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Abstract 

 The trickle pattern motif appears from Early Minoan I through Late Minoan III on the 

island of Crete during the Minoan civilization. First seen at Priniatikios Pyrgos and Charakas, 

Myrtos in the Early Minoan I period, the dark-on-light trickle motif continues in use for 2,500 

years through the end of the LM IIIB period. This motif, depicting a red, brown, or black liquid 

trickling down from the shoulder, neck, or rim of a vessel, is seen commonly on the exteriors of 

pithoi, cups, jars, and jugs. This pictorial motif therefore seems to depict a dark liquid pouring 

forth from the vessel – wine. 

While cursory attempts have been made to distinguish the meaning of the motif in 

correlation to the utility of trickle decorated vessels, there is a distinct lack of an intensive, 

investigative approach to this subject. In order to analyze this motif, an anthropological theory 

from Plog (1983) and Wobst (1977) was adapted to best discuss the meaning and communication 

of the motif on the exteriors of these vessels in terms of distribution of goods and cultural 

identity. However, due to the lack of research into the trickle pattern, there was not a strict 

delineation of the trickle pattern motif; as a result, I first created a schema to define the trickle 

pattern motif for use in this analysis. A large study sample was created from all available site 

reports, archaeological survey reports, and museum collections and analyzed. First presented in 

this thesis is supplementary background information on previous scholarship of the motif, its 

associations, and significant evidence of its association to the production, storage, and 

consumption of wine. The critical results of my analysis are presented according to chronological 

period and site to best synthesize this data into cogent areas of distribution diachronically.  
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Chapter 1: Introduction 
 

1.1 Background 

On the island of Crete, the Minoan civilization grew from small village settlements into large 

palatial states and accompanying ‘villa’ subcenters and villages over the course of the Prepalatial 

period (3000 – 1900 B.C.E) through the end of the Second Palace period (1350 B.C.E.).1 Over 

the course of these periods, political, socio-cultural, and economic actions shifted widely from a 

more local production of ceramics and trade of wares and food products to ceramic production 

and trade with nearby states and farther-reaching areas.2 Concurrently, the production of ceramic 

wares and their decorative exteriors changed largely from incised and burnished ware of the 

Neolithic to painted motifs, which expand in number throughout the course of the Minoan 

civilization. One motif, seen beginning in the Early Minoan I period, is the trickle pattern, a 

dark-on-light ware motif of trickling liquid. Principally seen on storage vessels in the Early 

Minoan periods, these vessels were a crucial part of the trade network between Minoan 

settlements. 

These storage vessels, such as pithoi and amphorae, would be filled for transport with olives, 

wine, cereals – the Mediterranean triad – or other local commodities. Other vessels, which may 

be tied to consumption of food products, are discussed later are pithoid vessels, jars, jugs, hydria, 

cups, and bowls. These vessels of storage, transport, and consumption were traded throughout 

Crete, as well as to trading partners in the Cycladic islands, the Dodecanese island of Rhodes, 

                                                      
1 Niemeier, 1997: 15; See van Effenterre and van Effenterre, 1997 for more information on the typology of Minoan 
villas. For reference to the chronology applied to this study please consult Appendix I: Chronology. Established by 
Coleman (1992), and Manning (1999), the chronology consists of the prehistoric dates for these periods as calibrated 
by 14C. Further relative chronology within these periods, in accordance with pottery seriation uses Andonis 
Vasilakis’ (2001) dating. 
2 Scholarship on craft specialization of Crete in the Early Bronze focuses mainly on ceramic evidence, using the 
type-site of Myrtos Fournou Koriphi’s MM IIA ceramic workshop. 
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and the mainland, such as at Ayios Stephanos.3 While the influence of the Minoan civilization on 

Cycladic culture is well-established, recent publication from Ayios Stephanos shows an intensive 

level of interaction between Crete and Ayios Stephanos from the Middle Minoan period.4  

Beyond the form and function of the pottery itself, and the message that the provenience and 

context of the pottery may tell, another aspect, which is helpful in identifying both the use and 

cultural identity of the ceramic with society, is its motif. According to Plog (1983) and Wobst 

(1977), the decoration of ceramic artifacts is a definitive, cost-effective way of conveying a 

message.5 Wobst’s 1977 article, “Stylistic Behavior and Information Exchange,” analyzes the 

discussion and utility of artifacts within their social and historical contexts in order to explain 

how the style – shape and decoration – of the artifact both have an interconnected use and reveal 

the role of this use within a cultural group.6 Additionally, Plog’s 1983 article suggests studying 

artifacts according to a combination of anthropological theories that focus on both the utility of 

the artifact due to style, as well as the cultural, social, and political factors in the creation of the 

style. His emphasis is that the message which the artifact’s decoration tells can only be 

understood through the consideration of both structural, functional, and cultural factors.7  

Therefore, artistic style, via the motif, is intrinsically tied to the viable utilitarian function of 

the pottery. Based on analysis of the motif with comparisons in the physical world, iconographic 

interpretations may be made for a vessel’s original use. The message of the motif is tied to the 

social identity of the creator and the use of the vessel, and also may reflect a regional expression 

                                                      
3 Eastern Crete had an earlier reach toward Central Crete in terms of imports and exports (Platon, 1966: 32). For 
more general information regarding influence on Cycladic pottery via trade and exchange, see Pendlebury, 1963: 
145, 175, 228.  
4 Especially in the case of trickle decorated ware which appears at Ayios Stephanos from the MH I for more 
information regarding the excavation at Ayios Stephanos, please see the Williams and Janko 2008 publication. 
5 David et al., 1988: 365. 
6 Wobst, 1977: 330 – 347. 
7 Plog, 1983: 125 – 130. 
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of economic, political, and cultural traditions due to its large-scale presence in the community.8 

As a result of this regional expression, stylistic similarities or differences of these motifs can 

delineate the spatial distribution of these artifacts, as is true in the case of the trickle pattern. 

The trickle pattern motif, also known by dribble, drip, blot, and most simply as one type of 

dark-on-light ware, depicts a trickling liquid decoration running down the exterior of a ceramic 

vessel. This motif appears in large quantities on vessels as early as EM I, at Charakas and 

Priniatikos Pyrgos, and continues its use through the end of the Minoan civilization in the LM III 

period. At Myrtos Phournou Koriphi, this motif appears to decorate pithoi and lekanai in a more 

deliberate fashion, where paint is liberally applied from the rims, collars, or shoulders of the 

vessels and allows gravity to trickle it down from rim to base9. However, this motif is seen on a 

wide variety of vessels, such as amphorae, pithoid vessels, both handled and handleless cups, 

and pulled-rim bowls. In the case of handleless cups or pulled-rim bowls in the MM III/LM I 

period especially, this motif is applied in a somewhat different fashion10.  

                                                      
8 Christakis, K., 2006: 119; Plog, 1983: 126. 
9 Warren, 1972.  
10 For examples see Mochlos IIB by Smith, 2010: figs. 10-14 and Oddo, 2016: figs. 4.106-4.107  

Figure 1.1: Trickle pattern pithos (P624) from Myrtos 
Phournou Koriphi, EM IIB (Warren, 1972: 198; Fig. 82). 
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In general, vessels are taken and dipped into paint to create a band decoration around the rim, 

and before the paint has dried, the vessel is then inverted to rest on its base, allowing the paint to 

trickle from the band.11 Dark red, brown, or black paint has been noted for use on these vessels. 

Pithoi, cups, and bowls, are the most common vessels upon which trickle pattern has been found 

on and will be further discussed in the results section of my research, in Chapter 2.  

The application of the artistic conceptual framework referred to in Wobst (1977) and Plog 

(1983) to the trickle pattern is sound. As the motif is a distinct representation of a trickling liquid 

on the exterior of the vessel – most commonly from the rim to the base – this can be interpreted 

as a literal expression of a liquid stored on the interior spilling forth. In fact, the origin of this 

motif very likely stems from liquids that would stain pithos rims.12 The meaning of such a 

message, based on the analysis of the spilling liquid, most probably correlates with an idea of 

‘plenty’, describing a vessel that overflows with what is stored inside. Further extrapolating, the 

motif presents an idea of economic welfare, demonstrating that there is more than the vessel 

could possibly hold, and more than the production center, settlement, or community would be 

able to distribute. Renfrew establishes the crucial nature of olive and grape surplus to the 

development of the palaces. The systematic exploitation of vine and olive resulted in both local 

and regional specialization in both agriculture and further with craft, due to the surplus it 

created.13 Haggis’s model of staple-finance economy for the late Prepalatial period corroborates 

Renfrew’s claim. This model demonstrates that intensified resource mobilization for the trade 

and exchange of surplus was the major contributing force of wealth for EM II and EM III 

                                                      
11 A less common form which is seen at Myrtos Phournou Koriphi where a trickle pattern is applied to an inverted 
pithos, so that the paint trickles from base to rim – see Warren, 1972: 195-199, figs. 79 - 83 for examples. 
12 Christakis, 2005: 38. 
13 Renfrew 1972: 287-289.  



13 
 

settlements, and laid the foundations of the wealth distribution framework for the early palaces.14 

Indeed, the Minoan idea of plenty as seen through the decoration of ceramic vessels still holds 

true in the modern day. Traditional pithos makers in modern Crete drip wine or oil on a new 

pithos with the wish that the vessels would always be full and the community would always have 

surplus.15 Therefore, the idea of plenty and the ideological analogy of specialized, decorated 

ceramic ware to wealth is a well-founded principle, and works well in the case of the trickle 

motif to display the overflowing of liquid spilling down the vessel.  

Furthermore, this idea of plenty linked to the trickle motif seems to extend further into 

the past to the EM I period, where trickle pattern ware is found at Priniatikos Pyrgos in eastern 

Crete. Branigan notes a link in the use of red, brown, or black ‘festoons’ on the exterior of a 

range of flat-bottomed vessels, to the introduction of these vessels in the EM I period.16 This 

festooning likely refers to a number of dark-on-light wares, however his clarification of the 

pigment colors red, brown, and black in conjunction with the vertical, irregular nature of the 

‘festoons’ he mentions, seems to link this pattern to the trickle motif.  Not only does the trickle 

pattern relate to the economic wealth of the Early Minoan period, but also to an increase in 

specialized pottery production, linking the trickle motif directly to the introduction of a range of 

flat-bottomed vessels.17 

As the trickle decoration has an element of randomness in its design, it may be easier to say 

that any comparison of the trickle decoration to a structured and applied motif is baseless. 

However, there is a deliberate placement and application of paint to the exterior of a vessel, 

                                                      
14 Haggis, 1999: 53- 55.  
15 Christakis, 2005: 38. 
16 Branigan, 1970: 24. 
17 Ibid. 
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which I believe differentiates the trickle decoration from a random application of pigment. As a 

first point, the motif has a constant application, most commonly to storage vessels, cups, and 

jugs, throughout the entirety of the Minoan period, which must tie this decoration to a socio-

economic function or cultural tradition. Secondly, there is a visible intent, which differentiates 

the trickle motif from a byproduct of glaze application. Simandiraki differentiates between 

accidental and deliberate application of the trickle decoration on dipped-rim ware cups, 

considering those with interior trickle versus those with exterior trickle18, which I believe to be 

an answer to the accidental versus deliberate debate. The nature of this ceramic decoration is 

dipping the vessel in paint and allowing the paint to drip. While it would be natural for this paint 

to be present on both the interior and exterior of the vessel from the initial dipping, there are a 

significant number of dipped vessels with distinctly accentuated exterior trickling shown in both 

plates and illustrations. Therefore, there must be a specific intention to apply the paint to the 

exterior of the vessel in this way. 

 Further analysis of the paint pigment on the exterior demonstrates the dark hue of the paint, 

ranging from dark red to black. Applying the iconographic ideology presented by Plog (1983) 

and Wobst (1977) – which relates the decoration of a ceramic vessel to a cost-effective method 

of communication – to knowledge of the pigment hue and ceramic shapes of the vessels in this 

sample, reveals that, beyond the definition of ‘liquid bearing,’ which Warren (1972a) and 

Christakis (2005) propose, is the possible definition of ‘wine bearing.’ However, as Palmer 

states, “there is no direct archaeological or iconographic evidence that links drinking vessel 

shapes with wine in particular.”19 In order to attempt a comprehensive examination of the 

                                                      
18 Simandiraki, 2002: 126, 204. 
19 Palmer, 1994: 139. 
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material, considering motif and shape, this study has been broken up into several chapters, 

staring with previous scholarship on the motif and then associations of the vessels with areas of 

wine production and then ending with the analysis of results from my study sample by time and 

region, as well as by shape. In Chapter 2, I discuss previous schema for defining the trickle 

pattern motif and propose a new schema for the trickle pattern motif with corroborating 

evidence. Following, the presence of wine production, storage, and consumption at sites relating 

to objects from the sample is discussed in Chapter 3. This chapter provides a foundation of 

previous research for wine-related activities across Crete, vessels with macrobotanical evidence 

of wine, and vessels bearing trickle decoration, which have been proven to have stored wine. 

Chapter 4 presents the results of my study sample across Crete broken down by time period, 

from the EM I through the LM III. Additionally, I analyze the shapes of the vessels in my study 

sample in order to discuss associations with wine storage and consumption in Chapter 4. 

1.2 Research Objectives 
The scope of this thesis is to examine the nature of the relationship of the trickle pattern 

motif with the economic and socio-cultural functions of Minoan settlements in the Early Minoan 

(EM) II period to the Late Minoan (LM) IIIB period. The presence of this decoration not only 

across Crete but through the Cycladic islands, the island of Rhodes, and in the foothold of the 

Peloponnese mainland at Ayios Stephanos, displays both the high level of trade and exchange 

between Crete and these areas and an element of diffusion of the motif across the Aegean. In 

order to better understand these inter-regional and inter-settlement relationships that settlements 

have on the island of Crete itself, in addition to inter-regional relationships between Crete, the 

Cycladic islands, Rhodes, and the mainland, an intensive study of trickle pattern pottery was 

conducted. There are three main objectives that I consider in this thesis. My first objective is to 

illustrate the range of sites across Crete, the Cycladic islands, Rhodes, and to Ayios Stephanos, 
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which have yielded trickle pattern pottery, diachronically. This thesis is the first large-scale 

analysis delineating Minoan or Minoan-influenced sites with trickle decoration, through the 

systematic recording of trickle pattern pottery from previous publications and site reports of 

excavations throughout the Minoan civilization. This illustration is a significant step to making 

progress toward further dialogue on the meaning and significance of the trickle motif.   

Secondly, I discuss exchange in Minoan Crete in comparison with the form and function of 

extant trickle pattern pottery. In conjunction with organic residue analysis on a selection of 

trickle pattern pithoi conducted by Dr. Patrick McGovern and detailed in Tzedakis and Martlew 

(1999), as well as extant archaeobotanical and contextual site evidence, I provide a 

comprehensive discussion of wine production and exchange – tying in to previous discussion of 

the meaning of the trickle motif. Previous to this analysis, the trickle pattern motif had never 

been expressly analyzed alongside wine production, storage, and consumption. Scholars such as 

Additional to this objective is the discussion of other possible uses of trickle pattern vessels, 

most especially with olive oil, which was traded as extensively – if not more so – than wine. 

Warren (1972a), Branigan (1970), and Christakis (2005) state the relation of the trickle pattern to 

a liquid product and deliberate on its affiliation with olive oil or wine, therefore further analysis 

of the motif and affiliated produced, stored, and consumed goods was needed. Chapter 3 details 

an argument as to the relevance of trickle motif to wine storage and production, combining an 

analysis of the decoration, organic residue evidence, and a contextual analysis of vessels and 

wine production areas within the archaeological landscape.  

The third objective is to discuss whether the trickle pattern motif reflects a large-scale 

diffusion of cultural tradition through its inter-regional use. This motif first appears in EM I, not 

reaching large-scale popularity until the MM III period, and declines in usage in the LM III 
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period. Due to the motif’s increased popularity, the presence of the motif across Crete, the 

Cycladic islands, Rhodes, and the Peloponnese may reflect the diffusion of the motif through 

cultural exchange and interaction, rather than the result of a goods exchange. 

1.3 Previous Scholarship in the Structure of the Motif 

Previous scholarship on defining the trickle pattern motif in Crete is limited to a select 

number of sources. There is a true lack of depth in the research of this motif in comparison with 

other prominent motifs of these periods such as Vasiliki (EM II), Kamares (MM II), tortoise-

shell ripple (LM IA), Floral and Marine styles (LM IB), and other more decorative ceramic 

forms such as the beak spouted jug which have no corroborating evidence of decoration with the 

trickle pattern motif. Work regarding the overall examination of the motif in its distribution 

across Crete is non-existent as well, however generalizations regarding the motif’s presence and 

absence across Crete are established.  

Gisela Walberg’s comprehensive research titled, Provincial Middle Minoan Pottery from 

1983 examines vessel shapes from a variety of perspectives including their forms and functions, 

decorative elements, placement and position to other motifs on the vessels, and the overall 

chronological framework of the Middle Minoan period. Walberg’s chronology is a relative one 

and is unique in that she defines time periods based on the development and use of Kamares 

ware pottery.20 This choice greatly affects the overall conception of the reader into an inherent 

dichotomy, whereby Kamares ware is considered the elite style of pottery versus all other 

decorative styles of the Middle Minoan period. Walberg delineates the stylistic mannerisms of 

the trickle pattern: it is always dark-on-light, involves dipping in or dabbing on paint to the 

                                                      
20 Walberg’s system repurposes Evan’s relative chronological system of MM IA – MM IIIB into a new relative 
chronology of four phases encompassing the development of Kamares ware: Pre-Kamares (MM IA), Early Kamares 
(MM IB/IA), Classical Kamares (MM IIA/IIB/IIIA), and Post-Kamares (MM IIIA/IIIB) (Walberg 1983, 2). 



18 
 

vessel, and is difficult to trace to a particular relative time period due to its popularity through 

time.21 Due to the lack of scientific dating of ceramic vessels from Crete, primary dating for 

vessels carrying this motif is conducted by studying the form of the ceramic vessel and the 

plastic decoration impressed or incised into the vessel.22 It is noted by Walberg that the first 

extant trickle pattern ware is found in Knossos in the EM II period.23 

In contrast, Betancourt’s 1985 work, The History of Minoan Pottery, only very briefly 

discusses ‘trickle decoration’ pithoi in the Early Minoan II at Myrtos Phournou Koriphi, in the 

section discussing ‘other wares’: those pottery wares that did not stylistically match flashier 

fabric vessels such as Koumasa or Vasiliki.24 However, Betancourt later describes dark-on-light 

wares, which other scholars, such as MacGillivray, place into a motif called ‘blot and trickle’.25 

Also from Eastern Crete, dark-on-light wares arose in the EM III period and grew in popularity 

in following periods, commonly seen as trickle pattern ware through the MM II and III periods 

from jugs to bowls.26 

Much like Walburg’s Middle Minoan work, Stürmer’s 1992 work, MM III: Studien Zum 

Stilwandel Der Minoischen Keramik, analyzes the motifs and forms of pottery intensively for the 

MM III period. He states that Evans and Mackenzie are the originators of the trickle motif 

terminology for a trickling paint on a coarse surface.27 In contrast with previous work by 

Walberg and Betancourt, Stürmer states that trickle pattern pottery is found solely at Knossos in 

                                                      
21 Walberg 1983, 64. 
22 Walberg 1983, 64-65. 
23 Ibid.  
24 Betancourt 1985, 48. For a description of Koumasa ware or Vasiliki ware, please see Betancourt 1985, pages 40-
43 and 43-48, respectively. 
25 MacGillivray 1997, 200. 
26 Betancourt 1985, see page 62 for illustration of jug mouths with trickle pattern from Gournia, and see page with 
trickle ‘dark-on-light’ from Kommos 
27 Stürmer 1992, 173. 
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the MM II period of Crete, despite the fact that there is an established presence of trickle ware in 

Knossos in the EM II period in both Walberg’s work and the publication of Warren’s excavation 

at Myrtos in 1972.28 This statement by Stürmer shows an inconsistency with previous 

scholarship on the trickle decoration, reflecting the nature of the trickle decoration relative to the 

interest of the scholar.  

Lastly, Christakis very briefly discusses trickle pattern pottery in his 2005 work, Cretan 

Bronze Age Pithoi: Traditions and trends in the production and consumption of storage 

containers in Bronze Age Crete. As he describes, the trickle pattern is the “most original and 

most frequently painted motif on pithoi.”29 This statement provides strong evidence that the 

trickle pattern is a highly significant and representative motif of pithoi in the Bronze Age, and its 

expression on pithoi has a distinct use and meaning. Christakis reiterates that the trickle motif 

may have been inspired by the liquid markings remaining on the mouths of pithoi and provides 

the modern ethnographic example in which traditional pithos makers in Crete deliberately drip 

wine/oil on a new pithos, wishing for them to always be full.30 This example provides a modern 

continuation of the cultural practice of displaying the wish for continued bounty of Crete. As it is 

considered a traditional practice long held by pithos makers in the region, it may be inferred to 

be a cultural continuation tied to practices of the past, relating to the trickling paint dripped on to 

vessels starting in the Early Minoan period – the trickle motif. 

1.4 Previous Scholarship on Trickle Pattern Motif Associations 

 Scholars such as Warren (1972a), Branigan (1970), and Christakis (2005) state the 

relation of the trickle pattern to a liquid product and deliberate on its affiliation with olive oil or 

                                                      
28 Ibid.  
29 Christakis 2005, 38. 
30 Ibid. 



20 
 

wine. However, despite these inferences, no further investigation had been done to examine these 

possible deliberate affiliations of the motif and stored good. Warren, in his publication on the 

finds from Myrtos Phournou Koriphi in 1972, does not necessarily place the two in 

comparison.31 Rather, Warren makes the choice while he is writing that lekanai, pithoi, and 

amphorae have been largely used for olive oil due to evidence of olive stem and wood charcoal 

found on floors, a hearth, and one pithos and a single olive stone found on site.32 Despite this, the 

publication does mention a wealth of grape macrobotanicals found in pithoi in Appendix V in 

comparison to the one olive stone.33 Branigan similarly cites Warren (1972a) and states that the 

lekanai and pithoi must have been used for olive oil production and storage.34 

 Christakis (2005) mentions that pictorial motifs may have some correlation to contents 

and use of the vessel, however he presents an interesting dichotomy of evidence. The first 

example he presents seems to be a very obvious relationship – that a grape decoration may relate 

to the storage of wine within the vessel, as stated by Doumas (1978).35 Another example, the 

motif of beeswax on pithoi seen from Thera is related to the storage and use of honey products, 

which is another obvious connection.36 Both of these examples relate the exact symbology of the 

exterior decoration to the stored product and use of the vessel. However, the example of the 

trickle pattern uses Branigan’s work to justify that trickle patterns “may mean” olive oil.37 This 

example is not so obvious as it would mean the relation of olive oil, a green-yellow liquid, to the 

red, brown, or black of the trickling liquid on trickle pattern motif vessels. 

                                                      
31 See sections such as Warren, 1972a: 138-139 and 145-146 
32 Found in Appendix III by Rackham, 1972: 299 – 304 and Appendix V by Renfrew, 1972: 316 – 317.  
33 Renfrew, 1972: 315 – 316.  
34 Branigan, 1970: 71. 
35 Christakis, 2005: 64; Doumas, 1978: 121. 
36 Christakis, 2005: 64; Richards-Mantzoulinou, 1979: 79. 
37 Christakis, 2005: 64; Branigan, 1970: 71. 
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 Based on these examples, it seems that the relationship of trickle pattern to olive oil 

production and storage by past scholars is based on loose evidence. While both wine and olive 

oil were likely produced on similar presses or tubs, this does not mean that they would be stored 

and presented the same. In fact, if, as seen in Christakis (2005), the relationship of motif and 

stored product is as obvious as grapes depicting wine, then there are several examples of motifs, 

such as olives or foliate bands which look like olive vine, which could relate to the production 

and storage of olive oil.38 Therefore, it would be more cogent to the discussion of the trickle 

pattern motif if the meaning and use of the vessel was more closely related to the depiction of the 

decoration. As the pigment of the paint is red, brown, or black and the motif is a depiction of a 

trickle liquid, the most convincing relationship of storage and use would be to wine.  

1.5 Overview 

 While this motif is a simple application to pottery wares, the implications of its 

appearance on select vessels, as well as its relationship to both secondary food product 

manufacture and cultural identity suggest that the trickle pattern motif can provide a wealth of 

information regarding Minoan cultures and interaction from the EM I – LM III periods. In order 

to analyze the importance of this motif in terms of presence, exchange and diffusion, and wine 

production, a multi-faceted, anthropological approach must be conducted. In Chapter 2, I discuss 

my research methodology for this thesis, I provide commentary on the trickle pattern motif’s 

many names, and I establish my own definition of the ‘trickle’ motif. In order to provide a 

foundation of previous research for wine production, storage, and consumption across Crete, I 

discuss wine production areas, macrobotanical and organic residue analysis vessels containing 

                                                      
38 Seen in Tzedakis and Martlew, 1999: 32 – 33 (olive vine decoration on a LM IIIA2 stirrup jar); this vessel was 
tested for organic residues and the result was positive for olive oil storage. 
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wine, which corroborates site evidence from my study sample. The type-site examples of Myrtos 

Phournou Koriphi, Palaikastro, and Mochlos are used in order to narrow the focus of this 

discussion and further supplemented by information from Knossos, Monastiraki, and Phaistos 

will be considered.  

My schema for the trickle pattern motif was explicitly applied to all objects in my sample for 

this thesis, and the results are placed according to site and time period in Chapter 4. In this 

chapter I have created a series of spatial analyses showing both the density and distribution of 

trickle pattern ware by site. Using this information, I look to discuss possible inter-regional 

connections and exchange networks through an analysis of the spatial distribution and density of 

these artifacts diachronically, and specifically looking at imports of trickle pattern pottery in 

Crete. Additionally, I analyze the shapes of the trickle pattern vessels as a whole to better 

understand the relationship of the motif to the vessel’s utility. In my concluding chapter, Chapter 

5, I discuss the results of these analyses within the framework of Minoan society, in addition to 

the limitations of the research due to a lack of substantial scientific evidence to corroborate what 

has been spatially observed. The chapter concludes with how the trickle motif has strong ties to 

secondary food product manufacture, exchange, and diffusion from the EM I – LM III periods. 

This thesis and analysis is the first comprehensive analysis of the trickle pattern motif, not 

only compiling evidence from across Crete for discussion of regional distribution through time, 

but more importantly investigating the message of the exterior motif. This creates a significant 

discussion and application of anthropological theory which may be used as a model of example 

for other comparisons of motif to storage and use of a vessel type. During the discussion in 

Chapter 3, I present an analysis of significant wine production, storage, and consumption 

evidence from sites across Crete from previous scholars. This evidence is then related to the 
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trickle pattern motif wares found at that site, in order to create discussion and confirm evidence 

of the correlation of trickle pattern motif ware to the production, storage, and consumption of 

wine. Similarly, in Chapter 4, the trickle pattern ware from my study sample are discussed by 

site and time, but also according to the use of vessel shape. Through the analysis of the motif by 

variables such as its relationship to wine, its location and date, and its shape, concluding 

evidence as to the background and utility of the trickle pattern motif are made. 
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Chapter 2: Trickle Motif Schema and Methodology 
 

2.1 Previous Schema of Trickle Motif Decoration 
 

There are numerous terms which are either entirely synonymous or describe the trickle 

motif in a highly similar manner. Among the terms published in English are the original ‘trickle’ 

ornament terminology, as well as ‘drip,’ ‘dribble,’ ‘dip and run,’ and ‘blot and trickle,’ which all 

describe paint placed on the exterior of a vessel which resembles overflowing liquid, from the lip, 

neck, or shoulder of a vessel.39 The simplest synonymous terms are ‘trickle’ with ‘drip’ and 

‘dribble’ due first to their simple and synonymous names, as well as their interchangeable use 

within some excavation reports. At Kommos, Rutter discusses vessel C 11834 as decorated with a 

drip pattern as part of a larger trickle pattern motif.40 This is done much the same with dribble 

ware seen from Petras.41 Blot and trickle pattern terminology is seen mainly in the Mochlos 

reports, in which it is used to describe Palaikastro imports of pulled-rim bowls and jugs with trickle 

pattern.42 While each author defines the motif of their excavated material in different terminology, 

they all, in most cases, relate to the same decorative motif. 

In addition to the difficulty presented by English terminology, at least four other languages 

are used in published reports of Minoan archaeology, three of which I am able to translate. The 

first, German, refers to trickle pattern either in the English name, a German derivation of the 

English terminology (Trickle-verzierung), or refers to its resemblance as a flowing liquid. In 

Italian, two main terms are used: ‘gocciolature’ and ‘sgocciolature,’ meaning ‘drips’ and 

                                                      
39 Additionally, there is the ‘festoon’ reference made by Branigan (1970: 24) in regards to Early Minoan I period 
pottery, which suggests the origins of the trickle motif as early as EM I, and is confirmed by my results at 
Priniatikos Pyrgos in EM I (see Figure 2.3). 
40 Rutter, 2006: 527.  
41 Tsipopoulou, 1997: 223-225. Two amphorae showing overwhelming ‘dribble’ decoration on their exteriors is the 
same as trickle decoration on similar vessels from Myrtos Phournou Koriphi in Warren, 1972: 109. 
42 Smith, et al., 2010: 132 
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‘drippings’ respectively.43 Finally, French reports use terminology such as ‘coulures’ (‘drips’) and 

‘tâches noires’ (simply, ‘black spots’)44. Regardless of the language, it is easily discerned that the 

differing terms are used interchangeably and relate to the same motif. Indeed, the meaning of my 

newly refined definition of the trickle motif revolves around the nature of the decoration on the 

exterior as a drip or trickle, in addition to the color of the painted pigment. 

In order to confirm the point that different terminology is used for highly similar decorative 

styles, which I believe fall under a single motif, I present an example of three vessels from the 

same excavation report from Palaikastro. In Block M, the Protopalatial and Neopalatial town area, 

vessels numbers 603 (7862), 12 (9597), and 15 (8864), dating from MM IIIB, LM IIIA2 – B, and 

LM IIIA1 respectively, are each decoratively defined by a different term.45 

   

Trickle Blot and Trickle Dip and Run 

Figure 2.1: Comparison of Three Vessels from Palaikastro Block M (Knappett and Cunningham, 2012: 176, 221: Figures 603, 
12, and 15). 

 The first vessel, 603 (7862) on the left is a bowl-ladle scoop with an internal strap. With 

dark paint at its rim and flowing liquid on the exterior of the vessel, Knappett and Cunningham’s 

                                                      
43 Both Agia Triada and Phaistos were Italian excavated and published and used this terminology. 
44 For reports using tâche noires and coulures, consult Stürmer (1993)’s report on Chrysolakkos and Schoep and 
Knappett’s (2003) report on Le Quartier Nu in Malia. 
45 Refer to Knappett and Cunningham, 2012: 176, 221 for further information on these three vessels. 
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publication defines this vessel as ‘trickle’ decorated.46 In comparison, vessel 12 (9597) is a 

fragmentary amphora of coarse orange fabric and dark paint on its exterior, trailing from the collar. 

Despite not having a distinctly circular blotting space on the illustration, this vessel is delineated 

as ‘blot and trickle’ ware.47 Both 603 and 12 follow similar guidelines of darkly pigmented paint 

flowing from the top of the vessel to the bottom in rivulets, however they are separated 

terminologically. Vessel 15 (8864) is a pulled-rim bowl in a semi-fine orange fabric and displays 

a band of paint around its rim and a long flowing trickle of liquid on its exterior. This vessel is 

defined as ‘dip and run’ decoration, despite the basic similarity of exterior trickle decoration, and 

despite its comparison in application to vessel 603.48 Both 603 and 15 must have been dipped for 

the application of this motif. Vessel 603’s decoration is much more haphazard than 15’s due to its 

exterior and interior decoration of dark paint in trickles. Based on this illustration, the vessel must 

have dipped and scooped the paint around its rim for the initial decoration. In comparison, pulled-

rim bowls commonly display a dipped rim band49, and this vessel is no exception – displaying the 

trickle motif intentionally only on its exterior. 

 Based on the descriptions of the various terms associated with the trickle motif in English, 

as well as in German, Italian, and French, it is easily seen that there are many names for a 

synonymous decoration. Therefore, in order to obtain a full grasp of the distribution of the trickle 

motif throughout the Minoan civilization on Crete as well as nearby areas abroad, I created a new 

definition for the terminology of trickle pattern and solidified the existence of trickle decoration 

as an established motif. 

                                                      
46 Knappett and Cunningham, 2012: 176. 
47 Knappett and Cunningham, 2012: 221. 
48 Knappett and Cunningham 2012, 176. 
49 Smith et al., 2010: 40. 
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2.2 Established Methodology 
 
2.2.1 New Trickle Pattern Definition 
 
 As a result of this examination of trickle pattern and associated wares, a well-founded 

definition of the trickle decoration was constructed. Trickle pattern is produced as a dark-on-light 

ware, showing a painted pigment in a darker hue than the overall color of the clay fabric. The 

pattern depicts a flowing liquid down the vessel most commonly from the lip, neck, or shoulder of 

the vessel. It may be used in conjunction with a band around the lip of a vessel, which has been 

dipped into an excessive amount of paint and allowed to drip on the exterior of the vessel. As the 

motif has a distinct and continuous presence through successive Minoan Bronze Age periods in 

highly similar if not exact derivations of the pattern, dating of the vessel must be based entirely on 

the context and shape of the pottery vessel itself.50 Due to the diachronic nature of the motif and 

its specific placement on the exterior of the vessel, there is an implied nature of intent to the 

decoration’s existence, therefore stating that there may be a meaning behind the intent.51 

In order to see the full distribution of trickle pattern ware across the whole of Crete and 

abroad, it was necessary to combine the definitions of previous terminology, which related to the 

same motif. In this case, these terms are those referred to as trickle, drip, dribble, spatter, blot and 

trickle, dip and run. This process was completed on a case by case basis. The terms most concretely 

referring to what I have defined as trickle pattern ware are those termed as trickle, drip, and dribble. 

In the cases in which these terms have appeared, they most resemble the established definition of 

                                                      
50 Dating of these pottery vessels was taken from the sources consulted. These sources, in their own studies, 
produced a date based on the form of the pottery in addition to the context in which it was found. When dating was 
not provided, I produced a date based on the context of the vessel within the study, and when this was not possible, I 
have listed the vessel’s date as ‘Unknown.’ See Appendix II for further detail.  
51 As discussed in Chapter 1 with an example from Simandiraki, 2002: 126, 204, motif decoration may be created 
with intent and is therefore has deliberate placement or it may be by accident. Further, Betancourt alludes to the 
accidental creation of the Vasiliki ware prevalent in EM II by distinguishing between “obviously deliberate” 
decorated vessels and those that “look accidental” (Betancourt 1985, 46). 
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trickle pattern ware. However, another closely related motif, spatter ware, presents examples in 

which the exterior of the vessels most predominately display the trickle pattern rather than the 

established motif. 

Haggis defines spatter ware as a derivative, distinctly unique to Petras of dark-on-light 

ware, which appears in the Protopalatial period, predominantly on fine-ware groups.52 The 

decoration in dark brown or reddish-brown paint results in splashes rather than other related motifs 

such as blobs or trickles. In many cases this is distinct from trickle pattern ware, as it involves 

splashing blotches of paint on a ceramic exterior, however in some cases the ceramic ware is 

synonymous with trickle pattern, having trickling trails larger and more focal than the spatter 

itself.53 Due to the lumping rather than splitting nature of the spatter decoration, as well as the 

numerous other terms which have been established as relating to trickle decoration, a defined and 

ordered methodology was created to determine the decoration by due process.  

The method of examination that I employed in this study relied on a combination of word 

analysis, photography/illustration analysis, and a critical examination of the material present using 

a series of criteria further outlining the definition of the motif. I first examined the source for all 

known and possible relations to the trickle decoration as noted above, such as trickle, drip, and 

dribble. Following this, I considered all illustrations and plates for pottery decorated with trickle 

                                                      
52 Haggis, 2007: 731. 
53 For the most apparent examples see Haggis, 2007: Fig. 13, b and Fig. 14, k. 

Figure 2.2: Trickle pattern vessels found among Spatter ware from Petras. Fig. 13b (left): 
carinated cup; Fig. 14k (right): conical cup (Haggis, 2007: 734 - 735). 
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decoration. While this information on its own is helpful, for a more critical dialogue to be 

constructed, the data was further normalized by a set of defined criteria, in order to have an 

accurate picture of the trickle pattern motif.  

1. The decoration must be present on the exterior of the vessel. 

2. The decoration must be dark-on-light ware. 

3. The decoration must resemble a flowing or trickling liquid down a vessel. 

4. The flowing lines of the decoration should be the dominant decoration of the vessel, 

either being the only motif on the vessel or occupying a space greater than 50% more 

than another motif on the exterior of the vessel. 

As one of the major questions of this thesis is whether the exterior presence of this 

decoration on vessels represents what may have been stored within, it is paramount that the 

decoration be easily visible to the viewer, and therefore must be present on the exterior. It is 

important that the trickle motif be the most apparent on the vessel, as the dominant motif would 

assumedly be the focal point of the vessel. At least one trickle of liquid, defined as an irregular 

line falling from the rim, neck, or shoulder of a vessel must have exterior trickle patterning, and 

not solely interior trickling.54 However, as most trickle decorations are placed on the exterior of 

the vessel they are more apparent. 

2.2.2 Intent of the Trickle Motif as Decoration 
 

The trickle motif emerges as a distinctly eastern Cretan motif very early in Minoan 

chronology, seen in small number within this study as early as the EM I period at both Charakas, 

                                                      
54 In the case of interior trickling, how else would you be able to see and interpret the message, unless the use of the 
vessel was for consumption alone, where certain cups/bowls allow you to see it when you have drunk your fill? 
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in the region surrounding Myrtos (Phournou Koriphi and Pyrgos) and Priniatikos Pyrgos in the 

Lasithi region.55 Indeed, as Evans notes, the trickle ornament is of an ancient derivation and is 

spread among storage vessels at Knossos as early as the EM IIA period.56 As the decoration 

continues through the LM III period on Crete, there is a significant diachronic pattern seen in its 

preservation throughout time. Detailed in the same manner of dark-on-light ware in red, brown, 

and black paint, the trickle decoration is placed on a vessel with a specific idea in mind, making 

this a deliberate motif in the mind of the creator regardless of the random nature by which gravity 

dictates the liquid to trickle. Therefore, the motif’s presence throughout time on Crete must be 

based on intent and cultural tradition. As stated earlier, the decoration of ceramic exteriors is a 

pictorial narrative presenting a message in a cost-effective manner and thus trickle decoration is 

tied to the utilitarian function of the pottery.  

This deliberate nature of placement can be best explained through a counter-argument by 

Haggis. Haggis (2007) states that spatter ware is created through a deliberate process of design 

unlike other similar motifs, such as blob or trickle. Therefore, the intent of this process is by design 

more than the whims of random creation. However, this statement creates an undue dichotomy 

between these two designs. Both spatter ware and trickle ware are relatively ‘simple’ designs 

which display the differential effects of gravity on liquids to the exterior of a vessel. However, I 

would state that trickle pattern has a similar intent in its creation, as it is placed in deliberate 

locations and is an enduring presence on Minoan vessels through many periods. While the nature 

of gravity pulling the liquid down the vessel is random, there are clues to understanding that the 

creation of the trickle pattern is well-established. The longevity of the motif shows that a 

                                                      
55 Nowicki, 2010: 229; Molloy et al., 2014: 329. 
56 Evans, 1928: 419. 
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conceptual framework is in place, to conceive of the idea and place it on the vessel. Additionally, 

there is a pattern recognition established such that this motif has a deliberate meaning dispersed 

through cultural tradition via its placement on the exterior of the vessel, that being for the purpose 

of depicting a flowing liquid pattern. I would argue that spatter ware presents a highly similar case, 

as the creator of the design deliberately places excess paint in certain locations on the vessel in a 

haphazard and random application, allowing for the spread of the paint into a ‘spatter’ design. 

There is a deliberate placement and conception of the trickle decorative motif on ceramic ware 

directly related to the reason for its placement, and dealing with the substance that the vessel would 

hold, in addition to the cultural tradition of the motif throughout time. 

2.2.3 Site Sampling Strategy and Difficulties 
 
 The sampling strategy for this research was founded largely at sites with some presence in 

Crete during the Bronze Age. As established in Chapter 1, this motif is most common from the 

EM II period through the LM IIIB period, excavation reports and published articles on these sites 

were requested and examined through library and internet resources. I started first with sites that 

had substantial records of trickle pattern throughout their occupation periods, such as Myrtos 

Phournou Koriphi, Knossos, Mochlos, and Palaikastro. Following this, I consulted excavation 

reports and published collections of the major palaces and their surrounding regional settlements, 

as well as the settlements within the surrounding areas of Myrtos, Knossos, Mochlos, and 

Palaikastro, and finally all other available ceramic records of sites on Crete, the Peloponnese, or 

the Cyclades which may have had trickle pattern ware.  
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However, due to the age of and limited access to many reports, the plethora of material yet 

unpublished, and the language barrier between myself and the published material57, my ability to 

create a comprehensive report of the trickle pattern throughout the region in a diachronic manner 

was in small part obstructed. Additionally, there is a cultural language barrier issue – it is difficult 

to know certain turns-of-phrase which identify pottery as trickle pattern ware in another language, 

most especially when there is not a corresponding photograph or illustration to compare. As a 

result, pieces of trickle pattern ware from the articles examined may not have been identified.  

Furthermore, there were difficulties with identifying the number of trickle pattern ware 

even among the sources that listed them. At Pacheia Ammos (Pachyammos), Seager states that the 

‘drip’ motif has the longest continuation of any Minoan decorative motif through successful 

periods and lists that 79 of the total 213 pithoi have this decoration.58 Despite this emphasis he 

placed on the motif, Seager gives only a few specific examples of trickle pattern wares, primarily 

pithoi, and states that he will not attempt to give a description of all jars and pithoi found except 

those for which he has “especial interest” due to his own preference, as well as the state of Greece 

in the years preceding 1916.59 While Seager indicates that the trickle motif has continuation 

throughout nearly the whole of the Bronze Age, he is unwilling to discuss this ceramic ware further 

due to its “ordinary” nature.60 At Knossos, Evans finds numerous trickle pattern pithoi such as in 

the North-East Magazines, Area 7, where “streaked vases in heaps” were found along the west 

                                                      
57 Mainly issues in translating Modern Greek. 
58 Seager, 1916: 14. 
59 Seager, 1916: 15 – 30; Greece had just won a large amount of territory in the Balkan Wars of 1912 – 1913, and 
then immediately faced further conflict and tension with the Ottoman Empire occupying the eastern Aegean islands 
in 1914. At this time, Greek forces claimed Northern Epirus while Albania was in turmoil. Further struggle between 
the Prime Minister Venizelos and the king, Constantine created the National Schism: the divide between entering or 
remaining neutral in the First World War (Επίτομη ιστορία της συμμετοχής του Ελληνικού Στρατού στον Πρώτο 
Παγκόσμιο Πόλεμο 1914 – 1918: 6-42). 
60 Seager, 1916: 30. 
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wall. However, this is their only mention in the volume, and further catalogued information 

regarding these pithoi is unavailable.61 Even more concerning is a remark by Stürmer in MM III: 

Studien Zum Stilwandel Der Minoischen Keramik, who states that trickle pattern ware was often 

thrown away with the undecorated ware on site.62 As a result, the examination of legacy data 

through excavation, survey, and other publications was a complicated examination facilitated by 

my guidelines of examination. 

Regardless, this study is a compendium of artifacts from 88 separate sources among 37 

sites in which the trickle motif was found. These sites comprise of 34 Cretan, 1 Cycladic, 1 

Dodecanese, and 1 Peloponnesian site from the EM I – LM III periods. Following is an 

examination of sites with associations to wine production, storage, and consumption throughout 

Crete. The study is focused on sites with the most mentions of wine production areas, 

macrobotanicals relating to wine, or positive organic residue analysis; additionally, the sites all 

have extant trickle pattern motif wares. Following Chapter 3 is a presentation of results from my 

study sample with discussion of the distribution of the trickle motif throughout Crete, the Cyclades, 

and the Peloponnese as a whole through presence by region and time period. This evaluation is 

important foremost to the discussion of exchange networks by region throughout Crete and abroad, 

using the trickle motif as a comparative example to current understandings of these networks seen 

in the archaeological record. 

  

                                                      
61 Evans, 1921: 571. 
62 Stürmer, 1992: 173. 
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Chapter 3: Evidence of the Role of Trickle Motif Ware in Wine Production, Exchange, and 
Consumption 

 
3.1 Introduction  

 Archaeological evidence reveals that the production and exchange of wine was a deeply 

integrated facet of the Minoan economic system, evidenced through ceramic, archaeobotanical, 

Linear A, and Linear B evidence. Despite this significant role, physical evidence of grapes and 

wine through archaeobotanicals and chemical analysis is scarce due to a lack of systematic 

searching and testing, as well as difficulties of preservation and funding. Additionally, efforts to 

test organic residue of previously excavated artifacts is often hindered due to the state of the vessel; 

results show that there is a significant difference in the testing of an unwashed vessel removed 

directly from context to testing versus a water- or acid-washed artifact.63 As a result, primary 

evidence of wine in an archaeological space is largely deduced from specialized ceramic ware or 

from a large quantity of pouring and storage vessels and examinations of winemaking 

installations.64  

Based on this previous scholarship, Hamilakis constructs a list of previous excavations and 

analyses at Minoan Cretan sites which show the presence of either wine or olive cultivation, 

production, or consumption, seen in Figure 3.1.65 Sites with winemaking installations and spouted 

vats, indicative of liquid production, are explained in accordance with their trickle pattern ware, in 

order to provide further discussion of the meaning behind the trickle motif. Similarly, the 

macrobotanical evidence will be explained in relation to sites with trickle motif ware. Significant 

                                                      
63 Brogan and Koh, 2008: 125. 
64 Hamilakis, 1996: 4- 7; Palmer, 1994: 1; Palmer defines a winemaking installation as fulfilling one of three 
criteria: 1) a processing space with a large spouted vat on a platform above a collection space or vessel, 2) a plaster 
pressing floor draining into a space or vessel, 3) stone treading or stone pressing basin with a spout (Palmer 1994, 
18). 
65 Hamilakis, 1996: 11. 



35 
 

macrobotanical evidence from Hamilakis’s (1996) study reveals the presence of wine production 

and storage among many sites with trickle pattern ware such as at Myrtos Phournou Koriphi, 

Phaistos, Monastiraki, Kommos, Knossos, and Kastelli. 

 

Figure 3.1: Cretan Bronze Age sites which produced archaeological evidence of vine/wine or olive/oil (Hamilakis, 1996: 11; 
Figure 1). 

 

However, following this scholarship, significant effort had been put forth to test ceramic 

vessels for organic signals of food and drink residue. Tzedakis and Martlew’s Minoans and 

Myceneans Flavours of Their Time has a published sample of numerous artifacts from across 

Minoan Crete and the Mycenaean mainland which have been tested for organic residues. The 

Minoan samples consisted mainly of the numerous large pithoi from the storerooms of Myrtos 

Phournou Koriphi, each of which displayed the trickle motif, and a pithos from Monastiraki.66 

Interest in the further applications of hard science to archaeological evidence continues, and a 

recent publication of organic residue analysis results from Mochlos of over 700 ceramic artifacts 

and primarily focused on evidence from the LM I period.67 

                                                      
66 Tzedakis and Martlew, 1999: 147, 206 – 207. 
67 Brogan and Koh, 2008: 125. 
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Utilizing the redefined terminology of the ‘trickle’ motif in conjunction with the study 

sample has presented a wealth of evidence relating to the presence and exchange between village 

and palace polities throughout the Minoan periods of Crete from EM I – LM III. The analysis of 

the shapes of these vessels has revealed in turn the usage of the vessel in conjunction with 

information on the context or further explanation of the vessel. The discussion of time periods and 

shapes from the sample have revealed a close association of the trickle motif with vessels placed 

in conjunction to wine production areas, are possible liquid storage vessels, or are drinking vessels 

commonly associated with the consumption of wine. This chapter addresses the contexts of three 

sites in which a large number of trickle motif ware vessels have been found, and follows with 

further evidence from other sites with trickle motif pottery. I discuss the pottery found in relation 

to the possibility of wine production or consumption at the site, applying chemical residue analysis 

or archaeobotanical evidence in order to more thoroughly substantiate these claims. 

 

 

 

 

 

 

 

 

 



37 
 

3.2 Sites with Evidence for Wine Production, Storage, and/or Consumption and Trickle 

Motif Pottery 

 

3.2.1 Myrtos Phournou Koriphi 
Myrtos Phournou Koriphi, a settlement on Fournou Koriphi hill, dates its destruction layer 

to the EM II period. This site provides a wealth of evidence for wine production and storage. The 

excavator of this site, Peter Warren, conducted a detailed excavation of the settlement from 1967 

to 1968. As a result of Warren’s publication in 1972, Myrtos Phournou Koriphi has become a 

major focus of study for the Early Minoan period due to the somewhat terminal dating of its 

material and the extensiveness of the excavation.68 Nearly 100 rooms or areas were discovered 

                                                      
68 Catapoti, 2006: 102; Tenwolde, 1992: 1. 

Figure 3.2: Plan of Myrtos Phournou Koriphi, southern extent of EM II settlement (Warren, 1972: 10 - 11). 
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within the settlement for which contention exists regarding household allocation and use of the 

rooms. Warren proposed that the settlement layout most conveniently allowed for communal 

living, however Whitelaw’s later reanalysis regarded the layout as constructed of separate building 

projects.69 As a settlement site, Myrtos Phournou Koriphi has a wealth of cooking and eating 

vessels, with signs of feasting found in its wealth of storage and serving vessels. The volume of 

serving vessels per household is at an average of 30 vessels, an overwhelming amount when 

thinking of the vessel in terms of regular use. Therefore, it is likely that the wealth of serving 

vessels per household refers to a surplus for use in large feasting events at Myrtos.70 Additionally, 

storerooms of numerous pithoi with volumes of 90 liters each were excavated from the settlement. 

The interiors of many of these vessels reveal a reddish hue due to a stored residue which had been 

absorbed into the fabric, had small, drilled holes at their base, and displayed a trickle motif pattern 

on their exteriors.71 From the sample collected for this examination, 89 out of 95 vessels consisting 

of all pithoi, amphorae, lekanai, and hydria from Myrtos Phournou Koriphi had exterior trickle 

pattern decoration. This sample represents production, storage, and serving vessels showing the 

transition from a produced, to stored, to consumed substance.72  

Two definitive winemaking installations are identified by Palmer in Warren’s study at 

Myrtos in Area 8 and Room 90.73 Area 8 featured a spouted lekane against one wall and placed 

atop an earth pedestal. The lekane would drain into either a receptacle, such as a pithos, or could 

flow into a channel system that connects to Area 9 and Area 10, as seen in Figure 3.3.74 In the 

space beneath the lekane and into the draining space, a pithos of up to one meter in height could 

                                                      
69 Warren, 1972: 260 – 261; Whitelaw, 2007: 66 – 69. 
70 Catapoti, 2006: 106 – 108. 
71 Leonard, 1995: 242. 
72 Catapoti 2006, 109; Warren, 1972: 93 – 99. 
73 Palmer, 1994: 18 – 25. 
74 Warren, 1972: 25 – 27. 
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safely fit. Based on the placement of the lekane above the channel or pithos, an easy flowing area 

for a pressed grape product can be deduced. 

 

Figure 3.3: Plan of Area 8 (Area of the Tub, Hole, and Channel), 9, 10, and 16 at Myrtos Phournou Koriphi (Warren, 1972: 26; 
Fig. 15). 

 

Room 90, known as the South-West Tub Room, is north of Room 89, the room of tripartite 

hearth and benches likely used for food processing, and is a small, rectangular room with a low 

bench, a stone pot stand, and the sherds of both a trickle-decorated pithos and a large, spouted 

lekane. The context of the lekane sherds makes it likely that the tub was placed on the bench, with 

the spout hanging over the side and above a trickle-decorated pithos (P639) extant in the same 

context. Further reinforcing that Room 90 was used as a wine production center, the interior of a 

large, spouted bowl on the pot stand in the corner of the room contained grape remains.75 Both 

Area 8 and Room 90 provide architectural features within the room for use in the production of 

liquids in addition to artifactual evidence used in the storage of a liquid product. The 

macrobotanical remains of grapes in the corner spouted bowl provide further evidence of the liquid 

production at Myrtos as a production of wine is seen in Room 90. Other spouted lekanai appear in 

                                                      
75 Ibid: 83 – 84. 
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Room 59, Passage 65, and Area 44. However, Warren states that even the unspouted lekanai may 

have been used in the process of wine production.76 This may indeed be true as both unspouted 

and spouted lekanai at Myrtos Phournou Koriphi have been found decorated with trickle motif on 

their exterior.77  

Room 80 (Fig. 3.4) provides substantial evidence for wine storage as well as substantial 

evidence of trickle decorated vessels. Within the room are several features, one of which he terms 

a ‘pot cupboard’ which consists of flat slabs on either side of the structure delineating the feature 

from the north and west walls of the room. The feature contains a row of slabs, separating it into 

two compartments that held smaller vessels consisting of a burner, bowl, jugs, cowrie shells, and 

spouted jars.78 The other half of the room on the south side has six amphorae (P 74, P76, P78, P85, 

P86, and P88) and three pithoi (P604, P605, and P614), while pithos (P615) lay along the western 

wall. Further evidence of viticulture is found in pithos (P605), decorated in the trickle motif, which 

contained pressed grape remains, grape pips, stalks, and skins.79 Due to the nature of this evidence, 

it is likely that the other storage vessels in this room held the same commodity, as all of the other 

amphorae and pithoi mentioned in Room 80 had exterior trickle motif. 

                                                      
76 However, other probable uses for unspouted lekanai are olive oil production, or storage of cereals, olives, or fruit. 
77 Ibid: 138 – 139.  
78 Warren, 1972: 74.   
79 Warren, 1972: 146. 
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Figure 3.4: Plan of Room 80 at Myrtos Phournou Koriphi with floor deposit (Warren, 1972: 73; Fig. 26). 
 

 The presence of macrobotanical evidence of pressed grapes and skins from two separate 

vessels in conjunction with areas and rooms where lekanai are used as production units provides 

substantial evidence for wine production in the settlement of Myrtos Phournou Koriphi. 

Furthermore, the collaboration of this information with extant trickle pattern ware, such as pithoi 

P639 and P605, which held the macrobotanical evidence of wine by-product, firmly contextualizes 

the trickle motif in the production and storage of wine in the EM II period. 

 The published organic residue analysis in Tzedakis and Martlew (1999) provides additional 

evidence of wine production in reference to trickle pattern ware from Period II (EM IIB, 2500 – 

2300 B.C.E.) at Myrtos Phournou Koriphi. All samples submitted for organic residue analysis 

among the pithoi from Myrtos Phournou Koriphi had positive results for wine. Among those 
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published in the study, pithoi P597, P600, P604, P605, P611, and P623 all had organic signals for 

wine.80 Among the six published pithoi, two, P600 and P604, had the presence of resinated wine, 

known commonly as retsina – wine which had been mixed with pine tree resin for flavor and to 

inhibit bacterial production in wine.81 

One pithos from the sample, P611, not only has trickle decoration on its exterior, revealing 

a positive result for wine presence, but also has a small hole punctured in the fabric just above the 

base. Additionally, this pithos’s interior is almost entirely rotted away. Warren’s hypothesis for 

this rotting is that the acids from the stored liquid content ate away at the interior over time.82 Due 

to the organic residue analysis published in Tzedakis and Martlew, it is now confirmed that this 

acid rotting was due to the storage of wine.83 Therefore, the combination of the evidence presented 

for wine production, storage, and consumption in combination with the presence and use of trickle 

                                                      
80 Tzedakis and Martlew, 1999: 143 – 145, 161. 
81 McGovern, 2005: x; Soleas et al., 1997: 288. 
82 Warren, 1972: 147. 
83 Tzedakis and Martlew, 1999: 142 – 145.  

Figure 3.5: Pithos (P616) from Myrtos Phournou Koriphi, EM IIB (Tzedakis and 
Martlew, 1999: 145; Fig. 127) 
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motif pottery at Myrtos Phournou Koriphi presents a well-established argument for the use of 

trickle pattern ware in association with wine starting in the EM II period of Minoan Crete. 

3.2.2 Palaikastro 
 Palaikastro, located in eastern Crete, has had a series of excavations at the site starting in 

1901 – 1906 by Bosanquet and Dawkins and in a series of successive excavations starting in the 

1960’s.84 During the second excavation season in 1902, a press was found in Block B, room 37. 

The remains of this early press consist of a raised cement floor about 1 ½ m2 with a spouted tub 

projecting over a pithos.85 The press was originally designated as a wine-press by Bosanquet et 

al., however it was likely used for both olives and grapes due to macrobotanical evidence of olive 

found nearby. Another press was found during this excavation season in Block E, room 29. This 

wine-press was found with the plaster bed and pithos still extant. The plaster-floor room sloped 

down to the pithos so that grape ‘must’ run-off would naturally flow into the vessel.86  Both of the 

presses are described as dating to the Myceanean period. The fifth excavation season of Palaikastro 

at Roussolakkos in 1991 revealed five buildings at the site (Buildings 3, 4, 5, 6, 7) as well as a 

series of features within these areas dating from the EM III through LM IIIA2 – B.87 During this 

excavation season, a wine-pressing installation dating to the MM III/LM I periods was discovered 

in Building 6, EN 87. This press, similar to the previous two found in 1901, also had a plastered 

floor for run-off liquids and contained a large amount of shattered pottery.88 

                                                      
84 Sackett et al., 1965: 249. 
85 Bosanquet et al., 1902: 279, 288. 
86 Bosanquet et al., 1902, 295. 
87 MacGillivray et al., 1991.  
88 MacGillivray et al., 1991: 127.  
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Figure 3.6: Plan of Palaikastro from the 1986 - 1991 excavations (MacGillivray et al.., 1992: 122). 
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Figure 3.7: Plan of Building 6: EN 87 Wine-Pressing Installation (MacGillivray et al., 1992: 127). 
 

 Near the northwest corner of the room, as seen in Figure 3.7, is a large circular, spouted 

vat placed into the wall. The spout faces to the north and is directly over a pithos placed for run-

off underneath. However, what is odd about this placement is the immovability of the pithos, as it 

is set between two slabs and a terracotta plaque with special access via a set of irregular steps.89 

This wine-press places a permanency on the activity of wine production, due to the immovability 

of the pithos set in the floor of the press. Therefore, there must either be another way of moving 

and transporting the liquid, such as by scooping the liquid into other vessels such as jugs, cups, 

                                                      
89 MacGillivray et al., 1992: 126. 
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and bowls, that this is the sole production unit of a smaller household, or that this wine-press is a 

special access or special use area for a larger complex area.90  

The ‘Mycenaean’ period of Crete dates approximately to a time starting in the LM II period 

(1570/1540 – 1490/1450 B.C.E.) and this dating would mean that the presses found in Block B, 

room 37 and Block E, room 29 date later than the wine-press found in Building 6, EN 87 dating to 

the MM III/LM I period. Also dated to this period before the reoccupation of the Mycenaean period 

is another wine-pressing installation found at Palaikastro in Building 2.91 

Based on this dating, Palaikastro as a regional center has established evidence for wine 

production at the settlement from the MM III through the ‘Mycenaean’ period. This corroborates 

well with the trickle motif pottery found at Palaikastro in these periods. From Building 6 during 

the MM III – LM I/II periods, a number of trickle pattern ware were found, such as five ogival 

cups, five rounded cups, and six pulled-rim bowls, which are all, especially pulled-rim bowls, 

associated with drinking.92 The pulled-rim bowls are seen exported to other areas from Palaikastro, 

such as at Petras and Mochlos.93 Additionally, a jug, jar, and pithos found at Psychro Cave from 

this MM III – LM I period are possible Palaikastro imports, showing that Palaikastro was actively 

                                                      
90 As the pithos is immovable, it would be impossible to transport the pithos into a magazine somewhere else in the 
complex. 
91 Hardman 2011, 8. 
92 Smith et al., 2010: 67 
93 Mochlos also has imported Palaikastrian trefoil-mouthed jugs, which is part of a standard drinking set with pulled-
rim bowls, also imported from Palaikastro in this sample.  

Figure 3.8: Ogival cup from Well 605, Palaikastro and pulled-rim bowl imported from 
Palaikastro found in Mochlos (MacGillivray et al., 1998: 229; Smith et al., 2010: Fig.11). 
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producing trickle motif ceramic ware. The presence of imports shows that Palaikastro exported to 

other areas where wine-related ware would be traded in these periods, such as at Mochlos where 

there is evidence of wine production, and at Psychro Cave, a sacred cave site.94 Regardless, 

Building 6, EN 87 seems to hold credence as a wine-press and further displays the correlation of 

trickle-decorated pottery and wine production, storage, and consumption found in context across 

Crete. 

3.2.3 Mochlos 
 Excavation on Mochlos conducted by Seager started in 1908 and excavations following 

this initial study revealed settlements in the Mycenean, Roman, and Byzantine periods additional 

to the Minoan.95 While trickle pattern material appears in MM I, LM I, and LM II, the majority of 

the material appears in LM III contexts of burials. In contrast, the majority of wine production 

evidence for Mochlos appears during the LM IB period. A study published by Brogan and Koh 

analyzed artifacts from Mochlos in the LM I period for organic residue of wine. This study found 

that the double-terraced building C.7 was a multi-production center that produced perfumed oils, 

wine, jewelry, and textiles. This massive complex contained 20 rooms built from the Neopalatial 

period (MM III, LM IA) in phase 1, to the LM IB for phase 2.96 Within Building C.7, two vats 

associated with production were discovered and systematically tested for organic traces. The first 

vat from room 2.2 was found at the eastern edge of phase 1, positioned on a bench on the western 

edge of the room, and located next to an “unusual funnel” and numerous stone tools, vessels for 

storage and consumption (e.g., amphorae, jars, and conical cups), and tripod cooking pots.97 

Residue analysis for this vat as well as vessels nearby found traces related to olive oil, coriander, 

                                                      
94 See Appendix II listings for Mochlos and Psychro Cave for further information. 
95 Soles and Davaras, 1992: 413 – 416. 
96 Brogan and Koh, 2008: 125 – 126. 
97 Ibid: 126. 
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flowers, and ferula and was associated to the production of perfume. However, the vat (P 8546), 

dated to LM IB and found along the northwest entrance of phase 2, had markedly different results. 

P 8546 has a hole placed at a 90° angle on its closed spout and was found along the west side of 

an entranceway step to the building.98 The organic residue analysis for this vat showed traces of 

tartaric acid and syringic acids, definitive biomarkers for red wine products. Among the objects 

found nearby to vat P 8546 were a basin, jar, and drain, which were unfortunately unable to be 

dated due to their exposure post-excavation in 1993 and 1994.99 However these artifacts have 

suitable applications to wine production and were likely associated with the vat found near the 

entranceway.  

Room 2.10 from the phase 2 area directly next to this space may also have been part of the 

wine production and storage process, adding to the overall building complex in LM IA. The 

original purpose of this room was as a kitchen, which shifted to a storage room with a raised 

platform in the LM IB, presumably as the role of Mochlos and nearby Palaikastro became stronger 

after the waning of the palatial system, and more emphasis was placed on the production of wine 

products for redistribution in the area. Three pithoi, two amphorae, two large jugs, and a stirrup 

jar were found in the final phase of the room and the results of petrographic analyses found that 

they are likely to be imports to the area from the southeast Aegean.100 

Brogan and Koh conducted additional organic residue analyses on a random sample of 

vessels from the Early to Late Minoan periods in order to see the proportion of those containing 

tartaric acid. Thirty-six sample vessels were compiled, including storage vessels such as pithoi, 

amphorae, and jars, as well as consumption vessels like jugs and cups. Among these 36 vessels, 

                                                      
98 Ibid: 126.  
99 Ibid: 128. 
100 Ibid: 129. 
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six contained solely wine and thirteen contained both wine and olive oil and were seem to have 

been used between both olive and wine production areas– in phase 1 (LM IA) storing olive oil for 

perfume production and in phase 2 (LM IB) storing locally produced wine.101 The study of the 

amphorae found that they were either used solely for wine or olive oil, likely determined by their 

singular use within a production area. The sample of the jugs revealed an interesting find – one 

trefoil-mouthed jug was discovered to have a strong chemical signature for wine.102 This provides 

distinctive evidence toward the claim that trefoil-mouthed jugs are part of an established wine-

drinking set as put forth by Smith et al. (2010).103 

The majority of evidence from the LM I period at Mochlos in my sample is found within 

the settlement as ogival cup, conical cup, pithos and trefoil-mouthed jug shapes, all of which may 

have associations with liquid storage or consumption. Notably, the trefoil-mouthed jug and conical 

cups are both standard drinking vessels associated with wine and may have been used for this 

purpose. Overall, the majority of the sample material for the site comes from LM III period tombs, 

where a large number of trefoil-mouthed jugs (3 vessels), pulled-rim bowls (11 vessels), and pithoi 

(16 vessels) were found. Almost all of the pithoi showed evidence of intentional breakage for use 

in the burial – six of the vessels were sawn in one or two cuts and two pithoi were otherwise 

deliberately broken. Two of these intentionally broken pithoi also had incised holes at midbody, 

perhaps for use as a drain of the liquid contained inside.104 The shapes found at Mochlos correlate 

well with evidence of wine production at this site, and additionally with the import of wine from 

other wine production centers, such as at Palaikastro. 

                                                      
101 Ibid.: 129. 
102 Ibid.: 130. 
103 Smith et al., 2010: 67. 
104 See Appendix II: IIC.17 and IIC.19. 
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3.2.4 Evidence from Knossos, Monastiraki, and Phaistos 
Knossos. 

 Evidence for wine production is seen, in small part, in the EM II period at Knossos. Warren 

(1972b) discovered a ‘bathtub’ winepress similar to lekanai found at Myrtos Phournou Koriphi.105 

Concurrently at this time, a proliferation of small cups appeared suddenly throughout the 

settlement.106 Evidence for trickle decorated pottery is noted by Walberg at Knossos in the EM II 

period which is contemporary with the discovery of the wine-press discovered by Warren.107 This 

provides further substantiation of the concurrent nature of trickle motif ware and wine production.  

During the palatial settlement, a Middle Minoan II – III period cup was found with an 

impression of a large grape pit dated to the LM I period.108 This evidence of wine consumption at 

Knossos could reveal one of two things; either that cups were successively reused over time at 

Knossos or that the style of cup continued to be produced at Knossos from the late Middle Minoan 

into the early Late Minoan period. Other than the knowledge of this singular grape pit, no other 

macrobotanicals of grapes have been found or published from Knossos during the Bronze Age.  

Despite this lack of evidence, the presence of large wine magazines for pithoi and the evidence of 

Linear A ideograms and five Linear B records of wine imports during the palatial periods show 

                                                      
105 Warren, 1972b: 392 – 395. 
106 McGovern, 2003: 259. 
107 Walberg 1983, 64-65. 
108Renfrew, 2005: 274; Aström and Hjelmqvist, 1971: 9 – 14. 
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that while Knossos did not control the wine industry, it did receive wine as part of taxes paid to 

the palace.109 

Monastiraki. 

 Other Minoan sites from the study sample also show relationships to wine production, 

storage, and consumption. At Monastiraki, Amari, wall sherds of a pithos with trickle decoration 

were tested for organic traces.110 The results of this study found that this pithos, seen in Figure 3.9 

above, from MM II had held resinated wine. Evidence of resinated wine found among trickle 

pattern ware has thus been found to exist from the EM II – MM II periods and is known to exist 

continuously in Greece into the present day.111 In addition to the organic residue traces, 

macrobotanicals have also been found at Monastiraki. Grape pits, skins, and stems of grapes have 

                                                      
109 Palmer, 2005: 279 – 286. 
110 Tzedakis and Martlew, 1999: 147.  
111 McGovern, 2005: x. 

Figure 3.9: Pithos from Monastiraki, Amari - found to have 
resinated wine (Tzedakis and Martlew, 1999: 147; Fig, 129). 
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all been found within the context of Monastiraki.112 Kirsten interpreted the remains of the grape 

seeds found in a Room 11 pithos dating to LM IA to be the remains of raisins perhaps used in the 

making of dessert wine.113 Despite the lack of trickle decorated vessels in the study sample, 

Monastiraki has extensive evidence for the storage, and most likely consumption, of wine in the 

area. 

Phaistos. 

 Macrobotanical evidence is as substantial at Phaistos as the trickle motif ware located there.  

A large number of seeds representing macrofossil wine and vine remains detail the viticulutral 

production of the site.114 A Protopalatial deposit was found within a pithos, which included both 

grape seeds and skins. This entry is worth regard as it records a number greater than 50 for the 

seed and skin count, which is a significant amount to have been preserved within a pithos.115 The 

majority of the material within the study sample are Protopalatial trickle motif vessels (44 of 47 

vessels) comprised of pithoi, conical cups, ogival cups, an amphora, a jug, other cups, and a plate. 

28 pithoi with trickle decoration were found in this palatial, the largest within the study sample at 

while only 11 cups from the sample had trickle decoration. Based on the proportions of the trickle 

decorated pottery from Phaistos in this period, it is seen that there is a preference for the motif on 

storage vessels and consumption vessels, suggesting that Phaistos received trickle motif ware as 

imports rather than in production or through association with their own production of wine. This 

evidence works well in correlation with the known storage of wine at Phaistos seen in Logothetis 

(1970) and corroborated by Hamilakis (1996).  

                                                      
112 McGovern, 2003: 260. 
113 Kirsten 1951, 45. 
114 Hamilakis, 1996: 10. 
115 Logothetis, 1970: 42. 
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Chapter 4: Results and Analysis 
 

4.1 Table of Results: Discussion of Sites 
 
 Based on the information provided through the study of the trickle ware found in previous 

publications, an idea of the range of the trickle decoration across not only Crete, but also at the 

sites of Ayios Stephanos, in the Peloponnese, and Akrotiri (Thera), and Trianta/Ialysos (Rhodes) 

can be visualized. In Figure 4.1, the 38 sites where trickle decorated ware was found are isolated 

as yellow circles within the larger view of the Aegean. The majority of sites where trickle 

decorated ware were found are concentrated in both central and eastern Crete, while only one site 

in western Crete (Kastelli in the region of Khania) found any trickle pattern ware in western Crete. 

While it is possible that western Crete did not have trickle ware, it is far more likely that the issue 

in finding trickle decoration stems from issues of environmental circumstances, little excavation, 

and little publication. In discussion of the archaeological material of western Crete, Betancourt 

states that pottery from this region does not display a solid continuation from the Middle Minoan 

to Late Minoan periods due to poor preservation, in addition to there being fewer sites in western 

Crete overall.116 Moody et al. (1989) affirms that western Crete has generally poor preservation of 

archaeological remains, and more specifically to the preservation of painted ceramic decoration 

and Livarda and Kotzamani (2013) also state that there is particularly poor preservation of 

archaeobotanical remains in western Crete.117 Furthermore, Christakis (2006) notes that there are 

few western region Minoan contexts which are fully excavated or published, making a full 

analytical and comparative study of archaeological material difficult.118 Overall, however, there is 

                                                      
116 Betancourt,1985: 73, 104: No further significant mentions of Western Cretan ware is made after the MM I 
period. 
117 Moody et al., 1989: 205; Livarda and Kotzamani, 2003: 3. 
118 Christakis, K., 2006: 132. 
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an extremely wide distribution of the trickle motif across the island of Crete, from the northern to 

the southern coasts and from east to west in addition to its presence outside of Crete. 

 

Figure 4.1: Map of All Sites with Trickle Motif: 35 sites on Crete, 1 site on the Peloponnese at Ayios Stephanos (ID 5), 1 site on 
Thera at Akrotiri (ID 1), and 1 site on Rhodes at Trianta (ID 35). 
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In Figure 4.2, a more detailed, thematic map of graduated symbols depicts the total amount of 

trickle pattern ware per site across Crete, with an according color differentiation to more descriptively show 

the reader the difference in the accumulation at each site from the EM I – LM III periods. This map largely 

displays a distinct set of regional groupings of trickle motif ware across Crete centering around the areas of 

Knossos, Phaistos, Myrtos Phournou Koriphi, Palaikastro, Mochlos, and Pacheia Ammos. However, there 

are also smaller groupings of ‘one – five’ trickle motif vessels near Malia and around Psychro Cave.  

The map shows that where trickle pattern exists at one site, it may exist in some density 

directly surrounding the site, within the same regional location. This map merely shows the 

quantity of trickle motif ware at sites across Crete. However, an assumption for the larger 

graduated circles may be that these sites produced large quantities of trickle pattern ware 

Figure 4.2: Map of Crete showing the 'Amount of Trickle Motif Ware Across Crete.' A set of five graduated points with associated 
color on a scale of yellow to red for smaller to larger amounts detail the total amount of trickle motif ware across Crete. 
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themselves. While there is evidence for this in the settlements of Palaikastro and Myrtos Phournou 

Koriphi, and Mochlos especially, a large amount of the material is shown in reused contexts, such 

as in the cemeteries of Pacheia Ammos and Mochlos. This makes it unclear whether the pottery 

was created in that area or what its original purpose may have been without more detailed fabric 

analyses. Using the assumption that large amounts of trickle motif ware are found at sites with 

pottery production centers, smaller sites would likely obtain their trickle pattern ware (with 

associated stored goods in storage vessels) from these larger production centers. However, this 

assumption relies on the underlying principle that sites with a smaller amount of trickle ware 

pottery surround a site with a larger amount of trickle ware due to an interactive relationship of 

communication and exchange. This relationship is commonly held by scholars like Betancourt,119 

and shows that it could be a result of exchange of the vessel itself, or as a matter of cultural 

diffusion where the technique of trickle pattern is reproduced at a new site using the 

communication and exchange of material and technique between sites.  

The full quantitative results of this study are displayed in the following table that 

establishes a self-ascribed identification number per entry, the site where trickle pattern ware was 

found, the total amount of the trickle pattern vessels found there, and finally the range of time 

periods determined according to the relative dating of the artifacts in context.120 The table has been 

arranged so that the time periods of the trickle pattern ware are arranged chronologically, as this 

best aids in the discussion of the trickle motif’s presence in the Minoan civilization over time. As 

seen in Table 4.1, there are 38 separate settlement areas in which trickle pattern ware has been 

                                                      
119 Betancourt, 1985: 3; Especially in eastern Crete where the connection of exchange between the earliest Cretan 
potters seems to be the strongest (Betancourt, 1985: 5). 
120 The number assigned to each site is not made on any sort of determination of region or time period or the 
importance of the site, but to merely aid the import of data into ESRI’s ArcGIS™. The amount of trickle pattern 
ware is a compilation of ‘whole’ vessels either found intact or constructed from fragments, as well as fragments of 
separate vessels which did not have joins.  
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found within the scope of this study across Crete, the island of Thera, the island of Rhodes, and 

the Peloponnese. Focusing on the column delineating time period, ranges were created based on 

the spread of trickle pattern ware found and studied in this research. Sites with commas between 

time periods did not have conclusive evidence for the spread of the motif over time and were 

demarcated accordingly.  
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Table 4.1: Short-list of Results Arranged by Time Period Range, showing Site Name, Total Number of Trickle Motif Ware and a 
Range of Dates for Artifacts 

 

 

ID Site Total Time Period Range 
7 Charakas, Myrtos 2 EM I - MM II 

31 Priniatikos Pyrgos 5 EM I - MM II 
24 Myrtos Phornou Koriphi 89 EM II 
19 Lebena 2 EM II -EM III 
14 Kalo Khorio 1 EM III - MM IA  
27 Pacheia Ammos 81 EM III - LM III 
2 Archanes 1 MM IB 

33 Syme 4 MM IIB 
9 Chrysolakkos 3 MM IB - II  

16 Kavousi 1 MM IB - IIB 
29 Petras 15 MM IB - LM IIIB 
36 Tylissos 1 MM IB - MM IIB 
30 Phaistos 47 MM IB - MM IIIB 
28 Palaikastro 66 MM IB, MM IIIB - LM IIIB 
6 Bebonas 1 MM I - MM II 

17 Knossos 65 MM I - III, LM III 
12 Gournia 22 EM III - LM I 
37 Vrokastro 6 MM I - LM I 
5 Ayios Stephanos 3 MM I - LM IA 

22 Mochlos 72 MM I - LM III 
13 Juktas 5 MM IIB - MM III 
25 Myrtos-Pyrgos 12 MM IIB, LM I 
23 Monastiraki, Amari 2 MM II 
4 Ayia Triada 11 MM II - LM I 

18 Kommos 7 MM II - LM IIIA 
21 Malia 2 MM II, LM I 
10 Edzathmistera, Ayios Georgios 1 MM III 
26 Ourania Cave, Zakros 5 MM IIIB - LM I 
3 Ayia Photia, Siteia 1 MM III - LM I 

11 Galatas 5 MM III - LM I 
32 Psychro Cave 3 MM III - LM I 
1 Akrotiri, Thera 3 LM IA 

20 Makrygialos 1 LM IB 
35 Trianta, Rhodes 4 LM IA - B 
34 Thriphti 1 LM I 
15 Kastelli Khania 3 LM II 
8 Chrysokamino 1 LM IIIA 
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4.2 Discussion of Sites by Time Period 

Figure 4.3:  Amount of trickle motif ware across Cretan sites in the Early Minoan I period: 3500 - 2900 B.C.E. 

 

The EM I period. 

 The earliest sites where trickle pattern ware has been found date to the EM I period, in 

contrast to the established chronologies of trickle decoration presented in previous scholarship.121 

The EM I dating of these ceramic vessels pushes back the use of the trickle pattern up to 600 years 

from the EM IIA period, a change which is significant to the vitality of this motif throughout Crete 

and highlights the importance or utility of the motif due to this vitality. The two sites with EM I 

trickle-decorated ware were Charakas in the Myrtos region and Priniatikos Pyrgos in the Lasithi 

                                                      
121 Betancourt 1985, 48; Christakis 2005, 38; MacGillivray 1997, 200; Stürmer 1992, 173; Walberg 1983, 64-65. 
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region. Both are found in the larger area of eastern Crete and are separated by less than 20 km 

from each other as the crow flies. Priniatikos Pyrgos, a settlement continuing into the LM IA period 

has the most defined presence of trickle pattern ware in the EM I, as the one jar bearing the 

decoration has been dated to the EM I occupation of the site.122 Further trickle ware material 

appears later in the occupation of the settlement in the EM II and MM I periods, showing a 

continued use of this motif into the Middle Minoan period at this site when trickle pattern ware is 

at its height.123 The two trickle pattern vessels from Charakas date more loosely from the EM I 

period to MM II, largely due to the difficulties in dating the trickle pattern on less diagnostic 

pottery forms124 in addition to the worry of dating the vessel according to its Early Minoan 

archaeological context due to nature of Dark-on-Light ware’s popularity in the Middle Minoan 

periods. 

 While the preservation of trickle pattern ware from two sites is not enough material to make 

a significant inference on the production and exchange of these vessels in the EM I period, a few 

fundamental statements can be made. The site of Priniatikos Pyrgos in eastern Crete, in the Gulf 

of Mirabello region, is by far the most significant site for the findings of trickle pattern ware dated 

to the EM I period. Sites in eastern Crete such as at Vasiliki, Mochlos, and Gournia are well-known 

due to their Early Minoan finds, and are the basis of Early Minoan chronology in the east.125 As 

Priniatikos Pyrgos is very near to these three sites, and as it shows the earliest evidence of trickle 

pattern firmly dated to the EM I period, Priniatikos Pyrgos may also join these sites in their eastern 

chronological distinction.  

                                                      
122 Molloy et al., 2014: 329. 
123 Stürmer, 1992: 173. Betancourt, 1985: 87, Especially as part of the larger Dark-on-Light pottery tradition which 
flourished in the Middle Minoan period. 
124 Nowicki, 2010: 234, Fig. 22.10, nos. 10 and 21. 
125 Branigan, 1970: 13. 
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Charakas, on the other hand, is located in the Myrtos region between the Messara and the 

Lasithi. In the later EM II period, the destruction layer of the Myrtos Phournou Koriphi reveals the 

wealth of trickle pattern ware at the site, and later in the MM II and LM I periods, Myrtos-Pyrgos, 

a site in the Myrtos region to the west of Charakas, shows evidence of trickle pattern ware as well. 

Therefore, the Myrtos region has a wide range of evidence which is established by pottery in the 

EM I period at Charakas, and continues into the next period, EM II, at Myrtos Phournou Koriphi. 

An inference for this continuation of trickle motif ware from EM I to II between nearby sites 

approximately 1.5 km away (Fournou Korifi) and 1.75 km away (Pyrgos) is that the residents of 

Charakas moved closer to the coast and founded these new settlements. This is confirmed by 

Nowicki who states that the disappearance of Charakas in the EM I and the founding of Fournou 

Korifi and Pyrgos in EM II cannot be merely coincidental.126 Based on the extant evidence of 

trickle motif ware in Charakas and Priniatikos Pyrgos from the EM I period, and on both sites 

presence in the EM II or in the establishment of new EM II settlements, it can be stated that the 

rise of the trickle motif comes out of eastern Crete and is most popular and proliferated in this 

region. 

 

 

 

 

 

 

 

 

 

                                                      
126 Nowicki, 2010: 231. 
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The EM II period. 

The presence of the trickle motif in the EM II periods is well-established, expanding from 

two sites in the EM I period to five sites in the EM II. Trickle decoration is found both at the 

settlement of Myrtos Phournou Koriphi and the West Court House of Knossos. The material from 

Myrtos Phournou Koriphi consists of a wealth of both EM IIA and IIB material spread between 

one lekane and three pithoi (EM IIA) and 27 amphorae, one hydria, ten lekanai, one lid associated 

with either an amphora or pithos, and 46 pithoi (EM IIB).127 In contrast to the plentiful, whole 

                                                      
127 Warren, 1972: 106 – 149. 

Figure 4.4: Amount of trickle motif ware across Cretan sites in the Early Minoan II period: 2900 - 2200 B.C.E. 



63 
 

vessels of Myrtos Phournou Koriphi, Knossos’ EM IIA material consists of numerous fragments 

constituting four separate pithoi from storage deposits.128 The site of Priniatikos Pyrgos lists a set 

of small, pithoid jars with trickle decoration, but Hayden and Tsipopoulou (2012) do not specify 

the exact number of vessels. Due to the syntax of the word as plural, I have noted that there are 

two trickle pattern pithoid vessels, as it is the minimum, and therefore safest, choice. Further, 

Hayden and Tsipopoulou note difficulty in dating these two pithoid vessels between the EM II and 

III periods.129  However, it is worthwhile to note the presence of further trickle ware in eastern 

Crete, especially so near to the wealth of vessels to the south at Myrtos Phournou Koriphi. 

Additionally, the site of Lebena, an Early Minoan period cemetery, shows evidence of a 

fragmentary pithos with trickle pattern ware. While the placement of this pithos is within a tomb, 

there is no evidence that it was used or reused as a burial vessel and may have been used as a 

storage vessel for foodstuffs.130 

In this period, the shapes of trickle pattern ware are more defined, showing that the motif 

was largely displayed on storage type vessels such as pithoi, pithoid jars, amphorae, and the 

lekanai, likely used in production.131 A large amount of this material comes from the settlement 

of Myrtos Phournou Koriphi, which experienced a dramatic increase in intensive activities from 

the EM IIA to IIB, as is seen, for example, in the large amount of trickle pattern ware in the IIB 

period. As the nature of a majority of these vessels is ‘storage,’ it is possible that there was a large 

increase in some foodstuff production from the EM I to IIA – IIB period.132 In addition to the basic 

                                                      
128 Wilson, 1985: 346. 
129 Hayden and Tsipopoulou, 2012: 542. 
130 Stylianos and Warren, 2004: 186; This pithos has no available field report for a more complete context and was 
found among a box of sherds dating to June 12, 1960.  
131Warren, 1972: 138. 
132 However, it is also possible that the increase seen is merely due to acts of random chance and differential 
preservation of materials by site. 
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shape of the vessels, many pithoi also had spouts incorporated near their bases for the purpose of 

pouring liquid from the large storage vessel. Vessels, such as the hydria from EM IIB at Myrtos, 

have a spout coming from the mouth of the vessel, which indicates that the form of this vessel 

more closely matches an elongated jar and is used for the transportation of liquids.133 Additionally, 

among those lekanae identified with trickle pattern, three have a trough spout apparatus designed 

to process liquids.134 These lekanae are found in domestic production spaces adjacent to many of 

the trickle pattern pithoi. Several of these adjacent pithoi from Myrtos Phornou Korifi were tested 

for organic residues and were found to have contained wine. This study published in Tzedakis and 

Martlew (1999) provides concluding evidence for use of the pithoi in storing wine, a statement 

which works well when considering the shapes and accessories of the vessels from these sites.135 

Further reinforcing this trend, many of the pithoi from Myrtos Phournou Koriphi display a 

purposefully drilled hole above the base of the vessel, perhaps in the use of pouring out a stored 

liquid.136 Therefore, there is a large amount of evidence for some process of liquid production 

within the settlement of Myrtos Phournou Koriphi and has been debated frequently by scholars to 

be either used for wine or olive oil production, or both.137 

                                                      
133 Tenwolde 1992, 10.  
134 Tenwolde, 1992: 4. Warren, 1972: 138, 139: P532, P533, P534.  
135 A more comprehensive view on the shapes of vessels with exterior trickle motif will be provided in the following 
section. 
136 Tzedakis and Martlew, 1999: 160-161. 
137 Warren, 1972: 138-139. Marinatos and Platon state that the lekanai were used for wine pressing, however Hawes 
and Bosanquet believe them to be used for olive oil separation. Warren himself states that the lekanai could be used 
interchangeably for either use based on the season and harvest (Warren, 1972: 138-139). 
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EM III period. 

 The EM III period, a ‘short’ transitional period from the Early Minoan to the Middle 

Minoan, is described by Pendlebury as a period lacking particular growth regarding production or 

expansion in Crete.138 But it may rather be that it is hard to distinguish between pottery of the EM 

III and MM I, therefore making it difficult to understand EM III period occupations.139 The Early 

Minoan III period sees a small expansion of trickle material at Knossos, from 6 vessels to 9 vessels 

accounted in the sample. Knossos is now the largest center of extant trickle motif ware in this 

period on Crete after the destruction of the village in Myrtos Phournou Korifi. To the south in 

                                                      
138 Pendlebury, 1939: 75 – 84. 
139 Hutchinson 1962: 155. 

Figure 4.5: Amount of trickle motif ware across Cretan sites in the Early Minoan III period: 2200 - 2100 B.C.E. 
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central Crete, the cemetery of Lebena has a second vessel with trickle motif dated to the EM III 

period. It is likely then that the vessel from EM II saw much reuse before its placement alongside 

its EM III counterpart in the cemetery. In eastern Crete there is more extant trickle decorated ware.  

At five sites, there is a total of eight trickle motif vessels. Charakas and Priniatikos Pyrgos 

continue from earlier periods with the presence of trickle pattern wares. Priniatikos Pyrgos’ two 

pithoid vessels, which may be from EM III or some time at the cusp of both periods, provides 

further evidence of the production and use of trickle decorated ware in east Crete at this time. 

Three new sites, Gournia, Kalo Khorio, and Pacheia Ammos, show trickle pattern ware in this 

period. The region surrounding Gournia is a quickly expanding area from the EM I – II periods 

that later drops from 38 to 12 habitation areas in EM III after a series of abandonments. While sites 

along the coast were abandoned, other settlements such as Gournia and Priniatikos Pyrgos remain 

and grow in size.140 Based on this situation, it is very possible that smaller sites were abandoned 

in favor of nucleation at larger settlements in eastern Crete. Additionally, new settlements arose 

near Pacheia Ammos in this period.141 With the nucleation and further specialization of individuals 

in larger settlements, the end of the EM III period sees a dramatic increase in large-scale 

architecture and pottery production.142 This situation may see the rise in trickle pattern pottery 

across a larger number of sites as a result of this nucleation and increased production of ceramic 

wares and decoration during this time as a precursor to palatial development, continuing the 

tradition of trickle motif ware held from the EM I period.  

Kalo Khorio and Pacheia Ammos both see evidence of one trickle pattern ware. At Kalo 

Khorio, a trickle pattern jug is indicative of the increased popularity of trickle designs in the EM 

                                                      
140 Watrous et al., 2012: 33 - 36. 
141 Ibid.: 35. 
142 Ibid.: 37. 
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III – MM I transition.143 Similarly, a drip pattern pithos containing two cups and marble bowls 

from Pacheia Ammos and two trickle decorated objects (jar and pithos) from Gournia have been 

dated to the transitional EM III – MM I.144 This period is marked by its placement in the transition 

from the Early Minoan to the Middle Minoan, however it seems that there is little distinguishing 

the EM III period from the following MM I, whether due to an inability to distinguish a difference 

between similar forms and shapes of pottery, or due to a disinterest in the period. 

Regardless of the lack of scholarship distinguishing vessel shape and decoration of this 

transitional period, the EM III trickle motif ware shows a correlation to established evidence of 

the EM III period at this time. Trickle ware continues in a larger concentration at Knossos, with 

evidence of use in the cemeteries at Lebena, Kalo Khorio, and Pacheia Ammos. A concentration 

of sites in eastern Crete show evidence of the trickle motif ware which may be a result of the 

nucleation and further concentration on ceramic production and tradition during the EM III period. 

As these pots are all storage or pouring vessels, again there is a correlation of trickle ware motif 

with the storage of an agricultural product, alongside an association to liquid distribution and 

consumption. 

                                                      
143 Haggis, 1996: 654; Fig. 8. 
144 For Pacheia Ammos: Seager, 1916: 18. For Gournia: Watrous, et al., 2002: 145; Fig. 13: B169 and Fig. 15: B192. 
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MM I period. 

The early Middle Minoan, as seen in the previous section on EM III, is almost entirely 

arbitrary for wares at this time. However, based on the evidence of MM I trickle motif ware, it 

seems that a majority of scholars date their pottery to the MM I or provide a range of MM I – II. 

Alongside this inherent dichotomy of periods, there is the significant role of the early Middle 

Minoan seen from settlements and architecture across Crete. A rapid urban revolution sweeps 

across Crete, now focusing not only on the Bay of Mirabello in eastern Crete, but also across 

central Crete toward Knossos and Phaistos. During the second part of this period, MM IB (1900 – 

Figure 4.6: Amount of trickle motif ware across Cretan sites in the Middle Minoan I period: 2100 - 1850 B.C.E. 
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1850 B.C.E.), the first palaces arise at the locations of Phaistos, Knossos, and Malia.145 Due to a 

greater focus on comparanda from the Middle Minoan alongside the transitional murkiness of the 

EM III period, it is perhaps a more efficient decision to concretely date pottery to the MM I period.  

In this study, trickle pattern ware was only found at two of the three proto-palaces, Knossos 

and Phaistos. At Knossos, nine trickle pattern vessels were found from the MM IA and IB periods, 

showing their continued presence in the settlement before and concurrent to the first palace 

structure. In contrast, material has not shown up directly from Phaistos before this period, and little 

from the Messara up until now. Despite major occupation in Phaistos with monumental 

architecture since the EM I period, and large building projects between EM II and MM I, this study 

has not found evidence of trickle motif ware until the MM I period.146 Near Phaistos, at the site of 

Ayia Triada, we also see trickle pattern ware from this period, which may have been obtained from 

the larger settlement-turned-palace at Phaistos during this period. There are now many sites across 

central and eastern Crete that have trickle pattern pottery, despite a lack of pots in large quantities. 

Thirteen sites across Crete have between ‘1 – 5’ trickle motif ware, surrounding areas of palatial 

complexity (Knossos and Phaistos) or surrounding important port areas working as trade centers 

to the Near East and wider Aegean, such as Gournia. Not pictured on the map, Ayios Stephanos 

on the Peloponnese also has trickle decorated material, a jug dated definitively from MM IA to B. 

Ayios Stephanos is known for trade with both Crete and Kythera starting at the beginning of the 

Middle Minoan and has imports from both in the Middle Minoan I period.147 Therefore it is highly 

likely that the material found at Ayios Stephanos is a product of the trade relations between the 

island of Crete and the Peloponnese. Further trickle ware material appears from Ayios Stephanos 

                                                      
145 Hutchinson, 1962: 161. 
146 La Rosa, 2010: 583 – 584.A 
147 Simpson and Janko, 2011: 99. 
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in the MM III period through LM I.148 The presence of trickle pattern ware across the Aegean to 

the Peloponnese displays the pronounced economic growth and exchange of Crete with its 

surrounding neighbors. Additionally, the prevalence of trickle pattern pithoi and jugs abroad shows 

that the trickle motif is used on vessels of storage valued for transport. 

In the MM I period, Phaistos has a large amount of trickle ware among the Protopalatial 

material – 23 vessels. A smaller amount is known from Knossos, which yielded nine trickle ware 

vessels as compared to the larger quantity at Phaistos. Gournia also continues the tradition of 

trickle pattern ware in the Mirabello region with 11 vessels. The large amount of trickle pattern 

ware at Phaistos may indicate a substantial increase, use, and storage of this trickle motif ware at 

the site – indicative of the staple-finance and redistributive economy, which drove a hierarchical 

system of settlements in the hinterland supplying goods to the palaces.149 At Phaistos, all but one 

vessel (a cup) were pithoi storage jars from the MM I period. Knossos shows a similar association, 

where five of the nine vessels being spouted storage jars or pithoi.150 In a similar vein, much of 

the material from the other sites across central and eastern Crete are pithoi and jars, vessels 

associated with storage. Therefore, the trickle ware vessels seem to again be in correlation with an 

increase of agricultural production and storage requirements. Further, there is an increased 

complexity in regards to consumption in relation to trickle motif ware. If not pithoi from sites 

during the MM I period, then the extant material is largely cups and jugs, consequently linking 

this motif to consumption – a further display of ‘plenty.’ In conjunction with the appearance of the 

trickle motif at Ayios Stephanos, this presents an association of the stored material with 

consumption. When connecting this to my earlier argument regarding the origin of the trickle motif 

                                                      
148 See Appendix II section on Ayios Stephanos. 
149 Haggis 1999: 53 – 58. 
150 See Appendix II section on Knossos. 
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based on its pictorial depiction together with the color of its pigment, it can be inferred that the 

trickle motif refers to wine storage and consumption. 

 

MM II period. 

 The Middle Minoan is a “purely Knossian and Phaistian one,” according to Pendlebury 

due to the continued production of wares similar to MM I pottery across Crete.151 Knossos and 

Phaistos show continued development of ceramic technique, though it is distinguished further and 

dated to the MM II due to the relative chronology afforded by architectural development. While 

                                                      
151 Pendlebury, 1939: 126. 

Figure 4.7: Amount of trickle motif ware across Cretan sites in the Middle Minoan II period: 1850 - 1750 B.C.E. 
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this holds true at Phaistos in regards to trickle motif ware, with a large sum of 44 vessels, this is 

not true for Knossos at five vessels. Sixteen sites across Crete still contain trickle decorated pottery, 

however the range of these sites across Crete has changed somewhat. The density of material 

around the Gulf of Mirabello has decreased, and material is now represented at the sanctuaries of 

Juktas and Syme, as well as at the palatial site of Malia and the surrounding Chrysolakkos. This is 

an important shift, reflecting the further complexity of exchange across Crete developing through 

the Middle Minoan. In the MM II period, much of the pottery found at Syme was produced in the 

surrounding area, evidence of the continued tradition of trickle pattern across Crete, especially its 

perseverance in eastern Crete.152 Smaller palaces and villas in urban centers also supplemented the 

hierarchy of palatial economy and exchange such as at Monastiraki Amari, Tylissos, Gournia, and 

Ayia Triada, all of which contain trickle ware in this period.153 Considered to be second-rung 

administrative centers, the presence of trickle pattern ware at these sites shows the deposition of 

material at sites which are in the middle of the economic exchange process between palace and 

village settlement.154  

With the interpreted role of trickle motif ware as depicting wine, or simply as relating to 

consumption, the presence of trickle pattern ware at both palace, administrative centers, 

sanctuaries, and smaller settlements shows the dynamic presence and use of trickle pattern ware 

in all spheres of life. However, it is apparent by this point that trickle pattern ware is most 

extensively present at palace centers and administrative centers. There are multiple reasons for this 

preservation, such as the region of the site and the large quantity of material already stored within 

these centers; however, the wealth of these palatial and administrative centers must play a large 

                                                      
152 Christakis, 2013: 177. 
153 Willetts, 1977: 60 – 61. 
154 Niemeier, 1997: 15. 
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role in the presence of trickle pattern in this period, relating to the social organization of drinking 

within a palatial complex. Additionally, there is proof of a similar sort of socio-cultural 

maintenance appearing within a sanctuary setting during this period. Trickle decorated vessels are 

found at the sanctuary sites of Juktas and Syme, areas with established evidence for ritual meals 

and drinking, and are likely related to religious practice.155 Further evidence of this relationship 

between trickle decorated ware and ritual drinking behavior continues at Juktas and is seen at other 

sanctuary sites in the following Neopalatial period.156 

 Phaistos is considered one of the most explanatory sites of the Protopalatial period, 

providing information on activities present in the archaeological record. Indeed, ceramic ware in 

Protopalatial Phaistos, especially in the MM II period, is striking evidence for large-scale feasting 

and consumption. In particular, drinking vessels such as conical cups and bowls are useful 

evidence in distinguishing these practices.157 This evidence is most helpful to my analysis due to 

the nature of its preservation. Baldacci notes that a majority of the ceramic assemblages from the 

Protopalatial period remained in situ prior to their excavation despite the earthquake in the late 

MM IIB period, which provides remarkable context for the archaeological material.158 Feasting 

and consumption are indicative of wealth and privilege within the economic system of Crete seen 

in the MM II period. The association of trickle decorated ware, the forms which depict this 

decoration, and the history of the sites in which trickle pattern is present all present a compelling 

picture of the trickle motif’s role in the Middle Minoan period. 

                                                      
155 Watrous, 2001: 193 – 196. 
156 Borgna, 2004, 257 – 258. 
157 Baldacci, 2015: 95. 
158 Ibid, 96.  
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MM III period. 

 The Middle Minoan III period displays the largest amount of trickle motif pottery spread 

across Crete. Trickle motif ware at Knossos amounts to 28 vessels of pithoi, amphorae, cups, jars, 

and bowls, while Palaikastro also has 28 vessels of the same varieties. While northern-central Crete 

and eastern Crete continue to exhibit the production of trickle pattern on indicative MM III pottery 

shapes, activity seems to be dwindling in the south-central region. This seems to mainly be due to 

the effect of the earthquake at the end of the MM II period in the Messara, which ended the 

Protopalatial period of Phaistos. However, as there is still trickle pattern pottery at Phaistos, Ayia 

Figure 4.8: Amount of trickle motif ware across Crete in the Middle Minoan III period: 1570 B.C.E. - 1600 B.C.E. 
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Triada, and Kommos, people must have resettled in the area and continued to trade with further 

regions of Crete. 

 Both the material from Knossos and Palaikastro provide information on large-scale 

deposits, offering overwhelming evidence of trickle pattern material in domestic and storage 

contexts. Based on the large amount of material from both sites, there may have been numerous 

other vessels with trickle decoration that did not survive the test of time at other sites across Crete. 

Regardless, it seems that Palaikastro had a healthy industry producing their own trickle pattern 

material and exporting it, supposedly alongside foodstuffs in the case of storage vessels, and as 

tableware items in regard to cups and bowls. Indeed, it is noted in many publications that a large 

amount of Palaikastro trickle pattern ware was imported by sites across Crete starting in the MM 

III through LM III periods.159 Further imports are seen in this period as well, such as the material 

present at Psychro Cave. From the MM III period, Psychro Cave has two trickle motif vessels – a 

jar and a jug – noted as imported from Malia or another eastern Cretan site.160  

 Notably, there is still a wide spread of trickle decorated pottery across Crete, and further 

appearing in the region of Zakros. Ourania Cave, west of the Bronze Age palace of Kato Zakros, 

contained trickle decorated ceramic vessels from the Neopalatial period and overall has the 

appearance of a domestic space based on the overall ceramic material found.161 To judge from the 

amount of storage at this location, it seems to have functioned as a wealthy rural household area.162 

Material now appears at Galatas from the Middle Minoan III period, but this is found in a ceramic 

assemblage on the site during its prominence in the LM I period. 

                                                      
159 Mochlos in the LM II – III (Smith et al., 2010: 131); Kommos in LM IIIA:2 (Rutter, 2006: 527), for example. 
160 Watrous, 2004: 139. 
161 Kopaka 2011: 273 – 279. 
162 Ibid.: 279. 
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 The Middle Minoan III period mutually depicts both the aftermath of the Protopalatial 

period and the beginning of the Neopalatial period. At Knossos, 18 of the 28 vessels date 

somewhere in the MM III to LM IA period, highlighting their likely creation in the Neopalatial 

period. At Palaikastro, 20 of the 28 vessels date to the MM IIIB period at the beginning of the 

Neopalatial period. Based on the presence of trickle decorated pottery in the Neopalatial period, 

now largely in cups and bowls rather than storage vessels, the shift from the original tie of the 

motif to foodstuff and storage seems to be changing to a focus on the act of consumption, 

particularly of wine, at this time. 

 

Figure 4.9: Amount of trickle motif ware across Cretan sites in the Late Minoan I period: 1600 – 1570/40 B.C.E. 
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LM I period. 

 As Betancourt states, “…the Late Bronze Age is the culmination of Minoan 

civilization.”163 It represents the height of foreign expansion and exchange, seen in trickle motif 

material from Akrotiri on Thera, Trianta on Rhodes, and Ayios Stephanos on the Peloponnese. 

Spirals and floral designs become the popular fashion on pottery alongside older techniques. 

However, Betancourt mentions that the old styles die off within this period in favor of new Late 

Minoan techniques. In contrast to this statement, the trickle motif is displayed on vessels 

throughout the Late Minoan I and continuing until the end of the Late Minoan III period. As seen 

in Figure 4.9, the trickle motif is spread across Crete in larger quantities on average per site than 

any other period so far. Knossos and Mochlos have above the threshold of 15 vessels for their 

class, having 20 vessels and 16 vessels with trickle pattern respectively. Ayia Triada, Myrtos-

Pyrgos, Gournia, and Palaikastro are within the threshold of 6 – 14 vessels, and eight sites have 

between ‘1 – 5’ trickle decorated pottery. This material may, in large part, be preserved due to the 

number of LM IB destruction levels across Crete. 

 Figure 4.9 details the wealth of trickle pattern material still spread across Crete, used 

largely until the destruction of sites in the LM IB period. The vessels at these sites consisting 

largely of pithoi and cups, with lesser amounts of jars, jugs, amphorae, and bowls. This shows a 

great variety of pottery shapes across Crete. The one LM I vessel from Ayios Stephanos is likely 

an import from Crete, as is a pithos from Trianta, Rhodes which had been made with Knossian 

clay.164 Akrotiri’s pithoi show a very interesting divergence from imports however, as the pithoi 

with trickle motif – a traditional Cretan design proven to have begun in EM I period – were made 

                                                      
163 Betancourt, 1985: 115.  
164 Marketou et al., 2006: 10. 
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in the Cycladic islands. One pithos was made from local Akrotiri clay, while the other two are 

from Naxos or Amorgos and Naxos respectively.165 These studies further reinforce the influence 

of the Minoans in neighboring regions previous to and peaking in the LM I period before the 

eruption on Thera. 

LM II period. 

 The amount of trickle motif pottery in the Late Minoan II period show the dramatic fall of 

the Minoan civilization following the eruption on Thera and the end of the Neopalatial period. 

During this time, a dramatic restructuring of political framework, economic production, and 

                                                      
165 Knappett, et al., 2011: 224. 

Figure 4.10: Amount of trickle motif ware across Cretan sites in the Late Minoan II period: 1570/40 - 1450 B.C.E. 
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interregional ties were reworked in order to establish a better foothold. In the LM II period, 

Knossos seems to have been the sole palace in effect; further, there is little evidence of habitation 

across Crete during this period.166 This is reflected in the total amount and spread of trickle motif 

ware across the island of Crete. Palaikastro displays the most trickle decorated vessels from this 

period, with six extant vessels. Following this is Mochlos with four LM II wares, three from the 

settlement area under Mycenaean occupation and one from a burial context. Kommos has one 

trickle decorated cup from the LM II period in the area of House X.167  

The presence of trickle motif ware in western Crete is now seen for the first time in the 

sample.168 Three trickle motif wares are found from Kastelli in the Khania region in the Late 

Minoan II period. Two cups and a storage jar show the common theme of trickle decorated wares 

starting from the Early Minoan and into the Late Minoan I period – storage and consumption.169 

A severe decrease in the number of sites (and perhaps the population of Crete as a whole) 

is reflected in Figure 4.10. From the LM II – IIIA1 period there does not seem to have been any 

true political hierarchy of regions or specific sites, except perhaps for Knossos which seems to 

retain some semblance of control over the area.170 Many of the sites reflected in Figure 4.10 are 

re-established as the new regional centers of government and economic exchange in the LM IIIA2 

period after further redistribution of land and resources between smaller settlements.171 

                                                      
166 Merousis, 2002: 163. 
167 Shaw, 1986: Pl. 58c. 
168 This may be due to the overwhelming poor preservation noted by Moody et al., 1989: 205 and the lack of 
excavation/publication noted by Christakis, K., 2006, 132. 
169 Hallagher and Hallagher, 2016: 156, 158, 184 – 185. 
170 Merousis, 2002: 164 – 165. 
171Ibid.: 165 – 167. 
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LM III period. 

 The LM III period is marked by a redistribution of land and resources across Crete to 

smaller regional centers of control, particularly after LM IIIA2. In this period, Knossos lost its 

control of the central and western regions of Crete and the control of the area is broken up among 

smaller districts.172 Trickle motif pottery is found at seven sites across Crete in LM III contexts, 

however the pottery has again centralized to eastern Crete. Mochlos has the largest amount of 

extant trickle decorated ware with 26 vessels. The LM III material from Mochlos stems from a 

burial context. These tomb burials contained sarcophagi with trickle pattern and trickle pattern 

                                                      
172 Kanta, 1980: 7. 

Figure 4.11: Amount of trickle motif ware across Cretan sites in the Late Minoan III period: 1450 - 1200 B.C.E. 
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pithoi burials. In addition, many tombs were supplemented with trickle motif decorated pulled-rim 

bowls, or cups. However, the 18 vessels from Palaikastro were removed from domestic contexts 

and the 11 vessels from Petras were found to be part of the palatial resettlement of the LM III 

period. The material at Petras exhibits the dynamic application of the trickle motif continuing into 

the LM III period and is a sample of the larger growth and exchange of Crete in this period.  

Five trickle motif vessels recorded by Tsipopoulou (1997) from Petras were made of 

Palaikastrian clay, identified easily by its distinctive red-orange clay, and can be interpreted as 

imports from Palaikastro.173 This evidence provides proof of regional exchange of crafted wares 

in an area recovering from the long-lasting effects of the fall of the palaces and the reorganization 

of the Cretan political and economic framework. Our understanding of the political and economic 

organization of the Minoans in the periods following the collapse of the palaces is still nebulous 

at best, therefore this small-scale example of regional trade helps bolster the established political 

framework of small, regional centers of power in Crete during the LM III period. 

Furthermore, a study of this material from this period shows, at least in some small part, 

the effects of Mycenaean and Minoan interaction in the periods following the fall of the palaces. 

One of the Palaikastrian imports from Petras showed an interesting mix of long-steeped tradition 

and new Mycenaean influence, seen in Figure 4.12. This blend of cultural expression helps discern 

the utilitarian purpose of the trickle motif as a pattern on ceramic vessels. This import of 

Palaikastro clay was a kylix with trickle decoration in a highly similar fashion to dipped-rim 

                                                      
173 For examples, see Tsipopoulou 1997: 223 – 225, 228 – 230, 232. 
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bowls.174 As Popham (1969) notes, there are very few extant kylikes across Crete whatsoever from 

the LM III period and very few of these intact vessels demonstrate exterior decoration.175  

This is the only kylix from the deposit that had both trickle decoration and was created with 

clay from Palaikastro.176 As kylikes were popular drinking vessels of the Mycenaean period, the 

appearance of a trickle decorated kylix both upholds the tradition of trickle pattern ware from 

eastern Crete and also provides further evidence for the trickle motif’s usage on vessels of 

consumption, in particular to the consumption of wine. This diagnostic artifact, in combination 

with the other Palaikastrian imports from Petras, demonstrates the continuation of the trickle motif 

through the LM III period and provides substantial evidence that the pictographic definition of the 

trickle motif on pottery is wine: production, storage, and finally, consumption. 

4.3 Trickle Motif Pottery Shapes Analysis 

 This study compiled a large number of trickle decorated ware from across Crete, as well as 

from neighboring locations abroad, at Ayios Stephanos, Akrotiri, and Trianta. Where previously 

scholars have focused their interest on Minoan fine ware pottery, this analysis looked at all vessels, 

fine and coarse, bearing the trickle pattern motif. From the EM I through LM III periods, the most 

common pottery vessel shapes to appear were pithoi, amphorae, cups, bowls, jars, and jugs. Many 

of these vessels are undifferentiated forms of more specific vessels – such as a jar or jug in 

                                                      
174 Tsipopoulou, 1997: 229 - 230; Fig. 33: 91.280.8. 
175 Popham, 1969: 299; However, those vessels that do show exterior decoration have inherently Minoan patterns 
(Popham, 1969: 301). 
176 See Appendix II listing under Petras, Inventory number 91.280.8. 

Figure 4.12: Trickle pattern kylix from Petras, FS 266, LM IIIB 
(Tsipopoulou 1997, 230; Fig. 333) 
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comparison to pithoi or amphorae. This is largely due to the fragmentary and undiagnostic nature 

of many sherds from the various archaeological contexts in this study. Indeed, the purposes of 

these vessels all largely intertwined – each may be used for storage of foodstuffs post-production 

or for use in consumption.  

 

Figure 4.13: The most prevalent pottery shapes compiled from the entire study sample. 
 

Overall, the study found that the majority of vessels across Crete and neighboring sites in 

this sample were pithoi. Pithoi were found in their largest extents at Pacheia Ammos (78 

vessels)177, Myrtos Phournou Koriphi (49), Phaistos (31), Knossos (23), Mochlos (18), and 

Gournia (11), and Palaikastro (8 vessels). These pithoi with trickle motif are seen earliest at 

Knossos and Myrtos Phournou Koriphi in the EM II period. In the domestic spaces of Myrtos 

                                                      
177 Mentioned in passing by Seager; Seager, 1916: 14. 

PITHOS
252 vessels

AMPHORA
48 vessels

JUG
28 vessels

JAR
47 vessels

CUP
75 vessels

BOWL
42 vessels

POTTERY SHAPES AMONG THE MAJORITY IN 
SAMPLE



84 
 

Phournou Koriphi, pithoi are associated in context with lekanai.178 These tub-like objects appear 

commonly in two forms: one that has a trough spout stemming from its base and circular body, 

and one that is not spouted.179 Due to the nature of an object having a spout, it is expected that 

these would be used for the production of liquid products, in association with the nearby storage 

pithoi nearby.  

However, other than domestic contexts, trickle decorated pithoi are found reused or placed 

within burial contexts. There is a strong notion in burial contexts that these vessels, when not 

reused as burial pithoi, were placed in the tomb storing a foodstuff for a ritual purpose, implying 

a nourishment in the world beyond. Additionally, many pithoi were used for storing other vessels. 

Seen at Pacheia Ammos, many pithoi contained other cups and bowls, which could be used to 

consume a liquid or foodstuff stored within the pithos.180 The placement of pithoi in production 

centers adjacent to trough-spouted pithoi introduces further evidence of trickle decorated pithoi 

storing liquid products. Further, many of the pithoi found in this study exhibited punctured holes 

near the base of the pithos to provide easy access to the liquid stored within. This is seen earliest 

                                                      
178 Such as in Area 8 – Warren, 1972: 25 -26. 
179 Warren, 1972: 138. 
180 Seager, 1916: 17 – 25. See Appendix II: Site: Pacheia Ammos for examples. 

Figure 4.14: Spouted lekane from Myrtos Phournou Koriphi, decorated with trickle pattern motif, 
EM IIB (Warren, 1972: 191; Fig. 75). 



85 
 

in the EM II at Myrtos Phournou Koriphi and Knossos with 14 pithoi and 1 pithos respectively. A 

pithoid jar from Priniatikos Pyrgos dated to the EM III – MM I periods have a ‘bung hole’ near 

the base of the vessel for use in distributing liquids. In the LM III period two further pithoi are 

found at Mochlos, preserved in a burial context. These vessels have been ritualistically destroyed, 

as the vessels have been intentionally sawed into several pieces. Despite this destruction, the holes 

which earlier had been drilled to drain stored liquids still remain – near the base on one vessel and 

at midbody on another.181  

Amphorae, also used for the storage and transportation of food products, are seen in large 

quantity in the sample, constituting of 48 of the total vessels in the sample. Amphorae appear at 

sites in this sample starting in the EM II period at Myrtos Phournou Koriphi and continue 

displaying the trickle motif through the LM III period. In this study sample, amphorae are found 

at Myrtos Phournou Koriphi (EM II), Malia (MM II), Phaistos (MM II), Knossos (MM III – LM 

I), Palaikastro (MM III – LM III), Makrygialos (LM I), Galatas (LM I), Trianta, Rhodes (LM I), 

and Petras (LM III). As evidenced by the sites mentioned, trickle decorated amphorae appear in 

both central and eastern Crete. However, outside the island of Crete, the site of Trianta on Rhodes 

has produced two trickle decorated amphorae dated to LM I. The clay of the two amphorae were 

sourced to their original production areas. The study produced by Marketou et al. (2006) revealed 

that one amphora was petrographically sourced to Knossos while the other was sourced to Thebes. 

However, it is important to note that the samples for Knossos and Thebes are highly similar, and 

thus vessels assigned to either group have a high probability of belonging to one or the other.182 

                                                      
181 Brogan and Triantaphyllou, 2008: 162- 167. 
182 Marketou et al., 2006: 6. 



86 
 

Due to the evidence presented in this thesis of my overall analysis and the nature of the trickle 

pattern motif, it is highly likely that both amphorae have clay sourced from Knossos. 

Bowls and cups together make up a significant portion of the sample. Both of these types 

of vessels decorated in trickle motif seem to have similar uses within the contexts provided by the 

sample. At Mochlos, bowls proliferate the majority of the cemetery context alongside pithoi in the 

form of pulled-rim bowls. The pulled-rim bowl is a common shape found starting in the LM I 

period and found with trickle motif starting in LM II at Mochlos. In addition to this, trefoil-

mouthed jugs - jug vessels, which as the name suggests, have trefoil-shaped mouths -  seem to 

occur very frequently with pulled-rim bowls in the LM III period throughout the burial contexts. 

Both of these objects also appear in frequency throughout eastern Crete, found at Palaikastro 

(trefoil-mouthed jug and pulled rim bowls), Chrysokamino (pulled-rim bowl), and Gournia 

(trefoil-mouthed jugs).  

Throughout the tombs at Mochlos, these two vessels – trefoil-mouthed jugs and pulled-rim 

bowls – appear in conjunction at 13 separate locations. Due to the nature of this association, Smith 

et al. (2010) determined that both the bowls and trefoil-mouthed jugs are part of a standard drinking 

set, the only drinking paraphernalia afforded to the tombs.183 It is apparent that the common 

decoration of the trefoil-mouthed jugs from Mochlos was that of trickle pattern, where paint is 

seen dripping from a dipped area of the vessel’s rim to the shoulder. This matches the common 

decoration of the pulled-rim bowl, also seen trickling from their rims where they were dipped. 

Together, this evidence establishes that the trefoil-mouthed jug and the pulled-rim bowl, two 

shapes commonly decorated in the trickle motif, are directly associated with drinking culture in 

the LM period of Mochlos. Due to this strong association, it is likely the trefoil-mouth jug had this 

                                                      
183 Found in tombs 2, 5, 8, 9, 12, 13, 15, 16, 19, 22, 23, 24, and 31. Smith et al., 2010: 67.  
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association with wine drinking in the earlier MM I period where it is seen at Gournia and 

Palaikastro, substantiated by Haggis’s statement that there was a significant rise in competitive 

feasting of the Protopalatial period of Crete.184 Similar to the pithoi discussed previously, several 

amphorae from Myrtos Phournou Koriphi exhibit deliberately placed holes near the bases of the 

vessels. It is presumed, on the same basis as previously, that these holes were pierced in order to 

more easily drain liquids from the vessel.  

Conical cups are also seen frequently throughout the sample into the Late Minoan periods. 

These cups are seen in the sample as dipped-rim trickle-decorated cups, where the vessel is 

intentionally dipped upside-down into paint and is allowed to trickle down the exterior to the base 

of the vessel. The nature of the sample is quite reflective of the larger whole of archaeological 

material, as conical cups are seen frequently throughout Minoan Crete and are taken as a measure 

of standardization and are deemed part of the typical Minoan dining set.185 Further, the conical 

cup is seen in impressive numbers in archaeological contexts of villa and palatial sites across Crete 

in the LM I period.186 These cups fulfilled an important role in the foundation and maintenance of  

organization ties to the palace through the activities of drinking and feasting. Found in the sample 

at burial, domestic, and surrounding sanctuary spaces – this cup provides the standard utilitarian 

function as cup, but also plays a large role within the ritual context of wine culture. 

Among the shapes in the minority from the sample, the kylix from Petras shows a very 

direct association with drinking culture. In addition, there is the kantharos found at Myrtos-Pyrgos 

                                                      
184 Haggis, 2007: 715 – 716. 
185 Berg, 2004: 77. 
186 Borgna, 2004: 262. 
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from the MM II period, which contained several (at least five) miniature kantharoi within each 

decorated with trickle pattern.187  

This vessel is modeled after a metallic prototype and was crafted not merely for a utilitarian 

use, but for a ritual purpose – accentuating the meaning behind the vessel’s form and decoration. 

In this case, the kantharos is a drinking vessel, highly valued for its metallic construction.188 Each 

miniature within the larger kantharos is an exact reproduction of the larger vessel, however their 

function has been foregone in favor of a ritualistic meaning – which includes the exterior 

expression of the trickle motif. 

As discussed earlier in the LM III section of Chapter 4, a kylix (seen in Figure 4.12) with 

trickle decoration was found to be an import to Petras from Palaikastro.189 An example of this 

Mycenean shape is found at Petras in the LM III period. As kylikes were popular drinking vessels 

of the Mycenaean period, the appearance of a trickle decorated kylix maintains the cultural tradition 

of the trickle decoration applied to a new shape whose utilitarian use as a cup has special secondary 

usage as a wine drinking vessel. The adaptation of the trickle decoration to a vessel which holds a 

                                                      
187 See Appendix II: Myrtos Pyrgos. 
188 Knappett, 2012: 98 – 100. 
189 Tsipopoulou, 1997: 229 - 230; Fig. 33: 91.280.8. 

Figure 4.15: Kantharos filled with mini-kantharoi, from Pyrgos III, Myrtos-Pyrgos 
(Cadogan, 1977-1978: 74 - 75; Fig. 12). 
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specialized usage as a wine drinking and feasting vessel190 substantiates my argument that the 

trickle motif is a pictographic pattern inherently relating to the production, storage, and 

consumption of wine, dependent upon the vessel. 

 Overall, the material of this sample shows a wealth of storage, transportation, and drinking 

vessels from a variety of locations, mainly throughout central and eastern Crete. The material 

supports the argument that the majority of vessels decorated with the trickle pattern motif are 

associated with the storage or consumption of liquid products. Furthermore, the evidence that 

pithoi and spouted lekanai associated with the production of wine were placed in close association 

at Myrtos Phournou Koriphi alongside the evidence of purposefully punctured holes on pithoi and 

amphorae, in order to release the liquid or grape ‘must’ stored within, solidifies the claim that 

storage vessels with trickle decoration were utilized for the storage of wine. Lastly standard 

drinking and dining shapes associated with wine consumption– pulled-rim bowls, trefoil-mouthed 

jugs, and conical cups – which display trickle decoration and are also found in the same temporal 

and locative contexts as other trickle decorated storage vessels, jars, lekanai, etc. provide further 

indication that the meaning of trickle decoration is inherent to the shape of the vessel.  

  

                                                      
190 Wright, 2004: 145. 
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Chapter 5: Conclusion 
 

 The trickle pattern is a widely popular motif of ceramic vessels in the Minoan civilization, 

extant on pottery from the Early Minoan I (3500 – 2900 B.C.E.) to the LM IIIB period (1375 – 

1200 B.C.E.), however there has been no descriptive analysis of the motif until this study. Previous 

scholarship from Walberg, Betancourt, Sturmer, and Christakis all provide an introductory 

discussion on the decoration, however each has differing information on the motif. Additionally, 

due to this limited discussion in previous scholarship, as well as the failures of past excavation to 

look at coarse-ware and less ostentatious ceramics, it is safe to assume that there is far more trickle 

decorated material that had not been previously studied or fully published. Therefore, in this study 

I have first put forth a critical reevaluation of the stylistic definition of the trickle pattern motif, in 

order to better evaluate the wealth of material that has been published from Crete over this 

extensive timeframe. By redefining this decorative motif, I have encompassed a number of 

examples classified under other decorative motifs within the fold of the ‘trickle’ pattern. As a 

result, this has created a more comprehensive definition by which all excavations and published 

materials may be analyzed. 

 Secondly, I have established the trickle pattern within a theoretical framework regarding 

its pictographic origin, a novel anthropological idea put forth by Plog (1983) and Wobst (1977) 

which I have applied to my analysis of the trickle pattern motif. By analyzing the motif in terms 

of its literal appearance according to decoration and pigment color, an idea as to its meaning and 

its utility can be discerned. Furthermore, this information can be applied to the definition of the 

motif to provide supplemental data regarding the use of decoration in relation to the shape of the 

vessel.   
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Previous scholarship, such as Warren (1972a) Branigan (1970), and Christakis (2005) defer any 

analysis of the trickle decoration’s use and associations by simply stating that trickle decorated 

vessels likely held liquids or that they could have held either olive oil or wine. Therefore, this 

thesis is not only the first large-scale compilation of trickle pattern motif vessels but also the first 

to do an in-depth analysis on their association to wine production, storage, and consumption. Based 

on my study sample for this analysis, I have determined that there is a strong correlation between 

the exterior decoration of the trickle motif to the production, storage, and consumption of wine on 

Crete in the Minoan periods. 

 By combining both approaches to the trickle decoration, I first compiled a sample of trickle 

decorated pottery across Crete through every possible Minoan period from EM I through LM III. 

Using this information, I created a series of tables and maps to further facilitate discussion of the 

material diachronically and contextually. The earliest evidence for the use of the trickle motif on 

Cretan ceramics is in the Early Minoan I period at both Priniatikos Pyrgos and Charakas, Myrtos. 

However, it is not until the EM II period until it is seen in great quantity at the site of Myrtos 

Phournou Koriphi. The use of the trickle pattern increases over time until it reaches its height in 

the Middle Minoan periods, particularly in MM I and III. This continues into the LM I period with 

the end of the Neopalatial period. However, following the fall of the palaces in LM IB, there is a 

dramatic decline in the decoration in LM II, in contrast to earlier periods in the LM II period. The 

cemetery at Mochlos provides a large number of trickle-decorated pithoi burials in its LM III 

context burials, likely due to the reuse of pithoi from its LM I period wine production center.  

  Furthermore, by analyzing the material according to shape, I have provided further 

contextual evidence regarding the use of the vessel. The majority of the trickle motif vessels 

analyzed in this study consisted of storage vessels such as pithoi, amphorae, and jars. Many of 
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these vessels not only had trickle decoration but also had incised holes just above the base of the 

vessel. Based on the location of the incision and the use of the vessel, it is highly likely that the 

hole was created to drain liquid from the vessels. Additionally, the location of these vessels near 

vessels associated with production, such as lekanai, provide further locational context by which to 

associate the vessel shapes, such as pithoi near lekanai at Myrtos Phournou Koriphi. Other vessel 

types in the sample consist of serving and consumption vessels such as jars, cups, and bowls. As 

Smith et al. discussed, the appearance of the pulled-rim bowls and trefoil-mouthed jugs represent 

an established set of drinking paraphernalia at Mochlos in the Late Minoan periods.191 

 As has been demonstrated, the trickle decorated vessels were used for production, storage, 

and consumption of liquid products, namely wine. I provide a synthesis of all of the information 

regarding wine production centers and consumption evidence at archaeological sites that showed 

evidence of trickle motif ware. For the purposes of providing a more focused analysis of the 

material, I first analyzed the sites with the largest quantities of trickle motif pottery from EM I 

through LM III, and then analyzed those sites with particularly strong correlations of storage and 

consumption of wine. This consisted of an analysis of the production centers present at each site, 

macrobotanicals found, and organic residue analysis conducted which bolsters the results of my 

previous analyses of motif and vessel shape. 

 The earliest concrete evidence of wine production in combination with the trickle pattern 

motif is found at Myrtos Phournou Koriphi, an EM II site in the region of eastern Crete. Myrtos 

Phournou Koriphi has 88 trickle-decorated vessels in the sample consisting of pithoi, amphorae, 

lekanai, jugs, jars, and a hydria. Each of these vessels relates to a functional usage within wine 

economics in production, storage, or consumption of the product. This is corroborated well by the 

                                                      
191 Smith et al., 2010: 67. 
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evidence of wine production present at the site. A possible wine production area at Myrtos – Area 

8 – had a spouted lekanae placed over a pit and channel system connecting Areas 9 and 10, however 

the pit was an appropriate size (one meter) for a storage pithos. Therefore, it is likely that this space 

was an area of wine production. The strongest evidence for wine production at the site is in Room 

90, both due to the placement of the lekanai for use in liquid production as well as the preserved 

macrobotanical remains. Additionally, the positive results of organic residue analyses on all 

samples from Myrtos for evidence of wine indicates that wine was certainly present, produced and 

consumed at Myrtos Phournou Koriphi. 

 Based on the evidence of sites from the EM II to the MM I and from the MM I to the LM 

I in relation to known production centers and macrobotanical evidence, it appears that the wine 

production developed from a private activity seen from evidence in large quantity at Myrtos 

Phournou Koriphi in EM II, to more large-scale production for palatial taxation and profit in the 

Late Bronze Age. At Palaikastro, evidence for wine production units were found in the 1901 

excavation. Among the two discovered from the ‘Mycenaean’ period, one press in Block E, Room 

29 has a higher possibility for use as a wine-press. Another wine production unit was discovered 

in the 1991 excavation at Building 6, EN 87, dated to the MM III – LM I period. Both wine-presses 

have plastered floors for liquid run-off and associated pottery nearby. The wine-press in Building 

6 shows a unique permanent placement of the pithos below the spouted vat, as it is placed firmly 

between two slabs and a terracotta plaque. Ceramic and petrographic analyses revealed pottery 

from many reports was exported from Palaikastro, to sites such as Petras, Mochlos, and Psychro 

Cave. This evidence shows that not only does Palaikastro have facilities for the production of wine, 

but also that they had economic connections with other settlements and sanctuaries for the export 

of associated trickle pattern ware. 
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At Mochlos, a wine production center in House C.7 consisted of a spouted tub placed at 

the west side of the entranceway into the building. This vat tested positive for organic traces of 

tartaric acid and syringic acids, chemical components which allow for a confident identification of 

wine within the vessel.  Room 2.10 directly adjacent to the entranceway area was proven to have 

a specialty use as a wine storage space with a raised platform in the LM IB period. Confident 

evidence of wine production from this room, as well as specialized spaces which contributed to 

wine production in Building C.7, such as in Room 2.10, show that there was a deliberate 

manipulation of space and preference placed on areas of wine production which allocated more 

than a single room toward the production and storage of wine at Mochlos. This evidence suggests 

that the owner of the building must have contributed to the overall production and trade developing 

in the LM IB period in eastern Crete with the waning of the palaces. 

Other contributing evidence is seen at several sites across Crete such as at Monastiraki, 

Phaistos, and Knossos. The earliest evidence other than at Myrtos Phournou Koriphi in EM II 

seems to have been at Knossos in the same period. Warren dates a tub, similar to those associated 

with wine production areas at Myrtos, to the EM II within the settlement. In addition to this tub, a 

considerable number of cups appear dated to this period, providing evidence for substantial 

consumption of a liquid product produced at the site. At Monastiraki, organic residue analysis 

found that a trickle pattern pithos dated to the MM II period had traces of resinated wine, showing 

the active manipulation of taste in Minoan Crete. This evidence further substantiates my claim that 

the trickle motif is pictographic representation of wine on a vessel. Additionally, macrobotanicals 

such as pips, skins, and stems of have all been found within a pithos from Room 11 at the site, 

which may have been used making or storing a dessert wine. Finally, at Phaistos, a Protopalatial 

deposit of grape seeds and skins numbering over 50 within a pithos. Both Knossos and Phaistos 
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are well-known palatial centers which have had large records of tickle motif ware found in this 

study sample throughout the EM II to LM III periods. Although Monastiraki did not have a similar 

strength of vessel quantity, the organic residue analysis and macrobotanical remains confirm that 

there is a strong relationship between the production, storage, and consumption of wine and the 

presence and meaning of the trickle pattern. 

This study has addressed the need for a more comprehensive look at ceramics decorated 

with the trickle motif through a critical redefinition of what constitutes a ‘trickle’ decoration and 

maintaining that it is the main decorative motif of the vessel. By applying this definition to 

previous excavation reports and museum collections, it was possible to create a large study sample 

of approximately 550 vessels bearing this decoration in their appropriate contexts and dated 

appropriately. Through the study of these materials over time and location it was possible to see 

regional patterns and begin to understand the change in use and production at sites across Crete 

and abroad. A combination of this study material with data obtained from ceramic analysis, organic 

residue analysis, and the study of macrobotanical remains provides further substantiating 

information on the role of wine production, storage, and consumption in previous excavated 

contexts. Residue analysis and macrobotanicals contribute the strongest evidence of wine activities 

by providing information on vessels used in the production, storage, and consumption of wine. 

Additionally, petrographic analyses have yielded information on the imports and exports of trickle 

decorated pottery which have been associated with the movement of wine through imports and 

exports. For example, evidence of Palaikastro exports such as trickle decorated pulled-rim bowls 

are found in contexts at the sites of Petras and Mochlos which may suggest trade of wine 

consumption vessels from a regional wine production center in eastern Crete. 
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Unfortunately, previous scholarship has not always documented the decoration of vessels 

with trickle pattern motif in archaeological reports and the presence of the vessels may have been 

so unremarkable to previous excavators that it was thrown away with undecorated pottery. This 

creates limited access to the materials needed to be study in order to see a full, comprehensive and 

diachronic analysis of the trickle pattern motif throughout Crete. Additionally, minimal evidence 

of extant wine production areas due to the lack of organic residue analyses and macrobotanical 

evidence at many sites limits comparative confirmation between trickle decorated pottery and wine 

activities. However significant evidence at Myrtos Phournou Koriphi, Palaikastro, Mochlos, 

Knossos, Monastiraki, and Phaistos create a picture that may be used as a basis of comparison for 

other sites across Crete. This study has provided a careful analysis of trickle motif material from 

38 sites on Crete throughout the entirety of the Bronze Age with a recalculated definition of the 

motif, in order to reanalyze the archaeological record and attempt to determine the use or goal of 

trickle decorated vessels. However, this was done with a somewhat limited study sample, and 

further examination of past publications of excavation reports, museum collections, or otherwise 

published articles will provide a larger picture of trickle motif pottery from Cretan contexts, as 

well as further examination of trickle decorated pottery found outside of Crete. Further research 

done in other analyses such as organic residue, archaeobotanical, and petrographic will provide 

more substantiating evidence to corroborate this material. The results of this novel, comprehensive 

project should provide a starting point for other similar studies of this motif or other abstract motifs 

found on Minoan Crete, allowing for a more all-inclusive interpretation on the appearance and use 

of the trickle pattern motif on ceramic vessels. 
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Appendix A: Chronology 

 
 

Established by Coleman (1992), and Manning (1999), below are the prehistoric dates for 

these chronological periods as calibrated by 14C. Further relative chronology within these 

periods, in accordance with pottery seriation uses Andonis Vasilakis’ (2000) dating. Both have 

been utilized to create the following chronological framework. 

Early Minoan I 3500 – 2900 B.C.E. 
Early Minoan II 2900 – 2200 B.C.E. 
Early Minoan III 2200 - 2100 B.C.E. 

Middle Minoan IA 2100 - 1900 B.C.E. 
Middle Minoan IB 1900 - 1850 B.C.E. 
Middle Minoan IIA 1850 - 1800/1775 B.C.E. 

Middle Minoan IIB, IIIA 1800/1775 - 1725/1700 B.C.E. 
Middle Minoan IIIB, Late Minoan I 1725/1700 - 1570/1540 B.C.E. 

Late Minoan II 1570/1540 - 1490/1450 B.C.E. 
Late Minoan IIIA 1490/1450 - 1375/1360 B.C.E. 
Late Minoan IIIB 1375/1360 - 1220/1200 B.C.E. 
Late Minoan IIIC 1220/1200 - 1100 B.C.E. 
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Appendix B: Catalogue of Trickle Motif Pottery 
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Number 
Site Pottery 

Shape 
Defined 
Shape 

Time 
Period 

Notes Source 

3(4920) Akrotiri, Thera Pithos 
 

LM IA Repaired. Pink/yellowish 
fabric, yellowish slip. 3 
vertical handles on 
shoulder and 3 handles 
above the base. 
Decoration in red/brown 
to black paint: trickle 
patterns on the body from 
the upper handles, rim. D. 
rim 0.23 m, D. base 0.25 
m. Found in Sector Delta, 
Room 17. Local ware. 

Knappett, et al., 
2011: 224; Fig. 
3b. 

9 (6444) Akrotiri, Thera Pithos 
 

LM IA Repaired. Reddish/brown 
fabric. Thick rim, square 
section, ledge around the 
outer edge, possibly for a 
lid. 4 vertical handles on 
the shoulder. Worn surface 
with trickle patterns. H. 
0.64 m, Diam. rim 0.16 m, 
diam. base 0.24 m. Found 
in the House of the Ladies, 
Room 4. Clay sourced to 
Naxos/Amorgos. 

Knappett, et al., 
2011: 224; Fig. 
3j. 

12 (6472) Akrotiri, Thera Pithos 
 

LM IA Repaired. Brown/reddish 
fabric with gold mica. 
Horizontal, flat rim of 
square section. 3 vertical 
handles on the shoulder. 
Trickle patterns on the 
body stemming from the 
handles. H. 0.865 m, 
Diam. rim 0.265 m. Diam. 
base 0.175 m. Found in the 
House of the Ladies, 
Room 3. Clay sourced to 
Naxos. 

Knappett, et al., 
2011: 224; Fig. 
3h. 

C138 Archanes Cup Conical 
Cup 

MM IB Wide-mouthed conical 
cup. Stain-like pattern on 
exterior (trickle 
decoration). Pink to 
orange clay. 

Panagiotopoul
os, 2002: 49; 
Pl. 31- 32. 
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93 (6154/3) Ayia Photia, 
Siteia 

Pithos 
 

MM III - 
LM I 

Body fragment from a 
pithos. It preserves handle 
attachment. Very coarse 
red-brown clay. No slip. 
Traces of black paint. 
Decoration: vertical band, 
probably originally dribble 
ornament 0.123 m x 
0.098m  x 0.022 m. 

Tsipopoulou, 
1989: 66; Pl. 11. 

Fig. 6 Ayia Triada Pithos 
 

MM IB -II Ovoid-shaped pithos with 
a high cylindrical neck. 
Decorated with rope relief 
bands and drips in brown 
paint, degraded in some 
areas to red. 

Laviosa, 1972: 
409; Fig. 6. 

9 vessels Ayia Triada Unknown 
 

LM I Reference was made to 
this work in passing, with 
this list of vessels from 
plates, from an 
unpublished PhD. Pl. 14: 
11.28, Pl. 19: 17.3, Pl. 21: 
24.8, Pl. 30: 45.1 - 45.2, 
Pl. 32: 51.3, Pl. 27: 43. 1 -
3. 

Puglisi, 2006: 
Pl. 14 - 27. 

W  Ayia Triada Cup 
 

MM IIIB Handleless cup from 
Context 5. Exterior trickle 
from dark band at rim. 

Girella, 2013: 
129; Fig. 10.4w. 

2 vessels Ayia Triada Pithos 
 

Unknown Article discusses trickle 
pattern pithoi with an 
unclear amount. Minimum 
possible is 2. Rope pattern 
relief and trickle 
decoration on exterior. 

Girella, 2013: 
134. 

1173 Ayios Stephanos Pithos 
 

MM IB - 
LM IA 

Burnished. Unusual 
looking orange powdery 
coat on interior. 
Horizontal band and drip 
decoration. #64. Area Zeta 
1973. 

Taylour and 
Janko, 2008: 
229. 

2041 Ayios Stephanos Jug 
 

MM IIB Dull-painted jug with drip 
decoration. #40. 

Taylour and 
Janko, 2008: 
278. 

2276 Ayios Stephanos Jug 
 

MM IA - 
IB 

Light-ground jug. Handle 
attached to neck, below 
rim. Drips over handle. 
Incised potter's mark: two 
chevrons. Beta 12B, 1963, 
#72. 

Taylour and 
Janko, 2008: 
291. 



101 
 

92.1 (KTS 461) Bebonas Pithos 
 

MM I - II Fragment. Th. 0.011 m. 
Black-brown trickle 
decoration on exterior. 
Pinkish orange fabric and 
grayish pink slip. From an 
isolated farmhouse. 

Haggis, 2005: 
141; Fig. 57. 

No. 10 Charakas, 
Myrtos 

Unknown 
 

EM I - 
MM I 

Fragment with 3 lines of 
trickle decoration. 

Nowicki, 2010: 
234; Fig. 22.10: 
No. 10. 

No. 21 Charakas, 
Myrtos 

Unknown 
 

EM I - 
MM I 

Fragment with 2 lines of 
trickle decoration. 

Nowicki, 2010: 
234; Fig. 22.10: 
No. 21. 

23 (X 1515, XB-
47-4) 

Chrysokamino Bowl Pulled-
Rim Bowl 

LM IIIA Rim and body sherds. 
Diam. rim 0.20 m. Th. 
Wall 0.003 m. Convex 
profile. Thin, slightly 
everted rim. Fine fabric. 
Interior with dark slip. 
Exterior with rim band, 
globs, drips. 

Floyd and 
Betancourt, 
2010: 489; Fig. 
20. 

2.2 under 25 - 2 
vessels 

Chrysolakkos Jug 
 

MM IB - 
II 

Globular jugs - at least 2. 
Decoration: exterior black 
lines. N 7. 

Stürmer, 1993: 
132. 

4.1 under 53 Chrysolakkos Compotier 
 

MM IB - 
II 

Fragment of vessel with 
black line decoration 
(trickle pattern). 

Stürmer, 1993: 
138. 

1 vessel Edzathmistera, 
Ayios Georgios 

Pithos 
 

MM III Rim fragment. Trickle 
pattern exterior decoration. 

Watrous and 
Blitzer, 1982: 
Pl. 19d. 

2 vessels Galatas Jug 
 

MM III 2 jugs with exterior trickle 
decoration. From a 
foundational deposit from 
east wing of the palace. 

Rethemiotakis 
and Christakis, 
2013: 102; Fig. 
8.14. 

Fig. 5 (top left) Galatas Cup 
 

LM IA Tall ledge-rim cup from 
palace deposit. 

Rethemiotakis 
and Christakis, 
2011: 211; Fig. 
5. 

Fig. 13e Galatas Jug 
 

LM IA Jug from the palace 
deposit. Distinct collar and 
overlapping neck. 

Rethemiotakis 
and Christakis, 
2011: 215; Fig. 
13. 

Fig. 25 (right) Galatas Amphora Oval-
Mouthed 
Amphora 

LM IB Plain amphora with 
exterior trickle decoration. 
Oval-mouthed with short, 
sligtly concave neck. From 
deposits of House 2. 

Rethemiotakis 
and Christakis, 
2011: 221; Fig. 
25. 

4 Gournia Bowl 
 

LM I Pinched lip, black-brown 
on buff, rim band and drip 
on outside. H. 9 cm, from 
E 65. 

Boyd-Hawes, 
2014: 97. 
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41 (3153) Gournia Stamnos 
 

MM Four vertical handles. 
Coarse greenish-yellow 
clay. Rope moldting 
festooned about handles 
and black paint spilled 
sparingly over jar. H. 32.7 
cm, from E 16. 

Boyd-Hawes, 
2014: 82. 

43 Gournia Pithos 
 

MM Small pithos, four vertical 
handles. Coarse brown 
clay and black paint on 
rim, spilled over jar. H. 
61.5cm. From Hill House 
13. 

Boyd-Hawes, 
2014: 82. 

403 (MS 4698) Gournia Pithos 
 

MM IB - 
II 

Rim, base, body sherds. 
Short neck with rounded, 
thickened rim, slightly 
everted. Coarse red clay 
with light and dark 
inclusions. Wiped with 
water. Handmade. Trickle 
ornament. From the House 
of the Carpenter. 

Betancourt and 
Silverman, 
1991: 23.; Pl. 6, 
Fig. 403. 

496 (MS 4605-D) Gournia Cup Bell Cup MM III - 
LM IA 

Bell cup. H. 7.2 cm, diam. 
of rim 9 cm, diam. of base 
3.9 cm . One handle; Fine, 
pink clay with decoration 
(drip) in black paint. 
Wiped with water. Band 
on rim and upper part of 
handle with a few drips, 
dripping. Restored from 
frags.; some sherds 
missing. 

Betancourt and 
Silverman, 
1991: 38; Pl. 10, 
Fig. 496. 

513 (MS 4648-A) Gournia Pithos 
 

MM III - 
LM IA 

Two non-joining body 
sherds from the same 
pithos. Coarse, unevenly 
colored brown to reddish 
brown clay with dark and 
light inclusions. o Wiped 
with water. Not burnished. 
Handmade. Applied band 
with diagonal slashes. 
Trickle ornament. Longest 
dimension of largest sherd 
0.223 m. 

Betancourt and 
Silverman, 
1991: 41; Pl. 12,  
Fig. 513. 

514 (MS 4648-B) Gournia Pithos 
 

MM III - 
LM IA 

Body-sherd from a pithos. 
Fabric similar to 513 (MS 
4648-A). Horizontal bands 
of ropework. Trickle 
ornament. Longest 

Betancourt and 
Silverman, 
1991: 41; Pl. 12,  
Fig. 514. 
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dimension of sherd 0.201 
m. 

530 (MS 4617-28) Gournia Jar Bridge-
Spouted 
Jar 

MM III - 
LM IB 

Rim sherd with part of the 
spout, from a bridge-
spouted jar. Medium 
textured, light brown clay 
with light and dark 
inclusions, with decoration 
in black paint. Wiped with 
water. Handmade. Band 
on rim, from dripping, 
with drips on exterior. 
Max dimension 0.095 m, 
diam. of rim ca. 0.3 - 0.35 
m. 

Betancourt and 
Silverman, 
1991: 44-45; Pl. 
12, Fig. 530. 

618 (MS 4645) Gournia Jar Pirform 
Jar 

LM I Piriform jar with slightly 
outturned, thickened rim, 
short neck, piriform body, 
and molded base. Two 
horizontal and two vertical 
handles. Coarse, unevenly 
colored grey to light 
reddish brown to red clay, 
with light and dark 
inclusions, with decoration 
in dark paint. Wiped with 
water. Handmade. Trickle 
ornament. Restored from 
fragments, some sherds 
missing. 

Betancourt and 
Silverman, 
1991: 62; Pl. 22, 
Fig. 618. 

620 (MS 4679) Gournia Jar Piriform 
Jar 

LM I Piriform jar. Similar to 
618 but smaller. From 
B23. 

Betancourt and 
Silverman, 
1991: 62; Pl. 23, 
Fig. 620. 

621 (MS 4702) Gournia Jar Piriform 
Jar 

LM I Piriform jar. Similar to 
618. Fragmentary. From 
B44. 

Betancourt and 
Silverman, 
1991: 62; Pl. 24, 
Fig. 621. 

Ag.Nik.Mus. 
4391 

Gournia Jug Trefoil-
Mouthed 
Jug 

MM IA Jug with trefoil mouth. 
Flat bottom; globular 
body; tall cylindrical neck 
with slightly concave 
profile, attached separately 
to body and slightly off-
center; trickle decoration 
on front of neck. 
Complete; mended from 
many pieces. H. 0.189m 
D. at base 0.075m. Fig 10, 

Betancourt and 
Silverman, 
1991: 44-45; Pl. 
12, Fig. 530. 
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Pl. 10. From Tomb II GII-
7. 

B77 Gournia Bowl Spouted 
Bowl 

MM IIA - 
B 

Fragment of spouted bowl 
with thickened, outturned 
rim - the most common 
type of MM IIA - B. From 
Site 44, a small farm using 
cookware, pithoi, jars, 
amphorae, and basins. Part 
of a marginal environment 
(dry valley floor). 

Watrous, et al., 
2002: 142-146; 
Pl. 18, Fig. B77. 

B162 Gournia Pithos 
 

MM IB - 
II 

Protopalatial pithos. 
Rounded rim, thickened, 
and sharply folded 
outward, back over the 
shoulder of the vase, 
forming a distinctive 
collar. 

Watrous, et al., 
2002: 149; Fig. 
13: B162. 

B165 Gournia Pithos 
 

MM IB - 
II 

Protopalatial pithos. 
Rounded rim, thickened, 
and sharply folded 
outward, back over the 
shoulder of the vase, 
forming a distinctive 
collar. Plainly squared rim. 
From Site 1. 

Watrous, et al., 
2002: 145-149; 
Pl. 25, Fig. 13: 
B165. 

B169 Gournia Jar 
 

EM III - 
MM IA 

Site 44. Internally 
thickened rim. 

Watrous, et al., 
2002: 145; Fig. 
13: B169. 

B192 Gournia Pithos 
 

EM III - 
MM IA 

Thickened, outturned rim. Watrous, et al., 
2002: 145; Fig. 
15: B192. 

B311 Gournia Unknown 
 

MM IB - 
II 

Shows evidence of trickle 
pattern. 

Watrous, et al., 
2002: 106; Fig. 
21: B311. 

B356 Gournia Pithos 
 

MM IB - 
II 

Protopalatial pithos. 
Shows evidence of trickle 
pattern. Transect 92. 

Watrous, et al., 
2002: 149; Fig. 
25: B356. 

B357 Gournia Pithos 
 

MM IB - 
II 

Protopalatial pithos. 
Shows evidence of trickle 
pattern. Site 1. 

Watrous, et al., 
2002: 149; Fig. 
25: B357. 

B358 Gournia Pithos 
 

MM IB - 
II 

Protopalatial pithos. 
Shows evidence of trickle 
pattern. 

Watrous, et al., 
2002: 149; Fig. 
25: B358. 
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B359 Gournia Pithos 
 

MM IB - 
II 

Protopalatial pithos. 
Shows evidence of trickle 
pattern. Site 10.  

Watrous, et al., 
2002: 149; Fig. 
25: B356. 

JBBPA0129 Juktas Cup Bell Cup MM III Trickle interior and 
exterior. One thin trickle 
from rim to base, part of 
a patch of trickles or 
rushed brush strokes 
from top left to bottom 
right. Trench: Tafros A, 
north-west part, Level 2, 
Group 2. 

Simandiraki, 
2002: 205. 

JBBPA0217 Juktas Jar 
 

MM III Small - medium sized 
vessel. Trickle pattern 
dripping near base. 
Trench: North Diadromos, 
Level 9, Group 8. 

Simandiraki, 
2002: 205. 

JBBPA0303 Juktas Cup Conical 
Cup 

Unknown Blob and trickle 
decoration on exterior. 
Trench: A-B/7-8, Level 
2a, Group 2a. 

Simandiraki, 
2002: 205. 

JBBPA600e Juktas Jar 
 

MM IIB - 
IIIA 

Medium-sized vessel. 
Double trickle on walls. 
Trench: A-B/7-8, Level 2, 
Group 2. 

Simandiraki, 
2002: 205. 

274C Juktas Cup 
 

MM IIIA Handleless cup. 
Assymetrical sides. Rough 
and coarsely made. 

Karetsou, 2013: 
84; Fig. 7.24. 

HT4 Kalo Khorio Jug 
 

EM III - 
MM IA 

Well-preserved jug with 
trickle or drip decoration. 
From House Tomb A. 

Haggis, 1996: 
654; Fig. 8. 

87-P 0275, 277, 
480, 547, 258 

Kastelli, Khania Cup 
 

LM II Cup, deep full profile. 8 
fragments. Clay: light 
yellowish brown. 
Creamish-white slip. Red 
paint. Exterior uneven 
applied slip all over, rim 
band and a broad base 
band with a thinner above. 
On one side the rim band 
is going down on the body 
to mark the handle section. 
From Southwestern Area. 

Hallager and 
Hallager, 2016: 
156; Pl. 101, 
161c. 

84-P 2002 + 84-P 
2156 

Kastelli, Khania Jar Storage 
Jar 

LM II Closed vessel (storage jar). 
Base fragment. Clay: light 
reddish. Flat, slightly 
splaying base. Exterior 
trickle decoration and base 
band. 

Hallager and 
Hallager, 2016: 
184 - 185; Pl. 
102. 
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05-P 1257 Kastelli, Khania Cup 
 

LM II Rim fragment. Open 
vessel. Red clay, yellow 
slip. Dark red-brown paint. 
Straight rim, rounded. 
Exterior rim band and an 
irregular vertical motif. 
From Southwestern Area. 

Hallager and 
Hallager, 2016: 
158; Pl. 161b. 

EC P114 Kavousi Pithos 
 

MM IB Paint appears as a trickle 
decoration on the exterior. 
Open shape vessel. 

Day, 2016: 58; 
Fig. 33. 

1 vessel Knossos Pithos 
 

MM III Pithos with trickle 
decoration found in the 
store-closet of the North-
East magazines. 

MacKenzie, 
1906: 264. 

1 vessel Knossos Jug 
 

MM I Jar with knobs and trickle 
pattern, decorated much 
the same as a pithos from 
this period. 

MacKenzie, 
1906: 249; Pl. 
X: 1. 

1 vessel Knossos Jar 
 

Unknown 
MM 

Two-handled jar; many 
found where Temple 
Repositories and 
connected cists. 

MacKenzie, 
1906: 266; Pl. 
XI: 22. 

1 vessel Knossos Jar 
 

Unknown 
MM 

Two-handled jar; many 
found where Temple 
Repositories and 
connected cists. 

MacKenzie, 
1906: 264; Pl. 
XI: 23. 

IX B.10 Knossos Pithos 
 

MM III Fragmentary. Horizontal 
handle below thickened 
rim. Painted brown trickle 
on red clay. Possibly from 
Tomb IX of Mavro Spelio 
Cemetery. 

Forsdyke, 1926: 
267. 

XVII P.37 Knossos Pithos 
 

MM IIB - 
III 

2 fragments. Heavy rim 
and vertical handle. Slight 
turned-out rim. Body has a 
painted group of close 
trickle-stripes. Sherds 
from the top of pit in 
Tomb XVII of Mavro 
Spelio Cemetery. 

Forsdyke, 1926: 
281; Fig. 48: 37. 

XVII P.38 Knossos Pithos 
 

MM IIB - 
III 

1 fragment from bottom 
side. Vertical handle. 
Painted trickle stripes. 

Forsdyke, 1926: 
281; Fig. 48: 38. 

Fig. 6 Knossos Pithos 
 

MM II Pinkish-red fabric. Very 
thin walls and 4 vertical 
handles below the rim. 
Decorated with a rope 
pattern below the handles. 
Trickle motif. Small, 
round hole near base. H. 

Pendlebury and 
Pendlebury, 
1928: 66; Fig. 6. 
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1.08 m. Found in 
Magazines of House 
below Kouloura 3.  

P 6 Knossos Jar Storage 
Jar 

MM II Crude splash-and-trickle 
decoration in brown to 
black paint on clay base. 2 
horizontal roll handles and 
tubular spout. Many body 
sherds. 1/2 rim and 1 
handle missing. Orange 
buff clay. H. 0.4 m, max 
D. 0.265 m. 

Younger et al., 
1974: 188-191; 
Pl. 29e. 

 1 vessel Knossos Cup Bell Cup MM III Roughly made, handled 
cup. Matt orange-red. 
Paint ranges from black or 
brown to a light fawn. 

Younger et al., 
1974: 186-187;  
Pl. 28b. 

1 vessel Knossos Cup Bell Cup MM III Roughly made, handleless 
cup. Matt orange-red. 
Paint ranges from black or 
brown to a light fawn. 

Younger et al., 
1974: 186-187; 
Fig; 18, Pl. 28f. 

50 Knossos Amphora 
 

MM III Base fragment. May rather 
be a jar than amphora. 
Buff fabric with many 
dark and light grits. Buff 
slip. Dark brown drip 
decoration applied when 
vessel was inverted. D. 
base 11 cm. From donor 
Fitz-Randolph (1911). 

Foster, 1978: 
102; Pl. 2 and 6. 

36 Knossos Cup Conical 
Cup 

MM I Partially complete. 
Everted rim. Fine, buff 
fabric with buff slip. 
Controlled dark brown 
drip decoration. D. rim 9 
cm, D. base 3 cm, H 6 cm. 

Foster, 1978: 
98; Pl. 1 and 6.  

V.3 (P.88+P.178) Knossos Bowl Dipped-
Rim Bowl 

MM III - 
LM I 

Fragmentary, recomposed. 
Lug handles. Rim dipped 
in matt brown paint. Plain 
surface. Ht. 0.075 m, rim 
diam. 0.13 m. wt. 0.230 
kg. From Deposit A: floor 
of Basement Room. 

Catling et al., 
1979: 21; Fig. 
16, Pl. 3a. 

V.4 (P.119) Knossos Cup Dipped-
Rim Cup 

MM III - 
LM I 

Recomposed – handle, 
part of rim lost. Semi-
course. Rim dipped in 
orange-brown paint. From 
Deposit A: floor of 
Basement Room. 

Catling et al., 
1979: 21; Fig. 
16, Pl. 3c. 
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V.110 (P. 275) Knossos Cup Dipped-
Rim Cup 

MM III Full section, including 
handle. Smooth cream 
self-slipped surface. Rim 
and handle top dipped in 
light reddish-brown matt 
paint. External dribble. H. 
0.11 m, D. 0.11 m. From 
Deposit B: Levels 13 - 15 
cleaning. 

Catling et al., 
1979: 30; Fig. 
19. 

V.232 (P.25) Knossos Amphora 
 

LM IA Oval mouth amphora; 
recomposed, 
complete.Very heavy 
gritted light brown clay. 
Smooth light brown 
surface. Dribble ornament 
in red to red-brown paint.  
Ht. 0.335 m, D. rim 0.068 
m, wt. 1.850 kg. From 
Room 1, Deposit F, closest 
to the north-west corner. 

Catling et al., 
1979: 48 - 49; 
Fig. 35, Pl. 10e. 

V.268 (P.226) Knossos Pithos 
 

LM IA Heavy rim. Possibly a 
complete section. 1/3 of 
rim, ¼ of the body, 2 
horizontal loop shoulder 
handles, 2 smaller vertical 
handles. Rough. Light 
brown surface. Thin red-
brown paint. Paint on rim, 
swags on belly with a 
good deal of dribble. D. 
rim 0.27 m. From Deposit 
H. 

Catling et al., 
1979: 56. 

V.269 (P.225) Knossos Pithos 
 

LM IA Heavy rim. Rim and much 
of wall section. 2 small 
vertical shoulder handles, 
probably 2 horizontal loop 
handles. Rough coarse 
surface. Heavy dribble 
decoration from rim 
downwards. Extant Ht. 
0.31 m, D. rim 0.19 m, D. 
base 0.31 m. From Deposit 
H. 

Catling et al., 
1979: 56. 

V.270 (P.223) Knossos Pithos 
 

LM IA Slim rim. Complete 
section. 2 horizontal loop 
handles and traces of 2 
clinging vertical handles. 
Fairly smooth  light brown 
surface. Matt red paint. 
Dribble decoration from 

Catling et al., 
1979: 56; Fig. 
40. 
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handles to lower body. Ht. 
0.487 m, D. rim 0.210 m. 
From Deposit H. 

V.271 (P.273) Knossos Pithos 
 

LM IA Heavy rim. Recomposed 
to several non-joining 
fragments. Much lost. 
Probably 4 small vertical 
handles under the rim, and 
1 zone of smaller handles 
low on the body. Heavily 
gritted and worn red-
brown clay. Sparse 
ornament in dark brown 
paint, splash and drip on to 
some handles. Relief 
bands. One wavy band 
below rim, above 3 
horizontal. Extant Ht. 0.36 
m, D. rim 0.40 m. From 
Deposit H. 

Catling et al., 
1979: 56; Pl. 
11f. 

N 20 (72/P34) Knossos Cup 
 

MM III - 
LM I 

Handleless cup. Complete. 
Dark red burnt to near 
black all over. Lip band 
with trickle in and out in 
dark paint. Plotted find of 
Compartment N of 
staircase at floor level. Ht. 
7.6 cm, D. rim 12.6 cm, D. 
base 4.5 cm. 

Popham et al., 
1984: 71; Fig. 
11, Pl. 79m. 

P 35 Knossos Jar Storage 
Jar 

MM III - 
LM IA 

Fragmentary and not 
restored. From floor 
deposit of Room P: 
storeroom. Trickle 
decoration on exterior. 

Popham et al., 
1984: 80; Fig. 
13. 

P 44 Knossos Jar Pithoid Jar MM III - 
LM IA 

Fragmentary and not 
restored. From floor 
deposit of Room P: 
storeroom. Trickle 
decoration on exterior. 

Popham et al., 
1984: 82; Fig. 
13. 
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P 51 (72/P319) Knossos Jar Pithoid Jar MM III - 
LM IA 

Ovoid with slender base; 2 
large horizontal round-
sectioned handles plus 2 
smaller vertical ribbon 
handles with slender base. 
Defined neck and roll rim. 
Poorly manufactured. 
Orange-buff, hard baked 
fabric with some coarse 
grit. Cherry red to dark 
brown painted trickle 
decoration from rim to 
base on faces with 
horizontal handles. Room 
P: storeroom. H. 61.5 cm, 
D. rim 19.6 cm, Max D. 
44 cm, D. base 19 cm. 
Capacity c. 41 liters.  

Popham et al., 
1984: 82; Fig. 
13, Pl. 76c. 

P 54 Knossos Jar Pithoid Jar MM III - 
LM IA 

Trickle decoration. 
Medium-sized. 
Fragmentary and not 
restored. Room P: 
storeroom. 

Popham et al., 
1984: 83. 

P 56 (72/P321) Knossos Jar Pithoid Jar MM III - 
LM IA 

Ovoid. 2 large horizontal 
and 2 smaller vertical 
handles on shoulder. 
Uneven, undifferentiated 
square lip. Trickle 
decoration from shoulder 
down. Dark brown gritty 
fabric. Yellow-buff to dark 
brown slip. H. 48 cm, D. 
rim 17.5 cm, Max. D. 37 
cm, D. base 19.3 cm. 
Capacity c. 34 liters. 
Room P: storeroom 

Popham et al., 
1984: 83; Fig. 
13, Pl. 77a. 

P 60 (72/P318) Knossos Jar Pithoid Jar MM III - 
LM IA 

About 1/10th lost 
including half rim. 
Restored. Collar rim. 2 
horizontal, 2 vertical 
smaller handles on 
shoulder. Buff fabric with 
much grit. Matt black, 
slightly fugitive paint with 
trickle decoration from 
both large handles. 
Inscription incised when 
clay wet, under one large 
handle. Ht. 61 cm, D. rim 
19 cm, Max. D. 43 cm, D. 

Popham et al., 
1984: 83; Fig. 
13, Pl. 74d, 76d. 
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base 19 cm. Room P: 
storeroom. 

P 69 - 70 
(72/P322) 

Knossos Jar Pithoid Jar MM III - 
LM IA 

Few fragments missing. 
Restored. 4 vertical 
handles from rim to 
shoulder. Paint, muddle 
brown to red. Probably 
wet-wiped to give poorly 
preserved beige surface. 
Trickle decoration from 
handles and rim. Band 
around upper surface of 
rim. Coarse red fabric with 
many white and grey 
inclusions. Ht. 61.5 cm, D. 
rim 27.6 cm, Max D. 56 
cm, D. base 18.3 cm. 
Capacity c. 57 liters. 
Room P: storeroom.  

Popham et al., 
1984: 83; Fig. 
13, Pl. 76a. 

P 72 (72/P286) Knossos Jar Pithoid Jar MM III - 
LM IA 

Some body sherds 
missing. Restored. Ovoid 
with 4 vertical handles. 
Thumb-impressed, 
horizontal rope band. 
Further rope band near 
base, with 2 smaller 
vertical handles. Incised 
cross-hatching to base. 
Coarse brown-buff to grey 
fabric with many 
grey/black inclusions. 
Overall brown wash. 
Traces of rust red-black 
paint with trickle from rim 
to base. Ht. 40.4 cm, D. 
rim 20 cm, D. base 18.2 
cm. Capacity c. 24 liters. 
Room P: storeroom. 

Popham et al., 
1984: 83; Fig. 
13, Pl. 75b. 
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P 126 (72/P320) Knossos Jar Pithoid Jar MM III - 
LM IA 

Few fragments missing. 
Restored. Almost piriform 
ovoid with collar neck. 2 
horiztonal and 2 smaller 
vertical handles on 
shoulder. Buff to peach 
fabric with many grits. 
Likely wet-wiped. Trickle 
decoration from 
handles/shoulder down to 
base. A wipe of paint 
around rim gives some 
internal trickles. (Floor: W 
side to S). Ht. 46.5 to 48 
cm, D. rim 17 cm, Max D. 
36 cm, D. base 15.4 cm. 
Capacity c. 19 liters.  

Popham et al., 
1984: 86; Pl. 
76b. 

NC 16 (68/P7) Knossos Cup Ogival 
Cup 

MM III - 
LM IA 

Fragment. About 1/3 
missing including handle. 
Fine buff clay and slip. 
Red paint decoration. Blob 
and trickle decoration. 
Room D window fill.. Ht. 
8.6 cm, D. rim 15 cm, 
Base D. 4.4 cm.  

Popham et al., 
1984: 91; Pl. 
172 : 8. 

1 vessel Knossos Cup Dipped-
Rim Cup 

MM III - 
LM IA 

Tea-cup profile with 
undifferentiated lip. 
Dipped rim and trickle 
decoration. From South 
Corridor, east end. 

Popham et al., 
1984: 155, 274; 
Pl. 141: 15. 

1 vessel Knossos Cup Ogival 
Cup 

MM III - 
LM IA 

Handleless cup. Ogival. 
Ledged rim. From South 
Corridor, east end. 

Popham et al., 
1984: 156; Pl. 
144: 4. 

1 vessel Knossos Cup Conical 
Cup 

MM III - 
LM IA 

Handleless cup. Shallow 
conical Ledged rim. From 
South Corridor, east end. 

Popham et al., 
1984: 156; Pl. 
144: 6. 

P436 Knossos Pithos 
 

EM IIA Rim fragment and large 
non-joining section of 
neck and shoulder. Small 
vertical handle attached 
from base of neck to 
shoulder. Thumb-
impressed moulding at 
base of neck. Buff slip on 
interior and exterior of 
neck and shoulder with 
trickle decoration. Rim. D. 
39 cm. Floor of Room 1.  

Wilson, 1985: 
353 - 354; Pl. 
52. 
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P440 Knossos Pithos 
 

EM IIA Rim and non-joining body 
fragments. 1 fragment 
with beginning of large 
horizontal handle, round in 
section. Trickle pattern on 
exterior. D. rim 45 cm. 
From fill above yard.   

Wilson, 1985: 
353 - 354; Fig. 
40; Pl. 52. 

P459 Knossos Pithos 
 

EM IIA Large flat base fragment 
with trickle decoration on 
exterior. 2 large non-
joining body fragments 
from same pithos. D. base 
c. 48 cm. Floor of Room 1. 

Wilson, 1985: 
354; Fig. 41; Pl. 
55. 

P460 Knossos Pithos 
 

EM IIA 4 large non-joining 
fragments from shoulder 
and body. 1 fragment from 
shoulder has traces of 
attachment for a large 
vertical handle. All have 
trickle decoration. Make-
up level of floor of Room 
3. 

Wilson, 1985: 
354; Pl. 55. 

40 (HM 2756) Knossos Pitharaki 
 

MM IA Biconical body. Short, 
straight neck. 3 vertical 
handles from below rim to 
max. diameter of body. 
Brown paint and relief 
decoration: band on and 
over rim and trickles down 
the body. Rope band 
around max. diameter of 
body. Ht. 5.9 cm. D. rim 
3.4 cm. D. base 2.9 cm. 

Momigliano, 
1991: 160 - 163; 
Pl. 21. 

16 (HM 5141) Knossos Jar 
 

MM IA Large jar. Rim and handle 
fragment. Pinkish-orange 
coarse fabric. Incurving 
rim. Horizontal, round-
section handle. Brown to 
red paint: trickles and 
diagonal bands. Max. 
preserved D. c. 12 cm. 
From Test Pit 14. 

Momigliano, 
1991: 192. 

17 (HM 5142) Knossos Jar 
 

MM IA Large jar. Body fragment. 
Orange coarse fabric with 
pink to grey core. Black 
paint and relief decoration: 
trickles and relief ‘rope’ 
band. Max. preserved D. 
9.5 cm. From Test Pit 14. 

Momigliano, 
1991: 192. 
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15 (HM 8826) Knossos Jar Spouted 
Jar 

MM IA Large spouted jar. 
Recomposed of various 
fragments and largely 
restored. Semi-coarse, 
yellowish-buff fabric. 
Conical body. In-curving 
rim with tubular spout. 2 
horizontal, round section 
handles on shoulder, tilted 
upwards. Red paint: 
trickles running down the 
body. Ht. 35 cm. D. rim 
24.5 cm, D. base 16.2 cm. 
'Floor Deposit’ of House 
A. 

Momigliano, 
1991: 220; Pl. 
43. 

P1332 Knossos Cup Bell Cup MM IIIB - 
LM IA 

S-profile cup. Warren, 1991: 
328 - 330; Fig. 
9: O. 

P1535 Knossos Bowl Dipped-
Rim Bowl 

MM IIIB - 
LM IA 

Defined rim, decorated 
with trickle. 

Warren, 1991: 
323 - 327; Fig. 
8: I. 

15 (K.288) Knossos Cup Goblet MM IB Intact. Thin brown paint 
smeared on rim and 
dripped down side. Ht. 6.5 
cm, D. rim 8.0 cm, D. base 
4.5 cm. 

MacGillivray, 
1998: 122; Pl. 
33. 

168 (K.902) Knossos Jar 
 

MM IIA  Large jar. Exterior trickle 
pattern from extant body 
to base. 

MacGillivray, 
1998: 130; 
Fig.73c. 

558 (K.688) Knossos Jar 
 

MM IIB Large jar. Fabric tempered 
buff. Surface: dark on 
buff. Most of upper side 
and top missing. Exterior 
has irregular drip pattern 
in dark-brown from 
shoulder to base. Ht. 31.0 
cm. 

MacGillivray, 
1998: 148; Pl. 
92. 

3.10.7 Knossos Pithos 
 

EM III Trickle pattern fragment 
from Upper East Well, 
likely of pithos due to 
fabric. 

Momigliano, 
2007: 92; Fig. 
3.10: 7. 

3.17.6 Knossos Pithos 
 

MM IA Rim fragment with brown 
paint trickle pattern. Relief 
rope band. House C/RRS 
Fill Group. 

Momigliano, 
2007: 99 - 103; 
Fig. 3.17: 6. 

3.17.7 Knossos Pithos 
 

MM IA Rim fragment with brown 
paint trickle pattern. Relief 
rope band. House C/RRS 
Fill Group. 

Momigliano, 
2007: 99 - 103; 
Fig. 3.17: 7. 
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3.3.81 Knossos Cup 
 

MM III Cup with straight sloping 
side. Exterior decoration 
with thick, dark paint and 
trickle. 

Warren, 2013: 
31 - 34; Fig. 3.3: 
81. 

3.3.117 Knossos Cup Carinated 
Cup 

MM III Carinated cup. Dark paint 
on exterior as band and 
trickle. 

Warren, 2013: 
34; Fig. 3.3 : 
117. 

3.3.134 Knossos Cup 
 

MM III Cup with dark paint on 
exterior rim. Trickle 
decoration. Handle 
missing. 

Warren, 2013: 
34; Fig. 3.3: 
134. 

3.3.427B Knossos Bowl 
 

MM III Bowl with dark paint on 
exterior. Trickle 
decoration. 

Warren, 2013: 
34; Fig. 3.3: 
427B. 

1 vessel Knossos Pithos 
 

MM IIB Ovoid, elongated pithos. 
Rope pattern relief 
decoration and trickle 
decoration in dark paint. 
KS 178 group.  

Hatzaki, 2007: 
170 - 171; Fig. 
5.10. 

251 (N118) Knossos Pithos 
 

EM IIA Fragment with false or 
vestigial vertical handle. 
Very thick walled (2.8 
cm). Coarse orange clay 
with large grit and straw 
showing in surface. 
Orange slip. Decoration in 
thick red: trickle outside, 
inside splashed, apparently 
in deliberate fashion. From 
Deposit A1. 

Hood, et al., 
2011: 140; Pl. 
23. 

252 (N117) Knossos Pithos 
 

EM IIA Fragment. Coarse 
orange clay with grit 
and straw showing in 
surface. Dusky white 
slip. Trickle decoration 
in black. From Deposit 
A1. 

Hood, et al., 
2011: 140; Pl. 
23. 

684 (N486) Knossos Pithos 
 

EM III Likely pithos or large jar. 
Hard orange clay with grit. 
Surface: pale shade of 
orange. Black trickle 
decoration on exterior. 
From Deposit A7.1. 

Hood, et al., 
2011: 182; Pl. 
34 

1099 Knossos Jug 
 

EM III Fine, buff fabric. 
Burnished surface with 
trickle decoration in dark 
paint. From Deposit B3. 

Hood, et al., 
2011: 220; Pl. 
47. 
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1100 Knossos Jug 
 

EM III Fine, buff fabric. 
Burnished surface with 
trickle decoration in dark 
paint. From Deposit B3. 

Hood, et al., 
2011: 220; Pl. 
47. 

1101 Knossos Jug 
 

EM III Fine, buff fabric. 
Burnished surface with 
trickle decoration in dark 
paint. From Deposit B3. 

Hood, et al., 
2011: 220; Pl. 
47. 

1131 (N59) Knossos Pithos 
 

EM III Pithos fragment with 
horizontal relief band 
closely imitating rope. 
Trickle decoration on 
exterior. From Deposit B3. 

Hood, et al., 
2011: 225; Pl. 
49. 

1132 (N60) Knossos Pithos 
 

EM III Pithos frag. with 
horizontal relief band 
with boldly incised 
chevrons. Trickle 
decoration on exterior. 
From Deposit B3. 

Hood, et al., 
2011: 225; Pl. 
49. 

1133 Knossos Pithos 
 

EM III Pithos fragment with 
trickle decoration. From 
Deposit B3. 

Hood, et al., 
2011: 225; Pl. 
49. 

1134 Knossos Pithos 
 

EM III Pithos fragment with 
trickle decoration. From 
Deposit B3. 

Hood, et al., 
2011: 225; Pl. 
49. 

C 419 Kommos Pithos 
 

MM III Pieces of almost an 
entire pithos with trickle 
decoration lay in 
fragments under the 
canted building blocks 
overlying the deposit. 
Pieces of the same 
pithos were recovered 
on the other side of the 
western wall as well 

Shaw, et al., 
1978: 115. 

C 200 Kommos Cup Conical 
Cup 

MM III Conical-cup fragment 
(Fig. 2 and Pl. 43: h, 1). 
One side preserved. H. 
0.045 m, D. of rim 0.11 
m, of base 0.036 m. Fine 
buff, slightly gritty 
fabric. Convex profile; 
concentric string marks; 
turning marks. Interior 
painted red; drip pattern 
on exterior. Shape 
typical MM III   

Shaw, et al., 
1978: 162; Fig. 
2, Pl. 43: h, 1. 
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C 2966 Kommos Jar Tripod Jar MM II - 
III 

Spouted tripod jar, vertical 
and horizontal handles, 
drip pattern. Room 29 
hillside, same date as 
Room 25. 

Shaw, 1981: 
216; Pl. 51: e. 

C 8055 Kommos Cup 
 

LM II Cup from area of House 
X. 

Shaw, 1986: Pl. 
58: c. 

C 775 (830) Kommos Pithos 
 

MM III - 
LM I 

Pithos: rim and body 
fragments. Used in 
conjunction with the stone 
press inside House of the 
Press, Room 5. Orange, 
hard, many dark and white 
inclusions. Brown trickle 
pattern. Est. H 0.60 m, D. 
of rim 0.36 m. 

Watrous, 1992: 
47. 

C 9316 Kommos Closed 
Shape 

 
LM IB Trickle decoration. Closed 

shape. Part of LM IB 
pottery deposit from 
Corridor X12. 

Shaw and Shaw, 
1993: 138. 

C 11834 (56e/5) Kommos Closed 
Shape 

 
LM IIIA2 Lower body with bottom 

of trickle decoration. 
Import from East Crete, 
possibly Palaikastro.  

Rutter, 2006: 
527; Pl. 3.60. 

1 vessel Lebena Pithos 
 

EM III Incurving to thickened 
rim. Trickle decoration in 
dark paint. D. 24 cm. 
Level not specified, Room 
AN. 

Alexiou and 
Warren, 2004: 
170 - 173. 

1 vessel Lebena Pithos 
 

EM II Body and base fragments. 
Orange with grey buff slip. 
Trickle decoration in dark 
paint. D. base c. 20 cm. 
May have been a large 
vessel accompanying a 
burial or even a burial 
pithos. Tomb III. In box of 
sherds from 12 June 1960. 

Alexiou and 
Warren, 2004: 
186. 

18 (HNM 8642) Makrygialos Amphora Oval-
Mouthed 
Amphora 

LM IB Exterior trickle pattern 
decoration. Ht. 0.48 m. 

Davaras, 1997: 
132; Fig. 34. 

1 vessel Malia Cup Goblet LM I Almost complete. Blue 
clay. Well-cooked. Lip 
protruding inwards. Dark 
paint on rim, dripping 
down. Ht. 6.7 cm, max D. 
9.5 cm. 

Pelon, 1970: 
119; Fig. 230. 

13 (93.0105.4) Malia Amphora 
 

MM II Complete. Coil made. 
Light fabric, black trickle 
decoration on shoulder. 

Schoep and 
Knappett, 2003: 
68; Fig. 20: 13.  
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Ht. 33 cm, D. rim 3.7 cm, 
D. base 4.9 cm. 

Ag.Nik.Mus. 
P.76.1 

Mochlos Pithos 
 

MM I 15 large fragments of 
pithos. One join of 5 and 
parts of base and rim. 
Approx. D. (base) 0.275 
m. Coarse ware. Reddish 
pink clay with buff slip on 
exterior and interior. 
Traces of red-brown paint 
in trickle decoration. 
Small collar with everted 
rim; three ridges at base. 
From Tomb Γ, MΓ-1. 

Soles, 1992: 84-
85; Fig. 34, Pl. 
30. 

P 120 Mochlos Jug Trefoil-
Mouthed 
Jug 

LM IB One-handled. From the 
southern half of Room 2. 
Traces of dark-on-light 
trickle decoration. Fallen 
upside down but remained 
unbroken; found at the 
bottom of the collapsed 
upper-story just above the 
floor. 

Soles and 
Davaras, 1994: 
402. 

IB.15 (P 206) Mochlos Cup Conical 
Cup 

LM IB Hand dipped in slip and 
dripped down sides. From 
Room 2 where there was 
storage of foodstuff and 
cups/bowls. 
Manufacturing in adjacent 
rooms, food prep and 
consumption. 

Soles and 
Brogan, 2003: 
25. 

IA.27 (P 522) Mochlos Bowl Pulled-
Rim Bowl 

LM III From Grave 4. Mended 
from 24 pieces preserving 
full profile and base, about 
½ extant. Another 15 non-
joining fragments, 
including one with spout. 
H. 0.083m, Est. Rim. D. 
0.125m, Base D. 0.04m. 
Fine, reddish yellow clay 
with medium inclusions. 
Rim band with trickle. 

Soles and 
Brogan, 2003: 
142. Fig 81, Pl. 
36. 

IB.434 (P 132) Mochlos Pithos 
 

LM I Nearly complete. H. 
1.09m, Rim. D. 0.45m, 
Max D. 0.75m, Base D. 
0.462m. CF Type 1: 
reddish yellow. Exterior 
buff slipped with drip 
decoration at juncture of 

Barnard, et al., 
2003: 77; Fig. 
42, Pl. 22. 
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neck and shoulder, four 
bands below shoulder 
handles, two more bands 
at lower body. Neopalatial.  
From Artisans’ Quarter, 
Room A.1. 

IIC.4 (SM 11340) Mochlos Sarcophag
us 

Chest 
Sarcophag
us 

LM III Chest sarcophagus with 
saddle-shaped lid, intact 
except for cracks in chest. 
Buff slip with dark brown 
decoration. Relief borders 
and rim painted; trickle 
decoration outside and 
splashes inside. Trickle 
decoration on the long 
sides. Tomb 7. 

Brogan and 
Triantaphyllou, 
2008: 141 - 142; 
Fig. 4, Pl. 4. 

IIC.9 (SM 11342 
a, b)  

Mochlos Sarcophag
us 

Chest 
Sarcophag
us 

LM III Chest sarcophagus with 
saddle-shaped lid and 
intact except for cracks in 
chest and lid. Buff slip 
with decoration in dark 
reddish-brown paint. 
Corners of chest in solid 
vertical bands, splashes on 
all sides of chest and on 
one long side of lid. Tomb 
30. 

Brogan and 
Triantaphyllou, 
2008: 182; Fig. 
8, Pl. 8A. 

IIC.16 (P 1197) Mochlos Pithos 
 

LM III Mended from 53 pieces. 
Nearly complete. Reddish 
yellow/slightly grey core. 
Thickened and outturned 
rim, short and concave 
neck, ovoid body profile, 
two raised ridges just 
above the juncture with 
the base. Four vertical 
handles. The pithos was 
sawn in two vertical cuts 
from rim to just above the 
base and was split almost 
in half for funerary use. 
Tomb 16. 

Brogan and 
Triantaphyllou, 
2008: 161-162; 
Fig. 10, Pl. 10. 

IIC.17 (P 1506) Mochlos Pithos 
 

LM III Mended from 43 pieces. 
Nearly complete. Red to 
reddish yellow/slightly 
grey core.  Four vertical 
handles and four smaller 
vertical handles. Exterior 
buff slip in patches with 
trickle pattern in dark 

Brogan and 
Triantaphyllou, 
2008: 162- 164; 
Fig. 11, Pl. 11. 
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reddish-brown slip. Pithos 
was sawn in two vertical 
cuts for funerary use. 
Small, irregular puncture 
hole on one side, 
suggesting use as a drain. 
cf. IIC.24 for identical 
fabric with burned 
phyllites. Tomb 17. 

IIC.19 (P 1619) Mochlos Pithos 
 

LM III Mended from 29 pieces. 
Nearly complete. Reddish 
brown to reddish yellow. 
Piriform body profile. 
Two horizontal handles, 
round in section, set on the 
shoulder. Exterior buff 
slipped in patches. Trickle 
pattern in dark brown to 
black slip on the top and 
interior of the rim and on 
the molded base. Two 
small, irregular puncture 
holes at midbody; likely 
intentional puncture - 
perhaps as a drain. Tomb. 
19.2 

Brogan and 
Triantaphyllou, 
2008: 165- 167; 
Fig. 12, Pl. 10. 

IIC.20 (P 1622) Mochlos Pithos 
 

LM III  Mended from 92 pieces. 
Nearly complete. Missing 
one upper handle and two 
lower handles. Red to light 
red; ovoid body profile. 
Exterior with trickle 
pattern in dark brown slip 
dribbling from the lower 
handles toward the rim. 
Sawn twice from neck to 
midbody and midbody to 
base. Tomb 19.4. 

Brogan and 
Triantaphyllou, 
2008: 165 - 167; 
Fig. 13, Pl. 12. 

IIC.21 (P 1621) Mochlos Pithos 
 

LM III Mended from 49 pieces. 
Missing 1/3 of the rim and 
upper body (where it was 
perhaps intentionally 
broken off) and two of the 
upper handles. About 3/4s 
extant. Light red to red 
with many large gray, 
white and reddish brown 
inclusions. Slightly grey 
core. Exterior with trickle 
pattern in dark brown to 
black slip. Four major 

Brogan and 
Triantaphyllou, 
2008: 169 - 170; 
Fig. 13, Pl. 12. 
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splashes at the four lower 
handle attachments 
dribbling toward the rim. 
Perhaps broken 
intentionally. Tomb 20. 

IIC.22 (P 1623) Mochlos Pithos 
 

LM III Mended from 43 pieces. 
Missing one upper handle. 
Nearly complete. Coarse 
reddish-yellow to 
yellowish-red clay with 
many large black, gray, 
white, and reddish-brown 
inclusions. Four vertical, 
four smaller handles. 
Exterior buff slipped with 
trickle pattern in dark 
brown slip. Four major 
splashes on the upper 
handles with dribbling 
toward the base. Minor 
drips of slip. Pithos not 
sawn, maybe intentionally 
broken at rim. Tomb 21. 

Brogan and 
Triantaphyllou, 
2008: 170 - 171; 
Fig. 14, Pl. 13. 

IIC.24 (P 1618) Mochlos Pithos 
 

LM III Mended from 15 pieces. 
Nearly complete. Reddish 
yellow to red, piriform 
body profile, two 
horizontal handles. Buff 
slipped in patches on the 
exterior and interior. 
Interior with drips of light 
brown slip that run from 
top to bottom. Exterior 
with trickle pattern in dark 
brown slip. Three major 
splashes dribbling from 
near the base toward and 
onto the top of the rim. 
Several minor drips. Sawn 
in two vertical cuts about 
1/3 the circumference 
apart. cf. IIC.17 for 
identical burned phyllites. 
Tomb 24. 

Brogan and 
Triantaphyllou, 
2008: 173 - 174; 
Fig. 15, Pl. 13. 
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IIC.25 (P 990) Mochlos Pithos 
 

LM III Mended from 89 pieces. 
Missing 1/3 of base, about 
half the lower body, and 
three lower handles. About 
¾ extant. Coarse red to 
reddish-yellow clay with 
many large grey, white, 
reddish brown, and purple 
inclusions. Ovoid body 
profile, four vertical 
handles, four smaller 
vertical handles. Three 
extant areas of trickle 
pattern in dark brown slip 
dribbling from the lower 
handles toward the rim. 
Sawn in one vertical cut 
from shoulder to lower 
body and another cut from 
lower to upper body. 
Broken to the rim. Tomb 
25. 

Brogan and 
Triantaphyllou, 
2008: 148 - 149; 
Fig. 15, Pl. 14. 

IIC.29 (P 6169) Mochlos Pithos 
 

LM III Mended from 18 pieces 
with large segment from 
one side, neck, and rim 
missing. Yellowish-red 
clay; ovoid body profile; 
four vertical handles. Buff 
slip over whole body, 
second pink slip around 
the circumference of 
shoulder with drips, third 
dark reddish-brown slip 
around the handles with 
large drips running down 
the body of the pithos. 
Neck and rim of pithos 
removed before placement 
in grave. Attempt to cut 
one side of the pithos not 
finished – probably broke 
while cutting. Tomb 31. 

Brogan and 
Triantaphyllou, 
2008: 183 - 184; 
Fig. 17, Pl. 15. 

IIB.68 (SM 
11088) 

Mochlos Cup Rounded 
Cup 

LM II - III Intact. Handleless. H. 
0.057m, Rim D. 0.103m, 
Base D. 0.035m. Capacity 
235 ml. Fine, reddish 
yellow. Decoration in 
reddish yellow to dark 
brown. Solid dipped inside 
and out and on underside 
of base. Tomb 9. 

Smith, et al., 
2010: 24; Fig. 3, 
Pl. 5. 
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IIB.283 (SM 
11114) 

Mochlos Bowl Pulled-
Rim Bowl 

LM IIIA:2 Seven pieces, mended. H. 
0.11m, Rim D. (with 
spout) 0.175m, Base D. 
0.056m. Capacity 673ml. 
Fine, reddish yellow. 
Decoration in black. Top 
dipped. Tomb 1. 

Smith, et al., 
2010: 41; Fig. 
10, Pl. 7. 

IIB.287 (SM 
9350) 

Mochlos Bowl Pulled-
Rim Bowl 

LM IIIA Pulled-rim bowl. Intact. H. 
0.066m, Rim D. 0.118m, 
Base D. 0.035m. Capacity 
279 ml. Fine, reddish 
yellow. Added knobs. 
Decoration in reddish 
brown to dark brown. 
Monochrome dipped. 
Tomb 2. 

Smith, et al., 
2010: 41; Fig. 
10, Pl. 7. 

IIB.288 (SM 
9353) 

Mochlos Bowl Pulled-
Rim Bowl 

LM IIIA:2 Intact. H. 0.07m, Rim D. 
0.13m, Base D. 0.036m. 
Capacity 400 ml. Fine, 
very pale brown. Added 
knobs. Decoration in 
black. Top Dipped. Tomb 
2. 

Smith, et al., 
2010: 41; Fig. 
10. 

IIB.291 (SM 
9385) 

Mochlos Bowl Pulled-
Rim Bowl 

LM IIIA Pulled-rim bowl. H. 
0.094m, Rim. D. 0.163m, 
Base D. 0.048m. Capacity 
850 ml. Intact except for 
surface wear and a crack at 
rim. Fine, yellow. Added 
knobs. Decoration in red. 
Top dipped with splashes. 
Tomb 2. 

Smith, et al., 
2010: 41; Fig. 
11. 

IIB.294 (SM 
11115) 

Mochlos Bowl Pulled-
Rim Bowl 

LM IIIA:2 Mended from four pieces; 
part of rim plastered. H. 
0.102m, Rim. D. 0.155m, 
Base D. 0.048m. Capacity 
741 ml. Fine, very pale 
brown. Decoration in red. 
Top dipped. Tomb 5. 

Smith, et al., 
2010: 41; Fig. 
11. 

IIB.296 (SM 
9384) 

Mochlos Bowl Pulled-
Rim Bowl 

LM IIIA Intact. H. 0.10m, Rim D. 
0.168m, Base D. 0.05m. 
Capacity 873 ml. Fine, 
very pale brown to reddish 
yellow. Decoration in red 
to reddish brown. Top 
dipped. Burnished. 
Palaikastro import? Tomb 
6. 

Smith, et al., 
2010: 41 - 42; 
Fig. 11. 
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IIB.303 (P 952) Mochlos Bowl Pulled-
Rim Bowl 

LM IIIA Intact. H. 0.105m, Rim. D. 
0.17m, Base D. 0.052m. 
Capacity 1,159 ml. Fine, 
very pale brown. 
Decoration in reddish 
brown. Top dipped. Tomb 
10. 

Smith, et al., 
2010: 42; Fig. 
12, Pl. 7. 

IIB.309 (P 1075) Mochlos Bowl Pulled-
Rim Bowl 

LM IIIA2 
- B 

Mended from four pieces 
preserving whole profile 
and base. About 90% 
extant. H. 0.094m, Rim D. 
0.16m, Base D. 0.054m. 
Capacity 900ml. Fine, 
very pale brown. 
Decoration in reddish 
brown. Top Dipped. 
Fingerprint at base of band 
near spout. Tomb 13. 

Smith, et al., 
2010: 42; Fig. 
12, Pl. 7. 

IIB.319 (P 1558) Mochlos Bowl Pulled-
Rim Bowl 

LM IIIA Mended from 19 pieces 
preserving nearly 
complete vase except for 
minor body gaps. H. 
0.108m, Rim D. 0.16m, 
Base D. 0.053m. Capacity 
1,144 ml. Fine, very pale 
brown. Decoration in 
reddish brown. Top 
dipped. Tomb 20. 

Smith, et al., 
2010: 43; Fig. 
13. 

IIB.322 (P 1534) Mochlos Bowl Pulled-
Rim Bowl 

LM IIIA Mended from 10 pieces 
preserving whole vase 
with two minor body gaps. 
H. 0.092m, Rim D. 
0.155m, Base D. 0.045m. 
Capacity 800 ml. Fine, 
very pale brown. Added 
knobs. Decoration in dark 
reddish brown. Top 
dipped. Tomb 23. 

Smith, et al., 
2010: 43; Fig. 
13. 

IIB.336 (P 3322) Mochlos Bowl Pulled-
Rim Bowl 

LM II - III One piece preserving part 
of rim and upper body 
profile. Less than one-
quarter extant. Max. 
Preserved H. 0.051m, 
Estimated Rim D. 0.17m. 
Fine, pink. Decoration in 
red to dark reddish brown. 
Top dipped. From 
settlement area E.1/2; E3 
6306.2. 

Smith, et al., 
2010: 44; Fig. 
14. 
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IIB.385 (P 4423) Mochlos Bowl Pulled-
Rim Bowl 

LM II - III One piece preserving part 
of rim, upper body profile, 
and one added knob. Less 
than ¼ extant. Max. 
Preserved H. 0.052m. 
Fine, pink. Slightly 
everted rim, rounded 
upper body profile, and 
one added knob set just 
below rim. Decoration in 
red to dark reddish gray. 
Band at rim on int. and 
ext. with dribbles below. 
From settlement area Z.2; 
E3 6100.3. 

Smith, et al., 
2010: 47.  

IIB.386 (P 4429) Mochlos Bowl Pulled-
Rim Bowl 

LM II - III Mended from two pieces 
preserving part of rim and 
upper body. Max. 
Preserved H. 0.06m, 
Estimated Rim D. 0.17m. 
Less than ¼ extant. Fine, 
very pale brown. 
Decoration in yellowish 
red. Rim band on interior 
and exterior with drip on 
exterior. From settlement 
area B.yard; E3 6707.3. 

Smith, et al., 
2010: 47. 

IIB.410 (P 6405) Mochlos Bowl Pulled-
Rim Bowl 

LM IIIA:1 18 pieces preserving full 
profile. About 2/3 extant. 
H. 0.077m, Estimated Rim 
D. 0.122m, Base D. 
0.037m. Dark grey with 
reddish brown core with 
very pale brown slip. 
Traces of reddish 
decoration at rim. From 
settlement area E-Z; E3 
62/6307.1. 

Smith, et al., 
2010: 48; Fig. 
14. 

IIB.590 (SM 
11118) 

Mochlos Jug Trefoil-
Mouthed 
Jug 

LM IIIA:2 Intact. Crack around the 
upper body. H. 0.169m. 
Base D. 0.054m, Max. D. 
0.14m. Capacity 1,099 ml. 
Fine, light reddish brown 
core. Ovoid handle. 
Pinkish-buff slip. 
Decoration in black with 
top dipped with traces of 
decoration on lower body. 
Palaikastro import. Tomb 
8. 

Smith, et al., 
2010: 68; Fig. 
28, Pl. 9. 
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IIB.592 (P 1038) Mochlos Jug Trefoil-
Mouthed 
Jug 

LM IB Mended from seven pieces 
preserving nearly 
complete jug. H 0.16m, 
Base D. 0.053m, Max. D. 
0.13m. Capacity 853 ml. 
Strap handle. Decoration 
in dark brown, upper body 
dipped down to lower 
handle attachment, drips 
down body. Fingerprints 
under handle. Palaikastro 
import? Tomb 12. 

Smith, et al., 
2010: 68; Fig. 
29, Pl. 10. 

IIB.596 (P 1319) Mochlos Jug Trefoil-
Mouthed 
Jug 

Unknown 
LM 

One extant piece 
preserving complete vase 
except for  handle and 
most of rim. Preserved H. 
0.162m., Est. Rim. D. 
0.083m, Base D. 0.089m, 
Max. D. 0.139m. Capacity 
1,101 ml. Wide trefoil 
mouth, short concave 
neck, globular-conical 
body, ovoid handle. 
Decoration in dark grey. 
Drip Painted Style. Tomb 
17. 

Smith, et al., 
2010: 68; Fig. 
30, Pl. 10. 

IIB.607 (P 1050) Mochlos Jug Collar-
Necked 
Jug 

LM IIIA:2 Intact. H. 0.216m, Base D. 
0.102m, Max. D. 0.176m. 
Capacity 2591ml. Fine 
fabric. Very pale brown 
core. Globular-conical 
body, ovoid handle. 
Decoration in dark brown. 
Drip Painted Style with 
four longer drips on one 
side of the body. 
Fingerprints near base. 
Tomb 13. 

Smith, et al., 
2010: 70; Fig. 
33, Pl. 11. 

IIB.764 (SM 
11120) 

Mochlos Jar Straight-
Necked 
Jar 

LM IIIA:2 
- B 

Mended from several 
pieces. Fine fabric and 
probably local. Decoration 
in black, drip running to 
base. Tomb 6. 

Smith, et al., 
2010: 96; Fig. 
63, Pl. 23. 

IIB.819 (P 137) Mochlos Pithos 
 

LM III Mended from 33 pieces 
preserving rim, neck, and 
shoulder. 1/3 extant. Max. 
Preserved H. 0.40m, Rim 
D. 0.51m, Max. D. 0.64m. 
Coarse fabric, reddish 
brown. Horizontal handle 

Smith, et al., 
2010: 106; Fig. 
73. 
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attached at shoulder. Plain 
relief band between neck 
and shoulder. Decoration 
in dark brown to black 
with vertical drip pattern 
from rim. From settlement 
area A.4a; E4 49/5904.1. 

IIB.820 (P 138) Mochlos Pithos 
 

LM III Mended from 6 sherds 
preserving part of rim, 
neck, shoulder, and 
handle. Less than ¼ 
extant. Max. Preserved H. 
0.28m, Rim. D. 0.472m, 
Estimated Max. D. 0.68m. 
Coarse fabric, bright red. 
Vertical handles attached 
at shoulder. Plain relief 
band between neck and 
shoulder. Decoration in 
dark brown. Vertical drip 
pattern from rim. From 
settlement area A.4a; E4 
49/5904.2. 

Smith, et al., 
2010: 106; Fig. 
73. 

IIB.821 (P 462) Mochlos Pithos 
 

LM III Mended from 33 pieces 
preserving parts of rim, 
upper body profile, and 2 
handles. One non-joining 
body sherd. About ½ 
extant. Max. Preserved H. 
0.465m, Rim D. 0.46m, 
Max. D. 0.654m. Coarse 
fabric, reddish yellow. 
Vertical handles attached 
at shoulder. Narrow raised 
band of rope pattern at 
shoulder and at upper 
body with a band of 
incised chevrons. 
Decoration in dark brown. 
Vertical drip pattern from 
rim. From settlement area 
A.4a; E4 58/4819.1, 4905, 
4809.2. 

Smith, et al., 
2010: 107; Fig. 
74. 
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IIB.822 (P 512) Mochlos Pithos 
 

LM III Mended from 70 pieces, 
preserving most of rim and 
upper body. About ½ 
extant. Max. Preserved H. 
0.579m, Rim D. 0.452m, 
Max. D. 0.604m. Coarse 
fabric, pale brown. 
Vertical handles attached 
at shoulder. Raised ridge 
at juncture of neck and 
body. Raised band with 
incised chevrons just 
below handles; another 
farther down body. 
Decoration in dark slip. 
Vertical drip pattern from 
rim. From settlement area 
A.4a; E4 49/5904.3. 

Smith, et al., 
2010: 107; Fig. 
74, Pl. 29. 

IIB.831 (P 3881) Mochlos Pithos 
 

LM III 6 non-joining pieces 
preserving part of rim, 1 
handle, and body profile. 
About ¼ extant. Max. 
Preserved H. (rim) 
0.217m, Estimated Rim D. 
0.44m. Coarse fabric, pink 
to reddish yellow. Vertical 
handle attached at 
shoulder. Hatching where 
handle is missing. Buff-
slipped exterior. Reddish-
brown decoration. Drips 
and splashes on rim into 
interior and on exterior of 
body. Band of raised rope 
pattern at neck and body. 
Three raised bands with 
vertical curved incised 
lines. From settlement area 
A.4; E4 49/5904.3. 

Smith, et al., 
2010: 107; Fig. 
76. 
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IIB.838 (P 7022) Mochlos Pithos 
 

LM III Mended from 25 pieces: 
base and lower half of 
body with 2 of 3 handles; 
several non-joining pieces. 
About ¼ extant. Max. 
Preserved H. 0.448m, 
Base D. 0.366m, Max. 
Preserved D. 0.585m. 
Coarse fabric, reddish 
yellow. Raised ridge at 
base with 2 vertical 
handles attached just 
above. One rosette 
impressed on one handle, 
two rosettes impressed on 
another handle. Group of 5 
horizontal relief bands 
with 3 kinds of incised, 
impressed rope decoration. 
Finished upside down with 
splashes of dark brown 
paint at each handle 
trickling over rope 
decoration. From 
settlement area N; E4 
6113.1, 6116.1. 

Smith, et al., 
2010: 108; Fig. 
77. 

IIB.839 (P 7068) Mochlos Pithos 
 

LM III Mended from 2 pieces 
preserving part of body 
profile. Less than ¼ 
extant. Max. Preserved 
Dimensions: 0.175m x 
0.105m. Coarse fabric, 
reddish yellow. Decoration 
of drips in reddish brown 
above and on a raised band 
with incised chevrons. 
From settlement area A.6; 
E4 58/6820.7. 

Smith, et al., 
2010: 108. 

IIB.1046 (P 1123) Mochlos Cup Ogival 
Cup 

LM IB Mended from 10 pieces 
preserving full profile. 
About ½ extant. H. 
0.077m, Rim D. 0.11m, 
Base D. 0.037m. Medium, 
reddish-yellow clay with 
some small to medium 
reddish-brown phyllite, 
mica, white, and gray 
inclusions. Slightly 
everted rim with rounded 
lip, ogival profile, flat 
underside. Decorated with 

Smith, et al., 
2010: 158; Fig. 
91. 
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yellowish-red to dark 
reddish-brown slip. 
Dipped band at rim with 
drips down interior and 
exterior. Likely reused, 
placed in LM III context. 
From settlement area Area 
E-Z; E3 6200:2. 

72 Monastiraki, 
Amari 

Pithos 
 

MM II Mended from many 
fragments. Ovoid shape 
with 4 vertical handles on 
neck. Brown-yellow clay. 
Brown paint trickle 
decoration on exterior. Ht. 
0.69 m, Max. D. 0.5 m, D. 
rim 0.39 m. 

Bechert and 
Pöhling, 1990: 
108, 142. 

Exc. No 8 Monastiraki, 
Amari 

Pithos  MM II Wall sherd; could not be 
restored. Reddish brown 
trickle on exterior. Tested 
for organic traces; found 
to have traces of resinated 
wine. 

Tzedakis and 
Martlew, 1999: 
147. 

P60 Myrtos 
Phournou 
Koriphi 

Lekane 
 

EM IIA Coarse, pithos fabric, deep 
pink to buff with grits. 
Buff slip; trickle ornament 
in dark paint, applied 
when the tub was upside 
down. Base missing. H. 
Preserved 0.237 m, D. 
0.522 m. From SE Pit 61. 
P620. 

Warren, 1972: 
106; Pl. 36E. 

P66 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIA Roughly piriform. Deep 
collar with applied band of 
finger-impressed 
decoration at its base; two 
horizontal handles. 
Coarse, pink-buff, with 
grit. Buff slip. Trickle 
decoration in dark paint 
applied with vase upside 
down. Lower part of body 
rotted away. H. 0.656 m. 
Diam. (rim) 0.327m, 
(body) 0.47m, (base) 
0.21m. Room 51. P358. 

Warren, 1972: 
107. 
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P67 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIA Possibly piriform. Features 
and decoration as P66. 
Upper half preserved. 
Complete; very crushed 
fragments of base and 
lower also survive. Ht. 
Preserved 0.346m. Diam 
(rim) 0.29m, (body) 
0.43m, (base) 0.16m. 
Room 51, P359. 

Warren, 1972: 
107; Pl. 37A. 

P68 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIA Possibly piriform. Features 
and decoration as P66. 
Upper part pres., much 
crushed, and frag. of base. 
Ht. Preserved 0.199m. 
Diam (rim) 0.222m. Room 
51. P643. 

Warren, 1972: 
107. 

P73 Myrtos 
Phournou 
Koriphi 

Amphora 
 

EM IIB Ht. 0.868m. Diam. rim 
0.42m, body 0.65m, base 
0.258m. Room 82. P374. 

Warren, 1972: 
109; Pl. 38A. 

P74 Myrtos 
Phournou 
Koriphi 

Amphora 
 

EM IIB Lower part of one side 
missing. Ht. 0.834m. 
Diam. rim 0.415m, Body 
0.603m, Base 0.254m. 
Room 80. P538.  

Warren, 1972: 
109; Fig. 43. 

P75 Myrtos 
Phournou 
Koriphi 

Amphora 
 

EM IIB Two ribs below rim. Ht. c. 
0.83m. Diam. rim. 0.4 m, 
Body 0.6 m, Base 0.28 m. 
Room 81. P425.  

Warren, 1972: 
109; Fig. 43. 

P76 Myrtos 
Phournou 
Koriphi 

Amphora 
 

EM IIB Small hole above base. Ht. 
0.79m. Diam. rim 0.42m-
0.44m, Body 0.636m, 
Base 0.26m-0.272m. 
Room 80. P537.  

Warren, 1972: 
110; Fig.43, Pl. 
38B. 

P77 Myrtos 
Phournou 
Koriphi 

Amphora 
 

EM IIB Small hole above base. 
Half rim and shoulder 
missing. Ht. 0.721m. 
Diam. rim 0.34m, Body 
0.56m, Base 0.225m. 
Shrine 92. P49.  

Warren, 1972: 
110; Fig. 44. 

P78 Myrtos 
Phournou 
Koriphi 

Amphora 
 

EM IIB Applied band of shallow 
thumb-impressed 
decoration at base of 
collar. Small hole above 
base. Ht. 0.747m – 0.76m. 
Diam. Rim 0.31m, Body 
0.562m, Base 0.268m. 
Room 80. P56 + P361. 

Warren, 1972: 
110; Fig. 44, Pl. 
38C. 
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P79 Myrtos 
Phournou 
Koriphi 

Amphora 
 

EM IIB Applied band as P78. Ht. 
0.8 m. Diam. rim 0.375 m, 
Body 0.605 m, Base 0.207 
m. Room 60. P610. 

Warren, 1972: 
110. 

P80 Myrtos 
Phournou 
Koriphi 

Amphora 
 

EM IIB Applied band as P78. Ht. 
0.785 m. Diam. rim 0.35 
m, Body 0.518 m, Base 
0.256 m. Room 79. P50. 

Warren, 1972: 
110. 

P81 Myrtos 
Phournou 
Koriphi 

Amphora 
 

EM IIB Small hole above base. Ht. 
c. 0.73 m. Diam. rim 0.36 
m, Body 0.551 m, Base 
0.24 m. Pot Hole 33. P45. 
Cf. P74 for shape. 

Warren, 1972: 
110. 

P82 Myrtos 
Phournou 
Koriphi 

Amphora 
 

EM IIB Small hole above base. Ht. 
c. 0.725 m. Diam. rim 
0.345 m, Body 0.514 m, 
Base 23.3. Shrine 92, SE 
corner. P48. 

Warren, 1972: 
110. 

P83 Myrtos 
Phournou 
Koriphi 

Amphora 
 

EM IIB Small hole above base. 
Part of lower body 
missing. Ht. c. 0.7 m. 
Diam. rim 0.388 m, Body 
0.536 m, Base 0.204 m. 
Shrine 92. P323. Cf. P76. 

Warren, 1972: 
110. 

P84 Myrtos 
Phournou 
Koriphi 

Amphora 
 

EM IIB Two horizontal handles on 
raised rib below rim. Burnt 
on inside. Ht. c. 0.66 m. 
Diam. rim 0.305 m, Body 
0.513 m, Base 0.21 m. 
Room 54. P586. 

Warren, 1972: 
110. 

P85 Myrtos 
Phournou 
Koriphi 

Amphora 
 

EM IIB Two horizontal handles on 
rib. Small hole above base. 
Ht. 0.63 m. Diam. rim 
0.358 m, Body 0.52 m, 
Base 0.223 m. Room 80. 
P543. 

Warren, 1972: 
110. 

P86 Myrtos 
Phournou 
Koriphi 

Amphora 
 

EM IIB Applied band as P78. 
Three horizontal handles 
on applied band. Small 
hole above base. Ht. c. 0.6 
m. Diam. rim 0.28 m, Base 
0.226 m. Room 80. P54. 

Warren, 1972: 
110. 

P87 Myrtos 
Phournou 
Koriphi 

Amphora 
 

EM IIB Three-quarters pres. Parts 
of lower body missing. Ht. 
Preserved 0.386 m. Diam. 
rim 0.313 m, Body 0.485 
m, Base 0.21 m. Room 20. 
P94. 

Warren, 1972: 
110. 
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P88 Myrtos 
Phournou 
Koriphi 

Amphora 
 

EM IIB Applied band as P78. Two 
horizontal handles on 
body. Parts of body 
missing. Ht. Preserved 
0.391 m. Diam. rim 0.205 
m, Body c. 0.4 m, Base 0.2 
m. Room 80. P53. Three 
potter’s or user’s marks 
appear on the body. 

Warren, 1972: 
110. 

P89 Myrtos 
Phournou 
Koriphi 

Amphora 
 

EM IIB Three horizontal handles 
on rib below rim. Larger 
part of rim missing. Diam. 
rim 0.304 m, Base c. 0.225 
m. Room 91. P333. 

Warren, 1972: 
110. 

P90 Myrtos 
Phournou 
Koriphi 

Amphora 
 

EM IIB Thick applied band of 
finger-impressed 
decoration below rim, 
which is not everted. 
Upper part only. Ht. 
Preserved 0.221 m. Diam. 
rim 0.33 m. See Room 57. 
P363. 

Warren, 1972: 
110. 

P91 Myrtos 
Phournou 
Koriphi 

Amphora 
 

EM IIB Rib just below rim. 2/3 of 
rim and a little of body 
preserved. No handles on 
preserved rim. Ht. 
Preserved 0.191 m. Diam. 
rim 0.466 m, Body 0.512 
m. Room 25. P88. Cf. P76 
for rim and rib. 

Warren, 1972: 
110. 

P92 Myrtos 
Phournou 
Koriphi 

Amphora 
 

EM IIB No handles on rib. Two 
horizontal handles on 
body. Upper part 
preserved. Ht. Preserved 
0.406 m. Diam. rim 0.225 
m, Body 0.435 m. Room 
53. P601. 

Warren, 1972: 
110. 

P93 Myrtos 
Phournou 
Koriphi 

Amphora 
 

EM IIB Applied band as P78. Half 
rim and a few other pieces 
preserved. Diam. rim 
0.363 m. Room 7. P685. 

Warren, 1972: 
110. 

P94 Myrtos 
Phournou 
Koriphi 

Amphora 
 

EM IIB Fragmentary. Diam. rim 
0.282 m, Body over 0.48 
m. Room 26. P695. 

Warren, 1972: 
110. 

P95 Myrtos 
Phournou 
Koriphi 

Amphora 
 

EM IIB Base and most of one side 
preserved. Ht. Preserved 
0.56 m. Diam. Body 0.53 
m, Base 0.225 m. Room 
54. P701. 

Warren, 1972: 
110. 
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P96 Myrtos 
Phournou 
Koriphi 

Amphora 
 

EM IIB Lower part only. Diam. 
Base 0.226 m. Room 54. 
P588. 

Warren, 1972: 
111. 

P97 Myrtos 
Phournou 
Koriphi 

Amphora 
 

EM IIB Fabric: rather coarse, 
sandy, grey to pinkish buff 
with many dark pebble 
grits. Lower part (small 
hole above base) from 
Room 82 with body sherds 
scattered over W, Central, 
and even E part of the 
whole Southern area of the 
settlement. Ht. Preserved 
0.136 m (main piece, from 
Room 82), Diam. base 
0.222 m. P413. 

Warren, 1972: 
111. 

P99 Myrtos 
Phournou 
Koriphi 

Amphora 
 

EM IIB Piriform with small 
everted rim. Rim and 
upper body and non-
joining lower body 
preserved. No handles 
preserved. No raised rib. 
Diam. rim 0.375 m, Base 
0.238 m. Room 10. 
P90+P92. 

Warren, 1972: 
111. 

P100 Myrtos 
Phournou 
Koriphi 

Amphora 
 

EM IIB Piriform, no everted rim or 
raised rib. 2/3 of rim and 
top of body preserved. Ht. 
preserved 0.164 m (rim to 
greatest diameter), Diam. 
rim 0.4 m, Body 0.48 m. 
See Room 57. P364. 

Warren, 1972: 
111. 

P392 Myrtos 
Phournou 
Koriphi 

Hydria 
 

EM IIB Unique vessel, similar to 
amphorae in fabric and 
decoration, but the spout 
and three handles show 
that it was meant for 
tipping and pouring. One 
vertical strap handle from 
neck to shoulder; two 
horizontal handles on 
belly. Jug neck, cut away. 
Raised rib around neck 
and another at junction of 
neck and shoulder. 
Orange/buff, with tiny 
white and dark grits. Buff 
slip; trickle-decoration 
down vase, in brown/black 

Warren, 1972: 
128; Fig. 66, Pl. 
48A-B. 
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paint. Ht. 0.704 m. Diam 
0.472 m. Room 82. P393.  

P528 Myrtos 
Phournou 
Koriphi 

Lekane 
 

EM IIB Parts of base missing. Two 
horizontal handles. Ht. 
0.203 m. Diam. 0.385 m. 
Room 81. P362. Cf. P529. 

Warren, 1972: 
139. 

P529 Myrtos 
Phournou 
Koriphi 

Lekane 
 

EM IIB One handle missing out of 
two horizontal handles. 
Marks of burning around 
base inside. Ht. 0.187 m. 
Diam. 0.425 m. Room 88. 
P40. 

Warren, 1972: 
139; Fig. 74, Pl. 
56A. 

P530 Myrtos 
Phournou 
Koriphi 

Lekane 
 

EM IIB Parts of body missing. 
Two horizontal handles 
Ht. 0.202 m. Diam. 0.443 
m. South Slope Trials 94. 
P636. Cf. P529. 

Warren, 1972: 
139. 

P531 Myrtos 
Phournou 
Koriphi 

Lekane 
 

EM IIB A whole profile fragment. 
Two horizontal handles 
Ht. 0.183 m. Diam. 0.43 
m. Surface over Passage 
65 central section, Room 
69, SE part, and Room 70, 
N half. P193. Cf. P529. 

Warren, 1972: 
139. 

P532 Myrtos 
Phournou 
Koriphi 

Lekane 
 

EM IIB Trough spout and two 
vertical handles. Ht. 0.274 
m. Diam 0.592 m. Width 
including spout 0.703 m. 
Length of spout 0.14 m. 
Width of hole from body 
into spout 0.057 m. Room 
59. P41. 

Warren, 1972: 
139; Fig. 75, Pl. 
56B. 

P533 Myrtos 
Phournou 
Koriphi 

Lekane 
 

EM IIB Small part of body and rim 
missing. Trough spout and 
two vertical handles. Ht. 
0.292 m. Diam. 0.647 m. 
Width including spout 
0.72 m. Length of spout 
0.13 m. Width of hole 
from body into spout 
0.057. Area 8. P42. 

Warren, 1972: 
139; Fig. 75. 
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P534 Myrtos 
Phournou 
Koriphi 

Lekane 
 

EM IIB Trough spout. Three 
vertical handles just below 
rim. Two bits of rim and 
one of body missing. Ht. 
0.28 m. Diam. 0.54 m. 
Width incl. spout 0.64 m. 
Width of hole from body 
into spout 0.043 m. Room 
90. P352. Cf. P532. 

Warren, 1972: 
139. 

P535 Myrtos 
Phournou 
Koriphi 

Lekane 
 

EM IIB Spout hole at base, but no 
spout attachment. Ht. 
0.287 m; Diam. 0.58 m. 
Passage 65, surface and 
fill. 

Warren, 1972: 
139. 

P536 Myrtos 
Phournou 
Koriphi 

Lekane 
 

EM IIB Ht. 0.311 m. Diam. c. 0.64 
m; Area 44. 

Warren, 1972: 
139. 

P537 Myrtos 
Phournou 
Koriphi 

Lekane 
 

EM IIB Very coarse fabric. Flaring 
profile. Whole profile 
fragment. Ht. 0.199 m. 
North building 1. 

Warren, 1972: 
139. 

P596 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Everted rim. Rim, body 
and base fragments. Diam. 
rim 0.365 m. Room 7. 
P684. Cf. P606. 

Warren, 1972: 
146. 

P597 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Everted rim. Base and 
lower body missing. Ht., 
rim to greatest diam., 0.35 
m. Diam. rim 0.467 m, 
body 0.687 m. Room 20, 
East Part, Fill. P43. Cf. 
P599. 

Warren, 1972: 
146. 

P598 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Everted rim. Fragments, 
about 1/6th of whole. 
Diam. rim 0.42 m. Room 
20, Fill. P95. cf. P599 

Warren, 1972: 
146. 

P599 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Barrel-shaped. Everted 
rim. 5 vertical handles on 
shoulder. Burnt. Ht. 0.992 
m. Diam. rim 0.52 m, 
Body 0.835 m, Base 0.41 
m. Room 22. P37.  

Warren, 1972: 
146; Fig. 79. 

P600 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Ovoid/barrel-shaped with 
everted rim. Parts of body 
missing. Interior, 
especially lower, stained 
red. Wine or meat blood? 
Ht. 0.77 m. Diam. rim 

Warren, 1972: 
146. 
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0.35 m-0.37 m, Body 
0.558 m, Base 0.25 m. 
Room 26. P667. 

P601 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Everted rim. Upper part to 
below applied band 
preserved, used upside 
down. Not a storage 
pithos. Ht. Preserved 
0.234 m. Diam. rim 0.365 
m. Area 75. P640. 

Warren, 1972: 
146. 

P602 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Everted rim. Most of rim 
and upper body preserved. 
Ht. preserved from rim to 
greatest diameter, 0.2 m. 
Diam. rim 0.331 m, Body 
0.443 m. Passages 64-65. 
P555. cf. P606. 

Warren, 1972: 
146. 

P603 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Everted rim. 3 vertical 
handles under applied 
band. Rim-body fragment, 
1/6th of whole. Ht. from 
rim to greatest diameter, 
0.335 m. Diam. rim 0.31 
m, Body 0.413 m. Room 
71. P507. cf. P606. 

Warren, 1972: 
146. 

P604 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Everted rim. 4 vertical 
handles on body. Ht. c. 0.6 
m. Diam. rim 0.327 m, 
Body 0.543 m, Base 0.26 
m. Room 80. P539. cf. 
P606. 

Warren, 1972: 
146. 

P605 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Ovoid shape with everted 
rim. No applied band. 2 
horizontal handles on 
body. Contained the 
remains of pressed grapes, 
pips, stalks and skins. Ht. 
0.638 m. Diam. rim 0.236 
m, Body 0.47 m, Base 
0.226 m. Room 80. P542.  

Warren, 1972: 
146. 

P606 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Everted rim and 4 vertical 
handles. Part of one side 
worn away. Ht. 0.686 m – 
0.7 m. Diam. rim 0.314 m, 
Body 0.545 m, Base 0.254 
m. Room 74. P417. 

Warren, 1972: 
147; Fig. 79, Pl. 
59A. 
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P607 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Uneven barrel shape and 
plain rim. 4 vertical 
handles. Handles and a 
few bits missing. Heavily 
burnt inside. Ht. 0.695 m. 
Diam. rim 0.39 m - 0.425 
m, Body 0.557 m, Base 
0.308 m. Room 54. P354.  

Warren, 1972: 
147; Fig. 80, Pl. 
59B. 

P608 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Leans unevenly from 
manufacture or firing. Ht. 
69.0. Diam. rim c. 0.348 
m, Body c. 0.536 m, Base 
0.28 m. Room 71. P356. 

Warren, 1972: 
147; Fig. 80, Pl. 
59C. 

P609 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Barrel-shaped. Four 
vertical handles. Complete 
save top of neck and all 
rim, and three handles 
missing. Ht. pres. 0.75 m. 
Diam. at Preserved Top c. 
0.353 m, Body 0.6 m, 
Base c. 0.317 m. Room 17. 
P35. 

Warren, 1972: 
147; Pl. 59D. 

P610 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Slightly incurved collar. 3 
small vertical handles 
below applied band, 3 
larger handles at greatest 
diameter. Pink to buff 
fabric with grit. Much 
finer than normal pithos 
fabric. A few bits of body 
and 1/2 base missing. Ht. 
0.79 m. Diam. rim 0.38 m, 
Body 0.586 m, Base 0.276 
m. Room 10. P39. cf. P616 
except for collar. 

Warren, 1972: 
147. 

P611 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Everted rim. Small hole 
just above base. Most of 
inside  rotted, likely from 
acids of wine or olives in 
brine (more likely the 
former because of the 
hole). Ht. c. 0.75 m. Diam. 
rim 0.325 m, Body 0.46 m, 
Base 0.25 m. Room 53. 
P596. 

Warren, 1972: 
147. 

P612 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Bright orange/red, with 
grits. Rim-body frag. with 
half rim. Ht. Preserved 
0.126 m. Diam. rim 0.228 

Warren, 1972: 
147. 
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m. Room 60, NW corner, 
Fill. P608. 

P613 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Incurving collar. 2 
horizontal handles on 
belly. Upper part 
preserved, including all 
rim. Poorly fired in places. 
Ht. preserved 0.263 m. 
Diam. rim 0.224 m, Body 
0.376 m. Room 72. P464. 
cf. P614 (however 614 
much larger) 

Warren, 1972: 
147. 

P614 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Slightly incurving collar. 
Small hole just above 
base. Burnt in parts. Ht. 
0.572 m. Diam. rim 0.333 
m, Body 0.525 m, Base 
0.235 m. Room 80. P55. 

Warren, 1972: 
147; Pl. 60A. 

P615 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Incurved collar. 2 
horizontal handles at area 
of max. diameter. Pieces 
missing and vessel burnt. 
Ht. preserved 0.42 m (total 
c. 0.62 m). Diam. rim 0.28 
m, Body 0.43 m, Base 
0.212 m. Room 80, 
scattered over north side. 
P531. 

Warren, 1972: 
147. 

P616 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB 3 small vertical handles on 
collar, 3 larger handles on 
body. Small hole just 
above base. Burnt. 
Elliptical  rather than 
circular vessel shape 
through manufacture or 
firing. Ht. 0.807 m - 0.825 
m. Diam. rim 0.433 m - 
0.468 m, Body 0.595 m - 
0.62 m, Base 0.254 m. 
Room 82. P400. cf. P608, 
though it has a deeper 
collar. 

Warren, 1972: 
147; Fig. 80, Pl. 
60B. 

P617 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Incurved collar. Small 
hole above base. Pieces 
missing. Burnt. Ht. 60.8. 
Diam. rim 31.9, body 43.4, 
base 22.5. Shrine 92, 
fallen from pot stand 118. 
P46. cf. P614. 

Warren, 1972: 
147. 



140 
 

P618 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Small vertical collar. 2 
horizontal handles on 
belly. Ht. 0.632 m. Diam. 
rim 0.256 m, Body 0.475 
m, Base 0.26 m. Room 26. 
P666.  

Warren, 1972: 
147; Pl. 60C. 

P619 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Ovoid body with small 
vertical collar and everted 
rim. 3 small vertical 
handles from applied band 
to shoulder, 2 larger 
horizontal handles on 
belly. Base and part of 
collar missing. Ht. c. 0.628 
m. Diam. rim 0.318 m, 
Body 0.44 m, Base c. 0.22 
m. Room 26. P668. 

Warren, 1972: 
147. 

P620 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Small vertical collar. 
Burnt. Ht. 0.574 m – 0.584 
m. Diam. rim 0.234 m, 
Body 0.416 m, Base 0.2 
m. Room 89. P320.  

Warren, 1972: 
147; Fig. 81. 

P621 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Small collar, slightly 
incurved. Hole just above 
base. Brick red to orange 
fabric, with grits. Base, 
parts of body, shoulder 
and rim preserved. Burnt. 
Diam. rim c. 0.33 m, Base 
c. 0.22 m. Shrine 92. 
P325. cf. P620. 

Warren, 1972: 
148. 

P622 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Everted rim with applied 
band below. Small hole 
above base. A few pieces 
missing. Ht. 0.627 m – 
0.637 m. Diam. rim 0.338 
m, Body 0.5 m, Base 0.22 
m - 0.235 m. Room 60. 
P611. Fig. 81. 

Warren, 1972: 
148. 

P623 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Barrel-shaped body; 
everted rim with band on 
shallow, impressed circles 
below. 4 vertical handles 
on belly. Small hole just 
above base. 1/3 of rim and 
body missing. Lower half 
rotted inside, perhaps from 
acids in wine. Ht. 0.658 m. 
Diam. rim 0.423 m, Body 

Warren, 1972: 
148. 



141 
 

0.574 m, Base 0.25 m. 
Room 80. P541. 

P624 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Very small collar with 
everted rim. 4 vertical 
handles on belly. 1/4 of 
body and 2 handles 
missing. Ht. 0.595 m. 
Diam. rim 0.24 m, Body 
0.595 m, Base 0.185 m. 
Room 20. P33. 

Warren, 1972: 
148; Fig. 82, Pl. 
60D. 

P625 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Small diameter collar. A 
few pieces missing 
including 2 handles. Ht. 
0.63 m. Diam. rim 0.2 m, 
Body 0.48 m, Base 0.22 
m. Room 20. P34.  

Warren, 1972: 
148; Fig. 82, Pl. 
61A. 

P626 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Small collar with everted 
rim. 2 horizontal handles. 
Small hole above base. 
Pieces missing. Ht. 0.44 
m. Diam. rim 0.284 m, 
Body c. 0.396 m, Base 
0.188 m. Room 82. P409. 
cf. P624. 

Warren, 1972: 
148. 

P627 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Band of impressed circles 
just below rim. Small hole 
just above base. 2/3s of 
rim and half upper body 
missing on one side. Ht. 
0.635 m. Diam. rim 0.424 
m, Body c. 0.58 m, Base 
0.242 m. Room 53. P357. 

Warren, 1972: 
148; Fig. 82., Pl. 
61B. 

P628 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Small hole just above 
base. Base worn away. 
Vessel standing on re-used 
potter’s turn-table. 2/3 of 
interior burnt. Ht. 0.51 m. 
Diam. rim 0.354 m, Body 
0.5 m, Base 0.24 m. Room 
54. P353.  

Warren, 1972: 
148; Fig. 82, Pl. 
61C. 

P629 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Band of impressed circles 
below rim and applied 
band of thumb-impressed 
decoration below that. 4 
vetical handles on belly. 
Pieces of base and body 

Warren, 1972: 
148; Fig. 83, Pl. 
61D. 
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missing. Ht. 0.685 m. 
Diam. rim 0.514 m, Body 
0.602 m, Base 0.236 m. 
Room 82. P355. 

P630 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Band of impressed circles 
below rim. 4 vertical thick 
strap handles below rim 
and 4 more on body. Small 
hole just above base. 
Much of one side missing. 
Ht. 0.724 m. Diam. rim 
0.64 m, Body 0.64, Base 
0.313 m. Passage 65, 
South end, parts of rim 
from Room 74, 11 m. to 
the West. P57. 

Warren, 1972: 
148; Fig. 83. 

P631 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Body fragments. Diam. at 
applied band 0.44 m. 
Room 19. 

Warren, 1972: 
148. 

P632 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Base and Body fragment. 
Small hole just above 
base. Diam. Base 0.282 m. 
Room 20, Fill. 

Warren, 1972: 
148. 

P633 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Base and much of lower 
body. Burnt. Diam. Base 
0.235 m. Room 22. 

Warren, 1972: 
148. 

P634 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Body sherds and pieces of 
base. Room 23. 

Warren, 1972: 
148-149. 

P635 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Base/Body fragment. 
Small hole just above 
base. Diam. Base 0.24 m. 
Burnt interior. Room 36, 
surface. 

Warren, 1972: 
149. 

P636 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Lower part preserved. Ht. 
preserved 0.54 m. Diam. 
Body 0.572 m, Base 0.208 
m. Room 53. 

Warren, 1972: 
149. 
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P637 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Lower half preserved. 4 
vertical handles. Burnt. Ht. 
preserved 0.52 m, Diam. 
Base 0.344 m. Room 54. 

Warren, 1972: 
149. 

P638 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Base and lower body. 
Diam. Base 0.25 m. Room 
60. 

Warren, 1972: 
149. 

P639 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB 1/3 of body preserved. 
Burnt after breaking. 
Room 90. 

Warren, 1972: 
149. 

P640 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB Lower part preserved. 
Small hole just above 
base. Burnt. Ht. preserved 
0.4 m, Diam. Base 0.22 m. 

Warren, 1972: 
149. 

P641 Myrtos 
Phournou 
Koriphi 

Pithos 
 

EM IIB 4 small vertical handles on 
belly. 2/3 preserved Ht. 
0.85 m. Diam. rim 0.45 m, 
Body 0.69 m, Base c. 0.3 
m. P36. From the floor in 
the northern part of the 
Arc-Shaped Building 97. 
Reused from the 
settlement and closely 
resembles P599, including 
the applied band in high 
relief.  

Warren, 1972: 
149. 

3 vessels incl. 
(N8003) 

Myrtos-Pyrgos Cup Conical 
Cup 

LM I 3 dark-on-light conical 
cup, heavy drip and trickle 
decoration in red or 
brown. Tumbler type 
conical cups. Thin walls 
and tall, conical body. 
Flaring rim. Heights 
approximately 6.5 - 7 cm. 
Diam. rim 9 cm. Base 5 
cm. 

Oddo, 2016: 63; 
Figs. 4.143, 
4.144. 

N8046 Myrtos-Pyrgos Jug Beaked 
Jug 

LM I Buff surface with trickle 
pattern in dark paint. 
Vertical spout, short neck, 
piriform body. Beaked jug 
with trickle decoration 
seems to be specific to 
Myrtos-Pyrgos. 

Oddo, 2016: 64; 
Figs. 4.115 and 
4.148. 

N4660 Myrtos-Pyrgos Stand Fenestrat-
ed Stand 

LM I Fenestrated stand with 
dark-on-light trickle 

Oddo, 2016: 65; 
Fig. 4.152. 



144 
 

decoration in red on 
exterior. 

5 vessels 
minimum 

Myrtos-Pyrgos Kantharos 
 

MM IIB One large kantharos filled 
with many smaller 
kantharoi, all visible in 
photo decorated in trickle 
decoration dripping over 
sides. At least 5 smaller 
kantharoi by sight alone. 
All crinkly-rimmed. 
Material found from 
buildings on north side of 
the hill. 

Cadogan, 1977: 
74 - 75; Fig. 12. 

2 vessels Myrtos-Pyrgos Pithos 
 

LM I 2 pithoi with trickle 
decoration on exterior. 
Dating based on context. 
Located in the east part of 
a large country house from 
Pyrgos IV period on the 
top of the hill, in 
storeroom.  

Cadogan, 1977: 
77 - 81; Fig. 30. 

4 vessels Ourania Cave Pithos 
 

MM IIIB - 
LM IA 

4 coarse-ware sherds from 
the entrance of Ourania 
Cave. Separate vessels. 
Trickle pattern exterior. 

Kopaka, 2011: 
278; Fig. 24.7. 

Fig. 24.5 Ourania Cave Pithos 
 

LM IB Medium-sized barrel 
shaped pithos. From the 
entrance of the cave. Ht. 
0.74 m. 

Kopaka, 2011: 
277; Fig. 24.5. 

78 vessels Pacheia Ammos Pithos  
 

EM III - 
LM III 

Trickle pattern occurred 
on 78 out of the 213 pithoi 
excavated in the cemetery. 
The burial groups in this 
section date from EM III 
to LM III (Not in maps 
due to wide time frame). 

Seager, 1916: 
14. 

3 vessels Pacheia Ammos Jar Spouted 
Jar 

Unknown 3 drip-pattern jars with 
spout at base. 

Seager, 1916: 
17. 

1 vessel Pacheia Ammos Pithos 
 

EM III - 
MM I 

1 drip-pattern pithos which 
contained 2 cups, mottled 
red paint, and marble 
bowls.  

Seager, 1916: 
18. 

2 vessels Pacheia Ammos Pithos 
 

LM I 2 drip-pattern pithoi found 
among steatite breccia 
bowls, which may be from 
an EM burial, however 
style of the pithoi is LM I. 

Seager, 1916: 
18. 

1 vessel Pacheia Ammos Pithos 
 

MM I Contained an unpainted 
cup of similar date to other 

Seager, 1916: 
19. 



145 
 

cups in the wreckage of 
MM I,. 

1 vessel Pacheia Ammos Pithos 
 

MM III - 
LM I 

Upright position next to a 
larnax. A large fragment 
of pottery was used to 
cover the neck. Contained 
a small jug and cup. 

Seager, 1916: 
20. 

2 vessels Pacheia Ammos Pithos 
 

Unknown 2 drip-pattern pithoi. Seager, 1916: 
23; Pl. XVI, No. 
XIIc. 

1 vessel Pacheia Ammos Pithos 
 

MM III - 
LM I 

1 drip pattern pithos with 2 
clay cups and 2 other 
pithoi nearby. 

Seager, 1916: 
23. 

1 vessel Pacheia Ammos Pithos 
 

Unknown 1 small drip-pattern pithos. Seager, 1916: 
25. 

Fig. 43a Palaikastro Pithos 
 

LM II Common type of LM II jar 
with handles alternately 
vertical and horizontal. 
Candia. From doorway b/t 
Xi 3 and 4. Ht. 0.63m, 
diam. over rim 0.50. 
Vertical ‘trickle lines’ 

Bosanquet and 
Dawkins, 1923: 
56 - 57; Fig. 
43a. 

Fig. 43c Palaikastro Pithos 
 

LM II Candia. Orig. Ht. 0.87 m; 
Diam. base 0.25 m; Diam. 
mouth 0.39 m. Trickle 
ornament. ‘True pithos’ 
found in the large deposit 
of LM II pottery in E 36-
43. Two rows of handles 
and two zones of thumb-
pressed rope-pattern. 

Bosanquet and 
Dawkins, 1923: 
55 - 56; Fig. 
43c. 

Pl. XXIIc  Palaikastro Pithos 
 

LM I Manchester. From House 
E, made up from 
fragments. Form is 
uncommon and the bright 
red clay resembles that of 
LM I jars. 

Bosanquet and 
Dawkins, 1923: 
57; Pl. XXIIc. 

Pl. XXIIg Palaikastro Pithos 
 

LM II Molded neck-ring is 
common to a series of 
small unpainted jars, 
usually three-handled 
(however this has trickle 
pattern and is not 
unpainted). Candia. Ht. 
0.53m. 

Bosanquet and 
Dawkins, 1923: 
57; Pl. XXIIg. 

Fig. 96 Palaikastro Strainer Waisted 
Strainer 

LM III Coated around the neck 
with black paint trickle 
decoration down the 
shoulder of vessel. 

Bosanquet and 
Dawkins, 1923: 
111; Fig. 96. 
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Fig. 97 Palaikastro Amphora 
 

LM III Intact. Blot and trickle 
decoration with trickle 
occupying the most space. 
Paint and clay seem 
inferior to X13; may have 
some small difference in 
date. Ht. 0.36 m. Elliptical 
mouth. From y 9.  

Bosanquet and 
Dawkins: 1923: 
112; Fig. 97. 

P 7 (PK/63/P211) Palaikastro Jug 
 

LM IIIA - 
B 

Lacking spout and large 
part of rim. H. 0.105 m. 
D. of rim 0.08 m. D. of 
base 0.06m. Dark 
pinkish-brown fabric, 
self-slipped, and 
somewhat rough in 
finish. Burnt black on 
parts of body. Black 
paint around rim inside, 
with trickles; trickle 
outside near front. Area 
KA, Tr. 1, Floor II. 

Sackett, et al., 
1965: 293; Fig. 
14, Pl. 75c. 

NP 125 
(PK/63/P270) 

Palaikastro Cup Ogival 
Cup 

LM I Ogival Cup from House N, 
Room 18. Ogival cup as 
popular at Palakastro as 
conical. Rim band and 
trickle decoration. Small. 

Sackett and 
Popham, 1970: 
221; Fig. 13: 8, 
Pl. 61f. 

NP 150 
(PK/63/P220) 

Palaikastro Bowl Bathroom 
Bowl 

LM IIIA Intact. Red clay, orange to 
pink slip, black trickle 
decoration. Scallops and 
dribble – blob and trickle 
pattern on exterior. From 
House Gamma. 

Sackett and 
Popham, 1970: 
232; Fig. 22: 7; 
Pl. 62g. 

PK/62/182 Palaikastro Bowl Bathroom 
Bowl 

LM IIIA Intact. Red clay, orange to 
pink slip, black trickle 
decoration. Scallops and 
dribble – blob and trickle 
pattern on exterior. From 
House Gamma. 

Sackett and 
Popham, 1970: 
232, Fig. 22. 

NP 140 
(PK/63/P245) 

Palaikastro Amphora Oval-
Mouthed 
Amphora 

LM IB Well-known shape at 
Palaikastro. Found outside 
Room 15 in House N, Ht. 
0.41 cm. 

Sackett and 
Popham, 1970: 
221 - 223; Fig. 
14: NP 140 Pl. 
63a. 

NP 83 
(PK/63/P252) 

Palaikastro Pithos 
 

MM III Found in the same 
general area of House 
N, Room 10 as 4 in situ 
pithoi (of which one had 
spout near base). Near 

Sackett and 
Popham, 1970: 
220; Fig. 16: NP 
83. 
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another pithos without 
trickle pattern. 

PK/87/455 Palaikastro Amphora 
 

LM IIIA:2 
- B 

Large, globular amphora. 
Found in a deposit of 
pottery on the paving of 
Area 18. Decorated with 
blot and trickle decoration 
on exterior. 

MacGillivray, et 
al., 1988: 276 - 
277; Fig. 9.2. 

PK/87/655 Palaikastro Amphora 
 

LM IIIA:2 
- B 

Large, globular amphora. 
Found in a deposit of 
pottery on the paving of 
Area 18. Decorated with 
blot and trickle decoration 
on exterior. 

MacGillivray, et 
al., 1988: 276 - 
277; Fig. 9.3. 

PK/87/737 Palaikastro Amphora 
 

LM IIIA:2 
- B 

Large, globular amphora. 
Found in a deposit of 
pottery on the paving of 
Area 18. Decorated with 
blot and trickle decoration 
on exterior. 

MacGillivray, et 
al., 1988: 276 - 
277; Fig. 9.4. 

PK/87/596 Palaikastro Kalathos 
 

LM IIIA:2 
- B 

From Area 26 in the 
South-east corner of 
building 3, which could be 
a small cupboard or 
storage space. Most 
common shape. Decorated 
with dribble and dot 
patterns in dark paint. 

MacGillivray, et 
al., 1988: 274-
275; Fig. 8.2; Pl. 
48a 

PK/87/616 Palaikastro Kalathos 
 

LM IIIA:2 
- B 

From Area 26 in the 
South-east corner of 
building 3, which could be 
a small cupboard or 
storage space. Most 
common shape. Decorated 
with dribble and dot 
patterns in dark paint. 

MacGillivray, et 
al., 1988: 274; 
Pl. 48c 

PK/87/603 Palaikastro Jar Squat 
Open Jar 

LM IIIA:2 
- B 

From Area 26. Decorated 
with trickle decoration in 
dark paint on exterior. 

MacGillivray, et 
al., 1988: 274; 
Pl. 48d. 

PK/87/691 Palaikastro Amphora 
 

LM IIIA:2 
- B 

From Area 26. Decorated 
with trickle decoration in 
dark paint on exterior. 
Dense decoration at rim 
and collar, dripping to 
base. 

MacGillivray, et 
al., 1988: 274 - 
275; Fig. 8.5; Pl. 
48f. 

1 vessel Palaikastro Jar Pithoid Jar LM IIIA:2 
- B 

Large jar with trickle 
decoration. Found in north 
room of the West 
Storeroom of Building 4. 

MacGillivray, et 
al., 1989: 432 - 
434;  Pl. 66b. 
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Decorated with blot and 
trickle decoration. 

1 vessel Palaikastro Amphora 
 

LM IIIA:2 
- B 

Amphora found in 
Building 4, West 
Storeroom. Exterior blot 
and trickle decoration. 
One of 'numerous' 
amphora found with 
trickle decoration, 
including seeds found 
inside - reuse of the 
amphora for dried seeds. 

MacGillivray, et 
al., 1989: 434; 
Pl. 66c. 

3159 Palaikastro Jar Storage 
Jar 

LM IIIA:2 
- B 

Part of the Late 
Reoccupation period. 
Found in Building 7, 
Room 12 - likely an 
abandoned storeroom. 

MacGillivray, et 
al., 1992: 140 - 
143; Fig. 21.1. 

3400 Palaikastro Jar Storage 
Jar 

LM IIIA:2 
- B 

Part of the Late 
Reoccupation period. 
Found in Building 7, 
Room 12 - likely an 
abandoned storeroom. 

MacGillivray, et 
al., 1992: 140 - 
143; Fig. 21.3. 

3426 Palaikastro Pithos 
 

LM IIIA:2 
- B 

Part of the Late 
Reoccupation period. 
Found in Building 7, 
Room 12 - likely an 
abandoned storeroom. 

MacGillivray, et 
al., 1992: 140 - 
143; Fig. 21.5. 

No. 3 Palaikastro Bowl Pulled-
Rim Bowl 

LM II Earliest form of the most 
characteristic pottery type 
in the reoccupation period 
of eastern Crete. Located 
in Building 7. On earliest 
reoccupation period floor. 

MacGillivray, et 
al., 1992: 139 - 
140; Fig. 17.3. 

No. 4 Palaikastro Bowl Pulled-
Rim Bowl 

LM II Earliest form of the most 
characteristic pottery type 
in the reoccupation period 
of eastern Crete. Located 
in Building 7. On earliest 
reoccupation period floor. 

MacGillivray, et 
al., 1992: 139 - 
140; Fig. 17.4. 

132 (PK 
1992/3690) 

Palaikastro Pithos 
 

MM IIIB - 
LM IA 

Banded pithos. Body 
sherds and one handle. 
Max. preserved D. 0.69 m, 
preserved H. 0.22 m. Drips 
of black paint on shoulder 
and handle. Added band of 
clay with impressed 
concentric dots. 

Bernini, 1995: 
82; Fig. 19: 132. 



149 
 

Fig. 6, No. 8 Palaikastro Cup Ogival 
Cup 

LM IB From Well 605, LM IB 
layer. Decorated with 
trickle decoration on 
exterior from rim. 

MacGillivray, et 
al., 1998: 226; 
Fig. 6: 8. 

Fig. 6, No. 9 Palaikastro Cup Ogival 
Cup 

LM IB From Well 605, LM IB 
layer. Decorated with 
trickle decoration on 
exterior from rim. 

MacGillivray, et 
al., 1998: 226; 
Fig. 6: 9. 

Fig. 6, No. 10 Palaikastro Cup Ogival 
Cup 

LM IB From Well 605, LM IB 
layer. Decorated with 
trickle decoration on 
exterior from rim. 

MacGillivray, et 
al., 1998: 226; 
Fig. 6: 10. 

Fig. 6, No. 11 Palaikastro Cup Ogival 
Cup 

LM IB From Well 605, LM IB 
layer. Decorated with 
trickle decoration on 
exterior from rim. 

MacGillivray, et 
al., 1998: 226; 
Fig. 6: 11. 

Fig. 10, No. 4 Palaikastro Cup Ogival 
Cup 

LM II From Well 605, LM II 
layer. Decorated with 
trickle decoration on 
exterior from rim. 

MacGillivray, et 
al., 1998: 226; 
Fig. 10: 4. 

152 (6933) Palaikastro Cup Rounded 
Cup 

MM IIIB Rim slightly everted and 
rounded handle. 80% 
preserved from 12 
fragments. Semi-fine, 
gritty pink fabric. Dipped 
rim interior and exterior 
with some trickle at 
exterior. H. 6.5 cm, D. 
(rim) 11 cm, D. (base) 4.1 
cm. From Building 6 
Room 1/3. 

Knappett and 
Cunningham, 
2003: 178; Fig. 
15: 152. 

153 (6951) Palaikastro Cup Rounded 
Cup 

MM IIIB 60% preserved, 1 handle 
missing. Gritty yellow 
fabric. Dark-on-light band 
at rim interior and exterior. 
Dip rim with a little trickle 
decoration. H. 6.2 cm, D. 
(rim) 9.3 cm, D (base) 4.4 
cm. From Building 6, 
Room 1/3. 

Knappett and 
Cunningham, 
2003: 178; Fig. 
15: 153. 

155 (7000) Palaikastro Cup Rounded 
Cup 

MM IIIB Rounded handle. 90% 
preserved from 15 
fragments. Gritty pink-
orange fabric. Dark band 
on rim interior and 
exterior from dipped 
rim.Thick trickle 
decoration on exterior. 3 
white dashes at handle on 
dark red slip,  H. 8.1 cm, 

Knappett and 
Cunningham, 
2003: 178; Fig. 
15: 155. 
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D. (rim) 13 cm, D. (base) 
4.6 cm. From Building 6, 
Room 1/3. 

156 (7001) Palaikastro Cup Rounded 
Cup 

MM IIIB 90% preserved from 11 
fragments. Gritty pink 
fabric. Dark-on-light band 
at rim interior and exterior. 
Some trickle. Rounded 
handle only has upper half 
slipped. H. 7.3 cm, D. 
(rim) 13.5 cm, (base) 5.7 
cm. From Building 6, 
Room 1/3. 

Knappett and 
Cunningham, 
2003: 178; Fig. 
15: 156. 

162 (7066) Palaikastro Cup Rounded 
Cup 

MM IIIB Ovoid/square handle. 55% 
preserved from 3 
fragments. Gritty orange 
fabric. Dark band on rim 
interior and exterior from 
dip technique. H. 6.8 cm, 
D. (rim) 10.5 cm, D. 
(base) 4.6 cm. From 
Building 6, Room 1/3. 

Knappett and 
Cunningham, 
2003: 178; Fig. 
16: 162. 

264 (2287) Palaikastro Cup Rounded 
Cup 

MM IIIB 80% preserved from 3 
fragments, handle missing. 
Gritty pink-orange fabric 
with red-brown slip on 
interior and exterior. 
Interior and exterior upper 
half dipped and with 
trickle. H. 7 cm, D (rim) 
10.5 cm, D. (base) 5 cm. 
From Area 6, EP 87. 

Knappett and 
Cunningham, 
2003: 182; Fig. 
32: 264. 

265 (2499) Palaikastro Cup Rounded 
Cup 

MM IIIB 70% preserved from 7 
fragments; no handle bar. 
Gritty orange fabric. Dark-
on-light dipped rim, 
interior and exterior with 
trickle.  H. 6.8 cm, D. 
(rim) 13 cm, D. (base) 5.5 
cm. From Area 6, EP 87. 

Knappett and 
Cunningham, 
2003: 182; Fig. 
32: 265. 

269 (7126) Palaikastro Cup Rounded 
Cup 

MM IIIB Tripod rounded cup 
with stubby feet, half of 
base, 6 joining 
fragments, gritty pink-
orange, plain int., d-on-l 
with ext. trickle, dipped 

Knappett and 
Cunningham, 
2003: 182; Fig. 
32: 269. 
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rim (?), H. (pres) 5 cm, 
D (base) 7.8 cm. From 
Area 6, EP 87. 

99 (6906) Palaikastro Bowl Dipped-
Rim Bowl 

MM IIIB 85% preserved from 10 
fragments. Gritty pink 
fabric. Rim dipped in dark 
paint on interior and 
exterior. Trickled 
decoration from dip. H. 
6.4 cm, D. (rim) 11.5 cm, 
D. (base) 4.6 cm. From 
Building 6, Room 1/3. 

Knappett and 
Cunningham, 
2003: 176; Fig. 
11: 99. 

100 (6952) Palaikastro Bowl Dipped-
Rim Bowl 

MM IIIB 80% preserved from 6 
frags. Gritty pink-purple 
(overfired) fabric. Dark 
band on interior and 
exterior of rim: dip rim 
with a little trickle. H. 6.3 
cm, D. (rim) 11.5 cm, D. 
(base) 4.8 cm. From 
Building 6, Room 1/3. 

Knappett and 
Cunningham, 
2003: 176; Fig. 
11: 100. 

101 (6974) Palaikastro Bowl Dipped-
Rim Bowl 

MM IIIB Less pronounced ledge rim 
than on true ledge-rim 
bowls. 90% preserved 
from 2 fragments. Gritty 
pink fabric. Dark band at 
rim in and out: dipped rim. 
Some trickle on exterior 
H. 6.8 cm, D. (rim) 12.2 
cm, D. (base) 5.4 cm. 
From Building 6, Room 
1/3. 

Knappett and 
Cunningham, 
2003: 176; Fig. 
11: 101. 

102 (6931) Palaikastro Bowl Dipped-
Rim Bowl 

MM IIIB 95% preserved from 6 
fragments. Gritty pink 
fabric.Dark-on-light 
decoration at interior and 
exterior rim: dipped rim 
band withtrikle on the 
exterior. H. 6.6 cm, D. 
(rim) 12.2 cm, D. (base) 
6.5 cm. From Building 6, 
Room 1/3. 

Knappett and 
Cunningham, 
2003: 176; Fig. 
11: 102. 

103 (7079) Palaikastro Bowl Dipped-
Rim Bowl 

MM IIIB 50% preserved from 5 
fragments. Gritty orange 
fabric. Dark band at 
interior and exterior of 
the rim (dip rim) with 
some trickle. H. 7.9 cm, 

Knappett and 
Cunningham, 
2003: 176; Fig. 
11: 103. 
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D. (rim) c. 12 cm, (base) 
5.5 cm. From Building 
6, Room 1/3. 

104 (7027) Palaikastro Bowl Dipped-
Rim Bowl 

MM IIIB 55% preserved from 8 
fragments. Gritty pink 
fabric. Dip band at interior 
rim. Exterior has dark-on-
light festoon and trickle 
decoration. From Building 
6, Room 1/3. 

Knappett and 
Cunningham, 
2003: 176; Fig. 
11: 104. 

134 (N104) Palaikastro Bowl Dipped-
Rim Bowl 

MM IB 65% preserved from 13 
fragments. Most out of 
of base, slightly 
elliptical. Semi-fine 
orange then I dyed my 
hear that color. Rim 
well-formed and dipped. 
Trickled interior and 
exterior from rim 
dipping, concentric 
striations.H. 7.7 cm, 
Diam. rim 10-11 cm, 
Diam. base 5.5 cm. 

Knappett, et al., 
2007: 207 

163 (P238) Palaikastro Jug Trefoil-
Mouthed 
Jug 

MM IB - 
II 

Trefoil-mouthed, 
restored from 10+ 
sherds. Squat, no 
handle, and complete 
base. Coarse orange 
fabric. Dark-on-light, 
untreated black trickle at 
rim interior. Exterior has 
much trickle in black 
slip firing unevenly to 
red in places. H. 17.0 
cm, Diam. rim 9-10 cm, 
Diam. base 9.5.  

Knappett, et al., 
2007: 209. 

213 (N80) Palaikastro Cup Ogival 
Cup 

LM IB 50% preserved from 5 
sherds, some rim, whole 
base, semi-fine brown-
orange, grey core, rim 
dipped, slipped, int. and 
ext. quite smooth, some 
trickles from rime, even, 
well finished base, 

Knappett, et al., 
2007: 213.  
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wheelmade. H. 7.7 cm, 
Diam. rim c.11 cm, 
Diam. base 3.6 cm. 

140 (2355) Palaikastro Jar 
 

MM IIB Base perforated before 
firing - likely used as a 
rhyton. Simple globular 
shape with conical lower 
body. Complete - 
reconstructed from 6 
fragments. Semi-fine. 
Overfired pale green buff 
fabric. Dipped rim and 
trickle decoration. 
Wheelmade. Ht 7 cm, D. 
rim 5.7 cm, D. base 3.6 
cm. Context 45.2 - North-
west building of Block M. 

Knappett and 
Cunningham, 
2012: 135; Fig. 
4.14: 140. 

318 (9163) Palaikastro Amphora Oval-
Mouthed 
Amphora 

MM IIIA 7 joining fragments of 
mouth and rounded 
handles. Hard-fired, 
semi-coarse brown grey 
fabric. Wheelmade. 
Uneven buff slip to 
exterior. Dark painted 
bands and trickle 
decoration. D. rim 8 cm 
x 14.5 cm. Context 43.1. 

Knappett and 
Cunningham, 
2012: 156. 

320 (9165) Palaikastro Amphora Oval-
Mouthed 
Amphora 

MM IIIA Tall narrow neck. 8 
joining fragments of 
mouth. Handles not 
preserve. Semi-coarse 
yellow-orange fabric with 
light grey core. Seems 
coil-built.Traces of dark-
on-light trickle decoration. 
D. rim 10 cm x 14 cm. 
Context 43.1. 

Knappett and 
Cunningham, 
2012: 156. 

334 (2334) Palaikastro Bowl Bowl-
Ladle 

MM IIIA Bowl-ladle with internal 
strap handle and pulled-
rim spout. 75% preserved 
in 1 piece. Semi-fine grey 
fabric. Overfired and 
wheelmade. Bichrome 
decoration: dark paint on 
interior rim and exterior 

Knappett and 
Cunningham, 
2012: 157; Fig. 
5.19: 334. 
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rim with some trickle on 
exterior, and some white-
on-dark decoration and 
trickle too, Ht. 5 cm, D. 
rim c. 9 cm, D. base 4.4 
cm. Context 45.3. 

340 (8854) Palaikastro Amphora 
 

MM IIIA Small and open-
mouthed with 2 handles. 
Semi-fine orange fabric. 
Wheelmade. Some 
trickle on exeterior,  
lower half is plain. Ht. 
4.5 cm, D. rim 8.8 cm, 
D. base 8.7 cm. Context 
52.2. 

Knappett and 
Cunningham, 
2012: 158. 

365 (9001) Palaikastro Jar Bridge-
Spouted 
Jar 

MM IIIB Tall, conical with collar, 
2 horizontal handles and 
a lug on body. Restored 
to 65-70%. Semi-coarse. 
Overfired greenish buff 
fabric. Wheelmade. 
Dark-on-light 
splash/trickle 
decoration. Ht 22.5 cm, 
D. rim 14 cm, D. base 
10.8 cm. Context 6.2. 

Knappett and 
Cunningham, 
2012: 160; Fig. 
5.20: 365. 

1 vessel Palaikastro Pithos 
 

MM IIIB 6 body sherds of a Bay of 
Mirabello pithos. Thin-
relief lines and trickle 
decoration on exterior. 
Context 8.5 or 8.6. 

Knappett and 
Cunningham, 
2012: 169. 

598 (8085) Palaikastro Bowl Dipped-
Rim Bowl 

MM IIIB 70% preserved. Badly 
worn. Semi-fine orange 
fabric. Wheelmade. Dark-
on-light decoration on 
interior and exterior rim. 
Some trickle decoration on 
exterior. Ht. 7.9 cm, D. 
rim 12.4 cm, D. base 6.1 
cm. Context 11A.2. 

Knappett and 
Cunningham, 
2012: 175; Fig. 
5.32: 598. 

601 (7856) Palaikastro Bowl Bowl-
Ladle 

MM IIIA - 
B 

Missing internal strap 
handle and rim spout. 
Complete (except handle). 
1 piece. Likely re-used as 
lamp. Semi-fine orange 
fabric. Wheelmade. 
Trickle decoration and 

Knappett and 
Cunningham, 
2012: 176 - 177; 
Fig. 5.33: 601. 
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barnacle applique at rim. 
Ht. 4.7 cm, D. rim 7.8 cm, 
D. base 3.8 cm. Context 
11A.2. 

602 (7825) Palaikastro Bowl Bowl-
Ladle 

MM IIIA - 
B 

Internal strap handle and 
rim spout. Intact. Semi-
fine orange fabric. 
Wheelmade. Some 
trickle on exterior, dark 
band at interior/exterior 
of rim. Ht. 5 cm, D. rim 
8.5 cm, D. base 4.1 cm. 
Context 11A.2.  

Knappett and 
Cunningham, 
2012: 176 - 177; 
Fig. 5.33: 602. 

603 (7862) Palaikastro Bowl Bowl-
Ladle 

MM IIIA - 
B 

Internal strap handle and 
rim spout. Intact. Semi-
fine orange fabric. 
Wheelmade. Dark paint 
at rim with trickle and 
barnacle applique at rim. 
Ht. 5 cm , D. rim 8.6 
cm, D. base 3.9 cm. 
Context 11A.2. 

Knappett and 
Cunningham, 
2012: 176 - 177; 
Fig. 5.33: 603. 

634 (9616) Palaikastro Jug Beaked 
Jug 

MM IIIB Base only. Semi-coarse 
brown-orange fabric with 
phyllite inclusions. 
Wheelmade with 
concentric striations. Plain 
interior and dark-on-light 
trickle exterior. D. base 
6.1 cm. Context 16A.2. 

Knappett and 
Cunningham, 
2012: 179. 

666 (2391) Palaikastro Bowl Pinched-
Rim Bowl 

MM IIIA 75% complete from 6 
fragments. Fine to semi-
fine yellow buff fabric. 
Wheelmade. Dark-on-
light band at interior and 
exterior rim. Some 
trickle on exterior. Ht. 
4.3 cm, D. rim 7 cm, D. 
base 3 cm. Context 53.1. 

Knappett and 
Cunningham, 
2012: 185 - 186; 
Fig. 5.41: 666. 

668 (8856) Palaikastro Bowl Dipped-
Rim Bowl 

MM IIIB Dip-rim bowl with 
trickle on exterior. 40% 
preserved from 3 
fragments. Semi-fine 
orange fabric. 
Wheelmade. Ht. 10 cm, 

Knappett and 
Cunningham, 
2012: 185 -186. 
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D. rim c. 14 cm, D. base 
6.2 cm. Context 53.1. 

903 (8583) Palaikastro Cup 
 

LM IA Straight-sided cup, 
flanged base. 80% 
preserved from 14 
fragments. Fugitive 
dark-on-light 
splash/trickle to interior 
and trickle to exterior. 
Semi-fine buff-orange 
fabric. Wheelmade with 
concentric striations. Ht. 
7.5 cm, D. rim 10.8 cm, 
D. base 5.7 cm. Context 
29.1. 

Knappett and 
Cunningham, 
2012: 212; Fig. 
6.17: 903. 

1 (8859) Palaikastro Cup Ogival 
Cup 

LM IB Dark-on-light trickle/dip 
decoration. Semi-fine 
orange fabric. 
Wheelmade with 
concentric striations. 
50% preserved from 3 
fragments. Ht. 7.3 cm, 
D. rim c. 10 cm, D. base 
4 cm. Context 54.2. 

Knappett and 
Cunningham, 
2012: 220. 

12 (9597) Palaikastro Amphora 
 

LM IIIA:2 
- B 

30% complete. Coarse 
orange fabric, fired dark 
grey. Blot and trickle 
exterior from collar. Ht. 
pres. 32 cm. Context 
55.5: material from 
larger pit and outside 
Wall 469 foundation 
trench. 

Knappett and 
Cunningham, 
2012: 221; Fig. 
7.3: 12. 

15 (8864) Palaikastro Bowl Pulled-
Rim Bowl 

LM IIIA:1 30% complete. Semi-
fine orange fabric, fired 
grey core. Cream slip 
and burnish dip and run 
style. D. rim 11 cm. 
Context 55.5. 

Knappett and 
Cunningham, 
2012: 221; Fig. 
7.3: 15. 

94.1043 Petras Amphora 
 

LM III Amphora with dribble 
decoration found in the 
1994 campaign. Made of 
Palaikastro clay. Reddish-
brown dribble decoration. 

Tsipopoulou, 
1997: 223 - 225; 
Fig. 20a. 
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Common eastern Crete 
type. 

94.1548 Petras Amphora 
 

LM III Amphora with dribble 
decoration found in the 
1994 campaign. Made of 
Palaikastro clay. Reddish-
brown dribble decoration. 
Common eastern Crete 
type. 

Tsipopoulou, 
1997: 223 - 225; 
Fig. 20b. 

91.2023 Petras Bowl 
 

LM IIIB Horizontal handles. Floor 
of the West House, 
destruction layer. 
Palaikastro clay. Brown-
orange painted drip 
decoration. FS 295, 
Mycenaean type. 

Tsipopoulou, 
1997: 228 - 229; 
Fig. 29: 
91.2023, Fig. 
31. 

91.280.8 Petras Kylix 
 

LM III Kylix made of Palaikastro 
clay. Fine, buff, lustrous 
ware. Self-slipped. 

Tsipopoulou, 
1997: 229 - 230; 
Fig. 33: 
91.280.8. 

91.1518 Petras Cup 
 

LM III Handless, globular cup. 
Counterpart to a cup with 
blob decoration from 
Palaikastro, Karpathos 
Tomb. Exterior decoration 
with trickle pattern. 

Tsipopoulou, 
1997: 233-234; 
Fig. 29: 
91.1518. 

91.175.1 Petras Cup 
 

LM III Handless, globular cup. 
Exterior decoration with 
trickle pattern. 

Tsipopoulou, 
1997: 233 - 234; 
Fig. 29: 
91.175.1. 

91.279.3 Petras Cup 
 

LM III Handless, globular cup. 
Exterior decoration with 
trickle pattern. 

Tsipopoulou, 
1997: 233 - 234; 
Fig. 29: 
91.279.3. 

92.218.11 Petras Cup 
 

LM III Handless, globular cup. 
Exterior decoration with 
trickle pattern. 

Tsipopoulou, 
1997: 233 - 234; 
Fig. 29: 
92.218.11. 

92.56 Petras Cup 
 

LM III Handless, globular cup. 
Exterior decoration with 
trickle pattern. 

Tsipopoulou, 
1997: 233 - 234; 
Fig. 29: 92.56. 

92.218.9 Petras Cup 
 

LM III Handless, globular cup. 
Exterior decoration with 
trickle pattern. Similar in 
shape and decoration to an 
LM IIIB vessel from 
Quartier E, Malia. 

Tsipopoulou, 
1997: 233 - 234; 
Fig. 29: 
92.218.9. 



158 
 

HNM 1097 Petras Jug Beaked 
Jug 

LM III Clay from Palaikastro with 
grey core, covered in 
reddish-brown to black 
lustrous paint on the upper 
third of the surface (neck, 
spout, and handle). 
Dribble decoration. From 
destroyed tomb, likely 
Papoura Hill area. 

Tsipopoulou, 
1997: 249. 

L629 Petras Cup Carinated 
Cup 

MM IB From Lakkos deposit. Haggis, 2007: 
734; Fig. 13b. 

L2 Petras Cup Conical 
Cup 

MM IB From Lakkos deposit. Haggis, 2007: 
735; Fig. 14k. 

L100 Petras Cup Conical 
Cup 

MM IB From Lakkos deposit. Haggis, 2007: 
745; Fig. 21b. 

L6 Petras Cup Conical 
Cup 

MM IB From Lakkos deposit. Haggis, 2007: 
745; Fig. 21c. 

F.5564 Phaistos Pithos 
 

MM IB Protopalatial pithos. Phase 
IA. CIII. Ht. 52.5 cm. 

Levi, 1976: 549; 
Pl. 17a 

F.6584 Phaistos Pithos 
 

MM IB - 
II 

From between phases IA 
and IB. CVII. Ht. 68 cm. 
Length 60 cm. 

Levi, 1976: 624; 
Pl. 44a. 

F.1734 Phaistos Pithos 
 

MM II Pithos. Phase IB. LVIIIc. 
Ht. 89 cm. 

Levi, 1976: 115; 
Pl. 47a. 

F.2492 Phaistos Pithos 
 

MM II Pithos. Phase IB. LXVII. 
Ht. 81 cm. 

Levi, 1976: 424; 
Pl. 47b. 

F.1732 Phaistos Pithos 
 

MM II Pithos. Phase IB. LVIIIc. 
Ht. 90.5 cm. 

Levi, 1976: 115; 
Pl. 47c. 

F.168 Phaistos Amphora 
 

MM II Amphora. Phase IB. IL. 
Ht. 37 cm. 

Levi, 1976: 47; 
Pl. 70h. 

F.2673 Phaistos Jug 
 

MM II Jug. Phase IB. Canal on 
the rock. Ht. 28. 5 cm. 

Levi, 1976: 437; 
Pl. 75. 

F.2426 Phaistos Jug 
 

MM II Jug. Phase IB. H.Fontini δ. 
Ht. 36 cm. 

Levi, 1976: 645; 
Pl. 85a. 

F.6154a Phaistos Cup Ogival 
Cup 

MM II Ogival cup. Phase IB. 
CVI. Ht. 6.1 cm. 

Levi, 1976: 611; 
Pl. 135a. 

F.2666b Phaistos Cup Ogival 
Cup 

MM II Ogival cup. Phase IB. 
Canal on the rock. Ht. 6 
cm. 

Levi, 1976: 437; 
Pl. 135g. 

F.2581 Phaistos Cup Ogival 
Cup 

MM II Ogival cup. Phase IB. 
Canal on the rock. Ht. 5.3 
cm. 

Levi, 1976: 437; 
Pl. 135k 

F.6176a Phaistos Cup Ogival 
Cup 

MM II Ogival cup. Phase IB. 
CVI. Ht. 6.9 cm. 

Levi, 1976: 611; 
Pl. 135p. 

F.668 Phaistos Plate 
 

MM II Plate. Phase IB. XXVII - 
XXVIII. Ht. 4.1 cm. 

Levi, 1976: 67; 
Pl. 143f. 

F.1317b Phaistos Cup 
 

MM II Cup. Phase IB. XXV. Ht. 
3.7 cm. 

Levi, 1976: 395; 
Pl. 143w. 

F.5042b Phaistos Cup Conical 
Cup 

MM II Conical cup. Phase IB. 
XCIV. Ht. 6 cm. 

Levi, 1976: 532; 
Pl. 144M'. 
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F.636 Phaistos Cup Conical 
Cup 

MM II Conical cup. Phase IB. 
XXVII. Ht. 4.6 cm. 

Levi, 1976: 67; 
Pl. 144N'. 

F.1972 Phaistos Pithos 
 

MM II Pithos. Phase II. LXIV. 
Ht. 71 cm. 

Levi, 1976: 228; 
Pl. 167c. 

F.5233 Phaistos Pithos 
 

MM IIB - 
IIIA 

Pithos. Phase III. XCII. 
Ht. 89 cm. 

Levi, 1976: 496; 
Pl. 183d. 

F.5198b Phaistos Cup 
 

MM IIB - 
IIIA 

Cup. Phase III. 
LXXXVIII. Ht. 6 cm. 

Levi, 1976: 501; 
Pl. 215m. 

F.4193a Phaistos Cup Conical 
Cup 

MM IIB - 
IIIA 

Conical cup. Phase III. 
LXXXIX. Ht. 8 cm. 

Levi, 1976: 501; 
Pl. 215u. 

F.4842b Phaistos Cup Conical 
Cup 

MM IIB - 
IIIA 

Conical cup. Phase III. 
XCIII. Ht. 4 cm. 

Levi, 1976: 501; 
Pl. 216C'. 

F.1732 Phaistos Pithos 
 

MM II Pithos. Phase IB. LVIII. 
Ht. 90.5 cm. 

Levi, 1978: 501; 
Pl. 216C'. 

Fig. 148 Phaistos Pithos 
 

MM IA - 
MM IIB 

Vase with retracting lip. 2 
horizontal handles. Crude 
surface with brown 
drippings. Ht. 0.385, D. 
rim 0.47 m. 

Pernier, 1935: 
266; Fig. 148. 

Fig. 159 Phaistos Pithos 
 

MM IA - 
IIB 

Pithos with lip protuding 
out. Ht. 1.28 m., D. rim 
0.72 m, Max. D. 0.93 m. 
Reddish clay with much 
grit. 4 vertical handles. 
Rope relief bands. 
Dripping of brown and red 
hues. 

Pernier, 1935: 
277 - 278; Fig. 
159. 

Fig. 160 Phaistos Pithos 
 

MM IA - 
IIB 

4 horizontal zones split by 
3 horizontal rope relief 
bands. Trickle pattern on 
exterior. Ht. 1.16 m, D. 
rim 0.48 m, outer edge of 
rim D. 0.65 m. 

Pernier, 1935: 
179; Fig. 160. 

Fig. 161 Phaistos Pithos 
 

MM IA - 
IIB 

Pithos. 4 horizontal zones 
separated by rope relief 
bands. Ht. 1.13 m, D. rim 
0.41 m, outer edge D. 0.58 
m. 

Pernier, 1935: 
179; Fig. 160. 

2 vessels Phaistos Pithos 
 

MM IA - 
IIB 

2 trickle decoration pithoi 
in Fig. 190. 

Pernier, 1935: 
317; Fig. 190. 

7 vessels Phaistos Pithos 
 

MM IA - 
IIB 

7 trickle decoration pithoi 
in Fig. 194. 

Pernier, 1935: 
323; Fig. 194. 

4 vessels Phaistos Pithos 
 

MM IA - 
IIB 

Dripping goes down to the 
base of the pithoi for #6, 
15, 16, 22. Likely MM IA 
- IIB. 

Pernier, 1935: 
325. 
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Fig. 197 Phaistos Pithos 
 

MM IA - 
IB 

Fragmented and missing 
lower pieces. 
Reconstructed. Interior D. 
rim 0.48 m, exterior D. 
rim 0.6 m. 8 loops at top 
and maybe 4 at bottom. 
Drippings of brown paint 
from the rim to the base. 

Pernier, 1935: 
331; Fig. 197. 

2 vessels Phaistos Pithos 
 

MM IA - 
IB 

Fragments of two separate, 
similar pithoi to Fig. 197. 

Pernier, 1935: 
331. 

Fig. 233 Phaistos Cup 
 

MM IA - 
IIB 

Cup with trickle pattern. 
Fine clay fabric. Ht. 0.065 
m. 

Pernier, 1935: 
385, Fig. 233. 

F.5233 Phaistos Pithos 
 

MM III Trickle on exterior of 
pithos. From the east 
rooms of the house south 
of the palace. Deposit 
XCII. Possible reuse. 

Carinci, 2001: 
210; Fig. 5. 

F.1972 Phaistos Pithos 
 

MM IIB Pithos with trickle 
decoration from Deposit 
LXIV. 

Carinci and La 
Rosa, 2001: 
501; Fig. 15. 

2 vessels Phaistos Pithos 
 

MM IIIA Two pithoi with trickle 
decoration from the House 
South of the Ramp, Room 
LXXXIX. 

Carinci and La 
Rosa, 2013: 
111; Fig. 9.6. 

1 vessel Priniatikos 
Pyrgos 

Jar Pithoid Jar EM III - 
MM I 

Erect, hand-built pithoid 
jar with trickle decoration. 
From A6022. 

Hayden and 
Tsipopoulou, 
2012: 33. 

2 vessels Priniatikos 
Pyrgos 

Jar Pithoid Jar EM II Small pithoid jars with 
trickle decoration. Unclear 
how many are being 
mentioned, however there 
are at least 2 due to the 
plural 'jars.' 

Hayden and 
Tsipopoulou, 
2012: 542. 

54 (Inv. 07-0990) Priniatikos 
Pyrgos 

Jar Pithoid Jar EM III - 
MM I 

Bung hole at base of 
pithoid jar that has wash of 
brown paint over orange 
clay. Local clay. D. rim ca. 
32 cm; Max. D. 12 cm. 
From A2004. 

Hayden and 
Tsipopoulou, 
2012: 572; Fig. 
22. 

1 vessel Priniatikos 
Pyrgos 

Jar 
 

EM I 5 fragments from same jar. 
Trickle decoration in red 
on exterior. Finer than 
usual Mirabello dark-on-
light painted ware. 

Molloy, et al., 
2014: 329; Fig. 
19d. 

138 (59) Psychro Cave Jug 
 

MM III - 
LM I 

Coarse. Shoulder 
fragment. Hard, dark 
brown fabric with white 
and red inclusions. East 
Crete/Malia fabric - 

Watrous, 2004: 
139; Pl. 10c 
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import. Splashes of brown 
paint. 

139 (26/62) Psychro Cave Jar Hole 
Mouth Jar 

MM III - 
LM I 

Rim and body fragments. 
Hard, buff, porous, coarse 
fabric with red and white 
specks. Reddish brown 
paint: splatters on interior. 
Rim band shows drips. 
Splatters on exterior. 
Interior left rough. D. Rim 
33 cm. East Crete/Malia 
fabric - import. 

Watrous 2004: 
139; Pl. 9e: 139. 

157 (72) Psychro Cave Pithos 
 

LM I Body fragment. Hard, 
orange to red fabric with 
grey core. Smoothed 
surface, slipped buff. 
Taenia band. Red drips. 
East Crete/Malia fabric - 
import. 

Watrous 2004: 
141; Pl. 9e: 157. 

Fig. 15.5 Syme Cup Carinated 
Cup 

MM IIB One trickle pattern exterior 
carinated cup. From 
Building U. 

Christakis, 
2013: 172; Fig. 
15.5. 

Fig. 15.7 Syme Cup 
 

MM IIB One trickle pattern exterior 
straight-sided cup (3rd 
row, left). From Building 
U. 

Christakis, 
2013: 174; Fig. 
15.7. 

Fig. 15.8 Syme Cup Bell Cup MM IIB One trickle pattern exterior 
bell-shaped cup (lower). 
From Building U. 

Christakis, 
2013: 175; Fig. 
15.8. 

Fig. 15.11 Syme Cup 
 

MM IIB One trickle pattern exterior 
cup from the trial test of 
the Processional Road 
(upper right). 

Christakis, 
2013: 176; Fig. 
15.11. 

97.2 (KTS 535) Thriphti Jug 
 

LM I Jug neck. Max. Preserved 
H. 0.028 m. Pink fabric, 
buff slip, tiny white and 
red inclusions. Red-orange 
paint interior and vertical 
stripe with blob or drip 
exterior. 

Haggis, 2005: 
144; Fig. 60. 

27 Trianta, Rhodes Amphora 
 

LM I Amphora handle. Part of 
trickle on preserved 
shoulder body. KNOL 
Crete fabric - from 
Knossos. Import to 
Trianta. 

Marketou et al., 
2006: 10. 

30 Trianta, Rhodes Amphora 
 

LM I Body fragment. Band and 
trickle pattern. Reddish 

Marketou et al., 
2006: 11. 
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clay. Sourced from 
Thebes. Import. 

36 Trianta, Rhodes Askos 
 

LM I Body fragment. Trickle 
decoration. Likely a local 
product. 

Marketou et al., 
2006: 11. 

37 Trianta, Rhodes Closed 
Shape 

 
LM I Body fragment. Solid 

painted and trickle 
decoration. Likely a local 
product. 

Marketou et al., 
2006: 11. 

1 vessel Tylissos Hydria 
 

MM IB - 
IIB 

Hydria with bilobed 
mouth. Trickle decoration 
on exterior. 

Hazzidakis et 
al., 1934: Fig. 
1b, Pl. 19. 

1189 Vrokastro Jar 
 

MM III - 
LM IA 

Jar fragment from site 
KK5. 

Hayden et al., 
2005: 14; Fig. 
74: KK5, 1189. 

1287 Vrokastro Jar 
 

MM III - 
LM I 

Jar and handle fragment 
from site PI5. 

Hayden et al., 
2005: 16, Fig. 
96: PI5, 1287. 

1340 Vrokastro Scoop/Bo
wl 

 
MM III Scoop/bowl fragment from 

site PV1. 
Hayden et al., 
2005: 14; Fig. 
74: PV1, 1340. 

1368 Vrokastro Pithos 
 

MM I - II Pithos body fragment from 
site TM10 

Hayden et al., 
2005: 16, Fig. 
96: TM10, 1368. 

1370 Vrokastro Pithos 
 

MM II - 
III 

Pithos body and handle 
fragment from TM10. 

Hayden et al., 
2005: 16, Fig. 
96: TM10, 1370. 

1407 Vrokastro Jar Pithoid Jar MM I - III Pithoid jar rim fragment 
from site VK7. 

Hayden et al., 
2005: 16, Fig. 
114: VK7, 1407. 
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