





















































Part of this rooting has been interviewing Tro-
jan residents for my writing. I've collected oral
histories from city dwellers impacted by urban
renewal, members of a community that was
destroyed to make way for a bridge, and “kids’
who worked in the garment industry at the
turn of the last century. With the help of some
illustrator friends, I used the information from
this last project to write a children’s book about
the local history of child labor. Turning real
stories into fictions is rewarding; I feel like I'm
preserving and creating simultaneously.

Unfortunately, I find that my setting can be
perceived as a weakness. A local authority on
children’s literature advised me to take the
child labor book to a vanity press, as the title’s
only appeal would be local. Other work has
been dismissed as too local. Does anybody call
William Kennedy or Richard Russo’s Pulitzer
Prize winning fictions too local?

Perhaps I earned these blows, in a karmic
sense, by running from my region. I left Troy
thinking that I was not a Trojan at heart, that
I was too good for my city. Now that I've cho-
sen it as a setting and subject, my writing has
gained a new authority. But it is the authority
of an ant because no one can hear me.

Perhaps this is the curse of regionalism. The
term when applied to literature is a dismissal
of the fact that descriptions of dialect and
distinct geographies cradle universal human
truths, Kate Chopin’s New Orleans has been
dubbed “regional” but what of Kafka's Prague?
And Faulkner’s Mississippi? As Faulkner said
of his work, “Beginning with Sartoris I discov-
ered that my own little postage stamp of native
soil was worth writing about and that I would
never live long enough to exhaust it.”

There is no such thing as writing too close to
home, even if home is not as recognizable to
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the general population as say, New York City.
Writers know this, and, if we are lucky enough
to get our work into the world, the connection
to place can be acknowledged as important.
Willa Cather has a whole section of Webster
County, Nebraska named after her; in 1965 the
state legislature dubbed the area “Catherland.”

Before I came home I could turn a phrase, but I
couldn’t quite create a believable place. Home-
less, my words wandered through places and
people I didn’t know as well as I know poor
old Troy. Sure, writers exile themselves and
render complete worlds on the page, but often
they write of the worlds they left. James Joyce
consulted friends for details on his native Dub-
lin while writing from Paris.

I wasn't interested in the streets I'd left until bi-
ology set my compass to home. My son needed
to know the world that was realest to me, the
seasons whose scents punctuated my child-
hood. I had mistaken myself for a wanderer. [
am now content to wander from bed to desk,
pausing, of course, for many trips to the kitch-
en, and long standstills at the windows, where
I can study the progress of the foliage, from
buds to leaves that will cushion and curtain me
from the traffic that travels on my street.

My house sits on a hill seven miles south of my
parents’ place. Our front doors face east and
our foundations hug hills. The sunsets here are
eye-catching, just like the ones I used to watch
from my perch atop the swing set when I was
a child. Back then, my attic bedroom faced

the overgrown nursery that housed my fan-
tasies; now, my office faces a treed lot. While
my neighbor cuts the grass around the trees,
the shrubs are big and the rooms they make,
cupping their arms over the ground, remind
me of the Nursery’s sheltered spaces. They say
you can’t go home again but this native has re-
turned, and the dirt feels good on her feet. B

Not Your Average Gazetteer

Book Review by Melanie Meyers

Home Ground: Language for an American
Landscape, Edited by Barry Lopez and Debra
Gwartney; Trinity University Press, $29.95; 2006.

Deﬁning and understanding the physical
landscape is important to geographers and
writers alike. But have you ever found yourself
at a loss for the technical term to describe the
debris littering a steep mountain slope where
you might be hiking or the elements that cre-
ated it? And have you found once returning
home to search for the term and definition
that a regular dictionary will not suffice? One
only need consult Home Ground: Language for an
American Landscape edited by Barry Lopez and
Debra Gwartney for the answers to these ques-
tions and many others concerning the physical
environs of America. Home Ground serves as
a useful reference for anyone—from the aca-
demic geographer to the nature writer to the
outdoor enthusiast—who hopes to better un-
derstand and define the physical landscape of
America.

Lopez—the creator and editor of the volume—
asked forty-five different writers, from Barbara
Kingsolver to Arturo Longoria to Linda Hogan,
to define the terms that create our American
landscape. The book includes an introductory
essay written by Lopez, as well as more than
850 descriptions and 100 illustrations. These are
enhanced by occasional quotations—beautifully
giving context to the terms—from authors such
as Truman Capote and Cormac McCarthy. The
book is ordered alphabetically and each defi-
nition is much more than a simple vocabulary
lesson, but rather a series of mini-essays. Each
not only gives literal descriptions of the features
of the American landscape, but also illustrates
their importance and significance to the Ameri-

can state of mind

and sense of place. HOME
Each definition fills, (}R()UND
colors, and brings angusgefor an
to life the rich land
that we inhabit.

The concept for
Home Ground came
as a result of a
trip Lopez made
to the University
of Oregon library
where he was searching for the meaning of the
term blind creek. He left the library disappointed
with the lack of resources available about the
term, along with many others specific to the
North American landscape. In his introduction
to the book, Lopez discusses how arbitrary the
naming of places and landforms has become
throughout the landscape. Naming of places
and landscape features used to denote a com-
plex relationship between human culture and
the places they inhabit, but now it more often
than not simply seems to mark a spot on a map
and indicate nothing greater about the place,
the people who live there, or those who named
it. In fact, so much of the American landscape
is now urban, monotonous, and uniform that
many of the terms and features defined in Home
Ground will be unfamiliar for many readers.
However, as Lopez notes, Americans are con-
stantly searching for a sense of place that brings
beauty and meaning into our lives.

Thus, Lopez has created a reference book that
transforms the familiar, yet mundane terms
for our surroundings—mountain, river, field,
valley —into beautiful and evocative language.
For example, Arthur Sze describes the aréte as “a
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Although humans more often name the land in terms of themselves
(finger lake, headwall, a neck of land, etc.), sometimes the reverse takes
place and a human behavior takes its name from a feature of the Earth.
The river Menderes, which rises in what is today western Turkey and
was known among the ancient Greeks and the Maiandros of Phrygia,
flows to the Aegean with such seeming reluctance that it continually
doubles back on itself, wreathing its floodplain in loop after serpentine
loop of wandering channel. The name of the river, descended to modern
English from Greek, gives us meander, which is our best verb for
expressing randomness in thought and movement. -William deBuys
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knife-edged ridge on a mountain formed by the
glacial erosion of two or more cirques” that of-
ten takes the “sheer, dizzying fall that accounts
for the feature’s mystique of risk and danger.”
William deBuys explains how the terms for
human behavior sometimes derive from the
landscape, such as the to-and-fro curves of the
meander or river. Antonya Nelson teaches us the
value of the beaver meadow—the wetland cre-
ated when waterways are “blocked or slowed
by beaver structures” —and the surprising con-
nections between this term and the naming of
Las Vegas. And Luis Alberto Urrea explains
that angostura is “a narrow way: the narrows. A
tight squeeze,” and reminds us that, “El camino
al infierno es ancho, pero el camino al cielo es una
angostura.” The road to hell is wide, but the road
to heaven is a tight squeeze.

Lopez—a native of Port Chester, New York who
now resides in Oregon—is the author of nu-
merous essays and short stories, but originally
worked as a landscape photographer. His work
often emphasizes the relationship between the
physical landscape and human culture, and
Home Ground is a manifestation of these inter-
ests. Unlike the typical dictionary or encyclo-
pedia, this reference gives the reader a deeper
understanding of the defined physical features
through each writer’s personal connections
to the landscape, their own “home grounds.”
The hefty volume may find its way onto a cof-
fee table rather than the reference shelf, where
readers can leaf through the exquisite passages
and illustrations and be reminded that the land-
scape is both beautiful and meaningful for those
who take the time to understand it better.

Readers will also find the work thoroughly re-
searched. Co-editor Debra Gwartney, a writer
and professor at the University of Oregon,
managed the project, giving support and guid-
ance to the writers selected to contribute to the

MEYERS

book. In the initial stages, she sent out packets
to each writer with the twenty terms to define,
pertinent research and quotations, and a long
list of source materials. This latter category in-
cluded some of the best existing references on
landscapes—such as the Dictionary of Physical
Geography (Blackwell Publishers, 2000) —as well
as great works from American literature for in-
spiration. The goal was to show how the terms
can be used to make sense of the complex re-
lationship between humans and the landscape,
and as such, the authors were asked not to focus
on specific places—although at times they are
referenced when necessary to help illustrate the
definitions. Professional geographers also re-
viewed each of the descriptions for accuracy.

Taken as a whole, the entries in Home Ground
bring to life the complex and vivid landscape
that many of us miss as we zoom by in our
technology-crazed lives. It is a reminder that
in order to truly understand our connection to
the physical land, we must slow down, stop our
cars, and venture out-of-doors with binoculars
and a burning desire to know more. Alas, there
is no pocket-version yet. But the lessons from
Home Ground will likely do more than expand
your vocabulary; they could open up new ways
of perceiving your environs. The landscape is
more than a commodity, more than a place for
recreation; it is a part of us, and we are a part
of it.

So next time you see a small, low hill, call it a
knoll. The debris littering the mountain slope
you are hiking along is called talus. Bedrock is
the solid rock that lies hidden deep beneath the
topsoil of the earth and can be counted on not
to change its consistency, just like the nature of
your very best friend. The diversity of the land-
scape is waiting for you to discover it, and the
first step to experiencing it is within the pages
of Home Ground.
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Southern Architecture
Ellen Goldstein

The Ragged Mountains wear down

after millennia of rising up,

subsiding into eroded ridges, crow-
harried hills crowned with sycamore
peeled white as bone. In the candlelit quiet
of his mansion, Jefferson drew plans

for a university: pavilions and colonnades
facing the library, designed to be a temple
of knowledge, at the foot of the mountains.

You can still find rose-head nails

in the wash behind the East Range

where half-moon windows open like fans

| above every doorway, and buildings root
into the clay as if they had grown there.

Each morning Jefferson rode down to oversee
the slaves who dug clay and fired bricks,
which they laid in walls and paths,

keeping to his plans

until bricks flowed red over the land.

Pencil drawing by Abbi Holt
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Contributors

Walter Bargen has published ten books
of poetry and two chapbooks. His
latest books are The Feast (BKMk Press-
UMKC, 2004), which received the 2005
William Rockhill Nelson Award, and
chutdivs for Vertigo (WordTech Com-
munications, 2006).

Lauren Basson, PhD, has lived in
l{chQVOt, Israel since 2001. She teaches
Pol.mcs and government at Ben Gurion
Unlyersily and is the author of a forth-
coming book from the University of
North Carolina Press. Originally from
Sea ttle, she enjoys writing to her cousin,
Olivia, and other family members about
her impressions of Israel as a mother,
scholar, and observer of everyday life,

Leslie Clark earned her MA in English
through the creative writing program
atOld Dominion University. Currently,
she is English faculty at Cochise Col-
lege in Douglas, Arizona. Her poetry
and short fiction have been published
fﬂll‘ more than twenty years. She is
editor/publisher of a quarterly online
Poetry journal, Voices on the Wind,
Www.voicesonthewind.net.

Joan Frederick is a photographer,
teacher, and historian living in Texas,
but was raised in Oklahoma, Her pho-
tography centers on the culture of mod-
ern Native Americans and occasionally
profiles her adopted homeland, the
Latino world of San Antonio,

Fllen Goldstein was born and raised
In central Virginia. Her poems have
appeared in The New Hampshire Review,
Measure, The Mid-American Review, and
StorySouth, She lives north of Boston.

Birbara Renaud Gonzilez is a free-
lance journalist and writer based in
Sﬂn'An!t\ni‘|, Texas, She has published
indiverse newspapers, magazines, and
journals, Currently, she is finishing a
novel, Golondrina: A Texas Story, based
on how her mother crossed the border
in the 19405,
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Amy Halloran has written for Salon,
The Seattle Weekly, and the American
Book Review. Her short stories have
been published online at McSweeney’s,
Tarpaulin Sky, and Pindeldyboz, and in
Gargoyle and Alimentum journals. Cur-
rently, she writes opinion pieces for The
Times Union and The Daily Gazette, and
is working on a novel and a comic book
about urban removals in upstate New
York, where she lives with her family.

Abbi Holt, was raised in Charlottesville,
Virginia. Educated at the Univer-
sity of Virginia and Boston Univer-
sity, she teaches Latin in Arlington,
Massachusetts.

Ginger Knowlton, of Boulder,
Colorado, is currently living in New
Zealand as a visiting artist. Her draw-
ings and oil paintings are held in private
collections across the United States and
New Zealand.

Melanie Meyers recently graduated
from the University of Arizona where
she studied geography, creative writing,
and Spanish. Her interests include the
landscape of the Southwest, which in-
spired her honors thesis in creative non-
fiction. She will be continuing at the UA
for graduate studies in geography this
fall. Additionally, she is a professional
mountain bike racer, and enjoys pedal-
ing to places around the world.

Kristen E. Nelson is a writer of short
fiction. She was born and raised in New
York, but now lives in, and has fallen
deeply inlove with, the Sonoran Desert.
She is the codirector of Casa Libre en la
Solana (www.casalibre.org), a writing
center in Tucson, Arizona.

Celeste O’Dell has published several
short stories, including “The Bride-
groom,” which was awarded the Balch
fiction prize by the Virginia Quarterly
Review. She is working on a collection
of stories set in eastern Oregon, where
she grew up.

Jorn Seemann received his master’s
degree in geography at the University
of Hamburg (Germany) in 1994. He
has been teaching geography and
cartography at a small state university
(Universidade Regional do Cariri) in
northeastern Brazil since 2002. He will
soon be pursuing a PhD in the Geog-
raphy and Anthropology program at
Louisiana State University where he
will study cultural and humanistic
perspectives in cartography and differ-
ent ways of thinking, perceiving, and
representing space and place.

Patricia Smith has exhibited her work
widely both in the United States and
abroad. Her recent exhibitions include
a solo show at Front Room Gallery in
New York City, and group exhibitions
at the Stedelijk Museum in Aalst, Bel-
gium, Ruth Bachofner Gallery in Los
Angeles, and Texas Tech University in
Lubbock. Her work will be shown in
the upcoming Istanbul Biennial. She
lives and works in Brooklyn and upstate
New York. For more information, visit
www.frontroom.org,

Bryan Walpert, PhD, is a lecturer in
the School of English & Media Studies
at Massey University in Palmerston
North, New Zealand. His poems have
appeared in poetry anthologies and
such literary journals as AGNI, Crab
Orchard Review, and Tar River Poetry.
His essays on poetry have appeared in
scholarly journals, literary journals, and
encyclopedias of literature.

Olivia Webster, a recent graduate of
Western Washington University with
a double degree in Studio Arts and
Art History, is now a practicing artist
in Seattle. Her artistic passion lies in
expressive and narrative explorations in
oil paints. This recent collaboration with
her cousin Lauren and her letters from
Israel has been a fascinating journey of
sensitive interpretation from a faraway
land and is a continuing interest she
plans on pursuing further.

you are here wants you to submit works
for our SUMMER 2008 issue

L2 What does PLACE mean to you?
How do we communicate WHERE we are to
those who are distant? How do we experience,
imagine, understand, and represent PLACE?

We invite you to explore your own ideas and

ask your own questions.

you are here is an annual publication that
focuses on a variety of perceptions of place,
and ideas about how place is interpreted,
experienced, and created. It has included,
but is not limited to: short fiction, essays,

irs, journals, pt ys, interviews,
poetry, paintings, maps, collages, and
photography.

We encourage submissions from geographers,
historians, anthropologists, philosophers,
scientists, writers, artists, and anyone else

interested in exploring the concepts of place
and SPACE.

The DEADLINE for consideration for Volume 10
is January 20, 2008.

For SUBSCRIPTION and SUBMISSION
guidelines and for updates on the
status of the next issue

see our WEBSITE
http://www.u.arizona.edu/~urhere/

To pre-order the Summer 2008 issue of you are here,
send $8 to:

you are here

Dept. of Geography & Regional Development

Harvill Building, Box 2

The University of Arizona

Tucson, AZ 85721

Back issues (Spring 1999, Fall 1999, Spring 2001,
Summer 2002, 2003, 2004, 2005. 2006, and 2007) are
also available. For a you are here t-shirt that boasts
the Spring 1999 cover image, please send $10 per shirt
(available in size XL only).

Donations are greatly appreciated. Make checks or
money orders payable to you are here.
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