·ar. 
l8 

ocoaaionall;r toun4. 

The persona in Batallle'a plata oontora to an4 descend 

trom French tradition aooord1ng to MOraet. The7 are olaaa1tied 

by- him thusly-: "un 'itre qui alae, qui oeaae ct•ttre alae', qui 

lutte et auoooabe; une t..-e talte pOur l 1 &mour 1 qui T1elllit 1 
. lG 

qu'entrafne une dern1ere et ooupable &Yenture." ~in the 

concise expression ot MOrnet serYea well to desoribe and explain 

the point in disouaaion. Wh&t'a tload or·examplea oome to one•a 

The t1rst ·t)'pe 1e exemplified in 

Lolette ot La ,._. Nue,·Poliohe in the pla7 17 the aaae .name, 

and Don J'uan in L'H~ a· la Bose. 'l'he aeooD4 statement 1a 
' . . juetitied through the character or Irene in ua.&n Ool1br1 which 

tits this definition ot a type or Bataillian nharaoter exactl;r. 

Adrienne or La Declaration partiall1 tlta this definition in 

that she is a being loYed, she ceases to loYe her husband, and 

desires ·an o.dYenture w1 th a young man. .Jeannine ot Jc'Mchantment 

17 .r • .Benoist, Le ThAtre d'.A.uJourt.'hu1, Par1a, 191.21 P• 206. 

18 Le Phalene, III, 4. Although not poetical 1n torm, it is 
. In content. 

I 19'D·.·uornet, op. o1t., p. 99 •. 



haftl7 falls into either oategory siDOe ahe 1a a girl Wbo 

lO'Yee but this loYe 1a not :reoiprooaw. ft.11Q ot lt! V1!ll• 
. . 

rolla , is a woman who baa · beea lo.e4, 1a no lo.acer lcn-84. 'but 

ehe pro~es her strength ot o~oter and her true lOYe tor 
. ' . Maurioe.bJ not 4ea1r1ng •uae 4ern1ere et ooupable aventura." 

Charlotte ot IA s,oanclp.le ,1• an utonQD&te WO.II&ll wbo loved, 
. . 

temporaril;v• ceased to love, and Who atrugl.e4 aD4 auooum'bed. 

or the rew strong moral oharaotera 1n B&taille'a playa 

one notes Georges ot L'lijp.C!hall\M.g.t. h.aDT ot La V1erse :rolla,, 

and Ginette ot L'A.malo!!• .. These are tr~ a.oble and aid 

materially in elevating Bata1lle'a 4ramat1o pro4uot1ons to a 

higher plane in thia. partic~ar tiel4. 

It is true, neYertheleaa, that the major1t7 of hia sub­

jects are viot1ms or guiltJ paasion and ·illeg1t1•te lOYeJ 

since this is his aajor field one must ooaaider these portrayals 

as better representativ .. ot sueh. It 1a true ~t they are 

art1t1o1al in their desires and aotiona it one takes human 

beings as an ensemble on which to b&ae his Juds-ent. These 

personages are true ot the exoeption rather than ot the rule. 

Their presentation in a rea1 picture .. paaaizee their lack 

or authenticity aa rational, living beings. 

Their actions laok plauaib1li~J, tor all boast 
or the most noble princ1pl .. and commit the vilest 
acts without suapeoting what the7 are 4oins; or 
they accomplish auperhuman.saor1tioes without 
being possessed ot the atrons will or.ot t~e lottJ 
devotion necessary aa a mot1ve.20 

20 Cunliffe and De Bacourt, op. o1t.,·p. S38. 
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One does not doubt that sue~ situations actually exist amoDg 

people and that ui»on penetrating their eoula one woul4. dia­

ooTer the tai thiUl.Deaa ot . the· portnJ&].. Bowner, theae are 

tar from being repreaentat1Ye and tor th1a reason one 1a 

·prone to doubt their per.ne1107. One would hate to bellne 

.that the French ~eople ot the tlrat ~alt o.t the tweatleth . 

century would be judged 1D the future b7 auoh oreat1ona as 

these. 

Bataille acaroely, it eYer. attempt• ·to juatity his 

characters through .themselTes, but rather relies on hia 

prefaces and introductions to sene in this·' capacity. ThJra 
21 

de Marliew ia an exception tor aha endeaTors to explain her 

philosop,~ unaatiataotory aa it u:r be. A aeoond exception 

is Ginette who tries to justitJ the worthiness ot her action 

ot w:ri ting to Pierre. She tells ceoile that ahe adores him . 

and .since their lOTe has been pure, she. hopes to help alleT1ate 

the horrors ot war tor him with her meseagea. At least, 

Bataille creates an atmosphere and feeling or compassion around 

the characters to whom he wishes ths aJmP&thiea or the publio 

to be extended. As a result ot this a defense meoban1am is 

built up, suboonaoioualy, in the m1D4a ot hia audienoe, tor 

those people and one justifies tbeir attitude each haTing 

reasons ot his OWD.t perhaps, 1ntluenoe4 by 1no1deu.ta in hia 

own lite. This 1a true in the cues in general but auoh 
/. 

characters as Don Juan and ThJra create a "me~" ot aentt.enta 

21 Le Phal~ne • 

22 L' Amazona. 



in the obserYer, a m1Dsl1ng ot pity and disgust With the 

latter triumphing atter the stress ot the moaent la past. 

Bataille intends to show:through hia personases that one 

should raise his conception ot.good and evil b7 squarelJ 

tao1ng the problem ot the senaations·tound in a peraon•a 

inner nature which prompt h1s outwar4 aota and tor whioh · 

the public seldom. endeaTors to find· a just explanation. 

suoh tends to •ke Bataille' a ·theatre more aoral. than 1t 

one telt orily sympathy tor them aa will be shown in the 

ensuing paragraphs. 

Henry Bataille'a Whole theatre symbolizes ~he idea 

ttuLt "L'am.our n'est que 1~ pourauite d'une illusion qui 

se ditruit elle-mSme des qu'on ~ro1t. la real1ser~n23 
. . ,~ 

He is truly the contemporary exponent ot the "Theatre 

d'Amour" tor his playa are saturated with this element• 

He symbolizes the unhappiness and .-~isaster resuJ.ting from either 

a strong physical love or trom a love realized too late. His 

entire theatre is symbolical rather than any certain portions 

within each play being so.· However, in Le Phal~ne we have the 

statue symbolizing Lite according to Thyra's philosophy. Also 

in L'Homme a la Rose one tin4s La MOrt and Don 1uan'e past 

symbolized 1n the last act by ethereal tigurea which have ooae 

to-torment him.- Besides this Qne t1n4a Ba~1lle 1 a playa (the 

play as a whole) sy.mbol1z1ng.Regret; Destiny, T~uth, Force 

Reason; \'11sdom, Pity, and Ohar1 ty • We tind each exeraplitied 

23 D. Mornet, op. oit., p. 101. 



in hi a theatre as a un1 t and he uaea hia pl.&Ja to pl.aoe a11 

extreme emphasis on th•, A atrildns e:xam.ple ot t_hia is_ to be 

tound in L'Amazone when the author in his pretaoe explains his 

attitude toward war~ 

-- 8 Insatiable I - je m.' inoliner&.ia encore eana 
oomprendre, pereuad~ que tea tina aont merveilleuaea 
et que nous ne poUYons lea embraaaer, male je jure 
.qu' ellea ne seront jutaia en tout oaa le- r~gge de 
la Foroe, de la Beat1al1t4, de l'RaolaTage.2i 

In this· play also G1nette•a lite s;rmbol1zee "le Deatin" with 

which she has had 11 ttle to do. · 

Le aeul vra1 drame ((eat le 4rame des oon•· 
soienoes et du Destin)); oe qul imp,orte, 
oe n'est pas le Destin, banal ou terooe, 
o • est la palp1 ta tlon des o.onaolenoea dana 
la lutte. Bataille a traduit aouent aveo 

_une poea1e 0.0\t'Ye.nte oette d'treaae hum.ble. 
d'une Lolette ou d'un Poliohe, orgue1lleuae 
d'une Grace de P~easana, graoieuse et sen• 
suelle d'une Maman Col1bri.25 · 

. . 
Regret dominates the oonoluaion ot eaoh ot these liTes, eaoh 

. -
catastrophe illustrating it. 

Le grand t'-oin divin,· la-baut o•eat le Regret26 

This, in the author's own words, is his viewpoint on the aubjeot. 

One is sometimes prone to belieTe that Bata1lle used these 

art1f'1o.1al people, putting them in suoh re'Yolting situations in 

order to symbolize Regret and Destin,, but b7 over-empbaaiz1ng 

the sensual he has defeated his own purpose. This purpose is 

24 L'Amazone, Pretaoe, p. 10. 

86 D~ Mornet, op. ·ott., P• 101. 

26 L'.Amazone, ?retaoe, P• B. 



DOble and helps to combat the bitterlJ ad•erae or1t1o1 ... 

advanced against Batallle such ae the following title an4 

opening paragraph to a or1t1oal treatise on thla authOr, 

Be~ Bataille, et y• Theatre la18&D4e. Cette 
foB, le ·ilbier Ita t lrop tiia&idl. Il ltait 
mime pourr1Jutfu'au la oorde, de eorte que la 
oorde a oaa .1 -· 

or this or1tio1 .. , 

Il taut eap,rer qu1 el.le sru41ra encore (IIOClern 
level ot thought),-at1n de del1vrer lf th6ltre 
de oette pa.ralys1e qUi le guette _et ou le oon~ · 
duisent l'abua 4e l'&neodote, la benalitl dea · 
th-ea, l'1nvl'tl1a•bla.llo9 des a1tuat1ona, la _ 
fact1o1t' du milieu repreaentl, oe a111eu 
fausaement ,l,sant, loard ... at rloh•, qui eat 
le mSae dana toutea lea places, 4os M. lieDrJ 
Bat.1lle-noua a 4o~' de at la.entabl .. e~eaplea 
et qui_ d•viennent, a la longue, auaa1 1:rreela, 
auasi r1d1oulea que le vague lieu h1ator1qua 
ou se plaoaient toutes lea tragl41es du 

- d1x•hult1-. a1~ole.z!,", 

llDdoubtecllJ, these orlt1c1SIU are unJwat tor it all were true 

it would be an admission that Bataille'a worka .uat be exerting 

a tremendous etteot on the French theatre ana one would hardl7 

aa7 that anyone with suoh lntluenoe would be so intrlnsioallJ bad. 

Le soye 4' g soi£ 4' •mur 1• entirel7 a •11lbol1oal tlight 
' . . 

ot Batail·le. As waa •14 prnio·ual7 it represents Ule past ot 

Lui which cannot be torSQtten entirely. The oh1et purpose seems 

to be to reoord the working ot the oonsoienoe ot a person with 

a doubtful pas_t. It is DlOSt depressing 1n 1 ta etteot. · Th1e play 

%7- ;r. Bainville, op. ott., p. 163.· 

" 18 E. Jaloux, L'Eaprit des Llvrea, Parts, 1g27, P• 1~. 
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also .is shrouded with JQ'~tel7 ·and the super~tural.. It aeem.a 

to have been Bata1lle1 s desire to surround paat loves with an 

element or mystery. 
29 

, 
"L'ettig1e mrater1euae de l'AmOur domina 

oes oontl1ts. 11 However, this appears to be th• extent or 

this element in his work. 

The philosophy .ot Henr,r Bata1lle involves a "-'lange" 

ot feelings and theories making it rather dittioult to decide 

the author's intentions as against the result, which his dramas 

have produced~ It is an incontestable taot that his ia the 

"Th,itre d'Amour". In this love we.t1nd the "••••tr1oaphe 

de l'instinot et le plua be~t1al, de faire ti de toute morale 

aooiale, de m'priaer la tamille, la beautl du devoir, de l'~ur 
. . . 80 

maternel et de se montrer plus sensual que sentimental." This 

develops into·a somewhat morbid drama in p~otioallJ everr case, 
. . . 

emphasizing the tragedy ot Lite and Love and the pathology ot 
. . 

the passions. One is unable to find any ot his productions 

without this last quality. It is his lite and his work. 

· son th,ltre, tout auasi bien que oelY;l de 
Porto-Riohe, -'riterait de a•apveler "Th~tre 
d'Amour." Depu1a sa premi~re p14oe juaqu'a la 
dernilre, il ne a•eat paa.laaa' de noua peindre 
1' amour, et de no us le peindre ooJIIIH une passion 
ratale, irrlaistible, qui eaporte comma des -
titus de pa1lle nos opnYent1ona sooiales, nos 
lois, nos prinoipes.lj. :-... - · 

29 p. Blanohart, op. o1t., P• 56. 

so E. sle, La KouYement D~tiaue, Paris, 1930• p. 58. 

31 ;r. Benoist, op. oit., P• 208. 
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Soile are inclined to believe ,that his ·is a real and 11v1Dg 

philosophy but that is a question·.· It hardly aeeu prabable 

that the maternal love of a Maman Ool1br1 is vital and 

ordinarily real. The selfish love of J'eann1ne 1 · the dual 

nature ot a Graoe de Plea.ans which 1s love to the point of 

extreme self-sacrifice and, on the other h&Dd, her joy in 

the gay, voluptuous lite ot aoo1ety - these are not exponents 

ot the sincere and virtuous love with whioh one chosea himaelt 

to be imbued. The instinctive woman, Lolette, the premature 

love ot a Diane, and the proinisouou.s, voluptuous lo'Ye of a 

DOn Juan further deny the existence of a beautiful love. 

However, to counteract this, one finds the patient endurance . . . 

ot Georges in L'iPchantaent, likewise that of Claude in La uarohe 

Nuptiale, and the supreme love ot l&nnJ, which all offset, some­

what, the tormer type. But one finds these characters shoved 

into the shadows while the others oooupy the liaelight. 

In summary,· one would say that Bataille_atressea physical 

love above all else subjecting the will and peraonal1tr thereto. 

It is the toroe which rules lite an4 one's actions. It is a 

tragic force resulting in the dire unhappiness or one or more 

persons. This tends to make his theatre ot a higher .orality 

than would be generally conceded on a. first observation. · Bataille 

used this tragic torae on which to base his philosophy that lite 

and love are ·an illusion ot happiness whioh ia aoaroel.J ner 

obtained, and once in one's possession it no lo~r scintillates 

with enchantment but becomes a dull reality. He believes tbe 
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theatre to be the only real aeana ot upreaa1q the 1mler 

aeorets ot a soul, thus assranctiz1Dg ·1 ta iaporh.n.. ill 

llOdern lite •: 

"Reganter o•eat atre pe1atre. &ou:f'trtr ·· 
o•est ~tre poete. De l'union de la plaat1que . 
et de l'ime, on peut taire aattre le rlua 
bel art TiTan' intll(sraJ,t le fhAtre~2 · (B.B.r · ... 

. This ia one great reaaon ~ Bak1lle oaat &aide the lite ot 

an artist tor that ot the theatre. 

There are seTeral interesting or1t1o1..a tound 1n 

Blanohart's treatise on Bata~lle ~~oh. are deserwing ot oomment 

at this. time: 

"La payob.ologie.de 14. Bataille eat s1 exaote 
et son imetion·ai aino~re que aea h~roa, bien 
qu•exoeptioDDelil ·, reprcfaentent pour AJ>U lea 
eouttranoea quo~1d1ennea de l'humanite. ~ 

11 exoelle a d'oourrir aoua la b&nalite dee 
aptitudes l'tnt'rit clea aentlaellta et aowa le 
d~or ine1gn1t1ant le obarme intense cle la Tie. 
Il aper~oit le trac1qae quot141en qui tr1aaoane 
dans la rue, dans un aalon, dans un oat~ de nu1t. 
Dans une aventura tu~ile 11 Yerae la floe ~tioa 
dont son coeur d'borde. Il est T~i, il est 
sino~re, 11 eat protoD4 •••• " · ~3 

(Xoziue) 

Nozi~re mentions one ot Bataille's tinea~ qualities_ in his 

eulogy - that ot sincerity. In spite ot all one might a&J 
. . 

adversely ot htm, Bataille poeaeaaes a rare sincerity in 

his purpose and in the fulfillment ot it. Another oritio aaya, 

·"Un obsenateur d'be olairvo;yant. rigoureux, 
.,,ridique et en mQae temps · un pol)te rare, un 
€vooateur de beaux ar-boles, un o~ateur d'atmos-
ph~res, pour tout dire un grand artiste." ~ 

. .. . .. . . (Pierre Valdagne) 

32 P. Blanohart, op. cit., P• a. 
:83 Ibid., p. 5. 

54 Ibid., P• 5. 



H. A. Smith, in his Main Currents of Wodern French DreJaa, 

makes some int~resting statements in regard t~ Bataille'~ psy­

chology and philosophy. Although quoted at length it is deemed 

advisable because of their intrinsic value in this field of study. 

Bataille disclaims a Theatre of Ideas,· and at 
least hia pieces are not Thes1sFl&Js~in the regular 
sense of this term. None the less, he frequently 
introduces themes ot elevated or philosophic thought, 
although it is difficult to say that his dramas are 
consistently·oonstruoted_with such thoU&At as a 
basis, and at times one is almost tempted to look on 
his practice in this respct'ot a.s a sort of cloak or 
pretension, in order.to.give more dignity or respect-
ability to less worthy appeals. · 

In any case auoh of the dramatic effect is sensual, 
and if it can not be.called immoral, it is doubtful 
it it is wholesome. • •••• Be does not so much present 
a moral or nental crisis as he does an attack of the 
nerves. 

In dramat1o power he is the auperior ot Porto-Riohe, 
but he is ~!sa real psychologist, and-1s certainly 
less clear. · .· . 

One finds that this, 1n several respects. agrees quite closely 

with what has been said previously and also adds new toad. for 

thought. However, it is not agreed tbat.he uses his philo~ophy 

as a ''cloak or pretension" to :raise the level of the less worthy 

appeals for, as has been said, Bataille is, above all, sincere. 

These criticisms will be accepted in part1 1f not altogether, by 

almost any _unprejudiced reader and certainly aid in a clear, 

concise summary of Henry Bataille' s general traits \'lhioh mark 

him. us most deserving of a permanent position aa1ong the 

dramatists of France. 

35 B.A. Smith, op. cit., P• 276. 
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Chapter IV.· 

SllrlHBSIS OF CONCLUSIONS RIACBBD 

A synthesis ot the entire tield Just co•ered will clarit7 

and oonde~se the ~oresoing taota and hypotheses in reaard to 

the lite, 1deais, and work ot Henrr Bata1lle. First it ia deem­

ed advisable and logical to make a general surYeJ ot the contem­

porary tield or French_ drama and determine, aa nearly aa possible, 

the place or Bataille in 1t. 

The theatre or the France or today represents many oontliot­

ing tendencies. A generation or new playwrights came to the tore­

ground with new ideas which broke away _trom romanticism and 

idealism. ushering in a period o:t natural1BIIl, symbOlism, and 

realism. 
. ~ . 

As an illustration ot this "melange" or ideas and 

expressions one tinda Henri Beque_ and harah real1•, Paul Hen1eu 

and French rationalism, Fran9o1s _de curel and the Theatre ot 
. ' . 

Ideas, Eugene Brieux and the usetll:l pla7, J&aurioe Donnay and 

pragmatism, Porto-Riohe and tormenting, incurable passion, and 

Maeterlinok with his theatre ot syabol1sa. Thia ia by DO means . . 

all ot them but it turniahes a good aummaey. Eaoh aeal8 to ba•e 

his own ideas and style, expressing his own tastes which leads 

one to the hypothesis that there are no.set rules tor style and 

torm thus getting tarther and farther away troa the olass1oiata. 

This allows· a much greater opportunitJ tor Teraat111ty and the 

display o:t' the natural talents without be1ng haapered b7 rules 

or teohn1oal1t1ea. 



Ba taille "is a very goOd ·exam.ple of the ooDtl1ot1ng 'teDden• 

oies and croaa-ourrenta to be round ln French drama in this :t"irst 
- . 

quarter of the twentieth oentur.y when it haa been treed ~roa the 
., ' ' strictly theatrical control of the p1eoe bien ta1te and haa 

recovered from the Jlaturaliat1o org. This h&a lett it in a 

atate ot treedom. wh~ch certa1nly favora n!w _oreat~ve efforts, but 

which mAY quite aa we~~ invite oontusion1" Hi a style is some­

what roDAntio in its melodrama, and 7et claaalc in ita apparently 
. . 

' . . .· ' . . 
aubconsoioua order. His th .. ea and ideas are realistic and often 

on the border~l1ne or the.natur&liat1c. Bia characters are 

artificial in a real aettiq. Bla aettlD&e are artistic alaoat 

to exaggeration and one finds traoea or a poet1oal tendency 

throughout. Finally, be lliDsJ.ea the eleDleDta ot .,.atery anct 

aymbol1a. ocoaa1oD&llJ with a weird result. In short, it the 

contemporary theatre 1a d1stingu1ahe4 by ita oontlicting tenden-
- . 

oies, HeD.r7 Bataille -is a tai thtul exponent ot it. llowner, one 

is prone to b~lieve that this 1a merely a paaaing aovelty - the 

state of freedoa reaultinc in contusion aa4 in the taot that 

those dramatic producti-ons, which are of this aohool. will not 

be the permanently representative dramas ot France ot this period. 

It 1 s true that the :french people are stronslJ 1mbuecl w1 th social 

1nat1nota and that their re.oaroea as tar aa the theatre is con-
.. . . 

oerned, are obta1ne4 more from subjeota ot lo•• an4 paaaion than 

are th~ae of the.~rioana altbougb perbapa to a lesser degree. 

The frankness or the French allow al.Diost unusual freedom 1n 

regard to the probl•s ot lo.,e and sex, t_hua making this tield 

1 B.A. Smith, OE· oit., P• 276. 
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Tery natural and acceptable.,· But th1a 4oea ·not aign1f7 tbat 
. '.· 

they are lacking in wit and ia a sense ot the beau.titul an4 

tine in lite~ Both t~e extreme~ sordid realism or a Bataille, 
• • I 

and a Utopian state, might be eaally eu.gere.te4 but neither 

is to be particularl7 eul.ogizecl. 

Ba taille has ot.ten been compared, both taTOrably and. un-
- . ~ 

tavora bly·,. with Georges de Porto-Riohe. and ocoaaionally with 

Donnay. E'V'en the dramAtist, Racine, of the Olaas1oal Perio4, 

(the seventeenth centUl7). has been ooapared with h1m. In this 
'. 

respect one finds the tollow1q: 

Bataille baa been compared by his biographers 
and critics W1 th Raciu an4 Porto-Riche. The 
analogy in either oaae is clear, but not particular­

. ly apt; all three'are anal7ats ot loTe and ita 
·erteot on the characters ot strong women. But 
Racine by reason of his style aad torm, ia eo 
tar trom modern times that he can scaroel7 be 
comparee ·•1 th · the IIIOderna. Porto-Biohe 1 on the 
other hand, is certainly a sensitive soul and an 
amorist, but Porto-Rlobe is a trifle too IIUOh 
concerned with the purely sexual aide ot his sub-
·ject: be-tends to be oloying. He 1a at times a 
satirist, a gentle satirist like Donnay. B&taille 
is._ :rar.ely it eTer sat1r1oa.J..· He baa DoiUUly'a 

- sentimental vein, something ot Porto-R1ohe's power 
ot analysis, an4 soaeth1os bea14ea ot_the·payoho­
logio insight ot Racine.z 

In regard to his contemporaries, ino1Ud1D6 Jl. Bee que, :aataille 

states in his Ecrlts sur le 'l'hUtre. 
. , 

Lea oaraoter1st1quea de oes aor~es 4'eor1va1na 
sont 4 1hab1t\14e:. l'horreu.r dee metapbo.res, du 
neologisme, le retua \. tout. 1lllpreaa1on1ame, l'amour 
de terae prop.re, des 87Dt&xes alaplea, la pauvrete 
voulue du vooabulaire!..._lea 1deea oonorltea, lea 
traits ramaaaea (44'&oU" des aota qui ae aont point 
des termes de conversation ooau trisaonnant, 

2 B.H. Clark, op. ott., p. ~. 



ul "' ') cere, etc...... la orainte du qual1f1catif 
poussee juaqu•\ la me..u1~. l'anatOJI.ie ramassee 
de la phrase.S 

' ' 

With these interesting opinions, both of the author himself 
; . . 

and also of an outsider one can see, more clearly, the type 

of theatre that Bata1lle represents. But -in spite of all 

criticism Bataille shall remain for years to come as one of 
' ' 

France's representative drama~ists of the ear~y twentieth 

century .• 

By mean~ of this entire study one has learned that Henry 

Bataille suffered from mental depressions and sorrows during 

his youth which evidently left an impression upon him which was 

later reflected in his work~ He was a diligent worker and 

was, above all~ sincere, having the courage of his convictions 

and the will to carry them out. Upon examination or his most 

representative dramas one finds one theme, the power of the 

passion over the will, dominating everything else. Nevertheless, 

truly noble characters exist in his plays living and -struggling 

against this power and, _at times conquering, raising_'the general 

standard and morality of that particular work and ot his theatre 

in general.. His technique presents a mixture as has previously 

been stated in this chapter as .do also his tendencies toward 

any particular f'ield (realism., etc.)'. . 

One realizes that there has been both favorable and adverse 

cri tioism in regard to Henry Bataille, and perhaps more of the 

3 P. Lievre, op. cit., P• uo •. 



latter but the taot still re.a1na that-he was·pr1mar117 a 

man or the theatre and will be known as auoh to the generations 

to oome, seeking pardon for his errors thu: 

. "" ••••• MA1a mon pardon aez-e. peu't-.tn 
D' a-.o1r &Teo un aoln · p1eux note o.. To1x 
Q.ui tont le gr&A4 eo!ao clu ooeur, oea oris cle 1' 8tre 
D's~spertf, perctu au aeln clea -v1eux pourquoia.,... · 

· . B.B.• 

~ P. Blanohart. op. oit •• P• 51. 
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