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ABSTRACT
Hera is among the most puzzling figures in Greek religion who has not been discussed fully
in terms of the relationship between her personalities in myths, literature and art and her
sanctuaries. Scholars have attempted to discern reasons behind the dichotomy observed in
representations of her as a jealous wife while at the same time being worshipped solemnly.
But, these explanations are often limited to specific categories of evidence. Also, scholars,
working on Hera, tend to focus on only one type of evidence, whether it is archaeological,
philological, or religious.
I propose to conduct a more holistic analysis of Hera, from her depictions in
literature, art and myths to her major sanctuaries in the Greek world. I aim to look at
multiple lines of evidence: textual, iconographical, archaeological evidences. In short, the
dichotomy of Hera helps consolidate the formation and the rising of Greek poleis, and it
also empowers and encourages ancient Greek women as they go through life crises.
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INTRODUCTION
Gods and goddesses were one of the most crucial part of ancient Greek culture and society,
as is reflected in the literature, art, landscape, and depictions of every day life. Greek
divinities were portrayed prominently in the Homeric epics and they decisively influenced
the characters in the stories. Later, Athenian dramas exploited such rich resources. Also,
roughly during the same time as the circulation of the Homeric epics, pots began to have
divine stories depicted on them from myths. One of the earliest Athenian black-figure
examples, the François Vase, lavishly stages the earliest Greek pantheon. Moreover, Greek
landscapes were crowded with either great sanctuaries or small shrines by the roadside, in
the woods or by the springs. Craftsmen worshipped Hephaestus and Athena, women
worshipped Artemis, Demeter or Hera, musicians worshipped Apollo and so on and on.
Sometimes, even aniconic stones or planks could have been the cult statues of some deities.
Everyday life events were also governed by divinities, such as oath was overseen by Zeus and
trades were supervised by Hermes. However, at the same time, Greek gods and goddesses
were just like human beings that they could err, they could feel grief, sadness, anger or joy,
and they could deliberately do immoral things. Nevertheless, even though they were
immortal and sometimes they were vicious, ancient Greeks still solemnly worshipped them.
Among those Greek deities, Hera is the most conspicuous one in terms of the
dichotomy between her personality and her cults. She is largely depicted as a jealous wife
and a vicious queen of gods in mythic stories, but simultaneously she is admired and
celebrated greatly at many places in the Greek world. This issue has puzzled scholars from
various disciplines, such as archaeologists, philologists, art historians, ancient historians and
so on. O’Brien, based on texts and archaeological remains, tried to figure out from where
such dichotomy originated and she argued that there was an early Hera, who was a
!6

“mistress of wild animals” in Mycenaean religion and in early Argive cults, but she
underwent, in O’Brien’s words, the “Panhellenic transformation” of the Homeric epics,
especially the Iliad, so that is why she represents conflicting personalities.1 Aloni-Ronen,
based on the evidence from the Argive Heraion, also supported O’Brien’s opinion by
arguing that Hera was incompletely integrated into the panhellenic Olympic pantheon.2
However, without further evidence, the continuity and transformation of an early Hera are
only speculative. Then, in 1997, La Genière organised a collection of papers exploring
directly the relationship between Hera’s sanctuaries in the Greek world and representations
of Hera in literature and art. However, scholars tend to focus on their area of expertise. For
instance, Billot discusses only the Argive Heraion, its history and institutions, and its
development of the sanctuary.3 Then, Brize talks about the Samian Heraion and the
problem of relating the offerings to the religious cults.4 Furtäwangler and Zapheiropoulou
describe the relation of the polis of Samos to the sanctuary.5 La Genière herself focuses on
the recent excavations at Foce del Sele, Donnarumma on the stratigraphy of the temple,
Greco on the evidence for textile production, and Dewailly on terracotta representations of
female worshippers and foods.6 Cipriani discusses the votives in the urban sanctuary of Hera
at Poseidonia, distinguishing between objects given by females and objects given by men.7 As
we can see, no one is dealing with the issue of Hera’s dichotomy in this collection of essays.
Nevertheless, although de Polignac’s article in this collection is problematic in many places,

1

O’Brien (1993), 203-205.
Aloni-Ronen (1998), 11-22.
3
Billot (1997), 11-56.
4
Brize (1997), 123-139.
5
Furtäwangler (1997), 141-149 ; Zapheiropoulou (1997), 151-162.
6
La Genière (1997), 173-179; Donnarumma (1997), 182-184; Greco (1997), 186-199; Dewailly (1997),
201-210.
7
Cipriani (1997), 211-225.
2
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he inspired me to look at the phenomenonn that Hera’s sanctuaries, especially major ones,
tend to be located outside a major polis.8
In addition, recently Baumbach contributed another significant study on Hera, but
he only focused extensively on the votive offerings dedicated at major Heraions: Argos,
Samos, Paestum, Foce del Sele, Perachora and Tiryns. His basic assumption is that votive
offerings can reflect the functions of a particular deity and the rituals of a particular
sanctuary, and so with the types of votive offerings being changed over time, one can also see
the functions of the deity at a particular site being changed as well. Nevertheless, Baumbach
did not address to what extent the votive offerings could also reflect the concerns of the
dedicators. Votive offerings can reflect the functions of the divinity, but they also reflect the
dedicators’ interpretations of the divinities’ functions. So, for instance, when we look at a
terracotta house model, we have to be cautious in saying that the deity, to whom the model
was given, was a protector of household, since the house model could be interpreted as a
request for the well-being of a marriage.
This thesis proposes that Hera’s dichotomy between her personality portrayed mainly
in literatures and art and that manifested in sanctuaries, on a macro point of view, helps
consolidate the rising and formation of Greek poleis, and on the micro level, it empowers
and encourages ancient Greek women to go through life crises. Chapter I considers Hera’s
personalities depicted in select literary and artistic representations. Chapter II gives a critical
survey of Hera’s major sanctuaries, especially from the mainland Greece, to see a very
different picture of the goddess. Although Hera's sanctuaries in Magna Graecia are also
very important and worthy of study, I have limited the scope of this thesis to mainland
Greece and Samos to study the origins and development of Hera's cults as manifested in

8

de Polignac (1997), 113-114.
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their place of origin. Finally, after Hera’s dichotomy is fully explored and presented in the
first two chapters, Chapter III discusses how her dichotomy could be crucial in the
formation of city-states, especially when major Hera sanctuaries were placed outside the city
walls, and then what her dichotomy meant for her female worshippers. Previous scholars
who studied Hera and had some questions about the dichotomy, as we have seen, focused
only on one aspect of the goddess, whether a particular sanctuary, or the votive offerings, or
the representations, or the continuity of religion. I wish to provide a comprehensive picture
of the goddess and what such dichotomy might have meant in ancient Greek society and
culture, and make some contributions to the study of Greek religion and women.

HERA
!9

τοιαύτῃ θεῷ τίς ἂν προσεύχοιθ᾽;
ἣ γυναικὸς οὕνεκα λέκτρων φθονοῦσα Ζηνὶ
τοὺς εὐεργέτας Ἑλλάδος ἀπώλεσ᾽ οὐδὲν ὄντας αἰτίους.

Who could worship such a goddess?
She held a grudge for Zeus because of a woman’s bed
and she destroyed those kind Greeks, who are innocent!
— Euripides, Heracles

ANGRY GODDESS, JEALOUS WIFE
From the time of Homer and Hesiod when oral poetry and Greek mythology were finally
written down due to the invention of the Greek alphabet, Hera was depicted as an irritable
and peevish woman, who could hardly tolerate her husband’s numerous affairs. According
to Hesiod, Hera gives birth to Hephaestus because of Zeus’ affair with Metis9 :
αὐτὸς δ᾽ ἐκ κεφαλῆς γλαυκώπιδα Τριτογένειαν
……
Ἥρη δ᾽ Ἥφαιστον κλυτὸν οὐ φιλότητι μιγεῖσα
γείνατο, καὶ ζαμένησε καὶ ἤρισε ᾧ παρακοίτῃ,
ἐκ πάντων τέχνῃσι κεκασμένον Οὐρανιώνων.
Zeus himself from his head gave birth to the bright-eyed Tritogeneia …… Hera raged
and she quarrelled with her husband, and she without having intercourse begot the
glorious Hephaestus, who is distinguished from all the gods in crafts. (Th. 924-9)

This ultimately leads to Hephaestus’ anger at his mother and a series of events.10
Nevertheless, even if Hera was angry and wanted to bear a child without Zeus, she would
still be careful not to dishonour her husband’s bed.11 Hera is also involved in other romances
of Zeus. For example, Zeus fell in love with Callisto and he transformed her into a bear in
case Hera would discover the secret, however, it did not escape Hera’s notice and Callisto
was shot by Artemis after Hera’s order.12 Semele was burnt to death by Zeus because of

9

cf. h.Ap. 309, Biblio. 1.19, Paus. 1.20.3; for other versions of this story, see Kerényi (1951), 155.
Il. 18.395, 1.590; for Hephaestus’ lameness, see Bazopoulou-Kyrkanidou (1997), 144-155.
11
Kerényi (1951), 158.
12
Paus. 8.3.5, Ovid, Fasti 2.175ff.
10
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Hera’s trick,13 Hera banished Io away to Egypt,14 she hated Leto, the mother of Apollo and
Artemis,15 and she muted Echo.16
Moreover, Hera could be provoked not only by her husband, but also by others. For
instance, Hera fought with the giant Phoitos in the Gigantomachy,17 and she competed
against Poseidon for the possession of Argos.18 Among these incidents, the most notorious
one would be the Judgement of Paris, which led to the atrocious Trojan war. According to
the Iliad, it was Hera herself who arranged the marriage between Peleus and Thetis,
αὐτὰρ Ἀχιλλεύς ἐστι θεᾶς γόνος, ἣν ἐγὼ αὐτὴ
θρέψά τε καὶ ἀτίτηλα καὶ ἀνδρὶ πόρον παράκοιτιν
Πηλέϊ, ὃς περὶ κῆρι φίλος γένετ᾽ ἀθανάτοισι.
But Achilles is a child of a goddess, whom I myself reared and fostered and gave as wife
to the husband Peleus, who was heartily dear to the gods.
(Il. 24.59-61)

This is again consistent with her function as the goddess of marriage. Nevertheless, Eris, the
goddess of discord, came to the wedding uninvited and set up a vicious beauty contest, and
Hera and Athena lost to Aphrodite, who offered the most beautiful woman in the world,
Helen, to Paris. Unfortunately, Helen was already married by then. It was Paris’ reckless
abduction of Helen, if not his offence in the judgement, which irritated Hera as Paris
brazenly violated the sanctity of marriage.
With the mythological cause of the Trojan war being in mind, Hera’s
characterisation in the Iliad is fairly consistent. She is very prominent as a savage goddess,
who in Zeus’ words is eager to eat the flesh of Priam and other Trojans raw,
εἰ δὲ σύ γ᾽ εἰσελθοῦσα πύλας καὶ τείχεα μακρὰ
13

Biblio. 3.26, Republic 381d.
Biblio. 2.5-9.
15
Callimachus, Hymn 4, 51ff.
16
Ovid, Met. 3.350ff.
17
Biblio. 1.36
18
Biblio. 2.13, Paus. 2.15.4, 2.22.4.
14
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ὠμὸν βεβρώθοις Πρίαμον Πριάμοιό τε παῖδας
ἄλλους τε Τρῶας, τότε κεν χόλον ἐξακέσαιο.
If you, having entered the gates and the long walls, were to eat Priam raw and Priam’s
children and other Trojans, only then might you appease your anger!
(Il. 4.34-6)

Also, Hera’s hatred and savageness can be seen all over the place (Il. 4.1-67, 24.22-199).
O’Brien argues that there was still some monstrosity left in the Homeric Hera after a long
transformation from an “early Hera”.19 Some texts still kept a few traces, for example, the
Homeric Hymn to Apollo (300-305, 329-341, 351-354) and the fragment 62 of Stesichorus
mention that Hera gives birth to Typhon, a demon of chaos and a rival of Zeus.20
According to the Theogony, Hera also gives birth to the Lernaean Hydra, the Nemean lion,
Cerberus, Chimera, and the Sphinx (Th. 311-29). Aloni-Ronen also agrees with O’Brien
that Hera’s conflicts within the Homeric epics indicate residues from earlier local identities,
since Hera was actually worshipped as a war-goddess and a protector of heroes at the
precinct of Prosymna, near the Argive Heraion.21
Since Homer and Hesiod, Hera has always been viewed as an angry goddess and a
jealous wife. Sappho at the beginning of fragment 17 prays that “Let not near to me again
arise, Lady Hera, your harsh storm, which as a curse the Atridae once brought upon
themselves, those kings…” (πλασίον δὴ μ[ὴ ᾽μεθεν αὖτ᾽ ὄροιτο, πότνι᾽ Ἦρα, σὰ χ[αλέπα
θύελλα τὰν ἀράταν Ἀτ[ρὲιδαι ποτ᾽ εὔροντ᾽ οἰ βασίληες.).22 Furthermore, in Heracles’ story,
the hostility between Heracles and Hera began with Zeus’ affair again, and she tried various
ways to eliminate this child and manipulated him to undergo those toilsome labours.23 In
Euripides’ Heracles, out of hatred Hera sent Iris to punish Heracles,

19

O’Brien (1993), 94.
Pötscher (1987), 95-110.
21
Aloni-Ronen (1998), 11-22.
22
Sappho, fr. 17.1-4, cf. Il. 15.25-30. Lidov (2004), 387-406; cf. Page (1959), 58-9.
23
Biblio. 2.53, Paus. 9.11.3.
20
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Ἥρα προσάψαι καινὸν αἷμ᾽ αὐτῷ θέλει
παῖδας κατακτείναντι, συνθέλω δ᾽ ἐγώ.
Hera wishes to attach the fresh blood to him, when he has killed his children, and I wish
the same as her.
(Heracles 832-833)

Iris also talks about how fierce Hera’s anger is, Ἥρας οἷός ἐστ᾽ αὐτῷ χόλος (Heracles 840),
and after Heracles finally discovered the truth, he proclaimed that Hera maddened him only
because of her jealousy of a woman’s bed, γυναικὸς οὕνεκα λέκτρων (Heracles 1309). In
Aeneid 1, Juno even takes Poseidon’s obstructive role from the Odyssey to send the storm to
display her anger.24 So, Hera has been an angry goddess and a jealous wife in literary
sources since the historical time, but the etymology of her name does not seem to have those
aspects.

ETYMOLOGIES OF HERA
One popular theory was proposed by Wilamowitz that “Hera” Ἥρᾶ should be translated as
“mistress” and be considered as the feminine counterpart of ἥρως “hero”, which arguably
meant “master” in Pre-Greek.25 Nilsson and Ruijgh followed this interpretation.26 However,
the relationship between Ἥρᾶ and ἥρως is tenuous except that the first two letters are the
same, and this theory has no linguistic evidence.27 Moreover, Schröder suggested that
“Hera” on the basis of a stem *yēr- (>Gk. ἡρ-) is reflected by Goth. jēr “year” (cf. Engl. year),
and with a corresponding long o-grade (*yōr-) Lat. adj. hōrnus “of this year” (< *gho-yōr-ino-),
Gk. ὥρα “season”, so with the interpretation of “season” and “year”, Hera was probably a
primeval earth goddess and a “goddess of the year”.28 Then, Pötscher went on to note that
the Greek adjective ὡραῖος, a derivative of ὥρα (*yōr-), can indicate the right timing for
24

della Corte (1985), 753.
Wilamowitz (1889), 1.296.
26
Nilsson (1941), 326, 401, Ruijgh (1967), 51, and (1995), 75; cf. West (1978), 370-373.
27
Willi (2010), 239.
25

Schröder (1956), esp. 64-69; cf. Frisk (1960-72), 642, Pötscher (1961), 306, 312-313, 320-322 and
(1987), 9-19, 137-141.
28
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marriage, since a teenage girl who has arrived at the relevant age may be called ὡραία
γάμου, so ὥρα can refer to the “maturity” of the young woman and Hera would be the
perfect goddess in charge of this maturity.29 However, the adjective ὡραῖος (fem. ὡραῖα)
alone does not evoke the “time of marriage” without γάμου, and in Greek there is also the
phrase ὡραῖος θανάτου “ready for death”, so this theory is charming but still not perfect.30
In fact, Hera was already mentioned in the Linear B tablets, especially on the tablet
PY Tn316, which records a list of offerings to various divinities. Lines 8-10 (verso) reads:
v.8 i-je-to-qe, di-u-jo, do-ra-qe, pe-re, po-re-na-qe a-ke
v9 di-we AUR *213VAS 1 VIR 1 e-ra AUR *213VAS 1 MUL 1
v.10 di-ri-mi-jo di-wo, i-je-we, AUR *213VAS 1 [ ] vacat

Line 8 refers to the sanctuary of Zeus (dat.-loc. di-u-ju) at Pylos (pe-re) and line 9-10 name
three divinities, each of whom receives a golden vessel and a human servant (a male for the
two gods, a female for the goddess), and the first is Zeus (dat. di-we), the second Hera (dat. era), and the third an unknown Drimios, son of Zeus (dat. di-ri-mi-jo di-wo, i-je-we).31 After
close analysis, Willi argues that e-ra should be read as *sērā, whose initial *s- turned into /h-/
in Pre-Mycenaean times.32 Moreover, Janda also started from the root *ser- “to attach,
connect” of Gk. εἴρω (< *ser-ye/o-), Lat. serō (< *ser-e/o-), but he went further to show that
*sēr- should also mean “the tense and stretched-out arms” (die angespannten und
ausgestreckten Arme), so Hera becomes an ancient goddess of the galaxy “Göttin der
Milchstrasse”.33 Furthermore, *sēr- can be also connected to the Proto-Indo-European root
*sor-, which means “woman, female”.34 Thus, according to this etymology, Hera would be

29
30

Pötscher (1961), 303-309.

Willi (2010), 241.
Willi (2010), 241. For the identification of Drimios, see Gallavotti (1956), 228-229, Stella (1958), 26, Palmer
(1963), 264; cf. Gérard-Rousseau (1968), 65-66, Aura Jorro (1985-93), 1.178.
32
Willi (2010), 243.
33
Janda (2005), 213-224; cf. Peters (2002), 372, who took *ser- as “to catch, take”.
34
Carruba (1991), 159, Willi (2010), 250-251.
31
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literally the goddess “of women” and she is perfectly consistent with her function as a
goddess protecting young women when they are about to get married and with her
continuous interest in the well-being of women. So, although these etymologies seem to be
chaotic sometimes and contradictory at other times, we can have a sense of what the name
“Hera” may refer to. Nevertheless, it does not include any aspects of violence or savageness,
which have been observed in literary sources. Next we will look at visual depictions of the
goddess.

HERA IN ART
Scenes of Hera can be generally divided into two groups: 1. narrative: Hera is involved in
mythological stories either as a main character or as a bystander; 2. symbolic: Hera is not
involved in any stories, but she stands or sits alone. In the narrative group of scenes, the
most popular one would be the Judgement of Paris, a story which continued to be depicted
even in our modern times. A black-figure neck amphora (fig. 1)35, dated to around 570 BC,
shows one of the earliest depictions of the story. At the front, the main scene is divided into
two registers with oriental sphinxes, roosters and lions in the lower register and the
Judgement of Paris in the upper register, in which Hermes approaches and shakes hands
with Paris, followed by three goddesses in a row. However, these three goddesses are hardly
distinguishable, and they look almost the same except the patterns on their clothing. This is
the same issue as the black-figure column-krater by the Lydos Painter (fig. 2)36, which is
dated to roughly the same period, that Hermes is leading the goddesses towards Paris, but
this time Paris is trying to escape in a posture of running, while his dog lifts a restraining

35

Black-figure neck-amphora, ca. 550 BCE, attributed to the workshop of Lydos, J. Paul Getty Museum,
Malibu: 86.AE.52; see Schefold (1993), 289, fig.308.
36
Black-figure column-krater by Lydos, ca. 550 BCE, British Museum: 1948.10-15.1; see Beazley (1956),
108.8

!15

paw. Again, one cannot tell which one is Athena, which is Hera and which is Aphrodite.
Moreover, a black-figure tripod exaleiptron by the C Painter (fig. 3)37, nevertheless, depicts
one of the three goddess with a gesture called Anakalypteira “the unveiling”, which is
usually a characteristic of a newly-wedded woman. For example, Thetis shows this gesture in
her wedding on the François Vase and Lysippides Painter’s hydria (figs. 4, 5)38. It is also
interesting to see that Hera herself is doing the Anakalypteira on Sophilos’ dinos in the
wedding scene of Peleus and Thetis (fig. 6)39. So, the woman with the unveiling on C
Painter’s tripod exaleiptron can be certainly identified as Hera, the goddess of marriage.
Sometimes, the character of Paris could be entirely missing from the scene (fig. 7)40 , which
makes the identification of such depiction as the Judgement of Paris questionable, especially
when the other figures do not possess iconographically recognisable features. However,
sometimes even with Paris missing, we can be confident about the theme of a depiction with
all the other figures in their usual uniforms, for example, this black-figure neck amphora
shows Hermes leading three goddesses, and that Athena is in her armour and Hera is
holding her sceptre (fig. 8)41 . As we can see, gradually Hera assumes her characteristic
imagery from a generic woman with or without the Anakalypteira to a goddess with her
lotus-topped sceptre, although she often can still be confused with Aphrodite. For example,
on the shoulder of this black-figure hydria (fig. 9)42, both Hera and Aphrodite are depicted
37

Black-figure pyxis by C Painter, ca. 550 BCE, Musee du Louvre, Paris: CA616; see Beazley (1956), 58.122
and Schefold (1993), 212, 290.
38
Black-figure volute-krater, by Kleitias and Ergotimos, ca. 580 BCE, Museo Archeologico Etrusco, Florence:
4209; see Beazley (1956), 76.1, Boardman (1974), fig.46.1-8 and Osborne (1998), 92. Black-figure hydria, by
the Lysippides Painter, ca. 525 BCE, Museo Archeologico Etrusco, Florence: 3790; see Beazley (1956),
260.30 and Oakley and Sinos (1993), 84.
39
Black-figure dinos by Sophilos, ca. 580 BCE, British Museum: 1971.11-1.1; see Boardman (1974), fig. 24
and Osborne (1998), 89.
40
Black-figure neck-amphora by the Swing Painter, ca. 525 BCE, Metropolitan Museum, New York: 98.8.11;
see Beazley (1956), 308.65.
41
Black-figure neck-amphora by the Group of Würzburg 199, ca. 525 BCE, Museum of Fine Arts, Boston:
60.790; Beazley (1971), 126.12; cf. Kondoleon and Segal (2011), 88.
42
Black-figure Hydria, ca. 525 BCE, attributed to the Lysippides Painter, British Museum, London: B312;
Alberg-Cornell (1984), 136.
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with a sceptre in a similar pose except that the one behind Hermes is wearing a red fillet,
and going back to the amphora in Boston, there are no secure clues to tell if the goddess
following behind Hermes is Hera, but not Aphrodite, which the museum assumed (fig. 8).
Nevertheless, from the early Classical period onwards, the imagery of Hera became more
and more stable and recognisable. This red-figure amphora by the Charmides Painter shows
Hera holding her sceptre and standing firmly right behind Hermes and she is clearly
distinguishable from Aphrodite, who holds Eros in her hands (fig. 10)43. Also, this red-figure
stamnos, attributed to the Group of London E445, even shows Hera in her canonical form
that she wears the chiton and the crown and she holds the sceptre in her left hand (fig. 11)44.
On the back of another red-figure amphora by the Niobid Painter (fig. 12)45, the
composition of the traditional “Judgement of Paris” scene has changed that Hera and
Athena became central figures in the middle with each facing towards the opposite side, and
Hera in her canonical imagery facing towards Hermes on the left side. Again, on this whiteground pyxis by the Penthesileia Painter (fig. 13)46, Hera holds her sceptre in her right hand
and she wears her crown with the chiton over her head. Finally, a red-figure pelike (fig. 14)47,
dated to the middle of the 4th century BC, keeps Hera in her canonical imagery even if the
composition and the painting style are very different from the early Classical period.
Furthermore, Hera has also been depicted in other narrative, however, she is often a
secondary character or a bystander in those scenes. The Return of Hephaestus is another

43

Black-figure neck-amphora by the Charmides Painter, ca. 450 BCE, British Museum: E289; see Beazley
(1963), 653.6.
44
Red-figure stamnos by the London E445 Painter, ca. 475 BCE, British Museum: E445; see Beazley (1963),
217.1.
45
Red-figure type B-amphora by the Niobid Painter, ca. 450 BCE, British Museum: E257; see. Beazley
(1963), 604.50.
46
Red-figure white-ground pyxis by the Penthesilea Painter, ca. 450 BCE, Metropolitan Museum, New York:
07.286.36; see Beazley (1963), 890.173.
47
Red-figure pelike in the manner of Kerch, ca. 350 BCE, J. Paul Getty Museum, Malibu: 83.AE.10; see
Sparkes (1996), 26 and Cohen (2006), 11.
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popular story in vase-paintings. An early black-figure amphora shows Hera as a spectator
among the other gods (fig. 15)48 , and it is interesting to see that she is doing the
Anakalypteira while she is seated on a throne. We have not seen Hera seated on a chair in
the Judgement of Paris scenes, probably because Hermes is leading the goddesses to see
Paris, so being seated on a chair would not be sensible when all the other people are walking.
It reminds that one of Hera’s epithets in the Homeric Hymns is χρυσόθρονος “goldenthroned”.49 On another red-figure vase fragment, which is supposed to be a scene of the
Return of Hephaestus as well, Hera is also seated on a throne (fig. 16)50 . Moreover, Hera has
also been depicted as a bystander in the scenes of the Birth of Athena. For example, Hera is
represented strangely frontal-seated with her head facing towards the main event on the left
(fig. 17)51. Another black-figure amphora shows her standing side-by-side with Poseidon and
behind Apollo, gazing at Athena coming out of Zeus’ head, and Hera’s name is inscribed
above her head (fig. 18)52. Hera is also a secondary character in the scenes of Gigantomachy.
A black-figure psykter shows her striding and brandishing a spear in the right hand at a
fallen giant, and her pose is exactly a mirror image of Heracles on her right side (fig. 19)53.
She is just like Athena, if she is not wearing that crown.
As we can see, the depictions of Hera seem to be quite calm, tranquil and not
indicating her cruelness and savageness, which we have seen in literary texts. This is the
same for the symbolic scenes that she is alone. Nevertheless, as Stansbruy-O’Donnell has
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noted, these scenes are called “monoscenic” narrative that only one moment of a story is
recorded, and the action within these momentary pictures can evoke moments before or
afterward in the mind of the viewer.54 So, as the Greek audiences were all familiar with the
Homeric epics or the oral traditions of Greek mythology, when they see, for example, the
scenes of the Judgement of Paris, they automatically remember the story of Peleus and
Thetis, the Trojan War and so on. Even if Hera looks quiet in these scenes, the ancient
viewers are mindful of her anger and wrath in the whole series of events. When they see the
Return of Hephaestus, they realise why he left at the beginning. When they see the Birth of
Athena, they recall other affairs of Zeus. When they see Heracles, they discover what kind
of glory Heracles is to Hera. Thus, no matter what Hera is doing in the scenes, whether she
is standing idly or sitting gracefully on her golden throne, she keeps reminding the audience
how harsh she can be.

CONCLUSION
We have looked at a selection of literary representations of Hera and we find that after the
Greek language was written down again in the 8th century BCE, Hera often seems to be an
angry goddess and a jealous wife. However, we have no evidence of how Hera was
represented in the prehistoric time, except that her much chaotic etymologies indicate only a
goddess of marriage and women. Scholars like O’Brien and Aloni-Ronen argue that the
savageness of Hera was either an earlier local identity or an earlier mythological tradition
that was later integrated into the goddess of marriage. However that may be, but there is no
evidence at all on how that integration happened, and Hera seems to have already been
Zeus’ consort in the Linear B tablet. As far as we can see from visual depictions, Hera also
reminds us of her cruelness and ruthlessness all the time. So, even though we do not know
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how early Hera was represented in the prehistoric times, it is a fact that she is depicted as an
angry goddess in the literature in historic times. Now, we are going to look at archaeological
evidence, especially her sanctuaries, to see how the archaeological remains from her
sanctuaries give us a different image of the goddess.

HER SANCTUARIES
“ΧΗΡΑΜΥΗΣ ΜΑΝΕΘΕΚΕΝ ΤΗΡΗΙ ΑΓΑΛΜΑ”

Cheramyes dedicated me to Hera as a pleasing gift.
!20

— Votive Kore from Samos, ca. 570 BCE
Cheramyes dedicated a marble statue of a young girl, who wears a finely woven chiton and
a wool himation, at the sanctuary of Hera on Samos as seen on the above inscription (fig.
20).55 It seems that the goddess is treated very differently here from literary and visual
sources. At least she is worshipped solemnly with votive offerings just as an ordinary goddess
should have been worshipped. We shall realise in this chapter that Hera was not only
revered with due respect by looking at her sacred precincts and various offerings to her, but
also that she was among the earliest divinities during the historic times to receive offerings.
Pointedly Burkert remarks that the earliest and most important temples are dedicated to her,
at the time when ritual activities had been primarily conducted at an open-air, coarsely-built
altar.56 So, in this chapter, I look at major Hera sanctuaries: Argos, Samos, Perachora,
Tiryns, and Olympia.57

ARGIVE HERAION
The Argive Heraion is situated approximately 5 miles north of the city of Argos on a lower
hill, occupying three terraces and overlooking the Argive plain (pl. 1). General Gordon
discovered the sanctuary in 1831 and he excavated on the second terrace, and then Bursian
and Rangabé continued the excavations on the second temple terrace.58 Schliemann began
to investigate the Old Temple terrace in 1874 after he discovered Troy.59 It was not until
1892 that systematic investigations and excavations were started by Waldstein under the
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American School of Classical Studies at Athens, and the entire area of the Heraion was
studied with attention particularly paid to the architectural remains and the votive
offerings60 Blegen, from 1925 to 1928, especially examined the Bronze Age cemeteries and
settlements, Prosymna, near the sanctuary, and then Caskey and Amandry conducted the
final excavation at the sanctuary in1949, which focused on the East Building at the
Heraion.61
The earliest evidence from this site dates back to the EH period (ca. 3000-2000 BCE),
where traces of the Bronze Age settlement were primarily found below the South Stoa and
above the Old Temple Terrace, and MH pottery and cist graves, and LH house remains
together with terracotta figurines like those “psi” and “phi” figurines were also discovered,
which may or may not indicate cult activities at the site.62 There are several pins probably
from the Sub-Mycenaean and Protogeometric periods.63 Moreover, the earliest secure
evidence of cult activity from the site came from a dramatic increase of pottery dedications
during the first half of the 8th century BCE.64
However, the possibility that the cult activity of the site dates back to LH period
cannot be entirely dismissed.65 For example, the Old Temple Terrace (183 ft x 112 ft) (pl. 2)
was considered first to be built in the Mycenaean period because of its cyclopean masonry.66
Nevertheless, Late Geometric sherds were discovered among the stones, so the terrace must
be dated to the late 8th century BCE.67 Wright also argues that the Old Temple Terrace was
deliberately constructed in this way to imitate Bronze Age architecture in order to establish
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links with the past.68 So, the possibility of cult at the site in the Mycenaean period is not out
of the question if more evidence can be found in the future.
On the Old Temple terrace, only a tiny portion of the southern stylobate is left,
which is extremely difficult to reconstruct and date with certainty. Strøm reconstructed it as
a peripteral Doric temple with 5x13 columns, an open front and a deep opisthodomos (pl.
3).69 Billot, however, reconstructs it with 6x14 columns and three options for the interior, and
she is not certain if it had an adyton or an opisthodomos at the back.70 Nevertheless, this
temple was generally considered to be built at the end of the 7th century BCE, due to its
similarity to the temple of Hera at Olympia and the archaic temple of Athena Alea at
Tegea.71 On the other hand, Amandry and others argue that based on a terracotta house
model found among votive offerings (pl. 4), there might have been an earlier temple at the
sanctuary of Hera in a similar structure in the late 8th century BCE.72 Later we see especially
at Perachora that there is evidence of foundation preserved for a temple and where a
terracotta model matches the form of the foundation.
From the 6th to the 5th century BCE, a series of accessory buildings were constructed
on the lower terrace, so Amandry suggests that the frequent constructions on the lower
terrace show that the classical temple was already well underway around the middle of the
5th century BCE so that the collapse of the old temple in 423 BCE was not the reason why
the classical temple was built.73 Instead, the building of the classical temple was probably
political, since Argos had just defeated Tiryns in 465 BCE and therefore controlled most
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parts of the Argolid, so it would be fairly reasonable to dedicate a new temple to Hera in
gratitude for the divine support and to show off its power.74
Most of the votive offerings from the site seem to be related to women in many ways.
For example, there are twelve terracotta figurines of women holding doves like this one (fig.
21), dated from the 6th to the 5th century BCE, which indicate Hera’s function as protectress
of female fertility.75Also, we have terracotta figurines with a distended stomach (fig. 22),76
which can be identified as an image of a pregnant woman, and fragmentary miniature beds
(fig. 23).77 They clearly emphasise pregnancy and childbirth of women. Again, we see
handmade terracotta figurines of standing women holding infants (figs. 24-25), which can be
dated to the 7th or 6th century BCE.78 Furthermore, there are almost eight hundred bronze
dress pins discovered (fig. 26), most of which date to the second half of the 8th and the 7th
century BCE, and it is important that they were worn before being dedicated so that there
are intimate connections between women worshippers and the goddess.79 In addition, there
are about two thousand super-size bronze pins, which are between 12 inches and 31 inches
long with globes on the shafts.80 In any case, they were not likely to be worn by human
beings, and they appear exclusively in sacred places.81 There is, moreover, substantial
amount of jewellery offerings, like finger-rings, ear-rings, bracelets and pendants, most of
which date to the late 8th and the 7th century BCE.82 Nevertheless, the quantity of votive
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offerings decreased sharply in the Classical period, which may partly due to the topography
of the site.83

SAMIAN HERAION
Like the Argive Heraion, the Samian Heraion is also located at a distance from the ancient

city of Samos, about 4.3 miles, and it is situated on the south-east coast of the island in a
fertile plain (pl. 5). Since the course of the river Imbrasos shifted several times in antiquity,
the topography has changed significantly and the original sea shore was closer to the
sanctuary than it is today.84 The french botanist Pitton de Tournefort first explored the site
in the early 18th century AD, and he even dug at this site and published a drawing of the
only standing column at that time.85 Then, several minor perfunctory excavations were
conducted, but the first scientifically systematic excavation was led by the Greek
Archaeological Society at Athens in 1902/1903, when a substantial part of the main temple
and neighbouring parts were uncovered, and then, Schede and Wiegand came to investigate
under the Royal Museums at Berlin.86 From 1925 to 1939, the German Archaeological
Institute excavated here, led by Buschor, to focus on especially the altars, the hekatompedon,
and the “Rhoikos-Temple”.87 Buschor returned to this site from 1951 to 1962 and he did
more work in the north and south temenos, while Milojcic excavated the prehistoric
settlement in the area north of the main temple.88 Homann-Wedeking directed the German
excavation campaign from 1963 to 1975, and a huge amount of votive offerings was found,
which also surprisingly include many wooden objects.89 Finally, Kyrieleis continued the
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excavations at the Heraion from 1976 to 1980, and no further excavation was carried out
since then.90
The earliest evidence from the site was several LHIII B/C conical cups, which may
suggest early cult activity at the sanctuary.91 Kyrieleis argues that there was already an altar
at that time, which did not leave any archaeological traces, because it was built out of a few
stones.92 A few sherds of Submycenaean pottery were found, which include fragments of
four cups and a jug, so even though the quantity is not impressive, one can still argue for the
continuity of cult at the site.93 There is more evidence from the Protogeometric Period, such
as figurines of horses and cows, drinking cups, kraters, jugs, amphorae and so on.94
Also, in the 10th century BCE, we see the earliest traceable architecture at the
sanctuary, an altar (altar I) and a well, which underwent a series of renewal and modification
to suit the needs of the sanctuary from the 9th to the 8th century BCE.95 Moreover, the
earliest traceable temple of Hera, which is the monumental hekatompedon, originally was
dated to the end of the 8th century BCE.96 However, Mallwitz moved the hekatompedon to
the first half of the 7th century BCE and he argued that there was only one temple with two
building phases based on the temple’s foundations.97 Then, the hekatompedon was replaced
by another gigantic temple (172 ft x 344 ft) around 570 BCE, which is supposed to be the
prototype of Ionic Order (pl. 6).98 According to Herodotus, the architects were Rhoikos and
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Theodoros.99 Alongside the temple, a monumental altar was erected (120 ft x 54 ft), which
remained until the early Roman Empire.100 The “Rhoikos-Temple” stood until the late 6th
century BCE, when it was destroyed by fire under the Persian attack.101 Nevertheless, in
order to show off the renewed power and economic boom, Polykrates, the tyrant of Samos,
dedicated an even bigger monumental temple of Hera around 530 BCE (181 ft x 356 ft) (pl.
7), which Herodotus considers to be the largest of all Greek temples at his time.102 However,
after Pericles conquered Samos in 441 BCE, the city wall of Samos was destroyed and the
sanctuary declined, and after a short revival in the late 5th and early 4th century BCE,
Samos was captured again by Athens in 365 BCE and all the population was expelled and
replaced by Athenian cleruchs.103
Votive offerings are in some ways very similar to those from the Argive Heraion in
many ways that they somehow reflect the functions of the goddess being worshipped here.
Firstly, female fertility is much emphasised. Many moulded terracotta figurines show
standing women in clinging dresses, on which the breasts and pudenda clearly marked, for
example of these statuettes (figs. 27-28), which date stylistically to the 7th century BCE.104
Several terracotta figurines also show women with their left hands covering their pudenda,
so they show the pray for pregnancy.105 Moreover, there are seven faience statuettes, which
show nude kneeling women with babies on their backs (fig. 29), dating stylistically to the 7th
century BCE as well, and they probably came from Egypt or Rhodes.106 Such images might
indicate Hera’s function as protectress of childbirth, since kneeling was the usual posture at
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birth in ancient Greece.107 An 8th century bronze figurine of a woman riding on a horse
with an infant in her arms (fig. 30) probably shows the goddess’ concern with motherhood
and also provides a connection to the aristocracy, by comparing those bronze horse figurines
from Olympia and Tegea.108 A famous wooden relief shows a couple with the man putting
his right hand on the woman’s breast, and an eagle is placed between their heads (fig. 31),
and stylistically it dates to the end of the 7th century BCE.109 It may represent Hera and
Zeus in the sacred wedding, the Hieros Gamos, which also presents Hera as a potential
mother, characterised by the grasping of her breast.110 About fifty fibulae were found, and
twenty-one Phrygian belts, which date to the 7th century BCE, and a 4th century BCE
inventory inscription mentions a great amount of clothing dedicated to the goddess.111
However, there is no dress pin found at the site, probably due to the local tradition that
Ionian chiton was not fastened by pins but by a girdle.112 In contrast to the Argive Heraion,
the quantity of jewellery here is small; we have some bronze pendants, rings, and a few
faience beads from necklaces, but they came from various places, such as Rhodes, Thessaly,
and the Peloponnese, which date to the 7th century BCE as well.113

PERACHORA
The sanctuary of Hera at Perachora is conveniently located on the southern side of the tip
of the Perachora promontory (pl. 8), which is in a valley leading down to a small harbour,
overlooking the city of Corinth, and the older part of the sanctuary is placed in the narrow
area immediately beside the harbour whereas the later structures are found on higher
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terraces on its east and west (pl. 9). From 1930 to 1933, Payne and the British School of
Archaeology at Athens excavated this site extensively and published the results in two
volumes: Perachora I (1940) deals with architectural remains and a selection of the finds;
Perachora II (1962) includes analyses of the remaining materials. Later, Coulton examined
again the “East Stoa” and the “West Court” and Plommer and Salviat studied the altar of
Hera Akraia.114 Tomlinson investigated the remains of the upper terraces and the
waterworks, and Menadier recently studied the 6th century BCE temple.115 The relationship
between the sanctuary and the neighbouring remains was discussed by Sinn.116 Johnston
also talked about the literary evidence on the sanctuary based mainly on Euripides’ Medea.117
The earliest remains at the sanctuary can be dated back to the EH period by pottery
fragments.118 Payne also suggests that it might have been a small fishing site, which consisted
of only one or two houses.119 The site was probably abandoned during the EHIII period
because of the lack of EHIII material.120 No human activity at the site can be detected until
the LH period, when a small amount of LHII-IIIC pottery was discovered.121 Then, during
the first half of the 8th century BCE, the earliest temple of Hera at the site, or the
Geometric temple of Hera Akraia, a small apsidal building, was built at the foot of the ridge
beside the harbour.122 There are four terracotta building models found at the site, all of
which share an apsidal ground plan (pl. 10).123 This apsidal building was then replaced by
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another temple in the 7th century BCE, and parts of its foundations, stone blocks and several
terracotta roof tiles were found.124 The upper terrace was levelled for the building of the socalled temple of Hera Limenia in the beginning of the 6th century BCE, which has a hearth
in the centre (pl. 9).125 However, the presence of two different Heraions at Perachora is
suspicious: firstly, the identification of the upper sanctuary is problematic;126 second, the
small rectangular building on the upper terrace, which was regarded as a temple by Payne, is
also doubtful.127 Moreover, Tomlinson suggests that it probably functioned as a hestiatorion,
which also served as a disposal area of old votive offerings.128 Therefore, instead of two
separate Hera’s cults, “Limenia” and “Akraia” should relate to one single cult, of which the
votive offerings should be considered as a unity.129
The votive offerings dedicated here by women are again substantial. Fifteen standing
and seated terracotta figurines of women hold doves to their breasts, which are of local
manufacture and date to the end of the 6th century BCE, indicating a symbol of fertility.130
We also have terracotta statuettes of women holding babies in their arms.131 Several
dedications relate to educational aspects of children, such as strigils from the 6th century
BCE, which give children athletic aspirations.132 At least five terracotta figurines show women

with a veil, and a relief on a fibula plate shows a woman and a man standing facing each
other, reminiscent of the wooden relief from Samos (figs. 31 and 32).133 These images
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clearly indicate Hera’s aspect of marriage. Once again, this sanctuary received hundreds of
dress pins, including the entire range of Peloponnesian pin types,134 that the vast number of
dress pins and also fibulae becomes a significant feature at Heraions.135 Also, there is a huge
amount of precious jewellery found, many of which are gold, silver and bronze rings, which
stylistically date from the 8th to 4th century BCE.136 Finally, the dramatic decline of
dedications at Perachora in the Classical period is a widespread phenomenon among Greek
cults, as we have also seen from Argos and Samos.137

TIRYNS
The sanctuary of Hera at Tiryns is a peculiar one as it is located right on top of the Bronze
Age Megaron (pl. 11), the identification of which was confirmed by two votive deposits,
containing terracotta statuettes, miniature vessels and small clay votives,138 and one classical
cup even bears the inscribed name of Hera.139 The location was also hinted by the 2nd
century BCE poet Moschus.140 Schliemann first came to the site to excavate in 1876 in order
to investigate the chronology of the fortification.141 Then, he left for Mycenae and came
back in 1884 to conduct the first systematic excavations.142 However, the votive deposits
were not related to Hera at that time.143 The German Archaeological Institute resumed the
excavations from 1905 to 1914 and 1926 to 1929, but, they focused on the exploration of
the Mycenaean remains. Nevertheless, Frickenhaus this time related the finds to Hera and
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these votive offerings showed a continuous sequence from the Geometric to the Classical
periods.144
The earliest building on the upper citadel dates to the EHII period and consists of a
circular structure of unknown purpose, which is situated in the space of later Megaron.145
Also, several graves were placed on the citadel in the MH period.146 The Mycenaean palace
and the strong cyclopean fortification were erected during the LHIII period, and it was
further enlarged at the beginning of the 13th century BCE and reached its final form in the
second half of the 13th century BCE. Then, the palace was destroyed at the end of the LH
III B period. However, the site was not totally abandoned, since a series of burials, dating

from the LH III C to the Protogeometric periods, were discovered.147 Also in the lower
acropolis, a temple was built in LH III C, so parts of the acropolis continued to be used, and
a temple was built over the Megaron in the upper Acropolis in LH III C and then abandoned.
Only a few finds hereafter suggest that the upper citadel was not occupied until the Late
Geometric period, so the Hera cult could not be established before 750 BCE.148 Dörpfeld
and Frickenhaus identified the temple of Hera with the building, which stands on the
remains of the Mycenaean Megaron, and the presence of a Doric capital and roof tiles,
dating to about 570 BCE, suggests that there was probably an elaborate temple of Hera on
the upper citadel.149
The majority of votive offerings dates from 740 to 690 BCE, and most of them is
pottery.150 Similar to the other Heraions, there are terracotta figurines of women holding
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doves to their breasts, indicating fertility.151 Five terracotta Gorgon masks, dating to the late
8th or early 7th century BCE, were discovered, which might have been used in initiation
rites.152 Three seated figurines of women with a polos and veil have been identified as Hera
herself, which date to the first half of the 5th century BCE, and they relate to Hera’s function
as protective goddess marriage.153 We also see three hundred and fifty miniature terracotta
baskets, which come from an Argive workshop and date from the 6th to the 5th century
BCE, and they probably refer to the production of textiles as baskets were used for storing

wool and yarn, so they indicate women’s duty of the housewife.154 Jewellery here is of poor
quality and dates mainly to the 6th and 5th centuries BCE.155

OLYMPIA
Olympia is located in the northwest part of the Peloponnese by the rivers Kladeos and
Alpheios, about 40 miles from the city of Elis, but about only 2 miles from the city of Pisa
(pl. 12). Olympia has often been ignored as a sanctuary of Hera, since it is mostly famous for
its sanctuary of Zeus and the Olympic Games. However, the first monumental structure at
this site actually belonged to Hera, and the first temple of Zeus was not erected until almost
two hundred years after the Heraion.
The earliest archaeological remains from Olympia can be dated back to the Late
Neolithic period, when there was probably a little village or a dwelling place on the
southeast slope of the Cronos hill, and a circular enclosure (92 ft), made of river boulders,
was discovered under the later Pelopion dating from the EH II period, and then around 2100
BCE, several small houses with apsidal foundations were built to the northeast of the later
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Pelopion.156 Also, the earliest evidence of cult activity dates to the 11th century BCE, when
we see Submycenaean kylikes.157 The oldest cult activities were focused on the area of the
later Pelopeion.158 In the 8th century BCE, the games were expanded and elites, not only
local elites but also from Sparta and Arcadia, came here, demonstrated especially by the
sharp increase of bronze tripods.159 Then, Olympia evolved from a rural cult meeting place
to a famous interstate sanctuary, and by the middle of the 7th century BCE, Olympia was a
complex sanctuary with impressive dedications and athletic activities.160
The date of the Hera temple has been debated by many scholars. It was built directly
upon a layer of black ash and debris (pl. 13), which has been thought to be a dumping place
of votive offerings, including hundreds of bronze and terracotta figurines, mostly of horses
and chariots, dating to the 8th and 7th centuries BCE.161 However, no figurines of women
were found in the debris.162 Such significant destruction and dumping of material have been
considered to be the result of a single deposition at the end of the 7th century BCE, which
was probably related to the takeover of the sanctuary by the city of Pisa.163 Immediately
after the destruction and burying of those dedications, the sanctuary saw its first
monumental structures, including the first temple of Hera, which is also partially above the
destruction site.164 So, the temple of Hera was probably built by the city of Pisa around
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600/590 BCE to show off its newly-acquired control of the sanctuary.165 Sapirstein recently
argued that the peristyle was actually originally stone, and that the theory of “wooden
replacement” by Dörpfeld is false.166 Nevertheless, by the beginning of the 6th century BCE,
another sweeping destruction and construction took place at Olympia due to the
reacquisition of the sanctuary by the city of Elis, and this time the construction focused on
the monumental building built by the Pisatans that both the temple of Hera and the
Pelopion were developed.167 The foundation of the temple of Hera remained in place, and
the temple was elevated by almost a metre, reinforcing Elis’ new found dominance in the
sanctuary.168 Mallwitz also agreed that there was only one building phase for the Hera
temple ca. 600 BCE.169 In any case, Elis seems to have regained its dominance at the
sanctuary, and the wooden columns were gradually replaced by stone ones, unless one
follow's Sapirstein's new theory, each was designed with the style current at the time,
showing off the longevity of the Eleian control of the sanctuary.170
It would have been a great advantage for the Pisatans to dedicate a temple of Hera at
Olympia. First, it is only about 2 miles from the city of Pisa to Olympia and the other
Heraions which we have seen are all within 5 miles from their main city-states. Also,
Olympia is located at a crucial geographical and topographical strategic point, connecting
Arcadia and the western Peloponnese and southern Italy. Moreover, Hera is the goddess
who can challenge the authority of Zeus, as we have seen in the first chapter, so that
symbolically the building of the temple of Hera could replace the importance of Zeus at the
site, reducing Elean influences in turn.171 Romano has also argued that the statue of Zeus,
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mentioned by Pausanias in the temple, was only an accompaniment for Hera to show her
function as a goddess of wedding, and she concludes that this temple belonged to Hera
originally.172
Philipp counted about 1351 jewellery found at the site, of which there are 393 dress
pins (fig. 33), 113 earrings, 212 finger rings, 262 bracelets, 248 fibulae and 118 pendants, and
they range from late Mycenaean period to the late Antiquity.173 Baumbach explains why he
excluded Olympia from his book, since it cannot be determined which dedication were
given to Zeus and which to his wife, Hera.174 However, as we have seen, Heraions tend to
receive offerings such as jewellery, clothing or figurines of women. Kilian-Dirlmeier, in her
book on the pendants from Olympia, emphasises the connection between a specific cult and
the selection of votives.175 Boardman also mentions that the character of the presiding deity
determines the type of dedications in a sanctuary.176 Therefore, it is unlikely that these
jewellery offerings were dedicated to Zeus instead of Hera, and we will also look at the cult
rite at the Heraion in next chapter to see the intimate link between women and Heraions.

CONCLUSION
The goddess Hera seen in this chapter is sharply different from the jealous wife in the first
chapter. Numerous archaeologists spent decades in studying the material remains from the
sanctuaries of Hera and they discovered countless votive offerings and monumental temples
dedicated to her, some of the earliest in the Greek world. This phenomenon of disparity
certainly evokes curiosity about what such unique experience of worshipping Hera was like.
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PL. 1, 2

PL.1 ARGIVE PLAIN

PL.2 ARGIVE HERAION
Lauter (1973), 182 Fig.5
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PL. 3, 4

PL.3 OLD TEMPLE, ARGIVE HERAION
Strøm (1988), 183 Fig. 7

PL.4 Terracotta House Model, ARGIVE HERAION
Simon (1986), 39 Fig. 27
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PL. 5, 6

PL.5 SAMOS

PL.6 Temple of Hera, Samos ca. 570 BCE
Kyrieleis (1981), 73 Fig.49
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PL. 7, 8

PL.7 Temple of Hera, Samos ca. 530 BCE
Bergquist Fig.27

PL.8 PERACHORA
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PL. 9, 10

PL.9 HERAION, PERACHORA

PL.10 Terracotta House Model, PERACHORA
Payne (1940), pl.9a
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PL. 11, 12

PL.11 HERAION, TIRYNS
Jantzen (1975), 96 Fig.24

PL.12 OLYMPIA
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PL.13 Black Ash Layer, OLYMPIA
Scott (2010), 148 Fig.6.1
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HERAIONS FOR THE CITY AND FOR WOMEN

Women and kids are most difficult to deal with.
When you get too close to them, they become cheeky.
If you simply ignore them, they become resentful.
— Confucius
So far we have looked at how ferocious and fickle a goddess Hera is and at the same time
how solemnly she was worshipped at various religious sanctuaries. One can hardly imagine
if Jesus or Gautama Buddha has such “difficult” character of a Greek divinity. Greek
religion is indeed idiosyncratic that it does not incorporate a strong and powerful organising
set of principles like Christianity or Buddhism does. By Finley’s term, Greek religion was
“embedded” in the social-political structures of the polis.177 The rising of the polis seems to
correspond to the development of the ritual and sacred landscape in the Archaic age. So,
with the Heraion being one of the earliest and most significant cults in the Greek world, we
shall start this chapter by looking at the relationship between the Heraion and the polis.

HERAIONS AND THEIR RELATIONSHIP TO POLIS
Heraions tended to be closely connected to their controlling poleis, whether through the
foundational myth of the cult, or the cult itself, or directly through the administration. For
instance, the Tonaia was an annual ritual performed at the Samian Heraion, accompanied
by musical and athletic contests and feasts, during which Hera’s aniconic plank was tied to a
lugos tree.178 This rite was based on a myth told by the local Samians (Athenaeus 15.672a-e)
177
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that Hera was born here under the lugos tree, which was preserved in the sanctuary, and an
Argive Admete, daughter of Mycenaean Eurystheus, came to Samos and became a priestess
for Hera. Meanwhile, Karian pirates attempted to steal the the aniconic cult image.
However, after they placed the cult image on board, the ship could not move at all.
Horrified, they abandoned the cult image on the beach along with some offerings to appease
the goddess, and only then they could sail away. The next day the Samians found it and
thought that the plank ran away on its own, they respectfully washed and fed it and they
bound it to the lugos tree with the tree’s branches so that it would not escape again. Finally,
the priestess Admete restored it into the temple. Therefore, in memory of this attempted
theft, the Samians established the annual ritual of the recovery of the goddess so that Hera,
the protector of Samos, should remain here always. In this way, the Samians are bound to
Hera and her cult here and the local community is reflected in the cult. Moreover, the
sanctuary was strongly controlled by the polis of Samos through local officials.179
Also, at Perachora, seven boys and seven girls from Corinthian aristocratic families
every year were adorned in black and sent to live in the sanctuary of Hera, and they would
cut their hair locks and gave them to Medea’s children and then performed the ritual
laments, songs for the children and sacrifices for the dead.180 This rite was based on the
notorious myth of Medea, a young princess who was brought back by Jason to Corinth,
however, Jason left her for another woman, so in despair, Medea killed her own children as a
revenge for her husband, and she buried her children in the sanctuary of Hera (Eur. Med.
1378-83). So, the Corinthians considered it necessary to devote aristocratic children to the
service of the goddess, and that service would bless the health and welfare of the entire
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community’s children.181 Furthermore, the relationship between Perachora and Corinth is
very clear, and the control of the sanctuary by any other region would threaten Corinthian
trade routes and the territorial integrity of the state.182
The Argive Heraion was not a typical sanctuary controlled by a polis. De Polignac’s
groundbreaking work in 1984 argues that the Argive Heraion has a symbolic role in
appropriating the Argive Plain as the chora of the polis of Argos, or in other words, the
sanctuary of Hera marks off the territory of the polis of Argos.183 Many scholars then
supported de Polignac’s idea.184 However, Hall argues convincingly that before the 460s
BCE, the Argive Heraion was not a sanctuary exclusive to Argos, but instead, it was more of

a confederate sanctuary for all the local communities of the Argive Plain, particularly those
from the eastern side of the plain where Hera was more popular, and it not until the middle
of the 5th century BCE, after Argos has defeated Asine, Mycenae and Tiryns, that the
Heraion can be labeled as essentially “Argive”.185 De Polignac has also modified his original
theory by asserting that the Argive Heraion was actually a neutral meeting place for the
various local neighbouring communities of the plain from its foundation until the 460s
BCE.186 Even so, the religious cults at the Argive Heraion represent the local community.

Hera’s festival, the Heraia or Hekatombaia (sacrifice of one hundred oxen), was held every
year in the first month. A grand procession came with the priestess, who drove an ox-drawn
wagon from the city of Argos to the sanctuary. The youth from the procession carried a
sacred shield, signalling the transition to adulthood. After the procession, there would have
181

Larson (2007), 35; On the theory of Hera replacing Medea, see Will (1955), 103-118 and ReichertSüdbeck (2000), 167-170.
182
Morgan (1994), 131; See Sinn (1992), 209-232: Perachora as a place of refuge and asylum in Corinthia;
On the oracle at the sanctuary of Hera at Perachora, see Dunbabin (1951), 61-71.
183
De Polignac (1984), 42-60.
184
Whitley (1988), 181; Foley (1988), 154; Morgan and Whitelaw (1991), 82-85; Schachter (1992), 12;
Antonaccio (1992), 60.
185
Hall (1995), 577-613.
186
De Polignac (1994), 3-18.

!47

been athletic competitions. In short, the cult reflects the preoccupation with two aspects of
the Argolid prosperity: 1. the herds of cattle on which the economy was dependent; 2. its
military strength.187 Moreover, local tradition held that Hera was born here, and the
Asterion river near the Heraion was considered as the father of Hera’s three nurses, the
nymphs Akraia, Prosymna and Euboia, who were named after the topography of the site.188
Thus, in the early centuries of its existence, it was not attached to one particular city-state,
but to a number of societies, which represented various worshipping communities without a
strong central polis.189 However, after 460s BCE when Argos has controlled the entire
Argolid, not only the Argive Heraion was solely under Argos’s rule, but also the Heraion at
Tiryns, which was incorporated into the Argive Heraion, seeing that the Tirynthian cult
image was brought to the Argive Heraion and it stood just next to the Polycletian cult
statue.190 Therefore, from the middle of the 5th century BCE, the Argive Heraion and the
Heraion at Tiryns essentially became extra-urban sanctuaries to the polis of Argos.
Olympia is more challenging to understand because it started out as a modest rural
shrine in the 11th century and developed into a site that attracts people from all over the
Greek world. It is typically called panhellenic, but instead of unity and harmony of the
Greeks, Olympia was full of conflicts and struggles. Scholars also feel varying degrees of
discomfort in using the term “Panhellenic”, so many of them attempted to argue for the
Panhellenism in sanctuaries during certain periods of time, even if they are very brief. For
example, Morgan argued that there was no Panhellenism at Olympia before the 7th century
BCE, Rolley argued that there was Panhellenism at Olympia in the 8th century BCE, while

Renfrew moved it even earlier at Olympia.191 In Hansen’s term, Elis was bicentral with civic
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and political activities at both Olympia and Elis.192 Also, when the the earthquake of 373
BCE and the downfall of Sparta after the battle of Leuctra in 371 BCE gave Arcadians the

opportunity to occupy the sanctuary of Olympia and to host the festival and games in 364
BCE, the Arcadians even used the dedications of the sanctuary to pay for their mercenaries,

which Mantinea refused to do.193 The Arcadians also built a wooden defensive wall around
the sanctuary to protect their property.194 During this time, the Pisatans struck a gold
coinage, which is the only known coins of Pisa, with the figure of Zeus on them to display
their control of the site.195 So, in contrast to the Argive Heraion, which was controlled by
Argos only from the middle of the 5th century BCE, Olympia began to be controlled by a
polis at least from the Archaic period.

SANCTUARY ON THE EDGE
On the other hand, given that these major Heraions were associated with their poleis to
varying degrees, they were not located inside the polis. As I have noted in the previous
chapter, the Samian Heraion is situated in a marshy area beside the river Imbrasos about 4
miles southwest of the city. Before the sacred processional way was constructed in the late
7th century BCE, the sanctuary could only been accessed by sea.196 Similarly, the Argive
Heraion is 5 miles away from the town. Perachora is separated from Corinth by the
Corinthian Gulf and Olympia is even farther away (22 miles) from the city of Elis. In
another article, de Polignac also makes the same observation specifically that Hera’s
sanctuaries are either located on a cape, overlooking a harbour, at the edge of the city, or a
short distance from the walls or near a river.197 He then goes on to argue that, considering
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that Heraions are mainly at “points of transfer”, the dedications from the Heraions also
represent dichotomies, for example, there are offerings of terracotta miniature house models
given at Perachora, Argos and Samos, which symbolically represent female worshippers’
expectation of stability, whereas there are also offerings of miniature ships dedicated at
Samos and other Heraions, which, nevertheless, represent mobile male trading dedicants.
Therefore, the dichotomies shown in votive offerings suggest that Hera’s sanctuaries indicate
a pattern of exchange and emphasises the reciprocity between the interior and the exterior,
when Hera as a goddess of marriage and harmony, is certainly concerned about the safe
integration within the house of something coming from outside it, and such function here
would have had a political resonance.198
However, those miniature terracotta house models and wooden ships form only a tiny
portion of the votive offerings, which were mainly jewellery, dress pins, fibulae and figurines,
so it is too tenuous to argue that the dichotomies represented in offerings correspond to the
sanctuaries. Moreover, only Samos seems to have both the house models and the miniature
ships, so only Samos was suitable for his analysis. Even so, de Polignac assumes that the
miniature house models must have been dedicated by women while the miniature ships had
to be given by men. Nevertheless, no evidence whatsoever indicates so. It might also be the
case that those miniature ships were dedicated by women as well for wishing their relatives a
safe journey. To justify her own prayer to Hera for the safe homecoming of her male kin,
Sappho (fr. 17) reminds the goddess that the Atridae prayed successfully to her for
deliverance. Thus it is more likely that these miniature ships were dedicated by women at the
Samian Heraion for the safety of their male relatives.
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Still, it is profitable to discuss the Heraions with de Polignac’s theory that extra-urban
sanctuaries tend to mark off the territory of the polis. It is crucial to remember that in order
to celebrate at a sanctuary of Hera, women worshippers had to come out of the city and
travel through a distance of wildness. Susan Cole argues that there is a correspondence
between the vulnerability of a city’s women and the vulnerability of a city’s borders, and the
lack of respect for the boundaries of a city was often depicted in story of lack of respect for
the integrity of women, for instance, Theseus abducted Helen from the sanctuary of
Artemis Orthia on the river Eurotas when she was still a virgin, then an invasion of Attica
was launched by the Spartan Tyndaridai.199 Women were often in danger while celebrating
festivals at border or coastal sanctuaries, therefore, successful celebration of female festivals
at unprotected border sanctuaries was a sign of peace, security and territorial integrity and
any violation of the safety of women at these cults shows that the polis is under threat and it
may entail further conflicts with the neighbours.200 So, if a polis controlled a Heraion, the
citizens must have been so confident that the territory between the sanctuary and the city
walls are safe enough for their women to travel through in order to perform the rites at the
site. Therefore, the sanctuaries of Hera were significant for the formation and rising of the
polis that the city came to define itself first and foremost as a religious community and the
city is formed in a dynamic tension between the centre and the periphery with women being
like a touchstone for it.

WHERE ARE THE WOMEN
Nevertheless, that is not the entire picture. It is attractive to see how the Heraions played an
important role in the formation and rising of the polis, however, the model of polis religion
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and de Polignac’s theory overlook other social-political units, such as the ethnos, and
personal issues of belief. De Polignac stresses too much the role of polis as the most
important organising principle of Greek culture and ritual practices.201 Along with the
Oxford school of polis religion that “religion is mapped onto the institutional landscape of
the polis”, the aspect of agency has been ignored.202 Women and their religion are
considered as merely political tools for the sake of the polis. The model of polis religion is
useful to the extent that each social grouping within the polis was articulated and identified
through cult and women had their own festivals and religious practices specifically reserved
for them.203 However, Greek religion was not completely absorbed by the polis.204 There are
numerous personal religious practices unmediated by and with no clear connections to the
polis.205 In short, religion transcends the polis.206 So, where are the women then? As we have
seen in the first half of this chapter, if Hera’s dichotomy of her character between myth and
cult seems to help consolidate a polis’ territory that security could be projected only by
overcoming instability,207 then what such disparity would be like for the female worshippers
especially?

ALMIGHTY HERA
Lovely Nausicaa was washing clothes with her maids on the beach. They had brought lunch
box as well, prepared delicately by Nausicaa’s mother. The river was streaming fresh over
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the honey-sweet water meadows and the summer breezes around their white bare feet.
When they had finished washing the clothes and spread them out under the warm sunshine,
they rejoiced in ball games while waiting for the garments to dry. The reason why Nausicaa
suddenly decided to wash clothes was not uncommon, it was simply because that the clothes
were dirty and three of her brothers were not married so that no one could help them clean
their garments. However, Nausicaa’s father knew his daughter too well when she asked him
for a wagon to the beach. She was just too shy to mention even a letter of the word. It was
Athena who recognised Nausicaa’s true heart and disclosed that her marriage was
approaching. In modern times, laundry is still required before the wedding in Greek folk
custom that one ought to wash everything before the marriage ceremony.208 Even though
Nausicaa was manipulated by Athena and the poet for their future purposes, Nausicaa was
sincerely “seduced by all the romance of the wedding - the dreams, the dress, flirtatious
innuendoes, and a handsome groom too good to be true”.209
Marriage probably meant more or less the same for women who were on the verge of
wedding. The cult of Hera is usually connected to the epithet Teleia, which alludes to the
idea of marriage as a completion or fulfilment, and gamos is said to be the telos and those who
are married are called teleioi.210 In Aristophanes’ Thesmophoriazusai, the chorus sings: “let us
hymn Hera Teleia as is appropriate; she delights in the chorus and protects the keys of
marriage”.211 On the other hand, if a girl died before marriage, it would be terrible as she
did not realise her potentiality. A life-size marble statue of a kore was discovered in the
cemetery of Myrrhinous, Attica, dated to ca. 550 BCE, and the kore wears a long chiton and
a tall wreath with flowers. She holds a lotus bud in her left hand. On the base, there is an
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inscription saying: “Grave marker of Phrasikleia. I shall ever be called kore, the gods
assigned me this name in place of marriage”.212 In contrast to the Phrasikleia kore, a grave
stele from the Kerameikos Museum, dating to around 380 BCE, shows a woman standing to
the right, holding something which is lost now, and the inscription on the frame goes like:
“Eukoline, daughter of Antiphanos. This woman had a name that matched her kindly
disposition and her life. She lies here beneath the soil, having fulfilled the lot for which she
was born”.213 Also, in her prayer to Hera, Nossis of Locri in the 3rd century BCE mentioned
that she was going to dedicate a fine linen garment to Hera (Anth. Pal. 6.265) and such fine
robe was woven by Nossis and her mother, so the connection between marriage and the
dedication of garment again shows the significance of the marriage for maidens.
When marriage and childbirth became the ultimate aspiration for life, it was
inevitably necessary to take the deities of marriage seriously. Adolescent girls usually
dedicate their toys to Artemis before marriage as a separation from childhood and a prelude
to finding a husband.214 Also, the cutting and dedication of a lock of hair was more
significantly a rite of passage before marriage.215 As for Artemis, these acts were propitiatory,
since those who had not crossed into the married realm would nevertheless help those who
were about to do so.216 A lock of hair could also be dedicated to another virgin goddess,
Athena, in gratitude for finding a husband.217 Kore and Persephone’s rites were also
important for the social construction of marriage and the transition from childhood to
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adulthood for women and men.218 While these goddesses’ functions all had something to do
with protecting the marriage, it was Hera as essentially and authentically the goddess of
marriage and womanhood. In the Gamelion, the wedding month, sacrifices were offered to
Hera together with Zeus, and she is often invoked as gamostolos, the wedding preparer, or
zygia, the uniter or the teleia, the fulfiller.219 Hera’s cult at Olympia was administered by a
group of sixteen women selected from the most venerable women of the district, and girls
had running races in the stadium for the prize of an olive branch and a portion of
slaughtered cow.220 At Plataea, Hera was celebrated in the festival Daidala every four years,
and a sacred tree would be cut and dressed into a crude statue and then fashioned as a bride
and was ceremonially carried from the river Asopos to the mount Kitharion, and finally it
was burnt on the altar.221 At Stymphalos in Arcadia, Hera was celebrated in three
sanctuaries, one as Pais (girl), one as Teleia (fulfilled), and one as Chera (widow), which are the
three stages of a woman’s life.222 However, although dedications to Hera might have been
offered in favour of giving birth to a good child as we have seen in the previous chapter,
Hera was never remembered as a mother; motherhood is arguably missing from her
womanhood.223
It is an intriguing issue that the ultimate goddess of womanhood lacks the aspects of
motherhood. Out of the six Olympian goddesses, only Demeter can be regarded as a true
mother goddess, while four of them — Athena, Artemis, Hera and Aphrodite — are most
of the time active outside the home, which does not conform to the ideal of a modest
lifestyle for both married and unmarried women.224 For Hera, she does have children. She
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produced Hebe and Ilithyia, two minor goddesses, with Zeus, and the most hateful Ares,225
and Hephaestus.226 Hera is especially ashamed of Hephaestus, since he was born lame and
this makes Hera a very unkind parent (Iliad 18.394-405). Nevertheless, it is probably helpful
to think from the opposite direction that womanhood should be separate from offsprings.
Although childbirth seems to have been managed exclusively by women and women
naturally had more affection for newborn children than men, in a patriarchal society
offsprings were more significant for the household inheritance of the men.227 Also, women
were rarely educated in literacy and they remained in the household for most of the time, so
it was hardly possible for them to teach especially their male offsprings.228 With that being
said, one can think that Hera actually empowers women by underplaying their
responsibilities of child upbringing.
By marriage, women not only moved from one household to another, but they also
became the most powerful manager of the new household, in a certain sense, the “queen”
of the new home. According to Ischomachus from Xenophon’s Oeconomicus (7-10), a woman
is like a queen bee, which sends others to work outside the home and supervises those who
work inside, administers and distributes the goods that are brought home.229 They also
managed the domestic finances.230 There is also evidence of female control of a household’s
possessions, because of the protection of the dowry.231 In a law-court speech, a mother even
attacks her son’s guardian (her own father) for his mishandling of their properties, and she
shows off her sound knowledge of the family finances.232 Women could also join the
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discussions about the terms of a family member’s will.233 It was also women who mainly
took care of the dead, especially in the prothesis and for the regular visit to the tombs.234
Because of the age difference between men and women at marriage, a great number of
Athenian women were widowed when they were only in their late twenties or early thirties,
so women had to carry more responsibilities in running the household.235 It was more so
during war times when male forces went onto the field to fight and many of them would
never have come back. Penelope would be the perfect example of an intelligent and diligent
woman running the household smoothly when her husband/the king was away. However, in
contrast to Penelope, Clytemnestra would be the example of woman having too much
power when her husband was not at home. So, marriage, in the name of Hera, enabled
women to wield more power and freedom in their new households. In one way or another,
Hera has to be a virago in order to be the goddess of womanhood and marriage and to give
solace and power to women.
Conversely, Blundell argues that the negative qualities of Hera, her jealous and
ferocious nature, actually reflected the attitudes of Greek males to marriage and
womanhood, since her mythological stories and portraits were largely created by men.236
Thus, according to Blundell, the disparity between Hera’s characterisations in myth and in
cult was in fact a difference between men and women’s opinions towards marriage, and in
short, it showed the hostility between male and female. However, the assumed irreconcilable
gap between men and women, public and private, strong and weak is a very arbitrary model
to analyse Greek culture, and that marriage was a procreative partnership enabled by
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complementary roles founded in mutual affection.237 Greek myths were not entirely
misogynistic as we still have Penelope or Medea. It would also be absurd to think as if when
Trump called Clinton a nasty woman, the phrase “nasty woman” then became a globally
popular rallying cry for women’s rights, so in the same way when men created negative
portraits of Hera in myth, women fanatically began to worship Hera. It is a modern idea
from gender feminism that “a woman who is not angry is a woman brainwashed”.238
However, one should not apply this modern concept to ancient Greek women that they
struggled for power in the male society.239
Instead, we should put Hera in the original cultural and historical context and I
would argue that the jealous and ruthless behavior of Hera, was a necessary component of
the whole experience of worshipping Hera. As I stated before, Hera as a virago empowers
and gives solace and confidence to her female worshippers when they were undergoing life
crises, such as marriage, childbirth or the death of husband. In comparison, when we look at
Dionysus, we think about wine, wilderness, satyrs, maenads, but at the same time, we also
think about serious dramas and how he was worshipped so importantly at Athens during the
Great Dionysia. Greek religion was not simple and straightforward.240 We have to think
profoundly to see that the god Dionysus invokes the idea of a mask that both wine and
drama enable people to become someone else. The subject of how masks could emancipate
people is not a matter for the present thesis. For Hera, nevertheless, we can see that a strong
virago was especially helpful for the Greek women to live through their lives. Hera
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encompasses all of women’s experiences in every exaggerated and dramatic way so that they
could sympathise and empathise with her and find much comforts, solidarity and confidence
for their everyday life.

CONCLUSION
Hera’s disparity between myth and cult helped to define the centre and periphery of the
polis; Hera’s sanctuaries are mostly located outside the city walls of the polis and women
worshippers had to travel through an uncivilised region in order to perform the rites at the
Heraions, so they had to be very confident that the area in between was under their polis’
control. So, Heraions, which began to flourish during the 8th century BCE, assisted in the
formation of polis at the same time. However, we should not consider women worshippers
as merely tools in establishing the bond between the sanctuaries and the city, but they went
there to celebrate and seek consolation. They needed a figure as strong as Hera to protect
them during life crises and to provide confidence for them.
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CONCLUSION
In this thesis, I have attempted to show that Hera was represented as a jealous wife and
vicious goddess in literary and artistic evidences, while at the same time, receiving abundant
dedications at her magnificent sanctuaries, where she was celebrated and worshipped
greatly. Especially in the Homeric epics, Hesiod’s Theogony or in Sappho, or Attic dramas,
her vengeful nature is often emphasised. Such personality is again often alluded to in Attic
vase-paintings. Nevetheless, in her major sanctuaries, the buildings were among the earliest
religious monuments in the Greek world and they tended to receive huge amounts of
votives. For example, lots of jewellery and terracotta figurines denoting her function as a
goddess of marriage from Perachora, Argos, Olympia, Tiryns and Samos. Huge temples on
Samos and at Olympia. This dichotomy between her traits as depicted in the literature
especially and the reality at her sanctuaries is intriguing and may be explained in part to the
the rising and formation of Greek poleis, because the worshippers of Hera, mainly women,
had to travel through a distance of wildness in order to reach at Hera sanctuaries, and this
indicates the confidence of the city-state that the wild space in between belongs to it. One
may argue that Greek poleis began to appear only in the 8th century BCE, while Hera’s
sanctuaries, such as Samos or Olympia, date back even to the 11th century BCE. This is
true, but her dichotomy in representations, as we can see so far, also appeared in the 8th
century BCE, being coincident with the poleis. Thus, the Heraions, embodying the
dichotomy of Hera, are placed on the periphery of the city and they not only balance the
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centre and the periphery, but also establish the territory. It is also true that apart from the
Heraions, sanctuaries of many other deities were located at a distance to the city as well.
Their situations may be related to each deity’s own functions, which are not covered in the
present thesis. However, in terms of Hera’s sites, I think that the proposed relationship
between the Heraions and individual city-states is sound.
Moreover, the discrepancy between Hera's representations and the reality seen in the
archaeological evidence empowers and encourages ancient Greek women to go through life
crises. Nevertheless, one may argue that Hera’s jealousy and bile is actually a sign of
weakness, not power, because she cannot punish the real culprit, namely, Zeus, who had all
those affairs started. This is also true. However, we need to remember that that patriarchal
system could not be changed. The system was like a predetermined pair of coloured
spectacles that they had to view the world through those glasses. As I have argued in the
Chapter III, the women did care about marriage and they looked so forward to it, thinking it
to be the ultimate fulfilment of their lives. In this sense, when something bad happened, for
instance the husband cheated on his wife, the wife would try everything possible to protect
the family, not destroy it, since there was no marriage without the family. That is why I say
that Hera gave the women power and confidence, because she was the model of protecting
the family. I cannot say that marriage and family were only ancient Greek women’s fantasy.
They treated their marriage and family seriously, so I, who study them, should also treat
them seriously.
There are many weaknesses and controversial points in this thesis. For example, the
argument on the women is tenuous, since I can never know what they really thought about
Hera. It was only my speculative suggestion about how ancient Greek women would have
reacted to the curious discrepancies seen on Hera, as I was trying to make sense of it.
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However, it might not have been a great concern at all for them, since Greek religion was
full of inconsistencies, as Versnel has argued. I think that is where the interest of the study of
humanities lies. This is not science and we are not trying to figure out what the truth is (and
we cannot). Being desperately subjective, we are only studying ourselves. It is again
significant to note that the ancients were also subjective human beings. So, it is not entirely
impossible to understand what the ancients thought about; we can tease something out as
long as we immerse ourselves in their contexts with controlled interferences. An intersubjective approach to the ancients, this is what I would like to contribute to the study of
humanities in addition to the study of Hera, Greek women and religion.
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TABLE OF HERAIONS
SITE

EARLIEST DATE

RELATIONSHIP TO
POLIS

ARGOS

8TH CENT. BCE

OUTSIDE (5 MILES)

SAMOS

11TH CENT. BCE

OUTSIDE (4.3 MILES)

PERACHORA

8TH CENT. BCE

OUTSIDE (15 MILES)

TIRYNS

8TH CENT. BCE

OUTSIDE (5 MILES)

OLYMPIA

11TH CENT. BCE

OUTSIDE (40 MILES)

PAESTUM

7TH CENT. BCE

INSIDE

FOCE DEL SELE

7TH CENT. BCE

OUTSIDE (5 MILES)

ATHENS

N/A

OUTSIDE (PAUS. 1.1.5)

SICYON

N/A

OUTSIDE (PAUS. 2.11.1)

SPARTA

N/A

INSIDE (PAUS. 3.13.8)

MEGALOPOLIS

N/A

N/A (PAUS. 8.31.9)

STYMPHALUS

N/A

N/A (PAUS. 8.22.2)

MANTINEIA

N/A

INSIDE (PAUS. 8.9.2)

DELOS

7TH CENT. BCE

N/A
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