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- Expressionisam in Euzéna OVHeill

‘If"Dgfélopment of Expressionism as a Dramatic Art -
Since the dramatie instinct is one of m&n*s
-most dominant chdructeristics, his interest 1n
_ the development oi dramatie art has lasted through -
all the ages of whiuh we have written teatimony.
_ The production of plays, of any- type, had, there-
firore, to réflect man's appraiaa¢ of given circumr
'ﬂstances and his deductions thereof. In this way
. came the first divibion of plays; they were either
iqi‘ii'.ragedies or comedies according to the viewpoint
of the author. If life were a sublime struggle,
the plays were lofty in tone, if 1life were a ridi—fi
culous, amnsing ezparien»e, the plays were crude, |
sometimes coarse, ‘and often exagsarated beyond -
mere buffocnery.. Iupny case, tragedy was to pro-
" voke pity and ébmedy, laﬁghter. |
A -Because any.affistic fcrn,vaé a t&ﬁe, ié e
' soon exhausted, these primary divisions were su-
'bafdinaﬁed again and agaih, garticularly the trd-€ 
jgié. The two.great periods of the drama, the Greek
and the Renaissance, give ample proof of this.
 Ae3¢hylus (525-456), for exauple, gave u far greéi—
er intensity and a far profounder meuning to the
term religiouvthan any of his predecessors. His



themes were hhe sadness of human lot, the power and mys-
terious dealings of the gods, their %e;rible and inscru-~
table wrath and jealouéy, and their certain ygngeancee
uponvsiﬁners. Moreover, there is a recurrent note of

’ féa} in his view of man's destiny. His triiogy é&n Ores-
tes is built azfoﬁnd*these themes.. ‘Sophocles_;,;,,(‘1;9,5-'406)":'
is distinguishgd'from other tragic poets by his greater
concentrati&n.‘.His outstanding characteristic is'the
union of strict symmetfy-with freedom and variety. King

Qedipus- is his supreme height of dramatic uoncentration

and traglc intensity. - Buripides (480-406) ib virtually
the founder of the romantic dramu because his was a
splendid effort to maintain the place of tragedy-in the
spiritual life of Athens by'modifying its interests in
the sense:which his own generation required. -Although
in his work there is an obvious lack of harmony between
matter and form, Alcestis marks the movément frdm.the
purely Hellenic drama to the romantic. The Elizabethans,
in tﬁrn, minimized the ceremonies and symbolism of the
purification of the soul, in preference to the natural
“man. They never once sought the saintly ascetic as »
possible dramétic material. Accofding to Mark Harrisl,
- "In Elizabethan drama the fatal confiict, in every in-
stance, lies between the magnitude of the attempt,with

1 The Case for Tragede'Tl1\ie ' g




its audacity of means, and the cﬁrbing weaknesses

and limitations of the flesn." Although Shakespeare
represents the highestraevalOpm@nt~of Renaissance -
_individualiaa, in both Shekespeare and Marlowe m. B
48 the comnan.xatereat 1n the personatity of thn in-
 dividual; thelr great men were great sinners, and _' 

| '.thair oormal virtues were gre&tly magnified. 5y
thn the accumnlatina complexities of aiviiiz&»fi

tion came the drama of the romanticist, drama pOXntwv;?;
'ing ta and proving that emotion trans@enda the 1n$alla@t.;
Oppositica to this thaory developed and with 1t, thg;xfr

realistic drame, fathered by Ibsen, contending thawy

onuthe}stage,llife—should be portrayed as life is livadf
with a;l'its_surferinza, all its misunderstandings, and
all its struggles. Strindberg, on the other hand, be-

lieved that drama could be carried beyond thefrapxésahw
tation of:axtaraai fact; therefore his plays ure crea~
ted almost entirely out of the inner life. This was
naturalism. Beyond Strindberg was Maeterlink, who
reyraséntgd,ﬁrmbelism, a stage of intensity beyond -
naturalism. Symbolism demled mabter entirely in be-
half of verity. Thus do we arrive at a further sub-
division, expressionism, which is the persoairiuation
anﬂ analyais of abstract elements 1n the life of nan.
?nly the pratagoniat exists.
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 1I  Hature and Theory of Expressionism

 Expressionism as a de: +inition in anmaetien xzta

art prahahlg dates from 1@01 when it was rirat aypliaa

i-
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to the gaiatings of ﬂatisse. In the aasuing year:, 1t

- was also aseé in aoaneatien with Picasso and Kagdiskr,

but not until the yeurs batwean 1910 and 19:0 was ;gara'-

~_Y&ny dramatic 51gn1f1canee given to the torm. Evén thﬁn,~

there was no particular alassific&tion sade for it, aﬁ&{7

 no ‘criticsl literature sppesred until after 1920.

This critical literature seess to be very meagfa;
Ernest Bayd, in als ch&pter Expressiaaism.with@ut 2aars~

ies, B 1 it tures makes this stat@a@ﬁtz
*In Geraany th@re ia, of eourse, an already volumiaﬁns -
literatnre of Exgresaianism, alwost ant:reiy an&ransa
lated and for the most part uninteiiigible. The art
of aonaixévaelr-expression does not appear to 5& 2 vir-
tue of the theorists of Expressionism.® In sll the

English andxﬁmariean doeamaats examined in cénneat&aﬁ

with this thesia, the teru is very loasely reterred ta
and in wvery few cases is there any atteapt made te

'qnalify and analyze the eleusnzs of this aav@m%ntc

Expressieaism is based upon the thaary that the
subjaetive and the abjeetits are, or at least, are



',coﬁparable'rith poles. Now, sin@e.neitbar pole. reyrda
sants & complate entity in 1%5@1!, thn fulfilnmnt of
~the powers of each is to be found halfway hetwean the  1'
two. <8o‘1n‘§an. He consiata or ego. The. uorld ta
him is 0b3¢ctiva raality. This realiiy, brouaht to

*'and traualated by his ego, 13, in the fullaat senae, :v o

Exprassionism. That being the ousa, ago and the world -
 are ome, and the universe exists only as a world of
o projectad e;n‘, !ha exprasaionist, thﬂﬁ, Bust search
within the chaos of his own ego for a true 1nterpre«] =
tatlon and siznificance of life. | _
| xhe result of this examinatien of the inuer aelf s
in many cases daveloys distartian whiuh is yerfeetly »
natural. Ho psychic experienue 13 conpletely sransw B
latable, for one may refer to and experience an ob—-
Ject without reproduulng it. Piisterlren&rks: “Thn
Aneurotlcally baund ‘must’ put his own natinn anﬁ lovins,
_his own &isrupticn"nr weakness 1nto othnr people, _
avan into th» universa itselt. This finds oxpraasion ,.
in the fact that. he links on to any other personms he

: chooses, unsritiaally, the biatarieal featuros of 1na« .

ges which haunt him. Thus, the subjective artiat,and

'to a certain degree every. artist mnst be¢ subjective,




' Because the expmamn wants te reproduce the
mtrmu meaning of mm, bhis crestive effort mt : !
'mmumaapmotmahmmmaam B

_represent his own mehic wlex, m mwmlc_—

| _wrlﬁ whian cwprisas the Imr Enln His mﬁm

1 the met element in- this search, rar reality m
only be ‘comprehended &hrouth intuition. Feallity, as |
rcporm thrmh tvha smm. is :!.monyloto until it
beoems part of the i.mmr cxparieucc, it 1s in

this tranalatiou tnat the inmucn is cal}.od upan % ,'

function. B

Hor 1s the txmasimat desirous of escape rm

‘ _“shis world of reas.lt.y, nor from m*’x &humhip ‘ba .;:-

y life,~-his aim is the suba‘mum of thaae tacma m
. search for an essential reality in tha universe miah,-: . .‘»

‘ ‘rbeins !mt a projeencn or the ego. mt lie wit&iu hin»
self. In this soarch, man is no lua‘ar a soelal. tmtt;

' he is the essence of all that is human. nm, he 13

WM}_&MMG&G&WM&I men, .

mmnmﬂde zere g the sw

The ex;.rcssionist is emorm with bat one mng
| at a tiue, apart from ali poasible relatiens that aa:‘
exist wth other thmga, and in his desire to fix a pure,



absolute being, he agpeala ﬁa l@gi@ rather thaa pay~'1 
enology.‘ His is s ery for mew. spiritual cencepts¢ S
Not for him are the institutionailzed creeds, ham-
pered by heavy, cenxenticnal beaﬁs, his is the de~ N
sire ror the rca¢1z&t1aa of Ged, and fer the God in
self. ‘He ‘believes man is aiiaia in saarah of his a:n
= saal, and in revclt against the paasirity uﬁich haa _
.jnade him a mere tﬁﬁl of his own wérk. Moreover, hif;@f’
f,aaeds must have a restatement of valuas in all aaz re-
:lationships in erﬁer that tneir &s&eﬁﬁs pravide hiu -lti_
with something durable, something to- satiary the m
yearaing for a trﬁsr spiritua* aignificanﬁa to Life* ,
}; 1t experienae ‘were to renain onxy ac&&a@t tith raalities,
"ﬁe shonld devalap\nn more than habitaal rsspoases uhieh
wnuld mean %hat life would become a aere maintenaaae of o
._axistenca. : | | S
' Beeanae exprassioaisa saaks to prc}sat innor expe—
: rience rathc than ob&erved rcaiity, there 1s a pximitive
quality about 1%, aan 13 1u aa orisiaal atnte, he 1s a@t
\so mach the savage as the thinker. If he- is pnrsnad anﬁ

, &afeated by powars or rorces, as- 1n aneienx, elassieél

‘arama, iuterest is- aroused, not so much'in the parsait ff};
and dereat as in his atteapt to grasp the heart of roaofit
j_,lity from ths mmrestaummf his complex being.

4'iﬁmthis attempt to rednce chaos by saaschins'seas s
,'one thing out of 1t, tha typiaai playa an inportant par*“_;;




gThsra is, for axamp&e, ‘the struggle of man and woman——

e carriaa in 1t the maa of the dynamic state of mt:zm. :

Qppabite sex polas.' ¥Within thea 1is every alsnent that is

 _w1th1n svery man &nd wﬁﬁﬁﬂ**hdta, 107&, je¢&03333 enry and.

80 forth. So tao with the struggxe of father anﬁ son, the

‘old senaration anﬁ tha anw, the inta;lectual aa& beargaaisq,

{ the libaral and the canservative, they are at onee at&ras-

f;tad to and reyelled by each other, and the draua lisa 1n

- the ruction, or vacillatian between t&aa

Pfister c¢aims that ex;re sionism hasg: flounderad 1&3@
1ntro#ersixm. Be that as it may, 1t 13 an art thatvbardera
on the ; athological realm of dream and hah;uaination, and

as such, may be traced in part to the 1nd1v1dualisa of

Eletzsche, to tha intuitive pbilO»Oth of Bargzcn, to the
yhilosoghy of the unconscious of iartmann, aud to tha aei-

| entirie studias ax the un%un&cioas by Franém.

1 D&hlstrm, W-& E. ﬂq Li, indbers

W?%



III  Expressionism in OfNe1ll's Dramas

' Kuch has b@@a sald and written about Eugene O'Eaill
in th@ last fourteon yenrs. Many have been the critiﬁ#
who have acclaimed him, and jnxt as many ‘have damaad h&ﬁ‘
_But aue fact 1is obvious-—h@ is not a. rigure to be isanrﬁda
- Of the twanty-six odd plays- whiah he has written, naa%&ﬁt
thsm have been tharouahly analyseﬁ for ;dramatic
1nnovat1ans, character paftrayal, poetry, and philoaaphy.
Whoevar the aritic he has, in,avery inatanne, raund antt1~

cient material with whicn to concern nimsalf.: 57"“'*
‘Since ‘this thesia treats of the sn&éaet, expreaaionw
1am, only the plays that show particular exyreasioniatiﬂ

qnalities are 1ncluned. 2hny are as followa%

. rmu,’ '

-



VA'aa many acts divided 1u$0 soenes to p@wﬁ;mw

10

With the proéuat&aa wf ; :
6‘He111 dnparted rran the e&nwen&1@M&& aramaﬁaaAfarw af

an ap&a@ﬁa
of one act divided into aisnt 8Cenes. - pl&y is ﬁx%

N pressioniatic(with the exception of ﬂaena {)hﬂﬂauaa‘tha
-re%her scenes consist of the dgamatizatioa or the pr@jnnaz;}
¢ion of the shadows of Bru&na Jones' ego. What polarauj .w
ization thare 1s 1s to bo found in the strnggle ef thn |

fmembar of an infericx rac@ aot to saawamb ﬁa uaakmaaa«a
Aagainat whieh even Y w&ak mﬂmber of & superior race -

~ would be proof,.rar exaumple, Smithers, the &hiovins,

ferret-like Cockney, thoﬁgh‘surroumﬁsﬁ'witn-all th&”iaau'
dO@ of the anngla remains unaffa@ted while it is 1&311*"
table that Jones, the - ax-pnllman porter, unat &ia.k

whan Jones b@gins his flight through. the jumgla,_, E

) he 18 armed w&&h & xﬂrmlver h@ariaa five lead bul;atsAq
\‘_anﬁ & sixth maﬁa 01 silver.~,ﬂa cannot be killaﬁ ﬁx*fﬁ»
.”capt ui#h this bullet, aaeor&ing to him. ”Whel de. tinm
1xcomss I kills myaelf wid it, .dﬁfﬁda tem &at*s feauaa
: I'm de on'y man in ée wmrld Big anafr to glt ma. _3@‘1‘
'4naa*n deir tryin iv Kia aonridanae in himnelf is’ aauw
. pleta, but with the beating ‘of ‘the tom-tous, azaviatza
'ahmrda of memory are reawakenad

‘The action in the intarVal between Jonest depam“x'_ 

R



~ ture rrou~thaApalaee‘ané»his death consists ag‘réaliﬁy
which has become inner éxéeriébce. The rirSt'inaiaﬁng
is the 1ntroduztion of the Little F%rnless Fears in

L Scans I1. Janas addraasss them: ”What's dat? %hef%

",_dar? What 1s you? it away from me befo! I shoots o

yau up za ‘He fires his revolver znd its sound parti~
_ally quiets his nerves; but the 1ncident narks tae ba~
Einﬁing of the grawth of te»rsr in whieh Jaaas raltveg'nf
' all the evil he has ever done or expariensed.,v :
| The next seene reenacts the mnrder, during & crap"3
gagg)of Jeff, a pullman portar. The saperor, unahla

to believe ‘that he had nﬂt praviausly killed him with |
a razor, shoots the second buliet to rid hiaselr of this
:f—apeetre‘ acene Iv continnes the ehronicle of evil with
| the episode of the chain gang in which Jones, iacensed

: .against the guard, raises his shovex to split the man 8

 ' head open, bnt findias his hanﬁ% aapty, hs cries deapair~

“g iinsly'“ %har*s my shovel? Gimne a shovel, ona of youy tﬂw B

|  God‘a sake! I kills yon, you white debil, if 1tfs és last N
~th1ng I evah does! ﬁhnst or debil, I ki1l you againi*
with that the third bullet is zirod ' The fourth aa&

: firth are expended on an auctionaar and planter uhmt
 30&25 believes are seiling hia back 1nto the bends af :
_slavery. Thia occurs in Scene v. In Seenas VI and VII ;

the complete disintegration of ths man uha was the eape-;
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: ror'takés ﬁl&éé. He'is'brayingVﬁilﬂly"ta his'gaﬁ*éad at
the sama tiua, swaying baek and forth to the rhythm af
the tcm-toms. The doninatins, contemptnous ruler ef N
bushﬁniggers has become oue with.thom, shaaklad axain ky;:'
'zation he had previouslf possessed. ‘
7 o kdll effectively the Brutus Jonas who had ex~ |
\5;.ploitad them, his former suhaacto moulded siiver bulavq,‘ o
 lets from uoins, and with them, the emgeror, as Smikhera¥ .'
says, "died in the iaighth o' style any*ew!“ B )
Thus 1s ‘the trag&dy of anes to be found within
the man himself. Racial inability to overcome. certain
: defegE§MQf character brought about his downfall.; this‘ *-'
is essentially errrasglonistic bacause it represents the
 dynam1c action between primitive forces und civilizatian.
Whilevthe play is complete in 1tself, it is not to
be nnmbered among the best. of ths OtNeill yroductions
because 1t lacks harmony of thame. Great drama is the fi'

: combinatioa er themes and T hecanaa it

-~ has but one, cannot bs classified among the major pro~
ductians of th» aukhor. Bowaver, 1ts very onanass, itsi;
_{ reiteration of ths singl» mntive, mukeu it important.asff

‘a minor production,
| R ' Anna Christie

his ‘play was formerly presented as Chris or Chrisfffw

Christopherson, but it was refused by Atlantic City au-i ‘



diensoa, rewritten, it eombined the stories of Chrts
and his daughter, Aaaa* The story hai its source in
a character ,m.mm met at Jimuy the m&s in
- Hew York in 191i. I bad Chris Christophersom as a ;’
room-mate. He had sailed iha sea until he wes sick
 of the mention of it.  But it was the only work he
'.gk.mw. -At:-che. mm;:aawrm:nm»xmﬁ
 work, wouldn't go $0 ses and spent the time gussling
* whiskey und razzing the sea. In time he got a cosl
Muwcaptain. emmummacmum&:
7 drunk and wztwmamvzmo*mmmm
ingforhisbarn. m-mtnmhmmarmw
g-moaacdkaoficeb&mmwmmm‘s |
In trying to bOard the bar;a he atﬂnbloé on the plank
and fell over.® e
) &lthowh this is one of the. =081 popular er
O*Mu'a drms, it hus more mm flaws m mt.
The autatanding oriticism to be made of it is true of
. )mny othsr plays of the unthor; he begins wvith one m,
*~*&‘“““ 1ia tnis case, oli Chris, snd is umble to follow 1t to a
bt logical conclusion. In juna Chri ;ff ‘this is obvious
when, after the entrdnce of Amma, Chris und Marthy, who
Ah&d doninated Act x, boemm aharacwra; and Am*a
rmmeandpastcarmaha&bﬁwaatimofmmt |
thrae xats.‘ o

1 Barrett Clark, Pugene O'Neill, Quoted
York ﬂms, Dac. 21, 1BE7 Pu



 The plot 1s based on the regemsration of & resi
m whose. lira haa m mem w W SM 3
,c:g her ceal-bargm f&tmg Chris. . M&u QQ&
;A'z’ﬁlo davil sea" Md m m aam af his mfﬁ,
“Be bad sent Anna, when she was five years old, to f
farm of relatives in nmm  Thers, according o
"w atary, a eousin had Waxﬂ mg m then - gw
iat. Paul, a.nd hecm a marse &irle , “ she says “
V'Ididn*tsawmgmm.tmp@ Bam'amm;: |
yust what finished me. ‘Takin! care of other W’;
'_:-*?always listenint to their bavling and erying, m% ;
thm yau‘re cnly a kid ymsal; and mt to get ous. .',;,‘_’,_
»am thingsz At last I got m eham—-—»w gat mm
hmme."_ And you bat. your life I took 3&}' e

The action or the play opens in Johnny the Frics&“‘xr’-}i.
saloon 11; Hew Ycrk City with Chris telling, with w
pride, the story of his snna's safety and mmm

- a farm away frm the sea. muy after ‘this conversa-.
tion, Chris leavea the stage and Apna mma. m 'm '
mn talk, Am.‘.a discmring her father is a aaal—-haxw
man mstead of :a janitor, aad Marthy discovering that
‘Am's wenuamsem;umpanofmm
.Am:a ‘does not. ‘want m live on a coal’ barxn, m there
being noaltarmtivo, mmmmuwmmm
sea be;ins its iarlmmo on w life. Ia the uoods et

'the sea she finds a peace which had never before been hers.



mmxmumwm,utm.m

- ‘yomance, mmmm«, ﬁtwﬁmuw
"‘vs.m the fury of human passions. Chris!craszed paternfty i
‘would . protect - anna frou mxm life snd stokers s -

© he knew. them, mmm«rmmmm
_,,;mmw&emnmwmmwamm

~ hells mmm:«m:mmnmm&m
':11.

m hardnest and aﬁém 's» suniight of Nat's love m
| m Mmm pme atﬁcau. Somhfwmw

'~ The expressionistic qualities ar¢ few but mm‘
mm s mmmm dislogue, mmmxn between xat
m:z m, 2. spoaks with. co..orm, Irish emavmm or

| God's” truth, of his great first love, and of the power

’-prinitivo strongth of hmult; she, of .ht!' mu. t.a wiv
| Bim believe that his love and the sea have wrought & ‘con-
plete change in har. xermr, the charactors, v&% thn
"exea;ticm of ma, are t,ypif‘ted -and w:.rms.m, m
'mlded .‘m&e 1&11&&13 aeting under mr%culu &M
‘stames. eris ia a drmm awﬁmﬁl&sﬁ, m m o
sea which he loves, Mat is primitive. m-—cxzrm n m
pssaim. m, accordin; M !‘rwis Hackets, i.ﬁ a Mu.
wmmmutmus, mwautmommimm-

1 New Republic, Nove 30, 1820, .
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:elt 88 she did. In sddition te the contra unial axm&a'nu

lad the typification of ehamaagar taarn is aome ﬁasau»qxn~
ment in khe personification of the sea. This &3 &hl§V§§r¢uth~
ons, aapoaially in Christ tﬂo aftnn.xax&nraxnd,’Gia~dﬂti§
sea,” In this 1apraaat&an there 1is alao some degree nﬂ
7*axstart1on for the bargeman refuses to admit that the sea
Bas had anything but a maligmsnt infiuence on his own life
as weli as that ct bis family. (_., L | ¥; -
#hile this #lay 1s neither tragedy nor aeundx, alihﬁﬂih,
it has saua of the qualities of both, i%- has suah éuriniﬁt
'maaa&enistia,elwta that it caunot be overiooked as am
‘example of the type of piay which led up to Thg Great God

: Exclusivé ot the socxolesical problau 1nuu&vnd,,1§g
}_WTH”:° e 18 expreaaionistic because fhﬁt, once denied’ ih&
?;gﬁ%'ance of abjsetive reaiits, saa&a tithin‘hinaalf aaniw“‘
5’-xp1anation of why he 1s & hairy apes 7 R
- ror , this play 1s &zvaaad into
 eight scenas,‘ana'thg'seeivatxan of ‘the action is to be
found 1in the end of Puddy's long spesch in Scenme I whea

1. There is considersble truth in this for the character
.of ipaa is inconsistent. O!'Nelll preseants her as a street-
‘walker at first, and then has a’ great love purge her soul.
The difficulty in accepting this lies in the fact that the
soul purging is unnecessary,. for the characterization of-
Anna is no more-or less than Yhat of a normal good girl.
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‘he cries aat against,iank*s assertion that being a stoker
was a man's job, »Ia it one wid this youtd be, Yanke——
*ma@k smoke from the funnels saudging the sea,
the decks—the bloody engines pounding snd throbbing and
“shaklagﬁwﬁi& d1v1l a aighizef'sna or a Bweaganﬁf‘ﬁl;i, ’
choking our lungs wid coal dust=-breaking our %&@kﬁ and
hearts in the hell of the stokehole--feeding the mwﬁy
furnace--feeding our lives along wid the coal, I'm thi

‘iﬂg—-&aged in by steel from a sisht of the sky like bl%eéy
ape~ in the Zooilr !ank*s repliesg ?Iﬁu at de bn%taa@rzeﬁv
"mel Dere ain't nothin' foither. I'm de end} I'm ﬁé:st&ftl
I start somep'n and de woild movesd I%»wéaﬁis mai*edé ﬁéﬁ-A
dat's moiderin' de old! I'm de ting in coal dat makes it
;bein; I'm steam and oil for de engines; Ifa de ting in noise
datimakes'ynh bear it;vﬁin smoke and exyress traina'éﬁd'
steamers and factary whistles, Im de tiag in gelé dat
makes it u@ney: And I*g what makes iron into steel} Steel,
dat stands for de vhole tingl And I'm steel--steel-steell
'Ifm de muscles in steel, de punch bshiﬁﬂ itgn

S0, in the process of reuveing the !orlﬁ to the terua
of his own ego, Yank sﬂsneeds in convincing the crew of the
‘stoke hole that they "belong®” to a ¢ode that demands

e mus-—-
cles and streﬁgth in its men. Nothing else matters since
the universe, according to hic picture, is purely force
and 3ye between the power of force and the result of it,
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stands Yank, the maker.

‘Mildred Douglaa,Aiﬁ;saamﬂ II is uced ﬁaraxy to
provide the counter piatﬂta 40 Yank 1n Saana Ie ﬂhﬁ is
tha result of the waalth prodaced by har f&ther's lab@%é&n,
and instead of belonging to any partiaﬂlar ela&& ax aﬁ%iw
ety, ahe must 1uwaatigate what makes the maahimﬁry of hﬁr

- wealth mave. The effiaars of the ship, under prataat,

- take her to the ‘stokehole where tha man, under the leader~
ahip of Yank, eurse and . work like a&avaa under ﬁha syﬁll
‘of u whip. The zirl ovafh@ns with h&rrﬁw and 1@athing at

o the signt, whimp@rs, "Filthy beast" and faints.

ju, - Yank, 1n censidering this appaa&t&ﬂn which he just
a thouaht was a ghoat, retreats within himself, 'Tryin' to
,tink’ The problem doas not make sense to him and his atw
Atempt at refleation,is aonruaed with P&ﬁdy‘s aaeunatian E o

,j.that the incident was a case of love at firat aighk,

_ Lang's insistence that such thinsults? were Dot in the o
~ ships articles and that they had & case to take .to lau.;vﬁ'
v But Yank's beaildarment dismiasas these awaﬁ&aa of 3&@&#&*
ﬁ,ne continues to ask,“Say, who is dat akaitw hnh? wha@mgg
she? Vhat's she eome from? Who made hﬁr? ‘ﬂﬁn s&v% hmr :
de noive to look dt ma ‘like d¢t? Dia ting*s got my ga&t
right. I doa't get her. She's mew to me. What aoos a if.
skoit like her mean, huh? Shs don't beloa‘, set ani” '_

9 In exprassionisn, if a man is pursaad and defaatnd :d



.;3

_gy pOwars or forces, and the interest lles npt so much

in the,pﬁrsuiﬁ.anﬁ,deréat as in his attempt to grasp tﬁg’
_heart :of reality froax m& nmanifestations of his Qéﬁplﬁx be-
.vina, the defeat of Yanx in tha next four aagnﬂa:is el&égyy '
unﬁerwtapdablg, ‘Mis vorid of steel and SmOke, aﬁa'attehgth'
 and worg,is himgelf. With the coaing ot ﬁilarad, who repxu»
. the ( t;h1uw

sents another'WOrld of values, he 1s Iaree& to yro
- self beyona th@ bara of ate@l,'an& the 3trug;le te fiﬁd witb»_

rin himselr soaa snswer as to whare both hie 4nd she balangad,

| rﬁuuht him nﬁhim@ hut bewi&dar&eﬂk. 50, he goas to Fi!%h
'Avanue to seek 3 aelution, but it& bland indiffersnca prnﬂn~
ges more eonfusian. @hen he tries to ezert his gzaat strahgta,
~his only eertainty, h@ becomes anhangled with the l&w and 1is
sent to Blackwells Isl&nd for tnirty days. 2hsre, the eni;ma
Aor the halry ape beeomas mure perylaxinz, Yank finds his own
steel made into & cuge for him, exuctly ds_if\ha uare an ani»
~mal in s 200, .} ._. _ -_7 | “ ;: ,i
| The readins of a naaspa&er artiul@ on the I W.%. givus
him his £irst opp ortunity to recovar in sqma m&asura ﬁh@ a&~
xnrance in: himaelx ‘which he had 1ast. It preniaed dirnnt ac~
‘tion, and throaah it, he eoula, perhdgﬁ, rastnne hdshshat»
tered ego. But in the ci'i‘iue of me I.”:’-%%’. ha:s amce agaiu
baffled and thwartad for the soaret&ry callis hi& a bralnless
‘ape and has him thramn out.. S

M1 the power, force, and import of the pla 15‘c¢nsehs

trated in Seapg VIlfjwhich tageb p.uce ;n the monkey house



of the 200, Yank, mwm 40 achieve any mtm of !:m
 society to which Kildred belongs, sttempts to go backvard,
~ Ot¥elil says of hia, "He 1s a symbol of u man, wﬁw m m
Vhis e&d hamany with mWa, the harmony whieh m used. ﬁa
- have as an amimal and hus not yet sequired in = upiri%ﬁﬁi

_ ".‘way. 'mus, ‘not being able 4o finﬁ it on sarth noy m hone

"]{vﬁn, he‘a in the ﬁiddia, trying to nuke yauﬂa, ﬁaﬁiﬂ# ﬁhﬁ
iWi.at punches frm bot! of tem'. m m«m mu, tho w%w
} fmas hin raeosn:lticm, and ‘ma&m at m: mwmu, Wﬁm
mwitha huxthat mumshiﬁx'm MWM@*&%MW
‘ a hmp, oven the wonkeys ﬂsat. up a chattering, " Lm;
' ﬂ@il’ And perhaps, the Hairy &p@ at last balaaaa ﬁ
~ On this note of uncertainty, the play éloses. mm
© Yank is a symbol of what civilization has ne:leeted in ita

stteupls at seif-gultivation or whether he is merely a sto-
ker ra:mins wim the raadar or the sudience of the plazm
miously, OfNeill haiiwms m to be ﬁ mbol.

e e+ S = g Y v g

Tac*mwmiy, t‘ze play is dewlepad along the ma lma ,

ATOr Jones; ol srotagonist ﬂii@3¢ﬂam&',
;pe begins the G.imﬁ attempt to max thm mm
ran%rs to show inner states. Waille the nasks m@aJmM<

are not atilized, in %m& I1 when the crowd mrw mm
the c.hm'ch, 1t is,"4 prwemion of gaudy marionettes uiﬂk |
aemething of th& relentlass horrar of Wmmm in

their'detached,'mechanical awareness." This 'would Séem a

foreshadowing of The Great:God Brown,'O'Neill._'s fifst'piéy

~.



- nla to 1listen to the ﬁim‘a prmﬁtatm of love. 3ha,

Ephraim Cabot, a New Engla

gland farmer, h@&lﬁ*as iﬁzﬁhm
’{prianipla, "God is hard.?® .zhmrufama, the aon&laaimml%m -
AMrawa from this principle 1s, *I am,hara & He haﬁ ":mf ﬁf,
Sarried his third wife, Abbls Putias, & woman of dbout thix
‘ twaive who Beeks goas@aaion of a home. Im the Cﬁha% &ﬂﬁa&,
under ‘the elms, she finds 47~»»g and ‘eter, sons of ﬁ@nwain*a
first marriage, and Eben, - .%an of the ﬂanamﬁ. Eba&w uhm &ﬁw
- lleves his father has mmmny Kept the farh from mmm
the intrusion of & atuynmothar, Abble, to ;ffumm»wr%}
of the farm for herself, tells sphraim she mm’m WWi W
a ahild by hm. . 8&6 than prmm m her mﬂmﬁm of M
but instead or using his «s 3he nad pl&nﬁ@ﬁ, she falls iﬁ

love with himm  %%air thld 1s baru wniwh Qﬁgg_ww Shinks- iﬂ /

_;ﬁia.5 Whﬂn 5ban in flt or &ns%r ai&ims ra&harshiyy'%““ff“

fretaliatea with the Lnformatlau that Abble had.only bﬂ&&

'uﬁkiag sure of the proyerty.i ﬁhau!s rage will not parwiﬁ?

il if the ahi;a hdﬁknam |
ver been born, kills m, mmn, hm‘rinw, tells the poliee

'1 vno appear and take both ﬁhbie, and E&au, the aucauyxxa¢,~<%2
| That is the plot, in brief. | '

thinking that all would hsve besn wa

Almost every alamenx 1u th@ ylay 1@ axpwass&amxakin,
_&hs aharacters p&rticularly, In Ephxa&u thare 13 tha typm
of ego wnieh allias itaalf with God anﬁ uhiah cannot uuﬁﬁww



mnd sattness or kiaﬁmu da m nature. M
to. Abbie contains the essence ex the man: "I could o' Deg

"8 rich man--but smth.’m* in me fit me un? ti& WWW
ot God sayinft:. 'Ms haintt wuth nothint te Me. ﬁt ”
‘_bac'k“ t! bumi? I got afeerd o' that volve an! 111t o ;
t! hum here, 10&71&' my cl aim ant erops t' Ihﬁﬁ#!r'émi ;ﬁ ;F.ﬁw;
'it' take 'em. Ay-eh. I wtcoly give up what was rmw
minel God!s hard, not aaayi Godts in the ataaea. 4B
’ Abb;e is the result of sex rapreasiom sm ﬁ.s aratq

———————— 2. ...——-—\

.m animal-—lika tmtil she ﬁ.nds she is at m pmw

arith herselt, ‘then sha bocms a tragia ﬁgure ‘!ha

 betweon her and Eben after the murder sounds & nate af
' caoai

Eben. Fergive ne! 2

__abbie. (happily) BEbenf (She kisses him and pulls his
he»ad over agaiust her breast. o ’ IR ‘

Eben.~ I love yel I'ergive mt

' Abbia, (ecstatically) It fargive ye ‘all thaa sins in
hell. fur sayin' that. (Sm kisses his head, pressing it to
her with a fierce passion of possessioa.)-

Essentially the son of Epm'ah, oen 1is a&' the ear%h
Bphraim*s attitude, ,"God 1is hard, therefore I am hard,' be-
“eomes in the son, !ly fathsr 13 hard, and w bate shall
ki1l hin. The boy, uretcnea ’oeeanse of demied mother love,
lives in protractad &ad elmnt&l fury mmt the power of
hAa ratner. His love for Ahbie vas an emotion which deve-
loped rron a nother-rmtion m it fmﬁ mlou rolaau

'_l./'Part II, scene 1i



¥ when the opportuaiwy came to do pe:
ﬁﬁm@h ‘he and Abbie, in ﬁh&i& mutual accep .
13 far their sin, faﬂnd @ light which waﬁ.&@& zui
ite and soil which had nﬁrtureﬁ th@m ,
These three, and Simﬁon amﬂ Peter, &ra ﬂl
Kgitive. ‘They are motivated by alaman&al pma&i@ma, and. #
 ;£rusgle oetwean Ephraim and ﬁhbie, between &kbia‘@ﬁﬁ
;mmeea Eben and Zphralm, 1s the struggle of polarized s ox..
‘ﬁimﬁe each is a tyva rathur %han an inﬁiv@éual, eagh, ra@xam
1aanta a chao of love or hate as it exists im all m@a ﬁﬂﬂ»ﬂﬁ
‘all wamen._ Therefore, th@ charaatars eawlﬁ a8 well be Amﬁiw
Abbie, 'amanyw‘
Eben. But such as the charactoriéatian is, it alan px@@ammg

nat@d by father, woman, and - som, as by Sphraim,

naharial for dramitiu criti¢ism. @ranted the exnxa&sia&i&%&a
ﬁarpose behind tham, they represent souathlng .more .than -
human ego; they are gerverted, arid, stuntad zm\wﬂﬁ-

oY healthy growth, and lett with the most dagra&img or v&m&aw,
‘1ﬁg0ntinent lust. Thelr defeat is spiritual baaaus@,ﬁhav ars
themselves more o léss'ygggggggg'anﬂ tﬁ%ﬁ@fﬂ%@ can agh@s?a'nﬂ
oneness with themselves or with the wmrla. ' |

| Since the axpreasionist dasiros to reshape reality ﬁmm
%ﬁ@ﬂu
mf the human eoul 1nt0 cm& daminating p&zsiau is alaarly W

til the art form amergea from the nature. fuwn, this redu

&arstood. Each must typify 1nner axperiance to the exclusion b/
of avarythimg else. That the 1nner experﬁanﬁa, in this case

should. be confined to terms of desire is the interpretation
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of Otlieill of the quality that dominates most men.

“&ﬁ is considered t&& hioﬁasst.aﬁwﬁll
the Otﬁeixl trageﬁies up t@ 1924, but tragic ﬁhﬂﬁ&h;%h& theme
"aad autcoue may be, na*artaslesg, there are too many $echn
cul flaas inis sonstruction for it to be %aasiéawaé'zgﬁ_“
autho#ts groat plays.. The tragedy is too garaisﬁ@aﬁ %;?5“
element of inevitubiiity is aimost too inevitsbla, 3&&&‘@0
OfNaill feela that har&nmss is ‘mants ha@itaga fron n&ﬁare, ha

aust tr&nsfar this id&a to the ylay and econslder that tﬁa aala
hardness froa nature is. at oaa with mants lnnsliasas viﬁh,ﬁeﬂ
" The whola play is intolerably ténse u@@ause of its xi&i%atiﬁns

It is uimNd at the destructionvcausaﬁ by the raaﬁzaineaf phys-
feal passion, snd its tenseness deveiops frum the iimitutions
of the‘éxperiences df'the’charAeters invelved. Also, there

'are too wﬁny confiicting motives %ithin the 9;&3 to sllow any
‘one of thom nurmax davalop&ant. fhese thewses are fraa&rﬁﬁww
mothar love, stolen gald, paternai and fixiul iéﬁi@ﬁﬁy aaﬂ
hate, desire for, pasaasaian, and sexual gassian.

Had G'Neill uantinnﬂd to write in the vein of«ﬁ sire
~serious consideratlion would ha!a to be gi%&n
fﬂ”ﬁwﬁé»iﬁﬁﬁ
-iatroversicn. It would seem that the statesent is trnﬁ a!

‘ but Oiﬁeill himseil hax &aié, & propos

to Pfister's gonﬁ@ntion,,Bﬁxpraaaioaiaa has fio

of his the&e:P‘

1 Pf 18%2 Omr I} *" Ta5540M Z
2 Philadelphia Publ
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 wgure I'11 write about hajpiness if I can happen to
meet'up with that luxury, amd finc it &nfti%&an&i§ awamae
'ﬁic'and in harmbny with aﬁy a@Ep rhoytha in life. ﬁ%@éﬁ%&*
.pinassnis a'word; ¥hat does it mean? Exaltation——an in- |
‘tensified faeling1¢f the significant worth af.m&n?sgkézug
| ain ‘ TR
ing contantment with onefs lot-—1. xnow thara is more of it.

and becoming? Wéli, if 1t meuns thul——and mmﬁhuuﬁkzwé*

‘4n one IEul trdgﬂdy thzn in ali the ha;py«eaains plays
ever written. It's mere present~day_juﬁgm®nt to think of
tragédy és uphappy!  The Greeks and the Elizabethans knew
béttéf. They felt the tr&ﬁendéus 1ift to i%.:.Ityrﬁaﬁwﬁ‘
then spiritusily to a desper understanding of lif@.Thﬁéﬂ@h
it théy found relaasé from the petty considerations of ev~
~eryAday existence, They saw theif lives ennob.ied Ey it. A
~ work of art is always ha.ny; aii else is UDhG DY o §o o] d@nﬁt ‘
| love life because it!'s pratty. Prettineo, is only wlat&a&w ‘
'deep; I am a truer lover than that.. I love it naﬁadaThat‘ti-

is beauty to me even in its ugliness.”

Besides the problem of masks, and 1t is essentislly a tra~-
gedy of masks, there is khe ever current question, Vhat
does 1t mean? O'Nelii himself had tc furnish an explana-
tion,‘gfatrary to ali laws of the stage. Following ara_&x&

ecrpts:

1 Clark, Barrett, Bugene O'Neili V&%




“uhen an epen~faced avcwal by the yiay its@if of the
'abstract theme underiying it is made impossible by the '
very nature of'the,hiaden theme, then pernaps it is fng;;/"
'{ t1f1able for the author to confds the mystiaal pattern
}which manitests itself as an overtone 1n,@x“ a“%l1'

_ggmL~J dimiy behind and beyann the words and &etions ar

the characters - -

'"I had hoped the names chosen for wy pecplb would
'give & strong hxnt of this. bion ﬂnthony—~nlonysub and
st. Antbony——nhe creative gagan acceptance of . iife, fight~
ing eternal war with the maaonnistzef'Life-danying spirit
of Lhristianixy as reyrebented by St. hﬂtﬂﬁﬂ@*‘thﬁ whola
struggle- resuxting in this modern day in mntuax exhaustion—-
creative Jjoy in life for life's sake frustrated, rendered
~ abortive, distorted by mofaLity from Fan into Satan,inta a

Hephistopheles mncking,himself}ip order to feei alive.fr
“ﬂargaret is ny 1mage of the modern Carist deéeen~ .

dant of the ﬁargnerite 01 Faust—the eternal sirl~aomun.
"Cybel is an incarnation of uybela, tha Barth Hother

i
‘doomed to segregation as a pariah in a world of unnatural |
laws. | R
wBrown: is the visionlu;a d&mi;god of our new m@te~
rialistic wyth--2 auecess-buildim, his ,._ife of exterior
things, inwardly emply and resourceiess.
"Dion's mask of Pan which he puts on as a boy is

not only a de:ense against the wbrld for the aupersensi—



tive paintsr“pcut underneath it, but also an. int&gral
pdrt of his chnraeter as ‘an artist. It 18 &8 ﬁephistoihm»
“les he fu s stricken at Brown!s feet after having condﬁﬁan&“
B Brown to destruction by willing him his mas hnx, %his 3 
| k falling off as ‘he dies, 1t 1is the Saint wn@ kissas
Broun’s feat in abject con trltion and y&thﬁ 28 8 11tt1@
bey to a big brother to teli ‘him a ur&yar._l

"Brown has always envied the cre“tive life farca in
, Dion—~what he himself lacks. When he steals Dion's mask
of ‘{ephiatophelec he thinku he 1s gaining the power te lire
,creatively ‘while in reality he 1s only stealing that cra&~
‘ftive gower made self-destructive by comglete frustration. |

N meant! 1t (this background pattern of conflicting
tides in the squl of aun) always to be mysti€ally within
and behind :then;!,' giving them a significance beyond them-
- selves, forcing 1t$elf.chroﬁgh them’ﬁo'efpression in mys-
" terious words, symbol%, actions they do ﬁot th@mselves L
vjcomprehend ",'. _ i

Here, with a vengeance, is Pfioter" "subjective PTe-
sentation accompanied by toLal or almost total extinction?'
of nature to the point of unrecogniaability or by sun“res-

l ) ’
sion of all external reality, -

In Dion's etchange with hls Barth aother, Cybel.

You?r strong. You ulways give. Youtve given my weak--~
ness strength to live. ' , : ’ ’

Cybel. You're not weak. You were born with ghosts in vour
eyes and you were brave enough to go looking into your own
dark--and you got afraid. (after a pause) don't lame:
your being jealous of Mr. Brown some '

1. Pfister, Oskar, Expre581onism in Art '? b



xour wire, evﬁn tboagh 4 kn@x 3@anaa Iav& hawu'

: ?i:m. (slauly) I love mgaraz‘ don*t xnow m aw mqs
' Se : :

_Cyb“l. (aiter f phuse~~aith 8 queer ‘broken laugh) Oh, ﬁn&,
sometimes the truth hits me such a sock between the eyes I
~.ecan seec the starsi--and then Itz so damn sorry for the lot
of you, every duumn mothert's son-of-a-gun of you, thatilivtd.

. like to run out naked into the street and love the whole

mob to death like I was bringing you all a brand of dope-
that'd make you forget everythiag thut ever was fer goodl
But they wouldn!'t see me, any more than they see each othe:
© And they kee; right on &aviag “;ana and &fiag withoaz oy

<. help any waye.

f“ D1gn. (sadly) Yan?va givan me streﬁgth to die,

40ybel. You may be iapcrtant but ya%r Life*s not. Qharé*&
miliions of it born every sccond. Lifg can coat oo aakﬂx

~even for a sucker to0 afford it——like everything else. And

'f;it‘s not sacred--only tha you inside is. The r&at 13 earﬁnm

Thas the struggle ef Dion, thﬁ g%ﬂiﬁ%, the devil,
.taint. His wifa by law, ﬁargurﬁt, is & mere rixtara\in ths ‘
©play, an 1mment upon vhich the xmnsum Billy 3rom
K must wreck himaalf ‘because he has ahsarh@d all that was
Dion excent hif creative genins. Diea, kﬁbwing he is to
encounter death («ppdrently there is no sann thing as dy-
ing) goes to Broan'a home for ome Last gestnre of eonr
tempt fox Brown*~ materizlis
Dion. (with & hargh lauah) 0 perfect Browni wever mindl
- I'1) make him lock in my mirra yet--and drown im 1t! (ﬁ&

pours out znother big drink)

Brovn, (rather tcuntingly) Go aasy. I don't want your
-carnse on my h&nﬁs. ;

Dion. But I do, (He drinxs) Brown wili stiil need me--
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to reassure him he's alivel 1*?@ layoé, taéy won
and lost, sang and weptl I%ve been iifa‘s loveri I‘Vt

_ fulfilled her will and if shels through with me now itls .

only because I was too weax to dominate hér in turn.
It isn't enough to be her creature; yau've got to ﬁ?ﬁ%b’

. her as she requssts you to destroy yonraelf.

bo Dion dies, and - Brown aecepts thc mask of

isnd Kargaret and besl «ceept Brown as Dion. 1n,D1an§@

_-masx and ahenthe Brewn who has become Dion creates an(atﬁ

ahitectural monstrosity which the critics acclaim as &rt,

the Brown who has becoma Dion dies of the same self-tor- ’

ture that had killed Dion, and Brown who is no longer Diém

§§es héme‘with‘Xatgarét who calls hiﬁ Dion bég&gsa_&trlaat,

she has‘:'ouna 2 husband whom she can understapd und love.
A complately axpressionistic drama, therefore,_is'_

The Greqt God Brown. Its re&lease of the egos, its con-

,trapuntul diulogue, its dramatization of amctional rather

than @’gxal values, prove this. .Bnt whether it is a great

-expressionistic play 1s another matter entirely. The use

of the masks confuses the issue, but it would seem that
O'Neill, in experimenting with dramatic forms, chooses tof
repra sent dusl and triple -go;.:exemylified in maske rather

than to work with the straigh: diaiogue that would obvious-
1y hamper such-techniéqg;_ Interast, hhéréfore, is deflee-

ted from the play itself to the form of the pliy. However,

despito the cluims that it is "the most subtly beautiful
1S | 1s Tthe = .

work O'Neill has ever written" &nd,that 1s "not a compla~

s

1. Clark,. Barrett,.. Bugens
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cent satire on Bhiliétiniéﬁ'but a pasgion&te'atteﬁﬁﬁ to
axpounM the wystery of the artistl!s maladjustment and af
that peppetual tendency of nis to slide into the mud while
 aspiring towurd the atars, 2 as long as the artist daea ;?
not suceead 1n his medium ana has %o &1piain what Qanuat
 be intuitlvely parc31Vud, tuun his sufterings havu uni—
.versaL signliicance, he ndo fulled the first eaneaptian 3;'

f'of art.

kd zgus uagggad el
L&éuwgé_sﬁuﬁﬂgé, which is hased on the verse ln P?E‘
Ii: Qﬂe that sxtteth in the hequnb bnaLL l&u&h,"may h@

v"fincluaed among ‘the exprebbxonlsti» drdma» of O'Heilx bea

"’cause it cmbouiea the expresaionistiu idea thut if’ ana ean
see God fuce to f“ee one is God. |
In thlb glay, as in the Biblical account, uu&arus‘

) has arisen rrom the dead. From tha Beyond, he bringb haak n
'the word, "There is no death. all deat& is mun's inven—
tion. 5o laugh!® And the chorus dﬂSWBrb. \

"Laughl haughl

Fear is no more!
There is no deathl
There' is only lifel
There i1s oniy laughter!r

After the resurrection, the spirit of Lazarus at once
frightens and ewmotionally arouses those who have come to
witnsss the airacle. ’Tiberius Caesar sumwsons him to Athens
. because he, too, desires to xnowi about the world beyond.

“\ il We

- The journey of Lazarus and Nupam is one of constant reptéti-

2. Young, Stark, Nation, February 10, 1926



ﬁ.tion of the miracie ef w* wwmmﬁa

M.Liwe, "There is only xifu.. ' In Athens he is met by
“Geius b&ligula, the uanaan, uac, with ?aupuia, tha ysﬁv}Vi
? ‘sionate cour tGSaB, evenm.q bexims but not lm‘:m
wmus nas been pat o W mtx. Miriam Md&n

Irom poisoned i‘ruit-. mm wt bring m w me M
V"ﬂvg,ain, and mwas, beaanae he m:s asarm m W W
' 'Tiberiu&, wust burn st the :mo. But neither ﬁm
-nor Caligulu nor romp&in 18 wble w ov&rsm m .Lanxh-._ :
“ter at lifc, the Lauvgiber nmm‘.’ﬁ&mt, without mn;,
contaiut or rmwma, a Lm.unt.er of pure ‘joy and MW
standing--tae laugater of God. Pompeia goes £o the t1ames

to join wz.dru.;, ‘Tiperius ”atamis on the raisa& Ms laugh-
| ing gre«t uhout:. ci cj.mr, x‘ear.teas Wm' s Caligula
kil..a 'Iine‘ius and is himself redeaued: 'I M, z.amm!
Ho morc! I wisl remenber! I wiiil Als the sime, 1 killed
hia and 1 proved there is da&ﬁhl (lamediately overcome by
rmor.;e, groveling apd beating m.usclx‘) Fooll hdmat
Forgive we, Luzarus} ﬂen forgetd *

_ dere, us in ,"‘ﬁg"dﬂice of tha

BuSES is put’to usc. 'The'gri'ncip&;i.s, i‘ibariu.s, caiizm,'
kll‘i&uﬁ, anu rompe.m use ﬁu»-f“&&&ﬁi wiLaTUs needs none be-

cause he is cump.aww rue&sed Lfrom fear of death. In m:

as inue

t.ha mbk becomes the ago, w:h.tch
va.ries au,oruing to t.he mtian of tm mwtﬂr depio%



e Kthe most part the masks of ﬁhe ah@wu@e&ra %@wf“

W’“%asque, and horrifying. , )
?z ; Since the oxpense involved in produaing th&s plﬂyf%m

%ﬁmm which was given at the Pa&aﬁenu Playmymﬁ

39@8. It was not acelaimed s the aaual offering @f ﬁmﬁmaﬂ
@*&eili, it was hailad as an aehievemant of the 1&@&1 af
&@@ra without being an eparm. For the songs wiich fol&am
awwry inilection znd every sp@eah, one Arthur Alex&ndar B
mwwte soue outstdnding music which revealed, vivitiwd*t,wé%
intensifie4 the mood and meanins of the pliay. . -

Although the wlgy, as a closet érama, is chief&y im*3
portant for its use of m&ﬁkﬂ, it fnllowm an 1nt@raﬁtina
pattern of an emotion, laughher, through scene aftar acaﬁa
of ciimactic crises, not by any ehange in its origin&l simw
pli&ity, but by the ever-widening vistas of its waaning

range 8 e |

No other drams has ever told with such clarity the
thoughts of pecpla as th@y spoke aﬁd hoPed &md acted as
Strange Interlude. O'Neill's characteristic intensity a-

gain burrows beneath the maze of the subconscious and seeks
to give voice to the conflict of the innevr life, -

#; Nina Leeds has been

Through the efforts of her fathm
denied love._'Gordon Shaw, her fiance, has been killed in
??aﬁ@a, anﬂ Nina, seeking in some way to make restitution

for what they have both lost, goes te a soldier's hospital



o)
&

and gives herself to those whof she feel<= nsed her. In
order to have a baby, éhe agrees to warry Sam EVans; a |
wholesome tyue who had 1dolized Gordon Ghaw. Sém?s zother
warns her of’insanity in the family. @ba‘abortiOﬁ is per;
formed and dina is ugain without an outlet for pcnt*up
amotiong. AR afiair deVeLOyb betweaen her an& Dre admund
Darrell, and from & biologicul wating tO'produce,y haa;ﬁny’
child, « cunsumiﬁg passion arises. oum, who‘&as deteriqr}gf
ated from Nina's iack of interest, given the impetus of fa-
vtharhdéd,vbegomes & succegsful business man. -Darrellyﬁuﬁ4
able to stand the strain of his friendship for Sam and his
love_fof.ﬁina flees to Europe,-ieaving the:Evanseéﬁtoicﬁgzles
&araden, an ineffectuai noveiist who.ﬁas loved Einw zll his
iife. after a.ﬁissolute yeaur abroead, Uar:cll'réturnsvta'find_
Wina, Charile, Sam, and tne baby together. Hini utters}th&
thought upperwost in the minds of all: | |
"Yes, YOu?re here, Churlie~-alﬁ&y5: ﬁnd-ycu,sam-« and
wed! Sit.&own; all of youl dake yourselves at hozel You
ars iy three éen!’ This is your home wiﬁh ﬁnzv Ssshh! I
thaught‘l hearﬁ the buby. You must ali cit down and be vary‘
quiet, Yoﬁ nust npt vake our buby.n
| By ail laws of dramatlc techmique, the yley shous. have
ended at this point in Act Six with Kina the proud und hapyy |
Wwoma . in COSs ssion of nhree men, Charliu, Sam, dna ﬂed,wiﬁh
Sam, content with his success in business and in his &ffec~

tion for Nina and Ned; with Charlie, liberated by his mo-



ther's desth; with Ned; in & measure restored at the
sxghtﬁgrxma ‘and with coursge encugh not to disrupt
bhe 1dyli. ‘But bacause the bitter end his too aaﬂjv’aﬁ‘
sibiilties to ne avoiued, Q*ﬁeL;L wust ¢ suapiete tna cuie
nicai'§9ycholog? of his charucters. In ict Seven, eleven
| _years later, barreli again r;turns._ The ah;;d_his grom
| into a fine boy who nas”g Curious autiéﬂﬁhy far”hiﬁ 33&&1&“-
Ned. ¥or his father,‘Sam,_he'has #n «lmost dug}iike devéf
ion; féf old, l&dylika Casrile, tolerunce. ict tlght, aQi'
“gaxn eleven yearJ later, continues the uy»ac. The boy, ‘
Gordon, the hezb of « race, nzs ‘YOAH up in the’ traditiaa H
of utnletiu prowess ;aistea uion nia by cnm and ains. miaa
is zguin the bina of iet IV, "neuratic, pessicnately a&biﬁ-_
tered, and torn.“ Sem is still Samy, vlogically deve loped
by ten ysars of c#ﬁtinn@d:succesé,ﬂ'anﬁ Darre;i has rcc;94 
tured the detuched scientific attitude he hed before Fina
absorbed his iife.  Sam, f&n&ticai;y'a&kérifer Gordon to
win the ruce, is disgusted with Ninu's iuck of incerest;
Eina5is'reiiving the "might-have-beens® of the yast;bar? ‘
reli is stwiying Hins when she deaandss: |
"You must tei: him, Nedl For oy sskel Because I
love youl Because you remember pur afternoons——our med
hnpyiﬂ@“éx Be»auae you love el
Darreli. (beata - “azadlvﬂ Yes~-what nust I do?--meddle

again?.........ab ‘Nina,-aarr7-bat I cantt halp you.
: LI toid you Itd nevgz,aadkle ugelin wit& un&au lives! Zesldes



I'a quite surs Gordon isntt ﬁ? son, if the real deep core of
the truth were knownl I was oniy a body to you. Your first
Gordon used - to come dback &o 1ife. T ves never mora (o you

- than & substltute for youwr dead loverl Gordon is really
Cordon's sony Bo you see I¥E be telililng Saa o ide 40 I bouasg~
ted z%ut Jew—ind 1'm & wan of honori I1%ve proved that at
lrastl" _ .

But ¥ina must circumvent this Yadeline who is to uarry

her s0n. She trizs to fell the girl the inssplty story which

,~

nail baen told to her, but furrell interfures. Charlle, avid

~-for some ! ey to this enlgmus which Ius veon 9luiing hia 211
his *ife, listprq, Enovdng finaily what he nas felt 21l the
~while, maanwhi;e, Gordon hes won his_race, and Sem has eol-

luzsed on the deck und diedy of high bLlieod pressure, ;rcb&b~

iet Wine completes the gyeile, Darreis wsis Ninoe to mapr-

ry him because Gordom expucted hln to; she refuses hiz for

-

Chavrlio besczuse hs wili let her rot sv.y in pesca. Cerdon

— N vl

flies off witn XQdeiine snd Nins amd arsden are lelt.

Hina, ¥“Strange interiude! Yes, our - lives are merely strange
dork interludes in the electrie:l display of God, tne Father,.
{Resting her aead on his 5n¢u¢aer) You're $0 restful, Chnrlie.
I fecl as if I wera x girl agolin and you verc wy futhe- and
the Charlie of those d@?b mude into one. 1 wonder is our.old
garden the same? ~we'll nici {lowers together in tue uging
afternoons of spring and sumxer, won'!t we? It wiii be a com-
fort to get home~~to be old and to bz Lome apcin at lLast--to

be in love with peace together--to love cazeh other's peace—-—
Lo sleep with peace together—-l--to die in peace! I'm so con-
'tentedly weary with- life.

Here then is the perfect katharsis which is the aim of
the expre551onist—~the world within the ego--the denlal of ob-
jective reality for»subjective, for 8 tragge Interiude is writ-

ten:entifely‘between the lines; the external action is of small



 matter. (OTHelll Luts the Sayhasls upol tae wowan, the
introverted ami ﬁﬂatdbLe HOABO O Juo, nevartaeamaa, an“
- almost u;rcagn pover sv‘ her tireo acil. LToelry spenk~- |
ing, Hin: ksyrusants‘ﬁaman;f Sam 15 ths WOy Wil aatidf;gsx
her gutcyngi inﬁtincts; Larrai: is tue padsitute onc”‘A ‘
Ghar:ic is tig Xather whu'is both cselfiul and7saaxiﬁaatalg
#ith . g*«, the o,ru gLl 1» Ior F;S'Q&L*wu~*puburxuaﬁ HOX——
but Hin. is tie oniy onc Lo tueripe witaoul lov“, aiﬁ&v, in
a sease, her_losa pf'Ga:don CRuW WS coa,eusutau «lta the
iives QF-Charxic, Dty uld Hedo )
;g for ths duul aia&ﬂgu; o tha'r;;y, érit¢ua umva
wagad war over 2t; some jeda that it is o &ﬁVuAu}ﬁbht o1
the sslde and ke soliioquy, bub OlHelil Mimself furalshas

S
the A,mout;Jn'

"an for Htrange juteriuse, thet is un ate
towb wtb the new vositad psychologl &4¢ draiu «lthoub wis.s-

& succzasful “tt.mpt, serhiigid dn 8 far o it cuacaras oaly
surfeces wad their fuwediste sub-surfaces, but not where,
oueuiiinu: 2y, It tries to probe decper.t

:)‘ JIEARYLS]

ATyt s o SJMuQ Cal end L ctusi b*n§;utuy J-' uat
ig du&rcnlng in . lorge gcctiuu el thu SO TR \“nm not anr_‘
ly (uﬂrxudn) 'oul right noe. It is raw¢»y the 11rat r¢u¥
01 & trilc"“ tngv Wi&* %@ﬁ at e ruutg of taa sickness of
‘tndAy s z fbeL {t~the deatn of an vld God- und the f“¢¢urc
of .,s:::if,mr> ang uuuuriblism to g‘v- “ng uatiufying n W ana
for the surviving primitive ra;igious instlnct to find a

saaning for 1ife in, and to cc:fort its feurs of doath viﬁh,'

1. Engene O'IQiL;,GSacban Qhohghtk',!ht American Spectator,
Necamham - ' : |



It seems to me that anyoaa trying to do big work nnwadaxa;
ust have tbis big subject buhinu ald the iittle subjecta 

of hia yiays or no- als, or he is siaply sorinoixna around<»

on the sur ace of thing and nas no wors real status than ,

‘kx o t,*

8 purlor entertainer.....rha other two ,Lajsiéli¢ be

ol Ud s and ;E_kunnot Be ¥ad.".. Such is O‘»

ueiLL'° statemﬁnt of the gurpoau of Exg&&g, o '
Lne Reverena Hutchins Light, whc be&;evaa hinaelz ta
be the voioe of God's will, aﬂd ‘his aiie, amelia, « woﬂd&y,

:‘,byniCul woman, have brought up their son Reuben in & reli- .

gion oi_iear<un¢ natred. He is interesuau in Ada, tha.@gge'
ghter ol an utpeisﬁic’neighbor, Kumssy Fife. The action‘éf

“the play foillows thefsubsequant.yhysical‘and,mental corrup— -

tion of Rauben«through the sex of Adu;'thrcughAthe'neresies
of her father, und tarough nis bwq}cén#ictian that there is
no God but "'ectricity. From the moaent of his Libeianion
irom the tyranuy of nis iatner'b uod of ‘ear and hatred in
ict One, his reiiglun DELC&Gb « religion of s»iance.";q-

act Two, tha aQUleucbnt neuben hus become a man, sure of

7himbbli ond ol his emanc1yatiou. ada is usefu; for his phy—

¥
7’15’.

‘sieni needs, other than that, nis lize ia absorbed in tht

dyn‘uo which ne aervas.‘ in act Threa, the d:numo nas suc—
cegued in elimwinating eterything from Reuben's lifa axcept‘
his serv1ge as zn acQLy;e, Hs,attgmyts“to explain to ﬁr;.
Fife: | | |

1. Boyd, Ernest, "Bugene OVNeill and ocnors- Booknan,&p~"



.....But thar@ wust b@ a center ar@and which ewery»
thing movea, musn*t tnere? Thera is in wvarythinq elsel
And that centsr must be the Great %other of Eternal uifa,
ulectricity,'and Dynano 1is her Divine Imuage on earth! Her
power hounés aﬁe tha new éhurchess. She wﬁnbs us to reslize
tho Jecrwt dwel¢3 in her! GShe wants some one mun to love
her iurely anﬂ when she finda nim worthy she vi.l love hiu
. and gtve him thu secret of truth and he will bacowa the new
'suvicur who will bring h&zfiﬂﬂas und peace to men? And‘I?n
- geing to be that sa¥ior----.n | -
H clnce the miracle is to huppcon that night, no one maat.v
enter to desecrate the temple. #da apiears, but the ﬁyn&up 
contimes its meééuréd.puxr and Reuben aécéptsfher.us éi o
sign. . daa, from her love of Reuben, says she is wi.umg to
believn in the divinity of o~actr1c1ty, and Raubnn, ovarcome
by ecstasy and desire, takes ner in his arms. The l&»t seene
- completes the saserifice. Reuben, horrified at his erfuﬂa— |
tion of the altaf, kills éﬁa,’anﬁ is kilied by the iive wires
which he grasps. The dynamo continues to huﬁ in its myste~
rious,inserutable fashion. o |
Tharﬂ ars csrtain khe&es in gx_ggg that reoceur in
othnr plays, thomes that have a poverrul rascxnation for
0!%ﬂill. Tnere 1s the problem of mother-fixation for Reyw
ben. Eban, in Desire Under gge Klms, was faced with the
same tning¢ s+ alleviates the necessity of Reuben even
‘as. Eben finds eoafort in Abbie Putnem. Yoo, thereuis thn’
uarth Kother. In,gzﬁggg,sha is ¥Mrs. Fife; in The '
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'Brown she is Cybel; both are maternal creatures, physical
baingé'who are not tortured with problems of living; they
are conteni merelj to live. 4

amo . can ba‘included in the dategory of aiﬁreﬂsioaw

istic plays because, like [agarus Laughad, it is an attompt

on the part of man to sea God face to faca. The purnos@ of
the piﬁ& is the jurpose of the spirit, and 1t eumbsdies the
aée-olércfy of man to God for some- rncognition cf him and

his concerns that there be an undarstanding betwaen'them.}'
But the conflict goes beyond the‘problem of religion‘and gtw
tempts‘some4analysis of personality and science which results
in an unintel‘igibl@ theme tnat lacks validity. Mun'" dsati~
ny cannot be worked out acbording to ﬂsychOWQgical or sciaaw
‘tific formulas; they are only pieces of the pattsrn of lifn.

ourniqg;Becomes Electra

."0nce a House has. suffered the shock of
a great god's wrath
The curse pursues its children even to
the wery last." ——-—~peschylus.
Such is the fate O'Neill visits upen the House of

Hannon in Mourning Becomes [lectra, a trilogy in three parts:

Homeccming,’The Hunted, The Haunted. Homecoming presents the
characters of thevplay, each of whom is a type rather than.an'r
individual. While their fuces are not maakad, naverthpless,

~ they portray the passions that absorb them to the erclusion |
of everything else, ‘christine Hannon's faaevaive; the imaras~
sion 7of being mot living flesh but a womderfully life-like



AR S

”»ala nask.” ames, tha curioas townsman say& of 1&,
v uecret lookin’-~—*s 1: it was & ﬁ&a& shatd put an‘That*a
' the Eapnon_IOQk.-;thy,all haa_ig. '?hey grow itj0n~tkaiz:
. wivésﬁﬁ Hé'might éell-havévadded; nthelir &aushtars;v ao, ,‘
for Laviniu, the child af Christine aaﬂ Ezaa, also h&s tho
aplearqnce of waaring ‘8 m&sk. , - ; |
The action begins the ering or 1865,_ Ih@'61vil wazQ‘a
18 over &nd EoT? ¥ann0n is oxpeeted ho&e.. christiﬁe and .

: Vinnie, who h&tt ¢ach other with unuisguised vaa#n, compr0~

- mise on the subjact ‘of Adem. Brant, ahristinef$ laver, waa is

.algo conﬁectad ‘with the skelaton in the House of Hinnon sinﬂﬂ
'~he 1s the child cf the Canuck nurse girl uho had rirst beaa
:sedured then marrled by. Dwvld;aanann %o _save hxr f“ther N
:~shame anﬁ to gain as»endancy over Christine,_ngvinia agreaa .
not to Sﬂeok of ahe affair prowidod Christine agrtes ne?&r~
to see Brant dgain. Tora returns to be grected p&ssicnatthl
by Vinnis and ooow by Christins. The tarnage of war nas
psnetruund even his armer. He ‘would teur down the burriers
that have al% ¥s exiuteﬁ bﬁtween him 2nd Christine, hat ahn,
who cannct forget the hOTFQI,/L her murriaua night and honuy~
mﬂon, refuses to listen te him.. At uaybrea&, Mannon is
seiznd ¥ith & heart 3tta0k¢_ Christine gives him madiFiné
which she knows is y>iJODOU8 and he dies gagling, “She*q
gu¢lty~—no‘ medicine.” ‘ . L
‘The Hunted follows the events cf Homecoming Orin, who

13 Christinet's son even a8 Lavinia is Bzra's dau;hzar, re-



Boston wlum Carstine is. to mﬁ Brant on his boat m"

. burns from the war. mum and lavinia battle m s

"‘WMMa ax‘mcmm. me.a, mmwmm&
| fhm M Mr mmr*u 1wor, tW Qﬂs to £0 umqm %,» '

thelr eseape from the ww of the Mamnoms. mmmm
_ a presentiment that some evil is abeut mmm” |

"'.',amumegmmmmpamwmm'mw

“«,mzsmmu@ mmmm:m,wmm
,Mwmrmsmmmmmummmumm,
»»;rmmummvmm, MMWWMMM
her the Boston. papers ummwmwmm*a mmm:—-'
mmwmmm,wmmawymmm@m
‘ pwtmuwmunm,mw,mpum:m
erafmmma« mmmmalwmmmmu
uﬂmmt&mmiamatmpmmmmumd
mmsmwmm&mwrmmmmm
. m-zmmmmmmwmm;mmwu
A‘tmhmmw _costumes.. WWMam@MM
mw meiaM,we«uka, al%@t, mm mmua his

nkmss to his tamr lavinia pwtutu love f% Pem M,

-iammmmmmwwﬁemwruauﬁmmw -
umt Orin has always loved Hazel, Peterfs sister, be-

g wo ‘she zaproam & mxw, autlcmt a;!.mtmm

~ the Mamnom eharacter. mm. sonvinced there is & erinimal

| strain in the family, begirrs to write its history. The pat- :




';'mwxmmu mmummmctmm

'.‘.mnmztummm mwmnmmm

- umsmmm;mmuwwmwmm
* wsoript if she will figres not to Mrry Peter. Fear compels

"mmmum”m%mmmmmmm

vi-:ﬂ.m‘swwmmum‘ummammmzmma
_mmummtwumumwmumw
"f'aymwamwmwamcxum Lavinia still
"mummmhmmmmmtmm,
‘.mum;mummzmmm mm,wm-
'*nm.t, beraft of any mma, adsits u.mm with an islender
‘Mhmmm mm.mm&muzmw

mmmeam -

mm ~m*twmm,nmu

* Lavinia, mm)m*ammm. xmmmmm
mmmm mvammmmm*mm*s,
mmmmmmm. Ih%lmtﬁmlmtatw
punish myself! Living sloms here with the desd 1s a warse
mmmmammmmwm Iﬂé&kmmmw
_mmm I*uh&wmmamumc&amm%
mlimmmwmm zmunmmmm
'MWMMMMWWWWW
rmummmmnmmumm:xm ,
Mu&ummmslumMalmmmm”m
mmMmme«u |



: .m shacs within mu:u, ms te mclz Lo L
| | 'I was me ym Wm uwfwwn'i
em.y hau sta.yedasl’.m then! wmtimww,mu
'w and loving and. umm? ‘But God wom't laﬂ
" ,,_’axm. He. Mats and wrings and tortures our l&vu wms (
‘othors' mm m&l—-»-n poisan aach otm to authﬂ f;l;‘:;‘,.* ‘,. -
mmummammmm:am&] ______
'Mmym? Mmmw! !ouamxhanm
‘"‘.l*nalcxs and m:u.smes sown- with m~w they meant :mhmt
| “-mothing but a dirty joke life plays om lifel Death sits
fumwmymyw Death becomes the Mammonst You were |
always like a ssam of. an ‘eninent dead Mtzm wma ; ::;:f;v«‘f*’f |
ffmu :Ln a park nr straddlm a Wse in a m square»- |
) 1oom ‘bver the head of life without a sign of reeognittm«-— / o
'mu it ‘dead for ‘the mproprioty of living.® A S
| m charaeters thmolvea are more abstract tban 111‘03-—— o
| the fact that each spocialim m some emotion wsneh bemms’
& mask for: g»m taae tends co zi.ve a t.ansa, amm am- .
 phere to the play Mo m or them 1is natural (wi.th m ex- |
“"uepuoa of Eaasl md Peter who' are not ﬂamwm), and mthinz-'
uaa m pmr m aw tm mept thair own vr.llls. ma pnh«-»



g --ﬂuﬁcﬁ nere Mftara somewhat trou A?W% othier W‘* ..
A‘ m includes mot only’ m. am.l man and womam, ww and
v'.f"wﬁﬂ% famr and aamm m mmlas, but also m rog
gle with "the mnma aoww m, wm mm, >
"‘-‘Vaaaa t.wgaum. BN
- Despite the fact that oma:m m oz b
tion until 1t m amma., Nourning Becomes

-mt manic oqufmplaya. mmuwwﬂ

. 1nmzmms lmm, md adamant Mﬁm maaha W&w m»;

: _mmm@rwmmpmmmmm‘m |
© must mtire into her own soul mmar to find smwm
R %12;1\& cw has sald of Elpetra, *I% u a wtac-‘_
‘ble phyifmtawtwmw momumummm,
5 mm& bwmo, the trilm, altmsh :mely ahfmw
' ing, mpms w;m- ramr than pity. One grants m sra-
'gady af perverse love ws,mm a family, ‘ént one does m a&--’
mpt a- mplm %auiu dmlmt bam u;mn an aml |




sm 1% 18 m ﬁw m w :m at

| ;-mm W, m: atk; mm,m be Mﬁ%&&
'mnmzrmmmmw mtmms

| 'umm are w resuly or his m M:

,- msmmm e T e
mm«:memugmam,ﬂmm:
;,_,ayiaus, mmm. WWM‘M mng
7m,mmwm,nnamummm
-mww. mmammnwmuﬁmmn_
fﬁumm;qzumummmmmm
’m mmauymm;mwwemm
,Mmummmmum
?zmuammmmmwmmmmwm.
%f"m;m. e thon become sesretery of & mail erder house im
'*mzm:,mmtmmmummlmagm
mmmmmgam:mmummram
",mmo,am,mm, wss bern. mmmmmn s
1912 when a diverce was granted. mlymmymlammf
“msmmrwgauamm‘mwmmmmr@
mmJ:Mumnmm St AT
| hhwmum:mmzmm:mu.'
‘cwuanwaahumm mmwwm
»‘vmmmaoumummmm’m



m a Norweglan barque.® He' worked at varicus jobs. w,;
‘but was exmrrmawmmamueaamwu
._ ‘,M:*days on the beach¥ began-—-days and nights of water~
;‘ !rmt 111’9, dives, l!.qm, and enough work to m;a» &1& W
5_'Mﬁthmw%‘nsimmm. R |
" His next:sea trip took him to Durben, Soutk mm, |
A1 e geturned to Buenos Aires, completely destitute mz :
:-1mmm smedwmmrysmneaamnshw
3 steamrr, ‘bound for Wew !erk. - There his 1ife was &
twn or Bmmes Ai!'es cmp% m«t his hm was -
: M%t's’, a mtorim waw fr&t dive. He ge& Wtw
| 3& aa able seaman osnm Mimlim *mmﬁ# M
, Teturning on the "?hilaéa&“
phia ' ghortly after this last vew&gt, he won a m 01" |
money, gambling, and as a result of a party which haa @tgﬁg
nized to celebsate his wealth, he found himself ia New ore _'
leans, broke;.n Almh his fathar happened to be playw
there in ) glgto, he offered no assistance und the al-
mmtives were. B&tﬁh hiking bagk to Bew York or ;omm
‘ tho trmpa. He chose the latter and for fifteen menths
toured the Far West. |
Betmiag to Km Wea, he MW & reporter on t&u
!elmph, Mt in Dmewwr, four mouths later, tnbmm-
siahaduaéemhmmadsmhis m&mzmmWa
 patient i a sanitorium at Wallinmgford, Comnecticu

m& 3 W'Gya‘e w ai**« SO 5




rost mpmw m physiml eathim, and al "f‘?, ha was
tmm::g thiags over,’ di;estins the exparmmes of ms vnw- .
derings. -After five months in the sanatorium he was au-» |
charged and for the nextyear lived with an Msh fa f

. near Lm zsland Sound, raadim, rﬁatinc, extmism aﬂﬁ wri-
tm Eehadu&deuphiamwwihplwsammﬂb
teen or zirt.een mmhs' time, he wrote olm one-act falm,

two lm cnes, aad some wrae.
Inthoi’alief lﬁléhamtmnaﬂmwsw\mw

‘ Prateam ‘Gebrge P. Baker in the fwm 47 pl&ynim
, ?class. mx- axparm proﬁted h..m littie exeept for the
: emmaamnt and f‘riendship of Professor Baker m.ml.f
193.5-&6 fmmmemmmvmmmm
_ apont Ma tm with such ccmganial companions’ as- he mmld

_rm; but m sumer of 1913 proved a mnmg pomt -
his lifn.

'm the new dramatic m&, "those who led the mﬂt |
against the worm-out traditions, the cmgrcial mm, o
the tn'dry ar$ificialities of the atage.'

’ wmm mttmr years, with .the exception of one,
 O'Neill's plays were pooduced &t the Playwright Theatre,on
Macdougal Street, in New York, which had been taken over by
the Provincetows Players after tnelr summer season. Gearge
Jean Nathan and H.L.Mencken were the ti?st to recognize his

genius by publishing in The Smars Set. three of his plays,



rican 5ta$° “30hal&@acad. ‘The Pulitzer Prize was. af;””&
to him in 1920 for Beyond

in 1922 tawﬁgﬁﬁg
hristie Strange Interiuds. In additios
he has received a medal frcm the American &ha&anr of irts
and Scianaes for artiac&c achievement. Nevertheless, he
is almaat a lasandary figure in the theatrical aerld, prow
farriua ratireaant to the clamor of people and cities.

Pravincatawn knew him zs the lonely dweller on the sand
dunes. After his divorce in 1929 from Agmes Boulton, he
'married Carlotta Momterey and with her, wemt to France to
iiek seclusion and privacy within am old chatean. XNow they
are‘iiving on an isiand off the ccast of Georgla, in a
house as;aa&ally eomaﬁructmd to give O'Neili the ataospkavc
in which b« profeys to work.

- The taehuicax innovations he has ahﬂsau to introﬂncc
in his plays have produced some rather startiing results.
The first of these was the wask. Says O'Neili," I hold
‘more and more surely to the conviction that the use of
'nanki»;ili be discovered eventuaiiy to be the rrsott»solu»
tion of the modtrn dramatistt!s problem as to hcww-with,the
greatesat possihle dranatic clarity and economy of naans-w-
he can express those profound hidden confiicts of ths mind
wuich the probings of psychology contimue to disclose o

1. Bugene O'Nelll, "Memoranda om Masks,™ n 8§ {
¥ ber, 1 » »® American Spectator,




na aﬁtocama thoa npwlally for mm, for masaks, ra:!'

Mtter t!mn fae:aa, ¢an giv:a some indigation of mod pay—- -
cholozy; He also beiieves that more general use of taamt
wml.d izprove aetins for ma attaatian wonld have to be

'aivea to tae carriage and to the gestures of the bcd7 ',

* whereas now, animstion is confined zlmost anzirexy to. zht -
- fate. But he does adsit that zasks require, in princxwka,
g,mat lawsa ko s,;eak, aw deppite h.ts oruml ‘dlw i‘or

'ﬁﬂggﬁxg, he wus ‘foroed to be conteat witn "magk -like zaﬁcs*
since uwre 1# ﬂreauati» muatm«a in. the m Ww ﬂ.ﬁ,

: amﬁnﬁ sith insed)

The 1nmroanntian of tﬂa ayeo@& cf the altarwcgo 1n.@w%f

‘,}ﬂuﬁmigggin.wddiaian to th& time it took to parform thﬁ nine

‘acts, raised vitel jroblems in relation to the future of the
&nsr:eun,&aaaa that hawvs not as yet besn settled for na athar

ziwrxzht has hed the taaarltg O LSk un auaiaaaa ta cﬂmn to
& tneatre at Ziva o'aloek and 3it througn duifl « @aay,-tﬂ-

leave for ua haur for spper, and to return to W*tﬂﬁ&u cartain
2
. payenolﬁkiaal phenosena ugder given cmtim.

- Bit. the use. of the alter-ego remains the most interest—

ing'experiment. In The Great God Brown the chunge was effec-v
ted with the change of masks by the principuls; in Strange
Interlude it became a change of voice to &z key that was

'slightly monotonous; in his latest play, Duys$ Without End

the. character of John Loving is developed by two actors, one

with and one without a mask. Both are present on the stage

2. Hardy'd Bynasts and Shaw's 3Back to "ethuseldh, both ex-
tremely long plays, have not been produced in this coun-
try as yet,




throughout the play and each complements the conversation
of the other.

It would eeem that these asides (I know of no other
term by which to call them) are merely an effort of the
author's to ceeate an effective departure frowm the ordinary
surface seblances of living, for he feels that audiences
go to the tneatre to satiate their spiritual;hunger and to
participate*more fully in imaginative ;nterpretations of
life.? - '

There is no question of O'Neill's greatness,but it is
a greatnessthat relies not in any controliing idea but in
the fact that each of his piays is an experience of unusual,
even extraordinary intensity. He is strong, unescapable,
formidable; and if his world is rather dreadful, it is still
his world, and he has peopled it with types thut wili not
soon be forgottgn. Yet, his greatness is not of the first
rank, He has $50 many limitations. 1In spite of his power
to create atmosﬁhere, to generate a :zood, his studied of hu-
manity are not those of a hunaniiarian; they are more a con-
Scious effort to diagnoserthe deworalizing forces within hu-
manity. His is a morbid curiosity; his intérest iiez in:the
social rather than the personul problems of life.

hAlways he protests the inetitabllity of fate; yet,. the
protests are unimpassioned; they are cold, calcuiating, ana-

lytical. His strength, Colossus—iike as it is, has no lea-



god-1ike
spirit of hanm ~ He has, upyarently been deprived of com-
plete vision in regard to the general nature of things.
saving been caught in & naelstrom of elemental conflicts,
ho iz subuerged in thea aawyletal;. fle bas drasatized all
ta@ pmmurfu* curuanza bo vhich he hos been a victim at one
'tinm or .another;
;a tarrant, and no whiripoud 1s in its source and ultiﬂ&ta
end a whirlpaal - 80 amat O!ﬁeill avuntually caorge with some

ven of gw@atnaﬁs, no raspeet for the essentizl

but even &s no torreant is ever aanxinaaaalr

@laarer anaaptiun of tna function of uam and the %mivwmuaw _
. pfister angnaa,llﬂ....'aapellea from the external world

through bitter experiences, he cogaltive subject hides ft-
self away in its own inner world and xmagnifies itself to thd
power of a world creator. The immense seilf-conceit of the
expreasicuistic artist iénnot vanlty but a psycholceglcully
wel i-founded a¥9erienae, indeed & necessary meuzus to escape
‘the coiiupse of the lomely yersonalisy demuded of aii reali-
ty. But thiy paranociun autisa has to be palac for with bit-
ter martyrdom." The expresslonist's failure to produce a
valuable art fora i1s his fallure to recognize that eacn srt
can only achiewe perfection within given limits. Music is
the perfecet expressionlstic art, but music can be comprehon~
ded thxau@h the senses. BExpressionlss in painting is poauin
ble becaus 4 painting cau produce & definite lupressionism
of onenebs; but ln drawma, where actiom, dialogue, and charag-



tor must be as derinite as purpose, how can the amtm |
suceoed without producinz me atacsphaxa of a punholoci-» B
.':cal clinie? 4nd that 15 praai“lr what OtNeill has amm;*
;»Bis rirst period, in rhi:sh he proéucc& his nmrahla saa
I"plays, 18 better than his sacoad. peried ef expruaiomt&e
drm beeaue he mrkod with t-he thiaza he knew intmtely,
_roueh m, rough taik, rcn‘.\gh li.fe. : ‘ahan his enrz.aaity J.od, .
him to retraee his steps intn the realm of hia own ase, he  '
. fmznd hiusd.g, chanen;ed and ranqnishod by tewu beycnd
his control. ILike Dion Anthony in The Great God
has, one: feels, "LoOKed imto his own dark sad is afraid.s




frm case ar mm amnvs }.u'o f.:a Mam w hii

;; ;ﬁramat1c ouxpnt or!ers cuasiaarzble ru«lmlrmr speaalatxcu,
': !he biccrmmﬁcai aateria; nas, B0 rxr, baan seautr. !hs-catm
’t,atanding facts are that he is tha son ux 8 haau&&tnl, eanw

o

| gvnut~bzed gixl, and a aiover, raaexaa:ins aoter~tathcr.'§;§;
 ;ftuwhoad was Spaat.in fhe atuasphare of thaatriaai troagao."f
‘gflt an early ass nm upnt to 364 :

e a doraiict,

g

‘ iﬁanﬁn TAQn ha tuxnna witnin ninanlf to ;sady aertain yqy~

-fohOLleual ughaAV¢ls. K& ngx been uarciad thres txums ana

’ t%ica aﬁvoxceﬁ.; autstaaainc cmar&cterlstiea ar nis yi&ys a:!'

A,fshe racurraa: taaaa ol aothar-zixatian, re;isleus szoy&n;,

and sex mmum,- His mt tus pwys gre si&wicant in
"um h Eilder

Hliidew attaapt.s - smrtray sume of tht simyuciv
of his aarxy haaa iire, und Ag;,_g;;ﬁggsugng to Jn;tiir hia

Ltetnrn to tha C&thn¢ic zuith._ Iharnfaea, iv is paasibla
,that hia stora wnd stresa pBriod- (uhiua in 3d_f..~; dey th

”'ﬂﬁ&gg prahﬁgAthe eeaxpus eaa;lax and sex; in.zyg;ggggggggg

':aggsn rnlainaze& agalnnt the strucales of & oreative artiat
“ina wmuuam mxm mm by m um—aomr wm. '

: kgaacticahlw religion far w«akina, Srange 1keriud A
"aoavored to fina haraony hetaaan.nan*s naod ar woman and

m hi.s giri wife mm in




‘®oman h&rsalr, ia. ngggg,raranl&tad & aachaniatic ra41gians
i ¥ j;. A »V»;,.,.. bl '. s ] ;

mes L truass the tr&geéy of inﬂestaana
l@va) is the ?esnlt<of hia»Catnolic uﬁbrlnging and hiénﬁn»ﬁ_‘
;sequent return to the rol ¢, his two disastrous ma#riages,.}f'
ahd his vary’intanaira, a*most i&olat‘eus lovo fcﬁ'his'aéthsr

v.whg was an alien figure in his rgthgr*s world.
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