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INTRODUCTION

I qid nat'b@@cmé interested in art as a career until
I was twenﬁycsii years old. The years‘prior to this were
‘years of floundering and indecision. In high school I
wanted to follow im my fatherls footsteps and become a -
‘physi@ian and surgeon, and I enrolled in courses in Latin
.fof‘ﬁhr@e years, anditook»iour courses in science, and all
the mathematics I’@ogid get? .In jﬁnio:‘college I bzgan to
vebel at the idea of & medical career, and I enrolled in a
general program Which:iheluded‘aimdst'everything exceph art.
I graduated from Fullerton Junior G@llége in 1931, and ent-
ered the University of California with the intention of
studying_arta buthiound myself attending classes in the
histoyy of art and i soontlost interest in the subject, for,
T wanted to péint aaé draw.

After one semester at the Uhiversity of Californis, I
withdrew because of the depression. Then followed a long
series of j@bs-af.eVery.kindo I worked in service stations,
_in hardware stores, a soapfactory9 a coffee factory, on
fishing @éatsgrand on farms, picking tomatoes, beans and
apples. I clerked, Jjanltored, labored, and sweated. I trav=-
elled~With‘sa1és crews, worked in.eucalyptus groves felling

trees, then chopped them into firewood. I took a Civil Ser-
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viée @xamination and.worked in a post office; then ﬁ@rked on
& newspaper, and on various conspructi@n.jgbsg I drove a truck;
s0ld magazines from @@@rktbidoergland I waited @ﬁ‘tableso
I gelatevthese @xperien@es be@éuse they are inflﬁences
- which have affected my art. In sevéral of the jobs I was.
offered the opportunity of a well-paying career, but there
was akrestlessness i@ me whi@h always maée me move on %o
something different@‘.After I ha@ Wo:ked on a Jjob long enough
tb save s@ﬁe money, I wpul@ travél uﬁtil tgs money was spent.
Euriﬁé'the depﬁessiens I visited,almost every large eity
in the United States, from San Franeclisco to New York. I was
fascinated by the crowds of people and Gheir activities, but
'as mény‘peéplerwere going in OQe direction as were.goingrin
the opposite direction, and few seemed. to know Where they were
going. This was true_not}only.of the psople in the"streetss
but also of those I met at my various jobs. It was true of
their careers, philosophies and religions. M@st'a@@epted
the religion intg Whiéhvthey‘were~borhge the first job that
offered & 1iviih©©dga and a materialistic philosophy based
on the d@llaro I learned to respect a man for what he was
and not for what he had. 1 became introspecﬁivéo_and spent
.most of my free time reading biegraphy'an@ philosophy.
Uhtil-this time; 1 had always been active in a variety o
of athletics ineludiing football, basketball, tennis, swimming,

- skiing, hiking, and fishiﬁgo I suddenly switched to m@nta1~



,actlv;ty althcugh I retalned a 10V° fcr the outdoorso ‘I>

" no ionger could hunt and take pleasmre in hllling any klnd 1{51 L

@f gameo  I broke away from the @hurch@ I nad been brought

up in a strict Presbyterian home w1th Sunday schoolg mornlng

and evenlng ‘services to attend every Sunday& and after dlnner L

every evening we had famlly worshlp wh;ch ended with the
VLerdﬁs ?Tayer | ‘ | |

I am. happy that I had thls rel;g;ous tralnlngg fcr it |
served as a polnt of departure Upon whlch to base wuy thinkingog;
I seldom enter a churoh anymorea fo I seen o get more = o
1 spiritual uplift from a walk through the d@se:t or from the
gr@mlng plants9 or from the varlous aspects and m@ods of
,nature Whlch are With us: constantlye_: 47

" Albhough I no longer am active 1n any church I will
always SUppOft th@ ch.urchesg for I reallze thaL they are a
,necesswty in the l;ves of most of Lsg and that in most cases
they are Worklng for what is good and that Wthh 13 righto
7£~The fact that I. seldom attend church dees not mean chat I am
-not-a‘rellgious persano I feel that I ‘am deeply religlouso
iy mina is open to as mich of the Truth as I shall be pere |
ﬂ-ﬁittéd to khowsyaﬁd}“ am trying to'finé ita; This attitude
has af;ected the work T do in art8 and. it will contlnue to
affect 1to ’ o - A 

| When I Was twentywsix years. oldg I serlously started to f"

study art with the intention of maklng it a- careez:q I enteﬁwg7



the Leos Angeles County Art Instltute and attended there a
V'ftotal of: five years, part of 1u before the war and part of
- A% 51nce morld War IIO At Lhe time I entered 1t was almost o
fentlrely academ;c in iLS approach o art I SPent at 1east ,¢
,vone year draw1ng in charcoal from.casts or still 1i£e°.f
.—Along w1th this Work I was glven 1nstructlon in. anatomy ané :"
| composztian@ I made hundreds of quick sketch draw;ngs from',}> 
Vfllfe during the time T was thereo : ‘ |
N After the first year at the Instltutes I was 1ntroduced -
; tb oil paint, and it has been a challenge and a fasclnation &
~'to me eVerVSinceo I started paintlng still life, and thsn g
emtered the 1ife and the: portralt classeso_ The more I learn~A¥
ed about pa:m‘tlnga the less T really ‘seemed to know about 1to |
_ By the time I had achieved something I wa.nted I already was
i »desir;ng,to achleve_something glsg94and:it,1svth;s striv1nga} “
with brief periods of satisfaction, which make oil painting &
fascihating study. dver the last i‘durteén years;, i ‘have gained

a certain proflclency in the techn;que of us;ng 011 paints9

, but the fasclmation 1s even greater nowg for the challenge now'f "

'presents itself in how best to express my own fEelings about g
"what I em painting. o . o

I recelved several scholarships while at the Instltutes :
. and ‘was, engoying a little success 1n selllng my WOrk:3 When theff f’
'war begano, I soon found myself 31tt1ng atop a stack of flve@'f

'hundred pound demolitlon bombs receiV1ng 1ns»ructions in @heirﬂ '



~ care ‘and safety. i ma§e_futile;a$tempﬁs_t@jgeﬁtran§fergé@,

. into camouflage -work; -or into»S@@e‘woxk-vééuely Eelatéélﬁaai_j :fC

o art, 'but'l either did not knowithe right people, or the;army3_f |

"~thougaz too hlghly,of my ablllty to handle ammunltlong for I ‘
rema;ned in the @rdnange Eepaftment for three years and sevenf‘
;monthse: The @nly art work that came my Way then was . an | :
occasional erder for 2 sz.g,n9 and in my frea t;m@ I made a-
few portraits and landscapes@ I detested the reglmentatloﬁ
of" army life and the caste system by Wthh ;t had to be ad=.
gv‘minlstexedg and I was very happy when I became a civ;lian }.-;1
: again 1n December of* 1945 While in the armys I fellg and

- permanently 1mgured my spinal column

A}V - I returned uo th@ Los Angeles Gounty Art Instltute for
;_about eighﬁeen monthsg then my @pinal ingury began to cause
me so much pain that I could not contlnue 1n school° _I SPens

several months ln the'veteransﬂ-ﬂospital@ I was told that I

«:jhad a cervical arthrltls and that I should go to 2’ warm, . éry o

cllmateo I went t@ Iucson9 Arizona9 and enrolled at the.
Uhlver51ty of Arizonao Lhis was . the best m@ve that I hama"

| eve;r made, not on.l.y because my heal‘th improve% bu‘i; pzcimarlly

because I now wece;ved a thorough educatlon in the hist@ry of -

art ‘ I was 1ntroduced to many . tbeories and trends ln art
‘ about wnlch I Would not have heard had I attend@d another art
'~soho@1 where history was not a requlred subgect ~In Special '

~ j$Luaies and in’ Resaarch I was permitt@d to @xperiment and tQ_.l'



‘jattempt to finé myself in arto - _
In this experimemtation I tried many approaches to 4777#.93
‘pain+ing°‘ Among the approacnes were underpalntlng on gesso :
panels using an egg tem@era for tne *Lm.céle:cvpalnw.ng,g then
| glaZLng aver tnis Wltn oil cclorse'>1 palnted in a direct.ffiﬁ
manner With the brush or pal@tte knife on a wh;te @anvas
_'or on a canvas which had ‘been toned wzth a warm or a cool
golor. I experlmented With.broken colerm .Irgsedfarea$ o£
fl&tl?att@r@° I gxperimented,with‘@a;llgraphicVlinés‘tqf
. encléSefaréés or Qverlaying‘them~tgvcreate'a patterno'.i
tiied combining these various techniques, and I varied the
:‘éépth of the fqrmat;‘expe:imsnting with y??ying éggrées_ef{  !
;a®$tga¢tioniall the way %o ccmpletely nonsgbjectiée péintings;:;
I studieé anduexPeriméntéd With ihe watercolor médiuﬁevrAs -
subgeet ma‘ttera I used stilT llfe ﬁudesg portraitss 1and«} _ .
scapess and seascapesoA-USually I worked from an obgect?, -
';vbut aften I palnted from drawings and lmaglnatlonosﬁ;_ W 
Ihe more I leafn about technlqueS colorg composz:b:x.ona -
drawmgg J_meg texture ligm; and dark, - the more I reallze' |
'that they are merely tools w;ah Whlch to express my feellng
‘abouc the sub;ect I am palntlng Ihe use of tnese elements o
painting shculd be brough$ so. well under control that their '
'applicatlen will be subconscious9 and thus the entlre mind .
@an be éevoted to. exp38531on in the paint::.ng9 ln the same

manner that one wrltes a 1etter w1thout belng concerned w1th

 "penmansh1p°¢



I feel that subgect mattey is the least ¢mportant

”~element in a paintingg and yet 1t is 1mportanto~ Subge@t

'matter should be. the polnt of departur99 and on@ should

try to @X@xess how one feels about th;s subje@t mattera

I am undeclded

about @he importance of ﬁonmobgectlve |

'@a;ntlngg' Very often_a;t criti@s in descrlbing a palntlng

reach over into the field of msic and use ‘words and phrases

’ appropriate only to music in'o;@er_to attempt. to clarify in

- words how they feel

abou@ a paintiﬂg@ Hilla Rebay has stabed }::

 A“Why not ‘make the intuit¢ve sense of creatlon as v151ble as

music makes it audible?” Sh@ also(stat@s tha%lﬂxhe purity

of space‘on a yirgln white canvas is7alréa§y_rnineé by an .

objective begimning.” She states, "The nom-objective picture

o stands by itself as.

an;entirely free @reatians con@elveé out

’7,of the intuitive engoyment of spaceeﬂ

A% the pwesent

tim@ I feel that BOBFObJECtiV@ art is a

'personal expression Whlch has meanlng only to tne artist who

pa;nted 1to Sucn paintlng‘has no relatlon to the sense of

souna9 except thaﬁ in mu51c and art there is a comparlson b\.,,m=

't‘ween the tech.niqvte

1rhythm9 repetltlon;

unitye- Music9 like

: abstractQ, Once the:

'fephemeral thlng and.

or fundamentals o.f compos:mg such as

etesy and all bvildlng towa%d a comylete

1all cher sound W&V@Ss has always been

soumd wave is created it oecomes an_

soon dless On ‘the other hand a pmtmg ,:: PR

i 15 a comcrete obgectlve forma Whlch exmsts tlmelessly and yet. -



can be seen in a moment of time. lusic is dependent on a
,-time‘éinterval for 1ts 'appréciatiéno' :Lt-must‘ use the human

‘mlnd whlle 1t ccmposes and thus it 15 dependent on memgryg;

”>"£cr whao avalls the present sound if one does ‘not rem@mber ‘

;,What was played-a moment‘before? A palntlng can be gudgeQ 
cdn a glanoes and 1f it is inv1t1ng @ne Wlll llnger and
;.en;oy its sensual qualltleso | ; o

- The’ abstraction of sound is a universal thlngo :Iiéﬁ’

sure that our primitlve amcestors engoyed the songs of blrds

YJusb as much as we dop and yet such sounds are non=obge@tive@ ‘_"

Regarding noneebgectlvity I can see no basis for ccmparlson
’bemween mus;c and art. -Art is an objectlve thlng Vo for any=; 
~ Thing Whlch is seen by.the eye must have 1ts ex1szence in
urealltya that is9 obgectlvityg and no. matter how non»objectw,
Cive a creative artlst may attempt to be, ne is going to £ind =
Athat he has obgective elements in. his completed palntldgo’:
B He might not have a. complete cube9 cyllndef, or cone, but he;‘
will have parts of sueh shapes or .f'orms8 and I feel uhat lt |
'lls a,un;versal reactlon for the eye to Yook for these famxl;ar
objects. e D R
Some of KandinQKl“s improv;sations are an amtempt at
nonmabgectivlty buc pvople will reier to a partlcular pains~~‘
 1nw as the_“Fried gg Picture"'or ﬁo another of hvs paintlngs
. as wTh,e pi@tvre wwth caterplllafs 1n itﬂ& It lS as nabural g

;Jicr the eye to look for and engoy basic shapesg'as lt is fer jgf'



tho ear to 1lsten for and engoy familiar soundsa» Maﬁ» being

@reateds cannot oreaL89 but he oan pursue the creatlva

”5factivity of disooverlnga @ombining9 arranglnggoor rearranglmgg~i;f

and I feel that a man should be. sufflciently humble o el

I ],vmay completely reverse my opinlon ano become an avid non

. f&.obJe@@lvistbl Howovers it Wlll have to be a natural and

jf r@alize hls limita%ionsa_

This is the way bhat I feel about non=obJeCLive paihting %ffi'

"»'at tne present tlmeg but tomorrow or'a year from tomorrows I,K*W:”

zr'gzz’acm.a.l change. When I flrst started Anart, to me: tne
?fgreater work was. that which was the most ropresentabionalsﬁ;
‘7but as- years passed my work gradually became more abstracto o‘
' At the present tlme I enjoy a high degree of abstraCbion in }f}
art but I like it to be an abstractlon from somethlng9 not
pure abstraction with a scintillating tltle to make lb_f
more confusing-« To m@ the h;gnest type of painting would
- combine the expr6331ve feeling of a Ryder W1th the searchiﬁg _‘r
1nte11ectualism of a Cezanne° Each of uhese men useé subgeot
'matter as a p01nt of departure9 but they used subgect mattero ,
I feel now that the eomplete absence of subgect matterp as
: 1n nonwobgectlve palntingg weakens a paintlng8 for 1t 15 aalvo”

>felement whlch can stimulate the mlndo ln other words9 it 15

S a component for enriching a picture for in. addltlon to hav;ngi._v

-all the basic elements which are presenu in a nonpobgeotlve

.paintings sub;ect mattervalSO»g;ves aocess‘to another.part_;z.
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r..th@ mlndo~” ‘ L _ ,

I have give,a much thought t0 tne importance o.f ‘non- '

obgective palntingg forg many crlticsﬂ 1nte11ectsg and pseudo; 

vi 1ntellects nave niven creﬁence to its greatness and pOb@ﬂwe o
t;alitiess and many great artlsusa aleng w1th a horde of-

fakefsg;are turnlng them,out‘qn anvassembly-l;ne basls@

 To me they are a pewsoﬂai thinéa é kindaof toying with'thelff_“ <f

ba51c elements whlch.make a DiCCUfeo What non=obgect1ve
painting could not be improvea by u81ng the same fuadamenbal
’pieturembulldlng elemenftsg in the same afrangements to ex«‘ 
| press feellng abcut an ebjeet? @f course there can be feela.
”:“ ing in a mcnmobje@tlve painting9 gust as one can put feeling
' into the pyacticing of scales on “the piancg but why isolate
'such an important cemponent as structuﬁe? Why not- enrich 1@.
lby using lt to expyess GLf feelings about tne things w;th o
whieh we are’ familiar? ' ﬂ |
g discuss nonaobge@tlve painting in this defense of my
*.zhesisﬂ for 1 feel that research should delve into.the most
advanced ares of one“s field of’ studyg and with innumerabxe
&ntellects stamlng uhat n0ﬂ=obgective pa;ntlng 15 the most |
--advanced fﬂeld in art I feel that I should give my reasons,'-
VLOP exper;mentlng With an abstractlon based on rellglous '

' subgect 1[1_1.53.1:%@1*_9 _instead}Qf;exper;menting w;th.nonaobgectivesﬂ'

’-




THE THRE’:_E-E‘EMPTATIONS : ov gﬂmz o

’ ‘ This trlptych based on the three temptatlons of
.,jChrlstg cons;sts of three separate paintingso I have Spent i"
 almost all my available tlme this semester in prebaring .

. Tthese panels and palntlng these three plctureso;ri shall

lffind ig-difficult %o say‘much about these pa:a.nt:mgs9 as

'5  iy hope they will be selfwe‘zplanatory8 but I shall start

from the beglnnlng Wluh the development of the ideasf

"Ifiexplanatlon-si thehte@hnique in the preparation of the

:paneigs thé:technique in the péinﬁingg and ah eValuaﬁion'l

of the reéults0 The latter w111 be difficult, for I have
found it dlfficult to obgectively evaluate my own woxk

: before 15 has_“cooled off° for a perlod of several weekso '
N The urlptych was orlginally developed as an altar

‘piece consistlng of three panels° The center panel was o

the Warger oneg a smaller panel on each 31de (often

'-_>decorated on the back) was hlnged to- the center panel and

 ,>folded over 1t to form one anit. When closedo Lhese panels

”:iwere related in- subjeeb matter and technlques 50 that When ?1”
) the panel was open there was a unlformlty amgngﬂthe threea ‘
:-Webster@s Dactlonary refers bO a trlptych as a g;ctvre or f'  
'Jcafv1ng9 hanglng in three partse/;’ - |  ‘_:

. I stated my desire to mr@ Andersen to base my thes;s

on a rellgious subdect W1th_the intentlon to make 1t abstract



";: 1 had @r;glnally lntended ta palnt only the temstatiom ln

"‘whlch the devil tempts Ghrist to change bhe stene to. bread

'f’for it seemed t@ offer more poss;bilit;es for abstractionoiiﬁ'tjvz

'V;'Mre Anéersen suggested that I do the three t@mptaticns of -

j:Ghrlst &nd @ombine th@m 1ﬂto a briptychoA Thls ié@a appeal% f>
‘fed 0. me for I had never seen them,done in bhls Way beioree S
"\Io devel@p the iéea8 I drew a Ser;es of small thnmbw .
~una11 sketches until I arflveé at about ﬁh&t I Waﬁtedo.~
Next T, made a serles 01 realistlc drawzngsg and wh@r I o
‘arriveé at a satisfa@tory selutlen to theseg'l @arrieé th@m
' @ver into:the abstraﬁt form, using @harcoal on White paper@
"These abstractionsa although in black and Whites suggested §
a mosalc=llke patternat or a staimed glass w1ndcwo"

© The ﬂext step was to é@ 8 dravlng in,colere_ I 9eléétéé\ |
chalk «colors9 as they are easily wcrked over ana aagusted
fuﬁtil the desired color 15 attalneé I wisbed to malntain
- the stained glass effeetg sa I Selected brlght yellowsg ﬂ

yell@w ochreg browns greena ‘blues and a few tcuches of red

o to make the cool colers more vioranto’ &vef these colors I

'placed heavy black llnes to form a flatmpattern effe@u@

I dia not wish’ to dupli@ate a: stalned glass effect but I

7 fw1shed £o have a feellng of stalned glass Wlthout Vl@latlng

v.th@ palntlng mediumo _ G
I decided to use the underpainting technique, as a

 §1azed celor reveals the celar@s overtome aad gives a



';fillﬁftr‘

: brllllanee and lum;nos;ty whlch is d;lecult te achleva in

u any other wayo o ' '7 o
[i~solected masonlte as a base for the pai.n‘tings3 because

- it is durable and very sultable for the underpalntlng bechnlquee ;,

- The center panel 15 Lhirty 1nches w1de and forty=e1gh 1nches-_f,g'

'~;high; Each ‘side panel is twenty=six 1nches wzde and ferty 'f';;,

’_inches high@ Ihese shapes when pla@ed together Aorm an
\fillnterestlng groupb . 1 . | s _'
" Because of bhe s;ze of the panelsﬁ it was necessary tc

;;wplace braces on the back to prevent the panels &me warpingo R

‘f%‘For braces I used Whlte p.me9 one inch thlck and twa inches

"w1deo I mltered the corners of the braces for precise fitw_,,
thng at each conner on the ba@ks of th@ panelso These
',braces were glued to the panels w1th a plaSblC res;n glue

~;@alled meldwoodo, Weldwood 1s in a powder form and mvst be

'"}Vmixed W1th water unt;l i& Aorms a thlck pa,ste8 thenAmore

:‘Water ls added untll the glue is about as thick as heavy
i'creama When this glue. dries for fortyaeighz hours ib ‘e~ ,'
vcomes water resistanto The glue was 1¢berally applled to -
 the braces9 then the braces Were fitted to the panel and a

’52 hundred pound W@ight was placed on them ior fortymeight hourso'! _

| 2he flrst step in the preparatlon of a paintlng surface i

'Was to use sandpaper on the smocuh masonite sc ﬁhat ths

L risolatlng coat of- g@sso would adhere flrmlyo

The second step Was the applicatio& of 8 glue soluti@ﬂo,. .-‘



qa

‘This solutlon is- prepared by addlng one ounce of hlde g.luea 5”.
| Which is purchased in'a flake forma to one pint of watero_;i

i The waﬁer must be kept hot-over a small flame@ but not boii;k
'1ng9 and the flakes are stirred uhtll eompletely éissolvede   ~
The thlrd step is the appllcation ef a gesso groundo |
}f'Thls gesso is prepared by addlng one part of . the glue solu=t’
ftlon to one part of bolted whlting and one part of pewéered
z:mc Whiteav The» mxture should bclapplled to the. pane'i as - .

‘»qulckly as possibleavand 1t snould be evenly applled to pfum |

- vent,the fbrma ion of small bubbles3 @therw1sea tlny pln polntz @”

"areés like'small holes Wlll form on the ground. - When this

E  @@at of gesso is thcroughly drysvlt must be sanded a8 smcochy

}'”1y as’ p0551bleo

Steps four and flve are the same assiep threeo 'After »
jeach addit;onal coat has dried it must be sanded untll ib lS L
glassyasmgotne - ' | |

} The sixth step in the preparation of the panel was to
il»add a small amount of powdered charcoal and pomdered white if
1ead %o the glue solutlon I streaked thlS onto the panel
‘erith a small sponge to glve the surface a silveryagrey toneQ:

 Ihe stfeaklng mnst be done very rapidly from one end of the
"panel tc the otherg aﬁd 1n one complete stroke for one can3057 

;,go @ver 1t without smndglng the surLacee ;I? ' | \ \

The seventh and final step in preparlng the panel to

v recelve the underpalntlng was the appllcatlon of a solution5



,4.15

-composed Qf one part Whiﬁé Shélla@ énd-tWQ parﬁs of dehatureda
alcghcl' Ihis 1selates the- gesso ground and pfeveuts it from'
ﬁvlng absorbento | ' "

) Now the pahel was. ready td ﬁéééiﬁe the'drawingo

’1 1 plased traﬂsparent paper over the chalk drawings and tra@e@ |
the draw;ngs onto th@ iranspayent papero _Qve: these drawings 4

I placed horizontal and vertical linesg ‘thus dividing the - |

| drawing 1nto sections. In th*s manner I transferred the ‘

drawings to large pleces of manlla paper Whlch were the: @ya@t
size of bhe.magonlte pan@lsi_‘fhgse pi@@es of man;l§~pap§r
were dividéq into the same number of Sg@tibns;éé_weré tﬁe,

‘smallsr drawiggsg»kWh@n these cartoons were gompieteé in
charcoal, I ran a perforating tool ovér‘alluthg lines and |

“thus formed‘lines'withjtiny holes. Thé cartoons were then
'taped ﬁortne g@sso.surfaée.of the panel;:,mezt_lydusted tne‘ 
surface of the paper with'burhi umber ﬁcwdef which ﬁéS!plaéed‘
in Qh@eS@@lothg thus;téénsférring the cartoon éo‘the_geSso

~ ground. The drawingTonvthé‘pamelvmow consisted of a séries

of tiny‘dotsg‘ I'QQmﬁieted the drawing with a pencil. Thig

" drawing was isoiated-with demer varnish to prevént it from .

comlng off lan the underpalﬁtlng I now Was-readj'éo startv

darpaintlngo _ : ‘ ‘
: The underpaln01ng solu&ion was preoared by adding @ﬂe

part egg (using the whole egg as the unlt of measurbment) to
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. one: part of Water9 and to this was - added onemhalf part damart

_vaxnlsh and one=half part coldw ressed llnseed 0110. Place"
"_thls solution into a bettle and shake until it is thoroughly
- mixeds This is the underpaintlng medlum@ R ‘ ;
, A}small amgunt of powdered Whlte lead is plaeed on the
-palette anda usipg a palette knif.‘eﬁ the underpaintlng solua‘
Wtion is mixed Wlth the powdered lead to the des;red cons;s—"‘

Lencyo Th;s mixture is now applleé to the panel w;th a bxusho

R In areas where a high glaze is 6351red the palnt lS apnlled

more thlckly and evenly9 completely ebllteratlng the grey
surface of the panel : If less glaze is d651red in certain :
areas9 then the white underpaintlng is’ streaked on or appli@d
veryjthinlys thus,permi tting some -of  the grey tone.t@,show
g through R | . | e

i ihe thsory behind underpainting is . that the llght passes
through-the thin 1ayer of transparent @11 palnt which is glezedi
over the underpaintlng9 and thls ligh strikes bh@ apaque Wh1ba
Aunderpalntings then is reflecyed back through the color prOa»
duciag the color’s. overtone. Some calors lené tnemselves to
h glazing9 While others do not dependlng on their degxee of o
.opacity For thls palnting I found that “the most su;table , 
colors fos gla21ng were alizarln crlmsons ultramarlne blue8
V1ridlans,monastral blue monastral green5 bunnt s;ennas bunnui»
umbers and yellow ochre In addltlon to these colors I use@ -

permanent gfeen (1ight)3 ceralean bluegland cadmium yellow
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'»v(ligns)s but these colors were used sparingly as they wer
7t00 opaqueel I also Hsed 1vory black and flake wniteo ;.1

For a glaalng medlum I_mixed togetner equal amounts of

;damar vazﬂlsh turpentine» and cold=pressed linseed Oilo

I glazed the central panel flrstv S0 that I @ould adgust th@,t

:'f@olors of the two side panels to correSpond with ito Uhder '

'Ordinary conditlons the first glaze should dry withln two - or"lf

"‘lthree daysg but this first glaze required about twelve days

1to drys thereforea I redu@ed the amount of oil in thy gla21ng>f;,;f

yfv,med$um and thls lmmediately anreased the drying tlme of th@

glazea S

HlStOflgally speaklngo undefpainting is a very 0ld prom‘}"i~'

cesso Itvdeveloped 1n»Flanders in the Fburteenth.ﬁentury and f
spread from there to Italy whefe many palﬂters used the AV -
?tecnmque 1n the F:.fteenth Ce.n‘tu.fy and 1a'be:rg The Van Eyck:sz, =
f although not the 1nwentors of the oil mediums brought earller'
experlments to a cllmaxa The process they used is very Slml=’ '
_la:f to the one deseribed in this papem except tha‘t they used

'a wooéen panel }and the exact vehicle that. they used wzth thef:'

“_‘oil paints 15 unknown The Van Eycksﬂ palntlngs are in a

‘uvery fine state of preservationg which. spvaks very hlghly for ,f
‘ thls method of palntinga ‘ .

) Underpaintlng lS a 1ong and edious processg and 1t is

seldom used in mgdern pavnting as the emphasis now is oh direct o

"palntingo, ‘Gnderpalnting9 howevers has 1ts place in modern

v{ paint1ng just as iu did in earlier ‘times9 for I ﬁnow of no
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',,’other Way ;n which a painter can achieve a comparable 1um1nm_}
':031ty and eolor qualltyaij | | e |

This abetraet approaeh to palnting has an’ hlstorical
ba51s beg;nnlng with impreesionisme Ehe Impressionists

.Vexperlmented Wlth the use of colora especially broken color9

-e“to give: mere life and lum;n081ty to palntlng9 but durleg

"grtnelr experwmente they lcst form and. etructure It wee tnenf,h :

"ellthat Gezanne began his great experiments to make something

more: solid and etrong,of impressionlstle palntlnge He ads |
‘ayvocated Lhat the artlst should be concerned with the fundaae
*}tmenual eopmse the eone9 the cube9 and the cylindere He led
‘all others in exnerlmentlng Wluh color and pleOTlal arehlm e
e yecton1cso_ He always organlzed his p;ctures in space w1th A
& conﬁrolled depuh- There eas the 1llu510n of a,thﬁrd dlm- '
B mensioa with the reallty of two dimen51oneo N |

Out of Cezanneﬂs work grew cubismg and thls gradually

L became looser9 freer and more. emotional Then followed a

1ong series oe wigmg" 1n art most developlng Lfom some j
: phase of Gezanne°s experimentse- 4 v '\ o
MOSL e; these Wleme“ are with us today» and 1t is dlffie
e'@ult to knew out of Which eEism" a, great art form may developg
:(but 1t ¢s eertaln thau mOSb have - contrlbuted in some way to
the advancement of areo o » , | | _ | :

| Perhaps this palntlng, Lhe Three Tempuatlons of Ghrist

-”"eould be elaseeé as eelec‘cieD for T have borrowea from many

.‘r~.
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T sguxcesam @ublsms Flem;sh underpaintings .i:mjpre.ss,‘i,c:»‘z";:}.‘sm,7
-stalned glass Wlnaoms Aetcggvbut if this lS the basis ;or
‘}Veclecti@ismg then what palnter ls not eclecm1@9 Every man .
'Eis an eclectlc 1n th@ sense that he.~ 15 a synthesis of everyw\,ﬂ‘
"'thing he has 1earnedo To go beyond eclectlclsm.one must do
1the old thlﬁgs 1n a new way or add orlglnal ideas to the

',«knowledge one a1ready has a@cumulatea@ :

In uh;s briptych I feel that there 1s an orlginal

o approach to the painting of a religlous subgect for I do-

;ggnot remember ever having seen a trlptych palnted in thﬁs o

A~mangego. I do not claim any orlginallty in the method of
‘”péintinga fow this ilatwpattern two dimensxonal palnting has 
”evolved out ofAcubism° - Ihe use of black lines upon the |

iikpalntlng has been used by many artists, and probably was
-derived fgom stalned glass windows. R

CIn ev&luating-%he‘work I cannot'be‘objectiﬁe ébéut'it -':‘

7”for I must Wait two or three months and then 1ook at 1t to:J

'"lfeally see What I have doneos The most I can say about it now -

is that I derive oleasure irom looklng at 1t and I do not seem

‘?%;to tlre myself by looking at iue; Thls usually is an indlcaa

'tion that I have achleved what I wantedo  The more I l@ok at: X L
j 0it9 the more 1 see that certaln changes could be madeo_'fpr ;i

A'examples some of the shapes could be given more variety in

B the central panel There are places where the guxtaposition i?'_J'

of lights and - darks could e @hangeda and: 1 fesl that the. twg.ifj“”

EAM
ék"::r:‘ L
fst .
[t
C:«w
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emailerrpaneIS'ere ?oefbrbkeno~ They seem a trlfle "busyﬂ

'whenfeempared~to’ﬁhchentral panel@ " These are changes whleh :ff'

75frequ1re time and when I find time I shall make these ehamgesa';ff

erfhe eubjeet ‘matter LS present in the Llnished Wor.k9 but 1t

’ff”is subordlnate to the more important aspects of the pamntingg,if?e

"».sueh as compositlons colors llghi and dazka‘
o The surpris;ng thing about this paintlng is . bhe fact

n;fthat several people who do not. llke a hlgh degree of absbrm B

V‘;aetlon 1p a 1:;5.—;3.1111‘..:’mg_g have 1iked tnls one when they v;ewed 1t;fT-5

»,;They stated that their reason for 11K1ng 1t was because of

e ;1ts eolor and because 1t remlnded them 01 stalned glass w1n=,ea  ,}

. dewe@' In other wordsa they could engoy it because tney eouléif

4see a practlcal use for such a palnting° They saw. the palntaf‘;? ;

\_elng first and then took cognlzance of the subgect matters

‘-_'and thus their mental 1mage was enrichedo

= ' I feel that thls tripuych expressed ‘the rellglous feellng
';that is 1nherent in the subgect nmatter prlmaflly because - of
jkthe-approachftq the palntlngo It has many of~the~quallt1es h
qu afsteined glaes'windewfdue partly'tq_the‘paﬁternedareas.'
fcrmed by the bleckAlinees end-part;y due to the luminous
f,_ﬂquelity reeﬁltingefrém;the underﬁainti;;g° StainedAglassAhasef
| been used for‘hnndreds of yeérs in the 'churcheé9 and'the fact
“vrthat thlS painting 15 remlnlscent of stann glass 1mmed1ately

5fimparts a rellglous moeda
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I do not féel that in my attem@t to impart»a feeling
of stain-glass I have violated the painting medium, The
triptych has many areas of broken color, and there aie»
'opaque areas played againstAluminous glazed areas. There
are areas of vibrant color contrasted wiéh_neutral black
lines and neutral'aregs of white pgiment. |

The paintingvshbuld have an emotlional lmpact on thé ,
viewer and stir his senses. I do not mean that a painting'
should'be propaganda or illustrative or anecdotal, but it
should have a sensual quality. The color, composition, and
light and dark values should first attract the eye, them
please it, and ﬁake}it wish to linger. The eye then should
perceive thé’Sﬁbjeeﬁ'matters thus tapping andther segment of
.the mind and addlng eddltlonal connotations which should make
the Dalntln@ more signlficanto

Il a palntlng can 1mpart a feeling to the viewer and
create a mood within the vmewer similar to the mood and
feellng that tne artist tried to express when he undeftook
the paintlngg then I feel that the painﬁlﬁg has been success-

ful.
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FIGURE 2 LEFT PANEL



FIGURE 3
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RIGHT PANEL



