







































































w2l

"She feared thnnsknmu 1 all do, and
her ignorance made the unknown infinitely vest,"1®

But she attempts to encourage Jim:

"They know you are big, strong, fearless. n20

However, he tells Marlow that he had never felt so small~-
"and as to courage, what was the good of ite"

Jim shows great fearlessness when he first
talks to Brown. When Brown asks him why he came to the island,
Jim begins to fear him; he fears Brown because he knows in-
tniuv'el,v that he possesses his secret. Brown is fascinated
by Jim's character; he is merciless in his study of the mtm
of Jim's consciousness. Marlow speaks of this:

' "He seemed to have been ed by what he .
saw, for he interrupted himself in his marrative more than once
to exclaim, 'He nearly escaped from me there. I could not make
him out. Who was he?' To me the conversation of these two
across the creek appears now as the deadliest kind of duel whiech

Fate looked on with her cold-eyed knowledge of the end. No, he

dign't turn Jim's soul inside out, but I am much mistaken if the
spirit so utterly out of reach had ‘not been made to taste to the
full the bitterness of that contest. I suppose it is this sad,

half-resigned, half-resentful fee » plereing through the

few words Jim said now and tm&m?: pnzzlea Brown g0 muech in
the reading of Jim's character.

As time goes on Jim becomes more feaml
in the presence of Brown. When Jim asks Brown to give up his
arms, and Brown says, "No, not until you take t»hu out of our
stiff hands,” Jim begins to show clearly the great hold upon
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him that fear has. He knows thet he is losing courage; he
gsays, "I don't know whether I have the power."™>

- Brown leaves after killing a native, and
Jim feels his responsibility amd realizes that his atonement
must come through his own death. Until the time Brown kills

the native, Jim has some hope left, and, as has been pointed
out, some hope is necessary to fear.

"Then Jim understood. He had retreated
from one world, for & small matter of an impulsive jump, and
now the other, the work of his own hands, had fallen in ruins
upon his head. I believe that in that very moment he had de-
cided to defy the disaster in the only way it ococurred to him
such a disaster could be defied. . But all I know is that with-
out a word he came out of his room and sat before a long table,
at the head of which he was accustomed to regulate the affairs
of his world, proclaiming daily the truth that surely lived
in his E%art. The dark powers should not twice rob him of his
peace." » -

Yet before the book ends Conrad gives us
a picture otr true fortitude of echaracter:

. "They say that the white man sent right and
left at all those faces a proud and unflinching glance. Then
with a hand over his lips, he fell forward, dead. And that's
the end. He passes away under a c¢loud, insecrutable at heart,
forgotten, unforgiven, and excessively romantic. Not in the
wildest days of his boyish visions could he have séen the al-
luring shape of such an extraordinary success! For it may well
be that in that short moment of his last proud end unflinching
glance, he had beh2ld the face of that opportunity which, like
an Eastern bride, had come veiled to his side."24

F44
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The book, them, is in the main a wonderful
psychoanalytical study of character with the greatest empha-
sis put upon the emotion of fear. Of course there is the inter-
action of fear and its opposite, courage. There are sovaz#l
characters who do not fear. The most effective illustration
of this type is the stoecky German engineer:
' w17 don't know what fear is,' pursued the

engineer with the enthusiasm of sincere conviction, 'and a
jolly good thing for you that there are -eg% of us about thn

world that aren't afraid of their lives,'®
Jim's lovod one, his :ml hn her native
rears, but she controls tham to a certain extent so as to pnx
faith into him. Brown is shown also as one who fears, yot is
less fbarrnl than Jim. Pnrhnps this 1is ano to the rast thnt
he hau lost hope: "onntinned hope nakoa for nndorlying fear. nZ6
The only great'foar Brown has is fear of prison:

"He had an unreasoning, cold s'nat nerve-
shaking, blood-toswater turning sort of horrow at the bare
possibility of being locked up--~the sort of terror a superati—

tious men would feel nt the thought of boxng embraced by a
spectre."27

Aocording to this annlysil, thﬁn, ngg.ggg
is a stﬁdy in fear and courage. It beglna uith.tho courage
of youth and ends with the conrage of the philosophic ninﬂ that
has surrerea° death comes as life's greatest release. The
ntory pictures in turn the excessive interest 1n athnxnro-byv

the youthful Jim who has no expectation of great suffering,
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the fear of the s&nor on & sinking ship, the abandoning of
the. ahif, and therefore future r:ir qni remorse. Hope and
gourage are increased when Jim is accepted as "Lord" of the
Malayan island. Soon all is destroyed by the appearance of
Brown, who might be characterized as the great grisly phantonm
who opitoaiio: Jim's, and even Conrad's, inner struggle. It
pictms superstitious fears of the natives, melancholy fear
“4‘,”1‘" fear of Brown as sharer of Jim's secret, fear of
Brown as a rival.

Jim's tmc result in melancholy, in flight,
in fits of passion, in fremsy, and eventually in self-destrue-
tion through sacrifice o the matives. Jim's fears destroy
his peace, his honour, his hope. Fear makes all embition fruit-
less and native faith in his leadership a mockery. .

Lord Jim combines the study of fear in the
individual with the study in fear as revealed in environment
- and atmosphere. Sounds and sighti in nature, such ags the bloody
sun, mative eries, fires, all have their effect on character.

There seems t0 be a shadow~-line of fear in
every man's life, but neither hq nor any one else m be aware
of it until it has been crossed. Thus Jim was a fearless sai-
lor; the desertion of the Patna reveeled his shadow-line.
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CHAPTER IV
CHANCE: A STUDY IN FEAR

Chance is the story of a girl tortured by
doubts and fears. lentally Flora de Barral is the projection
of Conrad's own repressed rears. As Conrad never recovered
spiritually from the doubts of Divine goodness impressed upon
his young mind by the defeat of cherished hopes and the deaths
of both hig father and mother, so Flora de Barral never re-
covered spiritually from the doubts of lmman kindness impressed
upon her by her father's actions. Here we may say with Conrad
that "dark and so to speak inscrutable places being met with
in life, there must be such places in any statement dealing
with.life."aeAm Conrad gives us Flora's life history through
the interpretations of Marlow, Powell, and others, there must
be dark places in her life; her darkest and most inserutable
places are caused by fear as it is induced by humen actions.
Conrad would certainly have wished to ineclude Flora when he
said, "Both men and ships live in an unstable clonent."zg

~ Chance tims 111nntratos another phase of -
the exteriorization of Joseph Conrad'’'s conflicts. It is really
a study in fear; fear studied in relation to its opposite, the
passion for courage and fearless action. Conrad tells us that

28
Chance, p. 107.

29 .
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any adventure in life must be expected to demand courage, but
gourage is in itself not an ideal but a force; “mb&w
a force, it will not masquerade in the robes of affected deli-
- eaey and restraint. w20 However, courage comes through mere
endurance and not through any hope for e happy outcome to
life's struggles. Conrad expectis man to struggle, to face all
the facts of life as they appear at their worst; he expects
his characters to plumb the depths of suffering, to struggle
in their world until it crumbles around them, and them to re-
construct other worlds. The vanity of human struggle is
stressed; men are forced to struggle even in the midst of
erumbling and diainteg:aticn. but real success is never al=-
lowed them, as Conrad could not have his characters stronger
than fate. Through his enforced struggle, man is completely
disillusioned; he begins life's struggle with a few illusions,
only to have them destroyed as he wvainly struggles onward with
blind courage, perhaps, or obedience to duty. This struggle
reveals the agony of the spirit as it is transmuted through
the dark region of fear. | |

As with Lord Jim, Aristotle's treatment
of fear is the basis of the pattern of Chance, shown as & study
of the manifestations of fears. As has been mentioned, Aris-
totle stressed three things in his definition of fear: (1)
It is painful; (2) it has to do with the future rather then
the present; (3)'11 arises from some mental pieture of an evil

Notes on Life and Letters, p. 30.
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that is painful or destructive.®!

- Chance begins with a conversation between
¥arlow and Powell which reveals to us that Powell, by merest
chance, has received a position as mate on the "Ferndale,™
which has as its captain, a HMr. Anthony; this knowledge of
Captain Anthony is the excuse for Powell's appearance in the
story, as he is able to tell about Captain Anthony while Iar-
low tells of the Fynes. Flora de Barral is a friend of lMrs.
Fyne, and it is due to her friendship that she meets Mrs.
Fyne's brother, Captain Anthony. '

Flora de Barral is the daughter of a com-
placent owner and organizer of banks who simply asks people
for money so that he may spend all his time and energy in los-
ing it. While he is at the height of his prosperity, he buys
a large, dreary country house in whiech he places his wife and
daughter, After a short time, Flora's mother dies; and Flora
is pleced in charge ar‘a governess whose greatest ambition is
to make herself and her nephew, Charles, rich at the expesse
of HMr. De Barral.._nl Barral comes to see his daughter only
occasionally; but when he comes, he brings a great nnauni
of money which the governess appropriates for her own use.

. ¥rs. Fyne meets Flora one day out walking;
and, as she had been a friend of Mrs. de Barral, begins a
oonversation with the girl. The governess frowns upon any
further associations; so Mrs. Fyne does not intrude upon them,

Aristotle's Rhetorie, p. 134.
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although she suspects the governess's actions toward Flora.
When the news of de Barral's failure reaches the governess,
she immediately prepares to leave. Before she leaves, how=
ever, she wounds Flora through a recital of her father's dis-
honest actions. The 51:1. horrified and very tazm,. flees
to the Fynes; they try to comfort her but they can not reach
her. Her uncle comes for her, and it is at his house that
she is made to feel that nobody cares for her; Athwl are many
painful scenes, as her aunt and the daughters tolerate her only
because they think that de Barral will reward them when he
leaves prison. ' Flora flees to the ‘Fynes, who receive her
kindly, but she is very unhappy and even contemplates killing
herself. Captain 'mmn comes for a visit after Marlow goes
back to town; and ui Captain Anthony tells Flora that he loves
her, when he returns to town she follows him. Hrs. Fyne, very
angry at the elopement, tries to get her husband to assist

her in preventing their marriage; but when she sees his utter
stupidity, she appeals ito Marlow, who is there on a holiday
when Flore vanishes, asking him to go with "little Fyme" to
London.

While Marlow is outside Captain Anthony's
hotel, he meets Flora and learns the story of her girlhood
and her reasons for attempted muih. '

. The second part of Chance deals with what
Powell tells Marlow. The father is free and is on the ship
with Florea and Anthony. He is known as Smith and proves m
a cross to Anthony; he takes no notice of Anthony's many
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kindnesses, but continually reproaches him for taking him to
sea. His hatred for Anthony grows until it is an insane ob-
session; he even attempts to poison Anthony, but Powell dis-
covers the boiaonod wine and warns Anthony. A terrible scene
ensues, but Flora is not told of her father's erime. Anthony
offers Flora her freedom, and when she refuses it, her father
goes insane and drinks the wine.

Six years later, as Powell tells Marlow,
the Ferndale sinks and Captain Anthony goes down with his ship,
but Flora is saved. Marlow suggests a love between Flora and
Powell, but Flora is still Flora, for "in the voice of Flora
of the old days, with the exact intonation, showing the old
- mistrusts and doubts, the o0ld scar of the childhood blow, she
murnured, 'Do you think it possible that he should care for
me?'"

Thus we see Flora as a study in despair as
it is brought about by the power of fear. De Barral, through
the interpretation of the governess, epitomizes the unknown
phase of 1ife that man fears; de Barral, ané the governess,
the other relations, possess the power to harm Flora because
they reveal {0 her a shadow-line of life. Her car1y~yon§h is
not characterized by fear because it is nof until she crosses
this shadow-line that we see her motivated by fears. This .
shadow-line appears as her discovery of her father's aiahénqity,
thanks to the governess's hateful attitude in exposing his
vices. Before this happens, Flora is free from fear; perhaps

32
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Conrad shows her thus to intensify the eruel in life, for
he says, "Art at first veils part of the truth of life to
make the rest appear more splendid, more inspiring, or more
sinigter.mo0 '

Flora fears the governess because she be-
lieves that she is the source of evil; it isn't her father ~
that she fears; it is what the governess says and the way in
which she says it, that makes her fearful. The governess real-
izes Flora's situation with a remarkable intuition; she knows
that through Flora's father she can hurt her, and she does
this more in hatrod_ for de Barral than for Flora; Flora is
the immediate object upon which she vents m fear and anger
because she knows that she will lose Charles when the de Barral
fortune is destroyed. Thus, for the governess Flora merely
serves as an identification for her own fears. .

When the governess and her nephew enter

Flora's room, she senses intuitively that something unusual
has happened; fear comes first as one is confronted with the
unknown: |

"The invading manner of their entrance
gave her the sense of something she had never seen beforec...
The girl was astounded by the altogether unknown expression
in the woman's face....There was something like an emanation
of evil from her eyes and from the face of the other as well,
who kept his eyelids lowered in a sinister fashion--which in
the poor girl, reached, stirred, set free that faculty of
unreasoning explosive terror lying locked up at the botgxa of
all human hearts and of the hearts of animals as well."”

33 , .
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‘Flora fears the governess because she de-
stroys her sense of security; she possesses the power to harm
her; she has her at her merey. The governess likewise fears
the loss of money and Charlie's knowledge of it because through
her loss of income it follows that she will lose Charlie'’s re-
spect; these destroy her sense of security, and she intuitively
flays Flora because she identifies her with her great loss.
Thus Flora apitomikos the loss of security in youth while the
governess epitomizes the loss in so-called maturity; neither

_completely realizes the true import of it.

"Luckily people, whether mature or not
mature (and who really is ever mature), are for the most part
quite incapable of understanding what is happening to them;

a merciful provision of nature to preserve an average amount
of sanity for working purposes in this world,"95

| As in the other books, fear and courage
ere studied as opposites. We see tiat both passions or emotions
are seen in the seme person as they appear at different inter-
vals under the varying conditions of life; fear and courage
as well as all other of life's fa:sions are extremely variable.
Again, we see fear and courage in other characters than Flora
and the governess., Flora has the greatest fear as soon as
she erosses the shndow-liné; until this time, she knows no
fear, karlow tells us. Danger is without her realm of con-
sciousness; encouragements have been great; her {trust is whole
because fear has never shattered it. Her mother's death might

have shattered her trust had it not occurred so very early in

3b
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1life. My supposition is that Conrad would have considered
this too symbolical; his faith was shattered by death, and he
had no éuir’e to shatter Flora's in the same manner.

| | This experience with the governess, how-
ever, shatters Flora's illusions about human nature. Her feer
crucifies her; it wounds her spirit; it is never fargottén:
"it remains like a mark on her soul, a sort of mystic wound

t0 be contemplated, to be meditated over.,"o® '

Thus we see Flora's first great fear as it
comes through the shattering of illusions and ideals; it
causes her great pain, but she is rendered insensible for the
present. It is only as insensibility wanes that she fears and
mekes an outery, for "the violense of the attack seemed to de-
feat its ends by rcndu-ing the representative vietim, as it
were, insensible; and it is a faet that the worst shocks of life
are often received without outeries, without gestures, without
a flow of tears and the convulsions of sobbingeee..'I was cold,’'
she used to explain to Mrs. Fyne, 'I had not had time to get
territied.'"av |

However, she emerges from the insensible

stage:

"ghe stood up at lasi; everything about
her spun around in oppressive silence. S8She remembered perfectly
«es3 8he called out twice, 'Papal DPapal' At the thought that
he was far away in London, everything about her became quite
still. Then frightened by the”agolxtna; of that empty room,
she rushed out of it blindly.

26
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Ber fears gain proportions as life contin-
ues; she has not found any way to inorease the prayarfion of
the known to the unknown. She fears her unknown relations be-
cansoA, as Mrs. E:nu tells us, "I met the girl's eyes; there was
that in them thet made me shut my own; I also felt as if I
would have liked to have put my fingers in my anru.”ag

Thus we see Flora de Barral as & wounded
spirit; it is impossible for her to meet 1life and battle cheer-
fully. The only thing that seems to halé no fear for her is
beyond life; it is death itself. 'ﬂu'ce times she goes out with
the intention to kill’hsraolt, but each time Conrad places an
obutac}.c in her way. The first time her fatal action is de-
terred by the Fyne dog. When she tells Narlow that she doesn't
mean to leave anything to Providence, she shows her fatalistic
attitude by saying ﬂnt there are some poejlo for whom Providence
can do nothing. She shows that she has no fear of death, be-
cause, as larlow relates: "What had kept her baex all that time,
till I appeared on the cem, was neither fear nor any other
kind of hesitation....But something 8id keep her back; it was
the Fyne dog. n40 |

Flora shows a "guicide poise” et‘lind.thnt
she can not possess when she wishes to aanteuplato life. Per-
haps Conrad would explain this as a quest for aortiﬁuac: "I
am thinking of the peace mostly~~the peace of the soul which

39 *
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yearns for some sort of «rti.tmli."“ Flora has found life

unstable; perhaps death would be more kind. Her other two
attempts at suicide are frustrated by Captain Anthony as he
insists that she shall marry him. She speaks of her debt to
Anthony when she talks with Marlow in London:‘ "If you will
have it that he saved my life, then he has it; it was not for
me. Oh, nol! It was not for me that I-~it was not f«r."ﬁg
In these three attempts at suicide, we see Flora's "suieide
poise" of mind as it is gradually built up by self-centered-
ness and is destroyed by self-forgetfulness as she turns her
mind to the troubles of others. In the first attempt, she
changes her decision because she doesn't want the dog to suf-
fer; in the other two attempts, she forgets herself as she turns
her mind to a consideration of the feelings of Captain Anthony.
From the time of Flora's marriage until
the night her father drinks the poisoned wine, we see her ever.
under the shadow of fear. The only things that she seems to
be unafraid of are death and her father. De Barral's actions
prove $0 be the cause for Flora's discovery of her shadow-line
in her youth; likewise his actions on board the ship encourage
her fears. After his death, she has six years of comparative
happiness with m: fears sublimated if not destroyed. At least
they appear to be destroyed, because she tells Marlow: "So be
it; I bhave had a fine adventure--the finest in the worldl
Only think! I loved and ;uu loved, uniroubled, at peace, with-

41
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out remorse, without fear. All the world, all life was trans-
formed for me."

The book, then, stresses the ceharacter of
Flora as she writhes in the grip of destruciive fear. Once
- the shadow~line is erossed, Flora wmidufa herself capable of
great suffering; she anticipates suffering "in the abstract,”
as life can not possibly hold any happiness for her as well
as suffering at the hands of particular persons. 4s she grows
older and drains her cup of woes, she grows less apprehensive
until she comes to the place 'hsri she loses all hope and has
no fear; at this time she welcomes the thought of death. After
Captain Anthony shows his desire to marry hnr,ﬁ;ha again hopes
and thus fears because "there must be some underlying hope of
proaervation from evil in order that fear may be possible.” ndd

As has been mt&oncd. there is the inter-
action of fear and its opposite, oournge.‘ Tharc are several
characters that do not fear. The most effeetive illustrations
of this type are the Fynes and young Powell, The Fynes are
humorous characters whom Conrad treats quite satirically; he
uses them as the background for courage against nhiah Flora
is better able to demonstrate her roars. The Fynes are ex-
'tremely nnimaginat;vc people who do not seem interested enough
in Flora éven to haie fears ahbnt her when she disppears. It

is true that lrs. Fyne fears for her brother when she knows

43" ,
Chance, Dpe 466,
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that he intends to marry Flora, but her fear is never the de-
structive passion that we see in Flora. .

De Barral shows an interpley of fear and
courage, but his fears are much less profound than Flora's.

De Barral's greatest fear enters his realm of consciousness
when he meets his son-in-law. He considers that Anthony has
inflicted an injury upon him by marrying his daughter; he con-
siders that he is the victim of a crime and is always watch-
ing for the opportunity to retaliate. Ie feels that anthony
is in oenpatitinn with him for Flora's love; ho seeks retal-
iation, but when his plans fail and his daughter confesses her
love for Anthony, he poisons himself. The only fear that
de.Barral has is fear of Anthony. ,

Aooqéaing fo this analysis, then, Chance
is a study in fear and courage. It beg1na‘v1th a picture of
the youth of Flora when she might Iave said with Mickiewicz:
| Oh, Youth! Thy flights are

mighty as the flights of caglel.

- Like a thunderbolt,
thy aiml

Flora's great ah@gow-line of fear 1a?rovoalcl
to her through her gﬁvcrhenx'a shattering of her faith in human
nature; fear is shown as it throtties, as it destroys all hope,
until, as the theorists of fear have pointed out, there can
not be fear because every horror has been experienced; some
hope is always necessary to fear. Flora loses all hope, tlms
all fear, and is able to aoqnirpAthn "suicide poise"™ of mind.

Her fear is reawakened when her poise of mind is threatened,

and she has en attack of acute self-consciousness which lasts
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until her father's death. After this she possesses resources
against fear; we see her as she arrives at the philosophic
mind which is wrought by the tempering of suffering: "I am
without fear, untroubled, at peace. All thﬁ world, all life
has been transformed for me. Yes, I am happy; but I rqncnber
when I was unhappy beyond ona'é.xjame, ‘obyp,nd @espoéqtién. nd5

~ Thus, we have studied Flora de Barral in
her awakening to fear, her utter aﬁandonmeht ﬁé if; énd fin-
ally her eonquoring.of it; but thaéc'in a certain pathos in
the conquest, for there is the scar, tho‘”uyatie\i6§n§" that

once threatened to sear her youthful udnl.

45
Chance, pe. 466.




- CHAPIER V

" CONCLUSION

The Shadow Line, Lord Jim, and Chance are

distinctly pqyohnlogic§l‘oanreaaions of fear and in fear. The

Shadow Line is more a e9nre§a1an due té fear of earthly things;
‘althnngh there is a snggcstion'of tha‘zupcrnatnral. Lord Jim
and Chance deal first of all with fear as it occurs in the
personalities of their main characters; howevnr; there is quite
a study in fear as.thc result of natural)forcas preying upon
the individual and eénsing a spiritngl conflict.

We have said that the spirit that is whole
has no room for the suffering of fear; the whole spirit can
meet. 1ife and battle cheerfully. But the spirit which is wounded
1s in another condition. To it all things are full of the
possibility of terror; 1tkia the 6p;y form of suffering that |
hides no good. Unoonqnbred it precurses the death of the soul.
Thus we see that the characters of these three books are wounded
spirits. The skipper (Conraad in The Shadow Line is fearful of
natural forces, the celm, the rainé, ani especially of the
supernatural force, the dead captein's curse on his ship and
its crew. But the skipper conguers his raari and merits both
our reapeot‘and Conrad's, for it is he who says that the man
worth while is the man who endures even to the bittcr end.
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Lord Jim is a study in fear and courage
as alternates. When Jim starts his career on the m. he
is filled with courage. When he deserts his ship, he receives
one of fhoae "mystic wounds" from which he never recovers.
He goes through life, even buries himself in a lmlayan island,
trying to lose his sense of fear and dread. He succeeds for
a time, but his fear takes complete command of him when "Gen-
tleman Brown" comes to the island. He endures, but not until
the bitter end. Perhaps Conrad would call his poise, before
he submits to the matives for his death sentence, the conquest
of fear.

In Chance we have seen Flora de Barral as
guffering from the mystic wound of the spirit. She becomes
wounded and therefore, fearful, after her father proves him-
self a thief. She attempts to kill herself three times, but
the "suicide poise" of mind is destroyed each time. ©Poise at
the time of conteépiatea suicide might cause Conrad to compli-
ment - her for endurance. However, she really conquers fear; |
at least, we hear har' say that she is no longer fearful.

' Fear has many causes, as we have seen.
First of all, it is a reaction to the unknown. The skipper in
The Shadow Line has no fear until he is confronted with a calm,

with fever--the uncanny feeling about the dead captain; these
ara:all. for him at least, in the realm of the unknown. Flora
de Barral, until the time her governess strikes her with the
awful truths about her 'father, has not realized that life has
its seamy side. It is the truth of the unknown that makes her
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so fearful. Jim fears discovery; he fears Brown because he
does not know what he will do. Thus, we see fear, first of all,
as the reaction to the great unknown.

| Secondly, we fear those who we know have
the power tﬁ.hnrmAns; we fear their power, their anger, their
enmity. The skipper fears the facts and conditions that he
finds to be proaoﬁt on his ship. 'Arter he finds the empty qui-
nine boitles, he realizes the anguish, the anger of his sailors.
When he knows of the curse, he realizes its power over the
- sailors and also himself. Jim fears Brown because he is
afraid that he knows his secret; he knows that he can betray
him to the natives, and thus kindle th»ir.urath. Flora, like-
wise, fears life; it has harmed her; she knows that it would
do so again. Human nature is revealed to her through her gevé
erness who, while she has the power, certainly harms her.

Likewise these three characters show fear

of those who have them at their merey, those that seek retalia-
tion.

Is it an axiom to say that fear is variablef
We see this variability in the characters of the three stories.

The skipper, Jim, and Flora start as people of courage; their

faith is shattered; their spirits are wounded, and fears troop
into their consciousness. They conquer their fears for a time;
they re-occur, are reconquered, perhaps return, and may or may

not be conguered in the end.
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Fear is controlled by increasing the pro-
portion of the known to the unknown in every situation of com-
bat. 'xnowledge of dangers eventually leaves the human being
unmoved. This is illustrated by Jim and Flora. Jim never has
a complete knowledge of danger. For the time being, he has
sufficient knowledge to cause him to lose his fear, but Brown's
appearance is a new danger. Flora illustrates this immobility.
She realizes her dangers until they no longer make her fearful;
eventually, she 1s able to say: "I am without fear." The skipper
knows & great many, but he has merely put off knowing some be-
cause he tells us that they have turned around and would reman
the ship. ' '

According to this study, then, The Shadow

nm, Lord Jim, and Chance are studies in fear and its oppo-
site, courage. It jictnrn the taith of youth as it exists
only to be shattered by fear; it pletures the regaining of
courage in some instances, or complete mnnder to rai even-
tually. It pictures superstitious fear as in The Shadow Line,
melancholy fear in both Lord Jim and Chance, the fear of those
who have the power to harm, of those who share our secretgs--
in fact, all the fears that lead to melancholy, passion, self-
destruction, murder, fears tmt destroy faith, peace, happi-
ness, life, and hope, of fears that make success a mockery
‘(Lord Jim) and life worthless (Chance). However, we see flashes

of courage that somewhat lessen the gloom.
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We see Joseph Conrad as a psychologist
of the powerful emotion of fear. He places his characters
in a fearful environment where the interplay between person-
ality and environment is shown by the terror of sights and
sounds in nature. Conrad sets his stage as in a psycholo-
gical laboratory; he sits and watches scene after scene, but
does he know the meaning of the end? His fear crucifies first,
then tolerates, then sanctifies. What does it matter if sanc-
tification has to come through death?

All this is the reason why I can not think
of any more fitting way to close this essay than with Conrad's

own words:

, "To arrest, for the space of a breath, the
hands busy about the work of the earth, and compel men en-
tranced by the sight of distant goals to glance for a moment
at the surrounding vision of form and colour, of sunshine and
shadows; to make them pause for a look, for a sigh, for a
smile-~-such is the aim, difficult and evanescent, and reserved
only for a few to achieve., But sometimes by the deserving and
the fortunate, even that task is accomplished. And when it is
accomplished, behold!--all the truth of life is there; a mo-

men: gf vision, a sigh, a smile-~and the return to an eternal
rest.
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