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CHAPTER

1

HISTORICAL BACKGROUND PRE -1900

"Canadian musical history deals chiefly
of European traditions,

with the transportation

their re- building and modification under the

influence of a new environment. "1

French missionary Father Louys André (1631

-

1715) relates how the

native Indians on a Lake Huron island were fascinated by the music of his
church and describes their musical aptitude for the same.
(1591

-

1660 in Quebec "began

Father Le Jeune

to instruct French and Indian boys in

elements of Gregorian chant and musical notation...Ursuline sisters began
to teach music to girls a few years later."2

Farmers and fishermen who immigrated to Quebec from France brought
a valuable possession to Canadian music history:

Canada.

the folk -songs of French

It has been noted that the folk -song was the predominant music

in all parts of Canada until the 1850's.

Brass bands began to be formed beginning in the 1830's.
one of major importance belonged to the village of Hope,

Simcoe, Ontario.

"It had 133 pipes

and 2 barrels of ten sacred tunes each. "3

1Ernest MacMillan, editor.
p.

3-Ibid.

p.

south of Lake

Here, too, we have record of what was probably one of the

earliest organs built in Canada, dating around 1820.

2Ibid.

The first

Music in Canada.

12
15
1

p.

10

2

Choral groups and philharmonic societies were formed which led
to productions of oratorios,

masses, symphonies and operas with appear-

ances of renowned guest artists.

At this time, one of the most impor-

tant figures in Canadian composition was the French -born organist of the

Quebec Basilica, Antoine Dessane (1826

with the works of César Franck.

-

1873), who familiarized Canadians

Frederick Torrington, conductor of the

Toronto Philharmonic Society for a period, was an English -born musician
"who had come to Canada as a young man and was one of the first to play

Bach fugues on a Canadian church organ. "'

Early in the nineteenth century, music appeared in the curriculum
of several institutions of higher learning, but in the elementary and

secondary schools music instruction was rare and of uneven quality.

Concert reviews became frequent in newspapers and journals around 1850.
Piano and organ factories were established and flourished.

published 1800

-

1802,

Le Graduel,

contained the first music published in Canada.

It was comprised of three volumes of Roman Catholic liturgical music

in four -line Gregorian notation.

Other music was frequently printed as

an appendix to various literary journals, such as The Literary Garland
and Le Ménestrel.

At least two of the first Canadian musical journals

"flourished for long periods, Le Passe -Temps (1895

Canada (1906
4

-

33). "5

Ibid.

p.

20

Slbid.

p.

26

-

1950) and Musical

CHAPTER

2

HISTORICAL BACKGROUND EARLY 1900'S
"At the turn of the century we encounter three men who had much in

common:

they were ardent patriots eager to develop Canada's musical life

as a whole;

yet they were also composers of note -- Calixa Lavallée (1842

-

1891), Guillaume Couture (1851 - 1915) and Alexis Contant (1858 - 1918). "1

Montreal -born Lavallée was a dedicated musician and patriot and is included
here because of his continued influence in the early 1900's.

reflect the trends and tastes of the times.

His works

Among them we find simple

songs, piano pieces, symphonies and comic operas.

Because he was such a

well -known composer, conductor and pianist, Lavallée was asked to write
a national song for Canada's Confederation in 1867.
"0 Canada."

Thus he wrote

Only a small fraction of Lavallée's works are preserved.

These show an inexhaustible gift for melody but represent what is considered
the lighter side of his style.

Lavallée is reported t

have been more

interested in composing for the artistic fulfillment it brought him rather
than the monetary benefits.
Guillaume Couture, a native Montrealer, was the conductor of the

Montreal Philharmonic Society for most of its existence.

Dubois, D'Indy

and several German -oriented composers were Couture's models, though his

"Grand Fugue" for organ reflects harmonies like those of César Franck.

1Arnold Walter, editor.

Aspects of Music in Canada.

3

p.

95

4

Couture was a traditionalist and left it "to the next generation to make
use of Debussy's and Ravel's vocabulary, to explore the newly created

world of harmonies and tone colours."2

Alexis Contant was also born in Montreal.
Saint -Saens, Gounod, Massenet and Franck.
of melody,

He studied Bach, Weber,

He prefered to follow masters

such as Gounod, though frequently too much of this influence

is evident.

In 1905 his oratorio "Cain" was performed, the first in the

history of Canadian music.

His "Trio" for piano, violin and cello (1917)

is one of the first chamber works composed in French Canada.

Contant

was organist of the St. Jean -Baptiste Church in Montreal for over thirty
years.

He studied with Calixa Lavallée, and his pupils included many

well known Canadian musicians including Claude Champagne.

William Reed (1859

1945) and Wesley Octavius Forsyth (1859

-

are amoung the first Canadian composers of British ancestry.
a concert pianist of wide public acclaim;

in Sherbrooke, Montreal and Toronto.

due to increasing deafness.

-

1937)

Reed was

his career included positions

Eventually he turned to composition

"His published choral works and his organ

pieces form an impressive list.

The 'Grand Choeur' in D major for

organ is considered by such an authority as Henri Gagnon, the Quebec organist,
as one of the finest organ works ever written by a Canadian. "3

2Ibid.

p.

97

Helmut Kallman.

A

History of Music in Canada 1534

-

1914.

P.

252

5
Wesley Octavius Forsyth was the first widely known composer born
in Ontario.

He studied piano and composition in Europe and after his

return to Canada was active as a critic and piano teacher in Toronto.
Though his orchestral pieces, organ and piano pieces prove his mastery
of the craft of composition, his heart was in the writing of songs and

short piano pieces with descriptive titles.

Most of these display warm

lyricism and a grand romantic tradition.
"...for a young and immature country, Canada had produced an
impressive number of composers by the time of World War

1.

The music...

did cover a wide range of types...Yet all this activity did not produce
a regional or national school of composition...(and) the younger gener-

ations owe very little to them (i.e., the earlier Canadian composers)

from a stylistic point of view.

This is best illustrated by the fact

that when the younger and middle -ageI composers of the 1950's speak of

Canadian composers, they are referring to Healey Willan,...Claude
1

Champagne and others born in the 1880's or 1890's. "4
"For the purpose of a classification... it does not seem unfair to

divide Canadian composers into three categories:

those whose styles

are derived respectively from French, British and other traditions. "5

These categories will form the main body of the paper.

'Ibid.

pp.

260 -61

51'rnest MacMillan,

editor.

Music in Canada.

p.

58

6

Very shortly after the turn of the century, on October 28, 1909,
a group of organists and others

of Brantford, Ontario met to establish

a college of organists in Canada similar to that in England.

The first

general council of the Canadian Guild of Organists was held in Toronto
in April,

1910 and by September,

1911, the first convention was held with

members attending from seven provinces.
going.

"On June 19,

1909,

However, all had not been smooth

the council of the American Guild of Organists

had received the announcement that an amended AGO charter had been

granted...At the first annual meeting of the Ontario Chapter, April 28, 1910,
great enthusiasm...was expressed. "6
share the same feeling.

The original Brantford group did not

"...Canadian organists were being offered a choice

between two new guilds (Canadian Guild of Organists and a branch of the
American Guild of Organists):
national views... "?

in essence,

a choice between two contrasting

Healey Willan states in a letter to the then National

President of the College, Mrs. Muriel Gidley Stafford, November 12, 1958,
that "After

2

or 3 years had passed, it became very evident that there was

dissatisfaction...at the existence of 2 organizations, both having the same
aims & objects, &, in the case of the members of the A.G.O.,

the fact of

sending the greater part of the fee to an alien country, brought about still
further unrest."

In 1920, after several months of counsel,

the amalgamation

took place and the Canadian Guild of Organists became the Canadian College
of Organists.

The prefix "Royal" was granted in 1959 in honor of its

Golden Jubilee.

6

P.

oval Canadian College of Organists Quarterly, No.

19

7Ibid.

p.

22

16, June,

1977.

CHAPTER 3
BRITISH -CANADIAN TRADITIONS

Healey Willan (1880
Canadian musicians ".1

-

1968) has been called the "dean of English -

In 1910, he moved to Canada to become the head of the

Theory department of the Toronto Conservatory of Music.

Later he was

appointed to the teaching staff of the University of Toronto.

Through

these positions, he guided almost every composer in these institutions

between 1910 and 1930.

He served as organist and master of the choristers

at the Church of St. Mary Magdalene in Toronto from 1920 until his death.

1980 is the centennial of Willan's birth and under the guidance
of the Healey Willan Centennial Celebration committee,

this date are being planned across Canada.

activities to mark

On July 4 the Canadian Post

Office will issue a 17 -cent stamp to commemorate Willan and CBC- Television
is producing a one -hour program about Dr. Willan.

Willan's list of compositions contains over two hundred works

ranging from symphonies to poetic arrangements of folk songs and includes
three operas as well as a large amount of organ and church music.

Willan's

style shows polyphonic influence of the Renaissance, yet he adds his own

unique ability to conceive a counterpoint quite independent of vertical
sonorities.

The construction is sound and lyricism predominates.

are traditional but rich and colorful.

1Ernest MacMillan, editor.

Music in Canada.
7

p.

59

Harmonies

8

The organ works include three sets of "Ten Hymn Preludes;"

two

sets of "Six Chorale Preludes" and a set of "36 Short Preludes and

Postludes on Well-Known Hymn Tunes."
single works.

There are several other sets and

Godfrey Ridout said that Willan's "Introduction,

Passacag-

lia and Fugue" was one of the most important works of the time (1919).
"Cast in a heroic mold, it is a technically demanding work that shows
in its development a fine sense of colour and spacing, as well as a fertile

imagination. "2

In the Passacaglia, Willan uses a traditional ostinato

pattern (Figure 1), but the Fugue, with its chromatic subject, shown
in Figure

is highly dissonant.

2,

to that of J.

..

soV

S.

r
m

Bach.

Passacaglia.

Andante moderato
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Figure
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Healey Willan. Passacaglia from "Introduction, Passacaglia and Fugue," measures 1 -13

2Keith MacMillan and John Beckwith.
Composers. p.
239

Contemporary Canadian

9
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Figure

2.

Healey Willan. Fugue from "Introduction, Passacaglia and Fugue," measures 1 -8

One of the most well -known, typical chorale preludes that Willan

wrote is based on the hymn tune "Slane:

At the Close of the Day."

Written in 1967, it displays the lush diatonic style that is uniquely
Healey Willan.

Eighth -note patterns move unhurriedly throughout the

prelude in idiomatic expression.

The four phrases of the chorale tune are

heard at separate times while the eighth -note patterns form the accompaniment. Figure

Figure

3,

3.

in the key of E flat major, illustrates

the above.

Healey Willan. Chorale Prelude on "Slane:
Close of the Day," measures 51 -53

At the

10

Godfrey Ridout, born in Toronto in 1918, was a disciple of Healey

Willan and his music reflects Willan's tastes in many respects.

Ridout

himself says that it was the symphonic suite, "The Planets" of Gustav
Holst, that made a tremendous impression on him.

Also, the tradition

of the Anglican church music in which Ridout was brought up shows strong

influence in his sacred music.

He excels in writing for the voice.

"The melodic texture, frequently of great simplicity, springs naturally

from the poetic content...His music always reflects an

inner need

to write. "3

For organ Ridout composed "Three Preludes on Scottish Tunes"
(1968).

He arranged the middle movement of "Partita Academica," a work

for brass band in the style of 3ustav Holst, for organ under the title

"March."

F. R. C. Clarke arranged a "Prelude for Organ"

(1968) from

Ridout's "Four Sonnets," a work for chorus and orchestra (1964).
The "Three Preludes on Scottish Tunes" are conventional.

tunes used are Stracathro, Dundee and Martyrs.

The hymn

The tune of Stracathro

is well hidden in a solo line that constantly weaves about in eighth notes

with an accompaniment of similar nature.

The four phrases of Dundee are

soloed in a left hand part while the brilliant Martyrs Prelude is a toccata.
The pedal part solos the tune of Martyrs;

dexterity;

scale passages prove left hand

the first seven notes of the tune provide the unifying motive

of the right hand part which consists entirely of chordal passages.

3Arnold Walter, editor.

Aspects of Music in Canada.

p.

122
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Keith Bissell is best known in Canada for his contributions to music
education --in composing, administration and teaching.

As a .::omposer he

chooses to write primarily for amateur performers such as church choirs
and school children, a "Gebrauchmusik."

His choral works are reminis-

cent of Healey Willan.

Bissell was born in Meaford, Ontario on February 12, 1912.

After receiving a B.M. degree from the University of Toronto and graduating from Toronto Teachers College he was appointed supervisor for music
for the Edmonton, Alberta schools.

While in Edmonton he served as organist

at Christ Church and formed the Edmonton Junior Symphony.

From 1955

-

1976 he served as co- ordinator of music for the Board of Education
in Scarborough, Ontario.

Bissell has written a "Trio Suite" and a set of "Two Preludes for
Organ" as well as the "Sonata for Organ."

All were composed in 1963.

The "Sonata" was written for Dr. Charles Peaker who served as organist
and master of the choristers at St. Paul's Anglican Church, Toronto

from 1944 until 1975.
only mildly dissonant.

Bissell's style is basically a polyphonic style,
The three-movement structure of the "Sonata"

contains some polytonal material but the work is never very far from diatonicism;

each of the three movements ends with a tonic chord.

A unifying

feature of the three movements is the use of intervals of m2 and P5 (or d5);
both occur in opening motives and throughout the work in different combinations.
4.

Intervals are most often interspersed with broken triads.

shows the opening fugal subject of the first movement;

Figure

Figure 5.

shows the unifying feature in the opening measures of the slow movement.

Figure 6., from the last movement, illustrates the opening motive which
is repeated exactly when the pedal enters.
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-7

Frederick Karam is another of the fine composers who trained under
Dr. Healey Willan.

He

from the University of

Toronto and was a Professor of Theory at the University of Ottawa from
1969.

He was born in Ottawa in 1926 of Lebanese parents and died in March

1978.

He held the diploma of the Associate of the Royal Conservatory

of Toronto and was organist and choir master at St. Elijah's Syrian

Orthodox Church in Ottawa.
His list of musical works for the organ includes "Divertimento"
(1959);

"Gigue"

is a fanfare.

(1957);

"The Modal Trumpet"

(1949).

"The Modal Trumpet"

The main theme given in the first of four sections calls for

a trumpet stop on the

organ;

section four is almost an exact repetition.

The second section uses the theme in unison chordal texture between the
hands and returns at the end of the piece to provide a brilliant coda.

14

Section three takes us briefly out of the basic tonality of G major

with the unifying theme in the right hand;
accompaniment in sixteenth -note figurations.

the left hand provides the

"Divertimento" is more

sectionalize. than "The Modal Trumpet" but the pieces are very similar
in style and design.

The "Gigue" is a lively, multi- sectional composition

with changing meters, fugal passages and a pedal solo cadenza before
the return of the first section.

CHAPTER 4

FRENCH- CANADIAN TRADITIONS
The other most influential teacher of the "older generation" was
the French -Canadian Claude Champagne.

"While Healey Willan dominated the

Toronto group of musicians, Claude Champagne (1891

-

1965) shaped a whole

generation of French -Canadian composers."1 This was in the city of
Montreal.

Without a doubt he is the "most Canadian amoung our composers

by virtue of his rhythmic accentuation, and the most French by virtue of
the perfection of his style and the lucidity with which he expresses

himself...He proved by his work

that a new artistic consciousness had

developed in Quebec, that Canadian music was at the threshold of a new age. "2

From the time he was born, until 1921, Claude Champagne benefited
from a setting that was advantageous for the development of musical talent,

from his fiddler grandfather and the folk music of Quebec to the poets at
the Ecole Littéraire de Montreal and the music at the salon of Alfred

Laliberté and other composers who followed the European trends of
Scriabin, Debussy and Fauré, not to mention the thriving Montreal Opera
Company.
In 1921 he went to Paris and studied with Gedalgé, former student
of Debussy and teacher of Ravel,

1Arnold Walter, editor.
2lbid.

p.

Milhaud and Honegger.

Champagne discovered

Aspects of Music in Canada.

104

15

p.

104.

16

Renaissance polyphony during this time but he indicated that it was Debussy's
music that made the greatest impression on his style.

"Dazzled by all this

Mediterranean brilliance, but without ever losing touch with his native
country, he embarked on a search for his own identity. "3

On his return

to Montreal, Champagne became involved in many sectors of musical life,

mainly teaching, with composing occupying any free time.
His list of works include band, orchestra, choir with orchestra,

solo voice and instrumental ensemble music.

He wrote one composition for

organ, a short piece in memory of his friend, Henri Gagnon, a former pupil
of Guillaume Couture and a third- generation Gagnon to hold the position of

organist at the Basilica in Quebec.

The work is

"

Prière," a serene piece

whose plainchant melodies quietly evoke the peaceful setting of prayer.

Francois Morel, born March 14, 1926 is a native of Montreal and a
member of the first generation of young composers to emerge from the Quebec
Provincial Conservatory established in Montreal in 1942.

There he studied

composition with Claude Champagne whose teaching greatly influenced his
This style stresses the importance of sonority, sensitivity of

style.

tonal color and rhythmic pulses.
His highest percentage of compositions are for orchestra or chamber
groups.

He wrote one set of pieces for piano, a solo piano work and two

works for organ:

"Prière" (1954) and "Alleluia"

(1964

-

1968).

"Prière"

falls into the first of three basic periods in his style of composition,
that of impressionism and modality.

" Prière,

like his "Antiphonie" for

orchestra (1953), employs a treatment of modality in plainchant melody.
31bid.

p.

106

17

It is first found in the pedal under thick chordal textures, then in the

soprano while pedals move in parallel fifths.

The left hand accompaniment

provides the same ethereal quality with four and five -note chords in texture
like the opening section.

After a short interlude the material repeats

in retrograde as illustrated in Figure 7.

The final section brings back

the plainchant melody in the pedal.

After this period of impressionism, Morel moved into jazz elements
before turning to serialism as a co- ordinating element in atonal textures.
It is most unfortunate that there are no works for organ representing

these style periods.

Figure 7.

Fran9ois Morel.

"Priére," measures 25 -28

18

Violet Archer is one of several women who have made outstanding
She was born in Montreal in 1913,

contributions to Canadian music.

began her musical training as a pianist and by the age of 17 had become a

professional accompanist.

It was at McGill University that she began to

study composition with Claude Champagne.

Further studies were undertaken

with Bartok and Hindemith.

An extensive list of works shows a broad range of media -- stage,
orchestra, soloists with choir or orchestra, choir, solo voice, intrumental ensemble, piano and organ.

Most of her organ works were written

in the 1940's, her "formative years."

Improvisation on

'0

In 1967 she composed a "Chorale

Worship the King" for premiere performance at the

Canadian pavilion at Expo '67.

Her latest works are "Prelude and Fantasy"

(1978) and "Festive Fantasy on 'Pange

Lingua" (1979)

.

works

These last

are available in manuscript from the Canadian Music Center Library.

Robert Turner, a pupil of Claude Champagne, has only written
(to date) a set of "Six Voluntaries"

"Fugue"

(

(1959) and the "Canon,

1959) for organ but all are significant pieces.

Chorale and

Turner, born

in Montreal in 1920, began composing music when he was thirteen.

His

formal instruction in composition came from Douglas Clarks and Claude
Champagne at McGill University.

His background is definitely secure.

In the summer of 1947 he studied with Roy Harris who had a strong influence

on him and in the years after he studied with Herbert Howells, Gordon

Jacob and again with Roy Harris.
Turner is a "conservative modern" composer.

"Most of his output

has been in response to numerous commissions,...(He states)

'I

don't believe

19

in that ivory tower idea of writing for posterity or yourself.

specific occasion is my inspiration'."
be used for service playing,

Chorale.

All are atonal;

The

The "Six Voluntaries" could

expecially the Prelude, the Aria and the

the Aria and Prelude have cantabile melodic

lines in the "A" sections of their ABA form.
is an etude for pedals only.

The Toccata in the set

The other two in the set are a Fugue and

a Capriccio.

Keith MacMillan and John Beckwith.
Composers.
p.
223

Contemporary Canadian

CHAPTER 5
OTHER TRADITIONS

Barbara Pentland was born in Winnipeg, Manitoba and is one of the
most important women figures in music in Canada.

From the time she was

born in 1912 and as a very young child she showed great interest in

music and the desire to compose.

Her parents were greatly against this

creative trait and it was very difficult for the young girl to proceed
with this capability and desire to ccnipose.
,

At age fifteen she was sent

to boarding school in Montreal and at seventeen to a finishing school

in Paris.

From 1936

Juilliard School.

-

1937 she studied with Frederick Jacobi at the

He gave her a "sound contrapuntal training and intro-

duced her to the music of Palestrina."1

During this time she composed

"Prelude, Chorale and Toccata" and "Ostinato" for organ.

It was finally

in 1938, while studying with Bernard Wagenaar that she was encouraged
to develop the freedom of expression that led her to her individual style.

Her "Concerto for Organ and Strings" (1949) was composed during
her trend to the neo- classic style that dominated her works from the
early 1940's to the mid- 1950's.

The "Concerto" displays "the character-

istic traits of her style, such as lively, spontaneous and often synco-

1Keith MacMillan and John Beckwith.
177
Composers. p.

20

Contemporary Canadian

21

pated notes...the influence of Copland, Stravinsky and the American school
in general. "2

There have been no other organ works to date.

Barrie Cabena was born in 1933 and is presently Professor of Organ,

Church Music and Theory at the University of Waterloo, Ontario.

From

1956 - 1971 he was Music Director of First St. Andrews United Church
in London,

Ontario.

He has just finished composing his fourteenth organ

sonata, a commissioned work, and has also written several other chorale

preludes for organ.

"Cabena's Homage:

Ten Portraits for Organ" or "A Centennial Organ

Book," as it was originally entitled, was commissioned by the R.C.C.O.

with the collaboration of the Canadian Music Centre under a grant from
the Centennial Commission for premiere performance in 1967, Canada's

centennial year.

Frederick Geoghegan played only five of the ten homages

at the 1967 International Congress of Organists in Toronto.

The first

complete performance was given by the composer over the CBC later in 1967.
The titles of each piece in the collection indicate to whom the composer
pays homage.

For example,

"MacMillan's Majesty" is dedicated to Sir

Ernest MacMillan, a widely influential Canadian musician -- recitalist,
teacher, conductor and author.

Alternative titles have been suggested

by the composer so that it may be possible to use the portraits as

service voluntaries, although the composer hopes the original titles

will be used whenever possible.
"Raymond's Rownde" is for Raymond Daveluy, the brilliant French -

Canadian composer -organist who became Director of the Montreal Conservatory

2Arnold Walter, editor.

Aspects of Music in Canada.

p.
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us:::

in 1974,

and has been premier organist at the St. Joseph's

Oratory in Montreal since 1960,

The chorale tune, "Jesu, meine Freude,"

is used as a round in a pastorale -like setting.

Each Dhrase of the chorale

is heard alternately in three different registers and timbres,

two measures

The next phrase begins two measures before the previous phrase

apart.

in the third voice is completed.

Long,

low pedal tones repeat the

first phrase of the chorale two times in the duration of the piece.
A continuous accompaniment is found in the left hand part consisting of
single notes in simple rhythmic patterns.

Figure

8.

shows the first

phrase of the chorale entering in register III, in upper pedals two measures

later and in register

I

two measures beyond that.

Phrase two enters in

register III two measures before phrase one finishes in register I.
"Clifford's Carol" was written for Clifford McAree, a well -known
examiner at the Royal Conservatory of Music in Toronto.
carol is "In Dulci Jubilo."

The familiar

This is one of several pieces in the set that

began as children's piano pieces.

The pedal was added in the "Carol"

to make up for the sostenuto pedal on the piano.

The story behind this

homage is a child playing his piece for an examination;
until he tries to get back to the first tune.

all goes well

When he finally arrives,

he gets so pleased with himself that he adds some grace notes.

"Peaker's Pride" is for Dr. Charles Peaker and the famous reed stops
on the organ at St. Paul's Anglican Church in Toronto, Ontario.

"Hugh's

Hornpipe" pays homage to Hugh McLean who edited the Purcell works for
Novello;

a hornpipe of the Purcell style seems appropriate.

Barrie Cabena has written fourteen organ sonatas.
chiesa"

(1971) is in four movements:

" Partita

The "Sonata da

(Seven Canonic Variations)"
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Barrie Cabena. Raymond's Rownde from "Cabena's Homage:
Ten Portraits for Organ," measures 11 -18

on the tune St. Peter might be said to represent the life of Christ;

the

"Aria" on Heinlein is a highly ornamented chorale melody with simple chordal

accompaniment which might represent the Passion of Christ;

the "Paean" on

Lasst uns Erfreuen, a toccata over a simple pedal melody indicates the

Resurrection of Christ and the "Epilogue" on Veni Sancte Spiritus, a
thick chordal texture of five and six voices, is to represent the prayer
for the coming of the Holy Spirit.
Cabena's "Sonata for Maunals Only" may be played on harpsichord
as well as organ.

It was written mainly for beginning organ students who

"having a good keyboard technique, find the early stages of organ playing
frustrating. "3

Like his "Homage" one can be assured of firding at least

a few passages of amusement.

Derek Healey was born in Wargrave, England in 1936.

He studied at

the Royal College of Music and received his B.M. degree from the

University of Durham.
prizes in composition.

He has studied in Italy and received several

Since arriving in Canada in 1969, he has been

a faculty member of several University Music Departments,

3Barrie Cabena.

Sonata for Manuals Only.

presently,`

Title page.
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in Guelph, Ontario.

"Derek Healey's reputation as a composer of organ music was directly

responsible for his first coming to Canada. "4
"Concerto for Organ, Strings and Timpani," op.

One of his early works,
8,

1960, was written for

London, Ontario organist, Gordon Jeffrey, as was the "Variations on the

Three Gypsies," 1965.

The Concerto "employs contrapuntal, polytonal

material that weaves in and out of tonality. "5

"Sonata," op. 10, 1961

and "Variants," 1964 were written for Barrie Cabena.

Derek Healey has written six Voluntaries for organ.
No.

1," op.

la,

1956,

"Voluntary

consists of a slow flowing introduction and a

briskly moving allegro in ABA form.

"Voluntary No. 2," op. lb. 1956,

is similar in design consisting of a smooth largo introduction preceding

an allegro section in ABA form.

This is followed by a four -voice fugue

with a coda to unify the entire piece.

Both of these voluntaries were

written at the time he was studying at the Royal College of Music.
The style of writing is similar to that of the concerto.

Homophonic

and polyphonic writing continually evade tonality although there are sections

that are clearly diatonic.

Both voluntaries end with a tonic triad.

Otto Joachim was born in Düsseldorf, Germany on October 13, 1910.
In 1928 he entered the Rhenish Music School in Cologne where he began to

prepare himself for a professional career as a violinist, violist and teacher.
His development as a composer has been mainly confined to his years
as a Canadian resident.

4PRO Canada Limited.

Brochures on Canadian Composers:

5Keith MacMillan and John Beckwith.
Composers.
p.
95
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Joachim spent fifteen years in the Far East before an unexpected
settlement in Montreal in 1949.

In 1956 he joined the Faculties of McGill

University and the Montreal Conservatoire.

Today he retains a part -time

teaching position at the Conservatoire and devotes a large part of his
time to composition.

In the mid- 1950's he established his own electronic

music studio and "In his most recent works, Joachim has been moving

towards the use of aleatory in an expanded form of multi -media chamber
music."

6

To date,

"Fantasia" is his sole work for organ.

It was written

in 1961 and is a typical example of his serial -technique period of

composition.

Figure No. 9 shows the original tone row (0) used and the

first inversion (I), almost exact intervallically.

He follows the serial

order of the rows very conscientiously yet at the same time disregards

many of the conventions of twelve -tone writing.

For example, he frequently

uses a combination of the original and inversion of the row;

intervals

might be slightly changed, such as a M2 and m3 being interchanged or
an A5 becoming as A6.

The piece proves that twelve -tone procedures can

M AN UAL
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Figure

9.

Otto Joachim.

6PRO Canada Limited.

"Fantasia," measures

1

-3
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work naturally with the organ and "that the tone row can exploit the pipe
organ's range of color and dynamics ...Built of stupendous attacks,

interconnected by inprovisation -like soft passages, the work forms a unit
of immense kinetic energy and majestic power --all the stronger for its

brevity."?
7Musicanada No.

29,

1970.

p.

14

CHAPTER 6

CONCLUSION
During the past twenty years the situation for composers in Canada
has greatly improved.

One is now identified as a composer primarily

and secondarily with his other activities.

The following are some of

the reasons for such status.

The Canadian Music Centre, which has just celebrated its twentieth

anniversary, assists composers in a variety of ways, one of the most
important being the lending library of some 500 published,

and mainly

unpublished, manuscripts of works.
The Universities are employing composers as faculty members or

artists -in- residence while providing, to a limited extent, instruction
in technique and literature of Canadian music.

Scholarships,

increased.

contests and awards in composition have greatly

The Canada Council makes funds available to individual

artists or performing organizations, as does Wintario.
more Canadian works than ever before.

CBC is commissioning

Violet Archer, for one, scarcely

writes anything without a commission and she is kept busy.

Barrie Cabena's

14th organ sonata was commissioned by St. Andrew's Church in Kitchener,

Ontario for its organist.
27
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Commercial LP recordings of Canadian music are becoming more
frequent.

One of the latest collections is entitled Music Canada and

consists of thirteen recordings offering music of twenty -nine Canadian

composers performed by more than two dozen Canadian soloists and ensembles.
There is a great deal of organ music in published and unpublished

form that has not been discussed.

Likewise, many composers have not

been described with regard to their style of writing organ music.

It

is the writer's desire that she may have kindled a spark of interest

that might lead to further exploration and ultimately performance.
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