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Menley Hopkins was a limited edition of 4 Vision of the

lermaids, a gchool prize-poen written in 1862, which came

out in 1929. (1) A biographical and critieal study ealled

'Gerard Manley Hopkins by G. F. Laney, S.J., wes published
as o comnunlon volune to the Poems in 19350,

Such & factual stotement of the life
end posthumous publication of Gerard Manley Hopkins may
aid the render of this article, Iobt much more than review
articles has yet been written about this poet. IL !r. Leavis?
opinion is indicative of the growing enthusiasm for Father |
Hopking, there is no doubt that within the next dccade
the poet will become as well-known as his contemporaries.

. The poetry of Gerard lanley Hoplins
provides many problems, His prosody, his language, his
attitude towards God and the world--all are strangely com-
plex. To choose to study his prosody is to choose, perhaps,
the dullest approaeh to his ppetry. Howe?er}a study of
Hopkins' prosodic principles as defined and analyzed by
hin in the Author's Preface, which is included in both
editicns of his poéms; should offer more inbterest than that
offered by most pro odlc studies because the theories set

forth there have particular value for our age.

(1) Published by the Oxford University Press,



































































































1hcredible,f His intention in such places is that the verses
ahould‘be~recit§d as running on without pause, and the rhyme
occurring in their midst should be like a phonetic acoidénts
merely satisrying:the prescrived form." (1) Hopkins himself
in a letter to Bridges had this to say about his rhymes:

"Some of my rhymes I regret, but they‘ are past ohanging, grubs
in amber; there are only a few of these; others are unassail-
able; some others again there are which malignity may munch

at but the Muses love." (2)

C. licenses Allowable to Sprung Rhythm

Text. Two licenses are nasural to Sprung Rhythm., The
one 18 rests, ae in msio; but of this an example is
scaroely to be found in this book, unless in the Eohos,
second line. The other is hangers or outriders, that is
one, two, or three slack syllables added to a foot and noi
counting in the nominal scanning. They are so called be-
cause they seem to hang below the line or ride forward or
backward from it in another dimension than the line itself,
according to a principle needless to explein here. These
outriding feet or hangers are marked by & loop underneath
them, and plenty of them will be found.

Of the two licenses which Hopkins allows

here, one, "rests, 2s in music,"™ need not be much dwelt on.

The example which he refers to in The leaden Echo and the

(1) Poems of GMH, page 98.
(2) Poems of GMH, page 99.
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an# numbervor'we&k syllables may be used,"- dw F. Iahey, Se Joo
in his book on Fether Hopkins (1), describes Outriderg in re=
lation to this neqd "for pafticular effects” by defining them
;as "unaccented syllables added to é foot to give hesitancy or
swiftness, or airiness, or heaviness, &o., though these syl-
lables do not count in the nominsl scanning. An admirable
exsmple may be found in the second line of::
I caught this morning merning's minion, king-
dom of daylight's dauphin, dapple-dawn-drawn Falcon, in his

, riding. ? , , o

When, however, Father Lahey scans (3)

the poeh, The Windhover, from whioh the lines above are taken,

he hes the second line accented in this manner:

————

dor of dayligat' ‘dauphin,(dapple—dawn—drawn\falcon, in his
riding

and nemes 1t first paeonic rhythm, (In this soansion of

The Windhover Father Lahey does name an example of an out-

riding foot in the eighth line:

(1) See Appendix for Father lLahey on Hopkina' prosody: a
table and a letter.

(2) G. ¥. Lahey, S. J.: Gerard Manley Hopkins, Oxford Uni-
versity Press, 1930; page 94.

(3) 1Ibild., page 103.
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Stirred farka\bird.--the‘ékhieva of, the\mast%ry of the‘thing!

The fourth foots with its extra syllable beyond the permissible
quadri-sylhﬁbic foot, should be marked some way’to isolate the
extra syllable; the "ioop underneath them" which Hopkins used
to mark his outriders will serve. The foot then appearsé
mastery of the ) | »
~ .

Confusion as to what oconstitutes an out-
rider would probably not have arisen if Fopkins had said no
more about 1t than he did in the Prefece or if his marks had
been retained in the printed poems. His definition of an out-
rider is that it is "one, two, or three slack syllables add-
ed to a foot and not counting in the nominel scanning.”
Aooording'to this definition any slack syllable or syllables
over the quadrisyllabic allotment of the first paeon would
be termed an outrider. | |

However Hopkins perplcxes his student by'
i1ssuing this warning in a note to one of his'poems: "Teke
notice that the outriding feet are not to be confused with
dactyls or paeons, though sometimes the line might be scanned
either way. The strong syllable in an outriding foot has
always a great stress and af ter the outrider a short pause.

The paeon is easier and more flowing." (1) . In other words,

(1) Poems of ggg; page 107.
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If we aoccept Hopkins'! dictum of 1877, the dactyls and the
first paeonic in this line might be called outriders as they
gre by Father Lahey; but if we are to agree with the formal
pronouncement of his prosodic theories as ocontained in the-
Preface, then this line is élmple sprung rhythm. There is no
need to explain the presence of irregulerity there by the
term outriders. It should be reserved to explain the presence
of unwarranted slacks in sprung rhythm.

The following lines odnta;n outriders con-

forming to the definition of them in the Preface:

/UU — i

/
Wire}featuring heaven, For earth her\bning has un&ounds
her\dapple s at an\end. as- '

~and

Vv / €} / u / / /v
Off‘her once‘skeined stainedlveined'v4r1§€§'%p;n.lall oni
/

two 8poola°\part, pen.\paok (1)

and '

v — Vi — —_— —_ U v v LV S
And{hurls, O\half hurls kearth for him off under his feet (2)

The extra syllable in the outriders of the first two exambles

and the three extra syllables in the third example are extra

(1) Lines 5 and 11 of Sibyl's Leaves, previously scanned in
this artiocle.

(2) Last line of Hurrahing in Harvest,
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for one thing, and are always offensive, Still there must
be some. Elther I must invent § nofation applied throughout
as in music or else I mist only mark where the readér is
likely to mistake, and for the preéent this is what I shall
do.' And agﬁin in '85: 'This is my diffioulty, what marks
to use and when to use them: they are so much needed and
yet so objectionable.'" (1)

Robert Bridges precedes the foregoing
self-justification with this sentence indicating his ed-
itorial attitude &s expressed in the printing of the poems:
"...the intention of the rhythm, in places where it might
seem doubtful, has been indicated by accents printed over
the determining syllables."

As an example of his editorial practise,
as well as to prove the importance of the acoents as they
stand in the piece, the last five lines of the most heavily:

marked printed poem will be used:

10 Ever so black on it. Odr tale, 0 ouf oracle! Let life,
| waned, ah 16t life wind
11 orf hé& once skeiﬁed stained vefﬁe@ var{ety upon, a{l on
téo spools; paf%, pen, pagk

/
12 Yow her all in twé flocks, tég folds-~black, white; right,

(1) Poems of GH, page 95.
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wrong; reckon but, reck but, mind
13 But thése two; wa%e of & world where but these two tell,
| " eeoh off the other, of a rack
14 Where, Selfwrung, selfstrung, sheathe-~ and shelterless;

/ / / /
thoughts agesinst thoughts in groans grind. (1)

How mich these accents indicate can only
be realized after the poem itself, admittedly one of Hopkins'
most diffiocult, 1# completely understood. The "speech-move-
ments," as Robert Bridges calls the rhetorical organization
of a poem, depend a great deal on the way in which the stress
is laid on over a phrase that might otherwise be intelligible
but not rhythmic; but the accents do aid much in a readier
understanding of the poem.

To demonstrate the aid which the accents
in the lines above give to the reader an analysis will be made
of their relation to each other: 1In the five lines the word
"two" 18 used five times, thrice as an adjective, twice as &
noun. The whole urge, poetically, behind the section 1s’to
show the presence and conflict of two attitudes, two desires
in the poet's mind. 1In lines eleven and twelve the adjectival
"two's" are unexpectedly accented: that is, they precede nouns

on which the uninstructed reader would place his emphasis.

(L) From Sibyl's Leaves.
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cessors with the seening belief in his own originality. How-
ever it must be remembered that he did see in sprung rhythm
a ncw theory, He did believe it was a new apovroach to the
tagk of eresting standards embodying the new prosody. If
he was brief in his dismissal of his predecessors that may
be accounted for in his dismissal slso of the resuler rhythms
which they attempted to modify buvt not disenrd. He ney have
refused to acknowledge Coleridfe because Coleridge was too
concerned with amelioration,

Gerard lManley Hopikins 1gnorad'the nen
from whom he grew in order to point the way more plainly
for the men who would grow from hin,

So ends the Author's Preface, DBefore a

sumnary snd conclusion to this artisle is attempted, the
Tollowing note to the Preface must be appended. It is
self-explanatory:

Some of the sonnets in this book are in five-foot,
some in six-foolt or Alexandrine lines.

Hos, 13 and 22 are Curtal-Sonnets, that is they are con-
gbtrueted in vroportions resembling those of the sonnet
proper, namely 6 44 instead of 846, with a tailpiece (so
that the equation is rather iz 43 - I 10%).
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Bach life converges to some centre
Brpressed or stills

Erists in every human nature

A goal,

Adnitted scarcely to itself, it nmey be,
Too fair

For oredibility's temerity

To dare. (1)

In 18%2 VW.E. Henley published his vthns con-~

taining such verse as this:

Midsumner midnight skies,

Yidsummer nidnight influences and airs

The shining, sensitive silver of the se&

Touched with the strange-hued blazonings of devn. (2)

Stephen Crane, during the 'nineties, published two books
of verse that made public his personel conception of the
rceauirenents that poetry need have. The Heart is a famous
exanple:

In the desert

I saw a oreature, naked, bestial,

ttho, sauatiting upon the sround,

Held his heart in his h@nda,

And ate of it.

I said, "Is it good, friend?"

"It is bitter--bitter,” he enswered;

ngut I like it

Becouse it is bitier,

And becrnuse it is my heart.®
In France during the 'nineties it was Psul Fort who was
conbining the rhythms of poetry and prose, preparing the
influence that was to affect Amy Lowell later in America.

The turn of the century was nade quietly

enough, but in 1908 Zzra Pound issued from Italy his first

Gom;late PO@&S, thtle. Brown, 1924, page 34,
( ) rst lines r sunner idnizht Sries.
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P, 5, The easiest method in instituting
an analysis of a poem of G. My He (I have found) is to

memorize it first, and by dint of oral repetition the
secansion almost always follows automatically. (3)

(3) Hopkins, in a letter to R. Bridges, said this about his

poetry: "...teake breath and read it with the ears, as I

elways wish It to be read, and my verse becomes all right."
(Quoted by Bridges, page 97: Poems of GNH.)
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