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Preface
It is the purpose of this study to consider the
Spanish American woman in her many moods and conditions

as she has been portrayed by the leadin® novelists in

mexico snd South America.
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Introduction

To conslder thc novels of more than a continent 1s
the task of a 1lifc time -nd lmoossible in a study of this
sort. ‘Ghercofore only the novels which are significant
elther from a historical, social, or literary point of
view have been considered. IEven then it 1s necessary to
treat only thoso which hold within their vpafes interesting
- feminine cheracters. Theae characters fail into certain
types, and 1t is these types with thelr particular indi-
vidualistic characterlstics which shall Dbe discuséed._

The women of Spanish Amerlca arc traditionally
charming and individual. TheAfire and dash of the Eu-
fopean invaders have been softened by the warm indolence
of the native Indians, and the result has been a woman
who 1s gentle, gracious, often very iovely, and above
all, lovingZ and passive even to hor own destruction.
With vomen such as these on every hand it is no wonder
that gallant authors flaunder in a morass of flattering
adjectives and find themselves hard pressed when it is
necessary to create a woman who is not admirable in
every Way.

It 1s true that the women in the Spanish-American
novels under consideratlion are moved by the same peassions.
of love and hate that move tho hearts of women 1n Rus-

sian, English, and French novels. However, our Spanish
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Ameriénn heroine, with a few brilliant excentions, lacks the
universality of appeal which she should have, due,’if,td
nothing else, to the heritarge in which is mixed. the blood
of many nations. Invironment, education, economic con-
ditions, social caste sysﬁcms with subtleties almost be-
yond understanding, a rigorous double standard of morals
have all had a definite part in forming these women. |
An oriental humility and passiveness, combined curiously.
enough with a peculiar pride,has been bred into these
women throurgh centuries of training and has left an in-
delible stgmp,upon their personality and characteg vhich
eludes an exact description but which is vividly stamned
on every indlvidual. YThere 1s a very typical qualiﬁy
in these vomen which shines softly but persistently
through the delineation whether it be in a historicel,
romantic, or'roalistic novel, Strongly feminine, part
of their charm lies in tﬁeir heloless confiding weak- -
ness whilch betrays them only too often, for they can
never be stronf enoush to seek their own advantaies.,
There is a psycholomical characteristic in the
minds of all Spanish American people which naturally
colors the characters portrayed by any authof; The
differences existing betwoen the sexés are too great-
to be bridZed oven by the decpest love. Men look upon

women as pretty fools vho may be very charming and
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therefore, cvon passionately loved, but there 1is never a
real truce vherc they form a union of complete mutual
trust and sympathy. Women, usd@lly undeveloped, inex-
perienced and uneducated, -lacking in judgemont or de-
tachment, arc unable to disprove any of their attributed
faults, Becnuso of tﬁls, the novels show characters and
situations entirely forelgn to the American«minded»reader..
‘The emotlonal and mcntal response in the characters often
falls to stir the sympathy of the reader.
It is certainly indicative of the passiveness of women
" to reallize that there arc: so few .o novels available which
have been written by women. If any of theso millions
‘of women have exerted themselves and produced any written
work 1t has been considered too negligible to remain be-
fore the public for lond. The portrayal of women is
.1eft entirely in the hands of masculine authors who treat
them gallantly enough but perhaps not alwa§5'with under-
standing. Teodoro Guerrero, writing of théif'gallsntry,

says in an essay found in llujercs Espaﬁblas, pbrtumuesas

y_smericanas: "It i3 sald generally that men are not

the most favorable painters to pnortray women; but who
thinks that 1s mistaken, for 1if they portrayed themselves

there would not be a wofd of truth in their worlk--such

1s their zeal in chan<lng themselves that even those

wvho best know them at one hour of the day, see them com-
(1)
pletely chanfed in the next." If we accept this as
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true, perhaps mon succecd as near as possible in impri-
soning a livin® woman within the limits of a printed
page., | |

then there 1s a necessity to create an evil woman it

1s overdon¢” with a nalvete hardly expccted from a mature

‘author. Vomen as evil as Louisa in lonja y casada, vir-

(2) (3)

gen y maftir, or Isabel in L1 Amor de las sirenas are

examples of these extraordinarily wicked womeh who are
so evil the authors themselves know they are false,
Women do not change in the deoplybfdoted fundameh-.
tal qualities of their mind and heaft. _Because of this,
the women 1n the novels of the earliest colonlal days
and those fpund in the novels of several hgndred yéérs
later are basically the séme. vCertain types of'ﬁomen
are the samc in any afe and the personal differenceé.of
suthors do not obliterate the type."Using novels aé
texts, the following study will‘deal wifh some of the

more -comprehensible types of Spanish American women,
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I, VWeek Types

To speak of 'a type as a "weak type" nceds some ex-
plenation as to the sense in which ﬁhis term will be
-used. Therc arc many types of weakness of vhich a per-
son may be tho unfortunate poéseSSOP. He may be afflic-
.ted wlth a physlcal -weakness, moral lapses,‘mental dis-
~ turbances Qr feneral vagueness of personality. A charac-
ter may have any one of theée and still ndt justly be
classified as a weak type. That a man may be a social
or'financial.failure and not belon? to a weak type need
hardly be said. Often; whén speaking of a person whb
dwells only in the pages of a book vherc he hés been
plgfed by an authdf, wé say that such a character is
"weak" meaning that the word portrayal has been inek—
pertly handled. A strong charncter throush the author!'s
lack of talent may appear uhtrue,.fail,to arouse, be
vague and Inartistic,, but hé remains a stroﬁg charhétef
for all of that. The limitations of a writer's talent
: ao not in reality make a character strong or wesk after
the character has once been created. In his own mind;;
at least, the author knows what type he intends to por-
tray, and if he cénnot project this idea successfully
the character is not to blame.

The qualities which make ueaknessior strenath are

always open to argument, Physical strdngth need not be
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considered. Morality has always been considered as a
sign of strength,_but on further conslderation it can
hardly be a sure basis for judgement. Ruthless, sinful,
Immoral characters abound in the pages of literature,
defying the reader to call them weak. It takes a cer-
tain strongth, an ability to stand a target to the stones
of an outraged soclety before one may be deliberately
sinful. Then a persbn.is wickedly immoral, it may be
that she is so throush a studied choice, and it does
not. follow that she is weak. Therefore, vhen a charac-
ter falls into Immorallity In a book she need not neces-
-sarily be a woak type._.Morality i1s so largely a result
of personalities and circumstances that strong people
make their own codes, and weaker ones accept them since
they can do nothing themselves.

A character who can go out into the world, and
taking cofnizance of the circumstances and possibilities,
at least make an effort to shape the outcome, is a
stronf character. People cannot more than partly chose
the events vhich occur in their lives, but their reac-
.tions to these circumstances detcermine vhether they are
of a strong or weak type. - A woman who, even though
only dimly reallzing a situation, vwrings her hands,
melts Into tears, and wilts supinely into a position

vheroc she may be morc easily trempled upon by the rest




of the world 1is a woalk creature and coincides with the -
type we call "vieak". She may never have heard oi Jhe
seven cardinal sins, what happens to her may be entirely
beyond her control, but by her reactions she chooses the
type to which she belongs.,

Univergal literaturc has no more strikin® example .
than that vhich is found in thackery'!s Becky and Ameliaf*)
Amelia is charming, completely virtuous and sweet, yet
she cannot make her way among her fellowmen, She must
begin to doubt the infallibility of the promise of re-
ﬁard made to the meock, for while she weeps and looks
dowdy in her last year's govwn, the wicked Becky goes
to court and wears dismonds and point lace. Amelia is
good, but she is weak; Becky is bad, bhut she is strong.
Amelia woeps and does nothing. ‘iere it not for Thac-
kery's indulgence cven Dobbin would have deserted her.
Becky tircs of her cternal smirking, but she draws up-
on her strensth and fights for her life until her
miserable end. As is too often true in real 1ife neither
the week nor the stron? find happiness. Amelia the in-
sipid sontimental widow ls unhapny, but Becky surrounded
by the admiration and viealth she worshivned also has
fierce gnawvings of unhappiness from within which she

must hide beneath a mask of smiles.

. An agsregation of virtues cannot make a strong
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charactér, nor an angregation of vices make a weak one.
By a process of contrasts and eliminntions it would seem
that a weak type 1ls one vho cannot struggle in her own
‘defenso. A vonk type is incapable of a concentrated
attack or defense. She stumblos dazedly dovn the waver-
inf path of leust resistance. Self discipline cludes
the grasp of this type, and to lead or discipline others
1s beyond her wildest dreams,

This weak tyno, for all her lack of agZsressiveness
may, 1f she has any luck at all, enjoy her life well
enough. Often'she is vory winning, very flattering,
very plcasant as an associate. A gallant masculine
world, 1f she is beautiful, hastens to dry her tears.
Her lack of critical suspicious‘speéulations makeé
her especially adept at the unquestioning adoration
demanded by these Latin men who surround her. Stronger
feminine types bent upon their ovn pursults may not
consider this sweet weepins creature a worthy enemy
and fall to concern themselves over her, Too late the
stronfer oncs will realize the effectiveness of their
weaker sister vho may conquer by her stooping fragility.

A. Young Girls

This weak type of woman naturally enfolds a great

variety of personalitios with their accompanylne shades

of weaknesses. As the yecars pass over thelr timid
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heads there is.a natural development and a maturing of
interests and outlooks os may be oxpeotod{ In‘spite
of this grownth, fundamentally the typo_ohanées very
little, Since novois afo the texts vherein these'types
have been found it is only possiblo to begin ﬁhere the
authors begin. Childhood is sketohily presented ahd
| the earliest appearance of any type ooours vhen she 1is
a young zZirl, | | | |
If we must bolicve thot Julilet was onohantihg at

fourtecen, we nust bolieﬁe 1t also vhen these Sﬁanish |
Aﬁerioan authors tell us of those so oharminé yoﬁog
girls'of sixteen.‘ Sixtoon seems to be a favored agé,v
and 1f 1t 1s necessary in the oourso of the sﬁory to
progress oonsidorably thoe age of this typo is 1znored
as tactfully as posoible. Sometimes when fhiq type
—seems insipid it is well to remember that they 4fé thrust
into emotions and situationé ﬁhich would task the.under-
standlnv of the most procooious of their age. |

‘ The general devotion to boquty makes the authors
kindly present all young firls of this type with enough‘
physioa] perfections to oover‘whatever else they may :
lack. The life they 1lvod would actually have resulted
in makin" thom victims of tuberculosis or anemia, but
doing nothin aslde from weceping and prqying seemed to
result, for them at least, 1n health and beoﬁty. All

had beautiful figures with beautiful curves, yet main-
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tained a fgirlish slenderness considered charming., Vi-
cente Kiva Palaclo says his dofia Blanca was "slendef
as the calyx of a lily",(b)and Juan A. Mateos tells us
that Luz had "a waist like a wasp's."(6%his extreme
slenderness was never made unattractive b& the slight-
est awkwardness, Elastic and supnle, these fifures
bent and swayed like a reed ofvgrasslin the breeze;
Extremely younm, the typlcal fisure has lines that are
soft and finely blended. The movements and walk are |
Vny ﬁracéful and 1leht. Of this same dofia Blanca.the

author says "she seemed to olide like a Nalad over the

o m
surface of the water," No walk could be more grace-

ful ana light than that.b Tho feet of this type dlmost
rivalled the bound feet of the Chinese in sﬁallness,'
but were beautiful in spite of their size. MArmol in
describing Amalia's shoes éays: "a pair of littlé
shoes embroideréd in white silk scarcelytéiﬁ 1qches

(8)

long and corresvondingly narrow.'. Juan A. Mateos

tells us of Iuz "some microscopic boots could be scen

A : . » ; (9)
at intervals beneath that cloud of mauze and flowers."

Stranzely cnough, this sicnderness pefmitted dimples.
Dimpled hands, dimpled olbows and dimples playing around

a smiling'mouth abound. Isaacs in vritine of Maria says
. : (10) " '
"that dimpled smile" and Riva Palacio tells us that

dofia Blanca had "in her chin one of those dimples which
’ (11)
are bewitching", - Isancs says of Maria's hands '"her
' (12)
aristocratic hands sprinkled with dimples". What

these girls lack in vivacity they make up with sweetness,




-]l3-

and thoush these dimpled smlles appear seldom and are
often tinmed with sadness or even with tears, the ex-
pression found on the face of this tyne is sweet and
winning,

The polso and tact which one would expect to be
absent in one of such childish years and lack of ex-
perience, are pleesinfly present. The type bows and
smiles, dancos, walks, and swoons with grace and com-
posure. An orect carriare, the head #racefully droop-
ing under the heavy hair,. the only indication of dis-
turbance apnears in a series of becoming blushes.

The hands of this type are beautiful as one would
expect. Very small, vith skin 1like silk, rosy, oval
nails, these lovely hands are cold or warm according to
the effect desired. Amanlia's hands are first shown to
us in a poetic settineg vwhen the author writes '"her
hand of alabaster on the table of black marble",(IS)
and Isaacs! Marfa we are told had "hands cared for
like those of a queen"(14)in'spite of her lack of vani-
ty. VWhen Iuz dresses for the ball she vore "vhite
gloves fittod on those hands of a child."(ls)Going
further C. 0. Bunte in describing the.lovely hands of

another Blanca says "her abbatial hands at times appeared
to be luminous®,(16) _ . o
The face of this type almost defie s description,

Riva Palacio says himsclf that his heroine was "one of
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those women wnlch the imaglnation conccives but:which
neither the brush nor the pen can portray".(l??In spite
of this authors do portray many of this type of girls.
Generally the face to haunt the dreams of the men vho
love them so madly is fashioned alon& certain admired
lines. The type has masses of silky curly or curled

"~ hair crovning her lovely head. This hair may be of any
color although usualiy it 1s a lovely chestnmut. brown

or black as a ravan's wing. It may be dressed in many
ways. Mdrmolt's Amalias had "eurls of her light chest-
nut colored hair thrust behind her ears"(18)when she
was at homo, but when she appeared in society her coif-
fure was much more elaborate for we arc told: "Her
‘halr was curled, and her curls fine and shining fell

to her alabastor neck, and amons them on her richt
temple was placed n lovely white rose. The rest of her
beautiful hair surrounded the back part of her head in
a double braid which seemed.to be ‘held in place by one
single gold pin at the end of vhich could be seen a
beautiful pearl".(lg)Varqas,Vila writes of the hair of
Celina "her hair lnotted on the upper parﬁ of her head

lettinm fall toward the back two small curls and a -

light fringe of hair cut over her forehead as was the

(20)

] .
style then', ~Isancs! Marfa had "her lonz hair di-




-15-

(21)
vided into two bralds which half hid her back." :
Whatever the arranmement of the hair micht be it is al-
ways beautiful, obundant, carefully cared for and indeed
a crowning flory.

the favorlte ornnament for this tync scems to be
always comnoscd of flowers. If it could be a flower
that evoked sentimental thoushts or had romantic con-
‘'notation so much the better, These sweet girls who fall
Into thils type feel themselves in a close affinity with
all flowers and try to always have fresh blossoms near
them. .The dauchters of the rich pinned them on with
jewelled pins; the daughﬁers,of the poor thrust the
frosh flowers in their hair and felt just as adorned;
In Altamirano's El Zarco Manuela and Pilar occupy them-
selves 1In adorning their black braids with fragrant
flowers. The mooijilar who had no trace of vanity
busied herself by "placinm in her black braids a gar-
land of oranse blossoms"fgzﬁanuela, naturally more
fiery, indicated this in her choice, for she was "very
entertained in windinf in the black silky masses of her"
hair a garland of frafgrant white roses and mariaolds"EQO)
Isaacs'! Mar{a appcared and her lover noticed that "ato
the base of onc of her braidsvshe wore a carnation".(HQ)

Juan A. Mateos presents Luz drecssed for a ball, attired

in the height of fashion, but still to augment the
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effect i1t could be seen that :amonv the Fold of her hair
she had pinned four roses.' (20)80, rich qnd poor alike,
this tyno hac tho charning habit of pinninF fresh flowers
on thclr dress, in their hair, or simply holding them in
their hand.

The oycs of thils type are indicative of their na-
ture. “Yhey arc the cicar soft eyes of a broodins timid
girl which do not know how to vleam with the fire of
rcevenge or hatred. Lons lashes shadow the pale rose
cheeks vhen the 1lids are dovmcast, which 1s often. Fre-
qﬁent tears in the eyes of this type seem to make the
eycs.dazzle with their briahtnesc,‘and the lon¥ lashes
are only more appealinz when wet}with tears. The type
weeps without effort and for‘thc most far fetched reason.
Tears flow beautifully from thoir eyos without the dis-
figurin@ faclal contractions wvhich normally accompany
tears. Their LO&PJ slide like diamonds ovor their
fiower petal skins and only enhance thelr girlish heit-
lessness and swectness, - Shcdows around the‘eycs and
languid nreoccupied fflances are to-be expectéd ‘Mcteos
tells us of tho eyes of Tuz "the torment of her love
had made her glance lanfuld and ﬁlven a mclancholy sha—
dow to those beautiful oyes".(zb)v F. Lépez in La

Novia del Horeje vrites of Marfa: "Her eyes were black,

larpge and lively; tho brightnesé of her glancelwas

found enhanced by two of those melancholy and mysterious
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shadows which Zive such a profound and burning tender-
ness to the cyes of a beautiful woman."(27) “he eyes of
this type may not shine with kecen intellimence, but they
are beautiful an d very appealing.

The appearance of this type alwvays rocalls the
plctured or sculptured virgins scen in the gallery or
in a church. - There is seldom a rapid play of expyesaioﬁ
over the face. The foatﬁres aro softl& 5eautiful, fhé
eyes aré vensive and hhve a far awayvlook; The nose
never shows a marked CHardctef and thokfull red iips
arc half oﬁen iﬁ a Sad swoet‘smilc. Eveﬁ if not reli-
Fious these comnarisons to virﬂlns are qlways very
flatterin becauue if it is not done by a nious ner-
son, it is ﬁsually madeAby an artistic one. Mateos

writes that ospociallv on account of her eyes Luz
appoared "like the magdalenes of Correfsgio". (28)0. 0.
Bunsze writes of Blanca: "He thought he had in froﬁt of
him some old paintihg seeh'in thé musecums of Eufone,
perhaps the image of some anﬂelical princess, who dled
a virgin and in the odor of sanctity". (gg)Isaacs uses

a similar comparison whcn ho snys Mafia's face was

"the face of a virgin by Raphael'. (So)Federico Gamboa
writes of Noeline "ono of thosc Italian virvins which

1
the roat masters of the past century painted. u(31)
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] This type of young>girl 1s lovely and mﬁy be looked

at indulgontly for after all she is so very immature.

Her becauty of face and fizure 1s at its purest, froshest
moment. Her sadﬁoss, her weepin¢, only add an appoal
to her frasilo beauty. To the eyes of those who love

her at least she is:'

"A lovely beins, scarcely formed or molded, (32)
A rose with all its sweetest leaves yet folded."

Young ladies of this type are ready for love and
intrirsue, marringe, and motherhood aﬁ such an carly age
that 1t only follows that their education can not have

been very cextensive. The indications that a girl is
F educated vere very trivial. She reads but liﬁtle be-
cause fow books are consldercd sultable for one vhose
mental innoconce must be preserved. .Having few 1f any
acquaintahces or relatives away frém her immediate reach
i this type has no need to write letters. To be able to
trace a fow lincs to a swectheart is all that is neces-
sary., Discrcetly she never signs more than her initial,
being secretly pleased with the air of mystery and in-
trigue this lends. Vvhat these girls could know of any
of the subjects studled in-any of our public schools
is cvident. thillec the boys were sent to school, orvat
least studied with a prilest, girls were usually not con-
sidered, and this type naturally developed in a happy

contented ignorance. Even where the expense could have
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been no object an education for these girls was consi-
dered of very socondary imnortance. Isaacs vrites that
Maria and Emma, grown young ladies, had the vhim "to
make some clementary studies"(OO)This sudden thirst for
knowledZe cannot be taken seriously,for it was -just an
excuse to be with Efrafin. fThe refercnces to the edu-
cation of this tyno are alonz other lines of learning.,
Belonglinr to a naturally musical people these . -
girls played and sons, porhaps not too intelligently
nor to§ well, but the type usually plays'the plano vhen
necessary and sings with a sweet volce songs of a ten-
der nature. -The pguitar is a popular instrument becouse
it lends 1tself as an accomnaniment ‘to. vocal music
and permits pretty posinfs on the part of the player,

Juanita in Humo iast's Corbata Celeste:sinas and plays

with grace and poise, since she i1s 'singing to her lover
wvho must lcave her, In the midst of a ball we are told
"They brought a fuitar and Juanita begmed the pianist to
give her the plano bench, and seated on 1t she started
to tune the instrumgnt“.(34) Marfa and Emma could sing
together pleasinmly enoush. Isaacs tells us that Emma
played the muitar while "the¥Yjoined their voices, un-
trained but fresh as the nature of vhich they sang.gss)'
They seemes to learn this music from each other or from

mother teachin” doushter, because formal music lessons

and tiresome hours of practice are not mentioned.

o e S se a1 e e = e
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| Sewing and ombroildering are ladylike occupations .
very suiltable to the talents of this type. The nuns
of those countries were adopt at doins marvels of needle-
Work and some @irls were taucht by them, Vargas Vila
tells us that Celina only left her home "the four years
that_she had romained far from %t in the boarding school
of Ursuline nuns in the capitaﬁﬁf)and as a result of this
hér critical aunt examinina” her embroidery had to exclaim,
"It 1s well. There is no onc like the nuns to teach
this; vhat hands; they maké beauties"EBV)Since they had
a great deal of' time girls could sew a great deal and
by practice toach thomsqlves to be falrly export.

Such a thin” as domestic science in school was un-
heard of, even among the Verylfew vho attended a sister's
school. lHowever at home, these girls learnocd to cook
little delicacies. They would not dream of attempting
a‘comploto meal, but they made a 1little candy, cooked
fruits wlthout knowin@ hovw to prescrve them for any
lenpgth of time, and the moro enterprizing could bake
some pastry,

The rellgous ideas and attitudes are as vague and.
unthinking as one would cxpect. From her earliest in-
foncy she has seen a crucifix over her bed, she has been
crossod with holy water, a rosary has been thrust in

her hand, and she has llsped vrayers in unison with

the rest of the family or in church. Later, 1f she has
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attended a sister's school she has been taucht many
prayers, the catechism, and listened vhile the lives .
of the sanints wore beinz roads If she has fixed her
attontion on the readins perhavns in a lonely moment

she has lon%ed to 1live & saintly 1life and considered
the charms of the clolster. Usually the reaction 1s
not lon~ in comin@ for this 7irl cannot concentrate
seriously on anythine, and her attitude toward relislon
becomes more worldly. She still moes to church. She
may, like Rina,(sa)even sinZ in the choir or belong to

one of those socicties half social, half religious. -

Many times the church is only a becoming baclkground

'fbr her little adventurcs., In the church she knows

she appears morc ethersal, more mystic and alluring than
in any other lirsht., Shoe bows her head, crosses herself,
and slips the rosary through her slender finmers aqulte
automatically for her vhole attention is centered in
exchanging glancos, Smilés, and sighs<with some younf

man who has com¢ to the church for this very purpose.

'As she leaves the church she meots the youns man of her

fancy at the receptacle holdint the holy water,. and he
dips his fingérs in and their fingers touch. If th;s
is not foasible he‘has hastened out to the door of the
church. She knows that he is watchinm and as she comes
into the sunlisht, her eyes are daszled after the dark-

ness of the church, but she manages to cast a glance
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or two in his direction. Feeling elated over this little
byblay she also feels very plous and ~ood because she
has exerted herself to fo and hear mass,

The occupations of this youns girl could not be.
very important. ‘he daurghters off the poor might be
shaken frdm their indolence and oblired to do a great
deal, but certalnly this vork was not done from cholce.

(39)
Rina in Flor de durazno - was obliged to wash in the

river, milk the cows, care for the chickens, clean the
house, sew and cook for her fathcr and brother, but
such industry 1s not typical. The daucshter of a rich-

or even moderately rich father»did nothing which could.
not have beoen left undone or thch someone could not
have done better. She sewed on frocks for herself al-
thousgh often thesc were made by voorly pald seamstresses.

Hugo Viast writes of Juanita in La Corbata Celeste:

"She wore a frock she hersolf had made copied from
Parisian models recelved by the ladies of fortune and
which the poor irls workcd to copy".(4q) When not
sewing on clothes she sewed on altar cloths or, if more.
ambitlous, evon on vestments for ﬁhe priests. of. some
favorite church. Some sewed with such indirection and

lack of interest that they accomplished nothing. In

E1l Hombrec de hierro Maris passed a frcat deal of her -

time worlking on some usolcss task of cmbroidery or sew-

(41)
ing, interrupted a hundred times, never finished."
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It was never customary for a girl to prepare a trousseau,
but they embroidered on linens which they used at home
or gave to friends who were already married. |

Birds were unfortunate cnousgh to be favoréd pets
in these housecholds. If these girls were not too lazy
or 1f they carocd enoush for the birds, they made a
cerenony of foeedin® and cleaning the bird casges every

e

day. In the bed room of Amalia, Marmol says, could

be found "four linnets in cages of gilt wireﬁ(éz)fqr
which she cared with her own white hands. Lépez Por-
tillo writes of theo industrious Ramona: "in the méan-
time Ramona cleaned tho cafes gf the birds and gave the
little animals their dinncr".(*s) Birds seem unrespon-
sive to human affection, but this type likes them well
enough because after all, once the birds were cared for
they roeaquire no more attention until the next day.
Sincé thils type could not be called scholafly, they -
certainly devoted no time to study. Relatively few
books were avallable for them‘to read even 1f they were
anxioys to do so. Lack of education, lack of experience,
lack of judgemcnﬁ makos the taste of this girl rather

sentimental. Books of a fothic style, sad tales of

love please her. Raselda in La Maostra normal cries

coplously over Isaacs! Marfia and loses hersclf in read-

inz, with bated breath and throbbing heart, the sickly




-P4 -

(44)
novels vhichh come to her hand. Blanco Fombona writes

of Haria: "she passed entire days extended on a chalse
lonfgue, foins throush some sentimental novel".(és)These
novels oftcn had an unvholesome ce¢ffect. The girl with-
very 1little in her head, occupyins hersclf all day with
day drecams and anxious for romantic adventures, swgllows
the most absurd lowve storles and hopes to live-through
similar adventures. Lhe clandestine meetlngs, the
burning kisses, the vows of etcrnal love, the manly
charms she reads about fire her imagination and awaken
in her desires for love affalrs with dashing youns men
who have been poetically wicked in the past. She has

no criteria by vhich she nay judsge, and since she ac-
tually knows no youns men, these sickly novels she feads
surreptiously, present love and life to her in an unna-
tural. light,

To et married as quickly as possible is the para-
mount aim. Visions of herself dressed in white satin,
with oranfie blossoms in her hair and hands, ﬁith a cloud
of tulle enveloping her, haunt her dreams from the time
she is thirteen or fourteen, Since every other girl
has the same amﬁition, the one who actually gets married
has the supreme satisfaction of knowing that she is
envied by her friends. Since her ideas of love are
sentimental and she is inclined to consider hersclf mad-

ly in love wlth anyone vho vays her the slishtest atten-




. loves her: "I profor anything to marrying that man"
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tion, hcr conscent to most marriades is casily obtained.

She hopes for a tempestuous love affair,., She hones for

a highly romantic lover, for all the excitement she can

posgibly wrin® from a few meetings or mercly opportuni-

ties of secinf her loved hero. She never doubts that

somcone taleonted, rich, md handgome will marry her,
swccﬁinﬁ her from her fect by his wild love. If this,
fails to appear soon, she besins to lose her sang froid.
and begins to clutch at straws. Sho is terrificd that
ghe will ve left to take care of the children of her
more fortunate fricnds or relatives, or that the task
of dressing theo saints in the church will fall to her,

In El1 Zarco Manuela says speaking of the Indian who (46)
46

)
and then to show how desperate her resolution is she .
4
says: "I would rather be left to drecss the saints".(- )
Blanco~Fombona has karia cixnress a tyovical thought vhen
she says: "It was nocessary not to be left to dress(lB)
£
ima%es or for a nurgemaid for my cousin's children'.
Her idcas about vwhat her position as a marricd voman
will be are entiroly f{avorable in snite of all the evi-
dence whlch surrounds her on cvery hand. She wants to
get married, she belicves herself in love and is un-
reasonably confident as to the love her husband will

feel for her. Her marriage will be different. lMany

other husbands arc flarrantly unfaithful, there are
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too many children, the wifé 1oses‘hcr health and beauty, .
there 1s siclmess, death, and the financial reverses
ever opresent in socloty, but she firmly closes her eyes
to this. Before marriange she thinks that once merried
she will lead o ffee unhampered life, that she will

have diznity in socilety as a youns matron, that shce will

be amused, entertainod, happy. MNarfa in_El Hombre de

hierro speals acain: "I wished to malke for mysclf an-
indepondent position--because women should marry".‘ég)
So these girls dream of love, or marriage as the
hapniness vhich fatc has in store for them. Unthink-
ingly, they exanrgerate ovefy Teelinm, until they are
beyond reason or control. IHavins once set their mind
on onoc man, considerins marriage as a likely outcomc of
this affair, their sorrow.excoeds all reasonable bounds
if her plans are frustrated. ¥ven thouch, in her youth
and childishness, sho may not actually be deeply in
love, she cannot reason nor console herself. TFainting
at overy mention of the lover's name, weepinZ floods
of tears, losinf her appetite, sishing even for death,
this crecature, vhen thwarted in love, can cause nore
commotion than anyone would imagine. Eventually, of
course, another.will apnear, -and then she'ratibhalizqs
enough to forget her nast emotions, because it is in

keepinf with her 1dcals to have only one great love in
her 1life,
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Her pastimes are thogc: in which she may -look pretty.
Any physical exorcise vhich would leave her prespiring,
with hair dishevclled and her dress disordered 1s ab-
solutely out of tho question. She dances- lightly and
gracefully under the watchful eyes of her mamma, Even
so dancing is the joy of her life, and she is never so
happy as vhen anticipating a dance of some sort.' Pic-
nics are somectimes arranged althoush these are not in-
formal enouth -to be extremely popular, The daughters
of the poor go for strolls throush parks or walks while
the daughters of the rich ride in ovnen carriafes or later
open automoblles, . They take these little.excursions
late 1n the afternoon,.and oven thoush: they seek their
svieethearts they don't dare do more than smile or bow
to them because even thourh a mother i1s not watching
them everyonc elsc¢ is. They attend the theater in -
proportion to the family income. Going to the church:
ofton should be coﬁsiderod only as a means of enter-
talnment, Visits to friends and relatives serve as a
pastime which disposes of many hours. tvhile at home
this type anuses herself curling her hair, looking out-
of thoe window, rcading a little, playine the piano or
the guitar if-she is abio, and often doin% nothing .
but sitting with folded hands and losing hersclf in
dreaming,

This girl has mannerisms and affectations which vary



accordinff to her moods and change with the pnassing of
the years. Yimldity and modesty are considered menteel
and tho #Zirls all take pride in belns hypocritically
timid and modest. She trembles at cvery nolse, every -
-sudden word. Every admiring mlance makes her lower

her dark lashes to her blushing checeks, “Thinking these
gestures are charming nnturally she avalls herself to
their usc on .every possible occasion. She thinks con-
stantly of youns men, yet when she finally converses -
with one, she will be apparcently cruel, disdainful, and
full of forced laughter, thinking this attitude will
make her appcar morc valuable in his eyes. Her modesty
is carried to extremes. Riva Palaclo's dofia Blanca
shows her unnatural modesty when she is being tortured
by sayingz: "Undress me, monsters! not that; martyrize
me, kill me, but don't undress me. Not that, not that,
I don't want thom to uncover me, to undress me; better
1111 me, kill mel"(SO) V. F. Lépcz shows the affected
timidity of these girls when his Marfa after deliberate-
ly lookint for this youns man, blushes, falters, and says:
"I would be infinitly grateful to you if you would per-
mit me to leave, Ah, sir! I wilsh to 8o dowvn to the

side of my dear mammn".(51) ¥hen the poor youn$ man
told her of his love, and thouch 1t sounded like heaven-

ly music to her cars, shec answered with an anfelic

look: "If you only knew vhat I suffer you vould free




me from this martyrdom".
The wealk tyne of youns girl is beautiful, vory
ignorant, snd inexrericnced; but full of sentimental

romantic idocas., Sheo has 1little to do, little to occupy

her mind, so shc 1s not to blame 1f she beconies unwvhole-

somely sentimental and melodramatic., At this point in
her 1ife the opinion of the vorld, the admiration of
her friends, eond above all the attention and ldve of
yoﬁn@‘men arc things of prime importance to her. Con-
siderins that, she is fortunate, not examining her
heart tqo carcfully, and never once questioning the
"compatability of her husband, if she marrioes; and her

next appearance is as a young matron,




B. Young Married Women

The younr =irl who lonfs for lévo and marfiggé_J
hears and'aﬁsweps the marriage scrvice with afthankfﬁl
feelinz in her heart. gShe may be in 1ove,'madly in‘léve;
but another foeiin@ that entors is onc of rolief. She
hés escaped the terrifying prospect of being forced to
£111 tho role of a woman who has been left unwanted‘and'
thereby proved undesirable. -Vhatever Lrials await her,
she at least won‘t be humiliated by the vity of her
friends. ‘

She is too inexncricencoed and her lmowledze of the
expcerience of othora is too narrow to permit her to e-
volve any ideas which might make her uncomfortable in
the situation she has made for herself., She agrees

vhole heartedly with Solls in La lMaestra normal when

he says about marriagea "It was for women the only
source of happiness; Mon could find pleasure, or bet-
ter said pleasures, throush innumerable ways, but women
had no other besides‘love".(ss)She'has believed this
all her life and she has had no other aim since she
first realized thore was such a thinZ as marriage.
Marriagce makes hef position in soclety a secure

and respected ono. She is now a young matron, the fem-

inine head of ahother household. Her ovn family may -
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miss her, but they are #lnd to see¢ her established and
feel that sho has done what is to be expécted of her,
Even thoush the family mlrht not have been too enthusias-
tic about the younm man, they have civen their consent
or the marriage would not have taken pnlace. They
reallze that he will nrobably be no better nor any

wvorse than others she nircht marrf and even 1if they see
her unhappy with him, thoy will suqmest nothins except
humility, tact, and pnatience. His family feels that she
mustvproduco the heirs to the family name and fortune,
so even thoush they might not be too fond of her they
will be loyal nnd protective.in their attitude.

If the marriasge is a poor oné the girl finds that
she must work, and often she is overwhelmed by the
responsibllity. However she is usually willing, and since
she comes from a poor home shc knows what must be done,
Being active she will have less time to lonf for social
triumphs, for new love adventures, for money to spend,
or to become moody and discontented. If she marries
a viell to do man she will have servants, and however
inefficient they may be, thoy must manase to do the work
as best they can for she can do nothing. She will try
to direct the household and shc will find herself loaded
with advice from every relative., At first the novelty
and the fact that she is in love with her husband will

make this new phasc in her life pleasant, and she will




feel pleasufo in her new lmportance.

Very soon there are chlldren. Often there are a
great many, and the,poor zirl is at her wits cnd. She
sees her health, youth, and beauty rapidly fading awvay.
She is nervous and irritable, or perhaps dull and pas-
sive having given up hor‘vi5ions of herself dé 8
gocial butterfly. The freedom she had hoped for as a
married woman is of 1ittle.use to her. Often 111, with
a houso full of poorly disciplinod children her desires
to 7o out into socioty a great deal arc soon forgotten.
Somotimos che is lucky enough to have a widowed aunt,
or an old maid cousin vho will come and live with her
and take some of her duties updn hersclf, FEdwardo

Barrios in writine of Jacinta in Un Perdido says: "The

husband had the 7ood idea of takinfs with him,'when he
married a sainted older sister, a woman’oid, ugly, =nd
passive, clean, dry, with transvarent ears and feverish
eyes, so food and as much in love with Anita as he was,
Jacinta was gso methodlcal ﬁnd industrious that she was
the only onc vho passed.bad nichts viien the children
cut tecth or had measles, and she nut them to sleep,
first wizh mcasured sonfs and later with murmred sto-
ries."(sa)The young married woman is too affectionate,
ond her devotion to her children absorbs her too much

for the rood of clther of them. She neglects any

other intercst she misht have had--hor appearance, her




husband-ffor them. She has poor control over the child-
ren. oShe hasfno;sensiblerideas about their food and
sleeping,land the younfer children are usually fret-

ful and very troublesome as a resuit.

The husband who has raised her to a married state
rmist come in for some considerétion. So much of her
havpiness or the reverse depends on him. Talking it.for
grantsd that he is very much in love vhen they are
married, this love will probably be severely tested
in the years to come. Her csreatest charms are physical
attractions and a oiiﬁ@ing flatterinT sweetness at
first. Véry 1ike1y this beauty fades auickly, she loses
the sweet disposition fretting over her new duties. She
is not usually intelligent, and she has not been en-
courazed to develone her mental resources., ~The husband.
vhio rmust make the livinz cen't afford to Zo to sleep
mentally as she has done, and they have very little to
bind them closer together as the ycars go on except the
children. As a wife she is protected by a certain
code vhich makes the husband and others offer a sin-
cere respect to the one whom he has made his wife.
Vhatever he may do she must be, like Caesar's wife,
above reproach, so that she may be a worthy mother to
his children--vorthy of besrin? the neme he has given
her. If she should show signs of suspiclous ambitions

any measures, howsver severe, vhich he may choose to
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correct hor are approved by soclety as perfectly de-
served. He may be unreasonably- jealous. Jealousy is
flattering'buf'wheﬁ carried to extremes it becomosAvery

trying. Poor liaria in E1l Hombre de hierro was scarcely

home from the honeymoon vhen she had this jealousy to
worry her. She thouzht, "He was jealous, so ridiculous-
1y jealous! already they.had had scenes on returning
from the theater--because she had looked, or had not
looked at someone. ~For her to Zo out alone? He would
never permit it."(ss) |
The woman ages mich more quiclly than the husband.
Very often he is flégrantly; deliberately unfaithful
to her. Not with vomen of thelr own circle but with
vaid mistresses whém he finds among theatrical pedple,
poor young working girls or professional ‘prostitutes,
Even vhen the wife is fully aware of this she ‘can do
absolutely nothing. If she loves him, is jealous, and
cannot control herself;.there-are scenes, tears, hys- -
terlia, threats--perhaps even promises of Zood behavior
on hig part; but she can't compete with the world and
the established order of society in which she lives and
soon he will do the ssme thing again, Perhaps she’
suffers deevly, and evén'fhough he may feel a little
compassion he is not‘surpriséd because he expects his
wife to love him. If she does not love him very much,

or if this love is killed by his infidelity, she will
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pretend to absolutely iognore his double life. It saves
her dignity, prevents- scenes over something she cannot
remedy, and she gains the approval of soclety for her
tactful behavior and éventually the appreciation of her
husband. Husband and wife, knowing each other oﬁly
slightly before'marriage, often find themselves entirely
incompatible. The suffering of Iupe in Metambérfosis by

, (56)
Gamboa 1is not an unusual case.

- Happy or unhappy the die has been cast. There is
no divorece. If she is very unhappy she may think like
Blanco-Fombdna's Maria: "She thoucht of widovhood and
liberty as a probable thing. In the intimacy of her
soul somcthing rejoiced and smiled at the idea df'hér
future redémption".(sv)As she lives her 1life and faces,
however ‘veakly, the situations which confront her she
chanzes, Her sweetness and meekness becomes less
SacCharihe. Her poisé>increases and eXberiehce gives
her an insicsht vhich she has sadly lacked. The diffi-
cult years of adjustment, of child bearing, of harrow-
ing jealousies are past; aﬁd:shé regains; tempered and-
true, the amiability of her disposition. Her children
may still worry her, but they are past the age of eroup
and stomach ache and she hopes ‘now to enjoy'their love
end fondly admire their little triumphs. The role of
sweet younz girl was exchanzed for that of ﬁife; and

this in its turn mives way to that of mother.
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GaiMothers :' '

Before she hes had time to do more tban"lcvquiec.t -
her thoughts and enersies, this type finds that her
own children have stepped into the lime light éndvﬁhrust"
her into a secondary place. At'fifteen,or_evén;before;
her girls are ready to be ﬁakenfevérywhere,and to aésume
the role she hersclf played a few short years ago. She
must feel a sad forbodinm neng to see how her youth hgs
fled, how, althoucgh éhe is probably not forty, the eye
of the public has loﬁg ago foundiwomen mich yéunger,
more glert, more beautiful than she. From now on she
is placed in the uncomfortable, unflattering, exasperat-
ing role of chaperon.. She knows that from now on young
people look upon her as a necessary‘evil., Her place is
that of a spectator. She must stay in a chair. by the .
wall gnd content herself with being parﬁ-of a faded
spig;tless Zroup while her daushter dsnces and flirts
under her watchful eye until she too is married and .

the cycle begins again. Doﬁﬁ Canuta in El Cerro de las

campanas is certainly an exception with her ambitions,
for she hasn't lost hopes and says to her husbangd:

"You are an insufferable man, you haven't brought me
even one partner fqr(ga?ance when you know the wealmess

I have for dancing". ~But she and her friends are

dpdmed to neglect, for later she complains. again say-
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ing: “These people ignore the-éustéms off the royal courts.
Efigenia and I haveﬂft‘danced at all"(sg)»and'her.friend,
more resigned than §ﬂe, éighs:_ "These men, they are

dying. for the younz sirls" .(60) | ,

The mother realizes that her beauty has fled with
her youth. She may be fortunate and have sweetness and-
charm, but she may be rather worn out énd anathetic. -
The deiicateﬁchﬂrmin@ lines of her fisfure have been
erased bj fét,or lost by illness., There is a passive
fatalistié attitude in the character of this typical
woman which makes her bow her head to whatever comes
to her, and with a shrug of her shoulders, pretend that
it cannot. be remedied. Occasionally, by a series of . .
fortunate accidents, or because hers vwas a beeuty vhich
even time hesitates to mar, a woman preserves her beauty

and pride into this period, but this is not usual. ' The

more tyvmical one is like dofia Josefa in El Hombre de

hierro whom the author describes as:  "The mother, doiia
Josefa de Linares, little andAchubby--one hundred and
seventy five. pounds of fat".(él)If this is not so the
lines have been lost in ungracious stiffness like -

dofia Canuta of vhom the author says: "Fajardo's lady
was en old lady, dry like a reea in the winter".(sg)“
- The mother, once having acknowledged to herself

that her days of beina beautiful are past, usually re-

signs herself to her role almost unconsciously and de-

ol S

S
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votes every thought to her children. Her anxious eyes
follow them, and usually she is an unreasonably fond
and proud mother. She attributes to them every virtue

and charm. Dofia liagdalena in Bl Gaucho de'lLos Cerrillos"

by Manual G&lvez is not an exasZeration when her atti-.
tude toward her son is expressed as follows: = '"lagdslena
had a wealness for her oldest son. She complained that
no one understood the poor 1ittle thinz. If they took
him to jail, it was because he was taking éomeone else's
punishment., If they accused him of passing the after-
noon- at the cock fights--he had to amise himself at some-
thing! She found it entirely natural that he should dis-
appear from home for a week, --How could he fail to fly
from such a house, with a father vho did nothing but
scold him and some preverse sisters who made fun of the
innocent boy and even slandered him callin% him a drun-
kard? 9(65) Dofia Magdalena, soft of character, only found
energy vhen defending her son. An attitude like this
makes the mother helpless in thevhands of a strong

willed son or daughter if she happens to have one. She
cannot judge calmly and they take advantage of her at
every. opportunity. Knowing dimly her weakness, and the
lack of logic in her arguments she falls back upon the
conventional platitude thaﬁ mothers know best. . She

falls back upon the false resvect, wvhich is really mean-

ingless, that society Arants her vhen she demands it by
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the sole virtue of her motherhood. The law, the church,
the custom of soclety gZrant her this filial respect
and obedience. However, it .often hapnens that she does
not deserve it; and her children,_beinq rniore alert than
she, develop a hypocritical attitude toward her and de-
celve and disobey her at every opportunity. She has
the love of her children and usually their respect even
though the last may not be sinoére. -She is a very
sweet, very loving mother even thoush she seldom is an
understandin® one. If her children are like her in
character and,disposipion.they may care very deeply for
each other and the mother is very hapoy in the love of’
her children. If her children outrasge her she lmovis
she can dq nothing, and her only hove lies in having a
husband with o stronger hand than hers. Commonly she
tries to coerce her children through nity for her and
even goes as far as dofia Antonia in El Zarco vhen she
says: "I shall never see such a thing, I will die be-
fore from worry and from shame“.(64)Her hold on her
children is only one of love, and this sometimes fails
her and leaves her helplessly wringing her hands as she
did vhen she was sixteen.- |
It is a curious psychological fact that girls who
are only conventionally religious,- become aggressively
so vinen they are older and have some one whom they feel
called upon to suide. The mother makes her daughters

conforn with the religious duties vhich she fcels are
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necessary. The children are baptized, sent to commmunion,
confession, and made to attend church as often as it is
at all practic al.- liany moth=rs feel that it would zive
them the greatest joy to =ive a son to God as a priest

or -a daughter as a nun. This woman seems to have wiped
from her mind her-feeiin% toward the ritusls of the church
at her chlldren's age. She forgets that she %ent to
church to see her  sweetheart as her daughter probably

is doing behind her back, snd that her son. is someone's
sweetheart now, She fails to comprehend that' their
interest in church may be anythins . but a Godly one.

She places a relisious interpretetion.on thinms that

happen in her favor. ‘hen dofia Marcdalens in E1l Gaucho

de "Los Cerillos" is happy over the falsehoods her . son

tells her. ©She says that "She was goins to have some

masses sald Lo Iuestra Seljora an’Lujén-%o thanlz her for
65

the miracle; because it as a miracle". >) Her religion

affects the entire household. ' In La Hovia del hereje

the daughter liar{a notices with relief that her mother

dofia liencia lianrique "became seasick vhich prevented

her from carrying out those long and repeated prayers
66
with which she occupied her family for so many hours".( )
Yhis typical woman turned to religion in all her
troubles, She spent hours and often considerable money

bribing some saint to do something for her vhich she
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could not do herself., Dofla Paz in La Parcela is acting

‘true to form when as a solution to their difficulties,
she repeatedly tells her daughter: "Let's ask the
Virgin very earnestly--Thus these difficulties will be
ended, and we will avoid many disturbances and perhaps
real'misfortunes".(67).Then, fearinz that this was not
enoufh to get what she wanted, she went to church and
"Phe 7ood woman finished by begsing him (the priest)
that there should be triduum to solicit the grace from
God an% she ordered twenty masses for the same inten- -
tion"._68)Thisreligion is not feigned nor. insincere
but it is used as o prop, as an alley, by this type

of woman. HavingZ no control over worldly events and
feelings, they lean on relifion as something vhich,
though it may not immediately do what they wish, it is.
a spiritusl support which encourases them to ho@e.

The husband has been in the backaround all this
time. In her absorbins concern over her children she
has forgzotten him a little. He is no longfer her en-
tire world. If he has made her happy, he no loncer
makes her as hanpy as her children, and if he has keont

her in jealous misery, she no longer cares becasuse there
are children to console her. As the head of the héuse_
hold the husband sometimes imposes his will upon the
children not without reason. His efforts to discipline

are often handicapped by the secret opposition of the
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wife who thinks her child can do no wrone. vOn the other
hand she is often sadly in need of his support wvhen she
realizes the falseness of her authority.

Iﬂ spite of the sorrows and disavpointments which
may come to her this typical mother enjoys her children,
She adores then; just to be near them--useful to them--
is a2 ffrcat joy for her. No sacrifice is too great for
her to make, and she takes pésitive pleasure in doing
for her children things which they should do for them-
selves. This quality of abnegation, this whole hearted
devotion to their welfare, this boﬁndless love for her
children Zives her a worthiness and dignity this wveak

type has never reached before,
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'D. Grandmothers

This weék £ype ﬁakes a very charning gfrandmother,
If she has preserved her health; hér disposition is bet-
ter than ever;r Unlesé she-is Qefy ﬁnfortunate or in-
31sts on suf ferlnv vicariously for her cnlldren, her
troubled years hiVL been left bﬁhind. Futile pointless
ambltlons have been forgotten, domestic difficulties
have been ironed out, she.sees her children estgblished
in homes of their ovm, and evéniif they‘gre not too
blissful, the old lady knows‘by now that 1life isn't one
long draught of happiness.  She ié 2 staunch devoted
vadmirer of everythingrthey‘do or say anq 1s proverbially
indulvent With her grandchlldrcn.

‘ The old lady finds many Dleasant llttle tasks for
herself. She has never been especially industrious.
Never in her life has she ﬁndertaken‘serious vork, and
it is too late to do so nowg 5ut she has little res-
ponsibility now aﬁd need not hesitate to'occupy her
time as she wishes.>«She does necedle work if her eyes
permit éﬁd takes éuch'pleasuréuin supplyin? baby clothes
for all the newly,arrived éhildren; She takes care of
the birds énd.loves»theﬁ vefy much: There are a great
many plants in floﬁer'pgts in the patio or in the

windows. These are her special delight. She has



great success with'her‘plants and attaches much impor-
tance to ﬁhem. The flowers sre rathered with care and.
given to friends or taken to adorn the altar of some

_ : (69)
saint either at church or at home. Misia Gertrudis

in Un Perdido is a perfect example of such a busy lov-

ing grandmother.

She lImowe that she cannot remain much longer in

this world and her thoughts turn more and more to re-
ligion. ﬁhen she goes to church, she bends her creak-
ing jolnts - ith real devotion, and her eyes are fixed
upon the xedecmer!s cross?rather.than on some fbppish
youth half hidden behind the dark columuns. -  She éives
money if she has any--if not, she ufges her children to

support the churches as much- as they can afford. She

draws closer to the religion because she has time for
introspection and she can accept the credos of the church
with a2 sincere child-like faith.  Hers has been the

s-heltered conventional life., She has stepped dovmn the

‘path outlined for her by society. She may have suffered,
she may have been bored or borinfg, she may have knovm
occasional pangskoflcuriosity as to hov the rest of the
world lives, but ‘it has never gone beyond a curiosity.
She has been sheltered, and her 1life has progfessed
along an even way. She has reached the end of her life
and it 1s time ﬁow to leave this sweet harmless creature
and consider those vho have not been so fortunately pro-

tected.
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E. Unmarried Women

The fate of a woman who‘fails to f£ind herself a
husband is sad. She knows that in the eyes-of everyone
who lnows her she has failed in a woman's first duty.

She knows that theJ nity her wvhen they tnlnk of her.

They feel at liberty to patronize her, to imnoue upon
her and to re"ard with derlsvve 1ndu1“ence any expression
she may make. She herself feels inoecure sunerfluous
and self censcious. Her Drlde and self assurance havew
suffered a severe blow uhlch mey bc softened only by
time. tUhen she is younger her hopes have not been en-
tirely extinguiShed,tand for several years she humiliates
herselfland embarasses hef»associates by her obvious
efforts to attract a husband. As the years 70 on theso
efforts become more frantic and tberefore 1more Dltiable.
Gradually the girl 1s no longer a girl in yearsAand
SOCiety makes.no effoft to'conceal from hef the»fact

that they eonsidef her.beyond ail hove. She must re-
concile herself as best she mey and £ill her years with
the tasks belonsing to others or eWSe work out a-mis-

erable living for heruelf i.f this 1is necessarj. She

is not at all self suff101ent nor self reliant. She
cannot convince hers¢lf let alone anyone else, that

her life need not necessarily be a vale of tears be-
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cause she was unable to entice a man to the altar. With

this weight of self, reproach upon her mind any personal

charm she may have had-soon is crushed out of existance.

She feels that she has proved hersclf undesirable and

this humiliation colors ‘every vork or deed for the rest
of her 1life,

Cohsidering that she is not. poor and may be inde-.
pendent enough, the woman of this weak type does not
have the energy to be so.. She is not intelligent e-‘
nouszh to,amuse herself,extensively in‘reading or study.
She has no ambitions to~perfect herself in any 1line.
Feeling that other women do not do so, she fails to
realize that her position is entirely different gnd take
advantagc of it. She lacks the courage and energy to
travel. Usually she has few, if any,companions in a

similar situation, and she dares not venture to let

- people think vhat they will and travel alone. In

society she is usually uncomfortable and self conscious
becausc she feelsvherself out of place and unwanted.

If she lives alone her 1ifc is very 1one1y. She does
not have intelliéence nor initiative.sufficient to.
attract an interesting cifcle of friends. Her rela-
tives feel that, after all since shie is an old maid,

she needs but little and have no gualms about getting

anything from her that is possible.

She is probably unnatural in her dealings with her




nieges and nephews because she is unaccustomed to child-
~ren. It is often better for her if she lives in a
'householdAof some_mérried.relative. Here she may often
be annoyed and hurt, but at least she feels nearer the
center of living_and not so completely leftvout, Habit
familiarizes»her with the children, and loving them -
very much_in her loneliness she becomes Fhe%r trusted
ffiénd.éndiihdispensible nurse. Jacinta\70;1n Un Per-
g;gg is a very gfood example, Charito(7l)in the same
book belongsAto this unfqrtunate type. EBarly She_real-
ized that she would never marr&, and she found shelter
4in,thé home of an aunt where she took care of the child-
ren gnd did all the odd jobs no one else cared to do.
Her brother saw that ofter doinz this for a vhile she

was "with black circles under her eyes and not improved.

’ 2
She inspired a certain pity for = frustrated girl".(7~)
Later Charito sees a‘salvation_qffered her vhich seems
too good to be true., She is to go as a comnanion to a
rich cqusin, and this causes her to exclaim hapnily:
"I think--I don't know why--that she vants me in her
houée as a companion. Just imaginel® 75)She asks but
little to,bewhappy in her humiiity,

If she is really poor her situation as a woman who
has no man po nrotect her is infinitely vworse. She

must venvure into the world which has no place for her

and endeavor to earn her daily bread by vhatever poor




means are open to her., Her inconfidence her inability
and her lack of training make her very undesirable in

2 business world where zZallsntry is an unknovm nuality.
The men vho have ignored her -2s 2 companion value her
no higher es an employee, and the wages that she may

, . (74)
earn in a store are pitifully meager, Nacha in the book

Hacha Reoules by ilenuel Gelvez, unable to live honor-
ably on the salary paid her as a clerk is a typlecal
example., Viomen of this type are frankly unable to suc-
ceed in a businéss world, and their -anxiety to find
a husband is excusable in them since they must know
whot awalts them if they cannck”  find someone to support
them. |

liany of them try to malke 2 living by sewint. A
woman of this type feels that it is a shameful fact
thet they smust battle for money with which to eat and
hide it as mmch as possible. To sew in their ovm home,
or even in the homes of others, seems to them not quite
so shameful as to actually seek a job in some business
establishment.. Sewing annecals to her because it brings
her in contact with desirable people in an informal
intimate manner which her position would otherwise make.
- impossible. Often she actually enjoys the days she
spends working in the homes of her employers. She feels

“a part of the complex family life she misses, She en-
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joysbthe varied plehtiful meals, and hef ourious,starved,
resontful'mindltroasures the gossip she‘hears, the
situations she discovers or imafines, eOn the-othef hand,
the‘pay is poofiand the'income from this work likely

to be unrelipbie and subieot totseasons'and social

vhims. She ha lf bllnds herSolf by this work which

taxes her eyes so severely. She must cater to the likes
and dlSllkeS of every yoman vho emoloyes her. what
1ittle self respect and prlde she has left are'soon
annihilsted.as dsy by day she must woo and flstter

womeh ﬁore foftuhste than she.. Jusnita Perez in Bl

Hombre de hierro is one of these unhaooy scamstresses,

Blanco Fombona teWIS us "Juanlta Perez has to sew for

the friends of her chlldhood—-orosperous school mates--

and she sweats blood to qther toﬁether the twenty

aollars for the montnly rent of the 11ttle house (75)
If es a Flrl this type was poor and doubted her

matrlmonlal chqnoes, she may have orenared herself for

the teaching profession. Although she feels trained

for a nrofession, and it'is‘to her credit that she has

at least tried torfit herself for some sort.of work '

she has not chosen a very lucrative field. The education-

al systems in these countries being in deplorable finan-

cial condition she finds that here too the hours are

long and the pay misersble. It seems almost impossible

to obtain a position in the more desirable schools vhere
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appointments are not always made on merit. Poor latilde

in Los Ojos vendados by Hiso West learned of this, for

the author writes: "She went a thousand times to the
Education Office, and she heard a thousand times the
excuse with ﬁhich they turned her away until‘another
time---'There are so many teachers!’".(vs)
Mahy of this type of girls have no talent for teach-
ing and made a very poor jéb of it. They lack the in-
ltiative and leadership so necessary in a gZood teacher.
This.typical giri finds herself unablec to place a strong
hand on the situétibns which she must meet, and soon

tho confusion caused by her lack of decision is entirely

out of her weak control., Raselds in La liaestra normal

was a sweet dreamy loving girl, but as a teacher she
was a complefe failure. In describing her at work the
author writes: "From the beginning of the courses

her class was a_disaster. She was very forgetful, and
she showed herself as unable to direct the class as a
pupil in the second grade. She became confused, lost,

Sometimes she was inexplicably distracted and said things
o (77)

" that were not coherent." Later in thinking over her

situation she says to herself: "She on the other hand
was never a good pupil and vhat she learned in school

. -(78)'
she had forgotten".

A girl of this weak type, vhen she is beautiful,
richly dressed, and fortunate appeals by her fragility
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and sweétness to a certain artistic sense., But vhen

she is poor and unattractive her helplessness and weak-
ness only arouse pity in the kind and anery impatience
in those vho do not feel for the sorrows of others.
There are still ﬁuch loﬁer'sociél depths. The modest
dreéé maker,itﬁe poor cierk, ﬁﬁe teacher have not oﬁen-
iyioutraged the moral laws of4bhur§h and soclety. tinile
they ﬁay be'péor, hﬁmiliated‘and uﬁhappy,‘they are still
proud possessbfs Of their valuéd hondré'ami tﬁey gather
their skirts closely about them and pess with a right-
eous air their sistefsvwho have fallen and are now pros-

titutes.
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F. Social Outcasts

- lo countries in the world enforce the double stan-
dard of mora1s mQre rigorously thsn do the Swnanish A-
merican céuntries. This merciless condemnation Qf the
erring wéman is ﬁiyidly reflected in the novelé‘studied.
The zirl who falls finds that the old verse:

Nhen lovelj voman stoops to folly

And finds too late that men betray, .

Vhet charm can soothe her melancholy?

YWhat art can wash her zuilt away? = (79)
echoes the sentiment of society in general and that
she is indeed ruined. ‘'he éxaggerated watchfuiness of
the mothers seems n&t to be unwarranted for these
daughters of a weak- type are seduced with surprising
ease. Knowing the horrors that await then, knowing
that the man will desert them--laugh at them, that
society will ostracize them; they still, when they love
a man and have an opportﬁnity, let their yielding natures
betréy thém every time, - The love sicic 2irl is completely
at the mercy of her lover, and he considers it a sign

of his virility as a man to take every advantage of

this girl vho adores him. ILike Rina in Flor de durazno

she feels it to be a definite pro?f of her love that
- 80)
she will never deny him anything.

“his weak type of girl is pitiful in her lack of
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ability to reason and to think vhen circuﬁstances are
such that ﬁemptation‘comes her waﬁ. She»has had such
a rdmantic 1onging:for love, her imagination has been
fired by such fantastic tales of romantic heroes that
she thinks her great adventure has come, snd she must 4
" welcome it with open arms. The dishonorable cowardly
character of the man vho éo miserably fails her trust
in him cannot be discussed here. The girl consoles
herself with all sort of senseless rationalizations.
She tells herself that he adofesﬂher,gthaﬁ he will
marry her because he loves) respects, and honors her
more than anyone in the world. She assures herself "
that the delays he Causes.gre unavoidable and he suf-
fers as much as she. 'Theré being none s6 blind as those
who will not see, the experiences of other unfortunéte
girls fail to intimidate her sreatly, and she is in a
mental state vhere no word of advice or warning vill
reach her. Dofia Crispula speakine of Raselda told her:
"It is necess:ry to be discrect--to beé distrusting“;(sl)'
She was speakiné to deaf ears. ‘This“girl knows she
should be distrustinz, but she has not the power to be
so. Later--vhen it it too 1ate;-thi8~girl cries, vrings
her hands, and humiliates herself in every way; but she
never finds the energy to méké the man marry hér even

though this is the one thing vhich might console her.




Raselda in La liacstra "normal is typical in her reasoning

when "She thourcht with that fatalism of the 1land and

of the race, that it -ould:be useless to attempt to
struscle asainst her'misfortuﬁé. withbut doubt it.was
God's will that she should fall. ith this she excused
her sin and even‘justified its‘inevitable»reoccurance.gsz)
Then as a further sop to her troubled conscience she
thought of the‘excusing series of ecircumstances, and
then "But her supreme justification was that she had
within herself the excuse for her error, she had in-
herited it from her mother--she was only a victim of
heredity and in Z2ivinZz herself to the man she adored
she only fulfilled her degtiny--fulfilled that invincible
fatality of her beingﬁ.‘So}With such a character and
disposition which are about as firm as quicksand, the
mistakes of such a zirl should be. looked upon with
charity but alas this. is.not so.

The: wealk firl vho makes a mistake is almost alweys
betrayed by her ovm physical reaction, or by appnearances,
or by .the man himself,. ﬁhen her plizht is knowvm, she
can expect no.mercy, nor it there any resaining of the

(84)
honor she has lost. In Los Parientes nicos the

family shields the unfortunate blind girl with their ®
: 85)
love and care, but this is not the usual story. Rina

fled to the city fearinz her father and brouher would
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kill her., Amalia told her story thus: "After her mis-
(86)
fortune she had been scnt away from home'. She
returned later and "She only went out at nicht.  ler
mother had ordered it thus."(86)The mother felt that
shé could never hold her head high again because her
dauzhtcr had thfown“away her honor. Santa, bathed in
fears, crouchin?z in the dust at her mother'!s feec heard
her say: "When a bad dauvhter dishonors the Zray hair
of her mother, vhen a airl dishonors the brothers vho
work to support her, then she vho is no longer a virgin,
soills everything that surrounds her; and it is necessa?gv)
to cast her out--to sunpose her dead--to pray for her".

How the man 1s excuscd even by the women themselves 1is

shovn in Tierra del sol amada by José Rafael Pocaterra

vhen Armando's aunts spoke of him and Carmen vihom he had
seduced: "He is the mon, he isn't to blame, everyone
¥nows how men are--a littlc mistake--but the girl!--
(88)

the girlti" :

Women are proverbially cruel in their mutual con-
demnatlion, but the men here are even nore so. The
girls know this, but it does not prevent them from
making their own case an exception. Once a girl yields,
the nman feels that by her own error she excuses him from

any obligations. le may love her; but the situation is

too dangerous, too demanding; and since she is timid’
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wéeping,and reproachful he Iknows that soon boredom will
kill what love he Lad; and he will leave her. She

nows this too--but still she clinfs to false hopes and
prays her casé will be different. Amella calmly typifies

the attitude of men when in telling of her suilty loves

é she says: "The lieutenant was a splendid man and wanted

to marry her, But she told him the truth, and then he
(89)
was satisfied to make her his mistress". Poor Santa

e s

sees the regiment marching away, and the author vrites:
1 "On being convinced of the cowardly and eternal aban-
donment, Santa leaned aTainst the wall, which becing
made of rock seemed to her softer than the heart of her
betrayer, and 1iftin® her apron to her eyes wept bitter-
ly for her heart and body so barbarously destroyed byv
the vretch who was escaping her."(QO)hhen Rasclda real-
izes her condition and thinks that now Solis must marry
her Amella tells her frankly: "Men don't marfy any but
honest women. They have a sort of vanity in this."(gl)
Solis proves this himself, and Raselda must bear alone
all the terrible punishment for their illicit love,
Stoned by a righteous society, humiliated, laughed
at and deserted by the man who promised her love and
marriage,cast aside by her family, this miserable girl

vho has loved not wisely but too well 1s driven to

desperate steps. Seldom having the valor to kill them-
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selves as they often lon” to do a great many of these -
g girls, having closed the doors of society by one false
step, become nrostitutes-~-these social lepers so numerous

in these Spanish American novels.
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Onée haviﬁ@ lost her qrésp,upon reépectability this
girl sinksAinto a mire from which she can never hope to
rise. It is difficult to Zeneralize upon the »nath dowm
wvhich the& have stumbled to come at last to Dbe that‘
mo#t miseraﬁle_of women-~-a prostitute. Sometimes this
unhappy'girl has been the mistress of several men one
after the other uﬁtiltlosing her former qualms she Zoes

into this life vhole heartedly. Other times, in a fren-

zied despair she deliberately throws herself into this

life which will never a2gain let her go. Since she is
young,‘inexperienced, and often begutiful she soon finds
an organized'establishmentiwhere,she may hide her shame
from the righteous and live and work with other women
liké her. It is with a breaking hesrt, an infinite
sensé of desolation that a'éirl enters a place like

this knoving that she is now a professionaliprostitute
and never again may she take her place among the in-
hocent and good. Santa volces the despair and heart-
break of this tjpical_girl when she says: "I come
because there is n; room for mé éh& longer in my home;
because my mother and my brothers have thrown me out;
beqéuse I don't know‘héw to work, and especially becéuse-—
becéﬁse I swore‘that I‘would end in this, and they did
did not.bélieve me,"(gz?}Nacha, Hanuel Gélvei?s heroine .

of this type has a similar story. "The story of Nacha
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15 that, in the boarding house, she fell in love with a
student. "She eloped with him from the house. A terrible
mistake.. This fellow kept her for two years but aban-
doned her, Her child was born dead. On coming out of
the hospital she - viorked in a store., But you know wvhat
they pay in those stores., In short--with these troubles
and the bad example of some companions, she ended up

by going to houses where she earned ten times more than
in the store and with work relatively easy and agree-

(93)
able,"

The~stor§ of .this weak girl is always the same,
Never in her most daring moments ﬁould she have chosen
this life, lacking the valor and the cynicism whiCh_i
would,support-her in such a dangerous bold venture,

She has loved a::! man, and he has betrayed her. This ..
betrayal has become Inown, and now outcast from a so-
clety which was unable to defend her yet ventufes to
judge her, the terrified girlish victim takes up a life
which she hardly comprehends at first. Separated from
eﬁeryone she knows, frightened, confused, often longing
even for death, the reaction sometimes is slow in com-
ing. 1In her relative innocence the girl is often ex- |
ploited, and in her ignorance cannot take care of her-
self in the situations vhich arise,

Once definitely established, the girl begins to
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be aware of her surroundings and of the really compli-
cated system of which she is a part. Dbéile, submissive,
crushed--she is indifferent for some timé;ibut gradually
her youth, her vigor, her healfh; make themselves felt
and she bedomes mofé normal, Since she is ydung and
beautiful she is in a house which pays well. Here she
is employed by weélthy men who often have'respectéd
daughters as old as she. In time, if her ndture is in-
dolent and her conécienée easily apﬁeaséd'she comes to
enjoy this life xhich is relatlvely luxurious. She
dresses very Jell and since 1t is now a business with
her, she tqkes every possible care of her beauty.

It would be false to vrite that she is constantly
miserable with remorse and regret, It ié not in kéeping
with her weakness and vacillation to be strongly griev-
ing over something vhich she can né 1onPer contfol nor
change. At first there are panos of remorse, moments
of nausea over the vice and immorality which surﬁe a-
round her like a flood, but as she learns to rise and
ride exéitingly on the risinngaves, these moments come
more seldom. Vhen Santé entered a féshionable brothel
she said in despair: "It'é the same to me if these

housés and this life are as bad as they“say they are

--or worse--the sooner my life is ended the better %t
94)
will be--fortunately I don't love anyone any more"
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But later this typical girl cannot fail to take pleasure
in her beauty and her popularity, and she makes én ef-
fort to live as is only natural. ghe realizes that men
who come to her are not there for sentimental reasons
and that they demand entertainment by a good-natured,

5' laughing, gay creature, This hilarity wvhich begins as

| a pose becomes a habit and the quiet timid young girl

is transformed into a brazen, bold, painted woman vho

has but a short time before she must pay the terrible
reckoning which she cannot escape.

This girl still has a heart although her employers
% do not ask this of her. Some times she has a peculiar
honor within her ovm confused sense of values to which
she clings. She may still love again; and sometimes,
; since she is still beautiful and young, some man wishes
to take her away from the public and keep her as his
ovm mistress. It is a matter of pride with him then
to give her as much as he .can afford; and while this
lasts she méy rest in the peaceful seclusion which al-
ways. proves iny temporary. Nacha says of thls arrange-
ment: "Yes, I am content. How can I fail To be? I
have a house, I live héppily,» I no longer go from
pilllar to post rolling around‘as before--now I know .
vhat tranqui;ity is after suffering so rnuch. After--sgs)

But she knows that her castle is built upon the shift-

.
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ing sands. She knows that the slightest whim, a prettier
face, 'a chanfe of interest, and her master vill throw
her oﬁtvinto the street again. The man, knowing her
past wealmess, cannot trust her, His jealousy and sus-
picions are unreasonable and merciless. Sometimes they
are not without gZood grounds. Santa, sweet and pure in
the beginning, ends up by finding 1life with one man as
unendurably boring. At last, vhen the.sweet pure'girl '
she had been has degenerated, and she has lost 21l ideas
of shame Gamboa writes of her: "And because of habit,
because she was aicoholic, and sick, and misfortunate
she deceived Rubio with positive zest--without stopping
~--wherever she could., And before and after the frequent
event she drank and«drank".(?a)Santa was not alone in
this feeling. The frenzied festive life once entered
becomes & habit, and the solitude of a solitary house

~ where every move is closely watched drives a weak girl
of ﬁhis type to fr;sh indiscretions.- Alexandre Dumas,
fils, in writing of his famous Marguefite Gautier under
similar circumstances says: "It seemed to her--accus-
tomed to a life of dissipation, of balls, of orgies--

as if the solitude, only interruped by the duke's stated
visits would kill her with boredom; and the hot brea’((ﬂg?)

of her old 1ife came bsck across her head and heart,"

Séparated by generations and half the wofld these. two
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girls, Santa and'Margﬁerite,‘both born poor but beauti-
ful. suffer. and react in the same manner,

‘This retirement from the public to live with one
men is.inevitably only for a short vhile. Sooner or
latef;&finding herself in the street the woman feturns
to a brothel, probably each time to a worse one. Nacha's
weak fatalistic words are typical. Often she says:

"It was inevitable that I should fall",<98)and later

when offefed-a chence to live differently she says: "I .
want'tg,“but I cannot. . My destiny is to be a bad wo-
man".(“g) This softness which betrayed her in her
sheltered life ruins her in.this,dne too. She cannot
defend herself from the vice and corruption. Whatever
she may have been she becomes coarse, hard, defiant;
and after a brief period of beauty she becomes: a drunken
diseased vreck sinking lower into  the mud vhich she

had once thought could have no-depth. Posthumously
Santa tells her story; and.in her oéening words, with

a typical feminine gesture, tries to make herself bet-
ter than she is. "Don't believe me a saint because I
was called Santa, Neither must you consider me’ a lost
woman.like the Lescauts or the Gauthiers because of my
way of living. Imaginel!--in the health department I

was a number, in the brothql'something for hire, in

the street a wild animal which anyone could pursue, and
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everywhere I have been unfortunate, UNot even in
death di1d I find rest, for some doctors tore my body

‘to pleces, vou will see héw you will pardon me, Oh
I'm sure of it! as sure as I am that God has pardoned

(100) : '
mel" |

.So the girl who was béautiful and géod but weak
comes té a miseréble end full of»suffering. 'A victin
to men and to circumstances, no one haé kept her from
killing her youth and her séksibilities in this Qhaés.
of misery and-vigé. vFor a brief périod her beaut& has
brought her'money and comparative ease, but this period
hasAbeen but_a fleeting moment. Gradually she has félf
len lpwef»and lower and her misery has only been ended
by death. Qfﬂall the weak.typesvshe has been the mqét
miserable. Never able to defend herself, lacking sta-
bility and strehgth she has been 1ll-suited to struggle
with the wbrld in the profession where chance and her
own weakness héve ?1éced her., len have fouhd her an
unwbrthj enemy over which they have trampled ﬁitﬁ scorn
and mockefy ratﬁer than stopping-to 11ft her with the_“
pityyéhe deéerves because in this type her fall is due

to weakness rather than to deliberate viciousness.
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II.W'Strong;Types'

_-A. Young Girls. - fiﬂ

The Quaiity of étredgth t#hich mirht separate this
tyne of‘girl from her weakér sister can‘ﬁsually be dis-
Eerned by a casual clance. The selfifé!iaﬁce and clééf'
outlook,sthe knovledge which_she hés khowﬁ howvto éssi-
milate éivé her a paise that iS'deenlyjrooted. She -
recornizes the pitfalls in her'path, but'sﬂe-does not
seek refuqé'ih iliusions énd fears and this attitude_
may be refiected in her assurance and éivé hef a‘more
lasting éppeal.' She may haﬁé the 6éauty énd'physical
charms of others, but they are.invested witﬁ an eir and
a.grace‘which:are emanations of the stronz personslity
she possesses.' Her beautiful eyes speék féther‘than
veen, her lovely lips occasionally do éomethiny other
than sigh,~and she hsas oriSinaiity and conversational
vit to:enchantihér‘listeners. In describinc such &
girl Blanbo-Fbﬁbona says of Rosalia: "The dark beaﬁty
of Rdsaiia waé éharm rather than beauty;'and thaf charm
resided sbove all in the head nut on the shoulders with
the grace of‘é‘flower on.its stem, snd vhich she in-
clinéd with a typical Zesture toward thne left winking |
her blabk’eyeé and méking'a.mbvemenﬁ with. her rofuish
mouth df:lips full snd fresh.“(lOI) The beauty of these

gifls'always has an individﬁality vhich cannot be denied.
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In describin~ liarilala, Pocaverra writes: "She hed dark.
eyes of 'a chestnut vhich anproached the color of honey,
a 1ar@e"mouth, a licht expression; She was not beauti-

(102) .
ful, she was rare'. This "rare" quality made her

‘the center of all flances, made her intrigue and fasci-

nate even those vho were fairly sincere misocynists. She
had a charm vhich was more penetrating and ceptivating

than beauiy. Marcela in Desierto de piedra has an ap-

pearance unlike th€ other younz girls. wWast vrites:
"Green were the eyes of liarcela like the youns shoots

of the cherry tree and they had never 1odked seriously
at the thinzs of the uorldgfoséut those green eyes could
look with courarse at the trials that f£all to her share,.
end the slinm swift feet which fascinate Roque Carpio
take her far‘on adventures a timid girl would never have
remotely imagined. This type of girl does not scek re-
fuge in the picturesque vhich wecaker girls do almost by
pure instinct. Strong and serene in her intimate beinsg
she meets people on a more natural level and Scorns to
endeavor to enhance her appearance by the romantic
tears, a fragile slende?ness caused more often than not
by anemia and lack of exercise, nor does she swoon to |
touch the heart of behotders, If she is not beautiful

she does not consider herself a social nonenity, but

knows that beauty appeals only to the eye vhile she may
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appeal to other senses by her persbnality,.her_wit, her
talents, andvunderstandings.

Education in the world in which she finds herself
is, in the case of a woman, purely accidental., Her in-
telligence.is left to lie fallow because no one offers
her any encouragement to develop in that line. She has
probébly gone>through the same superficial educational
sfeps as her less intelligent sister. The difference in
the use and interpretation of what has been learned re-
veal the character of thé student. Often a girl of
this type has been greaﬁly aided by the companionship of
some older sophisticated relative who has mowm how to
guide the natural curiosity of the girl. A note of
sképticism toward vhat she is told and a mental com-
parison with that and vhat she sees, give hef an outlook
which separates her from her companions. ‘Vhat she lacks
in‘academic knoﬁledge is more than comnensated by her
alertness, her open heart and mind which remains maleable
refusing to conform precisely with the accepted conven-
tiqns. _ '

A girl of'this type is more self sufficient than one
of a wveaker noture, However she.seldom has occasion to
profit by thié self sufficiency, because peonle flock
around her.drawn by the magnetism of her personality
end vigor. She is not content to be as delicetely inac-

tive and has usually developed her abilities and makes
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much use of them., Blanco-Fombona writes of Rosalia:
"She sanz, played the piano and the guitar beautifully,
and her chatter, her mobility of body and spirit, and
her irrepressible gaity succeeded in always surround-
ing her with,friends, vith rivals and admirers, and the

. Soclal pardondfell-with‘paternal benevolence on her
caprices".(loi) She is perfectly poised because she
has taken intelligent inventory of her possibilities and
acts-accordingly.' This vivacity developed early and
stayed with her until the end. . Still there is nothing
discordant or agcressive in the bearing of =z girl like:
this, because she has too muéh tact and good taste not
to make the mostAof every contact,

If circumstances demand unusual things the girl of
this type meets it sanely and wvorks out any possible
solution. Marcela, faced with poverty and isolation,
was not long in throwing aside her girlish dreams, and
Wast writes of her: "She thousght that their exile
there would last many years and that perhaps her fami-
1y would not be saved from the degradation which came .
behind ruin, except by thetresourcés she would find in
her heart and will. This thought gave her a-tranquil and
sad resolve and she came to believe»that not only her
heart of a gi?iog?s~transformed but her way and her

figure also".  She took upon herself with firm re-

solve farm taskﬁshe had not knowvn existed and seeing



how much depended upon her.never'wavered in her efforts.
Soon, in times of stress: "The grandmother and child-
ren and the 0ld servant. looked on her in silence, tran-
guilized by her presence, as if she were worth more than
all of them".(loe)-The strength of this girl is often.
made beautiful by understanding, kindness and unselfish-
ness. Then she is indeed a support snd comfort to her.

family, her friends, and herself. .

Marilala in- Tierra del sol amada was educated in a

convent like other girls, but even thouzh she loved the
sisters and found happiness in the religion they taught .
her she came out of there with a determination and in-
dividuality which came from within her rather than from
her surroundings. Living alone with an indulfent uncle
she was allowed extraordinary freedom and discarded
sultors as her fancy changed, £iving as her only expla-
nation: "How do I know why--he is very good and what-
ever else you say, but he isn't for my dbaracter".FlOV)
Vhile at home alone she read: "Thirst to read, to read
all without method at first,'later selecting, then under-
standing to the vefy end the truth of some existences in
the turbulent depths of the novels, that very.keen in-~
telligence to interpret it all".(loe) Later a man speak-
ing of her says: "ve?goé?telligent for a woman--too

intelligent perhaps”. and in saying this recognizes

the great difference between her and the girls who
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surround her,

A girl of this type, active and intellisent, finds a
great deal to .occupy her. She turns her energies and
intelli@ence;to‘any task which might apnear and is glad
to have an object in living. She wastes little time in
idle dreaming and even though she undertakes a great
deal more than her wesker sister, she does it with such
deftness that there is no unsisghtly scurryihg about as

she moves from one task to another. Wast vrites of

Marcela taking upon herself the work of the house: "From '

that moment Marcela was everywhere, in the fields examin-
ine the saclks of harvested corn, in the mountain putting
bells on the three milk cows, and in the dovecote fisur-
ins the ‘day when she would be able to offer her Zrand-
mother a pair of Squabs."(llo) This girl, true to her
type, even though-she came from the city reacted quickly
and made the best of their exile on this ruined farm.
The young Marilala was not lon% in assuming authority

in her uncle's home ﬁhen she returned: "Managing the

: houseiwith that lively practical sense which was a vir-
tue of her class".(lll) This type eventualiy'marries

and here her determined character clashes with that of

hef husband, but her reactions are usually sensible and

logical.
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B.: Married Women &nd Mothers:

The natural submerginé of the woman's pérsonal in-
dividuality and independencc vhich follows the averagé
marriage is not always pleasant to a strong type of wo-
man. Yhen she marries she does so with great expecta-
tions because she hopes to be a real companion to her
_husband{ Haﬁing a clear understanding of his position
and his demands she plans logically how she may be of
heln to him. Realizing that he is human sheidoes not
build too fantastic concevtions of his talents and of
his love for her. She has a fairer more gallant aftié‘
tude than a weaker type. Her kindness is diluted by
common seénse and her tolerance is deliberate and not
merely passive accepntance of vhat she cannot -control.
Her position as a married vwoman adds to her poise and
calmness and gives authority to her words which before
may have been listened to only indulgently as the
theories of a clever young person.

Her relations to her husband are clearly defined.
They may be no happoier than those of more passive vo- -

men but at least she permits no doubt as to her own

feelings and opinions. Rosalia in E1 Hombre de hierro

found herself happy with a dissolute cynic because he
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mafched her oﬁn coldness; and each reépéctéd the 6thér‘é
ﬁishes and méﬁaged tb:keép ibve énd'hapbiness iﬁ a»mar-
fidge‘which had been eijctéd’to'be é very miserablé'one;
Others not so happy in fheir'marriage acted with equal

firmness. ‘lierceditas in La Que no perdond, knowing of

her adored husband's infidelity acted with a bold deci-

sidn which left evéfyone:gasping'aﬁd'entirely out 6f

_SympathY'with”hor."Leaving him she wrote: "I never

wish to see yoﬁ'égéin;‘l do not wish that my daughtér
should ever see you asgain., I wish to free her of the
vileness of having a féther’such as you. I am f0ing

to my fa rm where I COMmand and from vhere they will
nmunt you like a thlef if you'attémpt to approach" (112)
Yeafs faiiéd to Sdfteﬁ héf éﬁqef and’stubern resolve.
She méj have been ehtifely'wrbn# instead of”ﬁhdoubtédly
right as she believed, but at least shc had the courage
to malntq*n her convictlons.' T

| Secure in-thé‘pdsitiOn her husband has;given‘her

as his wife she acts with horor and resolve in her pDosi-
tion in society. Soif felisnt intelligent, snd alert
she makes frlends, forms & social circle for herself in
society,'and occupies her time in whichever wey she finds
more pleééant.- | '

o As a méﬁher she is firm andAmofe demandins than

the average mother. She loved and continues to love her



children as they frow élder, but she 1ls not exaggerated
in it., She refuses. to sink her individuality completely
in the role of mother. ©She is not blinded by her love
to the faults of her children. Vhile they were child-
ren.she has knovm how to discipline them and has demanded
from them complete respect and obedience.  If later they
have failed her in any way her condermation has been cruel
and unwavering. Dofia Asustina, mother of the dictator.
Rosas, was a woman of firmmess and pride. 4#ngry with
her powerful son, she had senf him the message: "His
grendfather died throush fault of his, saddened by the
death of Maza. She wished to get up so that she could -
take a dagger and thrust it in his breast because he
,shamed the ashgs of hié father and the honor of his
mother".(llS) The mother of Santa, loving her tenderly,
still had the cruel strength to send her from her home
to the certain ruin that awaited her in_thg outside
worldfllége strenzth this type of woman has had all of
her life stays with her in her relations with everyone
until the end. She is very much in the minority be-
cause Spanish American women through heritage.and -
breeding are submissive, sweet, and yieldinZ to the.
force of first their parents, then “their husbands, and

in the end their children., .
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C. Unmarried Vomen

This stgong type doecs not always marry. AHaving méfe
stability, beinz more self reliant and self sufficien?
than the weaker sister she nced not be unhappy_nor_féel
herself a burden on society. 4Able to work, tquirect‘éﬁd:
manaqevothérs, to amuse and entertain by her wit eand in-
telligence she is often the most valued member of some
housechold whiqh feel fortunate in having her with them,
Often,the_unmarried stafe_in ﬁhiéh“shé finds herself has
been of her own choice and this addg inmeasurably to:hér
polse because after all she is human enouéh to be glad to
know tin t she has been loved and sought after. If she
is wealthy she lives alon® or in the home of some favorite

relative and busies herself to vhatever degree she finds

pleasant or desirable. Tia Zenobia in Corbata Celeste is
a good example. Living with her widowed brother she ma-
naZed the house with efficiency, nade matéheé f5f all

the neighborhood, had hefiown friends, and beautifuliy
dressed, appeared in society‘where she was warmiy wel-
comed. Yast says of her "God had preéerfed her in ex-
cellent health ten or fifteen years more than she' ad-
mitted. The fresh color of her round face, phé'dimple

in the chin, so sparkling her eyes either wise or ten-

der accordinf to the occasion, and so black were the

4
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curls of her hair that her sentimental cares and Inoffen-
sive éBqueteries did not become her at all badly“.(lls)
Later speaking of her at work "with a house dress on;'

an irmaculate apron tied to her robust waiét, her slceves
gathered un so as to show the. dimples in her elbows, her
head wrapred in a rich cloth of lace, her face animated -
and her eyes spafkling,‘my aunt'wgs like a picturé“.(llg)

If the unmarried woman was poor and was oblized to

make her living, she did so with her characteristic vi-

gor., -Pepa Osufia in La oue no perdond madec a comfortable
living for hersclf and her illegitimate son by her candy
making which made her Imnowvm ail‘over her country; "From
the most remote parts of the revublic there arrived
letters to this candy maker, who fZuarded under seven

keys her recipes-and gave value: to her nuggetv'by only
answering the :orders which she pleased".(ll7) This

office of cendy making scecems to be a lucrative one in

the right hands, In Heriberto Frias! Acuila o sol the

T{as Cajetas for fifty years had:  "Dedicated themselves

to making moles, tamales, pies, cookies, and(all sort
- T 118)

of candies ‘and candied or preserved fruits". Then

in speaking. of their position "Furthermore they were so

popular and their wares weére so famous, that they were
' (119)
admired by even the better class of people". By

her calmness in her acceptance of her unmarried state

and the fact that it is necessary for her to work she
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has robbed the situation of most of its’horror. Sensible
and healthful in her outlook and reactions she is ﬁot
handidapped 5y»a supersehsitiveness vhich makes the older
unmarried woman of a weak type, very difficult sincev |
they are eternzlly being hurt.

There are times when love comes to_abwoman of this
type and when marriage is inadvisable‘or impqssible;
She has had the misfértune ﬁQ love a man vho is not
as strong ndr perhaps as sincere as she.. The age
situation, always S0 infinitely difficult for a woman
arises, anq the;wbrid hérdiy'knows which vay tQ 1ook'
in the face of her ihcompreheﬁsible‘behavior. Sﬁe_casts
aslde conventioné, énd, con;idering théé her actions
‘may be‘enﬁirely ofAher ovm chqo$ing, d&es whaﬁ hefu
heart dictates. The weak type of girl has been kno%n
to do this, but With‘an entirely different attitudg.
A girl of a strong nature reaiizes clearly vhat awalts
her, evaluates the chandés of‘holding the man's love,
considers whét her posiﬁion will be, but still proceeds
resolutely. She dqés nqﬁﬂseek to excuse her conduct,

considering that she cannot explain clearly enough her

ovn feelings. Amelia in."La Maestra normsl felt that
her conduct was entirely lotical and reasonable when she
went away with the man she loved. She says: "He loved

me, we couldn't et married because he had no position
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and I gave mysélf to him.( “hat was there in this that
wias bad?ruThey héd lived, they had loved--without fear
ﬁithout scruﬁies. .Lifé was very short and very sad, and
iﬁ vas nécessary to live this life., It wasn't worth the
trouble to'sacrifice ones' self for what #hey would ?ﬁéb)
She had fallen and nevertheless she did not.repevn’c".; o
Her‘aétitude alone ~ives her strensth to scorn the cen-
sure of ofhers and:she strugzles in her own way for’

what happiness she can fet.

llarilala in Tierra del sol amada acts with a reso-
lution that‘brings admiration., Defending the man she
léves to her heartbroken uncle she says: "lutually,
fatally to tell the whole truth, I would not be able‘( 21y
t§ lmow ﬁhicﬁ of the tﬁq of us is more'responsible".‘ e
Thén vhen the uncle speaks of forcing him to marry her
she says with greét pride: "If hevshould do this as a
'sacririce',for me, I vho loved him--who adore him, do
you unﬁerétand?-ewho adore ﬁim-—am not rfoin® to permit
it--donft yOu understand?" and over and over again she
repeats: "He didn't deceive me--nor did I allow myself

- (122 - ‘
to be deceived". - By her owvn words she absolves

g him from at least part of the suilt and refuses to ask
for the »ity or for the apnroval of society.
She acts with courage and boldness; yet she is

& always natural and normal in her loving relations with
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those near her. Not being inclined to hysteria she has
too nmuch composure and self respect to arouse the en-
tire towvn with her moaning and weeping over her mis-
fortunes. She grieves over the sorrow her actlons may.
cause others but her love for the man is much stronzer
than any other love she may have. If in time her love
should betray her she does not completely losé-her men-
tai b&lanéeAnof her sense of values, - She does not feel
that she is hopelessly lost and fling herself into nros-

titution. She looksvfor means to build back her life

~and vhile prostitution may be one of the choices it is

not the only way open.

+here are many women of this stronzer type who are
prostitutes. They have become so with an entirely dif-
ferent background than the weaker type. A woman of this
type is seldom driven to anything. She has kmown exact-
ly vhat awaits her as. a prostitute, and has chosen to Zo
into it with her eyes open. She does not feel that she
Is a victim of fate. Shs hopes to enjoy life more than
ever before, and she strétches out her hands to ~rasp
the worldly returns of her profession rather than put-
ting% them before her fnce to hide her shame, Her gaity
far from beins forced is natural and spontaneous. She
considers the freedom and contacts vhich her life affords
ample recompense for the loss of any social nosition she

may have had. Her beauty and charm arc a constant nlea-
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sure and care to her., She dresses +ith deliberste ner-

fection and spares no pains in making the most of every

attraction‘she_poséesses. N .
This type has in common .only the gquality of deter-

~minavion vhich is derived from a strength vhich supports

her if she is right or vronm. Because of this individual-

ity the life history of these women is often differcnt.
On the whole, however:there is éome gimiYarity in their
lives. liany have entered this work by way of the stage,
The necessarily irregular life lived by a dancer or sinf%-
er, end the stigma attached to staqe-life hes excluded
from it any except bold adventurous. iomen who acknowledZe
no ties of family or sociéty. The glamor which the
theater gives such a woman brin<s to her many men often
elderly, but of means. She receives them cordially and
enters into relations with them as a hishly profitable
side line to auZment the poor pay of an artist who is
often second rate. In time she may ~ive up the pretense
“of occupyinz herself with the staze. These lanas find

. that these public performances require time and prepara~
tion and pay relatively little, so often they are throwm
aside altozether. If fortunate and beautiful, she has
built for herself a following or found one wealthy man
vho 1s willin® to ruin himself for her.

She is often selfish, cruel, and completely self

N
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cenperéd. Seldom capable of real love, she has enough
duplicity to pretond love with freat success vhen it

sults her plans. Paquita, a dancer in iierra del sol a-

mada . is very typical when Pocaterra writes "!'Life', she

would say, throwinZ herself in her lover's arms, with
her imagination fixed on a certain gown at Muscani or

- (1238) -
that chain at Gathmann". ¥hen he had ruined himself,
goinZ as far as to steal for her, she amuses herself with

him

[4+]

little and ends by deceiving him vwith everyone she.
meets althoush she had sworn to be his slave. So uni-
versallyvare stage women prostitutes thatuto say actress

implies another profession in every case. 1In Un Perdido

when Bernales tells his wife Hosarito that he had stayed
in town to have supper withv"spme actresses", she knew
the worst without gdpubt.(lzé) ,

Anoﬁher variation of this type is found in the wo-
man wvho often married, or.securely, yet conventionally
placed, has vanted to be a prostitute and has entered
into this deliberately and calmly. She has lonfZed for
the freecdom she”does not have, She has lopged Tor the-
easy acquaintances and friendships sh¢ yill 'form. She
has yearned for the excitement of many loves and for the
intrigues and escapadeé which have been impossible vhile
she has been clqaked in respectability. Perhaps,sﬁe is

married and has a husband vhom she has exasperated and
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who has bored her until she no lonzZer cares how she may
hurt and shame him by the choice she makes. Poor Kalis
in Un Perdido was desperate and heartbroken when he dis-
covered that his dear wife Ines "Didn't play the pisano

at a movie 1lilc she said but in a house of ill fame.

I never suspected. How was I Q§inﬁ tobsuspect’whén T
believed her good"flzs): mired of bothering with loving,
gentle, thouch boring husband, she left him heartlessly
and went to amuse herself with all the men who could pay

her.

C. 0. Bunge in Los Envenenados has created Lina

Frasconi, a food example of this type! She left her
loving% husband and with her beauty became very fashion-
able. She succeeded financially for the author writes:
"If she had saved even a fourth of the money taken from
her lovers she would be not only ricﬂ but a.millionéir-
ess".(126) In speaking of her past she told no heart
rending stories, but said simply of her husband: "I
hated him. xactiy‘because he loved me too much and was
too good".(lgv) 50 she became a prostitute and '"her
heart remained alﬁays cold and indifferent toward what-
ever was not exhibition and Vanity}}zgger calculating,
cynical cold outlook fit her especlally for this 1life,

She has no remorse, no sudden attacks of tears and self

pity. She is in every way "la mujer alegre" who is
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hard enough to play with fire. and wise enough to take .
care of herself in such a way that while others may be

ruined through her she continues on her heartless way.




Conclusion

The women portrayed in Svanish American novels
are typical of their race.. They are>the direct re-
sult of the customs and the conventional ideas of the
society in which they live. The forces vwhich have
molded their lives have been too powerful to allow
"many exceptions in the general nuality of their charac-
ters and dispoSitions. These forces are so universal
that only a rare)stronq character escapes their crush-
ing powver.

The place occupied by these feminine types is of
such a nature that any latent initiative or forceful-
ness in a woman's makeup is atrophied early and may
eventually disappear. She has no opportunities for
the exercise of her discrimination or discretion. Her
place in society is so clearly defined for her that she
has no need to exert herself in any way.. She cannot
better herself, and since she can take only a very
passive nart in the events of her world she is gentle
‘and meek until she may lose all color and individua-
lity.

- She is entifely denendent upon the men of her



world for any hanniness she may enjoy. It is only as
a dutiful dnurhter, as a loved wife’, or as an nonored
mother that she nay .enjoy é'man'é‘lo§e and protection.
She cannot hope to create a position for herself as a
sinle individual; for a womsn cannot stand alone. If
once she losés'the respect of 1en her position is in-
finiteiy tﬁrscg' She cannot'hope to find any pcace or

trancuility unless she is one of those¢ nractically non-

existant vomen yho can face the cruel condemmation of
socicty} ‘ .

| Since aﬁ‘educatioﬁ can,be of little practicdl
valué to wdmen ﬁho'léadtéuch sheltered lives it has
been>vory'¢asual. Ihe idea of preparing a £irl to earn
a livihg has'beén only a last resort. Theé economic
worid haé no pl@ce fof women'who feel as apologetic

and unwanted as these women do. Their complete lack

of self confidence, uvheir ssnsitiveness, and the

{l
o
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tendency to be hysterical can be of no help to them.

Their interest in cultural studies is usuelly super-

Tiecial, Técy lack the spur of competition; for to be
more intelligent--more highly educated--thon their
fricnds is to be deplored rather than desired., To

be more beautiful--or at least prettier--, to be pnleas-
ing, and to attract a husband is of infinitely more

value,
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the hesitancy dispiéyed in their decisions and
the lack of force and determination in their charac-
ter'shonﬁvonly too fatally in their relatioﬁs with
men. Knowin® the social ostracism vhich avaits them,
and knowine from every case they have ever known that
the first ones to condemn them wi11 be the men they
love these women alléﬁ'themselves‘to be4séduced at
the first*opportﬁnit§; This wealmess betrays them
with disastrous reéults, and the development of these
tragcdies makes up the lives of rany foﬁeh vho are
not fortunate enoﬁgh to find 2 haven in marriace,
With the fatalism so éommon to them they believe that
their lives are beyond their personal control. By
their very cbﬁvictionvthey‘cohvinée the reader until
he too feels symmathy for them and hesitates to judre
them. Hé believes that their lives are governed by
events and cirbumstaﬁces for which thefe4is no re-
medy. He.feels he ‘cannot "impute their fall (or their

‘failings) to sin.M



1.

'40

-86-

Bibliography

Altamirano, Ignacio Manuel: El Zarco, Episodias
de la vida mexicana en 1861-1863. Copy-~
right 1933, W. W, Norton & Company, Inc.

- 7055th Ave. New york, N. Y.

Azuela, lariano: Los de Abajo. Mexico, 1920

Tipograffia "Razaster", ~.

Barja, César: Libros y autores modernos. Copy-
right 1933. Vermont Printing Co. Brattle-
boro, Vermont.

Barrios, Eduardo: Un Perdido, Novela Chilena.

Copyright by E. B. Madrid, 1926. Coleccién

contenmporinea, alleres Espasa Calpe, S. A.

Blanco-Fombona, Rufino: El Hombre de hierro,

Novela de Venezuela, F. Sempére y Compafiia,
Editores. Calle del Palomar, Nim. 10,
Valencia, 1907.

Blanco-Fombona, Rufino: La Bella y la fiera,

lladrid, copyrizht 1931. Compafifa general
de artes grAficos.

Bunge, C. O.: La Novela de la sanfre, escenas de

la vida Arméntina de mediados del siglo XIX.

Séptima edicién, Espasa-Calpa, S. A., iHadrid,
1926.



R A R AT e T R

10.

11.

1z.

13.

15.

-7~

Bunge, C. 0.: Los Envenenados, Escenas de la vida

Argentina de fines del siglo XIX. Esvasa

-

Calpe, S. A., Madrid, 1926.

Delgado, Rafael: La Calandria. Mexico, Tercera

Edi@ién.

Dumas, Alexandre, Fils: Camille, La Dame aux
Camilles, “he lodern Library, New York,

Frias, Heriberto: _Asuila o sol, Novela histérica

mexicana, 1923, Imprenta Franco-llexicana,
S. A., 12 de la Academia 10,

Frias, Heriberto: El Amor de las sirenas, La

vida social mexicana, liagatlan, 1908;
Tipografia y casa editorial de Valades y
Gias; Sucs’. '

Frias, Heriberto: Tomachic, llovela histbérica
Mexicana, quinta edicién, 1911, Libreria
de la ‘Wda. de Ch. Bouret, liexico.

-

GAlvez, Manuel:. E1l Gaucho.de "Los Cerillos',

Novela historica Argentina. Libreria y
editorial "La- Facultad", Juan Koldén y C{a.,

Florida 359, Buenos'Aires, 1981,

GAlvez, llanuel: La Sombra del convento, llovela
‘Argentina, 5.9 millar,. Agencia general de
librerfa y publicaciones, Rivadavia 1573,

Buenos Aires, 1922,



16‘

17,

18.

19.

20.

21.
22.

4
&
.

-88-

GAlvez, liamuel: Midrcoles Santo, Novela Ar-

gentina, Buenos Aires, Librerfa y editorial
"La Pacultad", Juan Roldin y Cfa., Florida
359, 1930,

GAlvez, ilanuel: . Nacha heZules, Novela Argen-

tina, Buenos Aires; Agencia general de

libreria y publicaciones; 1573 Rivadavia.
Gamboa, Federico: ILa Llaga,'Mexico, 1922;

Eusebio Gomez de la Puente, Editor.

Gamboa, Federico: La Novela liexicana, Conferen-

cia lefda en la "Libreria reneral® el dia

.

3 de enero de 1911. lexico, Eusebio

Gomez de la Puente, editor. E%écalle de
. Huevo lexico 32, 1914.
Gamboa, Federico: Santa, Novela liexicana,
Sexta edicidn, liexico, D. F. Euscbio Gomez

de la Puente, Editqr.-

Gamboa, Federico: Suprema lLey,

Isaacs, Jorge: _larfa, Wovela Americana,
Mueva edicibén. Parfis. Cnsa editorial
Garnier Hermanos 6, Rue des SaintsfPifes
6. |

Isaacs, Jorze: Poesias, Recopiladas por D.
Angel,Pdla,_Préldgo.de D. Enrique Pé}ez
Valencia, Lexict, Anzcl Pola, Editor,

Calle de Tacuba, ndm. 25.



24,

25,

26.

27,

23,

29.

30.

-89

Larreta, Enrique:  ZaZoibi. Buenos Aires,
Juan roldin y Cfa., Editores.

Lépez, Vicente F,: La lovia del hereje, In-

quisicién de Lima. Buenos Aires, V. A,
Lénez, Editor.. Punto de venta: TLibreria

‘"La Facultad", Juasn Roldfn; Florida 418,

Iucas, L. V., edited by, : Her Infinite Variety

A Feminine Portrait Ga110¢; Methuny Co.,

9th edition, TLondon, October 1922.

lialdonado, Alfonso: Nobles ¥ plebeyos, no-

A

vela histérica mexicana. Biblioteba de
-autorés mexicénos,‘imp: de V. Agﬁeros;
‘editor; Priméfa Callc de‘MésonéQo ninm.
16. 1910, |
Mirmol, Jost: Amalia, Wovela historica Americana
(Argenﬁina); Nﬁeva edicidén. Paris.
Casé Editorial Garnier Hermanos 6, Rue
des Sqiﬁtssﬁéres, 6. o -
Mérmol, Séhchez 1. Previvida., Mexico, 1906.

Imprenta de Icnacio Escalante.

Mateos, Juan A.: Ei Cerro de las campanas,
Hovelé historica mexicana, Mexico,’1902.
Abraham Sanchez Arce, Editor. Tipogsrafia
"Diamante" del editor. hzé de San Lorenzo

ntm, 10.



b 361

31,

36.

90~

-

Ocantos, Carlos liarfa: liisia Jeromita, Bar-

celona, Ramén Sopena, Editor.

Pocaterra, José Rafael: Tierra del sol amada,
Hovela de Venezuela., Editorial "Wictorial,
o K ’ . 7 . ’ s
llanriouwe v Ramirez Angel. * Caracas, Venec-

zuela,

Portillo vy ijas,’José‘LépéZ: La Pafcéld;

Hovela de costumbres mexicanas. Hexlco.
Iimprenta de "ml Ticmpo" la dc Mesones 1Tim,

18. 1904.

Riva ‘Palacio, Vicente: Breves obscrvaciones

sobre la ndvela_titulada: llonja y casadsa,

vir#eﬁ‘y martir.,  0puécg1o’pubiicado en la
'revisté "iniversal', llexico 1869. Iﬁprenta
Literarid; 28 calle deOSanto'DcﬁinQQ; ‘
Wm., 10. | i

Riva Palacio, Vicente: llonja vy casads, virgen

vy mirtir, Historia de los tiempos de la

inquisicidn en liexico. Llos Angeles, Ca-

lifornia, 1920. Faé escrita on 1868.

Vargas Vila, J. 1. : Cachorro de Lebn, Lovela
de almas rGsticas, Edicidén definitiva.
Barcelona. Rambéa Sopena, Edivor, Provonza,

-

93 a 97.



37,.. vast,uZo: Cindad burbulenta, cipdad alesre--
g Hovela Argentinal - 66 millar. ASencia

seneral de librerfa y nublicaciones,
1573 Rivadavia, Buenos Alres.

88. Vlast, Tmgo: La Corbata Celeste, llovela his-

_térica'Argentina.' Sditorial Bayardo
F Sarm'en o 865 200 1 1lar. Agencia
feneral dé 1*brerias 7 Dubllcqc«onou,’

RlvadaVﬂa 1571- 75 Buenos Alres, 1922,

\

Pseudo' Iarotnea auV¢ria, G, A,

39. Vast, Iuros Desiorto de Piedra, ilovela Ar-

-

"cntwna.<89qnillar. Acencia Seneral de
libreria, Rivadavia 1573, Buenos Aires,

40.-mmt,mgo%meﬂwz,ZmdrﬁlG;A.): Flor

de durazno, Novela Argentina. 982 Nillar.

Agencia Qeneral de libreria y nublioacionés,

Rivadavia 1573, Buenos Aires, 19~_.

41, Vast, Hugo: Los Ojos vendados, Hovela Argen-

’

tina, 902 millar. Acencia general de
libreria, Maipd 49, Buenos Aires.,

42, Viast, Hugo: La Que no perdoné Novela Argentina.

13211illar. Agencia feneral de libreria,

Buenos Aires.

43. \ast, Hugo: Valle negro. 44 millar.  AZencia
general de librerias y publicaciones,

Rivadavia 1573-1571, Buenos Aircs,




~-02~

44, Viast, Hugo: El Venmador, lovela Argentina.

72 millar. DEdicién Libertad, Buenos
“Aires, 1922,

45. Las ljeres espafiolas, portuesas y americanas;

. Obra‘escfité por los primcfoa litcratos de
Esvafia, Portuzal, y América.F‘Tdmos~IBII:1&j}II:
Iméreﬁta N libreria_de‘D. Hizuel Gﬁijarro,
Editor, Calle de Prcciados, INGm. 5,;Mddrid;
Scﬁor,Df Ramén Molinas,.Calle dc Cuba ifm.

72, Habana; Librerfia de Publicidad, Calle

de Bolivar, whm. 77, Buenos Aires, 1873,




-93-

Footnotes

1. Guerrero, Teodoro: luujeres Esnafiolas, portu-

Zuesas y americanas, Tomo III, P, 4

"Dicese seneralmen *te mue no son los hom-
bres los pintores més favorables para
retratar a las rmjeres; nero se equivo-
can los cue tal piensan, pues si ellas
mismas se retrataran, no habria una pa-
: ‘labra de verdad en csta obra; jtanto es
su afan de desfizurarse, que Aun los aue
me jor las conocen a una hora del dia,
las ven comnleuamente canbiadas en otra

2. Riva Palacio, Vicente: DMNonja y casada, virgen'

v mirtir.
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3. PFrisas, Heriberto: Il Awor de las sirenas.

4. Thackery, Williem lickepeace: Vanity Fair.

5. Riva Palacio, Vicente: lionia v casada, virgen.
y mértir, P. 38:

"era esbelta como .l talle de una azucena.'

6. Mateos, Juan A.,: E1l gerro de las campanas,

16: -
"la cintura de abeja."

7. Riva Palacio, Vicente: lonia y casada, virzZen

y martlr, P. 38:

narecia desllzarse como 1as nﬁyados en
la sunerflcle de loq lazos."

8. Ilifirmol, José: Amalia, Vol. I, P. 30:-

"un par de zapatitos bordados de seda
blanch, de seis nulZadas de larfo anenas,
¥ de una estrechez pronor01onada.
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10.

11,
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13.

15.

16,

17.

Mateos, Juan A.: E1 Cerro de las camnanas,

Vol., I, P. 221:
"Unos botines microscbdpicos se decjaban
ver . .por intervales tras aquella nube dae
‘gasas y flores."

Isaacs, Jorgei‘ Haria, P. 16:

"esa sonrisa hoyuelada."

Riva Palacio, Vicente: lionja y casada, virgen
VA mértiz, P. 38:

"en su barba uno de es0s hoyos cue son
siempre un hechizo.

Isaacs, Jorme: Jaria, P. 44:

"sus manos aristocrAticas sembradas de
hoyuclos." : .

Narmol, José: Améliq,‘Volk I, p. 27:

"su mano de alabrastro sobre la mesa de
mirmol negro." ‘

Isancs, Jorze: larfia, P. 14

"sus manos cuidadas como las de una reina."

Mateos, Juan A,: w1l Cerro de ias'camnanas,'
Vol. I, P. 221:

"Unos' fuantes blancoo a]ustaban aquellas
manos de crlatura.

Bunse, C. 0.: Lo Novela de la san<re, P, 39:

"sus abaciales manos ge dirfan luniinosas."

Riva Palacio, Vicente: - lionia y casada, virfen

y mhrtir, P. 38:

"era de esas mujeres que la imaminacibn
concibe pero cue ni el pincel ni la plu-
ma pueden retratar,"
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19.

20.

21,

22,

24,

23,

Mérmol, José' Analwa, Vol. I, P. 21:

"rigos de su cabello castano claro,
echados atras de¢ la oreja,"

MArmol, José: Amalia, P. 219, Vol. I:

"Sus cabellos estaban rizados, y sus rizos
finos y lucientes cafan hasta su cuellos de
alabastro; y entre e¢llos, en su sien dere-
cha, estaba colocada una linda rosa blanca.
EXl resto de sus hermosos cabellos castafios
circundaban la parte posterior de su cabe-
za, en una doble trenza acue parecia suje-
tada solamenteé por un alfiler de oro a cu-
Yo eztremldad se ve¢a una mqvnﬂflcq Derla.

Vargas V;la,‘J.'H.. Cachorro de leén, P. 70¢

"anudaba su cabellera tumultuosa en la
parte superior -de la cabeza, dejando caer
dos pequefios bucles hacia atrfs, y una

lirgera: orla de cabellos cortados sobre
la frente, como era de moda entonces,"

Isaacs, Jorge: Maria, P, 17:
"su larcga cabellera dividida en dos cren-
chas, le ocultaba 2 medias parte de la
espalda."

Altamirano, Irnacio Manuel: 'El Zarco, P. 5:

"Colocaba en sus negras trenzas una Suir-
nalda de azahares,"

Altamirano, Ifnacio Manuel: El Zarco, P. 5:
"muy entretenida en enredar en las néﬂras
¥ sedosas made jas de sus cabellos una
gulrnalda de rosas blancas y caléndulas
rojas."

Isaacs,_Jorge:"Maria, P, 14:

"(trenzas) sobre el nacimiento de una
" .de las cuales se-vefa un clavel encarnado."

lateos; Juan A.: El Cerro de las camnanas,
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Vol. I, P. 221:

"Entre el oro de sus cabellos llevaben
prendidas cuatro rosas, del centro al
lado derecho."

26, Mateos, Juan A.: Il Cerro de las camnanas,
Vol. I, P. 222:
"La tormenta de sus amores habfia lan-
“fuidecido su mirada.y dado una sombra
melancbdlica a aguellos ojos soberanos.”

27. Lopez, V. F.. La Hovia del hereie, P, 51:

"Sus ojos eran negros, srandes y vivos;

el brillo de su mirada se hallaba real-.
zado por dos de esas melancbdlicas y mis-
teriosas sombras que llamamos ojcras y
aque . tan profunda y tan ardicnte ternura
dan 2l ojo de la mujer bella."

28. Mateos, Juan A,:; El Cerro. de las camovanas,
Vol. I, P..222:
"eomo las lardalenas de Corregsio.™

29. Bunme, C. 0.: La Novela de la sanare, P. 40:

"nensd tener ante si algin retrato anti-
Tuo, visto en los museos de Europa, aca-~
80 la imafgen de alguna anZelical prin-
cesa% muerta virgen y en olor de santi-
dad.' : .

30, Isaacs, Jorrfes Maria,,P} 16:
"el rostro de una virgen de rafael."

31, Gamboa, Federico: lictamérfasis, P. 285:

"ina de esas vfrenes italianas que
los 7Zrandes maestros de nasados siglos
pintaron." - :

2. Byron, George Gordon, Lord: Don Juan, Canto

XV, Stanza 43.



33,

4.

36.

:57'.

42.
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Isaacs, Jorse: llaria, P, 43:
Mhager alf%unos estudios elcmentales,

Viast, Hulo: La Corbata Celeste, P, 257:

"frajeron una ruitarra y Juanita, rogbd
al planista que le cediera el taburete,
¥y sentada en &1 apoyado el nie: en el, se.
puso a templar el instrumento."

Isaacs, Jorce: _Maffa, P. 124
concertaron ellas sus voces incultas

pero virgenes como la naturaleza que
cantaba,®

Vargas Vila,kJ; H.: Cachorro de 186n, P. 32:

"1os cuatro afios . que habia nornqn007do
lejos de &1, en el ColeZ io de monwas
Ursulinas de la cavital,

Varzas Vila, J. li.: Cachorro de leén, P. 62:

"Est4 bien. No hay como las monjias pa
ensefiar esto; (qué manos! hacen DPLNOPBS.

Vast, HuZo: Rina, heroine 1n Flor de durazno.
Ibidg.

Vlast, Humo: ILa Corbata Celeste, P. 255

"1levaba un traje confeccionado por ella
misma, sobre fimurines parisienses, que
recibian las damas de fortuna, y cue las
nifias pobres se industriaban para copiar,"

Blanco=Foribona, Hufino:  _El Hombre dc hierro,
P, 15:
"empefiAindose en cualouier indtil labor
de bordado o costura, cien vecces interrum-
pida, no terminada nunca,"

librmol, José: Amalia, Vol. I, P. 31:

F“Cu°tro 1"ueros dentro jaulas de alam-
bre dorqdo.



43,

46,

47,

49.

50.
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Portillo y Rojas, Josb Lépez: La Parcela,
P, 41:
"Ramona aseaba entretanto las jaulas de
los phjaros y les servia la comida a los
~animalitos."

Gailvez, linnuel: Raselda in La Maestra normal.

Blanco-Fombona, Rufino: El Hombre dc hierro,

P. 14:

"se pasaba dias enteros tendida en la
chaise-~lonsue, hojeando alfuna sentimen-
tal novela."

Altamirano, Ignacio lienuel: El Zarco, P. 10:

"Prefiero cualquier cosa a juntarme con’
ese hombre---"

Ibid.

"me jor me quedaré para vestir santos.

Blanco-Fombona, Rufino: E1 Hombre. de hierro,

P. 19:

"era menester no quedarme para vestir

iménzenes o para nifiera de los chicos de

mi prima." :
Blanco-Fombona, Rufino: El1 Hombre de nierro,

"deseaba labrarme una posicién indeven-
diente--porque las mujeres deben casarse,”

Riva Palacio, Vicente: lonjia y casada, virgen
y _mArtir, P. 425:

" Desnudarme, monstruos! Eso no; martiri-
zadme, matadme, pero no me desnudéis;
joh, no! no, eso no! xXo no quiero que me
desnuden; jmatadme me jor! jmatadme!*
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51.

53,

54,

55.
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Lépez, V. F.: La Novia del hereie, P. 131:

"Le acradecerfa s usted infinito que me
de jase retirarme., jAh, sefior!--yo quiero
bajarme al lado de mi mamita----"

Ibid.:
"Si usted supiera lo que sufrol"

Gélvez,’ManuéI:' La liaestra normal, P, 123:

"Era para la mujer -la Gnica fuente de
felicidad, Los hombres hallaban la fe-
licidad, o mejor dicho las felicidades
por innumerables camlnos; pero la mujer
no tenfa otro sino el amor."

Barrios, Eduardo: Un Perdido, P. 22:

"Y 65 aue el marido tuvo la buena ocur-
rencia de llevar consico, al casarse, una
santa hermana mayor, mujer fea y abnerfada,
limpia, secz, de orejas transnarentes y
ojos de fiebre, tan bucna y tan enamorada
como €1 de Anita. Jacinta era tan hacen-
dosa y trabajadora oue sola nasd las ma-
-las noches cuando las criaturas echaron
los dientes o tuvieron la alfombrilla, y
ella las durmid primero con mecidas cen-
“ciones y luego al susurro de cuentos y
consejos."

Blanco-Fombona, Rufino: E1l Hombre de hierro,

P. 83:

"1Era tan celoso, tan ridiculamente ce-
loso! Ya habian tenido escenas, al vol-
ver del teatro, por si ella miraba o no’
miraba a éste o al otro. Salir sola
ella, cufndo!"

56, Gomboa, Federico: IHetambérfosis, P, 50-75.

57. Blanco-Fombona, Rufino: X1 Hombre de hierro
3 by s

P, 213-214:
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: "PensS en la viudez y en la libertad como
: cosa probable. En lo Intimo de su alma

= algo se alegraba y sonrefa ante la idea
de la futura redenciédn.

58. lateos, Juan A,: E1 Cerro de las cemnanas,

"Eres un hombre insufrible, no me has
trafdo alin un comnafiero nara una nieza,
cuando sabes la nredileccidn que tengo
por el baile," '

59. HMoteos, Juan A.,: E]l .Cerro de las campmnas:

P. 3163

"Esta zente aun ignora la prictica de
las cortes: Efigenia y yo nada hemos
bailsdo."

60. Ibid:
"Estos hombres se mueren por las pollas.'

61l. Blanco-Fombona, Rufino: E1 Hombre de hierro,.

P. 13:

"ILa madre, dofia Josefa de Linsres, peaque-
£ , fluela y reZordeta--siete arrobas de carne
' grasa,"

62. lMateos, Juan A.: El Cerro de las camnanas,

P. 15:

"La sefiora de Fajardo era una vieja en-
juta como una cafia en invierno."

63. GAlvez, lanuel: E1 Gaucho de "Los Cerrillos",
P.. 48-49:

"Magdalena tenfia debilidad por su hijo
mayor. Se quejaba de que nadle compren-
diera al pobrecito. Si lo llevaban
preso, el naZaba culnas ajenas. Si lo
acusaban de pasarse las tardes en los
refiideros de gallos, -jen algo se habia
de divertir! Encontraba natural aque
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64.

65,

66.

67.

68.

69.
70.

71.
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desapareciera del hosar por una semana:?
jcémo no habia de huilr de scmejante casa,
con un nadre que no hacla sino retarlo

¥ unasg- hermanas perversas. que se burla-
ban del inocente y hasta lo calumniaban
llamindole borracho! Dofia Magdalena,
blanducba de caréacter, sblo encontraba
encrzias para defender a su hijo."

Altamiraﬂo, Ignacio Manuel: ‘El Zarco, P. 11:

"Yo no veré seme jante cosa; yo me morlré
antes de pesadumbre y de verguenza,"

Galvez, Manuel: E1 Gaucho de "Los Cerrilios",

P. 55:

"Iba a mandar decir unas misas a fuestra
Sefiora de Lujén para acradecerle el mila-
Zro; norague era un mllavro.

Lépez, V. T, : La lovia del hereje, P. 55:

"Dofia Mencia iinnrioue se mared al momento,
por lo aque no pudo practicar acuellas lar-
Zas y repetldas oraciones con que tanto
ocunaba las horas de toda su familia.

Portillo_y,nogas, José Lépez: La_Parcela,
P. 93:

"Vamos pidiéndole mucho a la Virgen---"

Portillo y Rojas, José Lbépez: La Parcela,
P. 963

"Ia buena sefiora acabd 'por rofarle se
hiciese un triduo para solicitar de Dios
aquella fracia y mandd decir veinte misas
”por la misma intencién."

Barrios, Eduardo: DoﬁaiGertrudis‘in Un Perdido.

Ibid.: Jacinta in Un Perdido.

Ibid: Charito in Un Perdido.
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72,

76.
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78,

79.
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Barrios, Eduardo: Un Perdido, Vol. II, P. 19:
"Encontrébala ojerosa y degmeiorade--
Insniraba. c;erta comna31on de much chq
fracasada.

Barrios, Eduarao:' Un Perdido, P. 121:

"Se me ocurre--no sé por qué - que me
desea como comnafiera en su casa, [Figd-
rate!™ .

Gélvéz, lanuel: ~Raséldé,in La linestra normal.

Blando—Fbmbbna, Rufino: E1 Hombre de hierro,
P, 165: |

"Juanita Pérez ticne que coscr para.las
amizas de la infancia condlscinulas pros-
peras, y aue suda la Zota Zorda por reunir
los veinte pPesos: mensualos alquilor de la
casita," '

Wast, Humo: _ILos Ojos vendados, P. 21:

"Fué mil veces al ministerio y oyé mil
veces la excusa con que la desped*an na-
ra otra onortunlaad jHay tantas maes-
trast" : o

Galvez, Manuel: La Maestra normal, P. 165:

"Deade el comienzo de los cursos su clase
fué un fracaso. Estaba olvidadisima; y

se mostraba tan inhfbil en !'llevar la cla-
se! que narecia una alumna de sefundo afio.
Se confundfa, se enredaba. A veces tenfa
distracciones inexplicables y decia cosas
desatinadas.” :

GélVez; Manuel: La Maestra nohnal, P, 105:

"Ella en cambio, no fué jamls una buena
alumna, no ejercié nunca la nrofesidén 'y
cuanto anrendlo en la escuela lo habia
olvidado."

Goldsmith, Oliver: The Hermit. On Women,

Chapt. XXIV.



80,
81,

82.

83.

87.
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Hugo: Rina in Flor de durazno.

Gélvez, lianuel: La laestra normal P. 177:

qu preciso ser dlscreta, desconfiada.

Ghlvez, Ms anuel: La Maestra normql‘ P, 255

"Pensaba, con acuel fatalismo de 1a
ulerrq v ‘de 1la raza; que serfa inGtil
etender combatir contra la desgracla.
Sln duda 'estaba de Dios! que ella
caeria. Con esto excusaba su falta y
hasta ]ustlflcaba su lnCVltablP reinci-
dencia,"

Galvez, lianuel: La Haestra normul P, 256

"Pero su suprema justificacidn era aue
ella llevaba en si misma la razbn de su’
falta; la habia heredado de su madre.
Ella no era sino uns victima de la heren-
cia, y, entregindose al hombre aque adora-
ba, no hacfa sino cumplir su destino,
real*zar aquella invencible fatalidad de
su ser,"

‘Delrado, nafael: Los Parientes nicos

Wast, Hugo: Rina in Flor de durazno.

Galvez, Mamuel: . La Maestra normal, P. 247:

"Después de 'su desgracia' la mandaron
a Buenos Aires.----no salfa sino

de noche. Su madre asi lo habfa ordena-
do." '

Gamboa, Federico: Santa, P, 63:

"ee-cuando una mala hija mancilla las
canas de su madre, cuandce una doncella
enloda a los hermanos que por gsostener-
la trabajan, entonces, la cue ha cesado
de ser virgen, la mala hija y. la donce-
1la olvidadiza, apesta cuanto la rodia
- ¥ hsay que rechazarla, que sunonerla
muerta y que rezar por ella."
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Pocaterra, José Rafael: Tierra del sol amada,

15‘6~
"Rl esc.el hombre, €1 no- tiene la culpa,

va s¢ sabe cdémo son los hombres----(Un
desvio-~Pero esta--ésta!"

Galvez, mnnuel. Lo Maestra normal P, 248:

"£1 tenlente era un hombre es>léndido v
se cueria casar. con ella., Pero ella le
dijo la verdad y ‘entonces 61 'se conten-

t8!' con hacerla su amante.,"

Gamboa,AFederico: Santa, P, 61:

"Al convencersc Santa del cobarde y eter-
no abandono, pegbdse a una tapisz, que con
ser de piedra fabricada, parcidle menos
dura que las entrafias del fugitivo vy,
llevindose el delantal =a 10u ojos: Icomo
llorb, Virg Ten Sentisima, cbémo 1llord!

-por su corazdn y su cuerpo bArbaramente
dcstrobados, por el Ln rato aue se le
escanaba. o N

Galvez, Manuel: La Maéstra'hormal,iP,‘296:

"Los hombres - no se¢ casaban. sino con-
majeres honcstas. rpenian en eso una
especie de. vanidad.

Gamboa,. Federico: Santa, P. 10:

"Wen<o, Dorque ya no cuepo en mi. casaj;
poraue me han echado mi madre y mis her-
manos; poraguc-no sé trabajar, y sobre
todo, poraquc--poroue’ Juré que pararia
en esto ¥y no lo creJeron.

Gﬁlvez, Manuel: Nacha Remules P, 27:

"Bl caso es que Nacha, en la pensién, se
enamord de un estudiante. Iuyd con €1
de la casa., Una barbaridad. El1l tino la
usd por dos afios. Después la abandond.
El hijo nacid muerto. Al salir del hos-
pital entrd ella en una.tienda. Pero
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usted sabe lo que va%an en las tiendas,
Total que con estas cosas y el mal ejem-

plo de almunas compafieras, acabd por fre-

quentar clilertas casas donde Zaneba diez
veces mas que en la tienda y con un tra-
. bajo relativamente fécil y azradable."

Gamboa, Federico: Sahta, P. 10:

"ile da. lo wmismo quc estas casas y esta
vida scan como se & enta o cue sean
“eorca-—licntrqs més nronto concluya
una seri me1or--por suerte ya no ouwero
a nadie---c-=--

Ghlvez, ilamuel: Wacha Horules, P. 14:

"si, estoy vonueqtu., ;Como no estarlo?
Tenso una casa, vivo feliz---i1a no ando
de acul psra all{ rodando como antes,
Ahora sé lo que es 1la tranquilidad, des-

pués de tanto sufr1r-———Dcunués ----- n

Gamboa, Fedcrico: Santa, P, 277:

"Y por arraisado hébito, ‘por. alcohblica
por cnfemrma y por desgraciada engafio a
Rubio con frenesf vositivo, sin parar,
donde se podia. Y antes y después del
engario reLnCLdente, bebia, bebia--—---

Dumas, Alexandre, Fils: Yhe Lady of the Camilles,

P, 14

"It scemed to her, accustomed to a 1lirec
of dissinstion, of balls, of orgies, as
if the solitude, only interrupted by the
Dulrte's stated visits would kill her vith
boredom, and the hot breath of her old

life came back across her head and heart.

G&lvez, Manuel: HNacha Remules, P. 46:

"Era inevitable que yo mc perdiese.™

Galvez, llanuel: Nacha Regules, P, 48:

"duiero, vero no puedo. ili destino es
ser una nala mujer,"

it
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100, Gamboa, Pederlco. Santa, P. 1-2:

"No Vayas a crecrme santa, por que as
me llamé., Lampoco me creas una perdida
emparentada con las Lescaut o las Gauthier,
por ni manera de vivir----jImaginatel!

en la inspecciédn de sanidad, fuf un ni-
mero; ‘en el prostibulo, un trasto de al-
quiler; en la calle un aninal rabioso

el que cualquiera nerueﬁuia, Yy en todgs
parteu, una desgrac ada."

Hi en 1a mierte hallé descanso. Unos
:médlcos despedazaron mi cuerpo. Ya verés
cbmo me perdonas joh estoy segura, lo mis-
mo : que lo egtoy dec que me ha Derdonado
Dios!"

’

101. Blanco-Fombona, Rufino: E1l Hombre de hierro,

P. 12:
"La_ hernosura morena de Rosalfa, mAs bien
que hermosura eras gracia; 'y esa gracia
residfa sobre todo en la cabeza, puesta
sobre los hombros con la gentileza de
una flor en su-tallo, y que ella inclina-
ba en tlpico gesto hacia la izquierda
guiriando sus 0Jos negros y haciendo un
mohin con la- nlcqruela boca, de labios

. gordos y,frescoo ' ‘

102, Pocaterra, José Rafael: Tierra del sol amada,
P, 135: |
"Ponfa los ojos obscuros de un castafio
que tiraba a miel; la boca grande una
expresibén ligera, No era bonita; era
rara, " .

103. VWast, Hugo: Desierto de Piedra, P. 36:

"Jerdes como los renuevos de los muin-

dos eran los ojos de Marcela, y no habfan
mir%do nunca seriamente las cosas del mun-
dOo! ) ! ’
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104, Blanco-Fombona, Rufino: EL-Hombre de hierro,

P; 13:

"Ca antaba, tocaba el plano y la vihuela
con primor, 'y su chfchara, su movilidad
- de cuerno y de esniritu, y su alegria
" inmarcesible contribuyeron siemvre a
rodesrla de amifas, .de rivales y de ad-
miradorecs, y a que el perddn social cqyera
benevolente y paternal sobre sus locuras,"

105. Vast, Hugo: [l Desierto de piedra, P. 44:

"Pensbé que su destierro alli duraria mu-
chos afios, y aque tal vez su familia no

- se salvarfa de la desradacién que venia
tras la ruina, sino vor los recursos que
ella encontrara en su corazdén y en su
voluntad. Este pensamiento le infundid
un vigor tranquilo y triste; llegd a
creer que no sd6lo su corazdn de nifia se -
transformaba, sino también sus modsles
¥ osu flgura.(

106, Wast, Hu=o: El Deswerto de nledra, P. 70:

"Ia abuela y los nifios y la vieja criada’
la miraban en silencio tranquilizados -
con su presencia, como si ella sola va- .
1iese mAs que todos.

107. Pocaterra, José Rafael: Tierra del sol amada,

P. 183:

"o_qué sé yo, 6s muy bueno y "todo lo que
usted nulera pero--no es de mi carécter-

108. Pocatérré; José Rafaei:' Tierra del sol amada,
” P. 183: | .

‘"la sed de leer, de leerlo todo sin
método primero, luego seleccionando, des-
pués comprendiendo hasta el fondo la ver-
dad de alsunas existencias en el turbio-
fondo de las novelas; aguella vivisima -
inteligencia para interpretarlo todo."
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109. Pocaterra, José Rafael: Tierra del sol amads,
P. 208: |

"Muy 1nteliuvnte para muger--dema31ado
1nt011gente.

110. Wast, Hugo: 'Vl Desierto de Dledra, P, 47:

"Dosde ese momento Mercela estuvo en
todas partes, en las chacras examinando
las bolsas de mafz cosechado, en ¢l mon-
Le campeando las tres vacas lecheras, en
el palomar calculando el dia en que ofre-
cerfa a la abuela un par de pichones do-
rados a la parrilla."

‘111, chaterra} José Rafael: Tierra del sol amads,

P.»183:

"Mane jando la casa con el sentido vivaz,
’ ° L. - .
practico cue era virtud de su casta,"

112, Vast, Hugo: _La Que no perdond, P. 41:

"Wo ‘quiero verte més; no- quiero que mi
hija te vea mis. Quiero librarla del en-
vilecimiento de tener un padre como td.
ile voy a mi estancia, donde yo mando y

de donde te arrojarfan como un ladrén si
intentaras llegar.,"

113. Wast, Hugo: ILa COfbata"celeste;vP. 2081

"eeque vor su culpa murid abuelito, en-
tristecido por el asesinato del doctor
Maza. quérrfa levantarse pnara agarrar
un punal v clavarselo en el necho, por-
que infeama las cenizas de su padre, y
el honor de su madre."

é 114, Gmﬂbda,‘Federico: The mother.in Santa.

115. Wast,'Hugo: La Corbata 6oleste, P. Gz

"A mi tf{a Zenobia, Dios ya la habia
conservado en buena salud bastantes anos,
‘diez a cquince més de los que ella confed
saba; pero tenla tan buenas carnes, eran
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tan frescos los colores de su cara redon-
da, .tan ingenuo el oyuelo del mentén, tan
chispecantes los ojos sagaces o tiernos,
segin las cosas, y tan negros los tira-
buzones de su cabellera, cue sus afanes
ucntwmentales v sus inofensivas coquete-
rias no le sentaban del todo mal."

Wast, Hugo: La Corbata celeste, P. 533

"Con vestidos casecros, un delantal inma-
culado cefiido a la robusta cintura, re-
cogidas las manZas en forma que se apre-
ciaban los oyuelos de los codos ¥y en-
vuelta la cabeza con un rico pafiuelo de
espumilla, animada la tez y los ojos chis-
peantes, mi tia estaba para pintarla."

Wast, Hugo: " La Que no verdond, P. 14:

"Dosde los mAs remotos sitios de la Re-
pliblica llegaban cartas a la alfajorera,
aue guardaba con sicte llaves su receta
.Y acreditaba sus alfajores no atendiendo
"sino los pedidos que se le antojaba."

Friaé, Heriberto;  sAculla 6-sbl?,'P._26;

"habfanse dedicado a la funcién de ela-
‘borar moles, tamales, pasteles, bizco-
‘chos y todo género de dulces y de fru-
tas cubiertas o en conserva,'

Frias,“Heriberto:_ 5Aqui1a o sol?, P. 27:
"éstas eran tan populares, eran tan fa-
mosos sus delicados dulces, oue eran ad-
miradas hasta por la. gente- decente.

GAlvez, lianuel: _La linestra normal, P. 247:

"El me cuerla, no podiamos casarnos por-
que &1 no tenia una posicibn y yo me 1le
entregué. ;Qué habia en eso de malo?
Habian V1v1do, se habian amado sin miedo,
sin escrupulos.

P. 240:

"La vida era muy corta y muy triste y
habia que vivir la vida. 1o valia la
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pena sacrificarse nor el qué dirén.

- ' ’
Habia calido y sin embarZo no se arres
pentfa."

121, Pocaterra, José Rafael: Tierra del sol amada,

P.

"Hutuamente fatalmente, para decir toda
la verdad, yo no podrfa saber cull de los

dos oz mAs responsable--—----- ",

122, 1Ibid., P. 261:

"._si &1 debia hacer eso como un 'sacri-
ficio!' por mi, yo oue lo amaba--que lo
adoro ;3abes? que lo adoro--no 1ba a nermi-
tlrselo, ;no lo enticndes?-------

P. 259:

"ni me ensafib, ni yo me dejé ensaifiar."

125, TIbid., P. 73:

"1:La vidal' decfale arrojindose en sus
- brazos con la imaginacidn en cierto tailleur
de llusconi o la cadena aquella de Gathman."

124, Barrios, Eduardo: Un Perdido, P. 19, Vol. I:

Minas cdmicas de zarzuela."

125. Barrios, Eduardo: Un Perdido, Vol. II, P, 254:

"La Inés, no tocaba el niano en ningin
cine, como ella me hacia consentir, si-
no en una casa de diversidén. Nunca sos-
peché. jQué iba yo a sospechar si la
crefa buenat"

126, BuntZe, C., 0. : Los Envenenados, P. 119:

"{Lina, gue con haber shorrado sbélo la
cuarta narte del dinero arrancado a sus

amantes seria, no sélo rica, sino millio-
narial®

127, Bunge. C., 0.: Los Envenenados, P. 74:
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"Io.odiaba. Precisamentc, porque me que-
ria demasiado y era demasiado bueno."

128. Bunge, C. 0.: Los Envenenados, P. 117:

"Iientras su corazbén permanecia
sienpre frio e indiferente nara cuanto
no fuese exhibicidén y vanidad."



